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Rethinking Harikatha at Draupadi Festival

- Dr. Pejjai Nagaraju, Acting trainer, theatre designer, and independent scholar.

Abstract :

Harikatha, a narrative performance in
Andhra Pradesh, is performed to narrate the
stories of Gods to spread devotion. Even
though it isperformed at various contexts, the
majority of Harikathaperformances are per-
formed in the context of devotion. The present
paperrethinks Harikatha through investigating
text, space, performer and spectatorsin the
context of devotion inDraupadi festival in the
district of Chittoor, Andhra Pradesh. Thinking
out from the nature of narrative performances,
the paper argued that the Harikatha does not
attainthe level of “devotional narration’ without
text, space, performer and spectators.

Keywords : Harikatha, devotion, perfor-
mance, text, space, performer, spectators.
Introduction :

Goddess Draupadi is worshipped across
Chittoor district in Andhra Pradesh, India. As
part ofthe worship, the annual Draupadi festi-
val is conducted for 18 to 30 days in this re-
gion during the summer, from March to Au-
gust. Usually,‘Vannikula Kshatriyas’1 take
major part in worshipping the goddess
Draupadi at this region. But, nowadays, along
with Vannikula Kshatriyas, other communities
of'the region also participate in the festival. The
festival is locally called as draupadithirunallu,
mahabharathabrahmothsavamor dharma
raja thirunallu. As part of the festival, temple
committee organises performances oftemple
rituals,regional folk theatre and Harikatha. While
folk theatre performances are dedicated to en-

tertain, performances of Harikatha are organised
to spread the devotion.

Harikatha performances are studied by
many scholars in the fields of literature, folk-
lore and sociology. It is an evident that Harikatha
is not critically analysed by many scholars in
the field of theatre. This study is intended to
understand text, space, performer and specta-
tors of Harikatha in the views of devotional
engagement. The paper also presents the evi-
dences how text, performer, space and spec-
tators play a significant role in creating devo-
tional engagement in Harikatha performances.
The paper is presented in four sections: text,
performer, space and spectators. Each section
describes its importance in creating devotional
engagement. To present the paper, first, [ in-
troduced Harikatha and its performance con-
texts. Then, I analysed all the four elements:
text, space, performer, and spectators.
Methodology :

For this research paper, I have adopted a
methodology drawn from discipline of folklore.
The data collection is followed in four meth-
ods: literary method, observation method, and
interview method. To observe various schol-
ars’ work on Harikatha, I have adopted liter-
ary method. In this method, the data is collected
to understand the Harikatha. I have used ob-
servation method to study the performers skills
and the spectators’ engagement. | have used
the interview method to understand text, space,
performer, and spectators. The interviews are
conducted individually and group. The inter-
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views are done in both structured and non-
structured.

Harikatha and its performance contexts:

In India, many narrative forms are available,
and some of them are performed by a solo
performer. Harikatha is one of these solo nar-
rative forms. Evidences suggests that Harikatha
is performed for centuries in various regions in
India: Tamil Nadu, Telangana, Andra Pradesh,
Karnataka, and Maharastra. Harikatha is
adapted regional languages in its performances.
Various scholars refers this narrative form with
various names: “Harikathakalakhepam, Hari
Keerthanam, Harikatha ganam, Samkeer-
thanam, Sathkathakalakshepam, Sathka-
Dhagaana, Sangeethopanyasam, Akshaga-
nam, Yakshaganam, Geyaprabhandam,
kalakhepam, katha, Kathaprasangam,
Katha gaanam, and Kathakalapkekam”.
But, for Telugu speakers, the narrative from is
known as Harikatha, Harikatha Kathanam, and
Katha Kaalakhepam. The performance text of
Harikatha is usually taken from puranas (the
sacred test to teach wisdom) and epics.
Harikatha performances are an amalgam of
“music, song, and piety literature”.

Harikatha is usually organisedon the occa-
sion of celebration at auspicious days in Hindu
calendar. It is also performed on the occasions
of marriage, death ceremony, auspicious day,
birth ceremony, wedding, birth celebration,
death anniversary, meritorious act, vow and
feast. Along with these contexts, Harikatha is
also performed in the context of Draupadi fes-
tival. At the Draupadi festival, Harikatha is
called as called as ‘Pagati Katha’(Pagati
means day and kathameans story). Local com-

munities believe that Harikatha is performed to
purify the premises and to keep the devotees’
sins away.At Draupadi festival, Harikatha is
patronised by villagers that host the festival.

In this festival, Harikatha is organised for
18 days, and each day is dedicated to narrate
a Parva from Mahabharatha. A Parva is
planned to narrate more than three hours. Usu-
ally, Harikatha is performed between 2pm and
6pm at Draupadi festival. These performances
are intended to transmit devotion on Pandavas.
Scholars also establishes that Harikatha per-
formances are organised at Draupadi festivals
since ages. For instance, Julia Hollander ob-
serves the relationship between Draupadi fes-
tival and the storytelling form (136); she writes:
“Hiltebeitel dates the storytelling tradition in
Draupadi Amman temples to circa AD 600—
7007; she also refers Hiltebeitel’s argument as
“the present practice of using a Classical Tamil
text by Villiputurar for the storytelling sessions
probably goes back to the fourteenth century”.3
Thus, Harikatha establishes relationship with
Draupadi festivals for manycenturies.

Text :

The performance text of Harikatha is de-
rived from various themes. The evidences prove
that Harikatha text is initially created based on
the Hindu religious themes. Later, the text has
been written to entertain, educate, impose pa-
triotism, and spread religion. The evidences also
prove that performance text of Harikatha is also
written to spread Christianity and Islam. For
instance, Donappaobserves Harikatha text is
written to spread religions of Christianity and
Islam (207-214). Thus, performance text of
Harikatha is written on multiple issues. When it
is observed within Hindu religion, Harikatha text
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is written based on Ramayana, Mahabharatha
and Puranic stories. In the context of Drauapadi
festival, Harikatha text is derived from
Mahabharathastories to spread devotion on
Pandavas. Since the stories of Mahabharatha
is available in classical and spoken Telugu lan-
guage, narration of Harikatha is mixed with both
styles of language. Since the translation of
Mahabharatha in Telugu is no longer spoken,
every line of classical text is translated by
Haridasu into contemporary spoken Telugu lan-
guage for spectators.

Sincea Harikatha performances is longer
than two hours, the performance text is incor-
porated with ‘humours stories and passages of
holy text’ in-between the main plot. While the
humorous stories attract spectators of various
classes, passages of holy text are organised to
engage the spectators devotionally. Gener-
ally, humorous stories are a resource of social
commentary. But, the passages ofholy text are
purely drawn from epics and puranas. The holy
passages are included with hymns, verses and
poems. After reciting it, the meanings of the holy
passages are illuminated to the spectators in
local dialect. Thus, the main plot is incorpo-
rated with humorous stories, passages ofholy
text and hymns.

The performances text of Harikatha is also
included with pittakathalu(side stories). These
short stories play a significant role to engage
spectators devotionally in Harikatha. As they
are containing humorous incidents, pittakathalu
energise the spectators during the performance.
pittakathalualso bring back the spectators
from deep involvement of the story. For in-
stance, somestories are based on a serious sub-
ject which make the spectators to be tired and

disturbed. In this case, the side stories dethatch
the spectators from the main theme for some
time. In some situations, pittakathaluis also
narrated to elaborate a complex scene, inci-
dent, or situation of a story. The side stories
are intended to educate the spectators with
praising the good deeds and disrespecting the
bad deeds of a character. Sitaramanjaneya
observes that Harikatha adopts side stories to
create humour. According to him “G. Balaji
added English songs in his Telugu Harikatha
performance, Parimi Subramanyam included a
Telugu poetic text which resembles children’s
speech and ChallaRamalingaiah replaced clas-
sical text with local dialect in songs.”
(Sitaramanjaneya32-33).Majority ofthe side
stories are purely meant to comment on exist-
ing social issues and the behaviour of
humans.These evidences suggest that side sto-
ries indirectly remind the spectators engage with
devotion.

Along with the side stories, Harikahta text
is included with hymns, songs and poetry that
is to offer additional information to teach de-
votion and moral. Based on its occupation,
Harikatha performance text can be divided into
two major parts: stories and non-stories. In
the part of the stories, Harikatha performance
text contains main story and side stories. The
part of non-stories is categorised with the
hymns, songs, and poetry which may not dem-
onstrate a direct relation with the main story,
but it is purely intended to create the devotional
environment.

Based on its chronological order of perfor-
mance, A performance text of Harikatha can
be divided in three major sections: introduc-
tion, middle and conclusion. The introduction
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contains the songs for stage preliminaries, and
it also introduces the story, performance con-
text, and sponsors of the performance; it also
acknowledges the spectators. The songs for
stage preliminaries contain worshipping the god.
Here, the songs are included with rituals such
an offering camphor, flowers and homage. This
section invokes devotional feeling in the spec-
tators. In the middle section of Harikatha per-
formance text, the main story is presented with
verses, conversations, hymns, passages of holy
text, songs, poetic text and side stories. In the
conclusion section, namasankeerthanam4and
amangalam5songs are given in the text. These
songs also include the rituals which is performed
in the introduction section to invoke devotional
feeling.

Space :

Harikatha performances do not demand
well organised stage. It probably desires a raised
platformto elevate the performer from the spec-
tators. Usually, the performance space is deco-
rated with flowers and mango leaves. In
Draupadi festival, the performance space of
Harikatha is temporarily erected in the temple
hall. Ifit is not erected, the performance space
is covered with a carpet to distinguish it from
spectators’ space. While the centre ofthe per-
formance space is dedicated for the narrator,
both sides of the centre are offered for musi-
cians. A Draupadi’s idol is placedbetween the
performance space and the spectators’ space.
In this performance space, flowers, mango
leaves, and the Draupadi’s idol create a devo-
tional environment. Spectators’ space is very
large, and it accommodates more than 500
people. The spectators’ space is not lodged with
chairs, but it is levelled to sit on the floor. Some

spectators sit on the mats which they bring from
their home. When compare to the performance
space, spectators’ space is not filled with de-
votional materials such as flowers, mango leaves
or Draupadi idol. The spectators’ space just
suggests the communal space.

Performer :

Harikatha is performed by a single per-
former, and it emphasises the role of the per-
former. The performer is good in singing, nar-
rating, storytelling and acting. He demonstrates
multiple character during the narration and
storytelling. Performer of Harikatha is locally
called as “Kathakudu, Katha-gana-parudu,
Katha-gayakudu, Katha-prasangidasu,
Bhagavatha-katha-prasangi, Bhagavathar,
Bhagavathi, Bhagavathudu, Harikatha-
prasangi, Haridasu” (Donappa 1978, 112).
The performer is popularly known as Haridasu,
Bhagavathar or Bhavatharini. The male per-
former is called as Haridasu or Bhagavathar,
and the female performer is referred as
Bhavatharini. Usually, Harithakaperformer is
considered a human being who serves the so-
ciety and the god.

The performer, Haridasu, does not wear any
costumes that represents a character in the story.
He wears costumes that communicates Lord
Hari. Some performer just wear a Dhoti (“the
original men s wear in India”), and places a
garland around his neck. As it represents for
the messenger of god, the costumes tradition-
ally guide the spectators to reach devotional
level. Along with his costumes, Haridasu’s per-
formance skills allow the spectators to invite
the devotional feelings. He is good at speaking
fluently, singing well, acting perfectly, and danc-
ing rhythmically and guiding spectators
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philosophically. The performer always prospers
in representing a huge collection of characters
from the myths, epics, and contemporary sto-
ries. Donappa comments on Harikatha per-
former: “the performer role in Harikatha is equal
to the narrator (Sutradhara) in traditional In-
dian theatre; the narrator leaves the stage after
the introduction of the play, but in Harikatha
the performer takes various roles until he fin-
ishes the performance” (101). Donappa’s com-
ment supports to think that Harikatha performer
enacts multiple characters along with the nar-
rator in Harikatha. From a narrator, he can
transform himself into Dhramaraja, Draupadi,
Duryodhana or Arjuna with just a modification
of movement, gesture or posture. This trans-
formation to the divine characters allows the
spectators to engage devotionally.

The performer represents a character with
voice and gestures. He also takes movement
during the narration. His movements are ob-
served various directions on the stage. He
moves fromupstage to downstage and left stage
to right stage. He also takes few circular move-
ments. The circular movements are visible in
dancing for a song. The movements ofthe per-
former are accompanied by musical instru-
ments. The performer plays Chidathaluwhile
performing. Chidathalu and other musical in-
struments accompany the dialogues, poetic text,
songs and the performer’s movements.It can
be described that both music and the perform-
ers’ movements create devotional space.

One of the performance skills of Haridasu
is acting with an invisible character. Here, the
performer creates invisible characters on the
stage with his body language, and he interacts

with the invisible characters. The performer
creates the illusion of another character stand-
ing beside of him. He communicates this pro-
cess with narration, postures and mimic actions.
For instance, in the scene where Duryodhana
fights with Bheema, Haridasu portrays
Duryodhana and created invisible character
Bheema; After this action, Haridasu comes back
to the role of narrator from the character of
Duryodhana. Here, he narrates the characters
positions. Now, he portrays Bheema. This
cycle of switching the roles from a character to
the narrator is common practice in Harikatha.
Haridasu interaction with invisible character al-
lows spectators to imagine more than one char-
acter on the stage.

Harikatha performer needs to demonstrate
voice skills as well. His first and important voice
skill is to control the breath. Ifhe does not con-
trol his breath, the performer cannot utilise his
voice; the performer becomes hoarse; he may
acquire abnormal voice during the performance
(Donappa 106). Along with his voice skills, he
has to be good at speech and diction. He is
capable to deliver the speech in fast and slow
without spoiling the clarity of the text. He can
communicate the meaning of'the text with dif-
ferent speeds of speaking. The performer
reaches his maximum volume in case of a per-
formance without a microphone. When he dem-
onstrating evil characters, he may use loud
voices. He is good to manipulate with his high
and low pitch voices to deliver dialogues. He is
capable to modulate the voice to express the
mood ofthe scene. Since Harikatha is narra-
tive form, his voice and speech are a major
source for himto create images in the minds of
spectators. Especially, his vocal skills and el-
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egance of speech creates a space for specta-
tors to experience devotion.

During the performance, the performer
pauses the narration for few reasons. At these
pauses, he recites special text. This is not part
of the main plot. The special text is locally
known as Echcharikala6. It is one- or two-lines
phrases meant to recite by spectators along with
the performer. It is recited between the inter-
vals of the performance. These intervals are
caused with many reasons: when spectators are
emotionally and physically tired; when specta-
tors are distracted; when performer forgets the
text; and when spectators offer homage to the
performer. In these cases, the performer re-
cites the special text: Echcharikala.

Echcharikala is a tool to energise the spec-
tators. It leads the spectators to follow the story.
It attracts towards the story from any kind of
distractions. It is spoken by the Haridasu and
recited by spectators. It is performed irrespec-
tive of the story. Donappa has observed few
Echcharikala: “Sri Anjaneya
varadagovindohari, Sri
Pundareekavaradagovindohari,
Srimadindaraaramanagovindohari,
srimadramaaramanagovindohari” (61). The
primary aim of Echcharikala is devote Lord
Hari. Since it is a most sacred word for the
local community, govindainvites the spectators
to engage with devotion.

Namasankeerthanam functions exactly the
same as Echcharikala in Harikatha. Along with
these functions, Namasankeerthanam is possi-
bly utilised to bring back the spectators from
the fictional world. The word Namasankeertha-

nam is also referred as Namayagnam, Namavali
and Divyanamasankeerhtana (Donappa 130).
Nama is a common word in all these words.
Nama, the Telugu word, is referred as mind.
Sankeerthanam means a combination of hymns.
Thus, Namasankeerthanam probably expresses
the actions of certain hymns to lead the mind
towards devotion. Similar meaning is observ-
able to the word Namayagnam. In this word,
Yagnam means sacrifice. By adding both words
Nama and Yagnam, Namayagnam possibly re-
fers the meaning of sacrifice of mind. This no-
tion of Namayagnam also invites devotional
engagement. Donappas has noted 24
Namasankeerthanams in his book Telugu
Harikatha Sarvasvam (131-132). Based on
the performance text, the performer selectsa
few of Namasankeerthanams. Donappa says
Namasankeerthanams are also performed at
the end of the performance, before the
mangalam (a song at the conclusion of the
performance). Thus, Namasankeerthanams is
performed to build a connection between the
spectators and the performance during the in-
terruptions ofthe narration.

Spectators :

According to Ransome, storytelling concept
rooted back to the oral tradition where elders
were narrating cautious examples to the chil-
dren and their family members (6). Ransome
illustration on the origin of storytelling is appro-
priate to compare with the origin of Indian
storytelling, because the ancient Indian story
telling was focused on themes of Dharma (eth-
ics and the code of conduct of the individuals).
Thus, Harikatha may have reasons to empha-
sis Dharma inside stories of Harikatha. It is
obvious that the Harikatha is also performed
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to educate the people and to teach intellectual-
ity. Consequently, most of the spectators come
to watch Harikatha performance to devote and
to explore Dharma.

Harikatha has been surviving in the context
ofdevotion, and it has also demonstrated hu-
man values through its performances. The lo-
cal community believes that listening Harikatha
makes them to identify their souls with the god
(probably with Lord Hari). According to
Nagarathnam, listening Harikatah is actual rest,
to eradicate all troubles, Moksham, mukthi
(salvation). According to a devotee, listening
Harikatha purifies one’s mind and keeps him/
her away from the bad thoughts. People also
believe that listening Harikatha make one to
submit himselfto Lord Hari. Asthey are watch-
ing for several years, most of the spectators
are familiar with the philosophical subjects that
are embedded in Harikatha performance text.
The spectators must demonstrate basic knowl-
edge at Indian epics and myths to follow entire
performance. Some spectators, who are not
aware of the Indian epics and myths, are en-
gaged with side stories. Even these side stories
entertain, it gives moral messages at the end of
the narration of'the side story. Spectators do
not expect any double-meaning narration in
Harikatha. In Harikatha, spectators seemingly
focus on the spiritual expression in the text. In
her paper, Harikatha: New Message through
an old Form, Usharani Narayana notes H K
Ranganath’s comment on Harikatha as, “it
(Harikatha) was indeed the right school ofthe
illiterate masses in the villages and educated
them on dramatic episodes contained in human
classic like Ramayana and Mahabharatha”7.
Donappaobserves that the word Hari destroys

the sins. The meaning of the word Hari leads
the spectators to believe that listening Harikatha
destroys their (spectators’) sins. The beliefal-
lows the spectators who wish to destroy their
sins to watch Harikatha, and it makes them to
reach the devotional world from the real world.
Thus, Harikatha educates spectators through
devotional text, and drive the spectators to
reach the devotional world.

During the performance, spectators pay
homage to the performer. The tradition of pay-
ing homage to the performer is locally called as
Chadivimpulu. When a spectator pays an
homage, spectators is blessed by the performer.
Chadivimpuluis also paid to the performer to
request the god to release the sole ofa loved
person who is already dead. The homage is
paid in the form of cash, blouse piece, flowers,
fruits and sweets. Most of the times, specta-
tors pay homage in the form of cash. When
Draupadi-vastrapaharanamu is narrated by a
female narrator, some female spectators offer
blouse piece, fruits, flowers, vermilion, turmeric
powder, betel leaves and areca nuts to the nar-
rator. Usually the local community believe that
the materials offer to Draupadi are sacred. Thus,
paying homage devotionally engages the spec-
tators.

At the end of the performance, spectators
are requested to pay dhakshina(‘“‘an offering
made in money”). The request is made sending
harathiplate to the spectators. Before
harathiplate is sent to the spectators, the per-
former offers money in the harathiplate and
recites Hari Namasmarana. Then spectators
follow to offer money in the plate. Then, the
performer performsmanagalam.Here, along
with emotional participation, physical partici-
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pation of the spectators is observed when they
perform Chadivimpuluand dhakshina. This
physical participation suggests the spectators
to call as active participants in the performance.
The activities of Chadivimpuluand dhakshi-
nais believed that spectators are offering the
gift to the gods. This evidence also suggests to
observe the spectators’ devotional engagement.

Conclusion :

By revisiting text, space, performer and
spectators, I have reconstructed aspects of
devotion in the performance of Harikatha. This
study establishes the relation between devo-
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Abstract :

In the 19th century in India, Socio Religious
Reform Movement was one of the greatest and
important social aspects in the history of Colo-
nial India. The colonial rule had its own impact
on all the social sections of India. Historians
have made attention on Social groups on the
name of social reform movements in India dur-
ing colonial period. It cannot be denied that all
the reform movements were concerned about
their respective own communities to reforms
along with social constrains. This paper deals
with the question of how the depressed social
castes and life’s and they were influenced into
the ideological conflict, keeping in view the Adi-
Andhra Reform Movement and with due re-
spect towards their liberation. This paper also
examines how the idea of Caste and Untoucha-
biltiy was perceived by the regional reformists
in the Telugu region. Were reformers really in-
terested in the well being of the depressed com-
munities? Did their ideological groundwork aim
at the complete transformation of the social evil
of'caste or did they only aim at rectification that
did not break tradition to hold the social capi-
tal?

Key Words : Colonialism, Western Impact,
Reform Movement, Self Respect Movement,
Caste System, Depressed Castes.

Introduction :

The Madras presidency was the combina-
tion ofthe Tamil and Telugu language speaking
people geographically the northern part was
with the Telugu people. With the western edu-

cation system and Philosophy reformers were
origen from telugu land and it can be observed
in to various phases with reformers like
Kandukuri Veeresalingam, Raghupathi
Venkataratnam Naidu, Gurajada Apparao,
Chilakamarthi Laxmi Narasimham Panthulu and
Tanguturi Prakasam Pnatulu. They contributed
to the society through their writings and
preaching’s, they worked for social change,
making it an integral part oftheir political awak-
ening ofrespective communities at first and later
expanded to reform the society. The reformers
concentrated on women problems within the
patriarchal community. Kandukuri Veerasa-
lingam was the pioneer among them. Under the
Sudras various communities are emerged but
the life of the few communities was not changed
even during the reformation period and it was
still alive in the society.

There were two major depressed castes in
Andhra that, Madigan and Mala. They were
socially send out of the main stream of the so-
ciety on the basis of occupation from the an-
cient times and totally segregated from the other
castes. They were hypothetical to be a fifth
class, which was divinely ordained as
Panchama, served by Brahmin priests, Dasari
priests, washer-men and barbers'. Besides this
“A peculiar refinement of the ‘Untouchabiltiy’
theory was ‘Distance pollution’ claimed by cer-
tain Castes that polluting occurred not merely
on contact but by mere approach?.

Madigas and The Jamba Puranam :
The caste myth (kula purana) here is fo-
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cused on Jambava, or often Jambavamuni, the
ancestral Madiga, and is generally termed the
Jamba Purana. Such myths and their heredi-
tary tellers are well known by and for many
castes in Andhra Pradesh (SUBBACHARY
2000, 2001; compare SHAH and SHROFF
1959; DAS 1968). Madigas are distinctive here
only in having several different groups owning
and telling their own versions ofthe caste myth
in their own ways. Madigas, as represented by
Jambava in the Purana, as ancestor, they are at
large central caste in the constellation and they
have other small “satellite castes,” sometimes
regarded as sub-castes, attached to them. Apart
from Madigas in villages collecting cattle car-
casses, tanning the skins to make leather, and
then producing items of everyday local use from
it, other castes of the constellation specialized
in tanning, in high quality manufacturing of par-
ticular articles—with the repair of footwear so
familiar in the recent past as a generally avail-
able fallback—and in the trading of skins,
leather, and nished products.

Panchama and Economy :

The leather working for sandals, the char-
acteristic Indian form of leather footwear, of-
ten obscures the former importance ofleather
items in irrigation, farming, cattle husbandry,
transport, and many manufacturing processes.
In a world where technological substitutes had
yet to be developed, leather goods were of
immensely greater signi*cance. The tanning of
animal skin to produce leather transforms a
messy, smelly, and rapidly decaying substance
into one that can be experienced as sweet and

untouchability and performance of caste

clean and of great utility. It is one of humanity’s
major historic technological transformations,

along with the smelting of metal. In India, com-
plex valuesrelated to cattle, the main source of
the skin, generated a problem but did not pre-
vent the development of a major industry car-
ried on in almost every village and town across
the land. Protability of leather has at times bal-
anced ideas ofreligious pollution associated
most strongly with its basic production process
and made leather-related castes one of the
major sections of the population, the most nu-
merous and best known being the Chamars of
North India (BRIGGS 1920, COHN 1990,
KHARE 1985).

Even though Panchama are one ofthe strong
social group for the economy ofthe state/king-
doms but their life’s are never connected with
economic growth. They contributed lot in agri-
culture production but as labour under the
mercy of the other upper communities in the
whole Madras presidency. They contributed a
lot by serving as agri- in the chiefrice growing
districts of coastal Andhra. They had been the
victims of Agristic serfdom of newly emerged
communities from medieval period Reddy,
Kamma and Kapu who are with the revenue
powers under the kings and it was continued
even during the colonial period where they are
forced to take loans from their employer-land-
lord with no hope of repaying it in full. They
become tied to the soil.’ They carry out their
traditional occupations- weaving for the Mala
community and leather- work for the Madiga
community, based on primitive modes of pro-
duction. For the Malas rule weaving lasts for
eight months a year; during the remaining
months they are involved in reaping and stock-
ing crops. Each Mala family was bound to work
(weaving) for one Sudra community for vari-
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ous socio economic reasons. They were sup-
posed to get the requisite amount of cotton
themselves, and women did the spinning at low
wages.

In the same way, “the Madigas were at-
tached to one or more families of farmers, and
were entitled to the dead animals of their houses.
In return they supplied sandals, leather belts,
water buckets, etc, and all necessary help in
agriculture. These people have to find the req-
uisite leather himself. This process continues
among the Madigas till the present day.* The
dead skin was used in covering the rude drums,
which were largely used during Hindu-festivals.
The Madigas beat the drums in honour of the
deity; they often got drunk as culture and led to
quarrel and due to lake of health awareness
they were unclean.

Religion :

Hindu Sastras kept this community under
the forth Varna and with segregation it become
an untouchable caste from the past 3,500 years,
however they practised and followed culture
and customary practices of Hindu system were
followed with their framed customs and tradi-
tions along with imposed social and religious
customs from centuries together. These com-
munities followed traditional Hindu religion,
these communities had their own community
deities as well; Malas worshipped Gurappa,
Subbarayudu, Gunnathadu, Sankullamma,
Poleramma etc. they have their own laws and
customs formed The Madigas worshipped
Kattamma, Kattapa, Dandumuri, Muneeswara
and other deities. The missionaries were well
aware of'the caste distinctions in Indian soci-
ety, where people were respected or despised
according to their caste, and not by need and

ability. The outcastes lived outside the main-
stream of'society. Missionaries naturally availed
this opportunity and started to work with less
fortunate ones who were likely to pay attention
to what they had to say.

Reform Movements :

The traditional conditions preserved the he-
gemony ofthe upper caste people; at the same
time efforts were carried out for the rectifica-
tion of higher society by the social reformers
like Kandukuri Veeresalingam. Raghupathi
Venkataratnam Naidu, Gurajada Apparao,
Chilakamarthi Laxmi Narasimham Panthulu and
Tanguturi Prakasam Pnatuluwho were mostly
influenced by western thoughts. Through their
writings and preaching’s they worked for so-
cial regeneration, making it an integral part of
their political awakening. The reforms cantered
on the issues of women within the patriarchal
society and included elite institutional problems
and their regeneration. Kandukuri Veerasa-
lingam was the pioneer among them.

Self respect movement :

The English education affected the society
with rational western thought of liberty, equal-
ity and fraternity. The first quarter ofthe twen-
tieth century witnessed the emergence ofthe
non-Brahmin movement with the objective of
‘Self-Respect’ that sought for higher status
within the social ladder and launched an offen-
sive against Bramhinical hegemony. The Sudra
communities like Kamma, Reddy and Velama,
joined these movements under the banner of
the ‘Justice Party’. These people questioned
the scriptural interpretations of Bramhinical au-
thority, and their monopoly over the society in
Andhra. However, these movements did not
try to find any alternative solution against the
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hierarchical Hindu caste society. They ignored
the problems ofthe untouchables and sought
to imitate the Sanskritic culture. M. N. Srinivas
defined it as the process of Sanskritisation in
colonial India. Urbanization and industrializa-
tion had a deep impact on the traditional cul-
ture including folklore; it created great confu-
sion for several communities and caste groups.
This process led to upward mobility, which had
been analyzed by M.N. Srinivas as the pro-
cess of Sanskritisation.

Impact of Missionary Activities and the de-
pressed :

On the other side, that the Christian mis-
sionary activities were aimed at converting the
so-called depressed classes and Tribal com-
munities, even as the dominant social groups
exploited them through their economic and cul-
tural superiority, even the implementation of
state measures like agrarian legislation and the
fixation of minimum wages had never articu-
lated the process of'social mobility among the
depressed castes in India. The government en-
couraged a variety of ways including grants of
land on ‘Darakhast’ which means Land granted
to these communities at a nominal cost, more
frequently, during the early period colonial rule.

Newspapers like Seshilekha, Andhra
Patrica etc, reported the news and upper caste
views on the on the question of ‘Darakhast,
that they would find it difficult to get coolies,
for cultivation, if Panchama are influenced by
the missionaries. Though there was stiff resis-
tance by the upper classes against granting of
‘Darakhast’, through evangelical activities,
western education, western ideas, and mission-
ary activities, Untouchables got help and sup-
port ofthe government.

This alarmed Hindu revivalists like
K.Veerashalingam, Raghupathi Venkataratnam
Naidu and others. At the end of the nineteenth
and early twentieth century’s a number of so-
cial evils like corruption, extravagance, and su-
perstitions infected traditional society, child
marriages were frequent, widowhood, Sati and
Untouchabiltiy were prevalent all over colonial
Andhra. Raghupathi Venkata Rattnam Naidu
stood for social purity centered on ‘Nautch’
problem in Andhra. His view somewhat were
contrast from his practices. If you look in to his
views on the question of “Untouchability” it in-
dicates the acceptance of social inequality and
in humanistic nature of the society one has to
look into his views that. As he says that “Ac-
cording to the law of love, wealth is a holy trust
in the hands of the rich for the benefit of the
poor” And when he wrote about inequality, he
said that, “God acts as the propelling and com-
bining force in both patient and doctor, just such
is the relationship likewise, between the teacher
and people, the giver and taker, the master and
the servant the high and low and so on..."* This
shows that the entire socio religious reform
movement was rigid on vulnerable societies and
flexible in association with the elite societies.
The Andhra middle class intelligentsia critiqued
the tradition, based on the morality of the In-
dian society, where it accepted the system of
hierarchy and Untouchabiltiy and justified them
where the adjective ‘fluid’ could be applied to
the Hindu caste system with much appropria-
tion. The objective ‘fluidity’ could be observed
among the upper castes but not among the
Untouchables. A fluid takes the shape of the
vessel within which it is contained but does not
alter in volume or quantity. It is this fluidity, which
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gives Hinduism, and its caste system, their
strength that has ensured and will ensure their
survival.

Adi-Andhra Reform Movement :

The first quarter of the twentieth century
could be noted as a significant transformation
period for the untouchable communities all over
south India and particularly in Andhra where
they encountered the Aryan Hindu scripture-
based society. The Non-Aryan Theory had
been developed and sought a new place in so-
ciety. They applied the concept of “ Adi’ to rep-
resent their own communities, the term Adi in-
dicates as the ‘First Born’ or ‘Original Inhabit-
ants’ of that region or the original sons of the
soil. 18 In other words, the prefix, Adi denoted
that they were vanquished by the Aryan no-
mads.

To counter the ‘Adi’ concept, the Brahmins
gave a new name to the untouchables,
‘Panchama’, which was in use till the third de-
cade of'this century. Even Gandhi used it in his
Young India for a long time, where the idea of
‘Panchama’ justified the age-long evil tradition
of'the Hindu society that had thrown the un-
touchables into the hell of caste bias since un-
known antiquity. The enlightened and selfre-
spected among the untouchables protested
against the using the term ‘Panchama’ and even
compelled the government to issue orders
against this usage, and forbidding the use ofthe
terms, Panchama and Pariah.

The concept of ‘Adi’ as an ideology indi-
cated their assertion of equal rights, humanity
and citizenship with members ofthe superior
castes. They demanded the Government to
improve their conditions. This was followed by

an agitation for a change ofname. It is impor-
tant to note that 50,000 people from two dis-
tricts renamed themselves as ‘Adi-Andhras’
.The other communities continued to address
them as ‘Panchamas’ or by the traditional caste
name in Krishna and Guntur districts where
there had been great addition to the Christian
Population. As a result of conversion there was
a marked fall in the number of Malas in Guntur
and Kurnool as they became Christians.

The Adi-Andhra movement was the only
movement that denounced scriptural authority,
questioned the importance of tradition in In-
dian history, and developed a counter ideology
against the upper caste hegemony by claiming
themselves as the first born or original inhabit-
ants. This period witnessed the growth of con-
sciousness among untouchable communities.

The intellectual activities of Untouchables
can be traced back from the activities of Madari
Bhagya Reddy Varma (1888-1939) who
founded an organization, which was called the
Jaganmitra Mandali.'® At that time evils like
Devadasi (Nautch), beefeating, drinking liquor
etc... were prevalent among Untouchable com-
munities. Jagan Mitra Mandali organised the
Harikatha, Preethi-Bojan, Bhajan-Mandal pro-
grams, to mobilize these untouchables by re-
forming them. No doubt Madari Bhagya Reddy
Varma bagged credit for reforming the untouch-
able society. But he followed the initiative only
in name but in practice retained his focus on
the distinctiveness of his own caste. But he be-
came well known as a depressed class leader.
Arigay Ramaswamy (1875) a railway employee
had a broader perception of untouchable is-
sues. He was the pioneer in Secundarabad of
the idea developed in Madras that the depressed
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classes or Panchamas as they were officially
known in Madras, were the original inhabitants
of the country and as such deserved respect
rather than being treated as untouchables. In
1922 Ramaswamy started an Adi-Hindu
Jatiyonnati Sabha. This was in effect a Mala
caste association but gradually included the
Madigas who had a lower status[Simon
Charsley; EPW- Dec, 28-2002]. He worked
for reform of caste customs in accordance with
the values of reformist Hinduism of the time.
His activities remained localized, and even these
leaders could not escape from the stigma of
caste system.

Madari Adiyya, PR Venkataswamy [ 1908]
and others in Telangana and the Hyderabad
regions also strove for the regeneration of un-
touchable communities and stressed on edu-
cation, service, etc... They denounced the
Devadasi system and use of intoxicating drinks
and sought for an alternative path that tended
to adopt Buddhist principles. They also cel-
ebrated Buddha Jayanthi as a symbol of Bud-
dhism.

Conclusion :

It is true that western thought had its sig-
nificant impact in Andhra. The ideas of ‘Ratio-
nality and Modernity’ created its own space in
all sections of colonial Andhra. But it could be
observed that these ideas developed a kind of
conflict, and contradiction between the elitist
and the untouchable reform movements. This
can be observed from the fact that the entire
elitist reform/revivalist movements concentrated
around two things- institutional problems es-
pecially issues regarding women problems [in
early reform period] and regeneration/rectifi-
cation of'the social evils which became an inte-

gral part of their political awakening in later
phases. It may be inferred that the elitist reform
movements sought a slight modification with-
out breaking the social structure. In the pro-
cess modernizing they ensured their domina-
tion over the society. For instance the pioneer
of'the Andhra revival movement Raghupathi
Venkataratnam Naidu openly accepted the
concept of inequality and he even applied di-
vinity to it without any hesitation. Thus, we can
say that the elitist reform movement was re-
stricted by tradition. The term ‘fluidity’ can be
applied to this age long system and to the elite
people, since ‘fluid’ takes the shape of the ves-
sel within which it is kept but does not alter its
volume or its quantity.

In other words the elite people were flex-
ible within their own caste structure but they
were rigid towards the lower castes. Thus they
always secured and preserved their position in
society. On the other hand the missionaries were
well aware that Indian society was caste rid-
den. The evangelicals thus got the opportunity
to provide an ideological berth for the margina-
lized communities which further led to the de-
struction ofthe popular cultural base. The Sudra
communities like Kamma, Reddy, Velama etc
questioned the sanctions of scriptural
Bramhinical Authority over the society, but they
too were bound by the caste structure and ig-
nored the real low caste issues. They did not
give real support to the depressed classes. They
aimed to rectify the evils practiced in society
based on notions of modernity but in reality they
merely consolidated their hegemony within the
social structure.

When it comes to the depressed classes,
the contradiction can be seen in the two terms,
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‘Adi-Andhra’ and ‘Panchama’. For the
Marginalized, the character ofthe ideology of
caste was dual in nature, consolidation of their
social position by the upper castes and attempts
to transform society based on egalitarian prin-
ciples. In fact the movement had a special sig-
nificance in Andhra. It leads to the develop-
ment ofthe ‘Non-Aryan’ theory consequently
the ‘Adi’ concept came in to the forefront.
Though the Adi-Andhra‘s internal reform
movement was reflected in promotion of edu-
cation, cleanliness, hygiene, and giving up beef
eating etc, it did not wage a militant struggle to

promote the wellbeing of the untouchables . The
movement suffered with many internal prob-
lems such as differences of caste identity be-
tween Mala and Madiga communities, socio
economic and regional differences, inherent at-
titudinal problems, slavish mind set, suspicious
nature, greed, lack ofleadership, motivation
etc. Nevertheless this was the only movement
that denounced the scriptural authority and
questioned the Indian tradition and developed
counter ideologies against the upper castes, and
sought for an alternative society by claiming them
to be the original sons of the soil.

3
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Role of the Teachers in Inculcating Values among High School Students

- Dr. Kotaiah Veturi, Principal, MNR Rural PG College of Education,
(Department of Education) Sangareddy, Telangana.

Abstract :

Values are “things that have a basic worth in
usefulness or importance to the owner,” or
“principles, standards, or qualities considered
worthwhile or desirable.” However, it is impor-
tant to note that, although we may tend to think
of'a value as something good, virtually all val-
ues are morally relative —neutral, really — until
they are qualified by asking, “How is it good?”
or “Good to whom?” The “good” can some-
times be just a matter of openion or taste, or
driven by culture, religion, habit, circumstance,
or environment, etc. Again, almost all values
are relative. The exception, of course, is the
value oflife. The very purpose and main func-
tion of education is the development of an all
round and well-balanced personality of the stu-
dents, and also to develop all dimensions of
the human intellect so that our children can help
make our nation more democratic, intercon-
nected, socially responsible, culturally rich and
mtellectually competitive nation. Education and
teacher attempt to meet them. The family, school
and society have important role in the individual
build up and setting the life patterns of which
the values is one of the major components. The
teachers’ role in value inculcation is huge and
excellent as he/she is the guardian of organizing
classroom teaching learning environment. The
paper discusses as how to assign the new roles
to these social institution for developing all di-
mensions of values in the learners for their inte-
grated as well as differentiated growth.

Key words : Values, Teacher Education,
Inculcating and Democratic.

Introduction :

The National Policy on Education (NPE,
1986) brought out by the Ministry of Human
Resource Development (MHRD) stressed the
urgent need for fostering “universal and eternal
values” towards the unity and integration of the
people, based on heritage, national goals and
universal perception. The Ramamurthy Com-
mittee in 1992 highlighted the need for provid-
ing a climate for the nurture of values personal,
social, cultural and national values. The great
our Indian philosopher Swami Vivekananda tells
us “The ideal ofall education, all training should
be man-making (human-making). Education is
not the amount of information that is put into
your brain which remains undigested and runs
riot-there, all your life. We must have life-build-
ing, man-making, character-making assimilation
of'ideas”. Values are ideas that people see as
worthwhile. They provide standards of conduct
by which we measure the quality of human be-
havior. Values in education are set according
to the ever-changing needs of'the society and
the nation. Education and teacher attempt to
meet them. The family, school and society have
important role in the individual build up and
setting the life patterns of which the values is
one ofthe major components.

Historical Background of Value Education:

Thought the concept of value education is
sponsored by national education policy of
1986, it is very necessary to find out its flowing
spring in the history of Indian culture.

Vedic period : - [4000 to 1000 B.C.] in-
structions were imparted through gurucul or rishi
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ashram. The aim of gurukul education was to
inspire student for education, to inculcate spiri-
tual values and to maintain discipline among
them. In spite of'this importance was also given
to vocational and defense education. The im-
portant aim of education during Vedic period
was formation and building of character.

Buddhist period : [600 to 1000 B.C.]
Gautama Buddha believed in the following prin-
ciples; good activities, good behavior, toler-
ance, non- violence. Buddha aim of education
was emancipation, character formation and dig-
nity of labor had also important place in cur-
riculum.

Medieval period : [1200 to 1800] dur-
ing this period kuran the founder of Muslim re-
ligion viz., Mohammad dominated the preva-
lent situation. The aim of education was de-
velop individual’s morality and to produce men
of character along with providing vocational
education. Mohammad stressed on the devel-
opment of following values. Truth, devotion to
duty, love peace, non violence, brotherhood,
co-operation and sacrifice are the values to be
inculcated for happiness in human life. He spon-
sored the principle of equality.

British period : [1600 TO 1947] after the
establishment of British rule in India christens
missionaries began to start the schools. Woods
dispatch 1984 had exacted objectives for the
spread of education among Indians. It was its
Endeavour to impart instruction in useful sub-
jects and to enlighten them in intellectual, moral
and economic fields but religion education was
deleted from curriculum.

Values are the forces that govern behavior
at the core ofthe personality. Behavioral dis-

positions of the individual are governed by
value-orientations, attitudinal dispositions, and
belief systems with specific reference and rel-
evance to broader social context of the indi-
vidual. A value orientation is essential for the
planning of a good future for mankind. It is a
matter of experience that mankind reacts to
human behavior sometimes with approval and
sometimes with disapproval. Not only the indi-
vidual but society makes judgments on various
kinds of human behavior.

The kind of behavior approved by the
people is called moral behavior and the kind of
behavior disapproved by the people is called
immoral behavior. An individual can develop
moral behavior only when he understands what
is good and what is evil, what is right and what
is wrong. This consciousness of right and
wrong, good and evil is called moral values.
Moral development is an important dimension
of'education of the child. The National Policy
on Education, 1986 expressed a great concern
over the erosion of moral values. It strongly
emphasized that curriculum should be read-
justed in such a way as it makes education a
forceful tool for the cultivation of moral and
social values. “Psychology of the child and cur-
riculum” published by NCERT 1983 has listed
the following important moral qualities which
need to be developed in children.

1.
2.
3¢

Honesty in words and deeds.
Truthfulness.

Selfrespect and a desire to respect oth-
ers.

4. Self Control.
Duty — Consciousness Comparison.
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Role of Teachers in Inculcating Values :
Prayer is there in almost all the schools be-
fore the regular school period starts. Prayer must
be held in mother tongue in proper, calm atmo-
sphere and may be recited by both teacher and
students. At the secondary level, particularly,
value-education happens effectively through
those teachers, who willingly and creatively
choose to incorporate values through the regu-
lar curriculum. The science teacher teach to stu-
dents about values like good health, maintain-
ing punctuality, cleanliness and neatness may
be made clear to students while teaching the
subject of science particularly while teaching a
topic like ‘Human Body’. Accordingly, good
habits like doing exercises and playing on the
playground regularly will be developed in the
students. We should visualize education as a
whole, having to do directly with all disciplines.
Being a teacher involves being so many things
at the same time that it might amuse you be-
come a second parent to those students, many
times a social worker, a psychologist, a thera-
pist, a simple listener. You are also a model for
them to follow Geography is such a subject that
can easily lend to value-discussion. The teacher
may stop at a critical point during teaching and
either one student or a group of students may
be asked to exercise choice and then, let it be
pointed out that individual choice is important.
In the teaching of Geography care has to be
taken to associate the learner with the nature,
observation of the natural phenomenon could
inspire them to realize the inherent justice, regu-
lation and order freedom and discipline. In
school, children are members ofa small soci-
ety that exerts a tremendous influence on their
moral development. Teachers serve as role

model to students in school; they play a major
role in inculcating their ethical behavior. Peers
at school diffuse boldness about cheating, ly-
ing, stealing, and consideration for others.
Though there are rules and regulations, the edu-
cational institutions infuse the value education
to the children in formal way. They play a ma-
jor role in developing ethical behavior in chil-
dren.

It is in the teacher’s compromise towards
education to try to help those students to be
the best they can be, and ifthat involves trying
to teach them the morals of society, then that
are what a good teacher does. In Puerto Rico,
it is indispensable for teachers to teach moral
values, we must dedicate at least 5-10 minutes
of our 50 minute classes to the discussion and
the teaching of moral values. There must be no
religion involved: just the teaching and review
of'values like love, integrity, sharing, dedica-
tion, responsibility, self-esteem, truth,
tolerance...and so on. It’s our responsibility as
teachers to lead students to success, to a good
and healthy life, to a life where hate, defiance,
challenge of authority and disrespectful actions
are not the answers to our problem.

Dealing with values and moral issues is rec-
ognized as an integral part of teachers’ roles.
Especially in culturally heterogeneous societies
teachers face multiple values that students and
their families may hold. The study reported in
this article explores different conceptions of
teachers’ moral roles aiming to develop an in-
strument for assessing teacher beliefs about
those roles that could be used in teacher de-
velopment. Paternalist, liberal and social-rela-
tivist conceptions ofteachers’ moral roles were
operationalised using data collected in three
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focus groups with teachers from Bosnia &
Herzegovina and Serbia discussing cases of
school practices involving value-laden issues.
Initial items for construction of a questionnaire
for teachers were generated from teachers’ ut-
terances to ensure ecological validity. Implica-
tions for teacher development and future re-
search are discussed. Teacher Education re-
fers to the policies and procedures designed to
equip perspective teachers with the knowledge,
attitudes, behaviors and skills they require to
perform their tasks effectively.
Value-Inculcation through Co-Curricular
Activities :

The prime purpose of education is to de-
velop all dimensions of the human intellect so
that our students can help make our country a
more democratic cohesive, socially responsible,
culturally rich, ecologically sustainable and in-
ternationally competitive nation. All such things
can be achieved in a true sense of the term if
there is a proper inculcation of values in schools.
Value must be experienced in social interaction
and reinforced by curriculum content and pro-
cess. Students need an opportunity to explore
the relationship between personal meaning and
the shared values of society and this can be
well done through different approaches inclu-
sive of few narrative approaches using story-
telling, story- writing, debate, discussion, role-
playing, etc. Before going into details regard-
ing Co-curricular activities, it must be noted that
the co-curricular activities must focus on value-
inculcation rather than on winning prizes.

Making Use of Role Play :
This co-curricular Role-Play Activity can be
taken up for all the classes right from Std. V to

X. Role-playing is not only interest-building but
also a very powerful technique in which the stu-
dents act out problems of human relations and
analyses the enactment with the help of other
role players and observers. Role-playing helps
the pupils to get insights into their own prob-
lems as well as feelings, and it caters to the
whole person as a learner.

Drama:

Drama is a wonderful medium to integrate
values. Therefore, the teacher has to select
those plays that have to do with the pertaining
of'values. Students have to be encouraged to
select their preferred songs and this would need
to be done locally because of the diversity of
languages - Marathi, Urdu, Kannada, Tamil,
Gujarati and Telugu etc. and also on the avail-
ability of the material.

The age level of students is also to be taken
into deliberation. Through drama-activity, stu-
dents easily become acclimatized to “acting out”
certain situations, taking various roles and look-
ing as solution.

Inculcation of Values through Games :

From the various types of curricular activi-
ties, games are another approach for the incul-
cation of values. The main purpose or objec-
tive here is to help students focus their atten-
tion on the values they prize and also disclose
the same to each other. The techniques made
use of are Housie Games, Brainstorming and
Discussion.

Now, before starting for the Housie Game,
the students start with the prayer. Thereafter,
the teacher explains the students about the Value
Housie Game and then distributes the slips of
Value Housie Game in the class. In all, 25 val-
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ues are selected by the teacher and are written
in each square of'the slip distributed (instead of
making use of numbers).

Develop the Moral Rules in the Class-
room:

Follow the law and the Rules : You shall
have the same law and the rules for all, the
strangers and for those from your country. Let
everyone be subject to governing authorities.
Rulers are not a terror to good citizens; they
are a terror to evil one.

Honor the worthy; a man of Knowledge

Homage paid to the worthy and the righ-
teous is better than any amount of sacrifices
that a man may offer in this world. If a man
month after month for a hundred years should
sacrifice with a thousand sacrifices, and if he
but for one moment pay homage to a man
whose selfiis grounded in knowledge, better is
that homage than what is sacrificed for a hun-
dred years.

Seek Good, Hate Evil

Seek good and not evil, that you may live,
hate evil, love good. Cease to do evil, learn to
do well. Let none of you plan evil in his heart
against anyone.

Be Friend of all, Enemy of None

Bear not enmity to anyone as in each heart
is lord present. Let all your enemies become
your friends. This is the noblest of all actions;
the most sublime of all the creeds.

Do not Find Faults with others, Rather
Introspect

Why do you look at the speck in your
brother’s eye but do not consider the plank in
your own eye; how can you say to your brother,
let me remove the speck out of your eye when

a plank is in your eye. First remove the plank
from your own eye, and then you will see clearly
to remove the speck out of your brother’s eye.
Kind words and covering of faults are better
than charity followed by injury.

Do not be Lazy be hard-working or diligence.

Be not prone to laziness or slushiness, be
diligent. Slackness makes a man poor but dili-
gence make one rich. The soul of sluggards
desires and gets nothing, but the soul ofthe dili-
gent gets rich.

Conclusion :

The teachers should promote values in the
schools. Adequate awareness is to generate
among students through conducting different
activities and though mass media. The school
must organize different curricular and co cur-
ricular programmers. Every school subject is a
store of values. It is for the teacher to identify
and select values and to decide how to inte-
grate them naturally in the process of teaching
a subject to facilitate value inculcation. Stories,
legends, anecdotes, fables and biographies have
to be selected to suit the age group so that con-
text of value and purpose to be served can be
used effectively to teach language and incul-
cate values simultaneously. A number of activi-
ties well planned and presented through se-
lected context that appeal to the target group
can facilitate the inculcation of values. Teacher
also often delay too long or overlooking good
opportunities in giving early training, such a
simple lesson, for example as the distinction
between mutual helpfulness among classmates
and cheating is frequently put off or taught only
sporadically until serious confusion develops.
The result is that many children in our elemen-
tary and secondary schools do not consider
cheating a question of at all.
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Humiliation, Humanity, Cast and Religion; A study ofMulk Raj
Anand’s Novel Untouchable and Gurram Joshua’s Gabbilam (Bat)

- Dr. Rajaram Bhukya, Teacher educator, Sri Chakra college of education,

Ibrahimpatnam Ranga Reddy district.

Abstract :

Human plight is eternal everywhere in this
world. We can see the recognizable discrimi-
nations in the life of Jews (racial), Africans (sla-
very), and Indians (caste). The reason may be
unlike for human trouble, but the difficulties are
as same as every human being irrespective of
cast, color and creed. In fact, if we read Kurt
Vonnegut’s Slaughterhouse Five 1969
(America), Tony Morrison’s Beloved
1987(African-American) and Mulk
RajAnand’s Untouchable 1935(India) the
protagonists Billy Piligrime, sethe and Bakha
certainly resemble the symbol of humiliation.

The authors’ portrayal of protagonist may
vary from country to country and novel to novel
but the mortification is as usual universally. This
paper attempts to read Mulk Raj Anand’s
Untouchable and his presentation of repeated
humiliations of the protagonist Bakha and his
sister Sohini by the Out Caste, on the other
hand showing great lengths of humanity by vari-
ous religious people. It also explores from the
perspective of outcaste and other caste along
with Brahmanical hegemonic construction of
Hinduism, whereas other religions scattering
love, humanity and equality. It also seeks to
represent the thoughts of Gandhi and
Ambedkar with special reference to caste and
religion in India. It also studies the concept of
Caste in Mulk raj Anand’s Unfouchable andK.
Madhava Rao’s Joshua’s Gabbilam (Bat).

Construction of Caste in India :
There are several unsolved problems in In-

dia. Among, caste is one of the major burning
issues which India is facing today. India is one
of'the best electoral stages for caste and reli-
gious politics. Caste is unable to eradicate from
the lives of Indians. It is part of their day to day
life. It has very deep and strong roots in the
Indian society. Whereas many occupations have
gone to others hand but their caste is still alive.

There are different opinions about Indian
caste system. Kristopher .K.W. says in his ar-
ticle ‘Cast (e) ing Narrative’ “Caste originates
from the Brahmanical Varna system that divides
people into a graded hierarchy of inequality on
the basis of birth (Varna in Sanskrit means
‘color’). The Varna system incorporated four
Varna’s: the Brahman, Kshatriya, Vaisya and
Sudra, said to have emerged from the head,
arms, thighs and feet of purusa (the primordial
man or God), respectively. Textually there are
only four Varna's (chaturvarna), but in ac-
tuality there are thousands of castes. The
Dalits are not a part of the Varna system
because they are not regarded as humans in
the first place (p.87).

Kristopher.K.W. comment is thought pro-
voking, and essential to examine in the perspec-
tives of Indian Caste System. A general analy-
sis can give a glance on the four Varnas and it
splits into many other sub-castes. There are
many castes and tribal communities did not
appear in the human milieu of Indian history,
culture and heritage, no one account their pres-
ence in the Indian society and no one brought
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them into the lime light. This analysis may jus-
tify Prof. Kristopher’s comment ‘they are not
regarded as humans’ in the first place.

Similarly, Madhava Rao.K. Is in his Joshua’s
Gabbilam (Bat), he tries to illustrate Brahmanical
hegemonic construction of Manusmrithi and its
chaturvarna. According to him, “the caste sys-
tem untouchability, social and religious discrimi-
nations are dealt at length in Manusmriti. It “di-
vided” the society into four different caste groups
— Brahmins, Kshathriyas, Vysyas and Sudras.
Ofthe four castes originally contemplated in
Manusmrithi, the Sudras were later further sub-
divided into untouchable and touchable. Brah-
mins, the priestly group, were assigned to study
and preach Vedas and manage and administer
religion. Kshathriyas, the warrior group, are to
rule the state, protect people, wage wars, etc. ..
Vysyas are to do farming and trading, etc...
Sudras have only one duty and that is to serve
Brahmins, Kshathriyas and Vysyas. The caste
groups are supposed to be so divided because
of their origin. Brahmins are supposed to be
born fromthe face, Kshathriyas from the shoul-
ders, Vysyas from the thighs and “lowly” the
Sudras fromthe feet of the Creator, Lord Brah-
man” (JG (B) VI).

In fact, Gail Omvedt says a different opin-
ion about Indian Caste system by understand-
ing Nehru’s secularism in his Understanding
Caste. He says, “Thus caste was a group sys-
tem based on services and functions. It was
mean to be an all-inclusive order without any
common dogma and allowing the fullest lati-
tude to each group... the organization of soci-
ety being, generally speaking, competitive and
no acquisitive, these divisions into caste did not
make as much difference as they might other-

wise have done. The Brahmin at the top, proud
ofhis intellect and learning and respected by
others, seldom had much in the way of worldly
possessions (UC 7).

Gurram Joshua’s Gabbilam a well known
Telugu poem was translated by Madhava Rao
K in 1969. According to Karunaker .A
“Gabbilam is the only bird in the entire avian
family which hangs upside down. It looks as if
it is meditating in front of God Shiva. The poet
says, because of its unique character, it will bring
dignity to untouchables. “Meditating upside
down through the day to attain a sagely status”
(p-7), (Quoted. 70). Joshua says:

“The untouchable

This unwanted child
Of'the great mother
Bharat that is India” (p.1)

The above poem invokes Indian constitu-
tion’s definition ‘India that is Bharath’. Who is
the untouchable and unwanted child also be-
longs to this nation, and also son of the great
mother Bharat. In the poem, the protagonist
Gabbilam (Bat) is a messenger to the God, the
poet who personifies himselfas Gabbilam (Bat)
to convey the plight of an untouchable to lord
Shiva.

Karunaker .A describes “Joshua was criti-
cal ofthe “Varna System’. Many castes emer-
ged because of Varna System. The Panchama
Caste is at the lowest rung in the stratified caste
system and is the worst victim of all kinds of
discrimination by other castes” (71).

Joshua, like any child ofhis age is excited at
the prospect of going to the play. Oblivious of
the fact that he is an untouchable, he heads for
the street stage. He is promptly and contemp-
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tuously thrown out by the ticket vendor. Joshua
becomes conscious of his station in life although
he is too young to realize why it should be that
way. (JGI)

The injury and insult is reflecting a deep and
cruel social malady. Those were the dark days
when the untouchables were banished to live
on the outskirts ofthe village, not allowed to
draw water from the village wells, lakes and
not permitted into hotels and public places. Such
social ostracism, combined with economic ex-
ploitation, condemned the untouchables to a
weak and dispirited life, sapping them of all
aspiration and enterprise. To exhort them to
question and challenge the people who were
driving them to deprivation. He wanted them
to realize that their plight is not an act of God
Bat the consequence of the selfish design of
fellow human beings who stand to gain by such
exploitation. Joshua modeled Gabbilam on the
lines of Kalidasa’s Meghadutam, which trans-
lates into English as Cloud Messenger.
Joshua says :

“Whenyou are hanging upside down in the temple
Quite close you will be to the Siva’s ear
Narrate the story of my suffering to god
Making sure that no priest is around” (JG 9).

The protagonist Gabbilam has the individual
soul. God Siva has the universal soul. The uni-
versal soul has to hear the entreaty of the indi-
vidual soul. But the priest has become an im-
pregnable barrier and selects Gabbilam to by
pass this barrier and convey his message to
God. Joshua’s choice ofa Bat has great signifi-
cance. The Bat dark and ugly bird, is consid-
ered a bad omen and can therefore, relate to
the plight ofthe untouchable.

Dr. Ambedkar became a powerful rallying
point for the untouchable and he demanded
separate electorates, freedom and protection
for his caste men as a greater priority than po-
litical independence from the British. Gandhi and
congress party saw the writing on the wall.
Gandhi stated a movement for abolition of un-
touchability. Joshua s

“The scourge of untouchability
Can denigrate the country in the comity of
nations
Tears of untouchables will burst like thun-
derbolt
And doom the nation to destruction”

(JG 43).

This realization spurred Gandhi to toil for
emancipation of untouchables. “A weekly
started by Gandhi in 1933. It is important to
note that the word Harijan was used patroniz-
ingly by Gandhi to refer to the “‘untouchables’
which means ‘the people of God’. The term
Harijan was used by Narsinh Mehta, a poet
saint and reformer of Gujarat (seventeenth cen-
tury). The term was also used for the children
of'the devdasis (temple prostitutes), who were
also referred to as the children of the gods
(harijans). Dalits have rejected Gandhi’s term”
(CN 68).

In a way, Mulk Raj Anand’s Untouchable
provides us a heart rending painful experience
when we read the protagonist Bakha’s one day
life in the town of Bulashah. He portrays
Bakha’s character with great lengths of re-
peated humiliations thorough out the novel.
Bakha’s characterization may resemble the life
ofuntouchables in the Indian sub-continent.
The book was inspired by his aunt’s experi-
ence when she had a meal with Muslim person
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and was treated as an Outcaste by his family.
Here the protagonist Bakha, a young sweeper,
who is untouchable due to his work cleaning
latrines in an Indian township called Bulashah
and he lives in the outcaste colony.
Humiliation :

In the novel, Anand used derogative lan-
guage to describe protagonist’s one day expe-
rience and repeated humiliations. On the other
hand he witnesses the great lengths humanity
by other and upper caste people. The hero,
Bakha’s day starts with his father’s abusive calls
“You lover of your mother...Get up, ohe you
Bakhya, you son of a pig...Are you up? Get
up, you illegally begotten,” came his father’s
shout again and again early in the morning
(MRAU 2&5&6). That is the subsequent early
morning calls ofhis father. And after, Havildar
Sharath Sing shouts, “Oh Bakhya! Oh,
Bakhya! Oh, you scoundrel of'a sweeper’s son!
Come and clear a latrine for me” (MRAU 7).
Once again Havildar says, “Why aren’t the la-
trines clean, you rogue of a Bakha! ...Do you
know you are responsible for my piles” (MRAU
7). “There is not a latrine clean. You must work
for the pay you receive,” said Ramanand (a
money lender) (MRAU 11).

When Bakha wanted to buy Cigarettes, he
had faced the shopkeeper with great humility,
“joined his hands begged to know where he
could put a coin to pay for a packet of Red-
Lamp. The shopkeeper pointed to a spot on
the board near to him. Bakha put his anna there.
The betel-leaf seller dashed some water over it
from the jug with which he sprinkled the betel
leaves now and again. Having thus purified it
he picked up the nickel piece and threw it into
the counter. Then he flung a pocket of Red-

Lamp at Bakha” (MRAU 33&34). Inthe same
way when he wanted to buy Jalebis the shop-
keeper threw at him like a cricket ball, he has
to catch the Jalebis. Anand describes it “as a
butcher might throw a bone to an insistent dog
sniffing round the counter of his shop” (MRAU
33&34).

When Bakha touched a Hindu uncon-
sciously, he was constantly received abuses by
the upper Castes. The upper Caste Hindu says,
“You, low cast vermin...why don’t you call, you
swine, and announce his approach! Do you
know you have touched me and defiled me,
you cockeyed son ofa bow-legged scorpion!
Now I will have to go and take bath to purify
myself...you swine, you dog...Don’t you
know, you brute, that you must not touch me!
... The man who did not satisfy dumb humility
of Bakha. He says, “Dirty dog! Son ofbitch!
The offspring ofa pig! (MRAU 38) Another
rich Hindu merchant trembles his lips which
hissed like a snake and sys, “This dirty dog
bumped right into me! So unmindfully do these
sons of bitches walk in the streets” (MRAU
39). Don’t know what the word is coming to!
These swine are getting more and more uppish!
Said a little old man” (MRAU 38&39). The
defiled person says, “He walked like a Lat
Sahib, like a Laften Gorner! Then a child says,
“Ohe, you son of a dog! Now tell us how you
feel. You, who used to beat us” (MRAU 40)!
Bakha protested against this complaint. He
asked forgiveness for touching the man. The
crowed looked at him without any strain or pity.

Bakha asked himself“‘why was all this?”” And
he says with the tonga-wallah, “The cruel
crowed! All of them abused, abused, abused.
Why are we always abused? The santry inspec-
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tor and the Sahib that day abused my father.
They always abuse us. Because we are
sweepers.Because we touch dung. They hate
dung. I hate it too. That’s why I came here. I
was tired of working on the latrines every day.
That’s why they didn’t touch us, the high castes”
(MRAU 42&43). He saw a well dressed
wrinkled old Hindu, wearing, like a rich man,
advance to the place where the bull was en-
joying its siesta and touched the animal with his
forefingers. That was the Hindu custom. Bakha
knew. What the meaning of'it was, he didn’t
know...How queer, the Hindus don’t feed their
cow although they call the cow “mother”
(MRAU 45)... “they are kind to the cows” but
not to the fellow humans.

The call of sadhu who had come for alms
awakened Bakha. The women came to their
rooftops. The lady at whose door-step Bakha
was resting. When the lady saw Bakha, she
abuses to say, “You eater of your masters, she
shouted, may the vessel of your life never float
in the sea of existence! May you perish and
die! You have defiled my house! Go! Get up,
get up! You eater of your masters! Why didn’t
you shout if you wanted food? Is this of your
father’s house that you come and rest here?
Then he says, “Forgive me, mother. But she
says, “You eater of yours masters! Why did
you sit down on my doorstep, [fyou had to sit
down at all? You have defiled my religion! You
should have sat there in the gulley! Now I will
have to sprinkle holy water all over the house!
You spoiler of my salt! Oh how terrible! You
sweepers have lifted your heads to the sky,
nowadays” (MRAU 63)! While the women
offering alms to sadhu, she says, “Please ac-
cept these, the house is all right; he didn’t really

pollute it...may you die, the women cursed
Bakha, thinking she had acquired enough merit
by being good to the holy man and wouldn’t
lose much ofit by being unkind to the sweeper”
(MRAU 64).

When the little son of the Babu received a
wound and fell unconscious. Bakha picked him
up in his arms and took him to the hall of his
house. She shouts at him like anything. She
says, “Oh, you eater of your masters! What
have you done? You have killed my son! She
wailed, flinging her hands across her breasts
and turning blue and red with fear. Give him to
me! Give me my child! You have defiled my
house, besides wounding my son! ...Get away,
get away, you eater of yours masters” (MRAU
106)! He felt dejected and thinking, “Then
why should the boy’s mother abuse him when
he had tried to be kind? She hadn’t even let
him tell her how it all happened. Of course, I
polluted the child. I couldn’t help doing so. I
knew my touch would pollute...I do nothing
else but pollute people” (MRAU 107). This is
the way they call and humiliate Bakha repeat-
edly throughout the novel.

Sohini is an important female figure in the
novel. She is the sister of Bakha. She suffers
from humiliation like her brother. Gulabo who
finds a potent rival in Sohini’s beauty is bent
upon quarreling with her. When Sohini comes
to the well for water, Gulabo starts to abuses,
“Go back home...There is no one to give you
water here! ... This sweeper girl goes about
without an apron over her head all day in town
and in the cantonment. .. Think of'it! Think of
it! You bitch! You prostitute! Wanton! And your
mother hardly dead...the washerwoman ex-
ploded” (MRAU 16 &17). But Sohini smiled
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evasively and keep mum. She has patience,
courage, fortitude and modesty. She does not
yield to the desires of Pt. Kali Nath. But
Bakha’s eyes flared wild and red, and his teeth
ground between them the challenge: I could
show you what that Brahmin dog has done.”
When, Bakha asks Sohini, “Tell me! Tellme! I
will kill him if. . .he shouted. He-e-e just teased
me, she at last yielded. And then when I was
bending down to work, he came and held me
by my breasts. The son of a pig! ....I will go
and kill him” but Sohini appeased him. “No,
no. come back. Let’s go away” (MRAU
54&55). Bakha had a thought to retaliate but
she does not retaliate for her humiliation.

Humanity :

Throughout the novel, Anand is not only
highlight the condition of inhumanity faced by
them in the society, but also spread humanity
with rest of the characters within in the society.
Anand portrays Sohini’s character as a symbol
ofIndian female figure. Sohini treats her family
like a mother. When Bakha was tired, “She had
sensed with her deep woman’s instinct the feel-
ing in her brother’s soul...She had felt like a
mother as she issued from her home to fetch
water, a mother going out to fetch food or drink
for her loved once at home” (MRAU 15).

When Bakha wanted to enjoy a cigarette
but he had no match box. He saw a Muham-
madan who was puffing at his hubble-bubble
at his Barber’s stalls and asked his permission
“Mian ji, will you oblige me with a piece of coal
from your clay fire-pot ... He asked Bakha,
“Bend down to it and light your cigarette, if that
is what you want to do with a piece of coal”
(MRAU 34). Bakha felt very happy because
he did not take such liberties with anybody.

In the market, when Bakha touched a Hindu.
He stood amazed, embarrassed. “He was deaf
and dumb. His senses were paralyzed. Only
fear gripped his soul” (MRAU 38). “Leave him,
never mind, let him go, come along tie your tur-
ban,” (MRAU 42). A tonga-wallah came up
and gave a warning to the crowd to disperse.
“Who being a Muhammadan and thus also an
untouchable from the orthodox Hindu point of
view, shared the outcaste’s resentment to a
certain degree” (MRAU 42).

Bakha is an excellent specimen of human-
ity. He could not tolerate the idea of any as-
sault on his sister Sohini. He had a mind to re-
taliate but he could not revolt. He felt sorry for
his sister and say, “I could have sacrificed myself
for Sohini ... With a sudden burst of tender-
ness and humility he gripped her arm close and
dragged her along, writhing the conflicts in his
soul, trembling with despair” (MRAU 56&57).

In the novel, the call of a sadhu who had
come for alms awakened Bakha. After listen-
ing to sadhu’s call two women came to their
rooftops. The lady at whose door-step Bakha
was resting abused him. The other women “The
first she put into the holy man’s bag, the sec-
ond handover to Bakha, adding kindly: My
child, you shouldn’t sit on people’s door steps
like this” (MRAU 63).

When Lakha noticed Bakha'’s lost looks and
tense appearance. He asked him what the mat-
ter was. Bakha wanted to suppress the secret
but “he was touched by the strange sympathy
evinced by his father” (MRAU 70). It provokes
him to narrate the pollution episode and mo-
lestation of Sohini by Pt. Kali Nath. “My son,
said Lakha, with a forced mixture of anger and
kindness, didn’t you give a warning of his ap-
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proach? ... Why weren’t you more careful, my
boy? (MRAU 70) Lakha was touched but he
was too full of servile humility to entertain the
prospect of retaliation against the high caste
men. According to Lakha Hakim Bhagvan Das
was essentially a good man.

Charat Singh was a Havildar and a famous
hockey player. He promised to Bakha to give
him a hockey stick in the afternoon. Bakha’s
soul became full of love, admiration and wor-
ship for his hockey hero who was a hero as a
man also as he was free from caste prejudices.
For this man, he said to himself, “I wouldn’t
mind being a sweeper all my life. I would any-
thing for him” (MRAU 96). Bakha’s whole
body and mind were tense with admiration and
attitude to his benefactor.

Colonel Hutchinson was a chief of'the local
Salvation Army. (“Tum udas (you are sad), said
the colonel, putting his hand on Bakha’s shoul-
der” (MRAU 113)). He came and put his hand
on Bakha’s shoulder. Bakha shocked to hear
the broken Hindustani ofa person he presumed
to be an Englishman. Colonel’s wife who was
irreligious and she said, “I can’t keep waiting
for you all day while you go messing about with
allthose dirty Bhangis and Chamras” (MRAU
123). Bakha was afraid of her and came out
from the colonel’s house. He was also afraid of
the thought of conversion.

In the public meeting, Gandhi explained his
stand on untouchability. It touched the most in-
timate corners Bakha’s soul. Gandhi told the
story of an untouchable Uka. He said that at

the age of twelve “I told my mother that she
was entirely wrong in considering physical con-
tact with Uka as sinful; it could not be sinful”
(MRAU 137). Bakha felt an empathy with Uka.
Gandhi expressed his genuine love for the
outcastes by saying that “I do want to attain
spiritual deliverance. I do not want to be re-
born. But if T have to be reborn, I should wish
to be reborn as an untouchable” (MRAU 138).
At the end, Gandhi exhorted the public to abol-
ishuntouchability.

Both, Madhava Rao’s translated poem
Joshua’s Gabbilam (Bat) and Anand’s
Untouchablehave an identical concept of Un-
touchability. The intentions of both writers, their
sympathy for untouchables were same, but they
came from different social backgrounds. Joshua
writes as an empathizer (who observed from
the inside), whereas Anand writes it as a sym-
pathizer (who observed from the outside).
However, they both have commitment to re-
veal the deep-rooted social evils in the Indian
society made them to create Gabbilam (Bat)
and Bakha. They successfully showed how
untouchable are not accepted in society and
ill-treated by people of other caste. They also
highlighted the faith of Indian people in God
and blind religious practices in the society. Their
aim is to abolish this caste (sin) system from
the Indian society.

List of abbreviations :
JG (B): Joshua's Gabbilam, (BAT).
UC: Understanding Caste.
CN: Caste (e) ing Narrative.
MRAN: Mulk Raj Anand Untouchable.
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Scripting ‘theHeathen’: A Critique of Claudius Buchanan’s

writings on Indian Cultures
- Philip Jose, Research Scholar, Department of English, Maharaja’s College,

Mahatma Gandhi University, Kottayam.

Abstract :

Claudius Buchanan’s' Christian Researches
in Asia played an all-important role in inform-
ing the missionary societies and the British public
about the different religious and cultural tradi-
tions ofIndia. Published in 1811, the book be-
came a bestseller in England, and it inspired
many young men to join missionary societies in
order to travel to India for evangelical activi-
ties. At a time when missionary activities in In-
dia were banned in the British territories, the
book argued for the opening of India to evan-
gelization by strategically foregrounding the
images of Indians as mired in depravity and ig-
norance; this was done principally by carefully
selecting the negative facets of Indian religious
and cultural traditions such as the practice of
Sati, Child marriage, excessive veneration of
idols, etc. The Present Paper, with specific ref-
erence to Christian Researches in Asia,
contextualizes the text within the nineteenth cen-
tury genre of missionary ethnography, and at-
tempts a critique of Buchanan’s representation
of Indian religious and cultural traditions.

Key words : Missionary Ethnography, Rep-
resentation, etc.

Introduction :

The nineteenth century protestant mission-
ary movement, which left but some parts of the
Earth untouched by its zeal, was a product of
two eighteenth century forces: Humanitarian-
ism and Evangelical revival (Whetherell 350).
The Evangelical revival was marked by the im-

pulse to travel beyond the borders to propa-
gate Christianity in non-Christian terrains.
Therefore, the Evangelicals and missionaries
travelled far and wide to propagate their faith
among different peoples and cultures. One of
the major outcomes of such travels was the
profuse generation of texts which informed
Europeans about far-flung places, peoples, and
cultures. These discourses which were circu-
lated in the Evangelical circles and beyond
played a crucial role in shaping European imagi-
nations about the rest of the world, especially
Africans, Americans, and Asians. The Protes-
tant missionaries gained access to myriad cul-
tures by the turn of the eighteenth century when
they surmounted some of the imitations which
precluded them from initiating missions beyond
their ethno-linguistic bounds. The Evangelicals,
after having established a few missions and
mechanisms to operate them, travelled to al-
most all parts of the world to find potential mis-
sion stations among non-Christians, and also
non-Protestants. In India, since the East India
Company had imposed a ban on organized
missionary activities, the Evangelicals managed
to maintain their connection with the peninsula
by sending evangelically inclined men as Chap-
lains? to the British territories in India. These
men, owing to their relation with the Company
administrators, found opportunities to travel in
different zones of'the Indian subcontinent; they
observed the social customs, institutions, ritu-
als, and religious practices of the heterogeneous
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populace ofthe country. Later, they wrote vari-
ous accounts based on theirtravels and sojourns
among different cultural groups in India. Ac-
counts based on close scrutiny ofthe religious
practices, rituals, and social institutions were
accompanies by the observers’ opinion regard-
ing the plans to initiate evangelical work among
the people. These accounts were consumed
eagerly by the members of evangelical net-
works, and also the general public. Evangelicals
who were sent out as missionary professionals
were expected to correspond periodically with
their mother institution; they engaged zealously
in generating personal accounts of different cul-
tures, ethnographic studies, and most impor-
tantly vivid descriptions of their religious and
social customs. Sending publishable material
about non-Christian peoples and cultures, and
also about the plans and progress of evangeli-
zation was a part and parcel of the missionary
profession from the very beginning of transcon-
tinental missions. These accounts, which were
read by the missionary societies, their critics
and the reading public, served a crucial ideo-
logical purpose for the missionary societies: they
justified the missionary activities by projecting
wretched images of other cultures, emphasized
the fruits of missionary labour, and reiterated
the need and moral desirability of missions.
Thus, the missionary narratives and accounts,
produced over the course of the nineteenth
century, were used by the missionary societies
and the evangelically inclined circles as strate-
gic socio-political texts to guard their views from
vitriolic criticisms levelled by the East India
Company Directors and other critics of mis-
sion.

Missionary Literature and Ethnography :
Writing personal accounts and preparing

periodical reports appear to have beenactivities
taken up keenly by the missionaries. A mis-
sionary living in a foreign land among people
who followed disparate religions and customs
was expected by the support system at home
to inform them at regular frequencies about the
results of missionary work in the land. When-
ever an experienced missionary wrote an ac-
count either on the religion or the culture of
people living in remote places, it was sure to
find its place in a missionary journal or register.
It was circulated and publicizedextensively at
home, because it was a way of garnering sup-
port and generating resourcesfor overseas mis-
sion. Therefore, missionaries were never
behindhand to generate books and articles
based on their experiences in the foreign, non-
Christian terrains. They were also duty-bound
to make grammar books and dictionaries in
places where the languageshad not been stan-
dardized. In short, writing was a principal ac-
tivity of British protestant missionaries. Anna
Johnston observes :

British Protestant missionaries were prolific
writers. Diaries, reports,

letters, memoirs, histories, ethnographies,
novels, children’s books,

translations, grammars, and many more
kinds oftexts spilled from

their pens. At a makeshift desk in some re-
mote mission station, or in re-
tirement amongst the comforts provided by
their return ‘home’, the

missionary at work was characterised by au-
thorship as much as by

daring deeds in foreign climes. (3)

The nineteenth century witnessed an unprec-
edented growth of British archives packed with
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information about the world outside Britain.
Missionaries were one of the chief suppliers of
ethnographic details ofthe people outside Brit-
ain. Missionary observations were not limited
to the religious and theological facets; they sub-
jected the entire life of a given society to thor-
ough scrutiny. Detailed accounts of the non-
Christian religious practices, social institutions
and customs, funeral rites, marriage practices,
sardonic and culinary cultures, language, litera-
ture, political cultures and so on and so forth fill
the pages of missionary registers and magazines
published over the course of the nineteenth and
twentieth centuries.

The missionaries were so unflinching in the
task of observing and reporting theethnographic
details of the cultures they worked in, including
the quotidianparticulars, so that the missionar-
ies in some sense are credited in evolving the
modern discipline of ethnography (Cox 119).
As Anthony Maude observes, “The narratives
that missionaries assembled do contain vast
amounts of ethnographical and anthropologi-
cal material, of complexity and understanding
that, so far as we can tell, was greater than that
of other Europeans, the traders officials, and
soldiers” (800). It is important to note that since
the missionaries were keen observers working
among peoples and cultures which were strange
to most Westerners, their field reports and
experience provided the material for later re-
searchers such as the anthropologists.

The encounter with ‘the other’ was ex-
pressed through the medium of'a new literary
genre in England, the missionary literature (Cox
114). Even though its importance has been
noted by many scholars, missionary literature
has only recently started receiving the attention

it deserves as a distinct and significant nineteenth
century genre (114). Missionary literature flour-
ished as the result of a symbiotic relation in-
volving the British public at one side and the
missionaries working in various overseas fields
at the other. These narratives assume consid-
erable significance because they played a piv-
otal role in shaping the British public’s percep-
tions about non-Europeans who belonged
mostly to the terrains where Britain had estab-
lished colonies. As Cox observes:

The network of support for missions cre-
ated by the missionary societies, with their
close links to parishes, chapels, local asso-
ciations and especially the largely working-
class Sunday schools, supported a flow of
money in one direction, and a flow of litera-
ture in the other direction into the hands ofa
considerable portion ofthe people of Brit-
ain. It is highly likely that the majority of
people in nineteenth-century Britain who had
any knowledge at all of one or more foreign
cultures received their basic information
about foreign peoples, and what is more
important their basic images of foreign
peoples, from missionary literature. (114)

The religion and culture ofthe other was the
missionaries’ object for incessant scrutiny. Some
missionaries added a new subgenre to mission-
ary literature in the form ofreligious ethnogra-
phy. Missionaries were not the only people who
wrote about foreign cultures and religions in the
early nineteenth century, but they had more
access to a wide and popular readership com-
pared to others. Their religious ethnographies
provided a vital source of rudimentary infor-
mation about other parts of the world. (117).
These accounts formed a conspicuous new
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share in the cultural polysystem of Britain, and
“the religious British public saw missionaries as
representatives of their own religiosity and phi-
lanthropy and followed missionary ‘adventures’
with avid interest. Fictional texts, from novels
to children’s literature, included missionary
characters and situations, particularly in the
genre of adventure novels which took great in-
terest in exotic corners of the empire” (Johnston
19). There was a huge demand for missionary
accounts ofthe outside world; Cox notes that
a competent bibliography of books, excluding
the routine missionary society reports, periodi-
cals, translations, grammars and dictionaries in
foreign languages, before 1874 lists 477 books
on foreign missions published in London or
Edinburgh; India was the most important place
of interest after Africa; out ofthese books 101
were on Africa and 92 were on India (116).

Missionary writings and representation of the
indigenous peoples were steeped in the Euro-
pean Christian worldview which divided the
world into Christendom and Heathendom. Mis-
sionary textuality is marked”byits reliance on
stereotypic representations and the continual
recirculation of European images ofthe ‘Other’
(34). The non-Christian cultures were meticu-
lously examined in order to foreground the traits
that could be easily pitted against Christian traits,
and images representing native depravity was
circulated widely to justify evangelical interven-
tions.

For many a reason India was an immensely
productive filed of missionary textual produc-
tion. Numerous travel accounts, ethnographic
narratives and other texts were written about
different Indian cultures. Johnston writes :

Firstly, early missionaries in India needed to
feel that they had the support of the

British public, given the sometimes precari-
ous state of their relationship with the
colonial administration. Vocal support from
interested supporters ‘back Home’
provided them with protection against po-
tential interference either from Indian or
imperial governments.Secondly, the concen-
tration of Protestant missionary activity

in India in the early years of the nineteenth
century coincided with a degree of

intense religious interest in ministering to ‘the
heathen” among church and community
groups within England, and these groups
wereeager for eye-witness accounts of
colonial encounters. India proved to be a
culture of such fascinating, although often
abhorrent, difference from British experience
that what could be defined as early
‘ethnographic’ narratives — accounts of
customs and manners — were readily
produced by missionary observers and
widely circulated and sold to the British
reading public. (80)

The nineteenth century evangelicals’ account
on India should be understood in these socio-
political contexts wherein the texts were ex-
pected to serve an ideological purpose for the
evangelicals.

Buchanan’s Account :

Buchanan travelled through India, “from
Calcutta to Cape Comorin” (Buchanan 7) in
order to inspect the most celebrated temples
of'the Hindus, to examine the state of the Chris-
tian communities in India, and also to make plans
for the dissemination of Christianity in India (8).
He provides an intriguing account of the Jug-
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gernaut festival in Orissa, the custom of Sati,
Infanticides, and devotes some chapters to dis-
cuss the state of Christianity in India. His ac-
counts of Juggernaut caught European imagi-
nation more than anything. Buchanan highlights
the perceived errors and evils of the Jugger-
naut festival, and paints an utterly grim picture
of Hinduism. The account includes the details
ofpilgrims who die on the road, and the dead
bodies left unburied for vultures (19). He fore-
grounds what appeared to be a horrible and
unchristian sight:

.. . there are more than a hundred skulls.
The dogs, jackals, and vultures, seem to live
here on human prey. The vultures exhibit a
shocking tameness. The obscene animal
will not leave the body sometimes till we
come close to them. . . . Wherever I turn
my eyes, | meet death in some shape or
other. Surely Juggernaut cannot be worse
than Buddruck. (19)

After having detailed some ofthe uninviting
accounts ofthe festival, Buchanan poses a rhe-
torical question: “And this, thought I, is the
worship ofthe Brahmins of Hindostan, and their
worship in its sublimest degree! What then shall
we think of their private manners, and their
moral principles?” (29). He also blames the
British government for its official policy of reli-
gious non-interference (34).

The section titled, “Immolation of Females”
(39) gives a moving account of the practice of
Sati. Buchanan appeals to the readers’ emo-
tion with precise statistical data regarding the
number of women burnt alive after their hus-
bands’ death. The report ofa the immolation
of'the three wives of a Brahmin has been in-
cluded strategically in the account. After giving

amoving account of the immolation of the three
females, Buchanan blames the Company ad-
ministration for its inaction:

. . . the Brahmin who fired the pile was not
guilty, because he was never informed by
the English government, that there was any
immorality in the action. On the contrary,
he might argue that the English, witnessing
this scene daily, as they do, without
remonstrance, acquiesced in its propriety.
(43)

Buchanan’s account ofthe Syrian Christian
community was of great interest to the British
evangelicals, because the existence of an an-
cient Christian Church in India was an intrigu-
ing topic to them. He presents it as a church
whose ancient simplicity and spiritual vigour had
been ruined by the preceding age of Portuguese
influence and domination (107-8). He laments
the degraded state of Christianity among the
Roman and Syrian Christians, and opines that
the native Christians are better acquainted with
the Hindu Vedas than with the Gospel of Christ;
he also criticizes the blend of the Hindu and
Christian doctrines (148). He describes the fes-
tival processions and rites of the Churches and
calls them “objectionable and nugatory” (130).
Buchanan describes native Christians as cor-
rupted by the influence of surrounding ‘heathen-
ism’ and the Portuguese influence. He also
shares the hope “that they might be one day
united with the Church of England” (128).
Conclusion :

Missionary literature and ethnography is
marked by positive self and negative other rep-
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resentations; the difference between the cat-
egories Christian and Heathen was taken for
granted in almost all missionary accounts. Even
though their accounts and reports about Sati,
Casteism and agrarian slavery were often true,
the strategic recirculation of these images as
cultural synecdoche had far reaching conse-
quences in the nineteenth century context. They
helped in garnering public support for the evan-
gelical cause in the face of'stern opposition from
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Ecological Imperialism in the Hills of India : The Case of Munnar

- Radhika Lal, Assistant Professor, PG Department of History,
Sree Sankara Vidyapeetom College, Valayanchirangara, Perumbavoor, Kochi, Kerala

The establishment of British Empire in India
is akin to the appropriation of the aboriginal
resources and tribals of India. The natural re-
source base of India acted as a laboratory to
the Western science and technology. While
political imperialism followed ecological impe-
rialism in all other colonies of Britain, the vice
versa was their strategy in India. But the hill
stations of India witnessed the same plan of
action as that in the other colonies, i.e., eco-
logical imperialism was succeeded by political
imperialism.The archived and textualised past
of Munnar, fragmented and well organised in
forms of original records and secondary reflec-
tions is a veritable source of understanding for
analysing the history of Munnar. The imperial
gaze ofthe English, individual and collective
subjected the pristine landscape for an exten-
sive and rigorous scrutiny of the Empire result-
ing inthe reconfiguration ofthe native landscape
in the way of making it a garden, tea garden
suitable for the exploitative networks of plan-
tation industry and its commercial agents. The
paper specifically examines the ways in which
the British imperialism crept into the hills of
Munnar and appropriated the nature and life of
Munnar.

Ecological Imperialism :

Alfred W Crosby in his book, Ecological
Imperialism: The Biological Expansion of
Europe, 900-1900, argues that European
conquestoverUnited States, Argentina, Uru-
guay, Australia, Canada and New Zealand was
constituted by not only military, technology and

economy, but also through a process called,
ecological imperialism. Crosby calls these lands
as Lands of Demographic Takeover.'There
has been four categories of organisms that
helped Europeans to expand: (1) human be-
ings (2) animals closely associated with human
beings- desirable animals like horses, cattle and
undesirable animals like rats (3) disease caus-
ing pathogens (4) weeds. 107 The vast areas
of forests and pastoral lands in the Lands of
Demographic Takeover were inundated by
animals and plants from the Old World, i.e.
Europe. The Europeans were accompanied or
preceded by their domesticated animals, and
these animals adapted o the new environment
faster than their masters and their number grew
rapidly. 109 Wherever the Europeans settled,
the pathogens they carried created epidemics
of smallpox, measles, influenza and tuberculo-
sis. They also brought with them weeds that
hindered the growth of native plants and even
outgrew them. The demographic takeover of
the colonies was facilitated not only by humans
and gunpowder alone, but also by various ag-
gressive and opportunistic animals, pathogens
and weeds also.

Taking the case of India alone, Europeans
arrived in India, not for a demographic take-
over, but for trade only. Later, under favourable
circumstances, they took over the administra-
tion, polity and economy of India. The arrival
of European animals, plants and pathogens only
succeeded humans. So India, as a whole, is
not a place where the concept of Ecological
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Imperialism is applicable. But considering the
hill stations alone, the Europeans reached
Assam and the Nilgiris in search ofideal places
that suited plantations of tea, coffee and cin-
chona, from which they could reap profit. When
they realized the economic potential ofthe re-
gion, they settled in the hill stations and took
over the economy and polity ofthe region. So
plants preceded the settlement and administra-
tion of Europeans in these hill stations and there-
fore stand as a witness to Ecological Imperial-
ismin India.

Ecological Imperialism on the hills of
Munnar :

The pre colonial history of Munnar shows
the rich biodiversity, fertile soil, waters and a
climate that varied between 6° C and 26° C
along with eighty percent of humidity. Munnar
was a treasure trove of flora including teak,
rosewood, ebony, sandalwood etc, and fauna
including elephants, gaur, panther, spotted deer,
samber, rabbit, Nilgiri langur and lion tailed
macaque. The aboriginals adhered to the mode
ofresource use without causing irreparable in-
juries to the forest eco system.

Munnar is also an abode of a number of
tribal communities including the Muthuvans, the
Mannan, the Palliyers, the Kuravas, the
Vellalars etc. They were illiterates and lived in
small dwellings. They were excellent path find-
ers and so, were adopted by the Europeans as
guides. They helped them to reach the remote
areas of Munnar forest. W S S Mackay, in his
account notes says about Muthuvans being
appointed as the forest watchers and guides
because of their knowledge in geography, flora
and fauna of the forest. They were called “Old
Shikkari”, meaning expert hunter and an all

round men who played and worked hard, by
the European planters. They were also re-
cruited as labourers to the plantations using
Kanganisystem.

It was the British who first investigated
Munnar, for the exploitation of the natural re-
sources of the area. The first record of high
ranges was made by Lt. B S Ward, who came
for the ‘Great Trignometrical Survey’, in No-
vember 1817 and was later published in his
Memoirs in 1891. John Daniel Munro, the Su-
perintendent of the Cardamom hills made a
detailed report on the high range on 8"March
1877, titled The High Ranges of Travancore.
The hills of Munnar were known as the Kannan
Devan Hills, Kannan Thevar being the 19" cen-
tury headman of'the villages of Anchanad. It
was the Europeans who first intruded into this
region in the 19"century. This region belonged
to the Chief of Poonjar, situated at present in
Poonjar in Kottayam district. The Europeans
explored the richness of Munnar and this fi-
nally paved way for the arrival of European
planters in Munnar.

The whole biodiversity of Munnar was ex-
ploited for commercial purposes by the Euro-
pean planters. They recruited the tribals like
Muthuvans and Mannans as guides and ser-
vants. The owners of the forests were thus
adopted into the instrumental rationality of the
coloniser. The first stage of ecological trans-
formation of the high ranges got commenced
with the domination of the superior technology
of the Europeans over the ‘lesser technology’
of'the tribals.

The Indian valleys got transformed into tea
plantations, implicating in a sense to the
Crosbian argument in his book, Ecological
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Imperialism: The Biological Expansion of
Europe, 900-1900. The coffee, tea and cin-
chona plantations were started in Munnar by
the Scottish planter industrialists who had large
capital at their disposal. Tea industries were
opened in India as a result of the refusal ofthe
Chinese government in 1833 to renew the old
agreement and grant the right of monopoly of
tea trade to the British. So the British turned
towards opening tea plantations in their colo-
nies, including India.

The earliest Tea Estate in the High Range
was that of A H Sharp at a place called Parvathy.
It was started after deforesting 50 acres of
dense forest. Finlay Muir and Company pur-
chased these lands in 1895.Soon the Kannan
Devan Hills Produce Company Ltd. and the
Anglo American Direct Tea Trading Company
Ltd owned 28 estates in these areas. The re-
maining estates were owned by other British

and Indian Companies.® The most important
plantation corridor turned out to be Travancore.
The British entrepreneurs invested nearly Rs 90
lakhs on land.

While some came, procured or took lands
in lease from the Raja, many others were in-
volved in unauthorised settlements and en-
croachments. They dealt with huge hectares of
land. Mr Deane had bought 119 acres of land
from Watt Edwards.'° Many assessments on
the lands have proved that encroachments were
so often. The Diwan of Travancore had written
to Mr Dean, details regarding the annual as-
sessment on Hill End Estate, including the en-
croachments and the fuel reserve attached to
the estate and the tax he must pay on each tract
ofland under his possession.'' The Revenue
Surveyer had reported about encroachments
several times to the Diwan of Travancore.
(Table 1.1)

Name
of
propretors

Name
Of the
Estate

Lot District

No

Notice
No

Estimated Remarks

Acres

Surveyed
Acres

acre cent acre cent

50 |11 Kottauracutta | Goatfell

T Clarke

Abesse T Miller,
W B Milfer and

300 «“ 409 84

Do Linwood
B Mifler and

T Clarke

Abesse T Fuller,

07

Report of Revenue Surveyor

The letters between Edugee Dorabjee and
the Diwan of Travancore, in connection with
the selling of certain plots of land reveal that
tea and coffee were the main crops cultivated
in his lands.” The letters between Buxton

Laurie Esquire, the Superintendent of
Travancore Survey and the Diwan of
Travancore give details about the tea and cof-
fee cultivation in Mary Annie Estate.' The Su-
perintendent of Travancore Survey had re-
ported to the Diwan of Travancore on the en-
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croachments ofthe Mary Annie Estate on the
Government lands.

H M Knight had applied for tea and coffee
cultivation in the waste lands ofthe government
after procuring it.' The Acting Superintendent
and Magistrate of Cardamom Hills had no ob-
jection in granting those lands to Knight.!”
Knight applied for 100-200 acres ofland ad-
joining his area for cultivation.”® The Diwan
granted him the two pieces of land for which
Knight applied, at the rate of Rs 15 and Rs 10
respectively.

These are various instances of the European
encroachments into the hills of Munnar, where
they established plantations of'tea, coffee, cin-
chona and rubber. Interestingly, this was not an
economic phenomenon in the strict sense of the
term but a wider cultural invasion into the so
far untamed natural environment, unperturbed
by the ravaging tyranny of'a European capital-

ist system. The archives and the texts reveal
this grand scale of imperial penetration and cul-
tural invasion.

There was areconfiguration of the landscape
with the arrival of new flora, which replaced a
large share of existing vegetation. The arrival
of Europeans to hill stations, the reconfiguration
of landscape from that of dark forest to lush
green plantations of cinchona, coffee and tea,
the recruitment of labour, the Kangani system,
the construction of roads and railways, the con-
struction of Munnar town, all helped the Euro-
peans in establishing their hegemony over the
nature and culture of the natives. Munnar came
into the hands ofthe British and the arrival of
plantations, brought in several economic, po-
litical, social and cultural changes in Munnar,
and thus stands as a testimony to the process
of ecological imperialism followed by political
imperialism.

3
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Abstract :

The objective of this study was to investi-
gate the reasoning ability among high school stu-
dents inrelation to their self-concept. The study
was carried out on 100, IX™ class high school
students purposively selected from three schools
of Mandi district which are under Himachal
Pradesh Board of School Education,
Dharamshala. Two tools namely Reasoning
Ability Test (RAT) developed and standard-
ized by L.N. Dubey and Children’s Self-Con-
cept Scale developed and standardized by S.P
Ahluwalia were used. The results revealed that
boys and girls of high schools do not differ sig-
nificantly in their reasoning ability and self-con-
cept. Government and private high school stu-
dents differ significantly in their reasoning abil-
ity and self-concept. Further, the results re-
vealed that there is significant relationship be-
tween reasoning ability and self-concept ofhigh
school students.

Keywords : Reasoning Ability, Self-Con-
cept, High School Students

Introduction :

Man has a tremendous potentiality as well
as great energies to realize them. His extraor-
dinary thinking capacity, his wonderful imagi-
native powers, his considerable control over

his senses and emotion, his marvelous intelli-
gence and astonishing discriminatory power, his
sense of judgment, his penetrating reasoning and
his inner selfare some of the spiritual gifts given
to them by the nature. Man is remarkable be-
cause ofhis fantastic creative powers. The most
complex form ofadjustment of which human
beings are capable is reasoning. Man’s life is
an endless stream of problems and situations
for which he has no readymade solution. Rea-
soning is productive thinking in which previous
experiences are recognized, or combined in
new ways, to solve a problem. Reasoning is
then a tool for problem solving and, at the same
time is a form of learning.

Self-concept ofa person can be defined as
the picture an individual has of himself or her-
self. It comprises the perceptions and attitudes
the person holds. It also includes tangible prop-
erties of the person and covers beliefs, convic-
tions, values and choices. The behavior in any
setting, including a learning creation, is influenced
by such perceptions, evaluation and attitudes.
Self-concept of a person is considered as an
important parameter in the context of learning.
It facilitates understanding a person and moti-
vation his or her performance in learning. The
development of self-concept depends upon the
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child’s heredity endowment and environment
influence. A student with a positive or high self-
concept has high self-esteem. High self-con-
cept develops self-confidence and poor self-
concept hinders initial school adjustment and
academic progress also.

Reasoning is a valuable mental activity, which
helps to solve problems pertaining to any field
of education. Reasoning leads to cultural
progress and is source of individual efficiency
and well-being and a student who has positive
self-concept must possess the good reasoning
ability. The concept parental care, love and
guidance, sound and stable family environment
definitely develop in children’s good self-con-
cept. From the earlier mentioned researches, it
was found that the studies of Goswami (1978)
and Tara (1980) revealed a significant sex dif-
ferences with respect to self-concept. On the
other hand, the studies of Shah (1978), Singh
(1983), Bhogayata (1986), Srivastava (1988),
Nayal, Nayal, and Pathani (1989) and
Rangappa (1996) revealed that significant sex
differences with respect to self-concept was not
found. Further, the studies of Hota (1995),
Mahapatra (1996) and James and Marice
(2005) revealed a significant sex and locality
differences with respect to reasoning ability and
the investigator of the present study do not find
any study which revealed any relationship be-
tween reasoning ability and self-concept. So in
this context, the investigator has decided to
undertake a study on reasoning ability of high
school students in relation to their self-concept.
Objectives of the Study :

The present study has been conducted
keeping in mind the following objectives like:

1. To assess the impact of gender on rea-
soning ability ofhigh school students.

2. To assess the impact of gender on self-
concept ofhigh school students.

3. To assess the impact of type of school
on reasoning ability of high school stu-
dents.

4. To assess the impact of type of school
on self-concept of high school students.

5. To assess the relationship between rea-
soning ability and self-concept of high
school students.

Hypotheses of the Study :

The hypotheses formulated and tested in the
present study were as follows:

1. Boys and Girls of high schools do not
differ significantly in their reasoning abil-
ity

2. Boys and Girls of high schools do not
differ significantly in their self-concept.

3. Government and Private high school stu-
dents do not differ significantly in their
reasoning ability.

4. Government and Private high school stu-
dents do not differ significantly in their
self-concept.

5. There is no significant relationship be-
tween reasoning ability and self-concept
ofhigh school students.

Research Method :

In the present study, descriptive survey
method was used.
Sample :

In the present study the sample of 100, IX®
class high school students were selected pur-
posively from district Mandi of Himachal

| 130

(adde sro088 |




BHAVAVEENA
Vol. 18, Issue. 11, November 2021
ISSN No. : 2456-4702 - RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
underArts and Humanities Category

Pradesh. These students were selected from
three schools of Mandi district which are un-
der Himachal Pradesh Board of School Edu-
cation, Dharamshala. Finally, the sample con-
sists of 100 (50 government and 50 private)
high school students.

Tools used :

In the present study two tools namely Rea-
soning Ability Test (RAT) developed and stan-
dardized by L.N. Dubey and Children’s Self-

Analysis and Interpretation of Data

Concept Scale developed and standardized by
S.P Ahluwalia were used.

Statistical Techniques Used :

In the present study ‘t’ test was used to find
out the significance of difference between the
mean scores of boys and girls of high schools
on reasoning ability and self-concept. Further,
product moment coefficient of correlation was
used to find out the relationship between rea-
soning ability and self-concept of high school
students.

Table-1

MEAN, SD, AND t -VALUE SHOWING DIFFERENCES BETWEEN BOYS AND
GIRLS OF HIGH SCHOOL ON REASONING ABILITY

Groups N Mean S.D. SEp df ‘t’ Remarks
Boys 50 | 4182 | 16.86 Not
s 326 | 98 | 1.44 P

50 | 4652 | 15.71 SIS

Table-1 depicts the mean, standard devia-
tion, standard error of difference and signifi-
cance of difference scores for both boys and
girls ofhigh school with gender wise break up
on reasoning ability. An analysis of the table
reveals the ‘t ’ratios was found to be 1.44.
When this value was subjected for the testing
of'significance, the ‘t’ ratios was found to be

not significant at 0.05 level. Hence, the hypoth-
esis “Boys and girls of high schools do not
differ significantly in their reasoning abil-
ity ” was accepted. Since, the mean score on
reasoning ability is lower for boys (41.82) as
compared to girls (46.52), it may be inferred
that girls high school students exhibit significantly
superior reasoning ability in comparison to boys.

Table-2

MEAN, SD, AND t -VALUE SHOWING DIFFERENCES BETWEEN BOYS AND
GIRLS OF HIGH SCHOOL ON SELF-CONCEPT

Groups N Mean S.D. SEp df ‘¢ Remarks
Boys 50 41.12 6.83

115 | 98 | 088 | Nti’t t
Girls 50 42.14 4.47 igncan
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Table-2 depicts the mean, standard devia-
tion, standard error of difference and signifi-
cance of difference scores for both boys and
girls ofhigh school with gender wise break up
on self-concept. An analysis of the table re-
veals the ‘t ratios was found to be 0.88. When
this value was subjected for the testing of sig-
nificance, the ‘t’ ratios was found to be not sig-

nificant at 0.05 level. Hence, the hypothesis
“Boys and girls of high schools do not dif-
fer significantly in their self-concept” was
accepted. Since, the mean score on self-con-
cept is lower for boys (41.12) as compared to
girls (42.14), it may be inferred that girls high
school students exhibit significantly superior
self-concept in comparison to boys.

Table - 3

MEAN, SD, AND t -VALUE SHOWING DIFFERENCES BETWEEN GOVERN-
MENT AND PRIVAGTE HIGH SCHOOL STUDENTS ON REASONING ABILITY

Groups N Mean S.D. SEp df ‘t’ Remarks
Government 50 32.84 5.71
2.68 98 8.72 Significant
Private 50 56.24 18.09

Table-3 depicts the mean, standard devia-
tion, standard error of difference and signifi-
cance of difference scores for both government
and private high school students with school
wise break up on reasoning ability. An analysis
ofthe table reveals the ‘t’ ratios was found to
be 8.72. When this value was subjected for
the testing of significance, the ‘t’ ratios was found
to be significant at 0.01 level. Hence, the hy-

pothesis Government and private high
school students do not differ significantly in
their reasoning ability” was rejected. Since,
the mean score on reasoning ability is lower for
government students (32.84) as compared to
private students (56.24), it may be inferred that
government high school students exhibit signifi-
cantly superior reasoning ability in comparison
to private high school students.

Table - 4

MEAN, SD, AND t -VALUE SHOWING DIFFERENCES BETWEEN GOVERN-
MENT AND PRIVAGTE HIGH SCHOOL STUDENTS ON SELF-CONCEPT

roups N Mean S.D. SEp df ‘t’ Remarks
Government 50 39.22 4.38
1.1 98 | 4.51 | Significant
Private 50 44.04 6.01
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Table-4 depicts the mean, standard devia-
tion, standard error of difference and signifi-
cance of difference scores for both government
and private high school students with school
wise break up on self-concept. An analysis of
the table reveals the ‘t’ ratios was found to be
4.51. When this value was subjected for the
testing of significance, the ‘t’ ratios was found
to be significant at 0.01 level. Hence, the hy-

pothesis Government and private high
school students do not differ significantly in
their self-concept ” was rejected. Since, the
mean score on self-concept is lower for gov-
ernment students (39.22) as compared to pri-
vate students (44.04), it may be inferred that
government high school students exhibit signifi-
cantly superior self-concept in comparison to
private high school students.

Table - 5

PRODUCT MOMENT COEFFICIENT OF CORRELATION BETWEEN REASON-
ING ABILITY AND SELF-CONCEPT

Group N df r Remarks
Reasoning Ability 100 5 —
Self-Concept 100 98 0.26 Significant at 0.01

To find out the relationship between total
reasoning ability scores and self-concept of high
school students Pearson’s product moment
coefficient of correlation was calculated. Table
5 shows that there is a positive relationship
between reasoning ability and self-concept of
government and private high school students.
The coefficient of correlation between reason-
ing ability and self-concept of government and
private high school students is 0.26.

Findings of the Study :

On the basis of'the statistical analysis and
interpretation ofthe obtained data the investi-
gator of the present study arrived at the fol-
lowing findings:

1. Boys and Girls of high school students

do not differ significantly in their Reason-
ing Ability.

. Boys and Girls of high school students
do not differ significantly in their Self-
Concept.

. Government and Private high school stu-
dents differ significantly in their Reason-
ing Ability.

. Government and Private high school stu-
dents differ significantly in their Self-Con-
cept.

. There is significant relationship between
Reasoning Ability and Self-Concept of
high school students.

Educational Implications :

On the basis of the above findings, the in-
vestigator is inclined to have the following edu-
cational implications for both the parents and
teachers:

1. The parents and teacher should provide
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conducive and free environment to the
students in order to develop good self
concept and reasoning ability.

Teacher should provide test like prob-
lem solving ability, reasoning test, prob-
lem solving ability test and creative think-
ing tests for increasing and developing
reasoning ability among students.

Both the parents and teachers should

provide proper guidance to the students
mainly in adolescence age to maintain

good self concept.

4. The teachers ofall schools should given
proper attention towards reasoning abil-
ity of students.

5. The teacher should assign different

projects, assignments etc. so as to im-
prove students reasoning ability.

6. The teacher should tryto infuse the spirit
oflearning among the students.

7. The teacher should provide healthy at-
mosphere for teaching and learning pro-
cess.

Conclusion :

Reasoning plays a significant role in one’s
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Devadasis in the Medieval Period
- Dr. J. Jayan, PDF Fellow ICSSR, New Delhi, Madurai Kamaraj University, Madurai.

Introduction :

The Devadasi tradition was prominent in
southern parts of India during the regime of
Chola, Chera, and Pandya kingdoms. In the
early stages, Devadasis were well treated and
respected, and held a high social status in the
society. In those days, they were invited in the
houses to initiate sacred religious rituals. They
were considered as the servants of gods and
led arespectable position in the temples.

This article focuses on the approach ofthe
Devadasi tradition in the early medieval period
in Chera, chola and Pandya kindoms. Inthe
course of time, devadasis were treated as sex
workers, prostitutes and sex slaves in the en-
tire Indian sub continent. This article is not ad-
dressing the exploitation faced by the devadasis
in the hands of'the elite and ruling class.

Devadasi :

In the 7%, 8" centuries, the Bhakti move-
ment got wide publicity in the society. The rul-
ers started to give full patronage to the religious
philosophy of the Alvars and Nayanmars.
People started to worship Siva and Vishnu in
the anthropomorphic form which led to spread
of constructing temples in Tamil Nadu. The
kings and the elite people encouraged and de-
noted funds to construct temples in their king-
doms. In general, it is possible to say that reli-
gious sanctification of the political authority is
the characteristic of feudal policy. Gradually,
the entire civil norms and rules of the kingdom
were regulated and decided by the king and
temple priests.

Bhakti movement encourages the people to
do Tiruttondu or Tiruppani (Divine Service) to
the God and also to the priests. The ordinary
people considered themselves as Adiyar or
servants to the Lord. In this social circumstance,
anew class of servants was appointed to look
after the idols of God and Goddesses named
as Devaradiyars. It is a Tamil word which
means servants of the lord.

The devadasis were called differently in dif-
ferent languages. devadasis were denoted by
several names such as tevataci, tevaratiyar,
patiyilar, talicceri pendukal, tevanar makal,
cottikal, atikalmar, manikkattar, kanikaiyar,
emperumanatiyar and koyil pinakkal in
Tamilnadu, tevidicchi, nangaimar, kudikkari,
muraikkari, kootachi, koothichi, and attakkari
in Kerala, suleyar or sule, poti, basavi and jogtis
in Karnataka, sanis and bhogam in Andhra
Pradesh, darikas, patras and maharis in Orissa,
kurmapus and kudipus in Assam, bhavin and
kalavant in Konkani and Marathi” ' The San-
skrit word for “Devaradiyars” is “Devadasi”.

Mother goddesses worship is one of the
ancient forms of beliefin India. It is closely re-
lated with the concept of prosperity and fertil-
ity. The growth of feudalism and patriarchy
degenerate the status of females in the society.
“James Frazer viewed that theogomy is the re-
sult of Mother Goddess worship. The custom
was found in ancient India. Religious women
were occupied a divine status and their roles
were personified in the forms of Mother God-
dess. Numerous material gifts offered to her.
In mean time the Mother Goddess tradition
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came under the influence of Sanskritic tradition
in a two way process. One was that the new
myths were created and propagated, and an-
other one was they were subjected by power-
ful male deities. The powers and capacities of
the male deity were glorified. The concept of
ritual purity and pollution were introduced. The
shift from matriarchyto patriarchy reduced their
status as mere ritual functionaries.” ? the
patriarchic nature of social values degenerate
the females in the society. The devadasis in the
temple became mere dancers and they became
prostitutes or sex workers or slaves to the elite
people.

In the Tamil country, “the earliest literary
sources to mention the association of devadasi
with temple in the hymns of Tamil Nayanar
Sampanter in 7" century C.E. the devadasi
custom had to become an institution towards
the end of the 5" and 6™ centuries C.E under
the patronage of the Pallavas and the Pandyas.””

“The medieval temple organization did not
strike roots before the 4th century C.E. to Sth
century C.E. Though the practice of worship-
ping images in public temples was taking shape
in the early centuries of the Christian era, but
the institutional character of the temple, its im-
portance in the socio- economic life of the
people, does not became noticeable before the
4th and 5th centuries C.E. The study of inscrip-
tions shows that the inscription of devadasi
started taking roots in the 7th century C.E. and
8th centuries C.E.” The information about
devadasis in the Deccan plateau was available
from 9" century onwards. The construction of
big temples and institutionalization of religion
led to the growth of devadasi tradition in India

They are young maidens who were profi-
cient in music and dance. In the early stages
the parents sent their daughters to the temple
services. “The Kulasekhara Alvar dedicated his
own daughter Nila as a Devaradiyars to
Ranganatha Temple at Srirangam. They are also
called as Rudraganikar, Manikkattars, Gopitais,
Patiyilars, Gradually, Tamil Kings took special
interest in the maintenance of Devaradiyars in
the temple. King Rajaraja I appointed a large
number of Devaradiyars in the Brihadisvara
Temple, Tanjore.

“Another inscription recorded that
Kulottunga III seated in the Rajaraja mandapa
(hall) in the temple, enjoyed the dance perfor-
mance ofa devadasi in the Ani festival. Arecord
dated 1235 C.E of'the time of Rajaraja 11
registered the presence of the king at the time
of dance performance by a devadasi named
Uravakkina- talaikkoli of the temple in the same
mandapa. Much pleased with her performance,
the king ordered that a village (Uravakkinallur
was the earlier name of the village) of sixty veli
oflland! be granted to her.°

These women were dedicated to God and
were considered as given in marriage to God.
The marriage ceremony between God and
Devadasi is called as Pottukattu or Trinket Ty-
ing. After this ceremony they were not allowed
to have marriage relationship with human be-
ings.

These female staff was appointed to clean
the premises, make flower garlands, and do
other menial works in the temples. During the
festival seasons they entertained the people
through singing and Dancing. The girls who
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worked in the temple kitchen (madaippalil) were
known as Adukkalai pendugal. During those
times, slave trade was prevalent in the Tamil
country. The authorities appointed female slaves
named Devaradiyars in the temples. Apart from
Devaradiyars, the temple authorities appointed
Madha Adimaigal (slaves for the Matts or mon-
asteries) to work in the agricultural lands which
belonged to the matts. Both male and female
slaves were engaged in carpentry work, cattle
rearing and worked as smiths, etc. the rich
people and the higher officials in the kingdom
donated funds to the temples in the name of
endowments for the maintenance of
Devaradiyars. The inscriptions stated that
Devadasis were accommodated in special
quarters near the temple. They became the re-
cipients ofhigh rewards and honours. They had
special privileges connected with their positions.
They had the right to have second floor to their
houses, two entrances and the privilege ofplas-
tering them.”

As an institution, Devadasi system became
popular during the regime of Pallava and
Pandiya kings and it became well organized
under the imperial Cholas. The Devaradiyars
are divided into seven divisions. They are,
“Dattai (dancer who gives herself voluntarily to
the temple), Vikrutai (one who sold herselfto
the temple), Prattiyai (She who dedicated her-
self'to the temple for the sake of her family),
Bhaktai (one who, on account ofextreme de-
votion joined the temple), Hrdai (she who was
captured by some persons and handed over as
gift to the temple service), Alangari (one who
selected by the king or others as accomplished
dancer), Rudraganika or Gopikai (dancing girl
who received salary from the temple” . Epi-

graph of “Nandivarman II was the earliest ref-
erence to the dancing girls attached with
temples. During the Chola period, almost all
the temples had dancing girls. The Raja
Rajeswara temple had 400 dancing girls at-
tached to it and dance masters were also ap-
pointed in the temple.”” The Devadasis also had
the responsibilities such asto serve and enter-
tain the family members of'the royal families.
They have obliged to do personal service to
the kings at the time when their wives were preg-
nant.

There are many literary works that explained
the Devadasi tradition in India. Literature like
Somanatha Charitam, 12 century, narrated the
life of Devadasi system. In the 13" century,
Marko Polo explained Devadasi system in
Tanjore Temple. Bukanan narrated the
Devadasi tradition in Kanchipuram Temple and
Abdul Razak gave detailed description on Vijay
Nagar Devadasi system. K. K. Pillai in his book
Suchindram Temple said that the duty of the
Devadasi is to clean the temple premises with
cow dung. On Tuesdays and Fridays they
cleaned the temple premises with water. Again
dancing near the western entry of the temple,
holding light lamp in the western and eastern
entry, and helping the procession by showing
lights, are some of the duties of the Devadasi
girls. In the medieval period terms like Ganika,
Vesiya (prostitute) are used in Kerala to ex-
press Devadasis. The Malayalam literature in
the 16™ century like Unniyachi Charitam,
Unnichiruthevi Charitam, Unniyadi Charitam,
Unnineeli Santhesam, Cheriyachhi,
Kownothara, [layachi also explained the sto-
ries of Devadasi families.
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Like Devadasis, the male members of
the servants of God are known as
Devaradiyars. The duty ofthem is also to please
God. “Devaradiyars enjoyed high status in the
society and they were also veryrich. They were
rendering several services in the temple for
which they were highly rewarded. An inscrip-
tion from the temple at Nallur registers the right
to singing of Tiruchalal and Tiruvembavai and
for performing Sakkai dance (chakyar) in the
temples.”'° The dance performances were held

in the hall named Natakasalai or Nirtta
mandapam.

Conclusion :

In general, it is possible to say that devadasis
got respectable place the early medieval pe-
riod. They performed dances in the temples and
the temples became the centre for performing
arts, rites and rituals. The wealth accumulated
ofthe temples which, gradually led to corrup-
tion, discrimination and exploitation towards the
servants of God.
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Influence of Technology and Novel : A Study based on two

Novels from Different Periods
- Dr. T. Githesh, Assistant Professor & Head i/c, Department of Malayalam,

Madurai Kamaraj University, Madurai.

Abstract :

A comparative study of two novels which
shows different narrative techniques in differ-
ent periods. Govardhante Yatrakal written by
Anand and Francis Itty Cora written by T.D.
Ramakrishnan is considering in this study based
on the narrative structure and technological
developments in society. How the thoughts of
the writers influenced by technology and his-
torical incidents is reveled in this study. The lit-
erature of the contemporary period saw sev-
eral cross- genre experiments. Transrealism,
one ofthe most important observations of21%
century, the characters and its structure dis-
closes.

Introduction :

We know that in the contemporary context
where technology is being used at its highest
level. Yet man has not been freed from the primi-
tive notions and many interests rejected by the
renaissance, emotions and thoughts carrying out
its aggression most vigorously. In this context,
two novels that have changed the way of
Malayalam writing and thought are examined
in terms oftechnology and narrative style.

What is the connection between Anand’s
Govardhante Yatrakal' (Govardhan’s Jour-
neys) and TD Ramakrishnan’s novel Francis
Itty Cora*? Although there is no apparent con-
nection, there is a great deal of revelation be-
tween them in the underlying literature.
Govardhan is a character who comes out to
real life from a play and Itty Cora comes from

the Kunnamkulam family known as the
Pathinettam Koottukar. The idea and pat-
tern of these can be related to transrealism’,
which is considered one of the most important
observations of the 2 1% century.

The term transrealism was coined by a writer
and Mathematician Rudy Rucker in 1983 in his
essay Transrealist Manifesto®. There is a real-
ity hidden by a transformer that converts eleven
thousand volts of electricity to two hundred and
thirty volts. After the process to convert 11000
volts to just 230 volts the current is being con-
verted to the requirements of the electrical
equipment. What is being done here is to con-
sider only the need, not the availability of large
quantities of energy. This is exactly the style of
governing transrealism in literature. What is
being done here is to regulate usage, no matter
how much capacity there is. Transrealism, which
1s discussed in relation to science fiction, can
be read with dominant works in the novel lit-
erature because which include history and so-
cial realities beyond science. It works as an
interaction between history/dream and re-
ality. Both the writers shape their own di-
rect perceptions in an imaginary way.

This part can be seen more or less in all the
major novels written in Malayalam after the
advent of modernity. The concept oftransrea-
lism emerges as an attempt to organize works
in an extraordinary way through the use oftech-
nology. Although works like Harry Potter is an
entertainment for children and adults, they have
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no connection with reality. It is generally said
that the works ofthe transrealist category are
perhaps a re-reading of history itself, based on
the original picture referred in the works.

We know that the truths ofhistory need to
be explored and many of the rumor is not real.
But people are often reluctant to tell the truth
because they are afraid of resisting or destroy-
ing many conspiracies. People also shy away
from the fact that constant research is required
to discover the truth ofhistorical facts. There is
a huge gap between reality and knowledge.
Instead ofaccepting the facts as they are based
on the available evidence, everyone is prepared
to look at them according to their state of mind
and knowledge. Covering up harsh realities and
obscuring historical events is part of some
agenda. There have been a number of chal-
lenges from religious fundamentalists to text-
book references. Stakeholders are reluctant to
accept the facts and fear that problems will arise
under existing conditions.

This is not what happens in the historical
research ofnovels. They only target is related
with the ability to tell a story. It is a unique project
that adds color to the imagination by combin-
ing historical events. It was seen in
Marthandavarma® itself, which is known as
the first historical novel in Malayalam. It is clear
from the novel’s detailed study that the charac-
ters, their dialogues and their events all fit into
the realities but not to the history. Even the cen-
tral characters which discussed were also built
in the same manner.

The novel has to add a lot ofnew things as
it has to look at a narrative structure and de-
velop the characters through the events accord-

ingly. The unique layout of the characters is
made possible by the fact that the storytelling
embraces the mystery of curiosity. History of-
ten change its way. The facts will remain the
same.

Novel and Structure of Govardhante
Yatrakal :

When Kallu’s wall breaks down and the
complainant’s sheep dies, the king ordered for
capital punishment for the wall first, then the
stone, then the carpenter who built the wall,
the plasterer who plastered the wall, the butcher
who made him pour more water on the wall,
and the shepherd who sells the big sheep to the
butcher. Eventually the trap ofthe hanging rope
did not reach Kothawal’s neck, so he had to
find someone who could hang instead of un-
suitable person. Govardhan was thus find out
as the suitable person to be hanged; the main
character in Govardhante Yatrakal. The novel
is written in this context. The novel is based on
Bharatendu Harishchandra’s play Andher
Nagari Chowpat Raja. The character
Govardhan is coming out from this play and
wandering to the society. The novel was writ-
ten over a century ago. Govardhan was ac-
quitted but sentenced. There is an infinite
amount oftime in front of Govardhan. He meets
people and characters of all time. He always
saw executioners looking for those who were
ripe for the neck. Questions about the mean-
inglessness oflife, visions of history, and thoughts
about neglected births come into play in novels
that create extraordinary situations.

As the novel exploits all the possibilities of
all kinds of art, its discourse world is not con-
fined to a precise framework. Constant experi-
mentation and innovation make the novel a
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unique narrative structure. This is why the back-
ground of Bharatendu Harishchandra’s play is
relevant to the novel. The displaced character
and the implications for it and other events do
not hesitate to look at the economic, environ-
mental, and social impacts that man inflicts on
the new world order. What is being tried here
is the lost consciousness of man in making the
right decision and interpreting it. The novel has
been able to present in strong language and
criticizes when justice is no longer for man be-
cause of its transrealist nature. The novelist is
able to analyze and evaluate the facts very natu-
rally, as most of the retrospectives see the his-
tory of Govardhan’s visits rather than the path
he traveled.

Govardhan escapes from prison under
cover of darkness. Here we can read the para-
dox of the executioner’s snare becoming his
own and the myriad incidents of the present.
There are many instances where people who
are killed are reminded that justice is ripe for
some other reason. This is a time when the feeling
ofnationalism is being misinterpreted and mis-
understood as the only thing that is inherent in
the country. It must be understood that there
are many like Govardhan. There is no doubt
that every sound that is deleted will come up
from our own surroundings and link many his-
tories. The novel reveals this truth.

Govardhan sees drones flying in the middle
of the night and fires falling on the suburbs.
Govardhan saw over and over again that power
was coming in to consolidate its position and
plunder and murder. Govardhan sees the con-
tinuation ofthe Mahatma who was shot after
independence. It is clear from reading that it
appoints people like Govardhan for power and

addictions and kills them mercilessly. The con-
temporary world is witnessing many incidents
of dissent being eliminated by bullets. In this
way, the novel connects historical facts with the
story and reveals its eternity.

Structure of the novel and analysis -
Francis Itty Cora :

Francis Itty Cora of T. D. Ramakrishnan
is acomplete novel where history, present, leg-
ends and imagination come together. The in-
nate nature of Kerala (Keraleeyata®) by its very
name is later confirmed by the presentation of
various historical facts. The novel makes direct
use of the contemporary impact oftechnology
and moves from it to vivid or wild memories of
the past. There are elements that are precisely
intertwined in the narrative structure. Some-
times, it loses its naturalness, but makes the
novel readable. The transparency that can be
seen in Govardhante Yatrakal does not match
the transparency of the World Wide Web, which
explains in Itty Cora. While the presentation of
the first is developed according to the flow of
the story, the second is formed from the aware-
ness of the need to include events. Itty Cora
has the exact interplay of transrealism. The char-
acters themselves are subject to evolution, at
every stage. The author tries to keep the meta-
phor of Itty Cora intact as communication tech-
nology penetrates different countries, societies
and cultures. The reference to Itty Cora is at
first kept as a mythical experience and seeks
to touch on slave-owner relationships in its
roots. There is no better example of transrealism
than this. This is where the experience ofthe
novel becomes something new.

Trade is the ultimate goal of Francis Itty
Cora. He can turn anything in the world into a
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commodity. A cannibal of his descendants is
trying to find out about Itty Cora, a man from
Kunnamkulam who lived for fifteen and sixteen
centuries. The novel introduces Kora’s unbe-
lievable concepts as a world traveler with
strange insights and the customs ofhis follow-
ers. Itty Cora is brought to the fore in conjunc-
tion with the historical fact that many of'the rare
discoveries in mathematics have been reached
in Greece and elsewhere. The merchant Itty
Cora comes to Greece to study mathematics.
He was fascinated by the mathematical theo-
ries of Hypatia, the daughter of Theon of Alex-
andria, an ancient mathematician and teacher.
The importance of mathematics in the new
world of megabytes and terabytes is easy to
read. Itty Cora brought to Kerala the math-
ematical theories of Hypatia, who challenged
patriarchy. The novel also maintains the belief
that there are many unknowns in the family his-
tory of the 18" Koottukar and that none of
them can be revealed. Women who try to at-
tract cannibals also trust on digital world. Even
their name is also associated with mathematics
like Rekha (line), Bindu (dot) and Reshmi (ray/
arrow). Ramakrishnan develops a fictional
world which interprets history as lies not real-
ity

Novel and Mission :

The author asserts that the concept of the
novel has a new mission in the new age of world
which depends with mouse clicks. The cyber
world” has been described as a place of delu-
sional thinking even it refers to an online envi-
ronment where many participants are involved
each other. The novel traces its history to the
21% century, when cyberspace dominated print
and visual media. P.K. Rajasekharan describes

like this: “The communication environment cre-
ated by the new electronic technology that con-
fronts machines and human beings is now one
of'the sources of literary imagination. It creates
new imaginings in novels and short stories. The
new writing that emerges in the context of in-
formation technology as part ofthe postmodern
way of life can be described as a cyber story™.
Francis Itty Cora is not cyber writing but it is
based on all the changes in the cyber world.
Itty Cora is also taking advantage of the new
communication environment created by the new
media. In Govardhante Yatrakal, there is no
space for such a background. ¢ is the meticu-
lousness of presenting history rather than
the time at which the novel was written that
prevents another medium from entering to
the novel structure.

Another level of the novel is exposed from
Xavier Itty Cora, who reveals his desire to rape
ared-haired Iraqi girl. Itty Cora, an American
soldier on the battlefield in Iraq, lost his sexual-
ity when he fell in love with an Iraqi girl. He
came to the website of ‘Art of Love Making’
and explains his experience through chatting.
The novel only expands towards its goal, ex-
cept that it describes the search process on
Google. It attempts to reach historical facts
developed not through history books but
through personal understanding of them.
Anand’s work is different from this. There the
character walks into history. It goes through
every historical moment.

What needs to be evaluated here is the tac-
tics used in storytelling. Looking at the distance
from 1997 to 2009, one can read the geom-
etry of technological change’. Extinction is
something that has been repeated in every cen-
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tury. Industrial discoveries have created the most
vivid expression of the violent times. Epics and
similar writings have been dealt with destruc-
tion and explains it as culture. All the great ep-
ics were about expressing the difference be-
tween the haves and the have-nots and the con-
flict that follows. Itty Cora also states that the
result is whole, whether it is added or subtracted
from the whole. There is a difference of 12 years
between the writing period of Govardhante
Yatrakal and Francis Itty Cora. These twelve
years have been a life-changing one. The new
technologies brought by mobile phones and the
internet changed to suicidal games like Blue
whale within the next 8 years. Twelve years,
on the other hand, has some peculiarities, such
as the division of infinity into its epochs. Four
nimisham is called as ganitha and 60 ganithas
are a vinazhika. 60 vinazhikas becomes one
nazhika and 60 nazhikas becomes one day. This
uniqueness of mathematics is based on the cir-
cumstances and intervals of technological as-
pects but it can be read in new writings in novel,
although it is not consciously.

As Anand studies the Indian context with
precise insights, every character in history trav-
els with him. Their pain and discussions make
Govardhan to act in a different perspective. As
Govardhan’s space and time are not in com-
mon historical events/centuries, Itty Cora, the
novel of the cyber age that offers spaces of
ecstasy, crosses world boundaries. Unlike
Anand, Ramakrishnan travel around the world
and controls the narrative situations dramati-
cally with his fingertips. The specialties in the
real life of the authors i.e., engineering exper-
tise is present in both works. It’s just that there’s
a difference between hardware and software.

Such differences are the root cause that
strengthen the area of transrealism. Both the
works prove that it is possible to see things re-
alistically and to present them with accurate
evaluations.

In connection with Michelangelo, the nov-
elist makes some references to Hypatia. It
seems that Hypatia was in his mind when he
was working Pieta. Ramakrishnan make us to
believe that Itty Cora was behind Michel-
angelo’s creation of young and beautiful Pieta,
the Virgin Mary and there was a discussion in
1498 before the creation of Pieta with Itty Cora.
The narrative strategy is to make the work uni-
versal by recording very accurate historical in-
formation. The storyline is global and absorbs
centuries of succession. Those who believes
titles are the ones who create the origin of their
name and its credible history. There will be in-
numerable people who have no name to speak
of'the said created history. They like to tell its
events like stories. In Govardhante Yatrakal,
Anand also uses this feature which connects
one to the other. Anand adds that Bengal weav-
ers cut off their thumbs in protest ofthe impo-
sition ofadditional taxes during the British rule.
This has been interpreted as a way of applying
power to eliminate dominance at work.

We can see a kind of discourse in this arena.
When the discourse is used in a particular way,
the writer asserts himself as its lord. Arbitration
is valid only when the authorship is shaped in
this way and it will last in the right sense. Such
historical relationship or differences used in
storytelling may not be similar but they are con-
sistent. This consistent and systematic approach
makes storytelling readable. The writer is well
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aware of this and tries to compile and evaluate
history and the present.

Conclusion :

Govardhante Yatrakal 1s more appropri-
ate to read with the issues in contemporary situ-
ations. It is so intertwined with the natural envi-
ronment. Govardhan is quoted wherever power
shows its insane nature. Those who are hanged
and shot reminds Govardhan. The reader can
understand that executioners are searching for
suitable necks. But Francis Itty Cora has a
different atmosphere from such natural enquires
which has been discussed in Govardhante
Yatrakal. It may seem like a very realistic event,
but in the presentation of the events it comes
down to some things that are different from our
natural situation. Though the events of the
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