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ø±oHê<ÛäTì Hêπ>X¯«s¡sêe⁄
|üÁ‹ø± ̋ Àø±ìøÏ ẙ>∑T#·Tø£ÿ ø±oHê<∏äTì Hêπ>X̄«s¡sêe⁄ |ü+‘·T\T. ªªH̊&ÉT »s¡ï*»+ Ç+‘· n_Ûeè~∆ |ü<∏ä+ yÓ’|ü⁄

q&ÉTdüTÔ+<ä+fÒ, eTTK´+>± ‘Ó\T>∑T ~q|üÁ‹ø£\T n_Ûeè~∆̋ ÀøÏ e#êÃj·T+fÒ, n<ä+‘ê Äj·Tq #·\Ty˚µµ nì
ø±oHê<ÛäTì >∑T]+∫ Á|üU≤´‘· »s¡ï*dtº Hês¡¢ yÓ+ø£fÒX̄«s¡sêe⁄ ù|s=ÿHêïs¡T.

ø±oHê<ÛäTì Hêπ>X̄«s¡sêe⁄ Á|üU≤´‘· bÕÁ‹πøj·TT&ÉT, yê´bÕs¡ẙ‘·Ô, kÕ«‘·+Á‘·́  düeTs¡jÓ÷<ÛäT&ÉT, sê»ø°j·T Hêj·T≈£î\T.
Á>∑+<∏ë\j·T $düÔs¡D≈£î ø£èwæ #˚dæq $<ë´y˚‘·Ô, <ëqo*, U≤B ñ<ä́ e÷ìï Áb˛‘·‡Væ≤+#ês¡T. Hêπ>X¯«s¡sêe⁄ ø£ècÕí
õ˝≤¢ m\≈£îÁs¡T Á>±eT+˝À 1867 y˚T 1 XÊ´eT˝≤+ã, ãT#·Ãj·T´ <ä+|ü‘·T\≈£î »ìà+#ê&ÉT. M] ÁbÕ<∏ä$Tø£ $<ä́
eT∫©|ü≥ï+˝À kÕ–+~. eTÁ<ëdt ÁøÏdæºj·THé ø£fi≤XÊ\˝À |ü≥ºuÛÑÁ<äT\j·÷´s¡T. Ä ø£fi≤XÊ\˝À Á|üeTTK $<ë´y˚‘·Ô
&Üˆˆ. ¬se¬s+&é $T\¢sY Á|üuÛ≤e+ ø±oHê<ÛäTìô|’ |ü&ç+~. ø£+<äT≈£L] yê´kÕ\T ≈£L&Ü M]ì Á|üuÛ≤$‘·+ #˚XÊsTT.
ø±oHê<∏äT\T yê´bÕs¡s¡+>∑+˝À n&ÉT>∑Tô|{Ïº 1893 dü+e‘·‡s¡+˝À neTè‘ê+»Hé *$Tf…&éqT kÕú|æ+#ês¡T. ø±oHê<ÛäT\T
dü«j·T+>± s¡÷bı+~+∫q neTè‘ê+»Hé≈£î $X‚wü Ä<äs¡D \_Û+∫+~. ̌ ø£yÓ’|ü⁄ yê´bÕsê\T #·÷düT≈£î+≥÷ uÛ≤s¡‘·
kÕ«‘·+Á‘·́  b˛sê{≤˝À¢ $]$>± bÕ˝§ZH˚yês¡T. Hê{Ï düe÷»+˝À Ä+π>¢j·T |üÁ‹ø£̋ Ò q&ÉTdüTÔ+&˚$. ø±oHê<ÛäT\T
‘Ó\T>∑Tyê]øÏ ‘Ó\T>∑T˝ÀH̊ yêsêÔ düe÷#êsê\qT n+~+#ê\qï nedüsêìï >∑T]Ô+#ês¡T.

‘Ó\T>∑T yê] ø√dü+ ø±oHê<ÛäTì Hêπ>X̄«s¡sêe⁄ ôdô|º+ãsY̋ À 1908 dü+e‘·‡s¡+˝À u§+u≤sTT qT+&ç yÓTT≥ºyÓTT<ä{Ï
kÕ]>± ªÄ+Á<Ûä|üÁ‹ø£µqT yês¡|üÁ‹ø£>± ÁbÕs¡+_Û+#ês¡T. ‘Ó\T>∑Tyê]øÏ >=|üŒ ñ‘ê‡Vü‰ìï Ç∫Ã+~. á |üÁ‹ø£̋ À
kÕe÷õø£ #̊‘·Hê <äèø£Œ<∏ëìï, düeTø±©q #·]Á‘·ô|’ n‘·ì ne>±Vü≤qqT Á|ü‹_+_kÕÔsTT. Hê{Ï yÓTT<ä{Ï Á|ü|ü+#·
j·TT<ä∆+ ø±\+ Hê{Ï |ü]dæú‘·T\T, sê»ø°j·T |ü]D≤e÷\qT ‘Ó\T>∑Tyê]øÏ e÷‘·èuÛ≤wü̋ À n+~+#ê\H̊ dü+ø£\Œ+‘√
Ä+Á<Ûä|üÁ‹ø£qT ~q|üÁ‹ø£>± ÁbÕs¡+_Û+#ês¡T. eTÁ<ëdüT qT+&ç á |üÁ‹ø£ ‘=*kÕ]>± yÓ\Te&É&É+ ‘Ó\T>∑T |üÁ‹ø±
s¡+>∑+˝À ̌ ø£ düTes¡í n<Ûë´j·÷ìøÏ <ë] rdæ+~. 1924 uÛ≤s¡‹ nH˚ kÕ+düÿè‹ø£ kÕVæ≤r |üÁ‹ø£qT ÁbÕs¡+_Û+∫
‘Ó\T>∑T kÕVæ≤‘ê´_Ûe÷qT\ eTqïq\T n+<äT≈£îHêïs¡T.

Ä+Á<Ûä ÁbÕ+‘êìï Á|ü‘̊´ø£ sêh+>± $uÛÑõ+#ê\qï ñ<ä́ e÷\≈£î }|æ]b˛dü÷Ô Á|ü‘̊´ø£ sêh+ ø√dü+ ø±oHê<ÛäTì
‘·q |üÁ‹ø£̋ À¢ $düÔè‘·+>± Á|ü#ês¡+ ìs¡«Væ≤+#ê&ÉT. M] ‘Ó\T>∑T uÛ≤wü, dü+düÿè‘·T\≈£î #̊düTÔqï $X‚wü ø£èwæøÏ ‘Ó\T>∑Tyês¡T
<̊XÀ<ë∆s¡ø£ _s¡T<äT‘√ dü‘·ÿ]+#ês¡T. 1926 dü+e‘·‡s¡+˝À ªÄ+Á<Ûä Á>∑+<∏äeTTµ nH̊ Á|ü#·Ts¡D dü+düúqT ÁbÕs¡+_Û+#ês¡T.
‘Ó\T>∑T Hê≥ø£ Á>∑+<∏ë\jÓ÷<ä́ e÷ìøÏ ø±oHê<ÛäTì |æ‘êeTVüQ&ç>± ù|s=ÿ+{≤s¡T. ̌ ø£yÓ’|ü⁄ yê´bÕs¡+, Ç+ø=ø£yÓ’|ü⁄
|üÁ‹ø±s¡+>∑+, eTs=ø£yÓ’|ü⁄ Á|ü#·Ts¡D dü+düú\˝À ìeT>∑ïeTj̊T´ ø±oHê<ÛäTì sê»ø°j·÷˝À¢ ≈£L&Ü ‘·q<Ó’q eTTÁ<äqT
y˚düT≈£îHêïs¡T. Hê\T>∑TkÕs¡T¢ ÁbÕ+rj·T ø±+Á¬>dt ø£$T{°øÏ n<Ûä́ ≈£åîì>± e´eVü≤]+#ês¡T. Hê{Ï K<ä›sY ñ<ä́ eT+,
ñ|ü dü‘ê´Á>∑Vü≤+ e+{Ï b˛sê{≤˝À¢ #·Ts¡T>±Z bÕ˝§Zì C…’\T J$‘êìï #·$#·÷XÊs¡T. C…’\T J$‘·+˝À uÛÑ>∑eBZ‘·≈£î
yê´K´ sêXÊs¡T. ø±oHê<ÛäTì <ëqo*. m|ü&É÷ yê] Ç\T¢ <ëq<Ûäsêà\˝À ì+&ç ñ+≥T+~. >±+BÛJ ø±oHê<ÛäTì
<ë‘·è‘ê«ìøÏ eTT#·Ã≥|ü&ç $X̄«<ë‘· nì ø=ìj·÷&Üs¡T.

‘Ó\T>∑T Hê≥ø£s¡+>±ìøÏ $X‚wü+>± ùde\+~+#ês¡T. ‘Ó\T>∑T Hê≥ø£+ n_Ûeè~∆ #̊ùd+<äT≈£î Ä+Á<ÛäHê≥ø£ ø£fi≤
|ü]wü‘YqT 1929 dü+e‘·‡s¡+˝À kÕú|æ+∫q Hê≥ø£s¡+>∑ Á|üeTTKT˝À¢ Ms¡T ̌ ø£s¡T. ‘Ó\T>∑T C≤‹øÏ, ‘Ó\T>∑T uÛ≤wü≈£î,
‘Ó\T>∑T dü+düÿè‹øÏ mq Ò̋ì ùde\+~dü÷Ô 1938 @Á|æ̋ Ÿ 11e ‘˚Bq ‘·T~XÊ«dü $&ç#ês¡T. ` dü+bÕ<äø£es¡Z+
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kÕVæ≤‘·́ , |ü]XÀ<Ûäq, |ü]wüÿs¡D s¡+>±˝À¢ qe÷$T
#˚dæq ø£wæì ≈£åîDí+>± |ü]o*ùdÔ >±˙ Äj·Tq kÕúHêìï
ìsê∆]+#·˝Ò+. ø£$‘·«+, ø£<∏ä, qe\, Hê≥ø±˝≤¢+{Ï
Á|üÁøÏj·T˝À¢ Äj·Tq dü»q s¡#·q\T yÓ\Te]dü÷Ô
edüTÔqï|üŒ{Ïø° Ä s¡+>∑+˝À Äj·Tq kÕúHêìï |ü~\
|üs¡#·̋ Ò+. m+<äTø£+fÒ Äj·Tq dü»q s¡#·q\T Á|üÁøÏj·÷
|üs¡+>±, s¡#·Hê |üs¡+>± neT÷\´yÓTÆq$, n|ü⁄s¡÷|ü
yÓTÆq$ nsTTq|üŒ{Ïø°, Äj·Tq |ü]XÀ<ÛäHê s¡+>∑+˝À #̊dæq
ø£wæì $T+#·e⁄. Äj·Tq |ü]XÀ<Ûäq\T sêdæ˝Àq÷
yêdæ̋ Àq÷ m≈£îÿy˚. Äj·Tq 1979 qT+&ç Ç|üŒ{Ï<ëø±
|ü]XÀ<ÛäHê s¡+>∑+˝À ìs¡+‘·s¡+ ÁX¯$Tdü÷Ô Ä s¡+>±ìï
düTdü+|üqï+ #˚dü÷Ô edüTÔHêïs¡T. ø£$‘·«+, ø£<∏ä, qe\
˝≤+{Ï $$<Ûä Á|üÁøÏj·T˝À¢ |ü]XÀ<Ûäq\T #̊dæ Á>∑+<∏ë …̋H√ï
yÓ\Te]+#ês¡T.

|æ&ç¬ø&ÉT Ä‘·à >ös¡e+ ø√düyÓTÆHê C≤‘·T\ b˛sê{≤\T
Äs¡+uÛÑyÓTÆq j·TT>∑+ Ç~. á X¯‘êã›+ ns¡ú uÛ≤>∑+˝À
nyÓT]ø£Hé ªªu≤¢ø˘ bòÕ+<∏äsY‡µµ #˚|ü{Ïºq b˛sê≥+, eTq
<˚X¯+˝À ªª<ä[‘· bòÕ+<∏ äsY‡µµ kÕ–+∫q ñ<ä´eT
#Ó’‘·q´+˝À Á|ü‹_+_+∫+~. <ä[‘· kÕ+düÿè‹ø£
s¡+>±ìøÏ n~ ‘·–q H˚|ü<∏ë´ìï n+~+∫+~. eTqT
yê<äT\ kÕ+|òæTø£ Ä~Û|ü‘·́ + MT<ä kÕ~Ûø±sêìï kÕ~Û+#·T
≈£îH˚+<äT≈£î <ä[‘· ÁX‚DT\≈£î neø±XÊìï ø£*–+∫+~.
á <ä[‘· ãVüQ»q ñ<ä́ eT+ n+uÒ<äÿsY uÛ≤e <Ûës¡ì
|ü⁄Hê~>±  Á>∑Væ≤+#·≥+ eT÷\+>±H˚ nìï s¡+>±˝À¢
<ä[‘· <äèø£Œ<∏ä+ $XÊ\+ ø±e&É+ yÓTT<ä̋ …’+~.

<ä[‘· ãVüQ»q b˛sê{≤ìøÏ |òüTqyÓTÆq yês¡dü‘·«+
ñ+~. eT÷\yêdæ <äèø£Œ<∏ëìøÏ eT÷\|ü⁄s¡Twüß&ÉT
CÀ´‹u≤|òüP Ò̋. Äj·Tq yês¡dü‘ê«ìï n+~|ü⁄#·TÃø=ì
n+uÒ<äÿsY, ô|]j·÷sY, Hêsêj·TD>∑Ts¡T\T ôd˝ŸŒ

¬sôdŒ¤≈£îº, sê»ø°j·T Vü≤≈£îÿ\T, kÕ+|òæTø£ ôVA<ëø√dü+
b˛sê{≤\T »]bÕs¡T. n<̊ e÷sêZìï mqTï≈£îqï ø±˙̧sê+
1984 qT+∫ <ä[‘·T\≈£î sêC≤´~Ûø±s¡+ ø±yê\qï
$|ü¢yê‘·àø£ ìHê<ä+‘√ <ä[‘· kÕVæ≤‘·́ + ãj·T\T <̊]+~.
áH˚|ü<∏ä´+˝À  Ä#ês¡´ qqTe÷dü kÕ«$T dü+bÕ<ä
ø£‘·«+˝À eT÷\yêdæ bÕ≥\T nH̊ dü+ø£\q+ &çôd+ãsY
2000 ˝À <ä[‘· s¡#·sTT‘·\ dü+|òüT+ Á|ü#·T]+∫+~.
ñ<ä́ eT+ ø√dü+ y˚TeTT ôd’‘·+ ìHê<ä+>± á π>j·T
ø±e´+˝À 50 π>j·÷\T yÓ\Te&Ü¶sTT. 34 eT+~ ø£e⁄\T
á dü+ø£\q+˝À uÛ≤>∑kÕ«eTT\T. Bì˝Àì ø£e⁄\+‘ê
ñ<ä›+&ÉT Ò̋. eT÷\yêdüT\ dæ<ë∆+‘· ø£s¡Ô e÷kÕºØ® ø£$‘·\T
≈£L&Ü á dü+ø£\q+˝À #√≥T #˚düT≈£îHêïsTT.

…̋̋ Ò¢ düTπswt, >∑÷&É n+»j·T´, ã‘·TÔ\, ‘êfi¢̄ô|*¢
kÕ«$T, C…’;Û+, ÁX¯eTÁo, ¬ø. düTπs+<äsY, qø£ÿ düT<äs¡ÙHé,
dü<ëÁo, qe÷$T, Áù|yéT≈£îe÷sY, |ü⁄#·Ã ≈£îe÷s¡kÕ«$T,
ã+<Ó\ dü<ëq+<ä+, u≤\ø£èwüí, •ekÕ>∑sY, sê+u≤ãT,
>∑<ä¶sY, yÓTÆdüeTà, e+>∑|ü+&ÉT, uÀsTT;ÛeTqï, #·+<äsY,
ø£̋ …≈£L] Á|ükÕ<é, >±´s¡ j·÷<äj·T´, >√s¡{Ï yÓ+ø£qï,
mHé.ÄsY.yÓ+ø£fÒX̄+, n+ã{Ï yÓ+ø£qï, ẙeTT\ m\¢j·T´,
ñ.kÕ. sê#·eT\T¢ ≈£îe÷s¡kÕ«$T, n+<ÓÁo, ñ<äj·TÁo
˝≤+{Ï ñ<ä∆+&É ø£$ |ü⁄+>∑e⁄\T sêdü÷Ô ‘Ó\T>∑T Á|üC≤
˙ø±ìï #Ó’‘·q´e+‘·+ #˚dü÷ÔH˚ ñHêïs¡T.

<ä[‘· |ü⁄\T\eTà...nH̊ o]̧ø£q >∑<ä›sY Ç˝≤ ∫Árø£]+
#ês¡T.  ªªø√{Ï u≤<Ûä\‘√ eTTì– ‘˚*Hê Ä&çq e÷≥≈£î
n≥TÇ≥T>±<äT / e&û¶\T MT<ä e&û¶\T >∑{Ïº  q&ç¶ $]–q
ãT~›eT+‘·T\T / eT{Ïº˝À eTf…Æ º eTqTï˝À eTHÓï¢
|ü+&ç+∫q Á|ü‹ e&É¢–+»qT / ã*dæq <=s¡\ >∑]ôd\T
ì+|æ |üdüTÔ\T |ü+&Ó ø£wüºJe⁄\T µµ <ä[‘· |ü⁄\T\e÷à/
ø£\ã&ç ì\ã&ç b˛s¡T #˚dæHêµµ nì ìq~+∫q e´øÏÔ
>∑<ä›sY.

|ü]XÀ<Ûäq e÷s¡Z<äs¡Ùq+˝À Á|ü<∏äeTT\T qe÷$T
- #ÓbÕ´\ q]‡+\T, |ü]XÀ<Ûäø£ $<ë´]ú, ‘Ó\T>∑TXÊK, ‘Ó\+>±D $X¯«$<ë´\j·T+, ìC≤e÷u≤<é.
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á ø√e˝ÀH˚ ∫Árø£]+∫q eTs√ ø£$‘· …̋̋ …¢ düTπswt
ø£\+ qT+&ç C≤\Tyê]+~. ªª …̋sTT´ ̋ …sTT´s¡ e÷~>∑Hêï
e÷j·Tqï/ &É|üMT<ä <äs¡Te⁄ ˝…j·T´s√ e÷j·Tqï/
q\T|ü⁄ s¡+>∑T yÓTs¡T|ü⁄ qTe⁄« e÷j·Tqï/ dæ]eT …̋¢ qTe⁄«
qTe⁄«/ eT+&˚{Ï dü÷s¡T´ìøÏ qTe⁄« e÷j·Tqï / >∑÷&É
#Ó|ü\T ≈£î{Ïº ÇdæÔy√ e÷j·Tqï/ ∫+‘ê≈£î |ü⁄\T|ü⁄ qTe⁄«
e÷j·Tqï/ ∫s¡T‘· |ü⁄* |üs¡T>∑T qTe⁄« e÷j·Tqï /
............../ n+<ä]ø° m{Ïº #˚dæHê e÷j·Tqï / n+≥T
ã‘·T≈£î m≥º nj·T´H˚ e÷j·Tqï / nÁ>∑≈£î\ sê»´+˝À
e÷j·Tqï/ ˙~ n+≥sêì Äø£\jÓ÷´ e÷j·Tqï  /Ä
sêC≤´ìï @ Ò̋{À&çï e÷j·Tqï/ >±eP |ü{Ïº+#· |üPqs√
e÷j·Tqïµµ nì >∑+‘˚dæ ‘Ó\T>∑T Á|üC≤˙ø±ìøÏ
»\<ä]+|ü⁄\T |ü⁄{Ïº+∫q e´øÏÔ ̋ …̋ …¢ düTπswt.

n˝≤π> á u≤<Ûä\˙ï @$<Ûä+>± #Ó|ü⁄≈£îH˚~ nì
‘·q˝À ‘êqT eT<äq|ü&É¶ e´øÏÔ eTq …̋̋ …¢ düTπswt á
$<Ûä+>± u≤<Ûä|ü&É≥+ ø£ì|ædüTÔ+~. ªª>∑T+&Ó˝Àq
>∑TãT\Tsê / >∑T+&Ó̋ Àq ~>∑T\Tsê/ me]øÏ #ÓbÕŒ*sê/
@eTì #Óù|Œ~sê/ bı<äT› eTTì– b˛sTTHê/ bısTT´
sêEø√<äTsê / ≈£L* m+‘· CÒdæHê ≈£L{Ï̋ ÀøÏ sê<äTsê/
eT÷*π> á ù|>∑T u≤<ä / @ uÛ≤wü‘√ #Óù|Œ~sêµµ nì
e´<Ûä #Ó+~ sêdæq ø£$‘·\T, bÕ≥\T mH√ï mHÓïH√ï...

n˝≤π> á <˚X¯ eT÷\yêdæ nsTTq e÷kÕºØ® ‘·q
øÏ+<ä ñqï ñ|ü≈£î˝≤\qT #Ó’‘·q´ |üs¡#·&ÜìøÏ sêdæq
ˇø£ >=|üŒ yêπ>Zj·Tø±s¡T&ÉT. Äj·Tq ‘·q ø£\+ qT+&ç
nH˚ø£ bÕ≥\qT C≤\Tyê]+#ê&ÉT. ñ|ü≈£î˝≤\qT
#Ó’‘·q´ |ü]#̊ ñ<̊›X̄+‘√ ªª¬s*¢M~ÛøÏµµ nH̊ o]̧ø£q ªªm˝≤¢*
m˝≤¢* ¬s*¢ M~ÛøÏ.... m Ò̋Ô / m*¢ q≥Tº+{≤~ eT …̋¢
‘√{Ïø°.........../ Ä M~Û bÕ<äT˝Àq ` yÓTT\dæq ¬s*¢
j·TTe‘·/ $\Te Ò̋ì ã‘·Tÿ` Ç+¬ø+‘· ø±\eT+≥T/
Ä‘êà_Ûe÷q+ ø=s¡≈£î` ˙#· ≈£î\eè‹Ôì e÷ì/
$\Te …̋’q ã‘·Tÿ ø=s¡≈£î` $<ä́  ãT<äT∆\T H̊]Ã/ñ<√´>∑+
ẙ≥˝Àq` ñHêï ej·TdüT&ç– b˛j̊THê/ ̋ ÒøÏ bÕøÏ |üìì`
ẙTeTdü̋ Ò #Ój·T´eT+≥T / ø√˝ÀŒsTTq Vü≤≈£îÿ\ ø=s¡≈£î`

ø=<äeT dæ+Vü‰à\ y√ …̋/ b˛sê&É |üPqT≈£îqï ̀  BÛs¡T\Tqï
Ms¡ $~Ûµµ nì kÂ+<äs√´bÕdüq‘√ n‘·́ +‘· n<äT“¤‘·+>±
∫Á‹+#ê&ÉT e÷kÕºØ®.

ªª<ä[‘·T\q>± mes¡Tsê...?µµ nH˚ o]¸ø£̋ À... >∑÷&É
n+»j·T´ á$<Ûä+>±... ‘Ó*j·TCÒkÕ&ÉT.
ªª<ä[‘·T\q>± mes¡Tsê?/ <Ûäs¡DÏ˝Àì <ä]Á<äT
\+<äs¡T/ <ä[‘·T Ò̋qTs¡ k˛<äsê!µµ
|üf…º&ÉqïeTT <=s¡ø£H√\T¢/ |ü⁄f…º&É|ü\Tqïyêfi¯ó¢/

ã‘·T≈£î >∑&Éeì ã&ÉT>∑T Je⁄\T/ <ä[‘·T Ò̋qTs¡ k˛<äsê!µµ
ì>∑÷&ÛÉyÓTÆq ìC≤\qT eTq eTT+<äT+#ê&ÉT >∑÷&É
n+»j·T´.

n{≤¢π> <ä[‘·T\qT #Ó’‘·q´ |üs¡Tdü÷Ô,  yê] X¯øÏÔ
j·TT≈£îÔ\qT >∑eTì+∫ ªª >∑]®+#·T&ç! >∑]®+#·T&ç!! / <ä[‘·
C≤‹ ∫s¡T‘·̋ ≤sê/ |ü+»$|æŒ ø£+&É¢̋ Àq / #·+Á&Éì|ü\qT
#Ós¡T>∑T&ç / ≈£î\eT‘ê\ ≈£L\<√dæ/ esêZ\qT s¡÷|ü⁄
e÷|æ/ düeTdüe÷» kÕú|üq¬ø’/ q&ÉT+ø£{Ïº q&ÉTe+&çµµ/
<ä[‘·T˝≤sê BÛqT˝≤sê/ <ä>±|ü&çq ‘·eTTà˝≤s¡/ s¡ø±Ôs¡ŒD
#̊j·T+&ç/ Vü≤≈£îÿ\qT bı+<ä+&çµµ nì <ä[‘· Ms¡T\qT
>±$+#ê&ÉT >∑÷&É n+»j·T´.
n˝≤π> ªªìq~düTÔ+~ ìq~dü÷Ô+<√jYTµµ nH˚ o]¸ø£q  ̀
ã‘·TÔ\ nsTT\j·T´ á$<Ûä+>± n+≥THêï&ÉT

ªªìq~düTÔ+~ ìq~düTÔ+<√jYT/ <ä[‘· >∑fi¯+ ìq
~dü÷Ô+<√jYT/ <ä[‘·T\+<äs¡T <ä+&ÉT<ä+&ÉT>±/ ø£<ä*
s¡eTàì ìq~dü÷Ô+<√jYT/ Áu≤Vü≤àì»+ eT+≥ø£\T
b˛jYT/ düe÷»+˝À #√≥T Ò̋<√jYTµµ n+≥÷ <ä[‘·
>∑fi≤\qT $|æŒ <ä+&ÉT >∑{≤º\ì ñ<√“¤~+#ê&ÉT ã‘·TÔ\
nsTT\j·T´ .

◊kÕ uÛÑfi≤πs nH˚  ‘êfi¢̄ |ü*¢ kÕ«$T >±] ÄÁ>∑Vü≤+
Ç˝≤ ñ+~. ªª ◊kÕ uÛÑfi≤πs <ä>±ø√s¡T bÕ\≈£î\T/ n+‘·÷
#·÷&Ü Ò̋ <ä>±ø√s¡T bÕ\≈£î˝≤/ ........... Ç+&É¢̋ À¢ nqï+
‹ì b˛‘ês¡T/ ù||üs√¢ bǫ̀ {À\≈£î bǫ̀ E*∫Ã b˛‘ês¡T/
eT\¢ ◊<˚+&É¢<ëø£ eT\¢ ◊<˚+&É¢ <ëø£ eTÁ]p&É≈£î+≥
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b˛‘·s¡T...... / ‘Ós¡yÓqTø£e⁄+{≤s¡T/ ø£<∏äq&ç|ædüTÔ+{≤s¡T/
‹s¡>∑ã&çq <ä[‘·T\qT / }#·ø√‘· ø√sTTdüÔs¡T/
nHê´j·T+ »]–+<äì yÓTTdü*ø£̇ ïs¡T ô|&ÉÔs¡T/ sö&ç̋ Ò
sê»´ bÕ\≈£î˝…’/ sê»ø°j·T+ CÒdüTÔ+≥s¡Tµµ sö&û\
sê»´+˝À <ä[‘·T\ dæú‹>∑‘·T\qT $e]+#ês¡T. n˝≤π>
Äj·Tq Ç+ø± Ç˝≤ n+{≤&ÉT. ªªãVüQ»q $|ü¢e ø±s¡T\+
/ u≤u≤kÕôV≤uŸ yês¡düT\+/ ãVüQ»q $|ü¢e ø±s¡T\+
/ kÕe÷õø£ Hê´j·÷ìøÏ b˛sê&ÉT‘ê+µµ s¡+&ç nì
ñ<ä´$TkÕÔ&ÉT.

n˝≤π> ã+<Ó\ dü<ëq+<ä+ ‘·q >∑fi≤ìï Ç˝≤
$ì|æ+#ê&ÉT. ªª ‘·«s¡|ü&ç ̋ Òsê/ |üs¡T–&çsêsê / z <ä[‘·
Msê/ <ä[‘√<ä́ eT+ ø√dü+/ ÁbÕD≤\T M&Ésêµµ ̀  C…’;Û+
n+≥÷ ÁbÕD ‘ê´>±ì¬ø’Hê yÓqTø£ b˛e<äT› n+{≤&ÉT.
<ä[‘· Hê≥´eT+&É* düuÛÑT´\T>± |üì#˚dæq ã+<Ó\
dü<ëq+<ä+. <ä[‘· Hê≥´ eT+&É* nH̊~ eTq }|æ]>±
|üì #˚j·÷\+{≤&ÉT. õ. u≤\ø£èwüí ≈£î\ s¡ø£ÿdæ ø√s¡̋ À¢
∫≈£îÿ≈£îqï <ä[‘·T\qT #Ó’‘·q´+ #˚j·T{≤ìøÏ Ç˝≤
∫Árø£]+#ê&ÉT. ªª <ä[‘· Hê≥´ eT+&É*/ <ä+&ÉT
ãj·T\T<̊¬ssê/ Áu≤Vü≤àìdüTº >∑÷+&Ü\≈£î/ >∑T+&Ó\~]
b˛jÓTsêµµ. ..... ªªÄø£* eT+≥\T Äπs<ëø±/ ≈£î\
sêø£ådüT\T ≈£L Ò̋<ëø±/ <√|æ&ç bÕ\q n+‘·+ <ëø±/
<=s¡\ ô|‘·ÔHêìï nDÏ#˚<ëø±/ <√|æ&ç >∑T+&Ó\T
|ü– Ò̋<ëø±/ <√|æ&ç s¡ø£ÿdæ #·#˚Ã<ëø±! n¬s¬s¬s nôVA/
e÷ ø£+sƒ¡+˝À }|æs¡Tqï+‘· <ëø±/ M&É+s√ n+uÒ<äÿsY
u≤≥/ u§+~˝À ÁbÕD+ ñqï+‘· <ëø± / eTs¡Te+s√
n+uÒ<äÿsY e÷≥µµ  nì n+uÒ<äÿsY e÷≥qT eTs¡TeeTT
nì ìø£ÿ∫Ã>± #Ó|ü⁄‘·THêï&ÉT.

ø£<ä*s¡+&ç ø£\dæs¡+&ç nH˚ o]¸ø£̋ À ¬ø. sê+u≤ãT
<ä[‘·T\qT ø£<ä*düTÔHêï&ÉT. ªª ø£<ä*s¡+&ç ø£\dæs¡+&ç
<ä[‘·T˝≤sê / ‘·s¡*s¡+&ç u≤ìdü »q k˛<äs¡T˝≤sê/
............ <=s¡\ kÕ«s¡ú |üs¡T\ Ä ≈£î{Ï\ #˚‹˝À..../
‘·s¡‘·sê\T>± ̇ e⁄ u≤ìôd’‹yê/ ñ<äsTT+#̊ dü÷s¡T´ìyÓ’

$|ü¢$+∫ Ò̋∫sê/ ì<äT]+#˚ <ä[‘·T\qT øÏs¡D≤\‘√
ẙT\Tø=\T|ü⁄µµ nì <ä[‘·T\ u≤<Ûä́ ‘·qT >∑Ts¡TÔ #̊kÕ&ÉT.

ªªeTqTe⁄>±ì eT&ç <Ûäs¡àyÓTT<äT› <ä[‘·Hêï/ øö{Ï\T´ì
ø£<∏ä\T eTqø=<äT› ≈£L\Hêï/ Ä~eT düe÷»+˝À n+≥T
eTT≥Tº ̋ Ò<äT/ dæ+<ÛäT˝Àj·T˝À ≈£î\eTT eT‘·eTT ̋ Ò<äT/
dü+Á|ü<ëj·÷\T dü‘ÓÔHêX¯q+  CÒj·T/ eT÷&ÛÉ <Ûäsêà\qT
eT+≥˝À¢ <ä>∑È+ CÒ<ë›+/ <√|æ&ç ≈£L\Ã eTq+ b˛s¡T˝À
ø£\T<ë›+µµ nì #·+<äsY b˛s¡T≈£î ÄVü‰«ì+#·≥+ Äj·Tq
<ÛÓ’s¡́  kÕVü≤kÕ\≈£î ì<äs¡Ùq+. n˝≤π> ø°]Ô X‚wüß\T ø£̋ Ò≈£L]
Á|ükÕ<é Vü≤+‘·≈£î\ >∑T+&Ó\T n<äTs¡>=fÒº ø£$‘·«+
∫Á‹+∫q rs¡TqT #·÷&É+&ç....

ªª~≈£îÿyÓTT≈£îÿ Ò̋ì »q+ / ˇø£ÿ≥sTT´ ø£<ä\‘˚qT
/ <√|æ&√\¢ >∑T+&Ó̋ À¢ ˇDT≈£î|ü⁄f…ºsê/<Óã“‹qï <ä[‘·
>∑T+&Ó <ä+&√s¡ y˚j·TT#·T+&É/ Vü≤+‘·≈£î\ >∑T+&Ó\ìï
n~] b˛j·Tsêµµ

mìïkÕs¡T¢ á |òüTÀsê\T  nH˚ o]¸ø£q πø+Á<ä kÕVæ≤‘·́
nø±&ÓMT nyês¡T¶ Á>∑V”≤‘· >√s¡{Ï yÓ+ø£qï >±s¡T |òüTÀsê\qT
n]ø£≥ºø£ b˛‘˚ ã‘·Tø£̋ ÒeTT nì ôV≤#·Ã]düTÔHêï&ÉT. ªª
mìï kÕs¡T¢ á |òüTÀsê\T / m+‘·eT+~$T ̌ s¡T>∑T<ëeTT/
<ä[‘·qï <ä+&ÉTø£≥º≈£î+f… ã‘·Tø£˝ÒeTT / <ä[‘·qï
ã]ôd˝…‘·Ô≈£î+f… ì\Te˝ÒeTT/ .......... ‘√\Tø√ùd
s¡+ô|‘√ì Mfi¢̄ ‘√fi¢̄ #ÓeT&É Bdæ/ »$T&çπødæ Ms¡T\≈£î
<ä+&ÉeT+≥T bÕ&ÉT<ë+/ <ä[‘·qï Ç>∑ >=fi¯ó¢ eT+≥T
@&É«ø£qï/ <ä[‘·qï ̇  >√düeTT{Ïº  ≈£L\T‘·Øfīó¢µµ n+≥÷
m\T¬>‹Ôq yêπ>Zj·T ø±s¡T&ÉT >√s¡{Ï yÓ+ø£qï.

á$<Ûä+>± Ä#ês¡́  qqTe÷dü kÕ«$T>±s¡T ‘·qø£\+
ù|s¡T‘√ (qe÷$T) Ç|üŒ{Ïes¡≈£î nH̊ø£ #Ó’‘·q´ e+‘·yÓTÆq
s¡#·q\T ‘Ó\T>∑T kÕVæ≤‘ê´ìøÏ Çdü÷Ô ‘Ó\T>∑T kÕVæ≤‘·́
ø=qkÕ–+|ü⁄≈£î Væ≤‘√~Ûø£+>± ‘√&ÉŒ&ÉT‘·THêï&ÉT. Äj·Tq
MT<ä, Äj·Tq s¡#·q\MT<ä Ç+ø± |ü]XÀ<Ûäq\T
sêe\dæq nedüs¡+ m+‘Ó’Hê ñ+~.
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ª&Üø£ºsY n+‘·{Ï qs¡dæ+Vü≤+µ 1925˝À ø£&É|ü õ˝≤¢̋ Àì
yÓ+ø£Á{≤E|ü̋ …¢ Á>±eT+˝À »ìà+#ês¡T. Äj·Tq ãVüQ
uÛ≤cÕ ø√$<äT&ÉT. ‘Ó\T>∑T m+.@, |”ôV≤#Y&û‘√ bÕ≥T,
Væ≤+B $XÊs¡<ä ≈£L&Ü |üP]Ô#˚XÊs¡T. &Üø£ºsY n+‘·{Ï ‘·q
s¡#·q\‘√ Ä+Á<Ûä<̊X̄+˝À HÓ\ø=qï kÕe÷õø£ düeTdǘ \T,
s¡T>∑à‘·\MT<ä >∑fi¯yÓT‹Ôq y˚T<Ûë$. nH˚ø£ ÁbÕ+‘ê˝À¢ì
Á|üuÛÑT‘·« ø£fi≤XÊ\˝À¢ n<Ûë´|ü≈£î&ç>±, Á|æì‡|ü˝Ÿ>±
|üì#˚XÊs¡T. Ä+Á<ÛäÁ|ü<˚XŸ Á|üuÛÑT‘·« kÕ+düÿè‹ø£ e´eVü‰
sê\ Á|ü‘̊´ø±~Ûø±]>±, yÓqTø£ã&çq ‘·s¡>∑‘·T\ düVü≤ø±s¡
Ä]úø£ düVü‰j·Tdü+düú n_Ûeè~∆ n~Ûø±]>±, @|” yêwüsYyÓTHé
ô|ò&ÉπswüHé yÓTT<ä{Ï #Ó’s¡àHé>± nH˚ø£ |ü<äe⁄\qT n\+
ø£]+#ês¡T.

‘Ó\T>∑T kÕVæ≤‘·´+˝À n+‘·{Ï ‘·&ÉeTì kÕVæ≤r
Á|üÁøÏj·T n+≥÷ ̋ Ò<äì #Ó|üŒe#·TÃ. ø£$‘·«+, qe\\T,
Hê≥ø±\T, πs&çjÓ÷ Hê≥ø±\T, u≤\ kÕVæ≤‘·́ +, J$‘·
#·]Á‘·\T yÓTT<ä˝…’qyê≥ìï+{Ï˙ Äj·Tq sêXÊs¡T.
Äj·Tq s¡#·q\T ø=ìï Væ≤+B˝ÀøÏ ≈£L&Ü nqTe~+|ü
ã&Ü¶sTT.

ªªn+‘·{Ïyê] s¡#·q\˙ï ì•‘·+>± |ü]o*ùdÔ kÕe÷
õø£ düŒèVü≤, dü‘ê´H˚«wüD ø=≥ºe∫Ãq≥T¢>± ø£ì|ækÕÔsTT.
ùV≤‘·Tyê<ä+, ‘·s¡ÿã<ä∆yÓTÆq dü+uÛ≤wüD\T n&ÉT>∑&ÉT>∑THê
n&ÉT¶‘·>∑T\T‘êsTT. kÕs¡úø£ |ü<äÁ|üjÓ÷>∑+ #̊ùd s¡#·sTT‘·
qs¡dæ+Vü≤+>±s¡Tµµ n+{≤s¡T Á‹|ü⁄s¡H̊ì düTu≤“sêe⁄.

Hê≥ø£+ n+fÒ s¡+>∑düú\+ MT<ä bÕÁ‘·<Ûës¡T\T
Á|ü<ä]Ù+#˚ ̌ ø£ <äèX¯́ , ÁX¯eDs¡÷|ü Á|üÁøÏj·T. Hê≥ø£+˝À
Áù|ø£å≈£î\T <äèXÊ´ìï #·÷&É>∑\T>∑T‘ês¡T. ø±˙, πs&çjÓ÷
Hê≥ø£+˝À πøe\+ >=+‘·T<ë«sêH̊ nìï uÛ≤yê\÷ |ü*øÏ+
#ê*. ÁXÀ‘·\≈£î ‘êeTT Hê≥ø£+ #·÷düTÔqï nqTuÛÑ÷‹ì

ø£*Œ+#ê*. ˝Òø£b˛‘˚ Hê≥ø£+ nuÛ≤düTbÕ˝…’b˛‘·T+~.
n+<äTπø e÷eT÷\T Hê≥ø±\ø£Hêï πs&çjÓ÷ Hê≥ø±\T
sêj·T&É+ ø=+#·+ ø£wüºyÓTÆq $wüj·T+.

ø±˙, n+‘·{Ï qs¡dæ+Vü≤+ nH̊ø£ kÕe÷õø£ düeTdǘ \
MT<ä ªeT+~ m≈£îÿe` eTõ®>∑ |ü\#·qµ, ªeTT≥Tº≈£î+fÒ
bÕ|üe÷?µ, ªHê≈£L #·<äTe⁄ ø±yê*µ, ª|æ\¢\T düT<äT›\÷`
ô|<ä›\ ãT<äT∆\÷µ, ªnqsêú\≈£î eT÷\+ (ìs¡ø£åsêdǘ ‘·)µ,
ª(eTq)kÕsê e<äT›µ nH˚ Hê≥ø±\T sêXÊs¡T.

ªeT+~ m≈£îÿe `eTõ®>∑ |ü\#·qµ nH˚ Hê≥ø±ìï
Á|ü<Ûëq+>± ]»πs«wüq¢˝Àì ˝ÀbÕ\ >∑T]+∫, n~Ûø£
dü+‘êq+ e\¢ ø£*π> Çã“+<äT\qT >∑T]+∫ sêXÊs¡T.
düe÷»+ nÁ>∑esêí\T>± uÛ≤$düTÔqï yê]˝À ≈£L&Ü
ù|<ä]ø£+ rÁekÕúsTT˝ÀH˚ e⁄+<äì, yê]ì ≈£L&Ü
Ä<äTø√yê*‡q u≤<Ûä´‘· Á|üuÛÑT‘·«+ MT<ä e⁄qï<äì
Äj·Tq Hê≥ø£+<ë«sê Væ≤‘·e⁄ |ü*ø±s¡T.

Á¬ø’düÔe⁄\T>± e÷]q <ä[‘·T\≈£î ]»πs«wüHé |òü̋ ≤\qT
<ä÷s¡+#̊j·T&É+ >∑T]+∫ n+‘·{Ï <äTj·T´ã{≤ºs¡T. dü¬s’q
ñbÕ~Û̋ Òø£, ]»πs«wüq÷¢ ̋ Òø£, ñqï‘· ≈£î˝≤\T>± ù|s¡T
ã&çq eTTdæ¢+\T nqTuÛÑ$düTÔqï ø£{Ïø£ <ë]Á<ë´ìï ≈£L&Ü
Äj·Tq ø£fi¢̄eTT+<äT ì*bÕs¡T.

á Hê≥ø£+˝À ÇÁãV”≤+ nH̊ bÕÁ‘· ‘·q düVü≤#·s¡T …̋’q
C≤q‡Hé, Á|üø±X¯+, sêe÷sêe⁄\‘√ e÷{≤¢&ÉT‘·÷
ªªC≤q‡HéuÛ≤j·YT, ˙e⁄ ø=+‘·sTTHê, ø=+‘·ø±\yÓTÆHê
]»πs«wüHé düVü‰j·÷ìï nqTuÛÑ$+#êe⁄. e÷ø£~≈£L&Ü

Ò̋<˚! á ñqï‘·≈£î˝≤\ yêfi¢̄ø£+fÒ y˚T+ e⁄qï‘·T\+
>±uÀ\T! yêfī¢̋ ≤>± <=+>∑ dü]º|òæ¬ø≥T¢ ô|≥º&ÜìøÏ ≈£L&Ü
M\T Ò̋ø£b˛sTT+~. e÷ ã‘·T≈£îµµ n+{≤&ÉT.

ªn+‘·{Ï qs¡dæ+Vü≤+µ πs&çjÓ÷ Hê≥ø±\T ` ˇø£ |ü]o\q
- &Üˆˆ. m+. Vü≤]ø£èwüí
ndæôdº+{Ÿ Ábıô|òdüsY, Á<ë$&É $X¯«$<ë´\j·T+.

- _j·T´+ eT©¢X¯«]
‘Ó\T>∑T $uÛ≤>∑+, |ü]XÀ<Ûäø£ $<ë´]∆, Á<ë$&É $X̄«$<ë´\j·T+.
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Ä ø±\+˝À ≈£L&Ü Á|üuÛÑT‘·«+ ã&ç̋ À eT<Ûë´Vü≤ï
uÛÀ»Hêìï neT\T #˚dæ+~. ø=+‘·ø±˝≤ìøÏ á |ü<∏äø£+
Á|üuÛÑT‘ê«ìøÏ uÛ≤s¡+>± e÷]+~. ø±s¡D+ n~Ûø£dü+‘êq+
e\¢ |æ\¢\ dü+K´ m≈£îÿe>± e⁄+&É&Éy˚T. B+‘√
ñ<√´>∑düTÔ\ |æ\¢\≈£î, nÁ>∑esêí\ |æ\¢\≈£î eT<Ûë´Vü≤ï
uÛÀ»Hêìï Äù|dæ+~. ñ<√´>∑düTÔ̋ À¢ ô|<ä› ñ<√´>∑T Ò̋
ø±<äT, n‹ ∫qïkÕúsTT ñ<√´>∑T\T ≈£L&Ü e⁄+{≤s¡T.
yê] |ü]dæú‘˚+{Ï?, nÁ>∑es¡í ù|<ä\T \ø£å̋ À¢H˚ e⁄Hêïs¡T.
Ä _&É¶\ ø£&ÉT|ü⁄ ì+&˚<Ó̋ ≤? á Á|üX¯ï\H˚ n+‘·{Ï
Á|üuÛÑT‘ê«ìøÏ dü+~Û+#ês¡T á Hê≥ø£+˝À. n+<ä]ø°
düeTÁ>∑ uÛÀ»q |ü<∏äø£+ neT\T #̊ùdÔ yês¡T #·ø£ÿ>± #·<äTe⁄
≈£îì ù|<ä]ø£+ qT+∫ ãj·T≥≈£î sê>∑\s¡ì, Ò̋≈£î+fÒ
<ä[‘·T\ e˝Ò¢ ‘·eTø° ø£cÕº\ì uÛ≤$+∫, yê]MT<ä
ÄÁ>∑Vü≤+ ô|+#·T≈£î+{≤s¡ì, Ç~ eT∞¢ düe÷»+˝À
ndüe÷q‘·\≈£î, nqsêú\≈£î <ë]rdüTÔ+<äì Äj·Tq á
Hê≥ø£+˝À Væ≤‘·e⁄ |ü*ø±s¡T. n+‘̊ø±<äT, ‘·*¢<ä+Á&ÉT\T
≈£L&Ü ≈£î≥T+ã ìj·T+Á‘·D bÕ{Ï+#ê*‡q nedüs¡+
e⁄+<äì ≈£L&Ü n+‘·{Ï dü÷∫+#ês¡T.

ªeTT≥Tº≈£î+fÒ bÕ|üe÷?µ nqï Hê≥ø£+˝À n+≥sêì
‘·Hêìï ìs¡÷à*+#ê*‡q u≤<Ûä´‘· $<ë´s¡Tú\ MT<ä
e⁄+<äì, yê]e Ò̋¢ düe÷»+˝À e÷s¡TŒ edüTÔ+<äHêïs¡T
n+‘·{Ï.

>±+<Û˚j·Tyê~ nsTTq sêeTXÊÁdæÔe\¢ <ä[‘·T&Ó’q
yÓ+ø£fÒwt, nÁ>∑esêíìøÏ #Ó+~q ø£fi≤ì~Û\‘√ bÕ≥T #ê˝≤
eT+~ j·TTe≈£î\T ≈£î\eT‘ê\≈£î <ä÷s¡+>± ‘·eT
Ä<äs¡Ùe+‘·yÓTÆq e÷sêZìï eT]+‘· $düÔ]+#·T≈£îHêïs¡T.
sêC≤´+>∑ø£s¡Ô n+uÒ<äÿsYqT n|üs¡eTqTe⁄>± ø°]Ô+#·&Üìï
Hê≥ø£+˝À rÁe+>± <äTj·T´ã{≤º&ÉT n+‘·{Ï.

eTqTe⁄ sêdæq eTqTdüàè‹ y˚̋ ≤~ dü+e‘·‡sê\T>±
düe÷C≤ìï s¡ø£s¡ø±\T>± $uÛÑõ+∫+<äì, rÁe ndüe÷q‘·
\‘√ Á|ü»\T Çã“+<äT\T |ü&É&ÜìøÏ eTqTdüàè‘˚
ø±s¡DeTì, n˝≤+{Ï <ëìï ̌ ø£ XÊÁdüÔ+>± Á|ü»\MT~øÏ

e~*q eTqTe⁄‘√, m+‘√ nuÛÑT´<äj·Tyê~ nsTTq
n+uÒ<äÿsYqT b˛\Ã≈£L&É<äì Äj·Tq ù|s=ÿHêïs¡T.

j·TTe‘· eTT+<äT ≈£î˝≤\qT dü÷∫+#˚ ù|s¡¢qT
$&ÉHê&Ü\+{≤s¡T n+‘·{Ï. ªªÄ<äsêÙ\˝À HÓ>±Z\+fÒ
n+uÒ<äÿs¡+‘· |ü≥Tº<ä\ >∑*–e⁄+&Ü*. ≈£î\ ìs¡÷à\q
HêìøÏ yÓTT<ä{Ï eT+<äsTTq ≈£î˝≤+‘·s¡ $yêVü‰\T
#˚düT≈£î+{≤eTì X¯|ü<∏ä+ |üPHê*. Á|üÁ|ü<∏äeT+>± X¯s¡à,
XÊÁdæÔ, ¬s&ç¶, Hêj·TT&ÉT, >ö&ÉT, yÓTT<ä\sTTq ≈£î\dü÷∫ø£
Hêe÷\qT ‘·´õ+#ê*. Ç$ q÷´q‘·\≈£L, ásê¸´
<˚«cÕ\≈£L, >∑sê«‹X¯j·÷\≈£L eT÷\eTe⁄‘·THêïj·YT.
ndü\T düeT‘êuÛ≤yê\πø n&ÉT¶‘·>∑T\T‘·THêïjYT. n$
≈£î\düŒèVü≤≈£î ∫Vü‰ï\T. yê{Ïì ‘·ø£åD+ e<ä̋ ≤*µµ nì
Hê≥ø£+˝Àì sêeTXÊÁdæÔ bÕÁ‘· <ë«sê nì|ækÕÔ&ÉT.

bÕ<äqeTkÕÿs¡+ #˚j·T&É+ |üìøÏsê<ä+{≤&Üj·Tq.
n˝≤π>, <ä[‘·T&Ó’q yÓ+ø£fÒwt <ä>∑Zs¡ e⁄qï ̇ fī¢qT ‘ê>∑&ÜìøÏ
ìsêø£]+∫q ø£èwüíX̄s¡àqT eT+<ä*+∫, n‘·ìøÏ ø£qT$|ü⁄Œ
ø£*–kÕÔ&ÉT. Áu≤Vü≤àDT&Ó’q ø£fi≤ì~Û, <ä[‘·T&Ó’q yÓ+ø£fÒwt
*<ä›s¡÷ ‘·eT ≈£î˝≤\qT $düà]+∫ ˇø£]+{À¢ ˇø£s¡T
e⁄+&É&Üìï Äj·Tq eTq≈£î #·÷|ü⁄‘ês¡T. Ç˝≤
Ä<äs¡Ùe+‘·+>± n+<äs¡÷ e⁄+fÒ düe÷»+˝À ≈£î\
eT‘ê\T n+‘·]+∫b˛‘êj·Tì ÄXÊuÛ≤e+ e´ø£Ô+ #̊kÕÔs¡T
á Hê≥ø£+˝À n+‘·{Ï.

ªHê≈£L #·<äTe⁄ ø±yê*µ Hê≥ø£+˝À n+<äs¡÷ #·<äTe⁄
ø√e\dæq nedüsêìï ñ<√“~ÛkÕÔs¡T n+‘·{Ï. <ä[‘·T&Ó’q
sê+u≤ãT, uÛ Ñ÷kÕ«$T ø=&ÉT≈£î eTT≈£î+<äsêe⁄
ùdïV æ ≤‘ ·T\T. Ç<ä ›s ¡÷ # ·< äTe⁄≈ £îì & ç| üP´{°
ø£̋ …ø£ºs¡¢j·÷´s¡T. sê+u≤ãT y˚Tq‘·Ô ø=&ÉT≈£î eTT‘ê´\T
ìs¡ø£åsêdüT´&ÉT. #·<äTe⁄≈£îì Á|üjÓ÷»≈£î …̋’q sê+u≤ãT,
eTT≈£î+<äsêe⁄\≈£î \_Û+#̊ >ös¡e+ #·÷dæq eTT‘ê´\T
‘êqT ≈£L&Ü #·<äTe⁄ø√yê\ì ø√s¡T≈£î+{≤&ÉT. á
$wüj·÷H̊ï ‘·eT≈£î uÛÑ÷$T, Çfī¢ |ü{≤º\T Á|ü<ëq+ #̊j·T
&ÜìøÏ— sê+u≤ãTqT, eTT≈£î+<äsêe⁄qT düHêàì+#·&ÜìøÏ
e∫Ãq ø£̋ …ø£ºsY≈£î #Ó|ü⁄Œ≈£î+{≤&ÉT. eTT‘ê´\T‘√ yÓ{Ïº
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#êøÏØ #˚sTT+#·T≈£î+≥Tqï düHê´düj·T´≈£L&Ü
eTT‘ê´\T #·<äTe⁄ø√e&ÜìøÏ Äq+<ä+>± n+^ø£]kÕÔ&ÉT.

n<˚$<Ûä+>±, |ü⁄s¡Twüß\T eT<ä´+ ‘ê>∑&É+ e\¢
dü+kÕsê\T ≈£L*b˛‘·Tqï $wüj·÷ìï >∑T]+∫ ≈£L&Ü
n+‘·{Ï  á Hê≥ø£+˝À eTT≈£î+<äsêe⁄ bÕÁ‘·<ë«sê
ôV≤#·Ã]kÕÔ&ÉT.

ªªsT÷ ‘ê>∑T&ÉT e\¢H˚ MTs¡T eTT+<äT≈£î sê˝Òø£
b˛‘·THêïs¡T düTã“j·÷´! MT e÷~πs MT n&Éyêfīó¢ >∑÷&Ü
‘ê–‘˚ MTø± >∑+õ >∑÷&Ü e⁄+&É<äT >∑<ä÷!µµnì|ækÕÔ&ÉT.

#·<äTe⁄e\¢ \_Û+#̊ ̋ ≤uÛ≤\qT Á|ü»\+‘ê >∑T]Ô+∫
Ä yÓ’|ü⁄ |ü⁄s√>∑$T+#ê\+{≤s¡T n+‘·{Ï.

ª|æ\¢\ düT<äT›\÷` ô|<ä›\ ãT<äT∆\÷µ Hê≥ø£+˝À
ô|<ä›\ rs¡T‘ÓqTï Ò̋ |æ\¢\ uÛÑ$wǘ ‘·TÔqT ìπs›•kÕÔj·T+{≤s¡T
n+‘·{Ï qs¡dæ+Vü≤+. ô|<ä›\T e´düHê\≈£î u≤ìdü̋ …’‘˚
|æ\¢\T ≈£L&Ü e´düHê\u≤≥ |ü&É‘ês¡ì, ô|<ä›\T Ä<äs¡Ù
e+‘·T\T>± e⁄+fÒ |æ\¢\T ≈£L&Ü n<˚ Ä<äsêÙ\‘√
ô|s¡T>∑T‘ês¡ì #ÓãT‘ês¡T.

ˇø£ _&É¶ ‘Ó*$eT+‘·T&ÉT>±, u≤<Ûä´‘·‘√ ≈£L&çq
e´øÏÔ>±, eTs√ _&É¶ e´düq|üs¡T&ÉT>± e÷s¡&ÜìøÏ Á|ü<Ûëq
ø±s¡D+ ‘·*¢<ä+Á&ÉT Ò̋ n+{≤sêj·Tq.

ø£fi≤XÊ\˝À #·~y˚ ◊<äT>∑Ts¡T $<ë´s¡Tú\ Jeq
$<ÛëHêìï á Hê≥ø£+˝À Äj·Tq ø£qãs¡TkÕÔs¡T. ̌ ≈£s¡T
Ä<äs¡Ùe+‘·+>±q÷, ˇø£s¡T eT<ä´bÕq+ ùd$düTÔ+&É
&Üìï, eTs=ø£s¡T j·TTe‘·T\≈£î >±˝≤\T y˚j·T&Üìï
Äj·Tq Á|ükÕÔ$kÕÔs¡T. ‘·*¢<ä+Á&ÉT\T düÁø£eTe÷s¡Z+˝À
q&ÉTdü÷Ô, _&É¶\≈£î, düe÷C≤ìøÏ ≈£L&Ü Ä<äs¡ÙÁbÕj·T+>±
e⁄+&Ü\ì dü÷∫kÕÔsêj·Tq.

H˚&ÉT edüTÔqï dæìe÷\T ≈£L&Ü j·TTe‘·sêìï
ô|&É<ë]q |üj·Tì+#̊˝≤ #̊düTÔHêïj·Tì, BìMT<ä ≈£L&Ü
<äèwæº kÕ]+#ê\ì ôV≤#·Ã]+#ês¡T n+‘·{Ï á Hê≥ø£+˝À.

ªªñ<äj·T+ ˝Ò∫+~ yÓTT<ä\T |ü&ÉTø=H˚ es¡≈£L
ù|ø±≥\÷, qe\\÷, y˚T–õq÷¢, ~q |üÁ‹ø£\÷,

πs&çjÓ÷\÷, dæìe÷\T, Ç|ü⁄&ÉT f…*$»qT¢. M{Ï‘√H˚
dü]b˛jÓT! Ç{°e* &Óe\|tyÓT+fÒ$T≥+fÒ, s√p
eT]ø=ìï >∑+≥\T dæìe÷ bÕ≥\T sêe&É+, {°M˝À,
πøãT Ÿ̋ {°M˝À s¡ø£s¡ø±\ &ÜqT‡bÕ≥\÷, ‘·©¢ø=&ÉT≈£î
ø£*dæ ≈£L#·Tì #·÷&É&ÜìøÏ M\Tø±ì$, Çø£ #·<äTeP
dü+<Ûä́ \÷ #·≥Tºã+&É\T ø±yê?µµ n+≥T+~ $<ë´]úì
düTs¡u≤\.

Ç~ ÄHê{Ï e÷≥. eT] H̊{Ï e÷fÒ$T{Ï? kÕe÷õø£
e÷<Ûä´e÷\T »&É\T $s¡uÀdüT≈£îì ø£sêfi¯ qè‘·´+
#˚düTÔqï H˚{Ïs√E˝À¢ |æ\¢\T u≤<Ûä´‘ê s¡Væ≤‘·+>±,
$#·Ã\$&ç>± e÷s¡&É+˝À ÄX¯Ãs¡́ y˚TeTT+~?

n+‘·{Ï Hê≥ø±\qT πøe\+ Hê≥ø±˝≤¢>±H˚
#·÷&É≈£L&É<äT. ̌ ø£ ôV≤#·Ã]ø£>± rdüTø√yê\q&ÜìøÏ á
Hê≥ø£+, H̊&ÉT HÓ\ø=qï <äTsêàs¡Z|ü⁄ |ü]dæú‘·T Ò̋ ì<äs¡Ùq+.

ªnqsêú\≈£î eT÷\+ (ìs¡ø£åsêdü´‘·)µ nqï eTs√
Hê≥ø£+ mìï \ø£å\ &ÉãT“\T dü+bÕ~+∫Hê düπs
#·<äTe⁄ø√ì yê]øÏ düe÷»+˝À $\Te e⁄+&É<äqï
$wüj·÷ìï ‘Ó\T|ü⁄‘·T+~. #·<äTe⁄ø√ø£b˛‘̊ ‘·eT≈£î e∫Ãq
˝ÒK\qT ≈£L&Ü #·<äTe⁄ø√˝Òø£ nuÛ≤düTbÕ\e⁄‘ês¡qï
yêdüÔyêìï ‘Ó*bÕs¡T n+‘·{Ï.

ªªeTq nC≤„HêìøÏ eTqy˚T ø±s¡≈£î\+. #·<äTe⁄
sêø£b˛e&Éy˚T á nqsêú\ø£+‘ê eT÷\+ MTs¡T qe⁄«\
bÕ\T ø±e&ÜìøÏ, e÷ |æ\¢ ô|[¢ ‘·|üŒ&ÜìøÏ ≈£L&Ü #·<äTe⁄
sêø£b˛e&Éy˚T ø±s¡D+µµ n+{≤&ÉT ô|+≥j·T´ <ä>∑Zs¡
yÓ{Ïº#êøÏØ #˚ùd ô|’&Éj·T´ ‘·q j·T»e÷ì‘√.

n˝≤π> j·TTe‘·s¡+ #·<äTe⁄≈£îqï uÛ≤s¡´qT ø√s¡T
≈£î+≥THêïs¡ì, n+<äTπø ne÷àsTT\qT ≈£L&Ü nu≤“sTT
\‘√ düe÷q+>± nø£åsêdüT´\qT #̊j·÷\ì dü÷∫kÕÔs¡T
n+‘·{Ï.

ª(eTq)kÕsê e<äT›µ Hê≥ø£+ ≈£L&Ü ª|æ\¢\ düT<äT›\÷`
ô|<ä›\ ãT<äT∆\÷µ ̋ ≤+{Ï<̊. eT<Ûä́ ‘·s¡>∑‹, ñqï‘· esêZ\
eTVæ≤fi¯\T #˚‘·T\T ø£\|üø£b˛e&É+‘√ kÕsê ñ<ä́ eT+
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dü+|üPs¡í Á|üuÛ≤yêìï #·÷|ü˝Òø£b˛sTT+~. ˇø£s¡ø£+>±
$|òü\yÓTÆ+<äH̊ #Ó|üŒe#·TÃ.

kÕsêqT e÷Á‘·ẙT ìùw~Û+#·&É+‘√ ù|<äyêfī¢+‘ê ø£©Ô
eT<ä́ +, ø£\T¢yÓ’|ü⁄ eTfi≤¢s¡T. ø±+Á{≤ø£ºs¡T¢, n~Ûø±s¡T\T
≈£îeTà≈£îÿ ø±e&É+‘√ Çø£ Vü≤<ä÷›,Ä|üP ˝Ò≈£î+&Ü
b˛sTT+~. B+‘√ ø£©ÔkÕsê eTs¡D≤\ dü+K´ ≈£L&Ü
ô|]–b˛sTT+~. \+#ê\≈£î n\yê≥T |ü&É¶ n~Ûø±s¡T\T
‘·eT≈£î e#˚Ã &ÉãT“\qT >∑T]+∫, ‘·eT kÂU≤´\
>∑T]+∫ Ä˝À∫+#êπs >±˙, ‘·eT yês¡düT\T ≈£L&Ü
‘êeTT #·÷|æq ‘·|ü⁄Œ&ÉTe÷s¡Z+˝ÀH˚ q&ÉTdüTÔHêïs¡ì
>∑T]Ô+#·̋ Òø£b˛j·÷s¡T.

uÛ≤s¡´\T ôV≤#·Ã]+∫Hê, b˛{≤¢&çHê |ü{Ïº+#·T
ø√≈£î+&Ü Çfi¯¢˝ÀH˚ ‘ê>∑T&ÉT, ù|ø±≥\T Ä&˚ á
n~Ûø±s¡T\T, ‘·eT eTqe\T ‘ê– b˛©düT\≈£î |ü≥Tº
ã&É&É+‘√ ~Á>±“¤+‹øÏ >∑Ts¡j·÷´s¡T.

n<̊ düeTj·T+˝À ø£©Ô eT<ë´ìøÏ ã …̋’q e´øÏÔ uÛ≤s¡́ ,
kÕsê ñ<ä́ eTH̊‘· Hê>∑\øÏåà ẙ<äq eT<Ûä́ , ñqï‘· esêZ\
eTVæ≤fī\≈£î ø£qT$|ü⁄Œ ø£*–+#̊˝≤ nì|ædüTÔ+~. ªªJ$‘·
uÛ≤>∑kÕ«$T nsTTq uÛÑs¡Ô b˛‘̊ n+<ä]ø° u≤<Û̊! dü+bÕ<äq

|üs¡T&Ó’q uÛÑs¡Ôb˛‘̊, Ä<Ûës¡|ü&çq Ád”ÔøÏ u≤<Û̊! e÷≈£î >∑÷&Ü
u≤<Ûä e⁄+≥T+~. Áã‘·T≈£î uÛÑj·T+ e÷Á‘·+ e⁄+&É<äT.
ô|’ ‘·s¡>∑‘·T\ yê]øÏ u≤<Ûä‘√ bÕ≥T J$‘· uÛÑj·T+ ≈£L&Ü
e⁄+≥T+~. uÛÑ$wǘ ‘·TÔ̋ À düTKJeq+ >∑T]+∫ uÛÑj·T+
e⁄+≥T+~. m+<äT≈£î? yêfi¢̄ e÷eT÷\T J$‘ê\÷,
$˝≤dü J$‘ê\T >∑÷&Ü eT>∑yê] dü+bÕ<äq ô|’H˚ï
Ä<Ûës¡|ü&ç e⁄+{≤sTT >±ã{Ïºµµ n+≥T+~ Hê>∑\øÏåà.

Hê>∑\øÏåà H√≥ n+‘·{Ï |ü*øÏ+∫+~ e÷eT÷\T
e÷≥ø±<äT. J$‘· dü‘·́ +. nH˚ø£eT+~ eT<Ûä́ , ñqï‘·
es¡Z eTVæ≤fī\ J$‘ê\T yê] uÛÑs¡Ô dü+bÕ<äqô|’H̊ Ä<Ûës¡
|ü&ç e⁄+{≤sTT. n<˚ ù|<ä, ã&ÉT>∑T esêZ\ eTVæ≤fi¯\T
e÷Á‘·+ uÛÑs¡Ô dü+bÕ<äqMT<ä Ä<Ûës¡|ü&É≈£î+&Ü ‘·eT
¬sø£ÿ\ ø£wüº+ MT<̊ Ä<Ûës¡|ü&ç dü«‘·+Á‘·+>± J$düTÔ+{≤s¡T.

á |ü<ä∆‹ e÷qTø√yê\ì, Ád”Ô, |ü⁄s¡TwüuÛÒ<ä+ ̋ Ò≈£î+&Ü
n+<äs¡÷ ñbÕ~ÛMT<ä <äèwæº kÕ]+#ê\ì Væ≤‘·e⁄ |ü\T≈£î
‘ês¡T n+‘·{Ï. n+<äTπø Äj·Tq Ád”Ô |üø£åbÕ‹ nì
|ædüTÔ+~. Äj·Tq s¡#·q˝À¢ uÀ~Û+#˚~ ø£]ƒq+>± e⁄Hêï,
<ëì yÓqø£ e⁄qï yêdüÔyê\qT bÕsƒ¡≈£î\+<äs¡÷ ‘·|üŒì
dü]>± >∑T]Ô+#ê*‡ e⁄+~.

Ä<Ûës¡ Á>∑+<∏ädü÷∫ :
1. &Üø£ºsY n+‘·{Ï kÕVæ≤r J$‘·+, Á‹|ü⁄s¡H˚ì düTu≤“sêe⁄. Äs¡T|ü<äT\ n+‘·{Ï, |ü⁄≥ 7, &Üø£ºsY

n+‘·{Ï wüwæº|üP]Ô düHêàq dü+|òüT+, ôV’≤<äsêu≤<äT, »qe] 1, 1987
2. eT+~ m≈£îÿe` eTõ®ø£ |ü\#·q Hê≥ø£+, &Üø£ºsY n+‘·{Ï qs¡dæ+Vü≤+, πs&çjÓ÷ Hê≥ø±\T  ̀ 1996,

düeT‘ê kÕVæ≤‹ |ü_¢wüsY‡, 4 dü+‘√wt &û\ø̆‡ nbÕsYºyÓT+{Ÿ‡, dü+‘√wt q>∑sY ø±\˙, yÓTVæ≤B|ü≥ï+, ôV’≤<äsêu≤<äT,
|ü⁄≥:7

3. eTT≥Tº≈£î+fÒ bÕ|üe÷?, &Üø£ºsY n+‘·{Ï qs¡dæ+Vü≤+, πs&çjÓ÷ Hê≥ø±\T, |ü⁄≥ : 23
4. Hê≈£L #·<äTe⁄ ø±yê*, &Üø£ºsY n+‘·{Ï qs¡dæ+Vü≤+, πs&çjÓ÷ Hê≥ø±\T, |ü⁄≥ : 35
5. |æ\¢\ düT<äT›\÷` ô|<ä›\ ãT<äT∆\÷, &Üø£ºsY n+‘·{Ï qs¡dæ+Vü≤+, πs&çjÓ÷ Hê≥ø±\T |ü⁄≥ : 51
6. nqsêú\≈£î eT÷\+ (ìs¡ø£åsêdǘ ‘·), &Üø£ºsY n+‘·{Ï qs¡dæ+Vü≤+, πs&çjÓ÷ Hê≥ø±\T, |ü⁄≥ : 68
7. (eTq)kÕsêe<äT›, &Üø£ºsY n+‘·{Ï qs¡dæ+Vü≤+, πs&çjÓ÷ Hê≥ø±\T, |ü⁄≥ : 94
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uÛ≤s¡rj·TT˝+‘ê ˇø£fÒ C≤‹ n+≥T+{≤s¡T, á
e÷≥ yêdüÔey˚T, nsTT‘˚ ø=ìï e+<ä\ y˚\ ≈£î˝≤\
<ë«sê Ç˝≤ Á|ü»\+‘ê m+<äT≈£î $uÛÑõ+|üã&ç
e⁄+{≤s¡T. ˇπø C≤‹ nH˚ e÷≥˝Àì  kÕe÷õø£,
kÕ+düÿè‹ø£, Ä]∆ø£, eT‘·, e÷qdæø£ uÛ≤yê*ï ã{Ïº #·÷ùdÔ
Ms¡+‘ê π̌øC≤‹ ø±<äì m+‘· ‘·«s¡>± >∑T]ÔùdÔ, n+‘·
‘·«s¡>± ndüŒèX̄´ C≤‘·T\≈£î eT+∫<äH̊~ Á>∑Væ≤+#·>∑\+.
n|ü&Ó’Hê á es¡í ≈£î\ e´edüú n+‘·]+∫ nìï
s¡+>±\˝Àq÷ Ms¡+<äs¡÷ ̌ πø C≤‹>± e÷sê*‡q nedü
sêìï >∑T]Ô+∫ rÁe+>± Ä˝À∫kÕÔs¡T. Ä \ø£ǻ kÕ<Ûäq≈£î
e÷sêZ\qT, Á|üj·T‘êï\q÷, XÊÁd”Ôj·T (|ü<ä›‹˝À)
e÷s¡Z+˝À nH̊«wækÕÔs¡T. uÛ≤s¡rj·T düe÷C≤˝À¢ á $<ÛäyÓTÆq
nXÊÁd”Ôj·T $<Ûëq+ e⁄qï+‘· es¡≈£L, u≤~Û‘·T\≈£î
eT÷\yÓTÆq ≈£î\e´edüú*ï n+{Ïô|≥Tº≈£îì kÕπ> ñ|ü
≈£î˝≤\T, yê] yê] eè‘·TÔ\T, Jeq $<Ûëq+, uÛ≤wü,
kÕVæ≤‘·́ +, Ä#ês¡+, kÕ+Á|ü<ëj·T+, ø£fi¯\T yÓTT<ä̋ …’q
Jeq dü+düÿè‹ j·÷e‘·÷Ô, ìs¡¢øå±´ìøÏ >∑Tsö‘·÷H˚
e⁄+≥T+~.

Ä j·÷ ≈£î˝≤\T ‘·eT ndæú‘ê«ìï ø√˝ÀŒ‘·÷
nH˚ø±H˚ø£ s¡÷bÕ*ï dü+‘·]+#·T≈£î+≥÷H˚ e⁄+{≤sTT.
á qe Hê>∑]ø£ düe÷C≤˝À¢ ‘·eT ñìøÏì, Á|ü‘˚́ ø£‘·qT
ø√˝ÀŒ‘·÷, ‘·eTø£+≥÷ >∑T]Ô+ù| Ò̋ì C≤‹>±, Áø£eT
Áø£eT+>± ø£qTeTs¡T>ö‘·T+{≤sTT. n˝≤ Áø£eT Áø£eT+>±
ø£qTeTs¡T>∑j̊T´ ≈£î˝≤\˝À ̌ ø£|ü&ÉT ÄÁ•‘· ≈£î˝≤\T>±
|ü]>∑DÏ+#·ã&ÉT‘·÷, $eTTø£Ô dü+#ês¡T\T>±, dü+#ês¡T
\T>±, ns¡∆ dü+#ês¡T\T>±, ñuÛÑj·T ‘Ó\T>∑T sêÁcÕº\˝À
Jeq+ kÕ–düTÔqï 32 ≈£î˝≤\ ô|’∫\T≈£î yês¡T, H˚{Ïø°
j·÷#·q #˚dü÷Ô J$+#˚ ‘Ó>∑\T>± Á|üuÛÑT‘·« >∑D≤+ø±˝À¢
ôd’‘·+ |ü]>∑DÏ+#·ã&ÉT‘·THêïs¡T. n≥Te+{Ï Jeq

$<Ûëq+ ø£*–, n_Ûeè~∆ nH˚~ HêeTe÷Á‘·yÓTÆHê,
ø£qT#·÷|ü⁄ y˚Ts¡̋ À¢ Ò̋ì, ã&ÉT>∑T ã‘·T≈£î Ò̋ á ãT&É
ãTø£ÿ\, <=eTàs¡, yÓTT+&ç ã+&É, bÕeTT\ ≈£î˝≤\
yês¡T. H̊&ÉT nH̊ø£ düMTø£s¡D˝À¢ uÛ≤>∑+>± (1972 ‘·sê«‘·
ø±\+ qT+&ç) yÓqTø£ã&çq ‘·s¡>∑‘·T˝À¢ì (_.dæ ` m)
˝À ñ|ü≈£î\+>± e÷s¡Ãã&ç H˚&ÉT ‘·eT ÁbÕu˝≤´ìï,
ñìøÏì |üP]Ô>± ø√˝ÀŒsTTq yês¡j·÷´s¡T. πøe\+ yê]
yê] Á|ü‘˚́ ø£‘·\‘√ dü+‘·]+#·T≈£îqï Jeq $<Ûëq+,
Ä#ês¡ kÕ+Á|ü<ëj·÷\T, ø£fi¯\T, $<ä́ \T ‘·~‘·sê …̋’q
dü+düÿè‹ j·÷e‘·÷Ô ø√˝ÀŒ‘·÷, Áø£eTÁø£eT+>± á
düe÷»+ qT+&ç ø£qTeTs¡T>∑j̊T´ $wüeT dæú‹ì m<äTs√ÿ
uÀ‘·Tqï C≤‘·T\T>± á ãT&ÉãTø£ÿ\, <=eTàs¡, yÓTT+&ç
ã+&É, bÕeTT\ ≈£î˝≤\ yê] Jeq $<Ûëq+ eTq≈£î
ø£ìŒdüTÔ+~.

#·]Á‘·˝À dü+#ês¡ C≤‘·T\T>± #Ó|üŒã&ÉT‘·Tqï
u≤\dü+‘·T, ãVüQs¡÷|æ, ãT&ÉãTø£ÿ\, <ëdü], <=eTàs¡,
>∑+–¬s<äT›\ yês¡T, »+>∑+, CÀ–, ø±{ÏbÕ|ü\T, ø=s¡Ã,
yÓTT+&ç ã+&Éyês¡T, |æ∫Ã>∑T+≥¢, e+X¯sêCŸ, bÕeTT\,
bÕ]∆, |ü+ã\, ô|<ä›eTà\yê+&ÉT¢, <˚es¡yê+&ÉT¢,
Ms¡eTTwæº, >∑T&Ü\, ø£+»s¡̀ uÛÑ≥º, ø£[+>∑, ø=+bÕs¡ Ò̋ø£
¬s&ç¶ø£, yÓTT+&ç|ü≥º, H=ø£ÿs¡, |ü]øÏeTT>∑TZ\, j·÷≥,
#=|üe÷], ¬ø’ø±&ç, CÀdæq+<ä\ yê˝≤dt, eT+<äT\,
≈£Lq|ü⁄*, |üÁ‘·, sê»qï\, ø±•ø±|ü&ç,  yÓTT<ä\T>±
>∑*–q 32 ≈£î˝≤\≈£î ô|’ã&ç ñeTà&ç Ä+Á<ÛäÁ|ü<˚XŸ
sêÁwüº+˝À e⁄qï yês¡T, H˚{Ïø° ‘·eT <˚X¯+˝À ‘êy˚T
|üs¡<˚oj·TT\T>± Áã‹πø rs¡T düŒwüº+>± ‘Ó\TdüTÔ+~.
uÛ≤s¡‘· <̊X̄|ü⁄ Ä~yêd” dü+#ês¡ C≤‘·T …̋’q  ãT&ÉãTø£ÿ\,
<=eTàs¡, yÓTT+&ç ã+&É, bÕeTT\ yÓTT<ä\T>± >∑*–q
≈£î˝≤\ Á|ü»\+‘ê ̌ ø£ $•wüº dü+düÿè‹ì ø£*–e⁄Hêïs¡T.

ªª$eTTø£Ô dü+#ês¡ j·÷#·ø£ Áã‘·T≈£î\Tµµ
- <ëdü] $»j·T\øÏåà , |ü]XÀ<Ûä≈£îsê\T, Ä#ês¡́  Hê>±s¡T®q $X¯«$<ë´\j·T+, >∑T+≥÷s¡T.
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yês¡T ‘·eT $•wüº dü+düÿè‹øÏ ∫Vü‰ï …̋’q qeTàø±\T,
dü+Á|ü<ëj·÷\T, kÕVæ≤‘·́ +, $<ä́ \T, dü+^‘·+, qè‘·́ +,
Ä≥bÕ≥\T, y˚wüuÛÑ÷wüD≤\T yÓTT<ä˝…’q n+XÊ\‘√
uÛ≤s¡rj·T dü+düÿè‹ì düTdü+|üqï+ #̊XÊs¡T.

uÛ≤s¡‘· <˚X¯eT+‘·{≤ Á_{°wt yês¡T, 150 ≈£î˝≤\≈£î
#Ó+~q yê]ì, H˚s¡+ #˚ùdyê]ì>± ,H˚s¡ |üs¡+|üs¡>±
1871 ˝À yÓTT≥ºyÓTT<ä{Ï>±  H˚s¡düÔ C≤‘·T\ #·{≤ºìï
s¡÷|üø£\Œq #̊dæ neT\T|ü]Ã+~. á #·≥º+ <ë«sê   á
150 ≈£î˝≤\≈£î #Ó+~q Á|ü»*ï n+<ä]˙ H̊s¡düTÔ\T>±H̊
>±ø£, Ä C≤‘·T\≈£î dü+ã+~Û+∫q Á|ü»\+<ä]˙ ø£*|æ,
H˚s¡düÔ C≤‘·T\T>± >∑T]Ô+∫+~. n˝≤ yê]˝À mH√ï
≈£î˝≤\≈£î #Ó+~q y˚\eT+~ ne÷j·T≈£ Á|ü»\T,
Á_{°wüß b˛©düT\ e\¢ u≤~Û‘·T\j·÷´s¡T.  kÕ«‘·+Á‘ê´
q+‘·s¡+ |ü+&ç{Ÿ HÓÁVüA Á|üuÛÑT‘·«+, H̊s¡ |üs¡+|üs¡ #·{≤ºìï
s¡<äT› #̊dæ, u≤~Û‘·T\≈£î m+‘√ düVü‰j·T+ #̊dæ+~.  n˝≤
$eTTø£Ô+ #˚j·Tã&çq dü+#ês¡ C≤‘·T˝…’q nH˚ø±H˚ø£
≈£î˝≤˝À¢ ãT&ÉãTø£ÿ\, <=eTàs¡, yÓTT+&ç ã+&É,
bÕeTT\, ‘Ó>∑\≈£î #Ó+~q Á|ü»\÷ e⁄Hêïs¡T. á
≈£î˝≤\≈£î #Ó+~q Á|ü»\ #ê]Á‘·ø£ H˚|ü<ä´+, y˚<ä,
|ü⁄sêD≤\ ø±\+ qT+&ç e⁄qï≥T¢>± eTq≈£î, eTÚœø£+>±
Á|ü#ês¡+˝À e⁄qï C≤q|ü<äT\ >±<Ûä\ e\¢ düŒwüº+>±
‘Ó\TdüTÔ+~. n+‘˚>±ø£ eTØ eTTK´+>±  uÛ≤s¡‘· <˚X¯
kÕ«‘·+Á‘·́  ñ<ä́ eT b˛sê≥+˝À dü+#ês¡ C≤‘·T\T>±
#Ó|üŒã&ÉT‘·Tqï ≈£î˝≤\ bÕÁ‘· #ê˝≤ Á|ü<Ûëq+>± e⁄+&̊~.
1856 ÁbÕ+‘·+˝À dæbÕsTT\ ‹s¡T>∑Tu≤≥T »]–q
dü+<äs¡“¤+˝À, á dü+#ês¡ C≤‘·T\ yê] <ÛÓ ’s¡´+,
‘Ó>∑Te\‘√ bÕ≥T, yê] kÕVü≤k˛ù|‘·yÓTÆq düVü≤ø±s¡y˚T,
Á_{°wüß yê] <äèwæº̋ À M]ì ‹s¡T>∑Tu≤≥T <ës¡T\T>±qT,
H̊s¡düÔ C≤‘·T\T>±q÷, ÁøÏ$Tq Ÿ̋‡ |ü]>∑DÏ+#̊≥Tº #̊dæ+~.
n+<äTπø yê]ì Á|ü‘˚́ ø£+>± á $<ÛäyÓTÆq H˚s¡ |üs¡+|üs¡
#·{≤º\‘√ nD∫ẙdæ+~. ÄHê{Ï Á_{°wt Á|üuÛÑT‘·«+ 1871
Á_{°wt ÁøÏ$Tq Ÿ̋ Áf…ÆuŸ‡ #·≥º+ Á|üø±s¡+ M]ì ÁøÏ$Tq Ÿ̋‡>±
H√{Ïô|ò’ #˚dæ <ës¡TDyÓTÆq nD∫y˚‘·≈£î >∑T]#˚dæ+~.

n+<äT≈£î dü+ã+~Û∫q $esê Ò̋$ Ä<Ûësê˝‘√ Á>∑+<∏ädü∆+
ø± Ò̋<äT. ÄKs¡TøÏ #·]Á‘· |ü⁄≥˝À¢q÷, dü+#ês¡ C≤‘·T\
yê]øÏ ‘·–q kÕ∆q+ <äøÏÿq≥T¢ ø£ì|æ+#·<äT.

ãT&ÉãTø£ÿ\, <=eTàs¡, yÓTT+&ç ã+&É, bÕeTT\
≈£î˝≤\ Á|ü»\qT á düe÷C≤\T >∑T]Ô+∫q $<Ûëq+
|ü]o*ùdÔ ... H̊&ÉT &û H√{Ïô|’&é Áf…ÆuŸ‡>± |æ\Teã&ÉT‘·Tqï
Ms¡T, (yÓ÷dtº u≤´ø˘esY¶ ≈£î˝≤\T) n\yê≥T |ü&çq
H̊s¡düTú\T (HABITUAL OFFENDERS)>±qT, n+‘·≈£î
eTT+<äT H˚s¡düÔ C≤‘·T\T>±q÷ (ÁøÏ$Tq˝Ÿ Áf…ÆuŸ‡)
(NOTIFIED CRIMINAL TRIBES),Äj·÷ C≤‘·T\≈£î
(≈£î˝≤\≈£î)#Ó+~q yê¬s’ ø£ì|ækÕÔs¡T. n+‘˚>±ø£
ì|òüT+≥Te⁄\˝À sTT∫Ãq ìs¡«#·Hê*ï ã{Ïº ø=+‘Ó’Hê
Á>∑Væ≤+#·>∑\+. l dü÷s¡́ sêj·÷+Á<Ûä ì|òüT+≥Te⁄˝À ãT&É
ãTø£ÿ\ yê]øÏ ãT&ÉT ãT&ÉT≈£îÿ\ yê&ÉT nìj·TT, nq>±
#˚‹˝À ∫qï &√\T yêsTTdü÷Ô Ç+{Ï+{Ïø° ‹s¡T>∑T‘·÷
_øå±≥q  #˚ùd e´øÏÔ. nìj·TT, <=eTàs¡ nq>± >∑&Éø£{Ïº
j·÷&ÉT yês¡T nìj·TT. yÓTT+&ç ã+&Éyês¡T nq>±
yÓTT+&ç‘·qeTT ø£\yês¡T, eT÷s¡Tâ\T, #·TiT≈£î<äqeTT
Ò̋ìyês¡T, |òüTÀs¡ø£è‘·́ eTT\T #̊dæ _#·ÃyÓT‘ÓÔ&ÉT H=ø£ C≤‹

yês¡T, ã+&É|üqT\T #˚düTÔ+&˚yês¡T, Äø£‘êsTT >∑T+|ü⁄
nìj·TT, bÕeTT\ yês¡T nq>± bÕeTT\qT ã{Ïº
Ä&ç+#·T yê&Éì, nVæ≤‘·T+&ç≈£î&ÉT  nq>±  |ü⁄≥º̋ À|ü*
bÕeTT quÛÑT´<ä∆]+#·T, eX¯´ eT+Á‘·T+&ÉT bÕeTT\
yê&ÉT. bÕeTT\qT nH̊ø£eTT>± Áb˛>∑T #̊dæ yê{Ï‘√ >±s¡&û
$<ä́ \T Á|ü<ä]Ù+#̊ yê&ÉT. n+≥÷ ì|òüT+≥Te⁄˝À nH̊ø£
nsê∆\THêïsTT. ø±˙ yêdüÔyêìøÏ #·]Á‘·̋ À Ms¡+‘ê  >=|üŒ
kÕVü≤düe+‘·T\T,

ãT&ÉãTø£ÿ\ C≤‹ :
∫qï &ÛÉeTs¡Tø±ìï #˚‘·ã{Ïº, ns¡∆sêÁ‹ düeTj·T+˝À

}]˝Àì Á|ür Ç+{Ï eTT+<äT &ÛÉeTs¡Tø±ì yÓ÷–dü÷Ô ...
ªª n+ã |ü\T≈£î ... »>∑<ë+ã |ü\T≈£î ... eT<ÛäTs¡ MTHêøÏå
|ü\T≈£î ... ø£+∫ ø±e÷øÏå |ü\T≈£î ... u…»yê&É ø£qø£<äTs¡ZeTà
|ü\T≈£î ... |ü\T≈£î |ü\ø£ẙ ‘·©¢ dü‘·́ + |ü\T≈£î... MTs¡÷
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MT |æ\¢\÷ dü\¢+>∑T+&Ü …̋ ‘·©¢ ... MTs¡T q&çùd u≤≥˝À
... #˚ùd |üì˝À dü\¢+>∑T+&Ü …̋ ... MTs¡T yÓTT≈£îÿ≈£îqï
ø√¬sÿ\T B] MT≈£î dü+|ü<ä\T ø£\>± …̋ ‘·©¢ ...eT÷&ÉT
|üP\‘√, Äs¡T ø±j·T˝ÀÔ, <=s¡>±] <=&√¢, }s¡+‘·
|ü+~{À¢ , |ü#·Ãì bÕ\T bı+>±* ‘·©¢ ... Hê\T>∑+<ë˝≤
\∫Ãq+>±  MT ø√]ø£̋ …\¢ B],  ø√{Ï uÛ≤>±´\‘√, MTs¡T
|ü{Ïº+<Ó\¢ ã+>±s¡+, eTT{Ïº+<Ó\¢  eTT‘·´+\‘√
düTKdü+‘√cÕ\‘√  MTs¡T MT _&É¶̋ …̋ ≤¢  dü\¢+>∑T+&Ü*
... MT >∑Te÷à\˝ÀøÏ ẙTeTT sêyê …̋ , \∫Ãq+>±  »j·T+
>∑\>± …̋ ‘·©¢ ... »j·T+ >∑\>±*  µµ n+≥÷ nj·T´
>±]ì  Äos¡«#·Hê\‘√ X¯óuÛÑ yê≈£îÿ\qT |ü\T≈£î‘ês¡T.
<ëì‘√ Ä uÛÑ÷kÕ«eTT\T ,  H̊ø£ Ä Ç+{Ï j·T»e÷qT\T
<ëq+ Ç#˚Ã |ü+|æ+#˚ yês¡T. á $<Ûä+>± yês¡T •e⁄ì
Äv„ y˚Ts¡πø  ns¡∆sêÁÁ‹ düeTj·T+˝ÀH˚ _øå±≥q≈£î
ãj·T\T<˚s¡‘ês¡T. Ms¡T  >=|üŒ >=|üŒ ÄX¯Ãs¡́  ø±sê´
\HÓìï{ÏH√ #˚dü÷Ô, }]øÏ X¯óuÛÑ+ ø£\>±\ì Äos¡«#·Hê
*dü÷Ô, N&É |”&É*ï ‘=\–dü÷Ô Á|ü»\≈£î qeTàø±*ï,
$XÊ«kÕ*ï n+~+#·≥y˚T ø±ø£, Ms¡T kÕ«‘·+Á‘√<ä́ eT
ø±\+˝À Á|üC≤Hê≥´ eT+&É* ø£fi≤ø±s¡T\T>± 1943
qT+&ç 1950 es¡≈£L, kÕ–q kÕ+düÿè‹ø√<ä́ eT+˝À,
¬s+&Ée Á|ü|ü+#· j·TT<ä› ;uÛÑ‘ê‡ìï >∑T]+∫, ÄHê{Ï
ø£s¡Te⁄, ø±≥ø±\qT >∑T]+∫, dü+|òüT $Á<√VüQ\ >∑T]+∫
dü$es¡+>± ‘·eT >±Á‘·+‘√ &ÛÉeTs¡Tø±ìï  Á|üjÓ÷–dü÷Ô
Á|ü»*ï  ìs¡+‘·s¡+ #Ó’‘·q´ e+‘·T\qT #˚dæq C≤‹>±
≈£L&Ü á ãT&ÉãTø£ÿ\ C≤‹ yês¡T #·]Á‘·̋ À ø£ì|ækÕÔs¡T.

düTe÷s¡T 400 dü+e‘·‡sê\ ÁøÏ‘·+ á ãT&ÉãTø£ÿ\
≈£î\+ yês¡T eTVü≤sêÁwüº ÁbÕ+‘·+ qT+&ç  <äøÏåD uÛ≤s¡‘·
<̊X̄+˝Àì nH̊ø£ ÁbÕ+‘ê\˝À dü+#ês¡ Je⁄\T>± $düÔ]+
#ês¡T. n˝≤π> Ä+Á<Ûä<˚X¯eT+‘·{≤ yê´|æ+∫ dü+#ês¡
Jeq+‘√ }s¡÷s¡÷ j·÷#·q‘√ Áã‘·T≈£î©&ÉTdüTÔHêïs¡T.
eTVü≤sêÁwüº #·]Á‘·̋ À »]–q j·TT<ë›\˝À z&çb˛sTT,
bÕ]b˛sTT e∫Ã Á>±e÷\˝À $Tsê•ì Vü≤≈£îÿ>± ø£*–
n&ÉT≈£îÿ+≥÷ J$düTÔqï ≈£î\+ yêπs á ãT&ÉãTø£ÿ\

≈£î\+ yês¡T. Ms¡T eTsêØƒ uÛ≤wüqT u≤>± e÷{≤¢&Éy˚T
ø±ø£,  dü+#ês¡+ <ë«sê yês¡T ìedæ+#˚ ÁbÕ+‘·+˝Àì
kÕúìø£ uÛ≤wü\qT ≈£L&Ü Ms¡T #ê˝≤ düŒwüº+>±q÷, u≤>±
e÷{≤¢&É>∑\>∑≥+ $X‚wü+. Ms¡T Ä+Á<Ûä <˚X¯eT+‘·{≤
düTe÷s¡T 3000 y˚\≈£î ô|’ ∫\T≈£î  ≈£î≥T+u≤\ yês¡T
Jeq+ ø=qkÕ–düTÔHêïs¡T. eTsêsƒê ÁbÕ+‘·+ qT+&ç e∫Ãq
M]˝À Hê\T>∑T ‘Ó>∑\THêïsTT. n$ 1) Ä¬πs  ãT&ÉãTø£ÿ
˝Àfi¯ófl (Ä¬s eTsêsƒê\T), 2) u§eTà˝≤≥\ ãT&É
ãTø£ÿ˝Àfi¯ófl,  3) u§+<ä©\T, 4) #êø£* ãT&ÉãTø£ÿ
˝Àfīófl.

á ãT&ÉãTø£ÿ\ ‘Ó>∑\˝À u≤>±  Ä]úø£+>± dæús¡|ü&çq
yêfi‚flyÓ÷  ø=+<äs¡T e÷sê«&û\T>± dæús¡|ü&ç‘̊, eT]ø=+<äs¡T
Væ≤+<ä÷ Áu≤Vü≤àD°j·T ≈£î\ e´edüú düèwæº+∫q ndüe÷q‘·
\‘√ ì+&çq ì#ÓÃqyÓT≥¢ ≈£î\ e´edüú̋ À, ≈£Ls¡T≈£î
b˛j·÷s¡T.  kÕe÷õø£+>± Ms¡T ÄKs¡T yÓT≥Tº̋ À e⁄Hêï,
ø£̇ dü+ Mfi¯ófl n≥T <ä[‘· düe÷C≤\‘√HÓ’Hê ø£\e Ò̋ø£,
á ≈£î\ n+‘·sê\ eT<Ûä́  q*–b˛‘·÷, n_Ûeè~› nH˚
e÷≥≈£î ÄeT&É <ä÷s¡+˝À <äTs¡“¤s¡ J$‘ê*ï >∑&ÉT|ü⁄‘·Tqï
C≤‹>± á ãT&ÉãTø£ÿ\ C≤‹ yês¡THêïs¡H˚~ $~Û‘·+.

<=eTàs¡T\T  :
Ms¡T <˚X¯ ~eTàs¡T\T>± Á|üdæ~›. ˇø£|ü⁄Œ&ÉT Ms¡T

sê»e+o≈£î\T>±, eTTK´kÕ∆Hê\˝À |üì#˚ùd HÓ’|ü⁄D´
e+‘·T\T>± e⁄+&̊yês¡T. M]˝Àì Ád”Ô\T #ê˝≤ n+<äyÓTÆq
eTTKes¡ÃdüT‡qT ø£*– e⁄+&̊yês¡T. düVü≤»+>±  j·TT<ë›\T
»]–q|ü⁄Œ&ÉT, z&çb˛sTTq sêE jÓTTø£ÿ sê»´+˝Àì
|ü⁄s¡Twüß\qT #·+|æ, sêD°yêdü+˝Àì Ád”Ô\qT |ü≥Tº≈£î
b˛sTT ‘·eT nedüsê\qT rs¡TÃ≈£îì, yê]ì ìsê∆øÏåD´+>±
}]MT~øÏ e~ Ò̋ùdÔ, Ä#·]+∫q eè‹Ô ø±s¡D+>±, Ms¡T
e´_Û#ês¡ eè‹Ô̋ ÀìøÏ e∫Ãq≥T¢, yê] dü+‘·‘̊ á <=eTàs¡
≈£î\+ yê]>± nj·÷´s¡ì #·]Á‘· |ü]XÀ<Ûäq\e\¢  Ä<√ø£
ø±s¡D+>± ‘Ó\TdüTÔ+~. H˚&ÉT |ü&ÉT|ü⁄ eè‹Ô ̋ Òì Á|ü<˚X¯+
mø£ÿ&Ü ̋ Ò<äH˚ #ÓbÕŒ*. ø±˙ H˚&ÉT Ä eè‹Ôì á ≈£î\+
yêπs #̊düTÔHêïsê n+fÒ ̋ Ò<äT nH̊ #ÓbÕŒ*. ø±s¡D+ H̊&ÉT
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á e´_Û#ês¡+ nH˚~ nìï ≈£î˝≤\ yês¡T #˚düTÔHêïs¡T.
Ä ≈£î\+ yês¡T ÄHê&ÉT ‘·eT Áã‘·T≈£î ‘Ós¡Te⁄ ø√dü+
#˚ùdÔ , áHê&ÉT nH˚ø£ ≈£î˝≤\ yês¡T ‘·eTT $˝≤düe+‘·
yÓTÆq J$‘ê\T >∑&çù|+<äT≈£î á eè‹Ôì ø=qkÕ–düTÔHêïs¡T.

<=eTàs¡ ≈£î\+˝Àì yês¡T |ü⁄≥Tºø£‘√H˚ á eè‹Ôì
Äe\+_Û+#·̋ Ò<äT. |üPs¡«+ Mfīó¢ ≈£î≥T+u≤\T>± ø£*dæ
>∑&É Ä≥\T Ä&É{≤ìøÏ Á>±eTÁ>±e÷\≈£î yÓ[fl ‘·eT
>±s¡&û, düs¡ÿdt $<ä́ *ï Á|ü<ä]Ù+∫ bı≥ºb˛düT≈£îH˚yês¡T.
‘·eT >±s¡&û $<ä´\T n\dæq ÄHê{Ï düe÷C≤ìøÏ
Ä≥$&ÉT|ü⁄\T.  >∑&Éô|’ Ä&˚≥|ü⁄Œ&ÉT |æ\¢yÓTT>∑Z\T y˚dæ,
düs¡ÿdt|ò”≥¢qT #˚j·T≥+, düÔ+uÛ≤\ô|’HÓøÏÿ ‘ê&ÉTô|’
q&Ée≥+, #˚‘·T\˝À >∑&ÉqT ñ+#·Tø=ì q&Éø£˝À
düeT‘·T\´+ #·÷|ædü÷Ô  ‘êfi¢̄ MT<ä q&ÉTdü÷Ô, y˚|ü#Ó≥Tº
Ä≈£î*ï H√{Ï‘√ ø=s¡ø£≥+ ˝≤+{Ï $<ä́ Ò̋MT kÕ<ës¡D
yÓTÆq |ò”≥T¢ ø±<äT. n˝≤ |ò”≥T¢ #˚ùd dü+<äsê“¤\˝À ø=ìï
ø=ìï kÕs¡T¢, Á|üe÷<ä eXÊ‘·÷Ô ø±fi¯ófl #˚‘·T\qT ≈£L&Ü
ø√˝ÀŒe≥+, n˝≤+{Ï dü+<äsê“¤\˝À ‘·eT ≈£î≥T+ã
b˛wüD≤s¡∆+ ≈£L&Ü á |ü&ÉT|ü⁄ eè‹Ôô|’H˚ Ä<Ûës¡|ü&É≥
eTH˚~ ˇø£ ø±s¡D+>± ø£ì|ædüTÔ+~. n˝≤π> ‘·eT e<ä›
ø±e\dæq+‘· <äq+ ̋ Òq|ü⁄Œ&ÉT, ‘·eT |ü⁄s¡Twüß Ò̋ Ä Ád”Ô\qT
}] uÛÑ÷kÕ«eTT\ Çfi¯¢≈£î |ü+|æ+#˚yês¡T. Ä˝≤
uÛÑ÷kÕ«eTT\ ‘·eT ø√¬sÿ\T rs¡TÃ≈£îì  yêfi‚flyÓ÷ s¡dæø£
sêE\T>± #·̋ ≤eTDÏ Äj·÷´s¡T, ø√¬sÿ\T r]Ãq+<äT≈£î
Mfi‚flyÓ÷ <=eTà] kÕHÓ\T>± #·]Á‘·̋ À ndüŒèX¯́  eTTÁ<ä,
nee÷q|ü⁄ >∑Ts¡TÔ>± eTTÁ~+|üã&Ü¶s¡T.

yÓTT+&ç ã+&É ≈£î\+ yês¡T  :
eT\¢jÓ÷<ÛäT\ e˝Ò ô|<ä› ô|<ä› ã+&Ésêfi¯flqT

düTHêj·÷dü+>± eTs=ø£ e´øÏÔ düVü‰j·T düVü≤ø±sê Ò̋+
Ò̋≈£î+&Ü ô|’¬ø‹Ô ‘·q uÛÑTC≤\ô|’ ø=ìï ø£åD≤\T ì*|æ

ne‘·\≈£î $dæ] y˚j·T>∑\ X¯øÏÔì, j·TTøÏÔ‘√ (øÏ≥T≈£î‘√)
Á|ü<ä]Ù+#˚ jÓ÷<ÛäT\T, ô|<ä› ô|<ä› ã+&É sêfi¯flqT
>∑T+&Ó\ô|’ ô|≥Tºø=ì eT˝≤≥T (düT‹Ô) ‘√ |ü>∑T\>={Ïº+#·T
ø=ì @e÷Á‘·+ >±j·T+ ø±≈£î+&Ü, Äs√>∑́ +>± e⁄+&˚

Áø°&Ü HÓ’|ü⁄D≤´ìï Á|ü<ä]Ù+#˚ C≤‘·T\T>±q÷, n˝≤π>
Äø±X¯+˝À y˚>∑+>± <ä÷düT≈£îb˛j˚T |üøÏåì ôd’‘·+
>∑T]#·÷dæ, \ø£ǻ  ìπs∆X¯+ #˚dü÷Ô, π̌ø ˇø£ÿ  ñ+&˚\T
(ø±´&éu≤ Ÿ̋) <Óã“‘√ H̊\≈£L\Ã>∑\ düeTs¡T∆\T. n+‘̊ø±ø£
M] düeTdüÔ X̄Øs¡ nej·Tyê\qT ‘êfīfl‘√  ã\+>± ø£{Ï,º
ã+~Û+|üã&ç >∑T+»≈£î (düÔ+uÛ≤ìøÏ) ø£≥ºã&ç e⁄qïq÷,
Ò̋ø£ ̌ ø£ ô|<ä› ô|f…º̋ À (u≤ø̆‡)˝À ô|{Ïº ‘êfī+ẙdæ, ̇ {Ï̋ À

eTT+∫y˚dæq |æ<ä|ü ≈£L&Ü yêfi¯ófl ã+<Ûä$eTT≈£îÔ˝…’
düTHêj·÷dü+>± ãj·T≥|ü&ç, n+<ä]˙ ÄX¯Ãs¡´+˝À
#·øÏ‘·T\qT #˚ùdyês¡T. Ç˝≤+{Ï $<ä´qT eT+Á‘·
‘·+Á‘ê\‘√ ø±ø£, πøe\+ j·TTøÏÔ (f…øÏïø˘)‘√ Á|ü<ä]Ù+#˚
HÓ’|ü⁄D´e+‘·T\T>± á C≤‘·T\ (≈£î˝≤\) jÓTTø£ÿ >∑‘·
yÓ’uÛÑe+ e]∆*¢+~.

á –]»q ‘Ó>∑\yês¡T Á|ü<ä]Ù+∫q ÁbÕMD´‘· H̊&ÉT
˙s¡T>±]b˛sTT+~. <ëìøÏ Á|ü<Ûëq ø±s¡D+ düŒèX¯´,
ndüŒèX̄Ô̋ Ò ø±s¡D+, yê{Ïì ø=qkÕ–+#̊ ≈£î\ e´edüú, Ä
≈£î\ e´edüú #·Á≥+˝À ø=qkÕπ> á düe÷C≤˝À¢ì mH√ï
>=|üŒ >=|üŒ HÓ’|ü⁄D≤´\T, kÕ+düÿè‹ø£ yês¡dü‘ê«\T,
Ä#êsê\T, ø£fi¯\T, $<ä́ \T yÓ\T>∑T˝ÀìøÏ sê≈£î+&ÜH˚
Nø£{Ï <äX̄˝ÀH̊ ∫ÁÁ<äyÓTÆb˛‘·THêïsTT. n˝≤ á düe÷C≤˝À¢
nHê~>± ìsê<äs¡D≈£î >∑T¬s’q ø=ìï yÓqTø£ã&çq C≤‘·T˝À¢
yÓTT+&ç, ã+&É, yÓTT+&çã+&É C≤‘·T\yês¡THêïs¡T.  Ms¡T
Ä~yêd”, –]»q ‘Ó>∑\ø£Hêï kÕe÷õø£+>± (á es¡í
e´edüú̋ À)  ô|’ ≈£î˝≤\T>±H˚ #·̋ ≤eTDÏ ne⁄‘·THêïs¡T.
yêdüÔyêìøÏ yê{Ïì ≈£î˝≤\T nqe#·TÃHê Ò̋<ë  nH˚~
≈£L&Ü dü+<˚Vü≤y˚T. ø±˙ n~Ûø±]ø£, kÕe÷õø£ XÊg
n<Ûä´j·THê\˙ï yê{Ïì ≈£î˝≤\T>± >∑T]ÔdüTÔHêïsTT.
ìC≤ìøÏ yÓTT+&çã+&É ≈£î˝≤\T>± |æ\Teã&ÉT‘·Tqï  Á|üC≤
düeT÷Vü‰\˙ï n≥T kÕúes¡ Á|üeè‹Ôø°, Ç≥T dæús¡ ñ‘·Œ‹Ô
$<ÛëHêìøÏ ≈£L&Ü #˚s¡ì$, Ms¡T ÄVü‰s¡ ùdø£s¡D <äX¯̋ À
ø=+‘·, |üX¯ób˛wüD <äX¯̋ À eT]ø=+‘· J$dü÷Ô ì‘·́ +
»HêyêkÕ\ n+#·T˝À¢ _Û≈£åîø£ (j·÷#·ø£) eè‹Ô̋ À ø=qkÕπ>
≈£î˝≤\T>±H˚ Á|üdæ~∆. y˚s=ø£ e÷≥˝À #ÓbÕŒ\+fÒ H˚{Ïø°
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Ms¡T nø£ÿ&Éø£ÿ&Ü »+>∑eT Á|üeè‹ÔøÏ #Ó+~q J$‘êìï
J$dü÷ÔH̊ e⁄Hêïs¡H̊~ ø±<äq Ò̋ì dü‘·́ +.ÄX̄Ãs¡́ ø£s¡yÓTÆq
$wüj·Ty˚TeT+fÒ á düe÷C≤\˝À ø=ìï+{ÏøÏ >=|üŒ
dü+düÿè‹ e⁄+~. dü+^‘·, qè‘·´, >±Hê\, yÓ’<ä´
|ü]C≤„q+‘√ ≈£L&çq ø£fi¯\THêïsTT, kÕ+Á|ü<ëj·÷
\THêïsTT. kÕ<Ûës¡D+>± ˇø£ düeT÷Vü‰ìøÏ ‘·–q+‘·
dæús¡‘·«+ e⁄+fÒH˚ dü+düÿè‹ s¡÷bı+~, n_Ûeè~∆#Ó+~
$düÔ]düTÔ+~ ø±˙ á yÓTT+&ç, ã+&É, yÓTT+&çã+&É
≈£î˝≤\ dü+düÿè‹ H˚&ÉT Áø£eTÁø£eT+>± $∫Ã¤qïyÓTÆ <ëì
kÕúq+˝À q÷‘·q dü+düÿè‹ e]∆*¢q #Ûêj·T\T nø£ÿ
&Éø£ÿ&Ü ø£ìŒdüTÔHêïsTT. H˚{Ïø° düe÷»|ü⁄ n+#·T\˝À
ªª}¬s\T|ü\ ã‘·T≈£î\Tµµ >±H˚ e⁄Hêïs¡q&ÜìøÏ uÛÖ‹ø£
ì<äs¡Ùq+>± Ms¡T ìyêkÕ\T, ÄyêkÕ\T }]øÏ <ä÷s¡+
>±H̊ ì]à+#·T≈£îHêïs¡T.

Ms¡T Á|üdüTÔ‘·+ yê] ≈£î\eè‹ÔjÓÆTq düesê\T ø£&ÉT‘·÷
ÇfīflyÓ+≥ ‹]– ∫qï |æ\¢≈£î ã÷s¡\≈£î, ‹H̊ |ü<ësê∆\≈£î
yÓ+Á≥Tø£\T ùdø£]+∫ yê{Ï‘√ düesê\T ø£{Ïº yê{Ïì
Ä&Éyê]øÏ neTTàø=ì yêfi¯fl <ä>∑Zs¡ ∫≈£îÿ yÓ+Á≥Tø£\T
rdüTø=ì yê{Ï‘√ eTs¡̋ ≤ düesê\T ø£≥º&É+ #˚ùdyês¡T.
Ç|ü&ÉT Ä eè‹Ô e÷ìy˚dæ (Ä<äs¡D˝Òø£) Ä&Éyês¡T
ã÷s¡\T, u£≥Tº_fi¯fl\T, s¡ã“s¡Tu≤´+&ÉT¢, #Óe⁄\
]+>∑T\T, |üø£ÿ |æ̇ ïdüT\T, ‘ê[u£≥Tº ‘êfīófl, yÓ+Á≥Tø£\
yê´bÕs¡+˝ÀìøÏ e÷] yê{Ïì neTTà≈£î+≥÷ bı≥º
b˛düT≈£î+≥THêïs¡T.

Ç˝≤ e÷s¡T‘·Tqï ø±˝≤ìøÏ nqT>∑TD+>± yÓTT+&ç,
yÓTT+&çã+&É, ã+&É C≤‹ Á|ü»\T ‘·eT ñìøÏì Áø£eT
Áø£eT+>± ø√˝ÀŒ‘·÷ eT>∑yês¡T Á|üdüTÔ‘· JeHêìøÏ @ eè‹Ô
nqT≈£L\yÓTÆ‘̊ Ä eè‹Ô #̊|ü\T |ü≥º&É+, ô|sTT+≥T|üì,
bÕ*wt |üì, ˝≤Ø\T ø°¢ì+>¥, |üP\ ø=≥¢̋ À, ø£fi≤flD
eT+&ÉbÕ\˝À, bòı{À dü÷º&çjÓ÷\˝À,   u…̋ Ÿº cÕ|ü⁄˝À¢,
ø£¬s+≥T, yÓ’]+>¥, ∫s¡T yê´bÕsê\T, ≈£L* |üqT\T,
yÓTT<ä\>∑T #˚‹ |üqT\ì #˚|ü{Ïº J$düTÔHêïs¡T.
bÕeTT\ ≈£î\+ :

düVü≤»+>±  bÕeTT\T Ä+fÒH˚ n+<äs¡÷ uÛÑj·T|ü&É

‘ês¡T. n˝≤ uÛÑj·T|ü&Éì yêfīófl ̌ ø£|ü⁄Œ&̊ ø±<äT, Ç|ü⁄Œ&ÉT
≈£L&Ü  m≈£îÿe XÊ‘·+  mes¡Hêï <ÛÓ’s¡́ +>±  e⁄Hêïsê
n+fÒ n~ bÕeTT\ ≈£î˝≤ìøÏ #Ó+~q yêπs nj·TT´+
{≤s¡T. ̌ ø£|ü⁄Œ&ÉT Á>±eT Á>±e÷q Hê>∑T\#·$‹ |ü+&ÉT>∑
yÓTT<ä\T nH̊ø£  |ü+&ÉT>∑\ø°, |üu≤“\≈£L, bÕeTT˝≤≥\
Á|ü<äs¡Ùq\‘√ Á|ür Á>±e÷ìï $H√<ë\‘√, ‘·eT >±s¡&û
$<ä́ \‘√ ñ‘ê‡Vü≤|üs¡#̊ bÕeTT\ yêfīófl, Ä Á>±eTdüTÔ\T
Ç#̊Ã ∫\¢s¡ &ÉãT“˝ô|’H̊ yêfīfl ≈£î≥T+u≤\T, Ä<Ûës¡|ü&ç
J$+#̊$. ø±˙ H̊&ÉT e÷s¡T‘·Tqï ø±˝≤ìøÏ nqT>∑TD+>±
Ä<ÛäTìø£ f…ø±ï\J Á|üuÛ≤e+‘√ e∫Ãq dæìe÷, {Ï.$.
c˛\T, yÓ÷&És¡Hé eT÷´õø˘\T, e÷´õø˘\‘√ ˇø£Hê&ÉT
e]∆*¢q ø£fi¯\H˚ø£+ H˚&ÉT |üP]Ô kÕúsTT˝À ìsê<äs¡D≈£î
>∑Ts¡e«≥+ e\¢ Ä ø£fi¯\ô|’H˚  Ä<Ûës¡|ü&çq nH˚ø±H˚ø£
J$‘ê\T |üP]Ô kÕúsTT˝À j·÷#·≈£î\T>± e÷]b˛j·÷s¡T.
H̊&ÉT Ms¡T Á|üuÛÑT‘·« >∑D≤+ø±˝À¢ ôd’‘·+ (2016 ̋ À õ.y√.
q+ãsY 17 Á|üø±s¡+) n&ÉT≈£îÿ‹H˚ ≈£î\+ yê]>±H˚
e⁄Hêïs¡T. H̊{Ïø° n‘·́ ~Û≈£î\T j·÷#·ø£ eè‹Ô MT<ä dü+#ês¡
Jeq+ >∑&ÉT|ü⁄‘·THêïs¡T.

bÕeTT\T |üfÒº yêfi¯flqT bÕeTT\ yêfi¯ófl n+{≤s¡T.
bÕeTT, eTT+–dü\‘√ b˛sê≥ $<ä́ \T, >±s¡&û $<ä́ \T,
Á|ü<ä]Ù+|ü CÒdü÷Ô, Mø£å≈£î …̋’q Á>±eTdüTú\ qT+&ç ‘·èDyÓ÷
,|òü\yÓ÷ <=]øÏ+~ rdüT≈£îì Ä|üP≥≈£î bı≥º b˛düT≈£îH̊
<äTs¡“¤s¡yÓTÆq J$‘· $<Ûëq+ M]~. Ms¡T bÕeTT, eTT+–dü
\‘√ >±s¡&û $<ä́ \T Á|ü<ä]Ù+#˚ yês¡T ø±ã{Ïº M]ì
ª>±s¡&û kÕsTTãTµ nH˚ ù|s¡T‘√ ≈£L&Ü |æ\e≥+
yê&ÉTø£̋ À e⁄+~. ìs¡+‘·s¡+ dü+#ês¡ Jeq+˝À >∑&çù|
M]øÏ ˇø£ }] qT+&ç eTs√ }]øÏ Á|üj·÷DyÓTÆj˚T´
düeTj·T+˝À  kÕe÷qT¢ yÓTT‘·Ô+ ø±$fi¯fl˝À düs¡T∆≈£îì
yÓ÷düT≈£î+≥÷ yÓfī‘ês¡T. ∫qï |æ\¢\‘√ bÕ≥T, bÕeTT\
ãT≥º\qT ≈£L&Ü, π̌ø ø±$&ç̋ À rdüT≈£îb˛‘ês¡T. n˝≤
yÓfi‚fl Ms¡T ̌ ø£ Á>±eT+˝À  @<√ ̌ ø£ ≈£L&É*ì #·÷düT≈£îì,
Ä ≈£L&É*˝À Á|ü»\+‘ê >∑T$T≈£L&˚+<äT≈£î &√\ø˘\qT
\j·Tã<ä∆+>± ÁyÓ÷–dü÷Ô »Hê\+<äs¡÷ nø£ÿ&É >∑T$T
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>∑÷&̊≥≥T¢>±  #̊dæ, n˝≤ e∫Ãq yê]ì nø£ÿ&̊  ÄX̄øÏÔ‘√
ì\Te]+|üCÒkÕÔs¡T.  Áù|ø£å≈£î …̋’q Á|ü»\ #·|üŒ≥¢‘√ ‘·eT
>±s¡&û  $<ä́ *ï ÁbÕs¡+_ÛkÕÔs¡T. bÕeTTqT ãT≥º̋ À qT+&ç
rdæ Hê<ädü«s¡+ }<äT‘·÷ bÕeTT\qT Ä&çkÕÔs¡T. ∫es¡̋ À
|ü&É>∑ $|æŒ Ä&ÉT‘·Tqï bÕeTTô|’øÏ, eTT+–düqT <ëìô|’øÏ
ñdæ>=\TŒ‘ês¡T. b˛{° s¡düe‘·Ôs¡+>± »s¡T>∑T‘·T+~.
bÕeTTqT ø=]øÏ #·+bÕ\ì eTT+–dü, eTT+–düqT
ø±f…j·÷´\ì bÕeTT, Ç˝≤ Vü≤√sê Vü≤√Ø>± b˛sê≥+
»s¡T>∑T‘·T+&É>±  á ¬s+&ç+{Ï̋ Àq÷ @B #êe≈£L&É<äH̊
$wüj·÷ìï  Á|ü<äs¡ÙqqT ‹\øÏdüTÔqï yê]#̊‘̊  nì|æ+∫,
∫esêK]øÏ Ä b˛{°ì Äù|kÕÔ&ÉT. n˝≤ Ä Á|ü<äs¡ÙHê
q+‘·s¡+ e∫Ãq ∫\¢s¡ &ÉãT“\qT b π̨>dæ bı≥ºb˛düT
≈£î+≥÷ Ç˝≤ }s¡÷sê ‹s¡T¬>&ÉT _ø£å≈£î …̋’q dü+#ês¡
C≤‘·T\ yêπs á bÕeTT\ yêfi¯ófl. Ms¡T ìe•+#˚
Á>±eT+˝À uÛÑ÷kÕ«eTT\ Çfi¯fl˝À¢H√, ¬s’‘·T\ Çfi¯fl˝À¢H√
$wüdüsêŒ\T <ä÷]q|ü⁄Œ&ÉT, yê{Ïì |üfÒº+<äT≈£î á
bÕeTT\ ≈£î˝≤ìøÏ #Ó+~q yê]ì |æ\e≥+ yê{Ïì yêfīfl
uÛÑÁ<Ûä+>± Hê<ädü«s¡+ }<äT‘·÷ yê{Ïì C≤Á>∑‘·Ô>± |ü{Ïº
<ä÷s¡+>± n&É$˝ÀøÏ e~*ô|fÒº dü+düÿ‹ M]~. M{Ïì
|üfÒº dü+<Ûäsê“¤\˝ÀH√, ˝Òø£ yê{Ï‘√ >±s¡&û $<ä´\T
Á|ü<ä]Ùdü÷Ô bÕeTT*ï Ä&ç+#˚≥|ü⁄Œ&√ M]ì á
bÕeTT\T ø±fÒdæq dü+<Ûäsê“\÷ nH˚ø£+ Ò̋ø£b˛ Ò̋<äT.
n+‘˚>±ø£ }]˝À me¬s’Hê bÕeTT ø±≥T≈£î >∑T¬s’‘˚H√,

Ò̋ø£ |üX¯óe⁄\T bÕeTT ø±≥T≈£î >∑T¬s’q dü+<Ûäsê“¤\˝À,
Mfi¯fløÏ ‘Ó*dæq eT+<äTqT s¡+>∑]+∫ b˛kÕÔs¡T. n˝≤+{Ï
düeTj·÷\˝À yês¡T Áã‘êøÏ‘˚Áã‘·ø=#·TÃ, ˝Òø£b˛‘˚
#·ìb˛q÷ e#·TÃ. eTs¡DÏ+∫q dü+<Ûäsê“\÷ ̋ Òø£b˛ Ò̋<äT.
M]˝ÀH˚ eT]ø=+<ä¬s’‘˚ á bÕeTTø±≥TøÏ ‘·TsêsTT
ø£≥º&ÉyÓ÷, Ä≈£î |üdüs¡T ‘ê–+#·≥yÓ÷, ̋ Òø£ eT+Á‹+∫q
ÇdüTø£qT #·*¢+#·≥yÓ÷, ̌ ø£ >∑T&É¶̋ À ø£{Ïº Ä ø±≥T ẙdæq
Á|ü<˚X¯+ <ä>∑Zs¡ ø£{Ïº≥yÓ÷ #˚j·T≥+ e\¢ nH˚ø£ eT+~
$X¯«dæ+#˚ dü+<Ûäsê“\T nH˚ø£+ ̋ Òø£b˛ Ò̋<äT.

ø±\Áø£eT+˝À M] Jeq+ πøe\+ bÕeTT\qT

|ü≥º&É+, >±s¡&û $<ä́ \‘√ bÕeTT\ Á|ü<äs¡Ùq*e«&É+
nH˚ Á|üÁøÏj·T <ë«sê, Á|ü»\T á ø£fi¯[ï Ä<ä]+#˚ dæú‹
|üP]Ô>± e÷]b˛sTT+~. n+<äTe\¢  uÛÑè‹ø√dü+  Ä
Á>±eT+˝Àì uÛÑ÷kÕ«eTT\ bı˝≤\qT sêÁ‹ düeTj·÷
\˝À n&É$ |ü+<äT\T $<Ûä«+dü+ #˚j·T≈£î+&Üq÷,
m\Tø£\T jÓT~π> |ü+≥qT HêX¯q+ #˚j·T≈£î+&Ü
‘Ó\¢yês¡T¢ ø±|ü̋ ≤\T+&ç dü+s¡øÏådüTÔ+&˚ yêfi¯ófl. n˝≤+{Ï
düeTj·÷\˝À sêÁ‹øÏ Ä uÛÑ÷ j·T»e÷ì ô|{Ïºq
uÛÀ»q+‘√ dü]ô|≥Tº≈£îì, ñ<äj·÷H˚ï ‘êeTT ñ+
&˚+<äT≈£î j˚TsêŒ≥T #˚düT≈£îqï ø±\Te ø£≥º\MT<äH√

Ò̋ø£ #Ó≥º ÁøÏ+<äH√ e⁄qï bÕ{≤º\‘√ j˚Ts¡Œs¡T#·T≈£îqï
>∑T&Óôd˝À¢ H√ Ä<äeT]∫ ìÁ~ùdÔ yêfi¢̄ |æ\¢̋ ÒyÓ÷ ‘·eT
≈£îqï ¬s+&ÉT, eT÷&ÉT n\÷´$Tìj·T+ bÕÁ‘·̋ …’q dü{Ïº,
≈£î+&É, u§#ÓÃ |ü≥Tº≈£îì }fiÀfl Ç*¢\÷¢ n&ÉT≈£îÿì
‘Ó∫Ãq nHêïìï yêfi¯fløÏ ô|{Ïº Mfi¯ófl ‹H˚ |ü]dæú‹ M]~.
n˝≤+{Ï M] J$‘ê˝À¢ bı˝≤\øÏ ø±|ü˝≤ ø±ùd
düeTj·T+˝À j̊T e÷Á‘·+ |ü+≥ #̊˝À |ü+<äT\T |ü&Ü¶ ,
Ç+ø£ Ä j·T»e÷ì Mfi¯fløÏ ̌ ø£ÿ –+» ≈£L&Ü ø=\e&ÉT,
n<̊ C≤Á>∑‘·Ô>± dü+s¡øÏåùdÔ yê]øÏ |ü+≥q÷]Ãq düeTj·T+˝À
ˇø£ ãkÕÔ <ÛëHê´ìï ø=*∫ ÇbÕÔs¡T. n<˚ yê] dü+e‘·‡s¡
ø±˝+ ø±|ü̋ ≤øÏ e#˚Ã sêã&ç. á $<Ûä+>± H˚&ÉT Ä
|üqT\≈£î ≈£L&Ü nìï ≈£î˝≤\˝Àì yês¡T Á|üy˚•+#·≥+
e\¢, Ms¡T ‘ÓHê* eT+&É\ eT]j·TT |ü]düs¡ ÁbÕ+‘ê\˝À
Á&Ó’H̊J ø°¢ì+>¥ |üqT\ø£ì, |òü+ø£åHé\˝À dü|ü¢j·Ts¡T¢>±q÷,
|üP\T ø£fÒºyêfi¯ófl>±q÷, yÓfi¯ó‘·÷, ny˚M ˝Òq|ü⁄Œ&ÉT
j·÷#·q #˚dü÷Ô JeHêìï ø=qkÕ–düTÔHêïs¡T.

eTT–+|ü⁄ :
H˚{Ïø° Ç≥Te+{Ï <äj·T˙j·TyÓTÆq |ü]dæú‘·T˝À¢ á

ãT&ÉãTø£ÿ\, <=eTàs¡, yÓTT+&çã+&É, bÕeTT\, C≤‘·T\
yê]øÏ  dü+ã+~+∫q Jeq $<Ûëq+ ø£ì|ædüTÔ+~. >∑‘·
ø±˝≤˝À¢ m+‘√ yÓ’uÛÑy√ù|‘·+>± e]∆*¢q yê] ndæú‘·«|ü⁄
ñìøÏ, H˚&ÉT Áø£eTÁø£eT+>± ø£qTeTs¡T>ö‘·T+~. Ä
$<Ûä+>± n+‘·]+∫b˛‘·Tqï  yê] jÓTTø£ÿ >∑‘· yÓ’uÛÑyêìï
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>∑÷]Ã, yê] kÕ+düÿè‹ø£ yês¡dü‘·«yÓTÆq ø£fī\T, $<ä́ \T,
kÕVæ≤‘·́ +, Ä#êsê\T, kÕ+Á|ü<ëj·÷\T, ø£≥Tºu≤≥T¢,
dü+düÿè‹, eT‘·+, eÁdüÔ+, <ë+|ü‘·́  J$‘·+, $yêVü≤+,
$+<äT\T, $H√<ë\T, |ü+&ÉT>∑\T, dü+‘êq+, Ä≥
bÕ≥\T ‘·~‘·sê …̋’q Jeq $<ÛëHê*ï uÛÑ$wǘ ‘Y düe÷C≤
\≈£î n+~+#ê*‡q  Á|ü<Ûëq nedüs¡+ H̊{Ï #·]Á‘·ø±s¡T\
ô|’q, |ü]XÀ<Ûä≈£î\ô|’q ã\+>± e⁄+~. ne´ø£Ô, n*œ‘·,
nHêeTø£ ≈£î˝≤\T>± e⁄qï ãT&ÉãTø£ÿ\, <=eTàs¡,

yÓTT+&ç, ã+&É, yÓTT+&çã+&É, bÕeTT\ yÓTT<ä\T>±
>∑*–q nH̊ø£ ≈£î˝≤\ yê]øÏ dü+ã+~Û+∫q  ãVæ≤s¡+‘·s¡
Jeq $<ÛëHê*ï, ø£fi¯*ï, Ä#ês¡ kÕ+Á|ü<ëj·÷\
dü+düÿèr yês¡dü‘ê«*ï, Á>∑+<Ûädüú+ #̊j·÷*ïdü u≤<Ûä́ ‘·‘√
bÕ≥T, H˚{Ï 21 e X¯‘êã∆+˝À ≈£L&Ü H˚{Ïø° j·÷#·H˚
‘·eT Vü≤≈£îÿ>± u≤$+∫ J$+#̊ C≤‘·T˝À¢ Ä‘·à>ös¡e|ü⁄
#Ó’‘·Hê´ìï ì+bÕ*‡q uÛ≤<Ûä́ ‘· ≈£L&Ü H˚{Ï Á|üuÛÑT‘ê«\
ô|’q, eT]j·TT #ê]Á‘·ø£ |ü]XÀ<Ûä≈£î\ô|’q e⁄+~.

Ä<Ûës¡ Á>∑+<Ûë\T :
1) Ä+Á<ÛäÁ|ü<˚XŸ̋ À –]»q düeTdǘ \T ̀  dü+πøåeT+ ̀  ‘Ó\T>∑T nø±&É$T, ôV’≤<äsêu≤<é.
2) –]»q kÕVæ≤‘·́ + ̀  Ä#ês¡́  j·THé. >√Hê Hêj·Tø˘.
3) &Éø£ÿ* C≤+ã |ü⁄sêD+ ̀  dü+bÕ<ä≈£î\T ̀  »j·TBÛsY ‹s¡TeT\sêe⁄, C≤q|ü<ä Á|ü#·Ts¡D\T .
4) e÷J H˚s¡dü∆C≤‘·T\T ̀  düeTÁ>∑ |ü]o\q ̀  e≈£îfi≤uÛÑs¡D+ \*‘·, eT*¢>±+BÛ, düT+<äsY.
5) Á|üC≤ kÕVæ≤‹ ` Ä>∑wüßº̀  2017 qT+&ç Ä>∑wüßº `2019 es¡≈£î ø=ìï e÷dü|üÁ‹ø£\T.
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ªªuÛ≤s¡rj·T dü+düÿ è‹˝À mHÓïH√ï |òüTq‘·\T
XÊ+‹, düVü≤q+, ‘ê´>∑+, Ä<Ûë´‹àø£ $\Te\T
Ä#ês¡, e´eVü‰s¡, Ä˝À#·q $<ÛëHê\T
eÅdüÔ<Ûës¡D, Jeq XË’* Çy˚ $X‚cÕ\Tµµ
dü+düÿ è‹... nH̊~ #ê˝≤ ∫qï e÷fÒ nsTTHê, Bì˝À

nø£åsê\T eT÷&˚ ñHêï... Bìì yê´U≤´ì+#·&ÉeT+fÒ
#ê˝≤ $düÔ è‘·+>±, ̋ À‘·T>± ne>±Vü≤q #˚düTø√yê*.

dü+düÿè‹˝À ˇø£ düe÷»es¡Z+ Ò̋<ë C≤‹øÏ dü+ã+
~Û+∫q Ä#ês¡ e´eVü‰sê\T, |ü+&ÉT>∑\T, JeqXË’*,
Ä˝À#·q\T, ø£fi≤ dü«s¡÷bÕ\T, eÅdüÔ<Ûës¡D yÓTT<ä\>∑Tq
e˙ï  ñ+{≤sTT. Á|üU≤´‘· ñs¡÷›ø£$ mø±“ Ÿ̋ eTq
dü+düÿè‹ >=|üŒ<äq+ >∑T]+∫ Ç˝≤ n+{≤&ÉT.

ªª≈£î#ÛYu≤‘YôV’≤øÏ Vü≤d”Ô $T{Ÿr qV”≤ Vü≤e÷Ø
dü~jÓ÷ s¡Vü‰ôV’≤ <äTwüàHé <ÍsỲ »e÷" Vü≤e÷sê
j·T÷Hêì $TÁXŸ s¡÷e÷ düuŸ $T{Ÿ>∑j˚T »Vü≤" ùd
u≤ø° eT>∑sY ôV’≤ nuŸ‘·ø˘ HêyÓ÷ ìXÊ" Vü≤e÷sêµµ
Bì ns¡ú+... eTq dü+düÿè‹˝À ñqï $X‚cÕ\

ø±s¡D+>± e+<ä\ dü+e‘·‡sê\T >∑&É∫Hê, X¯Á‘·Te⁄\T
<ë&ç#̊dæHê BìπøMT ø± Ò̋<äT. áõ|ü⁄º, s√yéT, yÓTT<ä\>∑Tq
e˙ï ø±\>∑s¡“¤+˝À ø£\dæb˛sTTHê, πøe\+ eTq dü+düÿè‘̊
ìsê≥+ø£+>± Ç+ø± ø=ø£kÕ>∑T‘·÷ ñqï~.

e÷qe dü+düÿè‹ nH̊~, eTìwæ ‘·q kÕ«s¡ú Á|üjÓ÷»
Hê*ï n~Û>∑$T+∫ kÕe÷õø£ e´øÏÔ‘ê«ìï dü+‘·]+#·T≈£îH̊
<äX¯̋ À s¡÷|ü⁄~<äT›≈£îqï~. ø±\ Áø£eT+˝À uÛ≤s¡rj·T
dü+düÿè‹ nH˚ dü÷s¡T´DÏí bÕXÊÃ‘·´ dü+düÿè‹ nH˚
eTãT“\T <ä≥º+>± eTTdüTs¡Tø√e&É+ eTq+ ∫+‹+#·
e\dæq $wüj·T+.

Ä<Ûë´‹àø£‘·, ‘ê‹«ø£ ∫+‘·q, kÕe÷õø£ Væ≤‘·+,

uÛ≤s¡rj·T‘· nH̊ Hê\T>∑T düÔ+uÛ≤\ô|’ uÛ≤s¡rj·T dü+düÿè‹
nH˚ uÛÑeq+ ì\ã&ç ñqï~. á ø±s¡D≤\ e\¢H˚
eTq<˚X¯+ düeTdüÔ $XÊ«ìπø Ä<Ûë´‹àø£ πø+Á<ä+>±
n\sês¡T‘·÷ ñqï~. XÊÅdüÔ, kÕ+πø‹ø£ s¡+>±\˝À, yÓ’<ä́ ,
düe÷#ês¡ s¡+>±\˝À nq÷Vü≤´yÓTÆq Á|ü>∑‹ kÕ~Û+∫q
bÕXÊÃ‘·́  <˚XÊ\T, eTqXÊÙ+‹ ø√dü+, Ä‘√àqï‹ø√dü+
eTq dü+düÿè‹H˚ ÄÁX¯sTT+#·&É+ eTq≈£î ‘Ó*dæq
$wüj·Ty˚T. eTqe<ä› nbÕs¡yÓTÆq C≤„qdü+|ü<ä ñqï~.
mH√ï |ü⁄sêDÒ‹Vü‰kÕ\T, <äs¡ÙHê\T |ü⁄Hê~>± eTq
dü+düÿè‹ yÓTT>∑Z‘=&ç–, $ø£dæ+∫q |ü⁄wüŒyÓTÆ <äX¯~X¯̋ ≤
~e´ |ü]eTfi≤*ï yÓ<ä»\T¢‘·THêï <äTs¡<äèwüºeXÊ‘·TÔ eTq
Ä<ÛäTìø£ j·TTe‘·, bÕXÊÃ‘·́  Hê>∑]ø£‘·, y˚wüuÛ≤wü\T,
dü+düÿ è‹ yÓ’ù| yÓTT>∑TZ #·÷|ü⁄‘·÷ eTq dü+düÿ è‹ì
∫qï#·÷|ü⁄ #·÷&É&É+ u≤<Ûëø£s¡+. eTTK´+>± #ÓbÕŒ*
n+fÒ H˚{Ï düe÷»+˝À HÓ’‹ø£ $\Te\T ~>∑C≤]
b˛e&ÜìøÏ ø±s¡D+ eTq+ eTq dü+düÿè‹ì eTs¡∫
b˛e&Éy˚T.

uÛ≤s¡rj·T dü+düÿ è‹øÏ Ä<Ûë´‹àø£‘̊ H̊|ü<∏ä́ +. e÷qe
düuÛÑ́ ‘· ÁbÕs¡+uÛÑ <äX¯̋ ÀH˚ uÛ≤s¡rj·T y˚T<ÛädüT‡ $ø£dæ+∫
Ä<Ûë´‹àø£‘˚ eTq≈£î XÊX¯«‘êq+<ëìï, XÊ+‹ì
ÇdüTÔ+<äì, n<̊ Á|ü‹ eTìwæ <ëVü‰ìï rs¡TdüTÔ+<äì Á>∑Væ≤+
∫+~. e´øÏÔ>∑‘· <Ó’yêqTuÛÑ÷‹j˚T uÛ≤s¡rj·T ‘·‘·Ô«
$C≤„HêìøÏ eT÷˝≤<Ûës¡eTT. BìqT+&˚ uÛ≤s¡rj·T
Ä˝À#·Hê<Ûës¡ ô|\T¢_øÏ+~.

‘·‘·Ô «C≤„q Á|ü<ÛëqyÓTÆq uÛ≤s¡rj·T Ä<Ûë´‹àø£
dü+düÿè‹ (The Spiritual Culture of India)øÏ
eT÷˝≤<Ûës¡eTT\T Á|ü<ÛëqeTT>± y˚<äeTT\T, ˙‹
XÊÅdüÔeTT\T, |ü⁄sêD, Ç‹Vü‰dü, <äs¡ÙqeTT\T, ø=+‘·es¡≈£î
uÖ<ä∆, C…’qeT‘·eTT\T eT]j·T Væ≤+<ä÷ eT‘ê#ês¡T´\

eTq dü+düÿ è‹ |òüTq‘· (Ä<Ûë´‹àø£ H˚|ü<∏ä́ +˝À)
- &Üˆˆ. X¯+ø£sY nq+‘·, ‘êsêïø£, ôV’≤<äsêu≤<é.
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Á|üuÀ<ÛäeTT\T.
y˚<äeTT\T :

ẙ<äeTT\H̊$ C≤„qeTT Á|ükÕ~+#̊ Á>∑+<∏äeTT\T. á
C≤„qeTT ¬s+&ÉT s¡ø±\T>± ñ+≥T+~. n$ uÛÖ‹ø£
C≤„qeTT eT]j·TT ÁãVü≤àC≤„qeTT. ẙ<äeTT\T uÛÑ>∑yêqTì
ì'XÊ«dü‘√ bÕ≥T yÓ\Te&çqeì ñ|üìwü‘·TÔ\T nHêïsTT.
eTq dü+düÿ è‹ nq>± Ä<Ûë´‹àø£ dü+düÿ è‹ì >∑T]+∫
‘Ó\TdüTø√e&ÜìøÏ eTT+<äT eTq+ eTVü≤]̧ ẙ<äyê´düT\
>∑T]+∫ ‘Ó\TdüTø√yê*.

$wüßí|ü⁄sêD+ Á|üø±s¡+ q÷s¡T y˚\ eT+Á‘ê\‘√
≈£L&çq eT÷\ẙ<ä+ yÓTT≥ºyÓTT<ä≥>± uÛÑ>∑e+‘·Tì <ë«sê
ãTTwüß\≈£î kÕøå±‘·ÿ]+#·&É+ »]–+~. nsTT‘˚ n~
Hê\T>∑T $uÛ≤>±\T>± ñ+&˚~. nsTT‘˚ ø±\Áø£eT+˝À
nìï ø£*dæb˛e&É+ ̋ Ò<ë nH̊ø£ n+XÊ\T \T|üÔyÓTÆb˛e&É+
»]–+~. n˝≤+{Ï dæú‹˝À <ë«|üs¡j·TT>±s¡+uÛÑ+˝À ø£èwüí
<Ó’«bÕj·TqT&ÉT ẙ<ëìï dü+düÿ]+∫, ãTø̆, j·TE, kÕeT,
n<Ûäs¡«eTqT Hê\TZ $uÛ≤>±\T>± #˚dæ, ªy˚<äyê´düT&Éìµ
ù|s¡T bı+<ë&ÉT.

ªªÁãVü≤à$<ä́ µµ n+fÒ uÛÑ>∑yêqTì >∑T]+∫q bÕs¡e÷]∆ø£
$<ä´. y˚<ë\T eTq dü+düÿè‹øÏ eT÷\ø£+<ë\ì
#Ó|üø=Hêï+ ø£<ä.  ẙ<ë˝À¢ C≤„q, ø£s¡à, ñbÕdüq\ >∑T]+∫
‘·<ë«sê J$‘êìï dü|òü\eTT #̊düT≈£îH̊ $<Ûëq+ >∑T]+∫
ñ+~. y˚<ä e÷s¡Z+˝À |üj·Tì+#·&É+ e\q Vü≤è<äj·T
HÓ’s¡à\´eTT ∫‘·ÔX̄ó~∆ ø£*–, ÁãVü≤àC≤„qeTTqT d”«ø£]+#·T
≥¬ø’ ø±e\dæq |ü]|üø£«‘· \_ÛdüTÔ+~.

Çø£ ñ|üìwü‘·TÔ\T. Ç$ ìs¡TZD ìsêø±s¡T&Ó’q |üs¡
ÁãVü≤àeTTqT >∑÷]Ã $e]kÕÔsTT. eTVü‰ãTTwüß\ jÓTTø£ÿ
Ä<Ûë´‹àø£ nqTuÛÑ÷‘·T\ dü+ø£\qy˚T ñ|üìwü‘·TÔ\T.
ÁãVü≤àeTTqT >∑T]+∫q ì>∑÷&ÛÉ, $X‚wü C≤„Hêìï n+~+#̊
á ñ|üìwü‘·TÔ\T ≈£L&Ü eTq dü+düÿ è‹øÏ Ä<Ûësê\T.
áHê&ÉT eTq≈£î 108 e÷Á‘·y˚T ñ|üìwü‘·TÔ\T eTq≈£î
\_ÛdüTÔHêïsTT.

eTq dü+düÿè‹˝À Ä‘·à`|üs¡e÷‘·à >∑T]+∫ mH√ï
$X‚cÕ\T ‘Ó\T|üã&ç ñHêïsTT. Á|ü|ü+#·+ |ü]D≤eT
o\eTT. ìs¡+‘·s¡+ e÷s¡TŒ\‘√ ñ+≥T+~. Bìì
q&ç|æ+#˚ dü‘·´edüTÔe⁄ |üs¡e÷‘·à. Çø£ ìs¡+‘·s¡
#·\qeTT, e÷s¡TŒ≈£î ˝Àqj˚T´ <˚Vü≤eTT, n+‘·
s¡+>∑eTT\ yÓqTø£ ñqï XÊ+‹j·TT‘·yÓTÆq edüTÔe⁄ `
dü‘·́ edüTÔe⁄ Ä‘·à.

Ä‘êàqTuÛÑ÷‹øÏ ¬s+&ÉT e÷sêZ\T. 1) j·TeT, ìj·TeT
bÕ\q, 2) <Ûë´q jÓ÷>∑kÕ<Ûäq. J$‘· ø±\eTT˝À
ÁãVü‰àqTuÛÑ÷‹ì bı+~q e´≈£îÔ\T (JeqTà≈£îÔ\T)
eT]j·TT eTs¡D düeTj·TeTTq yÓ÷ø£åeTTqT bı+~q
e´≈£îÔ\T |ü⁄qs¡®qà qT+&ç $eTT≈£îÔ̋ Ö‘ês¡T.

e´øÏÔ m{Ïº ø£s¡àqT #˚kÕÔ&√, m˝≤ Á|üe]ÔkÕÔ&√ n˝≤π>
ne⁄‘ê&ÉT n+≥T+~ eTq dü+düÿ è‹. #Ó&ÉT ø£s¡à CÒj·TT
yê&ÉT #Ó&É¶yê&Ée⁄‘ê&ÉT. á$<Ûä+>± ñ|üìwü‘·TÔ\T,
Jyê‘·à |üs¡e÷‘·à Á|ü|ü+#·eTT\ jÓTTø£ÿ dü+ã+<Ûëìï
dü$kÕÔs¡+>± $X¯Bø£]+∫, Áã¨àbÕdüq e÷s¡ZeTT\qT,
eTs¡D√‘·Ôs¡ JeqeTTqT, ø£s¡à |ü⁄qs¡®qà≈£î>∑\ n$HêuÛ≤e
dü+ã+<Ûëìï Á|üuÀ~Û+∫, uÛ≤s¡rj·TTì Ä<Ûë´‹àø√qï‹øÏ,
‘·‘·Œ¤*‘·+>± uÛ≤s¡‘êeì˝À Ä<Ûë´‹àø£ dü+düÿ è‹ì
@sêŒ≥T #˚j·T&ÜìøÏ ø±s¡DuÛÑ÷‘·eTT …̋’HêsTT.

düàè‘·T\T nq>± ̇ ‹ XÊÅdüÔeTT\T, <Ûäs¡àXÊÅdüÔeTT\T
≈£L&Ü eTq dü+düÿ è‹ |òüTq‘·qT $e]düTÔHêïsTT. Ç$
Væ≤+<äTe⁄\ C≤‹, düe÷», ≈£î≥T+ã, e´øÏÔ>∑‘· $<äT´ø£Ô
<Ûäsêà\qT ‘Ó*j·TCÒkÕÔsTT. düe÷» dæú‹>∑‘·T*ï ã{Ïº
ẙs¡T ẙs¡T j·TT>∑eTT\≈£î ẙs¡T ẙs¡T düàè‘·T\T ñ+&̊$.

ø£*j·TT>±ìøÏ |üsêX¯s¡ düàè‹ ìj·T$T+#·ã&ç+~.
düà è‘·T\ìï{Ï̋ ÀqT eTqTdüàè‹øÏ Á|ü‘˚́ ø£kÕúq+ ñ+~.
ø±s¡D+ Bì˝À nìï $wüj·÷\qT $$<Ûä ø√DeTT\˝À
qT+&ç $#ê]+∫ n‘·́ +‘· $|ü⁄\eTT>± Áyêj·Tã&ç+~.
Bì˝À ñqï eTq dü+düÿè‹ì Á|ü‹_+_+#̊ ø=ìï eTTK´
Á|üuÀ<Ûë\T :`
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1) <Ûäsêà#·s¡D nq>± ẙ<ä$Væ≤‘·eTT …̋’q ø£s¡àeTT\H̊
#̊j·T&É+.

2) eTH√ yêø±´j·TeTT\ ìj·T+Á‘·D.
3) düeT‘·« ìs¡«Vü≤D.
4) e÷‘ê |æ‘·s¡T\ ùde.
5) <˚X¯+|ü≥¢ u≤<Ûä́ ‘·.
Çø£ |ü⁄sêD≤\ dü+>∑‹ #·÷ùdÔ M{Ï \ø£å ́ + ẙ<äeTT\

|ü≥¢ Á|ü»\˝À $XÊ«dü+ ô|+∫ yê]˝À <Ó’euÛÑøÏÔ ø£*–+
#·&É+. Ç$ Á|ü»\ J$‘ê\qT r]Ã~~›, eT‘· $XÊ«dü+
ô|+∫, Á|ües¡Ôq >∑÷]Ã, uÛ≤s¡rj·T‘·qT ô|+bı+~kÕÔsTT.
Ç$ |ü<Ó ›ì$T~. n˝≤π> ñ|ü|ü⁄sêD≤\T ≈£L&Ü
|ü<Ó›ì$T<̊. M{Ï̋ À Á|ü<ÛëqyÓTÆq leT<éuÛ≤>∑e‘· |ü⁄sêD+,
$wüßí|ü⁄sêD+, •e|ü⁄sêDeTT\T.

sêe÷j·TD+ d ü‘ ·´yêø±Œ\qqT, Ä<äs ¡ Ù
<ë+|ü‘ê´ìï, ÁuÛ≤‘·è Áù|eTqT, <Û äsêà#·s¡DqT,
ùdïVü≤<Ûäsêàìï, <äj·T, ø£ åeT, $qj·T$<Û˚j·T‘ê~
dü<äTZDeTT\ jÓTTø£ÿ nedüsêìï yê{Ï $•wüº‘·qT uÀ~ÛùdÔ
eTVü‰uÛ≤s¡‘·+ |ü+#·eT ẙ<ä+>± ù|s¡Tbı+~q~. Bì˝À
˝Àø£+˝À ø£qã&˚ Á|ü‹ HÓ’‹ø£, sê»ø°j·T, Ä<Ûë´‹àø£,
yÓ÷ø£å dü+ã+<ÛäyÓTÆq $wüj·÷\T ñHêïsTT.

Ç~ $HêX¯ø± Ò̋ $|üØ‘· ãT~∆'
<Ûäs√à s¡ø£å‹ s¡øÏå‘·' \qT düeT]∆+∫+~.
<Ûäs¡àìwü̃qT, uÛÑ÷‘·<äj·TqT,
n<Ûäs¡à e´‹πsø£‘·qT n\es¡#·Tø=eTàì Áù|πs|ædüTÔ+~.
Ä<Ûë´‹àø£ dü+düÿè‹ uÛ≤s¡‘·<˚X¯+˝À n\sês¡T‘·Tqï

<ä+fÒ <ëìøÏ ø±s¡D+ uÛÑ>∑eBZ‘· Á|ü<Ûëq+. ̂ ‘· Ä<Ûë´‹à
ø√qï‹ì |ü\T$<ÛäeTT\T>± Á|üuÀ~Û+#·&ÉẙT ø±ø£ e÷qe⁄ì
Ä<Ûë´‹àø£ kÕ<Ûäq≈£î Áb˛‘·‡Væ≤+∫, n‘·ì Ä‘√àqï‹øÏ
ø±s¡DyÓTÆq~.

uÛÑ>∑e‘Y X̄øÏÔ, $•wüº‘·qT ‘Ó*|æ, ÄX̄øÏÔøÏ |üPs¡í X̄s¡D≤>∑‹
#̊j·Te …̋qì, nìï <Ûäs¡àeTT\T e<ä* πøe\eTT e÷qe
J$‘· \ø£å ́ yÓTÆq uÛÑ>∑e‘Y ÁbÕ|æÔøÏ düVü≤ø£]+#̊ <Ûäs¡àeTTH̊
bÕ{Ï+#·e˝…qì, XÊÅk˛Ôø£ ÔyÓTÆq ø£s¡à\T #˚dæ, <ëì

|òü*‘·eTTqT e÷Á‘·ẙT <Ó’yêìøÏ e<ä\e …̋qì, Áù|j·TdüT‡
ø±ø£ ÁX‚j·TdüT‡qT ø±+øÏådü÷Ô, Ä+‘·s¡+–ø±_Ûeè~∆ô|’H̊ <äèwæº
ô|≥ºe …̋qì, ̇ e⁄ ø£qã&ÉT X¯Øs¡eTT ø±e⁄, HêX¯eTT Ò̋ì
Ä‘·àdü«s¡÷|ü⁄&Éeì, nìïj·TT j·TTø£ÔyÓTÆq $<Ûëq+˝ÀH̊
d”«ø£]+∫, uÛÑ>∑e<ä“¤øÏÔ‘√ <Ó’Me÷j·TqT <ë≥e˝…qì
n+<äs¡÷ ‘·q≈£î düe÷qT …̋’Hê, ‘·q≈£î |üø£åbÕ‘·eTqTq~

Ò̋≈£îHêï, <Ó’Mdü«uÛ≤eeTT ø£\yês¡T, dü‘·Ô «>∑TDeTT\T
ø£*–, nC≤„qeTT˝Òì yê&˚ ì»eTì <Ó’e uÛÑ≈£îÔ&Éì
Ç+Á~j·T ìÁ>∑Vü‰\‘√ J$+#̊yê&̊ ‘·q≈£î Çwüßº&Éì nqï
uÛÑ>∑eBZ‘· eTq Ä<Ûë´‹àø£ dü+düÿ è‹øÏ Ä<Ûës¡+.

$X¯«+˝Àì Á|ü‹ <˚X¯eTTq≈£î ‘·q<ä+≥÷ ˇø£
dü+düÿè‹ ñ+≥T+~. nsTT‘˚, uÛ≤s¡‘· dü+düÿè‹ì
‘·|æŒ+∫ $T>∑‘ê nìï <˚XÊ\ dü+düÿ è‘·T\T uÛÖ‹ø£
JeHêìøÏ, ˝ÖøÏø£ $<ÛëHê\≈£î, <Ó’Væ≤ø£ düTU≤\≈£î
ÁbÕ<Ûëq´‘· ÇùdÔ, uÛ≤s¡‘· dü+düÿ è‹ e÷Á‘·eTT ‘·‘·Ô
«C≤„HêìøÏ nq>± |üè<ë$ yÓTT<ä\T |üs¡ẙTX̄«s¡Tì es¡≈£î
>∑\ |ü<ës¡∆eTT\≈£î dü+ã+~Û+∫q j·T<Ûës¡∆ C≤„qeTTH˚
ª‘·‘·Ô«C≤„qeTTµ nì n+{≤s¡T. ‘·‘·Ô« C≤„qeTT˝À
Ä‘·àC≤„qeTT ñ+≥T+~.

‘·‘·Ô«C≤„qeTT <ëì eT÷\eTTq yÓ÷ø£å ÁbÕ|æÔ ø£*
–+#˚<˚ <Ûäs¡àeTT. <Ûäs¡àeTT nH˚~ y˚<ä $<ÛëqeTT˝À ñ
+&̊ ̋ Àø£eTT˝À düTKdü+‘√wüeTT\T ø£*–+#̊~ eT]j·TT
yÓ÷ø£åÁbÕ|æÔì ø£*–+#̊<̊ <Ûäs¡àeTT. n<̊ eTq dü+düÿ è‹øÏ
eT÷˝≤<Ûës¡+.

∫es¡>±... eTq dü+düÿ è‹øÏ |ü⁄Hê~jÓÆTq Ä<Ûë´‹àø£
dü+düÿ è‹˝À n‘·́ +‘· Á|ü<ÛëqyÓTÆq~ ªªncÕº+>∑ e÷s¡Z+µµ.
Ç~ Jeq $<Ûëq+. J$‘êìï Hê´j·Te÷s¡ZeTT˝À
q&ç|æ+|ü #˚j·T&ÜìøÏ Ç$ <√Vü≤<ä|ü&É‘êsTT. Ç$
mì$T~ : 1) düeT´ø̆ (jÓ÷>∑́ ) <äèwæº, 2) düeT´ø̆ (jÓ÷>∑́ )
dü+ø£\ŒeTT, 3) düeT´ø̆ (jÓ÷>∑́ ) e#·qeTT, 4) düeT´ø̆
(jÓ÷>∑́ ) ø£s¡àeTT, 5) düeT´ø˘ (jÓ÷>∑́ ) JeqeTT, 6)
düeT´ø̆ (jÓ÷>∑́ ) j·TT‘·ïeTT, 7) düeT´ø̆ (jÓ÷>∑́ ) düàè‹
eT]j·TT 8) düeT´ø˘ (jÓ÷>∑́ ) düe÷~Û.
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Ä<Ûës¡ Á>∑+<∏ë\T :
1) uÛ≤s¡rj·T Ä<Ûë´‹àø£ dü+düÿè‹ ̀  kÕ«$T eTT≈£î+<ëq+<ä (•yêq+<ä ÄÁX¯eTeTT).
2) l uÛÑ>∑eBZ‘· ` Ä#ês¡́  ‘Ó*<˚e⁄\|ü*¢ Á|üuÛ≤ø£s¡ XÊÅdæÔ.
3) ^‘ê kÂ+<äs¡́ + ` leT‹ yÓ÷≥|ü]Ô s¡e÷<˚$.
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‘·s¡‘·sê\ qT+&ç e÷qe Jeq $<ÛëqeTT˝À
ø=qkÕ>∑T‘·Tqï Ä#êsê\T, ø£≥Tºu≤≥T¢, ̇ ‹ ìj·Te÷\T
j·T<∏ë‘·<∏ä+>± ø=qkÕ–+#·&Éy˚T ªªdü+düÿè‹µµ. nsTT‘˚
ˇø=ÿø£ÿ C≤‹øÏ, ̌ ø=ÿø£ÿ dü+düÿè‹ ñ+≥T+~. uÛ≤s¡rj·T
dü+düÿè‹˝À uÛ≤>∑ẙT ã+C≤sê\ dü+düÿè‹. nfÒ¢ Ç‘·s¡Á‘ê
C≤‘·T\≈£î, ‘Ó>∑\≈£î y˚s¡T y˚s¡T dü+düÿè‘·T\T ñHêï,
n$ uÛ≤s¡rj·T dü+düÿè‹˝À uÛ≤>∑y˚T. nsTT‘˚ ã+C≤sê
\≈£î, ã+C≤πs‘·s¡T\ dü+düÿè‹˝À uÛÒ<ë\T ñ+{≤sTT.

uÛ≤s¡rj·T dü+düÿè‹ nH˚ $wüj·T+ô|’ nH˚ø£ eT+~
‘·eT n_ÛÁbÕj·÷\qT e´ø£Ô+ #̊dæHê düπs«|ü*¢ sê<Ûëø£èwüí
>±] $X‚¢wüD Á|üø±s¡+>± ªªdüVü≤qy˚T dü+düÿè‹µµ nì
$e]+#ês¡T. dü+düÿè‹ô|’Hê m+‘· eT+~ $es¡D
Ç∫ÃHê düe÷»+˝À »s¡T>∑T‘·Tqï e÷qe Jeq
$<Ûëq+˝À, Ä˝À#·Hê düs¡[˝À yês¡T nqTdü]düTÔqï
$<ÛëHê\˝À m˝≤+{Ï e÷s¡TŒ ñHêï |üPs¡«|ü⁄ |ü<ä∆‘·T\T
eTq≈£î ø£ì|ækÕÔsTT. á dü+düÿè‹˝À uÛ≤>∑+>± ã+C≤sê
\˝À $düÔè‘·yÓTÆq ÁbÕeTTK´‘·, ÁbÕ<Ûëq´‘· ø£ì|ædüTÔ+~.
Ç‘·s¡ C≤‘·T\ jÓTTø£ÿ dü+düÿè‹˝À ‘·«]‘·>∑‹q
e÷s¡TŒ\T »]–Hê ã+C≤sê\ dü+düÿè‹˝À e÷Á‘·+
n+‘· ‘=+<äs¡>± e÷s¡TŒ ø£ì|æ+#·&É+ ˝Ò<äT. BìøÏ
ø±s¡D+ ã+C≤sê\T Á>±e÷\≈£î <ä÷s¡+>± ñ+&É&É+.

Ç‘·s¡ Á|ü»\˝À <˚X¯, ø±\e÷q |ü]dæú‘·T\qT ã{Ïº
dü+düÿè‹˝À e÷s¡TŒ\T »s¡T>∑T‘·T+{≤sTT. –]»q ‘Ó>∑̋ À¢
ˇø£ÿf…Æq ã+C≤sê\T düe÷C≤ìøÏ <ä÷s¡+>± ñ+&É&É+
e\¢ yê] Jeq $<Ûëq+˝À ø=ìï Á|ü‘˚́ ø£yÓTÆq≥Te+{Ï
|ü<ä∆‘·T\T eTq≈£î ø£ì|ækÕÔsTT. ã+C≤sê\T ≈£L&Ü
|æ‘·èkÕ«eT´ e´edü úqT ø=qkÕ–dü÷ÔH˚ ñeTà&ç
≈£î≥T+u≤\T>± J$kÕÔs¡T. ã+C≤sê\ eè‹Ô Á|ü<Ûëq+>±
e´ekÕj·TeTT. Á>±e÷\≈£î <ä÷s¡+>± ìyêkÕ\T+&˚

ã+C≤sê\T ‘êeTT ìyêdü+ ñ+≥Tqï Á|ü<˚XÊìï
ªª‘ê+&Ü\Tµµ nì |æ\T#·T≈£î+{≤s¡T. á eT<Ûä́ ø±\+˝À
‘ê+&Ü\≈£î ≈£L&Ü y˚πs«s¡T ù|s¡¢qT (e´≈£îÔ\ ù|s¡T¢,
düú̋ ≤\ ù|s¡T¢) ô|{Ïº |æ\T#·T≈£î+{≤s¡T.

uÛ≤s¡‘·<˚X¯+˝À ã+C≤sê\ dü«düú\+ sê»kÕúHé.
nsTTq|üŒ{Ïø° Ms¡T H̊&ÉT nìï sêÁcÕº\˝À ìedædüTÔHêïs¡T.
ã+C≤sê\T m≈£îÿe>± <äøÏ åD uÛ≤s¡‘·<˚X¯+˝Àì
Ä+Á<ÛäsêÁwüº+˝À m≈£îÿe>± ìedædüTÔHêïs¡T. M]~
ãVüQ»q düe÷»+. ã+C≤s¡ n+fÒ ˇø£ ≈£î\+ ø±<äT.
Bìì ˇø£ kÕe÷õø£ düeT÷Vü≤+ nì #Ó|üŒe#·TÃ.
ã+C≤sê\qT ø=ìï sêÁcÕº\˝À –]»qT\T>±qT,
eT]ø=ìï sêÁcÕº\˝À H√{Ïô|ò’&é Áf…ÆuŸ‡>±qT, eT]ø=ìï
sêÁcÕº\˝À Vü≤]»qT\T>±qT >∑T]ÔkÕÔs¡T. eTq sêÁwüº+˝À
1967 ‘·sê«‘· mdt{Ï\T>± >∑T]Ô+∫+~. ã+C≤sê\T
‘·eT≈£î ‘êeTT –]»q Á|üeè‹Ôì d”«ø£]+∫q yêπs ‘·|üŒ
yês¡T –]»qT\T e÷Á‘·+ ø±<äì _.mdt.ÄsY. ø£èwüí >±s¡T
ã+C≤sê #·]Á‘·, dü+düÿè‹-Á|ü>∑‹ nH˚ Á>∑+<∏ä+˝À
ù|s=ÿq&É+ »]–+~. ã+C≤sê\T yÓTT<ä{Ï qT+∫
Hê>∑]ø£‘· ø£*–q yês¡ì, <̊X̄eT+‘·{≤ ‹]– e´ekÕj·T+
#˚ùdyês¡ì, e´ekÕj·T+˝À |ü]|üPs¡íyÓTÆq ne>±Vü≤q
ø£*–q yês¡T ã+C≤sê Ò̋ nì #Ó|üŒe#·TÃ.

ã+C≤s¡ n+fÒ ªªãHéµµ n+fÒ ñs¡÷›̋ À ªªn&É$µµ nì
ns¡ú+. ªªC≤sêµµ n+fÒ ªªJH̊yê Ò̋µµ (Áã‹πøyêfīófl) nì ns¡ú+.
ªª»+>∑̋ Ÿy˚T JH˚yê Ò̋µµ n+fÒ ªªn&É$˝À Áã‹πø yêfi¯ó¢µµ
nì ns¡ú+.

ã+C≤sê\ dü+düÿè‹ :
ã+C≤sê\T ‘ ·eT Á| ü< Û ëq eè‹ Ô nsTTq

e´ekÕj·÷ìï ø=qkÕ–dü÷ÔH̊ yê´bÕsê\T ≈£L&Ü #̊kÕÔs¡T.
ã+C≤sê\T m+‘√eT+~ sêE\≈£î nH˚ø£ s¡ø±\T>±

ø£qTeTs¡T>∑e⁄‘·Tqï ã+C≤sê\ dü+düÿ è‹ - dü+Á|ü<ëj·÷\T
- &Üˆˆ. &ç. sê+u≤ãT, ‘Ó\T>∑T XÊK, ìC≤+ ø£fi≤XÊ\, ôV’≤<äsêu≤<é.
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düVü‰j·T+ n+~+∫q yês¡T, ã+C≤sê\≈£î ˇø£ $•wüº
yÓTÆq, ñqï‘·yÓTÆq dü+düÿè‹ ø£*– e⁄+<äì #Ó|üŒe#·TÃ.
ã+C≤sê Ád”Ô\ ẙwü<Ûës¡D, yê] Jeq XË’*øÏ Á|ü‹_+u≤\T.
Ç|üŒ{ÏøÏ ã+C≤sê Ád”Ô\T ªª‘ê+&Üµµ\˝À ‘·eT eÁdüÔ<Ûës¡D
dü+Á|ü<ëj·÷ìï ø=qkÕ–dü÷ÔH˚ ñHêïs¡T. nsTT‘˚ H˚{Ï
Ä<ÛäTìø£ düe÷»+˝À ã+C≤sê Ád”Ô\T |ü≥ºD°ø£s¡D ù|s¡T‘√
y˚wü<Ûës¡D˝À e÷s¡TŒ\≈£î >∑T] ø±e&É+ »s¡T>∑T‘·T+~.

ã+C≤s¡ Ád”Ô\T y˚wü<Ûës¡D˝À uÛ≤>∑+>± #Ûê+{Ïj·÷
(ô|’≥ø=+>∑T), ø±© (C≤¬ø{Ÿ), ù|ò{Ïj·÷ (\+>±), ã˝≤´
(>±E\T), ø√˝≤¶ (|ü{°º\T), |òüP©¢ (eTT≈£îÿb˛>∑T),
uÛÑ÷]j·÷ (yÓT&É̋ À Vü‰s¡+), |òüT÷+>√º (ø=+>∑T) Ç˝≤+{Ï
ÄuÛÑs¡D≤\T <Ûä]kÕÔs¡T. M{Ï˝À yÓ+&ç, sê–, d”dü+
yÓTT<ä̋ …’q yê{Ï‘√ #˚dæq ÄuÛÑs¡D≤\‘√ bÕ≥T yÓT&É̋ À
y˚düT≈£îH˚ Vü‰s¡+˝À s¡÷bÕsTT HêD…eTT\T ≈£L&Ü
ñ+{≤sTT. ø±fīfl≈£î ẙdüT≈£îH̊ |ü{°º\˝À¢ (ø√˝≤¶) eTTe«\T
≈£L&Ü ñ+&É≥+ Á|ü‘˚́ ø£‘·. á ÄuÛÑs¡D≤\T ã+C≤s¡
Ád” Ô\≈£î n\+ø£s¡D‘√ bÕ≥T uÛÖ‹ø£s¡ø£ åD ≈£L&Ü
ø£*ŒkÕÔsTT. á eÁkÕÔuÛÑs¡D <Ûës¡DqT ã+C≤s¡ Ád”Ô\T
ø=ìï e+<ä\ dü+e‘·‡sê\ qT+&ç y˚düTø=ì ø±bÕ&ÉT
≈£î+≥÷ edüTÔHêïs¡T. ã+C≤s¡ düe÷»+˝À |ü⁄s¡Twüß\T
kÕe÷q´+>± ìsê&É+ãs¡yÓTÆq <äTdüTÔ\T e÷Á‘·y˚T
<Ûä]kÕÔs¡T. M] y˚wü <Ûës¡D˝À Á|ü‘˚́ ø£‘· @MT ñ+&É<äT.

ã+C≤sê\ $yêVü≤ |ü<ä∆‹ :
ô|[flø£+fÒ eTT+<˚ ªªu…\¢+µµ ‹q&É+ nH˚~ ˇø£

Ä#ês¡+. (|üP\T, |ü+&ÉT¢ ô|≥º&É+ ̋ Ò<ë e÷≥ eTT#·Ã≥
ø±e&É+ ̋ Ò<ë dü+ã+<Ûä+ ≈£î<äs¡&É+ nì ns¡ú+). ‘·+&Ü˝À
≈£î\ ô|<ä›\T (‘·+&Ü ô|<ä›\T) ne÷àsTT ‘·s¡|òü⁄q
eT]j·TT nu≤“sTT ‘·s¡|òü⁄q ã+<ÛäTe⁄\T ø£*dæ ‘·+&Ü≈£î
düMT|ü ÁbÕ+‘·+˝À ˇø£ #Ó≥Tº ÁøÏ+<ä ≈£Ls=Ãì ªªu…\¢+
‹q&É+µµ nH˚ ø±s¡́ Áø£eT+ #˚kÕÔs¡T.

≈£î\ ô|<ä›\ düeTø£å+˝À ¬s+&ÉTyÓ’|ü⁄˝≤ yê]øÏ ≈£î+≈£îeT
u§≥Tº |ü+#·Tø=ì, Çs¡TyÓ’|ü⁄\ yê]øÏ Çe«&É+ »s¡T>∑T
‘·T+~. á ø±s¡́ Áø£eT+ ≈£î\+ ô|<ä› (>∑Ts¡Te⁄ ̋ Ò<ë <̊e⁄ì

eTìwæ) Ä<Ûä«s¡´+˝À »s¡T>∑T‘êsTT. ‘·sê«‘· eT‘·TÔ
bÕ˙j·÷\qT ùd$kÕÔs¡T. Bì‘√ bÕ≥T>± <Ûä÷eT
bÕq+qT ≈£L&Ü ùd$kÕÔs¡T.

ã+C≤sê˝À¢ |üPs¡«ø±\+ qT+&ç es¡ø£≥ï |ü<ä∆‹ ̋ Ò<äT.
u≤\´ $yêVü‰\T ≈£L&Ü Ò̋e⁄. ã+C≤sê\ $yêVü‰ìï
kÕ+Á|ü<ëj·Tã<ä∆+>± nsTT<äT (05) s√E\T #˚kÕÔs¡T.
y˚Tq]ø£|ü⁄ $yêVü‰\T #˚düT≈£î+{≤s¡T. ô|[¢øÏ eTT+<äT
es¡T&çì, e<ÛäTe⁄ Ç+{À¢H˚ HÓ\ s√E\T ñ+#·Tø=ì
es¡T&ç >∑TD>∑D≤\qT ‘Ó\TdüT≈£î+{≤s¡T. á HÓ\ s√E\
düeTj·T+˝À es¡T&ç |üì‘·q+ (e´ekÕj·÷ìøÏ
dü+ã+~Û+∫q |üì $wüj·T+˝À H̊s¡Œ]‘·q+qT >∑T]+∫
‘Ó\TdüTø√e&É+)‘√ bÕ≥T ÄVü‰s¡|ü⁄ n\yê≥T¢,
ìj·Te÷\T, e÷≥, eT+∫‘·q+, es¡T&ç >∑TD>∑D≤\qT
‘Ó\TdüT≈£î+{≤s¡T.

ô|[fløÏ eTT+<äT düeTj·T+˝À es¡T&çì u≤>±
ø±>∑T‘·Tqï y˚&ç ˙{Ï‘√ kÕïq+ #˚sTTkÕÔs¡T. kÕïq+
#˚sTT+#˚≥|ü⁄Œ&ÉT es¡T&ÉT ªªnã“µµ nì nq≈£L&É<äT.
(n+fÒ Ä y˚&ç ˙{ÏøÏ uÛÑj·T|ü&É≈£L&É<äT nì ns¡ú+).
es¡T&çøÏ es¡Tdü nsTTq yêfi¯ó¢ nq>± e~q Ò̋<ë u≤e
es¡Tdü nsTTq yêfi¯ó¢ e÷Á‘·y˚T kÕïq+ #˚sTTkÕÔs¡T. Ä
Áø£eT+˝À es¡T&ÉT uÛÑj·T|ü&ç‘˚ e<ÛäTe⁄qT @\Tø√ Ò̋&ÉT
nH˚~ yê] qeTàø£+.

ã+C≤sê\ $yêVü≤ y˚&ÉTø£̋ À¢ eT<ÛäT, e÷+kÕ\qT
ùd$+#·&É+ ‘·|üŒìdü]. $‘·+‘·T $yêVü‰\T »s¡T>∑T
‘êsTT. nsTT‘˚ ã+C≤sê˝À¢ e÷Á‘·+ $yêVü≤+ nsTTq
‘·sê«‘· uÛÑs¡Ô #·ìb˛‘˚ Ä e+XÊìøÏ dü+ã+~Û+∫q yêπs
(bÕ˝Àfīófl) n<̊ Ç+{Ï ù|s¡T ø£*–q nqï >±˙, ‘·eTTà&ÉT
>±˙ Ä Ád”Ôì $yêVü≤+ #˚düTø√yê*. ˇø£y˚fi¯ nqï >±˙,
‘·eTTà&ÉT >±˙, ˝Òø£b˛‘˚ e÷eT ô|[fl #˚düTø√yê*.
(n+fÒ Ä Ád”Ôì b˛wæ+#ê*). ã+C≤sê˝À¢ ‘·eT e+XÊìøÏ
#Ó+~q _&É¶\T Ç+ø√ e+XÊìøÏ #Ó+<ä≈£L&É<äH˚<˚ Bì
Á|ü<Ûëq ñ<˚›X¯´eTT. ã+C≤sê\˝À ãVüQ uÛ≤s¡´‘·«+
ñ+~. ô|[fl düeTj·T+˝À es¡T&çøÏ »+‘·Te⁄\qT,
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uÛÑ÷eTT\qT ns¡D+>± ÇkÕÔs¡T. (ô|[fl#˚dæ |ü+ù|
düeTj·T+˝À ne÷àsTTøÏ#˚Ã edüTÔe⁄ >±˙ Ò̋<ë bÕ&ç
Äe⁄ ø±˙ ns¡D+ n+{≤s¡T).

á ô|[fl |ü<ä∆‹ n+‘·j·T÷ Væ≤+<ä÷ dü+Á|ü<ëj·T
|ü<ä∆‹˝ÀH˚ »s¡T>∑T‘·T+~. Áù|eT $yêVü‰\T ñ+&Ée⁄.
ô|<ä›\ Çwüº Á|üø±s¡ẙT ô|[flfīófl »s¡T>∑T‘êsTT. q#·Ã Ò̋<äT
nH˚ e÷≥ ñ+&É<äT. ô|[fl nsTTq ne÷àsTTì n‘·Ô
>±]+{ÏøÏ |ü+|æq ‘·sê«‘· ‘·*¢>±]+{ÏøÏ n+‘· ‘=+<äs¡>±
rdüT≈£îsês¡T. düTe÷s¡T>± Äs¡T HÓ\\T ̋ Ò<ë dü+e‘·‡s¡+
≈£L&Ü ø±e#·TÃ.

ã+C≤sê\ ≈£î≥T+u≤˝À¢ n‹~∏ eTsê´<ä\T :
ã+C≤sê˝À¢ ñeTà&ç ≈£î≥T+u≤ Ò̋ m≈£îÿe. ø=‘·Ô>±

Ç+{ÏøÏ e∫Ãq ô|[fl≈£L‘·Ts¡T n‘·Ô, e÷eT\≈£î eT]j·TT
uÛÑs¡Ô≈£î dü|üs¡́ \T #˚j·÷*. nq>± |ü&ÉT≈£îH˚ eTT+<äT
n‘·Ôe÷eT\ ø±fīófl ̌ ‘êÔ* eT]j·TT kÕïq+ #̊sTT+#ê*.
yês¡T ìÁ<ä˝ÀøÏ C≤s¡Tø√>±H˚, bÕ<ë_Ûe+<äq+ #˚dæ
|ü&ÉTø√yê*. Ád”Ô |üsêsTT |ü⁄s¡Twüß\≈£î eTTK+ #·÷|æ+#·
≈£L&É<äT. Ç+{ÏøÏ e∫Ãq n‹~∏ì kÕ<äs¡+>± ÄVü‰«
ì+#ê*. Äosê«<ä+ rdüTø√yê*. yê]øÏ eTõ®>∑, ‘˚̇ s¡T
n+~+#ê*. @ |üì @dæHê n‘·Ô nqTeT‹‘√ #˚j·÷*.
kÕïq+ #˚ùd düeTj·T+˝À düãT“ yê&Éø£+ ‘·≈£îÿe. eT>∑
ô|[fl nsTTHê, Ä&É ô|[fl nsTTHê ‘·+Á&ç Çwüº+>±H˚
»s¡>±*. ã+C≤sê\T n‹<∏äT\+fÒ uÛÑ>∑e‘Y dü«s¡÷|ü⁄\ì
qeTTà‘ês¡T. Ç∫Ãq e÷≥ ì\u…≥Tº≈£î+{≤s¡T.

n‹~∏ eTsê´<ä\ $wüj·T+˝À ã+C≤sê\≈£î ˇø£
Á|ü‘˚´ø£kÕúq+ ñ+&˚~. ˇø£ Ád”Ô ‘·q ‘·*¢>±] }]øÏ
dü+ã+~Û+∫q Ád”Ô ø£ì|æ+∫Hê, Ò̋<ë ã+<ÛäTe⁄\T ø£ì
|æ+∫Hê ˇø£]H=ø£s¡T Ä*+>∑q+ #˚düTø=ì, ‘·\MT<ä
ø=+>∑T ø£|ü⁄Œø=ì (&ÛÜH√¢) düTK <äT'U≤\qT @&ÉT|ü⁄
s¡÷|ü+˝À |ü+#·T≈£î+{≤s¡T. n+<äT˝À ‘·*¢>±] jÓTTø£ÿ
jÓ÷>∑ πøåe÷\T n&É>∑&É+‘√ bÕ≥T yê] u≤>√>∑T\qT
ø√s¡Tø√e&É+ ÄqyêsTTr. ã+C≤sê˝À¢ ‘·q Ç+{ÏøÏ
e∫Ãq n‹<∏äT\qT m+‘√ >ös¡e+>± #·÷dü÷Ô, yê]øÏ

Ä‹<∏ä́ + Çe«&É+ »s¡T>∑T‘·T+~. eT‘·TÔ bÕ˙j·÷\T
Çe«&É+, e÷+kÕVü‰s¡ uÛÀ»q+ ô|≥º&É+ ‘·|üŒ≈£î+&Ü
ñ+≥T+~.

ã+C≤sê\ kÕ+düÿè‹ø£ |ü<ä∆‘·T\T :
ã+C≤sê\T e´ekÕj·÷ìï qeTTàø=ì n&É$‘·*¢

ˇ&ç˝À z\˝≤&ÉT‘·÷, eT{Ïº‘√ eTy˚Tø£yÓTÆ J$kÕÔs¡T.
Ä{≤, bÕ≥, ô|[fl, ù|s¡+≥+, ñ‘·‡e+ @~ »]–Hê
n+<äs¡÷ ø£*dæ Äq+<ä+>± »s¡T|ü⁄≈ £î+{≤s¡T.
ã+C≤sê\T ì»yÓTÆq kÕ+düÿè‹ø£ Jeq+ ø=qkÕ–kÕÔs¡+fÒ
n‹X¯jÓ÷øÏÔ ø±<äT. n&É$˝Àì eTj·T÷s¡+ Äq+<ä+
ø£*–q|ü⁄Œ&ÉT |ü⁄]$|æŒ Ä&çqfÒ¢ ã+C≤sê\ Ád”Ô\T Vü≤À∞
eT]j·TT yÓTT\ø£\ |ü+&ÉT>∑ yÓTT<ä˝…’q ñ‘·‡yê˝À¢
qè‘·´+ #˚düTÔqï|ü⁄Œ&ÉT sêÁ‹|üP≥ uÛÑ»q #˚j·T&É+,
uÛÑ»q˝À¢ <Ó’edüTÔ‹ m≈£îÿe>± ñ+&É&É+, Á|üø£è‹øÏ
dü+ã+~Û+∫q, n&É$ ‘·*¢øÏ dü+ã+~Û+∫q yÓTT<ä̋ …’q
bÕ≥\T bÕ&ÉT‘·÷ uÛÑ»q\T #˚j·T&É+ »s¡T>∑T‘·T+~.
nsTT‘˚ á uÛÑ»q ø±s¡́ Áø£e÷\T e´≈£îÔ\T #·ìb˛sTTq
‘·sê«‘· yê] C≤„|üø±s¡ú+ ≈£L&Ü #˚düTÔ+{≤s¡T. á
kÕ+düÿè‹ø£ ø±s¡́ Áø£e÷\ düeTj·÷˝À¢ nH̊ø£ yêsTT<ë´
\qT yê&ÉT‘ês¡T. q+>±sê <∏ë* (Ç‘·Ô&ç |üfiËfl+), ‘êfi‚
(Ç‘·Ô&ç ‘êfi≤\T), ø£+»s¡, eTTK´yÓTÆq yê{Ïì ñ|ü
jÓ÷–kÕÔs¡T.

ã+C≤sê˝À¢ bı<äT›bı&ÉT|ü⁄ (dü÷s¡T´&ÉT ñ<äsTT+
#·&É+), bı<äT›>∑÷ø£&É+ (dü÷s¡T´&ÉT ndüÔ$T+#·&É+) nH̊~
á q+>±sê <∏ë[‘√H˚ »s¡T>∑T‘·T+~. Bì‘√H˚ ìÁ<ä
b˛‘ês¡T. eT]j·TT ẙT˝§ÿ+{≤s¡T. nsTT‘̊ M≥ìï+{Ï̇
#̊j·T&ÜìøÏ eT÷\+ ÁX̄eTqT eT]∫b˛e&ÜìøÏ, e÷qdæø£
ñ˝≤¢dü+ bı+<ä&ÜìøÏ #˚ùd ø±s¡́ Áø£e÷ Ò̋ m≈£îÿe.

ÄVü‰s¡|ü⁄ n\yê≥T¢ :
ã+C≤sê\T XÊU≤Vü‰s¡+ ø£+fÒ e÷+kÕVü‰sêH˚ï

m≈£îÿe>± Çwüº|ü&É‘ês¡T. ẙ≥ n+fÒ ã+C≤sê\≈£î m+‘√
Çwüº+. y˚Tø£, >=Á¬s, ø√&ç e÷+kÕ\‘√ bÕ≥T n&É$
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»+‘·Te⁄ …̋’q ≈£î+<˚\T, eTT+^dü, ñ&ÉTeTT, ‘√&˚\T,
#˚|ü yÓTT<ä̋ …’q yê{Ï e÷+kÕ\qT Çwüº|ü&ç uÛÑTõkÕÔs¡T.
m≈£îÿe>± e÷+kÕìï ì|ü⁄Œ˝À¢ ø±*Ã ‹q&ÜìøÏ
Çwüº|ü&É‘ês¡T. eT]j·TT m+&Éu…≥Tºø=ì ‹H˚ n\yê≥T
e⁄+~. dü»®, C§qï nqï+‘√ bÕ≥T s=f…º\≈£î n~Ûø£
ÁbÕ<Ûëq´+ ÇkÕÔs¡T. n˝≤π> e÷+kÕìï m+&Éu…≥Tºø=ì
≈£L&Ü ‹+{≤s¡T. XÊU≤Vü‰s¡+˝À Ä≈£î ≈£Ls¡\≈£î ≈£L&Ü
e÷+kÕìøÏ Ç#̊Ã ÁbÕeTTK´+ ÇkÕÔs¡T. ªªu§~›≈£Ls¡µµ nH̊
ˇø£ s¡ø£yÓTÆq Ä≈£î≈£Ls¡≈£î n‘·́ +‘· ÁbÕ<Ûëq´+ ÇkÕÔs¡T.
á u§~›≈£Ls¡ ‘Ó*j·Tì ã+C≤sê\T ñ+&És¡+fÒ
n‹X̄jÓ÷øÏÔ ø±<äT.

<√düø±j·T\T yÓTT<ä̋ …’q yê{Ïì eTTø£ÿ\T>± #˚dæ
ñ|ü⁄Œø£*|æ m+&Éu…{Ïº (ˇs¡T>∑T#˚dæ) n|ü⁄Œ&É|ü⁄Œ&ÉT
e+&ÉTø=ì ‹q&É+ m≈£îÿe>± ø£ì|ædüTÔ+~. e÷+kÕìï
≈£L&Ü m+&Éu…{Ïº (e{Ïº≈£Ls¡, düT_ÛuÀ{Ï) ‹q&ÜìøÏ
m≈£îÿe>± Çwüº|ü&É‘ês¡T.

eTT–+|ü⁄ :
ã+C≤sê\ Jeq $<Ûëq+˝À eTq≈£î ø£ì|æ+#˚

nH˚ø£yÓTÆq n+XÊ\T Ä#ês¡, e´eVü‰sê\T, dü+Á|ü
<ëj·÷\T, ø£≥Tºu≤≥T¢, m+‘√ ÁbÕ<Ûëq´+ ø£*–q$.
nsTT‘˚ H˚{Ï Ä<ÛäTìø£ düe÷»+˝À |ü≥ºD°ø£s¡D, q>∑Ø
ø£s¡D »]–q ‘·sê«‘· ã+C≤sê\T Ç‘·s¡ düe÷»+‘√
dü+ã+<Ûë\T ô|+#·Tø=ì Ä<ÛäTìø£ Hê>∑]ø£‘·≈£î <ä>∑Zs¡>±
ñ+&̊ |ü<ä∆‘·T*ï nqTdü]+#·&É+ >∑‘·+˝Àì ‘·eT Ä#ês¡
dü+Á|ü<ëj·÷\qT s√E s√E≈£î ˇø=ÿø£ÿ{Ï>± eT]∫
b˛‘·÷ yê{Ï qT+&ç <ä÷s¡eTe⁄‘·THêïs¡T. düe÷»+˝À
e÷s¡TŒ nH̊~ »s¡>±\H̊ n+<äs¡÷ ø√s¡T≈£î+{≤s¡T. ø±˙
Ä e÷s¡TŒ eT+∫<Ó’ ñ+&Ü*. >∑‘·+˝Àì eT+∫ì ≈£L&Ü
es¡Ôe÷q+˝À nqTdü]+#̊$ ≈£L&Ü ñ+&Ü*. yê{Ï̋ Àì
eT+∫yê{Ïì ø=ìï+{ÏHÓ’Hê ã+C≤sê düe÷»+ eTs¡e
≈£î+&Ü ø£qTeTs¡T>∑e⁄‘·Tqï ã+C≤s¡ dü+düÿè‹,
dü+Á|ü<ëj·÷\qT ø±bÕ&ÉTø√yê*‡q nedüs¡+ m+‘Ó’Hê
ñ+~.
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‘Ó\T>∑T qe˝≤ kÕVæ≤‘·́ +˝À e‹Ô dü+ã+<ÛäyÓTÆq
qe\\T <ë<ë|ü⁄ 50 es¡≈£î e∫Ã ñ+&Ée#·TÃ. n+<äT˝À
}s¡÷sê ‹s¡T>∑T‘·÷ _ø£åø£ e‹Ô #˚dü÷Ô J$‘·+ >∑&çù|
yê]ì Ç‹e‘·Ô+>± #˚düTø=ì ∫Á‹+∫q qe\\T
‘Ó\T>∑T˝À ns¡T<äT. n≥Te+{Ï yê{Ï̋ À $.ÄsY. sêkÕì
s¡∫+∫q ª|üs¡düµ qe\ ˇø£{Ï. ∫‘·÷Ôs¡T õ˝≤¢ |ü]düs¡
ÁbÕ+‘ê˝À¢ >∑+–¬s<äT›\qT Ä&çdü÷Ô JeHêìï >∑&çù|
>∑+–¬s<äT›\yê] Jeq $<Ûëq+ ª|üs¡düµ qe\˝Àì
kÕ+|òæTø£ Ç‹e‘·Ô+. e‹Ôì ã{Ïº M]øÏ ªª>∑+–¬s<äT›\
yês¡Tµµ nì ù|s¡T e∫Ã+~. ìC≤ìøÏ Ms¡T j·÷<äe⁄\T.
Ms¡T ø√kÕÔ, sêj·T\d”eT, ‘Ó\+>±D≤ ÁbÕ+‘ê\˝À ‘·eT
Á|ü<äs¡Ùq\ <ë«sê Jeq+ kÕ–dü÷Ô, kı+‘· }s¡T ñHêï
Á|ü<äs¡Ùq\ ì$T‘·Ô+ dü+#ês¡ JeHêìï kÕ–kÕÔs¡T. |üX¯ó
dü+|ü<ä MT<˚ Ä<Ûës¡|ü&ç J$+#˚ M]øÏ kÕe÷õø£+>±
mH√ï nyê+‘·sê\T m<äTs¡e⁄‘·÷ ñ+{≤sTT. eTTK´+>±
sêj·T\d”eT ÁbÕ+‘·+ ø£s¡Te⁄ ÁbÕ+‘·+. esê¸\T dü]>±
|ü&Éì Ä ÁbÕ+‘ê\˝À »qJeHêìπø dü¬s’q ˙{Ï edü‹
ñ+&É<äT. Ä |ü]dæú‘·T\˝À m<äT›\qT ô|+#·T‘·÷ yê{Ï
<ë«sê Áã‘·T≈£î ø=qkÕ–+#·≥+ #ê˝≤ ø£wüº+. n≥Te+{Ï
ø£cÕº\qT nqTuÛÑ$dü÷Ô ;πsX¯j·T´ ≈£î≥T+ã+ >∑&ç|æq
Jeq $<ÛëHêìï ∫‘·÷Ôs¡T e÷+&É*ø£+˝À ∫Á‹+∫q
qe\ ª|üs¡düµ. á qe\˝À sêkÕì >±s¡T ˇø£ Á|üø£ÿ
>∑+–¬s<äT›\ yê] J$‘êìï ∫Á‹dü÷Ô, eTs√ Á|üø£ÿ á
e‹Ô ø£qTeTs¡T>∑e⁄‘·Tqï rs¡TqT ø£fi¯fl≈£î ø£{Ïºq≥T¢
#·÷|æ+#ês¡T.

sêkÕì yÓ+ø£Á{≤eTj·T´>±s¡T ªª$.ÄsY. sêkÕìµµ>±
kÕVæ≤r Á|æj·TT\+<ä]ø° ‘Ó\TdüT. 1957 @Á|æj·T Ÿ̋ 19e
‘˚Bq ∫‘·÷Ôs¡T õ˝≤¢ |ü⁄*#Ós¡¢ eT+&É\+ ≈£îs¡e|ü̋ …¢
Á>±eT+˝À »ìà+#ês¡T. sêkÕì >±s¡T ø£<∏ä≈£î&ÉT,

qe˝≤ø±s¡T&ÉT, Hê≥ø£ s¡#·sTT‘·, ø£$, ø±\$TdüTº n˝≤π>
Hê≥ø£ Á|üjÓ÷ø£Ô. áj·Tq Áo ẙ+ø£fÒX̄«s¡ &çÁ^ ø£fi≤XÊ\˝À
n<Ûë´|ü≈£îì>± ‘·eT ùde\+~+#ês¡T. áj·Tq s¡#·q\T
yÓTs¡eDÏ, |üj·Tq+. e÷ }]ø£‘·\T, ø£wüí<˚esêj·T\
ø£<∏ä\T nH˚ ø£<∏ë dü+|ü⁄{≤\T, Nø£{Ï sê»´+, eT{Ïº
ã‘·T≈£î\T, Nø£{Ï eTT&ÉT\T, eTTÁ<ä, e\dü, @&√ Á>∑Vü≤+,
ã‘·Tø±≥, |üs¡dü e+{Ï qe\\qT dü«sêZìøÏ Ç+≥s¡÷«´,
<äwæº, »\p<ä+, H̊\r|æ, eTìwæ e÷]b˛j·÷&ÉT e+{Ï
Hê{Ïø£\qT ø±≥eTsêE j·TT<ä∆+, e÷‘·Áo ‘·]>=+&É
yÓ+>∑e÷+ã, #Ó+#·T, nC≤„‘·+ e+{Ï Hê≥ø±\qT
s¡∫+#ês¡T. ø±eT<Û˚qT, Ä+Á<ÛäÁ|üuÛÑ, Ä+Á<ÛäuÛÑ÷$T,
ø£fi≤B|æø£ e+{Ï |üÁ‹ø£\˝À ø±\$TdüTº>± |üì#̊düTÔHêïs¡T.
á |üs¡dü qe\˝À eTTK´ bÕÁ‘·<Ûë] ;πsX̄j·T´. |òüT+{≤
yê] |ü̋ …¢̋ À ̌ ø£ düqïø±s¡T ¬s’‘·T ;πsX¯j·T´. áj·Tq≈£î
|ü~ >=&ÉT¢. n+<äT˝À ˇø£{Ï >∑+–¬s<äT›, ¬s+&ÉT ùd<ä́ |ü⁄
m<äT›\T, ¬s+&ÉT ø√&Ó<ä÷&É\T, $T–*q$ bÕ&Üe⁄\T.
‘·+Á&ç ø√≥j·T´, uÛ≤s¡́  uÛ≤>∑́ eTà, Ç<ä›s¡T ø=&ÉT≈£î\T
eTTqTkÕ«$T, u≤\j·T´. ‘·eTTà&ÉT ø£qø£j·T´ eTs¡<ä\T
ø£qø£eTà. Ms¡+‘ê ñeTà&ç ≈£î≥T+ã+>± ñ+≥÷
m+‘√ ◊ø£eT‘·́ +‘√ |üqT\˙ï #˚düT≈£î+≥÷, Jeq+
kÕ–dü÷Ô+{≤s¡T. ;πsX¯j·T´ ‘·q >∑+–¬s<äT›‘√ bÕ≥T
‘·eTTà&ÉT ø£qø£j·T´≈£î ̌ ø£ >∑+–¬s<äT› ñ+fÒ yê&ç Jeq+
yê&ÉT kÕ–kÕÔ&ÉH̊ ñ<̊›X̄´+‘√ |üs¡dü\˙ï ‹]–, ∫e⁄s¡≈£î
o<äfi≤] ∫qïã“ düVü‰j·T+‘√ |ü⁄+>∑q÷s¡T |üs¡dü≈£î
ãj·T\T<˚s¡&É+‘√ Ç‹e‘· Ô+ yÓTT<ä\e⁄‘·T+~.
;πsX̄j·T´≈£î >∑+–¬s<äT›̋ ≤≥ ‘·q ‘·+Á&ç ø√≥j·T´ qT+&ç
e+X¯bÕs¡+|üs¡́ +>± edüTÔ+~. M] e‹Ô Ä<Ûës¡+>±H˚
Ms¡T >∑+¬><äT›\ yê]>± }]˝À #·̋ ≤eTDÏ ne⁄‘ês¡T.
>∑+¬><äT›\ ø√≥j·T´ e<ë∆|ǘ + ø±s¡D+>± ‘·q e‹Ôì

sêkÕì e‹Ô qe\ ª|üs¡düµ
- õ. bÕs¡«‹, düVü≤ Ä#ês¡T´\T, ‘Ó\T>∑T XÊK, jÓ÷– y˚eTq $X¯«$<ë´\j·T+, ø£&É|ü.
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|æ\¢\≈£î n|üŒ–+∫ yêfi¯fl≈£îqï >=Á¬s\qT, y˚Tø£\qT
y˚T|ü⁄‘·÷ ø±\πøå|ü+ #˚kÕÔ&ÉT.

|üs¡dü (|üX¯óe⁄\ dü+‘·)˝À >∑+¬><äT›qT ø=Hê\+fÒ
#ê˝≤ C≤Á>∑‘·Ô\T rdüTø√yê*. |üX¯ó e⁄\˝Àì $$<Ûä
C≤‘·T\T, yê{Ï ≈£î+fÒ eT#·Ã\T, düT&ÉT\T >∑÷]Ã
‘Ó*j·÷*. M≥ìï+{Ï >∑T]+∫ Á|ür¬s‘·T≈£î ‘Ó*j·T&É+
ø£wüº+. n+<äTπø ;πsX̄j·T´ ∫qïã“‘√ |ü⁄+>∑q÷s¡T |üs¡dü̋ À
ˇø£ ø√&Ó<ä÷&ÉqT ø=q&ÜìøÏ |ü⁄+>∑q÷s¡T #̊s¡‘ê&ÉT. <äfi≤]
∫qïã“ |ü⁄+>∑q÷s¡T |üs¡dü @sêŒf…Æq $wüj·÷\T,
|üs¡dü˝À $$<Ûä C≤‘·T\ |üX¯óe⁄\qT, yê{Ï≈£î+&˚
eT#·Ã\T, düT&ÉT\qT >∑÷]Ã mH√ï $wüj·÷\T #ÓãT‘·÷
;πsX¯j·T´≈£î ˇø£ ø√&Ó<ä÷&ÉqT, >∑+>∑ #·+Á<ä≈£î ¬s+&ÉT
m<äT›\qT ø=ìô|&É‘ê&ÉT. á dü+<äs¡“¤+˝À <äfi≤] ∫qïã“
#êø£#·ø£́ +>± e÷{≤¢&É≥+ ÄX̄Ãsê´ìï ø£*–düTÔ+~. ‘·q
‘Ó*$ ‘˚≥\‘√ ‘·q≈£î sêe\dæq ø£MTwüqTqT ‘êqT
sêã≥Tº≈£î+{≤&ÉT.

ªªÇ+{ÏøÏ _&=∫Ãq y˚fi¯ - >=&=∫Ãq y˚fi¯µµ nqï≥T¢
‘·q e‹Ô eT÷&ÉT |ü⁄e⁄«\T, Äs¡Tø±j·T\T>± kÕ>±\H˚
ø√s¡T≈£î+≥÷ ;πsX¯j·T´ ø√&Ó<ä÷&ÉqT Ç+{ÏøÏ ‘Ó∫Ã,
|üdæ|æ\¢̋ ≤>∑ C≤Á>∑‘·Ô>±, yê{Ïì eT∫Ãø£ #˚düT≈£îì, <ëì
eT+∫ #Ó&É¶\T m|üŒ{Ïø£|ü⁄&ÉTø£ìô|&ÉT‘·÷, yê{ÏπøyÓTÆHê
yê´<ÛäT˝§ùdÔ düeTj·÷ìøÏ ‘·–q yÓ’<ë´ìï n+~dü÷Ô
C≤Á>∑‘·Ô\T rdüT≈£î+{≤&ÉT.

ˇø£Hê&ÉT ;πsX¯j·T´ ‘êqT ø=qï ø√&Ó<ä÷&É≈£î \#·TÃ
eTqï nqT ù|s¡T ô|{Ïº ‘·q kı+‘· _&É¶̋ ≤ kÕ≈£î‘·÷,
y˚Tfi¯+ }<äT‘·÷ ‘·ØŒ¤<äTìdüTÔ+{≤&ÉT. ø=&ÉT≈£î
eTTqkÕ«$T ẙTfī+ }<äT‘êq+fÒ ẙTfi≤ìï eTTqTkÕ«$T
øÏ∫Ã, <ä÷&ÉqT eT∫Ãø£ #̊düT≈£î+≥÷, <ëì >∑+>∑&√\TqT
ìeTTs¡T‘·÷, ªª π̌s \#·TÃeTHêï.... n<√ Ä&ÉT+&˚~ ˙
nqï sêeTT&ÉT, ˙ ù|s¡T \#·TÃeTqï eT] MT]<ä›s¡÷
nqï<äeTTà\qï e÷≥ Ç|ü⁄Œ&ÉT qTe⁄« H˚qT #Ó|æŒq≥T¢
$+≥THêïe⁄. sê... sê... Hê ‘=&É\ ô|’q ø±fi¯ófl ô|≥ºsêµµ
nì yÓT\¢>± <ëì bı≥º øÏ+<ä y˚fi¯fl‘√ ìeTTs¡T‘·÷,

sê>∑j·TTø£Ô+>± bÕ&ÉT‘·÷ ñ+{≤&ÉT. á dü+<äs¡“¤+˝À
<ä÷&ÉqT eT∫Ãø£ #̊düTø√e&É+˝À ;πsX̄j·T´ zs¡TŒ ø£fīfl≈£î
ø£{Ïºq≥T¢ s¡#·sTT‘· ∫Á‹+#ês¡T.

|ü⁄+>∑q÷s¡T |üs¡dü̋ À ;πsX̄j·T´‘√ bÕ≥T m<äT›\qT
ø=qï >∑+>∑#·+Á<ä ã+&çì dü]>±Z ˝≤>∑&É+ Ò̋<äì |ü<˚
|ü<˚ ø√\ø£f…º‘√ ø=≥º&É+‘√, n$ yÓTT+&çπødæ ≈£Ls¡TÃ+
{≤sTT. eTs√kÕ] ø£|æ\u≤$ ˝≤>∑T‘·Tqï|ü⁄Œ&ÉT ≈£L&Ü
yÓTTsêsTTkÕÔsTT. yê{Ï‘√ $dæ–b˛sTT >∑+>∑#·+Á<ä yê{Ïì
∫qïã“ kÕj·T+‘√ ‹]– neTàø±ìøÏ ô|&É‘ê&ÉT. Bìì
ã{Ïº eTq+ |üX¯óe⁄\qT eT∫Ãø£ #˚düT≈£îH˚ $<ÛëHêìï
ã{Ïº n$ yê{Ï |üì‘·Hêìï eTq≈£î n+~kÕÔsTT nì
ns¡úeTe⁄‘·T+~.

|òüT+{≤yê] |ü̋ …¢ düs¡Œ+∫ kÕyÓTs¡¢ X¯+ø£Á¬s&ç¶øÏ ˇø£
ø=&ÉT≈£î ≈£L‘·Ts¡T. Ä }]˝À ªª¬s&ç¶µµ ≈£î˝≤\ yê]<˚
Ä~Û|ü‘·́ +. X̄+ø£Á¬s&ç¶øÏ |üX̄óe⁄\‘√ bÕ≥T ̌ ø£ <̊es¡<äTqï
ñ+≥T+~. }] Ä#ês¡+ Á|üø±s¡+ <˚es¡<äTqï }]˝À
me] #˚̋ À y˚TdæHê , mes¡÷ <ëìì @MT nq≈£L&É<äT.
ˇø£ s√E <˚es¡<äTqï ;πsX¯j·T´ #˚̋ À |ü&ç y˚TdüTÔ+&É>±
<ëìì @MT nqs¡T. ø±˙ ;πsX¯j·T´ ‘·+Á&ç ø√≥j·T´
>=Á¬s\qT, y˚Tø£\qT ø±|ü⁄ø±dü÷Ô+&É>± X¯+ø£Á¬s&ç¶ #˚̋ ÀøÏ
>=Á¬s|æ\¢ yÓ[fl+<äì πøX¯e ¬s&ç¶ Ä >=Á¬s|æ\¢qT sêfi¯fl‘√
ø=≥º>±, <ëìøÏ ø±\T$s¡T>∑T‘·T+~. >=Á¬sø±\T $s¡
>={Ïº+~ πøX¯e ¬s&¶̊ nqï ì»+ ‘Ó\TdüTø=ì ø£qø£j·T´,
πøX¯e¬s&ç¶ì ‹&ÉT‘·÷+&É>± nø£ÿ&˚ ñqï X¯+ø£Á¬s&ç¶
‘·qø=&ÉT≈£îqT ‹{Ïºq yêfi¯flqT <Óã“rj·÷\ì |üfi¯ófl
ø=s¡T≈£î‘·÷ Ç+{ÏøÏ yÓ[flb˛‘ê&ÉT. ;πsX¯j·T´, ø√≥j·T´
e÷Á‘·+ H√s¡T Ò̋ì Jyê\MT<ä ø√|ü+ #·÷|æ+∫q X̄+ø£Á¬s&ç¶,
πøX̄e¬s&ç¶\ ø£]ƒq eTqdüT‡qT ‘·\#·Tø=ì u≤<Ûä|ü&ÉT‘ês¡T.

ˇø£ s√E ;πsX¯j·T´ ø√&Ó<ä÷&É ‘ê&ÉT ‘Ó+|ü⁄≈£îì
X¯+ø£Á ¬s&ç ¶ bı\+˝ÀøÏ yÓ[fl+<äì πøX¯e¬s&ç ¶ <ëìï
#êeu≤<äT‘·÷ ;πsX̄j·T´ Ç+{ÏyÓ’|ü⁄ ‘√\Tø=kÕÔ&ÉT. <ä÷&É
ø£ì|æ+#·ø£ b˛j˚Tdü]øÏ yÓ<äT≈£î‘·÷ ;πsX¯j·T´ M~Û̋ ÀøÏ
sê>±, <ä÷&É <Óã“\‘√ ñ+&É≥+ #·÷dæ u≤<Ûä|ü&ÉT‘·÷
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πøX¯e¬s&ç¶ì n&ç–q+<äT≈£î, πøX¯e¬s&ç¶ ;πsX¯j·T´qT
no¢\+>± e÷{≤¢&É‘ê&ÉT. nqïj·T´qT n+‘·˝Òdæ
e÷≥\qï+<äT≈£î ø£qø£j·T´ #˚sTT #˚düTø√>±, πøX¯e¬s&ç¶
ÁøÏ+<ä |ü&çb˛‘ê&ÉT. n+<ä]eTT+<ä÷ ÁøÏ+<ä |ü&É≥+‘√
nee÷q uÛ≤s¡+‘√ Ç+{ÏøÏ #˚], ;πsX¯j·T´ @$T
#·÷düT≈£îì $T&çdæ|ü&ÉT‘·THêï&ÉT, Ä >∑+–¬s<äT›\ yêfi¯fl
MT<ä Á|ürø±s¡+ rs¡TÃø√yê\ì |ü>∑‘√ n<äqT ø√dü+
m<äTs¡T #·÷düTÔ+{≤&ÉT. X¯+ø£Á¬s&ç¶ ø=&ÉT≈£î‘√ ø£*dæ.

<˚e¬s<äT›qT }s¡÷sê Á|ü‹ Ç+{Ïø° ‹|æŒ+∫,
<˚e¬s<äT›\ y˚\T|ü⁄ #˚j·T&É+ sêj·T\d”eT˝À ˇø£
kÕ+Á|ü<ëj·T+. e#˚Ã X¯ìyês¡+ |òüT+{≤yê] |ü˝…¢øÏ
>∑+–¬s<äT› ek Ǫ̂+<äì, }s¡T »qeT+‘ê Çfi¯Sfl, yêøÏfi¯ófl
n\T≈£îÿì, ø±j·T, ø£s¡÷Œs¡+ ‘Ó#·TÃ≈£îì, HêD≤´\T
@sêŒ≥T #̊düTø√yê\ì }s¡+‘ê ‹]– #ê{Ï+|ü⁄ ẙkÕÔ&ÉT
yÓ+ø£fÒX¯ó. Ä yês¡Ô $qï }] »qeT+‘ê Ç\¢+‘ê X¯ó
ÁuÛÑ+ #˚düT≈£îì <˚e¬s<äT› m|ü⁄Œ&ÉT yê[fl+{ÏøÏ e∫Ã
|üP»\+<äT≈£î+{≤<√qì m<äTs¡T#·÷düTÔ+{≤s¡T. Ä }s√¢
@~ Äs¡+_Û+#ê\Hêï <äøÏåD ~≈£îÿq >∑\ sê•+{Ï‘√H˚
yÓTT<ä\e⁄‘·T+~. |ü+&É>∑ |üu≤“\≈£î, |ü+|üø±\T
y˚j·÷\Hêï, y˚≥qT ø√dæ uÛ≤>±\T>± e÷+kÕìï
|ü+#ê\Hêï, <˚e¬s<äT› }πs–+ô|’Hê sê•+{Ïyê¬s’q
;πsX¯j·T´ Ç+{Ï qT+&˚ ÁbÕs¡+uÛÑ+ ø±yê*. Ç~ ‘·sê\
qT+&ç edüTÔqï Ä#ês¡+. á kÕ] Á>±eT düs¡Œ+∫
X¯+ø£Á¬s&ç¶ ;πsX¯j·T´ ≈£î≥T+ã+ô|’ <Óã“ rj·÷\H˚
ñ<›̊X¯́ +‘√ <˚e¬s<äT› yÓTT<ä{Ï |üP» eTT+<äT>± ‘·q
Ç+{Ï qT+&̊ ÁbÕs¡+uÛÑ+ ø±yê\ì |ü≥Tºã&É‘ê&ÉT. m<äT›
<ëdü] |òüT+{≤Hê>∑sêE m+‘· #Ó|æŒHê $qø£b˛e&É+‘√
<˚e¬s<äT›|üP» X¯+ø£Á¬s&ç¶ Ç+{ÏqT+&˚ Äs¡+uÛÑeTÚ‘·T+~.
$»j·T >∑s¡«+‘√ πøX¯e¬s&ç¶ yêfi¯ófl qe⁄«#·T+&É>±
nÁ|üj·T‘·ï+>± ;πsX¯j·T´ yÓqøÏÿ #·÷&É>± X¯+ø£Á¬s&ç¶
#·÷|ü⁄\T ;πsX¯j·T´ >∑T+&Ó˝À¢ u≤D+>± >∑T#·TÃ
≈£î+{≤j·TT. ‘·sê\ qT+&ç edüTÔqï Ä#ês¡+ ákÕ]
»s¡>∑q+<äT≈£î @$T nX¯óuÛ Ñ+ »s¡T>∑T‘·T+<√qì

;πsX¯j·T´ ≈£î≥T+ã+ u…+>∑ ô|≥Tº≈£î+≥T+~.
ø±˝≤~Û|ü‘·́ +‘√, n~Ûø±s¡ >∑s¡«+‘√ X̄+ø£Á¬s&ç¶ ;πsX̄j·T´
≈£î≥T+ã+ô|’ Á|ürø±s¡+ rs¡TÃø√e&ÜìøÏ ẙdæq yÓTT<ä{Ï
<Óã“ n~.

eTs¡THê&ÉT ñ<äj·Ty˚T ;πsX¯j·T´ uÛ≤s¡́  uÛ≤>∑́ eTà
‘·\kÕïq+ #̊dæ, Äe⁄ |ü+∫‘·+ ø√dü+ ø=≥º+˝ÀøÏ yÓfīSÔ+fÒ
ø√≥j·T´ #·ìb˛sTTq ‘·q uÛ≤s¡́ qT >∑Ts¡TÔ#d̊üT≈£î+≥÷
ªªX¯óÁø£yês¡+ sê>±H˚ ‘·\kÕïq+ #˚dæ, Ç\¢+‘ê Äe⁄
|ü+∫‘·+ #·\¢&É+ e\¢ <√cÕ\T ‘=*–b˛‘êj·Tì,
ÁøÏ$Tø°≥ø±\T sêeì Ç\T¢ |ü$Á‘·eTe⁄‘·T+<äì #Óù|Œ~.
ãVæ≤wüßº nsTT‘̊ Ä eT÷&ÉT s√E\T yÓ\T|ü̋ Ò ñ+&̊~µµ
nì ‘·\#·Tø=ì u≤<Ûä|ü&É‘ê&ÉT. á düìïy˚X¯+˝À M]
≈£î≥T+ã+˝À Ä#êsê\T, dü+Á|ü<ëj·÷\T m˝≤
bÕ{Ï+#˚yês√ ‘Ó\TdüTÔ+~. uÛ≤>∑́ eTà >=&É¢ #ê$&ç̋ ÀøÏ
yÓfi‚fldü]øÏ nø£ÿ&É ‘·q ∫qïø=&ÉT≈£î u≤\j·T´
ø√&Ó<ä÷&É‘√ Ä&É≥+ #·÷düTÔ+~. uÛ≤>∑́ eTàqT #·÷&É>±H̊
ø√&Ó<ä÷&É ÄyÓT ø=+>∑T |ü≥Tºø=ì ÄyÓT‘√ bÕ≥T Ç+{À¢øÏ
#˚] q{Ïº+{À¢ |ü&ÉT≈£î+≥T+~.

n<˚ düeTj·T+˝À ≈£L* |üì |ü⁄s¡e÷sTT+#·&ÜìøÏ
;πsX̄j·T´ Ç+{ÏøÏ ekÕÔ&ÉT #Ó+>±¬s&ç¶. q{Ïº+{À¢ |ü&ÉT≈£îqï
<ä÷&ÉqT #·÷kÕÔ&ÉT. n+‘·es¡≈£L <ä÷&É q{Ïº+{À¢
|ü&ÉT≈£îqï <ä÷&ÉqT ;πsX¯j·T´ >∑eTì+#·̋ Ò<äT. ªªm+‘√
&ÉãT“b˛dæ |üs¡dü\˙ï ‹]– ‘Ó∫Ãq <ä÷&É Ç|ü⁄Œ&ÉT M&ç
ø£+{À¢ |ü&ç+~. @yÓTÆ‘·T+<√qìµµ uÛÑj·T|ü&É‘ê&ÉT
;πsX̄j·T´. Äs√E X̄ìyês¡+. <̊e¬s<äT› eTTdü*› ø±e&É+‘√
<ëì kÕúq+˝À >∑Ts¡TyÓ<äT›qT, m<äT›<ëdü]ì mqTï≈£îH˚
y˚&ÉTø£ y˚\TŒ\;&ÉT˝À @sêŒ≥e⁄‘·T+~. #·T≥÷º ñqï
}s¡¢ qT+&ç <˚e¬s<äT›\˙ï y˚\TŒ\ ;&ÉT≈£î #˚s¡T
≈£î+{≤sTT. nìï m<äT›\˝À >∑Ts¡Te<äT› ìs¡ísTT+#˚
düeTj·T+˝À m<äT›<ëdü] |òüT+≥Hê>∑sêE y˚\TŒ\
ñ‘·‡yêìï ÁbÕs¡+_ÛkÕÔ&ÉT. <˚e¬s<äT›>± mqTïø√ã&˚
<ä÷&É≈£î Ç+{À¢ |ü&ÉTø√e&É+ ̌ ø£ Ä#ês¡+. á $wüj·T+
>∑÷πsÃ ;πsX̄j·T´ uÛÑj·T|ü&ç+~. Ç<̊ n<äqT>± #Ó+>±¬s&ç¶
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#Ó|æŒqe÷≥‘√ X¯+ø£Á¬s&ç¶ |òüT+{≤Hê>∑sêE #Ó$˝À
s¡Vü≤dü´+>± @<√ e÷{≤¢&ÉT‘ê&ÉT. <˚e¬s<äT ›qT
yÓ+ø£fÒX̄«s¡Tì>± uÛ≤$+#̊ Ä }] Á|ü»\+<ä] eTT+<äT
<˚e¬s<äT›>± ;πsX¯j·T´ <ä÷&ÉqT, m<äT› <ëdü]>± ∫qï
ø=&ÉT≈£î u≤\j·T´qT ìj·T$T+∫ Á|üø£{ÏkÕÔs¡T. mH√ï
ÄX¯\‘√ >∑+¬><äT›>± ‘·j·÷s¡T #˚düT≈£î+<ëeTì mH√ï
|üs¡dü\T ‹]– ‘Ó#·TÃ≈£îqï <ä÷&ÉqT ;πsX̄j·T´ ≈£î≥T+ã+
qT+&ç <ä÷s¡+ #˚j·T&É+ X¯+ø£Á¬s&ç¶ Á|ürø±sêìøÏ eTs√
ì<äs¡Ùq+.

bı˝≤\˙ï ø√‘·̋ …’b˛sTT U≤∞>± ñqï düeTj·T+˝À
;πsX̄j·T´, ø£qø£j·T´ eTTqTkÕ«$T >∑+¬><äT› sêeTqïqT,
q&ÉT+MT<ä y˚ πs ø±\Tqï d”‘·eTà nH˚ Äe⁄qT
yÓ+≥u…≥Tºø=ì }s¡÷sê Á|ü<äs¡Ùq\≈£î yÓfi¯‘ês¡T. Ç<˚
düeTj·T+˝À X¯+ø£Á¬s&ç¶ <=+>∑\qT |ü⁄s¡e÷sTT+∫
;πsX¯j·T´ >=&É¢#ê$&ç˝À qTqï ¬s+&ÉT m<äT›\qT
<=+>∑*+#˚̋ ≤ #˚kÕÔ&ÉT. Ç+{ÏøÏ e∫Ãq ;πsX¯j·T´≈£î
m&ÉT¢ ø£ì|æ+#·ø£ b˛j˚Tdü]øÏ #·T≥TºÁ|üø£ÿ\ }s¡¢˙ï
yÓ‹øÏ+∫, ∫es¡≈£î b˛©düT\≈£î ]b˛sYº #̊dæ Ç+{Ï ekÕÔ&ÉT.
eTsêï&ÉT |üX̄óe⁄\ |ü+&É>∑, Äs√E s¡+>∑T s¡+>∑T Á|üuÛÑ\‘√
#·ø£ÿ>± n\+ø£]+∫q >∑+¬><äT›qT, Äe⁄qT, $T–*q
|üX¯óe⁄\qT ;πsX¯j·T´, ø£qø£j·T´ ‘√\T≈£îsê>±,
eTTqTkÕ«$T u≤\j·T´ <̊e¬s<äT›qT ø±≥eTsêE ø=\T|ü⁄
<ä>∑Z]øÏ ‘√\Tø=kÕÔs¡T. ø±≥eTsêE ø£<∏äqT, $sê≥
|üs¡«+˝Àì ñ‘·Ôs¡ >√Á>∑Vü≤D≤ìï n+<äs¡÷ ‘·\#·ø=ì |üP»
|üPs¡ÔsTTq ‘·sê«‘· m<äT›\ >∑÷]Ã Ä˝À∫dü÷Ô >∑+¬><äT›qT,
|üX¯óe⁄\qT Ç+{ÏøÏ ‘√düT≈£îedüTÔqï düeTj·T+˝À
;πsX̄j·T´yÓ’|ü⁄ ‘·q @<äT›\qT ‘√\T≈£îekÕÔ&ÉT X̄+ø£Á¬s&ç¶.
yÓqøÏÿ ‹]– #·÷dæq ø£qø£j·T´≈£î X¯+ø£Á¬s&ç¶ e+ø£s¡
eT÷‹‘√ $ø±s¡+>± qe«&É+‘√ yê&˚ m<äT›\qT @<√
#˚düT+{≤&Éì nqTe÷q+ edüTÔ+~. ;πsX¯j·T´ MT<ä
ø√|ü+‘√ X¯+ø£Á ¬s&ç¶ m<äT›\qT ‘√\>± ø=+#Ó+˝À
‘·|æŒ+#·T≈£îqï ;πsX̄j·T´ #̊‹˝ÀqT+&ç >∑+–¬s<äT› Á‘ê&ÉT
C≤]b˛‘·T+~. >∑+–¬s<äT› ø√|ü+‘√ edüTÔqï m<äT›qT

bı&Ée>±, n~ |üø£ÿ>± ñqï u≤$˝À |ü&çb˛‘·T+~.
<ë+‘√ Ä m<äT› ≈£î+{Ï<Ó’b˛‘·T+~. á dü+<äs¡“¤+˝À
;πsX̄j·T´qT Ä u≤$˝À |ü&̊<ë›eTì nqT≈£îqï X̄+ø£Á¬s&ç¶
|ü<∏äø£+ e÷] ‘·q m<›̊ ≈£î+{Ï<Ó’b˛‘·T+~.

¬s+&ÉT s√E\ ‘·sê«‘· b˛©düT\qT+&ç düe÷#ês¡+
sêe&É+‘√ ¬s+&ÉT m<äT›\qT ø£uÒ˝≤ e<ä› neTà
uÀ‘·T+&É>± |ü≥Tº≈£îHêïeTì, m<äT›\qT ;πsX¯j·T´≈£î
n|üŒ–kÕÔs¡T b˛©düT\T. ø±˙ <=+>∑˝…es√ #Ó|üŒs¡T.
m<äT›\T <=]øÏq+<äT≈£î Äq+<ä+‘√ Ç+{ÏøÏ ‘√\T
ø=kÕÔ&ÉT ;πsX̄j·T´. X̄+ø£Á¬s&ç¶øÏ ≈£î+{Ï m<äT›qT #·÷düTÔqï
Á|ü‹kÕØ ;πsX¯j·T´ ≈£î≥T+ã+ô|’ Á|ürø±s¡+ rs¡TÃ
ø√yê\H̊ ø±+ø£å ô|s¡T>∑T‘·÷H̊ ñ+≥T+~. yêfīfl ≈£î≥T+u≤
ìøÏ Ä<Ûës¡yÓTÆq >∑+¬><äT›qT eT≥Tºô|{≤º\H̊ ñ <̊›X̄´+‘√
eTs√ bÕbÕìøÏ |üPqTø=ì bÕeTT\yê&çì |æ*|æ+∫
;πsX¯j·T´ >=&É¢ #ê$&ç̋ À Hê>∑TbÕeTTqT e~*kÕÔ&ÉT.
bÕeTTø±≥T≈£î >∑T¬s’q ø√&Ó<ä÷&É ns¡e&É+‘√ ø£qø£j·T´,
;πsX¯j·T´ ø£+>±s¡T>± yÓ[fl #·÷&É>± øÏ+<ä|ü&ç –\–˝≤
ø=≥Tº≈£îì n~ #·ìb˛‘·T+~. n<˚ düeTj·T+˝À
ø£qø£j·T´ uÛ≤s¡́  ø£qø£eTà eT>∑_&É¶≈£î »qàìdüTÔ+~.
ˇø£yÓ’|ü⁄ >=&ÉT¶b˛sTTq $cÕ<ä+, _&É¶|ü⁄{Ïºq dü+‘√wü+
eTs√yÓ’|ü⁄ ̌ πøkÕ] Ä ≈£î≥T+u≤ìøÏ ≈£î\>∑T‘êsTT. ø£wüº+,
Çwüº+ yÓ\T>∑T ˙&É̋ …’ @<√ Jeq s¡Vü≤kÕ´ìï düTŒ¤]+|ü
CÒkÕÔsTT.

ˇø£s√E Ç+{ÏekÕsê˝À ≈£Ls=Ãì X̄+ø£Á¬s&ç¶, πøX̄e¬s&ç¶
‘êeTT ;πsX̄j·T´ô|’ <Óã“rdæq dü+>∑‘·T\˙ï |ü]düsê\˙ï
eTs¡∫ e÷{≤¢&ÉT≈£î+≥T+&É>± Mfīfl e÷≥\˙ï M~ÛyÓ’|ü⁄
>√&É <ä>∑Zs¡ qT+&ç $qï #Ó+>±¬s&ç¶ m˝≤¬>’Hê Mfi¯fl≈£î
ãT~∆ #ÓbÕŒ\ì Ç+{À¢øÏ yÓfi≤Ô&ÉT. #Ó+>±¬s&ç¶ sêø£qT
>∑eTì+∫q X¯+ø£Á¬s&ç¶, πøX¯e¬s&ç¶ ø£+>±s¡T |ü&É‘ês¡T. @
|üì MT<ä e#êÃeì #Ó+>±¬s&ç¶ì |ü\ø£]+#·>± ªªMTs¡T
ndü\T ¬s’‘·T Ò̋Hê, ¬s’‘·T\T ã‹πø~ >=&É¢ ø£wüº+˝À. H√s¡T

Ò̋ì Jyê\ MT<ë MT Á|ürø±s¡+. yê{Ïì #·+|æ+#·&É+,
<=+>∑‘·q+ #˚sTT+#·&É+ ¬s’‘·T\T #˚ùd |üH˚Hê?µµ nì
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>∑&ç¶ô|&É‘ê&ÉT. Ç<ä›s¡÷ ìsêÈ+‘·b˛>±, ªª>=|üŒ‘·qeT÷,
ô|<ä›‘·qeTT ≈£î\+˝≤ ø±<äT ñ+&Ü*‡+~. eTq+ #˚ùd
|üqT˝À¢, eTq+ e÷{≤¢&˚ e÷≥˝À¢ ñ+&Ü*. MTs¡T
#˚dæq |üqT\T }s√¢ ‘Ó*ùdÔ eTTU≤ìøÏ eTdæ|üPkÕÔs¡T.
ù|&É‘√ ø=&É‘ês¡T. πøø£]+∫ eTTU≤q ñeTTà‘ês¡T.
<∏ä÷..... H√s¡T HêsTT Ò̋ì >=&É¢qT dü+ù| MT eTTU≤\T
#·÷ùdÔH˚ bÕ|ü+µµ nì H˚\MT<ä ñ$Tày˚dæ ‹]–
yÓ[flb˛‘ê&ÉT #Ó+>±¬s&ç¶. #Ó+>±¬s&ç¶ ô|<ä›]ø£eTT, X̄+ø£Á¬s&ç¶,
πøX¯e¬s&ç¶\ ≈£î‘·+Á‘ê\ ãT~∆ eTqTdü‡≈£î Vü≤‘·TÔ≈£îH˚
$<Ûä+>± s¡#·sTT‘· $e]+#ês¡T.

ø±\>∑eTq+˝À esȩ̂\T‘√ u≤>± ô|]–q |ü∫Ãq ‹ì
>=Á¬s\≈£î, y˚Tø£\≈£î, $+‘· s√>∑yÓTT∫Ã #·∫Ãb˛‘êsTT.
Ä }] >=\¢\≈£î, ≈£îs¡e\≈£î Á|ü<Ûëq eq¬s’q >=Á¬s\T,
y˚Tø£\T #·ìb˛e&É+‘√ yêfi¯fl Ä]úø£ |ü]dæú‹ ~>∑C≤]
b˛‘·T+~. sêqT sêqT esê¸\T ‘·–Z e´ekÕj·T+
#˚j·T&Éy˚T ø£wüº+>± ñqï Ä ÁbÕ+‘ê\˝À |üX¯ób˛wüD
#˚j·T&É+ ≈£L&Ü ø£wüºyÓTÆ‘·T+~. ø£qø£j·T´ |æ\¢yê&ÉT
ô|<ä›yê&ÉT ø±>±, nqï qT+&ç y˚s¡T|ü&ç, ˇø£ <ä÷&ÉqT
ø=qT≈£îÿì >∑+¬><äT›>± ‘·j·÷s¡T #˚düT≈£î+{≤&ÉT.
nqï<äeTTà*<ä›s¡÷ |üP]Ô>± >∑+¬><äT›\ MT<˚ Ä<Ûës¡
|ü&É‘ês¡T.

;πsX¯j·T´ ô|<ä›ø=&ÉT≈£î eTTqTkÕ«$T &çÁ^es¡≈£L
#·~$ ‹s¡T|ü‹˝À @<√ ∫qï ñ<√´>∑+ dü+bÕ~kÕÔ&ÉT.
ô|[fl #˚düT≈£îì dæús¡|ü&É‘ê&ÉT. u≤\j·T´ e÷Á‘·+
ùde<ëdü]>±, ∫qï|ü⁄&˚ #·<äTe⁄e÷H˚dæ ‘·+Á&ç‘√ bÕfÒ
>∑+¬><äT›\ yê&Ée⁄‘ê&ÉT. n‘·ìø° ô|fi¯fle⁄‘·T+~.

á H̊|ü<∏ä́ +˝À yê‘êes¡D+˝À, düe÷»+˝À e÷s¡TŒ
e∫Ã+~. ‘Ó\T>∑T<̊X̄+ bÕØº sê»ø°j·÷\‘√ düe÷»+˝À
sêqT sêqT ≈£î\sê»ø°j·÷\T>± e÷]b˛e&É+‘√
X¯+ø£Á¬s&ç¶ düs¡Œ+∫–] sê»ø°j·÷˝À¢ |ü‘·qeTÚ‘·T+~.
πøX̄e¬s&ç¶ ø±+Á{≤≈£îº\T yÓTT<ä\T ô|{Ïº u≤>± dü+bÕ~kÕÔ&ÉT.
<äfi≤] ∫qïã“ ‘·q ‘Ó*$ ‘˚≥\T, yÓ÷kÕ\T Á|ü<ä]Ù+∫
]j·T Ÿ̋ mùdº{Ÿ j·T»e÷qT\≈£î, ø=qT>√\T <ës¡T\≈£î

<äfi≤]>± e÷] ∫es¡≈£î Ç+&ÉT¢, nbÕ¬sºà+≥T¢ ø£{ÏºkÕÔ&ÉT.
>∑+>∑#·+Á<ä, #Ó+>±¬s&ç¶ e÷Á‘·+ eT{Ïºì qeTTà≈£îì
Jeq+ kÕ–kÕÔs¡T.

≈£î\e‹Ôì e<ä\≈£î+&Ü, ‘·qÁbÕD+ ñ+&˚ <ëø±
>∑+¬><äT› Ä#ês¡+ b˛>=≥º≈£L&É<äH̊ |ü≥Tº<ä\ >∑\ eTìwæ
;πsX¯j·T´. n|üŒ{Ïπø ej·Tôd’b˛sTT+~. m˝≤¬>’Hê
¬s+&ÉTẙ\‘√ Ç+ø√ <ä÷&ÉqT ø=ì >∑+¬><äT›>± e÷sêÃ\ì
nqT≈£î+{≤&ÉT. bÕ‘·s√E\T >∑Ts¡TÔ≈£î ‘Ó#·TÃ≈£î+{≤&ÉT.
Ç+{À¢, }s√¢, mH√ï |üX̄óe⁄\‘√ ø£fīø£fī˝≤&̊$. Ç|ü⁄Œ&ÉT
U≤∞>± ñHêïsTT. Ç|ü⁄Œ&ÉT |üX¯óe⁄\T Ò̋e⁄, |üX¯óe⁄\
|ü+&É>∑ Ò̋<äT nqT≈£î+≥÷ Ç+{Ï qT+&ç ãj·T\T<˚]
<˚e¬s<äT› <ä>∑Zs¡≈£î yÓfi≤Ô&ÉT. n|üŒ{Ïπø eTTdü*<Ó’q
<˚e¬s<äT›qT #·÷&É>±H˚ ;πsX¯j·T´≈£î mø£ÿ&É̋ Òì <äT:K+
eTT+#·Tø=∫Ã ¬s+&ÉT#̊‘·T\‘√ |ü≥Tºø=ì @&̊ÃkÕÔ&ÉT. m<äT›
n‘·ì eTTK+ ˝ÀøÏ Á|üdüqï+>± #·÷düTÔ+~. ;πsX¯j·T´
‘·qqT ‘êH˚ dü+u≤*+#·T≈£îì |ü⁄+>∑q÷s¡T≈£î ãj·T\T
<˚s¡T‘ê&ÉT. ãôd‡øÏÿ |ü⁄+>∑q÷s¡T #˚]q ;πsX¯j·T´≈£î
}s¡+‘ê ø=‘·Ô>± ø£ì|ædüTÔ+~. ∫qïã“‘√ n|ü⁄Œ&ÉT e∫Ãq
|ü⁄+>∑q÷s¡T≈£î, Ç|üŒ{Ïπø #ê˝≤ e÷s¡TŒ edüTÔ+~.
»$T+<ës¡T ã+>∑fi≤ <ë{Ï |üs¡dü̋ ÀøÏ yÓfīfl>±, |üX̄óe⁄\‘√
ÁøÏø£ÿ]dæb˛sTTq |üs¡dü, Ç|ü⁄Œ&ÉT yÓ\yÓ\uÀ‘·T+~.
|ü≥TºeTì e+<ä >=&ÉT¢ ≈£L&Ü Ò̋e⁄. |üs¡dü+‘ê ‹]–Hê
‘·q≈£î ø±e\dæq <ä÷&É <=s¡ø£̋ Ò<äT.

nø£ÿ&̊ ̌ ø£#√≥ ø√˝≤Vü≤\+>± ñ+~. ̌ ø£ ẙ~ø£ô|’q
ˇø£ Á|üdæ<ä∆yÓTÆq dæìe V”≤s√ sê»ø°j·÷˝ÀøÏ ~–, n‘·ì
∫Á‘·+ e+<äs√E\ ñ‘·‡yê\ dü+<äs¡“¤+>± @sêŒ≥T
#˚dæq düe÷y˚XÊìøÏ m>∑ã&ç e∫Ãq Ä »Hêìï #·÷dæ
;πsX¯j·T´ ÄX¯Ãs¡́ b˛‘ê&ÉT. ;πsX¯j·T´ nqTuÛÑe+ MT<ä
‘Ó*dæq ì»+ ªªá Á|ü|ü+#·ẙT ̌ ø£ ô|<ä› |üs¡dü. Ç+<äT˝À
ny˚Tàyêfi¯ófl, neTTà&ÉTb˛j˚T yêfi¯ófl, yê´bÕs¡T\T,
<äfi≤s¡T\T n+<äs¡÷ eTqTwüß Ò̋µµ. nì Ä˝À∫dü÷Ô J$‘·
>∑eTHêìï kÕ–kÕÔ&ÉT ;πsX¯j·T´.
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uÛ≤s¡‘·<˚X¯+ ÁbÕNq ø±\+ qT+&ç |üX¯óe⁄˝Ò
dü+bÕ<äq>± $\dæ*¢q <˚X¯+. eTVü‰ uÛ≤s¡‘·+˝À ñ‘·Ôs¡
>√Á>∑Vü≤D+, ø±≥eTsêE j·TT<ä∆+ ≈£L&Ü |üX̄óe⁄\ >∑÷]Ã
»]–qẙ. ÁbÕNq ø±\+˝À #·sêdüTú̋ …’q |üX̄ódü+|ü<ä e~∆
bı+<ä&Üìπø ÁbÕ<Ûëq´‘· #·÷|æ+#˚yês¡T. ø±\Áø£y˚TD≤
dæúsêdüTÔ̋ …’q ø√≥\T, uÛÑeHê\T, ÄuÛÑs¡D≤\T #˚≈£Ls¡TÃ
ø√e&É+ e\q #·sêdüTÔ\T e~∆ ‘·–Zb˛‘√+~. j·÷<äe⁄\T
e÷Á‘·+ Ç|üŒ{Ïø° yê]øÏ Ädæú>± |üX¯ódü+|ü<äqT e~∆
#̊düT≈£î+≥÷ ñ+{≤s¡T. sêj·T\d”eT˝Àì Á|ü»\ Jeq
$<Ûëq+˝À >∑+–¬s<äT›̋ ≤≥ Á|üdæúyÓTÆq~. nsTT‘˚ Bìì
e‹Ô>± d”«ø£]+∫ J$+#˚ yê]~ m|üŒ{Ïø° ù|<ä]ø£y˚T.

Ç≥Te+{Ï e‹Ô J$‘ê\qT Ä<Ûës¡+>± #˚düTø=ì
s¡#·sTT‘· qe\qT ∫Á‹dü÷ÔH̊ e⁄+&É≥+ Äj·Tq≈£î e‹Ô
J$‘·+ |ü≥¢ e⁄qï ÄdüøÏÔì ‘Ó*j·TCÒdüTÔ+~.

sêkÕì >±s¡T ª|üs¡düµ qe\qT 2001-2002˝À
s¡∫+#·>±, 2008 #·‘·Ts¡ e÷dü|üÁ‹ø£̋ À Á|ü#·T]‘·yÓTÆ+~.
n|üŒ{Ï ø±\e÷q |ü]dæú‘·T\qT, nqTuÛÑe |üPs¡«ø£+>±
ì•‘·+>± $e]+#ês¡T sêkÕì yês¡T. n|üŒ{Ï qT+&ç
Ç|üŒ{Ï es¡≈£L e÷]q ø±˝≤qT>∑TD+>± kÕ+πø‹ø£‘·
$düÔ]+∫Hê, |üPs¡«ø±\+ qT+&ç edüTÔqï e‘·TÔ\qT
Áb˛‘·‡Væ≤+#·&É+, b˛wæ+#·&É+ eTq ø£s¡Ôe´+ nì s¡#·sTT‘·
á |üs¡dü qe\ <ë«sê |üs√ø£å+>± ∫Á‹+#ês¡T.
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XÀ¢̂ ˆ ls¡+>∑ |ü⁄s¡ìyêkÕj·T ̀  Äq+<ä X‚wüXÊsTTHê+!
Á|üDyêø±s¡ $e÷Hêj·T ̀  l s¡+π>XÊj·T eT+>∑fī+ˆˆ
leT<é nœ˝≤+&Éø√{Ï ÁãVü‰à+&É Hêj·T≈£î&ÉT,

|æ|”*ø±~ JesêX¯ó\ ¬ø\¢ Ä<Ûës¡uÛÑ÷‘·T&ÉT, <äTwüº•ø£åD,
•wüºs¡ø£å≈£î&ÉT, düs¡«»q dü+s¡ø£å≈£î&ÉT, uÛÑ≈£îÔ\ bÕ*{Ï
ô|ìï~Û, XÊX̄«‘êq+<ä dü+<Ûëj·T≈£î&ÉT, Ä |üsê‘·Œs¡T&ÉT,
HÓ’dü]Zø£ Á|üø£è‹ XÀuÛ≤s¡eTD°j·T ø£s¡T+u…’ jÓ÷^ »q
ùde´+u…’q á uÛÑs¡‘·K+&É+q, nq+‘·|ü⁄s¡+ õ˝≤¢
‘ê&ç|üÁ‹ |ü≥ºD+q≈£î ‘·÷s¡TŒ áXÊq´ uÛ≤>∑+q lll
Ä\÷s¡Tø√q˝À ø=\TyÓ’j·TTHêï&ÉT. l uÛÑ÷˙fi≤ düy˚T‘·
l X‚wü‘·\Œ X̄j·TqT&ÉT, uÛÑ≈£îÔ\ bÕ*≥ ø£\Œeèø£å+, düèwæº
dæú‹\j·Tø±s¡T&Ó’q ls¡+>∑Hêj·T≈£î\kÕ«$T yês¡T
uÛÑ÷<˚$, l<˚$‘√ ø£*dæ ø=\TyÓ’ ñHêïs¡T.

á |ü⁄D π́øåÁ‘·+ |ü≈£åî\ øÏ\øÏ\ <Ûä«qT\#̊‘·, >∑\>∑\
bÕπsôd\j˚T{Ï #·|ü&ÉT #˚‘·, eq´ eTè>±<äT\ #˚‘·,
Je»+‘·Te⁄\ #˚‘·, ø£\Vü‰s¡, πø<ës¡, |ü⁄Hêï>∑, ã≈£î\,
<ë&ç, |üÁ‘·, |òü\, |ü⁄cÕŒ<äT\#˚‘·, n>∑s¡T, #·+<äq,
ø£s¡÷Œs¡, ≈£î+<ä, eT+<ës¡, ˙Vü‰s¡ düT>∑+<Ûä |ü]eTfi¯
Á<äyê´\ #˚‘· XÀuÛ≤j·Te÷q+>± $sêõ\T¢‘·T+≥T+~.
Vü≤]Vü≤s¡sêj·T\T, ãTø£ÿsêj·T\ ø±\+˝À mÁs¡eT
‹eTàsêE nH˚ sêE 14e X¯‘êã›+˝À á Ä\j·÷ìï
ø£{Ïº+∫q≥T¢ ‘ê&ç|üÁ‹ ¬ø’|òæj·T‘Y nqTÁ>∑+<∏ä+˝À Áyêj·T
ã&ç+~.

|üPs¡«+ $XÊ«$TÁ‘·T&ÉT ‘·|üe÷#·]+∫, ˝Àø£
ø£fi≤´D≤s¡úyÓTÆ j·T»„+ #˚düTÔ+&É>± ‘ê≥øÏ, e÷Ø#·T&ÉT
nqT sêø£ådüT\T j·T»„+qT ∫ÛHêï_Ûqï+ #˚düTÔ+&É>±
s¡ø£åD≤s¡úyÓTÆ lsêeT#·+Á<äT\yê]ì, \ø£åàDkÕ«$T yê]ì
ìj·T$T+∫Hês¡ì, n|ü&ÉT sêeT#·+Á<äT\ yês¡T
‘ê{ÏøÏô|’q u≤D+ dü+~Û+#·>± ‘ê{øÏ ‘ê&ç|üÁ‹ l

∫+<ä\ y˚+ø£≥s¡eTD kÕ«$T <˚ekÕúq+ düMT|ü+q
#·ìb˛sTTq+<äTq ‘ê{Ï|ü]Ô nqT ù|s¡T kÕs¡úø£yÓTÆ+~.
Áø£y˚T|æ ‘ê&ç|üÁ‹>± e÷s¡TŒ #Ó+~+~. l $XÊ«$TÁ‘·
eTVü≤]¸ Ä\÷s¡Tø√q q+<äT j·T»„+ |üP]Ô #˚dæ
|ü⁄≥Tº•\>±, ìsêø±s¡T&ÉT>± yÓ\dæj·TTqï l kÕ«$T
yê]ì ÁbÕD Á|ü‹wüº #̊dæq≥T¢ ̌ ø£ X̄è‹. 14e X̄‘êã›+˝À
mÁs¡‹eTàsêE á $wüj·÷ìï eTTìes¡T´\ #˚‘·
‘Ó\TdüTø=qïyê¬s’ lkÕ«$T yê] eT÷\ eT÷]Ôì
Á|ü‹cÕº|üq #˚sTT+#ês¡T.

lkÕ«$T yês¡T 5 n&ÉT>∑T\ bı&Ée⁄‘√ X‚wüXÊsTTô|’
|üe[+∫ ñ+{≤s¡T. kÕ«$T yê] bÕ<ë\ #Ó+‘· l<˚$,
uÛÑ÷<˚$ ÄoqT …̋’j·TTHêïs¡T. kÕ«$Tyê] Hê_Ûj·T+<äT
|ü<äà>∑s¡T“¤&ÉT, #·‘·Ts¡TàKT&ÉT nsTTq ÁãVü≤à yÓ\dæ
j·TTHêïs¡T. >∑sê“¤\j·T+˝À HÓ’s¡T‹ uÛ≤>∑+˝À |ü⁄≥Tº•\
yÓ\dæj·TT+~. Á|üø£ÿH˚ sêe÷qTC≤#ês¡T´\T yÓ\dæ
j·TTHêïs¡T. á Ä\j·÷ìøÏ áXÊq´ uÛ≤>∑+q ˇø£
|òüsê¢+>∑T <ä÷s¡+˝À ¬s+&ÉTø=+&É\ eT<Ûä́  uÛ≤>∑+q ãT>∑Z
ñ‘·Œ‹ÔjÓÆT ìs¡+‘·s¡+ ñ‘·Ôs¡ <äøÏåD+>± Á|üeVæ≤dü÷Ô
e⁄+~. Á|üdüTÔ‘·+ e÷]q yê‘êes¡D |üs¡dæú‘·T\˝À ≈£L&É,
eT+&ÉTy˚dü$˝À ≈£L&É ˙{Ï<Ûës¡ ñ+≥T+~. #·T≥Tº
Á|üø£ÿ\ ÁbÕ+‘ê\˝À #ê˝≤ eT+~øÏ ls¡+>∑Hêj·T≈£î\
kÕ«$T yês¡T Ç+{Ï Ç\y˚\TŒ>± ø=\eã&ÉT‘·THêïs¡T.
$yêVü‰\T, HêeTø£s¡D≤\T, |ü⁄≥TºyÓ+Á≥Tø£\T, yÓTT≈£îÿ
ã&ÉT\T rs¡TÃø√e&ÜìøÏ $X‚wü+>± uÛÑ≈£îÔ\T ‘·s¡*
edüTÔ+{≤s¡T. nq+‘·|ü⁄s¡+, >∑T‹Ô, <Ûäs¡àes¡+, ãfi≤fl],
j·÷&çøÏ, es¡+>∑fīófl, ôV’≤<äsêu≤<äT, u…+>∑TfīSs¡T, $XÊK,
‹s¡T|ü‹, $»j·Tyê&É yÓTTˆˆ ÁbÕ+‘ê\ qT+∫ uÛÑ≈£îÔ\T
$X‚wü+>± edüTÔ+{≤s¡T. Á|üdüTÔ‘·+ edü‹kÂø£s¡́ + ≈£L&Ü
ñqï+<äTq uÛÑ≈£îÔ\ ‘êøÏ&ç $X‚wü+>± ñ+≥T+~.

l uÛÑ÷˙fi≤ düy˚T‘· l X‚wü‘·\Œ s¡+>∑Hê<∏äkÕ«$T ÁbÕX¯düỐ +
- &Üˆˆ. |æ. e÷<Ûä$, ns¡úXÊÁdüÔ $uÛ≤>∑+, l |ü<ëàe‹ eTVæ≤fi≤ $X¯«$<ë´\j·T+, ‹s¡T|ü‹.
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l kÕ«$Tyê]øÏ #Ó’Á‘· X¯ó<ä∆ qe$T qT+&ç #Ó’Á‘·
ãVüQfi¯ $~j·T es¡≈£î yê]¸ø£ ÁãôVAà‘·‡yê\T »s¡T>∑T
‘êsTT. #Ó’Á‘· X¯ó<ä∆ qe$Ts√Eq ø√q˝À n+≈£îsês¡ŒD,
<Ûä«C≤s√Vü≤D+, ãTT‹«>∑«s¡D+, Bøå±Vü≤√e÷\T »s¡T>∑T
‘êsTT. #Ó’Á‘· X̄ó<ä∆ <äX̄$T s√Eq dæ+Vü≤yêVü≤q+, @ø±<ä•
s√Eq X‚wüyêVü≤q+, X¯ó<ä∆ <ë«<ä• s√Eq Vü≤qTeT‘Y
yêVü≤q+, Á‘·jÓ÷<ä• s√Eq >∑s¡T&É yêVü≤q+, #·‘·Ts¡∆•
s√Eq >∑»yêVü≤q+ MT<ä kÕ«$Tyês¡T Ä\÷s¡T Á>±eT+
q+<äT ‹s¡TM<ÛäT˝À¢ }πs>∑T‘·÷  ñ‘·‡e+ »s¡T|ü⁄
ø=+{≤s¡T. #Ó’Á‘· X¯ó<ä∆ bÂs¡í$T s√Eq dü÷s√´<äj·÷
‘·÷Œs¡«+ 4.45 >∑+ˆˆ ìˆˆ\≈£î Ä\÷s¡T Á>±eT+ q+<äT
l #ÓqïπøX¯ekÕ«$T <˚ekÕúqeTT e<ä › ªªø£fi≤´D
eTôVA‘·‡eeTTµµ »s¡T>∑T‘·T+~. Ä ~qẙT kÕj·T+Á‘·+
4.00 >∑+ˆˆ\≈£î s¡<∏√‘·‡e+ »s¡T>∑T‘·T+~. #Ó’Á‘· ãVüQfi¯
bÂ&É́ $T ~qeTTq nX¯«yêVü≤q+, bÕs¡Ty˚≥ »s¡T>∑T
‘·T+~. #Ó’Á‘· ãVüQfi¯ $~j·THê&ÉT ø√q˝À |ü>∑\T
edü+‘√‘·‡e+, #·Áø£kÕïq+, |ü⁄wüŒj·÷>∑+ »s¡T>∑T‘·T+~.
ø£qTï\ |ü+&ÉT>∑>± l s¡+>∑Hê<∏äkÕ«$T yê] ÁãôVAà‘·‡
yê\T bÕ+#·sêÁ‘· Ä>∑eT|ü<ä∆‹˝À »s¡T>∑T‘êsTT.

n+‘˚ø±ø£, ø±ØÔø£ equÛÀ»Hê\≈£î ≈£L&Ü uÛÑ≈£îÔ\T
$X‚wü+>± edü÷Ô ñ+{≤s¡T. Ä+»H˚j·TkÕ«$T düìï~Û
≈£L&É e⁄+~. nø£ÿ&É ø=+‘· <ä÷s¡+ yÓ[fl ø=+&É møÏÿ‘˚
ô|<ä› ø=\qT edüTÔ+~. n+<äT˝À |æ\¢\T, ô|<ä›\T á‘
·ø=≥º&É+, kÕïHê\T #̊düTÔ+{≤s¡T. kÕ«$T yê]øÏ _j·T´+,
uÒ&É\T, u…\¢+ Çe«&É+ Çø£ÿ&ç Ä#ês¡+. |üP» |üP]Ô
ne⁄‘·÷H˚ nø£ÿ&˚ e+&ÉTø=ì, |ü⁄\>∑+ (_j·T´+,
ô|düs¡|ü|ü, ñ|ü), ø=ã“] |ü#·Ã&ç ‹q&É+ Çø£ÿ&ç
ÄqyêsTT‹. ˙{Ï e\q ø±e#·TÃ, kÕ«$T eTVæ≤eT

ø±e#·TÃ Ä |ü⁄\>∑+ |ü#·Ã&ç s¡T∫øÏ ‹s¡Tπ> ̋ Ò<äT. Ç|ü&ÉT
bǫ̀ Hé kÂø£s¡́ + ñqï+<äTq eTT+<äT>± |üPC≤]øÏ #Ó|æŒHê,
|üP»ì$T‘·Ô+ Ä≈£î|üP»≈£î >±ì, |ü+#êeTè‘· n_Ûùwø±
\≈£î, uÛÀ»HêìøÏ nìï düeT≈£Ls¡TÃ‘ês¡T.

e÷s¡Z•s¡ e÷dü+ n+‘ê ≈£L&É $X‚wüyÓTÆq |üP»\T
ñ+{≤sTT. ñ<äj·T+ 3 >∑+ˆˆ\≈£î ≈£î+uÛÑ+‘√, uÛÑ≈£îÔ\T
yÓ+≥sê>± |üPC≤]>±s¡T >∑T&ç#·T≥÷º Á|ü<äs¡Ùq #̊dæ, |üPC≤
kÕe÷Á–‘√bÕ≥T>± n+‘·sê\j·T+˝ÀìøÏ Á|üy˚•kÕÔs¡T.
kÕ«$T yê] eT÷\$sê≥T≈£î |ü+#êeTè‘· kÕïq+,
n_Ûùwø£+ e]í+|üq\$ø±ì~. ø£qT˝≤s¡÷ #·÷dærs¡
e\dæ+<˚. ø√{Ï »qà\ |òü\+. düs¡«bÕ|üVü≤s¡+. ‘·sê«‘·
kÕ«$T yê]øÏ ÄuÛÑs¡D≤\T, |üP\‘√ n\+ø£s¡D #˚dæ
◊<äT e≈£îÔ\ Vü‰s¡‹, eTVü‰ Vü‰s¡‹, ≈£î+uÛÑVü‰s¡‹ ÇkÕÔs¡T.
ñ<äj·T+ 6 >∑+ˆˆ 30 ìˆˆ≈£î |üP» |üPs¡Ôe⁄‘·T+~. uÛÀ–
s√Eq >√<ë<˚$ s¡+>∑Hêj·T≈£î\ kÕ«$T ø£fi≤´D+
#˚kÕÔs¡T. Á|ü‹s√p sêÁ‹ @ø±+‘·ùde #˚kÕÔs¡T.

ø√q qT+∫ ‹s¡T>∑T Á|üj·÷D+˝À ‘·̋ ≤]#Ós¡Te⁄
q+<äT ñqï <äsêZ #ê˝≤ Á|üdæ<ä∆yÓTÆ+~. >∑T&ç`<äsêZ
|üø£ÿ|üø£ÿH̊ ñ+&É{≤ìï #·÷ùdÔ Væ≤+<ä÷ eTTdæ¢+\ eT<Ûä́
m+‘· nH√´q´yÓTÆq dü+ã+<Ûä+ ñ+<√ ‘Ó\TdüTÔ+~.
ø√q≈£î e∫Ãq n+<äs¡÷ ≈£L&É <äsêZqT <ä]ÙdüTÔ+{≤s¡T.
ø±e⁄q »>∑‘·‡e´e÷qT&Ó’, XÊX̄«‘êq+<ä dü+<Ûëj·T≈£î&Ó’q
Ä |üsê‘·Œs¡Tìï, ø√]q ø√¬sÿ\T rπsÃ uÛÑø£Ôe‘·‡\Tìï
<ä]Ù+∫ ‘·]+#·e\dæ+<˚. Ç+<äT≈£î>±qT Á|ü‹s√E
‘ê&ç|üÁ‹ qT+∫ Ä\÷s¡Tø√q≈£î ÄsY.{Ï.dæ. ãdüT‡\T
e⁄+{≤sTT. Ä{À\T, ø±s¡T¢ ≈£L&É yÓfi¯fl&ÜìøÏ s√&ÉT¶
kÂø£s¡́ + ø£\<äT. n+‘·{Ï <̊e<̊e⁄ì eTVæ≤eT≈£î n+<äs¡÷
bÕÁ‘·T\T ø±yê\ì ø√s¡Tø=+≥THêïqT.
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ø°\ø£ uÛ≤eq\T :
nqTyê<ä $<ä´, uÛ≤wü,  q÷‘·q $<ë´$<Ûëq+

ÁbÕ<∏ä$Tø£ $<ä́ - |üPs¡«ÁbÕ<∏ä$Tø£  bÕsƒ¡́  |ü⁄düÔø£ s¡#·q.
nqTyê<ä $<ä́  :

nqTyê<ä $<ä́   nH̊~ ÁbÕ<∏ä$Tø£+>± ̌ ø£ uÛ≤wü̋ Àì
Á>∑+<∏ë\qT eTs=ø£uÛ≤wü˝ÀìøÏ nqTyê<ä+ #˚ùd
Á|üÁøÏj·Tq÷ <ëì|ü]düsê\qT n+{Ïô|≥Tºø=ì ñqï
uÀ<Ûäq, •ø£åD, $X‚¢wüD, |ü]XÀ<Ûäq, ôd’<ë∆+‹ø£, nuÛ≤´dü
Á|üÁøÏj·T\ C≤„Hêìï yÓTs¡T>∑T|üs¡#·&Üìø° yÓ’$<Ûä́ uÛÑ]‘·yÓTÆq
HÓ’|ü⁄D≤´\qT n_Ûe~∆ #˚ùd \ø£ǻ +>± ñqï $<ä́ qT
dü÷ú\+>± nqTyê<ä$<ä´ nqe#·TÃ. nsTT‘˚ Ç~
ñqï‘·-$<ä´ kÕúsTT˝À ø=ìï $X¯«$<ë´\j·÷˝À¢H˚
Á|ü<Ûëq bÕsƒê´+XÊ˝À¢ uÛ≤>∑+>± nuÛÑ´dædüTÔqï|üŒ{Ïø°
‘·–q+‘· ÁbÕ<Ûëq´‘·, ÁbÕ#·Tsê´ìï bı+<ä̋ Ò<äT. &çbı¢e÷
ø√s¡T‡\≈£î |ü]$T‘·yÓTÆ ñ+&É≥+ >∑eTHês¡Ω+. ÁbÕ<∏ä$Tø£,
e÷<Ûä´$Tø£, ñqï‘· - $<ä´ kÕúsTT\˝À Á|ü<Ûëq
bÕsƒê´+XÊ˝À¢ uÛ≤>∑+>± ñ+&Ü*. |ü⁄Hê~<äX¯ qT+#˚
nuÛ≤´dü+ #̊sTT+#ê*. yê] |ü]~Û̋ Àì, n+<äT u≤≥T˝À
ñqï nìï eqs¡T\T |üP]ÔkÕúsTT $ìjÓ÷>∑+‘√ ÄdüøÏÔø£s¡
yÓTÆq bÕsƒ¡´Áø£eTs¡÷|üø£\Œq #˚dæ, ñbÕ<Ûë´sTTì/
ñbÕ<Ûë´j·TT&ÉT $$<Ûä e÷<Ûä́ e÷\ <ë´sê  e÷‘·
uÛ≤wü‘√ bÕ≥T>± ãVüQuÛ≤cÕ nø£åsêX̄´‘·qT ô|+bı~+#̊
~X¯>± yê]  uÀ<Ûäq, •ø£åD, $X‚¢wüD, ìsêàD≤‘·àø£,
dü+ø£*‘· eT÷˝≤´+ø£Hê\T #˚j·Te\dæ ñ+≥T+~.
bÕsƒ¡́  Áø£eTs¡÷|üø£\Œq≈£î ñ|üjÓ÷–+∫q ì$cÕº\qT
ã{Ïº Á|üuÛ≤e|üP]‘· kÕe÷õø£ |ü]es¡Ôq ñ+≥T+~. uÛ≤cÕ
uÀ<Ûäq˝ÀH˚ n+‘·sê“¤>∑+>± nqTyê<ä $<ä́  ñ+&É≥+
>∑eTHês¡Ω+. Á|ü‘·́ ø£å |ü<ä∆‹˝À nqTyê<ä+ ø£ì|æ+#·ø£

b˛sTTHê yê´ø£s¡D nqTyê<ä |ü<ä∆‹˝ÀH√,  $es¡D≤‘·àø£
yê´U≤´q |ü<ä ∆‹˝ÀH√, e÷+&É*ø£ _Ûqï‘ê«ìï
ns¡úeTj˚T´˝≤ #˚ùd Á|üÁøÏj·T˝ÀH√ á nqTyê<ä+
Á|üdüTŒ≥+>± ø£ì|ædüTÔ+~. á s¡ø£yÓTÆq dü÷#·q düeTÁ>∑
y Ó T Æq~. nqTyê< ä+ kÕe÷õø £ , e÷qMj·T
dü+ã+<Ûë\‘√ eTT&ç|ü&ç ñ+~. Bìì ø±sê´#·s¡D
s¡÷|ü+ #·÷ùd neø±XÊìï $<ë´s¡Tú\≈£î n+~düTÔ+~.
nqTyê<ä+, nqTyê<ä •ø£åD kÕ<Ûës¡D+>± e‹Ô|üs¡yÓTÆq
dü«uÛ≤yêìøÏ eTT&ç|ü&ç ñ+&É≥+‘√ Äø±X¯ qø£åÁ‘·+>±
ø£ì|ædüTÔ+~.

uÛ≤wü dü+ã+<ÛäyÓTÆq  ø=ìï n+XÊ\ $es¡D :
á ô|’ uÛ≤eqqT  n+<äs¡÷ n+^ø£]+#·ø£b˛e#·TÃ.

n+^ø£]+#ê*‡q|üì Ò̋<äT. ‘Ó\TdüT≈£î+fÒ#ê\T. nìï
s¡ø±\, $$<Ûä<˚XÊ\ Á|ü»\T+&˚ kÕs¡«»˙qq>∑s¡
(ø±k˛àbı*≥Hé dæ{°) ñbÕ<Ûë´j·TT\/n<Ûë´|ü≈£î\/
Ä#ês¡T´\ |æ\¢\ Ç+{Ï, Ç+{Ï ãj·T≥ ñqï uÛ≤wü\
nuÛ≤´dü yê‘êes¡D≤ìï Çø£ÿ&É ñ≥+øÏ+#·+˝Ò<äT.
Á|üdüTÔ‘·+HÓ\ø=ìe⁄qï $$<Ûä kÕe÷õø£ e÷<Ûä́ eT uÀ<ÛäHê
|ü]dæú‘·T\≈£î ‘·–q $<Ûä+>± ˇø£ ÁbÕe÷DÏø£ eTÚ*ø£
dü<äTbÕj·÷\qT yÓTs¡T>∑T|üs¡∫ n+<äTu≤≥T˝À
ñ+#·≥+, eTTK´+>± uÛ≤wü\ bÕsƒ¡́ Áø£eTs¡÷|üø£\Œq≈£î
ø±s¡Œdt n<Ûä́ j·Tq Ä<Ûë]‘·  s¡#·Hê kÕeTÁ– ùdø£s¡D
(e÷‘· uÛ≤wü kÕ+düÿ‹ø£, kÕe÷õø£-Ä]∆ø£ ì$cÕº\qT
ø£\T|ü⁄ø=ì). <ëìøÏ ‘·–q $<Ûä+>± Äj·÷ $uÛ≤>±\˝À
ñbÕ<Ûë´j·T •ø£åD ìe«e\dæ ñ+≥T+~. ̌ ø£s√E˝À
Ç+{À¢ e÷{≤¢&˚ e÷≥\T <ë<ë|ü⁄>± ¬s+&ÉTe+<ä\≈£î
$T+∫ ñ+&Ée⁄. á e÷{≤¢&çqe÷≥˝À¢ |ü<ë\|ü⁄qs¡TøÏÔ
$TqVü‰sTT+∫ #·÷&Ée\dæ ñ+≥T+~..

nqTyê<ä $<ä́  - uÛ≤wü |ü]#·j·T+
- |üÁ‹ÔbÕ{Ï e÷<∏äT´ , C≤rj·T nqTyê<ä dü$T‹, uÛ≤s¡rj·T uÛ≤wü\ πø+ÁBj·T dü+düú, e÷qe eqs¡T\

n_Ûe~∆ XÊK, ñqï‘· $<ë´ $uÛ≤>∑+, uÛ≤s¡‘· Á|üuÛÑT‘·«+, e÷qdü >∑+>√Á‹, yÓTÆdü÷s¡T.
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>=|üŒ eø£Ô ø±yê\qT≈£î+fÒ Äs¡Tẙ\ |ü<ë\T #ê\T.
$T–*q$ |üsêeTs¡Ù|ü<ë\T. M …̋’q+‘· es¡≈£î  e÷‘·
uÛ≤wü |üsê´es¡D≤ìï ‘·\ô|fÒº $<Ûä+>± ÁbÕe÷DÏø£ eTÚ*ø£
uÀ<Ûäq, nuÛÑ´düq, •ø£åD dü<äTbÕj·÷\qT ø£*Œ+#·
>∑*–‘˚ 90% $»j·T+ kÕ<Ûä+∫qfÒ¢. Çø£ $T–*q 10%
Á|ü‹≈£L\ eTqdüÔ‘·«+ (Negative Mind Set). m|ü⁄Œ&Ó’‘̊
uÀ<Ûäq, nuÛÑ´düq, •ø£åD dü<äTbÕj·÷\T düeT~∆>±
ñ+{≤jÓ÷  n|ü⁄Œ&ÉT H˚s¡TÃ≈£îH˚yê]˝À n~ X¯Sq´
n+X̄+ ne⁄‘·T+~

e÷‘·uÛ≤wü, <˚oj·T, $<˚o uÛ≤wü\T M{Ï̋ À <˚ìì
ñbÕ<Ûë´j·TT&ÉT ̋ Ò<ë ñbÕ<Ûë´j·TTsê\T e÷‘·uÛ≤wü>±

Ò̋<ë ~«rj·T uÛ≤wü>± Ò̋<ë ‘·rj·T uÛ≤wü>± H˚]ŒHê
$<ë´s¡Tú\qT |üP]Ô>± yêø±´ìï n&çπ> |ü<ä∆‹, <ëìøÏ
»yêãTqT $<ë´s¡Tú\ qT+&ç |üP]Ô>± yêø±´ìï sêãfÒº
|ü<ä∆‹ n‹eTTK´+. Ç~ n+<ä]ø° ‘Ó*dæq $wüj·Ty˚T
nsTTq|üŒ{Ïø° Ä#·s¡D˝À  n+‘·>± ø£ì|æ+#·ì $wüj·T+.
ñ<ëVü≤s¡D≈£î :

ñbÕ<Ûë´j·TT&ÉT/ñbÕ<Ûë´j·TTsê\T :  ˙ ù|s¡T
@$T{Ï? nì n&ç–‘˚

1. $<ë´]ú  : s¡y˚Twt   nì »yêãT ìùdÔ
2. $<ë´]úì :  dü«s¡í   nì »yêãT ìùdÔ
ô|’ Á|üX¯ï≈£î  Ç<ä›s¡T $<ë´s¡Tú\T Ç∫Ãq »yêãT\T

dü¬s’qy˚ >±˙ $<ë´s¡Tú\ qT+&ç |üP]Ô>± »yêãTqT
Ä•+#ê*, H˚sêŒ* ≈£L&Ü.

1. Hê ù|s¡T  s¡y˚Twt
2. Hê ù|s¡T   dü«s¡í
‘·<ë«sê $<ë´s¡Tú\≈£î  uÛ≤wü≈£î dü+ã+~Û+∫

q+‘·es¡≈£î dü¬s’q |ü⁄Hê~ |ü&ÉT‘·T+~. uÛ≤cÕuÛÀ<Ûäq˝À
Ç~ πøe\+ ˇø£ÿ n+X¯+ e÷Á‘·y˚T.

e÷‘·uÛ≤wü, <̊oj·T, $<̊oj·T uÛ≤wü\T  @yÓ’Hê uÛ≤cÕ
XÊÁdüÔ |ü]~Û˝À  Ç$ mHÓ’ïHê düeTÁbÕ<Ûëq´‘·˝ÀH˚
ñ+{≤sTT. nsTT‘˚ e÷‘·uÛ≤wüqT H˚s¡TÃ≈£îH˚yê]ø°

H̊πsŒyê]øÏ ñqï >=|üŒ düVü≤»dæ<ä∆yÓTÆq kÂø£s¡́ +, kÂ\uÛÑ́ +
Ä Á|ü‘̊´ø£ uÛ≤cÕ e÷{≤¢&̊ yê‘êes¡D≤ìïÇ+{≤ãj·T{≤
n+<äTu≤≥T˝À ñ+&É≥+. n~ ‘Ó\T>∑T ̋ Ò<ë dü+düÿ‘·+
˝Ò<ë Væ≤+B ø±e#·TÃ. *|æ, <Ûä«ì, |ü<ä.|ü<äã+<Ûä,
yêø£́ |üs¡yÓTÆq, ns¡ú|üs¡yÓTÆq, #ê]Á‘·ø£e÷s¡TŒ\≈£î #Ó+~q
düeTdǘ \T  nìïuÛ≤wü\≈£î düs¡«kÕ<Ûës¡D+.
ñ<ëVü≤s¡D≈£î :

‘Ó\T>∑T *|æ H˚s¡Œ≥+ nH˚ n+XÊìï |ü]o*ùdÔ :
  n Ä Ç á nø£åsê\qT dü+Á|ü<ëj·T+>± edüTÔqï

|ü<ä∆‹˝À  Äj·÷ nø£åsê\qT ñqïs¡÷|ü+˝À  nø£åsê\qT
~~›+∫ H˚s¡Œ≥+ ˇø£ |ü<ä∆‹.

H̊s¡TÃ≈£îH̊yê]øÏ ‘̊*ø£>± >∑Ts¡TÔô|≥Tºø√>∑\T>∑T‘ês¡ì
yÓTT<ä{Ï yÓT≥Tº>± n˙ï  düTHêï(0)\T #·T{Ïº+∫, Ä
düTHêï\qT+&ç

nø£åsê\qT  ñ‘êŒ<äq #˚dæ Hπ̊sŒ |ü<ä›‹ eTs=ø£{Ï.
Ç+ø=ø£{Ï düTHêï\T>± #·Tø£ÿ\T ô|{Ïº Ä #·Tø£ÿ\qT
Áø£eTã<ä∆+>± ø£\T|ü⁄‘·÷  nø£åsê\T>± s¡÷bı+~+#̊ |ü<ä›‹.
@$<Ûä+>± H˚]Œ‘˚ $<ë´s¡Tú\T ‘˚*ø£>±, ‘·«s¡>±, >∑{Ïº>±
H˚#·TÃø√>∑\T>∑T‘ês¡T nH˚~ Ä ñbÕ<Ûë´j·TT&ÉT Ò̋<ë
ñbÕ<Ûë´j·TTsê\T rdüT≈£îH˚ ìs¡íj·÷\T, n~Ûø±]ø£
Ä<˚XÊ\ MT<ä Ä<Ûës¡|ü&ç ñ+{≤sTT. uÛ≤cÕXÊÁdüÔ
Áø£eT+˝À ˇø£ uÛ≤wüqT H˚s¡Œ{≤ìøÏ ˝Ò<ë H˚s¡TÃø√&ÜìøÏ
e÷‘·uÛ≤wü Ò̋<ë , <˚oj·T uÛ≤wü\T, $<˚o uÛ≤wü\˝À
@uÛ≤cÕ BìøÏ $TqVü‰sTT+|ü⁄ø±<äT. n˙ï düe÷qy˚T.
nìï *|ü⁄\≈£î e+ø£{Ï+ø£s¡\T,ì\Te⁄^‘·\÷ n&É¶̂ ‘·\T
ñ+{≤sTT nH˚~  n+<ä]ø° ‘Ó*dæq düs¡«kÕ<Ûës¡D
$wüj·T+. nsTT‘˚  ø£wüº|ü&ç #·<äe≥+ ø£+fÒ Çwüº|ü&ç
#·<äe≥+ eT+∫~ nH˚ <Û√s¡DÏì n\es¡TÃ≈£î+fÒ Hπ̊sŒ
yê]ø° H˚s¡TÃ≈£îH˚ yê]øÏ ‘=+u…’“¤ XÊ‘·+ düeTdǘ \T ø£qT
eTs¡T>∑e⁄‘êsTT. $T–*q |ü~XÊ‘·+ nìï uÛ≤wü\≈£L
düs¡«kÕ<Ûës¡D+.

Ç+ø± |ü<ädü+ã+<ÛäyÓTÆq düeTdǘ \T ≈£L&Ü m<äT
sö‘êsTT. ãTe«, ã÷k˛&ÉT ‘Ó\T>∑T nqT≈£î+fÒ bıs¡bÕfÒ.
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Ç$ ‘Ó\T>∑T *|æ̋ À ñqï|ü<ë\T e÷Á‘·y˚T. uÛ≤wüqT
XÊÁd”Ôj·T n<Ûä́ j·Tq+ #˚ùdÔ eT]+‘· ne>±Vü≤q @s¡Œ&˚
neø±X̄+ ñ+~.

ˇø£ uÛ≤wüqT XÊÁd”Ôj·T n<Ûä́ j·Tq+ #˚ùd |ü<ä∆‹ì
uÛ≤cÕXÊÁdüÔ+ (*+–«dæºø̆‡) nì n+{≤s¡T.  Ç~ ̌ ø£ ì]›wüº
uÛ≤wü  \ø£åD≤\qT Ò̋<ë Äj·÷ uÛ≤wü\  \ø£åD≤\qT
Áø£eTã<ä∆+>±  |ü]XÀ<Ûäq #˚j·T&ÜìøÏ  ñ|üjÓ÷>∑|ü&ÉT
‘·T+~. á n<Ûä́ j·Tq+˝À  <Ûä«qT\T, uÛ≤cÕdü«s¡÷|ü+,
ns¡ú+, yêø£́ ìsêàD|ü<ä∆‘·T\T Äj·÷uÛ≤wü\ e´eVü≤s¡Ô
\qT ã{Ïº yê] kÕe÷õø£ dü+<äsê“¤ìï $X‚¢wæ+#·&É+
»s¡T>∑T‘·T+~. e÷{≤¢&˚ e÷qe uÛ≤wü̋ Àì <Ûä«ì, ns¡ú+
eT<Ûä́  |üs¡düŒs¡ #·s¡́ qT >∑eTì+#·&É+ <ë«sê ÁbÕ<∏ä$Tø£
$X‚¢wüD≈£î <ë]rdüTÔ+~.  Ç~ ̌  ø£  eTìwæ  dü+πø‘ê\T,
X̄u≤›\ <ë«sê eTs=ø£]øÏ ‘Ó*j·TCÒj·T&É+‘√ ÁbÕs¡+uÛÑeTe⁄
‘·T+~. uÛ≤cÕXÊÁdüÔ+˝À uÛ≤wüqT Á|üuÛ≤$‘·+ #˚ùd
kÕe÷õø£, kÕ+düÿ‹ø£, #ê]Á‘·ø£, sê»ø°j·T n+XÊ\
e+{Ï nH˚ø£yÓTÆq yê{Ï‘√ ≈£L&Ü e´eVü≤]düTÔ+~. á
uÛ≤cÕXÊÁdüÔ+ ˝À eTTK´yÓTÆq $uÛ≤>±\T- <Ûä«ì XÊÁdüÔ+
(Phonology), |ü<äìsêàD XÊÁdüÔ+ (Morphology),
yêø£´$C≤„q XÊÁdüÔ+ (Syntax), ns¡ú $C≤„q XÊÁdüÔ+
(Semantics)  #ê]Á‘·ø£ (Historical )uÛ≤cÕXÊÁdüÔ
n<Ûä́ j·Tq+,  ‘·T\Hê‘·àø£ (%Comparative%)
uÛ≤cÕXÊÁdüÔ n<Ûä´j·Tq+ yÓTT<ä˝…’q$. M{Ï düs¡düq
nqTyê<ä+ ≈£L&Ü #̊s¡T‘·T+~.  m+<äTø£+fÒ ô|’q #Ó|æŒq
uÛ≤cÕXÊÁdüÔn<Ûä́ j·Tq Á|ü‹$uÛ≤>∑+˝Àq÷  @<√$<Ûä+>±
nqTyê<ä+ n+‘·s¡Z‘·+>± ñ+≥÷H˚ ñ+≥T+~. á
nqTyê<ä+ Á|üÁøÏj·T n+‘·Ø¢q+>± »]π>~.  ̌ ø£ uÛ≤wü≈£î
e÷Á‘·y˚T |ü]$T‘·+ ø±<äT, _ÛqïuÛ≤wü\eT<Ûä´ ≈£L&Ü
Á|üÁøÏj·T n+‘·Ø¢q+>± »s¡T>∑T‘·T+~..

 ÁbÕ<∏ä$Tø£ kÕúsTT˝À Ç+ ¢̂wüß uÀ<Ûäq˝Àq÷ H˚s¡TÃ
ø√e&É+˝ÀqT m<äTs¡e⁄‘·Tqï Çã“+<äT\˝À n‹
eTTK´yÓTÆq n+XÊ\T.

ñbÕ<Ûë´j·TT\T  |ü<äã+<Ûë\qT nqTe~+∫
#Ó|üŒ≥+˝Àq÷ $<ë´s¡Tú\T yê{Ïì ñ|üjÓ÷–+∫
yê´dü+ sêj·T≥+  H˚s¡TÃø√e&É+ ˇø£ ô|<ä› b˛sê≥+>±
e÷]b˛‘·T+~. |ü<äã+<Ûë\ô|’ >∑{Ïº |ü≥Tº kÕ~Û+#˚
$<Ûä+>± ø£wæ#˚j·÷*‡ n+≥T+~.
bÕsƒ¡XÊ\˝À ‘·–q yê‘êes¡D+ nedüs¡+ :

Á|ü‹ ̌ ø£ÿ] ‘·*¢<ä+Á&ÉT\T Ç+ ¢̂wüß e÷{≤¢&É≥+˝À
ìcÕí‘·T\T ø±<äT. |æ\¢\T |üs¡düŒs¡ #·s¡́  <ë«sê ‘·«s¡>±
H˚s¡TÃø√>∑\T>∑T‘ês¡T. n+<äT≈£î uÛ≤cÕ Á|üjÓ÷>∑XÊ\ >∑\
bÕsƒ¡XÊ\ e÷Á‘·ẙT dü¬s’q yê‘êes¡D+ n+~+#·>∑\T>∑T
‘·T+~..
Ç+ ¢̂wüß e÷{≤¢&̊ yê‘êes¡D+ $<ë́ s¡Tú\≈£î ø£*Œ+#·≥+:

e÷‘·uÛ≤wü yê‘êes¡D+ô|’q eT+∫  ne>±Vü≤q
ø£*–ùdÔ. eTs=ø£ uÛ≤wü @<Ó’q|üŒ{Ïø°  ‘˚*ø£>± <ëì˝Àì
_Ûqï‘ê«ìï Á>∑Væ≤+#·{≤ìøÏ yÓdüT\Tu≤≥TqT ø£*–düTÔ+~
‘·|üŒ eTs=ø£{Ïø±<äT. |æ\¢\T yê]øÏ>∑\  |ü]düs¡ yê‘ê
es¡D+˝À  |üs¡düŒs¡ #·s¡́  <ë«sê e÷Á‘·y˚T eT]+‘·
‘·«s¡>± uÛ≤wüqT H˚s¡TÃ≈£î+{≤s¡T.

yê´ø£s¡D düeTdǘ \T - eTqTwüß\T e÷{≤¢&ÉT≈£îH˚
e÷≥\T $ì  yêø±´\T ì]à+#·Tø√e&É+ ‘·<äq+‘·s¡
kÕúsTT˝À yê´ø£s¡D+ H˚s¡TÃ≈£î+{≤+. ns¡úeTj˚T´˝≤
yê´ø£s¡D ìj·Te÷\qT H˚]Œ+#·≥+. $wüj·T Á|ü<Ûëq
(ø£+f…+{Ÿ) |ü<ë\T - $wüj·T Á|ü<Ûëqdüe÷#êsê˙ï <ëì
nsêúìï ÇùdÔ, Á|üjÓ÷»Hê‘·àø£ (|òü+ø£åq Ÿ̋) |ü<ë\T -
yêø±´ìøÏ nedüs¡yÓTÆq yê´ø£s¡D dü+|ü⁄wæºì ø£\T>∑CÒùd
|ü<ë\T. eTs=ø£e÷≥˝À ˇø£ |òü+ø£åHé |ü<ä+ |üì
@$T≥+fÒ yêø£́ ìsêàD≤ìøÏ <√Vü≤<ä+ #˚j·T≥+. Ä
|ü<ë\T ̌ ø£ yêø£́ +˝Àì Ç‘·s¡ |ü<ë\ eT<Ûä́  yê´ø£s¡D
dü+ã+<Ûë\qT e´ø£Ô|üs¡TkÕÔsTT.

e÷‘·uÛ≤wü Á|üuÛ≤e+ :
uÛ≤s¡‘·<˚X¯+˝À Ç+^¢wt H˚s¡TÃ≈£îH˚yê]øÏ ‘·s¡#·T>±

m<äTs¡j˚T´ düeTdü´˝À¢ ˇø£{Ï e÷‘·uÛ≤wü Á|üuÛ≤e+.
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ÁbÕ+rj·T uÛ≤wü yê] kÕúìø£ uÛ≤wü\#̊ m≈£îÿe>± Á|üuÛ≤$‘·
eTe⁄‘·T+~. Çø£ÿ&É  Ç+ ¢̂wüß  Á|üX̄ï yêø±´\≈£î »yêãT\T
Ç#˚Ã |ü<ä∆‹˝À ‘Ó\T>∑Tyês¡T    Ç+ ¢̂wüß e÷‘·uÛ≤wüø±ì
yês¡T, eTTK´+>± ‘Ó\T>∑T yês¡T ‘Ó\T>∑T yê´ø£s¡D
ìj·Te÷qTkÕs¡+>± ‘Ó\T>∑T˝ÀH̊ Ä˝À∫+#·Tø=ì, |ü<ë
\qT ≈£Ls¡TÃø=ì , yêø±´ìï ì]à+#·Tø√e&É+ »s¡T>∑T
‘·T+~. BìeT÷\+>± Ç+ ¢̂wüß˝À e÷{≤¢&˚yêø±´\≈£î
_ÛqïyÓTÆq yêø±´\T n+fÒ e÷‘·uÛ≤wü Á|üuÛ≤e+>∑\
nqTyê<ä  Ç+ ¢̂wüß yêø±´\T  e´eVü‰s¡+˝À <=s¡¢≥+
Á|üdüTŒ≥+>± ø£ì|ædüTÔ+~.

|ü<äkÕúsTT˝À #·÷ùdÔ  Ç+–¢wt ø°  Ç+ ¢̂wüß øÏ uÛÒ<ä+
yÓTT<ä{Ï~ ñ#êÃs¡D $<Û̊j·T *|ǘ +‘·Øø£s¡D, <˚•sT÷
ø£]+∫q s¡÷|ü+ - (nativised form) ñ#êÃs¡D  $<Ûj̊·T
*|ǘ +‘·Øø£s¡D. n˝≤π> ø£oàsY, ø±oàs¡T |ü<ë\T. ñ#êÃ
s¡D nH˚~ ÁbÕ<∏ä$Tø£+>± eTq+ nsêúìï düwæº+#·&ÜìøÏ
ñ|üjÓ÷–+#˚ <Ûä«qT\ ñ‘·Œ‹Ô. <Ûä«ì XÊÁdüÔ+  kÕ<Ûë
s¡D+>± ̌ ø£ uÛ≤wü̋ Àì <Ûä«qT\  uÛÖ‹ø£ ñ‘·Œ‹Ôì ‘Ó*j·T
CÒdüTÔ+~.

Ç+ ¢̂wüß H˚s¡TÃ≈£îH˚ $<ë´s¡Tú\˝À ø£ì|æ+#˚ yêø£́
<√cÕ\T n$ eT÷&ÉT s¡ø±\T>± ñ+{≤sTT. n$ :

yêø£́  dü]Vü≤<äT›\T, nsêúìï uÛÑ+>∑|ü]#˚ ndüŒwüºyÓTÆq
≈£Ls¡TŒ,  yê´ø£s¡D ìj·TeT Ä<Ûë]‘· $sêeT ∫Vü‰ï\qT:

1. yêø£́  K+&Ü\T
2. $sêeT ∫Vü‰ï\T nqTdü+<Ûëq+ #˚ùd ˝ÀbÕ\T
3. |òüP´CŸ¶ Ò̋<ë s¡Hé-ÄHé yêø±´\T (ndüŒwüº yêø£́

ìsêàD≤\T)
ô|’$ eT÷&ÉT yê´ø£s¡D ìj·Te÷qTkÕs¡+>± Ç+ ¢̂wüß

|ü<ä Áø£eT+˝À dü¬s’q |ü<ä, $sêeT ∫Vü‰ï\ Á|üjÓ÷>∑+
ˇø£ eT+∫ |ü⁄Hê~ e+{Ï~.

SUBJECT = ø£s¡Ô, VERB = ÁøÏj·T, DIRECT

OBJECT = Á|ü‘·́ ø£å ø£s¡à, INDIRECT OBJECT =
|üs√ø£å ø£s¡à

Ç+^¢wüß s¡#·q˝À |üs√ø£å ø£s¡àqT >∑T]Ô+#·≥+˝À
H̊s¡TÃ≈£îH̊ $<ë´s¡Tú\˝À ø=+‘· ndüŒwüº‘· ñ+≥T+~ ̋ Ò<ë
dü+~>∑ ∆‘· @s¡Œ&ÉT‘·T+~. Bìì >∑T]Ô+#·{≤ìøÏ
Ç+ ¢̂wüß˝À |ü<ä Áø£eT+ eTTK´yÓTÆq~. uÀ<Ûäq, nuÛ≤´dü+,
eT÷˝≤´+ø£Hêìï yÓTs¡T>∑T|üs¡#·&ÜìøÏ uÛ≤cÕ $ìjÓ÷>∑+
eTTK´yÓTÆq~.

dü+|üPs¡í+>± ˇø£ Ä˝À#·qqT e´ø°Ôø£]+#·&ÜìøÏ
ø±e\dæq |ü<ë\T, yê´ø£s¡D ìj·TeT Ä<Ûë]‘· $sêeT
∫Vü‰ï\qT  ñ|üjÓ÷–+∫q |ü<ä düeT÷Vü≤ yêø£́ +.
ñ<ëVü≤s¡D :
1. |æ*¢ bÕ]b˛sTT+~, bÕ|ü yÓ+≥ã&ç+~.

ô|’$ ¬s+&ÉT dü«‘·+Á‘· yêø±´\T. M{ÏH˚ kÕe÷q´
yêø±´\T nì ≈£L&Ü n+{≤s¡T
2. |æ*¢ bÕ]b˛sTT+~ bÕ|ü yÓ+≥ã&ç+~.

ô|’$ ¬s+&ÉT dü«‘·+Á‘· yêø±´\T ˝Ò<ë kÕe÷q´
yêø±´\T>± ø£ì|ædüTÔqï|üŒ{Ïø° Ä ¬s+&ÉT yêø±´\ eT<Ûä́
Ç+ ¢̂wüß yê´ø£s¡D ìj·TeT Ä<Ûë]‘· $sêeT ∫Vü‰ïìï
ø±e÷qT  ñ|üjÓ÷–+#·ø£b˛e&É+ e\q  ø=+‘· ndüŒwüº‘·
@s¡Œ&ç+~ >∑qTø£ Ç≥Te+{Ï yêø±´\qT |òüP´CŸ¶ ôd+f…Hé‡
Ò̋<ë s¡Hé-ÄHé ôd+f…Hé‡  nì n+{≤s¡T. Çø£ÿ&É Á>∑Væ≤+#·

e\dæq~ á ñ<ëVü≤s¡D˝À ¬s+&ÉT Ä˝À#·q\ eT<Ûä́
dü+ã+<Ûë˙ï @s¡Œ]#˚  $sêeT ∫Vü≤ï+ Ò̋<äT.. ¬s+&ÉT
dü«‘·+Á‘· ìã+<Ûäq\T >∑*–q yêø±´\T m≥Te+{Ï
$sêeT ∫Vü‰ï\T ̋ Ò≈£î+&Ü |üø£ÿq #˚]q|ü⁄Œ&ÉT n~ ̌ ø£
s¡ø£yÓTÆq yêø£́  <√wü+.>± |ü]>∑DÏkÕÔs¡T. Ç≥Te+{Ï$ nH̊ø£
n+XÊ\T #·]Ã+#·e#·TÃ. <˚oj·T, $<˚o uÛ≤wü\T
nìï+{Ïø° á uÛ≤cÕ Á|üjÓ÷>∑XÊ\\T ÁbÕ<∏ä$Tø£ kÕúsTT
qT+&˚ nedüs¡+ >∑qTø£ yê{Ïì kÕú|üq eTTK´+.
<ëì‘√bÕ≥T>± dü¬s’q, ‘·–q ñbÕ<Ûë´j·T •ø£åD
nìyês¡́ +. Bì‘√bÕ≥T ÁX‚D°ø£]+∫q $wüj·T Á|ü<Ûëq
bÕsƒê´+XÊ\T Á|üeTTK bÕÁ‘· eVæ≤kÕÔsTT.

nqTyê<ä+˝À uÛ≤wü dü+ã+<ÛäyÓTÆq  ø=ìï n+XÊ\
$es¡D
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Ç+^¢wüß˝À, HêeTyê#·ø±\qT ìs¡«∫+#˚ ñ|ü
|ü<ë\T : ª%a, an, theµ. Ç$ Á|ü<Ûëq+>± HêeT
yê#·ø±\qT ì]∆wüºyÓTÆq, ì]∆wüº+ø±ì yê{Ïì  ìs¡«∫+#·
{≤ì ñ|üjÓ÷–+#˚$. ì]›wüº HêeTyê#·ø±\qT ìs¡«
∫+#·&ÜìøÏ ªtheµ ñ|üjÓ÷–+#·ã&ÉT‘·T+~. nsTT‘˚
ªa, anµ \T ì]∆wüº+ø±ì HêeTyê#·ø±\qT ìs¡«∫+#·
&ÜìøÏ ñ|üjÓ÷–kÕÔs¡T. nqTyê<ä+˝À e÷Á‘·+ ø=ìï
dü+<äsê“¤\˝À Ç$  ◊∫Ã¤ø±\T.
This is a book

1) Ç~ ˇø£ |ü⁄düÔø£+
2) Ç~ ̌ ø£ |ü⁄düÔø£+ ̋ Ò<ë Ç~ |ü⁄düÔø£+ (nqTyê<ä+˝À

a ◊∫Ã¤ø£+)
Long long ago there was a king

#ê˝≤ ø±\+ øÏ+<ä≥ ˇø£ sêE ñ+&˚yê&ÉT ( Ò̋<ë
nq>∑q>± ˇø£ sêE ñ+&˚yê&ÉT) (á Á|ü‘·́ ø£ yêø£́
nqTyê<ä+˝À a nìyês¡́ +)
This is an  elephant

1) Ç~ ˇø£  @qT>∑T
2) Ç~ @qT>∑T (nqTyê<ä+˝À %an% ◊∫Ã¤ø£+)

That is an airplane

n~ ˇø£ $e÷q+
n~ $e÷q+  (n nqTyê<ä+˝À is X¯Sq´+,  an

◊∫Ã¤ø£+)
The people at home are good

Ç+{À¢ eTqTwüß\T eT+∫yês¡T (nqTyê<ä+˝À
ˇ‹Ô&ç Ò̋<ë }ìø£ ø£ì|æ+#·ø£b˛sTTHê yêø±´ìï |ü*øÏ
q|ü⁄Œ&ÉT <ëìÁ|üuÛ≤e+ ñ+≥T+~.)
Where are the pencils?

ô|ì‡fi¯ó¢ mø£ÿ&É ñHêïsTT?
nqTyê<ä+˝À Ç˝≤+{Ï$ nH˚ø£+. Á|ü‹ |ü<ä+

$wüj·T+˝Àq÷ Á|ü‘·́ ø£ ÁX¯<ä∆ nedüs¡+.

|üPs¡«ÁbÕ<∏ä$Tø£  bÕsƒ¡́  |ü⁄düÔø±\qT ø±s¡Œdt  qT+&ç
rdüT≈£îqï |ü<ä bÂq' |ü⁄q´ Ä<Ûës¡+>± sêj·÷\qT≈£î+fÒ
á ªa, an, theµ \˝À yÓTT≥ºyÓTT<ä≥ ø£ì|æ+#̊~ ªªtheµµ,
ø±s¡Œdt ̋ Àì |ü⁄düÔø±\, |ü<ë\ |üs¡e÷D≤ìïã{Ïº ø=ìïẙ\
|ü<ë\ ‘·sê«‘· ªªaµµ nø£ås¡+ ø£ì|ædüTÔ+~. n<̊ Áø£eT+˝À
eT]ø=ìï ø=ìïy˚\ |ü<ë\ ‘·sê«‘· ªªanµµ  ñ+≥T+~.
ªªX, Y, Zµµ  nø£åsê\ dü+>∑‹ dü+>∑‹ Çø£ #Ó|üŒqedüs¡+
Ò̋<äT. eT]H̊ïẙ\ |ü<ë\ ‘·sê«‘· ø£ì|ækÕÔsTT.  Ç+ ¢̂wüß˝À

X, Y, Z nø£åsê\qT ≈£L&Ü #˚s¡Ãe\dæe⁄+≥T+~ ø£qTø£
|üPs¡«ÁbÕ<∏ä$Tø£  bÕsƒ¡́  |ü⁄düÔø±\qT s¡∫+#˚ H˚|ü<∏ä́ +˝À
s¡#·sTT‘·\T ø=+‘· C≤Á>∑‘·Ô eVæ≤+#ê*‡e⁄+≥T+~.

q÷‘·q $<ë´$<Ûëq+ ÁbÕ<∏ä$Tø£ $<ä́  :
q÷‘·q $<ë´ $<Ûëq+ ø√s¡T≈£î+≥Tqï<˚$T{Ï?

Çø£ÿ&É ø=ìï ÁbÕ<∏ä$Tø£ $<ä́  n+XÊ\qT  ‘Ó\TdüTø√yê*.
yê{Ï Á|ükÕúeq øÏ+<ä ù|s=ÿqï$. Ç$ H˚s¡T>± q÷‘·q
$<ë´ $<Ûëq+ 2020 nqTyê<ä Á| ü‹ qT+∫
ñ≥+øÏ‘·+:
á $<Ûëq+ <äwæº :

uÛ≤s¡‘·<˚XÊìï ì\ø£&É>± ̌ ø£ düe÷q, X¯øÏÔe+‘· C≤„q
e´edüú>± e÷πsÃ+<äT≈£î Á|ü‘·́ ø£å+>± <√Vü≤<ä|ü&̊ uÛ≤s¡rj·T
eTÚ*ø£̇ ‹, $\Te\MT<ä Ä<Ûës¡|ü&çq $<ë´ e´edüúqT
s¡÷bı+~+#ê\ì á C≤rj·T $<ë´ $<Ûëq+ Ä•k Ǫ̂+~.
á $<Ûëq+ dü÷Á‘ê\T :

á $<ë´ $<Ûëq+ ñ<›̊X+̄ - Äs√>∑́ e+‘·yÓTÆq HÓ’‹ø£
$\Te\‘√bÕ≥T ‘ê]ÿø£‘·, ø±s¡´o\‘·, ø±s¡TD´+,
düVü‰qTuÛÑ÷‹, <ÛÓ’s¡́ +, ˝≤|òüTe+, XÊÁd”Ôj·T Ä˝À#·q,
dü»Hê‘·àø£ X̄øÏÔ e⁄qï eT+∫ eTqTwüß\T>± r]Ã~<ä›&É+.
eTq sêC≤´+>∑+ Á|üe∫+∫q düe÷q‘·«+ dü$Tà[‘·‘·«+,
ãVüQfi¯‘·«+ e⁄qï düe÷» ìsêàD≤ìøÏ >±qT ñ‘êŒ<äø£
o\T*ï, ñ‘·ÔeT bÂs¡T\qT ‘·j·÷s¡T#˚j·T&Éy˚T á
$<Ûëq+ <Û˚́ j·T+. ……yÓTT‘·Ô+ $<ë´ e´edüú≈£L, n+<äT
˝Àì Äj·÷ $<ë´ dü+düú\≈£L e÷s¡Z<äs¡Ùø£yÓTÆq eTÚ*ø£
dü÷Á‘ê\T :
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Á|ü‹ $<ë´]úì >∑T]Ô+#·&É+, >∑eTì+#·&É+,
yê]˝Àì Á|ü‘˚́ ø£ kÕeTsêú́ \qT |ü]s¡øÏå+#·&É+
$<ë´s¡Tú\+<äs¡÷ 3e ‘·s¡>∑‹ ø£̋ ≤¢ |ü⁄Hê~|üPs¡«ø£
nø£åsêdǘ ‘·qT, dü+U≤´ C≤„Hêìï kÕ~Û+#̊ n+XÊìøÏ
n‘·́ ~Ûø£ ÁbÕ<Ûëq´‘·ìyê«*.
düs¡fī‘·«+ - $<ë´s¡Tú\≈£î ‘êeTT H̊s¡TÃ≈£îH̊ n+XÊ
\qT, e÷sêZ\qT m+#·Tø√>∑\ kÕeTs¡ú´+ dæ~∆
düTÔ+~. ‘·<ë«sê ‘·eT Á|ü‹uÛÑ, ÄdüøÏÔì ã{Ïº ‘·eT
Jeq e÷sêZìï mìïø£ #˚düTø√>∑\T>∑T‘ês¡T.
ø£fi¯\≈£L $C≤„q XÊÁkÕÔ\≈£L eT<Ûä´, $<ë´-
$<̊´‘·s¡ ø±s¡́ Áø£e÷\ eT<Ûä́ , e‹Ô$<ä́  nø£&É$Tø̆
$<ä́  yÓTT<ä̋ …’q yê{Ï eT<Ûä́  m˝≤+{Ï ø£]ƒqyÓTÆq
$uÛÑ»q\T e⁄+&É≈£î+&Ü #·÷&É&É+.
ãVüQfī Áø£eT•ø£åDqT, düeTÁ>∑ $<ä́ qT n+~+#·&É+
ã{°º|ü≥º&É+ ..ø±≈£î+&Ü uÛ≤eHê‘·àø£+>± ns¡ú+
#˚düTø√e&É+ô|’ Á|ü‘˚́ ø£ <äwæºì πø+ÁBø£]+#·&É+.
d ü »Hê‘ ·àø £‘ · , ‘ê]ÿø £ Ä˝À#·q\T
ô|+bı+~+#·&É+

 düe÷q‘·«+, Hê´j·T+ e+{Ï HÓ’‹ø£ $\Te\T,
e÷qe $\Te\T, sêC≤´+>∑ $\Te\T.
ãVüQuÛ≤cÕ$<ÛëHêìï ô|+bı+~+#·&É+ -
uÀ<Ûäq˝À, H˚s¡TÃø√e&É+˝À uÛ≤wü ÁbÕ<Ûëq´‘·.
Jeq HÓ’|ü⁄D≤´\T
H˚s¡TÃ≈£îH˚ kÕúsTTì Áø£eTã<ä∆+>± m|üŒ{Ïø£|ü⁄Œ&ÉT
n+#·Hêy˚j·T&É+ô|’ <äwæºì πø+ÁBø£]+#ê*.
kÕ+πø‹ø£ |ü]C≤„Hêìï$düÔ‘·+>± $ìjÓ÷–+#·&É+.
$<ä´ ˇø£ düeTø±*ø£ n+X¯+ nH˚ $wüj·÷ìï
<äwæº̋ À ô|≥Tº≈£îì bÕsƒ¡́ Á|üD≤[ø£, uÀ<ÛäHêXÊÁdüÔ+˝À,
yÓ’$<Ûä́ ‘·̋ À  nìï+{Ï̋ Àq÷ yÓ’$<Ûä́ ‘·q÷ kÕúìø£
dü+<äsê“¤̇ ï >ös¡$+#ê*.
nìï ìs¡íj·÷\˝À |üP]Ô düeT<äwæº, dü$Tà[‘·‘·«+
eT÷\düÔ+uÛÑ+.
‘=* u≤\´ dü+s¡ø£åD, #·<äTe⁄ yÓTT<ä\T≈£îì

bÕsƒ¡XÊ\ $<ä́ , ñqï‘· $<ä́  es¡≈£î nìï kÕúsTT\
$<ë´ bÕsƒ¡́ Á|üD≤[ø£̋ À düeTq«j·T+ e⁄+&Ü*.
H̊s¡TÃ≈£îH̊ Á|üÁøÏj·T˝À ñbÕ<Ûë´j·TT\T, n<Ûë´|üø£
es¡Z+ πø+Á<ä_+<äTe⁄\T.
ªdüs¡fīyÓTÆq-düT<ä&ÛÉyÓTÆqµ Áø£eTãB∆ø£s¡D #·Á≥+.
nkÕ<Ûës¡DyÓTÆq $<ä́ ≈£î, n_Ûe~∆øÏ $•wüºyÓTÆq
|ü]XÀ<Ûäq ̌ ø£ eTT+<ädüTÔ nedüs¡+.
ìs¡+‘·s¡ |ü]XÀ<Ûäq, $<ë´s¡+>∑ ì|ü⁄DT\ Áø£eTã<ä∆
n+#·Hê\ Ä<Ûës¡+>± Á|ü>∑‹ì ìs¡+‘·s¡+>±
düMTøÏå+#·&É+.
uÛ≤s¡‘·<˚X¯ Á|ü‹wüº‘√ ô|qy˚düT≈£îì e⁄+&É≥+...
ÁbÕNq, Ä<ÛäTìø£ dü+düÿ‹, C≤„q e´edüú\T,
dü+Á|ü<ëj·÷\T ø£*–ñ+&É&É+
$<ä́  ̌ ø£ Á|üC≤ ùde. HêD´yÓTÆq $<ä́ qT bı+<ä&É
eTH̊~ Á|ü‹ _&É¶ ÁbÕ<∏ä$Tø£ Vü≤≈£îÿ>± |ü]>∑DÏ+#ê*.
ˇø£ ã\yÓTÆq, dü#˚‘·qyÓTÆq Á|üuÛÑT‘·« $<ë´
e´edüú̋ À >∑D˙j·TyÓTÆq ô|≥Tºã&ÉT\T.

ô|’ n+XÊ\˙ï  Áø√&ûø£]ùdÔ :
HêD´yÓTÆq $<ä´qT nH˚~ Á|ü‹ _&É¶ ÁbÕ<∏ä$Tø£

Vü≤≈£îÿ.  Bìì n+~#·{≤ìøÏ  Á|üuÛÑT‘·«+, ñbÕ<Ûë´
j·TT\T, $<ë´s¡Tú\T, $<ë´s¡Tú\ ‘·*¢<ä+Á&ÉT\ uÛ≤>∑
kÕ«eT´ bÕÁ‘· >∑D˙j·T+. uÛ≤s¡‘·<˚X¯ Á|ü‹wüº≈£î ‘·–q
n‘·́ +‘· HêD´yÓTÆq  C≤rj·T bÕsƒ¡́  Á|üD≤[ø£, uÀ<ÛäHê
XÊÁdüÔ s¡÷|üø£\Œq n‹eTTK´+.  ÁbÕs¡+uÛÑ u≤\´ dü+s¡ø£åD
$<ä́  qT+&ç n+‘·sê®rj·T Á|üe÷D≤\T >∑*–q ñqï‘·
$<ä́  |ü]XÀ<Ûäq\es¡≈£î düeTq«j·T+‘√ ≈£L&çq bÕsƒ¡́
Á|üD≤[ø£ s¡÷|üø£\Œq, uÀ<ÛäHêXÊÁdüÔ+˝À Á|ü‘˚́ ø£ •ø£åD,
n‘·́ +‘· HêD´yÓTÆq eTÚ*ø£ dü<äTbÕj·÷\≈£î ø±e*dæq
eqs¡T\≈£î  - $<ë´ e´edüú≈£î dü+ã+~Û+∫q+‘·es¡≈£î
πø+Á<ä, sêÁwüº Á|üuÛÑT‘ê«\ >∑D˙j·TyÓTÆq ô|≥Tºã&ÉT\T
m+‘√ nedüs¡+.

|ü⁄qs¡«´ed” úø £]+∫q 5+3+3+4 á |ü<ä ∆‹øÏ
Á|ü‹kÕúsTT˝ÀqT 1) bÕsƒ¡´ Á|üD≤[ø£ s¡÷|üø£\Œq
2) uÀ<ÛäHêXÊÁdüÔ+˝À Á|ü‘˚´ø£ •ø£åD 3) n‘·´+‘·
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HêD´yÓTÆq eTÚ*ø£ dü<äTbÕj·÷\T 4) Ä<ÛäTìø£
|ü]XÀ<ÛäHê$uÛ≤>∑+ 5) Ä<ÛäTìø£ Ä$wüÿs¡D\T 6)
bÕsƒê´+X¯ eT÷˝≤´+ø£q 7) Á|ü#·Ts¡D (düe÷+‘·s¡
~«uÛ≤wü bÕsƒê´+X̄ Á|ü#·Ts¡D $wüj·T ø=qkÕ–+|ü⁄ (düu…®ø̆º
ø £+{ÏqT´{°) düe÷#ês¡ nqTdü+<Ûëq+ e+{Ï$
n‘·́ edüs¡+.  nìï+{Ïø£+fÒ eTT+<äT>± bÕsƒ¡́  Á|üD≤[ø£
s¡÷|üø£\Œq≈£î Á|üdüTÔ‘·+ ñqï bÕsƒê´+XÊ\T @$?
Ä<ÛäTìø£ nedüsê\qT <äwæº̋ À ô|≥Tºø=ì ø=‘·Ô>± #˚s¡Ã
e\dæq$ mìï? ñqï bÕsƒê´+XÊ\˝À ẙ{Ïì, m+<äT≈£î
‘=\–+#ê*? á $<Ûä+>± eTT+<äT≈£î b˛e\dæ
e⁄+≥T+~.

e÷‘·uÛ≤wü≈£î dü+ã+~Û+∫q+‘·es¡≈£î e÷‘·uÛ≤wüqT
8 Äô|’ ‘·s¡>∑‘·T\es¡≈£î uÀ~Û+#·&É+, #·<äe&É+ Äj·÷

sêÁwüº Á|üuÛÑT‘ê«\, ‘·*¢<ä+Á&ÉT\, #·<äTe⁄ø√yê\qT≈£îH˚
$<ë´s¡Tú\ ìs¡íj·÷\ô|’ Ä<Ûës¡|ü&ç ñ+~. 12 ‘·s¡>∑‘·T\
es¡≈£î ø=qkÕ–ùdÔ eT+∫~. @ e÷<Ûä́ eT $<ë´s¡Tú\T¬ø’Hê
yÓdüT\Tu≤≥T ø£*–+#˚ $<Ûä+>±  ~«uÛ≤wü |ü<ä›‹˝À
düe÷+‘·s¡ bÕsƒê´+X¯ Á|ü#·Ts¡D nìyês¡´+.  Ç~
$<ë´s¡Tú\≈£î bÕsƒê´+X¯ uÛ≤eq\ô|’q yÓTs¡T¬>’q ne
>±Vü≤qqT ø£*–+#·&ÜìøÏ ‘√&ÉŒ&ÉT‘·T+~. uÛ≤cÕ
Á|üjÓ÷>∑XÊ\\ kÕú|üq, ÁX‚D°ø£]+∫q uÀ<ÛäHê $wüj·T
kÕeTÁ–ì ‘·s¡>∑‘·T\yêØ>± eØZø£s¡D,  ñbÕ<Ûë´j·TT\
uÀ<Ûäq $wüj·T+˝À  Á|ü‘˚́ ø£ •ø£åD Ç|üŒ{Ï nedüsê\T.
uÀ<Ûäq˝Àq÷ e´eVü‰s¡+˝ÀqT  nqTyê<ä+,  uÛ≤wü ̌ ø£
düe÷+‘·s¡Á|üÁø£j·T>± |üPs¡«ÁbÕ<∏ä$Tø£ kÕúsTT qT+&˚
ñ+≥T+~.
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C≤q|ü<ä $C≤„q+ kÕ+düÿè‹ø£ yês¡dü‘·«+. C≤q|ü<ä
$C≤„Hêìï »q düeTT<ëj·Ty˚T ‘·eT kÕ+düÿè‹ø£
yês¡dü‘·«+>± ø±bÕ&ÉT≈£î+≥T+~. »q Jeq+ ñqï+‘·
es¡≈£L C≤q|ü<ä $C≤„q+ ≈£L&Ü düJe+>± ñ+≥T+~.
π>j·÷\T, ø£<∏ä\T, kÕyÓT‘·\T, bı&ÉT|ü⁄ ø£<∏ä\T, qeTà
ø±\T, Ä#êsê\T, dü+Á|ü<ëj·÷\T, Ä≥\T, e+≥\T,
yÓ’<ä́ +, eTT>∑TZ\T, Çfi¯ó¢ yêøÏfi¯S¢ e+{Ïe˙ï C≤q|ü<ä
$C≤„q+˝À uÛ≤>∑ẙT.

C≤q|ü<äyÓ’<ä́ + ‘·s¡‘·sê\ qT+&û e#˚Ã kÕ+düÿè‹ø£
yês¡dü‘·«+. Á|üø£è‘˚ eTq≈£î yÓTT≥ºyÓTT<ä{Ï Wwü<ÛäXÊ\.
Á|üø£è‹ qT+&˚ e÷qe⁄&ÉT ‘·q yÓ’<ë´ìøÏ ø±e\dæq
edüTÔe⁄\qT m+#·T≈£îHêï&ÉT. Ä<ÛäTìø£ yÓ’<ë´ìøÏ _Ûqï+>±
ñ+≥T+B C≤q|ü<ä yÓ’<ä´+. Ç~ nqTuÛÑe+ e\¢
s¡÷|ü⁄<ë\TÃ≈£î+~. ‘·s¡‘·sê\ qT+&ç yês¡dü‘·«+>±
dü+Áø£$T+∫+~. ‘Ó\T>∑T˝À C≤q|ü<ä yÓ’<ë´ìï Hê≥T
yÓ’<ä´eTì, >∑èVü≤yÓ’<ä´eT˙, neTàeTà, HêqïeTà\
yÓ’<ä´eT˙ |æ\TdüTÔ+{≤s¡T. á yÓ’<ë´ìøÏ XÊÁd”Ôj·T
Ä<Ûësê\T ˝Òø£b˛e#·TÃ. nsTT‘˚ ˇø√ÿ dü+<äs¡“¤+˝À
eT+∫ yÓ’<ä́ ẙT \_Û+#·e#·TÃ. uÛ≤s¡rj·T yÓ’<ä́  |ü<ä∆‘·T˝À¢
Äj·TTπs«<ä yÓ’<ä´+ XÊÁd”Ôj·TyÓTÆ+~. C≤q|ü<äyÓ’<ä´+
XÊÁd”Ôj·T Ä<Ûësê\T Ò̋≈£îHêï, m≈£îÿe>± qeTàø£+ô|’H˚
Ä<Ûës¡|ü&ç ñ+≥T+~. n+<äTe\¢ Ç+<äT˝À s¡Vü≤dǘ
>∑TD+ m≈£îÿe. eT÷*ø£\T, Ä≈£î|üdüs¡T¢ e+{Ï yê{Ïì
#ê˝≤ es¡≈£î >√|ü´+>± ñ+#·&É+ »s¡T>∑T‘·T+~.
C≤q|ü<äyÓ’<ä́ +˝À #ê˝≤ es¡≈£î eTq≈£î u≤>± ‘Ó*dæq
Ä≈£î\T, |üfi¯ó¢, <äT+|ü\T, ø±j·T\T yÓTT<ä̋ …’q yê{ÏH˚
yê&É‘ês¡T. n+<äTe\¢ n$ ÄVü‰s¡ |ü<ësêú\‘√ bÕfÒ
Js¡íeTe⁄‘êsTT.

‘Ó\T>∑T yê]øÏ dü+ã+~Û+∫q+‘· es¡≈£î C≤q|ü<ä
yÓ’<ë´ìï e+<ä\ dü+e‘·‡sê\ qT+&ç yê&ÉT‘·THêïs¡T.

á yÓ’<ä́  |ü<ä∆‘·T*ï >∑T]+∫  ø=ìï ñ Ò̋¢KHê\T ÁbÕNq
ø±\+ qT+&̊ \_ÛdüTÔHêïsTT. yê|ü⁄\≈£î yêj·TT‘Ó’̋ ≤\T,
yê$\ ∫>∑Tfi¯ó¢, ñyÓTà‘·Ô, ÄeTT<ä|ü⁄ ∫e⁄fi¯ó¢, õ˝Ò¢
&Ü≈£î\T, M{Ï‘√ ø±#·&É+ e+{Ï$ #̊ùd yês¡ì bÕ\÷ÿ]øÏ
k˛eTHê<∏äT&ÉT ‘·q ªãdüe |ü⁄sêD+µ (|ü⁄≥.77)˝À
#ÓbÕŒ&ÉT. >√e⁄\T ø±#·T≈£îH̊ >√|üu≤\Ts¡≈£î ≈£L&Ü ø=+‘·
|üX¯óyÓ’<ä́ + ‘Ó*dæ ñ+≥T+~. <ä÷&É #·∫Ãq Äe⁄\qT
ùd|ü⁄q≥T¢ #˚j·T&É+, ø£&ÉT|ü⁄˝ÀH˚ <ä÷&É #·∫Ãb˛‘˚
Äe⁄\≈£î eT+<äT\T Çe«&É+ yêfi¢̄≈£î ‘Ó*dæ ñ+&˚~.
Äe⁄\≈£î e#˚Ãs√>±\ |ü{Ïºø£qT ˇø£<ëìï >ös¡q ‘·q
ªqeHê<∏ä #·]Á‘·µ (|ü⁄≥.29`30)˝À Ç#êÃ&ÉT.

Ä~yêd”̋ …’q –]»qT˝À¢ #ê˝≤ eT+~øÏ eT÷*ø±
yÓ’<ä́ + u≤>± ‘Ó*dæ ñ+≥T+~. düs¡Œ>∑+~Û, düT>∑+<ÛäbÕ\
e+{Ï yê{Ïì $$<Ûä s√>±\≈£î ‘·>∑Z≥T¢ ñ|üjÓ÷–+#·&É+
M]øÏ u≤>± ‘Ó\TdüT. >±j·÷\≈£î, s¡ø£Ôb˛≥T≈£î, >∑s¡“¤
ÁkÕyêìøÏ, >∑s¡“¤ìs√<ÛëìøÏ –]»qT\ e<ä› ‘·–q Wwü<Ûë
\T+{≤sTT. j·÷Hê<äT\T ‘·eT uÛ≤s¡́ ≈£î qee÷kÕ\T
ì+&É>±H˚ |ü~ |üHÓï+&ÉT s¡ø±\ y˚s¡¢qT ‘Ó∫Ã dæ<ä∆+
#̊düT≈£î+{≤s¡T. H=|ü\T yÓTT<ä̋ …’q|üŒ≥Tï+&ç |ü<äe s√E
es¡≈£î eT+∫ ̇ {ÏøÏ ã<äT\T>± á eT÷*ø£\ ø£cÕj·÷ìï
‘ê>∑&ÜìøÏ ÇkÕÔs¡T. Ç+<äTe\¢ @ »ãT“\÷ sêeì yê]
qeTàø£+. ªªô|<ä›e÷q, Ä≈£îu…s¡&ÉT, mÁ]yê\T&ÉT, q\¢
eTTdüT≈£î&ÉT, bıs¡eTT yÓTTø£ÿ, yês¡>√>∑T, ‘Ó\¢
ãT\T>∑T&ÉT, q\¢ ãT\T>∑T&ÉT, k˛$T, $wü ãT~∆, H˚\
ẙeTT, #̊<äT|ü⁄\¢, H̊\>∑TeTà&ç, ∫\¢ u≤*+‘· dü+#·T$T
#Óø£ÿ\Tµµ e+{Ï y˚s¡¢qT j·÷Hê<äT\T yê&É‘ês¡ì
yÓHÓï\ø£+{Ï sê|òüTej·T´ >±s¡T ‘·q ªªj·÷Hê~µµ (|ü⁄≥.
75)˝À ‘Ó*bÕs¡T.

s¡ø£Ôb˛≥T, #·s¡àyê´<ÛäT\T, #·¬øÿs¡ yê´~Û, n+≥T
yê´<ÛäT\T yÓTT<ä̋ …’q yê{ÏøÏ –]»q yÓ’<ä́ +˝ÀeT+∫

C≤q|ü<ä yÓ’<ä́  $<ÛëHê\T
- Ä#ês¡́  &ç.$. X¯ÁeDY≈£îe÷sY, Ábıô|òdüsỲ ø£+`&Ó’¬sø£ºsY, Á|ü#·Ts¡D\ πø+Á<ä+, Á<ë$&É $X¯«$<ë´\j·T+, ≈£î|üŒ+.
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eT+<äT\THêïsTT. düs¡Œ>∑+~Û ˝≤+{Ï yê{Ïì áHê&ÉT
XÊÁd”Ôj·T yÓ’<ä´+˝Àyê&É≥+ eTq+ >∑eTì+#·e#·TÃ.
eTTK´+>± y˚|ü#Ó≥Tº C≤q|ü<äT\+<ä]ø° |üs¡eTÚwü<Ûä+.
y˚|ü Ä≈£î\T, Ç>∑Tfi¯ ¢ n+≥Tyê´<ÛäT\≈£î eT+∫
Wwü<Ûë\T>± |üì#̊kÕÔsTT. ẙ|üq÷HÓ ù|\≈£î, ø=ìï ÁøÏ$T
ø°≥ø±\qT #·+|ü&ÜìøÏ ñ|üjÓ÷>∑|ü&ÉT‘·T+~. ẙ|ü|ü⁄\¢
<ä+‘·<ÛëeHêìøÏ m˝≤ ñ|üjÓ÷>∑|ü&ÉT‘·T+<√ eTq
ø£+<ä]ø° ‘Ó*dæ+<˚. y˚|üq÷HÓ B|ü+ ø£+{ÏøÏ eT+∫<äì
n+{≤s¡T. á q÷HÓ eTdæ‘√ #˚dæq ø±≥Tø£ ø£+{ÏøÏ
eT+∫<äì ≈£L&Ü n+{≤s¡T. ˇ+{À¢ y˚&ç ‘·>∑Z&ÜìøÏ,
yÓ+Á≥Tø£\≈£î ÄeTT<ä+ ô|≥Tº≈£î+fÒ #ê˝≤ eT+∫~.

n<̊$<Ûä+>± ∫Á‘·eT÷\+ bÕ\T sêùdÔ ø°fī¢ H=|ü\T,
‘·\ H=|ü\T ‘·>∑TZ‘êsTT. s=eTTà |ü&çXÊìï s¡+ø£ #Óø£ÿ
ìyê]düTÔ+~. bÕ\r>∑ ø=qqT eTT≈£îÿ˝ÀøÏ #=|æŒùdÔ
»\TãT qj·TeTe⁄‘·T+~. mÁs¡>∑&É¶, ‘Ó\¢>∑&É¶, n\¢+ ø£*|æ
q÷] $T+–‘˚ »«sê\T ‘·>∑TZ‘êsTT. yê≈£î&ÉT –+»\T
ø±*Ã bı>∑qT ≈£î&ç #Ó$˝À |ü+|æ‘˚ ≈£î&ç <äe&É <ä+‘ê\
H=|æŒ ≈£î<äTs¡T≈£î+≥T+~. ‘˚\T ø=+&Ó Ä≈£î |üdüs¡T˝À
>∑#·Ãø±j·T\ >∑+<Ûä+ ø£*|æ |üPùdÔ ‘̊\T $wü+ Vü≤]düTÔ+~.
Hê>∑ eTTwæ̃ y˚s¡Tì ø=]$‘√ ø±*Ã bÕeTT ø£]∫q #√≥
ô|&Ô̊ bÕeTT $wü+ ì\e<äT. ‘·T\dæ |üdüs¡T >±j·÷\≈£î
eT+∫ eT+<äT. >=+‘·T˝À e#̊Ã {≤ì‡\T‡ yê´~ÛøÏ ¬s’̋ ≤≈£î
dü¬s’q eT+<äT>± #ÓbÕÔs¡T. J\ø£Ás¡, ‘Ó\¢bÕj·T\qT q÷]
e÷Á‘·\T>± $T+–‘̊ $πs#·Hê\T ø£≥Tº≈£î+{≤sTT. q Ò̋¢s¡T,
‘Ó\¢‘·TeTà, y˚bÕ≈£î\qT, yÓ÷<äT>∑ ‘Ó\¢ |ü⁄\T>∑T&ÉT,
yÓ+|ü*, ‘·+π>&ÉT, õ˝Ò¢&ÉT y˚fi¯ó¢ ˙fi¯¢˝À ø±∫ Ä
ø£cÕj·÷ìï ‘=$Tà~ s√E\T ùd$ùdÔ u≤*+‘· »ãT“\T
sêH˚ sêeì yÓHÓï\ø£+{Ï sê|òüTej·T´ ‘·q ªj·÷Hê~µ
Á>∑+<∏ä+˝À (|ü⁄≥. 81`84) ‘Ó*bÕs¡T.

C≤q|ü<ä yÓ’<ä́  $<ÛëHê\T :
H=|ü\T :

‘·\H=|æŒøÏ X§+]ƒì ø£D‘·\≈£î sêdæHê b˛‘·T+~. ‘·\
~eTTà>± ñ+fÒ X§+]ƒì ∫‘·ø=ÿ{Ïº ø£{≤º*. y˚&ç e\¢

e#̊Ã ‘·\H=|æŒøÏ eT …̋¢|üP\T, ÄeTT<ä|ü⁄ Ä≈£î\T ‘·\≈£î
ø£{≤º*. >∑+<Ûä+ rdæ bòÕ\ uÛ≤>±ìøÏ sêdæHê ‘·>∑TZ‘·T+~.

Ò̋<ë yÓ\T¢*¢ì u≤>± q\>=Z{Ïº qT<äT{Ïô|’, ø£fi¢̄≈£î ¬s+&ÉT
yÓ’|ü⁄˝≤ s¡T<ë›*.
#Ó$H=|æŒ :

‘·T\dæs¡dü+ #Ó$˝À b˛ùdÔ u≤>± |üì#˚düTÔ+~.
yÓ\T¢*¢ì q÷HÓ̋ À ø±∫b˛dæHê #Ó$H=|æŒ ‘·>∑TZ‘·T+~.
düC≤® Ä≈£î s¡dü+ ≈£L&Ü |üì #̊düTÔ+~. qTe⁄«\ q÷HÓ̋ À
ˇø£ \e+>∑+ y˚dæ ø±∫ b˛dæHê #Ó$ H=|æŒ ‘·>∑TZ‘·T+~.
|üfīflH=|æŒ :

$T]j·÷\T, ñ|ü yÓT‘·Ô>± bı&ç #˚dæ H=|æŒ>±
ñ+&˚ |ü+{Ïô|’ ø±ùd|ü⁄ ñ+#ê*. ̋ Ò<ë ¬s+&ÉT eT÷&ÉT
\e+>±\T yÓT‘·Ô>± q÷] ìeTàø±j·T s¡dü+‘√ ø£*|æ
∫>∑Ts¡TøÏ, |üqTïøÏ ‘êøÏùdÔ H=|æŒ ‘·>∑TZ‘·T+~. ˙fi¯¢˝À
ñ|ü ø£]–+∫ Ä ̇ fī¢‘√ H√s¡T |ü⁄øÏÿ*+∫Hê |üfī¢ H=|æŒøÏ
ñ|üX¯eTq+ ø£\T>∑T‘·T+~.
>=+‘·TH=|æŒ :

ø=‘·Ô düTqï+ >=+‘·T≈£î |üPùdÔ >=+‘·TH=|æŒ ‘·>∑TZ‘·T+~.
düTqï+, eTTq>±≈£î s¡dü+ ø£*|æ >=+‘·T≈£î |üPdæHê H=|æŒ
‘·>∑TZ‘·T+~. ø£|òü+ ñ+fÒ $T]j·÷\T bı~–q u…\¢+
$T+–‘˚ dü]b˛‘·T+~. Ò̋<ë >√s¡TyÓ#·Ãì ˙fi¢̄̋ À ñ|ü
ø£*|æ >=+‘·T˝À >∑T\ø£]+∫Hê (>±]Z̋ Ÿ) ñ|üX¯eTq+
\_ÛdüTÔ+~.
ø£&ÉT|ü⁄H=|æŒ :

yêeTT, ñ|ü ø£*|æ ‹+fÒ ø£&ÉT|ü⁄H=|æŒ b˛‘·T+~.
u§&ÉT› <ä>∑Zs¡ H=|æŒ>± ñ+fÒ õ Ò̋¢&ÉT bÕ\Tb˛dæ |üdüT|ü⁄
n~›‘˚ H=|æŒ b˛‘·T+<äì n+{≤s¡T. ‘·+π>&ÉT #Óø£ÿ
ø£cÕj·T+, ø√\eTTø£ÿ #Óø£ÿ ø£cÕj·T+ ≈£L&Ü ø£&ÉT|ü⁄
H=|æŒøÏ u≤>± |üì#˚düTÔ+~
ø£fī¢H=|æŒ :

q+~es¡∆q+ |üP\T, bıqï>∑+{≤≈£î ø£*|æ ø£+{ÏøÏ
ø£{≤º*. n˝≤π> ø£\ã+<ä, |ü#·Ãø£s¡÷Œs¡+ ø£*|æ ø£+{Ïô|’q
ô|≥Tºø√e&É+ e\¢ ≈£L&Ü ø£+{Ï H=|æŒ b˛‘·T+~.
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u…DT≈£î\≈£î :
eTTwæº |ü+&ÉT¢, >∑+CÒs¡T Ä≈£î\T, ‘·T‘·TÔπsDÏÄ≈£î\T

u…DÏøÏq #√≥ q*|æ ø£&Ô̊ ‘·>∑TZ‘êsTT.
>±j·÷\T, |ü⁄+&ÉT¢ :

∫qï ∫qï >±j·÷\≈£î düTqï+ |üPj·T&Éy˚T y˚T\ì
C≤q|ü<äT\T uÛ≤$kÕÔs¡T. ÄeTT<ä+˝À ø£*|æq düTqïyÓTÆ‘̊
Ç+ø± eT+∫<ä+{≤s¡T. ∫qï ∫qï >∑T\¢\≈£î nsTT‘˚
mÁs¡eT{Ïºì |üPkÕÔs¡T. n~ m+&çb˛>±H˚ ‘·–Zb˛‘·T+<äì
n+{≤s¡T. HÓ‘·TÔs¡T ø±πs >±j·÷\≈£î u≤>± m+&çq
e÷$T&ç Ä≈£î*ï ã÷&ç<ä #̊dæ, Ä ã÷&ç<äqT >±j·÷\ô|’
y˚ùdÔ s¡ø£Ô+ ø±s¡&É+ ì*∫, >±j·T+ ≈£L&Ü ‘·«s¡>±
e÷qT‘·T+<äì $X¯«dækÕÔs¡T. ø±*q >±j·÷\≈£î eT+∫
q÷HÓ Ò̋<ë ø=ã“]q÷HÓ |üPkÕÔs¡T. <ëìeTà Ä≈£î\qT
yÓT‘·Ô>± q÷] ø±*q >±j·÷ìøÏ ̋ Ò|üq+>± |üPdæHê eT+≥
‘·>∑TZ‘·T+~. ø±*q >±j·T+e\¢ eT#·Ã\T @s¡Œ&ç‘̊ H̊πs&ÉT
Ä≈£î\qT qTqï>± q÷] |üPdü÷Ô ñ+&Ü*. |æ∫Ãø£ ;sê≈£î,
sê– #Óø£ÿ, |üP|æeT~› #Óø£ÿ, }{Ï Ä≈£î, >∑ãT“ Ä≈£î
|üdüs¡T¢ ≈£L&Ü >±j·÷\≈£î u≤>± |üì #˚kÕÔsTT.
bÕeTTø±≥T≈£î :

‹|üŒr>∑, H˚\y˚eTT, bÕeTTø=+&É, |ü\¢ eTTwæ̃ #Óø£ÿ,
Ò̋ø£ẙfīó¢ e+{Ï$ Á|üjÓ÷–+∫ bÕeTT $cÕìï Vü≤]kÕÔs¡T.

‘˚\Tø±≥TøÏ :
mÁs¡>∑&É¶ (ñ*¢bÕj·T\T) >±ì, ‘Ó\¢>∑&É¶ (yÓ\T¢*¢)

>±˙ q\>=Z{Ïº ‘˚\T ø±≥T y˚dæq #√≥ ø£{≤º*. ‘˚\T
≈£î≥º>±H˚ ñ*¢bÕj·T, u…\¢+ q$T* ‹Hê*. ñ*¢bÕj·T
s¡kÕìï ‘˚\T ≈£î{Ïºq#√≥ |üPj·÷*. ‘˚\T ≈£î≥º>±H˚
≈£î{Ïºq ‘̊\Tì >±ì, eTs=ø£ ‘̊\Tì >±ì |ü≥Tº≈£îì <ëì
ø=+&çì ø±*Ã, e#˚Ã bı>∑ì ≈£î{Ïºq#√≥ |ü{≤º\ì
n+{≤s¡T. ø=+&çì ø±\Ã>± e∫Ãq uÛÑkÕàìï ≈£î{Ïºq #√≥
|üPj·÷*. ‘˚HÓ{°>∑\T ø£]ùdÔ eT+∫ ‘˚HÓ |üPdæHê,
mÁs¡>∑&É¶\T dü>±ìøÏ ø√dæ ‘̊HÓ{°>∑\T ≈£î{Ïºq #√≥ s¡T~›Hê
eT+≥ ‘·>∑TZ‘·T+~.

|æ∫Ã≈£îø£ÿ ø£]ùdÔ :
|æ∫Ã≈£îø£ÿ ø£]ùdÔ #ê˝≤ Á|üe÷<äeTì n+<ä]ø°

‘Ó\TdüT. sê´_dt k˛≈£î+&Ü Ç+»ø£åqT¢ rdüTø√e&É+
nedüs¡+. nsTT‘̊ C≤q|ü<äT\T ñ‘·ÔπsDÏ #Ó≥TºqT ẙfī¢‘√
düVü‰ |”øÏ ‘Ó∫Ã s√{À¢ y˚dæ u≤>± <ä+∫ s¡dü+ rkÕÔs¡T.
<ëìï e&ÉuÀdæ, s¡kÕìøÏ ø±düÔ ˙fi¯ó¢ ø£*|æ Á|ü‹ s√p
ñ<äj·÷H̊ï ̌ ø£ ̋ À{≤ #=|üq yês¡+ s√E\T ‘ê–kÕÔs¡T.
|æ∫Ã≈£îø£ÿ ø£s¡∫q yÓ+≥H˚ á yÓ’<ä́ + ÁbÕs¡+_Û+#ê*.
eTìwæ |æ∫Ã|æ∫Ã>± Á|üe]Ô+#·&É+ yÓTT<ä̋ …’q ‘·sê«‘· á
yÓ’<ä́ + #˚ùdÔ Á|üjÓ÷»q+ ñ+&É<äì n+{≤s¡T.
#·s¡àyê´<ÛäT\≈£î :

eTTK+ô|’ yÓTT{ÏeT\T ñ+fÒ mÁs¡eT{Ïºì y˚&ç #˚dæ
y˚ùdÔ b˛‘êj·Tì n+{≤s¡T. ˝Ò<ë <ë*Ãq #Óø£ÿqT
ìeTàs¡dü+˝À kÕ~ yÓTT{ÏeT\≈£î |üPj·÷*. ø±*
eT&ÉeT\T |ü–*‘˚ q\>∑>={Ïºq ñ*¢bÕj·TqT ø£&ç‘˚
|òü*‘·+ ñ+≥T+~. #·*ø±\+˝À eTTK+ |ü>∑\&É+
kÕ<Ûës¡D+>± »s¡T>∑T‘·T+~. BìøÏ bÕ\MT>∑&É˝À
ìeTàs¡dü+ |æ+&ç #·s¡à+ô|’ eTè<äTe⁄>± n<ë›*. z
ns¡>∑+≥ ‘·sê«‘· #·\¢{Ï ˙{Ï‘√ ø£&ç¬>j·÷´*. #·s¡à+
_s¡TdüT>± (Á&Ó’) ñ+fÒ |ü∫Ãø=ã“] ‘·T]$T, <ë+{À¢+∫
bÕ\T rj·÷*. n+<äT˝À –¢dü]Hé ø=~›>± ø£*|æ |üPdüT
ø√yê*. #·s¡à+ô|’ eT#·Ã\T ñ+fÒ düTìï |æ+&ç‘√ u≤>±
s¡T~› kÕïq+ #̊j·÷*. ̋ Ò<ë u§bÕŒsTT |ü+&ÉT #Óø£ÿ\‘√
#·sêàìï s¡T<äT›‘·÷ ñ+fÒ eT#·Ã\Tb˛‘êsTT. Çø£
>∑õ®,<äTs¡<ä, <äT<äT›\T e+{Ï$ b˛e&ÜìøÏ >∑]ø£qT,
|üdüT|ü⁄qT >√eT÷Á‘·+˝À kÕ~ |üPdüTø√yê*. |üPdæq
ns¡>∑+≥ ‘·sê«‘· y˚bÕ≈£î\T y˚dæ eTs¡–+∫q ˙{Ï‘√
kÕïq+ #˚j·÷*. n˝≤π> ∫+‘ê≈£î*ï qTqï>± q÷]
|üPdüT≈£îHêï, ìeTàø±j·T s¡dü+˝À >∑+<Ûä+ bı&çì ø£*|æ
|üPdüT≈£î+fÒ <äTs¡<ä\T b˛‘êsTT. ø=ìï s¡ø±\ #·s¡à
yê´<ÛäT\≈£î ‘˚HÓ |üPdæHê ‘·>∑TZ‘êj·Tì n+{≤s¡T.
<˚e<ës¡T s¡dü+, düqïeT*¢ Ä≈£î\ s¡dü+ r≥ e∫Ãq
ÁbÕ+‘·+˝À |üPùdÔ ‘·>∑TZ‘·T+~.
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»\TãT, <ä>∑TZ, »«s¡+ :
düVü≤»+>± eTq≈£î e#̊Ã kÕ<Ûës¡D s√>±\T »\TãT,

<ä>∑TZ, »«s¡y˚T. Bs¡Èø±*ø£ s√>±\≈£î ‘·|üŒ kÕ<Ûës¡D
»\TãT≈£î, <ä>∑TZ≈£î C≤q|ü<äT\T ø£cÕj·÷\T yê&É‘ês¡T.
»\TãT≈£î ø£s¡ø±ÿj·T, ‘ê&çø±j·T, ñdæ]ø£ ø£*|æ
ø£cÕj·T+ #˚düT≈£îì ‘ê>∑T‘ês¡T. X§+]ƒ, $T]j·÷\T,
|æ|üŒfi¯ó¢, u…\¢+ ø£*|æq ø£cÕj·T+ ‘ê–Hê »\TãT
‘·>∑TZ‘·T+~. eTT≈£îÿ~ã“&É≈£î |üdüT|ü⁄ ø=eTTàì ì|ü\ô|’
ø±*Ã yêdüq #·÷kÕÔs¡T. Ò̋<ë eTT<ä› ø£s¡÷Œs¡+ >∑T&É¶̋ À
ô|{Ïº n|ü&É|ü&É÷ yêdüq #·÷dæHê |òü*‘·+ ñ+≥T+~.
Çø£ e÷eT÷\T <ä>∑TZøÏ ñ|ü, ø£s¡ø±ÿj·TqT ãT>∑Zq
ô|≥Tº≈£î+{≤s¡T. bı&ç <ä>∑TZø£sTT‘̊ ô|<ä› ñ*¢bÕj·T ̌ ø£{Ï
rdüT≈£îì u…\¢+ ø£*|æ s√E≈£î eT÷&ÉT |üP≥˝≤ ‹Hê*.
HÓsTT´‘√ ñ*¢bÕj·TqT ẙsTT+∫ ‹Hêï eT+∫<ä+{≤s¡T.
ø£|òü+‘√ ≈£L&çq <ä>∑TZ nsTT‘˚ ñ|ü, $T]j·÷\T,
‘Ó\¢>∑&É¶ (yÓ\T¢*¢) ø£*|æ <ä+∫ ø±ùd|ü⁄ H√{Ï̋ À ñ+#·T
ø√yê*.

»«s¡+ eTq≈£î mìï $<Ûë\T>±HÓ’Hê sêe#·TÃ. ìC≤ìøÏ
»«sêìøÏ ø±s¡D+ ‘Ó\TdüT≈£îì ‘·–q eT+<äT Çe«&É+
XÊÁd”Ôj·T yÓ’<ä́  |ü<ä∆‹. nsTT‘˚ nìï+{Ïø° ø£cÕj·÷ Ò̋
yê&É≥+ C≤q|ü<äT\≈£î ‘Ó*dæq |ü<ä∆‹. ìC≤ìøÏ ª\+KD+
|üs¡eTÚwü<Ûä+µ nì n+{≤s¡T. n+fÒ ñ|üyêkÕìøÏ $T+∫q
yÓ’<ä́ + Ò̋<äT. »«s¡+ m≈£îÿyÓ’‘˚ #·\¢{Ï ˙{Ï̋ À ‘·&ç|æq
>∑T&É¶qT eT&É‘· y˚dæ qT~{Ïô|’ ñ+∫‘˚ »«s¡+ ‘·>∑TZ
eTTK+ |ü&ÉT‘·T+~. C≤q|ü<ä yÓ’<ä́ +˝ÀH˚ ø±ø£ Ç+ ¢̂wüß
yÓ’<ä́ +˝À≈£L&Ü á |ü<ä∆‹ñ+~. #·*»«s¡yÓTÆ‘˚ n&É$
J\ø£Ás¡qT rdüT≈£îì u≤>± bı&ç #˚dæ, HÓsTT´ ø£*|æ
˙{Ï̋ À eTs¡>∑ø±j·÷*. dü>±ìøÏ dü>∑+ ̇ fīó¢ Ç+øÏb˛j̊T˝≤
eT]–+#ê*.  <ëì˝À n<˚ ø=\‘·‘√Äe⁄bÕ\T ø£*|æ
rdüTø√yê*. s√E≈£î ¬s+&ÉTkÕs¡T¢ Ç˝≤ ùd$+#ê*.

‹|üŒr>∑, <ä+‹ẙfīó¢, ô|<ä›e÷qT #Óø£ÿ, Ä≈£î #ÓeTT&ÉT
#Óø£ÿ, |ü⁄q>±ì #Óø£ÿ, H˚\y˚eTT #Óø£ÿ, yê>∑T&ç #Óø£ÿ
e+{Ï$ ñ|üjÓ÷–ùdÔ »«sê\T ‘·>∑TZ‘êsTT.

nJs¡í+ :
nJs¡í+ nH˚ø£ yê´<ÛäT\≈£î eT÷\+. yê+‘·T\T,

$πs#·Hê\T, ‘·\H=|æŒ, »«s¡+ Ç˝≤ s¡ø£s¡ø± …̋’q s√>±\≈£î
Ç<˚ ø±s¡D+ ø±e#·TÃ. X§+]ƒ, J\ø£Ás¡ u≤>± bı&ç #˚dæ,
eT]π> ˙fi¯¢˝À á bı&çy˚dæ ◊<äT ì$TcÕ\T ñ+∫
e&Éø£{Ïº Ä ̇ fi¯ó¢ ‘ê–‘˚ nJs¡í+ b˛‘·T+~. Çø£ÿ&É X§+]ƒ
ã<äT\T n\¢+ ≈£L&Ü yê&Ée#·TÃ. ìeTàø±j·T s¡dü+ ≈£L&Ü
eT+∫<̊. ̋ Ò<ë ñ*¢bÕj·TqT >±˙, yÓ\T¢*¢ì >±˙ ø±*Ã
‹+fÒ nJs¡í+ b˛‘·T+~. |ü⁄BHê Ä≈£î‘√ ø£cÕj·T+
#̊düT≈£îì ‘ê–Hê nJs¡í+ ‘·>∑TZ‘·T+~. ø£&ÉT|ü⁄ ñã“sêìøÏ
|ü⁄BHê ø£cÕj·T+ ̋ Ò<ë #·¬øÿs¡, HÓsTT´ ẙdüT≈£îì ‘ê–Hê
‘·>∑TZ‘·T+~. Á|ü‹s√p ÄVü‰s¡+˝À ñ*¢bÕj·T, yÓ\T¢*¢
yê&ÉT‘·T+fÒ Js¡íX¯øÏÔ ô|s¡T>∑T‘·T+~.
yê+‘·T\T, $πs#·Hê\T :

|üdæ |æ\¢\T ‘ê–q bÕ\T ø£≈£îÿ‘·T+fÒ bÕ\˝À ̋ Ò‘·
ø=ã“]˙fīó¢ ø£*|æ Çyê«*. yê+‘·T\≈£î ìeTàø±j·T #ê˝≤
eT+∫~. ìeTàs¡dü+˝À #·¬øÿs¡ ø£\T|ü⁄≈£îì ‘ê>∑e#·TÃ.

Ò̋ø£b˛‘̊ J\ø£Ás¡,Hê\T¬>’<äT j·÷\≈£î\T bı&ç #̊düT≈£îì
ø£\T|ü⁄≈£îì ‘ê>±*. ñ*¢bÕj·TqT ø±düÔ q*|æ yêdüq
#·÷düTÔHêï ̋ Ò<ë ∫+‘·|ü+&ÉT, J\ø£Ás¡ ø£*|æ ‹Hêï yê+‹
e#̊Ã≥T¢+&̊ $ø±s¡+ ‘·>∑TZ‘·T+~. yê+‘·T\T, $πs#·Hê\T
ne⁄‘·T+fÒ <√düø±j·TqT ‘·T]$T X¯óÁuÛÑyÓTÆq eÁdüÔ+˝À
ø£{Ïº, |æ+&ç s¡dü+ rj·÷*. n+<äT˝À ø=+#Ó+ ìeTàs¡dü+
ø£\T|ü⁄≈£îì s√EøÏ ¬s+&ÉTkÕs¡T¢ rdüTø√yê*. nJ]Ô e\¢
$πs#·Hê …̋’‘˚ C≤õø±j·T #·÷sêíìï ns¡{Ï|ü+&ÉT‘√ ø£*|æ
‹Hê*. ˙fi¢̄ $πs#·Hê\≈£î eT+∫ Hπ̊s&ÉT|üfi¯ó¢ rdüT≈£îì
˙fi¢̄̋ À |æ+&ç, Ä s¡dü+˝À ø=+#Ó+ ñ|ü ø£\T|ü⁄≈£îì
‘ê–‘̊ ‘·>∑TZ‘êsTT. Çø£ n‹kÕsêìø° C≤q|ü<ä yÓ’<ä́ +˝À
eT+<äT\THêïsTT. ̋ Ò‘· C≤eTø±j·T ø£cÕj·÷ìï eTõ®>∑‘√
bÕ≥T rdüTø√yê*. Ò̋<ë yÓT+‘·T\T H√{À¢ y˚düT≈£îì
eTõ®>∑ ‘ê>∑e#·TÃ. <ëìeTà #Óø£ÿ‘√ ø£cÕj·T+ #̊düT≈£îì,
<ë+‘√ bÕ≥T yÓT+‘·T\ ø£cÕj·T+‘√ ø£*|æ ùd$+∫Hê
eT+∫<˚. y˚|üã+ø£, ñ*¢+<äs¡ ã+ø£, m<äT›k˛>∑ #Óø£ÿ\T
≈£L&Ü $πs#·Hê\T ø£≥Tºø√e&ÜìøÏ ñ|üjÓ÷–kÕÔs¡T.
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eT]ø=ìï yê´<ÛäT\T ` C≤q|ü<ä yÓ’<ä́ + :
E≥Tº sê*b˛‘·T+fÒ <ëkÕì (eT+<ës¡) |ü⁄e⁄«\qT

ø=ã“]q÷HÓ̋ À u≤>± ø±dæ ‘·j·÷s¡T #˚düT≈£îì, <ëìï
yÓ+Á≥Tø£\≈£î |ü{Ïº+#ê*. ìeTàø±j·T, qTe⁄«\q÷HÓ
ø£*|æ |üPdüT≈£î+fÒ #·T+Á&ÉTb˛‘·T+~. Á|ü‹s√p q\¢ẙ|ü
Ä≈£î\qT eT÷&ÉT HÓ\\ es¡≈£î ‹+≥÷ ñ+fÒ
eT<ÛäTy˚TVü≤+ ‘·>∑TZ‘·T+~. n˝≤π> H˚\ ñdæ]ø£ Ä≈£î
‹+≥÷ ñHêï #·ø£ÿs¡ yê´~Û ìj·T+Á‘·D˝ÀøÏedüTÔ+~.
H̊\ ñdæ]ø£ Ä≈£îqT ø±j·T\‘√ düVü‰ q\>∑>={Ïº |üdüs¡T
rdæ eTõ®>∑˝À ø£*|æ rdüT≈£î+fÒ |ü#·Ãø±yÓTs¡¢ yê´~Û
qj·TeTe⁄‘·T+~. Ò̋‘· y˚bÕ≈£î q÷] ø=~›>± |üdüT|ü⁄,
J\ø£Ás¡, $T]j·÷\T ẙdæ ñ+&É\T>± #̊dæ $T+–+#·&É+
#ê˝≤ Á>±e÷˝À¢, Çfi¢̄̋ À eTqøÏ Ç|üŒ{Ïø° ø£ì|ædüTÔ+~.
Bìe\¢ ø£&ÉT|ü⁄˝À ñ+&˚ ø=ìï s¡ø±\ |ü⁄s¡T>∑T\T
HêX¯qeTÚ‘êsTT. n|ü&˚ |æ+&çq Äe⁄bÕ\T qTs¡>∑‘√
düVü‰ ø=~›>± ìeTàs¡dü+ |æ+&ÉTø=ì ‘ê–‘˚ eT÷\yê´~Û
qj·TeTe⁄‘·T+<äì n+{≤s¡T.

ªneTàyês¡Tµ nH˚ ù|s¡T‘√ |æ*#˚ #ê˝≤ s¡ø± …̋’q
s√>±\≈£î ẙbÕ≈£î\qT, Ç>∑Tfī¢q÷, |ü⁄e⁄«\qT yÓ’<ä́ +>±
yê&É≥+ Ç|üŒ{Ïø° düe÷»+˝À eTq+ #·÷düTÔ+{≤+.
ẙ|ü#Ó≥Tº eT+∫ s√>∑ ìs√<Ûäø£ X̄øÏÔ >∑\ kÕ{Ï̋ Òì Wwü<Ûä+˝≤

|üìøÏedüTÔ+~. n˝≤π> eTq≈£î ì‘·´+ ø£ì|æ+#˚
∫+‘·#Ó≥Tº, ‘ê{Ï#Ó≥Tº, á‘·#Ó≥Tº e+{Ï$ ≈£L&Ü
C≤q|ü<ä yÓ’<ë´ìøÏ u≤>± |üìøÏ ekÕÔsTT. eTq+ ÄVü‰s¡
|ü<ësêú\T>± rdüT≈£îH˚ Ä≈£î\T, ≈£Ls¡>±j·T\T,
|ü|ü~qTdüT\T, eTkÕ˝≤ ~qTdüT\T, ô|s¡{À¢ ô|]π>
s¡ø£s¡ø± …̋’q yÓTTø£ÿ\T, <ä≥º+>± ô|]– ñ+&˚ bı<ä\T,
\‘·\T, eT÷*ø£\T n˙ï C≤q|ü<äyÓ’<ä´ $<Ûëq+˝À
uÛ≤>∑y˚T ne⁄‘êsTT. nsTT‘˚ nìï s√>±\÷ á yÓ’<ä́
$<ÛëHêìøÏ ‘·>∑TZ‘êj·÷ nì n+fÒ ‘·>∑Zeì C≤q|ü<äT\
≈£Lÿ&Ü ‘Ó\TdüT. eT+Á‘ê\‘√ s¡ø£s¡ø± …̋’q yê´<ÛäT\≈£î
yÓ’<ä́ + #˚ùd $<ÛëqeT÷ á C≤q|ü<ä yÓ’<ä́ +˝À ñ+~.
eT+Á‘ê\‘√ ≈£L&çq C≤q|ü<ä yÓ’<ä́  $<ÛëHêìï Ç+<äT˝À
Á|ükÕÔ$+#·˝Ò<äT. m+<äTø£+fÒ ªeT+Á‘ê\≈£î ∫+‘·
ø±j·T\T sê\e⁄µ ø£<ë! C≤q|ü<ä yÓ’<ä́  $<ÛëHêìï Ç+ø±
nH̊«wæ+#ê*‡ ñ+~. BìMT<ä |ü]XÀ<Ûäq\T $dÔüè‘·+>±
#˚j·÷*‡q nedüs¡+ ñ+~. XÊÁd”Ôj·T+>± ñqï ø=ìï
C≤q|ü<ä yÓ’<ä́ $<Ûëq |ü<ä∆‘·T\≈£î XÊÁdüÔã<ä∆‘· ø£*Œ+#·&É+
m+‘Ó’Hê nedüs¡eTì|ædüTÔ+~. Ä<ÛäTìø£yÓTÆq eT+<äT\T
#ê˝≤ uÛ≤>∑+ #Ó≥¢ $$<Ûä uÛ≤>±\ qT+&ç bòÕs¡àd”
ø£+ô|˙\T ‘·j·÷s¡T #˚j·T&É+ eTq+ >∑eTìdü÷ÔH˚
ñHêï+.

Ä<Ûës¡ Á>∑+<∏ë\T:
1. sê|òüTej·T´, yÓHÓï\ø£+{Ï, ªj·÷Hê~µ, HÓ\÷¢s¡T
2. k˛eTHê<∏äT&ÉT, bÕ\÷ÿ]øÏ. ãdüe|ü⁄sêD+, ‹‹<˚ Á|ü#·Ts¡D\T, 2013
3. düT+<äs¡+, ÄØ«j·Tdt, Ä+Á<ÛäT\ C≤q|ü<ä $C≤„q+, ‘Ó\T>∑T $X¯«$<ë´\j·T+, ôV’≤<äsêu≤<é, 1992
4. yÓ÷Vü≤Hé, õ.mdt. C≤q|ü<ä $C≤„Hê<Ûä́ j·Tq+, Á<ë$&É $X¯«$<ë´\j·T+, 2010
5. düT+<äs¡+, ÄØ«j·Tdt. düT+<äs¡C≤q|ü<ä+, kÂo\´ Á|ü#·Ts¡D\T, 2017
6. s¡eTDj·T´, ø£&É|ü. Á|ü<Ûëq dü+bÕ<ä≈£î\T: <äøÏåD uÛ≤s¡rj·T C≤q|ü<ä $C≤„qø√X̄+, Á<ë$&É $X̄«$<ë´\j·T+,

≈£î|üŒ+.
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<˚XÊìøÏ JeHê&ç Á>±$÷D e´edüú. Á>±e÷\≈£î
JeHê&ç e´ekÕj·Ty˚Tqì eTq+<ä]ø° ‘Ó\TdüT. ¬s’‘·T
ô|’s¡T #˚dæ <Ûëq´+ |ü+&ç+∫ q\T>∑T]ø° ÄVü‰s¡+ düeT
≈£Ls¡TkÕÔ&ÉT. n‘·ìøÏ Ä|üì #̊j·T&ÜìøÏ nH̊ø£ |ü]ø£sê\T
nedüs¡eTe⁄‘êsTT. Ä |ü]ø£sê\q+~+∫ ¬s’‘·T $»j·T
e+‘·+ nj̊T´+<äT≈£î ‘√&ÉŒ&̊yêπs Ç‘·s¡ eè‘·TÔ\ yês¡T.
yê] |ü]dæú‹ |üPs¡«+ m˝≤ e⁄+&̊~, Ç|ü&ÉT m˝≤e⁄+~
nH˚ n+XÊìï ‘Ó*j·TCÒùd+<äT≈£î eè‹Ô ø£<∏ä\T ‘√&ÉŒ&É
‘êsTT. ø£+kÕ*, ≈£îeTà], <ëdü] eè‘·TÔ\ ø£<∏ä\qT
ø=ìï+{Ïì rdüTø=ì MTeTT+<äT+#̊ Á|üj·T‘·ï+ #̊j·T&ÉẙT
Hê |üÁ‘√<›̊X¯+.

nqï+>∑T&É¶ :
á ø£<∏ä düT+ø√õ <˚y˚+Á<ë#ê] >±s¡T sêXÊs¡T.

Á>±e÷˝À¢ e´ekÕj·T+<˚ nÁ>∑kÕúq+. <ëìøÏ nqT
ã+<Ûä+>± nH˚ø£ eè‘·TÔ\T |üPs¡«ø±\+˝À e⁄+&˚$.
Äeè‘·TÔ\T e´ekÕj·÷ìøÏ düVü‰j·T+>± ≈£L&Ü e⁄+&̊$.
n˝≤+{Ï eè‘·TÔ̋ À¢ Á|üeTTK+>± ù|s√ÿ<ä>∑Z~ ø£+kÕ* eè‹Ô.
ø£+dü*, ≈£eTà], eÁ&É+– nH˚ |ü<ë\≈£î dü«\Œ+>±
uÛÒ<äeTTqï|üŒ{Ïø° Ç|ü&ÉT düe÷Hês¡úø£+>±H̊ á |ü<ë\T
e´eVü≤]+|üã&ÉT‘·THêïsTT. dü«s¡íø±s¡TDÏí ø£+kÕ* nì,
ÇqTeTT |üì#˚ùd yê&çì ≈£eTà] nì, ø=j·T´|üì #˚ùd
yê&çì eÁ&É+– nì |üPs¡«+ e´eVü≤]+#̊yês¡T. Ç|ü&ÉT
ne˙ï düe÷Hês¡úø±\T>±H̊ e´eVü≤]+|üã&ÉT‘·THêïsTT.
Á>±$÷DT\T ø=j·T´ |üì#˚ùdyê]ì, ÇqTeTT |üì
#̊ùdyê]ì ≈£L&Ü ø£+dü̋ Ò n+≥THêïs¡T. ø£+dü* ¬s’‘·T\≈£î
eT&Éø£\T dü]#˚j·T&É+, ã+&ÉT¢ #˚j·T&É+, ∫qï ∫qï
ÇqTeTT |üqT\T #˚j·T&É+ kÕ–düTÔ+{≤&ÉT. á eè‹Ô
yÓTT<ä{ eT+∫ }|ü⁄˝À e⁄+&˚~. HêHê{Ïø° n&ÉT>∑+{
b˛sTT+~. á $wüj·÷H˚ï düT+ø√õ <˚y˚+Á<ë#ê] ‘·q
ªnqï+>∑T&É¶µ ø£<∏ä̋ À ø£fi¯fl≈£î ø£{Ïºq≥T¢ ∫Á‹+#ês¡T.

ªnqï+>∑T&É¶µ ø£<∏ä ˇø£ Ä#ê] ˇø£ s√E J$‘êìøÏ
dü+ã+~Û+∫q ø£<∏ä. n‘·&ÉT ñ<äj·T+ |üìøÏ yÓ[fl
kÕj·T+ø±\+ Ç+{ÏøÏ ‹]– e#˚Ã<ëø± kÕ–q ø£<∏ä. á
ø£<∏ä̋ ÀH˚ n+‘·sê“¤>∑+>± eTs=ø£ ø£<∏ä ø£ì|ædüTÔ+~. n~
Ä#ês¡¢ |üPs¡« ñ#·Ã¤dæú‹ì ‘Ó*j·TCÒdüTÔ+~.

ˇø£|ü&ÉT Á>±e÷˝À¢ Ä#ês¡¢≈£î u≤>± –sêø° e⁄+&̊~.
m|ü&É÷ #̊‹ì+&çøÏ |üqT+&̊~. rs¡Tã&ç ∫πøÿ~ ø±<äT.
¬s’‘·T\≈£î eT&Éø£\T #Óø£ÿ&É+, bÕs¡\T ‘·j·÷s¡T #˚dæ
Çe«&É+, m<äT›\ ã+&ÉT¢ dæ<ä∆+ #Ój·T´&É+, ø£‘·TÔ\T,
ø=&Éefi¯ófl, ‘=*ø£\T e+{Ï$ ‘·j·÷s¡T #˚dæ Çe«&É+
≈£L&Ü M] |üqT Ò̋. Çẙ >±ø£ >∑èVü≤ ìsêàD≤ìøÏ ø±e\dæq
ø=j·T´|üì Á>±eT+˝Àì Ä#êπs¢ #˚ùdyês¡T. ≈£îØÃ\T,
ã\¢\T, <ë\Tã+Á<ë\T, øÏ{Ïø°\T e+{Ï yê{Ïì ≈£L&Ü
#˚dæ Ç#˚Ãyês¡T. BìøÏ yêfi¯fl≈£î eT+∫ ≈£L Ò̋ –fÒº~. Ç~
>±ø£ Á|ü‹ dü+e‘·‡s¡+ ø√‘·\T ø√ùd≥|ü&ÉT ¬s’‘·T\T
‘·eT≈£î düVü‰j·T+>± e⁄qï |üìyêfīfl≈£î yÓ÷|ü⁄, ẙTs¡ Ç#̊Ã
yêfīófl. Ç~ yê]øÏ dü+e‘·‡s¡ø±\ uÛÀ»HêìøÏ dü]b˛j̊T~.

Ä#ê] ‘·eT >∑‘· yÓ’uÛÑyêìï |ü<̊|ü<̊ >∑Ts¡TÔ≈£î ‘Ó#·TÃø=ì
ø=&ÉT≈£î düTπs+Á<ä≈£î #Ó|æŒ u≤<Ûä|ü&˚yê&ÉT. n|üŒ{À¢
¬s’‘·T\+‘ê b˛{°|ü&ç e∫Ã ‘·eT |üqT\T eTT+<äT>±
#Ój·T´eTì ˇ‹Ô&ç #˚ùdyês¡T. ˙fi¯ófl ‘ê>∑&ÜìøÏ ≈£L&Ü
neø±X̄+ Ç#̊Ãyês¡T ø±<äT. Áø£ẙTD≤ Á{≤ø£ºsY\T e#êÃsTT.
eT&Éø£\T eT÷\ã&Ü¶sTT. Ä#ê]øÏ ¬s’‘·Tø=s¡eTT≥T¢
#˚ùd|üì ‘·|æŒb˛sTT+~. ¬s’‘·T\T ‘·eT≈£î ø±e\dæq
ø=j·T´|üìì ≈£L&Ü {ÖqT≈£î yÓ[fl düT\uÛÑ+>± #˚düTø√
kÕ>±s¡T. j·T+Á‘ê\ düVü‰j·T+‘√ ‘·≈£îÿe Ks¡TÃ‘√H˚
|üqT\T |üP]Ôø±kÕ>±sTT.n+<äTe\¢ Á>±eT+˝À Ä#ê]ì
|ü{Ï º+#·Tø=H˚ Hê<∏ äT&˚ ˝Òø£b˛j·÷&ÉT. Ä<ëj·T+
n&ÉT>∑+{Ï+~. ‹+&çπø ø£wüºyÓTÆb˛sTT+~. m|ü&Ó’Hê

e´ekÕj·T nqTã+<Ûä eè‘·TÔ\ ø£<∏ä\T
- &Üˆˆ. &ç.j·TTel, düVü‰j·÷#ês¡T´\T, ‘Ó\T>∑T n<Ûä́ j·Tq XÊK, l |ü<ëàe‹ eTVæ≤fi≤ $X̄«$<ë´\j·T+, ‹s¡T|ü‹.
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me¬s’Hê |æ*∫q|üŒ{Ïø° –≥Tºu≤≥T ≈£L* Ç#˚Ãyês¡T
ø±<äT. Ä ≈£L* Ä#ê] Äø£*ì b˛>=fÒº~ ø±<äT. á
ø£<∏ä̋ À ≈£L&Ü ‘·qqT |üìøÏ |æ*∫q ô|<ä› ¬s&Ó¶¶|üŒ Çe«
e\dæq <ëìø£Hêï #ê˝≤ ‘·≈£îÿe ≈£L Ò̋ Ç#êÃ&ÉT. n~
≈£L&Ü ø=+‘· u≤ø° ô|{≤º&ÉT.

á ªnqï+>∑T&É¶µ ø£<∏ä̋ À <̊ẙ+Á<ë#ê] ø=j·T´|üì#̊ùd
Ä#ês¡¢ J$‘·+ m+‘· n<Ûë«q+>± ‘·j·÷s¡sTT´+<√
#·ø£ÿ>± ∫Á‹+#ês¡T. eè‹Ô|üìyês¡T ‘·eT eè‹Ôì $&ç∫
eTs√|üì #̊düTø√ Ò̋ì |ü]dæú‹ m<äTsö‘·Tqï dü+>∑‹ ≈£L&Ü
Çø£ÿ&É #ÓbÕŒs¡T. á ø£<∏ä̋ À Ä#ê] ø=&ÉT≈£î düTπs+Á<ä
Ç+≥Øà&çj·T{Ÿ ô|òsTT Ÿ̋ nj·÷´&ÉT. ñ<√´>∑+ e#˚Ã
#·<äTe⁄ø√dü+ m>∑ã&É≈£î+&Ü e+X¯bÕs¡+|üs¡́ +>± e#˚Ã
eè‹Ô‘√H̊ dü]|ü⁄#·TÃø=Hêï&ÉT.

á ø£<∏ä ÁbÕs¡+uÛÑ+˝À ªnqï+>∑T&É¶µ kÕøå±‘·ÿ]düTÔ+~.
ø£<∏ä ∫es¡ ≈£L&Ü <ëì Á|ükÕÔeq ø£ì|ædüTÔ+~. Ä#ê]øÏ
nqï+ m+‘· eTTK´yÓ÷ nqï+>∑T&É¶ ≈£L&Ü n+‘˚
eTTK´eTì á ø£<∏ä ‘Ó*j·TCÒdüTÔ+~. ªnqï+>∑T&É¶µ Ä#ê]
<ë]Á<ë´ìøÏ Á|ürø£>± s¡#·sTT‘· Çø£ÿ&É ∫Á‹+#ês¡T.
ø±ã{Ïº á ù|s¡T á ø£<∏ä≈£î u≤>± dü]b˛sTT+<äH̊ #ÓbÕŒ*.

H˚\~>∑ì }&É :
á ø£<∏ä y˚+|ü*¢ >∑+>±<ÛäsY >±s¡T sêXÊs¡T. á ø£<∏ä̋ À

|”sê nH˚ n‘·qT ÇqTeTT |üì #˚ùdyê&ÉT. ‘·q ‘ê‘·
e÷ã÷. n‘·&ÉT ìC≤+ ø=\Te⁄˝À |üì#̊ùdyê&ÉT. ìC≤+
>∑Ti≤¿\≈£î Hê&Ü\T ø=≥º&Éy˚T n‘·ì |üì. n‘·&ÉT
n|ü&É|ü&É÷ dü«düú\yÓTÆq ø£&É|ü õ˝≤¢ |ü̋ …¢\≈£î yÓfi‚fl
yê&ÉT. eTqe&ÉT |”sê≈£î Hê&Ü\T ø=≥º&É+˝À yÓTfī≈£îe\T
H˚πsŒyê&ÉT. ¬s’‘·T\ m<äT›\≈£î Hê&Ü\T ø=fÒº≥|ü&ÉT
n‘·ìï ≈£L&Ü yÓ+≥ rdüTø=ì yÓ[fl #·÷ù|yê&ÉT. á
$<Ûä+>± |”sê Hê&Ü\T ø=≥º&É+˝À ì|ü⁄DT&Ó’b˛j·÷&ÉT.

Hê&Ü\T ø=fÒº |üì‘√bÕ≥T ≈£î≥T+ã b˛wüD≈£î
ªø=*$Tµì ≈£L&Ü ô|≥Tºø=Hêï&ÉT |”sê. <ëì düVü‰j·T+‘√
¬s’‘·T\≈£î ø=s¡eTT≥T¢ #˚dæ Ç#˚Ãyê&ÉT. Ä |üìì ‘·q

ø=&ÉT≈£î eTkÕÔHéøÏ ≈£L&Ü H˚sêŒ&ÉT. n‘·&ÉT y˚≥
ø=&Éefi¯ófl #˚j·T&É+˝À >∑{Ïº|ü≥Tº kÕ~Û+#ê&ÉT.

|”sê ‘·qT ìedædüTÔqï }]˝À n+øÏ¬s&ç¶ m<äT›\≈£î,
Ç+ø± #ê˝≤ eT+~ m<äT›\≈£î Hê&Ü\T ø=fÒºyê&ÉT.
–≥Tºu≤≥T ≈£L© \_Û+#·ø£b˛sTTHê dü]|ü⁄#·TÃø=Hêï&ÉT.
|ü⁄*yÓ+<äT\ dü+‘·≈£î yÓ[fl nø£ÿ&çøÏ edüTÔqï m<äT›\≈£î
Hê&Ü\T ø=≥º&É+˝À ≈£L&É÷, ˙fi¯ófl |ü{Ïº+#·Tø√≈£î+&Ü
m≈£îÿe |üì#˚XÊ&ÉT. Ä$<Ûä+>± ÁX¯eT|ü&ÉT‘·Tqï
düeTj·T+˝À ‘·q ≈£îe÷s¡T&ÉT y˚≥ø=&Éefi¯ófl πødüT˝À
Çs¡T≈£îÿHêï&Éì ‘Ó*dæ Vü≤‘êdüT&Éj·÷´&ÉT. m<äT›ø±˝À¢
~>∑e\dæq y˚T≈£î n‘·ì y˚*˝À ~–b˛sTT+~. n~
>∑T+&Ó̋ À ~–q nqTuÛÑ÷‹ì bı+<ë&ÉT |”sê.

á ø£<∏ä̋ À |”sê~ ìs¡Tù|<ä ≈£î≥T+ã+. eTT>∑TZs¡T
≈£L‘·Ts¡¢̋ À ô|<ä›≈£L‘·T]øÏ e÷Á‘·ẙT ô|[fl#̊XÊ&ÉT. Ç<ä›s¡T
≈£L‘·Ts¡¢øÏ ô|[fl#˚j·Te\dæ e⁄+~. ø=&ÉT≈£î ≈£îyÓ’{Ÿ≈£î
yÓ[fl &ÉãT“ dü+bÕ~+#·T≈£î eùdÔ ø£cÕº\˙ï >∑f…º≈£îÿ
‘êj·Tì <äè&ÛÉ+>± $X̄«dæ+#ê&ÉT |”sê. ø=&ÉT≈£î ≈£îyÓ’{Ÿ≈£î
yÓfi¯fl&ÜìøÏ ø±e\dæq ô|’ø±ìï düeT≈£Ls¡TÃø=+≥Tqï
düeTj·T+˝ÀH˚ eTkÕÔHé MT<ä πødüT|ü&ç+~. ìs¡Tù|<ä\T
m+‘· C≤Á>∑‘·Ô>± eTT+<äT≈£î yÓfi≤fl\qTø=qï|üŒ{Ïø°
m<äTs¡T<Óã“\T yêfi¯flqT ìs√~ÛkÕÔj·Tì, ø£cÕº\bÕ\T
#˚kÕÔj·Tì ø£<∏ä≈£î&ÉT y˚+|ü*¢ >∑+>±<ÛäsY >±s¡T á ø£<∏ä̋ À
#·ø£ÿ>± ‘Ó*j·TCÒXÊs¡T.

ø=*$T :
á ø£<∏ä &Üˆˆ $.ÄsY.sêkÕì >±s¡T sêXÊs¡T. Á>±e÷˝À¢

|üìyêfi¯flMT<ä ¬s’‘·T\+<äs¡÷ eT÷≈£îeTà&ç>± |ü&É‘ês¡T.
|üqT\T ‘·«s¡>± nsTTb˛yê\ì ̌ ‹Ô&ç #˚kÕÔs¡T. |üqT\T
Ä\dü´+ nsTT‘˚, ‘·eT≈£î πø{≤sTT+#·e\dæq
düeTj·÷ìï eTs=ø£]øÏ πø{≤sTTùdÔ Ä|üìyêfi¯fl MT<ä ø£ø£å
ô|≥Tºø=+{≤s¡T. yêfi¯flqT Çã“+~øÏ >∑T]#˚kÕÔs¡T. á
$wüj·÷ìï ø£fi¯fl≈£î ø£{Ïºq≥Tº ∫Á‹+#˚ ø£<∏äqT &ÜˆˆsêkÕì
yÓ+ø£≥sêeTj·T´>±s¡T sêXÊs¡T.
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á ø£<∏ä̋ À u§»®qï ˇø£ ø£+kÕ*. ñ<äj·T+ qT+∫
ø=*$Tì eT+&çdü÷Ô ¬s’‘·T\≈£î ø=s¡eTT≥T¢ ‘·j·÷s¡T
#˚ùdyê&ÉT. yê{Ïì $Áø£sTT+∫ Jeq+ kÕ–+#˚yê&ÉT.
¬s’‘·T\≈£î ã+&ÉT¢, eT&Éø£\T, ø=&Éefi¯ófl, bÕs¡\T, >∑&É¶
bÕs¡\T yÓTT<ä˝…’q yê{Ïì dæ<ä∆+#˚ùdyê&ÉT. uÛ≤s¡´
kÕ\eTà, ≈£L‘·Ts¡T s¡e÷<˚$, ø=&ÉT≈£î ÁãVü≤à#ê]
n‘·ìøÏ düVü‰j·T+ #˚ùdyês¡T. Á>±e÷˝À¢ e´ekÕj·T
nqTã+<Ûä eè‘·TÔ\T #˚ùdyê] ≈£î≥T+ã+ á$<Ûä+>±H˚
e⁄+≥T+<äì ø£<∏ä≈£î&ÉT á ø£<∏ä̋ À #·ø£ÿ>± ‘Ó*j·TCÒXÊs¡T.

á ø£<∏ä˝À ‘ê‘·|üŒ nH˚ Äj·Tq b˛©düT. n‘·Ô
yê]+{ÏøÏ edü÷Ô b˛‘·÷ Ä ø=*$T <ä>∑Zs¡ ≈£Ls¡TÃH̊yê&ÉT.
‘·q b˛©düT <äsêŒqï+‘ê ñ|üjÓ÷–+∫ u§»®qï <ä>∑Zs¡
qT+∫ @<√ ˇø£ edüTÔe⁄ ‹]ô|+>± rdüT≈£îyÓfi‚flyê&ÉT.
ˇø£ s√E >=&É¶* #˚dæ Çj·T´eTì >∑{Ïº>± |ü≥Tºã{≤º&ÉT.
Ä s√CÒ ‘ê‘·|üŒ e÷eT |ü⁄\¢j·T´Hêj·TT&ÉT ≈£L&Ü
eT&Éø£qT n‹øÏ+∫ Çj·T´eTì ̌ ‹Ô&ç #˚XÊ&ÉT. Ä }]
Áô|dæ&Ó+{Ÿ u…’¬s&ç¶ ø=&ÉT≈£î »\|ü‹¬s&ç¶ ≈£L&Ü n<˚ s√E
e∫Ã m<äT›\ ã+&çøÏ ø£≥Tº ‘·j·÷s¡T#˚dæj·T´eTì
|ü≥Tºã{≤º&ÉT. ø=+‘· &ÉãT“ ≈£L&Ü Ç∫Ã yÓfi≤fl&ÉT. Çe˙ï
ˇø£yÓ’|ü⁄ e⁄+&É>± Äs√CÒ eTTK´yÓTÆq dü+‘·. Ä dü+‘·¬ø[‘̊
‘·q ø=s¡eTT≥T¢ neTTà&ÉTb˛‘êsTT. Ç+‘· ̌ ‹Ô&ç ̌ πøkÕ]
sêe&É+ e\¢ u§»®qï≈£î ∫+‘·|ü≥Tºø=+~.

u§»®qï dü+‘·≈£î kÕ\eTàqT |ü+bÕ&ÉT. »\|ü‹¬s&ç¶
ã+&çì ø=&ÉT≈£î‘√ ø£\dæ dæ<ä∆+ #˚XÊ&ÉT. b˛©düT
‘ê‘·|üŒ≈£î, yêfi¯fle÷eT |ü⁄\¢j·T´Hêj·TT&ÉT≈£î Ç~
–≥º̋ Ò<äT. M[fl<ä›s¡÷ ø£*dæ u§»®qï MT<ä |ü>∑ã{≤ºs¡T.
‘·|ü&ÉT πødüT yÓ÷|æ, <ëìøÏ Ä<Ûësêìï ‘êy˚T düèwæº+∫
u§»®qï C…’\T≈£î yÓfi‚fl≥≥T¢ #·÷XÊs¡T.

u§»®qï ̋ ≤+{Ï ìsê“¤>∑́  eè‹Ô|üìyê] |ü]dæú‹ m+‘·
|ò üTÀs¡+>± e⁄+≥T+<√ á ø£<∏ ä ‘Ó*j·TCÒdüTÔ+~.
e´ekÕj·T nqTã+<Ûä eè‘·TÔ\T #̊düTø=H̊yês¡T @$<Ûä+>±
ø£wüº|ü&É‘ês√, m+‘· ø£wüº|ü&ç‘˚ Hê\T>∑T s¡÷bÕj·T\T

ø£fi¯fl#·÷&É>∑\s√ sêkÕì >±s¡T á ø£<∏ä˝À #·ø£ÿ>±
∫Á‹+#ês¡T.

}<äs¡<äT‘·Ô :
ª}<äs¡<äT‘·Ôµ nH̊ ø£<∏äqT ne<Ûëì ÄeTT<ë\ eTTs¡[

>±s¡T sêXÊs¡T. ù|s¡TqTã{Ïº ≈£îeTà] eè‹ÔøÏ dü+ã+~Û+∫q
ø£<∏ ä>± Ç~ ø£ì|æ+∫Hê Bì˝À ¬s+&ÉT, eT÷&ÉT
eè‘·TÔ\THêïsTT. n˙ï ≈£L&Ü ã\yÓTÆq Je eè‘·TÔ̋ Ò.

á ø£<∏ä˝À sêeTj·T´ nH˚ Äj·Tq ≈£îeTà].
XÊ+‹Á|æj·TT&ÉT. Äràj·T‘· |ü+#̊ Áù|eT<ÛäqT&ÉT. Ç‘·&ÉT
dü+|ü+– $T≥º Á>±eT+˝À ≈£î+&É\T ‘·j·÷s¡T#˚dæ
$Áø£sTT+#̊yê&ÉT.

≈£îeTà] yêfi¯ófl ≈£î+&É\T ‘·j·÷s¡T#˚dæ, m+&Éu…{Ïº,
Äe+˝À ù|s¡TkÕÔs¡T. Äô|’q <ëìï ‘·>∑\u…&É‘ês¡T.
|üø£«+>± ø±*q |æ<ä|ü ≈£î+&É\qT ãj·T≥≈£î rkÕÔs¡T.
Ç+{À¢ ù|]Ã ô|≥Tºø=+{≤s¡T. n&ç–q yêfi¯fl≈£î neTTà
‘ês¡T. yê[fl#˚Ã <ÛëHê´ìï JeHêìøÏ ñ|üjÓ÷–+#·T
ø=+{≤s¡T. Á|ü‹j̊T&É÷ |òü*‘·+˝À ¬s’‘·T\T ≈£îeTà] yêfīfløÏ
yÓ÷|ü⁄, y˚Tsê Çe«&É+ yê&ÉTø£. Ç~ ≈£îeTà] eè‹ÔøÏ
dü+ã+~Û+∫q dü+øÏå|üÔ ø£<∏äq+. á ø£<∏ä̋ À ª}<äs¡<äT‘·Ôµ
ø√dü+ qs¡dæ+VüQ\T yÓfi¯fl&É+, Äe+ y˚dæq|ü&ÉT e∫Ã
rdüT≈£îyÓfīófl nì ≈£îeTà] sêeTj·T´ #Ó|üŒ&É+ á ¬s+&ÉT
n+XÊ\‘√H˚ á eè‹Ô Çø£ÿ&É dü÷∫+#·ã&ç+~.

á ø£<∏ä̋ À qs¡dæ+VüQ\T~ m\Tø£\T |üfÒº eè‹Ô.
m\Tø£\T |ü≥º&É+˝À qs¡dæ+VüQ\T ‘·q HÓ’|ü⁄D≤´ìï
@$<Ûä+>± Á|ü<ä]Ù+#̊yê&√ s¡#·sTT‘· #·ø£ÿ>± ∫Á‹+#ês¡T.
¬s’‘·T\ eT&ç¬>Hê\≈£î yÓ[fl m\Tø£\T |ü{Ïºq+<äT≈£î
j·÷Hê~ yê]øÏ ≈£L&Ü ¬s’‘·T\T |òü*‘·eT|ü&ÉT ø=ìï
–+»\T Ç#˚Ãyês¡ì á ø£<∏äqT ã{Ïº ‘Ó\TdüTÔ+~.

qs¡dæ+VüQ\T ø=&É≈£î #·+Á<ä|üŒ. n‘·&çøÏ m\Tø£\T
|üfÒº eè‹Ô q#·Ã Ò̋<äT. f…Æ\]+>¥ H̊s¡TÃø=ì u…+>∑TfīSs¡T≈£î
yÓ[fl Jeq+ kÕ–+#ê&ÉT. sêeTj·T´ ø=&ÉT≈£î yÓ+ø£fÒX¯ó
≈£L&Ü ‘·+Á&ç #˚dæq ≈£îeTà] eè‹ÔøÏ dü«dæÔ #ÓbÕŒ&ÉT.
|ü≥ºD≤ìøÏ yÓ[fl ø±s√Œπs{Ÿ dü÷ÿ˝À¢ {°#·sY>± #˚sê&ÉT.
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Á>±$÷D eè‘·TÔ\qT Ä<ä]+#˚yês¡T e÷Á‘·y˚T >±ø£
#˚ùd yês¡T ≈£L&Ü ̋ Òø£b˛e&É+ e\¢ eè‘·TÔ\T eT÷\|ü&ç
b˛‘·Tqï yÓ’Hêìï ÄeTT<ë\ eTTs¡∞ >±s¡T á ø£<∏ä̋ À
#·ø£ÿ>± Ä$wüÿ]+#ês¡T. ≈£î˝≤\T ẙ¬s’Hê, eè‘·TÔ\T ẙ¬s’Hê
Á>±$÷DT\T m+‘· Äràj·T+>± düVü≤Jeq+ kÕ–+#˚
yês√ ª}<äs¡<äT‘·Ôµ ø£<∏ä ‘Ó*j·TCÒdüTÔ+~.

>∑s¡T&ÉdüÔ+uÛÑ+ :
e´ekÕj·÷ìøÏ düVü‰j·T|ü&̊ eè‘·TÔ̋ Ò>±ø£ e´ekÕj·T

<ës¡T\ MT<ä Ä<Ûës¡|ü&˚ eè‘·TÔ\T ≈£L&Ü Á>±e÷˝À¢
ø£ì|ækÕÔsTT. n˝≤+{Ï eè‘˚Ô <ëdü]eè‹Ô. <ëdüs¡T\T
>∑s¡T&ÉdüÔ+uÛ≤ìï yÓ*–+#·Tø=ì ‘·eTyÓ+≥ rdüT≈£îyÓfi≤Ôs¡T.
#˚‘√Ô CÒ>∑+≥ yÓ÷–dü÷Ô e⁄+{≤s¡T. Á|ü‹ Ç+{Ïø° yÓ[fl
>∑s¡T&ÉdüÔ+uÛÑ+ nø£ÿ&Éô|{Ïº CÒ>∑+≥yÓ÷–dü÷Ô bÕ≥bÕ&ÉT
‘ês¡T. Ä Ç+{Ïyês¡T ô|fÒº <ÛëHê´H√ï, uÛÀ»HêH√ï
d”«ø£]kÕÔs¡T. ‘·s¡Tyê‘· eTs=ø£ÿ Ç+{ÏøÏ yÓ[flb˛‘ês¡T.
á <ëdüs¡T\T $wüßí<ëdüT\T. $wüßíe⁄≈£î dü+ã+~Û+∫q
bÕ≥˝Ò bÕ&ÉT‘·T+{≤s¡T. yêfi¯fl bÕ≥˝À¢ yÓ’wüíe uÛøÏÔÔ
|ü]eT[dü÷Ô e⁄+≥T+~. Ä bÕ≥\ <ë«sê Á>±$÷DT\≈£î
<Ó’e dü+ã+<ÛäyÓTÆq nH˚ø£ $wüj·÷\T uÀ<Ûä|ü&ÉT‘êsTT.
á eè‹Ô #˚ùdyê]˝À ø=+‘·eT+~ ‹]|ü+ m‘·TÔø√e&É+
nee÷q+>± uÛ≤$+#·&É+ e\¢ Ä eè‹ÔøÏ dü«dæÔ #Ó|æŒ
e´ekÕj·÷~ Ç‘·s¡ |üqT\T #˚düTø√e&É+ Ç{°e\
ø£ì|ædü÷Ôe⁄+~. á $wüj·÷ìï bÕsƒ¡≈£î\≈£î ‘Ó*j·T
CÒùd+<äT≈£î  õ.yÓ+ø£≥ø£èwüí >±s¡T |üPqTø=Hêïs¡T.
|üs¡́ ekÕq+>± ª>∑s¡T&ÉdüÔ+uÛÑ+µ nH˚ ø£<∏ä e∫Ã+~.

ª>∑s¡T&ÉdüÔ+uÛÑ+µ ø£<∏ä˝À Hêsêj·TD nH˚ Äj·Tq
<ëdü]yê&ÉT. n‘·ì ‘·+Á&ç ª<ëdü]µ eè‹Ô #˚dæ J$+#˚
yê&ÉT. ns¡∆e+‘·yÓTÆq bÕ≥ …̋H√ï ø£eTà>± bÕ&˚yê&ÉT.
Hêsêj·TD≈£î Ä eè‹Ô n+fÒ |ü&̊~ ø±<äT. e´ekÕj·T+

#˚dæ J$+#ê\H˚yê&ÉT. Hêsêj·TD Ä eè‹Ôì e÷s¡TÃ
ø=eTàì ‘·+Á&çì m+‘· ÁbÕ<Û̊j·T|ü&çHê Äj·Tq e÷s¡TÃ
ø√˝Ò<äT. ô|’>± ‘ê‘· ‘·+Á&ÉT\ qT+∫ dü+Áø£$T+∫q
eè‹Ôì ̌ <äT\Tø√ Ò̋qHêï&ÉT.

ø=~›s√E\≈£î ‘·+Á&ç eTs¡DÏ+∫q ‘·sê«‘· Hêsêj·TD
e´ekÕj·T+ #˚|ü{≤º&ÉT. esê¸\T ˝Òø£b˛e&É+ e\¢,
Ä}] ¬s&ç¶ yÓ÷dü+ #˚j·T&É+ e\¢ e´ekÕj·T+ n‘·ìï
u≤>± <Óã“rdæ+~. n|ü\ yê] u≤<Ûä m≈£îÿyÓ’+~.
|ü]dæú‹ eTs¡D≤+‘·ø£+>± ‘·j·÷s¡sTT´+~. Hêsêj·TD
Ä‘·àVü≤‘·́  #˚düTø√yê\qTø=Hêï&ÉT. ø±˙ ‘·+Á&ç >∑Ts=Ô
#êÃ&ÉT. eT∞fl Áã‘·T≈£î MT<ä ÄX̄ ∫>∑T]+∫+~. ∫es¡≈£î
‘·q eè‹ÔøÏ Ä<Ûës¡yÓTÆq >∑s¡T&ÉdüÔ+uÛÑ+ #˚‘·|ü≥Tºø=ì
M~Û̋ ÀøÏ q&ç#ê&ÉT.

á ø£<∏ä̋ À |üs¡+|üs¡>± e#˚Ã d”«j·Teè‘Ô̊ ÁX‚wü̃eTì,
Ç‘·s¡T\ eè‘·TÔ\T Çã“+~ø£s¡+>± ‘·j·÷s¡j˚T´
neø±X¯+ ñ+&ÉH˚ e⁄+<äì s¡#·sTT‘· yÓ+ø£≥ø£èwüí>±s¡T
á ø£<∏ä̋ À ìs¡÷|æ+#·&ÜìøÏ Á|üj·T‹ï+#ês¡T.

H˚qT Á|ükÕÔ$+∫q 5 ø£<∏ä\÷ e´ekÕj·÷qTã+<Ûä
eè‘·TÔ\≈£î dü+ã+~Û+∫qy˚. e´ekÕj·T<ës¡T&ç#˚Ã
bÕ]‘√wæø£+ MT<ä, <Ûëq´+ MT<ä Ä<Ûës¡|ü&ç J$+#̊yêπs.
ˇø£|ü&ÉT á eè‘·TÔ\˙ï eT+∫ dæú‹˝À e⁄+&˚$.
Hê>∑]ø£‘· ô|s¡>∑É&É+‘√ e´ekÕj·T<ës¡T\T Á|ü‘ê´e÷ïj·T
@sêŒ≥¢≈£î b˛e&É+‘√ nqTã+<Ûäeè‘·TÔ\ yê] Ä<ëj·T+
Áø£eT+>± n&ÉT>∑+{Ïb˛sTT+~. eè‘·TÔ\T eT÷\ã&Ü¶sTT.
s¡#·sTT‘·\+<äs¡÷ ≈£L&Ü á Áø£eT |ü]D≤e÷ìï #·ø£ÿ>±
$e]+#ês¡T. ˇø£s¡ø£+>± #ÓbÕŒ\+fÒ Ä eè‘·TÔ\ MT<ä
bÕsƒ¡≈£î\≈£î kÕqTuÛÑ÷‹ ø£*–+#·&É+˝À ø£è‘·ø£è‘·T´
\j·÷´s¡H˚ #ÓbÕŒ*.
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düTÁ|üdæ<ä∆ e÷]ÿdüTº, Åd”Ôyê<ä s¡#·sTTÁ‹ eTTbÕŒfi¯fl
s¡+>∑ Hêj·Tø£eTà. áyÓT s¡#·q˝À sêe÷j·TD≤ìï
e÷]ÿdüTº <äèø£Œ<∏ä+‘√ $eT]Ùdü÷Ô sêdæq sêe÷j·TD
$wüeèø£å+ ̌ ø£{Ï. Åd”Ôyê<ä s¡#·sTT‘· ø±e&É+e\¢ ªª|ü⁄s¡Twü
e´‹πsøÏ>±q÷, sêe÷j·TD $wüeèø£å+ sêj·T&É+ e\¢
Áu≤Vü≤àD e´‹πsøÏ>±q÷ áyÓTøÏ ù|s¡T ñ+~. s¡+>∑
Hêj·Tø£eTà |ü•ÃeT>√<ëe] õ˝≤¢ u§$Tà&ç Á>±eT+˝À
1939˝À »ìà+#ês¡T. ÄyÓT C≤qøÏ $eTTøÏÔ, ã*|”sƒ¡+,
ø£èwüíy˚DÏ, ù|ø£y˚T&É\T, ≈£L*q >√&É\T, d”«{Ÿ ôVA+
yÓTT<ä̋ …’q qe\\T, neTà≈£î Ä~yês¡+ Ò̋<ë? ø£<∏ë
ÁyêdæHês¡T.

ªneTà≈£î Ä~yês¡+ Ò̋<ë?µ ø£<∏ä̋ Àì nqï|üPs¡íeTà
»>∑Hêï<∏ä+ uÛ≤s¡́  uÛÑs¡Ô\T, Ms¡T bÕ‘·‘·s¡+ eTqTwüß\T.
n+fÒ Ç+{Ï|üì Ä&Éyêfīfl~, ãj·T≥ |üqT\T eT>±fīfl$.
Ä&Éyêfi¯ófl eT>∑yêfi¯fløÏ m<äTs¡T e÷{≤¢&É≈£L&É<äT nH˚
uÛ≤yê\T >∑\yês¡T. M]øÏ Á|ükÕ<é, yêdüT, y˚DT, πsK
|æ\¢\T ñHêïs¡T. Á|ükÕ<é, yêdüT Ç<ä›s¡÷ ô|fiËflÌqyês¡T,
ñ<√´>∑düT Ô\T. M]˝À ø£eT\ ñ<√´>∑düT Ôsê\T.
∫qïø=&ÉT≈£î y˚DT, ≈£L‘·Ts¡T πsK n+<äs¡÷ ø£*dæ ñ+
≥THêïs¡T. nqï|üPs¡íeTà ‘·eTTà&ÉT Vü≤qTeT+‘·sêe⁄
n‘·ì uÛ≤s¡́  X̄≈£î+‘·\ n<̊ }s¡T˝À ñ+≥THêïs¡T. á
ø£<∏ä̋ Àì nqï|üPs¡íeTà, ns¡TD, ø£eT\, X¯≈£î+‘·\, πsK
|üìeTìwæ \øÏÎ Åd”Ô bÕÁ‘·\THêïsTT. M]˝À nqï|üPs¡íeTà
bÕ‘·ø±\|ü⁄ eTìwæ>± ø£ì|ædüTÔ+~. $T–‘ê bÕÁ‘·\T
e÷s¡TŒ ø√πsyê]>± ø£ì|ækÕÔs¡T. ø£<∏ä̋ À M] Jeq ∫Á‘·D
m˝≤ kÕ–+<√ #Ó|üŒ<ä\#·T≈£îHêïqT.
ø£eT\ :

nqï|üPs¡íeTà »>∑Hêï<∏ä+ ¬s+&√ ø=&ÉT≈£î yêdüT. yêdüT
uÛ≤s¡´ ø£eT\. Ç<ä›s¡÷ ñ<√´>∑düTÔ˝Ò. ø£eT\ u≤>±
#·<äTe⁄ø=ì ñ<√´>∑+ #˚düTÔ+~. Á|üuÛÑT‘·«+ Ä&Éyêfi¯fl≈£î

Á|üø£{Ï+∫q ôd\e⁄ >∑T]+∫ e÷{≤¢&ÉT≈£îì ns¡TD,
ø£eT\ Ä~yês¡+ |üì#˚j·T≈£L&É<äqT≈£îHêïs¡T. ø£eT\
bı<äT›H̊ï ̋ Ò∫ #·ø£ÿ>± »&É ẙdüT≈£î+~. Vü‰sTT>± ≈£îØÃ˝À
≈£Ls¡TÃì ù||üs¡T #·<äTe⁄≈£î+≥T+~. eTs¡<ä\T πsK, n‘·Ô
nqï|üPs¡íeTà\ì eTq+ ̌ ø£ ø£≥Tº>± ñ+&Ü\+≥T+~.
eT]~ y˚DT e∫Ã e~q*<ä›s¡÷ ì»+>±H˚ b˛sê≥+
yÓTT<ä\T ô|{≤ºsê n+fÒ e÷ ôd\e⁄ s√»+fÒ MT≈£î
yÓ≥ø±s¡+>± ñ+<ë nì ø£düT‡eT+≥T+~. Ç+{À¢
yÓTT>±fi¯fl MT<ä |ü+‘·+ HÓ>±Z\+fÒ n‘·ÔeTàqT ‘·eTyÓ’|ü⁄
‹|üø√yê\ì uÛ≤$+∫ n‘·Ô≈£î q#·Ã#ÓãT‘·T+~.
u≤e>±]øÏ, yÓTT>∑T&çøÏ ø±|ò” ô|≥ºeTì, ñbÕà #̊j·TeTì,
ã≥º\T‘·ø£eTì |üqT\T #ÓãT‘·T+~. |üqT\˙ï y˚TeTT
#˚düTÔ+fÒ MTπs$T #˚kÕÔs¡+fÒ s√p á |üqT\˙ï y˚TeTT
#̊düTÔ+fÒ MTπs$T #̊düTÔHêïs√ ás√E ẙTeTT n<̊ #̊kÕÔ+µ
nì <ÛÓ ’s¡´+>± n+≥T+~. &ÉãT“ rdüTø=ì e+≥
#˚j·TeTì n‘·Ô>±s¡+fÒ n+<äT≈£î }s¡Tø√<äT. ̈ ≥\T
qT+∫ ‘Ó|æŒkÕÔq+fÒ n+^ø£]+#·<äT. Á|ükÕ<äT ø=&ÉT≈£îì
ø=&ç‘˚ yê&ÉT ô|<ä›yê&ÉsTTq ‘·sê«‘· ‹]– ø=&É‘ê&Éì
ôV≤#·Ã]düTÔ+~. Vü≤qTeT+‘·sêe⁄ u≤u≤sTT eT>±fīfl |üøå±q
e÷{≤¢&ç‘˚ Ä&Éyêfi¯fl |üøå±q e÷{≤¢&ÉT‘·T+~ ø£eT\.

>∑es¡ïyÓT+≥T‘√ e÷{≤¢&ç yêdüT ‘Ó∫Ãq ª&Üø£ºs¡T
dü]º|òæ¬ø{Ÿµ MT<ä ªùdºµ ‘ÓdüTÔ+~. bÕ\T|ü+#·Tø√e&ÜìøÏ
#̊dæq Væ≤‘·uÀ<Ûä |üs¡e÷sêÔìøÏ ø£eT Ò̋ eTT+<äT>∑ Á>∑Væ≤+∫
eT>∑yêfi¯flì <ë]˝ÀøÏ ‘˚e{≤ìøÏ, Ç+{Ï qT+∫ yÓfi¯‘ê
q+≥T+~. ‘·q uÛÑs¡Ô≈£î ‘·q MT<ä Áù|eT˝Ò<äT. |üì
|ü+#·Tø√e&É+ ˝Ò<äT. ø±ã{Ïº ‘êqT Ç+{Ï qT+&ç
yÓ[flb˛‘êq+≥T+~. $T>∑‘êyêfīófl ≈£L&Ü ø£eT\‘√ bÕfÒ
nq&É+‘√ Á|ükÕ<é, yêdüT, Vü≤qTeT+‘·T ˝≤+{Ï yêfi¯ófl
∫e]øÏ <ë]ø=kÕÔs¡T.

»>∑Hêï<∏ä+ |ü]cÕÿs¡+ #·÷|æq ‘·sê«‘· düeTdǘ |üP]Ô>±

neTà≈£î Ä~yês¡+ ˝Ò<ë? ø£<∏ä˝À ` Åd”Ô Jeq ∫Á‘·D
- ¬ø. Hê>∑sêE, |ü]XÀ<Ûäø£ $<ë´]ú, ‘Ó\T>∑T XÊK, jÓ÷– y˚eTq $X¯«$<ë´\j·T+, ø£&É|ü.
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|ü]cÕÿs¡+ ne⁄‘·T+~. á $<Ûä+>± ø£eT\ ãT~∆dü÷ø£Î‘·
e\¢ #=s¡e, <ÛÓ’s¡́ + e\q nqT≈£îqï~ kÕ~Û+∫+~.
πsK :

nqï|üPs¡íeTà »>∑Hêï<∏ä+ ≈£L‘·Ts¡T πsK. #·<äTe⁄
≈£î+≥T+~. ô|[fl ø± Ò̋<äT. Ç+{À¢ n+<ä]ø£+fÒ ∫qï~.
Ä&Éyêfīfl ø£cÕº\ >∑T]+∫ ne>±Vü≤q ̋ Òì~. n+<ä]|ü≥¢
Áù|e÷_Ûe÷Hê\T >∑\~. Ä~yês¡+ |üì#̊j·T ≈£L&É<äqT
≈£îqï e~q\ ìs¡íj·T+ ‘Ó*dæHê n~ düs¡<ëπøyÓ÷
nqT≈£î+≥T+~. πsK Ä~yês¡+ bı<äT›H̊ï ̋ ÒùdÔ e~q\T
πsKqT eT] ø±ùd|ü⁄ |ü&ÉTø√eTHêïs¡T. nqïj·T´ *<ä›]ì
˝Ò|üeTHêïs¡T. bÕ\bÕ´¬ø≥T¢ mes¡÷ ‘˚ø£b˛‘˚ H˚qT
‘ÓkÕÔ+≥T+~. n˝≤π> ∫ìïì <=&ç¶øÏ rdüT¬øfi¯‘êqq&É+,
Äø£* n+≥Tqï ∫ìïøÏ bÕ\T ÇkÕÔqq&É+ πsø£˝Àì
eT+∫‘·Hêìï ‘Ó*j·TCÒdüTÔ+~. e~q\T Ä |üqT\T
#˚j·Te<ä›ì nq&É+‘√ Ä–b˛‘·T+~. Vü≤qTeT+‘·sêe⁄
Ç+{ÏøÏ e∫Ã Ç+{Ï|üì, e+≥|üì $wüj·T+˝À eT>∑yêfīfl
|üøå±q e÷{≤¢&É‘ê&ÉT. n|ü⁄&ÉT πsK ªq\;ÛeTbÕø£+µ nì
yÓTT>±fi¯fl ù|s¡¢‘√{Ï #ÓãT‘ês¡T>± ô|[flfi¯fløÏ, yê{Ïø°
yÓTT>±fi‚fl e+&ÉT‘ês¡T>±? ¨≥fi¯fl˝À, d”«≥TcÕ|ü⁄˝À¢
mes¡T e+&ÉT‘·THêïs¡T? Çfīfl˝À¢ ø£Hêï nẙ s¡T∫>± ñ+
{≤sTT. ø±yê\+fÒ me]qHêï n&ÉT>∑T n+≥T+~. Ç+ø±
dü]>± H˚s¡TÃø=ì #˚ùdÔ mes¡T #˚dæHê s¡T∫ edüTÔ+~.
dü]>± #˚j·Tø£b˛‘˚ mes¡T #˚dæHê s¡T∫ sê<äT. eTìwæ
eTìwæøÏ ‘̊&Ü ñ+fÒ ñ+&=#·TÃ nì dü‘ê´ìï ≈£î+&É\T
ã<ä›\T ø={Ïºq≥T¢ #ÓãT‘·T+~.

uÛ≤s¡‘· dü+düÿè‹ >∑T]+∫ Åd”Ô\ >∑T]+∫ Vü≤qT
eT+‘·Tsêe⁄ e÷eTj·T´ e÷{≤¢&ÉT‘·T+fÒ, uÛ≤s¡‘·
Á|üuÛÑT‘·«ẙT ø£<ë eT] ôd\e⁄ì∫Ã+~. @ ÇsêH√, ns¡uÀ“
Á|üuÛÑT‘ê«\T ø±<äT ø£<ë nì yê~+#˚≥|üŒ{ÏøÏ Vü≤qT
eT+‘·T ‘Ó\¢uÀsTT #·÷düTÔ+{≤&ÉT. πsK yê<äHê |ü{ÏeTqT
e~q*<ä›s¡÷ yÓT#·TÃ≈£î+{≤s¡T. ∫e]øÏ ø£eT\ Ç\T¢
e~* yÓfi¯‘êqqï|ü&ÉT πsK H˚qT ≈£L&Ü ˙‘√ e∫Ã
@<äHêï ñ<√´>∑+ dü+bÕ~+#·T≈£î+{≤ q+≥T+~.

»>∑Hêï<∏ä+ ø£\>∑CÒdüTø=ì düeTdü´≈£î |ü]cÕÿs¡+

#Ó|ü⁄‘ê&ÉT. á düeTj·T+˝À ô|[flfi¯fl ù|s¡j·T´ ekÕÔ&ÉT.
πsKqT #·÷düTø√e{≤ìøÏ kÕj·T+Á‘·+ ô|[flyês¡T
edüTÔHêïs¡ì ‘Ó*j·TCÒkÕ&ÉT. πsK ‘·q≈£î n|ü&˚ ô|[fl
e<ä›+≥T+~. dü«‘·Vü‰>± dü+bÕ~+#˚ es¡≈£î ô|[fl
#̊düTø√qì dü«‘·+Á‘·+>± Áã‘·ø±\ì, Ä&É, eT>∑ düe÷q+
nì uÛ≤$+#̊ eTìwæH̊ ô|[fl #̊düT≈£î+{≤qì n+≥T+~.
ns¡TD :

nqï|üPs¡íeTà, »>∑Hêï<∏ä+ ô|<ä›ø√&É\T, Á|ükÕ<é uÛ≤s¡́ .
n‘·Ô>±] ̋ ≤π> Ç+{Ï |üqT\T #˚düTÔ+~. #·<äTe⁄ ô|<ä›>±

Ò̋ø£b˛e&É+ e\q ‘·q≈£î ñ<√´>∑+ sê<äqT≈£î+≥T+~.
Ç+{À¢ ≈£î≥T¢, n*¢ø£\T #˚düTÔ+~. uÛÑs¡Ô @yÓTÆq nHêï
düs¡T›≈£îb˛‘·T+~. bÕ‹πøfi¯fl ns¡TD #·<äTe⁄ ‘·≈£îÿyÓ’Hê
eT+∫ n_Ûs¡T∫ ø£*–+~. bı<äT›fÒ Ò̋e>±H˚ yÓTTVü≤+
ø£&ÉT≈£îÿì ≈£î+≈£îeTu§≥Tº ô|≥Tº≈£îì ô|s¡{À¢ ñqï
|üP\‘√ @<√ ̌ ø£ <ëìï »&É̋ À ô|≥Tº≈£î+~. Ä ‘·s¡Tyê‘·
e+{Ï+{À¢øÏ edüTÔ+~. ôd\e⁄ nq>±H˚ e+{Ï+{À¢øÏ
yÓfi¯fl&É+ ‘·|üŒ $T>∑‘ê |üqT\˙ï #˚dæ+~. ô|<ä› |ü⁄düÔø£+
|ü≥Tº≈£îì ≈£Ls¡TÃ+~.

bÕ\bÕ´¬ø≥T¢ e∫ÃHê rdüT≈£îsê˝Ò<äT. n‘·Ôj·T´,
eTs¡<ä\T Ä |üì #̊kÕÔeTHêï ̌ |üø√ Ò̋<äT. eT]~ ẙDT‘√
u≤u≤sTT Vü≤qTeT+‘·sêe⁄, uÛÑs¡Ô‘√, eT]~ yêdüT‘√
ôd\e⁄ >∑T]+∫ Ç+{Ï|üqT\T >∑T]+∫ yê~dü÷Ô >∑&ç|æ+~.
nqï|üPs¡íeTà :

nqï|üPs¡íeTà, »>∑Hêï<∏ä+ uÛ≤s¡́ uÛÑs¡Ô\T. uÛÑs¡Ô≈£î <ä>∑Zs¡>±
ñ+&ç düeTj·÷ìøÏ Äj·TqπøeTedüs¡yÓ÷ dü«j·T+>±
n+~e«≥+, Ç+{À¢ ÄyÓT |üì, uÛÑs¡Ô |üì ‘·s¡Tyê‘·
Ç+{Ï|üì, e+≥ |üqT˝À¢ ‘·qT #˚dü÷Ô ø√&Éfi¯fl #˚‘·
#˚sTTdü÷Ô ñ+≥T+~. eT>∑yêfi¯fl #˚‘· e÷≥ã&É>∑T+&Ü
|üqT\T #˚j·T&É+ Åd”Ô\ $~Û nqT≈£î+≥T+~. Ä&Éyêfi¯fl
ø£wüº+ #·÷düTÔHêï, ‘·q ∫qï‘·q+ qT+∫ Ç˝≤π> »s¡T>∑T‘·÷
ñ+<äì, <ëìøÏ $s¡T<ä∆+>± yÓfi¯fl&É+ <Ûäs¡à+ ø±<äT
nqT≈£îH˚ eTìwæ. nsTT‘˚ Á|üuÛÑT‘·«+ ªªÄ~yês¡+
Ä&Éyêfīfl≈£î ôd\e⁄µµ nì Á|üø£{Ï+∫+~. ø£eT\, ns¡TD,
πsK, X¯≈£î+‘·\, \øÏÎ, nqï|üPs¡íeTà‘√ X¯ìyês¡+ sêÁ‹
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e÷{≤¢&ÉT≈£îì, Ä~yês¡+ @ |ü˙ #˚j·T≈£L&É<ä˙
|üq+‘ê eT>∑yêfi¯fl #˚‘· #˚sTT+#ê\ì ìs¡ísTT+#·T
≈£î+{≤s¡T. Ç+<äT≈£î nqï|üPs¡íeTà düVü≤ø£]düTÔ+~.
X¯≈£î+‘·\ :

X̄≈£î+‘·\, nqï|üPs¡íeTà ‘·eTTà&ÉT Vü≤qTeT+‘·sêe⁄
uÛ≤s¡́ . Vü≤qTeT+‘·sêe⁄ e+≥ eTìwæ, ãj·T≥ e+≥\T
#̊dæ ekÕÔ&ÉT ø±˙, Ç+{À¢ e÷Á‘·+ uÛ≤πs´ e+≥ #̊j·÷*
nH̊ eTìwæ. Ç˝≤+{Ï eTìwæì @eTq Ò̋ø£ Ç+{Ï|üq+‘ê
‘êH̊ #̊düT≈£î+≥T+~. Á|üuÛÑT‘·«+ ªªÄ&Éyêfīfl≈£î Ä~yês¡+
ôd\e⁄µµ nH˚ #·≥º+ e∫Ãq|ü&ÉT X¯≈£î+‘·\ yÓ+≥H˚
|üqT\T e÷H˚dæ uÛÑs¡ÔqT Ç+{Ï |üqT\T #˚j·TeT+~. Ä
|üqT\T ‘·|æŒ+#·Tø√e&É+ ø√dü+ nqï|üPs¡íeTà Ç+{ÏøÏ
ekÕÔ&ÉT. Çø£ÿ&É ≈£L&Ü Ç+{À¢ |ü]dæú‹ #·÷dæ ÄX¯Ãs¡́
b˛j·÷&ÉT. b˛˙ ˙≈£î e+≥ #˚j·T≥+ e#·TÃ ø£<ë
#̊j·Tø£b˛j·÷yê nì nø£ÿj·T´ n+fÒ Ç+{À¢ Ä&É<ëìï
≈£L#√u…{Ïº H˚qT e+≥ #Ój·T´˝≤ ô|’>± y˚TeTT #˚dæ+~
u≤>∑T+fÒ Çø£ s√p eTeTà Ò̋ï #̊j·TeT+{≤s¡T n+{≤&ÉT.
nø£ÿj·T´‘√ Ç+{À¢ e+{≤ yês¡÷Œ Ä&Éyêfi¯fl Hêp≈£î
#˚‘·T\‘√ #˚ùdÔ n<Ó+‘· n+<ä+. e+{Ï+{À¢ Ä&Éyêfi¯ófl
e+&ç‘˚H˚ eTT<ä÷› eTT#·Ã≥. mø£ÿ&É ñ+&Ée\dæq
yêfīófl nø£ÿ&É ñ+&Ü* n+{≤&ÉT. Ä&Éyêfīófl e+{Ï‘̊H̊
s¡T∫>± ñ+≥T+<ä+{≤&ÉT. Ä&Éyêfi¯fløÏ e+≥ #˚dæ
ô|≥º&É+ dü¬s’+~ ø±<ä+{≤&ÉT. eT>∑yêfīófl e+&çHê |ü|ü
ñ&ÉT≈£î‘·T+<äì, q\;ÛeTbÕø±\ì ù|s¡T+<äì
Ä&Éyêfi¯ófl yê~+#˚ dü]øÏ ¬>\e˝Òø£ yê<ä+ e÷qT
≈£î+{≤&ÉT.

Vü≤qTeT+‘·sêe⁄ ø√dü+ nqï|üPs¡íeTà Ç+{ÏøÏ e∫Ãq
X¯≈£î+‘·\ Ç+{Ïø=∫Ã ø±|ò ” ÇkÕÔsê? ˝Ò<ë nì
ì\BdüTÔ+~. eT>∑yêfi¯ófl e+≥#˚j·T≈£L&É<äì y˚<ë˝À¢
ñ+<ä+{≤&ÉT. #·÷|æ#·ÃeT+fÒ düe÷<Ûëq+ ñ+&É<äT.

∫e]øÏ ø£eT\ Ç+{Ï qT+∫ yÓ[flb˛‘êqq&É+‘√
X̄≈£î+‘·\ H̊qT ≈£L&Ü ekÕÔq+≥T+~. Ç+‘· ùde #̊dæHê
ø=+#Ó+ ≈£L&Ü Hê MT<ä Áù|eT ̋ Ò<äT. |ü#·Ã\T¢ ô|≥Tº≈£îH√,
n|üŒ&Ü\T #˚düT≈£îH√ ã‘·T≈£î‘êqT nì X¯≈£î+‘·\
n+≥T+~. »>∑Hêï<∏ä+ #̊dæq |ü]cÕÿs¡+‘√ Vü≤qTeT+‘·
sêe⁄ ≈£L&Ü Ç+{Ï |üì #˚j·T&ÜìøÏ n+^ø£]kÕÔ&ÉT.
\ø°Î :

nqï|üPs¡íeTà yêfīfl Ç+{À¢ |üì eTìwæ. Ç+{Ï |üì‘√
bÕ≥T Áã‘·T≈£î ‘Ós¡Te⁄≈£î yπ̊s Çfi¯fl˝À ≈£L&Ü |üqT\T
#˚düTÔ+≥T+~. áyÓT≈£î Äs√>∑́ + u≤>∑T+&Éø£ b˛‘˚ uÛÑs¡Ô
Ç+{À¢ |üqT\T #˚kÕÔ&ÉT. u≤>∑T+&Éø£ b˛e&É+ e\q
|üqT\T #̊kÕÔ&ÉT ø±˙, u≤>∑T+fÒ @ |üì #̊j·T&Éì \øÏÎøÏ
‘Ó\TdüT. n+<äT≈£î Ä~yês¡+ ‘·q≈£î ôd\e⁄ nq>±H˚
dü+‘√wæ+∫+~.

ªneTà≈£î Ä~yês¡+ ˝Ò<ë?µ ø£<∏ä˝À s¡#·sTTÁ‹
s¡+>∑Hêj·Tø£eTà eT+∫ |ü]cÕÿs¡+ #·÷bÕs¡T. Ç+{Ï|üìì
Ä~yês¡+‘√ ì$T‘·Ô+ ˝Ò≈£î+&Ü |ü+#·Tø√yê\Hêïs¡T.
uÛ≤sê´uÛÑs¡Ô̋ À¢ ̌ ø£s¡T m≈£îÿe ̌ ø£s¡T ‘·≈£îÿe nH̊ uÛ≤e+
ñ+&É≈£L&É<äHêïs¡T. n+<äTπø Ä&Éyêfi¯ófl Ç+{Ï |üì‘√
bÕ≥T ãj·T{Ï|üqT\T ≈£L&Ü #˚düTø√yê\Hêïs¡T.

uÛ≤sê´uÛÑs¡Ô\T e÷Á‘·y˚T ø±<äT Ç+{À¢ì ∫qï|æ\¢\T,
ô|<ä ›yêfi¯ófl ≈£L&Ü Ç+{Ï|üqT˝À¢ uÛ≤>∑+ |ü+#·T
ø√yê\Hêïs¡T. ∫qï|üŒ{Ï qT+&ç |æ\¢\øÏ Ç~ Ä&Éyêfi¯ófl
#˚ùd |üì, Ç~ eT>∑yêfi¯ófl #˚ùd|üì nì uÛÒ<ä+ #·÷|üø£
ªeTq Ç+{Ï|üìµ nH̊ uÛ≤eq ô|+bı+~+#ê\ì dü÷∫+
#ês¡T. Bìe\q ø=+‘·eT+~ düTK|ü&ÉT‘·T+fÒ ø=+‘·
eT+~ |üì#˚j·T≥+ eT+∫~ ø±<äH˚ ˙‹ì ªneTà≈£î
Ä~yês¡+ Ò̋<ë?µ ø£<∏ä <ë«sê ‘Ó*j·TCÒXÊs¡T.

Ä<Ûës¡ Á>∑+<∏ë\T
1. neTà≈£î Ä~yês¡+ Ò̋<ë? ø£<∏ä ` eTTbÕŒfi¯ s¡+>∑Hêj·Tø£eTà
2. ø£<∏ë•\Œ+ ̀  e\¢+bÕ{Ï yÓ+ø£≥düTã“j·T´ 3. ø£<∏ëìø£ dü«s¡÷|ü dü«uÛ≤yê\T ̀  b˛s¡+øÏ <äøÏåD≤eT÷]Ô
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eTqà< ∏ äsêe⁄ ø=eTsê| ü ⁄ , Ä#ês ¡´ # ·˝≤ ¢
ÁosêeT#·+Á<äeT÷]Ô, ‘Ó\T>∑T $uÛ≤>∑+, ø±o Væ≤+<ä÷
$X̄«$<ë´\j·T+, yês¡D≤dæ.

‘Ó\T>∑T ø£<∏ë kÕVæ≤‘·´eTH˚~ 19 eX¯‘êã›+˝À
ÁbÕs¡+uÛÑyÓ ’+~. 1910˝À Ä+Á<Ûä uÛ≤s¡‹ |üÁ‹ø£˝À
yÓ\Te&çq >∑Ts¡C≤&É ẙ+ø£≥ nbÕŒsêe⁄>±] ~<äT›u≤≥T
ø£<∏ä ‘=* ‘Ó\T>∑T ø£<∏ä nì nH˚ø£eT+~ $eTs¡Ù≈£î\
n_ÛÁbÕj·T+. ÄHê&ÉT ÁbÕs¡+uÛÑyÓTÆq á ø£<∏ë Á|üÁøÏj·T
edüTÔ yÓ’$<Ûä́ +‘√ n‘ê´<ÛäTìø£ j·TT>∑ ‘Ó\T>∑T kÕVæ≤r
»>∑‘·TÔ̋ À  Á<ÛäTe‘ês¡>∑ yÓ\T>=+<äT‘·Tqï~.

ø£+<äT≈£L], >∑Ts¡C≤&É, $X¯«Hê<∏ä, eT<ÛäTsê+‘·ø£+,
ø±∞|ü≥ï+ sêe÷sêe⁄,ô|~›uÛ§≥¢,ø=#·Ãs¡¢ø=≥, z˝≤Z,
ø=\ø£\÷] ÇHêø˘ yÓTT<ä\>∑Tyês¡T ÁbÕNq, Ä<ÛäTìø£
b˛ø£&É\‘√ ≈£L&çq Ä<ÛäTìø£ ø£<∏ë kÕVæ≤‘ê´ìï |ü+&çdü÷Ô,
‘Ó\T>∑T kÕVæ≤r ø£fi≤ Ádüe+‹˝À Á|üø±•düTÔHêïs¡T. m+<äs√
ø£<∏ä≈£î\T ‘Ó\T>∑T kÕVæ≤‘ê´ìï ìs¡+‘·s¡+ düTdü+|üqï+
#̊dü÷ÔH̊ ñHêïs¡T. á ø√e˝À ‘Ó\T>∑T ø£<∏ë kÕVæ≤‘ê´ìøÏ
$X‚wü ùde\+~düTÔqï ø£<∏ä≈£î\ es¡Tdü̋ À ÄDÏeTT‘·́ +
˝≤+{Ï&ÉT s¡düsêE. áj·Tq ø√qd”eT˝À 1943˝À
»ìà+#ês¡T. ‘·*¢ yÓ+ø£eTà, ‘·+Á&ç ø±o sêE. s¡+–˙ì
dü‘·́ Hêsêj·TDsêE. ‘·q ù|s¡T˝À yÓTT<ä{Ï nø£åsê\
ø£\sTTø£qT dü+øÏå|üÔ+>±#̊dæ  s¡düsêE nH̊ ù|s¡T‘√ kÕVæ≤r
dü»q #˚düTÔHêïs¡T. ‘Ó\T>∑T kÕVæ≤‘·´+˝Àì $$<Ûä
Á|üÁøÏj·T\‘√ u≤≥T, ø£<∏ëìø± s¡+>±ìï Á|ü<∏ëq+>±
#̊düT≈£îì düe÷C≤ìï ‘·q Á|ü‘̊´ø£ <äø√ÿD+‘√ <ä]Ùdü÷Ô
yÓ’$<Ûä́ uÛÑ]‘· Ç‹e‘êÔ\‘√ ø£<∏ä\qT sêdüTÔHêïs¡T. s¡düsêE
sêdæq ÄDÏeTT‘ê´˝≤¢+{Ï Á|üdæ<ä∆yÓTÆq ø£<∏ä̋ À¢ |üP\T
q$«q ø±\+ ̌ ø£{Ï.

  ø£<∏ë H˚|ü<Ûä´+ :

kÕVæ≤‘·́ , ø£fi¯\, b˛wü≈£î&ÉT>± n»sêeTs¡yÓTÆq ø°]Ôì
dü+bÕ~+∫q Áoø£wüí<˚esêj·T\T1509-29 eT<Ûä´
$»j·Tq>∑s¡ kÕÁe÷C≤´ìï |ü]bÕ*+#ês¡T. áj·Tq
bÕ*+∫q ø±\+ 20 dü+e‘·‡sê …̋’Hê,  Ä ø±\+ <äøÏåD
uÛ≤s¡‘·<˚X¯ #·]Á‘·˝À dü«s¡íj·TT>±ìï ‘·\|ædüTÔ+~.
qs¡düsêj·T\ ø±\+qT+&ç ‘·Tfi¯ó e+X¯|ü⁄ sêE\T
‘Ó\T>∑T uÛ≤wüH̊ n_Ûe÷ì+∫ Ä<ä]+#ês¡T. sêj·T\yê]
ø=\Te⁄˝À ‘Ó\T>∑T ø£e⁄˝Òø±ø£, dü+düÿ‘·, ‘·$Tfi¯,
ø£qï&Ée+{Ï uÛ≤cÕ ø£e⁄\T≈£L&É Ä<äs¡D bı+<ës¡T.
sêj·T\ø±\+˝À XË’e Á|üuÛ≤e+ ø=+‘·y˚Ts¡ ø£qTeTs¡T¬>’,
yÓ’wüíe Á|üuÛ≤e+ ã\|ü&ç+~. Ä Hê{Ï Á|ü»\ XÊ+‹
kÂuÛ≤>±´\T, uÛÀ>∑uÛ≤>±´\T Ä ø±\|ü⁄ ø£e⁄\ ø±yê´˝À¢
u≤>± Á|ü‹|òü*+#êsTT. eTqT #·]Á‘·, edüT#·]Á‘· e+{Ï
Á|üã+<Ûë˝À¢ $yêVü≤ yÓ’uÛÑyê<äT\T, Ä&É+ãs¡+>± es¡T&ÉT
ô|+&ç¢øÏ ‘·s¡*e#˚Ã düìïy˚XÊ\T ne>∑‘·eTÚ‘êsTT.Ä
ø±\+Hê{Ï eTTdü˝≤àqT\ Á|üuÛ≤e+ e\q Äj·÷
ÁbÕ+‘ê˝À¢ kÕ+düÿ‹ø£ ø√D+˝À ø=ìï ø=ìï e÷s¡TŒ\T
»]–q≥Tº ø=‘·Ô>± >∑eTì+#·>∑\eTT. nsTT‘˚ s¡düsêE
>±s¡T sêdæq |üP\T q$«q ø±\+ nH˚ Á|üdüTÔ‘· ø£<∏ä≈£î
H̊|ü<Ûä́ + #ê]Á‘·ø£ Ç‹e‘·Ô+ ø£\~>± nì|ædüTÔ+~. Ç~
sêj·T\yê] |ü]bÕ\Hê ø±\+˝À »]–q ø£*Œ‘· ø£<∏ä>±
ø£<∏ä≈£î&ÉT r]Ã~<ë›s¡T.

á ø£<∏ä dæ. |æ. ÁuÖHé nø±&ÉMTyê] $X‚wü ãVüQeT‹
bı+~q~. qe´ ‘Ó\T>∑T yês¡ |üÁ‹ø£ 07-07-2010
dü+∫ø£˝À Á|ü#·T]‘·yÓTÆ bÕsƒ¡≈£î\ $X‚wü Ä<äs¡D
#·÷s¡>=qï~.  Áoø£wüí<˚esêj·T\TqT, kÕVæ≤r düeT
sê+>∑D kÕs¡«uÛÖeTTì>± Á|üø£{Ï+#·&ÉẙT ø±≈£î+&Ü, s¡dæø£
#·Áø£e]Ô>± ≈£L&É ìs¡÷|æ‘·yÓTÆq~.

ø£<∏ë |ü]#·j·T+ :
ndü̋ Ò #·*ø±\+. Äø±X̄+ ñs¡TeTT\T yÓTs¡T|ü⁄\‘√

|üP\T q$«q ø±\+ - s¡düsêE ø£<∏ëìø£ kÂ+<äs¡́ +
-
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≈£î+uÛÑewæº  ≈£î]ùd˝≤  yê‘êes¡D+ ñ+~. n+<äs¡÷
eTTdüT>∑T<äìï ìÁ<äb˛j̊T düeTj·T+. ø±˙ sêj·T\yês¡T
‘êqT #˚düTÔqï Á>∑+<∏ä s¡#·q˝À ˇø£ Á|üDj·T |òüT{≤ºìï
sêdü÷Ô, eT<Ûä´˝À Ä–b˛j·÷s¡T. Ä s√E n+‘·>±
ø±s¡´uÛ≤s¡+ ˝Òq+<äTe\¢ s¡#·q ≈£L&É eTT+<äT≈£î
kÕ>∑q+<äTe\¢, $ÁXÊ+‹ ì$T‘·Ô+ ‘·eT n+<ë\sêDÏ
X¯j·÷´ eT+~s¡+˝ÀøÏ Á|üy˚•+#ês¡T. á dü+<äs¡“¤+˝À
∫qïeT<˚$, sêj·T\yê] dü+uÛ≤wüD˝À X¯+>±s¡ s¡dü
#·‘·Ts¡‘· ø£<∏ä̋ À <√ã÷#·T˝≤&ç+~. @ø±+‘· eT+~s¡+˝À
sêj·T\yês¡T dü+‘√wü+>± ñqï düeTj·T+˝À ñ*øÏÿ
|ü&˚̋ ≤ mes√ >∑+≥ ÁyÓ÷–+#ês¡T.

n+‘·:|ü⁄sêìøÏ dü+ã+~Û+∫q sêj·T\yê] q$Tàq
ã+≥T dü÷s¡|üsêE Ä >∑+≥ ÁyÓ÷–+#ê&ÉT. ‘·\T|ü⁄
rdæq sêj·T\yê]øÏ  n|ü⁄Œ&ÉT ≈£îs¡TdüTÔqï ô|<ä› es¡̧+˝À
‘·&çdæq ã≥º\‘√ dü÷s¡|üsêE ø£ì|æ+#ê&ÉT. >∑+;Ûs¡+>±
ì\ã&É¶ sêj·T\yê]‘√  ªªsêeTsê»uÛÑ÷wüD ø£$>±s¡T
@*qyê] <äs¡Ùq+ø√dü+ e#êÃs¡T. @ y˚fi¯̋ À <ä]Ù+#·
&Üì¬ø’Hê eTVü‰sêC≤ yês¡T nqTÁ>∑Væ≤+∫q n‘·́ +‘·
>ös¡e Á|üẙX̄ |üÁ‘êìï #·÷|æ+#·&É+‘√ á $wüj·T+ MT≈£î
eTq$ #˚<ë›eTì á düeTj·T+˝À e#êÃqT  Á|üuÛÑ÷µµ
nHêï&ÉT. sêeTsê»uÛÑ÷wüD ø£$øÏ >=&ÉT>∑T |ü&ÉT‘·÷
sêj·T\yê] <ä>∑Z]øÏ ‘Ó#êÃ&ÉT dü÷s¡|üsêE. ªª@*qyês¡T
yês¡T ø£å$TsTT+|ü>∑ y˚&Ó<äµµ uÛÑj·TeT÷, dü+X¯j·TeT÷
ø£\>∑*dæq Ø‹˝À sêeTsê» uÛÑ÷wüDT&ÉT ‘·q ¬s+&ÉT
#̊‘·T\T CÀ&ç+∫ |ü*ø±&ÉT. es¡+̧˝À ‘·&çdæq uÛÑ≥TºeT÷]Ô
ø£$ ‘·T&ÉT#·T≈£îH̊+<äTø√dü+ ‘·q ñ‘·ÔØj·÷ìï sêj·T\
yês¡T Çe«p|ü>±, ø£$ düTìï‘·+>± ‹s¡düÿ]+#ê&ÉT. @
e÷Á‘·+ Ä\dǘ + #˚j·T≈£î+&É>± ‘êqT e∫Ãq |üìì
¬s+&ÉT e÷≥˝À¢ ñ~«>∑ïuÛÑ]‘·+>± Á|üuÛÑTe⁄≈£î ìy˚~+
#ê&ÉT. Ä ñ~«>∑ï‘· sêj·T\yê]˙ ‘êøÏ+~. ªªÇø£ MTs¡T
ãj·T Ò̋›s¡+&ç. me]HÓ’Hê MT≈£î kÕj·T+>± Ç+{Ï es¡≈£î
|ü+|æ+#·TeTì, e÷ e÷≥>± dü÷s¡|üsêE‘√ #Ó|üŒ+&çµµ.
n+≥÷ sêj·T\yês¡T ô|’øÏ̋ Ò#ês¡T. ∫qïeT<˚y˚] yê]øÏ

@ $wüj·T+ ns¡ú+ø± Ò̋<äT. sê#·ø±sê´˝À¢ ‘·\eTTqø£̋ …’
|üqT\T ìs¡«Væ≤+#˚ Á|üuÛÑTe⁄\yê] Ä˝À#·q\ CÀ*øÏ
ÄyÓT b˛<ä\TÃø√˝Ò<äT. eTÚqy˚T X¯s¡D´eTH˚ uÛ≤eq
ÄyÓT~.

Ç+‘·˝À edü+‘· ãTT‘·Te⁄ yÓTT<ä\T ø±e&É+‘√
Á|üø£‹ ø±+‘·T\‘√ XÀuÛ≤j·Te÷q+>± ñ+~. Ç˝≤+{Ï
düeTj·T+˝À sêj·T\yês¡T düuÛÑr]Ã ñ+&É>± eT+Á‘·T\T,
kÕeT+‘·T\T, nwüº~>∑Z» ø£e⁄\T, >±j·T≈£î\T, qs¡Ôø°
eTDT\T, ∫Á‘·ø±s¡T\T Ç˝≤ \*‘· ø£fī\≈£î dü+ã+~Û+
∫q yês¡+<äs¡÷ ø=\Te⁄˝À ÄoqT\j·÷´s¡T. nbÕŒJ
yÓ+≥sê>± sêDT\‘√ ẙ+#̊dæq sêj·T\Tyês¡T, eT+>∑fī
‘·÷s¡´Hê<ë\ eT<Ûä´ dæ+Vü‰düHêìï n~Ûedæ+#ês¡T.
j·TT<ä∆+˝À $X‚wü Ms¡‘·«+ Á|ü<ä]Ù+∫  $»j·÷ìøÏ
ø±s¡≈£î …̋’q yê]øÏ dü‘êÿs¡+ »s¡T|üqTHêïs¡T. á Á|ü<∏äeT
dü‘êÿs¡+ uÛÑ≥TºeT÷]Ô>± ù|s¡T>±+∫q sêeTsê»uÛÑ÷wüD
ø£$øÏ »s¡T>∑T#·Tqï~. ªªVæ≤s¡D´>∑s¡“¤ nsTTq eTq uÛÑ÷$Tô|’
rÁe kÕúsTT˝À <ä+&Ó‘·Ô&ÜìøÏ ìC≤+ cÕVæ≤ sêqTqï ¬s+&ÉT
s√E˝À¢H˚  dæ<ä∆eTe⁄‘·THêï&Éqï s¡Vü≤dǘ  düe÷#êsêìï
uÛÑ≥TºeT÷]Ô ø£$>±s¡T n+~+#ês¡Tµµ eTq <̊X̄ s¡ø£åD|ü≥¢
eTT+<äT#·÷|ü⁄‘√ sêuÀj˚T Á|üe÷<ëìï ns¡úsêÁ‹
nsTTq|üŒ{Ïø° Ä\dǘ + #˚j·T≈£î+&Ü Á|üuÛÑTe⁄\yê]øÏ
‘Ó*|æq+<äTe\¢ eTq ôd’Hê´ìï düe÷j·T‘·Ô|üs¡#·>∑*>±+.
Ä düe÷#ês¡+ e÷≈£î düø±\+˝À ‘Ó*dæ ñ+&Éø£b˛‘˚,
$»j·T+ nìyês¡́ y˚T nsTTq|üŒ{Ïø°, m≈£îÿe ÁX¯eT
|ü&Ée\dæ e#˚Ã~. Ä dü+>∑‹ eTT+<äT>± ‘Ó*j·T&É+
e\q eT]+‘· C≤>∑s¡÷ø£‘·‘√ X¯Á‘·TeT÷ø£\qT ‘·]$T
>=≥º>∑*>±+. »«s¡rÁe‘·‘√ ñqï|üŒ{Ïø° sêeTsê»uÛÑ÷wüD
ø£$>±s¡T ‘·ø£åD düe÷#ês¡+ n+~+#·&É+<ë«sê sê»uÛÑøÏÔì
#ê≥T≈£îHêïs¡T. ∫es¡≈£î sêeTsê» uÛÑ÷wüD ø£$ì
dü+Á|ü<ëj·Tã<ä∆|üPs¡«ø£+>± düHêàì+∫, ◊<äTẙ\ ‘·T˝≤\
ã+>±sêìï sêj·T\yês¡T ø±qTø£>± düeT]Œ+#ês¡T. @*q
yê]∫Ãq Væ≤s¡D´|ü⁄s¡dü‡s¡ dü‘êÿsêìï •s¡kÕeVæ≤+∫ ø£$
d”«ø£]+#ê&ÉT. ø±˙ sêE>±] nqTeT‹‘√ á yÓTT‘êÔìï
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nwüº~>∑Z» ø£e⁄\ |üøå±q ̌ ø£ eT÷\ ì~Û>± @sêŒ≥T#̊dæ,
ù|<äyê] ô|+&ç¢ y˚&ÉTø£\˝À eT+>∑fi¯ dü÷Á‘ê\T
ãVüQeT‹>± n+~+#˚+<äT≈£î, á ì~ÛqT+&ç $ì
jÓ÷–+#·e\dæ+~>± y˚&ÉT≈£î+≥THêïqT. Ç|üŒ{Ïπø
eTVü‰sêC≤ yês¡T Ç˝≤+{ÏyÓH√ï düVü‰j·T ø±s¡́ Áø£e÷\T
#˚düTÔHêï, e÷ ø£e⁄\ uÛ≤>∑kÕ«e÷´ìï ≈£L&Ü ø£\T|ü⁄
≈£îH˚+<äT ø√düy˚T á ì~Û @sêŒ≥T. Ç+‘·˝À n\¢kÕì
ô|<ä›q ø£M+Á<äT\T, Á|üuÛÑTyÓ’q sêj·T\yês¡T ≈£L&É
dü«j·T+>± ø£$ ø±ã{Ïº yês¡T á ì~ÛøÏ eTs√ eT÷&ÉT
¬s≥T¢ ã+>±sêìï »‘·#˚dæ eT÷\ ì~Ûì eT]+‘·
ô|+#·T‘·Tqï+<äTe\q ø£wüí<˚esêj·T\ Á|üuÛÑTe⁄\‘√
ø£*|æ ‘=eTà+&ÉT>∑Ts¡T ø£e⁄\e⁄‘·THêïs¡T. n+<äTe\¢
Bìì e÷+>∑fi¯́  ø£$‘· qe ì~Û nì ù|s¡T  ìs¡ísTTùdÔ
u≤>∑T+≥T+<äì dü÷∫+#·&É+‘√ Á|üuÛÑTyÓ’q sêj·T\
yê]‘√ düVü‰, düuÛ≤dü<äT\+‘ê Äq+<ä+‘√, nqT
yÓ÷~dü÷Ô ø£s¡‘êfi¯ <Ûä«qT\T #˚XÊs¡T.

ø£<∏ë m‘·TÔ>∑&É :
ø£<∏ä≈£î\T ‘·eT ø£<∏ä\qT  ÁbÕs¡+_Û+#·&É+˝À  ‘·eT

Á|ü‘˚́ ø£ ˇs¡e&çì bÕ{ÏdüTÔ+{≤s¡T. ˇø£ ø£<∏ä≈£î&˚ ‘êqT
sêdæq |ü\T ø£<∏ä̋ À¢ s¡ø£s¡ø±\ ø√D≤˝À¢ ø£<∏ë ÁbÕs¡+uÛ≤ìï
ø=qkÕ–düTÔ+{≤s¡T. n˝≤π> Á|üdüTÔ‘· ø£<∏ä≈£î&ÉT s¡düsêE
$_Ûqï |ü<ä∆‘·T˝À¢ ø£<∏ä\ m‘·TÔ>∑&ÉqT Á|ü<ä]Ù+#ês¡T. |òüP\T
q$«q ø±\+ nH˚ ø£<∏ä sêj·T\yê] ø±\+˝À »]–q
ˇø±H=ø£ düìïy˚X¯ ø£\Œq≈£î Á|ü‹s¡÷|ü+. sêj·T\yês¡T
Á|üDj·T ø±yê´ìøÏ n+<äyÓTÆq ø=qkÕ–+|ü⁄ s¡#·q
#̊düTÔ+&É>± Äj·Tq ø£\+ Ä–+~. yê‘êes¡D e÷s¡TŒ\T
@s¡Œ&ç ≈£î+uÛÑewæºøÏ dü÷#·q\j·÷´sTT. á düìïy˚XÊìï
ø£<∏ë m‘·TÔø√\T>± s¡düsêE r]Ã~~›q |ü<ä›‘·T\T |ü]o
*+#·&É+ Á|üdüTÔ‘ê+X¯+.

ªª#·*ø±\+.... <ëìøÏ ‘√&ÉT - Äø±X̄+˝À ñs¡TeTT\T,
yÓTs¡T|ü⁄\‘√  j·TT<ä∆ yê‘êes¡D≤ìï ‘·\|æ+|üCÒk Ǫ̂+~.
eT] ø±ùd|ü{À¢ ≈£î+uÛÑewæº ‘·|üŒ<˚yÓ÷ nì|æk˛Ô+~.

»qdü+#ês¡+ mø£ÿ&Ü ø£ì|æ+#·&É+ ˝Ò<äT. n+<äs¡÷
eTTdüT>∑T<äìï ìÁ<äb˛‘·Tqï düeTj·TeT~.

eT<Ûä́  eT<Ûä́  ø√≥>∑TeTàqT+&ç düeTj·÷ìï dü÷∫dü÷Ô
|òüT+{≤sêyê\T $qã&ÉT‘·÷H˚ ñHêïsTT. sêÁ‹ ¬s+&√
C≤eTT q&ÉTk Ǫ̂+~. n|üŒ{Ïes¡≈£L Á>∑+<∏ä s¡#·q #˚düTÔqï
sêj·T\yês¡T @<√ Á|üDj·T |òüT≥º+ sêdü÷Ô  eT<Ûä́ ˝À
Ä–b˛j·÷s¡Tµµ.

Á|üã+<Ûä ø£e⁄\ Á|üDj·T düìïy˚XÊìï >∑Ts¡TÔ‘Ó#·TÃ
≈£îHêïs¡T. d”«j·T nqTuÛÑ÷‘·T*ï eTqq+ #̊düT≈£îHêïs¡T.
nsTTHê ̋ Òœì eTT+<äT¬øfi¯fl&É+ ̋ Ò<äT. yÓTTsêsTTdü÷ÔH˚
ñ+~. Ä s√E ø±s¡́ uÛ≤s¡+ ̋ Òø£b˛e&É+‘√ m˝≤¬>’Hê Ä
Á|üDj·T ø±e´ |òüT{≤ºìï eTT–+#ê\ì m+‘· Á|üj·T‹ï+
∫Hê eTT+<äT≈£î kÕ>∑̋ Ò<äì sêj·T\yê] ø±e´ s¡#·Hê
#·‘·Ts¡‘·, düTìï‘· eTqdüT, ø±s¡́ Áø£e÷\ <äø£å‘· e+{Ï
>∑TD≤\T ∫Á‹+#˚ ø£<∏ë m‘·TÔ>∑&É≈£î ì<äs¡Ùq+>±
#Ó|ü⁄Œø√yê*.

es¡íq kÂ+<äs¡́ + :
sêj·T\yês¡T Á|üDj·T düìïy˚XÊìï eTT+<äT≈£î

kÕ–+#·˝Òø£ ns¡úsêÁ‹ ø±e&É+‘√ n+‘·:|ü⁄s¡eTT˝Àì
∫Hêï<̊$ X̄j·Tq eT+~sêìøÏ #̊s¡T≈£îHêïs¡T. sêj·T\yê]
<äøÏåDVü≤düÔ+ sêDÏ>±] #·TãTø±ìï düT‘ês¡+>± düŒ•+
∫+~. ªªÄ ‘êøÏ&çøÏ ∫Hêï<˚$ X¯Øs¡+ ˇø£ÿkÕ]>±
»\‘·s¡+–DÏ̋ ≤ õe⁄«eT+~. ø√{Ï MD\T ̌ πøkÕ] ø£<äq
≈£î‘·÷Vü≤\ sê>±ìï $ì|ædüTÔqï≥T¢>± ñ+~. Ä düŒs¡Ù
ÄyÓT≈£î ø=‘·Ô ø±ø£b˛sTTHê Ä düŒs¡Ù e÷Á‘·+ m|ü⁄Œ&É÷
q÷‘·q+>±H˚ ñ+≥T+~µµ. Ç˝≤ á <ä+|ü‘·T\
Ä˝À#·q\T X¯+>±s¡ s¡dü uÛÑ]‘· dü+|üP]‘ê\T.

••s¡ ãTT‘·Te⁄ eTT–j·T&É+‘√ edü+‘· ãTT‘·Te⁄
ø√sTT …̋’ ≈£Lk Ǫ̂+~. á ãTT‘·Tes¡íq, sêj·T\yê] düuÛ≤
es¡íq s¡düsêE>±s¡T r]Ã~~›q es¡íHê kÂ+<äsê´ìï ø=‘·Ô
ø√D+˝À <ä]Ù+#·e#·TÃ.

ªª#Ó≥T¢ ∫>∑Ts¡T{≤≈£î*ï ø£|ü⁄Œ≈£î+≥÷ eTT>∑ ∆
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eTH√Vü≤s¡+>± qe⁄«‘·THêïsTT. ≈£î|üŒ\T ‘Ó|üŒ\T>±
$]dæq |üP\‘√ ‘√≥\˙ï ø°]Ô |üØeTfi≤*ï <äX¯~X¯̋ ≤
yÓ<ä»\T¢‘·THêïsTT. Á|üø£‹ yÓTT‘·Ô+ #Ó’‘·q´+‘√ ø£fi¯ø£fi¯
˝≤&ÉT‘√+~µµ.Ç~ Á|üø£‹ XÀuÛÑ.

s¡düsêE e]í+∫q sêj·T\yê] düuÛ≤ es¡ íq
|ü]o*<ë›+. ªªÄ s¡kÕq+<ä y˚fi¯̋ À $»jÓ÷‘·‡e düuÛÑ
ÁbÕs¡+uÛÑ+ ø±e&ÜìøÏ eT]ø=+‘· düeTj·T+ e÷Á‘·y˚T
ñ+~. eT+Á‘·T\T, kÕeT+‘·T\÷ n≥÷ Ç≥÷
ø=\Te⁄B] ñHêïs¡T. Á|üø£ÿH̊ ôd’Hê´~Û|ü‘·T\T. nwüº~>∑Z»
ø£e⁄\T düπsdü]. yês¡+<äs¡÷ |ü⁄+uÛ≤e düs¡dü«‘·T˝…’,
‘˚CÀeT÷s¡TÔ˝…’ nø£ås¡ ‘˚»düT‡‘√ ñ{Ïºã&ÉT‘·THêïs¡T.
>±j·T≈£î\T, q≥T\T, qs¡Ôø°eTDT\T, ∫Á‘·ø±s¡T\T
e+{Ï \*‘· ø£fi¯\≈£î dü+ã+~Û+∫q yês¡+<äs¡÷ Ä
ø=\Te⁄ ≈£L{≤ìπø ‘√s¡D≤˝≤¢ uÛ≤dædüTÔHêïs¡T. ìØí‘·
Á|ü<˚XÊ˝À¢ Á|üC≤˙ø£+ ≈£Ls¡TÃì ñHêïs¡T. eT+>∑fi¯
‘·÷s¡́ Hê<ë\T,  »j·T »j·T <Ûë«Hê\T $Tqï+≥Tq≥T¢
ÁyÓ÷>∑T#·T+&É>±, >ös¡yês¡∆+ n+<äs¡÷ ̋ Ò∫ ñqï y˚fi¯̋ À
nbÕŒJ yÓ+≥ sê>±, sêDT\‘√ y˚+#˚dæq Áoø£wüí
<̊esêj·T\Tyês¡T ‘·eT dæ+Vü‰düHêìï  n~Ûedæ+#ês¡Tµµ.
á eT<Ûä́ H̊ »]–q j·TT<ä∆+˝À $X‚wü Ms¡‘·«+ Á|ü<ä]Ù+∫,
$»j·÷ìøÏ ø±s¡≈£î …̋’q yê]ì düHêàì+#˚ n+<äyÓTÆq
düuÛ≤ es¡íq eTq+ >∑eTì+#êeTT.  s¡düsêE eT\∫q
es¡íq rs¡T\T >∑eTì+#êeTT.

dü+uÛ≤wüD kÂ+<äs¡́ + :
ø£<∏ä˝À ø=ìï bÕÁ‘·\‘√ e÷≥\T |ü*øÏ+#·&É+

kÕe÷q´ $wüj·TẙT. ø±˙ ¬s+&ÉT bÕÁ‘·\≈£î ìs¡«Væ≤+#̊
dü+uÛ≤wüD˝À ø£<∏ä≈£î&ÉT bÕsƒ¡≈£î˝À¢ ÄdüøÏÔ, nqTsê>±\T
πs¬ø‹Ô+#̊˝≤ ø£<∏ä sêj·T&É+ s¡düsêE H̊s¡TŒ. Ä dü+uÛ≤wüD
kÂ+<äsê´ìï   |ü]o*+#·&É+ Á|üdüTÔ‘· ø£s¡Ôe´+.

∫qïeT<̊$ eT+~s¡+˝À Á|üẙ•+∫q sêj·T\yê]øÏ,
Ä <̊ẙ] nqTsê>∑+ ñ{Ïº|ü&̊˝≤ e÷{≤¢&ÉT‘·T+~. s¡dæø£
#·Áø£e]Ô nsTTq sêj·T\yês¡T düeTjÓ÷∫‘· #·eT‘êÿ
sê\‘√ e÷{≤¢&Üs¡T. Ä $<Ûëq+ >∑eTì<ë›+.

sêj·T\yês¡T kÕVæ≤r düeTsê+>∑D kÕs¡«uÛÖeTeTT Ò̋
ø±<äT- s¡dæø£ #·Áø£es¡TÔ\T ≈£L&Ü. n|üŒ{Ïπø n+<ë\sêDÏ
∫Hêï<̊$ Ä X̄j·÷´eT+~s¡+˝À sêj·T\yê]  eT>∑dæ]
ø√dü+ m<äTs¡T #·÷k Ǫ̂+~. ªª<̊$>±] ø£+{Ï MT<äøÏ ≈£îqTπø
sêe&É+ Ò̋<̊yÓ÷µµ sêj·T\yês¡T ∫Hêï <̊$yÓ’|ü⁄ düs¡düH̊Á‘·̋ …’
#·÷XÊs¡T. ªªeTq Á|üuÛÑTe⁄\T <äj·T#·÷|æq<̊...µµ n+≥÷
ÄyÓT Ç+ø± e÷{≤¢&ÉT‘·T+&É>±H˚ sêj·T\yê] <äøÏåD
Vü≤düÔ+ sêDÏ>±] #·TãTø±ìï düT‘ês¡+>± düŒ•+∫+~.
Ä ‘êøÏ&çøÏ ∫Hêï<̊$ X̄Øs¡+ ̌ ø£ÿkÕ]>± »\‘·s¡+–DÏ̋ ≤
õe⁄«eT+~. ø√{Ï MD\T π̌økÕ] ø£<äq ≈£î‘·÷Vü≤\
sê>±ìï $ì|ædüTÔqï≥T¢>± Ä düŒs¡Ù ñ+~. ÄyÓT≈£î Ç<̊MT
ø=‘·Ô ø±ø£b˛sTTHê Ä düŒs¡Ù e÷Á‘·+ m|ü⁄Œ&É÷ q÷‘·q+
>±H˚ ñ+≥T+~. ªª#·* #·*>± ñ+~ ø£<ä÷µµ! n+≥÷
e÷≥\‘√H˚ eT<äq ‘ê|ü+ ¬s#·Ã>=&ÉT‘·÷ sêj·T\yês¡T
nHêïs¡T. ªªs¡$#·+Á<ä H̊Á‘·T\T MTs¡T+&É>± ...µµ ∫Hêï<̊$
|ü‹ <̊e⁄ì ø£fīfl˝ÀøÏ dæ>∑TZ‘√ #·÷dü÷Ô, |ü*øÏq ndü+|üPs¡í
yêø£́ $T~. ªªm+‘· ø£$‘ê‘·àø£+>± e÷{≤¢&Üe⁄ <˚M!
e÷ øö–* #·*ø±\+˝À y˚&ç>±qT - y˚dü$˝À o‘·\+
>±q÷ ñ+≥T+<äì ø£<ä÷ ˙ ø£$ uÛ≤e+. Ä ¬s+&É÷
$wüßí#·≈£ åîe⁄\T. á Á|üuÛ ÑTe⁄\T n˝≤ $wüßíe⁄‘√
b˛\Ã&É+˝À ≈£L&É m+‘√ W∫‘ê´ìï b˛wæ+#êe⁄....µµ
n˝≤ |ü\T≈£î‘·÷ sêj·T\yês¡T ÄyÓT≈£î eT]+‘·
#˚s¡Tej·÷´s¡T. á <ä+|ü‘·T\ ‹j·T´ì dü+uÛ≤wüD\T
bÕsƒ¡≈£î\ eT~ì |ü⁄\ø£]+|ü#̊düTÔHêïsTT.

XË’© $Hê´dü+  :
#ê]Á‘·ø£ H˚|ü<Ûë´ìï dü÷∫+#˚ ø£<∏̊, nsTTq|üŒ{Ïø°

sêj·T\yês¡T ∫Hêï<˚$‘√ e÷{≤¢&˚ düs¡dü dü˝≤¢|ü
e÷≥\ ìsêàD XË’* bÕsƒ¡≈£î\qT n$ÁXÊ+‘·+>±
#·~$+|ü#˚düTÔ+~. kı>∑ôd’q |ü<ë\ bı+~q Á|üDj·T
s¡dü ø±e´ ìsêàD  #ê‘·Ts¡́ +‘√  ns¡úsêÁ‹ |ü*øÏq sê»
<ä+|ü‘·T\ e÷≥\T bÕsƒ¡≈£î\ eTqdüT\qT #Ó<äs¡
˙j·Te⁄. sêj·T\yê]˝À s¡‹sêE ÄbÕ<äeTdüÔø£+, nDT
eDTe⁄Hê sêDÏ ∫Hêï<˚$ì  Äe]+∫ ñHêï&ÉT. Ä
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düeTj·T+˝À X¯j·TqeT+~sêìøÏ düMT|ü+˝Àì   >∑+≥
Ä ns¡ úsêÁ‹ ÁyÓ÷>∑&É+‘√  sê»<ä+|ü‘·T*<ä ›s¡÷
ñ*øÏÿ|ü&Ü¶s¡T. Á|üuÛÑTe⁄\yê]øÏ q$Tàq ã+f…Æq dü÷s¡|ü
sêE e÷≥˝À¢    sêeTsê»uÛÑ÷wüDø£$ sê» <äs¡ÙHêìï
ø√s¡T‘·Tqï≥T¢  ‘Ó*j·TCÒkÕs¡T.  dü÷s¡|üsêE  $qj·T
|üPs¡«ø£ e÷≥\bı+~ø£ á ø£<∏ä̋ À ø=düyÓTs¡T|ü⁄.

ªª@*qyês¡T MTs¡T! ø£å$TsTT+|ü>∑ y˚&Ó<ä ...µµ nì
#̊‘·T\T CÀ&ç+∫ sêj·T\Tyê]øÏ n‘·́ +‘· $\TyÓ’q <̊X̄
s¡ø£åD $wüj·÷ìï Á|ükÕÔ$+#ê&ÉT ø£$. Ç≥Te+{Ï ø°\ø£
düeTj·÷˝À¢ ≈£L&Ü  sêC≤yês¡T ø£e⁄\|ü≥¢ n+‘· Ä<äs¡D,
Ä<äsêÙìï Á|ü<ä]Ù+#·&É+ ø£$>±]ì ÄX̄Ãs¡́ #·øÏ‘·T*ï #̊ùd
XË’© $Hê´kÕìøÏ   ñ<ëVü≤s¡D. <˚X¯ s¡ø£åD ø√dü+ ‘·q
Äs√>±´˙ï ̋ …ø£ÿ#̊j·Tø£ CÀs¡T yêq˝Àq÷, sêj·T\Tyê]ì
düMT|æ+∫,  $\TyÓ’q düe÷#êsêìï uÛÑ≥TºeT÷]Ô ø£$,
Á|üuÛÑTe⁄≈£î n+~+#ês¡T. Ç~ n‘·́ +‘· s¡Vü≤dǘ  düe÷
#ês¡+. BìøÏ >∑T]Ô+|ü⁄>± Ä düuÛ≤ ẙ~ø£̋ À uÛÑ≥TºeT÷]ÔøÏ
sêj·T\Tyês¡T #̊dæq düHêàq+. ø£<∏ä q&É|ü&É+˝À s¡düsêE
b˛wæ+∫q XË’© $Hê´dü+ #·<äTes¡T\≈£î ÄdüøÏÔ ø£*–
düTÔ+~. $ø£≥ø£$ dü+uÛ≤wüD #·eT‘êÿs¡ XÀuÛÑ, nwüº~>∑Z»
e÷+>∑\´ ø£fi≤ì~Û @sêŒ≥T, n\¢kÕì ô|<ä›q $\TyÓ’q
dü÷#·q‘√ sêj·T\Tyê]ì ≈£L&Ü ø£\T|ü⁄≈£îì e÷+>∑fī´
ø£$‘ê qe ì~Û>± e÷s¡TŒ#˚j·T&É+ e+{Ï Ä˝À#·q\T,
ø£<∏ë ø£<∏äq XË’© •˝≤ŒìøÏ eHÓï‘Ó#˚Ãy˚ ø£<ë

uÛ≤wü kÂ+<äs¡́ + :
ø£<∏ä\+fÒ Çwüº|ü&Éì ‘Ó\T>∑Tyês¡T+&És¡H˚e÷≥

n‘·T´øÏÔ ø±<äT. ‘Ó\T>∑T uÛ≤wü̋ À ø£<∏ëø£<∏äq XË’*ì n\
es¡#·T≈£îqï ‘·≈£îÿeeT+~ ø£<∏ä≈£î˝À¢ s¡düsêE ˇø£s¡T.
á ø£<∏ ä˝À sêj·T\Tyê]ì ªªs¡$#·+Á<ä H˚Á‘·T\T
MTs¡T+&É>±...µµ ∫Hêï<˚$  |ü‹<˚e⁄ì ø£fi¯fl˝À¢øÏ  dæ>∑TZ‘√
#·÷dü÷Ô |ü*øÏq ndü+|üPs¡ í yêø£´$T~. ªªm+‘·
ø£$‘ê‘·àø£+>± e÷{≤¢&Üe⁄ <˚M! e÷  øö–* #·*
ø±\+˝À yÓ#·Ã>±q÷, y˚düì˝À ñ+≥T+<äì ø£<ä÷ ˙
ø£$‘· Vü≤<äj·T+µµ.   ô|’>± á ¬s+&ÉT $wüßí #·≈£åîe⁄\T.

á Á|üuÛÑTe⁄qT n˝≤ $wüßíe⁄‘√ b˛\Ã&É+ s¡düsêE
bÕ{Ï+∫q W∫‘·́ + m+‘√ u≤>∑T+~.  ªªsêC≤ yê]‘√
ñqï W∫‘·́ +, dü+kÕÿs¡+, Ä<äs¡+, Á|üdü+>±_Û̋ ≤wü,
m+‘√ >=|üŒ$µµ nì nbÕŒJ H√{Ï yÓ+≥ yÓ\Te&çq
e÷≥\T Á|ü‘·́ ø£ås¡ dü‘ê´\T, ø£<∏ä ø=qkÕ–+#·&É+˝ÀqT,
|ü<äÁ|üjÓ÷>∑ <äø£å‘·̋ ÀqT, dü+<äs√“¤∫‘· uÛ≤cÕ kÂ+<äsê´
ìøÏ ìø£c˛|ü\+. s¡düsêE ø£<∏ä̋ Àì bÕÁ‘·\≈£î uÛ≤wüqT
nqTdü+~Û+#·&É+˝À ~≥º.

|ü<̊fī¢ ÁøÏ‘·ẙT $»j·T<äX̄$T ñ‘·‡yê˝À¢ eTVü‰eT+Á‹
‹eTàs¡TdüT eTs√ø£$  sêeTsê» uÛÑ÷wüDT&ÉT Çs¡Te⁄s¡T
e÷Á‘·y˚T @ düeTj·T+˝ÀHÓ ’Hê  sêj·T\Tyê]ì
ø£\TdüTø√>∑*π>,  n‘·́ +‘· $\TyÓ’q >ös¡e Á|üẙX̄|üÁ‘êìï
Á|üuÛÑTe⁄\T nqTÁ>∑Væ≤+#ês¡T. ndü© Á|üy˚X¯ |üÁ‘ê\T
eTTfi¯fløÏØ{≤\T e+{Ï$. $ìjÓ÷>∑+˝À @ e÷Á‘·+
nHÍ∫‘·´+ <=s¡*Hê,  m+‘·{Ïyês¡˝…’Hê •øå±s¡TΩ˝Ò.
n+<äTπø á ø£<∏ëìø£ ìs¡«Vü≤D˝À s¡düsêE Á|ür∫qï
$wüj·÷˙ï W∫r düeT+∫‘·+>± r]Ã~<ë›s¡T. Ç~
‘Ó\T>∑T ø£<∏ë Ádüe+‹øÏ eT≈£î{≤j·Te÷qyÓTÆ+~.
sêeTsê»uÛÑ÷wüD ø£$øÏ ø±qTø£>± Á|üuÛÑTe⁄\yês¡T
◊<äTẙ\ ‘·T˝≤\ ã+>±sêìï  ø±qTø£>± Çe«>± ,ô|<ä›q
ô|~›]ø£|ü⁄ dü÷#·q\‘√ e÷+>∑fi¯´ ø£$‘ê qeì~Û>±
HêMTïø£s¡D e÷s¡TŒ »]–+~. ndüÔe´düÔ+>± s¡÷bı+<ä
e\dæq<ëìï Áø£eT|ü<ä ∆‹˝À s¡÷bı+~+#·&É+|ü≥¢
sêj·T\Tyês¡T nqTyÓ÷~+#ês¡T. qeì~Û nH˚ ù|s¡T
X‚¢cÕ\+ø±s¡ XÀ_Û‘·+. sêj·T\yê]‘√ ‘=$Tà~eT+~
ø£e⁄\Tø±>±, Áø=‘·Ôì~Û nH˚ eTs√ ù|s¡T. ô|<ä›q≈£î
ô|<ä›]ø±ìï∫Ãq sêj·T\yê] kÕVæ≤r Á|üdüqï‘·≈£î á
dü+|òüT≥q eT#·TÃ‘·Tqø£. Ç˝≤ X‚¢wüXÀ_Û‘· kÂ+<äs¡´
uÛÑ]‘·yÓTÆq uÛ≤wü kıã>∑T\≈£î á  ø£<∏ä Ä\yê\+.

ø=+Á>=‘·Ô kÕyÓT‘·\T s¡÷bı+~+#·&É+˝À s¡düsêE
ø£\+ |ü<äTqT<˚]+~. ªªX¯+>±sêìøÏ #·* <√Vü≤<ä+
#˚düTÔ+~ ‘·|üŒ m≥Te+{Ï nes√<Ûë*ï ø£*–+#·<äT.
sêj·T\Tyês¡T kÕVæ≤r düeTsê+>∑D kÕs¡«uÛÖeTT Ò̋ø±<äT-
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s¡dæø£ #·Áø£es¡TÔ\T ≈£L&Ü. ∫Hêï<˚$ sêj·T\yê]ì
düŒ•+#·&É+, ø√{Ï MD\T π̌økÕ] ø£<äq ≈£î‘·÷Vü≤\
sê>±ìï $ì|ædüT Ôqï≥T¢>± ñ+~. s¡$ ø±qì#√
ø£$>±+#·TH̊ ø£<ë! µµ Ç˝≤+{Ï kÕyÓT‘·\T |üP\T q$«q
ø±\+ nH˚ ø£<∏ä˝À dü+Á|ü<ëj·T ;C≤˝≤¢ $düÔ]+∫
ñHêïsTT. M{Ï̋ À ø=ìï kÕyÓT‘·\T n\+ø±s¡ XÀ_Û‘ê\T.
s√cÕ>∑Tï\Te+{Ï düe÷kÕ\T á ø£<∏ä˝À nø£ÿ&Éø£ÿ&É
#·÷&É>∑\+. nwüº~>∑ZC≤\≈£î dü+ã+~Û+∫q ø£<∏ä ø±e⁄q,
ø£e⁄\ e÷≥\T ø=ìï |ü<ë´\ <Û√s¡DÏ‘√ eT\#·&É+
ø£<∏ä≈£îì uÛ≤wü kÂ+<äs¡́  ìs¡«Vü≤D≈£î |ü‘êø£ e+{Ï~.

o]¸ø± yÓ’uÛÑe+  :
|üP\T q$«q ø±\eTH˚  á ø£<∏ä ãVüQeT‹

bı+<ä&ÜìøÏ ‘·–q<˚. edü+‘· XÀuÛÑ≈£î Á|üø£‹ |ü⁄\øÏ+∫
eT˝…¢\e+{Ï ‘Ó\¢ì |üP\T düe÷C≤ìï |ü]eT[+|ü

CÒkÕÔsTT, |üs¡edæ+|üCÒkÕÔsTT. sêeTsê»uÛÑ÷wüD ø£$ì
edü+‘· ãTT‘·Te⁄˝ÀH˚ düHêàì+#·&É+, ‘ÓHê* sêeT
ø£wüßí&ÉT, n\¢kÕì ô|<ä›q e+{Ï eTVü‰ø£e⁄\ e÷≥\≈£î
$\Teìe«&É+ ̋ ≤+{Ï eT+∫ dü+Á|ü<ëj·T $wüj·÷\≈£î
á ø£<∏ä HÓ\e⁄. ‘·eT Á|üuÛÑTe⁄qT, sêC≤´ìï s¡øÏå+#·T
ø√e&ÜìøÏ, ‘·q nHês√>±´˙ï |ü{Ïº+#·Tø√≈£î+&Ü sêeT
sê»uÛÑ÷wüDT&ÉT HÓs¡|æq ‘Ó>∑Te Á|üX¯+dü̇ j·T+. Ç˝≤
mH√ï s¡ø±\ X̄óuÛÑdü÷#·ø±\≈£î á ø£<∏ä ì\j·T+. s¡ø£s¡ø±\
|üP\≈£î Ä\yê\yÓTÆq Á|üø£‹ |ü⁄\ø£]+‘·\≈£î , ø√sTT\
≈£îVüAs¡yê\≈£î Ä\yê\+ ø±e⁄q |üP\T q$«q ø±\+
nH˚ o]¸ø£  á ø£<∏ä≈£î ô|≥º&É+ m+‘√ düeTT∫‘·+.
ø£<∏ä≈£î&ÉT s¡düsêE ø£\+qT+&ç düTe÷s¡T>± 65 ø£<∏ä\≈£î
ô|’>± yÓ\Te&Ü¶sTT. ‘Ó\T>∑T ø£<∏ë »>∑‘·TÔ̋ À s¡düsêE
eTT+<äTes¡Tdü̋ À ù|s=ÿq<ä–qyês¡T.
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&ç. Hê>∑CÀ´‹ eTTs¡eTfi¯fl ªn‘·Ô\+<äT e÷ neTà
ẙs¡j·÷ nH̊ ø£<∏ä̋ À Ä<ÛäTìø£ ø±\+˝À j·÷+Á‹ø£ Jeq+
>∑&çù| <ä+|ü‘·T\qT (ø=&ÉT≈£î, ø√&É*ï) Á|üø£è‹øÏ
$s¡T<ä∆+>± q&É#·Tø√≈£î+&Ü yêfīflqT ‘·q<Ó’q XË’*˝À n‘·Ô
uÛ Ñ+>∑´+‘·s¡+>± e÷s¡TÃ≈£îqï $<ÛëHêìï #·ø£ÿ>±
‘Ó*j·TCÒdæ+~. á ø±\+˝À ñ<√´>∑Ø‘ê´ ø±e#·TÃ,
|ü≥ï+ dü+düÿè‹ ø±e#·TÃ, |ü≥ï+ Jeq $<Ûëq+
ø±e#·TÃ, #ê˝≤ eT+~ ÄbÕ´j·T‘·\≈£î, nqTã+<Ûë\≈£î
<ä÷s¡eTe⁄‘·÷, e÷qdæø£ $ÁXÊ+‹ ̋ Ò≈£î+&Ü e÷qdæø√˝≤¢
kÕìï ø£*–+#˚ kÕ+düÿè‹ø£ ø±s¡́ Áø£e÷\≈£î <ä÷s¡yÓTÆ,
ø£èÁ‹eT Jeq$<Ûëq+˝À |ü&çb˛sTT, uÛÖ‹ø£, e÷qdæø£,
XÊØs¡ø£ s¡T>∑à‘·\≈£î ˝Àqe⁄‘·THêïs¡T. yê{Ïì n‘·Ô ‘·q
#êø£#·ø£́ +‘√ ø√&É* eTqdüT‡qT m˝≤ ¬>\T#·Tø=qï<äqï<̊
Ç+<äT˝Àì Á|ü‘˚́ ø£‘·. Ç|ü⁄Œ&ÉT á ø£<∏äqT nqTo*+∫
$X‚¢wæ<ë›+.

l, #Ó’Á‘· q÷‘·ï<ä+|ü‘·T\T. Ç<ä›s¡÷ kÕ|òtºy˚sY Ç+»
˙s¡T¢. Ç+<äT˝À bÕÁ‘·\T l neTà (#Ó’Á‘·≈£î n‘·Ô),
|üìeTìwæ \ø£åàeTà, |üs√ø£å bÕÁ‘· ôd’<äT\T (\ø£åàeTà
uÛÑs¡Ô). |ü̋ …¢̋ À j·÷+Á‹ø£ JeHêìøÏ <ä÷s¡+>± Áã‹øÏq
‘·q ø=&ÉT≈£î |ü≥ï+ e#êÃø£ j·÷+Á‹ø£ JeHêìøÏ
n\yê≥T |ü&çb˛≈£L&É<äì ‘·*¢>± Äsê≥|ü&ç+~. l
yêfīfl neTà, ̌ ø£ ∫qï Ç\T¢ ø=ì∫Ã, Ä Ç+{Ï ô|s¡{À¢H̊
|üP\yÓTTø£ÿ\T ≈£L&Ü ñ+&̊≥≥Tº C≤Á>∑‘·Ô\T rdüTø=+~.
ø=&ÉT≈£L ø√&Éfi¯ófl Ç<ä›s¡÷ kÕ|òtºy˚sY Ç+»˙s¡T¢ ø±e&É+‘√
j·÷+Á‹ø£ Jeq $<Ûëq+˝À ø=≥Tº≈£îb˛sTT uÛ≤sê´uÛÑs¡Ô\
nqTã+<Û ä+ mø£ÿ&É <Óã“‹+≥T+<√ nì ÄyÓT
Á|üj·T‹ï+∫q rs¡T bÕsƒ¡≈£î*ï Äø£≥Tº≈£î+≥T+~.
|ü{≤ï˝À¢ n+‘· düT\uÛÑ+>± |üìeTqTwüß\T <=s¡ø£s¡T.
<=]øÏHê qeTàø£yÓTÆq yêfīófl <=s¡ø£&É+ eTØ ø£wüº+. }fiÀfl
‘·eT Ç+{À¢ |üì #˚dæq \ø£åàeTàH˚ ø=&ÉT≈£î l Ç+{À¢

|üì #Ój·T´&ÜìøÏ @sêŒ≥T #̊dæ+~. \ø£åàeTà uÛÑs¡Ô ôd’<äT\T
@<√ bòÕ´ø£ºØ˝À |üì#̊düTÔHêï&ÉT. ÄyÓT l, #Ó’Á‘·\ Ç+{ÏøÏ
eT÷&ÉT M<ÛäT\ ∫es¡ ñ+≥T+~. sêe&ÜìøÏ <ä>∑Zπs
ø±ã{Ïº \ø£åàeTà≈£î Çã“+~ ø± Ò̋<äT.

\ø£åàeTà Ç+{Ï |üìøÏ sê>±H˚ ø=ìï ìã+<Ûäq\T l,
#Ó’Á‘·\≈£î ô|{Ïº+~. n+‘·≈£î eTT+<˚ |üìeTìwæ ø√dü+
yÓ‹øÏ $|òü\yÓTÆq M]øÏ ìã+<Ûäq\T ô|<ä›>± n&É¶+øÏ>±
nì|æ+#·̋ Ò<äT. ô|’>± neTà ≈£L&Ü \ø£åàeTà Á|üø±s¡+
q&É#·T≈£î+fÒH˚ |üì#˚düTÔ+~, Ò̋ø£b˛‘˚ #Ój·T´<äT nì
#Ó|æŒ ñ+&É≥+‘√ yÓ+≥H˚ l ` #Ó’Á‘·\T Ç<ä›s¡T Ä
ìã+<Ûäq\≈£î ˇ|ü⁄Œ≈£îHêïs¡T. Ábı<äT›H˚ï #Ó’Á‘· kÕïq+
#Ój·÷´*. |üP» #Ój·÷´*. l n˝≤ ãj·T{ÏøÏ bÕs¡Tÿ
<ëø± yÓ[fl sêyê*. e÷]ï+>¥ yêøÏ+>¥ ̋ ≤+{Ï<äqï e÷≥.
‘·sê«‘· l kÕïq+ #˚dæ #Ó’Á‘· Ç∫Ãq Vü‰s¡‹øÏ qeTdüÿ
]+#ê*. Ä|ò”düTøÏ Ç<ä›s¡÷ yÓfi‚fleTT+<äT uÛ≤s¡́  #Ó’Á‘·
uÛÑs¡Ô løÏ m<äTs¡T sêyê*. Ä|ò”düTqT+∫ e∫Ãq ‘·sê«‘·
Ç<ä›s¡÷ ø£*dæ >∑T&çøÏ yÓ[fl sêyê*. Ä ‘·sê«‘· uÛÀ»q+
#˚dæ Äs¡Tãj·T≥ uÛ≤sê´ uÛÑs¡Ô*<ä›s¡÷ yÓHÓï˝À¢ ø±ùd|ü⁄
>∑&ÉbÕ*. ‘·sê«‘·  |üs¡T|ü⁄\T dæ<ä∆+ #˚XÊø£ e∫Ã |ü&ÉT
ø√e#·TÃ. á |üqT\T #Ój·T´&É+˝À yÓTT<ä≥ M[fl<ä›s¡÷
nsTTwüº+>±H˚ #˚dæHê, nqTã+<Ûä+, ÄbÕ´j·T‘·,
Äràj·T‘· eT]+‘· <ä>∑Zs¡ ø±e&É+‘√ Ç<ä›s¡÷ Äq+<ëqT
uÛÑ÷‹ #Ó+<ës¡T. >∑T‹Ô e+ø±j·T ≈£Ls¡qT ˝≤´|t{≤|t
eTT+<äs¡ ô|≥Tºø=ì @<√ |üs¡<Ûë´q+>± ‹+≥÷ ñ+fÒ
\ø£åàeTà ª@+ u≤ã÷ >∑T‹Ôe+ø±j·T ≈£Ls¡ m˝≤ ñ+~?µ
nì n&çπ>≥|üŒ{ÏøÏ nπs! Hê øÏwüºyÓTÆq >∑T‹Ôe+ø±j·T
≈£Ls¡qT ≈£L&Ü s¡T∫ ̋ Ò≈£î+&Ü s¡T∫ì ÄkÕ«~+#·≈£î+&Ü
n˝≤H˚ ‹+≥THêïH˚$T{Ï nì >∑Ts¡TÔ #˚düTø=ì m+‘·
eT+∫~ \ø£åàeTà nqT≈£îHêï&ÉT.

ªn‘·Ô\+<äT e÷ neTà ẙs¡j·÷µ ø£<∏ëqTo\q+ ̀  Á|üø£è‹ Jeq $<Ûëq+
- eT&Éø£•s¡ sêCÒX¯«], bòÕ¢{Ÿ q+. 102, sêCVü≤+dü ¬>˝≤ø°‡ nbÕsYºyÓT+{Ÿ, s¡TÁ<ä+ù|≥ u…’bÕdt, nq+‘·|ü⁄s¡+.
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á ̋ À|ü\ l #Ó*¢øÏ ô|[fl ≈£î~]+~. n+<äs¡÷ yÓ[fl
e#êÃs¡T. #Ó’Á‘· n‘·Ô>±] yÓ+fÒ ‹s¡T>∑T‘·T+fÒ n‘·Ô n+fÒ
ÄyÓT¬ø+‘· n_Ûe÷q+, Á|”‹, >ös¡e+ nì n+<ä]#˚‘·
yÓT|ü⁄Œ bı+~+~. Bìï #·÷dæ l #ê˝≤ Äq+<ä|ü&Ü¶&ÉT.
#Ó*¢ ô|[fl nsTTb˛j·÷ø£ |ü{≤ïìøÏ neTà e∫Ã, ø=ìï
s√E\T ñ+~. m˝≤ ñ+~sê MT J$‘·+? nì
n&ç–+~. ªªn+‘ê \ø£åàeTà s¡÷ Ÿ̋‡ |ü⁄D´ẙTqe÷à! ‘·H̊
Ç+‘· Äq+<ëìøÏ ø±s¡D+. Äq+~+#·&Üìï e÷≈£î
n\yê≥T>± e÷]Ã+~µµ nHêï&ÉT l. neTà ø=+f…>±
q$«+~. ªªm+<äTø£e÷à n˝≤ qe⁄«‘·THêïe⁄!µµ nHêï&ÉT.
ªªMT≈£î á eT<ÛäTs¡yÓTÆq J$‘êìï |ü]j·T+ #Ój·÷´\H˚
ÄyÓTqT Çø£ÿ&É ô|{≤ºqT H˚qT. Ç|üŒ{Ï ‘·s¡+˝≤ MTs¡T
bòÕdtº …̋’|òt̋ À yÓT{°]j·T*dæºø˘>± (uÛÖ‹ø£+>±) ã‘·ø£&É+
Hê≈£î Çwüº+ Ò̋<äTsê. e÷ n+‘· Äq+<ä+>± MTs¡÷
ñ+&Ü*. nB @ Ä+ø£å\÷ Ò̋≈£î+&Ü. \ø£åàeTà #Ó|æŒq
wüs¡‘·T\÷, e÷≥\÷, |üqT\÷ H˚qT #Ó’Á‘·≈£î #Ó|æŒ

ñ+fÒ n‘·Ô>±] ̈ <ë, Ä+ø£å\T ‘·|üŒ Äq+<ä+ ø£qã&Éø£
b˛j˚T~. n+<äTπø MT uÛ≤wü̋ À #ÓbÕŒ\+fÒ MT dü+kÕs¡
eTH˚ Áb˛Á>±+≈£î ªj·÷+Á‹ø£‘·µ nH˚ yÓ’s¡dt k˛ø£≈£î+&Ü
ªj·÷+{°yÓ’s¡dtµ>± \ø£åàeTàqT yê&ÜqTsê ø£Hêï!µµ nì
neTà q$«+~. n|ü⁄Œ&ÉT l Vü≤sȩ̂‹πsø£+‘√ neTà ̌ &ç̋ À
‘·\<ë#·T≈£îHêï&ÉT. ªªne⁄sê! n‘·Ô\+<äT e÷ neTà
y˚s¡j·÷..µ nqT≈£îHêï&ÉT. bÕsƒ¡≈£î\≈£î ≈£L&Ü n‘·Ô\T
n+<äs¡÷ ø=&ÉT≈£L ø√&É\÷ nH√´Hê´qTsê>±ìï ø√],
nqTã+<Ûëìï #·÷dæ dü+‘√wæ+#˚yêfi‚fl nsTT‘˚ m+‘·
u≤>∑T+&ÉTH√ nì|æ+#·ø£ e÷q<äT ̀  á ø£<∏äqT #·~$‘˚.
j·÷+Á‹ø£ Jeq $<Ûëq+˝À ø=≥Tº≈£îb˛≈£î+&Ü ñ+&Ü
\ì ≈£L&Ü á ø£<∏ä ôV≤#·Ã]k Ǫ̂+~. Á|üø£è‹ kÂ+<äsê´ìï
‹\øÏ+∫ |ü⁄\øÏ+#ê\ì ≈£L&Ü á ø£<∏ä #ÓãT‘√+~.
n+<äTe\¢ s¡#·sTTÁ‹ &ç. Hê>∑CÀ´‹ eTTs¡eTfi¯flqT
Á|ü‘˚́ ø£+>± n_Ûq+~+#ê*‡+<˚.
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$ÄsY $<ë´]ú>± düTÁ|üdæ<äT∆&Ó’q y˚\÷] sêeTT\T,
y˚\÷] qs¡‡j·T´, ø£eT\eTà <ä+|ü‘·T\ @&ÉT>∑T]
dü+‘êq+˝À ̌ ø£]>± >∑$#·s¡¢ Á>±eT+˝À »ìà+∫Hê&ÉT
ø±fiÀJ\ dü÷Œ¤]Ô‘√ s¡#·Hê yê´dü+>±ìï #˚|ü{Ïº ªªyêì
ø£$‘·«y˚T n\>¥µµ nì yê]‘√H˚ nìŒ+#·T≈£îHêï&ÉT
ªªø±fiÀJ ‘·eTTà\+ Á|üC≤ø°j·T yê<äT\+/K∫Ã‘·+>± Á|üC≤
ø£e⁄\ C≤‹ e÷~ ̇ ‹ e÷~ / nHê´j·÷ìï m~]+∫q
yê&ÉT e÷≈£î Äsê<äT´&ÉTµµ nì ìø£ÿ∫Ã>± ‘˚*Ã
#Ó|æŒHê&ÉT.

$.ÄsY.$<ë´]ú ‘·q |üHÓï+&Ée @≥H˚ ôd’ì≈£î&çô|’
‘=* ø£$‘·qT sêdæ ôd’ì≈£î&ç>± J$‘·+qT yÓTT<ä\T
ô|{Ïº e+<ä̋ ≤~ ø£$‘·\T s¡∫+∫Hê&ÉT. s¡∫düTÔHêï&ÉT.
1965, 1971 bÕøÏkÕÔHé, ã+>±¢ $yÓ÷#·q j·TT<ë∆˝À¢
$Tôd’‡ Ÿ̋‡, sê&Üs¡¢ $uÛ≤>±˝À¢ Á|ü‘·́ ø£å+>± |üì #̊dæ <̊XÊìøÏ
ùde\+~+∫Hê&ÉT. $X̄« ø£$‘·\ düs¡düq #̊s¡<ä>∑Z ø£$‘·>±
&Üˆˆ mHé.>√|æ >±s¡T ù|s=ÿqï ªn|ü]∫‘·T\Tµµ ø£$‘·qT
$<ë´]ú |üsƒêHéø√≥ s¡H˚« MT<ä $e÷q ¬sø£ÿ\ ÁøÏ+<ä
≈£Ls¡TÃì sêXÊs¡≥.  á ø£$‘· MT<ä ìjÓ÷– 84 ù|J\‘√
ˇø£ ô|<ä› $X‚¢wüD sêXÊs¡T.  1971 ˝À j·TT<ä∆ s¡+>∑+
qT+&ç ‘·q leT‹øÏ sêdæq ôd’ì≈£î&ç ñ‘·Ôs¡+ ≈£L&Ü
m+‘√ ÁbÕ#·Ts¡́ + bı+~+~.

Á|ü|ü+#·+ yÓTT‘·Ô+ MT<ä Væ≤+dü e÷Á‘·y˚T ìùw~Û+
#ê*‡q n+X¯+ nì Á|ü>±&ÛÉ+>± H=øÏÿ  #Óù|Œ á ø£$
Væ≤+dü≈£î eT÷\+ kÕ«s¡ú+ nì n~ ̋ Ò≈£î+&Ü ñqïHê&ÉT
e÷qyê[ düT_Ûø£å+>± ñ+≥T+<ä+{≤&ÉT.  j·TT<ä∆+ s¡ø±*ï
$e]dü÷Ô ªªˇø£ j·TT<ä∆+ u≤ìdü\ <ä+&Éj·÷Á‘·/|”&ç‘·T\
‹s¡T>∑Tu≤≥T/Ç+ø√ j·TT<ä∆+ ìj·T+‘·\ ì\ø£&É ø√dü+
<äfi≤s¡T\ s¡ø£åD ø√dü+µµ n+{≤&ÉT. Ç+ø±,

ˇø£ j·TT<ä∆+˝À / ‘·s¡ ‘·sê\≈£î rs¡ì düeTdǘ \≈£î
‹s¡T>∑T Ò̋ì |ü]cÕÿs¡+/q÷‘·q e´edüú Ä$cÕÿs¡+
Ç+ø√ j·TT<ä∆+˝À/‘·s¡ ‘·sê\≈£L rs¡ì düeTdǘ \T
e÷qì >±j·÷\ dü+<Ûä´\T/bÕ‘· sê‹ j·TT>∑+
C≤&É\T
ˇø£ j·TT<ä∆+˝À/ø£e⁄\T »q ø£+sƒ¡yÓTÆ yÓ÷>∑T‘ês¡T
H˚\ ‘·*¢ #Ós¡M&˚ <ëø±/‘ê´>±\ ø£‘·TÔ\ MT<ä
q&ÉTkÕÔs¡T
Ç+ø√ j·TT<ä∆+˝À ø£e⁄\T @*q yê] u≤ø±\T/
uÛÑ÷e÷‘· ñ≈£îÿ dü+¬øfi¯flqT
rs¡T rs¡Tq e]í+#˚ >∑÷ã\T
(ªª@ j·TT<ä∆+ me] ø√dü+µµ`|ü\ø£]+‘· ̀ |ü⁄≥:84)

msTTsY bǫ̀ sY‡ ̋ À |üì #̊düTÔqï s√E˝À¢ Äj·Tq uÛ≤s¡‘·
<̊X̄+˝Àì nH̊ø£ ÁbÕ+‘ê˝À¢ |üì #̊XÊs¡T. |üsƒêHé ø√{Ÿ, C…’
dü̋ ÒàsY, wæ̋ ≤¢+>¥, >öVü≤‹ ˝≤+{Ï düT<ä÷s¡ ÁbÕ+‘ê˝À¢
yêj·TTùdq˝À ̌ ø£ ôd’ì≈£î&ç>± |üì#̊dü÷Ô ‘êqT bı+~q
nH̊ø£ nqTuÛÑyê\qT, nqTuÛÑ÷‘·T\qT ø£$‘·\ s¡÷|ü+˝À
yÓ\Te]+∫Hê&ÉT.  ˇø£ ôd’ì≈£î&ÉT ø£$ >±e&É+ #ê˝≤
ns¡T<äT>± »]π> $wüj·T+.

$.ÄsY $<ë´]ú̋ À |üdæ |æ\¢̋ À¢ ø£ì|æ+#˚ ˇø£ dü«#·Ã¤
yÓTÆq ne÷j·Tø£‘·«+ ø£ì|ædüTÔ+~. á ne÷j·Tø£‘·«y˚T
Äj·Tq ø£$‘·̋ À¢ ≈£î&Ü ø£ì|ædüTÔ+~.  ôd’q´+˝À #ê˝≤
ø±\+ |üì #˚dæ |ü<äM $s¡eTD #˚dæ @y˚y√ ø£\\T
ø£+≥÷ ‘·q dü«Á>±e÷ìø=∫Ãq z e÷J ôd’ì≈£î&ç ø£\\T
uÛÑ>∑ïyÓTÆ b˛e&Üìï ªªMT ø√dü+µµ nqï ø£$‘·̋ À $<ë´]ú
Ç˝≤ $X¯Bø£]+∫Hê&ÉT.

ªe÷≈£î e÷Á‘·+ @+ ‘Ó\TdüT #Ó|üŒ+&ç
ndü\T X¯Á‘·Te⁄\T <˚X¯+˝ÀH˚ ñHêïs¡ì
nH˚ø£ s¡÷bÕ˝À¢ nH˚ø£ s¡+>±˝À¢

$.ÄsY.$<ë´]ú ø£$‘·«+ ` XÊ+‹ Á|æj·T‘·«+
- bÕX̄+ lìyêdt, |ü]XÀ<Ûäø£ $<ë´]ú, ‘Ó\T>∑T &çbÕsYºyÓT+{Ÿ, $ẙø±q+<ä kÕÿ\sY Vü‰düº̋ Ÿ, ø±ø£rj·T j·T÷ìe]Ù{°, es¡+>∑̋ Ÿ.
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f…Ás¡]düTº eT÷sƒê Ò̋, e÷|òæj·÷ >±´+>∑T Ò̋
Á|üC≤ JeHêìï XÊdædüTÔHêïj·Tì
kÕ«‘·+Á‘ê´ìøÏ dü]Vü≤<äT›\T ̂ düTÔHêïj·Tìµ
ãj·T{Ï X̄Á‘·Te⁄‘√ b˛sê&ç $ÁXÊ+‹ rdüT≈£î+<ëeTì

e∫Ãq z e÷J ôd’ì≈£î&ç Äy˚<äq Ç~.
‘êqT wæ̋ ≤¢+>¥̋ À #·÷dæq ˇø£ <äèXÊ´ìï ‘·q ≈£\+

≈£î+#Ó‘√ Ç˝≤ ∫Á‹+∫Hê&ÉT.
ªªÄ ẙ≈£îe˝À
∫>∑Ts¡T ̋ Ò‘· ñwü:øÏs¡D+ ‘·+‘·T˝À
Hêp≈£î>± H̊dæq XÊ\Tyê ø£|üø=ì
uÛÑ÷‘·\+ MT<ä |üs¡#·T≈£îqï
‘·TcÕs¡ eTÚøÏÔø±\ MT<ä q&ç∫ yÓfi¯SÔ
#̊‘·Hê Á|ü|ü+#·+˝ÀøÏ
qTe⁄«µµ
$<ë´]ú ẙT|òü÷\j·T˝À |üì #̊düTÔqï s√E˝À¢ nø£ÿ&ç

z –] ≈£îe÷]ì Áù|$T+∫Hê&ÉT.  |ü<äM $s¡eTD #̊XÊø£
ÄyÓT≈£î á ø£$ sêdæq Áù|eT Ò̋K`

Ä |ü$Á‘· <Ûä]Á‹ qT+∫
$&ÉBj·T ̋ Òì \‘êì≈£î+C≤ì$
Ä düT+<äs¡ düs¡düT‡ qT+&ç Á‘Ó+#·̋ Òì düs√C≤ì$
ìqTï Áù|$T+#êqT/n+<äTπø <äTsêX¯ |ü&É̋ Ò<äT
e÷j·T e÷≥\T #Ó|üŒ˝Ò<äT/ìqTï ˙πø e<ä*
e#êÃqT
Hê>∑]ø£|ü⁄ <√|æ&ç <=+>∑\T
MT ø=+&É©ï ø√q©ï ÄÁø£$T+#ês¡≥
Á|ü‹ |ü⁄e⁄«˙, ¬seTà˙ <√#·T≈£îHêïs¡≥
‘˚H˚{°>∑̇ , õ+ø£ |æ\¢̇ , dæ+Vü≤ øÏXÀsê˙ï
ã+~Û+#ês¡≥, ì»ẙTHê?
˙yÓ̋ ≤ ñHêïy√, @yÓTÆb˛j·÷y√qì Ä+<√fīq>± ñ+~µµ
$.ÄsY $<ë´]ú ø£$‘·«+ Äj·Tq eTqdüT‡˝≤π> #ê˝≤

dü÷{Ï>±, kÕ|ò”>± ne÷j·Tø£+>±, n\+ø±sê\T,
X̄ã›&Ü+_Ûø£+ ̋ ≤+{Ï Ä#êÃ¤<äq\T ̋ Ò≈£î+&Ü kÕ>∑T‘·T+~
bÕsƒ¡≈£î*ï ÄbÕ´j·T+>± |ü\ø£]düTÔ+~.

‘·qqT >∑÷]Ã ‘êqT ‘Ó\TdüTø√yê\+{≤&ÉT $<ë´]ú.
˙‘√ qTe⁄« ø£$‘·̋ À

ªªm|ü&Ó’Hê ìqTï qTe⁄« #·<äTe⁄≈£îHêïyê!
˙‘√ qTe⁄« dü+uÛ≤wæ+#êyê!
˙≈£î qTe⁄« |ü]#·j·TeTj·÷´yê!
Çø£ ̋ Àø±H̊ï+ ‘Ó\TdüT≈£î+{≤e⁄!
ø±˝≤H˚ï+ e&ÉuÀkÕÔe⁄µµ n+{≤&ÉT. ìqTï qTe⁄«

‘Ó\TdüT≈£îqï|ü&̊ Á|ü|ü+#êìï ‘Ó\TdüT≈£î+{≤eì <Ûä«ì.
ìqTï qTe« ‘Ó\TdüT≈£îì ˙˝À ñqï #Ó&ÉTqT dü+Vü≤
]+#·Tø=ì eT+∫ì ô|+#·Tø√yê\+fÒ ˙‘√ qTe⁄«
j·TT<ä∆+ #Ój·÷´*.  á $wüj·÷H˚ï ªªHê‘√ H˚qTµµ nqï
ø£$‘·̋ À #ÓbÕŒ&ÉT.

J$‘·+˝À
qqTï H˚qT ¬>\e&Üìπø
ø£$‘·«yÓTÆ |ü\ø£&É+, ø£<∏ä\T #Ó|üŒ&É+
∫Á‘·+ ^j·T&É+, •\Œ+ ‘=\e&É+
Hê≥´+ #Ój·T´&É+, dü«s¡ ‘·s¡+>∑yÓTÆ ̋ Òe&É+
ìs¡+‘·s¡+ Hê‘√ H˚qT j·TT<ä∆+ #˚dü÷Ô
¬>\TkÕÔqT, z&çb˛‘êqT ø±˙ ¬>\e&Üìπø
kÕVæ≤‘·́ +, dü+^‘·+, qè‘·́ +, ∫Á‘·̋ ÒKq+ yÓTT<ä̋ …’q

ø£fi¯\˙ï Äj·÷ ø£fi≤ø±s¡T\T ‘·eT˝ÀøÏ ‘êeTT #·÷düT
ø√e&É+ e\¢H˚ ‘·eT‘√ ‘êeTT j·TT<ä∆+ #˚j·T&É+ e\¢H˚
ñ<ä“¤$+#êj·Tì á ø£$‘·̋ À <Ûä«ì.

ªª∫+‘·qT&ÉTµµ nH˚ ø£$‘·̋ À ≈£î&Ü á n+‘·Ts¡TàF
q‘˚ <äs¡Ùq$TdüTÔ+~.  á ø£$ Äsê≥eT+‘ê ø£$‘ê
»\bÕ‘·+>± e÷sê\H˚ »q+ >∑T+&Ó ø£qTeT˝À¢
|ü]|ü¢$+#ê\H˚.  ªªÁ|üX¯düÔ+µµ nH˚ ø£$‘·̋ À ôd’‘·+ á
‘·q˝ÀøÏ ‘êqT #·÷düT≈£îH˚ >∑TDy˚T ø£ì|ædüTÔ+~.

ªªÇ|ü&ÉT qTy=«ø£
ìs¡+‘·s¡ ø£̋ À¢*ì$!
n\\ <Óã“‘√
˙ s¡÷|ü+ ;≥\T yês¡T‘√+<ë!
düT&ÉT\ >∑TqbÕ\‘√



BHAVAVEENA
Vol. 19, Issue. 5(1), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 65uÛ≤eMD e÷dü|üÁ‹ø£

˙ |ü<äeTTÁ<ä\T ô|øÏ*+#·ã&ÉTÔHêïj·÷
Ä+<√fīHê C≤«\\T
ã&É u≤–ï˝≤
ìqTï #·T≥Tº eTT{≤ºj·÷?  ;Û‹\¢≈£îµµ n+≥÷ ‘·q≈£î

‘êqT <ÛÓ’s¡́ + #Ó|üŒø=+≥÷ düyê\ø£å @C…̇ ‡\T qeTàø±ìï
|ü+∫ ìqTï ìÁ<ä|ü⁄#·Ã&ÜìøÏ <äTø±D≤\T ‘Ós¡T#·T≈£î
≈£îs¡TÃHêïsTT. yê{Ï yÓ’|ü⁄ ø£HÓï‘·Ô≈£î n+≥÷ j̊T ◊&çjÓ÷
\JøÏ ˝§+>∑ø£ ¬̇ø’ qTe⁄« dü‘·́ y˚T$T{À ‘Ó\TdüTø=ì
$X̄« e÷qe⁄&ç>± m<ä>∑eTì á ø£$‘·̋ À $<ë´]ú ‘·q≈£î
‘êqT #Ó|üø=qï≥Tº ø£ìŒdüTÔ+~. ø£$ nsTTqyê&ÉT
düVü≤˝Àø±*ï, n+‘·s√¢ø±*ï, n+‘·sê+‘·s¡ ̋ Àø±*ï e~
*+#·Tø√yê\ì, düø£̋ ≤ìøÏ ` n+fÒ nìï ˝Àø±\≈£L
dü+ã+~Û‘·T&ÉT ø±yê\ì ≈£L&Ü ø£$ #ÓãT‘·THêï&ÉT.

Á|üø£è‹˝À eTy˚Tø£+ ø±e&É+ @ ø£$¬ø’Hê Á|æj·TyÓTÆq
$wüj·Ty˚T. nyÓT]ø±˝Àì mH√ï n<äT“¤‘·yÓTÆq kÂ+<äsê´
\‘√ $\dæ̋ Ò¢ Á|ü<̊XÊ*ï #·÷dæq $<ë´]ú Ä kÂ+<äsê´ìï
‘·q ø£$‘·̋ À¢ ã+~Û+#·&ÜìøÏ Á|üj·T‘·ï+ #˚XÊ&ÉT.

e÷qe J$‘· s¡Vü≤kÕ´ìï ìs¡«Væ≤+∫ dü÷Á‘·ã<ä∆+
#˚dæq ‘ê‹«≈£î&ÉT>± $<ë´]ú ‘·q ø£$‘·˝À¢ <äs¡Ùq
$TkÕÔs¡T.  düe÷C≤ìï ì+&ÉT>± Áù|$T+#˚ á ø£$ ø£cÕº
\˝À eT>∑TZ‘·÷ ø£̇ ï{Ï »&ÉT\˝À ì\TyÓ̋ ≤¢ ‘·&Ée&É+
˝Àì s¡Vü≤kÕ´ìï #Û~̊+#·&ÜìøÏ düeTTÁ<ä|ü⁄ ̇ * m&Üs¡T˝À¢,
m&Ü] yÓHÓï\ düeTTÁ<ë˝À¢, n&Ée⁄˝À¢ @ø±+‘· »\
bÕ‘ê˝À¢ yÓ÷>∑T\ eT÷>∑H√eTT˝À¢...... Ç+ø± mø£ÿ&Óø£ÿ&√
düŒwüº́ +‘·sê\qT ôd’‘·+ e<ä\≈£î+&Ü yÓ‹ø±s¡T.

∫es¡≈£î ‘·q düMT|ü+˝ÀH˚ ø£qT>=ì`
ªªz ø£$‘· s¡Vü≤kÕ´e÷!
qT$«ø£ÿ&ÉT+{≤eì
á sêfi¯ófl ø=fÒº ‘·+Á&ç
|òüTs¡à »˝≤˝À¢ <ë>∑THêïeì
ø£\T|ü⁄ rùd ‘·*¢
≈£åî<Ûë–ï ∫+‘·q˝À <ë>∑THêïeì

$eT\ düVü≤Jeq dü÷Á‘·+˝À <ë>∑THêïeì
Ç+ø± Mfi¯fl≈£î ‘Ó*ùd<Ó|ü&√µµ  (J$‘· s¡Vü≤dǘ + `

|ü\ø£]+‘·) n+≥÷ #·#êÃeTì q$Tà+#·&ÜìøÏ yÓ\¢øÏ̋ ≤
‹]– |ü&ÉTø=qï #˚|ü̋ ≤¢+{Ï n‹ ‘Ó*$ >±fi¯fl Á|ües¡Ôq≈£î
$düTÔb˛‘·÷ <äfi≤s¡T\T, yê´bÕs¡T\T, bÕ\≈£î\T #̊düTÔqï
ñeTà&ç ≈£îÁ≥\qT ne÷j·Tø£ Á|ü»\T m{≤¢ m<äTs=ÿ+
{≤s√, NeT˝À¢ì düVü≤JeHêìï ◊ø£eT‘ê´ìï m˝≤
n\es¡T#·Tø=+{≤s√ \ø£ǻ + HÓs¡ẙπses¡≈£î >∑eTq+ Ä|üì
eÁ» dü+ø£\Œ+ >∑T]+∫ Mfīfl≈£î ‘Ó*ùd<Ó|ü&√qì yÓ+≥H̊
‘Ó*ùdÔ u≤>∑T+&ÉTqì ‘·|üq |ü&É‘ê&ÉT. yês¡T yÓ÷dü
b˛‘·Tqï rs¡T≈£î ‘·\¢&ç\T¢‘ê&ÉT.  ∫es¡>± ø£s¡TD s¡kÕÁs¡ú
»\bÕ‘·yÓTÆ Á|üeVæ≤dü÷Ô eTq\q+<ä]˙ eTT+#Ó‘·TÔ‘ês¡T.
ˇø£ uÛ≤eX¯ø£\|ü⁄ ˇ]|æ&ç qT+&ç ‘˚s¡Tø√ø£eTT+<˚ eTs√
uÛ≤e X¯ø£\+‘√ ã\+>± &Ûûø=&É‘ês¡T.

$<ë´]ú ˙{Ï ãT&É>∑ J$‘·y˚T n+≥÷ õ&ÉT¶ ø£èwüí
eT÷]Ô Ä‘·à C≤„Hêìï Wb˛düq |ü{Ïºq C≤„q+‘√ mH√ï
ø£$‘·\T sêXÊ&ÉT. J$‘ê+‘·+ b˛sê&Ü*‡ eùdÔ sê˙,
sê*b˛yê*‡ eùdÔ sê˙, J$‘êìø£s¡ú+ ùd«#˚Ã¤ ø£<ë nì
ùd«#êÃ¤ u≤e⁄{≤ì m>∑Ts¡ẙXÊ&ÉT.  ªªJ$‘·+µµ nH̊ ø£$‘·̋ À
J$‘·eT+fÒ @$T{À ‘˚≥‘Ó\¢+ #˚XÊ&ÉT.

ªªqTe«qTø=H̊,
qe⁄«\ yÓHÓï˝≤ ø±<äT—
H̊qqTø=H̊,
u≤<Ûä\ Nø£{° ø±<äT—
J$‘·+!
n+#·Hê\≈£î $T+∫q
nr‘·yÓTÆq nqTuÛÑe+µµ  nq≥+ <ë«sê J$‘·+˝À

ø£wüºdüTU≤\T @M XÊX¯«‘·+ ø±<äì |ü]ÁuÛÑeTD+ #Ó+<äT
‘·T+{≤j·Tqï dü‘ê´ìï ‘Ó*j·TCÒXÊ&ÉT.

ˇø£ ñ<ä´eT ø£$>±H√, $|ü¢e ø£$>±H√ eTTÁ<ä
ẙsTT+#·Tø√e≥+ Çwüº|ü&Éì $.ÄsY. $<ë´]ú e÷qMj·T
düe÷»+˝À ‘·|æŒb˛sTTq XÊ+‹ >∑T]+∫, #̊C≤]b˛‘·Tqï
$\Te\ >∑T]+∫ Äs¡T <äXÊu≤∆\T>± ø£\+‘√ j·TT<ä∆+
#˚dü÷ÔH˚ ñHêï&ÉT.
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@&ÉT dü+|ü⁄{≤\˝À 400 ô|’ ∫\T≈£î ñqï $.ÄsY.
$<ë´]ú ø£$‘·\˝À $X¯« »˙q‘·, düs¡«e÷qyê[
düe÷q‘·« ÄeX¯´ø£‘ê >∑T]Ô+|ü⁄, ‘Ó\+>±D kÕúìø£‘·

ÁbÕ<Ûëq´‘· #ê{Ï+|ü⁄ ø£ìŒkÕÔsTT. $.ÄsY.$<ë´]ú
ø£$‘ê«ìï #·<äe≥+ ø±<äT, n<Ûä´j·Tq+ #˚j·T+&ç.
$<ë´]úì ªª$X¯«ø£$µµ >± n+^ø£]kÕÔs¡T.

ñ|üj·TTø£Ô Á>∑+<∏ë\T :
1. $<ë´]ú ø£$‘·«+ ($.ÄsY.$<ë´]ú ø£$‘ê düs¡«dü«+)
2. n<ä›+˝À $<ë´]ú ($.ÄsY.$<ë´]ú ø£$‘ê düe÷˝À#·q)
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ˇø£|ü&ÉT $<ä́  y˚s¡T Ç|üŒ{Ï $<ä́  y˚s¡T. ÄHê{Ï
ø±\+ $<ä́  >∑Ts¡T≈£î˝≤˝À¢ ÁbÕs¡+uÛÑyÓTÆ+~. Ä<ÛäTìø£
ø±\+˝À bÕsƒ¡XÊ\\T @s¡Œ&çq ‘·sê«‘· ≈£L&Ü ã&çøÏ
|ü+|ü&ÜìøÏ |æ\¢\qT mes¡÷ Çwüº|ü&˚yês¡T ø±<äT. nB
Ä&É|æ\¢\HÓ’‘̊ ndü‡\T #·~$+#̊yês¡T ø±<äT. ‘Ó\T>∑T˝À
ù|s¡T sêj·T&ÜìøÏ eùdÔ #ê\T nì nH̊yês¡T. eT>∑|æ\¢\
HÓ’‘˚ }]˝À m+‘·es¡≈£î bÕsƒ¡XÊ\ ñ+fÒ n+‘·es¡≈£î
#·~$+#̊yês¡T. #·<äTe⁄ø√&ÜìøÏ k Ǫ̂eT‘· ̋ Òø£, #·<äyê\qï
ÄX̄ ñHêï Ä ÄX̄qT #·+|ü⁄ø=ì bı\+ |üqT\≈£î yÓfi‚¢yês¡T.
Ç+{Ï̋ À dü+‘êHêqï+‘ê #·~$+#˚ k ų́eT‘· Ä s√E˝À¢
n+<ä]ø° ñ+&˚~ ø±<äT. @ ø=~›eT+~ e÷Á‘·y˚T eTVü‰
ø£wüº+MT<ä #·<äTe⁄qT ø=qkÕ–+#˚yês¡T.

Ä ø±\+˝À >∑es¡ïyÓT+≥T bÕsƒ¡XÊ\\T n~Ûø£XÊ‘·+
‘Ó\T>∑T e÷<Ûä´eT+˝À ñ+&˚$. n+<äs¡÷ ‘Ó\T>∑T
e÷<Ûä́ eT+˝ÀH˚ #·<äTe⁄ø=H˚yês¡T. ‘·sê«‘· Ä+>∑¢ $<ë´
uÀ<ÛäqqT Áô|’y˚≥T bÕsƒ¡XÊ\\T ÁbÕs¡+_Û+#êsTT.

uÛ≤wü nH˚~ ˇø£] n_ÛÁbÕj·÷\T eTs=ø£]øÏ e´ø£Ô+
#˚j·T&ÜìøÏ ñ|üjÓ÷>∑|ü&ÉT‘·T+~. Çs¡Te⁄] eT<Ûä́ ˝À
ˇø£ yês¡~Û>± ì\TdüTÔ+~.

‘Ó\T>∑TuÛ≤wü̋ À nø£åsê\T 56. @ uÛ≤wü̋ À Ò̋qìï
nø£åsê\T eTq ‘Ó\T>∑T uÛ≤wü˝À ñHêïsTT. Á<ë$&É
uÛ≤wü̋ À¢ *|æ ñqï uÛ≤wü̋ À¢ Á|üeTTKyÓTÆ+~ ‘Ó\T>∑T uÛ≤wü.
‘Ó\T>∑T uÛ≤wü≈£î kÂ+<äs¡́ + m≈£îÿe. n˝≤π> e÷<ÛäTs¡́ +
≈£L&Ü m≈£îÿy˚. |üsêsTT uÛ≤wüyês¡T ≈£L&Ü düT\uÛÑ+>±
H˚s¡TÃø=H˚ uÛ≤wü eTq ‘Ó\T>∑T. ‘Ó\T>∑T uÛ≤wü̋ À |ü<ë\T
n˙ï n#·TÃ‘√ eTT>∑TkÕÔsTT. n+<äTπø ‘Ó\T>∑TqT
Ç{≤*j·THé Ä|òt <ä ádtº nì nHêïs¡T. n˝≤π>
ª<˚X¯uÛ≤wü\+<äT ‘Ó\T>∑T …̋dü‡µ nì nHêïs¡T. eTs=ø£s¡T
uÛ≤s¡‘·<̊X̄ uÛ≤wü\ìï+{Ï̋ ÀøÏ ‘Ó\T>∑T uÛ≤wü kÂ+<äs¡́ uÛ≤wü
nì nHêïs¡T.

$<ë´\j·÷˝À¢ nsTT‘˚ uÛ≤wü jÓTTø£ÿ ÁbÕ<Ûëq´+
ˇø£|ü&ÉT ø±düÔ ‘·–Z+<äH˚ #Ó|üŒe#·TÃ. ‘Ó\T>∑T uÛ≤wü≈£î
ã<äT\T dü+düÿè‘· uÛ≤wüqT, Væ≤+B uÛ≤wüqT ~«rj·T
uÛ≤wü>± rdüTø=H˚yês¡T. ø±ì Ç|ü&ÉT e÷‘·èuÛ≤wüô|’q
eTeTø±s¡+ ô|s¡T>∑T‘·÷ edüTÔ+~. Ä+>∑¢uÛ≤wü̋ À #·~$Hê
‘Ó\T>∑Tyês¡T yê] ‘Ó\T>∑TuÛ≤wüqT ~«rj·TuÛ≤wü>±
H˚s¡TÃø√e&É+ >∑eTHês¡Ω+. Ç~ X¯óuÛÑ|ü]D≤eTeTH˚
#Ó|üŒe#·TÃ.

Çø£ $<ë´\j·÷˝À¢ ‘Ó\T>∑T #·<äTe⁄ø=qï yê]øÏ
ñ<√´>±\ $wüj·T+˝À #·÷ùdÔ m+.@.\T, |æôV≤#Y.&ç.
\T #˚dæqyês¡T @ ø=~›eT+~ø√ Ä uÛ≤wü̋ À ñ<√´>±\T
edüTÔHêïsTT. |ü+&ç{Ÿ {°#·s¡T¢>±, ̋ …ø£Ãs¡s¡T¢>± ø=+‘·eT+~øÏ
>∑es¡ïyÓT+{Ÿ˝À ñ<√´>±\T sê>± eT]ø=+‘·eT+~
Áô|’y˚≥T bÕsƒ¡XÊ\˝À¢ |üì #˚düTÔHêïs¡T. ø±ì ø=~›eT+~øÏ
e÷Á‘·ẙT á neø±X̄+ <=s¡T≈£î‘·T+~. eT]ø=+‘·eT+~
#·<äTe⁄≈£î dü+ã+<Ûä+ ̋ Òì ñ<√´>±\T #̊düTø=+≥THêïs¡T.

ˇø£ÿ ‘Ó\T>∑T˝ÀH˚ #·<äTe⁄ø=+fÒ yê] uÛÑ$wü´‘Y
Á|üdüTÔ‘· |ü]dæú‘·T˝À¢ n>∑eT´>√#·s¡y˚T. n+<äTπø ‘Ó\T>∑T
uÛ≤wü‘√bÕ≥T>± Ä+>∑¢uÛ≤wü̋ Àq÷ ÁbÕMD´+ kÕ~Û+#ê*.

n˝≤π> kÕ+πø‹ø£ s¡+>∑+ yÓ’|ü⁄ ≈£L&Ü ø±düÔ yÓTT>∑TZ
#·÷bÕ*. m+<äTø£+fÒ f…ø±ï\J u≤>± n_Ûeè~∆ #Ó+<äT
‘·Tqï ‘·s¡TD+˝À $<ë´]ú˙ $<ë´s¡Tú\≈£î uÛ≤wü‘√
bÕ≥T>± kÕ+πø‹ø£ |ü]C≤„q+ ô|’ ≈£L&Ü ‘·ØŒ<äT Çyê«*‡q
nedüs¡+ $<ë´\j·÷\ô|’ ñ+~. Á|üdüTÔ‘·+ ø=ìï
bÕsƒ¡XÊ\˝À¢, ø£fi≤XÊ\˝À¢, $X̄«$<ë´\j·÷˝À¢ ø£+|üP´≥sY
˝≤´uŸ‡˝À ≈£L&Ü •ø£åD ÇdüTÔHêïs¡T. n˝≤ •ø£åD Çe«&É+
e\¢ $<ë´s¡Tú\T kÕ+πø‹ø£ |ü]C≤„Hêìï n+~|ü⁄#·TÃ
ø=+{≤s¡T.

e÷‘·èuÛ≤wüqT Áù|$T+#ê*. |üsêsTTuÛ≤wüqT
>ös¡$+#ê*. e÷‘·èuÛ≤wü‘√H̊ nìï |üqT\T #̊düTø√ Ò̋eTT.

$<ë´\j·÷˝À¢ Á|üdüTÔ‘· ‘Ó\T>∑T uÛ≤wü |ü]dæú‹
- Ä#ês¡́  ¬>+õ ns¡TD, &çbÕsYºyÓT+{Ÿ Ä|òt *+–«dæºø˘‡, mdt.$.j·T÷ìe]‡{°, ‹s¡T|ü‹.
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ô|<ä› ô|<ä› #·<äTe⁄\T #·<äTe⁄ø√yê\Hêï ̋ Ò<ë $<̊XÊ\≈£î
yÓ[¢ #·<äTe⁄ø√yê\Hêï eTq≈£î eTTK´+>± Ä+>∑¢uÛ≤wü
sêyê*‡ ñ+≥T+~.

n˝≤π> nH˚ø£ ñ<√´>±\ ø√dü+ Ç+≥s¡÷«´\≈£î
yÓ[¢q|ü&ÉT e÷‘·èuÛ≤wü‘√bÕ≥T>± C≤rj·T, n+‘·
sê®rj·T uÛ≤wüqT ≈£L&Ü eTq+ H˚s¡TÃø√ì ñ+&Ü*.
n|ü&˚ $»j·Te+‘·+>± <ëìï |üP]Ô #˚kÕÔ+.

Çø£ÿ&É ˇø£ ÄX¯Ãs¡´+ @$T≥+fÒ ‘Ó\T>∑Tyês¡T,
‘Ó\T>∑T e÷{≤¢&˚yês¡T, yê] e÷‘·èuÛ≤wü ‘Ó\T>∑T
nsTTHêdüπs mes¡sTTHê ‘Ó\T>∑T˝À m+.@. #·<äTe⁄
‘·THêï+, ‘Ó\T>∑T˝À |æôV≤#Y.&ç. #˚düTÔHêï+ n+fÒ #ê˝≤
#·T\ø£q>± #·÷kÕÔs¡T. n˝≤+{Ï uÛ≤eq ñ+&É≈£L&É<äT.
me] düu…®≈£îº yê]øÏ >=|üŒ n+‘˚ ø£<ë! áJ>± #·~
y˚j·Te#·TÃ nì n+{≤s¡T. ~–‘˚ >±ì <ëì ˝À‘·T
‘Ó*j·T<äT ø£<ë! @ düu…®≈£îº nsTTHê <ëìøÏ ‘·–q $\Te
<ëìøÏ ñ+≥T+~. Ä $\TeqT >∑T]Ô+#ê* n+‘˚.

>∑es¡ïyÓT+≥T bÕsƒ¡XÊ\˝À¢ ‘·|üŒ $T–*q Á|üsTTẙ≥T,
ø±s=Œπs≥T bÕsƒ ¡XÊ\˝À¢ $<ë´s¡T ú\T ‘Ó\T>∑T˝À
e÷{≤¢&É≈£L<äT. ‘Ó\T>∑T˝À e÷{≤¢&ç‘̊ ø=ìï bÕsƒ¡XÊ\˝À¢
$<ë´s¡Tú\≈£î •ø£å\T $~Û+∫q dü+<äsê“¤\T ≈£L&Ü ñ
HêïsTT. m+<äTø£+fÒ n+<äs¡÷ Ç+^¢wüß uÛ≤wü H˚s¡TÃ
ø√yê\ì. $<ë´s¡Tú\ ‘·*¢<ä+Á&ÉT\T ≈£L&Ü e÷ |æ\¢yê&ÉT
Ç+ ¢̂wüß˝À u≤>± e÷{≤¢&Ü*. <ëìøÏ ‘·–q ‘·ØŒ¤<äT
Çe«+&ç nì {°#·s¡¢≈£î #ÓbÕÔs¡T.

ø=ìï $<ë´\j·÷˝À¢ nsTT‘˚ ‘Ó\T>∑T düu…®≈£îºqT
rdüTø√e&É+ Ò̋<äT. ñHêï #ê˝≤ ‘·≈£îÿeeT+~ ñ+
≥THêïs¡T. <ëìøÏ ø±s¡D+ uÛÑ$wǘ ‘YqT Ä˝À∫+∫ yπ̊s
düu…®ø̆º rdüTø√e&ÉẙT.

‘Ó\T>∑T uÛ≤wüô|’q eT≈£îÿe @s¡Œ&É&ÜìøÏ |æ\¢\≈£î
ø£<∏ä\qT #Ó|æŒ+#ê*. bÕ≥\qT bÕ&ç+#ê*. yê]‘√
ø£<∏ä\qT ≈£L&Ü #Ó|æŒ+#ê*, sêsTT+#ê*. |æ\¢\≈£î
q∫Ãq ø£<∏äqT sêj·TeTì #Ó|üŒ&É+ e\¢ |æ\¢̋ À¢ Ä˝À#·Hê

X̄øÏÔ ô|s¡T>∑T‘·T+~. n˝≤π> düè»Hê‘·àø£ X̄øÏÔ ô|s¡T>∑T‘·T+~.
n˝≤π> ø=ìï |ü<ë\T e÷{≤¢&ÉTø=H˚≥|ü&ÉT e#˚Ã
nqTe÷Hê\qT ìeè‹Ô #˚ùd $<Ûëq+

e&É<Óã“ ` düHéÁk º̨ø̆
e&É ` ‹|üŒ&É+, ‹s¡>∑&É+, ‹H˚ edüTÔe⁄
<Óã“ ` y˚≥T, >±j·T+
neTàø±\T `  neTà&É+
neTà ` ‘·*¢
ø±\T ` X¯Øs¡+˝À ˇø£ uÛ≤>∑+ Ò̋<ë 1/4

uÛ≤>∑+
ô|≥Tº ` ˇø£ ô|≥Tº y˚j·Tsê (<Óã“, y˚≥T)

nì n+{≤+.
ô|≥Tº ` ˇø£ #√≥ ñ+#·&É+
ô|≥Tº / ø=qT R ẙdüTø√e&É+
ô|≥Tº / ø=ì R #Ó$~<äT›\T ô|≥Tº / ø=ì yÓ[¢+~.
ô|≥Tº ` <Óã“
ø=qT ` &ÉãT“ô|{Ïº ø=q&É+
ô|≥Tº / ã&ç ` yÓTT<ä≥>± ô|fÒº <Ûäq+
ô|≥º&É+, y˚≥T, <Óã“
ã&ç ` bÕsƒ¡XÊ\, $<ë´\j·T+
ô|≥Tºã&ÉT ` ô|≥Tºã&ç m+‘· ô|&ÉT‘·THêïe⁄

ô|≥Tºã&çøÏ @$T ø=+≥THêïe⁄
y˚T\T / ø=qT
y˚T\T n+fÒ eT+∫
ø=qT n+fÒ ø=q&É+
ẙT\Tø=qT ` ìÁ<ä ̋ Òe≥+, ø£wüº+ qT+∫ ø√\T

ø√e≥+
¬s+&ÉT ẙs¡T ẙs¡T nsêú\T ø£*–q |ü<ë\T ø£*|æ ̌ ø£

ø=‘·Ô |ü<ä+>± @s¡Œ&ç ø=‘·Ô nsêúìï#˚Ã |ü<ë\qT X¯ã›
|ü\¢yê\T nì n+{≤s¡T.

Ç˝≤+{Ï |ü<ë\ô|’q $<ë´s¡Tú\≈£î #ê˝≤ ÁX̄<ä∆, ÄdüøÏÔ
ñ+≥T+~. yê{Ïì $&É>={Ïº nsêú\qT #Ó|æŒ ø£*|æ nsêúìï
#Ó|üŒ&É+ e\¢ ø=‘·Ô ns¡ú+ sêe&É+ yê]øÏ ÄX¯Ãsê´ìøÏ
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>∑T] #˚düTÔ+~. n˝≤π> $<ë´s¡Tú\≈£î ‘Ó\T>∑T uÛ≤wü̋ À
|ü≥Tº sêyê\+fÒ Á|üsTTy˚≥T>± #·<äTe⁄ #Ó|æŒ+#·e#·TÃ.

nyÓT]ø±, Ç+>±¢+&é e+{Ï <̊XÊ˝À¢ dæús¡|ü&çq ‘Ó\T>∑T
yês¡T yê] |æ\¢\≈£î e÷‘·èuÛ≤wü b˛≈£L&É<äì ÄHé̋ …’Hé
<ë«sê ‘Ó\T>∑TuÛ≤wüqT H̊s¡TŒ‘·THêïs¡T. ‘Ó\T>∑T sêyê\ì
Ç+{Ï˝À ‘Ó\T>∑T˝ÀH˚ e÷{≤¢&ÉT‘ês¡T. n˝≤π> ˇø£
nyÓT]ø±˝À dæús¡|ü&É¶ ˇø£ ‘Ó\T>∑T ≈£î≥T+ã+ yê]
|æ\¢\≈£î ‘Ó\T>∑T u≤>± sêyê\ì ªj·T÷µ ≥÷´uŸ̋ À ̌ ø£
‘Ó\T>∑T #êq Ÿ̋qT ÁbÕs¡+_Û+∫ yê] |æ\¢\‘√ ‘Ó\T>∑T˝À
nH˚ø£ $wüj·÷\ >∑T]+∫ e÷{≤¢&çdüTÔHêïs¡T. n˝≤
e÷{≤¢&É&É+ e\¢ yê]øÏ ‘Ó\T>∑TuÛ≤wü u≤>± edü÷Ô ñ+
<äì ‘Ó*j·TCÒXÊs¡T.

Ç+ø± ‘Ó\T>∑TuÛ≤wü sêyê* n+fÒ ̌ ø£ $<ë´\j·÷\
bÕÁ‘˚ ø±<äT, ‘·*¢<ä+Á&ÉT\ bÕÁ‘· ≈£L&Ü m+‘√ ñ+~.
uÛ≤wü nH˚~ e÷{≤¢&˚yês¡T ñqï+‘·es¡≈£î n~
düeTdæb˛<äT. eTq |æ\¢\qT ‘Ó\T>∑T˝ÀH̊ e÷{≤¢&ç+#ê*
yÓTTVü≤e÷{≤ìøÏ b˛sTT |üsêsTT uÛ≤wü˝À e÷{≤¢&É
≈£L&É<äT. nedüs¡yÓTÆq #√≥ e÷Á‘·y˚T |üsêsTTuÛ≤wü̋ À
e÷{≤¢&Ü*.

‘Ó\T>∑TuÛ≤wü≈£î ÁbÕNq Vü≤√<ë ø±yê\ì ‘Ó\T>∑Tyês¡T
nqTø=qï≥T¢ ‘Ó\T>∑TuÛ≤wü̋ À #·<äTe⁄ø=qï yês¡+<ä]ø°
eT+∫ uÛÑ$wü´‘·TÔ ñ+&˚$<Ûä+>± Á|üuÛÑT‘ê«\T |üì
#̊j·÷*.

$<ë´\j·÷˝À¢ ‘Ó\T>∑TqT ◊∫Ãø£ |üÁ‘·+>± m+#·T
ø=H˚≥≥T¢ #·÷&Ü*. <ëìe\¢ ‘Ó\T>∑T #·<äTe⁄ø=qï
ø=+<ä]¬ø’Hê JequÛÑè‹ ø£*π> neø±X¯+ ñ+≥T+~.

kÕe÷õø£ e÷<Ûä´e÷\T ˇø£ $XÊ\yÓTÆq y˚~ø£
˝≤+{Ï$. ø±ã{Ïº me] Á|ü‹uÛÑ yê]~. <ëìøÏ ‘·>∑Z≥Tº>±
‘Ó\T>∑T uÛ≤cÕÁbÕMD´‘·qT kÕe÷õø£ e÷<Ûä´e÷\
<ë«sê #·÷|æ+#·Tø=+≥THêïs¡T.

n˝≤π> ‘Ó\T>∑T uÛ≤wü≈£î dü+ã+~Û+∫q nH˚ø£
M&çjÓ÷\qT ≈£L&Ü ‘Ó\T>∑T H˚s¡TÃø√yê* nH˚yê]øÏ
ñ|üjÓ÷>∑|ü&̊ $<Ûä+>± ñHêïsTT. ã‘·T≈£î‘Ós¡Te⁄ ø√dü+
#ê˝≤eT+~ á kÕe÷õø£ e÷<Ûä́ e÷\qT m+#·Tø=ì
ñHêïs¡T.

‘Ó\T>∑T uÛ≤wüqT ã‹øÏ+#ê\+fÒ ‘Ó\T>∑Tyês¡T
‘Ó\T>∑T˝ÀH˚ e÷{≤¢&Ü*.

Ä<Ûës¡Á>∑+<∏ë\T :
1. ‘Ó\T>∑T ~q|üÁ‹ø£\ Á|üø£≥q˝À¢ uÛ≤wü yê&ÉTø£ ̀  &Üˆˆ dæ. sêC≤sê+.
2. Ä&ÉT‘·÷ bÕ&ÉT‘·÷ ‘Ó\T>∑T H˚s¡TÃ≈£î+<ë+ ` l U≤<äsY u≤cÕ.
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Ä+>∑¢ kÕVæ≤‘·́  Á|üuÛ≤e+ e\¢ ‘Ó\T>∑T˝À e∫Ãq e#·q
kÕVæ≤r Á|üÁøÏj·T˝À¢ J$‘· #·]Á‘· ̌ ø£{Ï. ãjÓ÷Á>∑|òæ nH˚
Ä+>∑¢ |ü<ëìø° düe÷q+>± ‘Ó\T>∑T˝À J$‘· #·]Á‘· nH̊
|ü<ä+ dæús¡|ü&ç+~. d”«j·T #·]Á‘· Ä‘êàÁX¯j·T+ nsTT‘˚
J$‘· #·]Á‘· |üsêÁX¯j·T+. ˝Àø£+˝À eTVü‰|ü⁄s¡Twüß\
$•wüº‘·qT n+<ä]ø° ‘Ó*j·TCÒj·T&É+ ø√dæ sêùd~ J$‘·
#·]Á‘·. #ê]Á‘·ø£, sê»ø°j·T, kÕ+düÿè‹ø£, yÓ’C≤„ìø£,
kÕe÷õø£, ø£fi≤ s¡+>±˝À¢ Á|üeTTK bÕÁ‘· ìs¡«Væ≤+∫q
e´≈£îÔ\ J$‘ê\qT >∑T]+∫ ‘Ó*ù| s¡#·q*ï J$‘·
#·]Á‘·\T n+{≤s¡T. ø£e⁄\T, sê»ø°j·T Hêj·T≈£î\T,
XÊÁdüÔE„\T..Ç˝≤ me]øÏ dü+ã+~Û+∫q J$‘· e´øÏÔ‘ê«

…̋’Hê Ç‘·s¡T\≈£î ‘Ó*ùd˝≤ eTs=ø£s¡T sêj·T&Éy˚T J$‘·
#·]Á‘·. J$‘· #·]Á‘·̋ À ø£\Œq≈£î ‘êe⁄ Ò̋<äT. yêdüÔyê\qT
j·T<∏ë‘·<∏ä+>± sêùd≥|ü⁄Œ&ÉT J$‘· #·]Á‘·≈£î ÁbÕe÷DÏø£‘·
ñ+≥T+~. ‘Ó\T>∑T Hê≥ J$‘· #·]Á‘· Á|üÁøÏj·T≈£î
Ä<ÛäT´&ÉT ` ø£+<äT≈£L] MπsX¯*+>∑+.

MπsX¯*+>∑+ ‘·\ô|{Ïºq $‘·+‘·T |ü⁄q]«yêVü≤
ñ<ä́ e÷ìøÏ ãdüesêE >∑eÁsêE, e÷ø£s¡¢ düTu≤“sêe⁄
Hêj·TT&ÉT M]s¡Te⁄ nìï+{Ï˝À #˚<√&ÉTyê<√&ÉT>±
ñ+≥÷ $‘·+‘·T |ü⁄q]«yêVü‰\ ø±s¡́ Áø£e÷\≈£î Ä]úø£+
>±q÷ düVü‰j·T|ü&Ü¶s¡T. á ñ<ä́ eT+˝À ø£+<äT≈£L]øÏ
≈£î&çuÛÑT»+˝≤ ñ+&ç yÓqTï‘·{Ïº Áb˛‘·‡Væ≤+#ês¡T.
ø£+<äT≈£L] >±s¡T H̊qT Ç˝≤+{Ï ø±sê´\qT #̊|ü≥º&ÜìøÏ
Ms¡T Á|ü<Ûëqø±s¡≈£î\Hêïs¡T. ø±ã{Ïº M] J$‘· #·]Á‘·\T
n+<ä]ø° ‘Ó*j·÷\ì ‘·\+|ü⁄‘√ ø£+<äT≈£L] >±s¡T
sêdüT+{≤s¡ì Hê n_ÛÁbÕj·T+.

ãdüesêE >∑eÁsêE >±] J$‘· #·]Á‘· :
ãdüesêE >∑eÁsêE >±s¡T sêø£ådüHêeT dü+e‘·‡s¡+

e÷s¡Z•s¡, ãVüQfi¯, ‘·èrj·T+ ãT<Ûäyês¡+ Hê&ÉT 1855

e dü+e‘·‡s¡+ &çôd+ãs¡T HÓ\ 26e ‘˚Bq ‘·q
ẙTqe÷eT>±] }¬s’Hê ªø£\ei¿µ Á>±eT+˝À »ìà+#ês¡T.
áj·Tq ‘·*¢ eTs=ø£ eT>∑•X¯óe⁄qT Á|üdü$+∫ >∑eÁsêE
>±]øÏ Hê\T>√e dü+e‘·‡s¡+ sê>±H˚ eTs¡DÏ+#ês¡T.
n|ü⁄Œ&ÉT ‘·*¢jÓTTø£ÿ neT÷\´yÓTÆq dü+s¡ø£ åD,
Áù|e÷qTsê>±\T ̋ Òì ̋ À≥T Äj·Tq≈£î |üdæ‘·q+˝ÀH˚
ø£*–+~. áj·Tq ‘·+Á&ç>±] k˛<äs¡T\øÏ ≈£L&Ü
dü+‘êq+ ˝Òø£b˛e&É+‘√ eTT>∑TZs¡T nqï<äeTTà\≈£î
áj·TH˚ eTT<äT›\ ≈£îe÷s¡T&ÉT. áj·Tq MT<ä Áù|eT‘√
‘·«s¡>± $<ä´ nuÛÑ´dæ+#ê\ì ˇø£s¡T dü+düÿè‘·+,
eTs=ø£s¡T Ç+ ¢̂wüß, Ç+ø=ø£s¡T …̋ø£ÿ\qT H˚]Œ+#ês¡T.
Ä≥\≈£î ìs¡“¤<ä+#˚dæ #·~$+#ês¡T. bÕsƒ¡XÊ\˝À Ç‘·ì
|ü]C≤„Hêìï #·÷dæ Hê\Ze ‘·s¡>∑‹ qT+&ç Äs¡e ‘·s¡>∑‹øÏ
e÷sêÃs¡T. ø=ìï s√E\ ‘·s¡Tyê‘· ô|<ä›‘·+Á&ç sêeT
#·+Á<äsêe⁄ >±s¡T eTs¡DÏ+#·&É+‘√ Äj·Tq uÛ≤s¡́ \‘√
ÄdæÔ |ü+|üø±\˝À $yê<äeTT\T »s¡T>∑T‘·T+&É>±H̊ 1871
e dü+e‘·‡s¡eTT ‘·+Á&ç Ms¡qï>±s¡T ≈£L&Ü dü«s¡ZdüTú̋ …’Hês¡T.
ãdüesêE>±]øÏ n|ü⁄Œ&ÉT 14 dü+e‘·‡sê\T. <ë+‘√
yês¡+<ä]˝À ô|<ä›‘·+Á&ç nsTTq ̌ ø£s¡THêïs¡T. ø±ì Äj·Tq
eè<äT∆&ÉT. ô|’ #·<äTe⁄\≈£î Ks¡TÃ m≈£îÿe⁄>± ø±e\dæ
e∫Ã+~. nsTTHê ìs¡T‘ê‡Vü≤ |ü&É≈£î+&Ü ø£wüº|ü&ç
düs¡«ø£fi≤XÊ\ |üØø£å̋ À ñrÔs¡Tí&Éj·÷´&ÉT. <ëì‘√ ¬s+&ÉT
dü+e‘·‡sê\T Á|ü<∏äeT XÊÁdüÔ+ |üØø£å\T sêdæ ñrÔs¡Tí
&Éj·÷´&ÉT. <ë+‘√ n<̊ dü÷ÿ˝À¢ |ü{≤º |üØø£å #·<äe&ÜìøÏ
neø±X¯+ Ò̋<äT. ø±ì ‘·s¡Tyê‘· #Óqï|ü≥ºHêìøÏ b˛sTT
#·<äyê* nqï ÄX¯ #êe Ò̋<äT. <ë+‘√ #·<äTe⁄ #ê*+∫
©˙ïdüT ù|≥˝À |üØø£åsêdæ ‘·s¡Tyê‘· ñrÔs¡Tí&Ó’ ñbÕ
<Ûë´j·T |ü<ä$ì bı+<ës¡T. n+‘̊ ø±≈£î+&Ü |ü{≤º #·<äTe⁄
m˝≤ nì Ä˝À∫+#·>± Ç‘·ì ãT~∆ $ø±kÕìï, Ç‘·ì

MπsX¯*+>∑+ sêdæq J$‘· #·]Á‘·\T
- ÄsY. u≤\düTãÁeTD´+, |ü]XÀ<Ûäø£ $<ë´]ú, eTÁ<ëdüT $X¯«$<ë´\j·T+.
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ùde\qT #·÷dæ #ê˝≤ eT+~ ø£≥ï ø±qT≈£î\qT Ç∫Ã
|æ\¢qT ÇkÕÔqì e#êÃs¡T. ø±ì yê]˝À ˇø£s¡T ∫Á‘·|ü⁄
ø±eTsêE >±s¡T ‘·q eTs¡<ä*ï $yêVü≤+ #˚düT≈£î+fÒ
_.m #·~$kÕÔqì yê>±∆q+ #˚ùdÔ ô|<ä › ‘·+Á&çøÏ
Çwüº+ Ò̋ø£b˛sTTHê $yêVü≤+ #˚kÕs¡T. ô|+&ç¢̋ À #Ó|æŒq
e÷≥ ì\u…≥Tºø√ Ò̋<äT ø±eTsêE>±s¡T. <ë+‘√ ø=ìï
s√E\≈£î Äj·Tq ≈£L&Ü eTs¡DÏ+#ês¡T. <ë+‘√
ãdüesêE>±s¡T |ü≥ºDeTT˝À bÕsƒ¡XÊ\˝À eTTô|’Œ
s¡÷bÕj·T\øÏ Á|ü<Ûëq ñbÕ<Ûë´j·TT&ÉT>± |üì#˚XÊs¡T.
nø£ÿ&˚ 1875 ` 76 dü+e‘·‡s¡+ ‘·s¡Tyê‘· nø£ÿ&˚ |ü{≤º
|üØø£å ø√s¡T‡qT ÁbÕs¡+_Û+#ês¡T. <ë+‘√ ñ<√´>±ìï e÷ì
|ü{≤º #·<äTe⁄ #·~$ |ü{≤ºqT kÕ~Û+#·T≈£îHêïs¡T. |ü{≤º
#·<äTe⁄‘·Tqï s√E˝À¢ |ü~ùV≤qTs¡÷bÕj·T\T J‘·+
e#˚Ã~. Ä e#˚Ã<ë+{À¢H˚ ≈£î≥T+ã uÛ≤sêìï ≈£L&Ü
uÛÑ]+#˚yês¡T. 1879˝À #Óqï |üºD+˝À y˚T HÓ\˝À
Äj·Tq≈£î HÓ\≈£î 40 s¡÷bÕj·T\ J‘·+‘√ ø± Ò̋J˝À
düVü‰j·T ñbÕ<Ûë´j·TTì>± |üì#̊XÊs¡T. 1880˝À e÷]Ã
HÓ\˝À 50 s¡÷bÕj·T\øÏ, 1882 pHé˝À 60
s¡÷bÕj·T\øÏ |üì#˚XÊs¡T. Ä |üì˝À 1884 p …̋’̋ À
<=s¡‘·q+ bÕsƒ¡XÊ\˝À ÁøÏ+~ ‘·s¡>∑‘·T\qT rùdkÕs¡T.
<ë+‘√ >∑eÁsêE>±s¡T nø£ÿ&É eT+&É\ Hê´j·T düuÛÑ̋ À
Hê´j·Tyê~>± ñ+&ÉT≥≈£î |ü{≤ºqT bı+<ës¡T. nø£ÿ&É
eT+&É\ Hê´j·÷~Ûø±] nsTTq ¬ø˝≤‡\T áj·Tq≈£î
HÓ\≈£î e+<ä s¡÷bÕj·T\T ÇkÕÔqì Hê´j·TdüuÛÑ˝À
Á|ü<Ûëq ̋ Òø£ ñ<√´>±ìøÏ s¡eTàì |æ\e&É+‘√ ãdüesêE
$TÁ‘·T\ Áb˛‘ê‡Vü≤+‘√ yÓ[fl #˚sês¡T. nø£ÿ&É Hê´j·÷~Û
|ü‹ *düºs¡T >±]‘√ dü]|ü&Éø£ 1885˝À ñ<√´>∑+
e÷H̊XÊs¡T. ‘·s¡Tyê‘· Hê´j·Tyê~ ñ<√´>∑+˝À Á|üẙ•+
#ês¡T.

áj·Tq |ü{≤º |üØø£å #·<äTe⁄≥≈£î eTT+<˚ 1876˝À
uÛ≤cÕ+rø£s¡D |üØø£å˝À, 1879˝À ñbÕ<Ûë´j·TT&ç>±
ñqï ø±\+˝ÀH˚ _.m. |üØø£å̋ À 1882˝À dæ$ Ÿ̋ Áπ>&é
|üØø£å̋ À yÓTT<ä{Ï ‘·s¡>∑‹ Hê´j·Tyê~ |üØø£å̋ À ì*Ã

yÓTbıŒ+<ës¡T. áj·Tq≈£î Ä+>∑¢˝À ≈£L&Ü eT+∫
|ü]C≤„q+ ≈£L&Ü ñ+~. áj·Tq ˙‹‘·|üŒì yês¡T,
<Ûäè&ÉìX¯Ãj·T+ ø£\yê&ÉT. áj·Tq áX¯«s¡T&çøÏ ‘·|üŒ
eT¬se]øÏ uÛÑj·T|ü&É&ÉT. Äj·TqøÏ <Ûäs¡ày˚T |üs¡eT
<Ó’eeT‘·+>± ñ+&̊~. n+‘·sê‘·à jÓTTø£ÿ yêø£́ ẙT ẙ<ä
yêø£´+>± qT+&ÓqT. áj·Tq dü‘·´+, <Û äs ¡à+,
˝Àø√|üø±s¡eTì, q$Tàq<ëìì nqTdü]+#·&É+˝À ̋ Àø£+
n+‘ê <̊«wæ+∫Hê, ã+<ÛäTe⁄\T, $TÁ‘·T\T e~* yÓ[flHê
<˚ìø° yÓqTø£&ÉT>∑T y˚ùd dü«uÛ≤e+ ø£\yê&ÉT ø±<äT BìøÏ
ˇø£ ì<äs¡Ùq+>± ̌ ø£ $wüj·T+ ø£+<äT≈£L] >±s¡T #ÓbÕŒs¡T.

ãdüesêEøÏ Á|ü<∏äeT+>± |ü⁄{Ïºq eT>∑ •X̄óe⁄ eTs¡DÏ+
#·&É+‘√ n+<äs¡÷ yê&ÉTø£ Á|üø±s¡+ >√<ëe] ˇ&ÉT¶q
ÇdüTø£̋ À bÕ‹ ô|≥º&ÜìøÏ ‘·\#ês¡T. ø±ì bÕ‹ô|{Ïºq
•X¯óe⁄qT ≈£îø£ÿ\T, qø£ÿ\T |æ\¢–+∫ á&çÃ ‹q&É+
eTq+ #·÷dü÷ÔH̊ ñHêï+. á X̄eyêVü≤Hê<äT\ $wüj·T+
jÓTTø£ÿ Ä#êsêìï e÷sêÃ\ì eTT+<äT>±H˚ Ä˝À∫+∫
ñ+&É&É+ #˚‘· Ä •X¯óe⁄ $wüj·T+˝ÀH˚ ø=‘·Ô e÷s¡TŒ
rdüT≈£îsêyê\ì Ä •X¯óe⁄ |üfÒº≥≥T¢ ̌ ø£ ô|f…º̋ À ô|{Ïº
y˚T≈£î\T _–+∫ <ëìì rdüT≈£îb˛e&ÜìøÏ ˇø£ n<Ó›
ã+&çì ≈£î<äTs¡TÃø=ì >∑eÁsêE, ø£+<äT≈£L] ‘·s¡Tyê‘·
eTs=ø£ Ç<ä›s¡T ùdïVæ≤‘·T\T yÓ[fl yê]‘√≥˝ÀH̊ ̌ ø£ #√≥
ã÷&çÃ e∫ÃHêeTì ø£+<äT≈£L] #ÓbÕŒs¡T. eTqTwüß´\T
@s¡Œs¡#·Tø=qï X¯àXÊqyê{Ïø£˝À ø±ø£ y˚s=ø£ #√≥˝À
|üP&ÉÃ≥+, •X¯óe⁄qT ô|f…º˝À ô|{Ïº rdüT≈£îb˛e&É+,
ã+<ÛäTe⁄\T, ø=+‘·eT+~ $TÁ‘·T\T Ç+ø± nH˚≈£î\T
mìï$<Ûë\T>± <ä÷wæ+∫Hê, mes¡T @eTqT≈£îHêï ‘·eT
ø£qï _&É¶ eTs¡DÏ+∫q ‘·s¡Tyê‘· ø±≈£î\T, Á>∑<ä›\T
‹q≈£î+&Ü ñ+&É&ÜìøÏ H˚qT #˚dæq ø±s¡́ + eT+∫<äqï
<Ûäè&É ìX¯Ãj·T+‘√, ‘·è|æÔ‘√qT ì*#ês¡T.

$‘·+‘·T $yêVü‰\ ø±s¡´eTT\˝À áj·Tq≈£î
dü+ã+<Ûä+ ø=+#Ó+>±H√, >=|üŒ>±H√ n+<ä]ø° ‘Ó\TdüT.
á Ád”Ô |ü⁄q]«yêVü‰\≈£î Á|üj·T‘·ï+ Äs¡+uÛÑ+˝À ‘·q
ÁbÕD≤\qT $&ç∫<ÓeTì #Ó|æŒqyês¡T, Ád”Ô |ü⁄q]«yêVü‰\T
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eT+∫$ ø±eì #Ó|æŒqyês¡T ñHêïs¡T. düeTj·T+
e÷]q|ü⁄Œ&ÉT yÓTTVü≤+ #êfÒdæqyês¡T, Ád”Ô |ü⁄q]«yêVü‰\
q+<äT y˚TeTT ‘·|üŒø£ uÛÀ»Hê\≈£î ekÕÔeTì Á|üe÷D+
#˚dæ sêdæ Ç∫Ãq Áu≤Vü≤àD Á|üuÛÑTe⁄\T ñHêïs¡T.
>∑eÁsêE>±s¡T á |üqT˝À¢ @B #̊j·T Ò̋<äT. á $wüj·T+
Ç|ü⁄Œ&ÉT ø=‘·Ô>± #Ó|üŒ&É+ ø£+f… eT÷&ÉT dü+e‘·‡sê\
ÁøÏ‘·+ H˚qT ñ|üHê´dæ+∫q <ëìì H˚qT Ç|ü⁄Œ&ÉT
#·<äTe⁄‘êqT nì ø£+<äT≈£L] #ÓbÕŒs¡T.

Hê≈£î yÓTT<ä{Ï qT+&ç |üs¡eT Ä|ü⁄Ô&ÉT ̌ ø£ á ø±s¡́ eTT
q+<̊ø±ø£ <̊X̄πøåeT ì$T‘·ÔyÓTÆ ‘·\ô|{Ïºq eT+∫ ø±s¡́ eTT
˝˝À Hê≈£î ≈£î&ç uÛÑT»+>± qT+&ç ô|’øÏ ù|s¡T Hê<Ó’Hê
yÓqTø£ qT+&ç Hêø£+fÒ nìï ø±sê´\T #̊düTÔqï ãdüesêE
>∑eÁsêE kÕVü≤düyÓTÆq #·]Á‘· #ÓbÕŒ\ì ñ+~. á
$‘·+‘·T $yêVü‰\T #̊ùd≥|ü⁄Œ&ÉT ‘·q ã+<ÛäTe⁄\T ø±ì,
uÛ≤s¡́  ‘·s¡|ü⁄ ã+<ÛäTe⁄\T ø±ì ˇø£ÿkÕ]>± >=\T¢eTì
>√\ô|{≤ºs¡T, X¯|æ+#ês¡T. ‘·*¢<ä+Á&ÉT\T b˛sTTq
‘·s¡Tyê‘· ‘·qqT ô|+∫ ô|<ä› #˚dæq ô|<ä›‘·*¢ ‘·qì
$&ç∫ b˛sTTHê ≈£L&Ü yÓqT~s¡>∑ø£ ˝Àø£ ø±s¡́ +ø√dü+
mìï ø£cÕº\T m<äT¬s’Hê düVæ≤+#·Tø=ì, uÛ≤s¡́ ≈£î Bs¡Èyê´~
#˚‘· u≤<Ûä |ü&ÉT‘·THêï≈£L&Ü ã+<ÛäTe⁄\ sêø£ u≤<Ûä
ø£*–+∫Hê ≈£L&Ü á ø±s¡́ + ø=s¡≈£î dü+‘√wü |üPs¡«+>±
Ád”Ô |ü⁄q]«yêVü‰\˝À ‘√&ÉT>± ñ+&ç »]|æ+#ês¡T. á
Hê $TÁ‘·T&ÉTì >∑T]+∫ H̊qT m˝≤ bı>∑&Ü˝À ‘Ó*j·T&É+

Ò̋<äT nHêïs¡T ø£+<äT≈£L].
1885e dü+e‘·‡s¡+˝À dü‘·́ Hê<∏ä+>±s¡T ø£+<äT≈£L],

ãdüesêE nsTTq y˚TeTT á Ád” Ô |ü⁄q]«yêVü‰
$wüj·÷\˝À |üì#̊dæq≥Tº ªªeTÁ<ëdüT yÓTsTT Ÿ̋µµ |üÁ‹ø£̋ À
ÁyêkÕs¡T. 1886 ̋ À »qe] 1 e ‘˚Bq ãdüesêE>±s¡T
<ëìì #·~$ ÁøÏ+~ ns¡ú+ e#˚Ã˝≤ sêXÊs¡T. ªª$‘·+‘·T
$yêVü‰\ dü+ã+~Û+∫q $wüj·÷\˝À Hêù|s¡T,
ø£+<äT≈£L]yê] ù|s¡TqT #Ó|üŒ&É+ #˚‘· e÷ MT<ä MT≈£î
m+‘· Áù|eT>∑\<√ ‘Ó\TdüTÔ+~. ø±ì á >=|üŒ ≈£î˝≤#ês¡
dü+kÕÿs¡ ø±s¡́ eTT˝À H˚qT #˚dæ+~ #ê˝≤ ‘·≈£îÿeì

dæ>∑TZ|ü&ÉT‘·THêïqT. Hê≈£î dü]jÓÆTq |ü]dæú‹ dü‘·́ Hê<ÛäeTT
>±]øÏ ˇø£y˚fi¯ ‘Ó*j·T≈£î+&Ü ñ+&Ée#·TÃqT. H˚qT
#̊dæq<ä+‘ê á |üø£åeTTyê]˝À uÛÀ»qeTT #̊ùd+‘·, H̊qT
yê]ì  Áb˛‘ê‡Vü≤|ü]#˚~ #˚j·Tø£b˛sTTHê, H˚qT ñHêï
Ò̋≈£îHêï ‘êyÓTTø£ÿπs á ø±sê´ìï #̊düT+&̊yês¡ì, Äj·Tq
Ò̋ø£b˛‘˚ Hê n+‘·≥ H˚qT @MT #˚j·T Ò̋ø£b˛j˚Tyê&çì

nì Äj·Tq‘√ bÕ≥T H˚qT |üj·Tì+∫q<ëìø£+fÒ
n~Ûø£eTT>±, ìX̄Ãj·TeTT>± H̊qT @MT #̊j·T Ò̋<äT nì,
Hê eTH√ ìX̄Ãj·TeTTø=s¡≈£î ø=+‘·|üì #̊j·÷* nì H̊qT
m|ü⁄Œ&É÷ nqT≈£î+≥÷ ñ+{≤qT ø±ì  nj·T´jÓ÷ Hê
k˛eT]‘·q+ Hê e÷s¡ZeTT˝À n&É¶+>± edü÷Ôe⁄qï~ nì
ns¡ú+ e#˚Ã˝≤ #ÓbÕŒs¡T.µµ  (MπsX¯*+>∑+ s¡#·q\T ◊<äe
dü+|ü⁄≥+. |ü⁄≥: 212.)

áj·Tq≈£î Ç+‘· >∑s¡«sêVæ≤‘·́ + ñHêï m|ü⁄Œ&É÷
Ä‘·à>ös¡e+ e÷Á‘·+ b˛>=≥Tºø√ Ò̋<äT. n˝≤>∑ì me]
<ä>∑ Z ¬s’Hê dü πs <äTs¡TdüT‘·q+ #·÷|æ+#·˝Ò<äT. Ád” Ô
|ü⁄q]«yêVü≤+ #̊düTø=qï yê]˝À ø=+<äs¡T n|ü⁄Œ&É|ü⁄Œ&ÉT
<ä÷wæ+∫Hê, ‹≥Tº≈£îHêï e÷s¡Te÷≥ e÷{≤¢&Éø£ düVæ≤+∫
}s¡ø£ ñ+&˚yês¡T. ø±ì $TÁ‘·T\‘√ e÷Á‘·+ #Ó|ü⁄Œ≈£îH˚
yês¡T. ø±ì yê] MT<ä ø=+‘Ó’Hê ø√|ü+ ô|+#·Tø√≈£î+&Ü
yêfi¯fløÏ ø£wüº+ eùdÔ |æ\T|ü⁄ sêø£b˛sTTHê nìï$<Ûë\
düVü‰j·T+ #̊ùdyês¡T.

ˇø£ ø±s¡́ ìX̄Ãj·TeTTq¬ø’ Ä˝À∫+#̊≥|ü⁄Œ&ÉT Äj·Tq
|üs¡T\ e÷≥ $qø£ düs¡«dü«‘·+Á‘·T&Ó ñHêï&ÉT. n~Ûø±s¡+
ø√dü+ >±ì, dü«˝≤uÛÑ+ ø√dü+ ø±ì, ãVüQ»q $s√<ÛäeTT
q≈£î >±ì @e÷Á‘·+ ‘·q eTH√ ìÁuÛÑ‘·qT Äj·Tq
mqï&ÉT $&ç∫q yê&ÉTø±<äT. ‘·q $TÁ‘·T\˝À C≤‹,
eT‘· uÛÒ<ä+ ˝Ò≈£î+&Ü Áu≤Vü≤àDT\T, X¯SÁ<äT\T,
yÓ ’X¯ó´\T, eTVü≤eTàBj·TT\T, Á ¬ø’dü Ôe⁄\T ≈£L&Ü
$TÁ‘·T\T>± ñ+&˚yês¡T.

Äj·Tq≈£î <ÛÓ’euÛÑøÏÔ ≈£L&Ü ø£\<äT. eTqyês¡T ∫\¢s¡
<˚e⁄fi¯ó¢ nì, <˚«wü Á|ü<Ûëq+>± |üs¡düŒs¡ $s¡T<ä∆yÓTÆq
Á>∑+<∏ë\+<äT Äj·Tq≈£î ô|<ä›>± $XÊ«dü+ Ò̋<äT >±ì,
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düs¡«ø±s¡TDT´&ÉT, düs¡«X̄≈£îÔ&ÉT nsTTq |üs¡ẙTX̄«s¡Tì MT<ä
nbÕs¡yÓTÆq uÛÑøÏÔ ø£\<äT. ̋ Àø£|æ‘· nsTTq áX̄«s¡T&ÉT á
düø£\ e÷qeø√{Ï JesêX¯ó\ nìï+{Ï̋ À düe÷qyÓTÆq
Áù|eTø£\yê&Éì, áX¯«s¡Tìï ÁbÕ]ú+∫q yês¡+<äs¡÷
k˛<äs¡‘·«+ >∑\yês¡T ø£qTø£, C≤‹, eT‘·, yÓ’wüe÷´\qT
e~* eT+∫ eTqdüT‡‘√ |üs¡düŒs¡ düVü‰j·T düVü≤ø±sê\T
ñ+&Ü\ì, n˝≤ Á|üe]Ô+#·&ÉẙT |üs¡eT<Ûäs¡àeTì Äj·Tq
|üs¡eT dæ<ë∆+‘·+. Bì<ë«sê ãdüesêE >±]øÏ Ä
|üs¡eT•e⁄ìô|’ ñqï uÛÑøÏÔ m˝≤+{Ï<√ eTq≈£î ‘Ó\TdüTÔ+~.

ãdüesêE >∑eÁsêE>±s¡T m|ü⁄Œ&É÷ <̊XÊìøÏ ì»yÓTÆq
y˚T\T #˚j·÷* nì |ü]X¯ó<ä∆yÓTÆq ∫+‘˚>±ì, q\T>∑T]
#˚‘· >=|üŒyê&ÉT nì |æ*|æ+#·Tø√yê\qï n_Û˝≤wü
m+‘·e÷Á‘·+ Ò̋<äT. á eTqTwüß\T ‘êeTT >=|üŒyêfi¯fl
eTì ù|s¡T bı+<ä&ÜìøÏ #̊dæq ‘·+Á‘· eT+Á‘ê\T ̌ ø£ÿ{Ï
≈£L&Ü áj·Tq <ä>∑Zs¡ Ò̋<äT. Äj·Tq ù|<ä |æ\¢\ø√dü+
sêÁ‹ bÕsƒ¡XÊ\≈£î  yÓ[fl #·<äTe⁄ H˚]Œ+#˚yês¡T. Nø£{Ï
sêÁ‘·T˝À¢ ≈£L&Ü n|ü⁄Œ&É|ü⁄Œ&ÉT yÓ[¢ |üdæyêfī¢qT #·<äTø√e
&ÜìøÏ Áb˛‘·‡Væ≤+#˚yês¡T. Ç~ ‘·s¡T#·T>± Äj·Tìï
#·÷ùdyê]øÏ ‘Ó\TdüTÔ+~.

Äj·Tq |üs√|üø±s¡∫+‘·qø√dü+, ìwüŒø£åbÕ‘·+>± eTq
|ü≥ºD+˝À Á|üø£{ÏdüTÔqï ª$y˚ø£e]úìµ |üÁ‹ø£ <ë«sê
yÓ\Te&ÉT‘·T+~. Ä |üÁ‹ø£≈£î áj·Tq ÁbÕD+>±
ñHêïs¡ì #Ó|üŒe#·TÃ. n+<äT˝À Ç+^¢wüß uÛ≤>∑+˝À
‘·s¡T#·T>± Mπs Áyêdü÷Ô ñ+&˚yês¡T. yês¡T sêdæq
yê´kÕ\˝Àì ˙‹ Á|ü<∏ëqT|ü<˚X¯+, ìcÕŒøÏåø£‘·qT,
|üs√|üø±s¡ ∫+‘·q, MTs¡T <ëìì kÕe<Ûëq+>± #·~$‘˚
Äj·Tq dü«uÛ≤e+ MT≈£î ‘Ó\TdüTÔ+~. á |üÁ‹ø£̋ À ≈£L&Ü
nH˚ø£ ∫≈£îÿ\T e∫ÃHêsTT. nsTTHê ≈£L&Ü m<äTs=ÿì
ñHêïs¡T. ˇø£|ü⁄Œ&ÉT Äj·Tq ã+<Û äTe⁄ jÓTTø£ÿ
<ÛÍs¡®Hê´\qT >∑T]+∫ sêj·Te\dæ e∫Ã+~. s¡ø£Ô
dü+ã+<Ûä+ >∑\ ã+<ÛäTe⁄ eT]j·TT $TÁ‘·T&ÉT, ̌ ø£ |üø£ÿ
<Ûäs¡à+ n˝≤+{Ï |ü]dæú‘·T˝À¢ Äj·Tq yês¡Ô\T sêdæ
#·Ts¡T≈£î>± |üì#̊j·Tø£b˛sTTHê, $TÁ‘·|üø£å+ e~* <Ûäs¡à|üø£å

n~Ûø±s¡T\T>±H˚ ñ+&çHês¡T. Ç˝≤+{Ï dü+|òüT≥q\T
eT¬sH√ï ñHêïsTT.

ãdüesêE >±s¡T Ád”Ô $<ä́  $wüj·T+˝À, u≤*ø£\
bÕsƒ¡XÊ\ $wüj·TeTT˝À, dük˛´<Ûë´dü düe÷»ø±s¡´
$wüj·T+˝ÀqT, sêDÏ>±] ªp´_*µ ñ‘·‡e $wüj·T+
˝ÀqT, ]|üŒHé Á|üuÛÑT sêCÀ´‘·‡e $wüj·T+˝ÀqT, |ü]ƒq
eT+~s¡ $wüj·T+˝ÀqT, H̊wüq Ÿ̋ ø±+Á¬>dt düuÛ≤$wüj·÷q,
bÕsƒ¡XÊ\ ø±s¡́ ìsê«Vü≤ø£ düe÷» $wüj·TeTTq Äj·Tq
m˝≤ bÕ≥T|ü&Ü¶s√ eTq+<ä]ø° ‘Ó*düq $wüj·Ty˚T.

<˚Xπ̄øåeTy˚T ì$T‘·ÔyÓTÆ ñ+&É≥+ #˚‘· ≈£î≥T+u≤ìï
eT]∫b˛j·÷&Éì MT˝À ø=+‘·eT+~ nqTø√e#·TÃ. ø±ì
n~ ‘·|ü⁄Œ. Äj·Tq≈£î ≈£î≥T+ã+ô|’ >∑\ nqTsê>∑+,
Áù|e÷qTsê>±\T Ç+‘· nì #Ó|üŒ≥+ n\$ Ò̋<äT. M]
nH√´q´‘·qT #·÷dæqyês¡T ÄX¯Ãs¡́ b˛yê*‡+<˚. ãdüe
sêE <ä+|ü‘·T\≈£î 1883e dü+e‘·‡s¡+ qe+ãs¡T
HÓ\˝À ˇø£ ≈£îe÷¬sÔ »ìà+∫+~. ãdüesêE >±s¡T
Á|ü‹s√E uÛ≤s¡́ e<ä› ø=+‘·ùd|ü⁄ ≈£Ls¡TÃì ø£wüºdüTU≤\qT
#Ó|ü⁄Œ≈£î+≥÷ Á|ü‹s√E ìj·TeTT>± »s¡T>∑T‘·÷e⁄qï~.

Äj·Tq sêC≤´+>∑ $wüj·TeTT˝˝À n|üŒ{Ï
Á|üãT<äT∆\T nH˚≈£î\T <=s¡‘·q+ yês¡T #˚dæq~ n+‘ê
‘·|üŒì uÛ≤$+#˚yês¡T ø£qTø£ á Ç+ ¢̂wüß Á|üuÛÑT‘·«+˝À
ø=ìï ̋ ÀbÕ\T ñHêï, M] Á|üuÛÑT‘·«+ e∫Ãq ‘·s¡Tyê‘·H̊
mqï&ÉT Ò̋ì πøåe÷\T, ˝≤uÛ≤\T e]ú̋ ≤¢j·Tì <Ûäè&É+>±
$X¯«dæ+∫qyê]˝À ̌ ø£s¡T>±  ñHêïs¡T.

Hê´j·Tyê~ ñ<√´>∑+˝À Hê´j·Tã<ä∆yÓTÆq #·≥º+
ÄeX¯́ ø£eTì ãTTEe⁄>± Á|üe]Ô+#˚yê]˝À Ms=ø£s¡ì
Á|üC≤_ÛÁbÕj·T+. n˝≤+≥|ü⁄Œ&ÉT ≈£L&Ü á eè‹Ô̋ À ≈£L&Ü
~q~Hê_Ûeè~∆ì bı+<äT‘·÷ e#̊Ãyês¡T. M] ~q#·s¡́ qT
ã{Ïº #·÷ùdÔ Hê´j·Tyê~ ñ<√´>∑+˝À #˚]q|ü⁄Œ&ÉT
¬s+&ÉTe+<ä\ eTTô|’Œ s¡÷bÕj·T\T rdüT≈£îqï≥T¢
‘Ó\TdüTÔ+~. ãdüesêE >∑eÁsêE eTs¡DÏ+#·&ÜìøÏ
eTT+<äTHÓ\ ¬s+&ÉT e+<ä\ &Óu… ’“s¡÷bÕj·T\T
<=]ø±j·Tì #Ó|æŒq≥T¢ Hê≈£î >∑Ts¡Ôì ø£+<äT≈£L]>±s¡T



BHAVAVEENA
Vol. 19, Issue. 5(1), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 74uÛ≤eMD e÷dü|üÁ‹ø£

#ÓbÕŒs¡T. Hê´j·Tyê~>± ñqïø±\+˝À ãTTEes¡Ôq+,
dü‘·́ e÷s¡Z+ m|ü⁄Œ&É÷ Á|üX̄+dü≈£î\‘√ ñ+&̊yês¡ì MT≈£î
‘Ó\TdüT>∑<ë! Äj·Tq >∑TD kÕeTs¡ú́ eTT\T n+<ä]ø°
‘Ó\TdüT. Äj·Tq ∫s¡ø±\eTT J$+#˚ ñ+fÒ
Hê´j·Tyê<äT˝˝À ¬øfi≤¢ ñqï‘·yÓTÆq kÕúHêìï bı+<äT‘ês¡H̊
<äè&ÛÉìX̄Ãj·T+ ø£*– ñ+&̊~. ãdüesêE >∑eÁsêE >±]
>∑T]+∫ ñ‘·ÔeTyÓTÆq >∑TDeTT\T áj·Tq e<ä› n~Ûø£+>±
ñ+&çq$. ø±ì düeTj·T+ Ò̋q+<äTq Ç+‘·{Ï‘√ dü]
ô|f…º<äqT. áj·Tq ne÷j·Tø£‘·«+˝Àq÷, >∑TD
e÷<ÛäTs¡́ +˝Àq÷, kÕ<ÛäT‘·«+˝Àq÷, <äj·÷fīó‘·«+˝Àq÷
•X¯óe⁄ e+{Ïyê&ÉT. n+‘˚ø±≈£î+&Ü Á|üj·T‘·ï+
#˚ùd≥|ü⁄Œ&ÉT u≤\´+˝À ≈£L&Ü Á|ü»\T m+‘·{Ï X¯øÏÔ
kÕeTsêú́ \T ø£*– ñ+&Ée#·TÃH√, m+‘·{Ï >=|üŒ>ös¡yêìï
bı+<äe#·TÃH√, m+‘·{Ï ̇ ‹eT+‘·T\T>± ñ+&Ée#·TÃH√,
m+‘·{Ï Áù|eTø±düŒ<äT\T ø±e#·TÃH√ áj·Tq ˇø£
e÷s¡Z<äÙ≈£î\T>± ñ+{≤s¡ì dü+<̊Vü≤+ Ò̋<äT. ̌ ø£] eT+∫
#Ó&É¶\T eTs¡D≤+‘·s¡eTTq>±ì ãj·T≥|ü&Ée⁄. áj·Tìï
‘Ó*dæqyês¡+<äs¡÷ Ç+‘·{Ï |ü]X¯ó<ä∆yÓTÆqyê&ÉT, ˙‹
eT+‘·T&ÉT, |òüTqT&ÉT, Wqï‘·́ +, ìs¡à\yÓTÆq eTqdüT‡qT
ø£*–q e´øÏÔ>± ãdüesêE >∑eÁsêE >±] J$‘·
#·]Á‘·qT ø£+<äT≈£L] ø£fi¢̄≈£î ø£{Ïºq≥Tº #·÷|æ+#ês¡T.

l e÷ø£s¡¢ düTu≤“sêe⁄Hêj·TT&ÉT >±] J$‘·
#·]Á‘·:

(1889e dü+e‘·‡s¡+ y˚T HÓ\ 28e ‘˚~q »]–q
düuÛÑ̋ À) á düuÛ≤eT+~s¡+˝À Ç~es¡πø dü+‘ê|üø£s¡yÓTÆq
$TÁ‘·Tì eTs¡Dyês¡ÔqT #Ó|æŒ dü+e‘·‡s¡yÓTÆHê ø± Ò̋<äT.
‘=$Tà~ e÷kÕ\˝ÀH˚ yÓqTø£{Ï <äT:Kyês¡ÔH˚ eTs¡e
˝Ò≈£îHêï ñHêïs¡T. ‹]– Ç|ü⁄Œ&ÉT eTs=ø£ $TÁ‘·
eTs¡Dyês¡Ô‘√ ª>√s¡T#·T≥Tº MT<ä s√ø£{Ïb˛≥T bı&ç∫
q≥T¢>±µ Ä yês¡ ÔqT MT≈£î ‘Ó*j·TCÒdüT ÔHêïqT.
eTqø£+<ä]ø° $TÁ‘·T&ÉT, Çø£ÿ&É eT+&É\ Hê´j·TdüuÛÑ̋ À
|üì#˚düTÔqï Hê´j·Tyê<äT\˝À nÁ>∑>∑DT´\T. dü‘·́ +,
kÂ\uÛÑ́ yÓTÆq nH̊ø£ dü<äTZD dü+|üqTï\ ø£*–q ªle÷ø£s¡¢

düTu≤“sêe⁄ Hêj·TT&ÉT>±s¡T ẙT HÓ\ 19e ‘̊~ Ä~yês¡+
Hê&ÉT >∑T+≥÷s¡T˝À dü«s¡ZdüTú\j·÷´s¡T. áj·Tq HÓ\÷¢s¡T
eT+&É\+˝Àì &ç$»Hé≈£î ôV≤&éø±ìùdºãT Ÿ̋>± ñ+&çq
Ä~ Hêsêj·TD|üŒ Hêj·TT&ÉT >±]øÏ Hê\Ze dü+‘êq+>±
1855˝À »ìà+#ês¡T. áj·Tq ô|<ä‘·+Á&ç MπsX¯*+>∑+
Hêj·TT&ÉT >±s¡T Ä eT+&É\+˝ÀH˚ ‘·Vü≤oÙ˝≤›s¡Tì>±
ñHêïs¡T. áj·Tq≈£î eT÷&ÉT dü+e‘·‡sê\ ÁbÕj·T+˝À
M] ‘·*¢>±]øÏ ẙTqe÷yÓTÆq ã+<äs¡T ìyêdüT\T m≈£îÿe
ø±\+ M]‘√ bÕ≥T ñ+&ç Ä ‘·s¡Tyê‘· ã+<äs¡TøÏ
b˛sTT ˝øå±~Ûø±s¡T\j·÷´s¡T. e÷ø£s¡¢` sêeTj·T´
Hêj·TT&ÉT >±s¡T yê] ‘·*¢<ä+Á&ÉT\qT ãVüQ$<Ûë\T>±
ÁbÕ]ú+∫ áj·TqqT <ä‘·Ô |ü⁄Á‘·T&ÉT>± d”«ø£]+#ês¡T. Ms¡T
<ä‘·Ô‘· b˛sTTq |ü~ dü+e‘·‡sê\πø ‘·+Á&ç eTs¡DÏ+#ê&ÉT.
n≥T ‘·s¡Tyê‘· |æq‘·+Á&ç sêeTj·T´Hêj·TT&ÉT
‘·eTTà&Ó ’q e÷ø£s¡ ¢ yÓ+ø£≥kÕ«$T M]ì dü]>±Z
#·÷&É≈£î+&Ü #ê˝≤ ø£wüºô|{≤ºs¡T. Ç˝≤+{Ï düeTj·T+˝ÀH̊
yês¡T dü+kÕs¡uÛ≤sêìï ≈£L&Ü uÛÑ]+#·e\dæ e∫Ã+~.
nsTTHê eTq düTu≤“sêe⁄ Hêj·TT&ÉT>±s¡T ‘·q |æq‘·+Á&ç
ô|{Ïºq u≤<Ûä\qT nìï+{Ïì uÛÑ]+∫ ‘·qT ãT~∆eT+‘·T&Ó’
#·<äTe⁄ø=+≥÷ $<ä́ ˝À X̄øÏÔø£\yê&Ó’ düø£\ ø£fi≤XÊ\ Á|üẙX̄
|üØø£å˝ÀqT, Á|ü<∏äeTXÊÁdüÔ |üØø£å˝Àq÷ ã+<äs¡T˝À
ñrÔs¡Tí&Éj·÷´&ÉT. ‘·s¡Tyê‘· ≈£î≥T+ã+ düVæ≤‘·+>± #Óqï
|ü≥ºD≤ìøÏb˛sTT nø£ÿ&É ‘·*¢øÏ, uÛ≤s¡́ ≈£î dü]>±Z Äs√>∑́ +
dü] Ò̋≈£î+&Ü #ê˝≤ ø£wüº|ü&ç e´j·TÁ|üj·÷kÕ\≈£î˝ÀHÓ’
‘·q |æq‘·+Á&ç Ç∫Ãq |ü~y˚\ s¡÷bÕj·T\qT Ks¡TÃ
ô|≥º&ÉẙT ø±≈£î+&Ü Äs¡Tẙ\ s¡÷bÕj·T\qT n|ü⁄Œ#̊dæ,
nø£ÿ&ÉTqï nsTT<ës¡T dü+e‘·‡sê\˝À $<ë´s¡Tú\≈£î
$<ë´$wüj·÷\˝À düVü‰j·T|ü&ÉT‘·÷ nø£ÿ&˚ _.m.
|ü≥º|üØø£å̋ À ñrÔs¡Tí&Ó’q dü+e‘·‡s¡+˝ÀH̊ uÛ≤wüeTj·T´+
>±] e<ä› n+‘̊yêdæ>± ñ+&ç #Óqï|ü⁄]˝À Hê´j·TdüuÛÑ̋ À
Hê´j·Tyê~ |ü{≤ºqT bı+~ 1882e dü+e‘·‡s¡+˝À |üì
#˚j·T&ÜìøÏÏ eTq |ü≥ºD≤ìøÏ e#êÃs¡T. n|üŒ{Ï qT+&ç
Çø£ÿ&˚ ñ+&ç Hê´j·TdüuÛÑ̋ À Hê´j·Tyê~>± |üì#˚dæq
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$wüj·T+ MTø£+<ä]øÏ ‘Ó\TdüT. áj·Tq Çø£ÿ&çøÏ
sêø£eTTqTù| áj·Tq >∑T]+∫ Hê≈£î ø=+‘·es¡≈£î
‘Ó\TdüT. áj·Tq ã+<äs¡T˝À bÕsƒ¡XÊ\˝À #·<äTe⁄
≈£îqï|ü⁄|ü&ÉT ¬s+&ÉTkÕs¡T¢ Çø£ÿ&çøÏ e∫Ãq|ü⁄Œ&ÉT Hê≈£î
áj·Tq‘√ |ü]#·j·T+ @s¡Œ&ç+~. Ä ‘·s¡Tyê‘· eTq
|ü≥ºD+˝À yÓTT<ä≥ Ád”Ô |ü⁄q]«yêVü≤+ »]–q ‘·s¡Tyê‘·
1881e dü+e‘·‡s¡+˝À H̊qT #Óqï|ü≥ºHêìøÏ b˛sTTq|ü⁄Œ&ÉT
‘·s¡#·T>± Hê <ä>∑Zs¡≈£î e∫Ã H̊qT Ç∫Ãq ñ|üHê´kÕ\˝À
yÓTT<ä̋ …’q yê{Ï̋ À Hê≈£î düVü‰j·T+>± ñHêïs¡T.

á |ü≥ºDeTT˝À yês¡T e∫Ãq|üŒ{ÏqT+&ç düTu≤“sêe⁄
Hêj·TT&ÉT>±] jÓ÷>∑´Á|ües¡ÔqeTT MT≈£î ‘Ó\TdüT.
Ç≥Te+{Ï yês¡T á ˝Àø±ìï $&ç∫q ‘·s¡Tyê‘· |ü⁄D´
˝Àø£+˝À ìs¡+‘·s¡ düTU≤\qT nqTuÛÑ$kÕÔs¡T. n≥Te+{Ï
|ü⁄D´ |ü⁄s¡Twüß&ÉT á ˝Àø±ìï $&ç∫ ô|{Ïº yÓfi≤¢&Éì
e´düq|ü&É&É+ n$y˚ø£+. ˝Àø£+˝À eTs¡D+ nH˚~
düVü≤»+. m˝≤+{Ï yê¬s’Hê m|ü⁄Œ&√ ˇø£|ü⁄Œ&ÉT eTs¡DÏ+
#ê*‡+<˚. yê]˝À ø=+‘·eT+~ e÷Á‘·y˚T ø°]Ôì dü+bÕ
~kÕÔs¡T. n≥Te+{Ï yê]˝À eTq Hêj·TT&ÉT>±s¡T ̌ ø£s¡T.
Ç|ü⁄Œ&ÉT ˝Àø£+˝À Äj·Tq X¯Øs¡+ ‘·|üŒ y˚ πs$T
$&ç∫b˛ Ò̋<äT ø£<ë. eTTdü* ‘·q+ düeTdüÔ yê´<ÛäT\‘√q÷
e∫Ã j·Tej·Te |ü≥T‘ê«ìï ‘·|æŒ+∫ |üPs¡í+>± u≤~Û+#·T
es¡≈£î eTq+ á ˝Àø£+˝À J$+#·T≥ nù|ø£åD°j·T
eT>∑THê? m+‘·e÷Á‘·+ ø±<äT. á ̋ Àø£+˝À m+‘·ø±\+
Áã‹øÏ‘˚ ‘·è|æÔ ø£\T>∑TqT. á J$‘· ø±\+˝À #·ø£ÿ>±
Á|üe]Ô+∫ düTK+>± ñ+&É>±H˚ á ˝Àø±ìï $&ç∫ô|{Ïº
yÓ[¢b˛yê\ì eTq+ ìs¡+‘·s¡+ ÁbÕs¡úq #̊j·÷*.  J$‘·
ø±\+ jÓTTø£ÿ Bs¡È‘ê«ìï ìsêús¡D #˚ùd~ eTqTwüß\
jÓTTø£ÿ ñ|üø±s¡ ∫+‘·qqT ã{Ïº, düÁ‘·Œes¡Ôq ã{Ïº
ñ+&Ü Ò̋ >±ì, j˚T+&É¢ jÓTTø£ÿ dü+K´qTã{Ïº ñ+&É
≈£L&É<äT. ìs¡s¡úø£ Je⁄&Ó’ yÓj̊T´+&ÉT¢ J$+∫q yê&çø£+fÒ
|ü⁄D≤´‘·Tà&Ó’ ˇø£ÿs√E J$+∫qyê&˚ ∫s¡ø±\Jeì
#Ó|üŒe#·TÃ. eTq $TÁ‘·T&ÉT ej·TdüT‡ #˚‘· ∫qïyê&Ó’Hê
‘·q jÓ÷>∑́ Á|ües¡Ôq #˚‘· ∫s¡ø±\J$ nì nq Ò̋<ë!
nH˚ n+XÊìï ̌ ø£ÿkÕ] Ä˝À∫<ë›+.

$<ä́ qTã{Ïº H̊qT áj·TqqT >∑T]+∫ #Ó|üŒ&É+ ̋ Ò<äT.
eTq <˚X¯+˝À $<ë´e+‘·T\T nH˚≈£î\THêïs¡T. ø±ì Ä
$<ä́ ≈£î nqT>∑TDyÓTÆq düÁ‘·Œes¡Ôq ø£\yês¡T n+‘ê>±
Ò̋s¡T. eTq $TÁ‘·T&ÉT  $<ä́ ≈£î nqT>∑TD+>± düÁ‘·Œes¡Ôq

ø£\yê&Éq&ÜìøÏ dü+<̊Vü≤+ ̋ Ò<äT. eTq $TÁ‘·Tì ñ<√´>∑+
Hê´j·Tyê~‘·«+. Hê´j·Tyê<äT\+<äs¡÷ ndü‘·́ + |ü\Tø£
≈£î+&Ü n_Ûeè~∆ #Ó+<ä˝Òs¡ì á <˚X¯+˝À n+<äs¡÷
qeTTà‘·THêïs¡T. eTq Hêj·TT&ÉT>±s¡T Hê´j·Tyê~H˚
ø±<äT dü‘·´yê~H˚ nì ìs¡÷|æ+#·T≈£îHêï&ÉT. ‘êqT
yê~+#˚≥|ü⁄Œ&ÉT n~ dü‘·́ yÓTÆq e´eVü‰s¡+ nsTT‘˚H˚
yê~+#˚yês¡T. Ò̋ø£b˛‘˚ yê~+#·s¡T. Ç+‘˚ø±ø£ nÁø£eT
yÓTÆq yê<äq\qT #˚ùd Hê´j·Tyê<äT\T ≈£L&Ü eTq+
Ç˝≤+{Ï |üì #˚dæq|ü⁄Œ&ÉT Hêj·TT&ÉT>±s¡T @eTqT
≈£î+{≤s√qì eT<äq|ü&̊yês¡ì H̊qT $ì ñHêïqT. H̊qT
áj·Tq eTq |ü⁄s¡bÕ]X¯ó<ä∆´ $#ês¡D dü+|òüT+˝À
dü_Û≈£î\T>± nH˚ø£ dü+e‘·‡sê\T |üì#˚dæ ñHêïeTT.
áj·Tq Ä ø±\eTT˝À ̌ ø£ ndü‘·́ + ≈£L&Ü |ü*øÏqyês¡T
ø±<äT. |üø£åbÕ‘·+‘√ ̌ ø£|üHÓ’Hê #˚dæq≥Tº>±ì, ̌ |æŒ+∫q
|üìì ‘·q X¯øÏÔì ñ|üjÓ÷–+∫ #˚j·T≈£î+&Ü $&ç∫
ô|{Ïºq≥Tº ø±ì H˚qT ø£̇  $˙ ñ+&É̋ Ò<äT. Hê≈£î ‘Ó*dæ
q+‘· es¡≈£î l e÷ø£s¡¢ düTu≤“sêe⁄Hêj·TT&ÉT >±s¡T
dü‘ê´_Û˝≤X¯+, |üs√|üø±s¡ ãT~∆, XÊ+‹ kÂ\uÛÑ´+,
<ÛÓ’s√´‘ê‡Vü≤eTT\T, <˚XÊ_Ûeè~∆ì ø£qã]∫q≥T¢ H˚qT
<Ûäè&É+>± #Ó|üŒ>∑\qT. áj·Tq q&ç j·TÚeq <äX¯̋ À
#˚‹˝À ø±e\dæq+‘· <Ûäq+ ñ+&çHê ≈£L&Ü |üs¡ Ád”Ô
$eTTKT&Ó’ ñ+&ÉT≥ ø=ìj·÷&É<ä–q $wüj·TeTì
nHêïs¡T. áj·Tq Ád”Ô |ü⁄q]«yêVü≤ Á|ües¡Ôø£ düe÷»+˝À
ˇø£ dü_Û≈£î&ÉT>± ñ+&ç áj·Tq düe÷» πøåe÷ì¬ø’
Vü≤è<äj·T|üPs¡«ø£+>± ≈£L&Ü |üì#̊ùdyês¡T. á |ü≥ºD+˝À
Á|ü‹yês¡+ e#˚Ã $y˚ø£e]úì |üÁ‹ø£≈£î n|ü⁄Œ&É|ü⁄Œ&ÉT
Ç+ ¢̂wüß yê´kÕ\T sêùdyês¡T. Á|ü‹ $wüj·T+˝ÀqT ≈£L&Ü
á  |ü⁄s¡Twü s¡‘·ï+ jÓTTø£ÿ düT>∑TD≤\T Á|üø±•dü÷Ô e∫Ãq$.
áj·Tq Ä<Ûëj·T+ e´j·÷\qT >∑T]+∫ ‘Ó*dæqyês¡T
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áj·Tq ‘ê´>∑o\‘· ‘Ó*j·Tø£b˛<äT. eTq |ü≥ºD+˝À
á n\+ø±s¡ eTVü‰|ü⁄s¡Twüßì C≤„|üø±s¡ú+>± @<Ó’Hê
#˚j·T&É+ eTq+<ä] ø£s¡Ôe´+. ø±ã{Ïº M] Çs¡Te⁄]
C≤„|üø±s¡ú+>± eTq+ #˚j·Te\dæ+~ n+‘ê Ç‘·s¡T\‘√

dü<ä«s¡ÔqeTTqT Áb˛‘·‡Væ≤+#·&É+, jÓ÷>∑´|ü⁄s¡Twüß\
dü<ä«s¡Ôq‘·qT >ös¡$+#·&É+ Ç˝≤+{Ï$ n˙ï kÕ<Ûä́ yÓTÆ
q+‘· es¡≈£î #̊j·T&É+ eT÷˝≤q düe÷»+˝À Hêj·TT&ÉT
>±s¡T, ãdüesêE >±] ù|s¡¢qT dæús¡|üs¡#·e#·TÃ.
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ªªVü≤è<äj·T+ ˝≤+{Ï~ ø£$‘·«+, yÓT<ä&ÉT˝≤+{Ï~
$C≤„q+, dü+kÕÿs¡+ ˝≤+{Ï~ $eTs¡Ùµµ nì Ä#ês¡́
õ.$.düTÁãeTD´+>±s¡T ù|s=ÿHêïs¡T. á n_ÛÁbÕj·T+
Ä<Ûës¡+>± ø£$‘ê«ìøÏ, $C≤„HêìøÏ, $eTs¡Ù≈£î>∑\
$&ÉBj·Tsêì nqTã+<Ûä+ m˝≤+{Ï<√ ‘Ó\TdüTÔ+~. @
kÕVæ≤‘·´+ô|’HÓ’Hê m+‘· m≈£îÿe>± $eTsêÙ $X‚¢wüD
»]–‘̊ Ä kÕVæ≤‘·́ + n+‘·{Ï ÁbÕ<Ûëq´‘·qT dü+‘·]+#·T
≈£î+≥T+~. n~ ñ‘·ÔyÓ÷‘·ÔeT kÕVæ≤‘·́ yÓ÷ ø±<√ düŒwüº+
#˚ùd~ $eTs¡Ù. n+<äTø£H˚ dü~«eTs¡Ù≈£î&ÉT yÓ’<äT´&ÉT
˝≤+{Ïyê&ÉT nì ◊.@.]#·sY¶ n+{≤s¡T. n+fÒ yÓ’<äT´&ÉT
<˚Vü≤ Äs√>±´ìï u≤>∑T#˚ùdÔ $eTs¡Ù≈£î&ÉT ø£e⁄\,
s¡#·sTT‘·\ e÷qdæø£ Äs√>±´ìï u≤>∑T #˚kÕÔ&ÉT. Bì
e\q bÕsƒ¡≈£î\T ñ‘·ÔeT kÕVæ≤‘·´+yÓ’|ü⁄ |üj·Tì+#˚
$<Ûä+>± #˚j·T&Éy˚Tø±ø£, ñ‘·ÔeT kÕVæ≤‘·́ + |ü≥¢ #·ø£ÿì
ne>±Vü≤qqT ø£*–kÕÔ&ÉT.

ìC≤ìøÏ C≤q|ü<ä kÕVæ≤‘·́  $eTs¡Ù Ç‘·s¡ Á|üÁøÏj·T\
˝≤>± düè»Hê‘·àø£yÓTÆ+~ø±ø£ b˛sTTHê á $eTs¡Ù
ñ+fÒH˚ düè»Hê‘·àø£ Á|üÁøÏj·TqT düVü≤è<äj·TT\T
Ä<ä]kÕÔs¡T. n+‘˚ø±ø£ $eTs¡Ù≈£î&ÉT ˇø£ düŒwüºyÓTÆq
e÷sêZìï ≈£L&Ü dü÷∫kÕÔ&ÉT. düeTø±©q n+XÊ\qT
<äèwæº˝À e⁄+#·T≈£îì yÓ\Te&ÉT‘·Tqï kÕVæ≤‘·´+˝Àì
˝À‘·TbÕ‘·T\qT #·ø£ÿ>± $&ÉeT]∫ ñqï~ e⁄qï≥T¢>±
ìø£ÿ∫Ã>± e´eVü≤]kÕÔ&ÉT. ø£qTø£ kÕVæ≤‘·́ + düÁø£eTyÓTÆq
e÷s¡Z+˝À, dæ<ë∆+‘· |üs¡yÓTÆq ÁbÕ‹|ü~ø£\‘√ düeTø±©q
düe÷C≤ìøÏ Á|ü‹_+ã+>± ì*#˚ $<Ûä+>± #˚j·T>∑*π>
>=|üŒ‘·q+ $eTs¡Ù≈£î, $eTs¡Ù≈£î\≈£î ñ+~. n≥Te+{Ï
$•wüº $eTs¡Ù≈£î\T eTq ‘Ó\T>∑T kÕVæ≤‘·́ +˝À m+<äs√
ñHêïs¡T. me]øÏ yês¡T ‘·eT<Ó’q XË’*˝À kÕVæ≤‘·´
$eTs¡ÙqT #˚dü÷Ô ø=‘·Ô ø=‘·Ô $eTs¡Ù dæ<ë∆+‘ê\qT,

dü÷Á‘ê\qT Á|ü‹bÕ~düTÔ kÕVæ≤‘ê´ìï eTT+<äT≈£î
q&ç|ædüTÔHêïs¡T. n≥Te+{Ï Á|üeTTK $eTs¡Ù≈£î\˝À
ˇø£s¡T Ä#ês¡́  ø=\ø£\÷] ÇHêø˘ >±s¡T. M] e´øÏÔ‘·«+
nH̊ø£ ø√D≤\˝À <äs¡Ùq$TdüTÔ+~. n≥Te+{Ï ø√D≤\˝À
ˇø£{Ï ñ‘·ÔeTyÓTÆq kÕVæ≤‘·́  $eTs¡Ù≈£î&ÉT. yê] e´øÏÔ‘·«+
Ä<Ûës¡+>± Á|üeTTK $eTs¡Ù≈£î&ÉT>± m~–q H˚|ü<Ûë´ìï
|ü]o*<ë›+.

$eTs¡Ù≈£î&ç>± m~–q $<Ûëq+ :
Á|ü‹e´øÏÔ ‘·q J$‘·+˝À m+‘· m‘·TÔ≈£î m~–Hê,

mHÓïìï e÷sêZ\˝À |üj·Tì+∫Hê yê{Ï H˚|ü<∏ä´+>±
ñ+&˚~ yê] e´øÏÔ‘·«y˚T. n+fÒ yê] J$‘· H˚|ü<∏ä́ +
Ä<Ûës¡+>± ̌ ø£ $<ÛäyÓTÆq e´øÏÔ‘·«+ s¡÷|ü⁄~<äT›≈£î+≥T+~.
Ä e´øÏÔ‘·«|ü⁄ Ä˝À#·q\ qT+&̊ @ düeTdǘ HÓ’Hê <ä]Ù+#̊
M\T+≥T+~. á Áø£eT+˝À Ä#ês¡´ ÇHêø˘ >±]
e´øÏÔ‘ê«ìï |ü]o*ùdÔ m+‘√ $•wüº+>± ø£ì|ædüTÔ+~. yê]
J$‘·+ ø£cÕº\ ø£&É*ì <ë≥T≈£îì kÕVæ≤r ˝Àø£+˝À
n‘·T´qï‘·yÓTÆq e´øÏÔ>± m~>±s¡T. Ç~ ̌ ø£ düTBs¡ÈyÓTÆq
Á|üj·÷D+. á Á|üj·÷D+˝À mH√ï Ä≥Tb˛≥T\T, düTK
<äT:U≤\qT n~Û>∑$T+∫ H˚&ÉT ˇø£ Ä<äs¡Ù˙j·TyÓTÆq
e´øÏÔ>± ì*#ês¡T.

Ä#ês¡́  ÇHêø̆ >±] Jeq Á|ükÕÔHêìøÏ ẙ~ø£ nsTTq
s¡+>∑+ kÕVæ≤‘·́  s¡+>∑+.ø£èwæ, |ü≥Tº<ä\ >∑\ e´øÏÔ @
s¡+>±\˝À n&ÉT–&çHê Äj·÷ s¡+>±\˝À •Ksê\qT
‘êø£&É+˝À ÄX¯Ãs¡́  |ü&Ée\dæq |üì Ò̋<äT. n≥Te+{Ï
e´øÏÔ‘·«+>∑\ ÇHêø̆>±s¡T kÕVæ≤r s¡+>∑+˝ÀøÏ Á|üẙ•+#ês¡T.
n|üŒ{Ïπø ‘Ó\T>∑T kÕVæ≤‘·́ +˝À ñ<ä›+&ÉT\T nsTTq
ø£e⁄\T m+<äs√ kÕVæ≤‘·́ +˝Àì $$<Ûä s¡+>±\˝À Á|üẙX̄+
#˚dæ #·ø£ÿì Á|ü‹uÛ≤bÕsƒ¡yê\T Á|ü<ä]ÙdüTÔHêïs¡T. nsTT‘˚
kÕVæ≤r ̋ Àø£+˝À m+<äs√ ñ<ä›+&É |ü+&ç‘·T\THêï $•wüº

C≤q|ü<ä $eTsêÙ ~≈£L‡∫ ̀  Ä#ês¡´ ø=\ø£\÷] ÇHêø˘ <äèø£Œ<∏ä+
- Ä#ês¡́  $kÕÔ* X¯+ø£s¡sêe⁄, ‘Ó\T>∑TXÊU≤<Ûä́ ≈£åî\T, eTÁ<ëdüT$X¯«$<ë´\j·T+, #ÓHÓïÔ.
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e´øÏÔ‘·«+ ø£*–q yês¡T q÷‘·qyÓTÆq e÷s¡Z+˝À |üj·T
ì+∫ yê]ø£+≥÷ ̌ ø£ $•wüºyÓTÆq kÕúHêìï dü+bÕ~+#·T
≈£î+{≤s¡T. n˝≤+{Ï e´øÏÔ‘·«+ ø£*–q yês¡T Ä#ês¡́
ÇHêø˘>±s¡T. yê] e´øÏÔ‘·« \ø£åD≤ìï ˇø£ÿ e÷≥˝À
#ÓbÕŒ\+fÒ ì>∑]«, yê]‘√ me¬s’Hê yÓTT<ä{Ï kÕ]
dü+uÛ≤wæ+∫q|ü&ÉT ÄX¯Ãsê´ìøÏ ̋ ÀHÍ‘ês¡T nq&É+˝À
n‹X¯jÓ÷øÏÔ ˝Ò<äT. ˇø£ s¡ø£+>± #ÓbÕŒ\+fÒ yês¡T
$•wüºyÓTÆq kÕúHêìøÏ #˚s¡Tø√e&É+˝À ≈£L&Ü á \ø£åD+
m+‘·>±H√ ‘√&ÉŒ&ç ñ+≥T+~.

kÕ<Ûës¡D+>± kÕVæ≤‘·́ +˝À ø=+‘· <ä÷s¡+ b˛j·÷ø£
ˇø£ s¡ø£yÓTÆq >∑T]Ô+|ü⁄ e#˚Ã dü]øÏ n|üŒ{Ï es¡≈£î Ò̋ì
mH√ï \ø£åD≤\T Á|üy˚•kÕÔsTT. yê] Ä˝À#·Hê rs¡T
‘ÓqTï\T e÷]b˛sTTq dü+<äsê“¤\T nH˚ø£+. ø±ì
Ç|üŒ{Ïø° ÇHêø˘ >±s¡T ì‘·́  $<ë´]ú>± n|ü&˚ kÕVæ≤r
s¡+>∑+˝ÀøÏ Á|üẙdæ+∫q e´øÏÔ>±, ̌ ø£ Á>∑+<∏ëìï #·~$Hê,
ˇø£ s¡#·q #̊dæHê, ̌ ø£ n+XÊìï $X‚¢wæ+∫Hê q÷‘·qyÓTÆq
Ä˝À#·q\‘√ yê{Ï Ä‘·àqT <ä]Ù+#·&ÜìøÏ Á|üj·T‘·ï+
#̊kÕÔs¡T. n|üŒ{Ï es¡≈£î n+<äT˝À yÓ\T>∑T #·÷&Éì q÷‘·q
ø√D≤ìï Ä$wüÿ]kÕÔs¡T. yês¡T ˇø£ ø£<∏ä sêdæHê, ˇø£
Hê≥ø±ìï s¡÷bı+~+∫Hê, ̌ ø£ qe\qT düèwæº+∫Hê @
Á|üÁøÏj·T #˚|ü{ÏºHê yê] $•wüº e´øÏÔ‘·«+ n+<äT˝À Á|ü‹
|òü*düTÔ+~. Ä s¡+>∑+˝À ˇø£ q÷‘·qyÓTÆq ˇs¡e&çì
düèwæºkÕÔs¡T. n+<äTπø yê] s¡#·q\T bÕsƒ¡≈£î\qT ÇfÒº
Äø£≥Tº≈£îì Ä˝À∫+|üCÒkÕÔsTT. Ç˝≤ kÕVæ≤r s¡+>∑+˝À
ø£$>±, ø£<∏ä≈£î&ç>±, qe˝≤ s¡#·sTT‘·>±, kÕVæ≤‘·´
$X‚ ¢wü≈£î&ç>±, q÷‘·q dæ<ë∆+‘· Á|ü‹bÕ<ä≈£î&ç>±
Á|üX¯+dü\T n+<äT≈£îqï Ä#ês¡́  ÇHêø˘ >±s¡T ̌ ø£ $•wüº
yÓTÆq $eTs¡Ù≈£î&ç>± m~>±s¡T.

‘Ó\T>∑T kÕVæ≤‘·́  $eTs¡Ù s¡+>∑+˝À ÇHêø˘ :
‘Ó\T>∑T kÕVæ≤‘·́ +˝À m+<äs√ ñ<ä›+&É |ü+&ç‘·T\T,

$eTsêÙÁπ>düs¡T\T Ç˝≤ m+<äs√ $$<Ûä <äèø£Œ<∏ë\‘√
$X‚¢wüD\T, $eTs¡Ù\T #˚XÊs¡T. Ä#ês¡´ ÇHêø˘>±s¡T
dü«‘·Vü‰>± ø£$, s¡#·sTT‘·, düè»Hê‘·àø£ X¯øÏÔ ø£*–q

kÕVæ≤‘·´ø±s¡T&ÉT ø£qTø£H˚ n|üŒ{Ï es¡≈£î mH√ï $eTs¡Ù
Hê‘·àø£ $X‚¢wüD\T e∫ÃHê mes¡÷ sêj·Tì ˇø£ $•wüº
<äèø£Œ<∏ä+‘√ ÁbÕe÷DÏø£yÓTÆq $eTs¡Ùq Á>∑+<∏ë\qT
yÓ\Te]+∫, $eTsêÙ˝Àø£+˝À ‘·q<Ó’q >∑T]Ô+|ü⁄qT
bı+<ës¡T. Ms¡T sêdæq ‘Ó\T>∑T yê´dü |ü]D≤eT
(|ü]XÀ<Ûäq Á>∑+<∏ä+), kÕVæ≤‘·́  yê´kÕ\T, kÕVæ≤‘·́ <ä]Ùì,
düMTø£åD+, Ä<ÛäTìø£ kÕVæ≤‘·́  $eTs¡Ù dü÷Á‘·+, X̄SÁ<äø£$
X¯óuÛÑeT÷]Ô edüT#·]Á‘· yÓ’•wüº́ + yÓTT<ä̋ …’q Á>∑+<∏ë\T
‘Ó\T>∑T $eTsêÙ ̋ Àø£+˝À $•wüºyÓTÆq kÕúHêìï bı+<ësTT.
ø£qTø£H˚ yê] $eTs¡ÙHê XË ’* ÁbÕNq Ä<Û äTìø£
kÕVæ≤‘·́ +˝À Á|üeTTKT\qT, |ü+&ç‘·T\qT, $eTs¡Ù≈£î
\qT ôd’‘·+ Äø£≥Tº ø√e&ÉẙTø±ø£ yê] kÕVæ≤‘·́ + <ë«sê
kÕVæ≤r $\Te\≈£î düeTT∫‘· kÕúHêìï ø£*–+#êsTT.
Ç˝≤ yê] kÕVæ≤‘·́  ø£èwæ kÕVæ≤‘·́ +˝Àì nìï s¡+>±\≈£î
$düÔ]+∫+~.

Ä#ês¡́  ÇHêø˘ >±s¡T @ s¡+>∑+˝À n&ÉT–&çHê yê]
Ä˝À#·Hê düs¡[øÏ n|üPs¡«yÓTÆq Ä<äs¡D @s¡Œ&ç+~ n+fÒ
@ s¡+>∑+˝ÀøÏ Á|üy˚•+∫Hê <ëì |ü≥¢ m+‘√ ìã<ä∆‘·qT
Á|üø£{Ï+#̊ yês¡T, ̋ À‘Ó’q n<Ûä́ j·Tq+ #̊ùdyês¡T. <ëìì
düeTø±©q düe÷C≤ìøÏ Á|ü‹_+_düTÔqï rs¡T |ü]o*+#̊
yês¡T, n+<äT≈£H˚ yês¡T @ kÕVæ≤‘ê´ìï n+<äT≈£îHêï
n+<äT˝À ìs¡+‘·s¡ø£èwæ#˚dæ nbÕs¡yÓTÆq |ü≥TºqT
kÕ~Û+#̊yês¡T. n˝≤π> $eTs¡Ùs¡+>±ìøÏ Ms¡T n+~+∫q
ªªÄ<ÛäTìø£ kÕVæ≤‘·´ $eTs¡Ù dü÷Á‘·+µµ nH˚ Á>∑+<∏ä+
e÷s¡T‘·Tqï kÕe÷õø£ $\Te\qT ã{Ïº Ä<ÛäTìø£
kÕVæ≤‘ê´ìï m˝≤ #·~$ ns¡ú+ #˚düTø√yê˝À, $eT]Ù+
#ê˝À bÕsƒ¡ø£̋ Àø±ìøÏ  düT\uÛÑXË’*˝À $e]+#ês¡T. n|ü&̊
$eTs¡Ù s¡+>∑+˝ÀøÏ Á|üy˚•+∫q q÷‘·q |ü]XÀ<Ûä≈£î\≈£î
XÊÁd”Ôj·T <äèø£Œ<∏ä+‘√, ùV≤‘·Tã<ä∆yÓTÆq ne>±Vü≤q‘√,
‘·s¡ÿã<ä∆+>± <ä]Ù+#·&ÜìøÏ ø±e\dæq $eTs¡ÙHê
kÕeTÁ–ì n+~+#˚ $•wüº ñ‘·ÔeT Á>∑+<∏ä+>± ù|s¡T
>±+∫+~. n<̊ ø√D+˝À yÓ\Te&çq eTs=ø£ $•wüº $eTs¡Ù
Á>∑+<∏ä+ªªC≤q|ü<äT\ kÕVæ≤‘·́ + $eTs¡Ùµµ. Ç~ C≤q|ü<ä
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kÕVæ≤‘ê´ìøÏ ˇø£ dæ<ë∆+‘· uÛÑ÷$Tø£qT @s¡Œ]∫ ˇø£
dü÷Á‘·ã<ä›+>± C≤q|ü<ä kÕVæ≤‘ê´ìï yê´U≤´ì+∫q
$•wüº Á>∑+<∏ä+. á Áø£eT+˝À C≤q|ü<ä kÕVæ≤‘·́  $eTs¡Ù
s¡+>∑+˝À Ä#ês¡´ ÇHêø˘ >±] <äèø£Œ<∏ä+, dæ<ë∆+‘·+
m˝≤+{Ï<√ |ü]o*<ë›+.

C≤q|ü<ä kÕVæ≤‘·́  $eTs¡Ù≈£î&ÉT>± Ä#ês¡́  ÇHêø̆:
Ä<ÛäTìø£ kÕVæ≤‘·́ +ô|’ $düÔè‘·yÓTÆq $eTs¡Ù kÕVæ≤‘·́ +

yÓ\Te&ç+~. Ç+ø± yÓ\Te&ÉT‘·÷H˚ ñ+~. ø±s¡D≤\T
@yÓTÆq|üŒ{ÏøÏì C≤q|ü<ä kÕVæ≤‘·́ + MT<ä #Ó|üø√<ä–q+‘·
$eTs¡Ù sê Ò̋<äH˚~ düŒwüº+. ìC≤ìøÏ C≤q|ü<ä kÕVæ≤‘·́ +
eTq≈£î m≈£îÿe>± ÄX¯ó kÕVæ≤‘·́ +>± eTÚœø£ s¡÷|ü+˝À
ìøÏå|üÔyÓTÆ ñ+~. Ä ÄX̄ó kÕVæ≤‘·́ +˝ÀH̊ eTq ‘·s¡‘·sê\
C≤q|ü<ä dü+düÿè‹øÏ #Ó+~q |ü⁄Hê<äT\T ø£ì|ædüTÔHêïsTT.
Ç+ø± #ÓbÕŒ\+fÒ uÛ≤s¡rj·T dü+düÿè‹ $X‚cÕ\T eTq≈£î
y˚\ dü+e‘·‡sê\ qT+&ç ∫s¡kÕúsTT>± ì*∫q C≤q|ü<ä
kÕVæ≤‘·́ +˝À ìøÏå|üÔyÓTÆ ñ+~. n≥Te+{Ï kÕVæ≤‘·́ +
nC≤„‘· kÕVæ≤‘·́ +>±, Nø£{Ï kÕVæ≤‘·́ +>± ìsê<Ûës¡D≈£î
>∑T¬s’ Ç|ü&ç|ü&˚ |ü\Te⁄] eTqïq\qT bı+<ä>∑\T>∑T
‘·T+~. $X¯«$<ë´\j·÷˝À¢ $düÔè‘·+>± |ü]XÀ<Ûäq\T
»s¡T>∑T‘·THêï Ç+ø± m+<ä]ø√ á $•wüº kÕVæ≤‘·́ + |ü≥¢
#·T\ø£q uÛ≤eq ø£*– ñ+&É&É+ n+<ä]øÏ ‘Ó*dæq
$wüj·T+. m+<äTø£+fÒ n~ eTÚœø£, nC≤„‘· kÕVæ≤‘·́ eTì,
<ëìøÏ ˇø£ dæ<ë∆+‘· ÁbÕ‹|ü~ø£̋ Ò<äT nH˚~ M] yê<äq.
n≥Te+{Ï yê<äq≈£î dü+düÿè‹, Hê>∑]ø£‘·\ ù|s¡T‘√
eT÷&ÛÉ‘ê«ìï Á|ü<ä]ÙdüTÔqï nC≤„q kÕVæ≤r˝Àø±ìøÏ
Ä#ês¡´ ÇHêø˘>±s¡T dü+~Û+∫q $eTs¡ÙHê u≤D+
ªC≤q|ü<äT\ kÕVæ≤‘·́  $eTs¡Ùµ Á>∑+<∏ä+. kÕ<Ûës¡D+>±
C≤q|ü<ä kÕVæ≤‘·́  $eTs¡Ù nqïyÓ+≥H̊ n+<äT˝À $eTs¡Ù
@eTT+≥T+~, <ëì ÁbÕ‹|ü~ø£\T @$, <ëì˝À
<ä]Ù+#˚~ @eTT+≥T+~ nH˚ yêfi¯fl≈£î ÇHêø˘>±s¡T
n+~+∫q ˇø£ #·Ts¡ø£ á ªC≤q|ü<ä kÕVæ≤‘·́  $eTs¡Ùµ.
C≤q|ü<ä kÕVæ≤‘ê´ìøÏ ˇø£ dü>ös¡eyÓTÆq #·]Á‘· ñ+~,
$•wüºyÓTÆq \ø£åD+ ñ+~. ndü\T H˚&ÉT >=|üŒ>±

#Ó|ü≈£î+≥Tqï |ü⁄sêD, Ç‹Vü‰kÕ\ ø£+fÒ eTT+<äT
qT+&ç á kÕVæ≤‘·́ + Á|üC≤u≤VüQfi¯́ +>± e]∆*¢+<äì
dæ<ë∆+rø£]+∫q Á>∑+<∏ä+ Ä#ês¡́  ÇHêø˘ >±] ªC≤q
|ü<äT\ kÕVæ≤‘·́  $eTs¡Ùµ. C≤q|ü<ä kÕVæ≤‘·́ +˝À C≤q|ü<ä
|ü]XÀ<ÛäHê s¡+>±ìï <ä]Ù+#·e\dæq rs¡TqT n+~+#˚
~≈£LÃ∫ á Á>∑+<∏ä+. n≥Te+{Ï $•wüºyÓTÆq $eTs¡ÙHê
Á>∑+<∏ëìï s¡÷bı+~+∫ $•wüº C≤q|ü<ä $eTs¡Ù≈£î\T>±
ø°]Ô¬øø±ÿs¡T Ä#ês¡́  ÇHêø̆>±s¡T.

C≤q|ü<ä kÕVæ≤‘·́  $eTs¡Ù ` ÇHêø˘ <äèø£Œ<∏ä+ :
C≤q|ü<ä kÕVæ≤‘·́  $eTs¡Ù >∑T]+∫ Ä#ês¡́  ÇHêø˘

>±s¡T á $<Ûä+>± n_ÛÁbÕj·T |ü&ÉT‘ês¡T. ªªkÕ<Ûës¡D+>±
$eTs¡Ùq+ Ä˝À#·q n+‘·kÕ‡s¡+>± ñ+fÒ C≤q|ü<ä
kÕVæ≤‘·´ $eTs¡Ùq+ nqTuÛÑ÷‹ n+‘·sê‘·à>± ñ+
≥T+~. ‘Ó\T>∑T kÕVæ≤‘·́  $eTs¡Ù≈£î q÷≥ @u…’ @fi¯ó¢
<ë≥˝Ò<äT. ‘Ó\T>∑T˝À C≤q|ü<ä kÕVæ≤‘·´ $eTs¡Ù≈£î
‘Ó\T>∑T kÕVæ≤‘·́ + n+‘· ÁbÕNq‘· e⁄+~. Ä ø±\+˝À
|ü+&ç‘·T\T, ø£e⁄\T, sêE\ kÕVæ≤‘·́  $eTs¡Ù <äèø£Œ<∏ä+
|ü]$T‘·+>± e⁄qï|üŒ{Ïø°, C≤q|ü<ä kÕVæ≤‘·́  $eTs¡Ùq
<äèø£Œ<∏ä+ ÄHê{Ï |ü]dæú‘·T\ <äèwæº˝À |ü]$T‘·+>±
ñ+~µµ nì C≤q|ü<ä kÕVæ≤‘·́  $eTs¡Ù $düÔè‹ì ‘Ó*j·T
CÒXÊs¡T. á n_ÛÁbÕj·÷H˚ï ˇø£ Áø £eTã<ä ∆y ÓT Æq
dæ<ë∆+‘·|üs¡+>± nq«sTT+∫ |ü]XÀ<Ûä≈£î\qT, $eTs¡Ù≈£î
\qT ÄX̄Ãsê´ìøÏ >∑T] #̊XÊs¡T. á C≤q|ü<äT\ kÕVæ≤‘·́
$eTs¡ÙqT Á|ü<Ûëq+>± eT÷&ÉT uÛ≤>±\T>± $uÛÑõ+∫
$X‚¢wæ+#ês¡T. n$.

1. \ø£ǻ +
2. \ø£åD+
3. dæ<ë∆+‘·+
á $uÛ≤>±\T #˚j·T&É+˝ÀH˚ M] $eTs¡ÙHê‘·àø£

<äèø£Œ<∏ä+ m˝≤+{Ï<√ ‘Ó\TdüTÔ+~.  \ø£ǻ + nH̊ yÓTT<ä{Ï
uÛ≤>∑+˝À ñb˛<ëÈ‘· o]¸ø£ ÁøÏ+<ä <Ó’Mj·T‘· ` ø£$
|ü+&ç‘·T\T, kÕVæ≤‘·́  düèwæº, dü«|üï <äs¡Ùq+, ;ÛeTø£$,
b˛‘·q\T. e÷qMj·T‘· nH˚ o]¸ø£ ÁøÏ+<ä ‹ø£ÿq
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Ä+ÁBÛø£s¡D+ ` C≤q|ü<äT\ n;Ûwüº+, lHê<∏äT&ÉT `
C≤q|ü<äT\ n_Ûe÷q+, lø£èwüí<̊esêj·T\T ̀  C≤q|ü<äT\
Äràj·T‘·, kÕVæ≤‘·´+ ` C≤q|ü<äT\ ÇcÕºìcÕº\T,
ø±yê´+øÏ‘·+ ̀  C≤q|ü<äT\ Äq+<ä+, uÛ≤düÿs¡ X̄‘·ø£+ ̀
C≤q|ü<äT\ <äèø£Œ<∏ä+, ø±ø£rj·TT\T ` C≤q|ü<äT\
ìs¡íj·T+, ø£$ eT+Á‹‘·«+ ` C≤q|ü<äT\ dü+‘√wü+,
uÛ≤cÕuÛ≤´dü+ ̀  C≤q|ü<äT\ ÄdüøÏÔ, ø£e⁄\ Ç+{Ï ù|s¡T¢ ̀
C≤q|ü<äT\ n_ÛeT‘·+. C≤q|ü<äT\ kÕVæ≤‘·́  $eTs¡Ù
nH˚ o]¸ø£ ÁøÏ+<ä $H√<ä kÕVæ≤‘·´+ ` C≤q|ü<äT\
yê´U≤´q+, ¬s+&Ésêú\T ` C≤q|ü<äT\ n+‘·sêsêú\T,
J$‘·+˝À ã÷‘·T ` C≤q|ü<äT\ $eTs¡Ù. \ø£åD+ nH˚
¬s+&Ée $uÛ≤>∑+˝À C≤q|ü<ä kÕVæ≤‘·́  $eTs¡Ù ̀  \ø£åD≤\T,
kÕVæ≤‘·´ $eTs¡Ù ` C≤q|ü<äT\ kÕVæ≤‘·´ $eTs¡Ù,
C≤q|ü<äT\ $eTs¡Ù kÕVæ≤‘·́ + ` C≤q|ü<ä \ø£åD≤\T,
C≤q|ü<ä kÕVæ≤‘·´ eØZø£s¡D+ ` $eTs¡Ù kÕúq+˝À
$<ë«+düT\ eØZø£s¡D, |ü]XÀ<Ûä≈£î\ eØZø£s¡D, >∑<ä́
ø£<∏äHê\T ` C≤q|ü<äT\ kÕVæ≤‘·´ $eTs¡Ù kÕúq+˝À
C≤q|ü<ä kÕVæ≤‘·́  $eTs¡Ù ` ø£<∏ä, C≤q|ü<ä $C≤„q+
eØZø£s¡D nH̊ n+XÊ\T. dæ<ë∆+‘·+ nH̊ eT÷&Ée uÛ≤>∑+˝À
dæ+Vü‰e˝Àø£q+˝À düeTq«j·T+, kÕsê+X¯+, ìs¡íj·T+
nH˚ yê{ÏøÏ dü+ã+~Û+∫q $eTs¡ÙHê‘·àø£yÓTÆq dæ<ë∆+‘·
uÛÑ÷$Tø£qT Á|üø£{Ï+#ês¡T. Ä n+XÊ\ ̋ À‘·T\˝ÀøÏ yÓ[‘̊
C≤q|ü<ä kÕVæ≤‘·́  $eTs¡Ù≈£î&ç>± Ä#ês¡́  ÇHêø˘ >±]
<äèø£Œ<∏ä+ düŒwüº+>± ‘Ó\TdüTÔ+~.

Ä<ÛäTìø£ kÕVæ≤‘·́ + MT<ä e∫Ãq+‘· $eTs¡Ù ÁbÕNq
kÕVæ≤‘·́ + MT<ä, ÁbÕNq kÕVæ≤‘·́ +ô|’ e∫Ãq+‘· $eTs¡Ù
C≤q|ü<ä kÕVæ≤‘·́ +˝À sê Ò̋<äH̊~ $E„\T n+^ø£]düTÔqï
$wüj·T+. C≤q|ü<ä kÕVæ≤‘·´ $eTs¡Ù >∑T]+∫ &Üˆˆ
sê#·bÕfiË+ #·+Á<äX‚KsY ¬s&ç¶>±s¡T ‘·q $eTs¡Ù ̀  2009˝À
Ç˝≤ n+{≤s¡T.

ªªˇø£|ü&ÉT $X̄«$<ë´\j·÷\˝À ñ<ä́ eT kÕúsTT˝À
|ü]XÀ<Ûäq\T »]>±sTT, dü<ädüT‡\T es¡TÿcÕ|t\T »]π>$.
e÷<ä́ e÷\˝À $eTs¡Ù\T e#˚Ã$. n$ eT+<ä–+∫

b˛j·÷sTT. kÕe÷õø£ XÊÁkÕÔ\ yÓ\T>∑T˝À @ XÊÁkÕÔHÓ’ïHê,
m|üŒ{Ï kÕVæ≤‘ê´HÓ’ïHê, me] kÕVæ≤‘ê´HÓ’ïHê n<Ûä́ j·Tq+
#̊j·T&ÜìøÏ neø±X̄+ ñ+~. ̌ ø£ e´edüú>± e÷s¡uÀsTTq
C≤q|ü<ä $C≤„q $eTs¡Ù yÓqøÏÿ yÓ[flb˛sTT+~. mø£ÿ&Ó’Hê
|ü]XÀ<Ûäq\T »s¡T>∑T‘·THêï n$ dæ.&ç.\˝À $T–*b˛sTT
ñHêïsTT. C≤q|ü<ä $C≤„q |ü]XÀ<Ûäq≈£î, $eTs¡Ù≈£î ̌ ø£
Á|ü‘˚́ ø£ e´edüúø±yê*. <ëì ø√dü+ Ä˝À∫+#ê*µµ nì
ù|s=ÿHêïs¡T. á ˝À≥TqT |üP]+#·&Üìπø nqï≥T¢>±
Ä#ês¡́  ÇHêø˘>±] C≤q|ü<äT\ kÕVæ≤‘·́  $eTs¡Ù s¡÷|ü⁄
~<äT›≈£î+~.

kÕ<Ûës¡D+>± düè»Hê‘·àø£ kÕVæ≤‘·´+ô|’ $eTs¡Ù
#˚j·T&É+ düs¡«kÕ<Ûës¡D+. ø±ì C≤q|ü<ä kÕVæ≤‘·́ +ô|’
$eTs¡Ù #˚j·T&É+ n+‘· düT\TyÓ’q $wüj·T+ ø±<äT.
nsTT‘˚ C≤q|ü<ä kÕVæ≤‘·´ $eTs¡ÙqT ns¡ú+ #˚düT
ø√yê\+fÒ C≤q|ü<äT\ Ä‘·àqT ns¡ú+#˚düTø√>∑\
HÓ’|ü⁄D´+, H˚|ü<Ûä́ + nedüs¡+. á \ø£åD≤\T Ä#ês¡́
ÇHêø˘ >±]˝À |ü⁄wüÿ\+>± ñHêïsTT. n+<äTπø ‘·q
C≤q|ü<äT\ kÕVæ≤‘·´ $eTs¡Ù Á>∑+<∏ëìøÏ sêdæq
ñb˛<ëÈ‘·+˝ÀH˚ Ä $eTs¡Ùô|’ yê]øÏ >∑\ <äèø£Œ<∏ä+
‘Ó\TdüTÔ+~. C≤q|ü<äT\ $eTs¡Ù m˝≤ ñ+≥T+<√
‘Ó*j·TCÒdü÷Ô ªªC≤q|ü<äT\T kÕVæ≤‘·´+ nqTuÛÑ$+∫
Äq+~+#˚ s¡dæ≈£î\T, düVü≤è<äj·TT\T, düeTs¡Tú\T.
yêfi¯ófl ‘·eT≈£î ‘√∫q rs¡T˝À <ëìï $eT]Ù+#·>∑\s¡T.
#ê˝≤eT+~ #·<äe Ò̋s¡T. kÕVæ≤‘·́ + $ì, $q&É+e\¢
nqTuÛÑ$+∫ Ä nqTuÛÑe+ n_Ûe´ø£Ô+ #˚j·T>∑\s¡T. Ä
n_Ûe´ø°Ôø£s¡D+ kÕVæ≤‘·́  $eTs¡Ù≈£î\ n_Ûe´ø°Ôø£s¡D+
ø£+fÒ _Ûqï+>± ñ+≥T+~µµ nì C≤q|ü<ä kÕVæ≤‘·´
$eTs¡Ù Äj·TTe⁄ |ü≥TºqT |ü≥Tºø√>∑*>±s¡T. C≤q|ü<ä
kÕVæ≤‘ê´ìï C≤q|ü<äT\ eTqdüÔ‘·«+ Ä<Ûës¡+>± n+#·Hê
y˚j·T>∑\>±*. n+<äT≈£î ‘·–q H˚|ü<Ûä´+ $eTs¡Ù≈£îìøÏ
ñ+&Ü*. Ä H˚|ü<Ûä́ +˝À qT+&ç e∫Ãqyês¡T ø£qTø£H˚
Ä#ês¡́  ÇHêø̆ >±s¡T C≤q|ü<äT\ n+‘·àsê‘·àqT Ä$wüÿ
]+#·>∑*>±s¡T.
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<Ó’Mj·T ø√D+˝À C≤q|ü<äT\T ø£$, |ü+&ç‘·T\≈£î
nr+ÁBj·T X̄≈£îÔ\T fiqï≥T¢>± C≤q|ü<äT\T uÛ≤$kÕÔs¡ì
ù|s=ÿ+{≤s¡T. n+<äTπø yêfīfl n<äT“¤‘·yÓTÆq, ÄX̄Ãs¡́ ø£s¡yÓTÆq
ø£$‘·«+ düèwæº+#·>∑*>±]ì C≤q|ü<äT\ $XÊ«dü+>±
yê´U≤´ìkÕÔs¡T. n+fÒ Ä ø£e⁄\ #·T≥÷º »]π> düìïẙXÊ\
Ä<Ûës¡+>± ø£e⁄\øÏ uÛÑ>∑e<ë+X̄ ñqï≥T¢ uÛ≤$kÕÔs¡T. n˝≤
y˚eTT\yê&É ;ÛeTø£$, l|ü‹ |ü+&ç‘·T&ÉT yÓTT<ä˝…’q
yê]ì ñ<ëVü≤s¡D>± rdüTø=ì C≤q|ü<ä $eTsêÙ
ø√D+˝À $X‚¢wæ+#ês¡T. n˝≤π> ø£e⁄\T kÕVæ≤‘·́  düeTdǘ
\‘√ dü‘·eT‘·eTe⁄‘·T+fÒ yê]ì ø±bÕ&É&ÜìøÏ düs¡dü«‹,
düπs«X̄«s¡T&ÉT, leTVü‰$wüßíe⁄ dü«j·T+>± uÛÑ÷˝Àø£+ e∫Ã
ø£e⁄\≈£î düVü‰j·T+ #̊dæq≥T¢ C≤q|ü<äT\T ø£\Œq\T #̊dæq
$<ÛëHêìï $eTs¡ÙHê‘·àø£+>± $X¯Bø£]+#ês¡T.

n˝≤ Çwüº<Ó’yê\T ø£\˝À ø£ì|æ+∫ ø£e⁄\≈£î kÕVæ≤‘·́
dü+ã+<ÛäyÓTÆq düeTdǘ \≈£î |ü]cÕÿs¡+ #·÷|æ+#ês¡ì
C≤q|ü<äT\ n_ÛeT‘·+>± yê´U≤´ìkÕÔ&ÉT. ñ<ëˆˆ≈£î
b˛‘·q uÛ≤>∑e‘êìï  ø±bÕ&É&É+ ø√dü+ lsêeTT&ÉT düs¡«»„
dæ+>∑uÛÑ÷bÕ\Tì uÛ≤s¡́ ≈£î ø£\˝À ø£q|ü&ç #˚j·Te\dæq
ø£s¡Ôyê´ìï uÀ~Û+∫q≥T¢>± C≤q|ü<äT\ $X̄«dædüTÔHêïs¡ì
kÕVæ≤‘·́  Ä<Ûësê\‘√ yê´U≤´ì+#ê&ÉT. n˝≤π> b˛‘·q
≈£îe÷¬sÔ ̀  uÛÑ>∑e<ä›s¡Ùq+, nqïeTj·T´ n<äT“¤‘· #·s¡́ \T,
uÛ≤düÿs¡X̄‘·ø£+ ̀  ø£$‘·|üX̄ÙøÏÔ yÓTT<ä̋ …’q yê{Ïì C≤q|ü<äT\
ø√D+˝À $eTs¡ÙHê‘·àø£+>± dæ<ë∆+rø£]+#ês¡T.

e÷qMj·Tø√D+˝À kÕVæ≤‘·́ +, #·]Á‘·\˝Àì nH̊ø£
dü+|òüT≥q\ Ä<Ûës¡+>± |ü]o*+#ês¡T. qqïj·T ø±\+
qT+&ç ‘Ó\T>∑T kÕVæ≤‘·́ + ÁbÕs¡+uÛÑeTsTT+<äì uÛ≤$ùdÔ
C≤q|ü<äT\ e÷qMj·T kÕVæ≤‘·́  $eTs¡Ùq+, kÕVæ≤‘·́
düè»q+‘√ yÓTT<ä˝…’q$ nq&É+˝À Çã“+~ ˝Ò<äì
n+{≤s¡T. nsTT‘̊ C≤q|ü<ä $eTs¡Ù ø£<∏ä\T>±, >±<Ûä\T>±
Á|ü#ês¡+˝À e⁄HêïsTT. n$ ø£e⁄\ J$‘ê\T, J$‘·
#·]Á‘·\T, ø±e´#·]Á‘·\T, sêE\T sêC≤kÕúHê\ ø£$‘·
düè»Hê\ düe÷#ês¡+ Á>∑+<∏ädüú+ ø±$+#˚ ø±\+˝À
kÕVæ≤‘·́  #·]Á‘·ø±s¡T\T C≤q|ü<ä kÕVæ≤‘·́  $eTs¡ÙqT

‘·eT Á>∑+<∏ë\˝À ù|s=ÿqï≥T¢>± dæ<ë∆+rø£]+#ês¡T. n<̊
ø√D+˝À ‹ø£ÿq uÛ≤s¡‘ê+ÁBÛø£s¡D, C≤q|ü<äT\ n_Ûwüº+,
>∑Ts¡THê<ÛäT&ÉT nq«j·T+ #Ó|æŒq≥T¢>± ñqï ø£<∏äqT
|ü]o*ùdÔ,

ñ<ëˆˆ ªª‹ø£ÿq nqTyê<ä Ø‹˝À #Óù|Œ ø£$‘·«+,
ˇø£kÕ] #Ó_‘˚ eT∞fl e÷s¡TÃø√<äH˚ Á|ü‹»„ ñ+<äì
Á|üU≤´‹. ñ+<√ ˝Ò<√ ìs¡íj·÷ìøÏ M\T˝Ò<äT. ø±ì
Á|ü‹C≤„ uÛÑ+>∑+ ø±≈£î+&Ü uÛ≤s¡‘ê+ÁBÛø£s¡D+ #˚XÊ&Éì
C≤q|ü<äT\T $X¯«dæ+#ês¡T. n+<äTπø Á|ü#ês¡+ #˚XÊs¡T.
‹ø£ÿq ‘êqT #ÓãT‘·Tqï |ü<ä́ + eTT–+#·ø£ >∑Ts¡THê<∏ë
Ç+πø+ #Óù|Œ~ nì n&ç>±&Éì, >∑Ts¡THê<∏äT&ÉT ‘·qqT
Á|ü•ï+#ê&Éì Á>∑Væ≤+#·ø£, ≈£îs¡THê<∏äTDÏí Á|ü•ï+#ê&Éì
uÛ≤$+∫ ª@$T #Ó|üŒ<äTHé >∑Ts¡THê<∏ëµ>± ÁyêXÊ&Éì, Äô|’q
Áe‘·uÛÑ+>∑eTì ‹ø£ÿq ∫+‹düTÔ+fÒ ø±<äì >∑Ts¡THê<∏äT&ÉT
nq«j·T+ #Ó|æŒq≥T¢>± C≤q|ü<ä kÕVæ≤‘·́  düeTq«j·T
ø£<∏ä Á|ü#ês¡+˝À ñ+~µµ. nì ‘Ó*bÕs¡T.

n˝≤ π> lHê<∏ ä T& ÉT, lø £èw ü í< ˚esêj·TT\T,
ø±ø£rj·TT\T, ø£e⁄\ Ç+{Ï ù|s¡T¢ yÓTT<ä˝…’q yê{Ï
Ä<Ûës¡+>± C≤q|ü<äT\ n_Ûe÷q+, Äq+<ä+, <äèø£Œ<∏ä+,
ìs¡íj·T+ ÄdüøÏÔ, n_ÛeT‘·+ yÓTT<ä˝…’q ø√D≤\˝À
$eTs¡ÙHê‘·àø£yÓTÆq |ü]o\q #˚XÊs¡T.

n˝≤π> C≤q|ü<äT\ $H√<ä kÕVæ≤‘·́ +, yê´U≤´q+,
¬s+&Ésêú\˝À C≤q|ü<äT\ n+‘·sês¡ú uÛ≤yê\T, C≤q|ü<äT\
J$‘·+˝À ã÷‘·T Á|üjÓ÷>±\T ` $eTs¡Ù\T, ø£e⁄\
#·T≥÷º n\T¢≈£îqï ø£<∏ä\T. ñ<ëVü≤s¡D≈£î ‘Ó\T>∑T
kÕVæ≤‘·́ +˝À ‘ÓHê* sêeT*+>∑ø£$øÏ dü+ã+~Û+∫q$.
n˝≤π> C≤q|ü<äT\ uÛ≤wü≈£î dü+ã+~Û+∫q $X‚¢wüD˝À
e÷+&É*ø£ yÓ’$<Ûä´+‘√ ≈£L&çq $eTsêÙ <äèø£Œ<∏ëìï
düMTøÏå+#ês¡T.

ñ<ë : 1. >∑T+≥÷s¡T e÷+&É*ø£+ uÛ≤wü e÷fÒ¢&˚
e´øÏÔ, nq+‘·|ü⁄s¡+ e÷+&É*ø£+˝À e÷{≤¢&˚ e´øÏÔ‘√
»]–q dü+uÛ≤wüDqT |ü]o*+#·e#·TÃ.



BHAVAVEENA
Vol. 19, Issue. 5(1), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 82uÛ≤eMD e÷dü|üÁ‹ø£

ªVüQ_¢ b˛j˚T neTsêe‹µ˝À >∑T+≥÷s¡T qT+∫
>∑T+‘·ø£̋ Ÿ e∫Ãq >∑T+≥÷s¡T ÁbÕ+‘·+ eTìwæ, nq+‘·
|ü⁄s¡+ ÁbÕ+‘·+ eTìwæì n&ç>±&ÉT.

ªá ¬s’\T ãfi≤fl]˝À Ä>∑T<ë›?µ
nq+‘·|ü⁄s¡+ eTìwæ qyê«&ÉT. nHêï&ÉT.
ª@>∑T<ë›?µ
 >∑T+≥÷s¡T eTìwæ eT∞fl n&ç>±&ÉT. ªm+<äTπø>∑<äT.

@>∑T<ä›H˚ ø£<ë møÏÿ+~. Ä>∑T<ë› nì n&çπ>~?µ
ªÇ|ü&ÉT kÕ>∑T<ë›?µ
ª‘Ó*j·T<äT. Ä>∑<ë!µ
ªÄ>∑T<ë›+fÒ Ä>∑T<˚ › kÕ>∑T<ë› n+fÒ kÕ>∑T<˚ ›.

@>∑T<ä›+fÒ @>∑T<›̊!µ nì nq+‘·|ü⁄s¡+ ÁbÕ+‘·+ eTìwæ
qy˚«&Éì #ÓãT‘·÷ ñ+{≤s¡T.

>∑T+≥÷s¡T eTìwæøÏ @MT ns¡ú+ ø±˝Ò<äT. ¬s’\T
ãfi≤fl]˝À Ä>∑T‘·T+<√ Ä>∑<√ ‘Ó*j·T Ò̋<äT. nq+‘·|ü⁄s¡+
eTìwæ Äq+<ä+>± ñHêï&ÉT. Ä Äq+<ës¡ú+ @$T{À
≈£L&Ü >∑T+≥÷s¡T eTìwæøÏ ‘Ó*j·T Ò̋<äT.

Ä>∑T<ë› nqï|ü&ÉT $ì|æ+∫q ã÷‘·T >∑T+≥÷s¡T
eTìwæøÏ ‘Ó*j·T<äT. nq+‘·|ü⁄s¡+ eTìwæøÏ ‘Ó*dæ+~.
Ä eTìwæ Bìï $TÁ‘·T\‘√ #ÓbÕŒ&ÉT. ø£ ¢ãT“‘√,
j·T÷ìe]‡{°̋ À, ¬s’̋ Ò«ùdºwüHé̋ À á ø£<∏ë yê´U≤´q+
#˚dæq düs¡düT\T #ê˝≤ eT+~ì #·÷XÊqT. »]–q
dü+|òüT≥q ø£<∏ä>± e÷]+~. ø£<∏ä≈£î yê´U≤´q+ yÓTT<ä
\sTT+~. á $eTs¡Ùq kÕVæ≤‘·́ + $X‚wü Á|ü#êsêìï
dü+‘·]+#·Tø=+~µµ nì #·eT‘·ÿ]+#ês¡T.
n˝≤π>

ñ<ë : 2 ªª≈£Ls¡>±j·T\T nẙTà ÄyÓT‘√ dü+uÛ≤wüDµµ
ø±j·T\T |ü{Ïº #·÷dü÷Ô ªª>∑{Ïº>± ñHêïj·÷?µµ

n&ç>±&ÉT C≤q|ü<äT&ÉT.
ªª|ü{Ïº #·÷XÊe⁄>± ‘Ó*j·T˝Ò<ë?µµ ÄyÓT ‹]–

n&ÉT>∑T‘·T+~.

ªˇø£ e÷~]>± ñHêïsTTµ n+{≤&ÉT.
ªñqï e$«!µ n+≥T+~.
ªÇ$ <äã“ø±j·T˝≤, ìeTàø±j·T˝≤?µ
ªn$ @+ ø±j·T˝À ≈£L&Ü ‘Ó*j·T Ò̋<ë? ‘Ó*j·T<ë?µ
ªπs≥T m{≤¢?µ
ªø=H̊ eTTKẙTHê?µ
ªø=+<ëeTH̊µ
ª<äã“ø±j·T˝À, ìeTàø±j·T˝À ‘Ó*j·T≈£î+&ÜH˚

ø=+{≤yê?µ
ª‘Ó*düTø=+<ëeT˙!µ
ª‘Ó\TdüTø=Hêï+ø£ sê b˛µ
ÄyÓT >∑&ÉTdü]. n‘·qT ø=‘·Ô _#·Ã>±&ÉT. Á|üj·T‹ï+

#ê&ÉT. |òü*‘·+ ø£\>∑˝Ò<äT. ÄyÓT øÏwüº+˝Ò<äT. yê&ÉT
kÕ~Û+#·̋ Òø£b˛j·÷&ÉT. ø£<∏ä $|òü\+. $cÕ<ë+‘·+. Ç~
»]–qø£<∏ä. ø±e´+ e+{Ï~. Bì $qï eTs√ ≈£Ls¡>±j·T\
uÒs¡>±&ÉT eTqq+ #˚düTø=+{≤&ÉT. kÕVæ≤‘·́  düìïy˚X¯+
eTqq+ #˚düTø=qï≥T¢ |üø£ÿyê&ç‘√ #ÓãT‘ê&ÉT.
#˚ù|Œ≥|ü&ÉT bÕÁ‘·*ï |ü]#·j·T+ #˚kÕÔ&ÉT. dü+<äs¡“¤+
$X¯Bø£]kÕÔ&ÉT.

Çø£ C≤q|ü<ä $eTs¡Ù \ø£åD≤\qT ‘Ó*j·TCÒdü÷Ô
Bì˝À yêfi¯fl }Vü≤ Ä˝À#·q\T e÷Á‘·y˚T Á|ü‹
_+_kÕÔsTT. Bì˝À ø£$‘ê<äèwæº C≤q|ü<äT\ <äèwæº,
<Ó’e<√Vü≤<ä kÕVæ≤‘·´+, C≤q|ü<äT\ $eTs¡Ù, sêE\
ø£e⁄\ dü+ã+<Ûä+ ̀  C≤q|ü<äT\ ìs¡íj·T+ Ç˝≤ nH̊ø±+XÊ
\qT #ê]Á‘·ø£, kÕVæ≤‘ê´+XÊ\qT C≤q|ü<äT\ <äèwæº̋ À
$eTsêÙ $X‚¢wüD #˚j·T&É+ C≤q|ü<ä $eTs¡Ù q÷‘·q
<äèø£Œ<∏ä+>± uÛ≤$+#·e#·TÃqT. C≤q|ü<ä kÕVæ≤‘·´
$eTs¡Ù˝À uÛ≤>∑+>± C≤q|ü<ä π>j·÷\≈£î Ä#ês¡´
õ.mdt.yÓ÷Vü≤Hé >±s¡T ‘Ó*|æq \ø£åD≤\T eT]j·TT Ä#ês¡́
ø=\ø£\÷] eT<ÛäTs¡CÀ´‹ Áø√&ûø£]+∫q eT]ø=ìï \ø£åD≤
\qT düeTq«j·T+ #˚dü÷Ô q÷‘·q \ø£åD Á|ü‹bÕ<äq
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#˚XÊs¡T. n˝≤π> C≤q|ü<ä kÕVæ≤‘·́  eØZø£s¡D C≤q|ü<ä
kÕVæ≤‘·́  $eTs¡Ù kÕúq+ ‘Ó*j·TCÒdü÷Ô Á|üdæ<ä∆ C≤q|ü<ä
|ü]XÀ<Ûä≈£î\ eØZø£s¡D, $X‚cÕ\qT ‘Ó*j·TCÒXÊs¡T. n<˚
$<Ûä+>± C≤q|ü<ä ø£<∏ä\T, >∑<ä́  ø£<∏äHê\T yÓTT<ä̋ …’q
n+XÊ\qT dü÷Á‘·ã<ä∆+>± $eTs¡ÙHê‘·àø£ yê´U≤´q+
#̊XÊs¡T.

dæ+Vü‰e˝Àø£q+˝À e´ø°Ôø£]+∫q n+XÊ\T yê]
C≤q|ü<ä kÕVæ≤‘·´ $eTs¡Ù |ü≥¢ >∑\ yê] |ü]|üPs¡í
ne>±Vü≤q #·ø£ÿì ì<äs¡Ùq+. ˇø±H=ø£ dü+<äs¡“¤+˝À
ìs¡íj·T+ #̊dü÷Ô ªªÁbÕNq düe÷C≤\T C≤q|ü<ä »qJeq
ì\j·÷\T. nø£ÿ&˚ Á|üuÛÑ$+∫+~ C≤q|ü<ä kÕVæ≤‘·́ +.
Ä<ÛäTìø£ düe÷»+˝À C≤q|ü<ä+ e÷] C≤„q|ü<ä+
yÓTT<ä\e⁄‘·T+~µµ nì n+{≤s¡T.

á $<Ûä+>± C≤q|ü<ä kÕVæ≤‘ê´ìï ̌ ø£ Áø£eTã<ä∆yÓTÆq
n<Ûä́ j·Tq+˝À #ê]Á‘·ø£, kÕe÷õø£, kÕVæ≤‘ê´+XÊ\qT
H˚|ü<Ûä́ +>± C≤q|ü<äT\ <äèwæº̋ À qT+&ç |ü]o*+∫q
$<Ûëq+ Ç|üŒ{Ï es¡≈£î e∫Ãq C≤q|ü<ä kÕVæ≤‘·´
$eTs¡Ù˝À ˇø£ q÷‘·q n<Ûë´j·T+>±H˚ #Ó|üŒe#·TÃ.
C≤q|ü<ä kÕVæ≤‘ê´ìï ‘·q nqTuÛ Ñe s¡÷|ü+˝À
ÄkÕ«~+∫, ‘·]ÿ+∫ ˇø£ dü÷Á‘·ã<ä∆yÓTÆq $eTs¡ÙqT
bÕsƒ¡ø£˝Àø±ìøÏ n+~+#ês¡T Ä#ês¡´ ÇHêø˘ >±s¡T.
‘Ó\T>∑T yê´ø£s¡D≤ìøÏ ∫qïj·T dü÷]>±] u≤\yê´ø£s¡D+
m˝≤ ~≈£LÃ∫>± ñ+<√ n˝≤π> C≤q|ü<ä kÕVæ≤‘ê´ìøÏ
Ä#ês¡´ ø=\ø£\÷] ÇHêø˘ >±] C≤q|ü<ä kÕVæ≤‘·´

$eTs¡Ù n+‘·{Ï ÁbÕ<Ûëq´‘·qT dü+‘·]+#·T≈£î+~.
C≤q|ü<ä kÕVæ≤‘·́ +ô|’ $X̄«$<ë´\j·÷˝À¢ Ç|üŒ{Ïπø mH√ï
|ü]XÀ<Ûäq\T »]>±sTT. m+<äs√ y˚T<Ûëe⁄\T C≤q|ü<ä
kÕVæ≤‘·́ +ô|’ $X‚wüyÓTÆq Á>∑+<∏ë\T yÓ\Te]+#ês¡T. n$
n˙ï C≤q|ü<ä kÕVæ≤‘·́  eTqT>∑&É≈£î, $düÔè‹øÏ m+‘·>±H√
<√Vü≤<ä |ü&ÉT‘·THêïsTT nq&É+˝À dü+<˚Vü≤+ ̋ Ò<äT.

Ä<ÛäTìø£ C≤„q|ü<ä+>± ñqï C≤q|ü<ëìï eTs√
eT\T|ü⁄ ‹|æŒq Á>∑+<∏ä+ Ä#ês¡́  ÇHêø̆ >±] ªªC≤q|ü<äT\
kÕVæ≤‘·́  $eTs¡Ùµµ. Çø£ MT<ä≥ C≤q|ü<ä kÕVæ≤‘·́ +ô|’
ø£èwæ #̊ùd |ü+&ç‘·T\T, |ü]XÀ<Ûä≈£î\T Ä#ês¡́  ÇHêø̆>±s¡T
dü÷∫+∫q q÷‘·q <äèø£Œ<∏ä+ yÓ’|ü⁄ |üj·TìùdÔ $X‚wüyÓTÆq
|òü*‘ê\T n+<äT‘êsTT nq&É+˝À dü+<˚Vü≤+ Ò̋<äT.
düè»Hê‘·àø£ kÕVæ≤‘·́  $eTs¡Ù #̊j·T&É+ düs¡«kÕ<Ûës¡D+.
ø±ì eTÚœø£ kÕVæ≤‘·́ +, Á|ü#ês¡+˝À ñqï kÕVæ≤‘ê´ìï
ˇø£ Áø£eTã<ä∆yÓTÆq dü÷Á‘êqT>∑TD+>± r]Ã~<ä›&É+
Ä#ês¡´ ÇHêø˘ >±]πø kÕ<Ûä´yÓTÆq<äì uÛ≤$düTÔHêïs¡T.
Ç|üŒ{Ï es¡≈£î C≤q|ü<ä |ü+&ç‘·T\T Ä˝À∫+#·ì q÷‘·q
e÷s¡Z+˝À |üj·Tì+∫ $X‚wüyÓTÆq ìsêàD≤‘·àø£ $eTsêÙ
<äèø£Œ<∏ëìï Á|üø£{Ï+∫q Ä#ês¡́  ÇHêø˘ >±s¡T C≤q|ü<ä
kÕVæ≤‘·́ + $eTs¡Ù≈£î ~≈£LÃ∫>± ì*#ês¡T. Ms¡T C≤q|ü<ä
kÕVæ≤‘·́  $eTsêÙ s¡‘·ï+>± kÕVæ≤r˝Àø£+˝À ∫s¡kÕúsTT>±
ì\TkÕÔs¡T. yê] C≤q|ü<ä $eTsêÙ <äèø£Œ<∏ä+ uÛÑ$wǘ ‘·TÔ
kÕVæ≤r ˝Àø±ìøÏ e÷s¡ Z<äs¡Ùø£‘·«+ eVæ≤düT Ô+<äì
uÛ≤$düTÔHêïqT.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. $eTs¡Ù •\Œ+ ` e\¢+bÕ{Ï yÓ+ø£≥ düTã“j·T´ 2. ‘Ó\T>∑T kÕVæ≤‘·́ +˝À $eTs¡Ù ` bÕ{Ïã+&É e÷<Ûäe X¯s¡à
3. $eTs¡Ù ` 2009 ` &Üˆˆ sê#·bÕfiË+ #·+Á<äX‚Ks¡ ¬s&ç¶
4. Ä#ês¡́  ø=\ø£\÷] ÇHêø˘ kÕVæ≤r düeT˝Àø£q+ ̀ dü+.bÕ.Ä#ês¡́  >∑»®s¡ ¢eT÷&ç ø£èbÕ#ê] ãè+<ä+
5. Ä#ês¡́  ø=\ø£\÷] ÇHêø̆ kÕVæ≤‘·́ +ô|’ |ü]XÀ<Ûäq ̀ dü+.bÕ.&Üˆˆsê#·bÕfiË+ #·+Á<äX‚Ks¡¬s&ç¶, Ä#ês¡́  ø=fi≤fl>∑T+≥

Äq+<äHé
6. C≤q|ü<äT\ kÕVæ≤‘·́  $eTs¡Ù ̀  Ä#ês¡́  ø=\ø£\÷] ÇHêø˘
7. C≤q|ü<ä $C≤„q<Ûä́ j·Tq+ ̀  Ä#ês¡́  õ.j·Tdt.yÓ÷Vü≤Hé.
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uÛ≤s¡‘·<̊X̄+˝À n‘·́ ~Ûø£+>± e÷‘·uÛ≤wü>± e÷{≤¢&̊
uÛ≤wü\˝À ‘Ó\T>∑T Hê\T>√ kÕúq+˝À ñ+~. uÛ≤s¡‘·
<˚X¯+˝À 2011 »HêuÛ≤ …̋ø£ÿ\ Á|üø±s¡+ <ë<ë|ü⁄ 82
$T*j·Tq¢ eT+~ e÷{≤¢&˚yês¡THêïs¡T. Á|ü|ü+#·
yê´|üÔ+>± e÷‘·uÛ≤wü>± e÷{≤¢&˚ uÛ≤wü\  C≤_‘ê˝À
15e kÕúq+˝À ñ+~. y˚\ dü+e‘·‡sê\ #·]Á‘· ø£*Zq
‘Ó\T>∑T uÛ≤wü H˚&ÉT, ‘Ó\T>∑T sêÁwüº\˝ÀH˚ s√E s√E≈£î
|ü‘·Hê e´edüú≈£î #˚s¡T≈£î+≥T+~. uÛ≤s¡‘· kÕ«‘·+Á‘·
dü+Á>∑eT+˝À ø±e#·TÃ, Ä+Á<Ûä Á|ü»\T ‘·$Tfīó\ qT+&ç
@s¡Œ&É≥+˝À ø±˙, eT] eTTK´+>± ‘Ó\+>±D ‘=*,
eT* <äX¯ ñ<ä́ e÷\˝À ‘Ó\T>∑T uÛ≤cÕ, kÕVæ≤‘ê´\T
ø°\ø£ bÕÁ‘· b˛wæ+#êsTT. sêÁwüº+˝À ñqï Ä~yêdæ\T,
eTTdæ¢+\T, Ç‘·s¡ uÛ≤wü\≈£î #Ó+~q uÛ≤wü\T ≈£L&Ü,
á s√E ‘Ó\T>∑T uÛ≤wü˝À uÛ≤>∑kÕ«eTsTT´ ‘Ó\T>∑T
uÛ≤wü‘√ ø£*dæb˛j·÷sTT. ‘Ó\+>±D˝Àì ‘Ó\T>∑T uÛ≤wü≈£î
|üPs¡«ø±\+ qT+&ç m+‘√ #·]Á‘· ñqï≥T¢ Væ≤+<ä÷ eT‘·
Á>∑+<∏ë\ Ä<Ûës¡+>± ‘Ó\TdüTÔ+~. á ÁbÕ+‘ê\qT
m+<äs√ bÕ*+∫q ‘Ó\T>∑T uÛ≤wü ‘·q ndæú‘ê«ìï
ø√˝ÀŒ Ò̋<äT. ø±ì H˚&ÉT Á|ü|ü+Nø£s¡D ù|s¡T‘√  nq´
uÛ≤wü\T #˚ùd <ë&ç‘√ ‘Ó\T>∑T uÛ≤wü yÓT\¢yÓT\¢>± ‘·q
ñìøÏH̊ ø√˝ÀŒ‘·T+~.

uÛ≤s¡‘·<˚X¯+˝À 1961 …̋ø£ÿ\ Á|üø±s¡+  yÓTT‘·Ô+ 1652
uÛ≤wü\T+fÒ, 2011 Hê{ÏøÏ M{Ï dü+K´ 1369 øÏ e∫Ã+~.
<ë<ë|ü⁄ 283 uÛ≤wü\T >∑&ç∫q 50@fi¯fl˝ÀH˚ n+‘·]+∫
b˛j·÷´sTT. 50@fi¯fl øÏ+<ä dü+K´ |üs¡+>± <˚X¯+˝À
‘Ó\T>∑T e÷{≤¢&˚yêfi¯fl dü+K´ eT÷&Ée kÕúq+˝À
ñ+fÒ (Væ≤+B, u…+>±*, ‘Ó\T>∑T) 2011 …̋ø£ÿ\ Á|üø±s¡+
Hê\Ze kÕúq+˝ÀøÏ #˚]+~. eT÷&Ée kÕúq+˝ÀøÏ eTsêØƒ
uÛ≤wü #˚s¡&É+ $X‚wü+. ̌ ø£|ü⁄Œ&ÉT Ä+π>¢j·T n~Ûø±] düsY
C≤sY® –j·Ts¡‡Hé <˚X¯+˝Àì  uÛ≤wü\ìï+{Ïô|’ düπs« #˚dæ

*+–«dæºø˘ düπs« ÇHé Ç+&çj·÷ nH˚ |ü⁄düÔø£+˝À bı+<ä
|ü]#ê&ÉT. Ä ‘·sê«‘· ø±\+˝À á uÛ≤wü\ìï+{Ïô|’
düπs«qT πø+Á<ä+ #˚|ü{≤º*. ø±ì H˚{ÏøÏ ≈£L&Ü Ä
Á|üj·T‘êï\T »s¡T>∑̋ Ò<äT. <˚X¯+˝À 1652 uÛ≤wü\T+fÒ,
n+<äT˝À πøe\+ 22uÛ≤wü\qT e÷Á‘·y˚T uÛ≤s¡‘·
sê»´+>∑+ <ë«sê >∑T]Ô+|ü⁄qT Çe«&É+, $T–*q
uÛ≤wü\qT $düà]+#·&É+ e+{Ï n+XÊ\ e\¢ ≈£î&Ü
<˚X¯+˝À uÛ≤wü\T ø£qTeTs¡T>∑e«&ÜìøÏ Á|ü<Ûëq ø±s¡D+.
@ düe÷»+˝À nsTT‘˚ Á|ü»\T Á|üC≤kÕ«eT´+˝À
uÛ≤>∑kÕ«eTT\T ne⁄‘ês√, Äj·÷ <˚XÊ Ò̋ n_Ûe~›̋ À
eTT+<äT ñ+{≤sTT. uÛ≤s¡‘· sê»´+>∑+˝À Ä]ºø£̋ Ÿ 19
Á|üø±s¡+ ‘·eT uÛ≤yê\qT e´ø£Ô+ #˚ùd Vü≤≈£îÿ Á|ü‹
uÛ≤s¡rj·TT&çøÏ ñ+&ç ø±ì, H˚&ÉT uÛ≤cÕ+‘·sê\ e\¢,
kÕúìø£ uÛ≤wü\qT |ü]bÕ\q˝À uÛ≤>∑kÕ«eT´+ #Ój·Tø£
b˛e&É+ e\¢ ≈£L&Ü uÛ≤s¡‘·<˚X¯+ e+{Ï <˚XÊ\T Ç+ø±
n_Ûe~› #Ó+<äø£ b˛e&É+, Á|üC≤kÕ«eT´+˝À uÛ≤>∑+
ø± Ò̋ø£b˛‘·THêïs¡T. 1961 »HêuÛ≤ >∑Dq Á|üø±s¡+ <̊X̄+˝À
Væ≤+B ‘·sê«‘· n‘·́ ~Ûø£ eT+~ e÷{≤¢&̊ uÛ≤wü̋ À ‘Ó\T>∑T
¬s+&Ée kÕúq+˝À ñ+&̊~. 1971 ̋ …ø£ÿ\ Á|üø±s¡+ eT÷&Ée
kÕúq+˝ÀøÏ, 2011 ˝…ø£ÿ\ Á|üø±s¡+ Hê\Ze kÕúq+˝À
|ü&çb˛sTT+~. n+<äTπø #ê˝≤ ÁbÕ+‘ê\˝À Á|ü»\T
|ü]bÕ\q˝À Ç+ø± uÛ≤>∑kÕ«eTT´\T ø±e&É+ ̋ Ò<äT. ø±ì
nyÓT]ø±˝À e÷Á‘·+ ôd+≥sY |òüsY Ç$TÁπ>wüHé düº&ûdt düπs«
Á|üø±s¡+ 2010 qT+&ç2017 eT<Ûä´ø±\+˝À ‘Ó\T>∑T
e÷{≤¢&˚ yê] dü+K´ <ë<ë|ü⁄ 5\ø£å\≈£î #˚]+~.

Ä+>∑¢ kÕÁe÷»´ e\dü $<Ûëq+ e\¢ Á|ü|ü+#·+˝Àì
#ê˝≤ ÁbÕ+rj·T uÛ≤wü\T n+‘·]+∫b˛j˚T Á|üe÷<ä+
ñ+<äì, n+<äT˝À ‘Ó\T>∑T ≈£L&Ü ñ+<äì 1999dü+
j·TTHÓk˛ÿ ôV≤#·Ã]+∫+~. uÛ≤s¡rj·T düe÷»+˝À
ñqï nH˚ø£ Ä]úø£, kÕe÷õø£ ndüe÷q‘·\‘√, ≈£î\

‘Ó\T>∑TuÛ≤wü yê´|æÔ - neT\T $<Ûëq+
- yÓ’. •e≈£îe÷sY, |ü]XÀ<Ûäø£ $<ë´]ú, ‘Ó\T>∑T $uÛ≤>∑+, ôV’≤<äsêu≤<é $X¯«$<ë´\j·T+, ôV’≤<äsêu≤<é.
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e´edüú\‘√ nH˚ø£ n+‘·sê\‘√ nH˚ø£ nedüú\T |ü&ÉT
‘·T+~. |òü*‘·+>± H̊{ÏøÏ ≈£L&Ü #ê˝≤ düe÷C≤\T $<ä́ ≈£î
<ä÷s¡+>± ñHêïsTT. Ç˝≤+{Ï düeTj·T+˝À Á|ü|ü+Nø£s¡D
ù|s¡T‘√ ̌ ø£yÓ’|ü⁄ Ä+>∑¢ uÛ≤wü, <̊X̄ uÛ≤wü nì #Ó|ü⁄Œ≈£î+≥÷
Væ≤+B ̌ ø£yÓ’|ü⁄ <ë&ç #̊düTÔHêïsTT. Ç$ e÷Á‘·ẙT dü]b˛<äT
nqï≥T¢>± H̊&ÉT dü+düÿ‘· uÛ≤wüqT ÁbÕ+rj·T uÛ≤wü\≈£î
b˛{Ï>± Äj·÷ düe÷C≤\ô|’ s¡T<äT›‘·THêïs¡T. πøe\+
Ä+>∑¢+˝À e÷Á‘·y˚T #·<äTe⁄≈£î+fÒH˚ ñ<√´>±\T
ekÕÔj·TH˚ n|üyê<ëìï n+<äs¡T qeTTà‘·THêïs¡T. ø±ì
H˚&ÉT ÇÁ»sTT˝Ÿ  <˚X¯ »HêuÛ≤ πøe\+ 93 \ø£å˝Ò.
nsTTq|üŒ{ÏøÏ H˚&ÉT Á|ü|ü+#· <˚XÊ\ eTT+<äT X¯øÏÔe+‘·
yÓTÆq <̊X̄+>± m~–+~. ø±s¡D+ yê] e÷‘·uÛ≤wü nsTTq
Væ≤Áã÷ uÛ≤wü̋ À $<ë´ uÀ<äq n+~+#·&Éy˚T. n+‘˚
ø±≈£î+&Ü Á|ü|ü+#·+˝À n‹ô|<ä› »HêuÛ≤ ø£*–q  #Ó’Hê
<˚X ¯+ ≈£L&Ü Ä]úø £ n_Ûe~›˝À uÛ≤s¡‘Y ø £+fÒ
eTT+<äT+<äT. $dæÔs¡í+˝À n‹ ô|<ä› <˚X¯+ s¡cÕ´, »bÕHé,
»s¡à˙ e+{Ï #ê˝≤ <̊XÊ\T n_Ûe~› #Ó+<ä&ÉẙT ø±≈£î+&Ü
XÊÁdüÔ kÕ+πø‹ø£ s¡+>±\˝À Á|ü|ü+#· <̊XÊ\≈£î e÷s¡Z<äs¡Ùø£+
nj·÷´j·T+fÒ Á|ü<Ûëq ø±s¡D+ Äj·÷ <˚XÊ\T
e÷‘·uÛ≤wü̋ À $<ä́  uÀ<äqqT #˚j·T&Éy˚T.

<˚X¯+˝ÀH˚ yÓTT<ä{Ï uÛ≤cÕ Á|üj·TTø£Ô sêÁwüº+ eTq
‘Ó\T>∑T <̊X̄ẙT. ø±ì H̊&ÉT n_Ûe~›øÏ e+<ä\ øÏ̋ ÀMT≥s¡¢
<ä÷s¡+˝À ñHêï+. uÛ≤s¡‘·<˚X¯+˝À ø£e⁄\≈£î, ø£fi≤ø±s¡T
\≈£î, uÛ≤cÕy˚‘·Ô\≈£î $\Te ñ+&É<äT ø±ì, j·T÷s¡|t
<̊XÊ\˝À ø£e⁄\qT, yês¡T ñ|üjÓ÷–+∫q edüTÔe⁄\qT,
yêfi¯ófl ìedæ+∫q Çfi¯flqT C≤‹ dü+|ü<ä>± >∑T]ÔkÕÔs¡T.

2004 dü+. πø+Á<ä Á|üuÛÑT‘·«+ ‘·$Tfi¯ uÛ≤wü≈£î, 2005
dü+düÿ‘· uÛ≤wü≈£î, 2008dü+. ‘Ó\T>∑T, ø£qï&É uÛ≤wü\≈£î
ÁbÕNq ôVA<ë Çe«&É+ »]–+~. Ç˝≤ ÁbÕNq
ôVA<ë e∫Ãq uÛ≤cÕ\≈£î πø+Á<ä Á|üuÛÑT‘·«+ Á|ü‹
dü+e‘·‡s¡+ e+<äø√≥¢ ì<ÛäT\qT  ÇdüTÔ+~. á ì<ÛäT\‘√
sêÁwüº Á|üuÛÑT‘ê«\T ‘Ó\T>∑T ø±¢dæø£̋ Ÿ ̋ ≤+π>«CŸ ôd+Á≥ Ÿ̋
ØôdsYÃ Çì‡dæº≥÷´{Ÿ, ‘Ó\T>∑T &Óe\|tyÓT+{Ÿ øöì‡\T+>¥

e+{Ï$ @sêŒ≥T #˚dæ uÛ≤wü\ n_Ûe~∆øÏ ‘√&ÉŒ&Ée#·TÃ.
á ì<ÛäT\ <ë«sê e÷‘·uÛ≤wü̋ À $<ë´uÛ≤´dü+ #˚dæq
Á|ü‹ ̌ ø£ÿ]ì JeH√bÕ~Û \_Û+#·&ÉẙT ø±≈£î+&Ü ‘Ó\T>∑T
uÛ≤wüqT düJe+>± eTT+<äT ‘·sê\≈£î n+~+#·&É+
»s¡T>∑T‘·T+~.

e÷‘·uÛ≤wü ñ|üjÓ÷>∑+, |ü]s¡ø£åDqT >∑T]+∫
|üÁ‹ø±, düe÷#ês¡ kÕ<ÛäHê\T ø°\ø£ bÕÁ‘· b˛wü+#ê*.
ñqï‘· Hê´j·T kÕúHê\˝À ≈£L&Ü rs¡TŒ\T ‘Ó\T>∑T
uÛ≤wü\˝ÀH˚ e#˚Ã≥≥T¢, ø√s¡Tº\˝À ‘Ó\T>∑T uÛ≤wü
$ìjÓ÷>∑+ ô|]π>≥≥T¢  Hê´j·T kÕúHê\T ≈£L&Ü #=s¡e
# ·÷bÕ*. THE TELANGANA SHOPS &
ESTABLISHMENTS RULES, 1990  #·≥º+ Á|üø±s¡+
sêÁwüº |ü]~Û̋ À ñqï <äTø±D≤\≈£î ù|s¡¢qT ‘Ó\T>∑T uÛ≤wü̋ À
ô|fÒº≥≥T¢ #·{≤º\qT neT\T #̊j·÷*.  n+‘̊ ø±≈£î+&Ü
2018 dü+. XÊdüq düuÛÑ̋ À ªª‘Ó\T>∑T ø£+|ü\‡Ø Äøº̆µµ
rdüT≈£îe#êÃs¡T. á Äø̆º Á|üø±s¡+ ̌ ø£≥e ‘·s¡>∑‹ qT+&ç
|ü<äe ‘·s¡>∑‹ es¡≈£î ‘Ó\T>∑TqT ~«rj·T uÛ≤wü>±
neT\T #˚j·Tì dü÷ÿfi¯flô|’ #·s¡´\T rdüT≈£îH˚˝≤
Á|üuÛÑT‘·«+ô|’ ̌ ‹Ô&ç rdüT≈£îsêyê*. ‘·$TfīHê&ÉT ‘·s¡Vü‰˝À
e÷‘·uÛ≤wü |ü]s¡ø£åD nH˚ n+XÊìï nìï bÕØº\T ‘·eT
mìïø£\ e÷ìù|òdtº ˝À ô|fÒº≥≥T¢ Á|ü»\+<äs¡T ô|<ä›
m‘·TÔq uÛ≤cÕ ñ<ä´e÷ìï #˚|ü{≤º*. n+‘˚ø±≈£î+&Ü
1966dü+. e∫Ãq n~Ûø±s¡ uÛ≤wü #·{≤ºìï ø£]ƒq+>±
neT\T #˚j·÷*. sêÁwüº º+˝À ñqï uÛ≤wü |üs¡yÓTÆq
dü+düú\≈£î Á|üuÛÑT‘ê«\T K∫Ã‘·+>± ì<ÛäT\qT πø{≤sTT+∫
‘Ó\T>∑T uÛ≤wü |ü]s¡ø£åD≈£î ô|<ä› |”≥ ẙj·÷*. ‘·$TfīHê&ÉT
‘·s¡Vü‰˝À e÷‘· uÛ≤wü˝À #·<äTe⁄≈£îH˚ $<ë´s¡Tú\≈£î
Á|üuÛÑT‘·« $<ë´, ñ<√´>±\˝À 10% Á|ü‘̊´ø£ ]»πs«wüq¢qT
neT\T #̊j·÷*.  |ü]XÀ<Ûäq #̊düTÔqï |ü]XÀ<Ûäø£ $<ë´s¡Tú
\≈£î ôd+Á≥ Ÿ̋ j·T÷ìe]Ù{°\T ÇdüTÔqï $<Ûä+>±, HêHé
HÓ{Ÿ ô|ò̋ Àwæ|t qT n+~+#ê*. ‘Ó\T>∑T sêÁcÕº\T ‘Ó\T>∑T
uÛ≤wü≈£î dü+ã+~Û+∫ ˇø£ Á|ü‘˚́ ø£yÓTÆq ‘Ó\T>∑T XÊKqT
sêÁwüº Á|üuÛÑT‘·«+ @sêŒ≥T #̊dæ, ‘Ó\T>∑T uÛ≤cÕ n_Ûe~∆øÏ,
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uÛ≤cÕ |ü]s¡ø£åD≈£î dü+ã+~Û+∫q #·s¡́ \qT rdüT≈£îH̊˝≤
#·÷&Ü*. <˚XÊìøÏ ø±ì, ‘Ó\T>∑T sêÁcÕº\≈£î >±ì @<Ó’Hê
$|ü‘·TÔ\T ø±ì, dü+øå√uÛ≤\T ø£*–q|ü⁄Œ&ÉT $<˚XÊ\˝À
dæús¡|ü&çq ‘Ó\T>∑TyêfīSfl ‘·eT ‘·eT X̄øÏÔ ẙTs¡≈£î düVü‰j·T+
#˚düTÔHêïs¡T. ø±ì Ç‘·s¡ ÁbÕ+‘ê\˝À dæús¡|ü&çq ‘Ó\T>∑T
yêfi¯ófl (Á|üyêkÕ+Á<ÛäT\T) ‘Ó\T>∑T uÛ≤wü\≈£î #˚düTÔqï
ùde\≈£î >±ì, Mfi¯fl s¡#·q\≈£î ø±ì, |ü]XÀ<Ûäq\≈£î
>±ì sêÁwüº Á|üuÛÑT‘·«+ qT+&ç m˝≤+{Ï düVü‰j·T düVü≤
ø±sê\T n+~+#·&É+ ̋ Ò<äT. ø±ã{Ïº Mfīfl≈£î ≈£L&Ü dü¬s’q
>ös¡e+ n+~+∫, uÛ≤cÕ_Ûe~›˝À uÛ≤>∑+ #˚j·÷*.
Mfi¯fl≈£î ≈£L&Ü ñqï‘·yÓTÆq >ös¡e+ ø£*Œ+#ê\ì
ø√s¡T‘·THêï+. ‘Ó\T>∑T <˚X¯+˝Àì Á|ü‹ õ˝≤¢≈£î ˇø£
kÕVæ≤‘·́  kÕ+düÿ‹ dü+düúqT @sêŒ≥T #̊dæ, yÓ\T>∑T˝ÀøÏ
sêì  ø£e⁄\qT, yê] s¡#·q\qT, n+‘·]+∫b˛‘·Tqï
ø£fi¯\qT ø±bÕ&Ü*. ‘Ó\T>∑T uÛ≤wü≈£î dü+ã+~Û+∫
ø±˝≤ìøÏ nqT>∑TD+>± ø£+|üP´≥sY ˝≤´uŸ \qT,
kÕ+πø‹ø£‘·‘√ ≈£L&çq ø√s¡T‡\qT Á|üẙX̄ô|{≤º*.  ‘Ó\T>∑T
uÛ≤wü ¬s+&ÉT ñeTà&ç sêÁcÕº\≈£î dü+ã+~Û+∫q n+X̄+.
ø±˙ H˚&ÉT ÁbÕNq n<Ûë´j·Tq πø+Á<ëìï πøe\+
Ä+Á<ÛäÁ|ü<˚XŸ ≈£î e÷Á‘·y˚T |ü]$T‘·+ #˚XÊs¡T. Á|üdüTÔ‘·+

HÓ\÷¢s¡T˝À ñ+~. á ÁbÕNq n<Ûë´j·Tq πø+Á<ëìøÏ
dü+ã+~Û+∫q XÊK\qT ‘Ó\+>±D˝À ≈£L&Ü @sêŒ≥T
#˚j·÷*. πø+Á<ä Á|üuÛÑT‘·«+ Ç+»˙]+>¥, yÓ’<ä´+
#·<äTe⁄\qT ‘Ó\T>∑T˝À H˚s¡ŒuÀ‘·Tqï~. ‘·qT Ç#˚Ã
ñ<√´>±\ ø√dü+ ‘Ó\T>∑T˝À |üØø£å\T ô|≥Tº‘·Tqï~.
Á|üuÛÑT‘·« u≤+≈£î\ ñ<√´>∑T\T Ç‘·s¡ sêÁcÕº\≈£î ≈£L&É
yÓfi‚fl neø±X¯+ ≈£L&Ü ñ+~. n+<äTø£ì eTq sêÁwüºy˚T
$&ç∫b˛ì eTq ñ<√´>∑T\ ø√dü+ »]π> |üØø£å\T
‘Ó\T>∑T˝À ñ+&˚≥≥T¢ b˛sê≥+ #˚j·÷*.

‘Ó\T>∑T uÛ≤wüqT ø±bÕ&ÉTø√e&É+ Á|ü‹ ‘Ó\T>∑T yê&ç
u≤<ä́ ‘·. uÛ≤wü n+fÒ πøe\+ uÛ≤e e´øÏÔø£s¡D≈£î e÷Á‘·ẙT
ñ|üjÓ÷>∑|ü&˚ kÕ<Ûäq+ ø±<äT. eTq dü+düÿr dü+Á|ü
<ëj·÷\T, Ä#ês¡ e´eVü‰sê\T, eTq ø£≥Tºu≤≥T¢, eTq
|üPØ«≈£î\ C≤„|üø±\T, eTq |üP]Ô ndæú‘·«y˚T Ç+<äT˝À
ì$T&ç ñ+≥T+~. uÛ≤wü\qT @ düe÷»HÓ’Hê düπs Ç‘·s¡
düe÷C≤\≈£î, Ç‘·s¡ dü+düÿ‘·T\≈£î u≤ìdü\qT
#̊j·÷\+fÒ eTT+<äT>± Äj·÷ düe÷C≤\≈£î dü+ã+~Û+
∫q uÛ≤wü\qT HêX̄q+ #̊ùdÔ dü]b˛‘·T+~. ø±ã{Ïº ‘Ó\T>∑T
uÛ≤wü |ü]s¡ø£åD eTq+<ä] u≤<ä́ ‘·.
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#·]Á‘· |ü⁄≥*ï ‹s¡ π>ùdÔ m+‘√eT+~ dü+|ò üT
dü+düÿs¡Ô\T, ñ<ä´eTø±s¡T\T, b˛sê≥ jÓ÷<ÛäT\T
ø£ì|ækÕÔs¡T. <˚X¯ dü«‘·+Á‘·+ ø√dü+ b˛sê&çq yêfi¯ófl
ø=+‘·eT+<Ó’‘˚, ‘·eT ñìøÏì ø±bÕ&ÉTø√e&ÜìøÏ #˚dæq
ñ<ä´eTø±s¡T\T Ç+ø=+‘·eT+~ mìï ñ<ä´e÷\T,
b˛sê{≤\T »]–Hê nìï+{Ï̋ ÀqT Åd”Ô\T bÕ˝§ZHêïs¡T.
Hê{Ï qT+&ç H˚{Ï es¡≈£î düe÷»+˝À es¡ Zb˛s¡T
»s¡T>∑T‘·÷H˚ ñ+~. es¡Zb˛s¡TqT m~]+∫q yê]˝À
Åd”Ô\T ≈£L&Ü ñHêïs¡T. nsTT‘̊ ñ<ä́ e÷\T, b˛sê{≤\T
ˇø=ÿø£ÿ ÁbÕ+‘·+˝À ̌ ø√ÿs¡ø£+>± ñ+{≤sTT. Á|ü|ü+#·+
˝Àì nìï düe÷C≤\˝À @<√ ˇø£ s¡ø£yÓTÆq $eø£å\T,
Ä+ø£å\≈£î Á|ü»\T >∑T] ne⁄‘·÷H˚ ñHêïs¡T. eTq≈£î
ø=ìï Ä+ø£å\T, $eø£å\T >∑T]+∫ e÷Á‘·ẙT ‘Ó\TdüT. ø±ì
eTq+ #·]Á‘· |ü⁄düÔø±*ï ‹s¡π>ùdÔ qeTàX̄ø£́ +ø±ì n+XÊ\T
yÓ\T>∑T #·÷kÕÔeTT. düe÷»+˝À mH√ï s¡ø±\ |üqTï\T
$ì ñHêïeTT. |üqTï\qT Á|üuÛÑT‘·« n~Ûø±s¡T\≈£î
#Ó*¢dü÷ÔH˚ ñHêïeTT. nsTT‘˚ eTq+ |üqTï\qT πøe\+
edüTÔe⁄\≈£î e÷Á‘·ẙT #Ó*¢kÕÔeTT. e÷qe X̄Øs¡ uÛ≤>±\ô|’
|üqTï\T $~Û+j·TT |ü+düÿè‹, Ä#êsê\qT eTq+ $ì
ñ+&É̋ Ò<äT. n+<äT˝ÀqT eTTK´+>± Åd”Ô\ s=eTTà\ô|’
Á|ü‘˚́ ø£yÓTÆq |üqTï ø£*–q ÁbÕ+‘·+. Á{≤yÓH√ÿsY. Ç~
πøs¡fi¯, ‹s¡Teq+‘·|ü⁄s¡+˝À uÛÑè≤>∑+. πøs¡fi¯ Á{≤yÓH√ÿsY
(‹s¡Teq+‘·|ü⁄s¡+) sêC≤´ìï |ü]bÕ*+∫q sêE\T Åd”Ô\
s=eTTà\ô|’ |üqTï\T $~Û+#̊yês¡T. á |üqTï\T #Ó*¢+#·
&ÜìøÏ eTVæ≤fi¯\T #ê˝≤ Çã“+<äT\T |ü&˚yêfi¯ófl. á
s=eTTà\ |üqTïqT ø£≥º≈£î+&Ü <ÛÓ’s¡́ +>± m~]+∫q Åd”Ô
eT÷]Ô q+π>*. ‘·q ÁbÕD ‘ê´>∑+‘√ $T–*q Åd”Ô\qT

#Ó’‘·q´e+‘·+ #˚dæ s=eTTà \ô|’ |üqTïqT |üP]Ô>±
m‹Ôy˚ùd˝≤ #˚dæq ‘ê´>∑<ÛäqTsê\T.

18e X¯‘êã›+˝À πøs¡fi¯qT Á{≤yÓH√ÿsY eTVü‰sêE
e÷sêZ+&Ées¡à |ü]bÕ*+#̊yê&ÉT. e÷sêÔ+&É es¡à ¬s+&ÉT
s¡ø±\ |üqTï\qT $~Û+#˚yê&ÉT. ˇø£{Ï Åd”Ô\ ø√dü+
ªeTTfi¯ø±ÿs¡+µ nH˚ |üqTï edü÷\T #˚ùdyê&ÉT.
eTTfīø±ÿs¡+ n+fÒ ªs=eTTà |ü]e÷D |üqTïµ. Åd”Ô\ jÓTTø£ÿ
s=eTTà\T |ü]e÷D≤\T m+‘· ô|<ä›>± ñ+fÒ n+‘·
|üqTï edü÷\T #̊ùdyêfīófl. ¬s+&Ée~ ª‘·\ø±ÿs¡+µ |üqTï.
Ç~ πøe\+ |ü⁄s¡Twüß\≈£î $~Û+#˚ |üqTï. |üs¡Twüß\
>∑&Ü¶\T, MTkÕ\T ô|+#·Tø√yê\+fÒ ‘·\ø±ÿs¡+ |üqTï
ø£{Ïº rsê*‡+<̊. Á{≤yÓH√ÿsY sê»´+˝À ñqï‘· esêZ\≈£î
#Ó+~q Áu≤Vü≤àD, <Ûäì≈£î …̋’q Åd”Ô\≈£î eTTfīø±ÿs¡+ |üqTï
e]Ô+#·<äT. ñqï‘· esêZ\≈£î #Ó+~q Åd”Ô\T e÷Á‘·y˚T
eøå√C≤\ô|’ <äTdüTÔ\T <Ûä]+#ê*. –]»q, ã&ÉT>∑T,
ã\V”≤q esêZ\ Åd”Ô\T eøå√C≤\ô|’ eÅkÕÔìï <Ûä]+#·≈£L&É<äT.
n˝≤ <Ûä]+#ê\+fÒ sêE≈£î |üqTï ø£{≤º*‡+<˚. |üqTï
#Ó*¢+#·≈£î+&Ü s¡$¬øqT <Ûä]ùdÔ ø£]ƒqyÓTÆq •ø£å\T neT\T
|ü]#˚yês¡T. nÁ>∑ ≈£î˝≤\≈£î #Ó+~q Åd”Ô\T ˝Àq s¡$¬ø
y˚düT≈£îì ô|’qNs¡ø=+>∑T ø£|ü≈£îH˚ ns¡Ω‘· ñ+&˚~.

ã&ÉT>∑T, ã\V”≤q –]»q esêZìøÏ #Ó+~q Åd”Ô,
|ü⁄s¡Twüß\T eTTø±ÿs¡+, ‘·\ø±ÿs¡+ #Ó*¢+#·̋ Òø£, sêEqT
m~]+#·˝Òø£ u≤ìdü\T>± ã‹πøyêfi¯ófl. sêE≈£î
e´‹πsø£+>± Á|üe]Ô+∫q yê]ô|’ •ø£å\T ø£]ƒq+>± ñ+&̊$.
BìøÏ Á|ü<Ûëq ø±s¡D+ ù|<ä <Ûäì≈£î\ eT<Ûä´ ñ+&˚
e´‘ê´düy˚T. ù|<äyêfi¯ófl <Ûäì≈£î\e«&É+ <Ûäìø£ esêZ\≈£î
Çwüº+ ñ+&˚~ ø±<äT. ù|<äyêfi¯ófl ù|<äyêfi¯fl ˝≤>±H˚

#·]Á‘· ‘·\eì q+π>*
- &Üˆˆ. ã÷dæ yÓ+ø£≥kÕ«$T

nk˛dæj˚T{Ÿ Ábıô|òdüsY, ‘Ó\T>∑TXÊK,
Ä+Á<Ûë $X¯«$<ë´\j·T+, $XÊK|ü≥ºD+.

` &Üˆˆ. ô|+&Ü´\ ̋ ≤eD´
ndæôdº+{Ÿ Ábıô|òdüsY, ‘Ó\T>∑TXÊK,
Ä+Á<Ûë $X¯«$<ë´\j·T+, $XÊK|ü≥ºD+.
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ñ+&Ü*. yêfi¯fl≈£î dü+|ü<ä ø£*–‘˚ ‘·eT e÷≥ $qs¡H˚
uÛ≤eq‘√ ñ+&˚yês¡T. πøs¡fi¯̋ À ≈£L&Ü ˇø£|ü&ÉT Çy˚
|ü]dæú‘·T\T HÓ\ø=ì ñHêïsTT. n|üŒ{À¢ ≈£î\ e´edüú
sê»´y˚T*+~. ìeTï ≈£î˝≤\qT nD>∑<=ø£ÿ&Üìπø
sêE\T |üì#˚ùdyêfi¯ófl. ù|<ä\≈£î e#˚Ã ø=~›bÕ{Ï
Ä<ëj·÷ìï ≈£L&Ü ˝≤ø=ÿH˚+<äT≈£î |üqTï\T $~Û+#˚
yês¡T.

Á{≤yÓH√ÿsY sê»´+˝Àì n\|ü⁄fi≤ õ˝≤¢ #˚sêÔ\
(#̊]‘ê˝≤) Á>±eT+˝À ø£+&É|üŒHé, q+π>© <ä+|ü‘·T\T+&̊
yêfi¯ófl. kÕ<Ûës¡D eT<Ûä´‘·s¡>∑‹ ¬s’‘·T ≈£î≥T+ã+.
Á{≤yÓH√ÿsY dü+kÕúq+˝Àì Ä+ø£å\qT e´‹πsøÏ+∫q @¬ø’ø£
eTVæ≤fī q+π>©. uÛÑs¡Ô‘√bÕ≥T uÛ≤s¡́  ≈£L&Ü bı\+ |üqT\T
#˚düTÔ+&˚~. q+π>© <ä+|ü‘·T\T ìeTïesêZ\≈£î #Ó+~q
yêfi¯ófl. q+π>©ì uÛÑs¡Ô #ê˝≤ ÄbÕ´j·T+>± #·÷düT≈£îH˚
yê&ÉT. q+π>© ≈£L&Ü uÛÑs¡Ô |ü≥¢ n+‘̊ Áù|eTqT ø£q|ü]#̊~.
Á{≤yÓH√ÿsY dü+kÕúq+˝À Á|ü‹HÓ\ s=eTTà |ü]D≤eT
|üqTï\T edü÷\T »s¡T>∑T‘·T+&˚~. &ÉãT“\T ̋ Òø£ |üqTï
#Ó*¢+#·eTì #Óù|Œ Åd”Ô\qT yêfi¯fl uÛÑs¡Ô\ m<äT≥H˚
n~Ûø±s¡T\T e÷quÛÑ+>∑+ #˚ùdyês¡T. á nee÷Hêìï
‘·≥Tºø√ Ò̋ø£ ø=+‘·eT+~ ‘·qTe⁄ #ê*+#̊yês¡T. uÛÑs¡Ô\≈£î
<ä÷s¡eTj˚T´yês¡T. ø=+<äs¡T n~Ûø±s¡T\T |üqTï
$TqVü‰sTT+|ü⁄ ù|s¡T‘√ Åd”Ô\qT ˝Àãs¡TÃ≈£îH˚yêfi¯ófl.
n|üŒ{À¢ nÁ>∑esêí\<˚ ô|’#˚sTT. yêfi¯flì m~]+#˚ X¯øÏÔ

Ò̋ø£ ã&ÉT>∑T, –]»q ã\V”≤qesêZ\ Á|ü»\T uÛÑj·÷+
<√fi¯q\‘√ _≈£îÿ_≈£îÿeT+≥÷ >∑&çù|yêfi¯ófl. q+π>©
≈£L&Ü yÓTT<ä\{À¢ n~Ûø±s¡T\≈£î uÛÑj·T|ü&ç+~. ‘·s¡Tyê‘·
s¡$¬ø ̋ Ò≈£î+&Ü |üqT\≈£î yÓfīóÔ+fÒ n~Ûø±s¡T\ #·÷|ü⁄\T
ÄyÓT≈£î >∑TqbÕ\T >∑T#·TÃ≈£îqï≥T¢>± ‘√#êsTT. n+<äTπø
q+π>© ̌ ø£ ìs¡íj·÷ìøÏ e∫Ã+~. &ÉãT“ ñqï Çfīfl˝À¢ì
Ä&Éyêfīófl s¡$¬ø ẙdüT≈£î+fÒ |üqTï #Ó*¢+#·ø£ÿπs¢<äT. ẙTeTT
m+<äT≈£î |üqTï #Ó*¢+#ê\ì ì\Bdæ+~. me¬s’Hê
n~Ûø±s¡T\T Ç+{ÏøÏ eùdÔ nÁ>∑≈£î˝≤\ Åd”Ô\ ̋ ≤>± ẙTeTT
m+<äT≈£î s=eTTà\T ø£ì|æ+#·≈£î+&Ü eÅkÕÔ\T <Ûä]+#·

≈£L&É<äì Á|ü•ï+∫+~. ‘êqT m|ü&ÉT ns¡úq>∑ï+>±
‹s¡>∑qì #Ó|æŒ ‘·q s=eTTà\qT ø£|æŒ ñ+#˚~. |üqTï
ø√dü+ n~Ûø±s¡T\T Ç+{ÏøÏ eùdÔ ‘·q s=eTTà\qT
#·÷|æ+#·qì yÓTT+&çπøùd~. Ç+<äT≈£î ÄyÓT uÛÑs¡Ô ≈£L&Ü
eT<ä∆‹e«&É+‘√ q+π>© <ÛÓ’s¡´+>± |üqTï $<ÛëHêìï
m<äTs√ÿ>∑*–+~. ˇ+≥] b˛sê≥+ e\q |òü*‘·+
ñ+&É<äì uÛ≤$+∫q q+π>© #·{≤ºìï e´‹πsøÏdü÷Ô
ãVæ≤s¡+>∑ Á|ü<˚XÊ˝À¢ ≈£L&Ü eÅkÕÔ\T <Ûä]+∫ ‹]π>~.
|üqTï ø£≥ºeTì n~Ûø±s¡T\T n&ç–Hê |ü{Ïº+#·T≈£îH˚~
ø±<äT. ÄyÓT rs¡T ‘√{Ï Åd”Ô\˝À <ÛÓ’sê´ìï ì+|æ+~. q+π>©
˝≤H˚ $T>∑‘ê Åd”Ô\T ≈£L&Ü eÅkÕÔ\T <Ûä]+∫ M<ÛäT˝À¢øÏ
sêe&Üìï #·÷dæq n~Ûø±s¡T\T e´‹πsø£‘·qT J]í+#·T
ø√˝Òø£b˛j·÷s¡T. $wüj·T+ ‘Ó*dæ e÷sêZ+&É es¡à
n~Ûø±s¡T\qT eT+<ä*+∫ •ø£å $~Û+#·eTì ÄC≤„
|æ+#ê&ÉT. q+π>©øÏ ‘·–q •ø£å $~Û+#·&É+ e\q Á|ü»˝À¢
eT∞fl uÛÑj·÷ìï ô|+#ê\ì uÛ≤$+#ês¡T. sêE Ä»„
Á|üø±s¡+ uÛ≤Ø ôd’q´+‘√ |üqTï n~Ûø±] Á|üe‹j·÷sY
q+π>© Ç+{Ïì #·T≥TºeTT{≤º&ÉT. q+π>©ì n<äT|ü⁄˝ÀøÏ
rdüT≈£îì |üqTï edü÷\T #̊ùd Á|üj·T‘·ï+ #̊XÊ&ÉT. ÄyÓTô|’
eÅkÕÔ\T ‘=\–+∫ n‘ê´#êsêìøÏ dæ<ä∆eTj·÷´s¡T. Bì‘√
ÄyÓT yê]ì Á|ü‹ø£ÿ≈£î HÓ{Ïº |üqTï ø£&É‘êqì #Ó|æŒ
Ç+{À¢øÏ yÓ[fl+~. Ç+{À¢øÏ yÓ[fl |ü<äTHÓ’q ø=&Ée*‘√
‘·q s=eTTà\qT ø√dæ n]{≤≈£î˝À¢ yê{Ïì ô|{Ïº s¡ø£Ô+
ø±s¡T‘·Tqï #Ûê‹‘√ n~Ûø±s¡T\ e<ä›≈£î e∫Ã+~. á s¡ø£Ô|ü⁄
eTT<ä›\qT |üqTï>± ‘r'düTø√+&ç n+≥÷ ‘=\–+∫q
s=eTTà uÛ≤>±\qT n~Ûø±s¡T\ eTTK+ MT<ä≈£î $dæ
πsdæ+~. ÄyÓT #·s¡´≈£î uÛÑj·T|ü&çq n~Ûø±s¡T\T
nø£ÿ&çqT+&ç yÓ[flb˛j·÷s¡T. rÁe s¡ø£ Ô ÁkÕe+‘√
nø£ÿ&çø£ø£ÿ&˚ q+π>© ÁbÕD+ $&ç∫+~. q+π>©ì
ÁbÕD+ø£+fÒ m≈£îÿe>± Áù|$T+∫q uÛÑs¡Ô ÄyÓT eTs¡D≤ìï
‘·≥Tºø√ Ò̋ø£b˛j·÷&ÉT. ÄyÓT uÛÖ‹ø£ ø±j·÷ìï <äVü≤q+
#˚düTÔ+&É>± ∫‹˝ÀøÏ <ä÷øÏ ÄyÓT‘√bÕ≥T Ä C≤«\˝À¢
ÄVüQ‘Ó’j·÷´&ÉT. Ç<˚ <˚X¯+˝À »]–q yÓTT≥ºyÓTT<ä{Ï
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dürdüVü≤>∑eTq+. á <ës¡TD≤\qT ø£fi≤flsê #·÷dæq
Á|ü»˝À¢ ÄÁ>∑Vü≤+ ø£≥Tº\T ‘Ó+#·T≈£î+~. q+π>©, ÄyÓT
uÛÑs¡Ô ø£+&É|üŒHé eTs¡D≤\T eè<Ûë b˛≈£L&É<äì bÕ\≈£î\
Ä>∑&Ü\ô|’ b˛sê&ç‘˚H˚ ‘·eT |æ\¢\ uÛ Ñ$wü´‘Y
u≤>∑T+≥T+<äì uÛ≤$+∫ ÁbÕD≤\≈£î ‘Ó–+∫ b˛sê{≤ìøÏ
dæ<ä∆eTj·÷´s¡T. eT\ø±ÿs¡+ #·≥º+ e\q ìeTï ≈£î˝≤\
Á|ü»\+‘ê ̌ ø£ÿ≥j·÷´s¡T. nÁ>∑esêí\ô|’ ‹s¡>∑ã&Ü¶s¡T.
Bø£å\T, b˛sê{≤\‘√ bÕ\≈£î\ >∑T+&Ó˝À¢ eDT≈£î
|ü⁄{Ïº+#ês¡T. ìeTïesêZ\ ‹s¡T>∑Tu≤≥T e\q ne÷qTwü
#·{≤º\ qT+&ç $eTTøÏÔ \_Û+∫+~. Bì‘√ Á{≤yÓH√ÿsY
sêC´+˝À ìs¡düq\T $Tqï+{≤sTT. Á{≤yÓH√ÿsY sêE
eTT\ø±ÿs¡+, ‘·\ø±ÿs¡+ |üqTï\qT yÓ+≥H˚ s¡<äT›
#˚XÊ&ÉT. q+π>© ù|s¡T MT<äH˚ Ä Á>±e÷ìøÏ ªeTT\∫Ã
|ü⁄s¡+ãTµ (s=eTTà ø√dæq eTVæ≤fi¯) nH˚ ù|s=∫Ã+~.
q+π>© ‘ê´>∑+ πøs¡fi¯̋ À qe düe÷» kÕú|üq≈£î e÷s¡Z+
#·÷|æ+~. q+π>© <ÛÓ’s¡́ +>± m~]+#·ø£b˛sTT e⁄+fÒ
Ç|üŒ{Ïø° Ä düe÷»+ n˝≤π> ñ+&çb˛j˚T~. q+π>©
‘Ó>∑Te q÷‘·q ~X¯qT ìπs∆•+∫+~. $T–*q Åd”Ô\˝À¢
#Ó’‘·Hê´ìï ‘Ó∫Ã+~. q+π>©øÏ eT<äT›‘·T>± $T–*q
Åd”Ô\+<äs¡T b˛sê≥+˝À bÕ˝§Zì ‘·eT uÛÑ$wǘ ‘Y ‘·sêìï
ø±bÕ&ÉTø√>∑*>±s¡T. Åd”Ô X¯Øs¡+˝À ns¡∆uÛ≤>∑+>± q>∑ï+>±
ø£q|ü&ÉeT+fÒ kÕe÷q´yÓTÆq $wüj·T+ ø±<äT. n<äT˝ÀqT
s¡$¬ø ˝Ò≈£î+&Ü ‹s¡>∑&ÉeT+fÒ Ç|ü&ÉT >∑qø£ n$
‘·\#·T≈£î+fÒ eTq s√e÷\T ìø£ÿu§&ÉT#·T≈£î+{≤sTT.
Á|ü|ü+#· #·]Á‘·̋ À mø£ÿ&Ü ≈£L&Ü Ç≥Te+{Ï |üqTï\
#·{≤º\ >∑T]+∫ $ì ñ+&ÉeTT. #·]Á‘· |ü⁄≥*ï ≈£åîDí+>±
n<Ûä´j·Tq+ #˚ùdÔ eTq≈£î Ç≥Te+{Ï <ës¡TD≤\T
‘Ó*j·Tø£b˛e⁄. #·]Á‘·̋ À ì*∫b˛j˚T kÕúq+ q+π>©~.
‘·q ÁbÕD≤\qT düVæ≤‘·+ …̋ø£ÿ#˚j·T≈£î+&Ü uÛÑ$wǘ ‘Y

‘·s¡+ ø√dü+ b˛sê&ç+~. á b˛sê≥+˝À ‘·q uÛÑs¡Ô
‘√&ÜŒ≥T ≈£L&Ü \_Û+∫+~. q+π>© jÓTTø£ÿ ‘ê´>∑+
ˇø£ s¡ø£yÓTÆq ≈£î\ nD∫y˚‘·qT n+‘·+ #˚dæ+~.

s=eTTà\ô|’ |üqTï $~Û+#·&É+ $∫Á‘·+>±H˚
nì|æ+#·e#·TÃ. nsTT‘̊ n|üŒ{À¢ <ëì >∑T]+∫ bÕ\≈£î\
ãTÁs¡̋ À¢ ˇø£ Ä˝À#·q ñ+&˚~. n<˚+≥+fÒ me¬s’‘˚
ÄVü‰s¡+ m≈£îÿe>± ‹+{≤s√ yê] s=eTTà\T ô|<ä›$
>±qT, ÄVü‰s¡+ ‘·≈£îÿe>± ‹H˚ yê] s=eTTà\T ∫qï$
>±qT ñ+{≤j·Tì >∑T&ç¶>± qy˚Tàyêfi¯ófl. ndü\T
ÄVü‰sêìøÏ s=eTTà\≈£î dü+ã+<Ûäy˚T ̋ Ò<äT. ø±ì Çø£ÿ&É
Á{≤yÓH√ÿsY n~Ûø±s¡T\T s=eTTà\T ô|<ä›$>± ñ+&˚
eTVæ≤fī\T yê]øÏ eT÷&ÉT |üP≥˝≤ ÄVü‰s¡+ \_ÛdüTÔ+<äì,
n+‘·>± ‹+&ç ‹+≥THêïs¡+fÒ yê] Ä]úø£ dæú‹ yÓTs¡T>±Z
ñ+<äH˚ n+#·Hê≈£î e#˚Ãyês¡T. ô|<ä› s=eTTà\T ñ+&˚
eTVæ≤fi¯\ qT+&ç uÛ≤Ø>± |üqTï\T edü÷\T #˚ùdyês¡T.
#Ó*¢+#·ø£b˛‘̊ n‘ê´#êsê\T #̊ùdyêfīófl. á ne÷qTwü
#·s¡´\≈£î q+π>© ‘·q ÁbÕD‘ê´>∑+‘√ #·s¡eT^‘·+
bÕ&ç+~. Á{≤yÓH√ÿsY sê»´+ <Ûäè&ÉyÓTÆq ≈£î\ e´edüúqT
bÕ{Ï+#˚~. n+<äTπø kÕ«$T $y˚ø±q+<ä Á{≤yÓH√ÿsYì
ªª|æ∫ÃX̄s¡D≤\j·T+µµ nì |æ*#̊yês¡T.
eTT–+|ü⁄ :

nD∫y˚‘·≈£î e´‹πsø£+>± q+π>© ‘·q X¯Øsêìï
#Û˚~+∫q >±<∏ä ‘·s¡‘·sê\T>± bÕsƒê\T>± n+~+#·
ã&Ü*. nsTT‘̊ H̊&ÉT ÄyÓT ø£<∏ä ø=+‘·eT+~ bÕ‘· ‘·s¡+
düeTj·Tø£s¡Ô\T, |ü]XÀ<Ûä≈£î\ C≤„|üø±\˝À e÷Á‘·y˚T
uÛÑÁ<ä|üs¡#·ã&ç+~. ÄyÓT ‘ê´>±ìøÏ |òü*‘·+>± ÄyÓT
ù|s¡T‘√ mø£ÿ&Ü kÕàs¡ø£ ∫Vü‰ï\T Ò̋e⁄, ÄyÓT <ÛÓ’sê´ìï
Á|üX̄+dæ+#̊ |ü⁄düÔø±\T ̋ Òe⁄.
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düeTø±©q ø£<∏ä s¡#·sTT‘·\˝À ôV’≤e÷e‹ ˇø£s¡T.
ø£<∏ä, qe\, ø£$‘·«+ Hê≥ø£+ yÓTT<ä\>∑T kÕVæ≤r
Á|üÁøÏj·T\˝À $X‚wüø£èwæ #˚düTÔqï Ms¡T dü<ë ∫s¡düàs¡
D°j·TT\T. Á|üdüTÔ‘· eTq düe÷C≤ìï dü+düÿ]+{≤ìøÏ
ôV’≤e÷e‹>±s¡T m+#·T≈£îqï e÷s¡Z+ kÕVæ≤‘·́ +. ̌ ø£ yÓ’|ü⁄
≈£î≥T+ã u≤<Ûä́ ‘·\qT ìs¡«Væ≤dü÷ÔH˚, eTs√ø£yÓ’|ü⁄ ‘·qT
qeTTà≈£îqï kÕVæ≤‘·́ +˝À @q Ò̋ì ø£èwæ #̊düTÔHêï á‘·s¡+
H˚{Ï y˚T{Ï ø£<∏ë s¡#·sTT‘· ô|_“* ôV’≤e÷e‹. Á|üdüTÔ‘·
düeTø±©q düe÷»+˝À ‘·˝Ò‘·TÔ‘·Tqï düeTdü´\H˚ Ç‹
eè‘êÔ\T>± d”´ø£]+∫ mH√ï n<äT“¤‘·yÓTÆq ø£<∏ä\T
s¡∫#ês¡T. ÄyÓT m+#·T≈£îqï ø£<∏ë Ç‹ eè‘êÔ̋ Ò ÄyÓT z
eT+∫ ø£<∏ë s¡#·sTT‘·>± ì\u…{≤ºj·Tì #Ó|üŒ{≤ìøÏ
@˝≤+{Ï dü+<̊Vü≤+ ̋ Ò<äT ø£+<äT≈£L] yê] ªª~<äT›u≤≥Tµµ
Ç~ ‘Ó\T>∑T kÕVæ≤‘·́ +˝À yÓTT≥º yÓTT<ä{Ï ø£<∏ä. á ø£<∏ë
Ç‹ eè‘·Ô+ ≈£L&Ü düe÷»+˝À »]π> dü+|òüT≥q\
Ä<Ûës¡+>± d”«ø£]+#·ã&ç+<̊. ‘·q ø£<∏ë kÕVæ≤‘·́ + <ë«sê
mH√ï düeTdü´\≈£î |ü]cÕÿs¡+ #·÷|æ+#ês¡T eTq
|ü+‘·T\T >±s¡T Äj·Tq u≤≥˝ÀH˚ q&ç#ês¡T m+<äs√
ø£<∏ë s¡#·sTT‘·\T yê]˝À l bÕ<ä düTÁãVü‰àD´ XÊÅdæÔ,
eTTø£ÿbÕ{Ï, #·\+, ø√.≈£î.>√|æ+#·+<é, bÕ\>∑T$Tà,
eT˝≤¢~ yÓTTˆˆ Á|üeTTK s¡#·sTT‘·\T. yê]˝À z Á|üeTTK
Åd”Ô yê<ä s¡#·sTT‘· eTq ô|_“* ôV’≤e÷e‹.

ô|_“* ôV’≤e÷e‹>±s¡T $XÊK|ü≥ï+ õ˝≤¢, nqø±
|ü*¢ düMT|ü+˝Àì bÕ{Ï|ü*¢ nH˚ Á>±eT+˝À 1953,
Á|òæãe] 16e ‘˚~q j˚TH˚´{Ï n|üŒqï, ô|’&ç‘·*¢
<ä+|ü‘·T\≈£î Äs¡e dü+‘êq+>± »ìà+∫+~. ÄyÓT≈£î
eTT>∑TZs¡T nqïj·T´\T, Ç<ä›s¡T nø£ÿ\T ñHêïs¡T. ÄK]
dü+‘êq+ ø±e&É+ e\¢ ôV’≤e÷e‹ nqïj·T´\T nø£ÿ\T
m+‘√ Áù|eT>±, n˝≤¢s¡T eTT<äT›>± ô|]–+~. ôV’≤e÷e‹

>±]~ dü+Á|ü<ëj·T ã<ä∆yÓTÆq ¬s’‘·T ≈£î≥T+ã+ eTq
dü+düÿè‹, dü+Á|ü<ëj·÷\≈£î m+‘√ $\Teì#̊Ã ndü\T
d”dü˝…’q ‘Ó\T>∑T ≈£î≥T+ã+. ô|<ä›qïj·T´ j˚TH˚ï{Ï
sêe÷sêe⁄ Ç+»˙s¡T. ¬s+&√ nqïj·T´ nbÕŒsêe⁄>±s¡T
ñbÕ<Ûë´j·TT&ÉT. eT÷&√ nqïj·T´ dü‘·́ sêj·TD eT÷]Ô
Áb˛ô|òdüsY eT]j·TT ø£$, s¡#·sTT‘·. ô|<ä›ø£ÿ Ç+»s¡|ü⁄
ne÷àõ. ∫qïø£ÿ uÛ≤qT eT Ò̋¢X̄«] Çs¡Te⁄s¡T >∑èVæ≤DT\T.

ôV’≤e÷e‹ 1957dü+ˆˆ Äqø±|ü*¢˝À \ø°Î<˚$
ù|≥˝Àì Á|üuÛÑT‘·« bÕsƒ¡XÊ\˝À 1e ‘·s¡>∑‹˝À #˚] 5e
‘·s¡>∑‹ì |üP]Ô #˚dæ+~. ‘·s¡Tyê‘· Á|üuÛÑT‘·« u≤*ø£\
ñqï‘· bÕsƒ¡XÊ\ (ôV’≤dü÷ÿ Ÿ̋) q+<äT 9e ‘·s¡>∑‹ es¡≈£î
#·<äTe⁄≈£î+~. ôV’≤e÷e‹>±]øÏ 9e ‘·s¡>∑‹˝À ñqï|ü&̊
s¡#·Hê yê´dü+>∑+ ô|’ ÄdüøÏÔ ø£*–+~. 1967dü+ˆˆ ªª#Ó~]q
eTqdüT‡µµ nH˚ ø£<∏äqT yÓTT≥º yÓTT<ä{Ï kÕ]>± Áyêdæ
s¡#·sTT‘·>± ‘·q s¡#·Hê Á|ükÕÔq+qT ÁbÕs¡+_Û+∫+~.
Äy˚T Ç|üŒ{Ï es¡≈£î 100ô|’>± ø£<Ûä\T, 21qe\T, 10
ø£$‘·\T, ̌ ø£ Hê≥ø£+qT s¡∫+#ês¡T. ôV’≤e÷e‹ >±]øÏ
9e ‘·s¡>∑‹ #··<äTe⁄‘·Tqï|ü&˚ $yêVü≤+ nsTT´+~.
ø±e⁄q ‘·q #·<äTe⁄qT eT<Ûä´˝ÀH˚ Ä|æy˚j·Te\dæq
e∫Ã+~. ‘·q≈£î #·<äTe⁄ MT<ä m+‘√ ÄdüøÏÔ ñqï|üŒ{ÏøÏ
#·T<äTe⁄qT ø√qkÕ–+#·̋ Òø£ b˛sTT+~. ø±ì ÄyÓT≈£î
#·<äTe⁄ô|’ñqï ÄdüøÏÔì >∑eTì∫q ÄyÓ÷ uÛÑs¡Ô yÓ+ø£≥
düTã“sêe⁄ >±s¡T ÄyÓTqT m+‘·>±H√ Áb˛‘·‡Væ≤+#ês¡T.
uÛÑs¡Ô Áb˛‘·‡Vü≤+‘√ 1969dü+ˆˆ˝À j·Tdt.m Ÿ̋.dæì |üP]Ô
#˚dæ+~. ‘·s¡Tyê‘· 1986 dü+ˆˆ Ä+Á<Ûä $X¯«$<Ûä́ \j·T+
qT+&ç _.@ (|ü_¢ø˘ Ä&ç¶ìÅdüTºwüHé)˝À &çÁ^ |üP]Ô #˚XÊs¡T.

ôV’≤e÷e‹ s¡#·q˝À Ç‹ eè‘êÔ\T πøe\+ }Vü‰
»ì‘ê\Tø±e⁄. Á|ü‹ kÕe÷q´ e´≈£îÔ\ ì»J$‘ê˝À¢
»]π>, »s¡T>∑T‘·Tqï ∫qï ∫ìï dü+|òüT≥q˝Ò nì

ô|_“* ôV’≤e÷e‹ ø£<∏ä\T ` e÷qMj·T dü+ã+<Ûë\T
- |ü⁄* ∫qï u≤ãT, ‘Ó\T>∑T $uÛ≤>∑+, |ü]XÀ<Ûäø£ $<ë´]∆, Ä#ês¡́  Hê>±s¡T®q $X¯«$<ë´\j·T+, >∑T+≥÷s¡T.
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#Ó|üŒ&É+˝À n‹X̄jÓ÷øÏÔ̋ Ò<äT. á düìïẙXÊ\qT Ä<Ûës¡+>±
#̊düTø=ì kÕe÷q´, eT<Ûä́ ‘·s¡>∑‹ Á|ü»\≈£î #̊s¡TesTT´,
yê] Vü≤è<äj·÷\≈£î Vü≤<äT›ø√H˚ Ä<äT“¤‘·yÓTÆq bÕÁ‘·\qT
düèwæº+∫+~. á bÕÁ‘·\ Ä<Ûës¡+>±H̊ ôV’≤e÷e‹ e÷qe
dü+ã+<Ûë\qT >∑T]+∫ #ê˝≤ düŒwüº+>± ‘·q ñ<̊›XÊ´ìï
e´ø£Ô|ü]#ês¡T. e÷qe dü+ã+<Ûë\˙ï Ä]∆ø£ dü+ã+<Ûë …̋’
b˛sTT e÷qe J$‘êìï eTè>∑́ + #˚XÊj·Tì s¡#·sTTÁ‹
‘·q Äy˚<äqì ªªn|üs¡íµµ ø£<∏ä̋ À ˙\y˚DÏ bÕÁ‘· <ë«sê
‘Ó*j·T|üsêÃs¡T. Á|üdüTÔ‘· düe÷»+˝À ‘·©¢ _&É¶\
dü+ã+<Ûë\T ≈£L&Ü Ä]∆ø£ dü+ã+<Ûë\‘√ eTT&çy˚düT≈£î
b˛e&É+ s¡#·sTTÁ‹ì m+‘·>±H√ ø£\es¡ ô|{Ïº+~. ø£<∏ë
kÕVæ≤‘·́ + m|ü&É÷ ≈£L&Ü düe÷» ÁX‚j·TdüT‡≈£î, düs¡«‘√
eTTU≤_Û eè~›øÏ ‘√&ÉŒ&ÉT‘·T+<äì s¡#·sTTÁ‹ Á|ü>±&ÛÉ+>±
q$Tà+~. ø±ì H˚{Ï düe÷»+˝À e÷s¡T‘·Tqï |ü]dæú‘·T
\≈£î <äèø£Œ<Ûë\≈£î nqT>∑TD+>± eTìwæ n˝À#·q\T
e÷]b˛&É+ <äTs¡ <äèwüºø£s¡+. eTdæu≤] b˛‘·Tqï e÷qe
dü+ã+<Ûë\ >∑T]+∫ s¡#·sTTÁ‹ ‘·q ø£<∏ä\˝À bÕÁ‘·\
<ë«sê ÄyÓT ∫Á‹+∫q rs¡T Á|üX¯+dü̇ j·TyÓTÆ+~.

ªªn|üs¡íµµ ø£<∏ä̋ À düe‹ ‘·©¢ ̇ \ẙDÏ $ø£̋ ≤+>∑Tsê …̋’q
n|üs¡íqT mH√ï ∫Á‘· Væ≤+dü\≈£î >∑T]#˚düTÔ+~. eT+∫
ẙT]{Ÿ dü÷º&Ó+{Ÿ nsTTq ÄyÓTqT #·~$+#·ø£b˛>± ªø£Hê´
X̄ó˝≤ïìøÏµ ÄX̄|ü&ç nuÛÑ+X̄óuÛÑ+ ‘̊*j·Tì n|üs¡í J$‘êìï
Hê X¯q+ #˚j·T{≤ìøÏ Á|üj·T‹ï+∫+~. düe÷»+˝À
e÷qe dü+ã+<Ûë\T |üP]Ô>± eT{Ïºø=≥Tº≈£îb˛˝Ò<äì,
m+‘√ ø=+‘· eT+~ eT+∫ e´≈£îÔ\ eTqdüT‡\˝À Ç+ø±
|ü~\+>±H˚ ñHêïj·Tì s¡#·sTTÁ‹ ø£èwüíÁ|ükÕ<é bÕÁ‘·
<ë«sê s¡#·sTTÁ‹ ìs¡÷|æ+∫+~.

Á|üC≤kÕeT´+˝À C≤>∑s¡÷≈£î˝…’q Á|üC≤yê[ ñ+
≥T+~. M]{Ï kÕe÷õø£ u≤<Ûä́ ‘· m≈£îÿe>± e⁄+≥T+~.
ø±ì á‘·s¡+ yês¡T Ä kÕe÷õø£ u≤<Ûä́ ‘·qT $düà]+∫+
#ês¡ì nìdædüTÔ+~. düe÷»+˝À>±ì, ø£˙dü+ eTq
#·T≥Tº Á|üø£ÿ\ @$T »]–Hê ‘·q≈£î |ü≥ºq≥T¢>±
e´eVü≤]düTÔHêïs¡T. ndü\T á düe÷»+‘√ Hê≈£î m˝≤+{Ï

dü+ã+<Ûä+ ˝Òq≥T¢>± e´eVü≤]düTÔHêïs¡T. Ç˝≤+{Ï
kÕe÷õø£ u≤<Ûä´‘· ˝Òì e´≈£îÔ\≈£î ªªÄ‘·à $XÊ«dü+
»‘·>±µµ ø£<∏ä̋ À ªª>±sTTÁ‹µµ bÕÁ‘· m+<ä]H√ Ä˝À∫+|ü
#̊düTÔ<äì #Ó|üŒe#·TÃqT. ‘·q ùdïVæ≤‘·Tsê\T ªdüTeTµ u≤>±
#·<äTe⁄≈£îì, ñqï‘·yÓTÆq Á|üuÛÑT‘·« ñ<√´>∑+˝À dæús¡
|ü&ç+~. ‘·q ‘·©¢ <ä+Á&ÉT\qT ø±<äqTø=ì ‘·q≈£î
ÇwüºyÓTÆq ª#Ó’‘·q´µqT Áô|$T+∫ ô|[fl #˚düT≈£î+~. ø±ì
n‘·Ô e÷eTeT\T ô|{Ïº nH˚ø£ ∫Á‘·Væ≤+dü\T uÛÑ]+#·̋ Òø£
b˛sTT+~. ø±ì uÛÑs¡Ô ≈£L&Ü ‘·©¢<ä+Á&ÉT\≈£î m<äTs¡T
#̊|üŒ Ò̋ì |ü]dæ∆‹. n˝≤+{Ï |ü]dæú‘·T˝À¢ ªdüTe÷µ J$‘·+
HêX¯qyÓTÆb˛sTT Ä‘·àVü≤‘·´ #˚düTø√yê\qT ≈£îH˚
düeTdü+˝À ªª>±sTTÁ‹µµ eT+∫ eTqdüT‡‘√ ªdüTeTqTµ
Ä<ä]+∫ <ÛÓ’s¡́ + #˚|æŒ, ‘·q dü+kÕsêìï ‘êH˚ #·ø£ÿ
ô|≥Tº≈£îH˚‘·≥T¢ #˚dæ+~ >±sTTÁ‹. >±sTTÁ‹ Ç~ eT+∫
‘·q+, e÷qe‘·«+qT #ê≥T≈£îqï bÕÁ‘·.

ªªmø£ÿ&É Åd”Ô\qT >ös¡$kÕÔs√µµ Ä ÁbÕ+‘·+ |üPõ+|ü
ã&ÉT‘·T+<äH˚~ HêqT&ç. uÛ≤s¡rj·T düe÷»+˝À Ád”ÔøÏ
Ç∫Ãq >ös¡e+ eTØ mø£ÿ&É ñ+&É̋ Ò<ä+fÒ n‹X¯jÓ÷øÏÔ
ø±<äT. eTq düe÷»+˝À Ád”ÔøÏ n+‘· >ös¡e+ ñ+~.
n˝≤+{Ï Ád”Ôì Áù|eT ù|s¡T‘√ ÄyÓT≈£î <ä>∑Z¬s’ ô|[fl
#˚düT≈£î+{≤qì #˚|æŒ yÓ÷dü+ #˚dæq yÓ÷Vü≤Hé bÕÁ‘·
(ne÷à qqTï ø£å$T+#·eP) á düe÷»+˝À ‘·\
~+#·T≈£îH̊‘·≥T¢ #̊dæ+~. ªªne÷à qqTï ø£å$T+|üPµµ ø£<∏ä̋ À
$TXÊ*ì yÓ÷Vü≤Hé Áù|$T+#ês¡T. ô|[fl #˚düT≈£î+{≤qì
q$Tà+∫ ̌ ø£ _&É¶≈£î »qàì∫Ã $XÊ*ì yÓ÷dü+ #̊dæyÓ[fl
b˛j·÷&ÉT. n|üŒ{Ï qT+&ç ÄyÓ÷ Áã‘·T≈£î ãC≤s¡Tq
|ü&ç+~. ÄyÓT ≈£L‘·Ts¡T qe´ ‘·+Á&û̋ Òì _&É¶>± mH√ï
nee÷Hê\qT m<äTs=ÿq ‘·q ‘·©¢ì e´_Û#ê]ì>±
∫Á‹+∫+~. n˝≤+{Ï yê] ≈£î≥T+ã+˝À düeTdǘ \T
‘·̋ Ò‹Ô ≈£î≥T+ã HêX¯qeTj˚T´ dæú‹˝À $XÊ* ùdïVæ≤‘·T
sê\T e÷DÏø£́ + yê]øÏ düVü≤j·T+ #d̊æ Ä ≈£î≥T+u≤ìï
ì\u…{Ïº+~. e÷DÏø£́ + e÷qe‘ê <Ûäèø£Œ<äq+‘√ nyÓT
‘·q e+‘·T kÕj·T+ #˚dæ+~. qe´ ‘·q ‘·©¢ |ü≥¢
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ô|+#·T≈£îqï <˚«wü+qT b˛j˚T‘·≥T¢ #˚dæ, nyÓT ‘·|ü
@$T Ò̋<äì ‘˚*|ü]Ãq eT+∫ eTqdüTqï e÷DÏø£́ +
bÕÁ‘·. Ç~ m+‘√ Ä<äs¡àyÓTÆq~.

π̌ø düe÷»+˝À n+<ä]‘√ ø£\dæ Jeq+ kÕ–düTÔqï
Á|ü»\T ‘·eT eTqT>∑&É kÕ–+#ê\+fÒ ̌ ø£] |ü≥¢ ̌ ø£]øÏ
qeTàø£+, |üs¡düŒs¡ düVü≤j·T düVü≤ø±sê\T n+~+#·T
ø√e&É+ m+‘Ó’q nedüs¡+. ø±ì á j·÷+Á‹ø£ Á|ü|ü+#·̋ À
eTìwæ ‘·q eTqT>∑&ÉqT ø√˝ÀŒ‘·THêïs¡T. á düe÷»ìøÏ
Hê≈£î m˝≤+{Ï dü+ã+<Ûä+ ̋ Ò<äqï $<Ûä+>± ‘·q kÕ«s¡ú+
‘êqT #·÷düT≈£î+≥THêï&ÉT. n˝≤+{Ï kÕ«s¡ú|üs¡T\ ø£fīófl
‘̊]|æ+∫+~. ªªneTà+fÒµµ ø£<∏ä̋ À ̋ ø£åàeTà bÕÁ‘·>ö‘·$T
ø√&ÉT≈£î ªẙ<äyê´dtµ ‘·qT |ü⁄{Ïºq|ü&ÉT _&É¶≈£î bÕ\T Ò̋ø£
‘·©¢ m+‘√ eTH√y˚<äq≈£î >∑T¬s’+~. ø£̇ dü+ Äe⁄bÕ\T
n˝yê≥T #Ó<ë›eTqT≈£î+fÒ Äe⁄bÕ\T _&É¶≈£î dü]|ü&É

Ò̋<äT. _&É¶ bÕ\≈£î n˝≤¢&ç b˛‘·T+fÒ ‘·©¢ #·÷&É̋ Òø£
b˛‘·T+~. ø±ì ÄyÓT ã+<ÛäTe⁄\T>±ì, ‘·q s¡ø£Ô dü+ã+
~Û≈£î\T me«s¡÷ |ü{Ïº+#·Tø√ Ò̋<äT. n˝≤+{Ï |ü]dæú‘·T\˝À
Ä Ç+{Ï |üìeTìwæ ª\ø£åàeTàµ _&É¶≈£î bÕ*∫Ã ÁbÕD≤\qT
ø±bÕ&ç+~. ‘·q j·T»e÷qTsê\T z ‘·*¢>± |ü&ÉT‘·Tqï
Äy˚<äqqT ns¡∆+ #˚düTø=ì ‘êq #˚j·T>∑*–q kÕj·T+
#˚dæ+~ ̋ ø£åàeTà, ‘·qT Ä Ç+{Ï |üìeTìwæ nì ≈£L&Ü
#·÷&É≈£î+&Ü bÕ*∫Ã _&É¶≈£î |ü⁄qs¡®qàqT Á|ükÕ~+∫
‘·q e÷qe‘ê yê<ëìï #ê≥T≈£îqï >√|üŒ e÷qe‘ê
eT÷]Ô.

Á|ü|ü+#·+ n+‘ê &ÉãT“ #·Tf…º ‹s¡T>∑T‘·T+~. &ÉuÒ“
n+‘ê eT÷\+ &ÉãT“ Ò̋ø£b˛‘˚ e÷qe J$‘·+ Ò̋<äì
uÛ≤$+∫ yÓ’e´+qT yê´bÕs¡+>± e÷]Ãq &Üø£ºs¡T ˙\
ø£+sƒ¡+˝≤+{Ï &ÉãT“ |æ#ê#·T\ ø£fi¯ófl ‘˚]+|æ∫q ø£<∏ä
ªªr˝≤bÕ|ü+‘·̋ À |ü&çøÏ&ÉTµ˝À &Üø£ºs¡T ̇ \ ø£+sƒ¡+ bÕÁ‘·
yÓ’<ä́  eè‹Ôì yê´bÕs¡+˝≤ e÷sêÃ&ÉT. πøe\+ &ÉãT“\
ø√dü+ ˇø£ ì+&ÉT ÁbÕD≤ìï ã*>=qï <äTsêàs¡TZ&ÉT. á
ø£s√Hê düeTj·T+˝À \ø£å\≈£î \ø£å\T |ò”E edü÷\T
#̊düTÔqï &Üø£ºs¡T¢≈£L&Ü Ä˝À∫+#ê*‡q nedüs¡+ m+‘Ó’q
ñ+<äì &Üˆˆ ˙\ø£+sƒ¡+ <ë«sê s¡#·sTT‘· á yÓ’<ä´
düe÷C≤ìï ôV≤#·Ã]düTÔ+~. m+<äT≈£+fÒ ªªyÓ’<√´ Hêsêj·TD
ø£åVü≤]íµµ n+fÒ &Üø£ºs¡T <˚e⁄ì‘√ düe÷q+ nì ns¡ú+
u≤<Ûë, y˚<äHê, s√<Ûäq‘√ &Üø£ºs¡T <ä>∑Zs¡≈£î e∫Ãq s√–ì
m+‘√ nbÕ´j·T+>± qe⁄«‘·÷ |ü\ø£]+∫, eT+∫ yÓ’<ä́ +
#̊dæ ÁbÕD≤\qT s¡øÏåkÕÔ&ÉT. ø±ã{Ïº Á|ü»\øÏ &Üø£ºs¡T ì»+>±
<̊e⁄ì‘√ düe÷q+>± Ä<ä]kÕÔs¡T. n˝≤+{Ï &Üø£ºs¡T eè‹Ôπø
eT#·Ã ‘Ó#êÃ&ÉT &Üˆˆ˙\ø£+sƒ¡+ ªªÁbÕD+ b˛j·÷*‡q e π́øÔ
ˇø£ e´øÏÔ ÁbÕD≤\T rdæ bÕ|ü+ eT÷≥ >∑≥Tº≈£îHêï&ÉTµµ

J$‘·+˝À &ÉãT“ dü+bÕ+~#·&Éy˚T eTTK´ ˝ø£ǻ +
ø±<äT. ≈£î≥T+ã+, s¡Ôdü+ã+<Ûë\T, eT+∫ e÷qe‘·Ô|ü⁄
$\Te m+‘√ eTTK´eTì ªª»e÷‘ê <äX̄eTÁ>∑Vü≤µµ ø£<∏ä̋ À
ªne<Ûëìµ bÕÁ‘· <ë«s¡ s¡#·sTT‘· m+‘√ #·ø£ÿ>± e´ø£Ô
|ü]#ês¡T. ne<Ûëì>±s¡T ‘·q j·÷e<ëdæ úì ‘·q
ø√&ÉT≈£î‘√ bÕ≥T n\T¢&çøÏ ≈£L&Ü düe÷q>± |ü+∫ô|{Ïº
‘·q e÷qe‘ê«ìï #ê≥T≈£îHêï&ÉT ne<ëì >±s¡T.
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Ä<ÛäTìø£ ø£<∏ë s¡#·sTTÁ‘·T\˝À n+<äTHê Vü‰dǘ  ø£<∏ë
s¡#·sTTÁ‘·T\˝À bı‘·÷Ô] $»j·T\øÏåà >±]~ ̌ ø£ Á|ü‘̊´ø£
kÕúq+. >∑T+≥÷s¡T õ˝≤¢ j·÷»* Á>±eT+˝À »ìà+∫q
$»j·T\øÏåà >±s¡T |æ.j·TT.dæ. es¡≈£î e÷Á‘·y˚T $<ë´
uÛ≤´dü+ #̊XÊs¡T. ø±˙ Á|ü|ü+#·eTH̊ $X̄«$<ë´\j·T+˝À
J$‘·eTH˚ e÷kÕºs¡T uÀ~Û+∫q uÀ<Ûäq\qT+&ç  m+‘√
H˚s¡TÃ≈£îHêïqT. nì Ä$&˚ dü«j·T+>± #Ó|ü⁄Œ≈£îHêïs¡T.
#·T≥÷º ñqï düe÷C≤ìï , e´≈£îÔ\ J$‘ê\qT #ê˝≤
<ä>∑Zs¡ qT+&ç |ü]o*+∫ yê{ÏH̊ Ç‹ e‘êÔ\T>± rdüTø=ì
düTe÷s¡T 145 ø£<∏ä\T, 19 qe\\T, ¬s+&ÉT dü+|ü⁄{≤\T>±
H√kÕº\Jj·÷, yê´dü dü+|ü⁄{≤\T,  C≤„|üø±\ C≤e[
ù|s¡T‘√ ‘·q nqTuÛÑe+˝ÀøÏ e∫Ãq $wüj·÷\qT
yê´kÕ\T>± s¡∫+#ês¡T. Ms¡T Áyêdæq yÓTT<ä{Ï qe\
ªªÁù|eT Ò̋Kµµ  ªªÁoyê]øÏ Áù|eT Ò̋Kµµ nH̊ dæìe÷>± e∫Ã
$»j·Te+‘·yÓTÆ Vü‰dǘ  ø£<∏ë s¡#·sTTÁ‹>± $»j·T\øÏåà
>±]ì dæ ús¡ |ü]∫+~. n~ e÷Á‘·y˚T ø±≈£î+&Ü
ªªX¯+ø£s¡sêe⁄ô|[¢µµ qe\ ªªÁù|eT ∫Á‘·+-ô|[¢ $∫Á‘·+µµ
nH˚ dæìe÷>±, ªªdü+|üPs¡ í >√˝≤j·Tq+µµ qe\
ªªÁù|eTm+‘·eT<ÛäTs¡+µµ dæìe÷>±qT e#êÃsTT #ê˝≤
dæìe÷\≈£î Ádæÿ|tº ¬s’≥sY >± e´eVü≤]+#ês¡T.

@ s¡#·sTT‘· s¡#·q\T #̊dæHê Äs¡#·q\T Äq+<ëìï
ø£\T>∑ CÒj·T&Éy˚T ø±≈£î+&Ü Ä s¡#·q\˝À kÕe÷õø£
kÕ+düÿ‹ø±+XÊ\T ‘·|üŒì dü]>± $T[‘·yÓTÆ ñ+{≤sTT.
$»j·T\øÏåà >±] ø£<∏ä\˝À ñqï kÕe÷õø£  n+XÊ\qT
eTqeTT |ü]o*ùdÔ e÷qe dü+ã+<Ûë\ >∑T]+∫,düe÷»
dæú‹ >∑‘·T\ >∑T]+∫, Ä#ês¡́  e´eVü‰sê\ >∑T]+∫,
≈£î≥T+ã $\Te\ >∑T]+∫,Á>±MTD J$‘·+ >∑T]+∫,
Ád”Ô\ düeTdǘ \ >∑T]+∫ Vü‰dǘ +‘√ $T[‘·yÓTÆ eTqdüTqT
‘·{Ïº ̋ Ò|ü⁄‘êsTT. á n+XÊ\ìï+{Ï ̋ ÀqT  $»j·T\øÏåà

>±] ø£<∏ä\ ̋ Àì  e÷qe dü+ã+<Ûë\qT |ü]o*ùdÔ eT˙
dü+ã+<Ûë\ø£qï e÷qe ã+<Ûë\ $\Te m+‘· >=|üŒ<√
eTq≈£î ‘Ó\TdüTÔ+~.

ªª#·+Á<äVü‰s¡+µµ ø£<∏ä˝À sêeT#·+Á<ä e÷eTà>±s¡T
#·ìb˛j·÷s¡ì ‘Ó*j·T&É+‘√ }s¡T ãj·T\T<˚s¡‘ê&ÉT.
n˙ï ø±s¡´Áø£e÷\T |üPs¡ÔsTTq ‘·s¡Tyê‘· $T–*q
yês¡+<äs¡÷ me] Çfi¢̄≈£î yêfi¯ófl ãj·T\T <˚s¡‘ês¡T.
e÷eTà <ä> ∑ Zs ¡ $T–*q #·+Á<äVü‰sêìï Ç<ä ›s ¡T
≈£L‘·Tfīó¢ nẙTàdæ |ü+#·Tø√yê\ì nqT≈£î+≥Tqï|ü⁄Œ&ÉT
e÷eTà≈£î >∑Ts¡TÔ>± $T–*q Ä #·+Á<äVü‰s¡+ ø√dü+ ‘·q
dü÷ÿ≥s¡TqT, e+{ÏMT<äTqï >√\TdüTqT ñ+>∑sê\qT
ny˚TàXÊ&ÉT. HÓ\yê] ø£&ÉT‘·Tqï N{Ïì bÕ&˚XÊ&ÉT. Ä
&ÉãT“qT ẙTq‘·Ô\≈£î Ç∫Ã Ä #·+Á<äVü‰s¡+ rdüT≈£îHêï&ÉT.
ã+<ÛäTe⁄\+<äs¡T qe⁄«≈£îqï|üŒ{ÏøÏ Hê≈£î n~ e÷
e÷eTà≈£î Á|ü‹s¡÷|ü+. eTeTTà\q+<äs¡ì Ä<äT≈£îqï
ø£\Œ‘·s¡Te⁄ #Ó≈£îÿ #Ó<äs¡≈£î+&Ü n˝≤ ñ+&ç b˛e\dæq
r|æ >∑Ts¡TÔ nqT≈£î+≥÷ Ä #·+Á<äVü‰sêìï n|ü⁄s¡÷|ü+>±
#·÷düT≈£î+≥THêï&ÉT. e÷qe dü+ã+<Ûë\qT #·÷ù| á
∫qï dü+|òüT≥qqT s¡#·sTTÁ‹ á ø£<∏ä̋ À ‘Ó*bÕs¡T.

ªª‹~Û-qø£åÁ‘·+µµ ø£<∏ä̋ À uÛÑ÷wüD+-es¡\ø£åàeTà Ç+{ÏøÏ
m<äTs¡T>± ñqï Ç+{Ï̋ À d”‘· nH̊ ne÷àsTT ñ+&̊~.
ÄyÓT Á|ü‹s√p es¡\ø£åàeTà >±] Ç+{ÏøÏ e∫Ã ªªe÷
n‘·Ôj·T´ Çyêfi¯ ‹~Û, qø£åÁ‘·+ @$T{À ø£qT≈£îÿ
s¡eTà+~.µµ nì n&ÉT>∑T‘·T+~. $H˚yêfi¯¢≈£î n~
ì»yÓTyÓ÷ nì|ædüTÔ+~. ø±˙ yêdüÔe+>± nø£ÿ&É »s¡T>∑T
‘·Tqï $wüj·T+ y˚s¡T. Ä e+ø£‘√ d”‘· Á|ü‹s√p
yê[¢+{ÏøÏ e∫Ã uÛÀ»q+ #˚dæ yÓfi¯ó‘·T+~. n‘·Ô>±]+{À¢
ÄyÓTqT dü]>± #·÷&Üs¡T. n+<äTø£H˚ uÛÑ÷wüD+-
es¡\ø£åàeTà <ä+|ü‘·T\T ÄyÓT≈£î ø±e\dæq eìï  ô|{Ïº

bı‘·÷Ô] $»j·T\øÏåà ø£<∏ä\T - e÷qe dü+ã+<Ûë\T
- |æ. $»j·T\øÏåà , ‘Ó\T>∑T …̋ø£Ãs¡sY, >∑T+≥÷s¡T.
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‹ì|ædüTÔ+{≤s¡T. d”‘·‘√ yê]øÏ m≥Te+{Ï dü+ã+<Ûä+
Ò̋ø£b˛sTTq|üŒ{Ïø°, ÄyÓT |ü&̊ ø£kÕº\T #·÷&É̋ Òø£ ÄyÓT≈£î

düVü‰j·T düVü≤ø±sê\T n+~düTÔ+{≤s¡T. d”‘· ‘·*
<ä+Á&ÉT\T es¡\ø£åàeTà >±] ‘√ ªªe÷ |æ\¢qT zø£+≥
ø£ìô|{Ïº ñ+&É+&ç. ne÷j·T≈£îsê\T, H√s¡T˝Òì~.
ø£qïyêfi¯fl+ ø±fi¯ófl ø£&ç– ø£Hê´<ëq+ #˚XÊø£ ,|üsêsTT
yêfi¯fly˚T. MTs¡T Hê\T–fi¯fl ne‘·\ ñ+{≤s¡T. MT _&É¶
nqTø√ì <ëì e÷+øÏ#Ó&É¶ #·÷düTø√+&ç. Ç$ #˚‘·T\T
ø±e⁄ ø±fīóflµµ nHêïs¡T.

á dü+|òüT≥qqT ã{Ïº düe÷»+˝À m≥Te+{Ï
dü+|òüT≥q\T »s¡T>∑T ‘·THêïsTT nH̊~ ‘Ó\TdüTÔ+~. d”‘·
≈£L&Ü es¡\ø£åàeTà <ä>∑Zs¡ yÓTTVü≤e÷≥ |ü&É≈£î+&Ü
ø±e\dæ+~ n&ç– ô|{Ïº+#·Tø=ì ‹+≥T+~. á $<ÛäyÓTÆq
dü+ã+<Ûë\T düe÷»+˝À nH˚ø£+ ñ+{≤sTT. Çy˚

Ò̋ø£b˛‘̊ düe÷»+ m˝≤ n_Ûe~∆ #Ó+<äT‘·T+~. me]øÏ
yês¡T Hê ∫ìï u§»®≈£î ÁoeT s¡ø£å nqTø=+fÒ düe÷»+
u≤>∑T|ü&É<äTø£<ë!

ªªdüHêàq+µµ ø£<∏ä̋ À dü÷s¡́ +, eT+E\ uÛ≤sê´ uÛÑs¡Ô\T.
nqTø√≈£î+&Ü  ̌ ø£ s√E yêfīfl yêøÏ{À¢ Ç<ä›s¡T e÷{≤¢&ÉT
ø√e&É+ $ì|æ+∫+~. sê<Ûëø£wüí-<äTsêZ <ä+|ü‘·T\T
es¡¸+˝À ‘·&çdæ yêfi¯fl yêøÏ{À¢ ñHêïs¡T Ä s√E
sê<Ûëø£wüí≈£î düHêàq+ ñ+~. es¡̧+ ø±s¡D+>± n~
yêsTT<ë |ü&ç+~. &ÉãT“ ˝Òø£ Çã“+B|ü&ÉT‘·Tqï
sê<Ûëø£wüí eT∞fl Ç+ø√s√E düHêàHêìøÏ sêyê\+fÒ
ø£wüºeTe⁄‘·T+<äì uÛ≤s¡́ ‘√ #ÓãT‘·THêï&ÉT. Ä e÷≥\T
$qï dü÷s¡´+ yêfi¯flì ˝À|ü*øÏ |æ*∫, ‘êqT yêfi¯fl
•wüß´&Éqì #Ó|æŒ sê<Ûä ø£wüí <ä+|ü‘·T\≈£î düø£\
eTsê´<ä\T #˚dæ Ä <ä+|ü‘·T\≈£î ã≥º\T ô|{Ïº, ø=+‘·
&ÉãT“ #˚‹˝À ô|{≤º&ÉT. yêfi¯flqT kÕ<äs¡+>± ãdüT‡
møÏÿkÕÔ&ÉT. •wüß´&ç Ä<äs¡+ #·÷dæ sê<Ûëø£wüí bı+–
b˛‘ê&ÉT. yêfi¯ófl yÓ[flq ‘·s¡Tyê‘· dü÷s¡́ + uÛ≤s¡́  MT≈£î
mø£ÿ&É Äj·Tq >∑Ts¡Te⁄ nì n&ç–‘˚ ø£wüº+˝À ñqï
yê[¢<ä›s¡qT #·÷ùdÔ e÷ neTà HêHê >∑Ts¡TÔ e#êÃs¡T.
yêfīfl≈£î düVü‰j·T0  rdüTø√e&ÜìøÏ yÓTTVü≤e÷≥+ n&ÉT¶

edüTÔ+~. n+<äTπø •wüß´&ÉqT nì #Ó|æŒ düVü‰j·T+
#˚XÊqT. nì dü÷s¡́ + #ÓãT‘ê&ÉT. @ dü+ã+<Ûä+ Ò̋ø£
b˛sTTHê, •wüß´&ÉT ø±ø£b˛sTTHê e÷qe´‘·«+‘√ sê<Ûä
ø£wüí <ä+|ü‘·T\≈£î düVü‰j·T+ #˚dæq dü÷s¡́ + m+<ä]ø√
Ä<äs¡Ù ÁbÕj·TT&ÉT.

ªª|üPØ«µµ ø£<∏ä̋ À >√bÕ\+, kÕ$Á‹ \≈£î Vü≤] ̌ ø£ÿ>±
H=ø£ÿ ø=&ÉT≈£î. ∫qï|ü⁄Œ&˚ Ç+{ÏqT+∫ bÕ]b˛sTT ∫qï
∫‘·ø± |üqT\T #̊düT≈£î+≥÷ ã‘·T≈£î‘·T+{≤&ÉT. |üP]«ì
Áù|$T+∫ $yêVü≤+ #˚düT≈£î+{≤&ÉT. ø=Hêïfi¯fl≈£î j·÷øÏ‡
&Ó+≥˝À Vü≤] eTs¡DÏkÕÔ&ÉT. n|ü⁄&ÉT Vü≤] ñ<√´>∑eTT
|üP]«øÏ sêe&É+‘√ bÕ≥T ø=+‘· &ÉãT“ ≈£L&Ü edüTÔ+~.
|üPØ« Ä &ÉãT“ rdüTø=ì e∫Ã n‘·Ôe÷eT\≈£î Ä &ÉãT“
n+<äCÒdüTÔ+~ ndü\T Vü≤]øÏ ô|fi¯flsTTq $wüj·TeTT
≈£L&Ü yê]øÏ ‘Ó*j·T<äT. n˝≤+{Ï~ |üPØ« Vü≤]
‘·©<ä+Á&ÉT\qT Ä<äTø√e&É+ ‘·q u≤<Ûä́ ‘· nì Ä &ÉãT“
‘Ó∫Ã yêfi¢̄øÏdüTÔ+~. n+‘˚ø±≈£î+&Ü yÓfi‚fl≥|ü⁄&ÉT ‘êqT
e+≥]ø±<äT  ‘·q≈£î ̌ ø£ ≈£î≥T+ã+ ñ+~ nH̊ ‘·|æÔ‘√
yÓfi¯ó‘·T+~.

Çø£ÿ&É eTq+ |üPØ« ã+<Ûë\qT ì\T|ü⁄≈£îqïrs¡T
n+<äs¡+ H˚s¡TÃø√yê*‡q $wüj·T+. ô|fi¯flsTTq yÓ+≥H˚
n‘·Ôe÷eT\‘√ ø£*dæ ñ+&É{≤ ìπø  me«s¡÷ n+‘·>±
Çwüº|ü&É≥+ ̋ Ò<äT. n˝≤+{Ï~ uÛÑs¡Ô #·ìb˛sTTq ‘·s¡Tyê‘·
≈£L&Ü n‘·ì ‘·©<ä+Á&ÉT\ u≤<Ûä́ ‘· rdüT≈£îqï |üP]«ì
#·÷ùdÔ ã+<Ûë\≈£î Çe«e\dæq ÁbÕ<Ûëq´‘· ns¡úeTe⁄
‘·T+~.

ªªẙTsê uÛ≤s¡‘Y eTVü‰Héµµ ø£<∏ä̋ À ÁoVü≤] ≈£î≥T+ã+‘√
bÕ≥T eTHê* yÓfi¯‘ês¡T . k˛ïbÕsTT+{Ÿ  <ä>∑Zs¡≈£î
yÓfīfl&ÜìøÏ J|ü⁄ e÷{≤¢&ÉTø=ì yÓ[fl n+<äs¡÷ dü+‘√wü+>±
‹]– e#êÃs¡T. J|ü⁄ Á&Ó’esY nXÀø̆ n<äq>± 200 e+<ä\T
ø±yê\ì n&ç–‘˚ ÁoVü≤] n‘·&ç‘√ >√&Ée|ü&ç 50
s¡÷bÕj·T\T e÷Á‘·y˚T ÇkÕÔq+{≤&ÉT. nXÀø˘ >√&Ée|ü&ç
@$T rdüTø√≈£î+&ÜH˚ yÓfi¯‘ê&ÉT. eTs¡Tdü{Ï s√E ÁoVü≤]
‹s¡T>∑T Á|üj·÷D≤˙øÏ ãj·T\T<˚s¡‘ê&ÉT. es¡¸+ e\¢
Á|üj·÷D+ ø±ì‡ Ÿ̋  ne⁄‘·T+~. yêfi¯fl <ä>∑Zs¡ñqï &ÉãT“
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{Ï¬ø{Ÿ‡ øÏ dü]|ü&çq+‘· e÷Á‘·y˚T ñ+~. eT] mø£ÿ&É
ñ+&Ü* nì u≤<Ûä|ü&ÉT‘·T+fÒ #·÷dæ nXÀø˘ yêfi¯flqT
‘·q Ç+{ÏøÏ rdüTø=ì yÓ[fl Ä<äs¡+>± #·÷kÕÔ&ÉT.
n+‘̊ø±≈£î+&Ü ÁoVü≤]øÏ {Ï¬ø{Ÿ‡ ø=s¡≈£î &É_“∫Ã nø£ÿ&É≈£î
yÓfi≤flø£ |ü+|æ+#·+&ç n+{≤&ÉT. n~ $ì nXÀø˘
düeTj·÷ìøÏ <˚e⁄&ç˝≤ Ä<äT≈£îHêïe⁄. qqTï q$Tà
&ÉãT“sTT#êÃe⁄ H˚qT ÇkÕÔH√ Çe«H√ nH˚ nqTe÷q+
≈£L&Ü sê Ò̋<ë? nì n&ÉT>∑T‘ê&ÉT.

ªªn<˚+ e÷≥ kÕuŸ bı≥º≈£L{Ïø√dü+  ø={≤¢&É‘ê+
ø±˙ q$Tàqyê&çì yÓ÷dü+ #˚j·T&É+ eTq s¡ø£Ô+ ˝ÀH˚

Ò̋<äTø£<ë  kÕsY Çø£ H˚qT kÕj·T+ #˚j·T&É+ n+{≤sê
eTìwæøÏ eTìwæ kÕj·T+ #̊düTø√ø£b˛‘̊ Ç+¬øes¡÷ ekÕÔs¡T?
Ä<äTø√e&ÜìøÏ. n+{≤&ÉT. Çø£ÿ&É 200 s¡÷bÕj·T\T
ãø°åwt Çe« Ò̋<äì >√&Ée|ü&É¶ nXÀø˘ n<˚ e´øÏÔøÏ ø£wüº+
eùdÔ ø£åD+ ≈£L&Ü Ä˝À∫+#·≈£î+&Ü kÕj·T+ #˚XÊ&ÉT .
ˇø£]øÏ ̌ ø£s¡T kÕj·T+ #̊düTø√e&É+ e÷qe⁄\ ø£s¡Ôe´+>±
#Ó|æŒq nXÀø˘ e÷qe‘·≈£î Á|ü‹s¡÷|ü+>± ø£ì|ækÕÔ&ÉT.
e÷qe dü+ã+<Ûë\T πøe\+ Ä]∆ø£ düeT+<Ûë Ò̋ ø±<äT
ÄbÕ´j·T‘êqTsê>±\  dü+ã+<Ûë\T nì á ø£<∏ä <ë«sê
ìs¡÷|æ‘·yÓTÆ+~.

ªªs¡+>∑&ÉT ekÕÔ&ÉTµµ Vü‰dǘ  ø£<∏ä̋ À Vü‰dǘ +‘√ bÕ≥T
e÷qe dü+ã+<Ûë\T m+‘· >=|üŒy√ $e]+#·&É+
»]–q~. s¡+>∑&ÉT b˛dtº e÷Hé . 2,3, s√E\≈£î ̌ ø£kÕ]
ÄeP]øÏ  rdüTø=∫Ã ≥bÕ rdæ¬øfi¯ó‘·T+{≤&ÉT. e∫Ãq
ñ‘·Ôsê\qT s¡#·sTTÁ‹ ‘ê‘·>±s¡T ̌ ø£{Ï ¬s+&ÉT #·~$>±ì
Çe«s¡T. n˝≤ ̌ ø£ s√E eT÷&ÉT ñ‘·Ôsê\˝À d”‘ê|ü‹øÏ
yêfi¯fl u≤u≤sTT sêdæ+~. n+<äT˝À d”‘ê|ü‹ #Ó̋ …¢\≈£î
eT+∫ dü+ã+<Ûä+ #·÷kÕ+, MTs=#·TÃ e÷{≤¢&ÉT≈£î+fÒ
ô|[¢ »]|æ+#˚<ë›+ nì sêdüT+~. n~ #·~$ d”‘ê|ü‹
ô|[fløÏ &Éu…“˝≤ nì u≤<Ûä |ü&ÉT‘·T+fÒ ªªne˙ï #·÷düT

ø√e#·TÃ Ò̋sê eTT+<äT qTe⁄« yÓ[fl e÷{≤¢&çsê n+‘ê
kÕqT≈£L\+>± ñ+fÒ ô|fi‚fl #˚j·T Ò̋ø£ b˛‘êyê? qTe⁄«
ePfiÀfl ñHêïe⁄ >±ì n&É$˝À Ò̋e⁄ø£<ë! y˚TeT+‘ê

Ò̋e⁄≥sê?µµ n+{≤s¡T. Çø£ÿ&É yê] e÷≥\qT ã{Ïº
ˇø£]ø=ø£s¡T ø£wüºdüeTj·TeTT˝À m+‘·>± düVü‰j·T+
#˚düT≈£îH˚yês√  ‘Ó\TdüTÔ+~. e÷qe dü+ã+<Ûë\˙ï Ä
s√E˝À¢ Áù|eT ÄbÕ´j·T‘·\ dü+ã+<Ûë\T>± ñ+&̊eì
‘Ó\TdüTÔ+~.

ø±o|ü‹øÏ øÏc˛sY düVü‰j·T+ #˚kÕ&ÉHêï,eTT≈£î+<ëìï
#˚s¡Bdæ #·<äTe⁄#Ó|æŒ+∫q >∑Ts¡T |ü⁄Á‘·T&ÉT ø£wüº+˝À ñ
Hêï&É+fÒ bı+~qy˚T\T eT]∫ b˛≈£î+&Ü n‘·&çøÏ
Jeq÷bÕ~Û  @sêŒ≥T #˚dæHê, ù|<äyê&Ó’q d”‘·j·T´
≈£L‘·Ts¡T ô|[fløÏ ‘·̋ À#˚sTT y˚XÊs¡qïˇø£]ø=ø£ ]MT<äñ
qï ÄbÕ´j·T‘êqTsê>± Ò̋.

á $<ÛäyÓTÆq e÷q dü+ã+<Ûë\T b˛‘·÷Ô] $»j·T\øÏåà
>±] ø£<∏ä\˝À nH̊ø£+ ø£ì|ækÕÔsTT. m≥Te+{Ï dü+ã+<Ûä+
Ò̋ø£b˛sTTHê e÷qe´‘·«+‘√ düVü‰j·T+ n+~+#ê\H̊<̊

M] Ä˝À#·q. n+<äTπø Vü≤<äj·÷\≈£î Vü≤‘·TÔ≈£îH̊˝≤ ø£<∏ä\
˝Àì  bÕÁ‘·\ eT<Ûä́  nH̊ø£ düeTdǘ \qT #·÷|æ+∫ yê{Ïì
m˝≤ |ü]wüÿ]+#ê˝À, ‘√{Ï e÷qe⁄\‘√ m˝≤ Á|üe]Ô+
#ê˝À M] ø£<∏ä\ <ë«sê ‘Ó\TdüTÔ+~. ì‘·́  J$‘·+˝À
#·T≥÷º C≤>∑T‘·Tqï dü+|òüT≥q\ <ë«sê ‘êqT Áù|s¡D
bı+<ä≥y˚T ø±≈£î+&Ü ø£<∏ä\ s¡÷|ü+˝À düe÷»+˝Àì
Á|ü‹ e´øÏ ÔøÏ ns¡ úeTj˚T´˝≤ $e]+#ês¡T. Ä]›ø£
dü+ã+<Ûë Ò̋ ø±<äT e÷qe‘·«+ ø±<ë eTìwæøÏ #ê˝≤
eTTK´+. ‘√{Ï yê]øÏ düVü‰j·T|ü&Ü\H̊ ø√]ø£ Á|ü‹ e´øÏÔøÏ
ñ+&Ü\H̊<̊ M]uÛ≤eq. n+<äTπø n≥Te+{Ï bÕÁ‘·\qT
ø£<∏ä˝À #=|æŒ+∫ düe÷C≤ìøÏ m+‘√ Á|üjÓ÷»Hêìï
ø£*π>˝≤ #̊j·T&ÜìøÏ Á|üj·T‹ï+#ês¡T.

Ä<Ûës¡ Á>∑+<Ûë\T :
1. |üPØ« ø£<∏ä\ dü+|ü⁄{Ï 2. düHêàq+ ø£<∏ä\ dü+|ü⁄{Ï.
3. bı‘·÷Ô] $»j·T\øÏåà Vü‰dǘ  ø£<∏ä\T. 4. #·+Á<äVü‰s¡+ ø£<∏ä\ dü+|ü⁄{Ï.
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Á|üy˚•ø£ :
ˇø£ C≤‹ Jeq $<Ûëq+, Ä˝À#·Hêdüs¡[ Ä C≤‹

dü+düÿè‹ì dü÷∫kÕÔsTT. ÁbÕNq ø±\+ qT+∫ ‘Ó\T>∑T
Á>±MTD Á|ü»\≈£î ˇø£ dü+düÿè‹ ñ+~. Á>±MTD
dü+düÿè‹ n+fÒ ¬s’‘·T dü+düÿè‘˚qqe#·TÃ. ¬s’‘·TqT
πø+ÁBø£è‘·+ #̊düT≈£îH̊ Á>±MTDT\ »qJeq+ q&ÉTdüTÔ+
≥T+~. dü+düÿè‹ Á|ü<Ûëq+>± e÷qe⁄ì Ä˝À#·Hê
$<ÛëHêìøÏ dü+ã+~Û+∫q n+X¯+. Ä˝À#·qqTdü]+∫
n‘·ì Jeq$<Ûëq+ ìs¡ íj·TeTe⁄‘·T+~. Jeq
$<Ûëq+˝À Á|ü»\ $XÊ«kÕ\T, Ä#ês¡ e´eVü‰sê˝Ò
ø±≈£î+&Ü kÕ+|òæTø£ dæú‹ ≈£L&Ü ÁbÕ<Ûëq´+ eVæ≤düTÔ+~.

Á|ü»\T »s¡T|ü⁄≈£îH̊ |ü+&ÉT>∑\T, H√eTT\T, Áe‘ê\T,
C≤‘·s¡\T, $<ä́ , $yêVü‰~ ø±s¡́ Áø£e÷\T »s¡T|ü⁄≈£îH˚
rs¡T, ø£≥Tº≈£îH˚ Çfi¯ófl, <Ûä]+#˚ eÅkÕÔ\T, ø£≥Tº u§≥Tº,
$$<Ûä eè‘·TÔ\T, C≤q|ü<ä •wüºø£fi¯\T, _Ûø£åø£>±j·T≈£î\
rs¡T ‘ÓqTï\T, e´ekÕj·T+ Ç˝≤ ˇø£fÒ$T{Ï ìÁ<ä

Ò̋∫+~ yÓTT<ä\T ìÁ<äb˛j̊Tes¡≈£î Á|ü»\T ìs¡«Væ≤+#·T
≈£îH̊ <Ó’q+~q ø±s¡́ Áø£e÷\˙ï dü+düÿè‹ øÏ+<äπø ekÕÔsTT.
ˇø£ ÁbÕ+‘·+˝À ìedæ+#˚ kÕe÷õø£ es¡Z Á|ü»\
dü+düÿè‹˝À ≈£L&Ü eT∞fl _Ûqï‘·«+ ø£ì|ædüTÔ+~. Ç~
Á|ü<Ûëq+>± |ü+&ÉT>∑\T, C≤‘·s¡\T, ìs¡«Vü≤D˝À düŒwüº+>±
ãj·T≥|ü&ÉT‘·Tqï~. Ä+Á<ÛäÁ|ü<˚XŸ sêÅwüº+˝À $$<Ûä
õ˝≤¢̋ À¢ »]π> C≤‘·s¡\T yπ̊s«s¡T>± ñHêïsTT. ø£ècÕí
õ˝≤¢̋ Àì ø= Ò̋¢s¡T˝À ø= Ò̋¢{Ï ô|<ä›eTà ‹s¡TD≤\, ∫\ø£\
|üP&ç˝À bÕ+&ÉTs¡+>∑kÕ«$T dü+ãsê\T, ô|qT>∑+∫
Áb˛\T˝À ‹s¡T|ü‘·eTà ‘·*¢ C≤‘·s¡, ñj·T÷´s¡T˝À
Ms¡eTà ‘·*¢ C≤‘·s¡, ∫+‘·\|üP&ç̋ À q÷ø±\eTà C≤‘·s¡
»s¡T>∑T‘êsTT. >∑T+≥÷s¡T õ˝≤¢ qs¡düsêe⁄ù|≥ <ä>∑Zs¡Tqï
ø√≥|üŒø=+&É̋ À ø√≥|üŒø=+&É ‹s¡TD≤\, >∑Ts¡C≤\˝À

bÕ‘· bÕfÒX¯«Ø neTàyê] ‹s¡TD≤\, ø±s¡+|üP&ç˝À
|ü\Hê{Ï Ms¡T\ Äsê<Ûäq »s¡T>∑T‘êsTT. Á|üø±X̄+ õ˝≤¢̋ À
<Û̊qTe⁄ ø=+&É̋ À >∑+>∑eTà‘·*¢ ‹s¡TD≤\, dæ+>∑sêj·T
ø=+&É˝À l\ø°åà qs¡dæ+Vü≤kÕ«$T ‹s¡TD≤\ »s¡T>∑T
‘êsTT. HÓ\÷¢s¡T õ˝≤¢̋ Àì yÓ+ø£≥–]˝À b˛ Ò̋s¡eTà
C≤‘·s¡, ø£qTeT÷s¡T˝À eTT‘ê´\eTà C≤‘·s¡ »s¡T>∑T
‘êsTT. ∫‘·÷Ôs¡T õ˝≤¢ ‹s¡T|ü‹˝À >∑+>∑eTàC≤‘·s¡,
|ü⁄‘·÷Ôs¡T˝À Á<Í|ü<äeTà ‹s¡TD≤\ »s¡T>∑T‘êsTT.
ø£s¡÷ï\T˝À l \ø°åàqs¡dæ+Vü≤kÕ«$T C≤‘·s¡, e÷˝…
bÕ&ÉT˝À ã˙ï ñ‘·‡e+ »s¡T>∑T‘êsTT. ø£&É|ü õ˝≤¢̋ Àì
\øÏÿ¬s&ç ¶|ü˝… ¢˝À >∑+>∑eTàC≤‘·s¡, düT+&ÉT|ü˝… ¢˝À
Hê>±s¡|üeTà C≤‘·s¡ »s¡T>∑T‘êsTT. ‘·÷s¡TŒ>√<ëe]
õ˝≤¢̋ Àì ô|<ë›|ü⁄s¡+ eT]&ÉeTà C≤‘·s¡, q÷ø±\eTà
C≤‘·s¡ »s¡T>∑T‘êsTT. |ü•ÃeT >√<ëe] õ˝≤¢˝Àì
;ÛeTes¡+˝À e÷e⁄fi¯fleTà C≤‘·s¡ »s¡T>∑T‘·T+~. $XÊK
|ü≥ï+ õ˝≤¢̋ Àì bÕ&˚s¡T˝À yÓ÷<äTø=+&ÉeTà C≤‘·s¡,
nqø±|ü*¢̋ À q÷ø±\eTà C≤‘·s¡ »s¡T>∑T‘·T+~. $»j·T
q>∑s¡+ õ˝≤¢ πø+Á<ä+˝À ô|’&ç‘·*¢ neTàyê] C≤‘·s¡ n+>∑
s¡+>∑ yÓ’uÛÑe+>± »s¡T>∑T‘·T+~. á C≤‘·s¡¢ ìs¡«Vü≤D˝À
yÓ’$<∏ä´+ ø£ì|ædüTÔ+~. nsTT‘˚ yê{Ï eT÷\ ‘·‘·«+
ˇø£ÿ{Ï>±H˚ ñ+≥T+~. n<˚ dü+düÿè‹ eTÚ[ø£ \ø£åD+.
á C≤‘·s¡\˙ï |ü≥ºD≤˝À¢ »s¡T>∑T‘·THêï Vü‰»s¡j˚T´
yês¡+<äs¡÷ Á>±MTDT˝Ò. Çø£ Ä+Á<Ûä sêÅwüº+˝À Á|ü»
\+<äs¡÷ $$<Ûä |ü+&ÉT>∑\qT düs¡«kÕ<Ûës¡D+>± »s¡T|ü⁄
≈£î+≥THêïs¡T.

Á>±MTD H˚|ü<∏ä́ + :
uÛ≤s¡‘· <˚X¯ »HêuÛ≤˝À mquÛ…’ XÊ‘·+ e´ekÕj·T

<ës¡T˝Ò. M]˝À e´ekÕj·T<ës¡T\T, e´ekÕj·T
dü+ã+~Û‘· |üqT\˝À |üì#̊ùd yês¡÷ ñHêïs¡T. kÕ+πø‹ø£

‘Ó\T>∑T Á|ü»\ Á>±MTD dü+düÿ è‹ ` ne˝Àø£q+
- &Üˆˆ. mdt. ∫qï¬s&É¶j·T´ , Á<ë$&É $X¯«$<ë´\j·T+, ≈£î|üŒ+.
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s¡+>∑+˝À e∫Ãq e÷s¡TŒ\e\¢ kÕ+Á|ü<ëj·T e´e
kÕj·T+ sêqT sêqT j·÷+Árø£s¡D+ yÓ’|ü⁄ |üs¡T–&ÉT
‘·Tqï~. ø£s¡Te⁄ ÁbÕ+‘ê˝À¢ e´ekÕj·T+ –≥Tºu≤≥T ø±ì
e´eVü‰s¡+>± ‘·j·÷¬s’+~. n≥Te+{Ï ÁbÕ+‘ê˝À¢
¬s’‘·T\T e´ekÕj·T+ #˚j·T˝Òø£ Ç‘·s¡ yê´|üø±\≈£î
eTfi¯ó¢‘·THêïs¡T. ô|<ä› ¬s’‘·T\T <Ó’q+~q e´ekÕj·T+
|üø£ÿq ô|{Ïº kÕeø±X̄+>± ñ+&̊ |üqT\T #̊düT≈£î+{≤s¡T.
Ms¡T ‘·≈£îÿe ô|≥Tºã&ç nj˚T´ |ü+&É¢ ‘√≥\ô|’ yÓTT>∑TZ
#·÷|ü⁄‘·THêïs¡T. á ø±s¡D+>± |ü̋ …¢̋ À¢ kÕe÷õø£ |üs¡+>±,
kÕ+düÿè‹ø£|üs¡+>± nH̊ø£ e÷s¡TŒ\T  #√≥T #̊düT≈£î+≥T
HêïsTT. ªªÄbÕ´j·T‘·≈£î, nqTsê>±ìøÏ, Äq+<ëìøÏ,
|ü̋ …¢̋ Ò |ü≥Tº >=eTTà\Tµµ nH˚ e÷≥≈£î ns¡ú+ Ò̋≈£î+&Ü
b˛‘·Tqï~. |ü̋ …¢̋ À¢ ̌ ø£Hê&ÉT nq>± 1950 qT+&ç 1980
es¡≈£î ¬s’‘·T\T, ¬s’‘·T ≈£L©\T yÓTT<ä\>∑T |ü̋ …¢ yêdüT\T
ìedæ+∫q >∑èVü‰\T, |ü+≥\T |ü+&ç+#˚ $<ÛëqeTT,
yês¡T yê&çq |ü]ø£sê\T, |üìeTT≥T¢ sêqT sêqT
ø£qTeTs¡T>ö‘·Tqï$. yê{Ïì á ‘·s¡+yês¡T  Á|ü‘·́ ø£å+>±
#·÷&Ü\+fÒ  n+‘· düT\uÛÑ+ø±<äT. @ |ü⁄düÔø±\˝ÀH√,
dæìe÷\˝ÀH√ #·÷&Ée\dæ+<̊ ‘·|üŒ ẙs¡Te÷s¡ZeTT ̋ Ò<äT.
Ä |üìeTT≥¢qT, yê{Ïì yê&˚ $<ÛëHêìï, yê{Ï ñ|ü
jÓ÷>±ìï á ‘·sêìøÏ ‘Ó*j·TCÒj·T&É+ #ê˝≤ eTTK´+.

ˇø£|ü&ÉT |ü̋ …¢ Á|ü»\T Á|ü‹ $wüj·T+˝ÀqT ˇø£]
ø=ø£s¡T düVü≤ø£]+#·T≈£îH˚yês¡T, yê] nH√´q´‘· ø£\àwü
s¡Væ≤‘·+>± ñ+&˚~. nsTT‘˚ Á|üdüTÔ‘·+ Ä |ü]dæú‘·T\T

Ò̋e⁄. n<˚ $<Ûä+>± |ü̋ …¢ Á|ü»\ kÕ+düÿè‹ø£ Jeq+
ñqï‘·+>± ñ+&˚~. á dü+düÿè‹˝Àq÷ ø±˝≤qT
>∑TD+>± ÁbÕ+rj·T‘·qT ã{Ïº ø±düÔ+‘· ‘˚&Ü e∫Ã+~.
n+‘˚ >±ì nìï $wüj·÷\˝ÀqT Ä+Á<ÛäÁ|ü<˚XŸ˝À
kÕeT´+ ø£ì|ædüTÔ+~. ø=ìï #√≥¢ e´‘ê´dü+ ø£ì|ædüTÔ+~.
á$<ÛäyÓTÆq á e÷s¡TŒqT |ü⁄s√>∑eTqẙT nqe#·TÃ. H̊&ÉT
sê»ø°j·T+>± kÕ<Ûës¡D Á|ü»\T ≈£L&Ü #ê˝≤ #Ó’‘·q´+
bı+<ës¡T. $<ä́  $wüj·T+˝Àq÷ Á|ü»\T #ê˝≤ |ü⁄s√>∑‹ì
kÕ~Û+#ês¡T. n<˚$<Ûä+>± kÕe÷õø£+>± ≈£L&Ü m+‘√

n_Ûeè~∆ kÕ~Û+#ês¡T. Ç~ ìs¡+‘·s¡ Á|üÁøÏj·T.
Á|ü|ü+#·+˝À, uÛ≤s¡‘·<˚X¯+˝À sê»ø°j·T kÕ+|òæTø£,
Ä<Ûë´‹àø±~s¡+>±˝À¢ e#̊Ã e÷s¡TŒ\qT ã{Ïº dü+düÿè‹˝À
e÷s¡TŒ˝§düTÔ+{≤sTT.

ìyêdü dü+düÿè‹ :
>∑T&çôd, |üP]\T¢, >∑T&çdæ\T¢ / #·T{Ïº\T¢, ô|+≈£î{Ï\T¢,

πs≈£î\ Ç\T¢, eT{Ïº $T<Ó›, ã+&É¢ $T<Ó›, y˚T&É, uÛÑe+‹,
dübÕs¡T Ç˝≤ nH˚ø£ s¡ø±\T e⁄+{≤sTT. >√&É\T ø£{Ïº
sêfīfl‘√ ø£≥Tºø£ì ø£|üẙj·T{≤ìøÏ ª≈£LkÕ\Tµ, <ä÷˝≤\≈£î
ªy˚|ü ø£\|ü yê&˚yês¡T. n+<äTe\¢ n$ m+‘√ ã\+>±
ñ+&˚$. <ä÷˝≤\ô|’q <ä+‘Ó\T y˚dæ #ê|ü\T >±ì,
ã+&É\T>±ì |ü]∫ ô|’q #Í&ÉT‘√ ø±+Áø°{Ÿ ˝≤>±
ø£ù|Œyês¡T. Ç$ eT{Ïº $T<Ó›\T. Çfīfl ìsêàD+ $XÊ\+>±
ñ+&˚~. kÕïq+ #˚dæq ˙s¡T ªeTTs¡T>∑Tµ ø±≈£î+&Ü
ªC≤˝≤~µ (ô|<ä› >∑T+≥) rdæ Ä ̇ s¡T n+<äT˝À Ç+πø˝≤
#˚düTø=H˚yês¡T. |üX¯óe⁄\≈£î Á|ü‘˚́ ø£+>± ªÄyêkÕ\qT
@sêŒ≥T #˚düT≈£îH˚yês¡T. Ä]úø£ k˛ÔeT‘· ø£\ yês¡T
eT{Ïº$T<Ó›\T ø£{Ïº |üX̄óe⁄\≈£î ‘·–q edü‹ (>±&ç) @sêŒ≥T
#˚düT≈£îH˚yês¡T. ms¡Te⁄ y˚j·T&ÜìøÏ ª~ã“µ\≈£î edü‹
#˚ùdyês¡T. n+<äTπø ªÁ>±eT+ π>j·T+ ̋ ≤+{Ï~ ̀  q>∑s¡+
Hê≥ø£+ ˝≤+{Ï~µ n+{≤&ÉT ª˝≤+>¥ô|ò˝Àµ. nsTT‘˚
Á|üuÛÑT‘ê«\T $$<Ûä |ü<∏äø±\ ù|s¡T‘√ |üø±ÿ Ç+&ÉT¢ ø£{Ïº+
#·&É+‘√ ô|’q ù|s=ÿqï Çfi¯fl˙ï <ë<ë|ü⁄>± ‘Ós¡
eTs¡T>∑j·÷´j·Tì #Ó|üŒe#·TÃ.

»\eqs¡T\ dü+düÿè‹ :
ø±\Te\T, #Ós¡Te⁄\T, u≤e⁄\T, ø£dæ+ ø±\Te\T,

uÀs¡T u≤e⁄\T, ≈£î+≥\T, yê>∑T\T, e+ø£\T, M{Ïì
|ü̋ …¢ Á|ü»\ »\ eqs¡T\qe#·TÃ. ¬s’‘·T\T ˙{Ï edü‹
ø=s¡≈£î #Ós¡Te⁄\T, u≤e⁄\T ô|’H˚ m≈£îÿe>± Ä<Ûës¡|ü&˚
yês¡T. esȩ̂ø±\+˝À #Ós¡Te⁄\T ì+&ç‘̊ Äs¡T HÓ\\ es¡≈£î
˙fi¯ó¢ e⁄+&˚$. ∫qï ∫qï e+ø£\T yê>∑T\T Á|üeVæ≤düTÔ+
{≤sTT. Ä s√E˝À¢ yê{Ï˝À¢ m+&Üø±\+˝À ≈£L&Ü
düqï>±HÓ’Hê ˙s¡T bÕs¡T‘·T+&˚~. <ë+‘√ u≤e⁄˝À¢
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m+&Üø±\+˝À ≈£L&Ü ˙fi¯ó¢ ô|’πø e⁄+&˚$. Ä e+ø£̋ À¢
kÕπ> ˙{Ïì ì\>∑{Ïº ∫qï ø±\Te <ë«sê |ü+≥\≈£î
eT*¢+#̊yês¡T. ̋ Ò<ë @‘·+, >∑÷&É e+{Ï kÕ<ÛäHê\ <ë«sê
˙{Ïì bı˝≤\≈£î eT[¢+∫ |ü+≥\T |ü+&ç+#˚ yês¡T.
u≤e⁄\ qT+&ç ø£|æ* nH˚ kÕ<Ûäq+ <ë«sê m<äT›\‘√
˙{Ïì ô|’øÏ ‘√&ç |ü+≥ bı˝≤\≈£î ô|fÒº yês¡T. BìH˚
yÓ÷≥ nì ≈£L&Ü n+{≤s¡T. Ä ‘·s¡ê«‘· u≤e⁄\≈£î
ø£¬s+≥T yÓ÷{≤s¡T¢ e#êÃsTT. <ë+‘√ ¬s’‘·T\ |üì ø=+‘·
düT\TyÓ’+~. Ç˝≤ e´ekÕj·T dü+düÿè‹˝Àq÷ e÷s¡TŒ
˝§#êÃsTT.

e´ekÕj·T |üìeTT≥T¢ :
u≤q, ã+&ç (ø£*|æ ã+&ç) ø£<äTs¡T>√\T, Çs¡TdüT,

m<äT›\ ã+&ç, ø±&ç e÷qT, eT&Éø£, ̋ Ò<ë Hê>∑*, >=Ás¡T,
bÕs¡, ‘=*ø£, ø£Ás¡T, >∑Tq|üeTT, >=&É¶*, ø=&Ée*, ø£‹Ô,
|æø±ÿdüT, e÷qT, |ü\¢+øÏ, yÓ÷≈£î, |ü>∑Z+, ‘=+&É+ ‘ê&ÉT,
|üdüT|ü⁄, C≤{Ï, eTT\T¢ >∑Ás¡, |ü\T|ü⁄\T, ∫\T≈£î <√{Ï,
ø=+øÏ, >√s¡T –\T¢, ^dü ø£‹Ô, ∫ø£ÿ+, eT#·TÃ ø£‹Ô, >=s¡,
<√≈£î&ÉT bÕs¡, yÓTT<ä\>∑T q$ e´ekÕj·T+˝À
ñ|üjÓ÷–+#·T |ü]ø£sê\T. >∑‘·+˝À ¬s’‘·T\T ‘·eT
bı˝≤\≈£î u≤e⁄\˝À qT+&ç ø£|æ* Ò̋<ë yÓ÷≥ nH˚
kÕ<Ûäq+‘√ ˙{Ïì ‘√&ç |ü+&ç+#˚ yês¡T. á kÕ<Ûäq+
m<äT›\‘√ q&çùd~.

M{Ï̋ À yÓTT<ä{Ï>± #Ó|üø√<ä–q~ ns¡ø£ / eT&Éø£ /
Hê>∑* Ç~ ø=j·T´‘√ #˚dæ+~. Ç+<äT˝À uÛ≤>±\T `
y˚T&ç, H=>∑, ø±&çe÷qT, ø£Ás¡T. á ø£Ás¡T Ò̋<ë ø±s¡T
e÷Á‘·+ ÇqTeTT‘√ #˚dæ+~. m<äT›\‘√ uÛÑ÷$Tì
<äTqï&ÜìøÏ ñ|üjÓ÷–kÕÔs¡T. ¬s+&ÉT m<äT›\T, ̌ ø£ eTìwæ
nedüs¡+.  nsTT‘̊ |üìe÷Á‘·+ ì<ëq+>± »s¡T>∑T‘·T+~.
Á|üdüTÔ‘·+ uÛÑ÷$Tì <äTqï&ÜìøÏ {Ï\¢s¡T¢, Ò̋<ë Á{≤ø£ºs¡T¢
e+{Ï j·T+Á‘ê\T e#êÃsTT. M{Ï‘√ n‹ ‘=+<äs¡>±
<äTqï&É+ |üPs¡Ôe⁄‘·Tqï~. ¬s’‘·T≈£î ÁX¯eT #ê\ es¡≈£î
‘·>∑TZ‘·Tqï~. uÛÑ÷$Tì <äTìïq ‘·sê«‘· <ëìï #·<äTqT
#˚j·T&ÉÜìøÏ, >∑≥T¢ y˚j·T&ÜìøÏ, bÕ<äT\T ø£≥º&ÜìøÏ,

yÓT≥º uÛÑ÷eTT˝À¢ $‘·ÔHê\T #·\¢&ÜìøÏ ñ+&˚ |ü]ø£sê\
kÕúq+˝À Á|üdüTÔ‘·+ Á{≤ø£ºπs¢ nìï |üqT\T #˚düTÔHêïsTT.
á eT<Ûä́  e] ø√‘· j·T+Á‘ê\T, q÷]Œ&ç j·T+Á‘ê\T
≈£L&Ü e#êÃsTT. ¬s’‘·T≈£î #ê\ ø£wüº+ ‘·–Z+~ ø±ì |ü+≥\T
|ü+&ç+#·&ÜìøÏ dü]|ü&É ̇ fi‚¢ ̋ Òe⁄.

$H√<ä dü+düÿè‹ :
$H√<ä+ dü+düÿè‹˝À Á|ü<ÛëqyÓTÆq uÛÑ÷$Tø£qT

ìs¡«Væ≤düTÔ+~. Ç+<äT˝À ø√&ç |ü+<ÓeTT\T, _Û≈£åîø£ eè‹Ô
Á|üeTTK bÕÁ‘· eVæ≤kÕÔsTT.

ø√&ç|ü+<ÓeTT\T :
ø√&ç |ü+<ÓeTT\T ‘ÓqT>∑Tyê] $H√<äeTT\˝À #ê˝≤

ÁbÕNqeT>∑T $H√<äeTT. eTq kÕs¡dü«‘·eTT˝À πø‘·qø£$
ø±\eTT qT+&çj·TT Hêsêj·TDø£$ ø±\eTT es¡≈£î
|ü\Te⁄s¡T ø£e⁄\T á |ü+<ÓeTT\qT e]í+#ês¡T. |ü̋ ≤ï{Ï
j·TT<ä∆+, u§_“* j·TT<ä∆+˝À M{Ï<˚ Á|ü<Ûëq uÛÑ÷$Tø£.
ø√&ç |ü+<Ó|ü⁄ XÊÅdüÔeTT ≈£L&Ü #ê˝≤ ÁbÕNqyÓTÆq{Ïº<˚.
Hêsêj·TDø£$ ø√&ç |ü+<ÓeTTqT Ç≥T¢ e]í+#ê&ÉT.

ªªø±∫ÁbÕ‘·\T <ësê\T ø£≥TºeTTfi¯ófl
eTTwüßº\TqT ̇ fi¯fleTT+‘·\T eT÷*ø£\TqT
ø£‘·TÔ\bı<äTfi¯ófl eT+Á‘·eTT Ÿ̋ ø£≥Tº|üdüs¡T

…̋qj·Te∫Ã] |ü+<Ó>±fi‚fl |ü⁄πs–
y˚>∑ HÓ$T* |æ+>∑* ø√&ç &˚>∑ ø±øÏ
eHÓï …̋’~+{Ï øÏs¡T\+<äT yÓHÓï\+<äT
sê»´uÛÀ»q>∑eTq ìÁ<ëeTs¡D
eTT\qT $#ê]+∫ j·TT|üC≤‘·T\qT e∫+∫µµ
` nì ø√&ç|ü+<˚\T »]π> rs¡T, ø√fi¯fl˝Àì s¡ø±\qT

ø£$ n<äT“¤‘·+>± e]í+#ê&ÉT. H̊&ÉT ≈£L&Ü Ä+Á<Ûä<̊X̄+˝À
dü+Áø±+‹ |üs¡«~Hê˝À¢ ø√&ç |ü+<̊\T »s¡T>∑T‘·THêïsTT.

_Ûø£å≈£î\ dü+düÿè‹ :
|ü̋ …¢ yêdüT …̋’q ¬s’‘·T\ô|’ Ä<Ûës¡|ü&çq j·÷#·ø£ eè‹Ô

yês¡T nH̊ø£+. n+<äT˝À eTTKT´\T ãT&ÉãTø£ÿ\ yês¡T.
M] y˚wü <Ûës¡D #ê\ >∑+;Ûs¡+>± e⁄+≥T+~. H=dü≥q
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ô|<ä› ≈£î+≈£îeT u§≥Tº ô|≥Tºø=ì ø√≥T ẙdüTø=ì, yÓT&Éô|’
n≥T Ç≥T øÏ+<ä es¡≈£î ẙ˝≤&ÉT‘·Tqï Ns¡\qT <Ûä]+∫,
≈£î&ç #˚‹˝À ∫qï &ÉeTs¡Tø£ / ãT&ÉãTø£ÿqT <Ûä]+∫
ª&Éã &Éãµ yêsTTdü÷Ô n+ã |ü\T≈£î »>∑<ä+u |ü\T≈£î...
ø£+∫˝Àì ø±e÷øÏå |ü\T≈£î, ø±o˝Àì $XÊ˝≤øÏå |ü\T≈£î...
n+≥÷ Äj·÷ >∑èVü≤düTÔì ø£cÕº\qT @ø£s¡Te⁄ ô|&ÜÔ&ÉT.
Ç~>√ n+ã |ü\T≈£î‘·Tqï~ n+≥÷ ‘·q ãT&ÉãTø£ÿqT
yêsTTdü÷Ô Äø±X̄+ yÓ’|ü⁄ #·÷dü÷Ô @ẙy√ e÷j·T e÷≥\T
#Ó|æŒ yê{Ïì ªn+ãµ |ü\T≈£î‘·Tqï<äì q$TàkÕÔ&ÉT. yê{Ï
ìyês¡D≈£î eT+Á‘· ‘·+Á‘ê\qT ø£&É‘êq+{≤&ÉT. yê&ç
e÷≥\≈£î ˝§+– b˛sTTq |ü˝…¢yêdüT\≈£î ø=ìï ø£wüº
ìyês¡D e÷sêZ\qT #·÷|ædü÷Ô j·T+Á‘ê\qT, ‘·+Á‘ê
\qT Ç∫Ã Ç+{Ï̋ À yÓqTï >√&ÉT˝À >±ì, >∑&És¡ô|’ >±ì
ø£≥ºeTì ÇkÕÔ&ÉT. Á|ü‹|òü\+>± ø=+‘· <ÛëHê´ìï bı+<äT
‘ê&ÉT. Ç+ø± XÊs¡<ä ø±+Á&ÉT, Ms¡ eTTwüßº\T, yÓTT+&ç
bÕs¡T, <ëdüs¡T\T, yÓ÷&ç yês¡T, <=eTàsê≥ yêfīófl Ç˝≤
m+<äs√ ø£fi≤ø±s¡T\T ¬s’‘·T\ô|’ Ä<Ûës¡|ü&ç J$+#̊yês¡T.
¬s’‘·T\T Ms¡+<ä]˙ b˛wæ+#˚yês¡T. ¬s’‘·T |ü≥ºD≤\≈£î
e\dü yÓfīfl&É+‘√ yê]ì Ä<ä]+#̊ yês¡T ̋ Òø£ yês¡T Ç‘·s¡
eè‘·TÔ\qT ÄÁX¯sTT+#ês¡T. <ë+‘√ #ê˝≤ ø£fi¯\T
n+‘·]+#êsTT.

Hê´j·Tdü+düÿè‹ :
Hê´j·TeTT, #·≥ºeTT e+{Ï Hê´j·T|üs¡yÓTÆq

$wüj·÷\qT yê] ≈£î\ ô|<ä›\T $#ê]+∫ ‘·>∑T
ìs¡íj·T+ rdüT≈£îH̊yês¡T. ≈£î\ô|<ä›̋ Ò Hê´j·TeT÷s¡TÔ\T,
yê] rπsŒ n+‹eT+. ø√s¡Tº\T, b˛©düT\ Á|üdüπøÔ e⁄+&̊~
ø±<äT. ≈£î\ ô|<ä›̋ Ò ô|<ä› eTqTwüß\T. ̌ ø£ y˚fi¯ me¬s’Hê
ô|<ä› eTqTwüß\ e÷≥qT ø±<ä+fÒ, yê]+{ÏøÏ #êø£*ì
eT+>∑*ì ì*|æ y˚ùdyês¡T. n≥T e+{Ï dü+<äs¡“¤+˝À
#êø£*ì, eT+>∑*ì ‘·~‘·s¡ ≈£î\+ yê]ì |æ*|æ+∫
yê]‘√ |ü̋ ≤Hê yê]øÏ •ø£å ẙXÊeTT, yê] Ç+{ÏøÏ ª|üìøÏµ
yÓfi¢̄ ≈£L&É&ÉT nì ‘·eT ìs¡íj·T+ #Óù|Œyês¡T. #êø£*,
eT+>∑* ô|<ä› eTqTwüß\ e÷≥\qT ‘·|üŒ≈£î+&Ü

bÕ{Ï+#˚yês¡T. n~ ì+~‘·T\≈£î ô|<ä› nee÷q+>±
ñ+&̊~. n+<äTe\¢ e´eVü‰sêìï n+‘· <ä÷s¡+ sêì#̊Ã
yês¡T ø±<äT. $T>∑‘ê eP] ô|<ä›\T ì+~‘·T\qT ̌ |æŒ+∫
sêJ ≈£î~πsÃyês¡T. n+‘·{Ï‘√ Ä e´eVü‰s¡+ eTT–j·T
≈£î+fÒ Ç+‘·ø£Hêï ô|<ä› •ø£å eTs=ø£{Ï e⁄+&˚~. n~
ì+~‘·T&ÉT e÷≥ $qø£ b˛‘˚ kÕ+|òæTø£ ãVæ≤wüÿs¡D
#̊ùdyês¡T. n+fÒ ì+~‘·Tì‘√ >±˙, yê] Ç+{Ï yê]‘√
>±ì Ä }s¡T yê¬se«s¡T e÷{≤¢&É≈£L&É<äT. e´ekÕj·T
|üqT˝À¢ yê]¬øe«]øÏ düVü‰j·T+ #˚j·T≈£L&É<äT. |ü+&É>∑
dü+<äsê“¤\˝À <˚e⁄ì eTT+<äT bı+>∑* ô|fÒº≥|ü&ÉT
n+<ä]‘√ u≤≥T yê]ì bı+>∑* ô|≥ºì#˚Ãyês¡T ø±s¡T.
Ç˝≤ e⁄+&̊$ ÄHê{Ï •ø£å\T. Ä ô|<ä›eTqTwüß\ rs¡TŒ\T
≈£L&Ü ìwüŒø£åbÕ‘·+>± e⁄+&̊$. düs¡«»Hê<äs¡D bı+<̊$.
sêqT sêqT á e´edüú˝À #ê\ ‘=+<äs¡>± e÷s¡TŒ
»]–+~. kÕ«s¡ú|üs¡T …̋’q ø=+<äs¡T ≈£î\ ô|<ä›\T, Ò̋<ë
eP] ô|<ä› eTqTwüß\T ‘·eT kÕ«sêúìøÏ nqT≈£L\+>±
rs¡TŒ #Ó|æŒ Ä<ëj·T+ >∑&ç+#˚yês¡T. yê] Ä>∑&Ü\T
$T+∫ b˛e&É+‘√ Á|ü»\˝À yê]ô|’ @Vü≤´uÛ≤e+ ø£*–
yê]e<ä›≈£î b˛e&É+ >±ì, rs¡TŒ #Ó|üŒeTì ø±ì
n&çπ>yês¡T Ò̋≈£î+&Ü b˛j·÷s¡T. n˝≤+{Ï yês¡T yÓT\
yÓT\¢>± sê»ø°j·÷\ yÓ’|ü⁄ yÓTT>∑TZ #·÷|æ n˝≤ dæús¡|ü&ç
b˛j·÷s¡T. Ä $<Ûä+>± sê»ø°j·÷\T ø£\Twæ‘·+ nsTT
b˛j·÷sTT. áHê&ÉT dü¬s’q ≈£î\ ô|<ä›\T ̋ Òs¡T, nsêø=sê
nø£ÿ&Éø£ÿ&Ü e⁄Hêï yê] e÷≥ $H˚ |ü]dæú‹ ˝Ò<äT.
düVü≤ø±s¡+ Ä|ü&ÜìøÏ #êø£* >±ì eT+>∑* >±ì Ò̋s¡T.
ãVæ≤wüÿ]+#·&ÜìøÏ me«s¡T bı+>∑fi¯ó¢ ô|≥º&Éy˚T Ò̋<äT.
n+#˚‘·... @<Ó’Hê e´eVü‰s¡+ eTT~]‘˚ b˛©düT\T,
πødüT\T, ø√s¡Tº̋ À¢ ‘˚̋ ≤*‡+<˚.

bÕ\Hêdü+düÿè‹ :
ªÁ>±eT bÕ\q ̌ ø£|ü&ÉT eTTqdüãT, ø£s¡D≤\ <ë«sê

ìs¡«Væ≤+#·ã&˚~. M]øÏ ª‘·˝≤s¡T\Tµ (ø£≥Tºã&ÉT\T)
düVü‰j·T≈£î\T>± ñ+&̊yês¡T. Á>±eT+˝À nyê+#Û·̇ j·T
|ü]dæú‘·T\T #√≥T#˚düTø√≈£î+&Ü, nÁø£e÷\T »s¡T>∑
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≈£î+&Ü, uÛÑ÷$yê<ë\T sê≈£î+&Ü Ms¡T XÊ+‹uÛÑÁ<ä‘·\T
ø±bÕ&̊ yês¡T. n<̊$<Ûä+>± »qqeTs¡D ]õwüºs¡T¢, ¬s$q÷´
dü+ã+~Û‘· $wüj·÷\T |üs¡́ y˚øÏådü÷Ô Á|üuÛÑT‘ê«ìøÏ ‘·eT
ùde\+~+#̊yês¡T. C≤„q, ejÓ÷eè<äT∆\T ≈£L&Ü Á|ü»\
eT<Ûä´ ‘·˝…‘˚Ô ∫qï ∫qï ‘·>±<ë\qT |ü+#êsTTr
s¡÷|ü+˝À  Çs¡TesêZ\ yê]ì #̊]Ã düeTà‹+|üCÒùdyês¡T.
uÛÑ÷$T |üqTï ø£fÒº yê]øÏ z≥T Vü≤≈£îÿ ñqï s√E˝À¢
Á>±eT Á|ü»\T ˇø£ #√≥#˚] #˚‘·T˝…‹Ô Hêj·T≈£îì
mqTïø=H̊yês¡T. ªõ˝≤¢ uÀs¡T¶\Tµ neT˝À¢ ñ+&̊ s√E˝À¢
≈£L&Ü mìïø£\T HêeTe÷Á‘·yÓTÆ Hêj·T≈£îìï kÕ<Ûä´
yÓTÆq+‘·es¡≈£î @ø£Á^e+>±H˚ mqTïø=H˚yês¡T. yê]
Ä<Ûä«s¡´+˝À ª|ü+#êj·Trµ mìïø£\T  düÁø£eT+>±,
XÊ+‹j·TT‘·+>± »]– #·ø£ÿì |ü]bÕ\q »s¡T>∑T‘·÷
e⁄+&˚~.  Ç˝≤ Á>±MTD dü+düÿè‹ ˇø£|ü&ÉT $ø£dæ+
∫+~.

¬s’‘·T dü+‘√wü+>± ñ+fÒH˚ Á>±MTD dü+düÿè‹
$sêõ\T¢‘·T+~. ¬s’‘·T <Óã“ ‹q&É+‘√ n‘·ìï
ÄÁX¯sTT+#·Tø=ì ñqï nìï kÕe÷õø£ eè‘·TÔ\yês¡T
|ü̋ …¢\T e<ä* |ü≥ï+ u≤≥ |ü{≤ºs¡T. <ë+‘√ |ü≥ºD
dü+düÿè‹øÏ n\yê≥T|ü&ç b˛kÕ>±s¡T. Ç~ Áø£ẙTD ô|]–
ô|]– ndü\T dædü\T dü+düÿè‹ \ø£åD≤\T, \øå±´\T

ø√˝ÀŒ‘·Tqï~. Ç˝≤ »s¡>∑&É+ X¯óuÛ Ñø£s¡+ ø±<äì
ìs¡›«+<ä«+>± #Ó|üŒe#·TÃ. |ü≥ºD≤\≈£î $<˚o dü+düÿè‹
~>∑TeT‹ ne⁄‘·Tqï~. n~ eTq dü«<˚o Á>±MTD
dü+düÿè‹ì <Óã“rdüTÔqï~. á <äTdæú‹ qT+&ç eTq
dü+düÿè‹ì ø±bÕ&ÉTø√yê*‡q nedüs¡+ #ê˝≤ ñ+~.

eTT–+|ü⁄ :
dü+düÿè‹ eTq˝À n_Ûe´ø°Ôø£s¡D •˝≤Œìï ÇqT

eT&ç+|üCÒdüTÔ+~. eTq eTqdüT‡\qT ÄÅs¡›+ #˚düTÔ+~.
$\Te\ Á|üjÓ÷»Hêìï $düŒwüº+ #˚düTÔ+~. eT+∫
#Ó&ÉT\ e´‘ê´kÕìï #·÷|æ e´øÏÔì $y˚ø£e+‘·T*ï
#˚düTÔ+~. dü+^‘· kÕVæ≤‘ê´~ ø£fi¯\|ü≥¢ n_Ûs¡T∫ì
ô|+bı+~düTÔ+~. |æ\¢˝À¢ ÄXÊuÛ≤yêìï ì+|æ yê]øÏ
ø£èwæ|ü≥¢ dü÷Œ¤]Ôì ø£*–düTÔ+~. nìï+{Ïø° $T+∫ eTìwæøÏ
‘·q n+‘·Ø¢q ÁøÏj·÷o\ X¯≈£îÔ\|ü≥¢ n<äT“¤‘·yÓTÆq
Ä‘·à$XÊ«kÕìï ô|+#·T‘·T+~. ‘êqT |üì#˚düTÔqï
s¡+>∑+˝À sêDÏ+|ü⁄ n+<ä] n_Ûe÷Hêìï, n+<ä] n_Û
q+<äq\qT bı+<ë\qï ø£sêàdüøÏÔì ø£*–düTÔ+~. n+‘·≈£î
$T+∫ eTq+ #·÷ùd, nqTuÛÑ$+#̊ á uÛÖ‹ø£ Á|ü|ü+#êìï
Á|üuÛ≤$‘·+ #˚düTÔqï, <ëìï q&ç|ædüTÔqï ~e´X¯≈£îÔ\ |ü≥¢
>ös¡yêìï Äsê<ÛäHê uÛ≤yêìï bÕ<äT>=\TŒ‘·T+~.

ñ|üj·TTø£Ô Á>∑+<∏ë\T :
1. Ä+Á<ÛäT\ #·]Á‘· ` dü+düÿè‹ ` Ä#ês¡́  K+&Ée*¢ \ø°åàs¡+»q+, Ä#ês¡́  K+&Ée*¢ u≤ Ò̋+<äT X‚Ks¡+
2. Ä+Á<ÛäT\ kÕ+|òæTø£ #·]Á‘· ` düTs¡es¡+ Á|ü‘ê|ü¬s&ç¶
3. ‘Ó\T>∑T dü+düÿè‹ ̀  m.mdt.eT÷]Ô
4. dü+düÿè‹ $Hê´dü+ ̀  m.yÓ+ø£fÒX¯«s¡ ¬s&ç¶
5. ‘Ó\T>∑TH˚\ô|’ |ü⁄sêedüTÔ |ü]XÀ<Ûäq\T ̀  &Üˆˆã+&Üs¡T düTÁãeTD´+
6. ‘Ó\T>∑T yê] H√eTT\T ` Áe‘ê\T ` &Üˆˆ nq+‘·\øÏåà
7. ‘·s¡‘·sê\ ‘Ó\T>∑T yê] eT‘ê#ês¡ $X‚cÕ\T ` &Üˆˆ >∑̋ ≤¢ #·\|ü‹
8. Ä+Á<Ûä<˚X¯ #·]Á‘· ` dü+düÿè‹ ` Ä#ês¡́  |æX¯óbÕ{Ï lsêeTX¯s¡à
9. ÁbÕNq uÛ≤s¡‘·<˚X¯ dü+düÿè‹ ̀  Hê>∑]ø£‘· ̀  ÄsY. yÓ+ø£fÒX¯«s¡sêe⁄
10. Ä+Á<ÛäT C≤q|ü<ä $C≤„qeTT ` ÄØ«j·Tdt düT+<äs¡+
11. dü+düÿè‹ ̀  dü+ˆˆ ‘Ó\ø£|ü*¢ s¡$.
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‘Ó\T>∑T ø£<∏ë kÕVæ≤‘·´eTH˚~ 19 eX¯‘êã›+˝À
ÁbÕs¡+uÛÑyÓ’+~.1910˝À Ä+Á<Ûä uÛ≤s¡‹ |üÁ‹ø£̋ À yÓ\Te&çq
>∑Ts¡C≤&É y˚+ø£≥ nbÕŒsêe⁄>±] ~<äT›u≤≥T ø£<∏ä ‘=*
‘Ó\T>∑T ø£<∏ä nì nH̊ø£eT+~ $eTs¡Ù≈£î\ n_ÛÁbÕj·T+.
ÄHê&ÉT ÁbÕs¡+uÛÑyÓTÆq á ø£<∏ë Á|üÁøÏj·T edüTÔ yÓ’$<Ûä́ +‘√
n‘ê´<ÛäTìø£ j·TT>∑ ‘Ó\T>∑T kÕVæ≤r »>∑‘·TÔ̋ À  Á<ÛäTe
‘ês¡>∑ yÓ\T>=+<äT‘·Tqï~.

ø£+<äT≈£L], >∑Ts¡C≤&É, $X¯«Hê<∏ä, eT<ÛäTsê+‘·ø£+,
ø±∞|ü≥ï+ sêe÷sêe⁄,ô|~›uÛ§≥¢,ø=#·Ãs¡¢ø=≥, z˝≤Z,
ø=\ø£\÷] ÇHêø˘ yÓTT<ä\>∑Tyês¡T ÁbÕNq, Ä<ÛäTìø£
b˛ø£&É\‘√ ≈£L&çq Ä<ÛäTìø£ ø£<∏ë kÕVæ≤‘ê´ìï |ü+&çdü÷Ô,
‘Ó\T>∑T kÕVæ≤r ø£fi≤ Ádüe+‹˝À Á|üø±•düTÔHêïs¡T. m+<äs√
ø£<∏ä≈£î\T ‘Ó\T>∑T kÕVæ≤‘ê´ìï ìs¡+‘·s¡+ düTdü+|üqï+
#̊dü÷ÔH̊ ñHêïs¡T. á ø√e˝À ‘Ó\T>∑T ø£<∏ë kÕVæ≤‘ê´ìøÏ
$X‚wü ùde\+~düTÔqï ø£<∏ä≈£î\ es¡Tdü̋ À ÄDÏeTT‘·́ +
˝≤+{Ï&ÉT s¡düsêE. áj·Tq ø√qd”eT˝À 1943˝À
»ìà+#ês¡T. ‘·*¢ yÓ+ø£eTà, ‘·+Á&ç ø±o sêE. s¡+–˙ì
dü‘·́ Hêsêj·TDsêE. ‘·q ù|s¡T˝À yÓTT<ä{Ï nø£åsê\
ø£\sTTø£qT dü+øÏå|üÔ+>±#̊dæ  s¡düsêE nH̊ ù|s¡T‘√ kÕVæ≤r
dü»q #˚düTÔHêïs¡T. ‘Ó\T>∑T kÕVæ≤‘·´+˝Àì $$<Ûä
Á|üÁøÏj·T\‘√u≤≥T, ø£<∏ëìø± s¡+>±ìï Á|ü<∏ëq+>±
#̊düT≈£îì düe÷C≤ìï ‘·q Á|ü‘̊´ø£ <äø√ÿD+‘√ <ä]Ùdü÷Ô
yÓ’$<Ûä́ uÛÑ]‘· Ç‹e‘êÔ\‘√ ø£<∏ä\qT sêdüTÔHêïs¡T. s¡düsêE
sêdæq ÄDÏeTT‘ê´˝≤¢+{Ï Á|üdæ<ä∆yÓTÆq ø£<∏ä̋ À¢ |üP\T
q$«q ø±\+ ̌ ø£{Ï.
ø£<∏ë H̊|ü<Ûä́ + :

kÕVæ≤‘·́ , ø£fi¯\, b˛wü≈£î&ÉT>± n»sêeTs¡yÓTÆq ø°]Ôì

dü+bÕ~+∫q Áoø£wüí<˚esêj·T\T1509-29 eT<Ûä´
$»j·Tq>∑s¡ kÕÁe÷C≤´ìï |ü]bÕ*+#ês¡T. áj·Tq
bÕ*+∫q ø±\+ 20 dü+e‘·‡sê …̋’Hê,  Ä ø±\+ <äøÏåD
uÛ≤s¡‘·<˚X¯ #·]Á‘·˝À dü«s¡íj·TT>±ìï ‘·\|ædüTÔ+~.
qs¡düsêj·T\ ø±\+qT+&ç ‘·Tfi¯ó e+X¯|ü⁄ sêE\T
‘Ó\T>∑T uÛ≤wüH̊ n_Ûe÷ì+∫ Ä<ä]+#ês¡T. sêj·T\yê]
ø=\Te⁄˝À ‘Ó\T>∑T ø£e⁄˝Òø±ø£, dü+düÿ‘·, ‘·$Tfi¯,
ø£qï&Ée+{Ï uÛ≤cÕ ø£e⁄\T≈£L&É Ä<äs¡D bı+<ës¡T.
sêj·T\ø±\+˝À XË’e Á|üuÛ≤e+ ø=+‘·y˚Ts¡ ø£qTeTs¡T¬>’,
yÓ’wüíe Á|üuÛ≤e+ ã\|ü&ç+~. Ä Hê{Ï Á|ü»\ XÊ+‹
kÂuÛ≤>±´\T, uÛÀ>∑uÛ≤>±´\T Ä ø±\|ü⁄ ø£e⁄\ ø±yê´˝À¢
u≤>± Á|ü‹|òü*+#êsTT. eTqT #·]Á‘·, edüT#·]Á‘· e+{Ï
Á|üã+<Ûë˝À¢ $yêVü≤ yÓ’uÛÑyê<äT\T, Ä&É+ãs¡+>± es¡T&ÉT
ô|+&ç¢øÏ ‘·s¡*e#˚Ã düìïy˚XÊ\T ne>∑‘·eTÚ‘êsTT.Ä
ø±\+Hê{Ï eTTdü˝≤àqT\ Á|üuÛ≤e+ e\q Äj·÷
ÁbÕ+‘ê˝À¢ kÕ+düÿ‹ø£ ø√D+˝À ø=ìï ø=ìï e÷s¡TŒ\T
»]–q≥Tº ø=‘·Ô>± >∑eTì+#·>∑\eTT. nsTT‘˚ s¡düsêE
>±s¡T sêdæq |üP\T q$«q ø±\+ nH˚ Á|üdüTÔ‘· ø£<∏ä≈£î
H̊|ü<Ûä́ + #ê]Á‘·ø£ Ç‹e‘·Ô+ ø£\~>± nì|ædüTÔ+~. Ç~
sêj·T\yê] |ü]bÕ\Hê ø±\+˝À »]–q ø£*Œ‘· ø£<∏ä>±
ø£<∏ä≈£î&ÉT r]Ã~<ë›s¡T.

á ø£<∏ä dæ. |æ. ÁuÖHé nø±&ÉMTyê] $X‚wü ãVüQeT‹
bı+~q~. qe´ ‘Ó\T>∑T yês¡ |üÁ‹ø£ 07-07-2010
dü+∫ø£˝À Á|ü#·T]‘·yÓTÆ bÕsƒ¡≈£î\ $X‚wü Ä<äs¡D
#·÷s¡>=qï~. Áoø£wüí<̊esêj·T\TqT, kÕVæ≤r düeTsê+>∑D
kÕs¡«uÛÖeTTì>± Á|üø£{Ï+#·&Éy˚T ø±≈£î+&Ü, s¡dæø£
#·Áø£e]Ô>± ≈£L&É ìs¡÷|æ‘·yÓTÆq~.

|üP\T q$«q ø±\+ - s¡düsêE ø£<∏ëìø£ kÂ+<äs¡́ +
- Ä#ês¡́  #·̋ ≤¢ oÁsêeT#·+<äÁeT÷]Ô
‘Ó\T>∑T $uÛ≤>∑+, ø±o Væ≤+<ä÷ $X¯«$<ë´\j·T+,
yês¡D≤dæ.

- eTqà<∏äsêe⁄ ø=+&Ó|ü⁄
|ü]XÀ<Ûäø£ $<ë´]∆, ‘Ó\T>∑T $uÛ≤>∑+,

ø±o Væ≤+<ä÷ $X¯«$<ë´\j·T+, yês¡D≤dæ.
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ø£<∏ë |ü]#·j·T+ :
ndü̋ Ò #·*ø±\+. Äø±X̄+ ñs¡TeTT\T yÓTs¡T|ü⁄\‘√

≈£î+uÛÑewæº  ≈£î]ùd˝≤  yê‘êes¡D+ ñ+~. n+<äs¡÷
eTTdüT>∑T<äìï ìÁ<äb˛j̊T düeTj·T+. ø±˙ sêj·T\yês¡T
‘êqT #˚düTÔqï Á>∑+<∏ä s¡#·q˝À ˇø£ Á|üDj·T |òüT{≤ºìï
sêdü÷Ô, eT<Ûä́ ˝À Ä–b˛j·÷s¡T. Ä s√E n+‘·>± ø±s¡́
uÛ≤s¡+ ̋ Òq+<äTe\¢ s¡#·q ≈£L&É eTT+<äT≈£î kÕ>∑q+<äT
e\¢, $ÁXÊ+‹ ì$T‘·Ô+ ‘·eT n+<ë\sêDÏ X¯j·÷´
eT+~s¡+˝ÀøÏ Á|üẙ•+#ês¡T. á dü+<äs¡“¤+˝À ∫qïeT<̊$,
sêj·T\yê] dü+uÛ≤wüD˝À X̄+>±s¡ s¡dü #·‘·Ts¡‘· ø£<∏ä̋ À
<√ã÷#·T˝≤&ç+~. @ø±+‘· eT+~s¡+˝À sêj·T\yês¡T
dü+‘√wü+>± ñqï düeTj·T+˝À ñ*øÏÿ|ü&˚̋ ≤ mes√
>∑+≥ ÁyÓ÷–+#ês¡T.

n+‘·:|ü⁄sêìøÏ dü+ã+~Û+∫q sêj·T\yê] q$Tàq
ã+≥T dü÷s¡|üsêE Ä >∑+≥ ÁyÓ÷–+#ê&ÉT. ‘·\T|ü⁄
rdæq sêj·T\yê]øÏ  n|ü⁄Œ&ÉT ≈£îs¡TdüTÔqï ô|<ä› es¡̧+˝À
‘·&çdæq ã≥º\‘√ dü÷s¡|üsêE ø£ì|æ+#ê&ÉT. >∑+;Ûs¡+>±
ì\ã&É¶ sêj·T\yê]‘√  ªªsêeTsê»uÛÑ÷wüD ø£$>±s¡T
@*qyê] <äs¡Ùq+ø√dü+ e#êÃs¡T. @ ẙfī˝À <ä]Ù+#·&Üì
¬ø’Hê eTVü‰sêC≤ yês¡T nqTÁ>∑Væ≤+∫q n‘·́ +‘· >ös¡e
Á|üy˚X¯ |üÁ‘êìï #·÷|æ+#·&É+‘√ á $wüj·T+ MT≈£î
eTq$ #˚<ë›eTì á düeTj·T+˝À e#êÃqT  Á|üuÛÑ÷µµ
nHêï&ÉT. sêeTsê»uÛÑ÷wüD ø£$øÏ >=&ÉT>∑T |ü&ÉT‘·÷
sêj·T\yê] <ä>∑Z]øÏ ‘Ó#êÃ&ÉT dü÷s¡|üsêE. ªª@*qyês¡T
yês¡T ø£å$TsTT+|ü>∑ y˚&Ó<äµµ uÛÑj·TeT÷, dü+X¯j·TeT÷
ø£\>∑*dæq Ø‹˝À sêeTsê» uÛÑ÷wüDT&ÉT ‘·q ¬s+&ÉT
#̊‘·T\T CÀ&ç+∫ |ü*ø±&ÉT. es¡+̧˝À ‘·&çdæq uÛÑ≥TºeT÷]Ô
ø£$ ‘·T&ÉT#·T≈£îH˚+<äTø√dü+ ‘·q ñ‘· ÔØj·÷ìï
sêj·T\yês¡T Çe«p|ü>±, ø£$ düTìï‘·+>± ‹s¡düÿ
]+#ê&ÉT. @ e÷Á‘·+ Ä\dǘ + #˚j·T≈£î+&É>± ‘êqT
e∫Ãq |üìì ¬s+&ÉT e÷≥˝À¢ ñ~«>∑ïuÛ Ñ]‘·+>±
Á|üuÛÑTe⁄≈£î ìy˚~+#ê&ÉT. Ä ñ~«>∑ï‘· sêj·T\yê]˙
‘êøÏ+~. ªªÇø£ MTs¡T ãj·T Ò̋›s¡+&ç. me]HÓ’Hê MT≈£î

kÕj·T+>± Ç+{Ï es¡≈£î |ü+|æ+#·TeTì, e÷ e÷≥>±
dü÷s¡|üsêE‘√ #Ó|üŒ+&çµµ. n+≥÷ sêj·T\yês¡T ô|’øÏ

Ò̋#ês¡T. ∫qïeT<̊ẙ] yê]øÏ @ $wüj·T+ ns¡ú+ ø± Ò̋<äT.
sê#·ø±sê´˝À¢ ‘·\eTTqø£˝…’ |üqT\T ìs¡«Væ≤+#˚
Á|üuÛÑTe⁄\yê] Ä˝À#·q\ CÀ*øÏ ÄyÓT b˛<ä\TÃø√ Ò̋<äT.
eTÚqy˚T X¯s¡D´eTH˚ uÛ≤eq ÄyÓT~.

Ç+‘·˝À edü+‘· ãTT‘·Te⁄ yÓTT<ä\T ø±e&É+‘√
Á|üø£‹ ø±+‘·T\‘√ XÀuÛ≤j·Te÷q+>± ñ+~. Ç˝≤+{Ï
düeTj·T+˝À sêj·T\yês¡T düuÛÑr]Ã ñ+&É>± eT+Á‘·T\T,
kÕeT+‘·T\T, nwüº~>∑Z» ø£e⁄\T, >±j·T≈£î\T, qs¡Ôø°
eTDT\T, ∫Á‘·ø±s¡T\T Ç˝≤ \*‘· ø£fī\≈£î dü+ã+~Û+
∫q yês¡+<äs¡÷ ø=\Te⁄˝À ÄoqT\j·÷´s¡T. nbÕŒJ
yÓ+≥sê>± sêDT\‘√ ẙ+#̊dæq sêj·T\Tyês¡T, eT+>∑fī
‘·÷s¡´Hê<ë\ eT<Ûä´ dæ+Vü‰düHêìï n~Ûedæ+#ês¡T.
j·TT<ä∆+˝À $X‚wü Ms¡‘·«+ Á|ü<ä]Ù+∫  $»j·÷ìøÏ
ø±s¡≈£î …̋’q yê]øÏ dü‘êÿs¡+ »s¡T|üqTHêïs¡T. á Á|ü<∏äeT
dü‘êÿs¡+ uÛÑ≥TºeT÷]Ô>± ù|s¡T>±+∫q sêeTsê»uÛÑ÷wüD
ø£$øÏ »s¡T>∑T#·Tqï~. ªªVæ≤s¡D´>∑s¡“¤ nsTTq eTq uÛÑ÷$Tô|’
rÁe kÕúsTT˝À <ä+&Ó‘·Ô&ÜìøÏ ìC≤+ cÕVæ≤ sêqTqï ¬s+&ÉT
s√E˝À¢H˚  dæ<ä∆eTe⁄‘·THêï&Éqï s¡Vü≤dǘ  düe÷#êsêìï
uÛÑ≥TºeT÷]Ô ø£$>±s¡T n+~+#ês¡Tµµ eTq <̊X̄ s¡ø£åD|ü≥¢
eTT+<äT#·÷|ü⁄‘√ sêuÀj˚T Á|üe÷<ëìï ns¡úsêÁ‹
nsTTq|üŒ{Ïø° Ä\dǘ + #˚j·T≈£î+&Ü Á|üuÛÑTe⁄\yê]øÏ
‘Ó*|æq+<äTe\¢ eTq ôd’Hê´ìï düe÷j·T‘·Ô|üs¡#·>∑*>±+.
Ä düe÷#ês¡+ e÷≈£î düø±\+˝À ‘Ó*dæ ñ+&Éø£b˛‘˚,
$»j·T+ nìyês¡́ y˚T nsTTq|üŒ{Ïø°, m≈£îÿe ÁX¯eT
|ü&Ée\dæ e#˚Ã~. Ä dü+>∑‹ eTT+<äT>± ‘Ó*j·T&É+
e\q eT]+‘· C≤>∑s¡÷ø£‘·‘√ X¯Á‘·TeT÷ø£\qT ‘·]$T
>=≥º>∑*>±+. »«s¡rÁe‘·‘√ ñqï|üŒ{Ïø° sêeTsê»uÛÑ÷wüD
ø£$>±s¡T ‘·ø£åD düe÷#ês¡+ n+~+#·&É+<ë«sê sê»uÛÑøÏÔì
#ê≥T≈£îHêïs¡T. ∫es¡≈£î sêeTsê» uÛÑ÷wüD ø£$ì
dü+Á|ü<ëj·Tã<ä∆|üPs¡«ø£+>± düHêàì+∫, ◊<äTẙ\ ‘·T˝≤\
ã+>±sêìï sêj·T\yês¡T ø±qTø£>± düeT]Œ+#ês¡T. @*q
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yê]∫Ãq Væ≤s¡D´|ü⁄s¡dü‡s¡ dü‘êÿsêìï •s¡kÕeVæ≤+∫ ø£$
d”«ø£]+#ê&ÉT. ø±˙ sêE>±] nqTeT‹‘√ á yÓTT‘êÔìï
nwüº~>∑Z» ø£e⁄\ |üøå±q ̌ ø£ eT÷\ ì~Û>± @sêŒ≥T#̊dæ,
ù|<äyê] ô|+&ç¢ y˚&ÉTø£\˝À eT+>∑fi¯ dü÷Á‘ê\T
ãVüQeT‹>± n+~+#˚+<äT≈£î,  á ì~ÛqT+&ç $ì
jÓ÷–+#·e\dæ+~>± y˚&ÉT≈£î+≥THêïqT. Ç|üŒ{Ïπø
eTVü‰sêC≤ yês¡T Ç˝≤+{ÏyÓH√ï düVü‰j·T ø±s¡́ Áø£e÷\T
#˚düTÔHêï, e÷ ø£e⁄\ uÛ≤>∑kÕ«e÷´ìï ≈£L&Ü ø£\T|ü⁄
≈£îH˚+<äT ø√düy˚T á ì~Û @sêŒ≥T. Ç+‘·˝À n\¢kÕì
ô|<ä›q ø£M+Á<äT\T, Á|üuÛÑTyÓ’q sêj·T\yês¡T ≈£L&É
dü«j·T+>± ø£$ ø±ã{Ïº yês¡T á ì~ÛøÏ eTs√ eT÷&ÉT
¬s≥T¢ ã+>±sêìï »‘·#˚dæ eT÷\ ì~Ûì eT]+‘·
ô|+#·T‘·Tqï+<äTe\q ø£wüí<˚esêj·T\ Á|üuÛÑTe⁄\‘√
ø£*|æ ‘=eTà+&ÉT>∑Ts¡T ø£e⁄\e⁄‘·THêïs¡T. n+<äTe\¢
Bìì e÷+>∑fi¯́  ø£$‘· qe ì~Û nì ù|s¡T  ìs¡ísTTùdÔ
u≤>∑T+≥T+<äì dü÷∫+#·&É+‘√ Á|üuÛÑTyÓ’q sêj·T\
yê]‘√ düVü‰, düuÛ≤dü<äT\+‘ê Äq+<ä+‘√, nqTyÓ÷
~dü÷Ô ø£s¡‘êfi¯ <Ûä«qT\T #˚XÊs¡T.
ø£<∏ë m‘·TÔ>∑&É :

ø£<∏ä≈£î\T ‘·eT ø£<∏ä\qT  ÁbÕs¡+_Û+#·&É+˝À  ‘·eT
Á|ü‘˚́ ø£ ˇs¡e&çì bÕ{ÏdüTÔ+{≤s¡T. ˇø£ ø£<∏ä≈£î&˚ ‘êqT
sêdæq |ü\T ø£<∏ä̋ À¢ s¡ø£s¡ø±\ ø√D≤˝À¢ ø£<∏ë ÁbÕs¡+uÛ≤ìï
ø=qkÕ–düTÔ+{≤s¡T. n˝≤π> Á|üdüTÔ‘· ø£<∏ä≈£î&ÉT s¡düsêE
$_Ûqï |ü<ä∆‘·T˝À¢ ø£<∏ä\ m‘·TÔ>∑&ÉqT Á|ü<ä]Ù+#ês¡T. |òüP\T
q$«q ø±\+ nH˚ ø£<∏ä sêj·T\yê] ø±\+˝À »]–q
ˇø±H=ø£ düìïy˚X¯ ø£\Œq≈£î Á|ü‹s¡÷|ü+. sêj·T\yês¡T
Á|üDj·T ø±yê´ìøÏ n+<äyÓTÆq ø=qkÕ–+|ü⁄ s¡#·q
#̊düTÔ+&É>± Äj·Tq ø£\+ Ä–+~. yê‘êes¡D e÷s¡TŒ\T
@s¡Œ&ç ≈£î+uÛÑewæºøÏ dü÷#·q\j·÷´sTT. á düìïy˚XÊìï
ø£<∏ë m‘·TÔø√\T>± s¡düsêE r]Ã~~›q |ü<ä›‘·T\T |ü]o
*+#·&É+ Á|üdüTÔ‘ê+X¯+.

ªª#·*ø±\+.... <ëìøÏ ‘√&ÉT - Äø±X̄+˝À ñs¡TeTT\T,
yÓTs¡T|ü⁄\‘√  j·TT<ä∆ yê‘êes¡D≤ìï ‘·\|æ+|üCÒk Ǫ̂+~.

eT] ø±ùd|ü{À¢ ≈£î+uÛÑewæº ‘·|üŒ<˚yÓ÷ nì|æk˛Ô+~.
»qdü+#ês¡+ mø£ÿ&Ü ø£ì|æ+#·&É+ ˝Ò<äT. n+<äs¡÷
eTTdüT>∑T<äìï ìÁ<äb˛‘·Tqï düeTj·TeT~.

eT<Ûä́  eT<Ûä́  ø√≥>∑TeTàqT+&ç düeTj·÷ìï dü÷∫dü÷Ô
|òüT+{≤sêyê\T $qã&ÉT‘·÷H˚ ñHêïsTT. sêÁ‹ ¬s+&√
C≤eTT q&ÉTk Ǫ̂+~. n|üŒ{Ïes¡≈£L Á>∑+<∏ä s¡#·q #˚düTÔqï
sêj·T\yês¡T @<√ Á|üDj·T |òüT≥º+ sêdü÷Ô  eT<Ûä́ ˝À
Ä–b˛j·÷s¡Tµµ.

Á|üã+<Ûä ø£e⁄\ Á|üDj·T düìïy˚XÊìï >∑Ts¡TÔ‘Ó#·TÃ
≈£îHêïs¡T. d”«j·T nqTuÛÑ÷‘·T*ï eTqq+ #̊düT≈£îHêïs¡T.
nsTTHê ̋ Òœì eTT+<äT¬øfi¯fl&É+ ̋ Ò<äT. yÓTTsêsTTdü÷ÔH˚
ñ+~. Ä s√E ø±s¡́ uÛ≤s¡+ ̋ Òø£b˛e&É+‘√ m˝≤¬>’Hê Ä
Á|üDj·T ø±e´ |òüT{≤ºìï eTT–+#ê\ì m+‘· Á|üj·T‹ï+
∫Hê eTT+<äT≈£î kÕ>∑̋ Ò<äì sêj·T\yê] ø±e´ s¡#·Hê
#·‘·Ts¡‘·, düTìï‘· eTqdüT, ø±s¡́ Áø£e÷\ <äø£å‘· e+{Ï
>∑TD≤\T ∫Á‹+#˚ ø£<∏ë m‘·TÔ>∑&É≈£î ì<äs¡Ùq+>±
#Ó|ü⁄Œø√yê*.
es¡íq kÂ+<äs¡́ + :

sêj·T\yês¡T Á|üDj·T düìïy˚XÊìï eTT+<äT≈£î
kÕ–+#·˝Òø£ ns¡úsêÁ‹ ø±e&É+‘√ n+‘·:|ü⁄s¡eTT˝Àì
∫Hêï<̊$ X̄j·Tq eT+~sêìøÏ #̊s¡T≈£îHêïs¡T. sêj·T\yê]
<äøÏåDVü≤düÔ+  sêDÏ>±] #·TãTø±ìï düT‘ês¡+>± düŒ•+
∫+~. ªªÄ ‘êøÏ&çøÏ ∫Hêï<˚$ X¯Øs¡+ ˇø£ÿkÕ]>± »\
‘·s¡+–DÏ̋ ≤ õe⁄«eT+~. ø√{Ï MD\T π̌økÕ] ø£<äq
≈£î‘·÷Vü≤\ sê>±ìï $ì|ædüTÔqï≥T¢>± ñ+~. Ä düŒs¡Ù
ÄyÓT≈£î ø=‘·Ô ø±ø£b˛sTTHê Ä düŒs¡Ù e÷Á‘·+ m|ü⁄Œ&É÷
q÷‘·q+>±H˚ ñ+≥T+~µµ. Ç˝≤ á <ä+|ü‘·T\
Ä˝À#·q\T X¯+>±s¡ s¡dü uÛÑ]‘· dü+|üP]‘ê\T.

••s¡ ãTT‘·Te⁄ eTT–j·T&É+‘√ edü+‘· ãTT‘·Te⁄
ø√sTT …̋’ ≈£Lk Ǫ̂+~. á ãTT‘·Tes¡íq, sêj·T\yê] düuÛ≤
es¡íq s¡düsêE>±s¡T r]Ã~~›q es¡íHê kÂ+<äsê´ìï ø=‘·Ô
ø√D+˝À <ä]Ù+#·e#·TÃ.
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ªª#Ó≥T¢ ∫>∑Ts¡T{≤≈£î*ï ø£|ü⁄Œ≈£î+≥÷ eTT>∑ ∆
eTH√Vü≤s¡+>± qe⁄«‘·THêïsTT. ≈£î|üŒ\T ‘Ó|üŒ\T>±
$]dæq |üP\‘√ ‘√≥\˙ï ø°]Ô |üØeTfi≤*ï <äX¯~X¯̋ ≤
yÓ<ä »\T¢‘·THêïsTT. Á|üø£‹ yÓTT‘·Ô+ #Ó’‘·q´+‘√
ø£fīø£fī˝≤&ÉT‘√+~µµ.Ç~ Á|üø£‹ XÀuÛÑ.

s¡düsêE e]í+∫q sêj·T\yê] düuÛ≤ es¡ íq
|ü]o*<ë›+. ªªÄ s¡kÕq+<ä y˚fi¯̋ À $»jÓ÷‘·‡e düuÛÑ
ÁbÕs¡+uÛÑ+ ø±e&ÜìøÏ eT]ø=+‘· düeTj·T+ e÷Á‘·y˚T
ñ+~. eT+Á‘·T\T, kÕeT+‘·T\÷ n≥÷ Ç≥÷ ø=\Te⁄
B] ñHêïs¡T. Á|üø£ÿH̊ ôd’Hê´~Û|ü‘·T\T. nwüº~>∑Z» ø£e⁄\T
düπsdü]. yês¡+<äs¡÷ |ü⁄+uÛ≤e düs¡dü«‘·T …̋’ , ‘̊CÀeT÷s¡TÔ̋ …’
nø£ås¡ ‘˚»düT‡‘√ ñ{Ïºã&ÉT‘·THêïs¡T. >±j·T≈£î\T,
q≥T\T, qs¡Ôø°eTDT\T, ∫Á‘·ø±s¡T\T  e+{Ï \*‘·
ø£fī\≈£î dü+ã+~Û+∫q yês¡+<äs¡÷ Ä ø=\Te⁄≈£L{≤ìπø
‘√s¡D≤˝≤¢ uÛ≤dædüTÔHêïs¡T. ìØí‘· Á|ü<˚XÊ˝À¢ Á|üC≤˙ø£+
≈£Ls¡TÃì ñHêïs¡T. eT+>∑fī ‘·÷s¡́ Hê<ë\T,  »j·T »j·T
<Ûë«Hê\T $Tqï+≥Tq≥T¢ ÁyÓ÷>∑T#·T+&É>±, >ös¡yês¡∆+
n+<äs¡÷ ˝Ò∫ ñqï y˚fi¯˝À nbÕŒJ yÓ+≥ sê>±,
sêDT\‘√ y˚+#˚dæq Áoø£wüí<˚esêj·T\Tyês¡T ‘·eT
dæ+Vü‰düHêìï  n~Ûedæ+#ês¡Tµµ.  á eT<Ûä́ H˚ »]–q
j·TT<ä∆+˝À $X‚wü Ms¡‘·«+ Á|ü<ä]Ù+∫, $»j·÷ìøÏ
ø±s¡≈£î …̋’q yê]ì düHêàì+#˚ n+<äyÓTÆq  düuÛ≤ es¡íq
eTq+ >∑eTì+#êeTT.  s¡düsêE eT\∫q es¡íq rs¡T\T
>∑eTì+#êeTT.
dü+uÛ≤wüD kÂ+<äs¡́ + :

ø£<∏ä˝À ø=ìï bÕÁ‘·\‘√ e÷≥\T |ü*øÏ+#·&É+
kÕe÷q´ $wüj·TẙT. ø±˙ ¬s+&ÉT bÕÁ‘·\≈£î ìs¡«Væ≤+#̊
dü+uÛ≤wüD˝À ø£<∏ä≈£î&ÉT bÕsƒ¡≈£î˝À¢ ÄdüøÏÔ, nqTsê>±\T
πs¬ø‹Ô+#̊˝≤ ø£<∏ä sêj·T&É+ s¡düsêE H̊s¡TŒ. Ä dü+uÛ≤wüD
kÂ+<äsê´ìï   |ü]o*+#·&É+ Á|üdüTÔ‘· ø£s¡Ôe´+.

∫qïeT<̊$ eT+~s¡+˝À Á|üẙ•+∫q sêj·T\yê]øÏ,
Ä <̊ẙ] nqTsê>∑+ ñ{Ïº|ü&̊˝≤ e÷{≤¢&ÉT‘·T+~. s¡dæø£
#·Áø£e]Ô nsTTq sêj·T\yês¡T düeTjÓ÷∫‘· #·eT‘êÿsê

\‘√ e÷{≤¢&Üs¡T. Ä $<Ûëq+ >∑eTì<ë›+.
sêj·T\yês¡T kÕVæ≤r düeTsê+>∑D kÕs¡«uÛÖeTeTT Ò̋

ø±<äT- s¡dæø£ #·Áø£es¡TÔ\T ≈£L&Ü. n|üŒ{Ïπø n+<ë\sêDÏ
∫Hêï<̊$  Ä X̄j·÷´eT+~s¡+˝À sêj·T\yê]  eT>∑dæ]
ø√dü+ m<äTs¡T #·÷k Ǫ̂+~. ªª<̊$>±] ø£+{Ï MT<äøÏ ≈£îqTπø
sêe&É+ Ò̋<̊yÓ÷µµ sêj·T\yês¡T ∫Hêï <̊$yÓ’|ü⁄ düs¡düH̊Á‘·̋ …’
#·÷XÊs¡T. ªªeTq Á|üuÛÑTe⁄\T <äj·T#·÷|æq<̊...µµ n+≥÷
ÄyÓT Ç+ø± e÷{≤¢&ÉT‘·T+&É>±H˚ sêj·T\yê] <äøÏåD
Vü≤düÔ+ sêDÏ>±] #·TãTø±ìï düT‘ês¡+>± düŒ•+∫+~.
Ä ‘êøÏ&çøÏ ∫Hêï<̊$ X̄Øs¡+ ̌ ø£ÿkÕ]>± »\‘·s¡+–DÏ̋ ≤
õe⁄«eT+~. ø√{Ï MD\T π̌økÕ] ø£<äq ≈£î‘·÷Vü≤\
sê>±ìï $ì|ædüTÔqï≥T¢>±  Ä düŒs¡Ù ñ+~. ÄyÓT≈£î
Ç<˚MT ø=‘·Ô ø±ø£b˛sTTHê  Ä düŒs¡Ù e÷Á‘·+ m|ü⁄Œ&É÷
q÷‘·q+>±H˚ ñ+≥T+~. ªª#·* #·*>± ñ+~ ø£<ä÷µµ!
n+≥÷ e÷≥\‘√H˚ eT<äq ‘ê|ü+ ¬s#·Ã>=&ÉT‘·÷
sêj·T\yês¡T nHêïs¡T. ªªs¡$#·+Á<ä H̊Á‘·T\T MTs¡T+&É>±
...µµ ∫Hêï<˚$ |ü‹ <˚e⁄ì ø£fi¯fl˝ÀøÏ dæ>∑TZ‘√ #·÷dü÷Ô,
|ü*øÏq ndü+|üPs¡í yêø£́ $T~. ªªm+‘· ø£$‘ê‘·àø£+>±
e÷{≤¢&Üe⁄ <˚M! e÷ øö–* #·*ø±\+˝À y˚&ç>±qT
%--% y˚dü$˝À o‘·\+>±q÷ ñ+≥T+<äì ø£<ä÷ ˙
ø£$ uÛ≤e+. Ä ¬s+&É÷ $wüßí#·≈£åîe⁄\T. á Á|üuÛÑTe⁄\T
n˝≤ $wüßíe⁄‘√ b˛\Ã&É+˝À ≈£L&É m+‘√ W∫‘ê´ìï
b˛wæ+#êe⁄....µµ n˝≤ |ü\T≈£î‘·÷ sêj·T\yês¡T ÄyÓT≈£î
eT]+‘· #˚s¡Tej·÷´s¡T. á <ä+|ü‘·T\ ‹j·T´ì
dü+uÛ≤wüD\T bÕsƒ¡≈£î\ eT~ì |ü⁄\ø£]+|ü#̊düTÔHêïsTT.

XË’© $Hê´dü+  :
#ê]Á‘·ø£ H˚|ü<Ûë´ìï dü÷∫+#˚ ø£<∏̊, nsTTq|üŒ{Ïø°

sêj·T\yês¡T ∫Hêï<˚$‘√ e÷{≤¢&˚ düs¡dü dü˝≤¢|ü
e÷≥\ ìsêàD XË’* bÕsƒ¡≈£î\qT n$ÁXÊ+‘·+>± #·~
$+|ü#˚düTÔ+~. kı>∑ôd’q |ü<ë\ bı+~q Á|üDj·T s¡dü
ø±e´ ìsêàD  #ê‘·Ts¡́ +‘√  ns¡úsêÁ‹ |ü*øÏq sê»
<ä+|ü‘·T\ e÷≥\T bÕsƒ¡≈£î\ eTqdüT\qT #Ó<äs¡
˙j·Te⁄. sêj·T\yê]˝À s¡‹sêE ÄbÕ<äeTdüÔø£+,
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nDTeDTe⁄Hê sêDÏ ∫Hêï<˚$ì  Äe]+∫ ñHêï&ÉT.
Ä düeTj·T+˝À X̄j·TqeT+~sêìøÏ düMT|ü+˝Àì   >∑+≥
Ä ns¡úsêÁ‹ ÁyÓ÷>∑&É+‘√  sê»<ä+|ü‘·T*<ä›s¡÷ ñ*øÏÿ
|ü&Ü¶s¡T. Á|üuÛÑTe⁄\yê]øÏ q$Tàq ã+f…Æq dü÷s¡|üsêE
e÷≥˝À¢ sêeTsê»uÛÑ÷wüDø£$ sê» <äs¡ÙHêìï ø√s¡T
‘·Tqï≥T¢  ‘Ó*j·TCÒkÕs¡T.  dü÷s¡|üsêE  $qj·T|üPs¡«ø£
e÷≥\bı+~ø£ á ø£<∏ä̋ À ø=düyÓTs¡T|ü⁄.

ªª@*qyês¡T MTs¡T! ø£å$TsTT+|ü>∑ y˚&Ó<ä ...µµ nì
#̊‘·T\T CÀ&ç+∫ sêj·T\Tyê]øÏ n‘·́ +‘· $\TyÓ’q <̊X̄
s¡ø£åD $wüj·÷ìï Á|ükÕÔ$+#ê&ÉT ø£$. Ç≥Te+{Ï ø°\ø£
düeTj·÷˝À¢ ≈£L&Ü  sêC≤yês¡T ø£e⁄\|ü≥¢ n+‘· Ä<äs¡D,
Ä<äsêÙìï Á|ü<ä]Ù+#·&É+ ø£$>±]ì ÄX̄Ãs¡́ #·øÏ‘·T*ï #̊ùd
XË’© $Hê´kÕìøÏ ñ<ëVü≤s¡D. <˚X¯ s¡ø£åD ø√dü+ ‘·q
Äs√>±´˙ï ̋ …ø£ÿ#̊j·Tø£ CÀs¡T yêq˝Àq÷, sêj·T\Tyê]ì
düMT|æ+∫, $\TyÓ’q düe÷#êsêìï uÛÑ≥TºeT÷]Ô ø£$,
Á|üuÛÑTe⁄≈£î n+~+#ês¡T. Ç~ n‘·́ +‘· s¡Vü≤dǘ  düe÷
#ês¡+. BìøÏ >∑T]Ô+|ü⁄>± Ä düuÛ≤ ẙ~ø£̋ À uÛÑ≥TºeT÷]ÔøÏ
sêj·T\Tyês¡T #̊dæq düHêàq+. ø£<∏ä q&É|ü&É+˝À s¡düsêE
b˛wæ+∫q XË’© $Hê´dü+ #·<äTes¡T\≈£î ÄdüøÏÔ ø£*–
düTÔ+~. $ø£≥ø£$ dü+uÛ≤wüD #·eT‘êÿs¡ XÀuÛÑ, nwüº~>∑Z»
e÷+>∑\´ ø£fi≤ì~Û @sêŒ≥T, n\¢kÕì ô|<ä›q $\TyÓ’q
dü÷#·q‘√ sêj·T\Tyê]ì ≈£L&Ü ø£\T|ü⁄≈£îì e÷+>∑fī´
ø£$‘ê qe ì~Û>± e÷s¡TŒ#˚j·T&É+ e+{Ï Ä˝À#·q\T,
ø£<∏ë ø£<∏äq XË’© •˝≤ŒìøÏ eHÓï‘Ó#˚Ãy˚ ø£<ë

uÛ≤wü kÂ+<äs¡́ + :
ø£<∏ä\+fÒ Çwüº|ü&Éì ‘Ó\T>∑Tyês¡T+&És¡H˚e÷≥

n‘·T´øÏÔ ø±<äT. ‘Ó\T>∑T uÛ≤wü˝À ø£<∏ëø£<∏äq XË’*ì
n\es¡#·T≈£îqï ‘·≈£îÿeeT+~ ø£<∏ä≈£î˝À¢ s¡düsêE ̌ ø£s¡T.
á ø£<∏ ä˝À sêj·T\Tyê]ì ªªs¡$#·+Á<ä H˚Á‘·T\T
MTs¡T+&É>±...µµ ∫Hêï<˚$  |ü‹<˚e⁄ì ø£fi¯fl˝À¢øÏ  dæ>∑TZ‘√
#·÷dü÷Ô |ü*øÏq ndü+|üPs¡ í yêø£´$T~. ªªm+‘·
ø£$‘ê‘·àø£+>± e÷{≤¢&Üe⁄ <˚M! e÷ øö–* #·*
ø±\+˝À yÓ#·Ã>±q÷, y˚düì˝À ñ+≥T+<äì ø£<ä÷ ˙

ø£$‘· Vü≤<äj·T+µµ.  ô|’>± á ¬s+&ÉT $wüßí #·≈£åîe⁄\T.
á Á|üuÛÑTe⁄qT n˝≤ $wüßíe⁄‘√ b˛\Ã&É+ s¡düsêE
bÕ{Ï+∫q W∫‘·́ + m+‘√ u≤>∑T+~.  ªªsêC≤ yê]‘√
ñqï W∫‘·́ +, dü+kÕÿs¡+, Ä<äs¡+, Á|üdü+>±_Û̋ ≤wü,
m+‘√ >=|üŒ$µµ nì nbÕŒJ H√{Ï yÓ+≥ yÓ\Te&çq
e÷≥\T Á|ü‘·́ ø£ås¡ dü‘ê´\T, ø£<∏ä ø=qkÕ–+#·&É+˝ÀqT,
|ü<äÁ|üjÓ÷>∑ <äø£å‘·̋ ÀqT, dü+<äs√“¤∫‘· uÛ≤cÕ kÂ+<äsê´
ìøÏ ìø£c˛|ü\+. s¡düsêE ø£<∏ä̋ Àì bÕÁ‘·\≈£î uÛ≤wüqT
nqTdü+~Û+#·&É+˝À ~≥º.

|ü<̊fī¢ ÁøÏ‘·ẙT $»j·T<äX̄$T ñ‘·‡yê˝À¢ eTVü‰eT+Á‹
‹eTàs¡TdüT eTs√ø£$  sêeTsê» uÛÑ÷wüDT&ÉT Çs¡Te⁄s¡T
e÷Á‘·ẙT @ düeTj·T+˝ÀHÓ’Hê  sêj·T\Tyê]ì  ø£\TdüT
ø√>∑*π>,  n‘·´+‘· $\TyÓ’q >ös¡e Á|üy˚X¯|üÁ‘êìï
Á|üuÛÑTe⁄\T nqTÁ>∑Væ≤+#ês¡T. ndü© Á|üy˚X¯ |üÁ‘ê\T
eTTfi¯fløÏØ{≤\T e+{Ï$. $ìjÓ÷>∑+˝À @ e÷Á‘·+
nHÍ∫‘·´+ <=s¡*Hê, m+‘·{Ïyês¡˝…’Hê •øå±s¡TΩ˝Ò.
n+<äTπø á ø£<∏ëìø£ ìs¡«Vü≤D˝À s¡düsêE Á|ür∫qï
$wüj·÷˙ï W∫r düeT+∫‘·+>± r]Ã~<ë›s¡T. Ç~
‘Ó\T>∑T ø£<∏ë Ádüe+‹øÏ eT≈£î{≤j·Te÷qyÓTÆ+~. sêeT
sê»uÛÑ÷wüD ø£$øÏ ø±qTø£>± Á|üuÛÑTe⁄\yês¡T ◊<äTy˚\
‘·T˝≤\ ã+>±sêìï  ø±qTø£>± Çe«>± ,ô|<ä›q ô|~›]ø£|ü⁄
dü÷#·q\‘√ e÷+>∑fi¯́  ø£$‘ê qeì~Û>± HêMTïø£s¡D
e÷s¡TŒ »]–+~. ndüÔe´düÔ+>± s¡÷bı+<äe\dæq<ëìï
Áø£eT|ü<ä∆‹˝À s¡÷bı+~+#·&É+|ü≥¢ sêj·T\Tyês¡T
nqTyÓ÷~+#ês¡T. qeì~Û nH˚ ù|s¡T X‚¢cÕ\+ø±s¡
XÀ_Û‘·+. sêj·T\yê]‘√ ‘=$Tà~eT+~ ø£e⁄\Tø±>±,
Áø=‘·Ôì~Û nH˚ eTs√ ù|s¡T. ô|<ä›q≈£î ô|<ä›]ø±ìï∫Ãq
sêj·T\yê] kÕVæ≤r Á|üdüqï‘·≈£î á dü+|òüT≥q eT#·TÃ
‘·Tqø£. Ç˝≤ X‚¢wüXÀ_Û‘· kÂ+<äs¡´ uÛÑ]‘·yÓTÆq uÛ≤wü
kıã>∑T\≈£î á  ø£<∏ä Ä\yê\+.

ø=+Á>=‘·Ô kÕyÓT‘·\T s¡÷bı+~+#·&É+˝À s¡düsêE
ø£\+ |ü<äTqT<˚]+~. ªªX¯+>±sêìøÏ #·* <√Vü≤<ä+
#˚düTÔ+~ ‘·|üŒ m≥Te+{Ï nes√<Ûë*ï ø£*–+#·<äT.
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sêj·T\Tyês¡T kÕVæ≤r düeTsê+>∑D kÕs¡«uÛÖeTT Ò̋ø±<äT-
s¡dæø£ #·Áø£es¡TÔ\T ≈£L&Ü. ∫Hêï<˚$ sêj·T\yê]ì
düŒ•+#·&É+, ø√{Ï MD\T π̌økÕ] ø£<äq ≈£î‘·÷Vü≤\
sê>±ìï $ì|ædüT Ôqï≥T¢>± ñ+~. s¡$ ø±qì#√
ø£$>±+#·TH̊ ø£<ë! µµ Ç˝≤+{Ï kÕyÓT‘·\T |üP\T q$«q
ø±\+ nH˚ ø£<∏ä˝À dü+Á|ü<ëj·T ;C≤˝≤¢ $düÔ]+∫
ñHêïsTT. M{Ï̋ À ø=ìï kÕyÓT‘·\T n\+ø±s¡ XÀ_Û‘ê\T.
s√cÕ>∑Tï\Te+{Ï düe÷kÕ\T á ø£<∏ä˝À nø£ÿ&Éø£ÿ&É
#·÷&É>∑\+. nwüº~>∑ZC≤\≈£î dü+ã+~Û+∫q ø£<∏ä ø±e⁄q,
ø£e⁄\ e÷≥\T ø=ìï |ü<ë´\ <Û√s¡DÏ‘√ eT\#·&É+
ø£<∏ä≈£îì uÛ≤wü kÂ+<äs¡́  ìs¡«Vü≤D≈£î |ü‘êø£ e+{Ï~.

o]¸ø± yÓ’uÛÑe+  :
|üP\T q$«q ø±\eTH˚  á ø£<∏ä ãVüQeT‹ bı+<ä

&ÜìøÏ ‘·–q<̊. edü+‘· XÀuÛÑ≈£î Á|üø£‹ |ü⁄\øÏ+∫ eT …̋¢\

e+{Ï ‘Ó\¢ì |üP\T düe÷C≤ìï |ü]eT[+|üCÒkÕÔsTT,
|üs¡edæ+|üCÒkÕÔsTT. sêeTsê»uÛÑ÷wüD ø£$ì edü+‘·
ãTT‘·Te⁄˝ÀH˚ düHêàì+#·&É+, ‘ÓHê* sêeTø£wüßí&ÉT,
n\¢kÕì ô|<ä ›q e+{Ï eTVü‰ø£e⁄\ e÷≥\≈£î
$\Teìe«&É+ ̋ ≤+{Ï eT+∫ dü+Á|ü<ëj·T $wüj·÷\≈£î
á ø£<∏ä HÓ\e⁄. ‘·eT Á|üuÛÑTe⁄qT, sêC≤´ìï s¡øÏå+#·T
ø√e&ÜìøÏ, ‘·q nHês√>±´˙ï |ü{Ïº+#·Tø√≈£î+&Ü sêeT
sê»uÛÑ÷wüDT&ÉT HÓs¡|æq ‘Ó>∑Te Á|üX¯+dü̇ j·T+. Ç˝≤
mH√ï s¡ø±\ X̄óuÛÑdü÷#·ø±\≈£î á ø£<∏ä ì\j·T+. s¡ø£s¡ø±\
|üP\≈£î Ä\yê\yÓTÆq Á|üø£‹ |ü⁄\ø£]+‘·\≈£î , ø√sTT\
≈£îVüAs¡yê\≈£î Ä\yê\+ ø±e⁄q |üP\T q$«q ø±\+
nH˚ o]¸ø£ á ø£<∏ä≈£î ô|≥º&É+ m+‘√ düeTT∫‘·+.
ø£<∏ä≈£î&ÉT s¡düsêE ø£\+qT+&ç düTe÷s¡T>± 65 ø£<∏ä\≈£î
ô|’>± yÓ\Te&Ü¶sTT. ‘Ó\T>∑T ø£<∏ë »>∑‘·TÔ̋ À s¡düsêE
eTT+<äTes¡Tdü̋ À ù|s=ÿq<ä–qyês¡T.
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Bharati Mukherjee and Amish Tripathi is an
contemporary writers in fictional novels to a
remarkable   contribution in culture, feminism,
rituals, heroes, stories, philosophies, food
habitués, Indian heritage, thoughts , values and
beliefs. Amish done and did his duties to his
country fully and perfectly and Bharati
Mukherjee is a similar writer for different cul-
ture evaluation in western countries and home
country among the writers both of them dem-
onstrating cultural thoughts in different poles of
human society.

Keywords : Cultural Thoughts, genealogy,
Diaspora.
Introduction :

Indian English literature may be defined as
literature written originally in English by authors
Indian by birth, ancestry or nationality. A for-
eign language is used for absorbing the culture
of another nation; a second language is used as
an alternative way of expressing the culture of
one’s own. Perhaps the best argument in sup-
port of Indian English literature is the fact that
the best in it has been taken seriously and sub-
jected to mind set appraisal by critics in both
Indian and abroad. Indian English writers, strug-
gling valiantly against prejudice, neglect and ridi-

cule, have, at their best proved themselves to
be proud heirs to the equally rich worlds of the
East and West. Literature is the written work
of a specific culture, sub culture, religion, and
philosophy. According to the great scholar Eliot,
there are three ways of regarding culture as,
‘the culture of the individual; the culture of a
group or class; the cultural of a whole society.
Eliot believes that there is very close relation-
ship between culture and religion. No culture
has appeared or developed except together
with religion culture will appear to be the prod-
uct of religion or the religion the product of the
culture. Amish Tripathi and Bharati Mukeerjee
are may be considered as representatives of
those culture aspect which are explored their
creative literature as novels.
Culture and its significance :

Oxford advanced learner’s dictionary of
current English by A.S. Hornby defines culture
as, ‘advanced development of the human pow-
ers, development of the body, mind and spirit
by training and experience; all the arts, beliefs,
social institutions. Characteristics of a commu-
nity, race etc.

Generally, culture consists of language,
ideas, beliefs, customs, codes, institutions, tool,

Amish Tripathi and Bharati Mukheerj’s Cultural thoughts
in different Poles
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techniques, work of art, rituals, ceremonies and
soon. The existence and use of culture depends
upon an ability possessed by man alone.

It generally refers to patterns of human ac-
tivity and the symbolic structures that give such
activity significance and importance. True cul-
ture has been defined as the ability to appreci-
ate the other culture.
Literary Pop star Amith Tripathi :

Amith Tripathi is a 1974 born, IIM edu-
cated, boring banker turned happy author. The
success of his debut book, the immortals of
Meluha novel encouraged him to give up a four-
teen year old career in financial services to fo-
cus on writing. He is passionate about history,
Methodology and philosophy, finding beauty
and meaning in all world religions

He has mastered the art of gathering inter-
preting and presenting India’s many myths,
folklores and legends and blending all of that
into fast paced thrillers that change your views
about gods, cultures, histories, demons and
heroes forever.

All stories are gripping, and well paced. An
essentially mythological story written in a mod-
ern style, the novel creates anticipators in the
reader’s mind and compels one to read with
great curiosity till the end.

Tripathi’s approach to storytelling is contem-
porary and urban which is one of the main
draws of the books. Though the story fictional,
its characters and historical depictions are fac-
tual.

Through all of Amish’s books flows a cur-
rent of liberal progressive ideology; about gen-
der, about caste, about discrimination of any
kind. He is the only Indian bestselling writer

with true philosophical depth his books are all
backed by tremendous research and deep
thought.

Amish influence goes beyond his books, his
books go beyond literature, and his literature is
steeped in philosophy, which is anchored in
Bhakti, which powers his love for Indian.

Amith Tripathi is one of the most authentic
voices of the new, young and self confident In-
dia. His novels, including a retelling of the
Ramayana story, have made a huge impact.
Now he explores some of the contemporary
issues confronting India. He does it with re-
mark able lucidity and Indianess. To understand
the new India you need to read Amish. He is a
literary phenomenon. All books have it all phi-
losophies, spiritual messages, secrets battles and
mysteries.
Notable Diasporic Writer Bharati
Mukherjee :

 Bharati Mukherjee is one of the major nov-
elists of Indian Diaspora who have achieved
enviable position within a comparatively short
creative span. Bharati Mukherjee was born on
27th July 1940, in a Bengali Brahmin family of
Calcutta. When she lived with her parents and
two sisters in London for about three years.
Where she became fluent in English. She joined
a course an creative writing programme in the
united states and obtained an MFA in creative
writing in 1963 and a Ph.D. in English and com-
parative literature in 1969. It was during her
Stint at the University of Lowa that Bharati
Mukherjee met Clark Blaise, the Canadian
novelist, professor and journalist and married
him in North American style in 1963.

Bharati Mukherjee’s academic and profes-
sional career won her many novels. In addition
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to various prestigious awards, she has also been
honored with the National Book critics circle
award for her short stories collection. Her cre-
ative comprises eight novels. ‘The Tiger’s
Daughter; Wife; Jasmine; The Holder of the
World; Leave it to me; Desirable Daughters;
The Tree Bride; Miss New India;. Two Col-
lections of short stories; ‘Darkness and the
middleman and other stories. She has also co-
authored with her husband two non-fictional
works.

Mukherjee’s writings are largely reflected
by her own experiences that she encounters as
a woman immigrant who caught between the
cultures. Her fiction world represents a pathetic
scenario of women immigrants, their struggle
trauma and cultural psychological conflicts. The
analysis of Mukherjee’s novel demonstrates that
she addressed herself to all the issues related
to expatriate experience. Her women charac-
ters turn victims of cultural conflict due to dis-
crimination of culture. In the post colonial era,
the different classes of people moved out of
their culture and there was so much mixing that
it gave birth to hybrid culture.

Torn between two conflicting cultures of the
homeland and the migrated land, the deforma-
tion and the transformation of the identity of
women and the predicament of women who
need to negotiate through intricate situations to
survive in a new world are the primary focus of
her novels. She herself seemed to have caught
between two divergent cultures, the protago-
nists rebellion against regressive traditions of
the homeland and their persistent efforts to re-
place such tradition with a corresponding
equivalence of modernity and the temerity with

which the protagonist endure the cross cultural
negotiations find a place in her novels.
Culture and its Values :

The history of human evolution and the rise
and the fall of various major civilizations of the
world bring home the truth that cultural dissemi-
nation has been an integral part of human to
survive. Nothing is free from cultural influences.
It is the keystone in civilization’s archand is the
medium through which all of life’s events must
flow. Literature is the best medium for present-
ing and the best vehicle for the transmission of
culture from generation to generation, thus form-
ing and perpetuating a tradition in culture. The
function of criticism, according to those critics,
is to so interpret literature so that the cultural
values inherent in it may not only become evi-
dent but also attractive to the mind of man.

The culture of the individual id dependent
upon the culture of a group or class, and that
the culture of the group or class is dependent
upon the culture of the whole society to which
that group or class belongs. Therefore, it is the
culture of the society that is fundamental.
Cross – cultural Experience :

In the present world of globalization, de-
picting cross cultural experience has become
one of the significant themes of contemporary
writers. A cross cultural condition erupts when
the people of two cultural groups come in closer
contacts. What they bring nearer along with
some other notions, is their willingness in part-
ing with their much sustained totality of heri-
tage, habits, customs and artifacts. At this cross
cultural juncture, the immigrant writers like
Bharati Mukherjee come up with specific pur-
pose. Mukherjee has depicted the cross cul-
tural experiences of the protagonists explicitly
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in all her novels. Migrations exile displacement,
identity, sense of belonging, isolation and cross
cultural conflicts which arise due to the meeting
of the East and West. In the same way Amish
Tripathi also has depicted the cross cultural
experience in his novel very little as samples.
Amish and Bharati different thought in cul-
ture :

Amish Tripathi’s one of the best thought is,
‘I am extremely proud to be Indian. Ancient
Indian culture, despite repeated massive at-
tacks, both violent and intellectual, simply and
stubbornly refuses to die. Perhaps its testimony
to the fact that Indian culture was engineered
at the outset with equal doses of wisdom and
flexibility to navigate changing times and still
retain its identity’. (Amish; immortal India; P-
xxiii-xxiv)

Amish introduced our beloved god Shiva in
peculiar and fantastic way as, ‘Shiva! The
Mahadev the god of gods. Destroyer of evil.
Passionate lover. Fierce warrior. Consummate
dancer. Charismatic leader, All powerful, yet in
corruptible. A quick write accompanied by an
equally quick and fearsome temper’.

India, a culture that witnessed the down of
civilization. That witnessed the rise of other
cultures and watched them turn to dust. It has
been celebrated and attacked. Admired and
vilified. But through all these millennia, after all
the ups and downs of history, it’s still here! And
now after a few centuries of decline, it’s driving
a new dawn once again. The names may
change, but the soul of this great land is immor-
tal. (Immortal India; Amish; Wrapper’s IVth
page)

One chapter is called, ‘What is your
Karma?’ at one place the description of karma

is starting. Author with his personal experience
and thinking power trying to explain the karma
briefly as; the uncle smiled. ‘That is the answer.
It feels wrong, because what you did was
against your karma. You don’t have to live with
the woman’s karma, what she did was her
choice. You have to live with your own karma’.
(The secret of the Nagas; P-143)

Amish helps you understand India like never
before, through a series of sharp articles, nu-
anced speeches and intelligent debates. Based
on his deep understanding of subjects such as,
religion mythology, tradition, history, contem-
porary societal norms, governance, and ethics,
in ‘ Immortal India’; young country, timeless
civilization, Amish lays out the vast land scope
of an ancient culture with a fascinatingly mod-
ern outlook. (Immortal India Amish; Wrappers’
5th page)

Indians also fell down in the cross culture
weaves. This cross cultural condition erupts
when the people of two culture group come in
closer contacts. When our nation bring nearer
along with barbaric Turkic hordes and Mahmud
of Ghazis’ attacks create the two culture mix
through their habits cultures and religious con-
version. A new culture starts in 1025 A.D. and
onwards. Then step by step cross culture de-
veloped in our nation. So that, our writer cre-
ates a new novel with historical back ground
as, ‘Suhel Dev- the king who saved India’.

Agiant tide of history for the last 200 years
was defined by a flood of horrific violence. It
wiped out all the ancient culture of the world.
Pagan Rome, idol worshipping, Central
America, and too many others. But one an-
cient civilization stubbornly refused to die. One
proud culture refused to break or be over writer.
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It retreated at time, but is one of the rare few
still left standing. And that civilization is India.
(Suhel Dev – The king who saved India –p-
XX)

Author at one place said, ‘king SuhelDev
was a proud Indian, who fought to protect
mother India at a time when our land was
threatened by the most vicious of foreign in-
vaders. He united all Hindus of all castes, Bud-
dhists and Indian Muslims under his leaderships.
They fought for their motherland. And won us
a glorious victory. Heady, the thought, but there
also is a learning from this great son of Indian;
when we unite, as Indians, we are unbeatable.
(SuhelDev – The king who saved India –p-
XXI)

These statements the author Amish Tripathi’s
truth patriotism and devoted love of nation. But
author Bharati Mukherjee’s patriotism differ-
ence from this. She was loved her nation and
its culture, at the same time hatred of the nation’s
creed and customs in the name of Hindu reli-
gion particularly related to Indian women’s.

Mukherjee’s novels have in general female
protagonists as the central characters. She por-
trays the transformation of women when they
pass through the process of immigration. She
tries to vivify the image of those women who
have tried to assimilate the alien culture and have
tried to accept changed identity over throwing
the Indian cultural heritage in which they over
throw their old culture and adjust themselves
with the new surroundings. In the process of
immigration no doubt that her women protago-
nists find themselves in a cultural dilemma and
ultimately they face loneliness, despair, alien-
ation and frustration, many times resulting to
psychological imbalances too.

Cultural alienation is a world phenomenon
today. The tremendous difference between two
ways of life leads a person to a feeling of de-
pression and frustration. This could be called
‘culture shock’ when a person leaves his own
culture and enters another; his old values come
into conflicts with the new one he finds. The
major literary works of Bharati Mukherjee have
highlighted the immigrant anxiety. She invari-
ably focus upon sensitive women protagonists
who lack firm sense of cultural identity and are
natural victims of racisms, sexism and numer-
ous forms of social oppression.

All human beings adopt their mother culture
so it becomes their identity. Immigration poses
a new dilemma of cultural identity. There starts
a cultural conflict between mother culture and
adopted culture. Consequently this process
leads to psychological crisis. Bharati Mukherjee
fictional world of women immigrants presents
the traumatic experiences in the process of ex-
patriation to immigration. Her women protago-
nists’ consequent psychological conflict pro-
tagonists of Bharati Mukherjee’s Dimple, Tara,
Vinita, Angela, Nafeesa become the victims of
cultural and psychological conflicts caused in
the process of immigration. No doughty, some
of her women like Jasmine, Hannah, Panna,
Mrs. Bhava emerged as successful immigrants.

During her interview with Sybil Steinberg,
Bharati Mukherjee gave the following state-
ment about this novel, ‘it is the wisest of my
novels in the sense I was between both would.
I could look back with affection and irony but I
did not know America long enough to feel any
conflict. I was like a bridge poised between
two worlds’.
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At one place Bharati Mukherjee weaves
together the Devi myth with the Electra Myth,
the Greek Myth of electra is about a teenage
girl, Electra, devastated by the death of her fa-
ther Agamemnon whom her mother
Clytemnestra murdered with her lover
Aegisthus’s help. Unable to stop mourning for
her father and hating her mother and Aegisthus,
Electra and her brother orestes kill them. This
study offers a psychological profile of modern
Electra’s, those young girls and women today
who live out various aspects of the Electra myth.
The Electra myth stands for endless revenge,
in family adultery cuckolding, betrayal, and
murder, the dismembering of little children and
even a bit of cannibalism. (Ambream Khanan;
p-151)

In Mukherjee’s view the world is a com-
plex mixture of people. Her characters are im-
migrants caught between two cultures Indian
and American, as well as between traditional
and modern life. Third world women struggle
to achieve new identities in an alien culture. This
struggle results from their sudden freedom from
the bond of tradition that held them tightly.
Comparative study :

If Amish Tripathi considered as South Pole;
Bharati Mukherjee is North Pole. Two creative
writers are educated highly. But their attitude
was different and has separate ways. Actually
two writers have fully patriotism. John F.
Kennedy says, ‘Ask not what your country can
do for you, and ask what you can do for your
country’. Amish Tripathi accepted this idea and
tried to give his patriotic duties through his
thoughts and service as possible but Bharati
Mukherjee hatred this idea and asked, what
our country India gave and giving to our female

group in their freedom and peaceful life as their
willing and wishes’.

Edmund Burke says, ‘To make us love our
country; our country ought to be lovely. If you
examine the works, thoughts and other activi-
ties, you can find out that Amish done and did
his duties to his country fully and perfectly. At
one plays he says, ‘India, my country, and the
land of my Karma. I am defined to a great de-
gree by my Indian heritage. My thoughts, my
values, my way of life, are molded by the cul-
ture and the heritage of my land’ (Immortal In-
dian; P-XIX).

At one another place, he says, ‘Indian cul-
ture to-day-our practices, rituals, heroes, sto-
ries, philosophies, food habits and worded view
is still largely based on millennia old concepts,
coming down from Vedic time and Dharmic
principles of Hinduism, Buddhism and Jainism;
(Immortal Indian; P-XIXIV)

Bharati Mukherjee’s thoughts related to
patriotism is glimpses in other ways as: research
scholar M.S.Tharani Bai says, ‘literature has
the vigor and ability to construct and protect
the cultural space of different communities. It
also plays a very important role improvising
more challenging opportunities for self realiza-
tion of any community by providing necessary
information about the cultural, historical and
customary practices. An effective literary pre-
sentation paves way to visualize, imagine and
witness a greater tradition. This leads to the self
realization of one’s cultural identity which force
a individual to cling to the culture and other iden-
tity at the top. It is adopted as a strategy for
social change and social movements by the
people in power, since literature possesses a
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greater value in the political dynamics of any
state, (Research Thesis Typing copy; P-120-
121)

Bharati Mukherjee is in a similar genealogy
demonstrating the delights and agonies of be-
ing in a Diaspora through her books. She high-
light he views portrays stories of broken indi-
vidualities and pre disposed of dialects which
demonstrate her characters as terminated by
the will to attach to another group. Her experi-
ence as an exile in America and Canada frames
the fundamental wellspring of her experimental
writing.
Conclusion :

Thus we conclude that Amish Tripathi and
Bharati Mukherjee are basically good and sat-
isfied patriotic thinker and novelist. They are
tried to explore their patriotism in two oppo-

site ways as poles. Tripathi generally proved
his personal characters and national cultural
character to shine through Ramayana and its
characters. For this Raavan also helps to stand
in opposite side and thoughts. In the same way
king Suheldev the king who saved Indian’
served in neutral way with his personal interest
and pure patriotism. Gautam Padmanbhan,
CEO, Westl and said, ‘never before has any
Indian author seen all his fiction books make
unprecedented dominance, much like the
Beatles in music. It is definitely a proud mo-
ment for all of us in the literary field. The hard
work and efforts of all and the two novelists
who are opened an all new space for mythol-
ogy as a genre readers belonging to all age
groups, has been commendable.

Bibliography  :
1. Tripathi Amish, The immortals of Meluka, Westland limited, Chennai, First Edition, 2010.
2. Tripathi Amish, The secret of the Nagas, Westland limited, Chennai, Reprint, 2012.
3. Tripathi Amish, The oath of the VayuPutras, Westland limited, Chennai, Reprint, 2013.
4. Tripathi Amish, Scion of Ikshvaku, Westland limited, Chennai, Reprint, 2015.
5. Tripathi Amish, Sita Warriour of Mithila, Westland limited, Chennai, Reprint, 2017.
6. Tripathi Amish, Raavan Enemy of Aryavarta, Westland limited, Chennai, Reprint, 2019.
7. Tripathi Amish, Suheldev The king who saved India, Westland limited, Chennai, First print,

2020.
8. Tripathi Amish, Immortal India, Articles and speeches, Westland limited, Chennai, First

Edition, 2017.
9. Sunita Sharma, Myth, Modernity and philosophy in Amish Tripathi’s novels, unpublished

thesis, shri Jagdish Prasad, Jhabarmel Tibrewala University, 2016.
10. Dr.T.Jayakumar – Edition, Essays on literary theory, Pavai Publications, Chennai, First

Edition, 2013.
11. Ajay kumar Sharma, Critical perspectives on Indian English Literature, Atlantic Publishers

and Distributors (p) LTd, first Edition, 2017.



BHAVAVEENA
Vol. 19, Issue. 5(1), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 114uÛ≤eMD e÷dü|üÁ‹ø£

12. P.H.Janakrinama Sarma, Principles of Literary Art in Bharatavarsha and the West, Book
links Corporation, Hyderabad, First Edition, 2003.

13. Mukherjee Bharati, Wife, Penguin India, New Delhi, First Edition, 1975.
14. Mukherjee Bharati, The Tiger’s Daughter, Penguin India, New Delhi, First Edition, 1990.
15. Mukherjee Bharati, Jasmine, Penguin India, New Delhi, First Edition, 1990.
16. Mukherjee Bharati, Leave it to me, Vintage, London, First Edition, 1998.
17. Mukherjee Bharati, The Holders of the World, The Random House Publishing groups,

Newyork, first Edition, 1993.
18. Mukherjee Bharati, Desirable Daughter, Rupa Publication India Pvt Ltd,New Delhi first

Edition, 2003.
19. Mukherjee Bharati, The Tree Bride, Rupa Publication India Pvt Ltd,New Delhi, first Edi-

tion, 2004.
20. Mukherjee Bharati,Miss New India, Rupa Publication India Pvt Ltd,New Delhi, first Edi-

tion, 2011.
21. Unita B.Nimavat, Mukherjee Bharati,Jasmine a critical study, Prakash book Depot, Bareill,

First Edition,2013.
22. Prof.Mrs.Suchitra Patne, A study of cultural in Mukherjee Bharati,’s women protagonists,

A project work’s thesis, University grants commission, New Delhi, 2014.



BHAVAVEENA
Vol. 19, Issue. 5(1), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 115uÛ≤eMD e÷dü|üÁ‹ø£

Key Words : Women, Autobiography,
Kondapalli, Telugu, Literature.

An autobiography aims at a true presenta-
tion of one’s self. The life outside one’s self is
entirely different from the quintessential life
within. One who makes a retrospection of one’s
self goes through the fore of true introspection,
and their rumination throw a beacon of light on
their readers, dis tractors and to the society at
large. Men of such stature whose ilk is con-
stant of truth becomes object lessons of their
public life and if they are leading men in social
reformation they remain in ideal worth emula-
tion for the readers.

Historically men’s world considered, women
more as an asset to be owned and controlled
through all phrases of social and political move-
ments. She is convincingly entangled in societal
bondage. She waged long lasting war for rec-
ognition as a human being against the society
norms of being submissive, ever sacrificing as
a mother, sister and wife. This war to gain dig-
nity across the cross sections of the world took
many generations to come to the fore, straining
at men ruled bastion of arts, literature, politics
and other myriad forms of society. Whenever
she has to talk about herself, it is not real her,
only her relations within and outside the family.
Her experiences were never considered to be
worth knowing or worth discussing.  The Book
of Margery Kempe,  is the story of Norfolk
woman Kempe’s life, dictated to a scribe is
widely accepted first women autobiography in
English. This is dated between 1436 and 1438.

In Indian context, Rassundari Devi’s Aamar
Jiban, published in 1876, is being considered
as the first autobiography written by
an Indian woman. She has penned this in her
mother language, Bengali. Her autobiography
speaks about the status of women in the Indian
society during 19th century. Centre for
Women’s Development Studies, New Delhi has
compiled an Annotated Bibliography, ‘Indian
Women: Biographies and Autobiographies in
2013.

The dawn of 11th century saw the birth of
Nannayya’s Mahabharata shaping up in Telugu,
a vernacular language in India, 11th in the
Ethnologue list of languages by number of na-
tive speakers. As nearer after 400 years the
likes of Thimmakka, Molla breached this male
dominated domain and left their mark in Telugu
literature. But they were not so confident of
themselves and feared they might not be up to
the mark. Their vein continued till they asserted
comfortably against patriarchal prevalence.

To the world of autobiographical narrative,
there are relatively a few number of women
contributors in Telugu. It can be said that ‘Atma
Charitamu’ by Mrs. Edidam Satyavathi came
up in 1934 is the first of its kind in Telugu. Dur-
ing the course of time a couple of woman writ-
ers has come out with their narratives. But it is
the life narrative ‘Nirjana Varadhi’ (Deserted
Bridge) by Kondapalli Koteswaramma, a po-
litical activist of yester years from Telugu land
is of noteworthy. Though it ran on the lines of

Nirjana Varadhi: Autobiography of Kondapalli
Koteswaramma - A Social Political Representation

- Dr. J. Neeraja, Asst Professor of Telugu, Govt. City College (A), Nayapul,  Hyderabad.
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autobiography, it also succeeded in featuring
four popular out cries of concurrent society,
introduced the unsung revolutionaries from
feminist point of view. The critics are forced to
view the path breaking opus shelving through
Koteswaramma’s meanderings and her com-
mentaries of her times. She knew for sure that
she is no great person or a great woman of
letters, but she went all out to express her life
poetry in action and that there is reason for
everyone to reckon with her aura. It is not for
nothing that she dares telling us that she was
able to put pen to paper with the warm en-
couragement of elders and well wishers and
through this she asserts the arrival of common
woman of her kind to the fore front of litera-
ture.

In her foreword, in one single line, Volga,
eminent feminist writer in the language sums up
KK as ‘a complete political person’. Since
KK’s life is tied to society and social rebellion,
she is never a private person, hence her life an
open book. Ever since she is widowed early in
her childhood (a victim of child marriage), and
ever since influenced by national movement, she
did not at least play any important role even in
the second rung of leadership. It is no wonder
that women never played an active part in the
political life any part of the world. They are just
relegated to lower levels. A glaring parallel to
this status of woman in India is conspicuous in
the Communist movement too. To sum up
women emancipation is still a far fetched dream.

‘May be there is no special reason to put
women down, or to hate them for any particu-
lar reason, but so long as they are not honourably
absorbed into society, this issue remains unad-
dressed hence resolved.’

Mrs. KK never appreciated the fragmenta-
tion of Communist Party on ground of prin-
ciples. She wonders if what can’t be achieved
as one united party, can be achieved on being
torn into many. And she even criticizes the call
of ‘Workers of the world, unite!’ by these par-
ties. She fiercely looked down upon the atti-
tude of considering the people as members of
political entities unlike as people of flesh and
blood. She lamented that men are worried more
about politics than about human relations.

As and when an occasion arose, Mrs.KK
touched upon the incidents of caste  conscious-
ness inculcated in her from her childhood. A
few incidents that occurred during the election
campaign in 1952, did harrow her heart. She
was ill at ease when the party people found
fault with her on renting her house to
Satyamurthy, a dalit, and was pained even more
when she was given opportunities on the AIR
on her being look alike of a Brahmin. Such isms
never lulled her extenuating conscience. She
frankly owns up the fact that circumstances have
forced her to accept those favours.

A perusal of Mrs.KK’s autobiography is
nothing but feeling the pulse of AP politics. The
autobiography provides us glimpses of Gandhi’s
influential tour in AP, ban on Communist Party,
Armed struggle of Telangana, secret life of
movement leaders etc. The book throws light
on the challenges faced by women and chil-
dren worked as shields of protection to the
movement leaders. There is an unspoken but
well known fact that it was the women of
weaker sections and backward areas, who face
maximum brunt in addition to sexual harass-
ment. The veracity of this is vindicated as
Mrs.KK  makes a mention of the above through
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some of those incidents. She laments that they
kept quiet about all these perpetrations for the
simple reason that these women were innocent
and come from backward regions, hence would
not dare uttering the atrocities against them. The
top level leadership hushed up these matters
more as issues of male weaknesses and human
errors than condemning them out right.

Nirjana Varadhi brings back the forgotten
women liberation to limelight. While the likes
of Dr.Atchamamba, Manikonda Suryavathi,
Kambhampati Manikyamba, Josyabhatla
Subbamma, Tapi Rajam  participated in the
movements directly, Anjamma (mother of KK)
and many other played their part indirectly but
effectively none the less. Their sacrifices, con-
structive roles are appropriately acknowledged
in the book. When KK is widow, along with
her, her mother also removed kunkuma and
flowers to sympathize with the plight of her
daughter. While the husband feared the non
approval of society for child’s remarriage,
Anjamma went all out for it. This not only dem-
onstrates a mother’s love for her bereaved
daughter, but also her spirit. She was a willing
hostess, a caring grandmother and so many
roles rolled into one. May be she did know

nothing about the principles of the party, but
she had the good sense of contributing what-
ever little money saved for the cause, an inspir-
ing act for many.

The book is not about the simple life of
woman involved in the people’s movements.
Though deserted by the husband in early thir-
ties, financially nowhere near subsistence, heavy
with heart away from children, this is the story
of a woman who stood her ground. It is such
individuality of hers that she did accept
Seetaramaiah more as a friend, a fellow move-
ment participant than her husband when he
walked into her life after 36 years. She won-
ders why he was deserted by the fellow lead-
ers on his death.

“Why the party people did not come to see
him when he died? Is it because he deviated
with them? And hence his contributions to party
are forgotten too?”

Though neglected by Seetaramaiah, she
went the whole hog and achieved what she fo-
cused on and reconstructed her life against all
odds. She lost her children in their prime, but
she is no looser. She remains a connecting
bridge for the future and long gone generations.
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Abstract :
This paper was presented to illustrates and

to express the plight of Nakkala community,
who are always been excluded community and
who  are marginalized are facing  a lot of diffi-
culties, this community are generally known
roaming tribe,  who generally on constant move
and migrate from one place other in the pro-
cess covers the entire state for decades. They
continue to face, and endure a lot of hardships.
Though provisions are in place since they are
on constant move, since they are on a constant
move migrating in the nook of the state due to
lack of a proper occupation and a legal shelter
to claim any ownership and thus ended up with-
out any identity for themselves.

Keywords - Exclusion, Livelihood, Socio-
Economic, Nomadic and Tribe.
Introduction :

Nakkalas are the most excluded tribes in
India and there are numerous problem  facing
by  thousands of Nakkala community  in the
state of Andhra Pradesh,  they are  living  their
lives  by hunting (crows’ pigeons, cranes etc.)
and selling (plastic bottles, mirrors, slingshots,
toes, needles, and other home need like plastic
objects, tattooing etc.)  for decades. As a vir-
tue of constant travel or migration the child of
this tribe are not able to education, for the chil-
dren are trapped in utter poverty of these par-
ents, The government has not recognized their
state and the condition in which they exist the
odd work they do fetch them a very little money,

their contribution are been accounted for as
they have no identity as they are accounted the
fall out is they are not come under develop-
mental programs, thus they are clearly
marginalized  community are existing as a no-
madic tribes, called as Nakkala community in
our society though they are in exist since they
are not logically included in any of the chapter
of law and administration an  inhuman act is in
play which by all counts  it is against all human
ethics.

In the past, they have existed as a Nakkala
community, and thus entitled as proportionate
to social development. Due to lack of human
awareness, these people are not allowed into
any of social structure, like say any of commu-
nities, which further went on to classify as Dalits
and other backwards classes, all these years
no particular attention is paid for these deprived
Nakkala community the Nakkala’s are in dif-
ferent occupations, which are not in any of es-
tablishments organized labour, their existence
as old as history of human civilization. The
problem of the Nakkala community is that they
are developed in the developing countries. In
India, the problem of Nakkala community is-
sues have reached alarming levels.

These socially excluded classes need to be
included in this community. For the poverty and
should be looked at from socio-cultural fabrics
of the nation bring them to social fold apply the
Fundamental Rights and other welfare provi-
sions as the constitution described. In the past

Exclusion of Nomadic Tribes in Andhra Pradesh :
A Case of Nakkala Tribe in Nellore District.

- Dr. Dara Ashok Kumar, Dr. Ambedkar Post-Doctoral Fellow, Dept. of Political Science, University of Hyderabad.
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though some of laws  amended to accommo-
date then , the lacuna lays in the enactment of
various laws, basically not able fully compre-
hending the nature of problem or issues other-
wise, are deep concerns expressed  over this
issue by social activists, academicians, as the
magnitude of the problem is getting aggravated.
This paper tries to dig into the inner realities
and exclusionary practices of the Nakkala com-
munity in the state of Andhra Pradesh. At some
point in the past, they were playing an impor-
tant role as rag pickers, by collecting waste left
on the roads and are then part of maintaining
the health and hygiene wherever they lived and
volunteered for the local environment. While
their   socio-economic conditions are deprived,
by which they are excluded from the benefits
they are supposed to get, as their exclusion from
continue  they yet receive identity in any form
as they have no  legal status either the shelter
nor are the  much cry of Aadhaar ration cards.
All the Nakkala’s sleep, eat and live on the
corners of streets of the dump yards without
having any basic needs from neither the gov-
ernment nor any one.  By some estimates,
Nakkala’s are being backbone and responsible
for recycling the garbage up to 20 per cent in
this state (Mishra 2020).

The poverty is the root cause of Nakkala’s
because other developed civilians have not been
taking any work. Moreover, they are from ex-
cluded communities (Scheduled Castes and
Scheduled Tribes). Society has not only failed
to protect them from hunting and selling ob-
jects but also not treating well. Due to the pov-
erty they themselves become hunters and sell-
ers as independent. When it comes to exclu-
sion, poverty, education and illiteracy etc. are

the main reasons. If we consider Charles Dar-
win Theory, “Survival of the Fittest” selling tiny
objects and rag picking etc. are becoming the
main source for poor children’s for their sur-
vival because money is an important thing to
live in this developing country (Chatterjee
2015).
Historical Background :

The word Scheduled Tribe mentioned in the
Article 366 (25) of Constitution of India. These
tribal communities are living away from the
mainstream society and having distinct culture
and life style and mostly they are excluded from
all sorts of privileges of the society so for the
development and protection of these commu-
nities the Constitution of India had given safe-
guards for their socio economic and political
development. (GoAP 2021). Nakkala tribes are
one of the communities among 35 scheduled
tribes in Andhra Pradesh.  At present Nakkala
population is very small due to the settlement
of other districts as well. The main occupation
of Nakkala community is manufacturing of small
toys and sales at city platforms and temples
moreover they use to go for other states for
sale of toys. Usually the community is from the
Tamilnadu and Karnataka border later on mi-
grated to several parts in Andhra Pradesh such
as Nellore, Chittoor, Ongole and Vijayawada
(GoAP 2021).
Socio- Economic-Conditions of the
Nakkala Tribe :

Their economy depends on their livelihood
practices, Nakkala tribes are closely associ-
ated with their ecological factors and habituat-
ing in the slum areas due to lack of proper land
to construct the house and these tribe groups
exclude themselves from mainstream society
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even if they are living in the middle of the towns.
They live mostly in the middle of the city as
sellers with small tents and maintaining symbolic
relations with non-tribals by selling goods. This
tribe mostly depended on hunting; man made
plastic ornaments and objects such as plastic
baskets, mirrors, toys, mats, needles, bangles
etc. their livelihood is however in transition be-
cause of complete isolation from mainstream
society. However, being illiterate and backward,
the Nakkala community is not able to deal with
the non-tribals and outer world. Nakkala tribe
is mostly dependent on natural and forest re-
lated recourse for their livelihoods through hunt-
ing cranes and crows so this Nakkala tribe is
not in a position to shift or adapt any other oc-
cupations for their livelihoods therefore it is cre-
ating a serious situation to tribal life and their
life is symbiotic with their occupation and main-
stream society and their livelihood and culture
are based on their relationship with land and
environment. Due to the lack of proper shelter
and proper facilities Nakkalas use to take baths
every two days and wear the same dress for
days that is why it seems Nakkalas usually get
a stinky smell and it is one the reason that they
are not able to mingle with mainstream society.
Nomadic Tribe looking forward to Settled
Life :

Nakkala communities have been facing a
very miserable life when it comes to their social
condition, hundreds of acres of land assigned
by the government. Meanwhile, a group of
people with no permanent address of their own
have been forced to migrate to other places.
Some people run to avail land under the vari-
ous government schemes. Due to the lack of
proper documents such as Aadhaar, ration card

etc. no one has been getting proper settlement
by the intervention of district Legal Service
Authorities (LSA) (The Hindu 2017). What-
ever the identity cards and documents have in
their hands, even if they are eligible to access
the benefits of welfare schemes from the cen-
tral and state governments there are a number
of hassles to them by the local authority. The
entire Nakkala community in Nellore district
have been seeking a settled life. Though some
of the Nakkala community has assigned some
land at the city outskirts where the dump yards
have been located they are not able to go and
settle there. Moreover, they always prefer the
city to go around the city selling beads, fancy
items and handmade objects that are provided
by the Mission for Elimination of Poverty in
Municipal Areas (MEPMA) (The Hindu 2017).
Exclusion of Cultural Booster through
Covid-19 :

Around 80 families have been residing in the
middle of the Nellore city called Nakkalollu
Centre since about 90 years. All the families
depended on selling toys, sling shots, pins, hair
bands etc. Some of them used to go hunting
and catching dongs, monkeys as well as neigh-
boring villages with the help of municipality of-
ficials. Usually they use plastic goods from
Chennai. About 70 per cent of the rural and
urban people have depended on them for cos-
metics, marriage sacred thread (thali Bottu
Daaram in Telugu), and other basic goods for
home. There is no other place for cultural items
which are used to worship at home, temples as
well. Their income would be from 200 to 300
for every two days and whatever the income
they earned used to fill their bellies. Moreover,
due to lack of proper shelter about 05 to 07
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members used to mingle at one small tent.
Meanwhile, due to the Covid-19 virus the gov-
ernment officials were focused on them to stop
selling the goods. Since the lockdown started
their situation has become worse than previ-
ous. Their livelihood has been blocked by the
virus lockdown if some of the organization tries
to fill their belly due to the police interventions
half of the Nakkala Tribes have been facing
difficulties with hunger (ACN News).
Conclusion :

Since the colonial period, the tribal com-
munities in India have partially been isolated by
the government and mainstream society and
they are usually called backward. Since the
British policies whatever the government imple-
ments are isolating and those have become mis-
erable to them. Most importantly, the founders
of Indian Constitution were seriously observed
and considered their miseries by those who
were backward from the mainstream society
and provided special measures.

After Independence, the government has
been initiating and implementing various five
year plans and developmental programs gradu-
ally to uplift the tribal community and making
continuous efforts to their socio-economic de-
velopment. Due to the several interventions, still
they are being seen as weaker sections. More-
over, even getting huge funds from the central
and state government the nomadic tribes are

still not getting proper facilities only because of
large scale corruption by the political leaders
and government officials it seems. Therefore,
huge numbers of nomadic tribes have been suf-
fering by not getting proper infrastructure, imple-
mentation and communication facilities. By not
implementing the proper programs to the tribals
are affecting major problems. Without creating
any awareness about the developmental pro-
grams and schemes which are initiated from the
government it is so difficult to achieve better
results in this society.

Finally, it can be concluded that Nakkala
tribes have been mistreated and downgraded
by mainstream society. Mainstream society has
not allowed them to do menial and household
works. Marginalization of the community and
systemic corruption worsens their prospects.
They are denied their opportunities and reser-
vations due to illegal titles encouraged by the
government employees and they are not get-
ting any sort of jobs which they are actually
entitled and at the other hand, they are accessed
to collect waste from residential societies in the
name of Swatch Bharat without alternatives to
their survival. Meanwhile, the community used
to go hunting, selling man made plastic objects
and tattooing. The Nakkala community have
been seeking help from the government for
basic necessities such as shelter, education,
health care and proper livelihood etc.

Bibliography :
Chatterjee Pyali. 2015: “Child Rag Pickers in India and Violation of their Human Rights”,
European Research.
GoAP. 1951: Glossary of Caste Names Nellore District, Census of India.
____. 1961: Andhra Pradesh Fairs and Festivals, Nellore District, Census of India.



BHAVAVEENA
Vol. 19, Issue. 5(1), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 122uÛ≤eMD e÷dü|üÁ‹ø£

____. 2011: District Census Hand Book Sri Potti Sriramulu Nellore Village and Town
Dictionary, Directorate of Census Operation Andhra Pradesh.
____. 2021: “AP Tribes, Tribal Welfare Department”, https://aptribes.gov.in/
____. 2021: “Tribal Welfare”, Sri Potti Sriramulu Nellore, https://spsnellore.ap.gov.in/tribal-
welfare/
Office of the Registrar General, India. 2001: Andhra Pradesh Data Highlights: The
Scheduled Tribes Census of India.
Reddy G, Kumar A. 2010: “Political Economy of Tribal Development: A Case Study of
Andhra Pradesh”, Centre for Economic and Social Studies, Hyderabad.
Samaj Vikas Development Support Organisation. 2018: “Andhra Pradesh Urban Water
Supply and Septage Management Improvement Project. Tribal Peoples Planning Frame-
work”, Andhra Pradesh Urban Finance and Investment Development Corporation.
The Hans India (2016), Protectors of Matriarchal System (https://www.thehansindia.com/
posts/index/Andhra-Pradesh/2016-06-04/Protectors-of-matriarchal system/232690)
The Hindu. 2017: “Nomadic Tribe Looks Forward to Settled Life, Thanks to DLSA”.
https://www.thehindu.com/news/national/andhra-pradesh/nomadic-tribe-looks-forward-to-
settled-life-thanks-to-dlsa/article19381916.ece
Vedavathy, Mridula, Mridula, Sudhakar and Siddhamma. 1998: “Tribal Medicine of Andhra
Pradesh”.
Walani Neha. 2017: “A Day in a Rag Picker Slum in New Delhi”, Down to Earth, https:/
/www.downtoearth.org.in/blog/waste/a-day-in-a-ragpickers-slum-in-new-delhi-59106



BHAVAVEENA
Vol. 19, Issue. 5(1), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 123uÛ≤eMD e÷dü|üÁ‹ø£

Abstract :
Religious dogmatism has been handled in a

poetic vein by Ananthamurthy in Samskara. The
fault line shave been shown through conflicts of
and in human relationship. Religion is at fault
when it becomes deductive. This didacticism
has its advocates and critics in this novel. The
present paper attempts to bring to fore both
these aspects of Hinduism through its study of
the protagonist in this novel. Praneshacharya
dares tradition. He shatters formula. Through
him, Ananthamurthy sets about diagnosing and
treating the age-old beliefs that more damage
than build. Via Praneshacharya’s voice,
Ananthamurthy calls for the much-needed
change in the customs and beliefs that are to
him and his mouthpiece protagonist nothing
more than meaningless pageantry.

Keywords : Brahminism, Rituals, Rites,
Society, Customs.

The Title of U.R.Ananthamurthy’s novel
Samskara and the Subtitle “A Dead Man” jointly
invite our attention to the prejudices inherent in
the ancient, irrational, and circumspect rituals
of the Hindu society in general and the
Brahminical society in particular. The religious
and social context may be pointed out in con-
nection with the title and the subtitle of the
novel. In the subtitle, “A Dead Man” is quite
meaningful. The dead man - Naranappa - a liv-
ing protest against the orthodoxy, conservatism,
the conventions and customs of the Brahminical
society - defied all the traditional values of the
community by his style of living. The Brahmins

used to look upon him as a religious and so-
cially marginal, namely on the moral ground.
He used to live separately with a low caste
woman, mixed freely with people of different
communities. His favourite dishes consisted of
the items prohibited by the community. As the
novel opens, we are being reported of his death.
It is conveyed to the central protagonist,
Praneshacharya, by the mistress of Naranappa,
Chandri. Characterization: In the depiction of
the characters, Ananthamurthy employs two
techniques - that of

i) contrast and ii) filmic flashback : (the nar-
rative technique of retrospection).The technique
of filmic flashback has described Naranappa.
Reasons?

1) Naranappa is a figure (whether he is dead
or alive), who helps in the removal of the
temporal and spatialdistances. The past
of Naranappa is continuously referred to
because it constantly trespasses in the
present contextof the novel. The Brah-
mins of the community debate with each
other whether he shall be cremated ac-
cording to their religious rules as
Naranappa was potentially disinterested
about the dull traditions of the Hindu com-
munity. That is why the past repeatedly
trespasses in the present context - an
amalgamation of the past and present;
thus, the temporaland the spatial dis-
tances are overcome.

2) The “dead man” Naranappa, like the
dead Caesar, appears to be much more

Bramhanism in U.R. Ananthmurthy’s Samskara
- Dr. V. Siva Prasanna Kumar, Associate Professor in English,

Govt. Degree College for Women, Rayachoty - 516269.
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living than the living Naranappa.The dead
man Naranappa shakes the very foun-
dation /basis of the belief and the age-
old trust and faith of the so called Hindu
society. Therefore, the phrase “The Dead
Man” is meaningful to us. Again, con-
trast is instituted between three charac-
ters - Naranappa, Praneshacharya, and
Putta. Naranappa and Praneshacharya
are contrasted in respect of Pranesha-
charya’s complete devotion to the rules,
regulations, customs, rites, and conven-
tions of the Hindu religious texts. There-
fore, his complete attachment to Hindu-
ism should be contrasted with
Naranappa’s potential rejection of any-
thing relating to Hinduism.

(b) Praneshacharya and Putta. Here the
contrast is deep-rooted. It is not only at the
physical level but also at the cerebral, intellec-
tual level. Putta is a commonplace figure - rep-
resents the commonplaceness either hardly dis-
satisfied or commonly satisfied with the pro-
ceedings of life. Putta is a very pedestrian char-
acter. In stark contrast, Praneshacharya is in-
tellectually much superior because of his sensi-
tiveness and rational responses to life. To
Praneshacharya, self-realization is of prime im-
portance personifying the Upanishad’s teach-
ing- “before you know the world, know thy-
self.” To Putta this is alien. The intellectual search
for self-realization on the part of
Praneshacharya should be contrasted to the
ordinariness of Putta. Praneshacharya tran-
scends what is mundane.

Similarly, Ananthamurthy, in his depiction of
women characters, once again, is exception-
ally poetic-very frequently does he impose

mythical touches on them. Women in this novel,
save Bhagirathi, are classical and mythical beau-
ties. The mythic associations are called up when-
ever he goes forward to introduce the women
characters of the novel. Many of the women
characters may be interpreted from the tradi-
tional Indian concept of womanhood as we find
in the Puranas. There, women stand for elemen-
tal Nature. Any kind of union, therefore, either
physical or emotional between man and woman
is considered to be the union between Prakriti
and Purush.

Hence, a union between a man and a woman
is a union between the archetypal femininity and
archetypal masculinity. Therefore, the union of
Praneshacharya and Chandri in the forest can
be viewed in that light. The setting is notewor-
thy-they get united against the backdrop of
Nature and say goodbye to the established
Canon of the civilized society. Thus, human in-
stincts are glorified there because everything
takes place under the blue expanse of the sky.
At the same time, this novel is a social docu-
ment in the sense that it draws our attention to
the ways and means, customs and conventions
of the Hindu society. As usual, one notices the
meanness, the professional jealousy, suppressed
greed, the protestations among the Brahmins
of the community.

In Samskara, Ananthamurthy has reinter-
preted the meaning of ‘realism’ in his unique
and inimitable style. The settingis realistic.
Against this, he discovers the poetic, mythic
explanation of the human relationship. There-
fore, there is an interfusion of realism and fan-
tasy (myth).Praneshacharya’s extraordinary
amorous adventure in the heart of the jungle
transcends the limits of reality.
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There  is a touch of fantasy, a fairy-tale,
mythical atmosphere in that scene. It brings alive
the Forest scene of The Scarlet Letter, bring-
ing alive the notion of freedom of the Garden
of Eden, the pre-lapsarian society. The
interfusion of myths and reality comes close to
following the metaphysical technique of Raja
Rao in his The Serpent and the Rope. One may
find a semblance of Chandri and  the ‘Black
Woman’ in Conrad’s novel Heart of Darkness.
These semblance and similarities make the lit-
erary texture of Samskara thicker and more
vibrant. Also,  more intriguing.

Analysing Ananthamurthy’s art of charac-
terization in Samskara further, we find that
Praneshacharya is not static. Following Forster
(Aspects of the Novel) we may safely call him
a ‘round’ character. He retains dynamism
through hand through. Unlike Putta, who main-
tains a fixed attitude towards everything and
everyone, Praneshacharya has a developing,
evolving, and dynamic psyche.  Praneshacharya
at the beginning of the novel and Praneshacharya
at the end of the novel are two entirely different
sets of people. He is not the same person at
the end of the story. In him, one notices the
emotive development of the human psyche,
similar to the development of Mattadeen in
Premchand’s Godan. His experiences, ordeals,
trials and tribulations, conflicts and tensions over
the question of the rites of ‘the dead man’ al-
ways affect his character by transforming him
from a tranquil figure to an emotionally restless
soul.

There are distinct stages of development in
his character. Initially, he was calm and quiet;
stoically accepted everything that came his way,
but as the story progresses, he seems to be
affected by the whirlpool of different feelings.
It appears to us that he becomes a restless char-
acter on the theatre of his mind and this rest-
lessness is
Expressed in two ways :

i) His departure from his native Village and
ii) In his momentary moral lapses; in his degen-
eration :

This restlessness continues till the end. ‘He
was expectant’ for self-knowledge, for his re-
demption, as Praneshacharya knows that his
self-knowledge will ultimately show him the light
amid the pervading and encircling gloom. The
novel is left open-ended and inconclusive. One
justification could be to show Praneshacharya
as the eternal sojourner of the life-a pilgrim of
life who continues to wait and perhaps there
will be an end to his expectations, perhaps the
journey itself is an end, just like Vladimir and
Estragon waiting in an Indian context. We may
conclude by assuming that Praneshacharya is a
unifying thread interweaving the different threads
and clues of the story-giving us the impression
of an organic whole just like the Sutradhar in a
Classical Sanskrit play of yore.
Conclusion :

To avoid the orthodox beliefs is the motto
of the author U.R. Ananthamurthy’s novel
Samskara.
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A Suitable Boy (1993) is the story of four
upper middle class families in India; it reflects
the social and political history of newly born
independent India of 1950s. Vikram Seth has
written on various genres as poetry, verse novel,
fiction, travelogue, translations and children’s
book. Seth is the significant and talented writer
of Modern Indian English Novelist. He has
spent half of his life out of the country and he
gives his views on Indian custom and way of
life with an insider’s strength. He belongs to
four different cultures; India, England, America
and China. As a social realist, he is a genuine
speaker of India’s progress and cultural legacy.
The novel reflects the social, political and reli-
gious life of Post-Independent India of 1950.
Seth makes to interlink the larger themes of
social, political and religious fight with the daily
as domestic concerns of four families: the
Mehras, the Kapoors,the Chatterjees and the
Khans.

Key words : Relationship, love, marriage,
freedom, religious riots, zamindari system, dis-
appointment, loneliness, frustration.
Introduction :

A Suitable Boy is the tale of Lata and her
mother’s activities to search a suitable boy for
her daughter. Mehra is the centre of concerns
among all the feminine characters. The novel
narrates the stories of Indian society. A Suit-
able Boy is an epic in quantity and association
moving with many plots and sub-plots, it slowly

moves with different of opinions discussed in
the novel. The political fight is between Tandon
and Nehru, the argument of the P.P. Legislative
Assembly, the habitual rhyming of the
Chatterjees and the poetry state at the
Brahmpur Literary Society. The matrimonial
quest of Mrs. Mehra is connected collectively
the quest of many characters and their life styles.
It describes the time of Independent India, dur-
ing the age of January 26, 1950 to July 1952.

The Novel A Suitable Boy is constructed
into nineteen well-crafted sections. Seth is place
his main characters right away in the wedding
ceremony of Savita that brings four upper middle
class families together as the Mehras, the
Kapoors, the Chatterjees and the Khans. The
Mehra family is brought together into matrimo-
nial relationship with Kapoors and the aristo-
cratic Chatterjees. Mrs. Mehra’s elder daugh-
ter Savita Mehra is wedded to Pran Kapoor
and her son Arun Mehra is married to
Meenakshi Chatterjee. Apart from these three
families; Khan is Nawab of Baitar, his close
friend is Mahesh Kapoor and they are con-
tinuing good friendship. Seth focuses on the
social structure along with these four families
of India by connected each marriage and friend-
ship.

Vikram Seth has used a number of different
lettering to view how the thought of the people
changed from exaggerated to disconsolateness
in the first decennium after independence. It

An Indian Phenomenon of Early 1950 :
Vikram Seth’s A Suitable Boy

- J. Ambika, Dept. of English, NKR Govt. Arts College for Women, Namakkal,
Periyar University, Salem, Tamilnadu, India.
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shows that political freedom, foreign rule and
peace cannot be done with the period of time
but it does force the attitudes, lives, values and
give importance to the society. So, he pictures
the people, moment, temperament of society
and environmental condition of the speedily
modernizing Indian Society of 1950. Seth gives
a realistic picture of India as it is in 1950 with
the description of various characters and events.

A Suitable Boy is one of the best novels
written in English with multi-generational tale
of family, tradition and policy in Post-Indepen-
dence India. Hindu–Muslim matrimonial har-
mony in India is almost not satisfactory. But Lata
falls in love with Kabir, a muslim boy son of
Dr.Dorrani. His father is a renowned mathema-
tician at the Brahmpur University. Lata’s mother
is not accepting their marriage. The option of
Lata goes down to an Oxford educated young
poet, Amit Chatterji, the son of a justice
Chatterji. Lata feels that his family is very snotty.
The second choice of the Lata is Haresh, a self
prepared man in the shoe trade who speaks
English with a local inflection.

There is a lightly veiled part concerning the
Alamgiri Mosque and the Shiva temple. The
Raja of Marh decides to have a Shiva Temple
built near to the spot of the mosque. The stone
of an ancient Shiva Temple offence near the
river bed. This is the big trouble of Hindu and
Muslim. Mahesh Kapoor is the honest and
honest politician totally loyal his life of job. He
has risen to the rank of Minister of Revenue
and the main person of Zamindari Abolition Bill.
Maan Kapoor falls in love with Muslim cour-
tesan, Saeeda Bai. He befriends Firoz only to
give up him later. The Nawab of Baitar is a
poetic, educated and modest Muslim worried

about the decay of Urdu. The classical music is
a synergetic harmony of Hindu and Muslim
cultures rendered, the classical vocalist Majeed
Khan a Muslim and Saeeda Bai Sing Hindu
devotional songs.

A Suitable Boy is a family saga set in India
in the early 50’s, in shortly after independence,
separation of the India and the Pakistan.
Brahmpur is the fantasy town in the novel and
the main deed is situated. It is an intermixture
of some towns, such as Benares, Lucknow and
Allahabad in Northern India. It is a microcosm
of north India on the banks of Holy Ganges
and University, a Moghul tradition construction
and the Barsaat Mahal etc. Seth has collected
the chorography of this town maintenance in
mind and the historical relations typical of well-
built north Indian provincial towns.

Therefore, Indian society of post-colonial
era is very much oppressive for females. In both
societies the patriarchal ideology is in full work-
ing that restricts female freedom. This oppres-
sive ideology does not let them to decide about
their future course on their own. In patriarchal
societies, female power is closely related to
courtship. Regarding the issue of marriage de-
presses (1985) comments that as a gendered
subject in the nineteenth century, the heroine
has barely any realistic options in work or vo-
cation, so her heroism lies in self-mastery, de-
fining herself as a free agent, freely choosing
the romance that nonetheless, in one form or
another, is her fate.

 Mrs. Rupa Mehra performs the role of a
traditional match maker, which is nowadays
being increasingly played by matrimonial col-
umns of national newspapers among the En-
glish educated Indian middle and upper middle



BHAVAVEENA
Vol. 19, Issue. 5(1), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 128uÛ≤eMD e÷dü|üÁ‹ø£

class people. Janet in The Golden Gate sends
the advertisements on John’s behalf. In Janet’s
draft, a question is used as an invitation to ini-
tiate a conversation between potential partners.
It suggests direct contact between two individu-
als. There is also a willingness to mention nega-
tive personal attributes, which is totally avoided
not seen in the Indian matrimonial advertise-
ments. In Indian advertisements the positive
personal attributes are exaggerated and this
exaggeration is so common to the Indian psyche
that in the long run it loses its importance. It is
an Indian way of life taken for granted by all
and by all means.

In A Suitable Boy, Mrs. Rupa Mehra in-
forming Lata, her younger daughter, that she
too will marry a boy of her choice, like her el-
der sister Savita.  Lata’s reaction to this mater-
nal imperative is typical of any other young In-
dian girl’s reactions because find only indiffer-
ence on her part and no reaction. She has no
attraction towards arranged marriages, but she
knows very well that she must have to accept it
because she can’t hurt her family members,
especially her mother. Generally, Indian women,
before marriage are brought up in such a pro-
tective and comfortable atmosphere that it re-
quires immense courage and strength of mind
to break away from that strong family bond.
And if one breaks free, it is almost impossible
to get back into the family. Even today it is true.
Whereas in the 1950s the period when Seth’s
story in enacted, it was almost unthinkable.

 Mrs. Rupa Mehra’s character is indeed a
remarkable as well as unforgettable. She is a
typical Indian mother who is eager to see her
children settled well in life as early as possible.
Though the mother-daughter relationship seems

to be lively with a positive tone, the feeling of
discontent at the limitations of an economic and
social world is found in it. The Indian women
sketched by the novelist are totally insecure in
the economic and social world as they are fully
dependent on either father or husband. In life
of women becomes more critical when one
proves unlucky in her hunt. Hence, intelligence
and individuality fatal defects in a woman as
her values are always being assessed in the
marriage.

The first statement of the novel “you too will
marry a boy I choose” foretells all the events
which Lata, the female protagonist is made to
experience throughout. Secondly, Mrs. Rupa
Mehra, referring to the newlywed couple Savita
and Pran, states with confidence that “they will
be happy,” which in the course of time becomes
a fact. Vikram Seth portrays Pran and Savita
as an ideal couple, throughout the novel.  Their
love and affection blossom after the marriage
and they overcome all the hurdles in their life
with their mutual understanding and trust to-
wards each other. Seth makes Lata review her
actions regarding her matrimonial situation from
the ideal level of Savita and Pran Kapoor’s
domestic life - “a gradual, stable attraction such
as Savita’s for Pran was this not the best thing
for her, and for the family, and for any children
that she might have?”

Vikram Seth portrays three sets of Hindu-
Muslim erotic relationships against a back-
ground of Hindu-Muslim communal violence
which is always present under surface with a
threatening value. Lata and Kabir’s relation-
ship gives a momentum to the plot of the novel.
Though the author maintain the suspense about
the result of their relationship of love, right from
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the beginning everything seems to be against
them. Maan’s infatuated love for Saeeda Bai,
the courtesan, cannot stand long result in mat-
rimony because such as alliance lacks an ac-
ceptable familial anchoring. On the other hand
his semi-erotic friendship with Firoz leads to a
drunken attempt at murder. Their ties of friend-
ship are reflected in their fathers’ ties of friend-
ship. In the novel there are male friendships of
associations across religions as mentioned
above. Even those across caste class such as
the one between Haresh and Jagat Ram are
also described. Such relationships grow in the
novel which do not given a threat to familial
structure.

Lata’s marriage with Haresh is an arranged
one. She chooses to marry him rather than agree
to marry him as per her mother’s wish. It is
evident in her writing to Haresh about her de-
cision even before informing her mother. The
novelist takes his own time to allow Lata to
take her own decision. He intentionally arranges
certain development in the complementing plot
so as to see both mother and daughter undergo
changes in their first impressions. Mrs. Mehra
who is initially very much happy with Haresh’s
qualification and suitability, later is wearied
away as Arun disapproves Haresh and his pro-
fessional placement. Lata, who faces a choice
of three men, each more or less suitable, finally
chooses Haresh.

A Suitable Boy is supposed to belong to
the genre of realistic novel.  It indicates that

along with the realistic representation of soci-
ety, the individual consciousness of characters
will be realistically mixed with certain degree
of complexity. Vikram Seth is very keen about
being truthful in his account. He pays attention
to social and historical accuracy, rather than
psychological accuracy of his characters.  Seth
is trying the best of both worlds: having a hero-
ine individual enough to make a choice. One is
likely to ask whether it was a choice at all. But
the choice can be seen as the one within the
limits imposed by the expectations of the fam-
ily.
Conclusion :

The novel focused on the strained relation-
ships and the loss of faith in the human life. The
domestic life which is the nucleus of the Indian
political and social life had shrunk both struc-
turally and functionally and it is losing its pri-
mary characteristics. Upamanyu Chatterjee and
Vikram Seth both are well aware of the hap-
penings which are affecting the social chords
of the system. They have portrayed the picture
of the 21st century modern Indian society and
its effect on the life of the individual. Vikram
Seth’s A Suitable Boy portrays the traditional
India; India of arranged marriages, self made
men, rationality and sanity, and tolerance and
understanding.  The novel also highlights the
participation of women especially Muslim
women in the post colonial development of In-
dia.
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Abstract :
This essay critically explores the discussion

of Dalit feminism by explicating an extensive
engagement of epistemic understanding of
Kalyani Thakur Charal, a significant Dalit-voice
of Bengal, and her scholarship on Dalit studies.
It also provides an investigative reading of Dalit
feminism in the light of Dalit writings written by
specifically female writers who belong to the
so called lower-caste communities and it fur-
ther unveils how their voices are different from
the purview of the mainstream feminists’ writ-
ings. Therefore, it intends to engage with an al-
ternative study to renovate and restore histo-
ries of the lower-castes untouchables whose
voices were/are largely muted and silenced in
the mainstream academia. Drawing arguments
from Kalyani’s select poetry and her autobiog-
raphy Aami Keno Charal Likhi (Why I Write
Charal) (2016), this essay comprehends how
these writings critically unearth issues of under-
represented and underdeveloped communities.
Finally, it critically looks into all those issues as
reflected in her poetry and autobiography for
which she can be acclaimed as a prominent
voice of Dalit-feminist.

Key Words : Dalit-feminism, feminism,
intersectionality, minor literature, Dalit aesthetic,
Dalit autobiography
Introduction :

Feminism is a theoretical tool that inevitably
addresses issues of equality of the sexes in ev-

ery domain as women witness experiences of
difference in a society where there is a system-
atic and strategic domination of patriarchal ide-
ology. In spite of the spontaneity of a clarion
call for all embracing equality it varies accord-
ing to the variation of experiences. As a result,
it renders different passages within feminism to
put forward and articulate those varied and dif-
ferent experiences. Black feminism, post-struc-
turalist feminism, Marxist feminism, Liberal femi-
nism are few contours associated in this theo-
retical framework. Correspondingly, Dalit femi-
nism is an offshoot materialised within the emer-
gence of the very struggle of equality in the Third
World feminist efforts. In the discourse of the
Dalit feminism, it is sharply noticeable how they
are victimized in the mode structural domina-
tion which is double-layered in nature—patri-
archal domination is added with caste discrimi-
nation. Therefore, Dalit feminism specifically
focuses on the issues of marginality in terms of
caste-based inequality. The genesis of the Dalit
feminism can be marked with the movement
that had been started and headed by Jyotirao
Phule. He threw countless challenges to the
dominant Brahminical patriarchal oppression
through his life and writings. Nevertheless, this
counter resistance of Dalit women took its full-
fledged shape in the 1990s. This was an epoch
when they overtly amplified their demands, as-
sertions and comprehended that their ideolo-
gies and issues were unfamiliar and strange in a

Analysing Dalit-feminism :
A Study of Kalyani Thakur Charal’s Select Writings

- Mustakim Ansary, Research Scholar, Kazi Nazrul University, West Bengal, India.
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great extent to the so called upper-caste femi-
nism. As they found that they were not only
subjugated and oppressed by their own com-
munities but also by those communities belong-
ing to the upper-castes. Hence caste identity is
a notorious anathema to them. This argument
can be substantiated with the facts how women
from lower-castes are victimized sexually
where the perpetrators go without any punitive
measures because of his upper-caste identity.
Countless incidents prove this argument where
the judiciaries and laws completely incline to
the upper-castes by managing safeguard to
them. Therefore, a distinct medium of articula-
tion is necessary to provide a space to speak
of their issues in much more sharp and micro-
scopic manner. In this context a quite recent
edited-volume entitled Dalit Women: Van-
guard of an Alternative Politics (2017) by
S. Anandhi and Karin Kapadia reads this ap-
proach in a larger scale. They argue in this writ-
ing that it is necessary to formulate a fresh fron-
tier by revisiting their issues as this attempt can
engender an alternative model of Dalit politics
for the female being by engaging the voices of
the voiceless and suppressed lower-castes com-
munities. Keeping in mind the feminist narra-
tives in India there are huge debates regarding
the intersectionality between castes and gen-
der issues and those debates are followed by
Nivedita Menon’s criticism towards
intersectionality. On the other side Mary E
John’s responses to Menon’s arguments are
also quite rational and, in some extent, practi-
cal. Deciphering all these dimensions, the
present essay attempts to engage with an ex-

tensive discussion precisely on a regional terri-
tory called Bengal where it necessarily opens a
minute optic to understand and comprehend
countless and manifold aspects of Dalit reso-
nance in the firmament of Dalit feminism in this
province.
Dalit Feminism in Bengal :

Dalit feminism in Bengal has a distinct and
separate route in its course of emergence.
Whereas most of the regions of the North In-
dian states and the West Indian states, Dalit
writings are dominant because casteism is prac-
ticed here in a greater extent. Therefore, the
issues of discriminations and oppressions are
found in the articulations of their writings in a
widespread. Their writings are the productions
of profuse and immense influence of
Ambedkarite’s ideology. For instance, in most
of Marathi, Tamil Nadu, Telugu, Gujarati Dalit
literature, they had significantly followed the
epistemic lines and understanding of
Ambedkar’s writings and his thoughts. But for
Bengal’s Dalit literature and specially Dalit writ-
ings written by Dalit women had its genesis to
the protest and mobilizations during eighteenth
century Bengal. Manohar Mouli Biswas, a re-
nowned Dalit writer from Bengal, has analyzed
and detailed this discussion in his writing An
Interpretation of Dalit Literature, Aesthetic,
Theory and Movement: Through the Lens
of Ambedkarism (2018). By engaging with the
four women to whom the mainstream histori-
ography had neglected in a greater extent as
their identity had its root to the lower-caste,
Biswas gives voices to them in an in-depth
manner. Therefore, Biswas’s venture is quite
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similar to the endeavour and project of the small
voices of history by taking consideration to
the regional and muted issues. The four Dalit
women namely—Rani Siromani, Sulochana,
Rami Dhopani and Rani Rasmoni had tremen-
dously put their counter voices against caste-
discrimination and its inhuman practices and by
doing so they called for social justice and equal-
ity. Biswas has appropriately delineated their
ventures-

This article is to talk of regional
history of four Dalit women of eigh-
teenth century Bengal has been cho-
sen to examine in first case their po-
litical consciousness to revolt against
the East India Company rule which
happened to commence in Bengal in
the middle of the eighteenth century,
in second case to examine their thirst
for education due to their birth in un-
educated low caste family of that time,
in third case to examine their holy love
for equality through the exercise of
the Bhakti-cult movement of
Vaishnavism in anyone’s personal life
and in fourth case to examine their
religious mental oneness with gods
and goddesses particularly in
someone’s devotion of Hindu god-
dess Kali. (Biswas, p-15)

This initiative was later followed by the lower
castes’ Namasudra movement with the leader-
ship and active support of Harichand Thakur.
He began this movement by constituting vari-
ous organizations where numerous Dalit women
were founding body of these organizations.
They actively engaged with a whole lot of sig-

nificant activities—emancipating lower-caste
untouchable from upper-caste discrimination,
educating them to create an equal and egalitar-
ian society etc. We can also refer to Mamata
Bala Thakur, widely known as ‘Baroma’ or
Binapani Devi who belongs to the Matua
Mahasangha situated at Thakurnagar in North
24 Parganas district of West Bengal has put
her attempts to uplift the socio-political and
economic conditions. Hence today’s Bengal
Dalit feminism had its trails with the emergence
of all these journeys and movements. Interest-
ingly, Kalyani Thakur mentions herself as a suc-
cessor of the visions and journeys started by
Harichand Thakur. In her autobiography
Kalyani has referred that she has been greatly
influenced by Sri Sri Harileelamrita and Sri
Sri Guruchand Charit which are the founding
texts of Namasudra community and she has
quoted them several times in her autobiogra-
phy. Unfortunately, all these issues had been
strategically neglected and placed them in
lesser-known area by the mainstream dominant
canon. Sumit Sarkar in his critically analyzed
chapter “Identities and Histories: Some Lower-
caste: Narratives from Early Twentieth-century
Bengal” from his discussion Beyond Nation-
alist Frames: Postmodernism, Hindu Fun-
damentalism, History (2002) has put for-
warded the point regarding how countless
tracts, pamphlets and memoirs had been miss-
ing from the exclusionary practices of managed
and well-knot archives of the mainstream. He
has also mentioned that to publish these writ-
ings, all those writers had to passes through
herculean difficulties. As most of the publishers
did not show any positive interest and could
not ready to consider lower caste writers’
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manuscripts in their publication. Hence, they had
to render the publication cost from their own
pocket. It harshly proves that there was a sys-
tematic negligence towards a particular com-
munity to erase their voices from the existing
mainstream historiographies. It further asserts
that the Dalit women were severally
marginalized and cornered since they were sup-
pressed and oppressed in a double-layered
ideology of dominance. To restore all these is-
sues, it is highly important to engage with all
these minute issues by revisiting and remapping
them. The following section highlights a signifi-
cant Dalit woman voice which attempts to re-
sist and protest against inequality and injustices
practised by caste-system.
Kalyani’s Poetry and its Myriad Voices of
Oppression and Counter Resistance :

Kalyani has published four volumes of po-
etry namely—Dhorlei Juddho Sunischit, Je
Meye Adhar Gone, Chandalinir Kabita and
Chandalini Bhone. Thematically all of these
poems bear a common and identical issue of
social oppressions. In her own words: “My
poems address social issues. They are the re-
flection of age-old oppression against the
Dalits.” Kalyani’s first ever collection of po-
ems Dhorlei Juddho Sunischit (Poetry En-
sures War of Words) was published in the year
2003. It created huge stir in the world of main-
stream, since it foresees and brings forth a need-
ful offensive approach towards mainstream
space. Her collection of poems which was pub-
lished under the title Chandalinir Kabita
(Chandalini’s Poems) depicts issues of social
discrimination and her resistant voices against
it. The title itself reflects a message of bold
stance of self-assertion. The following excerpt

is taken from one of his poems of this collec-
tion—

My grandfather
was not allowed to enter the boundaries

of the school
My father with extreme difficulty learnt to

write his name
on palm leaves with ink made of ash powder
My mother carried dung with her left hand

Grandfather had to bring the offerings
for durgapuja

You have certainly not understood
The spot on which she stood
with her dung-filled left hand

had to be covered
Oh! Compared to the touch of the Dalit’s feet,
the faeces of a cow is holier

My colleagues in the office
call me charal, chamad, dom [3]

I have to listen to these insults every day
That these gentlemen too belong to

different castes
my colleagues have somehow

forgotten
(Excerpt from Thakur’s collection of

Chandalinir Kobita translated by Angana
Chakrabarti)

This depicts the new consciousness of dis-
crimination, the anger of marginalization and
exclusion and the determination to transform,
that develops into her conscious and cognisant
Dalit voice and reflects through poetry. In or-
der to give justice to her voice it is worthwhile
to mention this poem in this article since the
mainstream academia largely neglects Dalits and
its related issue. This reference implies a ven-
ture to sabotage the exclusive model of the
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dominant regime. This poem sharply articulates
her continuous anguish that she was passing
through along with her family. Rigorous pres-
ence of caste system is also narrated here in
explicit manner. Hence her living and surviving
offered her a great lesson. She indomitably fights
with all these social oppressions and suppres-
sions to place her ‘self’ against the upper-caste
brahminical dominance. Interestingly we no-
tice here her radical utterance that necessarily
and wishfully accommodates a collective voice.
We may consider her next poem (poem no-
26) from the same collection where she con-
ceives herself as an iconoclast. This poem hints
her unconquerable will that knows no bounds
and no difficulties. It subdues all shackles of
the society by crossing obstructions and im-
pediments to move forward. Again, in the pref-
ace of this collection she identifies herself as a
descendant of Dombinipad and Shabaripad.
It is a symbolical signification through which she
advocates one’s culture and glorified history
which belong to the lower caste because this
enriched culture was/is completely muted and
silenced by the upper-caste mainstream’s ex-
clusionary caste and varna system. Both of
these titles signify the lower castes’ (dom and
shabar) remarkable contribution through their
writings of brilliant pieces. Therefore, by refer-
ring these names in her preface she invokes a
similar self within her to break all social barri-
ers. Her other collection Chandalini Bhone
(Chandalini at Woodland) narrates how she
equates herself with the flora and fauna in wood-
land. She energizes her irresistible ‘self’ by in-
stilling a spirit of wilderness during her staying
in the forest of Sundarban. The poems in this
collection express her intense affection and deep

embrace associated with trees, grass, leaves,
birds, rivulets, rocks etc. It earns her epistemic
line with eco-feminists’ currency which is quite
novel undertaking in Dalit feminism. In an in-
terview she speaks about what poetry means
to her—”For me, writing poems is participat-
ing in cultural movement. I write poems to reg-
ister my thoughts and feelings. It does beyond
the literary boundary. My poems address so-
cial issues. They are the poetics of age-old
oppression against the Dalits”. All throughout
her poetry, use of ‘hot-iron’ as a metaphor is
reiterated. The conscious use of this metaphor
connotes social realities: caste-oppression,
atrocities, discrimination, humiliation etc. As a
feminist her counter voice against oppression
and malpractice is propounded through the use
of similar metaphors.
Feminist-Stance in her Autobiography
Aami Keno Charal Likhi :

Kalyani’s autobiography written in vernacu-
lar Bengali Aami Keno Charal Likhi (Why I
Write Charal) (2016) echoes a correspond-
ing response to the central postulation of
Yashica Dutt’s memoir Coming Out as Dalit
(2019) which narrates how she found com-
pelled to pretend to be a different caste by hid-
ing her own original caste and her consequent
realization about her original-caste identity’s
conditions after the incident of Rohit Vemula.
Yashica, therefore, by writing this memoir ac-
tually asserts her own caste identity. As hiding
one’s own identity is completely an act of self-
humiliation. Kalyani has also consciously and
wishfully annexed Charal (untouchable caste)
to her name in order to deliberately emphasize
her caste identity. Her autobiography sharply
portrays the socio-cultural and economic con-
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dition of her family. It also depicts a social pic-
ture of the lower-caste communities and their
family similar to Thakur where all of them were
constantly struggling to manage a basic liveli-
hood.  In many of her interviews she has men-
tioned her family-members’ collective supports
helped her growing a conscious mind of gen-
der equality that gradually develops a self of
feminist within her. She particularly acknowl-
edges her father’s input and involvement that
inspired her hugely to be a feminist from her
growing up days. Her reference of countless
anecdotes in her autobiography claims so. One
of such incidents marked an impression in her
mind when her father forbade his villager to beat
his wife and taught him to respect female be-
ing. She records it in her autobiography—

“…this way my father taught the villagers
how to respect women. He always used to say
that there is no difference between a daughter
and a son. He also taught us to be a human
being and not a female being. He told that a girl
can do the same task as a boy can do.” (Kalyani,
17)

She has also mentioned her father’s deter-
mined position to bring up his daughter beyond
the stereotypical social structure and formation
of gender ideology. It was a long journey of
her struggle as many of her relatives could not
find ease in this manner or activities and there-
fore they did not welcome these modes of rear-
ing a daughter. But her father did not give his
ear to these insignificant words and therefore,
she asserts that—

As my father reared me as a boy, I felt
proud to do all those manual labours. (Kalyani,
22)

As this article has already mentioned that
her autobiography articulates a polyphonic
voice taking consideration of her communities’
suffering, pain, anguish and discrimination and
therefore it is a contrapuntal reading to main-
stream autobiographical exercises which is self-
proclaimed and self-glorification in nature.
When she speaks of herself in her autobiogra-
phy she also speaks of her childhood friends in
her village—Chontu, Choto, Kuti, Anima,
Karuna, Chobi, Rina, Jamuna—all of them are
portrayed with their everyday life and issues in
an extensive manner—”They are still op-
pressed, one widowed, one a mother of seven
children, one confined to the home, one a tu-
berculosis patient, one abandoned by her hus-
band” (Gupta, 32). She has also described
accounts of caste discrimination and the pa-
thetic condition of the lower-castes in her nar-
ratives. During her growing up years she also
came to observe and realize the segregation and
its related issues within her village. Most of the
residents of the area occupied by the upper
castes people—Brahmins and the Kayasthas.
Their houses were built of bricks and they lived
in those brick houses and mansions. On the
other side the settlers like Kalyani’s family and
other Namasudras hardly got access to those
areas and had to survive on the outskirts of the
village across the marshy lands on the eastern
ends. Again, according to the inhuman practice
of caste system, people belonged to the upper
castes were mainly engaged into professions
or largely managed in businessmen activities
whereas almost all of the lower castes were
farmers, manual labourers, gatherers, hard
workers, or animal grazers. So the accounts of
discrimination and marginalization are detailed
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in vivid descriptions which she observed all
around her village. All of her early experiences
and incidents provide a great lesson to her and
consequently these issues make her conscious
about her position and identity for which she
raised her voice to express her anguish and
rages. She learns quite similar lesson during her
staying in city where she witnesses discrimina-
tion and humiliation. A detailed reading of her
autobiography explicates a lot about women
pains, oppression and sorrows and their every
aspect of lives. Again, we find that she speaks
of various particular persons in her family when
she narrates her father’s grandmother and how
she brought him up, about her own mother, her
elder sister who acted as a mother in substi-
tute. She also narrates how she took care of
her elder sister when later she was incurably in
her poor health. Besides all these female char-
acters in her narratives she has also aunts, wid-
owed, school and college friends and gurus
who reiteratively come in her narrative. Hence
her feminist-stance can indefinitely be identi-
fied by tracing all these narratives. She pro-
nounces and asserts with determination in one
of her interviews—

Yes, I write as a woman because it is their
psyche that I understand best. I also revolt in
some ways against the manner in which the
destinies of women are moulded by the male
perspective. If I have taken up a feminist stance,
it is because I identify with my sisters and ex-
press my outrage against the subaltern position
of women in society. (Gupta, 36)
Kalyani as a Radical Dalit Feminist :

All throughout her writings, Kalyani has ap-
plied different kind of dictions, terminologies
and the use of her language without any doubt

begets an inclusive space. Her comprehensive
use of words allows a distinct space of com-
monality in the spectrum of sexual and gender
identities. Inclusion in language generates inclu-
sion in literature and in a broader aspect it also
envisions an inclusive society. Since mainstream
literature strategically makes extinction of all
these ‘unheard’ and ‘muted’ voices Kalyani
through her practicing of literary writing gives
recognition to all these voices. By foregrounding
her narratives, she critically engages with the
issues of underrepresentation, misrepresenta-
tion of all these women of her communities.
Shailaja Paik’s critical analysis on Dalit femi-
nism opens a new forum of discussion which is
significant in the context of this discussion. Her
article entitled “Dalit Feminist Thought”, pub-
lished recently in June, 2021 in the Economic
and Political Weekly defines Dalit feminism
as a “womanist-humanist complex” addressing
the lived experiences, specific contexts and
contradictions of Dalit women who have not
been considered women or human. Significantly
Kalyani’s writing centres all these issues in
minute manner. In order to unfurl and extend
her creative zone and to counter against dis-
crimination she left her job from the Indian rail-
ways and returned to countryside shelters in
the Sundarbans. Kalyani through her determined
struggles keeps her soul alive. The essential call
for the sustenance of her creative self meets
through her going back to pastoral settings of
rural Bengal and her exchanges with deprived,
neglected, dispossessed lower caste commu-
nities continuously brings her close to her
Chandalini-self. There are countless issues of
discrimination and oppression against lower-
castes communities in Bengal and it is impor-
tant to record and archive parallel histories be-
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side the mainstream documentation. Her voices
and writings are purposefully serving this inten-
tion. Moreover, her life itself represents similar
and powerful female Dalit voice from Bengal
that endlessly struggles and fights to be resur-
gent.
Conclusion :

Kalyani Thakur Charal creates a ripple with
her well-weaved personal experiences of dis-
crimination and injustices resulted from the he-
gemonic ideology of the mainstream literary
world. Since Bengal has hardly any Dalit auto-
biography written by Dalit women it breaks the
conventionality with its polyphonic nature. Her
growing awareness of Dalit identity accompa-
nied with gender consciousness furnishes a new

dimension to the configuration of Dalit histori-
ographies in Bengal. Her ‘self’ assertion and
identity representation evoke a need of relo-
cating Dalit feminism in the academia of Dalit
feminism. Her narratives of pains, sufferings, and
oppressions of the lower-caste communities
decolonize the monolithic and monopolized di-
mension of mainstream academia which tends
to neglect all these issues. To recognize ump-
teen ‘minor’ voices Kalyani’s stance is quite
remarkable as it breaks all kinds of tradition
and convention by envisioning a society which
will be beyond any discrimination of caste, gen-
der or any other identity-marker that acts as an
impediment in the way of social inclusivity.
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Abstract :
Sanskrit language and literature is to be

called very older language and literature of the
world. Thus, the Vedas, Puranas, Upanyasa
and other religious scriptures were originally
written in Sanskrit. As one of the older lan-
guages of the world, its influence could be found
into the other language and literature.  Even
Gujarati language has many words which de-
rive-d from Sanskrit language. Moreover there
are many Gujarati literary works which influ-
enced by Sanskrit literature. Present research
paper critically evaluates a Gujarati akhyan, a
type of poem, Sudama Charitra composed
by Premanand. The poem is about Sudama, a
childhood friend of God Krishna. The paper
throws light on the character of Sudama from
Bhagavata Purana and Sudama Charitra.
It discusses the similarity and dissimilarity of the
character of Sudama. The research paper also
gives the idea of various Rasa have been stimu-
lated from the akhyan, Sudama Charitra

Key Words : Influence; Difference;
Characterisation;  Sudama;  Purana;
Research Paper :

A renowned Gujarati poet, Premanand was
also a professionally story teller. A man is called
Manbhatt in Gujarati language. Premanand
was a famous writer of akhyan. He was in-
spired by Sanskrit literature like other Gujarati
poets and writers, such as Dayaram, Bhalan

and Narsinh Mehta. There are some literary
works by Premananda, such as Sudama
Charitra, Nalakhyan, Chandrahasakhyan,
have inspired by Sanskrit Puranas. Thus,
Sudama Charitra is inspired work from San-
skrit Bhagavata Purana.

Sudama Charitra is a long narrative poem,
called Akhyan in Gujarati language. It has in-
fluence of Sanskrit literature. Thus, the plot of
Sudama Charitra is been taken from Dasha-
ma Skandha of Bhagavata Purana. The
poem is written in vernacular. So every com-
mon man can understand easily. After getting
the plot for the poem, the poet gave his own
imagination to make the poem very meaningful
and enjoyable one. The poet gave his unique
style, art of characterisation, poetic dialogue and
occasional depiction to his poem, Sudama
Charitra. The poem is about the friendship
between God Krishna and his Brahmin poor
friend Sudama. In both of the works, Sudama
and God Krishna are friends, one is poor Brah-
min and other one is King of Dwaraka respec-
tively. At present Dwaraka or Devbhumi
Dwaraka is one of the di-stricts of Gujarat
State. There is a common storyline of both of
the texts.

In the story, Sudama’s wife, Susheela asked
her poor husband to seek help of his chil-dhood
friend God Krishna. Her purpose was to get
rid of their unbearable poverty. Sudama s-tarted

Peculiarity of Premanand’s Sudama Charitra
- Nayan H. Vasan, Research Scholar, Deptt. of English, Parekh Arts, Commerce & Science

College, M. K. Bhavnagar University, Gujarat.
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his journey to Dwaraka from Sudamapuri.
Sudama reached to Dwaraka where he met his
childhood friend God Krishna. There was a gift
brought by Sudama. It was sent by Sushe-ela.
It was tandul, uncooked rice, in small amount.
It was the only thing in her home for God
Krishna. Though Sudama was ashamed to
present tandul before Krishna. But eventually
God Krishna knew about it and grabbed it from
his friend, Sudama. God Krishna enjoyed the
meal of tandul. A day came for Sudama’s de-
parture. He left Dwaraka with empty hand. He
was n-ear to his village and gradually he found
out numerous palaces there. He failed to find
his sm-all house. Soon, he found that his small
house turned into a beautiful palace. His long
lasting poverty was taken way by God Krishna.

Veda-vyasa is commonly known as a com-
poser of well known epic verse poem, The
Mahabharata. Moreover it is said that he has
also classified the spiritual Vedas and also com-
posed eighteen Puranas. And Bhagavata
Purana is one of them. This Bhagavata
Purana is written in Sanskrit language. It is an
Indian scripture, a collection of various stories.
The book is divided into 12 skandhas, has 332
adhyayas in number. The Bhagavata Purana
generally t-alks about the avataras of God
Vishnu.

Premanand’s Sudama Charitra is influ-
enced by or in other words based on Bhagava-
ta Purana. Thus, the story of  Sudama is ap-
pears in adhyaya eighty and eighty one of tenth
s- kandha of Bhagavata Purana. Not only
Premanand but other renowned Gujarati writ-

ers and poets have used the story of Sudama
from Bhagavata Purana. They are Som,
Bhalan, Narsin-h Mehta and others. Thus the
character of Sudama appears in the works of
above writers. But the character of Sudama is
different in Premanand’s Sudama Charitra.
Sudama in Bhagava-ta Purana, is only a great
devotee of God Krishna. He spared his entire
days for bhakti only. Thus, he did long for any
kind of pleasure. He was free from the world
of pleasure and desire. He believed on good
deeds because good deeds bring good fortune
to men. According to the philosophy, good
deed is also bhakti or devotion to God. Thus,
due to the devotion to God K-rishna, Sudama
got rid from poverty. He got palaces from God
Krishna. God Krishna is kno-wn for his grace
towards his devotee. He fulfils every needs of
his devotee without asking.

On the other side, in the poem, Premanand
has portrayed the character of Sudama as a
poor Brahmin in spite of devotee of God
Krishna. He is determinist, compromising
minded a-nd looking like a common man. Thus,
in the narrative poem Premanand made pos-
sible chan-ges in the character of Sudama. He
used his poetic ideas and imagination. Not only
Sudama but Premanand has portrayed
Sudama’s poor wife, Susheela too. Her char-
acter looking like a docile wife. She had ten
children. Their life was very critical because they
did not have enou-gh food to survive. Thus,
there is novelty and naturalness in the
characterisation in Sudama Charitra.

In Bhagavata Purana, the story of Sudama
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starts with his childhood time. There is a narra-
tion of Sudama as a student, as a friend of
Krishna, as a husband to Susheela and his vis-
it to Dwaraka and grace of God Krishna. But,
in Premanand’s akhyan there is only a narra-
tion of Sudama’s married life, his visit to
Dwaraka and grace of God Krishna. Apart
from that, th-ere are some other occasions ap-
pear in the poem which already there in
Bhagavata Purana but Premanand made them
more colourful with his insight and imagination.
He gave some poetic touch to these occasions.
In the story of Sudama, God Krishna asks
about the gift sent by Susheela. It is a common
occasion that appears in both of the works.
Moreover in eighty one adhyaya of Bhagavata
Purana, Sudama had been seen in supreme
abode.

Premanand tried to make the poem realistic
one. He simplified the story from Bhaga-vata
Purana and gave a poetic touch to some of
the occasions. He made a wonderful amalga-
mtion of various Rasa like Bhakti, Hasya,
Karuna, Shant etc. Amongst all Bhakti Rasa
is do-minant one. Moreover, Adbhut Rasa
stimulates in the poem while Sudama sits in the
palace gifted by God Krishna. At a time

Sudama looks like a supreme man. A lady,
Susheela, witho-ut kanku on forehead, the God
without offering, the hungry children stimulate
Karuna or pat-hetic Rasa.
Conclusion :

There are other Indian writers who had been
written on the character of Sudama but
Premanand’s Sudama is very different. Because
his character is more realistic rather than ot-
hers. Moreover, Premanand has used very
simple language for the poem. He has used
unique style for the portrayal of the character
of Sudama. Thus, the root of Sudama is found
in ancie-nt Bhagavat Purana. Thus, it is re-
lated to avatar of God Vishnu, Krishna ava-
tar or incarnate-on. Other than Premanand, like
Bhalan, Som, Narasinh Mehta, have also stud-
ied Purana. Th-ey also have taken the char-
acter of Sudama for their literary works.
Whereas Premanand co-mposed akhyan us-
ing the base of Puran. That is why it is neces-
sary to refer Bhagavat Purana to understand
the akhyan, Sudama Charitra. Thus, some
peculiarity of Sudama Charitra is tr-ied to
present in this research paper. How Bhagavat
Puran is related to Sudama Charitra? T-he
characterisation, implied Rasa and others.
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Abstract :
In Odisha, tropical cyclones regularly oc-

curred in every year. The intensities of the cy-
clonic storm are most common in the pre-mon-
soon season (March-May) but were charac-
teristically maximum powerful than in the post-
monsoon season (October-December). In re-
cent decades, the impacts of global warming
are one of the main causes of sea surface tem-
peratures rising in the southwestern Bay have
patently enlarged the regularity of pre-monsoon
cyclones like Amphan, Fani, and Bulbul. The
structure of cyclones is exacerbated by El Niño
years. Amphan is a super cyclone that has
caused tremendous destruction along to the
coastal parts of Odisha, West Bengal, and
Bangladesh shorelines, and mangrove vegeta-
tion. On 20th May 2020, a cyclone moved into
the coasts of West Bengal and Odisha.

Keywords : environmental damages, ero-
sion, reef, vulnerability
Introduction :

The Super Cyclone ‘Amphan’ was the first
strongest cyclone of 2020 that devastated East-
ern coastal parts, particularly West Bengal,
Odisha, and Bangladesh.  The worst cyclones
were affected in 1737, 1833, 1942, and 1999
cyclones were the most powerful in the region’s
history.  Because of its physiographical loca-
tion and topography, is favorably vulnerable to
more cyclonic occurrences in coastal Odisha.1

Coastal communities are severely affected by
the cyclone’s winds, driving downpours, and
coastal flooding. The post-monsoon phase has
the highest disturbances it is separated into pre-
monsoon and post-monsoon seasons. Cyclones
that reach the Odisha coast typically come from
the sea and dissipate on land. During the last
decade, the state has been severely struck by
one or more disasters, including floods, cy-
clones, and droughts.
Amphan Cyclone :

On 1st May 2020, low-pressure formed in
a far eastern surge over the southern Andaman
Sea and around the southeastern Bay of Ben-
gal. The depression movement dissipated on
the 6th of May, but its remaining movement
persisted throughout the Andaman Sea and the
southeastern Bay of Bengal from the 6th to 12th

May. Later, the low-pressure movement de-
veloped into a deep depression when a cyclonic
storm on 13th May 2020.  On 18th May 2020,
the Very Severe Cyclonic Storm Amphan be-
came a Super Cyclone near latitude 13.4°N
and longitude 86.2°E, about 770 km also nearly
south of Paradip, 920 km southwest of Digha.3
The cyclone its landfall in West Bengal on 20th

May and then moved into Bangladesh crashed
with a wind speed of 165 kilometers per hour
and sustained its speed devastating 26 districts
in eastern India, like Bagerhat, Satkhira, and
Patuakhali.

Super Cyclone Amphan Damage the Coastal Environment - A Study
- P. Girija
Research Scholar, Department of History,
Bharathidasan University, Tiruchirappalli,
Tamil Nadu.

- Dr. T. Asokan
Associate Professor,

Department of History,  Bharathidasan
University, Tiruchirappalli, Tamil Nadu.
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TABLE: 1.1
CYCLONES IN ODISHA

Table 1.1 shows the list of cyclonic storms
that occurred in the coastal zone of Odisha. In
the year 1999, the Phailin cyclone in 2013, the
Hudhud cyclone in 2014, the Title cyclone in
2018, Fani and Bulbul cyclones in 2019 are all

MAP : 1
TRACK OF AMPHAN CYCLONE

Source : Super Cyclonic Storm “Amphan” over the southeast Bay of Bengal
(16th - 21st May 2020): Summary, Regional Specialized Meteorological Centre,

India Meteorological Department, New Delhi.

Source: Summary of cyclone 2020 Amphan, World Meteorological Organiza-
tion, Geneva, 2020

severely affected in the coastal parts of Odisha.
Cyclone naming is a relatively new phenom-
enon in the twenty-first century. The World
Meteorological Organization maintains the
name lists. In the year 2004, the process of
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naming cyclones in the Indian Ocean region
began. Bangladesh, Myanmar, Maldives,
Oman, India, Pakistan, Thailand, and Sri Lanka
all played a role in naming the cyclone after the

country where it first formed.  The word
Amphan pronounced Um-pun, means sky.
Thailand gave it the name in 2004.

Super Cyclone Amphan hit the West Ben-
gal coastline as a Very Severe Cyclonic Storm,
with winds of 165 to 185 kilometers per hour
at wind velocity.  Heavy winds damage 110
miles per hour swept over the Odisha districts
of Jagatsinghpur, Kendrapara, Mayurbhanj,
Balasore, and Bhadrak. On May 20th, 2020,

MAP: 2
WIND DISTRIBUTION MAP OF ODISHA

Source : Super Cyclonic Storm, “Amphan” over Southeast Bay of Bengal (16th May –
21st May 2020): A Report, Ministry of Earth sciences, India Meteorological Department,

Cyclone Warning Division, Government of India, New Delhi, January 2021.

stormy winds up to 75 mph blew along the rest
of the Odisha coastline and its districts of
Mayurbhanj, Puri, and Khord. The storm
surged through the northwest Bay of Bengal at
160-170 kmph with gusts speeding up to 190
kmph.4
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Damage Assessment of Amphan :
Amphan was a potent and devastating cy-

clone that wreaked havoc in eastern India, par-
ticularly in northern Odisha, Bangladesh, and
West Bengal. The damages were primarily
caused by wind gusts and torrential rains.  Ac-
cording to the Administrators’ report, 4.526
million people have been affected in 9630 vil-
lages and 22 urban areas over 10 districts in
the state.  Agriculture and horticultural crops
have been destroyed on 10726.18 hectares.5

A pilot study of the losses to fisheries and
aquaculture along the Odisha coast has been
made in this communication based on informa-
tion obtained from different sources, including
telephone conversations with the local Fishery
officers and fishermen, reports collected from
the Odisha fishery department, Cyclone Relief
Commissioner of the Government of Odisha,
and other press outlets. In the districts of
Kendrapara, 478 hectares and Bhadrak 111
hectares were sand cast. Due to the cyclone
and torrential rain, 1903 farm animals and
18875 poultry birds were directly affected. The

cyclone has impacted 5040 traditional fisher-
men, causing serious damage to their equip-
ment.

The cyclone hit coastal districts in Odisha,
notably Balasore, Bhadrak, Jagatsinghpur, and
Kendrapara affecting 20,700 fishermen. They
have been prohibited from fishing and other
activities from 15th May 2020, due to an early
warning from the India Meteorological Depart-
ment (IMD) and Regional Meteorological De-
partment. From 15th to May 25th, 2020, they
were unable to earn a living for ten days. The
entire loss of income to indigenous fishermen in
Odisha as a result of the Amphan Cyclone has
been estimated at $ 772.  The loss of boats
and nets also has an impact on fishing commu-
nities. There are $ 2164 kutcha dwellings in
the districts of Balasore, Bhadrak,
Jagatsinghpur, and Kendrapara, which were
significantly devastated. It is critical to give ad-
ditional financial support for the construction
of disaster-resistant houses for the poor people
living in the most susceptible areas.

CHART :1
DAMAGE OF HOUSE

Source : Report on Cyclonic Disturbances over North Indian Ocean during 2020,
Indian Meteorological      Department, RMSC-tropical cyclones, New Delhi, January 2021.
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Due to the cyclone, 19 kutcha dwellings
were destroyed and 49 kutcha houses were
seriously damaged. In addition, 209 pucca

dwellings and 4398 kutcha huts were partially
destroyed.6

TABLE : 3
IMPACT OF LIVESTOCK IN DISTRICT WISE

Due to the cyclone and strong rain, 1903
cattle and 18879 poultry birds were harmed.
A total of 5054 traditional craft people have
been affected, resulting in equipment and raw
material damage.7  The artists’ tools, accesso-

Source : Preliminary Report on Amphan Cyclone (16th-21st May 2020), Ministry of
Earth Science, Government of India, New Delhi, 2021.

ries, and raw materials have all been lost. Farm-
ers who raise livestock and poultry have also
suffered losses. Furthermore, significant dam-
age to public properties has occurred. 8

CHART : 2

Source : Report of Amphan, National Disaster Management Plan, Disaster Manage-
ment, Government of Orissa, May 2020.
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The following chart shows the total number
of rural damages in the Amphan cyclone maxi-
mum affected area is Kendrapara 70.73,

Jagatsinghpur 38.62, Bhadrak 18.45,
Mayubhanj 14.8 and Balasore was minimum
affected at 3.042.

CHART : 3

The following chart shows the total number
of villages affected by the Amphan cyclone
maximum affected area is Jaipur 1054,

Bhadrak 556, Balasore 420, and Kendrapara
was the minimum affected in 141.

CHART : 4

Source: Cyclone
Amphan Report on Resto-
ration and Damage As-
sessment, Ministry of

Earth   Science, Indian
Meteorological Depart-
ment, Cyclone Warning

Division, New Delhi, 2021.



BHAVAVEENA
Vol. 19, Issue. 5(1), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 150uÛ≤eMD e÷dü|üÁ‹ø£

The following chart shows the highest coastal
erosion was measured at 186.47 meters in
Balasore, 275.53 meters in Patharpratima Is-
land in West Bengal, and 486.85 in the
Patharghata region of Bangladesh’s Barisal
department.9 Amphan, a cyclonic storm, caused
coastal erosion in 40.91 percent of the lines
studied in Odisha, although it was maximum in
Bangladesh at 76.94 percent and 64.94 per-
cent in West Bengal. The Amphan cyclone cov-
ered a total area of 48,212.4 square kilome-
ters along the shore. The cyclone devastated
the coastal districts of Bhadrak, Balasore, and
Kendrapara in Odisha, damaging 40.93 per-
cent of the total transect line. There was a maxi-
mum eroding of 186.47 meters at the north side
of the spit, near the northeast end of the
Balasore district. In particular, towards the spit’s
southern edge, the highest accretion of 137.85
meters was reported. Yet, 64.94 percent of the
coastline transect line in the West Bengal dis-
tricts of East Medinipur and South Pargana
were degraded, but 19.86 percent remained
untouched.10  One of the most extensive dam-
ages was found on the eastern side of
Patharpratima Island, located on The West
Bengal shore at Bakkhali. On the northern side
of the Pichaboni River’s estuary in West Ben-
gal, the largest accretion, measuring 125.47
meters, was found. Again, for the past 135
years, the eastern coastal region has been the
epicenter of cyclone landfalls. Two of the main
tropical ecosystems in the sector are the
Sundarbans and the Bhitarkanika mangrove and
Protected Area.

In the post-cyclone stage, the decreasing
trend in vegetation, as well as the loss of man-
grove vegetation, would have a severe impact

on such ecologically sensitive places, subject-
ing the landscapes and populations to direct
storm impact.12  Amphan has also had a huge
impact.  It also had a significant impact on the
environment, with the natural vegetation along
the Bangladesh coast eroding.  On the Odisha
coast, the cyclone had a lesser effect, which
may have maintained the flora healthier. The
average landward movement of the West Ben-
gal shoreline was 14.51 meters, but
Bangladesh’s typical shoreline was 32.34
meters.  Man-animal conflicts are also exacer-
bated by the lack of flora in the study area.13

As far as official reports are concerned,
Cyclone Amphan’s severity is mainly related to
the existence of mangrove ecosystems surface
area is greatest along with coastal areas. Dur-
ing the Post cyclone period, the salinity and pH
of groundwater increased dramatically due to
saltwater encroachment. Salinity ingression has
altered the physical characteristics of soils, re-
sulting in decreased fertility and crop produc-
tivity in the future.

Ecologists all over the world recognize the
protecting role of mangroves. Salt marshes in
tropical regions in the world provide a diverse
wide variety of services, ranging from coastal
erosion control and sediment enclosing to se-
questering carbon. Mangrove forests play an
important role in sustainable livelihood genera-
tion actions such as wood products and fire-
wood supply to the fisheries sector. The Coastal
parts played an important role as a natural boost
to Bangladesh, strategically protecting vulner-
able coastlines alongside the Bay of Bengal.
These are sensitive to climate change pressures
such as sea-level rise because they are an in-
tertidal ecotone. However, Amphan has
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wreaked havoc on such mangrove forests, re-
vealing the people’s livelihoods of the locals.
Damages of Amphan Cyclone in Taminadu:

The super cyclone Amphan was slightly in-
fluenced by Tamil Nadu. Around 100 boats
anchored in the Ramanathapuram district were
damaged by strong winds. Three houses in
Viluppuram’s Bommayarpalayam district col-
lapsed due to coastal erosion caused by
Amphan’s severe seas. In Puthukottai districts
like Gandarvakottai and Aranthangi, almost 35
acres of banana crops were damaged. 14 Al-
though, Amphan accumulated all the rainfall in
the northern parts of the state faced a week-
long heatwave. In Sooradapeta, near Andhra
Pradesh, rough seas destroyed 35 houses are
severely damaged.
Conclusion :

Coastal Odisha is often affected by cy-

clones, which also originate from the Bay of
Bengal which is detrimentally disturbing the
ecological factors. Previous cyclones are
Hudhud, Titli, Fani, and Bulbul wreaked
havoc on the social structure, unadornedly dis-
turbing it.  Amphan is catastrophic enough on
its own, but this condition strengthened the
National Disaster. The Government was ex-
posed to huge costs for the repair of the dam-
aged infrastructure. Accurate forecast predic-
tions and the evacuation of thousands of people,
minimize the death rolls in terms of public ini-
tiatives that were taken early on. The State
Government believes that more help from the
federal government is needed to enhance resil-
ience in public infrastructure such as energy and
housing units for impoverished people living in
the state’s vulnerable coastal areas
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Abstract :
The Partition of India and Pakistan was one

of the unfortunate and bloody religious clashes
events in India. Khushwant Singh gives a de-
tailed structure of love and affection of Sikhs
and Muslims who lived together in peace for
hundred years. Unlike other partition Novels,
the novel’s primary focus is not the killings that
we see and read on the pages of train to Paki-
stan. Partition of the Indian Sub-continent is one
of the most terrible events in the history of the
subcontinent. Various writers have attempted
to deal with the theme of Partition in their
works.

The present paper aims to compare
Khushwant Singh’s Train to Pakistan and Bapsi
Sidhwa’s Ice Candy Man. Both the writers have
tried to depict the terror of the conflict and
people’s suffering during those days in their
novels.

Key Words : Partition, India, Pakistan,
Train to Pakistan, Ice Candy Man, Com-
parison.
Indian Sub-Continent's Partition :

In the history of the Indian subcontinent, the
Partition of the Indian subcontinent has been
one of the most traumatic occurrences. There
is some debate as to whether or not the year
1947 should be remembered for its indepen-
dence or for the massacres and atrocities that
took place during the violent movement of a
large number of people to ensure their contin-
ued existence on the Sub-Continent.

A post-World War II pullout by British con-
trol set the stage for the Partition of India, which
led to mass migrations and religious conflict.
There were riots throughout India, and many
individuals lost their lives as a result. Those who
had previously lived peacefully together, Hin-
dus, Muslims, and Sikhs, found themselves
strangers to one another and began to brutalize
one another. Individuals in India and Pakistan
still bear the psychological wounds of this ter-
rible conflict that affected both their domestic
and foreign policy landscapes as well as their
personal lives.

Literature represented the events that tran-
spired and transformed the people’s lives on
an unprecedented scale. Due to the political-
historical tragedy, India was partitioned, and
all religions and communities were subjected
to harrowing events.’ Partition-related literature
has been scarce compared to other historical
periods, such as World War II and the French
and Russian Revolutions. However, a few au-
thors have made a name for themselves by in-
corporating Partition into their works.

Partition of the Indian Subcontinent has been
the subject of several literary works by various
authors. However, it is inevitable for historical
events to be shown differently, approaches to
the truth to differ, and authors’ focus and atti-
tude to change. Authors’ interpretations of the
same event or incident might vary widely. This
article aims to compare Khushwant Singh’s

Two Novels by Khushwant Singh and Bapsi Sidhwa, Train to
Pakistan and  Ice Candy Man : A Comprehensive Review

- Bilal Ahmed Hakla & Samir Khan, Department of English, Dr. A.P.J. Abdul Kalam University,
Indore, Madhya Pradesh.
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Train to Pakistan with Bapsi Sidhwa’s Ice
Candy Man. Both authors have seen the fight
firsthand and have attempted to convey the fear
of the conflict and people’s suffering during
those days in their writings. Both authors have
received international acclaim for their works’
portrayal of the subject of Partition. This re-
search examines the similarities and differences
in handling the same topic in different contexts.

In the history of the Indian subcontinent, the
Partition of the Indian subcontinent has been
one of the most traumatic occurrences. We
should remember about 1947 is whether or not
we should not forget it as the year when the
Indian subcontinent gained independence or
when millions of people were forced to flee their
homes in search of a better life.

The following are the exact phrases that
Urvashi Butalia uses to describe division to af-
fect her audience:

“The political Partition of India caused
one of the great human convulsions of his-
tory....... twelve million people moved be-
tween the new, truncated India and the two
wings, East and West, of the newly created
Pakistan..........Estimates of the dead vary
from 200,000 to two million, but that some-
where around a million people died is now
widely accepted...75,000 women are
thought to have been abducted and raped
by men of religion different from their own
(and indeed sometimes by men of their own
religion.).” (Butalia, pp. 3)
Indian subcontinent’s Partition has been a

subject of interest for many authors. However,
it is relatively normal to see some diversity in
the way historical events are depicted and the

author’s concentration and attitude toward the
truth. The mood and temperament of an author
are shaped by a variety of factors, including
the author’s upbringing, social class, and reli-
gious beliefs. Authors’ interpretations of the
same event or incident might vary widely. This
article aims to compare Khushwant Singh’s
Train to Pakistan with Bapsi Sidhwa’s Ice
Candy Man. Both authors have received inter-
national acclaim for their works’ portrayal of
the subject of Partition. This research exam-
ines the similarities and differences in handling
the same topic in different contexts.
Train to Pakistan and Ice Candy Man : A
Comparative Study :
Khushwant Singh’s Train To Pakistan :

Over 10 million people made the crossing
known as the “partition” in 1947. Two million
individuals died as a result of religious and eth-
nic prejudice. Because it is on the proclaimed
boundary between India and Pakistan, despite
the continuous attempts of many villagers to
maintain peace in the hamlet, Mano Majra be-
came a scene of unrelenting bloodshed and ter-
ror throughout the partition process. As a resi-
dent of a peaceful hamlet, Khuswant Singh was
startled to see how a bloody one had come to
be. Blood is blood, and it doesn’t matter who’s
blood it is or where it comes from.

Tension rises quickly in the hamlet after an
incident of dacoity. At this point, the killings
began.

In his portrayal of Juggut Singh, Khuswant
Singh has emphasized the necessity of love and
Compassion in preserving the human race. His
friendship with the Muslim girl, Nooran, dem-
onstrates the futility of religious differences and
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hostility. Because he cares so much about
Nooran, he goes against the wishes of his fam-
ily and friends, even some who were planning
to harm innocent people. Thousands of inno-
cent lives were saved because of his selfless
act of love and self-sacrifice.

A four-part book by Khuswant Singh was
published. A fourth time, the Fuggu sacrificed
himself for the sake of his fellow Muslims. In
this novel, it was the moment that set it apart
from the rest. Even though Nooran was madly
in love with Juggu and really wanted to spend
her life with him, she couldn’t do anything about
the current circumstances. All in vain, Nooran
tries to persuade her mother that she’s preg-
nant with his kid and doesn’t want to leave him.

Mano Majra’s family, as well as other Mus-
lims, are taken to Pakistan in a train ambush
towards the end of the tale. The residents of
Mano Majra, particularly the Sikhs, who had
been prepared to die for Muslims a day be-
fore, are now prepared to kill others because
of the current situation. It shocked Khuswant
Singh to see how much a guy might change in
the span of a single day. Is it a result of the
circumstances? However, when Juggut Singh
learned of the train’s elaborate plans, he made
the ultimate sacrifice to save the lives of others.
However, there were other persons who knew
about the conspiracy and attempted to stop it,
but Juggut Singh did not care about his own
safety and risked death in order to ensure that
the train reached Pakistan, even if it meant that
the train would roll over him.
Juggut sings even though he is aware of the
possibility :

That he will face the repercussions of his
action is irrelevant to him. The love takes

over, and he loses track of everything else.
His devotion to Nooran drives him to self-
sacrifice. To make matters worse, he learns
from his mother that Nooran visited her be-
fore departing for the refugee camp and that
she is currently pregnant with him. During
the attack on the train, Juggut Singh ap-
peared on the bridge and cut the rope, which
was stretched out to sweep the passengers
sitting on the roof away when the train
passed through the bridge. Jaggu is shot by
the gang’s leader, and he collapses to the
ground.
Several rounds were fired at the same time.

The man fell to the ground, shaking violently.
As he fell, the rope split in the middle, and the
train rolled right over him, taking him all the way
to Pakistan. It doesn’t matter what caste, reli-
gion, or colour you are, Juggut singh will do
whatever he can to save the lives of others.
Unlike love, which never comes to an end be-
cause of love, hatred does. Only love has the
power to dispel the world’s misery. Regard-
less of how many people are killed, the con-
cept of love and sacrifice succeeds. People like
Jaggu make the difficult period of division a bit
more honorable.
Bapsi Sidhwa’s Ice Candy Man :

One of the most widely read works on the
Partition, “Ice Candy Man,” Babsi Sidhwa’s
most well-known novel, was published in the
United States as “Cracking India” and has be-
come a classic. In the same way as “Ice Candy
Man” presents the issue of Partition in terms of
political events, Khushwant Singh’s “Train to
Pakistan” also focuses on the personal dimen-
sion, which gives a feeling of realistic horror
and plausibility to the tale. Jugget Singh and
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Nooran, a Muslim girl, have been in a serious
relationship since this scene was shot. One of
Salman Rushdie’s best-known works is “Mid-
night Children,” which deals with India’s tran-
sition from British colonial rule to self-gover-
nance. More In addition to showcasing techni-
cal innovations, magic realism, and aesthetic
Virtuosity, this film concentrates on the country’s
split.

To convey a sense of innocence, Bapsi
Sidhwa adopts a kid narrator character as a
narrative voice. One may feel the naïve Com-
passion and dramatic shocks as the events are
narrated by a polio-affected female kid narra-
tor, Lenny, who is the story’s protagonist. Lenny
is utterly reliant on Ayah, sometimes known as
Shanta, the stunning young woman from a
Hindu household. The intimacy moves every-
one between these two, the sharing of secrets,
suffering, and joy. Ayah and Lenny break up in
“Ice Candy Man,” the film’s central tragedy.
Narendra Kumar, in his own words:

“In Ice Candy Man, Sidhwa presents a
diachronic world where the life of Lenny and
her growth at all levels is in parallel time or-
der. In other words, there is the history of
Lenny, and there exists the chronology of
the subcontinental partition tale. As histori-
cal time is linear and colonial, which is noth-
ing but a record of depravity, cultural eco-
nomic, political, and emotional east post-
colonial novelist creates his own ‘space’
authenticity and belongingness by his ‘En-
glish”.
Sidhwa intends to call the reader’s atten-

tion to the terrible narratives of Ranna, Ayah,
and Lenny’s destruction of their magnificent
hopes. All four faiths are involved in debates at

various points in this narrative. Despite the
prevalence of politics in everyday discussion,
they are initially devoid of religious preconcep-
tions. Many voices are raised in support of their
faith as the tension rises. They backed
Pakistan’s establishment during a conference
of Parsis in Lahore because of the communal
political environment.

Even at dinner gatherings, the conversation
always comes up to the current issue of reli-
giously motivated division. In the company of
Sardar Ji’s wife, Mrs. Rogers (the green-eyed
American Mrs. Rogers), and a British Inspec-
tor-General of the Police (Mrs. Rogers), a
splendid party is interrupted by a communal
angle and political argument. In PirPindo, the
hamlet of Imam Din, Lenny sees residents from
three different faiths coming together. The Sikhs,
angered by what Muslims had done to their
brethren in Lahore, Amritsar, and other loca-
tions, arranged an attack on that hamlet. The
fraternity, on the surface, hides fear and dis-
trust. The inhabitants of this free-spirited, laid-
back, and curious country are in utter disarray.
There is no way they can avoid a rift. Most
people can’t do anything about it. Many people
have been broken by their lack of tolerance,
mutual love, and peaceful coexistence.

“Taking turn one by one; The Mali Hari,
Ice-Candy-man, thee masseur, Sharbat
Khan, Imam Din, and Sher Singh, all con-
verge on this focal point. The Ayah is
undiscriminative towards all, and it is in this
that she becomes a symbol of the compos-
ite culture that India is... A similar symbol of
the unity of Indian religion provided by the
visitors to the Queen’s Park where men of
all religions and creeds rub shoulders with
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one another. With the imminence of Parti-
tion, the Park presents a picture of different
groups of diverse faiths keeping away from
one another’s company. A passion run high
even when men of different communities talk
and chat with one another” (Jagdev Singh,
pp. 152)
Partition leads to a splintering of society and

a sundering of allegiances, affections, and sym-
pathies among people. Sidhwa depicts the re-
ligious fervour that erupted due to the events
that led to Partition. People are engulfed in con-
stant conflict throughout the novel’s final chap-
ter. Sidhwa’s vivid depiction of the effects of
division on the psychological and communal
levels of the community is breathtaking.

It’s getting more and more challenging to
avoid the topic of division. A gloomy cloud falls
over the individuals who watch its inevitable
march because they know it cannot be pre-
vented. As a result, their minds are filled with
despair and dissatisfaction because they believe
that other communities are no longer welcom-
ing. The things that bring people together are
seen as a sign of strife and must be eradicated.
It’s no longer the case that the Parsi family’s
roof provides a haven for the entire town, as it
was at the beginning of the novel. The refuge is
used by several people, including Hari, Mal,
Imam Bin, YousufBhai, Muchlro, Shankar, and
others. Ayah, an eighteen-year-old Hindu girl,
is the object of everyone’s desire. The family
hides her away until Ice-Candy-Man uses his
techniques to coax out the required informa-
tion to protect her in hard times. All of us are
deeply saddened by this misfortune. Because
of Godmother’s severe treatment of Ice-Candy
Man, he comes to understand his own inad-

equacy. As violence subsides, he sees that he
is nothing but a meaningless shelter of societal
chaos.

Ice-Candy-Man appears to be disturbed
up. Squirrel-like sparrows fly around in his
hazed eyes as he squints at Mini Aunty, the road,
and me in search of a ray of hope. Then, with
his yellow pupils constricted, he fixed an evil
gaze on God’s mother.

“I See him now as Godmother sees him.
Treacherous, dangerous, contemptible.

A destructive force that must be annihi-
lated. ‘You have permitted your wife to be

disgraced!’
Destroyed her modesty! Lived off her

womanhood!’ says Godmother as if driven
to recount the charges before an invisible

judge.” (248-49)
When religion and Partition collide, the Parsi

family rises with humanistic principles. At the
same time, bloodthirsty hordes scream ‘Allah-
o-Akbar!’ and ‘Sat Siri Akal!’ and chant for
their own God. “Bole so Nihal,” he said. As
BapsiSidhw’s masterpiece, this book demon-
strates her mastery in the art of using symbolic
language to portray a child’s inner psychologi-
cal reaction. In the aftermath of witnessing the
gruesome road deaths, Lenny runs back to her
room and cuts out the tummy of her favourite
doll. Most touching representation of her emo-
tional agony. All of the novel’s dramatic ten-
sion, unexpected events and behaviours, and
the tragic destinies of the characters, such as
the betrayal of the Ice-Candy-Man, the fool-
ishness of Lenny, the epic lashing out of the
Godmother, the agony of Ranna, and the rock-
like stand of Imam’s Din against the attackers,
result from the historical event of Partition.
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Comparison :
Khushwant Singh’s work Train to Pakistan

(1956) narrates the terrible story of India and
Pakistan’s separation honestly and realistically.
Mano Majra, Punjab, is a tiny village in Punjab,
India, and Singh tries to look at the tragic and
horrific events of the Partition through the per-
spective of its residents. Ice Candy Man (1991)
is another novel that depicts the subcontinent’s
conflicts during Partition and the region’s most
devastating consequences. From the perspec-
tive of a Parsi, this story has been told. Bapsi
Sidhwa is a Pakistani writer, whereas
Khushwant Singh is an Indian writer. In spite
of this, both books have the same topic. At the
time of the Partition, Khushwant Singh (1915)
was 32 years old, and Bapsi Sidhwa (1939)
was eight years old. Both authors were there
when the division took place, and both books
attempt to capture the fear and anguish that the
people of their respective countries felt at the
time. Both Train to Pakistan and Ice Candy
Man is set in 1947, the novel’s publication. Train
to Pakistan is set in Punjab, India; Ice Candy
Man is set in Lahore, Pakistan. Indian Sub-
continent views of division are expressed in the
first paragraph, whereas Pakistani views are
described in the second paragraph.

Khushwant Singh introduces the play with
a recollection of the summer of 1947 and a look
at the present. By telling his story in the third
person, Khushwant Singh can create a moving
picture in front of the reader’s eyes. The au-
thor gives the piece a more realistic feel by us-
ing third-person narration. It should be men-
tioned here that the author opens the story by
focusing solely on the suffering of the people of
the subcontinent and its people, without regard

to religion, caste, or political party. There are
parts of this description that sound like they
belong in a history book. Hindus and Muslims
were blaming each other at this period. Accord-
ing to Muslims, the Hindus were the ones who
plotted and launched the massacre. In the eyes
of the Hindus, Muslims were the culprits (Singh,
pp. 1). Although the writer honestly acknowl-
edges, “The fact is, both sides were killed..”
Both of them used firearms, spears, and clubs
to inflict harm. Both were subjected to excru-
ciating pain. both raped” (Singh, pp. 1)

The Partition in Ice Candy Man is narrated
in the first person by the author, who employs
the method. That novel tells the tale of the par-
tition battle through the eyes of Lenny, a polio-
stricken Parsee youngster residing in Lahore.
A youngster of a Parsi family in Lahore may
freely wander the city’s many religious and ra-
cial groups. Because she was a paraplegic at-
tending special schooling, she was always there
at nearly every location to document all that
happened and pass it on to her readers. The
author uses first-person narration and an inno-
cent youngster as the narrator to give the nar-
rative a more realistic feel. It is possible to be-
lieve that the novel’s protagonist, Lenny, is
based on the author herself. By noting that
Lenny’s “wretched truth inflected tongue just
in time,” the writer presents a piece of evidence
for her story’s truthfulness. It is said in (Sidhwa,
pp. 239)

Both works indicate that people of different
religions coexisted peacefully in rural regions
before separation. The violence and devasta-
tion caused by the division began in the city
and subsequently spread to the smaller towns.
Each author focuses on a period of coexist-
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ence and tranquility before the division, leading
the reader through the ensuing strife and sor-
row. Readers learn about conflicts in novels by
listening to the characters talk about them. The
descriptions in both novels thus far have been
a mix of bright and dark. After describing the
horrific details of a professional theft and the
death of Lala Ram Lal, the author of Train to
Pakistan lightens the mood with a love storey
between Juggat Singh and Nooran. The same
can be said with Sidhwa, who allows Lenny to
extol the virtues of her brother Adi for over two
pages. The author adds a light incident with
comical components when the description gets
serious in the novel Ice Candy Man. Then
something happens that causes the definition to
become serious again. There is a lighter tone in
both works solely for the pre-partition reports.
The above examples are from the novel’s pre-
partition description before any actual partition-
ing had a place. In both stories, the characters’
conversations hint at the impending tensions of
rioting and mass emigration, which are ultimately
depicted in terrible detail by both authors.

Both authors portray rural residents as ig-
norant of the American Revolution and the 1947
Indian-Pakistani split. They have little interest
in the subcontinent’s politics. In Khushwant
Singh’s tale, Mali and Ice Candy Man in
Sidhwa’s novel both gain from the partition
upheaval by causing mischief for others. There
is a strong sense of community among the vil-
lagers in both stories, and they do not wish to
move away from it. They expect the police and
the government to do something in this situa-
tion. The villagers in both stories have faith that
things will become better and be able to return
to their homes. Readers feel as though they are

moving from their own country in this passage,
which causes them to shed tears in their eyes.
In both works, the demolition of the division is
shown in a more harsh light. Train to Pakistan
and Burning Lahore, Pir Pindo’s narrative,
Rana’s story, and many more in Ice Candy Man
are only a few examples of the various events
described.

The train to Pakistan reveals the peculiar
function of the police department and person-
nel in the days of Partition. “Officers are moti-
vated by money. It’s their goal to ensure that all
Muslims depart the region in peace. Only their
property is of interest to them. Even the Indian
government isn’t popular with Indian officers.
Judge Hokum Chand exemplifies the true na-
ture of the Indian police force in his role as a
character. Hokum Chand and Inspector are
shown as corrupt police officials who voice their
anti-government, anti-politician, and anti-Mus-
lim sentiments.. Iqbal, a shy socio-political
worker, arrives in the border area to halt the
massacre. There are reports of him attempting
to persuade people to revolt against the cur-
rent administration. In the narrative, he is de-
picted to be after political glory, but he is ulti-
mately powerless and a ludicrous figure.
Khushwant Singh appears to be apolitical be-
cause he doesn’t directly comment on any po-
litical philosophy while the other characters
make disparaging remarks about the current
administration and politicians. It’s not really clear
that the author has an opinion on the matter at
all.

In Ice Candy Man, Bapsi Sidhwa expresses
her admiration for Jinnah and critiques Gandhi
and Nehru’s personalities and behaviour. When
Jinnah demanded a separate nation, the Indian



BHAVAVEENA
Vol. 19, Issue. 5(1), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 160uÛ≤eMD e÷dü|üÁ‹ø£

subcontinent was divided. Jinnah has been con-
demned for this. She does this through the nar-
ration of Lenny, the novel’s narrator, and other
characters’ speech.

Bapsi Sidhwa’s story depicts Jinnah stat-
ing,

“You are free. You are free to go to your
temples, your mosque or any other place of
worship in the state of Pakistan. You may
belong to any religion or caste or creed that
has nothing to do with the business of
state...etc...etc...Pakistan Zindabad!”
(Sidhwa 144)
Bapsi Sidhwa’s work includes an un-

favourable portrayal of Gandhi. In this passage,
Gandhiji is represented as a man who only talks
about the enema. “An enema a day keeps the
doctor away.” Gandhiji declared. As per
(Sidhwa’s, pp. 87), It’s been established by the
author that the narrator is perplexed as to “I
am puzzled why he’s so famous.” In the book
by Sidhwa, p. 87, the author says: As depicted
in this chapter, the novel “Ice candy man” rep-
resents a Pakistani viewpoint or opinion on
Gandhiji’s figure, who is revered in India as the
nation’s father. Instead of focusing just on
Gandhiji’s instruction to flush stomach via en-
ema, the author, if she were Indian, would have
shed light on other aspects of Gandhiji’s char-
acter and personality. It’s no secret that the Ice-
candy guy isn’t a big fan of what British people
do—an ice-candy seller questions Nehru’s re-
lationship with Mountbatten and his wife and
Mountbatten’s character.

“Nehru, he’s a shy one he’s got
Mountbatten eating out of his one hand and
English’s wife out of his other what-

not....he’s the one to watch! Nehru will walk
off with the lion’s share...”(Sidhwa, pp. 131)
In this passage, the author makes it appar-

ent that Muslims and Pakistan have suffered
due to the separation. Despite Jinnah’s plight,
the British authorities chose Nehru. Hindus are
also depicted in the text as shy and bloodthirsty
in various jokes and quips, including as the
fighting arms of Hindus. Writing from a Paki-
stani perspective, the author sympathises with
Muslims and Jinnah in particular. Pakistan’s
perspective on Partition is well-represented in
the book.

No one could stop an attack on a train
bound for Pakistan in Train to Pakistan. Ho-
kum Chand is a magistrate, Meet Singh is a
priest at the Gurudwara, and Iqbal is a socio-
political educated person. All of them were
powerless. One of Juggat Singh’s fellow villag-
ers is saved by the registered criminal because
he believes in the rule of Karma. A hero who
sacrificed his life to rescue the lives of his be-
loved Nooran and other Muslims fleeing for
Pakistan via train, even though he was previ-
ously regarded as a Badmash. Sidhwa portrays
the role of Parsee characters in helping non-
Muslims safely leave Lahore in Ice Candy Man.
In Sidhwa’s depiction of God Mother, Ayah,
an abducted Hindu woman from Lahore, is re-
stored and returned to Amritsar. Sikhs are rep-
resented by Khushwant Singh as the saviour of
humanity through Juggat Singh, while Sidhwa
represents Parsees through Lenny’s parents and
God Mother.

Both authors’ writings aim to portray the
division damage as accurately as possible.
However, the novels also have themes of love,
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passion, and sex, which are intertwined with
the tale of the divide. Khushwant Singh illus-
trates the actual love between Juggat Singh and
Nooran, the people’s passion for their native
country, religion, fellow villagers, Iqbal’s love
for grandeur, and so on. Khushwant Singh re-
counts the passionate encounters between
Hokum Chand and the prostitute girl and Juggat
Singh and Nooran. The writer has drawn a line
in the sand when it comes to detailing sexual
acts here. For Bapsi Sidhwa, the film Ice Candy
Man is a love story that portrays love for reli-
gion, land, power, passion, and sex, as well as
love for humans. Lenny and her Cousin Lenny’s
sexual behaviours are shown by Sidhwa. For
example, Sidhwa writes the sexual actions in
Ice Candy Man with an innocent, childlike per-

spective, which makes certain descriptions
practically pornographic.
Conclusion :

Both Khushwant Singh’s Train to Pakistan
and Bapsi Sidhwa’s Ice Candy man provide a
realistic depiction of the subcontinent’s parti-
tion agony and tragedy, coloured by the imagi-
nations of their authors, with all its parallels and
differences. When it comes to division, the In-
dian subcontinent is represented by Train to
Pakistan, whilst the country of its origin, Paki-
stan, is represented by Ice Candy Man. Both
authors, on the other hand, are equally adept
at evoking the readers’ empathy for the sad-
dest aspects of the split and the issues that re-
sulted from the forced migrations that began
that year.
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Abstract :
The article discusses about the evolution of

India and ASEAN relations. It also emphasizes
upon the trade and commercial aspects of the
relations. The article focuses on the various
policies of the Indian government to strengthen
its relations with the South East Asian Nations
and the ASEAN. Finally, it also discusses about
the different aspects of India’s “Look East” and
“Act East Policy”. It also mentions about the
importance of the India’s Northeastern region
in bridging linkages and connectivity projects
with the South East Asian nations. The article
states that there is still scope for deepening and
strengthening of India and ASEAN relations.
Later, it talks about the impact of Covid-19 on
Indian and global economy and its conse-
quences. It also mentions about how India can
maneuver its strategies to become one of the
prominent players in the region.

Keywords : India, ASEAN, South East
Asia, Northeastern region of India, COVID-
19, Act East Policy, Look East Policy, Trade
and Commerce, Connectivity and Infrastruc-
ture Projects.
Introduction :

India has relations with the South East Asian
nations from times immemorial. India is not an
alien to the Southeast Asian nations and to the
areas beyond it, as it enjoys centuries of in-
tense civilizational, historical, cultural and mari-
time bonds with them. In this article, the em-
phasis is on India and its relations with the As-
sociation of South East Asian Nations

(ASEAN). The ASEAN has emerged as a vi-
brant assemblage of nations over the years. The
ASEAN together constitutes nearly two billion
inhabitants with a total GDP of US$ 3.8 tril-
lion. There is a need for deeper economic inte-
gration of India with ASEAN. India’s business
and commercial investments with the ASEAN
have shown an increasing trend over the last
18 years. India’s trade with the ASEAN ac-
counts for 10.6% of India’s entire trade, as
ASEAN is the fourth leading business associ-
ate of India.

Bilateral commerce is now valued at US$
81.33 billion, with ASEAN exports account-
ing for 11.28% of India’s total exports. ASEAN
has funded US$68.91 billion between April
2000 to March 2018 in India, and India has
funded US$36.67 billion in ASEAN during
2007 to 2015. Meanwhile the “ASEAN-India
Free Trade Agreement (FTA) in goods” has
come into effect; a few ASEAN countries like
Cambodia have not yet ratified the ASEAN-
India trade in services accord. Besides, India
and the remaining ASEAN countries, including
the five other ASEAN associates – China, Aus-
tralia, New Zealand, South Korea and Japan -
are moving slowly to complete the discussions
for the “Regional Comprehensive Economic
Partnership (RCEP) agreement”. India’s push
for liberal laws on mobility of “experts’ has got
a frosty reception from them; hence, India is
hesitant to unlock its market to specific com-
modities. India and ASEAN on the other hand
have pledged to complete a new, all-inclusive,
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Osmania University, Hyderabad, Telangana.
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first-rate RCEP which is equally favorable to
all, as soon as possible. There has also been a
drop in exports of agricultural products, which
are facing high import tariffs and barriers from
the ASEAN countries. In 2012, a trade target
of US$100 billion was set that is proving to be
difficult to meet.2

India and ASEAN relations :
As the Cold War came to an end in1991, it

brought about significant changes in the major-
ity of Asian nations’ monetary and geo-politi-
cal choices, pushing these states to implement
critical policy changes in order to connect with
the regions changing geo-economic and geo-
strategic realities. India also initiated some ma-
jor policy changes. India carried out economic
reforms in the early 1990s which marked a
major change in the nation’s approach to eco-
nomic growth.3 India started to pursue a com-
prehensive foreign policy as the Cold War
faded, allowing for better monetary and geo-
political relations with the USA. The India-
United States relationship became stronger
overtime leading to the signing of civil nuclear
cooperation deal signed in 2008.4

Once the cold war came to an end, India
devised Look East Policy (LEP) as a notewor-
thy foreign policy endeavor. The Narasimha
Rao government started the initiative in 1991
with the objective of developing political rela-
tions, facilitating economic integration and col-
laborating on geo-strategic and defense mat-
ters with the countries of Southeast Asia. The
initiative signaled a modification in India’s per-
spectives on global issues since the geo-eco-
nomic and geo-political importance of South-
east Asia in fulfilling India’s national interests
was well acknowledged. The next phase of the

LEP started in 2003 and expanded the initia-
tives reach from Australia to East Asia, with
ASEAN as its main focus. Hence, the spotlight
has been shifted from business and commerce
to broader economic and defense collabora-
tion, political ties and building infrastructure and
diverse connectivity projects.5

In India’s interaction with Southeast Asia
three distinct subtleties are increasingly notice-
able. They are also intended to define India’s
attitude to the area under the Act East strategy.
The three characteristics are as follows: Firstly,
recognizing the importance of ASEAN as the
backbone of the regional economic architec-
ture; secondly; as a strategic priority, engaging
the ASEAN nations of Cambodia, Laos,
Myanmar and Vietnam (CLMV); and lastly;
connecting on a bilateral basis with the rest of
the South East Asian countries.6

In recent years, India’s economical links with
the ASEAN countries have grown dramatically.
With a total market of 1.8 billion inhabitants
and a joint GDP of approximately US$3 tril-
lion, India-ASEAN has inked two commercial
deals in “goods and services”, becoming one
of the world’s largest commercial regions. For
the first time in history the annual trade between
India and ASEAN exceeded US$80 billion;
however it remains well behind the objective
of US$200 billion set for 2020.7 “The ASEAN
non-public funds have poured into India in a
variety of areas including ports and highways
building, processed food products, shipping,
and automobile sector. Likewise, India’s fund-
ing in the ASEAN states has increased signifi-
cantly of late, with Singapore serving as a ma-
jor destination of attracting Indian funds.”8

India’s trade with Japan and South Korea fol-
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lows a similar pattern. Despite the fact that In-
dia and Japan have signed a “Comprehensive
Economic Partnership Agreement (CEPA) in
2011”, the quantity of bilateral commerce has
been declining. “Trade between the two coun-
tries totaled US$15.71 billion in 2014-15, but
dropped to US$14.51 billion in 2015-16. It
fell to US$13.60 billion in 2016-17, before ris-
ing to a new high of US$15.71 billion in 2017-
18.”9

Act East Policy :
India’s “Act East Policy” (AEP) is a foreign

policy initiative designed to promote and
strengthen monetary, geo-political and cultural
linkages with the vast Asia-Pacific region at dif-
ferent planes. The country’s eastward move-
ment since 1992 emphasized the region’s rel-
evance to the nation’s contemporary global
politics. ‘Act  East’  and its earlier embodiment,
‘Look East’ are not wholly dissimilar; but they
are two different aspects of the same policy,
marking two different but contemporaneous
eras in the formation of India’s Asia-Pacific
strategy. India’s economic power, its interna-
tional standing and the external environment
were not what they are now when the LEP was
formulated in1991. India was struggling to move
from a “state-controlled” to a more “liberal-
ized economic framework” at the time of its
establishment. The country’s adaptation to the
newly evolving economic climate took many
years. At the time when the Indian premier
Narendra Modi formulated the AEP in 2014,
India’s economy was reasonably robust and its
global standing was unassailable than in the pre-
ceding eras. Modi has given a new push to
strengthen economic, geo-political and diplo-
matic ties with nations which have similar ap-

prehensions like India has about China’s ex-
panding economic and military power as well
as its ramifications for the emerging regional
order.10

The goal of the AEP is to encourage eco-
nomic collaboration, cultural linkages and de-
velop tactical ties with the nations of the Asia-
Pacific region and also continuously engaging
with them at mutual, regional and multilateral
levels thereby increasing connectivity between
the states of Northeastern region of India with
rest of the nations in the area. Our AEP has
made India’s Northeastern region a main con-
cern. The AEP serves as a link between the
Northeastern India particularly the state of
Arunachal Pradesh and the nations of the
ASEAN. Different bilateral and regional strat-
egies involve consistent attempts to enlarge and
strengthen connectivity between India’s North-
east and ASEAN with the aid of business and
commerce, cultural linkages, person-to-person
contacts and through infrastructure projects.
For example, “Kaladan Multi-modal Transit
Transport Project, the India-Myanmar-Thai-
land Trilateral Highway Project, Delhi – Hanoi
rail link, Rhi-Tiddim Road Project, Border
Haats”, etc.11

Covid-19 and its Impact on Global
Economy :

At present the global society is passing
through a devastating situation due to the
Covid-19 pandemic. The pandemic affected all
the countries of the world. It has shattered the
entire world in various ways. Further, the virus
has ripped apart the global economy like never
before. Due to this, the large global economies
like that of China, U.S., Japan, India and many
other economies have registered negative



BHAVAVEENA
Vol. 19, Issue. 5(1), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 165uÛ≤eMD e÷dü|üÁ‹ø£

growth rates. Slowly the world is coming out
from the great lockdown period but there is no
sign of recovery yet. Because the pandemic hit
the global economies so badly that it may take
nearly one to two years to establish stability in
the global economy. In the meanwhile, the
blame game spiraled across the world and
China was accused for its lackadaisical ap-
proach towards Covid-19 pandemic contain-
ment in its initial stages. The reports have sug-
gested that China is facing the heat of it as many
global companies have signaled to shift their
production base from China and looking for
alternative avenues. What India can do now at
this crucial juncture is to attract global giants to
invest in the Indian market.. In the meanwhile,
the blame game spiraled across the World and
accusing China for its apathetic approach to-
wards Covid-19 pandemic containment in its
initial stages. Many countries are blaming China
for the spread of the Covid-19 pandemic and
have demanded an independent probe.12

Furthermore, many financial experts of the
global economy, International Monetary Fund
(IMF), the World Bank, and various other
prominent global organizations have cautioned
that the world economy is sinking once again
after the economic slowdown of 2008. The
drivers of the global economy like China and
India have noticed that their own economy has
suffered heavily. And also many countries of
the developed region as well as the European
Union (EU) economy are also not in a healthy
condition at present. In fact, The Wall Street
Journal came up with one article on the gloomy
picture of the E.U.’s economy and the future of
global growth.13 Further, on October 15, 2019,
while addressing the press conference before

releasing 2019 “World Economic Outlook”, the
Head of the I.M.F.’s research department, Gita
Gopinath said that, “As for the global economy,
the global economy is in a synchronized slow-
down. And we are, once again, downgrading
growth for 2019 to three percent, its slowest
pace since the global financial crisis”. And she
also underscored that The Global Economy
growth rate is continuously going down due to
the spiking trade barriers and geopolitical rea-
sons.14 Adding fuel to fire the Covid-19 has
caused heavy damage to the global economy.
To contain the spread of Corona virus all the
countries of the world have imposed complete
lockdowns but it triggered many negative side
effects. The Covid-19 epidemic is considered
as the “largest global public health crisis in a
century.” The virus has created daunting health
and socioeconomic challenges. So, the U.N.
Secretary-General rightly termed it as “is the
greatest test that we have faced since the for-
mation of the United Nations.”15 Further, to
assess the economic impact of the novel Co-
rona virus, the I.M.F.’s “World Economic Out-
look, April 2020: The Great Lockdown” un-
derscored that due to the COVID-19 outbreak,
the world economy is projected to contract by
minus three percent in 2020 which is much
worse than 2008-09 economic crisis. Apart
from that, the World Bank’s “World Economic
Prospects” soon to be released in June 2020
projected that the COVID-19 pandemic has
struck a devastating blow to the global economy
which is going to cause an unprecedented ef-
fect on the developed World, emerging market
economies and developing countries. So, it is
an alarming bell for all countries.16
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It is at this critical juncture, that India as one
of the drivers of global economic growth and
the much fragile world economy must work
together, and India must strategize its objec-
tives before falling into the trap of global eco-
nomic crisis, thus it will be good for India’s im-
age in international relations. For that, India has
to bring a lot of policy changes, besides
strengthening cooperation with various players
involved in the international relations for enhanc-
ing India’s influence on the world stage and to
fulfil a major task in the global politics.
Future of the India and ASEAN relations:

India’s trade with the ASEAN has increased
ever since the FTA was signed, rising from US$
96.79 billion in 2018-19 and projected to at-
tain US$300 billion by 2025. The exports of
India to the ASEAN have escalated particu-
larly to Thailand, Cambodia, Vietnam, Malay-
sia, the Philippines, and the Lao People’s
Democratic Republic which jumped up signifi-
cantly following the FTA. Similarly, imports into
India from Vietnam climbed much higher, fol-
lowed by the Philippines, Malaysia, Singapore,
and Thailand. Goods like “apparel, textiles, food
items, other crops, wood and wood products,
fisheries, mineral products, machinery, drinks
and tobacco, and leather and leather products”
were traded. India’s exports to ASEAN
jumped from US$ 23 billion in 2010 to US$
37.47 billion in 2018-19, while its imports have
enhanced from US$ 30 billion to US$ 59.32
billion in the similar time frame. 

The growing irregularity in India’s trade bal-
ance has prompted worries as it had previously
enjoyed a favorable trade balance with major-
ity of the ASEAN nations before signing of the
FTA.  India and ASEAN are reviewing their

FTA after ten years. While speaking at the
ASEAN Summit in Bangkok in November
2019, India’s Prime Minister Modi praised the
ASEAN states decision to review the “FTA in
goods with India” in order to make it more
“user-friendly, straight forward, and trade fa-
cilitative”. Prime Minister Modi, claims that the
move to review the ASEAN-India FTA will
strengthen economic ties and balance trade. The
suggested purview of scrutiny of the ASEAN-
India FTA could “…include implementation is-
sues, rules of origin; verification process and
release of consignments; customs procedures;
to take into account other negotiations on fur-
ther liberalization of trade in goods; and shar-
ing and exchange of trade data”, according to
Commerce and Industry Minister, Piyush Goyal
who stated this in a written reply to the Rajya
Sabha on November 29, 2019. This should aid
in the removal of laws that harm Indian pro-
ducers and exporters, as well as boost Indian
exports resulting in a more favorable trade bal-
ance between India and ASEAN.17 

The rise of China after the end of the Cold
war has changed the character of Indo-
ASEAN relations dramatically. While the per-
ception of Beijing as a “common threat” has
resulted in a strategic convergence in strength-
ening security ties between India and ASEAN,
the connection will become even more impor-
tant as the US-China strategic conflict in Asia
continues. The Indo-ASEAN relations are an-
ticipated to be strengthened further through
economic connections and security coopera-
tion, as another US-led order forms in the Indo-
Pacific region and as calls for systemic eco-
nomic delinking from Beijing get stronger. For
India, the Act East policy aims to achieve long-
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term developmental goals for its Northeastern
area while also providing a new channel for the
country to accelerate its economic growth in
response to Beijing’s growing influence in South
Asia.18

“India’s Indo-Pacific Oceans Initiative
(IPOI) and ASEAN’s Outlook for the Indo-
Pacific is the framework for their shared vision
and mutual collaboration in the Indo-Pacific
area” Modi said through video conference at
the 18th India-ASEAN Summit.  He further
stressed that cooperation during the COVID-
19 pandemic will strengthen our relationship.
“Due to COVID-19, all of us had to face a lot
of challenges; this challenging time was also a
test of India-ASEAN amity. Our mutual coop-
eration in COVID era will keep strengthening
our relations in future and form base for good-
will between our people,” The ANI quoted him
as saying. The PM also mentioned that the In-
dia-ASEAN partnership will be 30 years old
in 2022. “Our alliance will be 30 years old in
2022.” He further highlighted that India will also
celebrate its 75th anniversary of independence.
He expressed his happiness that this significant
milestone will be commemorated as “ASEAN-
India Friendship Year”. PM Modi evaluated the
status of the ASEAN-India Strategic Partner-
ship at the 18th East Asia Summit. On the invi-
tation of the Sultan of Brunei, he attended the
Conference. PM Modi also reviewed achieve-
ments in critical areas such as COVID-19,
health, trade and commerce, connectivity, and
education and culture. The leaders will also
debate crucial regional and international issues
including the economic recovery following the
pandemic. Annual ASEAN-India summits give
India and ASEAN an opportunity to engage at

the summit level. In November of last year, PM
Modi attended the 17th ASEAN-India Sum-
mit in online mode. Modi attended the 18th
ASEAN-India Summit, which was his ninth
summit meeting so far.19 

India’s External Affairs Minister,
S.Jaishankar, says his country has achieved sig-
nificant progress in vaccines production and has
established itself as global vaccine manufactur-
ing power house. So far, India has contributed
US$1 million to the “ASEAN Covid-19 Re-
sponse Fund” and $200,000 in medical help
to the Myanmar’s ASEAN Humanitarian As-
sistance (AHA) programme. The ASEAN-In-
dia Free Trade Agreement (AIFTA), which has
been in force since 2010, has enormous po-
tential which it has yet to realize in several ar-
eas. In a market of nearly 1.8 billion people in
Southeast Asia and India, with a combined
economy worth $5.8 trillion, it waives several
trade duties.  It also urges all countries to imple-
ment transparent trade policies and expedite
customs procedures. According to Anupriya
Patel, Union Minister of State for Commerce
and Industry India is expected to export $46
billion worth of commodities to Southeast Asia
in 2022. Apart from trade, both parties invest
heavily in each other’s nations. Singapore for
example is India’s largest source of foreign di-
rect investment funds, with an annual average
of $16 billion during the business summit,
Singapore Foreign Minister, Vivian Bala-
krishnan stated that both parties had significant
historical linkages, including cultural, economic
and people-to-people ties.20

On 24 March 2022 – At the
22nd ASEAN-India Joint Cooperation Com-
mittee Meeting held at the ASEAN Secretariat
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on 23 March, ASEAN and India reiterated their
commitment to take their Strategic Partnership
to new heights. The 30th anniversary of
ASEAN-India relations, as well as the decla-
ration of this year as “ASEAN-India Friend-
ship Year”, is a significant milestone in their co-
operation. The gathering acknowledged a num-
ber of commemorative activities to celebrate
the historic occassion, and applauded India for
hosting a Commemorative Reception on 4th
March to start off the “Friendship Year obser-
vance”. The meeting discussed the overall
progress in implementing the “ASEAN-India
Plan of Action (2021-2025)”. Both sides reaf-
firmed their commitment to properly implement
of the Plan of Action in order to guarantee the
depth and breadth of the ASEAN-India en-
gagement benefits the people of both sides. As
part of the efforts to improve the effective use,
management and execution of the joint
programmes/projects supported by “ASEAN-
India Fund and the ASEAN-India Green Fund”,
both sides have created an “ASEAN-India
Project Management Unit at the ASEAN Sec-
retariat in Jakarta”. “Tourism; education; sus-
tainable development; biodiversity; climate
change; blue economy, smart cities; Technical
and Vocational Education Training (TVET);
disaster management; public health; women
empowerment; people-to-people contacts;
connectivity; and closing the development gap”
were among the topics covered. India’s US$ 1
million contribution to the COVID-19 ASEAN
Response Fund, as well as for its in-kind con-
tribution, including humanitarian relief supplies
given to Myanmar through the AHA Centre in
November 2021were widely applauded.21   The
India and ASEAN engagement is multidimen-

sional and all encompassing and covers differ-
ent aspects, apart from business and trade. Thus
India and ASEAN relations are growing from
strength to strength.
Conclusion :

India has relations with the South East Asian
countries and areas beyond it from historical
times. India enjoyed civilizational, cultural, his-
torical and maritime bonds with these countries.
In the immediate aftermath of India’s indepen-
dence, India was preoccupied with its immedi-
ate neighbours and neglected this region. How-
ever, the end of Cold War has brought about
lot of changes in India’s foreign policy. India
brought about economic reforms and also initi-
ated Look East Policy which was aimed at
reaching out to the South East Asian countries.

Subsequently, the scope of the LEP was
enhanced to include countries of East Asia and
of the Pacific region. India adopted an export-
promotion growth strategy to increase its trade
with South East Asian countries. With this ob-
jective it strengthened its relations with the
countries of South East and East Asian coun-
tries as well as with the ASEAN. It intensified
its commercial, trade, political and strategic ties
with these countries and with the ASEAN. The
Act East policy was aimed at widening the geo-
graphical reach and strategic depth apart from
enhancing trade and commercial activities and
building strategic ties. India’s engagement with
the ASEAN is going to become more compre-
hensive and strategic in the time to come. India
is likely to play a more active role in the affairs
of the East, South East Asia and the ASEAN.
India’s two and a half decades of institutional
participation with the ASEAN and the South
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East Asian nations has given rich dividends in
the form enhanced investment, increased busi-
ness and trade and transfer of technology, which
has benefitted India immensely. India is also
keen on building infrastructure projects linking
its northeast with the Southeast Asian countries.
India’s interaction with the ASEAN and the
South East Asian countries, both at the institu-

tional and at the bilateral level, has facilitated
seamless exchange of ideas, traditional knowl-
edge, cultural exchanges and developmental
models. The interaction among these Asian civi-
lizations, their friendly bilateral relations, eco-
nomic cooperation and regional integration is
going to deepen further and may usher in the
harmonious relations among these countries.
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