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        









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






       





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






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    

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


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     




     




    
"The
Dramatic History of the World"
    







    

    



    


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   

     


     




    

     
   


   


    




 

 
 
 
 
 


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    
    



   

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    
   

      





         
   
  
     


 






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    


      



 

 
 
 
 

 
 
 
 

 


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    
  
    
       



      
    
       
   

     


    
    



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

     
     




    

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



      
    






     






     
     

       





    

     
      




   

     
      

    
     
     
      



 

 


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


    



 

   


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

    





     






    
 
   


     
   
   


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




     



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       
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
    
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   
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

      


      

     
    
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
   
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    
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


 

     
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         





     

   

      





    "Truth is God"

     



If a reader grows, the poem grows; if a reader
does not grow, the poem also does not  grow
       
     




    

    

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    
   


   

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


   

      
    





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   










    





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


    


  


     
   



 
      



 

          


    



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    

   















 
   
    

 

    

   
    
    

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






     















    


       

    

   
    
    








     



   

     







      
      







    


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

   
    
     


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

    
    

    

    


 
    


 

















     
     
    


     



 

 
 
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Climate change is one of the important glo-
bal environmental challenges, with implications
for food production, water supply, health, en-
ergy, etc. Addressing climate change requires
a good scientific understanding as well as co-
ordinated action at global level and national
level.  The responsibility for ‘greenhouse gas
emissions’ increase largely with the industrial-
ized world, though the developing countries are
likely to be the source of an increasing propor-
tion of future emissions. The projected climate
change under various scenarios is likely to have
an impact on food production, water supply,
coastal settlements, forest ecosystems, health,
energy security, etc. The efforts made by the
UNFCCC and the Kyoto Protocol provisions
are clearly inadequate to address the climate
change now. The most effective way to address
climate change is to adopt a sustainable devel-
opment pathway by shifting to environmentally
sustainable technologies and promotion of en-
ergy efficiency, renewable energy, forest con-
servation, reforestation, water conservation,
etc. 

Keywords : Ecosystem, Rio Convention,
Food Security, Water Insecurity, Greenhouse
Gases, Public Health, UNFCCC, Deforesta-
tion.

Sustainable development is “a process of
change in which the exploitation of resources,
the direction of investments, the orientation of
technological development, and institutional
change” are all compatible and enhance both
current and future potential to meet human needs

and aspirations. The notion of sustainability re-
flects concerns relating to the impact of devel-
opment on the present generation, but it also
requires ensuring that future communities have
access to resources that will allow them to sur-
vive and prosper.

Prospects for sustainable development are
undermined by a three-dimensional threat from
climate change. The first dimension is climate
change itself and its implications for human de-
velopment, prosperity and health. The chang-
ing climate will have a direct impact on the
progress made in achieving several key Mil-
lennium Development Goals, including Goal 7
(ensuring environmental sustainability), Goal 1
(eradicating extreme poverty and hunger), and
Goal 6 (combating HIV/AIDS, malaria and
other diseases).

The links between climate change and sus-
tainable development are really strong. Poor
and developing countries, particularly least de-
veloped countries, will be among those most
adversely affected and least able to cope with
the anticipated shocks to their social, economic
and natural systems. The studies indicate that if
the global mean temperature rises by a few
degrees or more, output growth will lag behind
growth in global food demand, sending food
prices upward.

The international political response to cli-
mate change began at the Rio Earth Summit in
1992, where the ‘Rio Convention’ included the
adoption of the UN Framework on Climate
Change (UNFCCC). This convention set out

Climate Change : Emerging Challenges to Sustainable Develpment
- Arun S Kaimalil
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a framework for action aimed at stabilizing at-
mospheric concentrations of greenhouse gases
(GHGs) to avoid “dangerous anthropogenic
interference with the climate system.”

In the 2030 Agenda for Sustainable Devel-
opment, Member States express their commit-
ment to protect the planet from degradation and
take urgent action on climate change. The
Agenda also identifies, in its paragraph 14, cli-
mate change as “one of the greatest challenges
of our time” and worries about “its adverse
impacts undermine the ability of all countries to
achieve sustainable development. Increases in
global temperature, sea level rise, ocean acidi-
fication and other climate change impacts are
seriously affecting coastal areas and low-lying
coastal countries, including many least devel-
oped countries and Small Island Developing
States. The survival of many societies, and of
the biological support systems of the planet, is
at risk”.

The 2030 Agenda for Sustainable Devel-
opment and its 17 SDGs adopted by World
leaders in 2015 presents a roadmap for future
development trajectory to all nations with fo-
cus on poverty eradication, environmental
sustainability, peace and prosperity. The
achievement of these goals is an imperative for,
not just, any particular country but the global
community as a whole. Sustainable Develop-
ment Goal 13 aims to “take urgent action to
combat climate change and its impact”, while
acknowledging that the United Nations Frame-
work Convention on Climate Change is the
primary international, intergovernmental forum
for negotiating the global response to climate
change.

Impacts of Climate Change in India :
Through climate change, it would poses a

variety of challenges and issues viz. agriculture
and food security, water stress and water inse-
curity, rising sea levels, biodiversity and human
health, which have relevance from the perspec-
tive of developing countries in general and In-
dia in particular.
Agriculture and Food Security :

As large parts of the arable land in India are
rain-fed, the productivity of agriculture depends
on the rainfall and its pattern. Summer rainfall
accounts for almost 70 per cent of the total
annual rainfall over India and is crucial to In-
dian agriculture.  Agriculture will be adversely
affected not only by an increase or decrease in
the overall amounts of rainfall but also by shifts
in the timing of the rainfall. Any change in rain-
fall patterns poses a serious threat to agricul-
ture, and therefore to the economy and food
security.
Water Stress and Water Insecurity :

Lack of access to water is a perturbing is-
sue, particularly in developing countries.
Spreading water scarcity is contributing to food
insecurity and heightened competitions for wa-
ter both within and between countries. In re-
cent decades, the Himalayan region seems to
have undergone substantial changes as a result
of extensive land use (e.g. deforestation, agri-
cultural practices and urbanization), leading to
frequent hydrological disasters, enhanced
sedimentation and pollution of lakes.
Impacts on Coastal States in India :

The coastal states of Maharashtra, Goa and
Gujarat face a grave risk from the sea level rise,
which could flood land and cause damage to
coastal infrastructure and other property.
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Flooding will displace a large number of people
from the coasts putting a greater pressure on
the civic amenities and urbanisation. The coral
reefs that India has in its biosphere reserves
are also saline sensitive and thus the rising sea
level threatens their existence.
Ecosystems and Bio-diversity :

Climate Change has the potential to cause
immense biodiversity loss, affecting both indi-
vidual species and their ecosystems that sup-
port economic development and human well
being. The growth of human populations around
the world, along with attendant pollution and
loss of habitat, has set the stage for mass ex-
tinctions and large scale alterations in the flora
and fauna.

Studies predict that global warming will also
lead to extinction of insects in the tropical zone
by the end of the century while insects in the
temperate zones and the poles could experi-
ence a dramatic increase in numbers. It will also
have catastrophic impact on the marine eco-
systems. They will be affected not only by an
increase in sea temperature and changes in
ocean circulation, but also by ocean acidifica-
tion, as the concentration of dissolved carbon
dioxide rises. This is expected to negatively af-
fect shell forming organisms, corals and their
dependent ecosystems.6 Accelerated warming
of the atmosphere will also alter the flora and
fauna around the world.
Climate Change and Health :

Climate change poses a host of threats to
the survival of mankind. Climate change has a
direct impact on human health. It is anticipated
that there will be an increase in the number of
deaths due to greater frequency and severity

of heat waves and other extreme weather
events. Climate change and the resulting higher
global temperatures are causing increasing fre-
quency of floods and droughts leading to the
risk of disease infections. Lack of freshwater
during droughts and contamination of freshwa-
ter supplies during floods compromise hygiene,
and thus increasing rates of diarrhoeal disease.

Rising temperatures and changing patterns
of rainfall are projected to decrease crop yields
in many developing countries, stressing food
supplies. This will ultimately translate into wider
prevalence of malnutrition or under nutrition.
Conclusion :

Today, climate change is the defining issue
of our times. Perhaps, it is the greatest chal-
lenge to sustainable development. The devel-
oped countries need to look their narrow self
interests and work jointly with the developing
countries to evolve cooperative and collabo-
rative strategies on the issue of climate change,
which is of immense relevance for the future of
mankind.

The concentration of greenhouse gases
(GHGs) in the atmosphere is currently 379
parts per million (ppm) CO2 e, compared with
280 ppm before the Industrial Revolution7. It
is not enough to slow down or  halt the increase
in emissions. GHG concentrations must be re-
duced to a fraction of what they are today in
both developed and developing countries. This
represents an unprecedented challenge that will
require drastic changes in the way the world
operates.

Now we urgently need a new economic
paradigm, which is global, inclusive, coopera-
tive, environmentally sensitive and above all
scientific. Sustainable development based on
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addressing the needs of the poor and optimal
harnessing of scarce resources of water, air,
energy, land, and biodiversity will have to be

sustained through  cooperative endeavors. Then
alone, we could make some headway in saving
our planet from the brink of climate disasters.
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Draupadi is the most intriguing among all the
female characters in Indian epics. Her birth from
the sacrificial fire was not expected; initially she
faced apathy from her father. As a rare example
of polyandry she stands out among all the
women. Being an empress, she was hailed for
her skill in economics, looking after the trea-
sury in Indraprastha and at the same time tak-
ing care of the disabled. But she is also criticised
that she caused the war of Mahabharatha. This
paper studies the role of Draupadi in making
the things happen which later led to the great
war from Chitra Banerjee Divakaruni’s point
of view.

Key words : Destiny, History, Prophecy,
Predestined, Honour
Introduction :

The great epics – the Ramayan and the
Mahabharath have been the part and parcel of
Indian life. Every Indian is brought up listening
to the stories or events of these epics. There
are many versions of these epics written by dif-
ferent writers. Every version appears to be
charming and magical. Indian contemporary
writers like Iravati Karve, Shashi Deshpande,
Yarlagadda Lakshmi Prasad, Mahasweta Devi,
Pratibha Ray, Ira Mukhoty, Chitra Banerjee
Divakaruni and many others have tried to retell
the stories of the epics from female perspec-
tive in English and Indian languages. By lending
voice to the female characters, these writers
have made them speak to defend their stand in
the course of the epics. This paper presents

Draupadi’s introspection from Chitra Banerjee
Divakaruni’s novel The Palace of Illusions.
In this novel, Diwakaruni takes a journey into
the Mahabharath and looks at the events
through the perspective of Draupadi, the beau-
tiful daughter of king Drupad, who married the
five larger-than-life heroes of her time. Which-
ever version it may be, Draupadi’s character
always stays intriguing and also debatable even
after thousands of years. It has been argued
that if at all Draupadi had controlled her tongue,
thousands of lives would have been saved. This
paper tries to address the issue, from the point
of view of Divakaruni’s Draupadi, if her nature
was really the reason that lead to the destruc-
tion of the Third Age of Man that is Dwapara-
yuga.

Draupadi’s birth itself is a miracle. She is a
gift sent by gods to king Drupad to change the
course of history. Sadly, she feels, she is an
unwelcomed daughter to her father and hates
even her name ‘Draupadi’ which means daugh-
ter of Drupad, a name that does not have any
identity of her own. Hence, she feels glad on
receiving, from sage Vyasa, a new name –
“Princess Panchali. A name strong like the
land, a name that knew how to endure”. (PI-
42)

Vyasa finds her brave, curious and com-
mendable. When she hears the prophecy that
she will marry five greatest heroes of her time,
will bring about the death of the evil kings, her
children and her brothers, and will be remem-

Is Draupadi Responsible for The End of Third Age of Man?
Chitra Banerjee Divakaruni Makes Her Draupadi Speak

- Dr Hampamma Gongadi, Presidency University, Bangalore.
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bered for causing the greatest war of her time,
she opts to not marry at all, because it is not
her nature to harm anyone. But Vyasa says that
she cannot escape from her destiny:

“Destiny is strong and swift. You can’t trick
it so easily. . . in time it would have found you.
. . your own nature is going to speed its pro-
cess . . . Your pride. Your temper. Your venge-
fulness”. (PI-39-40)

He also says that her destiny is born of life-
times of karma, and it is too powerful for him
to change and not a great seer like him can
meddle in the ‘Great Design’. But as a precau-
tion, he advises her to hold back her question,
her laughter, and her curse in three dangerous
moments in her future.

Rules are made only to be broken; advice
is given only to be overlooked. The advice of
Vyasa was overlooked and Draupadi could not
hold herself during all the three moments prov-
ing the prophecy of the sage as true. Chitra
Banerjee Divakaruni presents how Draupadi
was put into those three dangerous situations
and to what extent she was responsible for
overlooking Vyasa’s advice allowing the calam-
ity to settle in.

The first moment happens to be during her
Swayamvara, when Karna is insulted by her.
When all the kings fail even to lift the mighty
Kindhara bow, it is Karna who lifts the bow
gracefully. But even before he aims at the tar-
get, he is stopped by Draupadi’s brother
Dhristdyumna, saying his sister cannot marry a
man of a low caste, thus instigating Karna to
rebel. Draupadi, knowing her brother as no
match to Karna, gets determined to protect him.
To do so she is left with no option but stop

Karna. And he could be stopped by only one
way; that is by questioning his parentage, and
thus Karna gets badly humiliated in front of all
the kings. In fact, earlier when she had seen
Karna in a portrait and after knowing how un-
fortunate he was, she had felt attracted towards
him. His face with its ancient and sad eyes had
kept coming to her mind: “Each painful detail
of Karna’s story became a hook in my flesh,
binding me to him, making me wish a happier
life for him” (PI-87). She even had wondered
why Krishna and Dhristadyumna insisted her
not to choose Karna. But when the moment
came, she had to make a choice in the favour
of her brother.

The second dangerous moment when
Draupadi could not hold herself happens when
Duryodhan visits her palace after Rajasuya
Yajna. The palace built by Maya being tricky
possessed many things which were just illu-
sions, made of light and air. Duryodhan, while
wandering in the palace steps onto an illusion-
ary bridge and falls into the pool. On finding
him floundering in the pool, Draupadi’s atten-
dants burst into peals of laughter. Draupadi,
instead of stopping them, smiles herself at
Duryodhan’s comic look. Her smile encourages
one of them to cry out in gay, “It seems the
blind king’s son also is blind”. This comes as a
big insult to Duryodhan who is already burning
with jealous at the success and magnanimity of
the Pandavas. Of course, Draupadi is aware
of her fault: “Had I acted immediately, calling
out my apologies, sending down maids with dry
clothes, and publicly punishing the girl who had
spoken, I might have minimised the damage”
(PI-173). Instead, she stays looking at Karna
and the cold fury on his face stops her from
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being humble to Duryodhan in front of him. And
the insult provokes Duryodhan to hatch the
game of dice.

On the day of calamity, Draupadi is pulled
by her hair into the assembly placing her into
the third and the last dangerous moment ac-
cording to Vyasa’s prophecy. She is not an or-
dinary woman; being an empress she repre-
sents all the women of the kingdom. Her
dishonour is not just her own, but it is of the
entire womanhood. When the moment of crisis
falls upon her in the form of Dussasan, it is nei-
ther any of her husbands, nor any of the royal
men present there, but it is the divine interven-
tion of her soulmate and friend Krishna, she
feels, that gives her all the strength to face the
situation: “No one can shame you, if you don’t
allow it”. In the fury on facing the dishonour,
she could not control her curse which comes
out in a voice like cracking ice:

“All of you will die in the battle that will be
spawned from this day’s work. Your mothers
and wives will weep far more piteously than
I’ve wept. This entire kingdom will become a
charnel house. Not one Kaurava heir will be
left to offer prayers for the dead. All that re-
main will be the shameless memory of today,
what you tried to do to a defenceless woman.”
(PI-194)

This day Draupadi understands, how much
fragile her honour is. The day shatters her be-
lief in her power over her husbands, strips away
all her ambiguities regarding Karna from her
heart. Karna’s words “Why should Draupadi
be treated any differently? Take her clothes,
too” (PI-192) keep resonating through her like
“the twang of a bow that has released a poison

arrow”. The punishment he has heaped on her
is so much greater than her crime.

The study of history in terms of yugas re-
veals that the molestation of Ahalya by Lord
Indra in the disguise of her husband sage
Jamdagni was the first instance of a heinous act
against a woman, probably happened at the end
of Satyayuga. The second instance was the
abduction of Sita by Ravana during Tretayuga.
As the time moved ahead, dishonouring women
became the norm and reached its culmination
in the event of Draupadi’s vastrharan during
Dwaparyuga. All the men who were directly or
indirectly responsible for that were to be per-
ished and the result was the war of Kurukshetra.

It is argued that the War of Kurukshetra was
the result of Draupadi’s arrogance and it would
have been averted if she had controlled her
words and laughter. But much ahead of her
curse many events had happened which sowed
the seeds of the great war. If king Shantanu
was not attracted towards Satyavati and had
not desired to marry her; if Satyavati was not
adamant to become the queen and craved for
her own child to become the future king; and if
Devavrat had not taken a vow of celibacy. If
all these ifs had not happened the kingdom and
the people would have been under his rule and
the seeds of the war would not have been sown
at all. But the phenomenal entry of Rishi Vyasa
leading to the birth of Dhritrashtr and Pandu
into Kuru dynasty itself was predetermined
when Vyasa was born to Satyavati much be-
fore she was seen by Shantanu. In fact, all those
incidents nourished those seeds to finally take
the form of selfishness and possessiveness of
the father and the son.
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Lord Shiva in Shivpuran and Sri Krishna in
the Gita say that every event that happens in
man’s life is predetermined or predestined and
that cannot be changed. If that is so, whatever
that happened in the lives of the Pandavas was
also predestined and Draupadi was only instru-
mental in making the things happen. In fact,
Draupadi was not even born when all those
events happened. As Vyasa says: “The seeds
of this war were sown long before you were
born, though perhaps you did nudge it along a
bit. But I’m glad of the choice you have made.”
(PI-254)

In spite of all these, if Krishna wanted peace
and status quo, he would have averted the war.
But, he knew, the war was inevitable and pre-
determined, so it had to happen. In the words
of Vyasa “The war will work itself out the way
it’s meant to – the way I’ve set down already
in my book”. It was the will of the gods to in-
troduce entirely a new clan with new blood to
rule Bharatvarsh, and hence the births of the
Pandavas were not normal; in fact, they be-
longed to Kuru dynasty only in name, not by
blood. Born of gods, their births were divine
and blood pure. Similar was the case of
Draupadi, who was born of the sacrificial fire,
hence named Yajnaseni.

Tretayuga presents Rama, a complete man
entitled with all the qualities and virtues. Rama
always followed Dharma. He remained bal-
anced at any time of crisis; he had all the inner
strength to face the problems; he was focused
and his weapon never missed its target; he was
neutral and even sacrificed his own people for
the establishment of dharma; and he always
addressed the prosperity and welfare of the
people. Each of the Pandavas possessed each

one of those qualities. Yudhistir was static and
balanced, Bheem possessed the inner strength,
Arjun was focused, Nakul was neutral and
Sahdev represented welfare of people. As such,
Pandavas individually are not complete; all to-
gether they become complete and it was only
Draupadi who can keep them together, com-
plete and united. Therefore, she is considered
a phenomenal character. Just as all the five fin-
gers of a hand shrink into its palm to form the
fist, so the Pandavas are connected to her to
become a single entity – the Unbeatable One.

Even Vyasa finds Draupadi brave enough
to watch the greatest spectacle and steadfast
enough to tell others what really happened in
the war, and offers her a gift, a special vision
she may see the most important parts of the
battle from afar. It is the same gift that he had
offered to Sanjay, the charioteer and confidant
of Dhritrashtr so as to enable him to report the
details to the blind king.
Conclusion :

Gods wanted the war, to perish the old gen-
erations during the Yugantha and pave the way
for a new Yuga with only the young children left
after the war to form the future generation and
lead a new life with a new outlook. As the old
and stagnant water should go and make room
for the new water, similarly all the elders per-
ished leading to the coronation of Parikshit, the
grandson of the Pandavas to rule after their
departure. Whatever that is pronounced hap-
pens as it is part of the law. All the men and
women are nothing but pawns in Time’s hands.
But, Draupadi rather than meekly accepting the
facts of the situation like other women, reacted
in a literal blaze of rebellion. The choices she
makes also are predestined. If Draupadi is
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found to be responsible for the war, Dhritrashtr,
Devavrat, Satyavati, Duryodhan and many

other characters in the epic also are equally
responsible.
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The terms of address have been examined
in this paper in the light of certain sociolinguistic
considerations of Telugu community. The data
for this study has been collected by observing
people and also on the basis of researcher’s
own encounters with people in different situa-
tions. The researcher also used the source of
TV serials, films, and discussions to collect data
for terms of address in Telugu. The current study
attempts to demonstrate the importance of terms
of address in establishing, maintaining, and ne-
gotiating social relationships. The study tries to
clarify how the machinery of terms of address
is organized in the speech community to ac-
knowledge and maintain the social identity, rank,
status etc. The study attempts to explain how
different socio-cultural norms and conventions
result in different distributions of the terms of
address Telugu.

Key Words : Terms of Address, Personal
pronouns, Personal names, dyadic relations
Introduction :

When we address a person we must choose
our words carefully to show the social relation
between us. Each linguistic community has its
own sets of verbal behavior specified for each
context and situation. A speaker is not free to
choose any of the alternatives available in the
language. He or she is constrained to use what
is most appropriate for the context. While talk-
ing to others we have to use different styles.
That is, what we want to say, how we want to
say and how to select appropriate sentences,
types, words and sounds, etc., are all governed

by certain rules. Content and form are insepa-
rable. Choice of pronouns and related syntac-
tic and morphological nuances are set apart in
many languages, more so in tradition-bound
societies of India. Terms used to name and
address are also used to express politeness,
etc.

An attempt is made here to describe the
modes of address terms in Telugu language
spoken in Andhra Pradesh. There are several
address terms in Telugu language. The use of
these address terms are determined by several
factors, such as education, socio-economic sta-
tus, age, gender, caste, the context etc.
Kinship Terms of Address :

Kinship terms are used among the speech
community members not only within the family
and the caste, but also with other castes. This
is observed very frequently among the upper
middle class and middle class members. They
usually address each other with the kinship
terms like, thatha (grandfather), nannamma
(paternal grandmother), ammamma (maternal
grandmother), peddnanna (uncle), peddamma
(aunt), babai (uncle), pinni (aunt), mamaiah
(uncle), athaiah (aunt), annaiah (brother),
akka (elder sister), bava (brother-in-law) etc.
This kind of usage of the kinship terms across
the community is not common among the up-
per class as well as lower middle class and lower
class speakers.

The kinship terms of Telugu language are
divided as paternal kinship terms and maternal
kinship terms. i.e. thatha (father’s father and

Terms of Address in Telugu :  A Sociolinguistic Study
- Dr. Upender Maloth, Assistant Professor, SR University, Warangal.
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mother’s father), nannamma (father’s mother),
peddananna(father’s elder brother and
mother’s elder sister’s husband), peddamma
(father’s elder brother’s wife and mother’s sis-
ter), babai (father’s younger brother and
mother’s younger sister’s husband), pinni
(father’s brother’s wife and mother’s younger
sister), chinnanna (father’s younger brother),
chinnamma (father’s brother’s wife),
mammaiah or mama (father’s sisters husband
and mother’s brother and father-in-law),
athaiah (father’s sister and mother’s brother’s
wife and mother-in-law), annaiah or anna (el-
der brother), vadina (elder brother’s wife and
father’s sister’s elder daughter and mother’s
brother’s elder daughter), akkaiah or akka
(elder sister), bava (sister’s husband or father’s
sister’s elder son and mother’s brother’s elder
son and wife’s elder brother), chellelu (younger
sister), bavamaridi (younger sister’s husband
and father’s sister’s and mother’s brother’s
younger son and wife’s younger brother),
thamudu (younger brother), maradalu
(younger brother’s wife and younger daughter
of father’s sister and younger daughter of
mother’s brother and wife’s younger sister) but
she is always not addressed with this term. She
is addressed with the first name. It is used as
term of reference only. Some times to make
fun of her they address her with the term
‘maradalu’. In Telugu language most of the
kinship terms of address are used as terms of
reference and terms of address.

In Telugu, there are some kinship terms
which are used as terms of reference but not
used as terms of address like, Talli, tandri,
maradalu, bavamardi. In Telugu, kinship terms
are also used to address Gods and Goddesses.

They address Gods with the kinship term of
address tandri (father), i.e. tandri venkatesha,
tandri Narsimha Swami,etc. They address
goddesses with the kinship term of address
‘amma’ or ‘taali’, i.e. Durgamma, Maremma,
Tirupathamma, yellamma, uppallamma,
maisamma,etc.
Second Person Pronouns as Terms of
Address :

Telugu has three forms in second person
‘meeru’, nuvvu, tamaru, meaning you, the
difference “honorific”, or “non-honorific”, “in-
ferior” or ‘intimate’ respectively. There are also
three forms in third person: aayana, athadu
and vaadu mean ‘he’ and ame, avida and adi
mean ‘she’, the difference as above respec-
tively. The honorific forms are used to persons
to whom the speaker wants to pay respect or
should show respect under certain social obli-
gations. The non-honorific forms are used by
superiors to inferiors, or by a person belonging
to higher status of life to belonging to a com-
paratively lower status in the society. The non-
honorific form is also used reciprocally by the
members of a family among themselves and
among kinsmen of the same age group. The
inferior form ‘nuvvu’ is generally used by the
superiors to inferior, among intimate friends, in
certain families reciprocally by brothers and sis-
ters and by a master to his servant. This form
of address has a wide range of semantic varia-
tion beginning from extreme intimacy and af-
fection to utmost crudity and impropriety. It is
an endearing form of address, but it is an infe-
rior form of address outside the family in most
of the cases.

For example, teachers use ‘nuvvu’ to their
students at school whom they get to know at
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an early age, but ‘nuvvu’ is never used by
teachers at the college or at the university level.
The determination social status is complicated
at times. For a grown up person, however, age
and occupation of a man are two important
criteria for the assignment of status.

Brown and Ford (1961) have pointed out
that “It is expected in a society whose values
are more strongly linked to achieve personal
attributes than to ascribe attributes that occu-
pation would prevail over age in the determi-
nation of difference”. Age and the caste are
often respected in Telugu society and they de-
termine the condition of difference in the rural
community but not in the urban areas. The
Brahmins, for example, who are the highest
rank in the caste hierarchy, are often addressed
as ‘meeru’ or ‘tamaru’ by people of lower
caste. Education and occupation prevail over
age and caste. Brahmins working as cooks in
non- Brahmin families are never addressed by
the honorific form. Similarly a student of uni-
versity or a secretary in an office would use the
non-honorific form of the second person to any
porter or fruit seller or grocer and at the same
time would expect to be addressed as ‘meeru’
by them. The whole population in the state can
be roughly divided into classes; such as, 1) The
educated middle class and the rich 2) the la-
borer class. People belonging to these two
classes are easily, though not always correctly,
recognized by their clothing, speech and man-
ners. The first group always uses ‘nuvvu’ and
the second group uses ‘meeru’ to the first.
Younger generation use meeru to the elders and
receive nuvvu from them. When people ad-
dress their father, grandfather, and uncle they
use meeru and with their mother, grandmother

and aunts they use nuuvu and receive nuvvu
from them. The researcher found out through
my observation the closeness in relationship or
close personal familiarity between the addresser
and addressee makes the situational symmetri-
cal. That is, people may use under the above
circumstances and relationships nuvvu and re-
ceive nuvvu irrespective of male, female or
younger and elder variables. In Telugu some-
times discussing with their father, children may
use meeru in the beginning and end up using
nuvvu.

Ex : Chala rojula taruvata meeru roomu
neetuga sardaaru.
After many days you adjusted the
room neatly.

If the elders get angry or some tension de-
velops in their relationship with the addressee,
they may call the younger person with high re-
spect. At that time the pronoun used is
‘tamaru’:

Ex : tamari salahaa prakaramu
naduchukuntaanu(or)tamaru deeniki
em samadanamu cheptaaru?
I will follow your advice (or) what is
your answer for this?

As far as Telugu is concerned, this type of
construction is not found. Among the equal age
groups and with the youngsters, i.e. among sis-
ters and brothers, the form meeru is used in
the angry and tension mood.
Dyadic Relations :

A person comes in contact with others in
his/her social life in various ways. And ‘the
multiplicity of social roles we have to play as
members of a race, nation, class, family, and
school. The use of terms and pronouns of ad-
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dress, which implies the participation of two or
more persons in speech event, is determined
by the participants’ social roles. These roles
sometimes may be of temporary or semi-per-
manent nature, such as one’s roles in a society,
or in a profession. But they may be of a per-
manent nature also, such as one’s relationships
with one’s family. We can have the following
categories in the dyadic relational dimension.
Social Dyadic Relations :

Social dyadic relations are the result of the
meeting between two strangers or friends. In-
dividuals in a given society play different types
of roles when they come in contact with each
other. The socio-cultural, economic and reli-
gious patterns of a society bring individuals and
families close to each other. These contacts
result in free interaction and the development
of interpersonal relationships between individu-
als. The interpersonal relationships between
landlord-tenant, master-servant, teacher-stu-
dent, friends, and strangers etc., determine the
usage of modes of address under this category.
Landlord-Tenant :
As far as social dyadic relationship of landlord-
tenant is concerned, the landlord uses ‘nuvvu’
to address his tenant and receives ‘meeru’ from
the tenant. If the landlord belongs to their caste
or age they address them with the term ‘nuvvu’
or they use their first name. They mostly use
the term ‘meeru’ to address the landlord.

Ex : Rey, somaiah nuvvu repu na dabbulu
kattali. (Landlord to tenant)
Somaiah, you have to pay my money
tomorrow.
Ayya, mee dabbulu oka varamlo
ichestanu. (Tenant to landlord)

Sir, I will pay your money within one
week.
Ramaiah, nuvvu dabbulu thisukova-
daniki eppudu vastunavu?
Ramaiah, when are you coming to
collect your money?

Master - Servant Relationship :
Considering the Master and Servant rela-

tionship, it is non-reciprocal. That is, the mas-
ter says nuvvu to the servant and the master
receives meeru from him. In Telugu irrespec-
tive of age and gender, the servant is called by
the master as nuvvu. In return, the servant calls
the master as meeru. The servant may call the
master as nuvvu/meeru, if the master is younger
or the servant has been working for a long pe-
riod in that particular house or the servant may
consider himself or herself as one of the family
members. Even though the master is younger
to the servant and if the master’s status, that is,
the economic status, social status and the edu-
cational status, is higher than that of the ser-
vant, either the respect form meeru or the high
respect pronoun tamaru is used. In the edu-
cational situation, the watchman and the other
servants are called by the children as uncle/
akka with the respect.

Ex : rey, raju, poyi nillu thisuku raa.
Raju, go and bring some water.
Aalage ayya.
Ok sir.

Neighbourhood and Neighbours :
As far as the neighbours, who are known to

the speaker, the elders will address the younger
as ‘nuvvu’ and receive the term ‘meeru’ from
them. If they are of the same age group, then
the relationship between them is reciprocal. That
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is, addresses ‘nuvvu’ and receives the same.
If they are new, in the beginning the relation
may be reciprocal in using the respect form
‘meeru’ and receives the ‘meeru’. After some
time it may change into either non-reciprocal
or reciprocal depending upon the intimacy of
relationship/development of familiarity.
Teacher-Student Relationship :

A teacher uses non-honorific second per-
son pronouns of address for his/her student and
receives honorific term of address in return. In
some situations, the teacher as well as master
may use honorific terms/pronouns of address
for a student respectively to show affection or
appreciation. The teacher addresses his/her stu-
dent with their first name or uses pronoun
‘nuvvu’ and receives ‘meeru’ from his/his stu-
dent.

Ex : Sathosh, nuvvu ee homework repu
chesukura?
Sathosh, do this homework for tomor-
row.
Sir, meeru eppudu class ki vastaru?
Sir, when will you come to class?

Sometimes the teacher addresses his/her
students at college/university level by the term
‘meeru’ and receives ‘meeru’.
Among the Friends :

Among the friends, if they are of equal age
group, or if they maintain a very close relation-
ship among them, then the relation is recipro-
cal. They use first name or ‘nuvvu’ to address
one another and receive ‘nuvvu’.  When the
friends of equal age group chat with each other,
they use the personal names to address each
other instead of nuvvu. For example, instead
of nuvvu eppudu vacchavu? They use

sunitha, eppudu vachavu? (Sunitha, when did
you come?). The reason for this, perhaps, is
the hesitation to address each other as ‘nuvvu’.
The same is applicable among the elders and
the younger people if they are very close to
each other. The elder person hesitates to ad-
dress the younger as nuvvu and at the same
time it does not sound appropriate to use
‘meeru’ to address the younger person. So,
the speaker may address the person by using
the first name as the example, sunitha, eppudu
vacchavu?(Sunitha, when did you come?).
When one friend belongs to the younger gen-
eration and the other to the older generation,
the young uses the term ‘meeru’ to address and
receives ‘nuvvu’ from the old.

Ex :  Vinod, nuvvu ekkadiki veluthunavu?
Vinod, where are you going?
Meeru ela unnaru? (Younger to elder)
How are you?
Nuvvu ela vunnavu? (Elder to
younger)
How are you?

Among the Strangers :
If a peerson meets any unknown person on

the road, or if any unknown person comes to
the house, the addressing relation normally is
reciprocal. That is, the persons involved use
‘meeru’ to address and receive ‘meeru’. With
this type of unknown person relationship in
Telugu, there is also a possibility of using the
high respect pronoun, replying to the initial
speaker when the initial speaker is seen to give
an unsolicited advice: In the bus situation,

Ex : Anta ibbandigaa feel ayitee autoloo
vellaali.
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If you feel much trouble, you may pre-
fer to take an Auto.

A reply may be given as follows:
Ex : tamaru salaha ichaaru gadaa? Atlaage

chestaanulendi.
You have told O.K. we’ll do the same
immediately.

Politicians and Saints :
Politicians use ‘meeru’ to the people in

meetings and they switch to ‘nuvvu’ in person.
They are always addressed with ‘meeru’ by
their followers and they address them with
‘nuvvu.’ Saints are addressed with the terms
‘baba’, ‘swami,’ etc. The relationship among
them is always reciprocal. The followers ad-
dress them with the term ‘guruvugaru’ and use
‘meeru’ and receive ‘nuvvu.’ The followers
use the high respect pronoun frequently.
Professional Dyadic Relations :

Professional dyadic relations develop in dif-
ferent ways. Interaction between people be-
longing to same or different professions is very
common. Sometimes, professional and social
dyadic relations are merged together. Under the
category of professional dyadic relations, we
may study the interactions, which take place
between an official and a non-official, a shop-
keeper and a customer, a doctor and a patient,
a contractor and a labourer etc.

Two officials who belong to the same rank
or status address each other with first plus sec-
ond names or with surnames plus honorific
terms like ‘gaaru’.

Ex : Kumar Choudary gaaru.
Mr. Kumar Choudary
Ranga Reddy gaaru

Mr. Ranga Reddy
Narasimha Naidu gaaru
Mr. Narasimha Naidu

A person comes in contact with many other
people outside his village or family. He inter-
acts with people whose professions are directly
or indirectly related to some activity or the other
of the people in general. We can have the fol-
lowing dyadic sets in this category:
Officials :

Two officials of the same rank address each
other with their first names or surnames with
honorific term (gaaru) or designations, though
the latter (designations) among equals is very
rare. They address each other with ‘meeru’
(you2) in normal situations. If they are friendly
and intimate, they address each other with
‘nuvvu’ (you 1).

Ex : Srinivas gaaru,  meeru repu
tappanisariga ravali.
Mr. srinivas, you must come tomor-
row.
Reddy gaaru, meeru repu rara?
Mr. Reddy, won’t you come to to-
morrow?
Doctor gaaru, pani eela saguthundi?
Mr. Doctor. How is work going on?

If one of them is senior in the cadre of the
service and is the immediate superior officer of
the other, he addresses him (the junior and the
lower cadre official) with his first name or sur-
name or ‘meeru’ and receives ‘meeru’. Some-
times senior official addresses him with ‘nuvvu’
and always receives ‘meeru’.
Official-Non-Official :

Officials may interact with non-officials in
more than one way. The modes of address used
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among officials and non-officials in their con-
versations may be of different kinds, depend-
ing on social status or position of the partici-
pants. A non-official usually addresses an offi-
cial with honorific modes of address. He may
also receive formal or non-polite terms of ad-
dress in return. If the non-officials are socially
high rank people they receive honorific term
‘meeru’ from officials. But, if the non-officials
are not socially high rank people, they receive
non-honorific term ‘nuvvu.’ But the officials
always receive honorific term from both non-
officials.

Ex : Naidu gaaru, meeru repu randi.
Mr. Naidu, would you come tomor-
row.
Somaiah, nuvvu repu ra.
Somaiah, you come tomorrow.
S.I. gaaru, meeru e vishayam meeda
ela spandistaru?
Mr. S.I. how do you react on this is-
sue?

Familial Dyadic Relations :
In this society the term ‘family’ may be ex-

tended to embrace a theoretically infinite num-
ber of families in a network chain. These ex-
tensions are on the paternal as well as maternal
sides in one’s own family as well as on the pa-
ternal and maternal sides in the family of one’s
own wife.  All the kinsmen and kinswomen in
the maternal as well as paternal families are
addressed by different kinship terms of address.
But the uses of the pronominal used for the
paternal kinsmen and kinswomen correspond
to those for the maternal kinsmen and kins-
women of the same kinship statuses hierarchy
of kinship relations.

As far as family domain is concerned, the
relationship is non-reciprocal among the elders
and the younger people in Telugu language.
That is, the elder addresses the younger ‘nuvvu’
and receives the form ‘meeru’ from them.
Among the equals and the youngsters, the re-
lationship is reciprocal or symmetrical, i.e. ad-
dressing ‘nuvvu’ and receiving ‘nuvvu’ is com-
mon. This system may be distributed to gender
variation, the mood of anger, tension, etc.  We
can have the following dyadic sets in this cat-
egory:
Father - Son :

Normally, a father addresses his son with
the first name or first plus middle name, or with
diminutive first name or nick-name (known as
family nick name as well). The father uses the
non-honorific pronominal form ‘nuvvu’ to ad-
dress him. In some districts of Telangana re-
gion which are influenced by Deccani Hindi,
father addresses his daughter with the Hindi
kinship term ‘beta’ and ‘bidda’ and the nor-
mal pronominal usage the father uses to his
daughter is ‘nuvvu’.

Ex : Anil/Anil kumar, marketku velli
kuragayalu thisukura.
Anil/Anil kumar, bring vegetables from
market.
Nuvvu vinatam leda?
Aren’t you listening?

          Beta/bidda, ediki potunavu raa?
Son, where are you going?

A son always addresses his father with the
particular mode of address used for him in his
family. The common modes of address are
‘nanna gaaru’, ‘bapu’, ‘ayya’ etc. In the
lower class the son uses ‘nuvvu’ to address
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his father. Whereas, in the higher society the
son always uses honorific pronouns of address
‘meeru’ for addressing his father. In modern
era the son addresses the father by the English
kinship term of address ‘daddy’.

Ex : Nanna gaaru/bapu, meeru ekkadiki
veltunaaru?
Father, where are you going?
Nanna/bapu, nuvvu eppudu vastavu?
Father, when will you come?
Daddy,  meeru em chetunnaru?
Daddy, what are you doing?

Father - Daughter :
A father normally addresses his daughter

with her first name, or diminutive first name or
nickname (known as family nick name as well).
After her marriage he may switch to her proper
first name. Father always uses non-honorific
pronoun ‘nuvvu’ to address his daughter. In
some of the districts of Telangana which are
influenced by Deccani Hindi father addresses
his daughter with the Hindi kinship term ‘beti’
and ‘bidda’ and the normal pronominal usage
the father uses to his daughter is ‘nuvvu’.
Sometimes father addresses his daughter with
the term ‘amma’ and ‘bujji’.

Ex : Nandini/Nandu, ikkadiki ra.
Nandini/Nandu, come here.
Nandini, nuvvu ekkadiki veltunavu?
Nandini, where are you going?
Beti/bidda, em chestunavu?
Daughter, what are you doing?

The daughter uses common modes of ad-
dress ‘nanna gaaru’, nanna, ‘bapu’ to ad-
dress her father. The daughter always uses
‘meeru’ to address her father. Sometimes the

daughter uses ‘nuvvu’ to address her father
with intimacy. In rural areas, daughter uses
‘ayya’ to address her father and ‘nuvvu’ in
Telangana region. In educated families, daugh-
ter uses the English kinship term ‘daddy’ to
address her father.

Ex : Nanna gaaru, naku dabbulu kavali.
Father, I want money,
Bapu, meeru repu hostelku randi.
Father, come to hostel tomorrow.
Nuvvu repu tappanisariga ravali.
You must come tomorrow.
Ayya, nenu badiki potunna.
Father, I am going to school.

Mother - Son :
Mother always uses first name or diminu-

tive first name or the nickname (or family nick
name) when addressing her son. In some dis-
tricts of Telangana which are influenced by
Deccani Hindi they use the term ‘beta’ and
‘bidda’ to address.  Mother always uses the
pronoun ‘nuvvu’ to address her son. Some-
times mother addresses her son with the term
‘babu’ to show affection towards her son. If
the son is kid, she addresses him with many
terms like, ‘nanna’, ‘kanna’ etc.

Ex : Ramudu/ramu , nakosam shalwa
tisukura.
Ramudu/ramu , bring shawl for me.
Are beta, akkadiki poku raa?
Son, don’t go there.

A son addresses his mother with the par-
ticular mode of address used for mother in the
family like ‘amma’, ‘avva’ etc. A son normally
uses familiar or non-honorific pronominal forms
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‘nuvvu’ to address even in formal situations. A
son may address his mother with the English
kinship term of address ‘mummy’.

Ex : Amma/avva,  naku dabbulu kavali.
Mother, I want money.

Mother - Daughter :
Mother always addresses her daughter with

her first name or nick name. After marriage she
may switch to her first name only.  The pro-
nominal usage is used for daughter is non-hon-
orific pronoun ‘nuvvu’. If the daughter is child,
the mother addresses her with her nick name,
i.e. ‘Bujji’, ‘nani’ etc.

Ex : Sunitha, nuvvu ekkadiki velutunnavu?
           Sunitha, where are you going?
The daughter addresses her mother with the

kinship term of address, i.e. ‘amma’ and
‘avva’. She uses ‘meeru’ pronominal usage in
some situations. She uses ‘nuvvu’ with intimacy
to address her mother.

Ex : Amma, meeru ikkada kurchondi, nenu
eppude vatsa.
Mother, you sit here, I will just come.
Amma, em chestunavu?
Mother, what are you doing?

Brother - Brother :
The elder brother usually addresses his

younger brother with his first name or with the
nick name or family nick name. These terms of
address are same as used by the parents in the
family to address youngsters. The elder brother
also uses non-honorific pronominal forms of
address. The younger brother always uses the
honorific terms such as ‘annaiah’, ‘anna’, and
honorific pronominal forms of address ‘meeru’.
In case, the age difference between the elder

and younger brother is not much, they may
address each other with their first names at the
young age and use reciprocal non-honorific
pronominal forms of address ‘nuvvu’. As they
grow up, the younger brother switches to the
honorific modes of address. The elder brother
may also use honorific form of address in some
formal situations. Sometimes elder brother may
address his younger brother by the kinship term
of address ‘thammudu’. This kind of switch-
over may not occur in the families of lower so-
cial status. Examples are given below:

Ex : Mohan/Babu, repu nuvvu collegeki
vellala?
Mohan/Babu, do you have to go to
college tomorrow?
Annaiah/Anna, repu memu collegeki
vellatam ledu.
Brother, we aren’t going to college to-
morrow.

Brother - Sister :
The brother always addresses his elder sis-

ter with the kinship term, i.e. ‘akka’ or
‘akkaiah’ and for younger sister with her first
name. Normally the brother always uses
‘nuvvu’ for both elder and younger sister.
Sometimes he may use ‘meeru’ to address his
elder sister. The brother addresses his younger
sister with the term, i.e. ‘bujji’ or ‘amma’.
Sometimes elder bother addresses his younger
sister with the kinship term of address
‘Chellemma’.  If the elder sister is not much
elder to him, he addresses her with her first
name.

Ex : akka, nuvvu/meeru eppudu vastavu?
Sister, when will you come?
Swapna, nuvvu e course chestunavu?
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Swapna, which course are you study-
ing?
Chellemma, nuvvu ippudu ekkada
unnavu?
Siter, where are you now?

The sister always addresses her elder
brother with the kinship term of address, i.e.
‘Annaiah’ or ‘anna’ and younger brother with
his first name. She uses ‘nuvvu’ for both elder
and younger brothers. Sometimes, she may use
honorific pronoun ‘meeru’ to address her el-
der brother.

Ex : Anna/annaiah, nuvvu ekkada unnavu?
Brother, where are you?
Krishna, ekkada unnavu raa?
Krishna, where are you?

Sister - Sister :
Elder sister uses the same modes of address

for her younger sister as are used by other el-
ders (including parents) in the family for her
younger sister. Usually, any of the following
terms of address: ‘akkaiah’, ‘akka’ etc. are
used for addressing elder sister in a particular
family. The younger sister addresses the elder
sister with honorific pronominal forms ‘meeru’
very rarely or in formal situations only. Usually
non-honorific pronominal forms of address
‘nuvvu’ are used. Some examples of the us-
age of these modes of address are given as
under:

Ex : Shirisha/Shiri, nee daggara chethi
rumala vunda?
Shirisha/Shiri, do you have hand-ker-
chief?
Akkaiah/Akka, nee watchi naku ivvu.
Sister, give me your watch.

Husband - Wife :
As far as the husband and wife relation is

concerned, non-reciprocal or the asymmetri-
cal is used, i.e. husband addresses wife as
‘nuvvu’ and addressed with ‘meeru’ by wife.
Sometimes ‘nuvvu’ is also used when they are
in privacy.

Ex : Sushila, nuvvu emchestunnavu? (Hus-
band to wife)
Sushila, what are you doing?
Meeru emchestunnaru? (Wife to hus-
band)
What are you doing?
Nuvvu, ekkadiki vellavu? (Husband
to wife)
Where did you go?
Nuvvu ekkada vunnavu? (Wife to
husband)
Where are you?

If the wife gets angry or loses her respect
for her husband or when the husband does some
unwanted things the wife may address him as
‘nuvvu’.

Ex : Nuvvu ee pani enduku cheshavu?
Why did you do like this?

In Telugu, the utterances given above may
be attested clearly in interactions between
younger folks. The form ‘tamaru’, the high
respect form, is used both by the husband and
then wife if they want to tease each other in
Telugu.

In this modern era they address each other
with their first name in high rank families.

Ex : Rahul, ekkadiki veltunnavu?
Rahul, where are you going?
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Rajini, emchestunnavu?
Rajini, what are you doing?

Personal Names :
 In Telugu society, there are many personal

names which cannot be found in other lan-
guages. A child is christened by celebrating a
ceremony after one month of his/her birth. They
can be given names of Gods and Goddesses,
like, Venkateshwarlu, Mallaiah, Durgaiah,
Venkanna, Satyanarayana, Narsimha,
Swami, Venkateshwar rao, Durgamma,
Uppamma, Maisamma, yellamma, etc. There
are some names which ends with  ‘aiah’, ‘Rao’,
i.e. Yellaiah, Mallaiah, Maissaiah, Pullaiah,
Lakshaiah , Venkaiah, Venkat Rao, Babu Rao,
Damodar Rao, Kantha Rao, etc.

Most of the names begin with ‘aiah’ are
used for the lower class people and ‘Rao’ is
used for the higher class people in Telugu.

Use of Caste Names as Terms of Address
There are caste names, which can be used

for addressing people. For example, people
who belong to Reddy caste, they suffix their
caste name to their first name, example,
Varadha Reddy, Ranga Reddy etc. in the same
way, there are many caste names, for example,
Naidu, Choudary, Raidu, Yadav, Goud etc.
which are used for addressing.  To address a
Brahmin priest, ‘ayya garu’ or ‘pujari’ is used.
A jangama, (a shiva priest) is addressed
‘pujari’or ‘jangamaiah.’
Nicknames of Address :

In Telugu, there are many nick names which
are used to address children. These are used
to show their affection towards them. Examples
for nicknames: Bujji, Chintu, Bunny, Nani,
Chinna, pandu, for boys and ‘Pandu, Chitti,

Chinni, and Ammulu for girls. There are some
English names which are used for nicknames,
like, Baby, Puppy, etc.
BInterjections of Address :

In Telugu, there are interjections to address
for different age groups. It can be used depend-
ing on the situation and addressee’s age. These
are some interjections like, oye, arey, reyi, raa,
eraa, gaa etc.  Oye is used for who know each
other, ex:  Oye, ekkadiki veltunav? (Hey,
where are you going?).  Arey is used for both
friends and younger people and for inferior
people, Ex: Arey, Ravi ikkadiki raa (hey, Ravi,
come here). Gaa is used for friends and infe-
rior people after addressee’s name, Ex: Ravi
gaa, veldamaa? (Hey, Ravi, shall we go?).
Some Differences in Using Terms of Ad-
dress in Telangana and Andhra :

In Telangana, there is an interesting way of
addressing. In rural areas, kinship terms are
used to address one another irrespective of
caste differences (if not between higher and
lower castes, at least in all backward classes.
But this is true between economically low sta-
tus of higher castes and all back ward classes
of Hindu and Muslim families in rural areas).
This tendency to address each other with kin-
ship terms shows the affection between people.
This way of addressing gives emotional sup-
port to them.

Ex : Akka, em chestunnav? Tinnavaa?
(Between neighbours of different
castes,not nececcarily within the fam-
ily)
Sister, what are you doing? Had
food?
Vadina, Maa anna inkaa polam nunchi
raledaa? (between women)
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Siter-in-law, did my brother not come
from the field?

And kinship terms like, anna (elder brother),
tammi (younger brother), baavaa (brother-in-
law are used.

The most respective form in Telangana is
‘anna’/’akka. If people go from one place to
another place he/she addresses other person
‘anna’/akka as a respective form even for
younger.

Ex : phalana vallintiki etla povalo jara
cheptava anna?
How to go to their home? Can you
tell me please brother?

If the addressee is female, irrespective of
addresser’s gender he/she addresses her
‘amma’ (madam).

Ex : mee vuri Sarpanch epudu
vastadamma?
When will your village sarpanch
come, madam?

If the addressee is very younger to the
speaker, he/she is addressed with the kinship
term ‘tammi/thammudu or amma/chelli?

Ex : Ela unnav tammi?
How are you brother?
Em chestunav amma?
What are you doing sister?

If the addressee is of the same age or slightly
less than the addresser, he is addressed with
the term ‘aana’.

In the past, the lower caste people used to
address the head of the village, higher caste
people or the land lords with the terms ‘dora’,
‘patel’ and ‘ayya’ as a mark of respect in
Telangana. It shows level of caste, economic
and power distance among them. The address-
ers used to be treated like slaves by the ad-
dressee.

In Andhra and Rayalaseema, the terms of
address are different compared to Telangana.
The common respective forms in Andhra are
the suffix ‘gaaru’ and ‘andi’. These suffixes
are added after name as mark of respect.

Ex : Emandi, Krishna rao gaaru unnara?
Or Krishna Rao gaaru unnara andi?
Sir/madam, is Krishna rao here?

This way of addressing is possible in highly
educated families and upper castes like Brah-
min and other families in Telangana.
Conclusion :

This paper has discussed the terms of ad-
dress in Telugu from a sociolinguistic point of
view. Our investigation and analysis of the terms
of address behaviour in Telugu language reveals
that there are various aspects involved in choos-
ing appropriate address terms. The reason for
the each cause comes out to be some social or
cultural factors which prevail as a conventional
norm in this language. Thus, it can be concluded
that terms of address seem to be culturally gov-
erned and regulated.
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The study of nursing history assists in defin-
ing and identifying the professionalism in nurs-
ing. A study on history is considered as a useful
methodological research skill, and a context for
evaluating information. Today’s nursing is found
to be different from nursing practiced in previ-
ous years. Again it takes a vivid imagination to
envisage how nursing will be in future. History
will show the relation of one progressive move-
ment to others. In this context, the knowledge
of progressive movements in nursing profes-
sion from time to time and its influence on the
profession as well as nursing education is im-
portant. Thus the paper is dealt with a frame-
work to understand the nursing and its transi-
tion from nurturing to profession and various
factors influenced and changes encountered in
the development of nursing from an art to a
profession.

Keywords  : History, Art, Profession, Folk
image, Religious image, Servant image, Renais-
sance, Reformation, Pre-historic
Introduction :

Studying or knowing History is significant in
every aspect of our life. And it facilitates us with
the knowledge of past and the gradual trans-
formation and reasons for it. This analysis gives
us clue to prepare our present according to our
requirements. To study history is to study
change: historians are experts in probing and
interpreting human identities and transformations
of societies and civilizations over time.To un-
derstand our path to be followed and how the

progress looks like, we need to know our past,
for which we need an understanding and ap-
preciation of history.

The knowledge of history establishes a sense
of understanding of how, we as humans are
driven by our past communities,systems,
ideologies,governments, cultures, traditions and
technologies. The rich history portrays our
present. It is inevitable for all the living beings,
systems, beliefs, traditions and all other aspects
of life to undergo transformation to a major or
minor extent for their existence in the present.
It is to be noticed that there is not “one” history
or not one prescriptive formula that provides a
means to undergo change as per the present
requirement. Rather, there requires many his-
tories – each initiated from a particular stance,
using different sources, and offering distinctive
perspectives. They have to be looked upon in
toto not individually or specifically which pro-
vides a rich understanding of past. This knowl-
edge of past throws a light on how to bring
necessary changes in the present existing sys-
tem.

History matters to nursing in the same way.
And it matters more today now as the issues of
health care policy and practice became crux of
the profession, which are to be re-engaged
according to the present need. Nurses are one
among the health care teams of trained profes-
sionals to meet the health needs of individuals
and populations. Unlike in olden days, the nurs-

Transformation of Nursing from an Art to a Profession :
An Historical Review
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Potti Sreeramulu Telugu University, Hyderabad.
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ing is not simply concerned to caring of the sick,
but has emerged out with a multidimensional
role. The role of the nurse is to provide health
care to individuals, families, and communities.
Modern nurses are entrusted with multiple roles
to serve the psycho-social and spiritual needs
of the patients with a notion that serving hu-
mans is serving their body, mind and soul to-
gether considering as a single entity.

The study of nursing history contributes in
acknowledging the professional identity of nurs-
ing. It is considered as a tool for exploring vari-
ous information to understand the present nurs-
ing. The study of history is a scholarly skill which
provides a context for evaluating information.
The present day nursing practice varies from
the past in its approach and procedures. The
present system can be advanced or made more
convenient for the present scenario by analyz-
ing the series of past events in nursing history.
They aid to assess the changing roles and re-
sponsibilities of the nurses, which assists in iden-
tifying the type of roles performed in nursing
practice. This concept of using past history for
the present day developments is even perceived
in the writings of an eminent nursing critics. They
comprehend the present day nursing and at the
same time prepare for tomorrow’s world. It is
argued that studying the history of nursing has
a number of benefits for the profession at large.
Past literature related to nursing provides a re-
alistic understanding of nursing which has influ-
enced past developments to bring it to the
present situation. As such, it provides the con-
text of nursing practice and establishes funda-
mental critical thinking skills to question the
evidence and to seek out influencing factors. It
is perhaps important to understand the evolu-

tion of nursing from past to present and various
sociological factors affecting it.

The various mythologies recounting the ori-
gins of the universe from African tales to Indian
fables and Greek to Egyptian legends, nursing
has been a part of humanity’s work, all over
the world.Though the history of nursing suffers
from exact sources, it has been documented
by nursing theorists that nursing has come from
‘woman’ practicing at home for her family.The
word “nurse” has its roots from the Latin word
“nutrire”, meaning to suckle, referring to a wet
-nurse; only at the fagand of 16th century its
meaning shifted to a person who cares for the
infirm in its modern sense.
Nursing – Origin, Development and Glo-
bal Perception :

Nursing’s history provides a framework for
understanding how nursing is practiced today
and the societal trends that shape the profes-
sion. The characteristics of nursing as a pro-
fession and what nurses do today have roots in
the past, not only in the history of nursing but
also of health care and society in general.
Today’s health care is highly complex; diagno-
sis methods and treatment procedures have
been developed to offer many opportunities for
prevention, treatment, and cures that did not
exist before. Maureen, C. Shaw a clinical nurse
specialist in one of the publications quoted that
“nursing is contemplated as a practice disci-
pline with a mandate from society to improve
the health and well-being of humanity” (1943,
p. 1654). Moving back to the past history, he
highlights that the nurses are portrayed as maid-
ens and assistants to physicians in the begin-
ning of profession. Nursing historians have vari-
ous approaches towards the history of nursing.
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Based on their assumptions, they had inter-
preted the history of nursing in different ways.
The History Surrounding the Development
of Nursing as a Profession :

Although the ancient cultures developed
medicine as a science and profession, they
showed little evidence of establishing a foun-
dation for nursing. Much evidence for nursing
does not exist except the male attendants of
the early Buddhist culture in India and the mid-
wives. The practice of nursing is again visible
only in the early Christian period (Finkelman,
Anitha, & Kenner, Carole. p. 10)3.

The historical perspective must include the
different regions and environments in which the
historical events took place. In early times, the
history is dealt with Africa, the Mediterranean,
Asia, and the Middle East. With the rise of
Christianity the focus then turns to Europe, and
subsequently major changes span over several
centuries. Nursing history expands as colonists
arrive in America and a new environment helps
to the further development of nursing profes-
sion. Major historical events, different cultures
and languages, varying views on what consti-
tutes disease and illness, roles of women, po-
litical issues, location and environment have in-
fluenced the nursing profession.

In the process of knowing nursing history
four distinct historical periods are discussed
below which substantiate the gradual accelera-
tion of evolution of nursing art from family care
to a healthcare profession.
Pre - Historic Nursing :

Many anthropologists believe that the primi-
tive groups originated in Africa migrated across
the world. It is due to Ice ages in northern lati-

tude they shifted around Mediterranean sea,
India, and China, which are warmer regions
where civilizations progressed (Jameison &
Sewall)4. Kennedy provides a comprehensive
overview of spread of nomadic tribes around
the globe and health care practices followed in
primitive societies5. She opined that the regions
around the Mediterranean sea were thought to
be centre and regions to east and west of it
were considered as eastern and western re-
gions of the globe. The sophistication of health
practices varied from region to region based
on their prevailing cultures. It is important to
have a glance over certain health practices pre-
vailing in ancient cultures which connects us to
the present. Egypt which is considered as a
primitive culture developed a system of com-
munity planning that helped avoid public health
problems. Temples were treated as hospitals
& the doctor cum nurse was the priest. The
high ranked woman who become priestess in
the temples played the role of nurses. Nursing
at home was taken care by mothers & daugh-
ters. In Babylonia people strongly believed that
illness is caused as a punishment for sin and it
can be treated only by the priests. They used
to prepare some medicine using herbs. It is an
interesting fact to know that surgery was more
advanced than internal medicine at that time.

Greek society heavily steeped in mythology,
animal sacrifice & faith and ambulatory care
was offered to the patients. The personal hy-
giene was given utmost importance. The trained
males were actually physicians’ assistants and
the real nurses were women of a patient’s
household. History of Romans acknowledges
the fact that they borrowed medical practices
from the countries they conquered & physicians
were often slaves.
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The Chinese were well advanced in medi-
cine and surgery as they were well versed with
anatomy and physiological processes. The art
of dissection was known to them. They were
also aware of vaccination and physiotherapy.
Food supplements for various diseases were
invented like liver for anaemia and seaweed for
thyroid and intestinal infection was prevented
by consuming tea. The prayers for the sick
were offered in halls of healing. Much impor-
tance was given to cleanliness and hygiene.

In India civilizations were highly developed
which were reflected in the areas of sanitation
by the construction of bath rooms and other
amenities. Buddhism emerged about 500 B.C.
with an advanced understanding of disease pre-
vention, hygiene & sanitation, medical surgery,
prenatal care emphasized for mothers & pub-
lic hospitals constructed which were staffed with
nurses (mostly men). The reference to the laws
and principles of sanitation in accordance with
modern micro biology is found in the writings
of Hebrews in Sanitary Laws of Moses. They
mention about selection of food, sanitation, seg-
regation of the sick, disinfection and midwifery.
It is observed that ancient Hebrews’ were good
at the faculty of critical comparison and judg-
ment which enabled them to choose from con-
temporary nations the best and reject the worst.

Americans viewed health as a balance be-
tween man, nature & supernatural, rites, cer-
emonies, herbal treatments, charms & human
sacrifice contributing to healing practice. Me-
dicinal men (shamas) were responsible for heal-
ing, curing of body & mind. Arabia is popu-
lated by nomadic people who lived a difficult
life in the hot and dry dessert. Prophet
Mohammad established Islam in 570 A.D. and

postulated strict rules of living, dictating habits
of cleanliness, eating and human interaction.

Edwin. H. Ackerknecht6 a distinguished
medical historian had written in his book “A
short history of medicine” about pre-historic
era, where he highlights the primitive society’s
attribution of diseases to the supernatural ele-
ments- animal ghosts, evil spirits and sorcerers
which can be cured by starving, beating, and
administering nauseous medicines, beating of
drums, magic rites and ceremonies and by caus-
ing sudden fright. Primitive man’s skill in fight-
ing disease has given to present generations
many medical and surgical treatments such as
massage fomentations, trephining, bone setting,
hot and cold baths, etc. The doctor cum nurse
in such cases was the medicine man or the witch
doctor or the priest physician.
Nursing in Middle Ages :

Middle ages began with the invasion of bar-
baric tribes and fall of Roman empire7. The
deaconess’ group along with other religious
order called Monastic order were allowed to
choose their career of service in dedication to
their religious preachings. These people had no
real training by today’s standards, but experi-
ence taught them valuable skills, especially in
the use of herbs and drugs, and some gained
fame as the physicians of their era. Parabolani
brotherhood was the earliest brotherhood es-
tablished at this time. This group organized a
hospital to serve the people who fell sick due
to Black Plague. The order of the Benedictines,
which still exists, was founded during this pe-
riod. This type of transition was accompanied
by an emphasis on religious and moral reasons
for being involved in caring for others. Nursing
as a profession is succeeded in mid-nineteenth
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century under Nightingale’s leadership. At this
time cognitive aspects of motivation were in-
troduced in the context of newly developed
empiric nursing knowledge.
The Development of Nursing during Cru-
sades period (1096-1291)

The earliest institutional nursing service was
inseparably linked to crusades, when they were
on their way to their holy land. Thousands of
people including men, women and children suc-
cumbed to diseases, injuries and starvation
(W.L., Minkowski, p. 289)8. The spread of
contagious diseases raised a need for nurses
who were not family members and in response
to this many worked in the hospitals. Alice a
nursing theorist points out many people contin-
ued to provide care in the villages using tradi-
tional healing methods. The health needs of the
Knights and followers of the Christ had given a
scope for the spreading of service to an unex-
pected breadth with which health institutions
were initiated for their care. Subsequently, from
then, the nursing service had become a perma-
nent service to take care of suffering people.
The unmarried women, women excluded from
conventional social class, even chronic patients,
who had developed a wish to work for sick
and widows were found to be the main source
of nursing staff in the hospitals during middle
ages. These women later on called as quasi-
religious or “sisters”.

Even there is a historical source available
about the administration and complete record
of nurses working in medieval hospitals in the
preserved archives of two French oldest insti-
tutions, the Hotels Dieu of Paris & Lyon. (Its
beginning was like a small sick care hostel in

the shadow of Paris, St. Christopher’s church
and now one of the renowned hospitals).

The Crusades after winning control over
northern Europe the deaconess movement was
suppressed completely and military nursing was
evolved. The Knights hospitallers of St. John
was one such order where the knights used to
wear a suit of armour to defend the hospital
and their patients. They used to carry out both
the profession of nursing and guarding their
people. The people who joined were exclu-
sively men who provided care for pilgrims &
travellers who were in need of care (Nutting,
M.A., & Dock, L. L. 1935)9.

Secular orders of nurses also came into ex-
istence at this time in history. Operating much
like the monastic orders, members of this group
could terminate their vocations at any time and
were not bound to the vows of monastic life.
Examples of the secular orders include: the
Order of Antonines (1095); the Beguines of
Flanders (1184) and the Misericordia (1244).
The only nursing education offered to these
dedicated people was in the form of an ap-
prenticeship; a new comer to the organization
would be assigned to a more experienced per-
son and would learn from that person.
The Period of Renaissance :

The Middle ages were followed by the Re-
naissance, also known as ‘Age of Discovery’,
which gave a new impetus to education. The
Renaissance had a major impact on health and
the view of illness. This period was one of sig-
nificant advancements in science, though by
today’s standards, it might be viewed as lim-
ited. However, it is significant that these early
discoveries led to advancements that were
never thought of previously. It is said that dur-
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ing this period in Europe “the dignity of man
began to be emphasized and the search for sci-
entific truth was at least advocated.”

This is the period, spanning many years of
the American and French revolutions. Educa-
tion was given much importance where many
discoveries and changes were evidenced
(Rosen, 1958; Dietz & Lehozky, 1963; Mas-
ters, 2005). Leonardo daVinci’s drawings of the
human anatomy, which were done to help him
understand the human body for his sculptures,
provided details that had not been categorized
before (Donahue, 1985).

The Renaissance movement left an immense
impact on nursing. The discoveries made in this
time created a better understanding of physi-
ological processes and metabolism. The vac-
cinations saved many lives and also brought new
ideas into nursing. All these discoveries and
changes altered the socio-political climate of
health care, thus made the nursing a sophisti-
cated and had an influence on nursing in the
long-term span of time.
The Period of Reformation :

The Reformation, a religious movement that
started with the work of Martin Luther, began
in Germany in 1517. It resulted in a revolt
against the supremacy of the pope and the for-
mation of protestant churches across Europe.
Monasteries were closed, and religious orders
were dissolved.

During the first half of the 19th century, a
variety of British social reformers advocated
for the formation of groups of religious women
to staff the existing hospitals. To answer this
need, in 1840, Elizabeth Fry, a Quaker who
had earlier fought for prison reform in England,

founded the Protestant Sisters of Charity. Mem-
bers of this sisterhood received only a rudimen-
tary education in nursing; their only practical
nursing experiences consisted of observing pa-
tients at two London hospitals. Into this setting
entered Florence Nightingale, the woman who
would not only reform nursing as it existed at
that time, but also lay the foundation for nurs-
ing as a profession.

The studies regarding the nursing in antiq-
uity give a surprising insight to the choice of the
practice of a caregiver in the society. The right
to become a caregiver is decided long back
before an individual gets an ability to take the
choice of becoming a caregiver. There is an in-
teresting fact among the Zuni tribes which is
one of the primitive tribe regarding the caregiver.
If the baby is born with the part of the placenta
over the face, then that baby is decided by the
tribe to become a caregiver after attaining adult-
hood. Another notion is that in most of the so-
cieties women were preferred to be a caregiver.
The reason would be women extend their
nurturance to their infants and this assumption
of providing care is extended to the sick and
infirm as well in the community. In some other
societies, it is observed that care of the sick
was a role assigned to medicine men, shamans,
or other male tribesmen.
Conclusion :

The above literature makes us understand
that nursing has the qualities of an art and a
science. The nurses make use of an art and
science i.e. they involve their heart and mind in
performing their role as a nurse. Heart enables
the nurse in caring the patient on compassion-
ate ground and mind takes the role of applying
scientific application in treating a patient. So,
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art is taken care by heart and science is taken
care by mind. Both coexists together without
which the profession of nursing is incomplete.

The history of nursing reveals the fact that
the art of caring others is transmitted from gen-
eration to generation through oral sayings, from
keen observations and many a times through
trial and error methods. Any individual who is
well versed with the skill of care giving and
gained reputation with successive outcomes is
sought after to provide care to friends and rela-
tives. This is how the art of care giving became
a practice and interested people established
themselves as care givers.

The emergence of Christianity has given a
different direction to the nursing practice. The
Christian ideals like charity, service to fellow
beings and self-sacrifice influenced many indi-
viduals with which a new trend started in nurs-
ing. Deaconess role is created by bishops where
educated women and widows were employed
to serve the sick and old people in the commu-
nity. Slowly they formed into organizations with
different names to serve the infirm. Fabiola was
a deaconess who is credited with the estab-

lishment and operation of the first Christian
hospital in Rome. The deaconess Phoebe is
often cited as the first “visiting nurse” because
of the expert home nursing care she provided.

Therefore, the history unfolded the impact
and influence of events in trending which in turn
influenced in shaping the destiny of nursing care.
The development and evolution of the nursing
profession is intricately connected to historical
influences throughout the ages, beginning in
antiquity. The study of the history of nursing
helps us to better understand the societal forces
and issues that continue to confront the profes-
sion. Understanding the history of nursing also
allows nurses to gain an appreciation of the role
the profession it has played in the healthcare
system.

The purpose of this paper is to provide an
overview of the history of nursing with an em-
phasis on the influence of societal trends on the
development of nursing as a profession; and
identify the contributions of different events and
traditions in shaping it into an eminent profes-
sion.
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An agrarian society is that society which
largely depends on agriculture for its primary
means of life support and sustenance. The so-
ciety that acknowledges their means of liveli-
hood and work habits as the importance of
agriculture and farming. Agriculture is the back-
bone of every economy. Basically Travancore
is an agrarian economy. Agriculture is the chief
economic activity of the people and provided
livelihood to the entire population except the
few engaged in religious professions, weaving
and spinning, pottery making, carpentry, ma-
sonry, smithy, trade, transport, commerce, etc..
There are numbers of writings on Travancore,
which illustrate details about its agricultural pro-
duction, development and change.

Keywords : Agricultural Production, Janmi,
Literature, Development, Economy
Introduction :

Agriculture is an oldest and the largest in-
dustry of the world and dynamic, rapidly chang-
ing industry that have an exciting future. The
prehistoric man and later Vedic Period the
farmer used the traditional knowledge for agri-
cultural production and animal husbandry be-
cause agricultural education and research ac-
tivity was very slow. Agriculture is the back-
bone of every economy. The progress and
prosperity of an economy basically depends
upon the success that takes place in agricul-
tural sector. The stage theories of economic
growth also reveals the fact that the primary
sector dominates in the initial stages of devel-
opment.

Travancore is prominently most picturesque
portions of South India. The mountains which
separate this region on the north and least from
the British district, are clothed with magnificent
forests. The erstwhile princely state of
Travancore forming the southern part of present
day Kerala, having an area of 7662 square
miles, was endowed with favourable agro-cli-
matic conditions most suited for the growth of
a variety of crops. On the basis of physical fea-
tures Travancore can be into three divisions as
low land division, mid land division and high
land division. Agriculture was the chief eco-
nomic activity of the people and provided live-
lihood to the entire population except the few
engaged in religious professions, weaving and
spinning, pottery making, carpentry, masonry,
smithy, trade, transport, commerce, etc

Travancore was one of the premier princely
states of pre-independent India. The name
Travancore is derived from the term Sri-
vardhanapuri or Srivazhumcode, which means
the seat of prosperity. Travancore was known
by different names at different times such as
Venad, Keralam, Vanchi desam and Thiru Adi
Desam. During the pre-independence day it was
bounded on the north by the state of Cochin
and the British district of Coimbatore, on the
east by the British district of Madurai and
Tirunelveli and on the south and west by the
Indian Ocean. Its extreme length from north to
south is 174 miles and its extreme breadth is
seventy five miles.

Agriculture in Travancore during the 20th Century :
A Survey of Literature

- Helena Treesa Mathew, Research Scholar, Department of History, M G University, Kerala.
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Travancore is pre-eminently an agricultural
country, 42.2 percent of the population depend
for their livelihood almost upon lands. The whole
surface is undulating with a services of hills and
valleys traversed form east to west by numer-
ous rivers. The climatic variations of the whole
of India on a small scale, could be experienced
in Travancore, though a warm humidity is one
of the special features of its climate. The cli-
mate although very hot and seldom above ninety
five degree is usually equable, and the damp-
ness of the sea air, continually blown over the
land by the prevailing south-west breeze, keeps
the temperature approximately the same
throughout the day and nigh. The land is classi-
fied into three divisions, the highland the mid-
land and the lowland. Travancore was largely
a non-monetised economy and most of the
transactions were made on barter basis.
Literature on Travancore :

Compared to Malabar, the writings on
Travancore are very few.  A rough picture about
the agricultural situation of Travancore is avail-
able from the writings of A.P. Ibrahim Kunju ,
Samuel Mateer ,Nagam Aiya . Ibrahim Kunju,
while tracing the developments in administra-
tion during the 18th century, briefly defines the
state of the Travancore economy. The study
gives a brief account about revenue adminis-
tration, state trading of pepper and irrigation
works finished during 18th century. Samuel
Mateer, an English missionary, who  conducted
missionary activities in Travancore for about 25
years has written about the social cultural and
economic aspects of major castes in
Travancore. The book also gives a brief de-
scriptive account of the social and economic
conditions of Travancore during the beginning

of the 19th century. Nagam Aiya’s gazeteer on
Travancore, is perhaps, the basic source from
which we get information relating to agriculture,
irrigation and general economic conditions.

The two official publications which give in-
formation on agriculture are Ward and Conner
and Nagam Aiya. Ward and Conner s memoir
is a geographical survey which gives a descrip-
tive account about Travancore during 1820s.
Nagam Aiya s manual is the basic source of
information relating to the developments in ag-
riculture and economy during the period. The
notable works covering the period are that of
Samuel Mateer and Dick Kooiman Though
Samuel Mateer mainly examines the sociology
of the people, he gives a detailed account of
the developments in major crops during 19th
century up to 1870s. One chapter of his book
is exclusively devoted to the discussion of agri-
culture: the major crops cultivated; methods of
cultivation; yield; price; and exports. He pro-
vides a detailed discussion about the various
aspects of individual crops like paddy, coco-
nut, arecanut, tapioca and coffee. He also
traces the history of tapioca crop, its introduc-
tion into Travancore and the rapid expansion
of the crop. In another chapter, he traces a
detailed history of the coffee crop, its introduc-
tion, early experiments in planting, the spread
of leaf disease, policies of the government to
promote coffee and the decline in coffee culti-
vation. One gets an excellent account of the
history of coffee up to 1880s from the account
of Samuel Mateer. The work is very significant
for the study of agriculture because it provides
a detailed historical account of two crops in-
troduced to Travancore, viz. tapioca and cof-
fee. The main theme of Dick Kooiman is the
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effect of missionary activities in 19th century
Travancore. He had attempted a detailed ex-
amination of the involvement of missionaries in
early coffee planting activities and the overall
benefits enjoyed by native south Travancore
Christians as a result of it. A notable aspect of
the study is that it gives a historical account of
the coffee crop during 19th century.

Besides the official publications such as
Nagam Aiya , Velupillai  and Report on Indus-
trial Survey  , there are a few academic stud-
ies. Nagam Aiya s manual published in 1906 is
the basic source which gives developments till
the end of 19th century. The manual is also
considered as more authentic compared to the
later manual by T.K. Velu Pillai. Following the
pattern of Nagam Aiya and incorporating the
latter developments upto 1940. Velupillai had
compiled a manual and published it in four vol-
umes. The manual gives more emphasis on the
developments in agriculture and economy re-
lating to the first four decades of the 20th cen-
tury. Though the manual is a compilation of in-
formation from different departments and other
sources, the manual may be considered as the
basic source of information about agriculture.
The industrial Survey of Travancore, conducted
in 1917, is a notable survey because it gives a
talukwise account of the economic activities of
the people. The survey provides an account of
the area under cultivation, occupational distri-
bution of population, the agro based industries
and the industrial activities of each taluk. The
data of the report can be used to study the agro
based industries prevailing in different taluks of
Travancore.

T.C. Varghese traces the tenurial develop-
ments in Travancore since 1850s and exam-

ines the impact of the land tenure measures on
agricultural development. He attributes the ex-
pansion of cultivation in plains and highlands
due to the favourable land tenure measures and
encouraging policies of the government to pro-
mote plantation crops. The author also exam-
ines the other factors such as rise in prices of
plantation crops, expansion of transport ser-
vices, increase in credit facilities, and availabil-
ity of cheap labour and inflow of foreign capi-
tal, which contributed to the expansion of plan-
tations. Comparing the impact of land tenures
on agricultural development, Varghese comes
to the conclusion that the rate of agricultural
development was highest in Travancore com-
pared to other regions mainly due to favourable
land tenures. The study may be considered as
a significant contribution on the agrarian his-
tory of Kerala. The central theme of Robin
Jeffrey’s work is the disintegration of the matri-
lineal joint family and the decline of Nayar domi-
nance in Travancore for the period between
1847 and 1908. Jeffrey attributes factors such
as land reforms, abolition of commercial mo-
nopolies, the encouragement given to European
planters and a big programme of public works
as contributory factors for the transformation
of the economy into cash economy. The analy-
sis gives an overall picture about the change
that had taken place in economy and society
during the second half of 19th century. A sig-
nificant aspect of the work is that the author
had presented all major governmental measures
which accelerated the process of agricultural
development during the period. Uma Devi has
examined the state policy towards the cultiva-
tion of cash crops in Travancore between 1860
and 1920. She argues that Travancore govern-
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ment was forced to take encouraging policy for
promoting cash crop cultivation mainly due to
the compulsion form the colonial government.
She argues further that the practice had ad-
versely affected the interest of paddy cultiva-
tors in Travancore. In this context, we may note
that the paddy cultivators in Travancore suf-
fered not due to expansion of cash crops, but
due to removal of import restrictions and the
consequent inflow of imported cheap rice. The
Travancore government had not taken any steps
to impose import restrictions. In spite of the
above shortcomings, the study has made a
modest attempt to review the various policy
measures taken to promote cultivation of cash
crops. Michael Tharakan examines the socio-
economic factors which contributed to the edu-
cational development during 19th century. Ex-
amining the structural changes that occurred in
the agrarian economy during the 19th century,
he attributes the land tenure measures imple-
mented between 1818 and 1867 as major con-
tributory factor leading to the commercializa-
tion of the economy. A notable study on the
development of tea plantation is that of Tharian
George and Michael Tharakan. They have
traced the developments of tea plantations in
Kerala between 1880 and 1950. Here they
have examined availability of capital, legal and
other institutions its deployment and the subse-
quent changes in the structure of plantation
ownership, the existence of large export mar-
ket, the availability of relatively cheap labour,
the legal and traditional institutions used to keep
the labour disciplined and the abundance of land
agro- climatically suited for tea growing, as
favourable factors which promoted the devel-
opment of tea plantations.

The literature relating to the period of 1900s
in Travancore is mostly in the category of com-
mittee reports. The important reports are:
Travancore Banking Enquiry Committee Re-
port, Report of the Agricultural Debt Redemp-
tion Committee, Economic Depression Enquiry
Committee , and Economic Survey 1941 . The
Banking Enquiry Committee was constituted
mainly to study about regulating and expanding
indigenous, co-operative and joint stock banks
with special reference to meet the credit re-
quirement in agriculture. In the course of col-
lecting information, the Committee conducted
a few village surveys, which provide us infor-
mation about the crops, aspects of cultivation
and extent and magnitude of indebtedness of
farmers. The Agricultural Debt Redemption
Committee was constituted to study the effects
of depression on agricultural debtors and to
suggest measures for giving relief to the farm-
ers. The report gives a fairly good account of
the effects of depression on cultivators and the
agricultural sector. The Economic Depression
Enquiry Committee, appointed to investigate the
causes and magnitude of depression also pro-
vide a very good account of the effects of de-
pression on agricultural sector. The economic
survey in 1941, though conducted to study the
socio-economic conditions of people, provides
information about the extent and magnitude of
debt of the cultivators. Two notable academic
studies relating to the period are that of Michael
Tharakan and George Kristoffel Lieten .
Michael Tharakan examines the dimension and
characteristics of migration of farmers from
Travancore to Malabar between 1930 and
1950. The author attributes the rapidly increas-
ing population and the subsequent pressure on
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cultivable land in Travancore in the early de-
cades of the present century as major factors
contributing to the migration of farmers from
Travancore to Malabar. George Kristoffel ex-
amines the nature of changes that occurred in
Travancore economy between the two world
wars. After reviewing the tenancy develop-
ments, reclamation of Kayal lands, expansion
of area under major crops and expansion of
plantations, he concludes that there had been a
steady increase in area under cash crops dur-
ing the period, when the area under food crops
remained stagnant. He attributes this to the
favourable policies and encouragement given
to foreign capitalists.
Agricultural Change in Travancore :

A large number of changes had taken place
in Travancore during the 19th century. Avail-
able evidences suggest that during the period
there had been a steady increase in the area
and production under paddy. Besides meeting
the domestic requirements, paddy was ex-
ported since 1840s. The tax concessions and
other encouragements given for reclamation of
land in 1818  encouraged reclamation of land
from Vembanad backwater for rice cultivation
since 1830s. The measures also encouraged
the cultivation of cultivable waste lands. Coco-
nut being a remunerative as well as export ori-
ented crop, there had been rapid increase in
area under the crop during the period. Coco-
nut cultivation began to spread to waste lands,
banks of rivers, backwaters, valleys and hill
slopes. Due to the low monopoly procurement
price, the pepper cultivation was discouraged
during the period. But the abolition of pepper
monopoly in 1860 and granting tax exemption
to pepper cultivation encouraged pepper culti-

vation. Introduction of crops, tapioca and cof-
fee were the major developments that had taken
place during the period. Tapioca, which was
introduced around 1830s, began to spread rap-
idly in Southern and Central Travancore, and
later emerged as a major food crop by 1880s.
Tapioca began to be used as a substitute for
rice by the poorer sections because of the rise
in price of rice since 1860s. Though coffee was
introduced during the early parts of 19th cen-
tury, its cultivation in large scale was started
only since 1840s38. According to the earliest
account of livestock, Travancore had about
3.82 lakh cattle including buffaloes and 27,000
sheep and goats in 1820s. Ward and Conner
attributed climatic conditions, ignorance of cattle
rearing among the people, inadequacy of the
food given and poor breed as factors contrib-
uting to poor yield from the cattle. Expansion
of irrigation facilities by starting a department
to execute public works and constructing a
channel to increase the area under irrigation
during 1830s were the other notable develop-
ments.

Paddy cultivation was badly affected by the
import of large quantities of rice from other
colonial territories to Travancore consequent
on the removal of duty on paddy by the colo-
nial government in 1861. This resulted in a fall
in prices, which discouraged paddy cultivation
and initiated a gradual change in cropping pat-
tern in favour of coconut. But the area under
coconut registered a rapid increase and coco-
nut and its by-products accounted for about
50 per cent of the total export earnings of
Travancore till 1910. Coconut crop also pro-
vided raw materials for a number of agro-pro-
cessing industries like coconut oil, coir, coir
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products, etc. Production of pepper registered
a steady increase as evident from the increase
in the export earnings of pepper58. The price
hike in 1920s further gave a stimulus to cultiva-
tion of pepper. Cultivation of tapioca expanded
quickly and by 1880s tapioca emerged as a
major food crop. By 1930, the crop had spread
to all except two taluks of Travancore. From
1860s onwards, the state followed a policy of
giving active encouragement to plantation crops.
Government offered liberal tax concessions,
provided forest and waste lands either as grants
or at very low prices and provided assistance
or constructed roads connecting hilly planta-
tion regions with trading centres60. Besides
this, vast areas of forest land were given to
colonial companies on the basis of the agree-
ment between state and companies. The cof-
fee cultivation which reached the peak point
by the end of 1860s began to decline with the
spread of coffee leaf disease by 1880s. Tea
which was introduced during 1860s began to
be cultivated on a large scale during 1880s. The
destruction of coffee due to leaf disease also
prompted planters to switch to tea. By 1804,
about 25,000 acres of land was brought under
tea and the estates provided regular employ-
ment to about 18,000 people. The expansion
of the crop was so rapid that by the decade
1920s tea became the second largest export
earner accounting for about 27 per cent of the
total value of exports. Though experiments in
rubber plantation was started around 1890 by
European planters, planting on a large scale was
started during the first decade of the present
century. The expansion of plantation crops cre-
ated large employment opportunities to unskilled
people especially those belonging to lower
castes and gave incentives to local people to

start plantations. During the period between
1905 and 1931, there had been an increase in
the livestock population except in the case of
buffaloes.

In agricultural operations, a new develop-
ment was the introduction of new technology,
i.e. oil pumps and electric pumps for irrigation
during 1930s. The adoption of the new tech-
nology continued and during the 1940s there
had been a rapid increase in the number of
pumps used for lifting water. In the case of live-
stock, there had been an increase in the num-
ber of cows, male and female buffaloes and
goats during the period. The overall changes
that had taken place can be seen from the shift
in population from agriculture. By 1940, agri-
culture provided livelihood to about 70 per cent
of the total population. During the period, the
colonial government continued to pursue the
policies without much change. Though
Travancore agriculture achieved steady devel-
opment, the only decade in which the develop-
ment was halted was the depression period,
roughly between 1925-26 and 1930-34. Ac-
cording to one estimate, the prices of agricul-
tural products during the decade had fallen by
60 per cent. As Travancore was closely linked
to the world market, the depression had an
immediate impact on the economy. The steep
fall in prices affected almost all crops. It was
reported that the price of paddy during the first
half of 1930s was so low that paddy cultiva-
tion in Kuttanad and Nanjanad became uneco-
nomic. The crops, tea and rubber were badly
affected. According to one estimate, about
75,000 people were thrown out of employment
from rubber and tea cultivation. There was steep
decline in the price of land and people experi-
enced severe cash scarcity. In short, the effect
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of depression was so vast that it destroyed the
foundation of the agricultural economy. The
economy gradually recovered from the effect
of depression by the end of 1930s. During the
period between 1938 and 1948, there had been
a steady increase in area under major crops,
except paddy coffee and pepper84. A notable
development was the rapid increase in the area
under rubber and tea. The composition of ex-
ports also changed and by 1930, tea emerged
as the single largest export earner followed by
coconut and its by-products, pepper, rubber
and ginger. The livestock population also reg-
istered an increase during the period except
oxen. Besides taking relief measures to help the
farmers during depression period, the govern-
ment continued to pursue the encouraging poli-
cies during the period.
Conclusion :

Agriculture is the backbone of every

economy. The progress and prosperity of an
economy basically depends upon the success
that takes place in agricultural sector.
Travancore was one of the premier princely
states of pre-independent India. Travancore
was known by different names at different times
such as Venad, Keralam, Vanchi desam and
Thiru Adi Desam. Travancore is pre-eminently
an agricultural country, 42.2 percent of the
population depend for their livelihood almost
upon lands. The whole surface is undulating with
a services of hills and valleys traversed form
east to west by numerous rivers. Compared to
other parts  South India, the writings on
Travancore are very few. A rough picture about
the agricultural situation of Travancore is avail-
able from the writings of A.P. Ibrahim Kunju ,
Samuel Mateer ,Nagam Aiya. Along with this
various Government reports give the details
about the agricultural activities and change.
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The aim of this article is to highlight the con-
tributions of Christian Missions in South India.
The Christian Missions and Missionaries who
came to India in 16th century contributed much
for the Indian society. They constructed numer-
ous schools with a view to provide education
to common people. Popular among them was
the school constructed by Fr Fernandez at
Madurai, Fr Nobili also rendered meritorious
service for the growth of education. In
Tirunelveli region, protestant missionaries Rev.
C.T.E.Rhenius and Rev. Schwartz constructed
many schools to promote the society.  The New
Madura Mission managed by the French Jesu-
its took keen interest in education. The
Tranquebar Mission whose branches such as
the Society for the Propagation of Christian
Knowledge (SPCK) and the Society for the
Propagation of Gospel (SPG) under Fr
Schwartz made a beginning. Both Roman
Catholic missions and protestant missions were
took much effort to the upliftment of the soci-
ety.

Key words : Christian Missions, The
Madura Mission, The Tranquebar Mission, The
Tanjore Mission.
Introduction:

In 1498, Vasco Da Gama discovered a new
sea route to India and landed at the Port of
Calicut in Kerala and following his arrival, many
Europeans like Portugal, France, Holland Den-
mark, and Britain also extended their imperial-
ism in India. On the other hand, Christianity in

India was introduce in India during the 1st Cen-
tury A.D but it was well established between
16th century and end of the 19th Century. Eu-
ropean Christian missionaries introduced sev-
eral changes in the Indian society. The article
will focus in general on the Christianity and
Christian mission activities in India.
Genesis of the Christian Missions in South
India :

The universal character of the Christian
churches and the Christian missions underwent
a uniform metamorphosis depending on the
social and cultural standards of the south. The
missions of the Catholics are the Syro – Malabar
Catholics, Latin Catholics, the Syro-Malankara
Catholics, and the Jesuit Madura Mission.
When the number of churches and the Chris-
tian population increased the Christians of the
respective denomination were organised under
their respective missions. Despite the presence
of egalitarian ideas of universal brotherhood,
the division of the first missionary residence in
Goa in 1548. The Dominicans preached the
Christians faith in some parts of the islands of
Goa, in Mahim and Tarapur. The Augustinians
arrived in India in 1572. Soon they built
churches in Goa, Cochin, Bassein, Salsette,
Doman and Diu. But their principal mission field
was Bengal. During the years 1572 and 1626,
about 138 Augustinians left Lisbon for Goa.
Other religious orders like the Carmelites, the
Capuchins and the Theatines arrived in India in
the course of the seventeenth century. The

Contributions of Christian Missions in South India - At a Glance
- J. Helan
Reg. No. 11490, Part Time Research Scholar,
Sarah Tucker College, Tirunelveli.

- Dr. M.S. Thangam
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Carmelites were put in charge of the Vicariates
of Malabar. The Capuchins labored in Surat,
Madras and Pondicherry. The Theatines were
entrusted with the missions in Golconda. The
contribution made by these groups to the
Christianization of India had its impact on reli-
gion and culture.

With the arrival of the Portuguese, Chris-
tianity began to spread on the Fishery Coast
which was extending from Kanyakumari to
Madras. After the Vijayanagar ruler conquered
Madurai, the Muslims retreated to the coastal
area and extended their influence there. Though
the coastal area people paid tribute to the
Vijayanagar rulers, they were not safeguarded
by the Emperors. Unable to bear the oppres-
sion of the Muslims who claimed monopoly
over the coastal area, the coastal area people
sought the help of the Portuguese missionary
Miguel Vaz who was in Cochin in 1533 A.D.
In return for that the coastal area people par-
ticularly Paravas promised to embrace Chris-
tianity. Nearly twenty thousand coastal area
people including the Paravas embraced Chris-
tianity. The Portuguese safeguarded the coastal
area people and broke up the Muslim power
in the pearl fishery. In 1542 A.D. the Portu-
guese missionary Francis Xavier came to the
Pearl Fishery Coast and stayed with them for
two years. Later they were taken care of by
the Mission in Madurai.
The Madura Mission :

During the period of Muthu Krishnappa
Nâyak, Christianity got a foothold in the
Madurai region. The Jesuit priests who came
to Madurai during the Nayaks’ rule were
Gonslave de Costa, Antonio Voco, Robert de
Nobili, Balthazar de Costa, Fr. Alvarez, Fr.

Proenza and Antony Robiha. Fr. Goncalo
Fernandez, a Jesuit Missionary, came to
Madurai in 1595 A.D. Since he was a strict
adherent of the customs and tradition of Chris-
tianity, he did not mingle with the people. So
the people called him parangi which was a con-
temptuous term to denote a westerner. In 1607
A.D. the Jesuits started a school in Madurai.
This was the first attempt of the Jesuits to es-
tablish a school in South India. In 1606 A.D.,
during the reign of Muthu Krishnappa Nayak,
Robert de Nobili came to Madurai to assist
Fernandez in his missionary work. But Robert
de Nobili tried a new method. He studied Tamil
and Sanskrit and living like a sanyasi (mendi-
cant), he called himself a Roman Brahmin. He
adopted the saffron robe, begging bowl and
bamboo stick of a Hindu sanyási had a strict
vegetarian diet and adopted the customs of the
high- caste Brahmins. He mastered Tamil and
Sanskrit and wrote several discourses in those
languages. He made a thorough study of the
Vedas andintroduced Christian theology through
classical Hindu texts. Ines Zupanov, a contem-
porary historian, says, “.... Nobili devised an
ingenious strategy - based on theologically
framed resemblance and analogies of how just
about everything in Indian paganism can be
converted into Chritianity”. He allowed his
Brahmin converts to wearthe sacred thread at-
tached with a small cross. He attempted to
convert the elites since he thought that the con-
version of the elites would induce their depen-
dent lower- caste people to embrace Chris-
tianity. He accepted certain Hindu practices such
as the smearing of ash and sandal paste on the
forehead and the wearing of the sacred thread
as being not religious but socio- cultural traits.
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To communicate his Christian message he
coined several Tamil words such as
Sarveswaran for God, vçdam for Bible, guru
for priest, pûsai for worship (Mass) and
prasâdam for grace. Fernandez opposed the
new kind of teaching and termed it as being
against Christian principles.Muthu Virappa
Nayak, the then Näyak, maintained neutrality
in the conflict between Fernandez and Robert
de Nobili.

In 1627 A.D., Fr. Antony Rubino, the Su-
perior on the Fishery Coast, visited Tirumalai
Näyak and obtained a monthly allowance for a
priest in Madurai and reduction of the annual
tax paid by the Paravas from 800 patacas to
500 patacas. After Tirumalai Nayak, there was
persecution of Christians under the Sethupathis.
In the Râmanâthapuram Samasthânam Fr. John
de Britto attained martyrdom in 1693 A.D. “Our
enemies are so numerous” remarks a Jesuit
Father, “and implacable that the good will of
the Nayaks of Madurai is not sufficient to pro-
tect us from their frequent molestation”

Constantius Joseph Beschi, a missionary
who later on became a renowned Tamil scholar,
came to Tirunelvçli in 1708 A.D. He spent five
years in learning Tamil. He stayed at
Kâmaiyanâyakanpatti in the region of the
EttaiyapuramZamindar in Tirunelveli, In 1718
A.D. he was in Madurai and later stayed at
Vadugarpatti near Tiruchirappalli. His greatest
work the Thêmbavani was published in 1726
A.D. An explanation of the Thèmbovani was
brought out in 1729 A.D. His Vçdiaroïukkam,
an excellent prose work for the use of Cat-
echists, was written in 1727 A.D. He assumed
the native name of Dhairiyanatha Swamy. Tamil
scholars bestowed on him the tit le

Viramämunivar which means ‘a bold and great
ascetic’. In the later part of his life, from 1736
to 1740 A.D., he seems to have served as the
Diwan to Chanda Sahib. He served as a Rec-
tor from 1744 to 1746 A.D. He settled in
Manapadu near Tiruchendur and died at the
age of sixty-six. In Tiruchirappalli Balthazar de
Costa and Alvarez were worked as missionar-
ies among the depressed class people.Alvarez
built a church for the high castes in Tiruchira-
ppalli and for the depressed castes people at
Srirangam. It led to opposition Alvarez was
arrested by the governor of Tiruchirappalli. Due
to the intervention of Tirumalai Nayak he was
released.
Protestant Christians :

Due to trade rivalry, the Dutch O captured
the Pearl fishery coast for a short period. As
the Dutch were followers of Calvinistic Prot-
estantism, they tried to convert the Catholic
Paravas. Failing to succeed in their efforts, they
desecrated the Holy Trinity Church, Thoothu-
kudi holy places of the Paravas. Hence the
Paravas transported the statue of Our Lady of
Snow (Panimaya Matha) from Thoothukudi to
Sivanthakulam and then to Korkai. Later the
Dutch became tolerant towards the Paravas.
The Dutch spread Protestant Christianity
around Thoothukudi and constructed the Holy
Trinity Church in Thoothukudi. It is the first
Protestant church in heTirunelveli Diocese.
When the English East India Company became
strong, they expelled the Dutch from the Pearl
Fishery Coast. Islam The Vijayanagar invasion
under Kumâra Kampana was directed against
the Madurai Sultanate. During the Madurai
Sultanate’s rule 3 sizable Muslim population was
settled in Madurai. During the Pandya period,
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Arab merchants settled in the coastal area. In
KayalpataGam near Tiruchendur as well an
Arab settlement came up. The Madurai Nayaks
who were tolerant towards the religion extended
their patronage to Islam. During Tirumalai
Nayak’s reign the myth of a Muslim concubine
of Kallalagar was converted into a ritualin or-
der to bring religious harmony. Alagar’s stay
with the Muslim concubine known as Tulukka
Nächiyar after the festival of his entry into the
Vaigai was introduced in the Nayak period. It
is interesting to note that a similar ritual is con-
ducted in the Srirangam Temple even today.
The Nayaks gave donations to mosques and
dargahs. The earliest mosque in Madurai was
constructed in 1575 A.D, during the reign of
Virappa Nayak. Mangammal donated a few
villages near Tiruchirappalli in 1701-1702 A.D.
to the Dargah of Nathar Wali. Chinnappa
Nayak, a poligar under Tirumalai Nayak, gave
lands for the construction of a mosque at
Puduvarpatti. T.V.Mahalingam is of the opin-
ion that the Nagore Dargah gained importance
from the later Vijayanagar period. In the words
of Sathiyanatha Aiyar, “Though there were
petty disputes among various sects, they were
not serious enough to disturb the harmonious
social relations and co-operation for common
ends. Religion was actively fostered by the
Näyaks, who strongly believed that it was the
duty of the State to safeguard and further the
spiritual and moral welfare of the people”.
The Tranqubar Mission :

In 1620 A.D.the Danes got Tranqubar
(Tharangambadi) for trading activities from
Ragunatha Nayak by an agreement made dur-
ing the reign of the Danish King, Christian IV.
When Fredrick IV became the King of Den-

mark, he wanted to spread chrisitanity in his
colony and se Bartholomaus Ziegenbalg and
Heinrich Plutschau as royal missionaries to
Tranquebar. They reached Tranquebar on the
twenty-ninth of July in 1706 A.D. They were
the founders of the Tranquebar Mission in Inda
and the first Protestant missionaries in India.
Zieganbalg decided to learn the local language
to communicate with the local people. With the
help of a tutor called Ellappar, he learnt the
Tamil language. He made a request to the church
in Denmark to send a printing press. The Danes
forwarded the request to London, in 1712 A.D.
the SPCK (Society for Promoting Christian
Knowledge) in England sent a printing machine
to the Tranquebar Mission.

Ziegenbalag wished to print Tamil books and
so he sent the drawings of Tamil alphabets to
create typefaces for them. The Tamil types ar-
rived in Madras on June 29 in 1713 A.D. and
the first Tamil Printing Press was established in
Tamil Nadu. In 1715 A.D. the first Tamil trans-
lation of the New Testament was printed. It is
the first translation in any Indian language and
First Tamil translation of the New Testament
the first printed book in Tamil and in India. He
was the first European who conducted sermons
in Tamil. In 1708 A.D. he compiled a detailed
catalogue of one hundred and nineteen Tamil
literary works. In 1716 A.D. he brought out a
Tamil grammar work, Grammatica Damulica,
on the English-Latin grammar pattern. His
Geneaology of South Indian Deities in German
deals with Hinduism. The Zion Church was built
in 1701 A.D., rebuilt in 1782 A.D. and reno-
vated in 1840 A.D. First baptism was given in
this church in 1707 A.D. In 1707 A.D. the first
school for girls in India was established in
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Tranquebar. In 1716 A.D. a seminary to train
the native clergy was founded by him. In 1718
A.D. the New Jerusalam Church was built for
the growing local Christian population.
Ziegenbalg died in 1719 A.D. at the age of
thirty-seven and buried in Tarangampadi. When
Grundler was the head of the Danish Mission,
he enjoyed the patronage of the Maratha rul-
ers. Benjamin Schultze spread the gospel
through songs. The next missionary Walther
introduced Indian evangelical pastors and
spread the Protestant gospel in the interior of
the Thanjavur Kingdom. There were fifty-four
missionaries working in India in the Tranquebar
Mission. Daniel Jeyaraj points out, “Among
them, the linguist Benjamin Schultze (1689-
1760 A.D.), the Hebrew scholar Christopher
T. Walther (1699-1741 A.D.), the great mis-
sionary diplomat and royal priest Christian
Fredrick Schwartz (1726-1798 A.D.), the
Bible translator Johann Philipp Fabricius (1711-
1791 A.D.), the educator Christopher Samuel
John (1747- 1813) and the lexicographer John
Peter Rottler (1749-1836 A.D.) were some
outstanding figures”.

Inspired by the Danish missionaries, in 1786
john Sullivan, the Resident at Tanjore suggested
a plan for the establishment of English schools
meant for the upper caste children. John Sullivan
took up this task in order to break down the
religious prejudice, which existed against the
missionaries as a result, three English schools
were set up in 1785 AD. At Tanjore, Ramanad,
and Shivaganga.

The Danish missionaries, who started their
institutions in Tanjore, Madras, Cuddalore,
Tinnevelly, Trichinopoly, may be regarded as
the torch-bearers of modern education in In-

dia. They started charity schools and taught the
English language to Indian children and did not
tea Christianity openly. They translated Bible
into Tamil and Telgu.

The schools established by these mission-
aries were different from those that existed in
our country. The schools were organized on a
new pattern and had more than one teacher
Oil their staff. They had a clear-cut class sys-
tem. Regular school hours were introduced with
Sundays as holidays. They aimed at teaching
the English language. The subjects of the study
were Grammar, History, Geography, and reli-
gious instruction. For the first time text books
for schools w.ere written and published. Though
the schools were meant for Indian children,
Europeans and Anglo-Indians were given pref-
erence. The missionaries rendered valuable
service to the cause of Indian education be-
cause for the first time the masses were im-
parted elementary education through the me-
dium of1heir own vernacular languages.
The Tanjore Mission :

Fredrick Schwartz (1726-1798 A.D) came
to Tranquebar from Sonnerbug in Germany. He
worked with the Tranqubar Mission from 1750
to 1762 A.D. In 1762 A.D. he went to
Tiruchiräppalli as a chaplain of the English army.
In 1779 A.D. he came to Thanjavur and stayed
there until his death in 1798 A.D. He was an
adviser to Tulâji and the King entrusted him with
the education of his son Serfoji II. He was once
sent as an ambassador to Hyder Ali by the
English. He started the Tanjore Mission in
Thanjavur. He converted Vellalas and Kallars.
Vçdanayagam, who was one of Schwartz con-
verts, did yeoman service to Christianity through
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his songs. Since caste system was too rigid at
that time, the converted Christians were allowed
to have their caste identity and separate wor-
ship. From Tranquebar, Christianity spread
along the coasts of Cuddalore, Madras and
Thañjâvür. At the request of Schwartz lands
were given by Serfôji II for building
churches.Serfôji Il established a charitable in-
stitution at Kanathankudi for giving education
to the Christians in the village.
Conclusion :

With the establishment of the Madura Mis-
sion, Christian missionaries were active in

preaching Christianity in Southern Tamil Nadu.
The missionaries started many educational in-
stitutions. Due to the efforts of Swartz the first
English school was established in 1785 A.D.
In 1804 A.D. Colonel Martin built the Protes-
tant church called Christ  Church in
Râmanâthapuram. Baskara Sçthupathi pre-
sented a highly ornamented brass lantern to the
church. Catholic and Protestant missionaries
established their centres in the Kingdom. The
Christian missions have fabulous services to the
South Indian society between sixteenth century
and nineteenth century.
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The present paper, Ethnic Profile of the
Sonowal Kacharis of Assam is studied through
field study carried out in the districts of Dhemaji,
Namrup and Tinsukia districts of Assam. The
total population of the Sonowal Kacharis ac-
cording to the Survey of India Census Report
2001, is about 2,35,881. The Sonowal
Kacharis have completely lost their language
and presently the members of the community
speak the Assamese language. The study de-
picts the origin, culture, physical appearance,
dress pattern, religion and festivals, and rituals
and customs of the Sonowal Kacharis. They
have a patriarchal family structure in which the
father is the head and the inheritance of prop-
erty is through the male line. The Sonowal
Kachari tribe, though with time is subjected to
the changing economic, political and religious
conditions, yet it maintains its traditional cul-
ture.

Keywords : Sonowal Kachari, Mongoloid,
khiring khiring bathow, haidang huchari, Bihu,
baitho puja.
Introduction :

The Sonowal Kachari belongs to the Mon-
goloid racial group of people. They are one of
the tribes of Assam who belong to the family of
the Bodo tribe. They are predominantly found
in the districts of Lakhimpur, Dhemaji, Tinsukia,
Dibrugarh, Sibsagar, Golaghat, and Jorhat of
Upper Assam. The total population of the
Sonowal Kachari according to the Survey of
India Census Report, 2001, is about 2, 35,881.

This paper is an attempt to throw light on the
origin, culture, physical appearance, dress pat-
tern, religion and festivals, and rituals and cus-
toms of the Sonowal Kacharis.
Origin of the Sonowal Kachari tribe :

To track the origin of the term ‘Sonowal’ or
to know how this group of people came to be
known as ‘Sonowal’ is difficult. Like many other
tribal communities, the Sonowal Kacharis too
does not have a written record and therefore
the origin of the tribe lies obscure and we have
rely on their folktales, legends and traditions to
trace the origin of the tribe.

Over the period of time, different scholars
have attempted to give their views regarding
the origin of the term ‘Sonowal.’ L. A. Waddel
(1901: 38) remarks that, “The Sonowal or
Sodial are mostly gold washers in the Lakhimpur
district in upper Assam.” In his view, the gold
washers of Sadiya always displayed superior
ability in gold collection, and those groups of
people associated with the task of collecting
gold came to be known as Sonowals. How-
ever, this theory is rejected by most of the
Sonowals on the ground that no folk tales or
songs of the Sonowal Kachari speak of this
profession whereas some other scholars specu-
lated that they were the same group of Kachari
people such as Dimasa and Boro. They later
came to be known by different names due to
geographical separation, which eventually led
to developing different cultures though the core
remained the same. According to other schol-
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ars, because they were settlers near the river
Subansiri, they were known as Sonowal. In
Kachari Buranji (1936), Surya Kumar Bhuyan,
has mentioned about the Sonowals in this way:

“By establishing their kingdom in the region
of Sadiya, the Kacharis were ruling the region
with great power. The boundaries of their king-
dom extended to Sadiya in the east,
Dikhowmukh in the west, and Kinduguri in the
south. The residents of this kingdom were called
as Sadiyal or Halali Kachari, in which ha means
‘land’ and lali means ‘bright’ i.e. country of bright
land. This group of Sadiyal Kachari later came
to be known as Sonowal Kachari.”

Das (2015) in her paper entitled, “Oral tra-
ditions of the Sonowal Kacharis of Assam”
cited Rajani Hazarika’s (researcher, social
worker and writer of the community) view
where he says that the term Sonowal originated
from the Tibeto- Burman word Sunubar which
might have turned into Sunubar and then into
Sonowal which means ‘brightness.’

According to one folktale prevalent among
the Sonowal Kacharis, those Kacharis who
offered xun (gold) for conversion to
Vaishnavism and became the disciples of Kesab
Dev, were regarded as Sonowal Kacharis.
A folklore of the Sonowal Kacharis states
that :

“Having being blessed by the ‘Khiring
Raja’, the god worshipped by the Sonowal
Kacharis, the wife of a Sonowal Kachari
named Manik gave birth to a cat. The cat
was kept in a ‘Hariyaha’r duli’ (mustard
loaded bamboo basket), and the cat turned
into a golden cat, surprisingly. On having
this heavenly gift from ‘Khiring Raja’, Manik

could become the king of Halali. Later he
bequeathed his kingdom to his grandson
Mukuta.” (Kachari 2011:5-6)

The Sonowals share a close affinity with the
Boros and Dimasas in terms of religion, deities
and clan structure, etc.
Physical appearance :

The Sonowal Kachari belongs to the Mon-
goloid racial group. Their skin colour is yel-
lowish- brown, they have black thick straight
hair. They have scanty hair on their body and
face. Their face is broad and flat with the promi-
nent cheekbone. Their eyes are obliquely set
with narrow slit opening and brown in colour.
Dress pattern :

The traditional dress of the Sonowal Kachari
women includes the mekhela, a type of lower
garment worn around the waist. But the elderly
women wear it on their chest above the blouse
and then they wrap a cloth on their waist, which
is below the knee length and is known as
ekethiya. They use a gamusha, their traditional
towel, on their head which is called as tokaiya.
The traditional cloth of male includes dhuti, a
long white cloth on their waist and kameez
(shirt) on their body; they also put on gamusha,
the traditional towel, on their shoulders during
the festivals and participation in other rituals.
Religion and Festivals :

The Sonowal Kacharis were originally the
followers of Lord Shiva whom they address as
khiring khiring bathow. They have a specific
place for worshipping Lord Shiva or khring
khring bathow known as bathow sal(temple).
They also worship several other gods and god-
desses like: phulkonwar, luhitkonwar,
kechaikhatee, lokhimi, tamreswaree,
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burdha- burdhi, balia baba, etc. They also
worship their religious teacher whom they ad-
dress as Guru Gozai. They believe in their dead
forefathers as the protector of their house and
family, and practice to worship them in every
religious festival or occasions. With the intro-
duction and advent of New Vaishnavism in
Assam, most of the people have become a fol-
lower of it and the population now is predomi-
nantly Vaishnavism. Even though the Sonowal
Kacharis have accepted Vaishnavism, which is
completely against the worship of any gods and
goddesses with or without sacrifice, yet they
continue to hold sacrificial worship to their tra-
ditional deities. As a result, nowadays they
practice both Vaishnavism and their traditional
rituals simultaneously.

The Sonowal Kacharis, like all the other
ethnic groups of Assam, observe the three Bihu
festivals: Kati Bihu (celebrated by the culti-
vators as a day of the first appearance of the
paddy in mid-October), Magh Bihu (a har-
vest festival which marks the end of the har-
vesting season which is celebrated in the month
January- February) and Bohag Bihu (cel-
ebrated as a mark of the beginning of the
Assamese New Year). Besides celebrating
these three Bihu festivals, one of the most sig-
nificant traditions of them is worshipping
bathow (Lord Shiva)which they call as khring
khring baitho puja. It is practised in the
temple, which they call as bathou sal, (bathou
temple) on the second Monday after the
Shivaratri (it is the day for worshipping Lord
Shiva by the Hindus of India; which is gener-
ally practised on a particular day in the month
of February or March) each year. They gener-
ally perform their folk song and dance which is

known as haidang huchari (performed by the
males only) these days. The rituals of baitho
puja and the songs of haidang huchari reflect
on their socio-cultural life as well as on their
origin and history. Some of these songs are also
related to their belief about the creation of the
earth, sky, and life by Lord Shiva.
Rituals and customs :

There are various rituals and customs prac-
ticed by the Sonowal Kacharis pertaining to
birth and death.
Birth related customary acts :

Regarding the customs relating to birth, in
some villages, wishing the wellbeing of the preg-
nant woman, some elderly women of the vil-
lage gather together and makes biscuit out of
the mixture of rice flour, sugar, and honey and
feed her. This is known as Panchamrut
khuuwa (that is a mixture of five nectars i.e.
milk, curd, sugar, ghee and honey) in Sonowal
Kachari society. There is no fixed day and date
for Panchamrut khuuwa. It is done one or
two months before the due date according to
their convenient time. When the birth is immi-
nent, the women and midwife look after the
activities. If the newborn baby is male, the
people who are waiting outside the house is
made known that the baby is a boy by making
a thrilling sound of good fortune and blessing
(known as mangal urali). And if the newborn
baby is a girl, the wall of the house is stroked
to let the people know that the baby is a girl.
The house, at this point in time, is called cer-
emonial defilement occasioned by the birth of
a child. Till the time the umbilical cord of the
child dry and falls is known as horu suwa (small
ceremonial unclean). And from that point of time
till the ceremonial cleanness is performed is
known as bor suwa (big ceremonial unclean).
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Rituals of rebirth :
The Sonowal Kacharis believe in the spirit

or atma ‘soul’ and punar zanam ‘rebirth.’
When a child is born, it is not known to which
caste, religion, race or sect the newborn baby
belonged to in his or her previous life. Thus,
they believe that the whole family becomes im-
pure with the birth of the baby. They call it ahusi
‘unholy’ or suwa loga ‘ceremonially unclean.’
The villagers do not dine with the family till the
huchikaran (purification ceremony) is per-
formed.
Death purification ritual :

According to their tradition, on the third day
after the person’s death a tiloni (ceremony
performed on the third day after death) cer-
emony is performed, on the tenth-day doha (a
ceremony performed on the tenth day after
death) and on the thirtieth-day kas (a ceremony
performed on the thirtieth day after death) are
performed.
Conclusion :

The Sonowal Kacharis are one of the tribes
of Assam who belong to the family of the Bodo

tribe. As the Sonowal Kacharis does not have
a written record it’s difficult to trace the origin
of the term ‘Sonowal’ and had to rely on their
folktales, legends and traditions to trace the
origin of the tribe. The Sonowals share a close
affinity with the Boros and Dimasas in terms of
religion, deities, etc. The Sonowal Kacharis
were originally the followers of Lord Shiva
whom they address as khiring khiring
bathow. With the advent of New Vaishnavism
in Assam, most of the people have become a
follower of it and the population now is pre-
dominantly Vaishnavism. Now-a-days they
practice both Vaishnavism and their traditional
rituals simultaneously. The Sonowal Kacharis,
observe the three Bihu festivals: Kati Bihu,
Magh Bihu and Bohag Bihu. Besides these,
one of the most significant traditions of them is
worshipping bathow (Lord Shiva) which they
call as khring khring baitho puja. They also
perform various rituals and customs relating to
birth and death. The Sonowal Kacharis, though
with time is subjected to the changing economic,
and religious conditions, yet it maintains its tra-
ditional culture.

References :
1. Bhuyan, S. K. (1936). Kachari Buranji. Guwahati:Department of Historical and Anti-

quarian Studies.
2. Das, P. (2005). Oral Traditions of the Sonowal Kacharis of Assam. International Jour-

nal of Interdisciplinary Research in Science Society and Culture, 1(2).Retrieved from
http://ijirssc.in/pdf/1451531601.pdf.

3. Formal, J. (2001). Sonowal Kachari Bangsa Parchoi Jatir Aoitihasik Rayakhyakabas. In
M. Sonowal (ed.), Sonawal Kacharir Samaj aru Sanskriti (pp.291- 302). Dibrugarh:
Sonawal Kachari Sahitya Prakashan Parishad.

4. Kachari, N. (2011). Sonowal Kachari Samaj- Sanskriti aru Bhasar Parishay. Moranhat:
Pahi Offset Press.

5. Waddell, L. A. (1901). The Tribes of the Brahmaputra Valley: A Contribution on
their Physical Types and Affinities. Delhi: Sanskaran Prakashak. 

http://ijirssc.in/pdf/1451531601.pdf.


BHAVAVEENA
Vol. 19, Issue. 4 (2), April 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 119

The arrival of the European merchants and
the traders made a tremendous development
in the field of trade. The Portuguese were the
pioneering European nation to open a new spice
route through the sea. Trade relations were
beneficial to the native rulers as well as the Eu-
ropeans. The present study is focussing on the
trade, markets and centres of exchange in
Kerala during the Portuguese period.
Introduction :

The geographical and climatic peculiarities
of South India in general and Kerala in particu-
lar are the major gifts of nature still providing
with an upper hand in the world of spices. Geo-
graphical advantages of the state coupled with
the sterling efforts of the people, particularly of
the high ranges of the Western Ghats, helps to
produce the best quality spices favoured all over
the world. Spices in Kerala and its trade have
a deep rooted history. In ancient times, Kerala
was known all around the world due to its
monopoly on spices and the richness it bought
to the land. Kerala continues to be a major
contributor to the international spice trade over
the last decade and the volume of spice trade
from Kerala stands at a remarkable 500,000
tons prized at nearly $1500 million.
Portuguese Trade :

The advent of the Portuguese marked a new
epoch in the history of Early Modern Kerala.
Trade relations were beneficial to the native
rulers as well as the Europeans. The availabil-
ity of transport facilities and the rich growth of
spice also attracted the Europeans to Kerala.

According to Prof. K.S.Mathew, Portugal
maintained trade relations with India mainly in
three modes. 2First, trade was conducted with
the conquered areas of the Indian Ocean re-
gions by establishing commercial relations with
the local people as vassals with their lords
whose revenue for entry and exit belonged to
the Crown of Portugal.3 Secondly, the Portu-
guese concluded permanent contracts with the
local kings and rulers regarding the prices of
commodities purchased and sold by the Por-
tuguese as it was done with the kings of
Cannanore, Cochin, Kollam and Ceylon. The
said contract was only for the supply of spices
to the officials of the Portuguese king stationed
in his factories in India for the annual fleet going
over to Portugal. The commodities other than
spices were free to be purchased by the Por-
tuguese privateers and local people at any price
mutually agreed upon by the seller and buyer.
Thirdly, the Portuguese merchant vessels plied
through all the parts of the Indian ocean con-
forming themselves to the practice of the place
and exchanging commodities with the local
people at prices agreed among themselves.
Commerce in ancient Kerala was wholly de-
pendent on spice trade and traders from dis-
tant lands travelled here for spice trade, which
is believed to date back to 3000 years.

Sailors from Europe took advantage of the
monsoon winds and were borne down upon
the Arabian Sea to the Indian coast in pursuit
of trade. Once the monsoon winds took the
reverse turn, they returned home with their

Portuguese Trade, Markets and Centres of Exchange in
Early Modern Kerala
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goods, sailing back to Red sea, crossing Egypt.
The spice trade of Kerala brought Vasco da
Gama to Kozhikode in 1498 and paved the
way for a trading history with the Europeans.
Vasco da Gama was preceded by Romas,
Phonecians,Egyptians,Greeks,Arabs and Jews,
who for a long period, had been sailing to
Kerala in search of spices, sandalwood and
ivory.

 In Kerala, agriculture is the chief economic
activity of the people engaging 53% of the total
working population. Kerala has been through
the ages an integral part of the Indian sub-con-
tinent. The land of Kerala comprises the nar-
row coastal strip bounded by the western Ghats
on the east and the Arabian sea on the west in
the southern part of the Indian Peninsula. Agri-
cultural and non-agricultural production had
risen to the occasion and brought in a few
changes in the land relations and mode of pro-
duction so that structure of the society was af-
fected
Growth of market and exchange centres :

The medieval period of Kerala witnessed
the growth of the existing towns, the emergence
of new trading centres or ‘Angadis’ and the
transformation that took place in the hinterlands
of Kerala. When the trading activities at the
ports developed enormously, it became a ne-
cessity for more and more cultivation and pro-
duction of goods in the hinterlands, for the pur-
pose of export. This paved the way for the
growth of cultivable land and agricultural pro-
duction and for the emergence of new eco-
nomic system.

A careful look at the exchange processes
reveals several factors that are crucial in the
conduct of trade. They include one or more

resources regions, processes of local exchange,
market centers, trade routes, through land, riv-
ers and the sea, ports of trade, and a mecha-
nism of exchange including the use of money
and credit. It has been argued that there were
four different kinds of trading centres, rural ex-
change nodes, periodic fairs frequented by itin-
erant and specialized traders, interior markets
and small scale bazaars catering to a wider re-
gion and the big emporia of foreign trade11.
Local products such as pepper brought to the
ports of trade were similarly assessed in the
standard money price, whatever might have
been their value in the local markets.

The natural port at Quilon made consider-
able progress during this period. It was the first
port where the Chineese ships could come
through the eastern sea. The Astamudi lake
acted as a link between the hinterlands and the
Quilon port for the transportation of the goods
produced in the interior land to the Quilon port
city through land or water. The foreign traders
who are arrived at the Quilon port placed more
and more orders for pepper and so it became
essential to produce more pepper. This helped
for the development of the hinterland.

Kozhikode was another port city developed
into prominence after the age of perumals. Ibn
Batuta and Ma Huan have described about the
brisk trade that going on at the port city of
Calicut. The hill products of Wayanad were in
much demand at the Calicut, little ‘Angadies’
came up as trading centres. The production of
coconut and pepper also increased in the hin-
terlands of Calicut during this period.

Kerala was blessed with inland natural trans-
port facilities for the transportation of goods
from the interior places to the port cities. The
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rivers that cut across the land together with
backwaters made it easy for the goods to be
taken to ports.

As the Portuguese were pre occupied the
development of trade in Kerala, they were not
interested in establishing political authority over
the land. They made several intrigues and con-
flicts with regional and local rulers of Kerala
for the sake of extracting more and more
wealth. They placed some areas under their
control in Kerala for the benefit of their trading
activities. The political decentralization of
Kerala though began proper with the advent of
the Portuguese was completed during their in-
tervention.

The age long trade relation of Kerala with
Arabic and Egypt came to a halt with the Por-
tuguese intervention. The customary trade re-
lation gave way to pressurised trade relations.
They dictated new terms of trading activities to
the rulers of Kerala.The Kerala rulers were
forced to accept the terms dedicated bye the
Portuguese in the trade. The Europeans life
styles started spreading in Kerala. The Portu-
guese reserved certain items for trade for them-
selves. This policy negatively affected the
muslim merchants. They were not allowed to
involve in big business. Thus their financial po-
sition was weakened and they were restricted
to party traders.

In Kerala the Portuguese had mainly con-
tacts with the coastal regions because her main
trade routes depended on sea and she was also
a coast country. The availability of port was
also attracted the Europeans to Kerala. This
naval supremacy greatly helped her to estab-
lish her control over the coastal regions of
Kerala but in interior areas her influences was

limited and accused the downfall of her power
in Kerala within the short period.  Large scale
changes in the environment happened from 16th

century onwards. With the intensification of
maritime trade and consequent demand for
bringing more and more geographies under
cultivation.

Cochin as the source of all pepper and the
principal supporter of the Portuguese in the
fights against the Zamorin occupied the key
position in this chain of fortresses. The for-
tresses of Crannanore was erected to control
the movement of the spices in north Malabar.
Pepper was the main item of export from
Cochin. Between 1502 and 1506 about
41,84478 kilograms of pepper a year was sent
to Lisbon to be distributed to various parts of
the world. The Volume rose up to 109,8802
kilograms in 1507. Towards the end of the 16th

century about 1,573770 kilograms of pepper
were collected in the factory at Cochin for ex-
port to Europe.

Indigenous cooperation was another impor-
tant advantage of the Portuguese for the suc-
cessful trade. This period was marked by the
greatest amount of native cooperation which
the Portuguese ever got from Malabar and
which stands as the largest factor responsible
for the transhipment of the huge volume of
spices from Cochin to Lisbon. The prominent
group from whom the Portuguese enlisted co-
operation was the native Christians or the St.
Thomas Christians. They formed the great ma-
jority of the growers of pepper and ginger which
were taken to Portugal.

Equally they played a major role in the mer-
cantile activities of Cochin based trade guild of
‘Korran’ from whom Albuquerque bought 4000
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bhars of well dried pepper. The leading mer-
chants who used to supply pepper to the Por-
tuguese in Cochin from Quilon, kayamkulam
and even Edappally were St. Thomas Chris-
tians. From quilon and Kayamkulam, pepper
was brought to Cochin by two loading mer-
chants called Mathias and Bragaida Taquatome.
In Crangannore, Bishop Jacome Albuna, the
spiritual head of this community, himself came
forward to lead the cultivators to take pepper
to the Portuguese factory in Cochin.

The oceanic trade had its base in the local
market and exchange of goods was found at
every level of economic life. In the light of these
notions one can very well assess the impor-
tance of international trade through which the
various port towns of Kerala was connected.
The oceanic trade had its base in the local mar-
ket and exchange of goods was found at every
level of economic life. In the light of these no-
tions one can very well assess the importance
of international trade through which the various
port towns of Kerala was connected. The ru-
ral market was an important feature of the intra
local trade of the region. Even in the isolated
village market the local residents bought or ex-
changed their goods such as rice, edible roots,
vegetables, fruits, salt, pepper, oil, cotton, tex-
tiles and other items of day to day need.

There was a wide range of commodities
such as pepper, salt, pottery, food grains, fruits
and cotton textile offered for sale in the weekly
market. There was several pepper Bazaars in
Malabar. St. Thomas Christians mainly lived in
the interior region which the Portuguese called
the “Serra” or mountains where, for the most,
pepper farmers lived. The sold their crops in
the local markets. For, a small duty was col-

lected on the article sold in the bazaar.14 As
demand for goods increased particular locali-
ties were not able to supply all of them. There-
fore, fairs attracted the traders from various
parts of the region.

Bazaars appeared to have functional as re-
tail trade centres to which the raw material and
finished articles that were produced in the
neighbourhood were taken. Some of the mar-
kets in the urban areas developed into export
centres of long distance trade. Local Muslim
merchants known as ‘Marakkars’ were very
influencial and enterprising in all the bazaars in
Crannanore and Cochin. As they were men of
substantial income they carried on trade suc-
cessfully. They enjoyed virtual monopoly to
procure and sell pepper, cloth, rice and coir in
all markets in these regions. 15 There were sev-
eral inter coastal trade routes also.
Conclusion :

The Portuguese were the first among the
European merchants who came directly to the
Malabar Coast via Cape of Good Hope for
trade, followed by the English, the Dutch, the
Danes, and the French. They all considered the
Malabar Coast as an important region for the
trade in pepper, ginger, cardamom and other
spices. The Portuguese set up a number of fac-
tories and fortresses to procure the products
of the Malabar Coast and store them till the
arrival of the ships and their departure in
favourable season for Europe. In Kerala the
Portuguese had mainly contacts with the coastal
regions because her main routes depended on
sea and she was also a coast country. A well
organised marketing system developed and af-
ter the arrival of the Portuguese. The Portu-
guese trade contributed very much for the devel-
opment of the coastal towns of Cochin,
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Cannanore and Kollam to the detriment of
Calicut. The Portuguese government also took
steps in educating the children of town residents

by opening schools. Such schools were found
in the early sixteenth century in Kochi,
Kodungallur and Kollam.
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The last decade of the 20th century was
more vibrant in the dynamics of the socio-po-
litical structure of India. This decade not only
brought structural transformations, but it osten-
sibly revolutionised and fused many oppressed
communities into the socio-political discourse
of India widely. While, in the Tamil intellectual
and political scenario, there was a serious search
for figures who preceded the Dravidian move-
ment. In this one of the most fascinating and
sadly neglected personality in popular academic
discourse was Iyothee Thass the late 19th-cen-
tury Tamil intellectual. Iyothee Thass is pioneer
in Tamil intellectual tradition. His intellectual
acumen in different spheres established a strong
critical historical discourse to engage with ex-
isting narratives. Thus, the present paper tries
to track down how Iyothee Thass is rediscov-
ered and brought into the mainstream academic
discourse of Tamil intellectual tradition. In ad-
dition, it looks over the predestination of mush-
rooming public sphere in Colonial India and
Iyothee Thass’s intellectual negotiations with an
enduring public sphere to forge Dalit-Buddhist
identity in the late 19th and early 20th century
Tamil Nadu.

Key Words : Iyothee Thass, Dalit-Bud-
dhist Identity, Colonialism, Intellectuality &
Tradition.

Introduction :
The last decade of the 20th century was

more vibrant in the dynamics of the socio-po-
litical structure of India. This decade not only
brought structural transformations, but it osten-
sibly revolutionised and fused many oppressed
communities into the socio-political discourse
of India widely. While, in the context of ‘Mandir,
Market and Mandal’ moments, there was in-
deed a search for alternative intellectual figures
within the country. This gave rise to the impor-
tance of not only Babasaheb Ambedkar but
also Jyotirao Phule and Periyar E.V. Ramasamy
as part of an anti-caste intellectual history.1
However, in the Tamil intellectual and political
scenario, there was a serious search for figures
who preceded the Dravidian movement. In this
one of the most fascinating and sadly neglected
personality in popular academic discourse is
Iyothee Thass the late 19th-century Tamil in-
tellectual. Thus, the present paper tries to track
down how Iyothee Thass is rediscovered and
brought into the mainstream academic dis-
course of Tamil intellectual tradition. In addi-
tion, it looks over the predestination of mush-
rooming public sphere in Colonial India and
Iyothee Thass’s intellectual negotiations with an
enduring public sphere to construct Dalit-Bud-
dhist identity in the late 19th and early 20th
century Tamil Nadu.

Pandit C. Iyothee Thass and Public Sphere: Forging Dalit-
Buddhist Identity in Colonial Tamil Nadu
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Iyothee Thass and Construction of Dalit -
Buddhist Identity :

There has been a long tradition of intellec-
tual reconstruction of the Dalit identity in India.
The eminent activists who contributed to the
process include Phule, Ambedkar, Iyothee
Thass, Rettamalai Srinivasan, and M. C. Ra-
jah, among others. In which, Iyothee Thass’s
attempts at the intellectual construction of the
Dalit-Buddhist identity and disseminating its
consciousness in colonial Tamil Nadu is pio-
neer one. According to S. Manickam, a well-
known historian of south India states that lead-
ership, ideology, and organization are three es-
sential factors for any movement. Every move-
ment should have a leader as the organizer and
as the focal point. He serves as a source of
inspiration, providing a sense of direction, cre-
ation of an ideology, and a commitment to a
common cause. Similarly, a movement should
have an ideology.2 If a movement is based on a
sound ideological promise, it will survive and
forge ahead even after the death of the founder
leader. In addition, a movement should have
an organization as a common forum to articu-
late the ideas of the movement. People ought
to be organized to function as a cadre, sharing
a common ideology under a recognized lead-
ership.3 In this direction Iyothee Thass’s role
as an intellectual leader eminent in the last de-
cades of the 19th century.

Dalit’s interaction with colonial modernity not
new during the times of Iyothee Thass. This
happened to be almost even before his birth.
During, the early British period Dalits were
eking out livelihoods as butlers, watchmen, tra-
ditional medicine-men, hospitals and in the army,
and much else. In a letter to S. Srinivasa

Raghava Aiyangar, Inspector General of Reg-
istration, titled ‘An Argument Against Conver-
sion’, Iyothee Thass noted that among the Adi-
Dravidas in Chennai city, there are 148 but-
lers, 112 Dubashi, 201 cooks, 108 Maties.
Thass also mentioned that his grandfather
Kandappan had worked as a butler with
George Harrington. Butlers formed the top
position in the hierarchy of the bungalow ser-
vants and had an influence on the colonial mas-
ters. All the butlers were not only mere butlers
but they acted as middlemen between the op-
pressed section and colonial rulers.5 It is un-
derstandable that those who were benefitted
from colonial modernity emerged as a new
political class among the Adi Dravida; they at-
tended Sabha (Caste Associations) meetings,
read and wrote in newspapers, participated in
the public life of the modern Madras. This class
was the base for the formation of identity poli-
tics of the Adi-Dravidas during the late nine-
teenth and early twentieth centuries.
A) Constructing Political Identity :

On the political front, Iyothee Thass was one
of the pioneers to mobilise Dalits for the cause
of their grievances. In his youth, he was at-
tracted to Advaita Vedanta, according to him
tolerance is the central theme of ‘Advaita’; fra-
ternity, the spirit of realizing one’s own duty,
nothing unholy, and revering all faiths are the
important doctrine of ‘Advaita’. It teaches re-
spect to individuals and equal opportunity to
all. In exert on this doctrine, Thass founded the
Advaitananda Sabha in 1870 in Nilgiris where
he spent his early years. During this period, he
mobilised tribal people in the area under the
auspices of the Sabha against the proselytising
activities of Christian missionaries.8 He believed



BHAVAVEENA
Vol. 19, Issue. 4 (2), April 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 126

that the doctrines of Adhvaidhananda would lib-
erate Depressed Classes from the misery of
caste. This was the first political venture of Thass
in his lifetime.9 Thass was much unique on this
front because despite adopting some ideas of
colonial modernity, he was still persistent to
follow local traditions and constructed a politi-
cal voice for the voiceless community.

In 1881, when the colonial government
planned to carry out the first census, registra-
tion officials classified Depressed Classes in the
Hindu category. while, Iyothee Thass gave a
memorandum to the British Indian government,
requesting that the people of Depressed Classes
in Tamil land should be considered as Adi-
Tamilar and not as Hindus.10 The category of
Hindu was materialised by colonial-Brahmin
nexus in British India. From the beginning, Thass
criticised this kind of colonial construct and
emphasised the prominence of terms like Adi-
Tamilar, Tamilan, Buddhist, and so on. These
terms open up two things: one they were origi-
nal inhabitants of this land in due course en-
slaved by others and second re-constructed the
socio-political identity by categorising them as
a separate group from Hindus. In 1891, Pandit
Iyothee Thass established an organization called
the Dravida Mahajana Sabha, the political
organisation to address the exclusive grievances
of Dalits in colonial Tamil Nadu. On 1st De-
cember 1891, he organised the first conference
of Dravida Mahajana Sabha at Ooty in Nilgiris
district. The ten resolutions of the conference
were sent to the Indian National Congress and
the Mohammedans Association on 21st De-
cember 1891. The resolutions including enact-
ing a criminal law to punish those who humili-
ated untouchables by calling them Pariahs, cre-

ating separate schools and providing scholar-
ships for matriculation education for untouch-
able children, providing jobs for educated un-
touchables, and representation for untouchables
in District Boards and Municipal Boards.11 In
the conference, he remarked that the Indian
National Congress was a Bengali Brahmin
Congress which mainly dominated by the Brah-
mins of Bengal. He questioned the claim of the
Indian National Congress that it was the sole
representative of Indians. He never believed
that Home Rule would bring any change in
Dalit’s life.12 In due course, about 1892 he par-
ticipated in the Madras Mahajana Sabha meet-
ing as a representative of the Dravida Mahajana
Sabha and raised issues of temple entry rights
to Depressed Classes, free school education
for Depressed Class children, and distributing
waste lands to landless Depressed Classes.13

In 1894, he wrote an open letter to S.
Srinivasa Raghava Aiyangar, Inspector General
of Registration, demanding equal employment
and civil rights for the untouchable communi-
ties. In his open letter, he explained the dread-
ful living conditions of the Pariah people.14 He
was also very critical of “Non-Brahmin” as a
political category. He wondered how, while
practicing the tenets of caste-based Hindu ritu-
als, they could claim that they are Non-Brah-
mins. Because Thass believed one who follows
the caste always comes under Brahmanical
category. Thus, the anti-caste discourse of
Thass on political engagement crystallised the
political knowledge of Dalits in Colonial Tamil
Nadu.  Thus, in the last decade of the 19th-
century political establishment of major groups
in every presidency quite visible. In which cre-
ating an alternative political domain for Dalits
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from a nationalist political course in Madras
Presidency by Thass a trend-setting in politics
of Tamil Nadu. Besides, Thass at an optimal
level used the colonial public sphere to estab-
lish a strong presence of Dalit’s alternative iden-
tity politics in colonial Tamil Nadu.
B) Religion as Liberative Identity :

Thass exhorted Dalits to embrace Buddhism
for annihilating the system of caste. With this
objective, he constructed an alternative history
with the help of Tamil literature and folk tradi-
tions of Tamil. He demonstrated that the un-
touchables were the native Buddhists and un-
touchability was imposed upon them because
they opposed the orthodox practices exempli-
fied by the Hindu Brahmins.15 In the last years
of the 19th century, Modern Tamil Buddhism
is indeed the story of the birth and growth of
the Sakkaya Buddhist Society under the inspi-
ration and guidance of its charismatic leader
Pandit Iyothee Thassar. Thass himself writes
“So long back as the year 1890, I came to be
convinced after a long and varied study and
research of the truths of Buddhism. In the year
1898, I sought the late Col. M.S. Olcott of the
Theosophical Society, Adyar, Madras, for ad-
vice and cooperation in the establishment of a
Buddhist Society in the city of Madras. At the
instance of that good and great man, I jour-
neyed and voyaged to Ceylon. At the
Maligakanda Vihara, I obtained the Panchasila
at the hands of the venerable Sri Sumangala
and I returned, started the Sakkaya Buddhist
Society at Royapettah. The oppressed people
saw the colonial rule as an opportunity to come
out from the caste oppression. They did not
want mere reformation but worked for the an-
nihilation of caste by uprooting the Hindu he-

gemony through returning to their original reli-
gion of Buddhism. Many intellectuals devoted
themselves to spreading the principles of Bud-
dhism under the leadership of Iyothee Thass.
By adopting Buddhism Iyothee Thass tried to
establish few important things: Casteless iden-
tity construction by throwing away existing
Brahmanical hegemony in society; Anti-Caste
discourse, which made caste one of the seri-
ous debatable topics in the national movement
and how religion can be used as a liberating
identity in Tamil Nadu.
C) Print Culture and Identity Construc-
tion :

Dalits have a long historical tradition in print
media during the colonial Madras Presidency.
So far based on the availability of sources
“Suryothayam” was the first Dalit newspaper
published by Venkatasamy Pandithar in 1869.
Since then, many newspapers ran by Dalits in
Madras Presidency and these were intellectual
evidence of them. In the sequel, Oru Paisa
Tamilan is the most renowned journal in Dalit
print history because of its content and ideol-
ogy. Its first issue was published on 19th June
1907. The four-page weekly was published
every Wednesday in tabloid size. After a year
its name was changed to Tamilan: the editor
mentions that the name of the journal changed
as per the wish of the readers who also pro-
vided a printing press which he named
Gauthama Press. Iyothee Thass wrote a series
of articles on social and religious issues.17 The
magazine was instrumental in creating an anti-
caste vernacular cosmology of those times. In
which he initiated a resistant knowledge prac-
tice by using journalism as a tool to gain in-
roads into the print public sphere, which was
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undeniably caste-ridden. Thass had written that
he started this magazine so as to teach justice,
the right path, and truthfulness to people who
could not discriminate between the excellent,
the mediocre, and the bad.18 Venkata-
chalapathy, while recounting the history of read-
ing practices in the colonial Tamil public sphere,
studies the Tamil book history, attending to the
ways in which reading and learning practices
changed as palm scripts were converted into
print.

The journalistic practice, apparently, created
community as a political force that could emerge
through print journalism, especially for the Dalit-
subaltern constituencies in the late nineteenth
and early twentieth centuries. The newspaper
came week after week for the rest of Thass’s
life, carrying a wealth of information on current
events, interpretation of Tamil history, religion,
literature, and politics, against the dominant and
oppressive religious-cultural discourses of the
time, so as to an alternative discourse.

This gives an entirely different idea about
how the oppressed engaged with and produced
knowledge during the colonial period and the
emergence of print modernity. Iyothee Thass
used print journals to create an anti-caste com-
munity imaginary in the late nineteenth and early

twentieth centuries. Thass not only rejected the
nationalism propounded by the predominantly
upper-caste public sphere of print but also laid
out an alternative knowledge. Thus, through print
media rationalistic resources for the construc-
tion of Dalit-Buddhist identity disseminated and
it was promptly utilised by the next generation
of people to carry politics of Dalits in colonial
Tamil Nadu.
Conclusion :

In colonial Tamil Nadu, different actors of
the public sphere facilitated Iyothee Thass to
intellectually establish Dalit-Buddhist identity.
Colonial modernity espoused contradictions
and different social groups to bargain with power
centres, which escalated Thass to construct Dalit
counteraction in Tamil Nadu during the nascent
stages of the National Movement. In which,
casteless identity construction, anti-Brahman-
ism, alternative religion, and political contesta-
tion were major apparatus to forge a Dalit-
Buddhist identity. Iyothee Thass’s identity con-
struction not limited to Dalits alone, he tried to
establish a common Tamil identity too. In which
for the first-time social justice has become a
nucleus in Tamil socio-political history. Thus,
through his ideology and institutions, Thass laid
strong foundations for Dalit-Buddhist identity
in colonial Tamil Nadu.
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Sikkim is one of the states located in the
foothills of the North Eastern region of Indian
Himalayas. There are three ethnic groups of
people in Sikkim, namely Bhutia, Lepcha and
Nepali. The Sherpa is one of the tribes, which
is clubbed with Bhutia group, in BL (Bhutia-
Lepcha) of Sikkimese tribes. The Sherpas have
their own language and unique culture which is
quite different from rest of the other ethnic
groups. The Sikkimese Sherpa exists in four
districts of Sikkim state, i.e. South, West, North
and East Sikkim. The present study highlights
the cultural heritage and traditional practices of
Sherpa community in Sikkim.

Keywords : Guru Rinpoche, Chogyal
Namgyal, Beyul Demozong, Denzong, Rinchen
Surgayed Sherpa Language, BL (Bhutia-
Lepcha) Nepali, Sikkim and Sikkimese,
Sherpa Community.
Introduction :

Cultural heritage is the legacy of physical
objects and intangible attributes of society in-
herited from past generations towards younger
generations. Physical objects include works of
art, literature, music, archaeological and histori-
cal artifacts, as well as buildings, monuments,
and historic places, whilst intangible attributes
comprise social customs, traditions, and prac-
tices often grounded in aesthetic and spiritual
beliefs and oral traditions. The cultural heritage
monastic institutions play a pivotal role in pre-
serving and providing access to cultural heri-

tage materials. Broadly the term ‘Cultural Heri-
tage’ includes culture, customs, beliefs, rites,
rituals, ceremonies, indigenous knowledge sys-
tems, social customs and traditions, arts, crafts,
music etc.

Sikkim is a land of peace and tranquillity. It
was blessed by Guru Padma Sambhava in the
8th Century and was known as Beyul
Demojong (hidden land/the valley rice/fruits) in
ancient times. Sikkim is the 22nd state of Indian
Union which is located in the Southern Moun-
tain ranges of the North Eastern Himalayas.
Sikkim is spread below the world’s third high-
est mountain range, Khangchendzonga
(8586m) which is being revered by the people
of Sikkim as their protective deity. It is sepa-
rated by the Singali-La range from Nepal in
the west, Cho-La range from Tibet in the north-
east and the Kingdom of Bhutan in the South-
east, Rangit and Rangpo rivers from the bor-
ders with the Indian State of West Bengal in
the South.

The term Sikkim is derived from the word
‘Sukhim’ which is corrupted from the Limboo
language and in English Version Sikkim means
the New House or Palace. The Lepchas called
it Nye-mayal layang which means Paradise or
Heaven and in Tibetan/Bhutia language it’s
called Beyul Demojong/Denzong which
means hidden land/valley fruits/rice. Before the
Sikkim emerged in Indian Union, it was a small
kingdom which was ruled by the Chogyal. The
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word ‘Chogyal’ has derived from Tibetan lan-
guage meaning Religious King (Dharma Raja),
the title of the Chogyal was Namgyal dynasty.

There are different communities co-exist in
Sikkim for thousands of years namely, Bhutia,
Lepcha and Nepali. The Sherpa is one of the
tribes that has been clubbed with Bhutia group
in Sikkimese tribe BL (Bhutia-Lepcha). Bhutia
and Lepcha. The Sikkimese Sherpas are mainly
descendants of the early settlers in Sikkim since
the establishment of the Chogyal. Sikkimese
Sherpa exists in four districts in Sikkim, i.e.,
south, west, north and east of Sikkim. It is said
that, they are originally inhabited from the east-
ern part of the Kham region of Tibet and are
thus called Sherpa as they live in the East of
Tibet. The name Sherpa means “Eastern
people” in the Tibetan language ‘Shar’ means
East and ‘Pa’ means people. The ancestors of
Sherpa people are said to have come from the
eastern part of Kham Tibet.

The culture, tradition and language of
Sherpas are quite unique from the other ethnic
groups in Sikkim. They Speak Sherpa lan-
guage. To some extent, their religion, dress and
ornaments have resemblance with the Tibetans.
Clans in Sherpa community :

Sherpas are mainly divided into four clans
(Ru) such as Thimi, Minyakpa, Chawa and
Lama. Each clan has given rise to several sis-
ter clans. The Paldorjee clan is grown into
Salakha, Dhag Shinto, Khampache and
Goparma while the Minyakpa clan has been
grown into the Thakthok, Gole, Garja,
Phinasa, Maganchhe, Khampa, Yulgongpa,
Pangkarma, Shire, Penagpa and Sharitopa
sister clans. The Lama clan has Serwa and
Gombawa sister clans. However, the Chawa

clan, originated from the Lama and his family,
has remained to a single clan. Chuserwa,
Murmin, Lhukpa, Nawa, Shangku,
Zongnagpa and Mendewa are the other new
clans. According to the Sherpa culture, mar-
riage between the same clan and sister clan is
not permissible.
Religion and Worships :

The Sherpa people are followers of Bud-
dhist faith. The monks live in Gonpa (Monas-
teries) and perform household rituals, marriages,
birth and death ceremonies and agricultural rites
which are prominent part of life in Sherpa’s
societies. Earlier, one male from every family
of Sherpa used to become monk and lead the
monastic life. The Sherpas are the followers of
Vajrayana Buddhism, particularly the
Nyingmapa School of Tibetan Buddhism. Their
chief deities are Buddha and Bodhisattvas, fol-
lowed by guardian deities, including local and
family deities. Generally, monasteries are either
located on the slope of hills or in some cases
on the flat ground in the middle of the village.
Most of the monasteries are imposing struc-
tures and are a testament to the architectural
knowledge and competencies of the historic
civilizations. These monasteries contain temple
chambers and residential buildings where Bud-
dhist monks live, study and practice their reli-
gion peacefully. The Buddhist temples within
monastic establishments are dedicated to spe-
cific Buddhist deities and each temple has im-
ages of deities sculpted in clay and painted.
Most of these monasteries are profusely deco-
rated with wall paintings on their interiors and
house a significant number of thangka paint-
ings, manuscripts and documents, masks, ex-
quisite costumes and textiles, wooden articles,



BHAVAVEENA
Vol. 19, Issue. 4 (2), April 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 132

and leather objects. Culturally important items
like the traditional costumes and masks are used
during religious ceremonies.

Besides offering harvest ritual at different
times of the year, Bonbo Pawo and Nejum
(male and female shamans) also offer many ritu-
als to honour Buddhist deities and to ward off
malevolent forces as well as perform rituals to
cure illnesses or invoke protector deities and
ancestral gods Paykar. The most important
ritual performed by Sherpa priests are the Nesol
ritual which signifies the celebration of Sikkim
as Beyul Demojong (hidden land/the valley
fruits).

Guru Padma Sambhava, the Lotus born
Buddha, also known as the Guru Rimpoche,
brought Buddhism to Sikkim through Tibet in
8th Century. He was a teacher of mysticism at
the Nalanda University in North India and was
well versed in Tantricism. Guru Rimpoche,
whose fame as a mystic teacher had spread
across the Himalayas into Tibet, was sought
after by the Tibetan King, Thi-Strong De-Tsan,
who reigned from about C.E. 742 to 800. The
tradition left by Guru Padma Sambhava is the
oldest Buddhist sect in Tibet.  It emphasizes
mysticism and incorporates shamanistic prac-
tices and local deities borrowed from the pre-
Buddhist Bon religion. Thus, in addition to Bud-
dha and the great Buddhist divinities, the people
of Sherpa also have belief in numerous gods
and demons believed to inhabit everywhere in
mountains, caves, and forests. These have to
be worshiped or appeased through ancient
practices that have been woven into the fabric
of Buddhist ritual life.

The Sherpas worship Buddha and Guru
Padma Sambhava and celebrate all Buddhist

festivals like full moon day and other Buddhist
important festivals. They have a very strong
belief in Guru Padma Sambhava and towards
the three Jewels- the Buddha, his doctrine
Dharma and his followers Sangha. Every morn-
ing, Sherpas burn incense (Sang/Poring) both
inside and outside the house for purity and as
an offering. They light butter lamps (Cho-May)
inside the home as a prayer offering. They of-
fer seven bowls of water (Yon-Chab) every
morning to Buddha and Bodhisattvas. They
collect it back (Yon-Chab) and dispose it in a
clean place outside the house in the evening.

Sherpa believed in elaborate and intricate
death and funeral ceremonies.  Funerals take
place on a day suggested by an astrologer/monk
and sometimes even after a week after the death.
Since they believe in life after death, rites are
performed on a large scale so that the deceased
person’s future is secure. Death rites last for at
least forty-nine days, and so it is an expensive
affair.
Traditional Sherpa Houses :

The early Sherpa houses, made up of stone
and wood, known as Rinchen Surgayed were
storied Gradually, it is customary for people to
build their houses facing south directions to
make the most of the sunshine.  The materials
are usually sewer clay, earth, stone and timber.
A two-story building usually comes up behind
a one-story structure, windows and doors are
out-lined in black colours paint. It is said in early
days, firewood was place on the roof as a pro-
tection against thieves: this practice survived as
a fashionable custom, and rooftop firewood was
arranged in very attractive patterns. Prayer flags
flutter above every roof.  All houses consist of
a framework of wooden posts and walls built
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of crudely fashioned stones. The smallest single
storied huts have two front doors set into strong
wooden frames made of several carvings. One
of these doors leds into windowless room un-
connected with the rest of the houses where
firewood, potatoes and agricultural and other
tools are stored. In a two-story house the
ground floor is used to keep cattle, fodder and
wood in early times. The first floor of the house
which has two or three windows is used for
cooking, eating, sleeping and performing most
of the household chores.
Traditional Customs :

The Sherpas have very unique and beautiful
costumes for both male and female. The Sherpa
women wear a robe, cloths like long and most
common clothing worn by Sherpa women is
the sleeveless which is called Chuba with Honju
(Shirt). The married women wear apron along
with this dress, while the women’s clothing is
slightly narrower. The robe often fastened with
a cloth belt called sKa-Rgs around the waist.
They wear high, woollen boots traditional shoes
(Zhab Lham or Dotsa), which is long up to the
knee length. The boots are tied on with
coloured garters.

An unusual feature of women dress is the
multicoloured striped aprons worn to cover the
front and back of the bodies below the waist.
Both married and unmarried women wear the
rear apron (Gyabdril or Matil), while the front
apron (Pangden) is worn only by married
women. This is one way to know if the girl is
married or not. Women sometimes wear thick
black coats and wide-brimmed flat hats and
carry wood-frame rucksacks. Some women
wear brightly coloured cloaks and sewed bold
appliqués on a green background with geomet-

ric designs in different colours, such as red and
gold.

They also wear jewellery ornaments and
main front ornaments around the neck to chest,
which is made up of gold, pearls and precious
stones, which is called (Kaou), and Nya-Gyan
is earrings made of gold, a Shy-Mu distinctive
hat cap, to complete the dress of the Sherpa
woman traditional dress.

Sherpa people wear many different styles
of hats (Shamo) both men and women similar
with Tibetan dress. The styles they choose are
not just to protect them from the elements, but
also relate to status and genders. The most
common hat in Tibet is golden thread hat, also
called “Shamo-Gyaise” in Sherpa language.
Typically, linings are made of felt. The top is
decorated with golden silk and the edges are
inlaid with silk ribbon. Hats are designed with
four edges, with the front and back larger than
the left and right. All sides are fur lined. The
golden thread hat made of fine materials is very
warm and loved by both men and women.
When worn by women, the two larger edges
are placed inside, leaving the left and right parts
outside. In snowy weather, all four edges are
placed outside. However, the elderly usually
keeps all four edges outside.

The Sherpa male dress also called Chuba.
Sherpa clothing conveys not only the habits,
but also the history, beliefs, and character of
the local people. Because of the vast land and
the different believes, Sherpa clothing varies
from one district to another. Traditionally,
Sherpa clothing consists of a robe and shirt.
The Sherpa robe worn by men is broad and is
normally fastened under the right arm. The shirts
are also fastened on the right. Men typically
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wear white shirts with high collars, while
women wear various colours with turndown
collars.
Festivals :

The Sherpas observe and celebrate a num-
ber of colourful festivals throughout the year.
These festivals can be divided into two catego-
ries religious and social festivals. In general,
social festival, the main festival celebrated by
the Sherpa is Sonam Losoong/farmer’s New
Year, and Gyalpo Losar New Year. Sonam
Losoong when farmers who have been kept
busy in the fields through the year, take this time
out after the harvest to pay obeisance to the
gods with the offerings of the first fruits of their
corps. They ask for forgiveness, protection and
prosperity and render obeisance for the good
harvest of the year gone by. And Gyalpo Losar
known as Tibetan New Year. Losar is calcu-
lated based on the Tibetan calendar. It starts
from the 1st of the first month of the Tibetan
lunar calendar.

Specially in Sikkim, another important ritual
festival Pang Lhabsol, when the mountain god
Khangchendzonga or Dzonga is invoked and
worshipped as the protector and God of for-
tune. A breathtakingly gorgeous mask dance,
Pangtoed Chham or warrior dance, is also per-
formed on this day in monasteries in
Pemayangtse, Tsuklakhang, Ralang, Ravangla
and Thangu monasteries.
Music and Dance :

Sherpa have rich folk culture. Men and
women sing folk songs and perform folk dances
and   most of the Sherpas can sing and dance.
Dancing is an integral part of every Sherpa’s
life. Sherpa people sing and dance for nearly
every event like birthday celebrations, wed-

dings, gatherings and just for fun. There are
many different styles of dance. Each one has
its own distinct style. Shab-dro dance is a group
dance popular in rural Sikkim, foot-tapping and
graceful and movements, which is performed
during religious occasions. This dance is usu-
ally performed on open group dance. It con-
sists of men and women dancing together in a
circle. Sherpa are intrinsically nature lovers their
classical songs (zhunglu), mostly contain de-
scriptions of the landscape peak and its ani-
mals. also most classical songs are praise to
gods, gurus, to expressions of honour songs
and dance. one of very famous dance/Shabdro
which is performed mainly during special oc-
casions, commences with an invocation to Lord
Buddha, particularly the Five Buddhas of dif-
ferent five directions. Through this dance
marked with mudras and foot tapping, the
dancers’ men and women pray to the five Bud-
dhas in its five directions and seek blessings for
peace and prosperity in the world. Essentially
the Five Buddhas represent the transmutation
of the five delusions or poisons (ignorance,
desire, aversion, jealousy and pride), into the
five transcendent wisdoms (all-pervading, dis-
criminating, mirror like, all-accomplishing, and
equanimous).

Another popular dance, the Khirkhuley
dance is stylistically simple. The beating of the
drum, which is called Ngs in Sherpa language
the thumping of the feet, clashing of the cym-
bals and resplendence of dancers create and
enchanting atmosphere. Synchronization and
grace is the quintessence in the Khirkhuley
movements that are complete with swinging of
hands, shaking of the shoulders and tapping of
feet. This debate from song-dance traces its
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origin to Parbing in South Sikkim. Performed
during marriages, this group dance performed
by men and women in circle, line or duet, gives
expression to the joys, hopes and aspiration of
the bride’s family. The distinguishing feature of
this dance is that the dancers never stop their
rhythmic feet tapping during the performance.

Music Instruments used in this dance are
Dranyen, Piwang, Nga, Lingbo, Boobchal
and Yangzi.
Populations :

According to the 2016 survey report of
Denzong Sherpa Association, the population of
Sherpa people in Sikkim was approximately
55,000. Denzong Sherpa Association is the
non-government body, which is established in
1984 with government registered under Govt.
of Sikkim. But, as per the latest survey of elec-
tion commission of India, the total voters of
Sherpa are (16392) Sixteen thousand three
hundred and ninety-two registered in the voter
list presently in Sikkim.

Geographical Distribution :
The Sherpa people live in the four direc-

tions of Sikkim:
South. 1 Parbing 2 Bermiok 3 Kewzing 4

Ravangla 5 Lingmoo 6 Mangzing  7 Yanggang
8 Temitarku 9 Pashi 10 Gangchung 11
Damthang 12 Payku 13 Jawbari 14 Parangtar
Phalidara  15 Chemchey 16 Ralang 17
Nayabasty 18 Wok.

West. 1 Tashiding 2 Sombaria  3 Okharey
4 Dentam  5 Ribdi 6 Upper Sangku 6 Bega 7
Bharang  8 Mangmoo 9 Maneydara 10
Shrinage changay 11 Upper Martam 12
Samdung Jaubari 13 Rinchenpung 14 Deythang
Soreng 15 Buria khop  16 Upper Bermiok  17
Singling and 18 Upper Tambong

East. 1 Gangtok 2 Tsomgo 3 Gnathang 4
Phadamchen 5 Bojogari 6 Upper Burtuk 7
Merungyelay 8 Pakyoung 9 Nayabusty 10
Upper Sumin 11 Renog Aritar 12 Dzoluk 13
Regu 14 Pathing and 15 Khamdong

North. 1 Kavi 2 Lingtsom 3 Gaikhana.
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Ngugi wa Thiong’o’s Weep Not, Child
(1964) is viewed as a novel about the anti-co-
lonial struggle of the Mau-Mau rebels against
the English colonialists in the African nation of
Kenya. It may also be regarded as a novel of
the alienation of African people from their an-
cestral lands.   As a unique experience of Afri-
can women in general, it may also be interpreted
as such. The subordination of women has been
sanctioned in every community from the begin-
ning of time. Throughout human history, the role
of women and their status in society has changed
dramatically. African women’s lives are con-
stantly evolving, and Ngugi Wa Thiongo’s
works naturally reflect this changing reality. The
primary goal of this paper is to portray
women’s rights and gender equality in Ngugi’s
Weep Not, Child. It evolves throughout time,
as the position of women across the globe has
been changing at a rapid pace, but African so-
ciety is different. It is the purpose of this paper
to examine the depiction of women characters
critically.  Women are shown as victims of co-
lonialism and patriarchy, oppressed characters,
young girls, mothers, and liberation fighters. The
women have taken a stand against the unfair
social, economic, and political system. How-
ever, they are not actively allowed to contrib-
ute to their African society due to male domi-
nation.

Keywords: Feminism, Motherhood, Patri-
archal, Polygamy, African Women
Introduction :

Ngugi wa Thiongo is an internationally fa-
mous African author and human rights cam-
paigner who lives in Kenya, East Africa. He
had produced Novels, plays, short story col-
lections, essays, and children’s books. The
advancement of African women and other
marginalised groups in African society is some-
thing for which he has always discussed in his
works. He suffered much due to his outspo-
kenness, and he was imprisoned for more than
a year. However, he was freed from jail after
the efforts made by Amnesty International pris-
oner of Conscience. As a famous professor of
comparative literature and performance stud-
ies, he has taught at many colleges in Europe,
the United States and Nairobi. As a result of
his literary contribution, he has often been men-
tioned as a potential nominee for the Nobel Prize
in Literature.

Rather than relying on English as his primary
communication medium, Ngugi prefers to com-
municate in Gikuyu, his native language in
Kenya. Besides that, he rejected Christianity,
which he considered a symptom of colonial-
ism. He changed his name from James Ngugi
to Ngugi wa Thiongo to honour his African land,
ancestors, and African community. Regarding
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the shift from colonialism to postcolonialism,
Ngugi’s works are replete with references to
this subject matter. His novel Weep Not, Child
was the first English novel written and published
in East Africa.
Analysis :

Impact of African narrative tradition and
culture on Ngugi’s earlier works, depictions of
the African woman’s experiences reassert her
place and authority within African views of the
world. Feminism is a social, political, and eco-
nomic equality movement that advocates for the
equality of men and women in all aspects of
life. Specifically, it asserts that African society
treats women and men differently and that
women have been regularly and consistently
prohibited from fully participating in all of the
available social arenas. Women in African co-
lonial nations are exploited not just by colo-
nists but also by their native people. African
women were controlled on two fronts: by the
patriarchy and by colonial authorities. Young
briefs that patriarchal systems of exploitation
and oppression characterised both colonial re-
gimes and indigenous cultures. As a result,
women had to battle against the twin
colonisation of patriarchal control, which mani-
fested in local and imperial forms (Young 218).

Ngugi also highlights the women who fought
for their liberation and stood with the Mau-Mau
Movement during this period. Several women
took up arms against the colonial authority, and
they were excruciatingly tortured, tormented,
and in some cases killed due to their efforts.
Ngugi respects courageous women and
honours their unwavering sacrifices and contri-
butions to the battle for independence and the
liberation of the country, which have lasted for

decades in his works. Elleke Boehmer rightly
points out Ngugi’s latest work, particularly, has
tended to portray his female characters as sym-
bols, allegorical beings reflecting all that is re-
silient and powerful about the Kenyan people.
As part of his opposition to all types of op-
pression, he strives to connect the emancipa-
tion of African women to identify with them
(Boehmer 189).

As a result of a thorough examination of
Ngugi’s female characters, it becomes evident
that he has drawn them based on ethnicity, so-
cial status, and gender. Even though the female
characters in his earlier works keep mute as
wives, mothers, and daughters, they were still
bound in polygamy and patriarchy. Ngugi’s later
works, on the other hand, witness the rebirth
of female characters and indicate the fact that
they are beginning to assume different identi-
ties. Ngugi convincingly demonstrates via the
characters of Wariinga in Devil on the Cross.
African women find their direction and purpose
in life when they have experienced self-discov-
ery.

Chidi T. Maduka briefed in Africa and
Comparative Literature in the Era of Glo-
balization that African feminism, in contrast to
western feminism, does not discriminate against
males but instead accommodates them. Most
African women are likewise loyal to the family
and do not want to be separated from their
husbands or partners. Although they do not
want to be mistreated, they have shown an in-
terest in developing norms that would protect
women and eliminate bias against them in soci-
ety at large. African feminist is defined as femi-
nism as an ideology that has been domesticated
in Africa. It considers the African concept of
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life, which strongly emphasises marriage as a
communal institution. On the other hand, it
criticises all kinds of patriarchy that dehumanise
women and present them as second-class citi-
zens, including marriage. Based on their tradi-
tional experiences, it expands the notion of
complementarity among the people by
emphasising the principle on people in the cre-
ative order, which is rooted in African history
and culture (Maduka 8-9)

Women’s social condition and messianic
roles are explored in detail in Ngugi’s Weep
Not, Child. He demonstrates how women’s
sound judgment and suppressed voice can be
influential in bringing liberation and equality to
people’s lives. Ngugi’s Weep Not, Child is a
collection of social incidents and women’s mes-
sianic roles. Polygamy is shown as one of the
classic afflictions of women in Ngugi’s writings.
Ngotho has two spouses, and he solely con-
siders women in terms of their physical attrac-
tiveness, making snap judgments about them.
Ngotho feels that man wanted a fat woman
when he noticed some lean women and thought
they had flesh. He is satisfied with the fat wives
“Such a woman he had in Njeri and Nyokabi”
(Thiong’o 11). He was happy about the way
his wives were taking care of the family.

As a result, the women started to progress
from a state of self-ignorance to one of aware-
ness, certainty, and self-reliance. Women char-
acters in Ngugi’s works grow more resource-
ful as the novels go through the pre-colonial,
colonial, and post-colonial periods. Nasser
Maleki and Pedram Lalbakhsh explained
Ngugi’s portrayal of society in Weep Not, Child
is similar to that of a patriarchal society in which
women are subjected to sexual, physical, and

mental subjugation, as well as abuse and mis-
treatment. The rape of women and the subse-
quent pregnancies, violence against women,
polygamy, and objectification of women are
only a few facets of oppression that women
face in a society where class and ethnicity de-
termine their lives and identities. While reading
Ngugi’s works, it is essential to pay close at-
tention to the black women, who are doubly
colonised in the narrative. Result of colonisation
by white Britons, they are also oppressed by
black males, which adds additional weight to
the already terrible lives of a Kenyan class that
is already being crushed by the whites’ perse-
cution. (Lalbakhsh and Maleki 68).

Things worse in the novel are that women
are degraded since they are seen as symbols
of vices and bad habits. According to Ngugi,
women are not trusted in such a culture since
they are seen as weak. Ngotho knows his wives
were supporting each other for the wellbeing
of the family. “But you could not quite trust
women” (Thiong’o 11). Ngotho believes that
women sometimes “They were fickle and very
jealous” (Thiong’o 11). Nevertheless, Ngotho
treated them fair manner “Ngotho did not beat
his wives much” ((Thiong’o 11).

Ironically, women themselves are pretty
used to the fact that they are not involved in
decision-making and are not allowed to raise
their voices about the discrimination they face
in African society. The following is what Njeri
thinks about the injustice of Jomo Kenyatta’s
trial, which she expresses gently and astutely:
‘It is more than that,’ said Njeri (Thiong’o 82).
She further briefs the present political condi-
tion in kenya “And although I am a woman and
cannot explain it, it seems all clear as daylight”
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(Thiong’o 82). She continued they (White
people) took their land and started imposing
so many laws. Njeri stresses that people must
rise and oppose the authority “Now a man rises
and opposes that law which made right the tak-
ing away of land” (Thiong’o 82). Ngotho as-
serts unequivocally that, as a man, he will do
whatever he pleases and that he will not be re-
strained.  Education was the only hope going
to change the entire community and ensure a
bright future. Therefore, education is one of the
essential things for empowerment and is high-
lighted in this novel “Education is the light of
Kenya. That’s what Jomo says” (Thiong’o 40).

Throughout the novel emphasises the role
played by women in bringing about fundamen-
tal changes in society via the education and
socialisation of their children, accords proper
attention to mothers, and portrays them as
nurturers and upholders of society’s ideals. That
is why Nyokabi, rather than Ngotho, intervenes
at the last hour to save her son’s life when he
contemplates suicide. Suddenly, Nyokabi ap-
pears before him, holding a light in her hand
and beckoning him back home. While fathers
and brothers symbolise the powers of dark-
ness, slaughter, and death, Ngugi implies that
knowledgeable women represent the forces of
light and hope. In the novel’s final scene, the
mother shows love and care to his son, both
walk together to home back. “It was a glowing
piece of wood that she carried to light the way”
(Thiong’o 146).

Women’s conditions in African society have
been briefly discussed in Weep Not, Child and
stated that females take the initiative to em-
power themselves and raise their voices against
oppression. The majority of the women in

Ngugi’s novels have a fierce battling spirit and
loveable character, which cannot be predicted
in the beginning of the work. Yet, they battle
without giving up hope, foreshadowing a shift
in the status quo. African society must revalu-
ate, recognise and treat them equally. Simon
and Obeten (2013) investigate the human rights
of people and state that women are given equal
opportunity to demonstrate their abilities, rather
than being confined to the monotony of exist-
ence as a wife, mother, farmhands, sex part-
ners (Simon and Obeten 202).

In this novel, women struggle to deal with
traditional African society, which considers them
quiet in their responsibilities as daughters, wives,
and mothers and plays many roles. The mother
characters attempt to subtly alter certain patri-
archal attitudes by educating their children and
instilling in them the principles of tolerance and
equality. Ngugi’s women characters serve as
significant characters for the understanding of
disloyalty and optimism, as well as the pros-
pect of regeneration. It is a critical step in
women’s liberation and searches for equal rights
and position in African society.
Conclusion :

Ngugi’s writings are influential to the regen-
eration of women characters and how they
begin to assume new identities. The women go
from a state of self-ignorance to one of self-
assurance and self-reliance. In the novel,
Ngugi’s female protagonists expand their hori-
zons and conquer new territories. As the story
develops further, Ngugi’s female characters
demonstrate a growing ability to improvise. The
recurrence of identical female characters in the
novel by Ngugi might give the impression that
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the reader is reading the life narrative of a woman
characters at various phases of her life, which

is best reflect their African society where they
lived.
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The term Vaiœecika is derived from the word
Viœeca. In Vaiœecika, KaGâda develops the
theory of atomicity. He argues the knowledge
of seven categories Dravya, GuGa, Karma,
Sâmânya, Viúeca, Samavâya, and Abhâva. The
sage KaGâda has well known as the founder
of the Vaiúecika Philosophy, and according to
him that philosophy is called KaGâda Philoso-
phy also. The whole philosophical system is
divided into two major parts like Âstika, and
Nâstika. The school of Âstika accepted the
authority of the Vedas. This Vaiúecika of
KaGâda confesses it. The present paper de-
scribes the philosophy of KaGâda and some
of the important parts of His life in a glimpse.

Keywords : KaGâda, Philosophy,
Vaiúecika.
Introduction :

In India, the word Darœana is used despite
the term Philosophy in the biggest sense of ety-
mology. The Literary meaning of Philosophy is
Love of Knowledge. The word of Darœana is
described as d[œyate anena darœanam.

Philosophy reflects a real and essential urge
between the people for knowing the self and
the world in which place they live and move.

The entire Philosophical system has been
classified under two major parts like
Nâstika(heterodox), and Âstika(orthodox).
Cârvâka, Bauddha, and Jaina are related to the
Nâstika Schools. They do not confess the au-
thority of the Vedas. The Âstika Schools are
called SâEkhya by Kapila Muni, Nyâya of
Gautama, Yoga of Patanjali, Vaiœheshika of

KaGâda, and PurvamîmâAsâ by Jaiminî, and
UttaramîmâAsâ by BâdarâyaGa. They have all
confessed the authority of the Vedas. The scope
of Philosophy is widely spread and it seems
very extensive and which can perform the com-
plete knowledge viz. Existing, development, and
ruining of the Universe. And such a type of dis-
cussion is the prime subject matter in all the
branches of Philosophical Wisdom.
The tenets of Vaiœhechika Philosophy :

The sage KaGâda is renowned to be the
founder of the Vaiœhechika Philosophy. He has
been called Uluka, Kanabhuk, and Kâshyapa.
As per His name, the Philosophy is called
KaGâda Philosophy or Uluka Darshana. The
Philosophy reflects the objects of Viúhecha, so
it is called Vaiœhechika. The Vaiœhechika
Sutras contain 370 verses in total, and which
are divided into ten chapters, and each chapter
is also further divided into two Ahnikas.

From the texts of ancient India, it is well
known that there was proper physics in India
since 16th-century B.C.E. But the tradition of
science ends in twelfth-century KaGâda, the
man of great knowledge of Vaiúhechika wrote
the Úhâstra of Vaiúhechika Sûtras, and which
contain the proper knowledge of Physics, and
these are very useful for the students.

The Vaiœhechka Úhâstra possesses
Newton’s law of motion. KaGâda possesses
the knowledge of momentum, acceleration,
velocity, gravitation, and energy also. He has
discussed the active and passive works, po-
tential energy, impulse, and inertia. He also de-
scribed the properties of matter, an inherent

Maharshi KaGâda : A brief Study
- Dr. Nilachal Mishra, Lecturer in Sanskrit, K. C. P. A. N Jr. College, Bankoi, Khurda, Odisha.
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property of substance(kriyavattva), parimana,
etc.

In Vaiœhechika Úhâstra, KaGâda describes
the Karma, and which is called as the vocabu-
lary and energy. The Metaphysical concept of
Karma is related to past works, and that is the
real literal application of Physics. Before two
thousand years, the west possessed an under-
standing of the work of energy. Which can be
released later for the work. Like this, the de-
scription of Vaiœhechika Sûtras of KaGâda is
completely modern.

The Vaiœhechika confesses that dvyaGuka
is released by the conjunction of two atoms,
and which are seen as active or can move. The
movement of the atoms is created by God al-
mighty.

The Vaiœecika Sûtra says about the atom(
the aGu) that, it has a cause and it is eternal.
The atom has not been perceived but it is in-
ferred from effect. In Vaœecika, the atoms are
divided into four types like Apa(water),
Tejas(fire), Vâyu(air), and the atoms are char-
acterized by their characteristics.

The meaning of the word like Vaiœecika is
an indicator of various objects(padarthas).
Padarthas are recognized by perception, sub-
stance, action, quality, particular, universal, and
connection which are inseparable, these can
control the problem of sufferings. Vaiœecika has
divided the object of knowledge into seven
types of objects(padarthas).

The Vaiœecika Sûtra of KaGâda can be
divided into theistic text, and which belief in
God, and also related to Physics, and Meta-
physics. Although Vaiúecika Sûtra refers to the
ontology, and it can see the theistic in a syn-

cretic manner, and believing in God, and Nyâya
school which is deemed to be the philosophi-
cal system.
Regarding KaGâda and  Vaiúecika Sûtra:

It is difficult to say about the timing of
Vaiœecika Sûtra by KaGâda perfectly. KaGâda
is also called Aulûkya, the son of Ulûka. Al-
though there are many causes to support him
to be pre-Buddhistic. Vâyu PurâGa says about
him that, He was born at Prabhâsa which is
near Dvârakâ, and He was the disciple of
Somaúarmâ. The date of Praúastapâda, the
commentator of the Vaiúecika Sûtras which
cannot be found out surely.

There are seen two other Bhâsyas on
Vaiúecika Sûtras i.e RâvaGa bhâsya, and other
is Bharadvâja-v[tti, but these two commentar-
ies are lost, unfortunately.

KaGâda, the founder of the Vaiúecika school
who is a person fictitious and is popularly re-
nowned as  KaGâda, and He eats kaGas. As
per the views of Œridhara, kaGa means grains,
and which was taken up from the roadside. In
another language, kaGa, the word means to
atom. KaGâda was then regarded as atom-
eator. As per the nickname of the founder sys-
tem, the theory was reputed as atomic theory.

Acharya KaGâda is named Kâshyap and it
is believed that He was perhaps born during
600 B.C to 800 B.C in Prabhâs Kchetra which
is present Gujarat, India. As a young boy once
He visited with his father on a pilgrim place at
prayâga, and saw that thousand pilgrims scat-
tered flowers and grains of rice on the road
which was offered at the Ganga river. Then
Kâshyap collected grains of rice from the earth
when everybody was busy offering prayers to
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God or bathed in the Ganga. After questioning
the people, He replied that some hundred grains
can make a personal meal and the meals make
a meal of the entire family, and lastly that can
feed to the entire mankind. And for this reason,
He started collecting the grains from the ground,
after such type of incident, He is known as
KaGâda among the people. He was KaGâda
who first realized the atom(aGu) was an im-
perishable particle of matter.
KaGâda’s Philosophy reflects the
Vaiúecika Philosophy :

KaGâda says in his Vaiúecika Sûtra that,
one substance able to change another sub-
stance and the properties and it can change the
other properties.

DravyâGi-dravya-antaram-arambhant-
gunah-ch-guna-antarm

He says matter and energy cannot be cre-
ated nor destroyed. It will be able to change
from one form to another form. And such type
of law was very well known to the people. The
Hindu people believe that, at the end of this
world, matter changes into fundamental par-
ticles and every object has lost its own all dif-
ferentials.

Vaiœecika Sûtra of KaGâda says one karma
cannot be released by other karma or energy.

Karma karma sâdhyaman vidyate
 Regarding karma, KaGâda further says

that Karmatva(actions) is said by its involve-
ment in karmas. “Karmastu bhâvât
karmatvamuktam”.

Further, In another place of Vaiœecika Sûtra
KaGâda says Dravya is the general cause of
other dravya guGa and karma. “DravyaguGa
karmGâA dravyaA kâraGaA sâmânyam”.
Conclusion :

From the above discussions, it is known that
one has to study about Vaiœecika, SâEkhya,
and Vedânta for knowing of Indian ontological
thinking. Vaiúecika is related to the materialist
system and differs from the western materialist
system like others. Indian materialism is a spiri-
tual materialism. Dharma, Artha, Kâma, and
Mokca are the four purucârthas of human be-
ings. And among them, Mokca is the real and
ultimate aim of human life. Vaiœecika Shastra
is one of the best for all. And KaGâda is the
man of Guide even in this Modern age also
undoubtedly.
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The effective teaching event in English lan-
guage has been the primary concern of instruc-
tional aspect of curriculum design and adminis-
trative aspects of educational institutions. The
principles of management talk about the mana-
gerial functions like planning, organizing, coor-
dinating, directing and controlling and these
functions can play a decisive role in teaching
practice.

This study describes how English language
skills are taught in a classroom. It has emerged
in response to the growing academic and cause
to teach the language skills in the settings and
the needs are the environment in the classroom
to teach the language skills. The English lan-
guage skills were taught to the students who
were pursuing first year of B.A course in
Gourbanga University. In teaching the English
language skills various techniques were used in
the practical class.

Key words : Testing, Teaching, Skills, Ex-
periment
Introduction :

English language has gained prominence all
over the world in the last two centuries. Most
developing nations today have realised this fact,
and consequently have geared their education
policies and restructured their educational sys-
tem to include English language as one subject
of compulsory study in the school and college
curriculum. India cannot afford to remain unin-
fluenced by and indifferent to this awareness
on the global level.

Research Objectives :
 To analysis of the common course sylla-

bus
 To evaluation of the purpose of the syl-

labus
 To finding out the positive and negative

aspects of the syllabus
 To detecting the selection of the items in

the syllabus
Research Methodology :

There are various methods used in this re-
search which are described and evaluated here.
The three main methods used are participant
observations, interviews, and questionnaires are
some of the qualitative as well as quantitative
methods adopted for the study. The chapter
also gives information about the field of research
that includes the details of the universities from
where the data have been collected, the total
number of colleges affiliated to these universi-
ties, the number of students, and the number of
teachers who responded to the questionnaires.
The subjective and objective responses from
students and teachers have been collected in
order to get a deeper understanding of the edu-
cation system. The questionnaires were divided
into different sections such as background in-
formation, textbook information, classroom
information, and so on.

Teaching of Compulsory English of Graduate Level students
in Gourbanga University

- Sultana Parvin
Dr.APJ Abdul Kalam University, Indore.

-  Dr. Samir Khan
Dr.APJ Abdul Kalam University, Indore.
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Student participation from first-year degree programme

have organized the world and the meanings they
attach to what gives on in the world. We have
to ask people questions about those things. The
purpose of interviewing, then, is to allow us to
enter into the other person’s perspective”
(Patton, 1990:278)

We had taken two times interviews with
some participants individually and in groups for
both instructors and students. The individual and
group interviews for the teachers were held at
their offices at faculties of education and lan-
guages in respective universities of West Ben-
gal. The group interviews for the students were
held in their classrooms, and individual inter-
views according to my request within the
faculty’s area. Each interview took 30 minutes
to 40 minutes for each participant.

Interview :
In conducting the interviews, we followed

the important point made by Patton (1990)
below that the purpose of interviewing is to
understand and “enter into” the perspective of
the person being interviewed.

“The purpose of interviewing is to find out
what is in and on someone else’s mind. The
purpose of interviewing is not to put things in
someone’s mind but to access the perspective
of the person being interviewed. We cannot
observe feelings, thoughts and intentions. We
cannot observe behaviours that took place at
some previous point in time. We cannot ob-
serve situation that preclude the presence of
the observer. We cannot observe how people
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Classroom  Observation :
The purpose of the observation was to see

the reality of classroom instruction from the
participants perspective and to generate many
questions as possible about the student’s par-
ticipation behaviour, verbal and non-verbal, in
order to help in this discussion in the contexts
of how they listen, speak, read and write.

During the class, we wrote field notes about
the students’ participation in classroom, kind
of activities assigned and the teachers’ method
and styles of teaching.

Along with taking notes, we used to sit
down with the instructors after classes and dis-
cuss with them some issues related to the class
and the research subjects. On the other hand,
we allotted time chat with the students after their
classes related to their class participation and
other issues related to the English language skills
syllabuses, approaches used by their instruc-
tors and the materials used each skill.
Gourbanga University :

Gourbanga University offers two courses
that are related to language skills. The data were

collected from the graduate students of
Gourbanga University regarding their interests,
background information, classroom teaching,
teaching-related information and textbook re-
lated information. Students were provided with
questionnaires in which they had four options
to mark their preferences.
Analysis of Student's Questionnaire :

The questionnaire is designed to analyse the
needs of the learners pursuing their B.A,
B.Com. and B.Sc. It aims to ascertain their
perceptions towards the existing compulsory
English syllabus; teaching methodology adopted
in the classroom and prescribed activities.

The students were in the age group 17-21
years. The questionnaires were distributed of
135 students of Malda College from Gourbanga
University.
Which medium you passed secondary and
higher secondary with

a) English medium
b) Bengali medium
c) others

The response to this question is given below;  Fig : 2
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Out of 225 students 13.12% (30/225) stu-
dents have got their education through English
medium school. (181/225 ) 80.44% students
have got their education through Bengali me-
dium. And others (10/ 225) 4.44% comprises
of other medium of instruction. The result also

signifies the fact that Bengali medium schools
are generally government schools which mainly
produce a bulk of memorizing machines ant
they remained deprived for the language learn-
ing and improving skills.

How do you grade your proficiency English? Figure : 3

There was a 53 responded who have been
marked for the poor out of 225 students which
is about 23.55%. We have found (69-225),
30.33% responded which marks for the good.
There was 89 students which is marked for the
satisfactory and 53 responded which is marked
for the excellent. The learners should be well-

equiped with oral skills, presentation skills, ne-
gotiating, conflict resolving, and knowledge
sharing and expressing oneself accurately and
fluently. There is a need to change the teaching
method and upgrade the syllabus for the
avarage students.
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How much important is English language to you?  Figure : 4

80% students believe that English language
is important for the learners. They believe that
English is commercial or global language and

because of that they may get opportunities for
a job. I would say that the learner want to learn
the language because of their professional.

Why do you need command over English Figure : 5
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We can say from the above diagram that
90% students believe that they need to learn
the English language for the communication
English skill, for professional reasons, for aca-
demic career and for all of the above. There

was many students who has said that they do
not come only for the  compulsory English
classess for passing the exams but they recog-
nize the important of the English compulsory
class.

Do you think compulsory English class’s needs for your career?

84.5% students feel the compulsory English
classes need in them. The informants claim that
they need the updated version of a syllabus.

They claim also this things taught as a tradi-
tional way which does not help much us di-
rectly.

Does the present syllabus of Compulsory English course help in improving
your communication skills? Figure:7
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From the above diagram, we say that 75.5%
students belive that Compulsory English course
classes improved English language to some

extent. There are few learners have claimed also
that this course is really help to build a basic or
functional English language skills.

Are the objectives of teaching and learning of English are fulfilled in the compulsory
English classes? FIGURE : 8

This diagram shows that 15.5% students feel
that the objectives and learning English are im-
proving in their classes. 22.22% students do
not believe that the compulsory English is im-
proved in the class. Most of the informants gave
the response for the ‘To some extent’ and ‘No’.

The emphasises the fact that objectives of
learnig and teaching have to be modified the
syllabus. Most of the informants believe that
teaching method also should be changed.
Conclusion :

Recommendations are proposed to improve
the English language teaching in West Bengal.

The investigator selected Malda College, which
comes under Gourbanga University for data
collection. The data were collected from the
first year and second year students of the gradu-
ate programme. Total 205 students who par-
ticipated in the data collection were from first
year and second year students. Among them
40 were from of B.A. Bengali, 35 students
were from B.A. English, 15 students were from
Geography department, 10 informants were
from B.A. History, 10 students were from po-
litical science, 8 students were from B.A. San-
skrit, 7 informants were from B.A Sociology,
90 informants were from B.com section.
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This paper talk about different types of pro-
nouns of Lambada language. A brief introduc-
tion about was given in the introduction part,
Secord part discusses the various types of pro-
nouns with suitable examples and lastly, dis-
cussion and focus on pronouns was presented
in the last part of the paper.
Introduction :

Banjara language belongs to the central
group of Indo-Aryan Family of languages.
Banjara being a Nomadic tribe are scattered
throughout the central India with heavy popu-
lation concentration in Maharashtra, Karnataka,
Telangana and Andhra Pradesh. The tribe is
known by various names Banjara, Wanjari,
Brinjari, Lambadi, Lamans, Lambanis, Lamanis,
suga:li, Gurmati and Singali..

Lambada language is one of the Indo-Aryan
languages. The language continued its existence
in the form of oral communication as its script
has not been developed. In case of necessity
of written communication, the script of local
predominant language is used. Hence, in
Telangana also, Telugu script is used for such
kind. Because of the influence of regional pre-
dominant language, most of the Lambdas are
generally either bilinguals or Multi-lingual’s.

Telangana State is geographically surrounded
by four adjacent states, namely, Maharashtra,
Chattisgarh, Karnataka and Andhra Pradesh.
Since the local language in Telangana is Telugu,
most of the Lambada people are bilinguals, i.e.
Telugu as second acquired language. Apart from
this bilingual situation, since the state has lan-

guage contact with that of adjacent states, there
is a possibility of multilingualism also. However,
the influence of other languages belonging to
the adjacent states is perceivable in Lambada
language. Influence of Telugu is conspicuous in
Telangana Lambada Language. Due to the lin-
guistic sharing influence, variation can be clearly
observable in the usage of various aspects of
language.

Keywords : Pronouns, Banjara Language,
Demonstrative pronouns, Reflexive pronouns,
Interrogative pronouns.
Pronouns :

A pronoun is a word used in place of noun.
It may stand for a person, place, thing, or idea
(John E.Warriner,1973:34). Pronouns can be
divided into numerous categories like personal
pronouns, demonstrative pronouns, interroga-
tive pronouns, Reflexive pronouns.
Personal pronouns :

A personal pronoun is a non-specific word,
which can be used in the place of a noun or
name without changing the meaning of the noun.
Personal pronouns have individual forms for
three persons i.e. first second and third and two
numbers i.e. singular and plural. Person pro-
noun can separate subjective pronouns, objec-
tive pronouns and possessive pronouns. On
observation, it is found that pronominal honor-
ific terms are not available in this language. In
case of situational need, people use additional
respect marking words of relationship.

Pronominal system of Banjara Language
- Dr. Korra Balu Naik, Assistant professor, Department Linguistics, Osmania University.
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Example :
ma ja:r-i-chu  (Iam going)
1st sg go-fem-cop
ma jar-o-chu  (Iam going)
1STsg go-mas-cop
ham ja:r-e-cha  (we are going)
1st PL(Ex) go-PL-cop
apan ja:r-e-cha (We are going)
1stPL(Inclsive)   go-PL-cop
tu ka:yi kar-i-ch-i

(What are you doing)
2nd sg what do-fem-cop
tu ka:yi kar-o-chi

(What are you doing)
2nd sg what do-mas-cop
tam ka:yi kar-e-cho

(What are you doing)
2ndPL what do-PL-cop
u: ka:l-di (She ate)
3rdsg eat-femPAST
u: ka:l-do (He ate)

3rdsg eat-masPAST
ye: ka:l-de (They ate)
3rdPL eat-PL PAST
In Banjara’s gender distinction is there in

singular where as in plural there is no gender
distinction. Verb agrees with IST, 2nd and 3rd

persons are there with singular but not in plu-
ral. Banjara has two words for ‘we’ exclusive
and inclusive [ham] means ‘we’ excluding the
personal who is addressed, while [apan] means
‘we’ including the person who is addressed
(due to the super stratum influences).

Banjara has two genders masculine and
feminine. All nouns denoting male persons be-
longs to the masculine gender female persons
belongs to feminine gender .As per the Lexico
-grammatical observation of words, in most of
the cases, suffixes ‘a’ and ‘o’ indicate mascu-
line gender and suffix ‘i’ indicates feminine gen-
der.

In Lambada, plurality is not a very common
phenomenon. In most of the cases, singular
words are substituted for the purpose of plu-
rality.  But the language still retained plural suf-
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fixation ‘o’ through some words as shown in
table above.  Because of language contact and
convergence with Telugu, and due to commu-
nication needs, sometimes Telugu plural suffix

‘lu’ is also borrowed to fill the gap.  Person
pronoun can separate subjective pronouns,
objective pronouns and possessive pronouns.

Exampes :
u: mann di:T-o (He see me)
he me see-masPAST
tu wo:ne di:T-i(You see him)
you 3rdSG PL see-fem PAST
o: hame:n di:T-e (They saw us)
they 1stPLOBJ see-PL PAST
u: ghar hama:r

(That house is ours)
that house 2ndPL POS

i: ghar ma:r
(This house is mine)

this house mine
Demonstratives in Lambada :

In Banjara Language contrast between ‘i/i:‘
in the first series of pronouns (referring to pro-
nouns and things relatively close to the speaker)’
u/u:’ in the second series (referring to persons
and things relatively distant from the
speaker).This corresponds to the distinction
between ‘this’ and ‘that in English.
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Examples :
i/i: ghar   (This is a house)
this house
ye: ghar (These are houses)
these house
u/u: ga:waDi (That is a cow)
that cow

o/o: ga:waDi (Those are cows)
those cow

Interrogatives in Lambada :
Interrogatives are question words in a lan-

guage system. The question word list below is
found in this language. They occur depending
upon the context and referent. These pronouns
can replace the adverbs and nouns. There is
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no separate form for singular and plural in
Banjara language. There is no meaning distinc-

tion for the lexical form how many and how
much in Banjara language.

Examples :
ta:r na:m ka:yi

(What is your name?)
your name what
ta:r ghar kathe

(Where is your house?)
your house where
to:ne katara pustakam   cha:vunu

(How many books you
want?)

you-obj how many books      want

tu      katara   rapiya   kama:yo
(How much money

   did you earn?)
you  how much  money    earn

Reflexives and Reciprocals in Lambada :
Banjara language adopts the noun phrase

system and marks the nouns and pronouns with
the help of suffix/-j/ to denote reflexive mean-
ing. Reflexives and Reciprocals in Lambada
grammar follow morphological suffixation pat-
tern as shown below.
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Example :
ma:r hangoli ma-j karli:-do (I bathed myself)
mine bath myself did-mas PAST
wo:re u:j wa:te karle:-ri (She talked to herself)
3rsSG POS herself talk did-fem PAST
wo:re u:j ha:I kar-i:-cha ( She is worried about herself)
3rsSG POS herself worried do-fem-cop
wone u:j istapaDacha (She likes herself  )
3rdSG POS herself likes-cop
ham e:kin-e:k de:k-li:de (We saw each other)
2ndPL(Ex) each other see-PL PAST

Conclusion :
Personal pronouns have individual forms for

three persons i.e. first second and third and two
numbers i.e. singular and plural. Person pro-
noun can separate subjective pronouns, objec-
tive pronouns and possessive pronouns. On
observation, it is found that pronominal honor-
ific terms are not available in this language. In

case of situational need, people use additional
respect marking words of relationship. In
Banjara’s gender distinction is there in singular
where as in plural there is no gender distinc-
tion. Verb agrees with IST, 2nd and 3rd per-
sons are there with singular but not in plural.
Banjara has two words for ‘we’ exclusive and
inclusive [ham] means ‘we’ excluding the per-
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sonal who is addressed, while [apan] means
‘we’ including the person who is addressed
(due to the super stratum influences). Banjara
has two genders masculine and feminine. All
nouns denoting male persons belongs to the
masculine gender female persons belongs to
feminine gender. As per the Lexico -grammati-
cal observation of words, in most of the cases,
suffixes ‘a’ and ‘o’ indicate masculine gender
and suffix ‘i’ indicates feminine gender.  In
Lambada, plurality is not a very common phe-
nomenon. In most of the cases, singular words
are substituted for the purpose of plurality.  But
the language still retained plural suffixation ‘o’
through some words as shown in table above.
Because of language contact and convergence

with Telugu, and due to communication needs,
sometimes Telugu plural suffix ‘lu’ is also bor-
rowed to fill the gap. In Banjara Language con-
trast between ‘i/i:‘ in the first series of pronouns
(referring to pronouns and things relatively close
to the speaker)’ u/u:’ in the second series (re-
ferring to persons and things relatively distant
from the speaker).This corresponds to the dis-
tinction between ‘this’ and ‘that in English. There
is no separate form for singular and plural in
Banjara language. There is no meaning distinc-
tion for the lexical form how many and how
much in Banjara language. Banjara language
adopts the noun phrase system and marks the
nouns and pronouns with the help of suffix/-j/
to denote reflexive meaning.
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