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ø£̋ Ò≈£L] Á|ükÕ<é
ø£̋ Ò≈£L] Á|ükÕ<é Á|üeTTK ø£$, dæ̇ ^‘· s¡#·sTT‘·, kÕVæ≤r $eTs¡Ù≈£î&ÉT, e÷]ÿ‡düTº $X‚¢wü≈£î&ÉT, <ä[‘·

ñ<ä́ eTø±s¡T&ÉT, n$ÁXÊ+‘· jÓ÷<ÛäT&ÉT ø£̋ Ò≈£L]. ø£̋ Ò≈£L] Á|ükÕ<é 1962 nø√ºãsY 25q ø£ècÕí õ˝≤¢ ø£+∫ø£#·s¡¢
Á>±eT+˝À \*‘ê düs√õì, lìyêdüsêe⁄ <ä+|ü‘·T\T≈£î »ìà+#ês¡T. ‘·*¢<ä+Á&ÉT\T Ç<äT›s¡T ñbÕ<Ûë´j·TT Ò̋. Á|ükÕ<éøÏ
∫qïHê{Ï qT+&ç düe÷»+˝À ñqï ndüe÷q‘·\qT m+&É>∑fÒºyê&ÉT. ‘·eT Á>±eT+˝À ø£+∫ø£#·s¡¢ ø√fÒXŸ nH˚
j·TTe≈£î&çì ô|‘·Ô+<ës¡T¢ düJe<äVü≤q+ #˚j·T≥+‘√ #·*+∫b˛sTT Á|übÕ<é |”|ü⁄˝Ÿ‡yêsY ñ<ä́ eT+˝À #˚sê&ÉT.
bÕØº sê»ø°j·T bÕsƒ¡XÊ\˝À¢ ñbÕ<Ûë´j·TT&ç>± |üì#˚XÊ&ÉT. ø±s¡+#˚&ÉT <ä[‘·T\ e÷s¡Dø±+&É ñ<ä́ e÷\T, |ü\T
Á|üC≤ <ä[‘· ñ<ä́ e÷˝À¢ |üì#̊XÊs¡T.

Á|ükÕ<é j·TTeø£ nH˚ ø£\+ ù|s¡T‘√ ø£$‘·\T sêXÊs¡T. eT+&ÉT‘·Tqï #·T+&É÷s¡T, <ä[‘· ø£$‘·«+ e+{Ï ø£$‘ê
dü+ø£\Hê˝À¢ Äj·Tq ø£$‘·\T #√≥T#˚düT≈£îHêïsTT. ø£̋ Ò≈£L] π>j·÷\T |ü\T dæìe÷˝À¢ ≈£L&Ü $ì|æ+#êsTT.
ø£s¡àuÛÑ÷$T˝À |üPdæq z |ü⁄yê«, uÛÑ÷$TøÏ |ü#êÃì s¡+π>dæq≥÷º, ∫ìï∫qï ÄX¯̋ Ò ∫+<äT Ò̋j·T>± yÓTT<ä\>∑T
bÕ≥\T Á|üC≤<äs¡D bı+<ësTT. ñ<ä́ eT nedüsê\ ø√dü+ nH˚ø£ |üÁ‹ø£\≈£î dü+bÕ<äø£‘·«+ eVæ≤+#ês¡T. Ä+>∑¢
uÛ≤wüô|’ |ü≥Tºqï ø£̋ Ò≈£L] $<˚o kÕVæ≤‘ê´ìï ‘Ó\T>∑T˝ÀøÏ |ü\T s¡#·q\T nqTe+~+#ês¡T. kÕ«$T <Ûäs¡àrs¡ú
s¡∫+∫q Væ≤+<ä÷ kÕÁe÷»´yê<ä #·]Á‘· |ü⁄düÔø±ìï ‘Ó\T>∑T˝ÀøÏ nqTe~+#ês¡T. ‘Ó\T>∑T kÕVæ≤‘·́ +˝À sê#·eT\T¢
sêeT#·+Á<ë¬s&ç¶ ‘·sê«‘· Ä kÕúsTT˝À nqTyê<ë\T #˚dæq |òüTq‘· ø£̋ Ò≈£L]πø <ä≈£îÿ‘·T+~. |ü\T |üÁ‹ø£\≈£î düuŸ
m&ç≥sY>±qT |üì#̊XÊs¡T.

ø£̋ Ò≈£L] d”«j·Ts¡#·q˝À¢ <ä[‘· kÕVæ≤‘·́ +, <ä[‘· øÏs¡D≤\T, <ä[‘· ñ<ä́ eT+ <ä[‘· kÕVæ≤‘√́ <ä́ eT+, Ä+Á<ÛäÁ|ü<̊XŸ
<ä[‘·T\T, |æ&ç¬ø&ÉT Ä‘·à>ös¡e+ ø√dü+, n+≥sêì Áù|eT yÓTT<ä̋ …’q$. M] nqTyê<ä s¡#·q˝À¢ #Û√∞ ¬ø |”#Û̊,
bÕ\‘·*¢, s¡T<ë*, s¡T<ë* ` Jeq |ü]D≤eT ∫Á‘·D, }Vü‰\T kÂ‘·+ n+‘·eTj˚T´y˚fi¯, ‹+&ç –+»\≈£î
‹˝À<äø±\T, Ä]úø£ dü+düÿs¡D\T ̀  dü+πøåe÷\≈£î n+<äì Á|ü»\T, m<äTØ‘· yÓTT<ä̋ …’q$.

ø£̋ Ò≈£L] s¡#·q\≈£î, ñ<ä́ e÷\≈£î ø=+‘·eT+~ ùdïVæ≤‘·T\T yê]ùdÔ ø=+‘·eT+~ M&ÉT e÷s¡<äT nì e~ Ò̋ùdyês¡T.
ø£̋ Ò≈£L] |æ&ç¬ø&ÉT Ä‘·à>ös¡e+ ø√dü+, ‘·q<Ó’q J$‘·+ø√dü+ eTs¡D+ >=+‘·T MT<ä ø± Ò̋dæ ì\BXÊ&ÉT. ø£$>±,
ø±s¡́ ø£s¡Ô>±, Hêj·T≈£î&ç>±, >±j·T≈£î&ç>±, $eTs¡Ù≈£î&ç>±, nqTyê<ä≈£î&ç>±, bÕÁ‹πøj·TT&ç>±, eT<ÛäTbÕÁ‘·πøj·TT&ç>±,
Áù|$T≈£î&ç>±, kÕj·TT<ÛäT&ÉT>±, ìsêj·TT<ÛäT&ç>± ˇø£ ø=‘·Ô s¡÷bÕìï Ä$wüÿ]+#·T≈£î+≥÷ b˛sTTq ãVüQeTTK
Á|üC≤„XÊ*, $|ü¢eyê~>± yÓTT<ä̋ …’ <ä[‘·yê~>± ù|s¡T>±+#ê&ÉT. e÷]ÿ‡C≤ìï, n+uÒ&Éÿ]C≤ìï ¬s+&ÉT ø£fi¯ófl>±
#˚düT≈£îì eT+<äT≈£îkÕ>±&ÉT. ø£̋ Ò≈£L] ùd«#êÃyê~, ∫e]ø£åD+ es¡≈£î ≈£L&Ü b˛sê&ÉT‘·÷ 2013 y˚T 17q
ˇ+>√\T˝Àì n+uÒ&ÉÿsY uÛÑeHé̋ À ‘·T~XÊ«dü $&ç#ês¡T.

` dü+bÕ<äø£es¡Z+
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eTìwæ ñqï+‘·ø±\+ $H√<ä+ @<√s¡÷|ü+˝À ñ+
&ÉH̊ ñ+≥T+~. n~..yÓTTqï Hê\T>∑T≈£L&É*eT<Ûä́  ø£fÒº
M~Ûu≤>√‘·+ ø±y=#·TÃ, ìqï{Ïs√Eq s¡+>∑düú\+ô|’  ẙdæq
Hê≥ø£+, Á|üdüT Ô‘·+ ‘Ós¡MT<äu§eTà #·\q∫Á‘·+
ø±y=#·TÃ..! H˚&ÉT eTìdæì $H√<ë\ $|òüDÏ z{°{Ï nì,
@{°{Ï n˙, Ç+ø± j·T÷≥÷´uŸ, XÊ{Ï˝…’{Ÿ Ç˝≤
s¡ø£s¡yê\ ù|s¡¢‘√ ø=‘·Ôø=‘·Ô|ü⁄+‘·\T ‘=øÏÿdü÷Ô $$<Ûä
&çõ≥ Ÿ̋ e÷<Ûä́ e÷\ s¡÷|ü+˝À n\]+#˚ Á|üj·T‘·ï+
#˚düTÔH˚ ñ+~.

◊‘˚ bÕ¢{ŸbòÕ+ @<Ó’Hê..Áù|ø£åø£<˚e⁄&çøÏ $H√<ä+
|ü+#·&Éy˚T ø£fi≤ø±s¡T\ |üs¡e÷e~Û!

#ê˝≤eT+~ eT+~˝À ndü\T dæìe÷ ø£<∏ä m˝≤
|ü⁄&ÉT‘·T+<äH˚ eT<Ûäq+ ‘=\Tdü÷Ô ñ+≥T+~.dæìe÷

ø£<∏ ä m˝≤|ü⁄&ÉT‘·T+~..n~ ø£<∏ äqT+∫ ø£~˝Ò
#·\q∫Á‘·+>± s¡÷bÕ+‘·s¡‘· #Ó+<ä&É+˝À me¬se] bÕÁ‘·
m${À  Ç|ü&ÉT eTq+ eTT#·Ã{Ï+#·T≈£î+<ë+.

dæìe÷ ø£<∏ä |ü⁄≥Tºø£: l |üs¡T#·÷] Áã<äsY‡˝À ̌ ø£¬s’q
&Ü.|üs¡T#·÷] >√bÕ\ø£èwüí ‘·q |æôV≤#Y.&û dæ<ë∆+‘·
Á>∑+<∏äyÓTÆq dæìe÷ kÕVæ≤‘·´+ ø£<∏ä,ø£<∏äq+ •\Œ+˝À
ªªcÕ¢wt̋ ≤ e#̊Ã<̊ ø£<∏äbÕ¢≥Tµµnì ̌ ø£#√≥ Á|ükÕÔ$+#·&É+
»]–+~.n+fÒ Äj·Tq ñ<∆̊X¯́ Á|üø±s¡+ ˇø£ dæìe÷
ø£<∏ä≈£î&ÉT.. ø£<∏ëHêj·T≈£î&ÉT ̋ Ò<ë ìsêà‘· ̋ Ò<ë <äs¡Ù≈£î&ÉT
M]˝À me¬s’Hê @ s¡ø£yÓTÆq Á|üuÛ≤yêìøÏ ˝ÀHÓ’Hê ˇø£
ø=‘·Ôø£<∏ä bòÕ¢wt̋ ≤ »ì+#·e#·TÃqH˚~ M] n_ÛÁbÕj·T+!
nq>± @yêsêÔ|üÁ‹ø£̋ Àì Ò̋<ë {°$˝Àì yês¡ÔH√, Ò̋ø£
ø£fi¯fleTT+<äT Vü≤è<äj·÷ìï düèŒ•+#˚ @ ∫qïbÕ{Ï
dü+|òüT≥H√ Ò̋ø£ $wüj·TyÓ÷ Ò̋<ë eT+∫ ø£<∏√, #·ø£ÿì
≈£î+#ÓqT+∫ C≤]q ∫Á‘·yÓ÷..Çẙø±ø£ ̌ ø£ e÷≥qT+#√
ˇø£ bÕ≥qT+#√ ̌ ø£ Ä≥qT+#√ <̊qTï+#Ó’Hê Á|üuÛ≤$‘·+
#Ó+~..n~ dæìe÷ø£<∏äøÏ;»+ nj˚T´ ÄkÕÿs¡+ ñ+~!

n+<äT≈£î ñ<ëVü≤s¡DÒ.. u§_“* ÁãVü≤àqï ∫Á‘êìøÏ ‘·qì
n\]+∫q ̌ ø£ ∫Á‘·ø±s¡T&ÉT ̂ dæq ∫Á‘·eTì l>√bÕ\
ø£èwüí >±s¡T ̌ ø£ dü+<äs¡“¤+˝À Hê‘√ nqï≥Tº>∑Ts¡TÔ!

ˇø£ #·\q∫Á‘·+ s¡÷bı+<ä&É+ yÓqø£ e+<ä˝≤~
eT+~ dæ˙ø±]à≈£î\ ø£fi≤ø±s¡T\ ÁX¯eTTqï dü+>∑‹
yêdüÔey˚T nsTTHê ˇø£ dæìe÷ ìsêàD≤ìøÏ eT÷\
düÔ+uÛ≤\˝≤+{Ï ˇø£ q\T>∑T]ì #Ó|üŒe\dæ eùdÔ..yês¡T
es¡Tdü>± s¡#·sTT‘·, <äs¡Ù≈£î&ÉT, #Ûêj·÷Á>±Vü≤≈£î&ÉT,
ìsêà‘· nì#Ó|üŒe#·TÃ. eT÷\düÔ+uÛ≤\sTTq á
q\T>∑T]>∑T]+∫ ≈£î¢|üÔ+>± ‘Ó\TdüT≈£îì, ˇø£ dæìe÷
ø£<∏ä.. #·\q ∫Á‘·+>± e÷]q rs¡TqT #·]Ã+#·T≈£î+<ë+.

dæìe÷ s¡#·sTT‘· :
ˇø£|ü&ÉT Hê≥ø±˝À¢ e÷+∫ ù|s¡T Á|üU≤´‘·T\T

ñqïyêπs #·\q ∫Á‘ê\≈£L s¡#·sTT‘·\T>± #ê˝≤ø±\+
‘·eT Ä~Ûø£́ ‘· #ê≥T≈£îHêïs¡T. ◊‘˚ H˚&ÉT ..Hê≥ø£+‘√
dü+ã+<Ûä+ Ò̋<ë nqTã+<Ûä+ Ò̋ìyês¡T≈£L&Ü  dæìe÷
s¡#·sTT‘·\T>± ‘·eT‘·eT ‘·eT dü‘êÔ #ê≥T≈£î+≥THêïs¡T.

uÛ≤wüMT<ä |ü≥Tº ñqïyêπs >=|üŒbÕ+&ç‘·́ + sêj·T
>∑\s¡qï~ nø£ås¡dü‘·́ eTsTT‘̊ n~.. á dæìe÷ kÕVæ≤‘·́ +
$wüj·÷ìø=ùdÔ e÷Á‘·+ dü‘·́ <ä÷s¡eTH̊ #ÓbÕŒ*! dæìe÷
s¡#·sTT‘·≈£î ªm+‘√..‘Ó*j·÷*..n˝≤ nì n+<ä]ø°
ns¡úeTj˚T´ Ø‹˝À sêj·T>∑\>±* yêπs eT+∫ dæìe÷
s¡#·sTT‘·!µ πøe\+ >=|üŒuÛ≤wü e∫Ãqyêπs s¡#·sTT‘·
nqT≈£î+fÒ n|ü&ÉT >∑T&ç˝|üPC≤s¡T\÷, ã&ç˝À
‘Ó\T>∑Te÷kÕºs¡÷¢ Ms¡+‘ê dæìe÷ s¡#·sTT‘·˝Ò nì
Á|üeTTK s¡#·j·T‘·, <äs¡Ù≈£î&ÉT _.$.s¡eTD≤¬s&ç¶ ˇø£
dü+<äs¡“¤+˝À Hê‘√ #·eT‘·ÿ]+#ês¡T.

<äs¡Ù≈£î&ÉT :
dæìe÷qT ø±–‘·+ MT<äqT+∫ ‘·qT ‘=*kÕ]>±

ø£<∏äqT+∫..ø£~ Ò̋∫Á‘·+ $&ÉT<ä\ es¡≈£L!
- ÄuÀ‘·T\T lìyêdüsêe⁄
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‘·q eTH√|òü\ø£+ô|’ ì]à+#·T≈£îì #·÷dæ <ëìì kÕ+πø‹ø£,
eT]j·TT ø£fi≤ø±s¡T\ düVü‰j·T+‘√ ìsêà‘· n+&É‘√ ‘Ós¡ô|’
Ä$wüÿ]+#˚yê&˚ <äs¡Ù≈£î&ÉT. ìsêà‘· ô|fÒºô|≥Tºã&çøÏ
»yêãT<ë] me¬s’Hê #Ó|üŒe\dæeùdÔ n~ ̌ ø£ÿ <äs¡Ù≈£î&ÉT
e÷Á‘·y˚T nqï~..nø£ås¡dü‘·́ +!

#Ûêj·÷Á>±Vü≤≈£î&ÉT :
dæìe÷qT n+<äyÓTÆq ô|sTT+{Ï+>∑T˝≤ Ç+ø±

#ÓbÕŒ\+fÒ <äs¡Ù≈£î&ç <ë]Ùø£ <äèø√ÿD≤ìï ns¡ú+#̊düT≈£îì
‘·q ¬øeTsê ø£qTï‘√ Hê\T>∑TeT÷\\ #·Á≥+˝À ã+~Û+∫
Áù|ø£å≈£î&çøÏ n+~+#˚ n|üPs¡«yÓTÆq kÕ+πø‹ø£ eT]j·TT
düè»Hê‘·àø£ X¯øÏÔeT+‘·T&ÉT #Ûêj·÷Á>±Vü≤≈£î&ÉT.

ìsêà‘· :
ìsêà‘·+fÒ &ÉãT“ô|fÒºyê&ÉT nH˚~ dü÷ú\+>± #Ó|üŒ

e\dæq ns¡ú+ø±>± dü÷ø£åà+>± #·÷ùdÔ e÷Á‘·+ |ü]ÁX̄eT≈£î
@¬ø’ø£ JeHê<Ûës¡+ ìsêà‘· nì #ÓbÕŒ*!

\e≈£îX¯ ∫Á‘·+ $&ÉT<ä̋ …’q|ü⁄&ÉT Á|ü»\T ‘·+&√|ü
‘·+&Ü\T>± m&É¢ã+&ÉT¢ ø£≥Tº≈£îìeTØ #·÷ùdyês¡+fÒ
eTqyês¡T dæìe÷qT m+‘·̋ ≤ Áù|$T+∫ Ä<ä]+#̊yês√
ns¡∆eTe⁄‘·T+~. á s¡ø£yÓTÆq Áπøp yÓ÷CÒ ˇø£ ìsêà‘·
dæìe÷ rj·T&ÜìøÏ ñdæ>=\T|ü⁄‘·T+~.  kÕ<Ûës¡D+>±
Hê≥ø±\≈£î ìsêà‘· n+≥÷ ñ+&És¡T. ñHêï n‘·ìøÏ
n+‘· ˝≤uÛÑkÕ{Ï ≈£L&Ü ø±<äH˚ n_ÛÁbÕj·T+‘√ m≈£îÿe
eT+~˝À ñ+~. n<̊ dæìe÷˝À nsTT‘̊ &ÉãT“≈£î &ÉãT“,
ù|s¡T≈£î ù|s¡T edüTÔ+<äH˚ n_ÛÁbÕj·T+‘√ #ê˝≤ eT+~
dæìe÷MT<äH̊ eT≈£îÿe ô|+#·T≈£î+{≤s¡T. Çø£ Áù|ø£å≈£î\
sTT‘˚ n+<äT˝À #·ø£ÿ>±q{Ï+#˚ q{°q≥T*ï n_Û
e÷ìdüTÔ+{≤s¡T. ø=+<ä¬s’‘̊ ‘·eT Äsê<Ûä́ <Ó’yê˝≤¢ uÛ≤$+∫
eTØ #·÷ùdyês¡THêïs¡T. kÕ<Ûës¡D+>± &ÉãT“ dü+bÕ~+
#êH˚ <Û˚´j·T+‘√ e÷Á‘·y˚T @ ìsêà‘· #·\q∫Á‘·
ìsêàD+ ‘·\ô|≥ºs¡T.m+‘√ ø=+‘· dæìe÷ MT<ä eT≈£îÿe
ñ+fÒH˚ ø±˙ ∫Á‘· ìsêàD+ düe´+>± »s¡>∑<äT. ˇø£
∫Á‘êìøÏ s¡#·sTT‘·.. <äs¡Ùø±~ 24 Áø±|tº‡ (Ç|ü&ÉT

&çõ≥˝Ÿ˝À ìsêàDeTe⁄‘·Tqï Ø‘ê´ ø£+|üP´≥sY
Á>±|òæø±‡~ eT]ø=ìï »‘Ó’ 28 Áø±|tº‡ n+≥THêïs¡T )m+‘·
eTTK´yÓ÷..Ms¡+<ä]ø° ô|≥Tºã&ç ô|fÒº ìsêà‘˚ eT÷˝≤
<Ûës¡+..! ìsêà‘·+≥÷ñ+fÒ n+<äs¡÷ ekÕÔs¡T..n˙ï
düeT≈£Ls¡T‘êsTT. nsTT‘̊ ìsêà‘·+fÒ πøe\+ &ÉãT“\T
ô|{Ïº #˚‘·T\T ø£≥Tº≈£îì @ eT÷\H√ ˝Òø£ @ @d”
s¡÷eTT˝ÀH√ ≈£Ls¡TÃH̊yê&ÉT ø±<äT. ‘·qT ô|fÒº Á|ü‹ ô|’kÕ
‘Ós¡ô|’q ø£ì|æ+#̊˝≤ ø£èwæ#̊ùdÔH̊ ‘·q ô|≥Tºã&çøÏ Hê´j·T+
ø£\T>∑T‘·T+~. dæìe÷ HêD´‘·>± Áù|ø£å≈£î\≈£î #˚s¡T
ej˚T´+<äT≈£î neø±X¯eTT+~. X¯‘· ∫Á‘ê\ ìsêà‘·
&Ü.&ç.sêe÷Hêj·TT&ÉT ‘·qT …̋’{Ÿ‡qT ø£<ä|ü&É+˝Àq÷
Á{≤© ‘√j·T&É+˝Àq÷ ≈£L&Ü ‘√&Ó’ ‘êqT ôd’‘·+ ÁX̄eT≈£î
nr‘·T&ÉqT ø±<äì ìs¡÷|æ+#ês¡T. n+<äTπø e+<ä≈£îô|’
∫Á‘ê\T ì]à+∫.. –ìïdtãTø˘ Ä|òt es¡̋ Ÿ¶ ]ø±s¡T¶̋ À
ù|s¡TqT qyÓ÷<äT #˚düT≈£îHêïs¡T!

#·\q ∫Á‘· ìsêàDeTj˚T´ |ü<äú‹ :
s¡#·sTT‘· ‘êqT sêdæq ø£<∏äqT ìsêà‘·≈£î #Ó_‘̊ n~

q∫Ã‘˚ ìsêà‘· Ä ø£<∏ä≈£î Hê´j·T+ #˚ùd <äs¡Ù≈£î&çì
m+|æø£ #˚düT≈£îì <äs¡Ù≈£î&ç kÂ\uÛÑ´+ø√dü+ n‘·&ç
n_ÛÁbÕj·T+‘√ Ç‘·s¡ kÕ+πø‹ø£ ì|ü⁄DT\qT ø£fi≤ø±s¡T
\qT m+|æø£ #̊düT≈£îì dæìe÷ ìsêàD+ #̊|ü≥º&É+ ̌ ø£
|ü<äú‹. n˝≤ø±≈£ eTs√$<ÛäeTsTTq |ü<äú‹≈£L&Ü H˚&ÉT
#·\q∫Á‘· ìsêàD≤ìøÏ <√Vü≤<äeTe⁄‘√+~. n~ @eT+fÒ..
ˇø£ ù|s¡Tqï V”≤s√e<ä›≈£î me]<ë«sêH√ ø£<∏ä yÓ[fl n~
Äj·Tq $ì, Ä ø£<Ûës¡#·sTT‘·qT ‘·q‘√ ∫Á‘êìï
#˚j·T&ÜìøÏ ÄdüøÏÔ #·÷|ædüTÔqï ìsêà‘·≈£î ø£ãTs¡Tô|{Ïº
$ì, #˚düTø√eTì dü÷∫+#˚ dü+Á|ü<ëj·TeT÷ ø=qkÕ>∑T
‘√+~. ô|’ ¬s+&ÉT |ü<ä›‘·T Ò̋ ø±ø£ ˇø£ <äs¡Ù≈£î&çπø ‘·qø√
<∏ë{Ÿ e∫Ã, n~ |òü˝≤Hê s¡#·sTT‘·\ düeT÷Vü≤+‘√
nsTT‘̊ eT+∫ Ádæÿ|tº ne⁄‘·T+<äì uÛ≤$+∫ dæ{Ïº+>∑T\T
ô|{Ïº+∫, ø£<∏äsêdüT≈£îì, Ò̋<ë sêsTT+#·T≈£îì, H˚s¡T>±
ù|s¡Tqï V”≤s√øÏ ̋ Ò<ë ¬s’õ+>¥̋ À ñqï u≤´qsY≈£î Ä ø£<∏äqT
#Ó|æŒ ‘·<ë«sê dæìe÷ ìsêàD≤ìøÏ n&ÉT>∑T\T ẙj·T&É+
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≈£L&Ü »s¡T>∑T‘·T+~. @~ @yÓTÆHê ø£<∏ä>± Ò̋<ë |üP]Ô
ø£<∏ë dü+Á>∑Vü≤D+>± e÷]q|üŒ{Ïø° ìsêà‘· ‘·qT
rj·÷\qT ≈£îHêïø£ |ü\Te⁄] ìcÕí‘·T\ düeTø£å+˝À Ä
Ádæÿ|tº̋ Àì >∑TD>∑D≤\qT ‘·]ÿ+#·T≈£îì yêDÏ»´|üs¡yÓTÆq
$»j·÷eø±XÊìï <äøÏÿ+#·T≈£îH˚+<äT≈£î >∑\ nìïs¡ø±\
n+XÊ\qT y˚Tfi¯$+∫, CÀ&ç+∫ ‘=*n&ÉT>∑T\T
y˚j·T&É+ »s¡T>∑T‘·T+~. n+<äT˝À uÛ≤>∑+>± kÕ+πø‹øÏ
ì|ü⁄DT\qT Äj·÷ bÕÁ‘·\qT #·ø£ÿ>± s¡øÏÔø£{Ïº+#̊ Äj·÷
e´≈£îÔ\qT rdüT≈£îì, dæìe÷ ìsêàD≤ìøÏ |üPqT
≈£î+{≤s¡T. ¬øeTsêyÓTHé ̌ ø£ kÕ] m+≥s¡sTTq ‘·s¡Tyê‘·
Äj·÷ dæìïy˚XÊ\qT mø£ÿ&Óø£ÿ&É ∫Árø£]+#ê˝À
˝§πøwüHé‡qT m+#·T≈£îì yê{Ïì #·÷dæ, @yÓ’Hê ôd{Ÿ‡
y˚j·÷*‡eùdÔ ø£fi≤<äs¡Ù≈£î&ç‘√ <äs¡Ù≈£î&ç‘√ #·]Ã+∫,
s¡#·sTT‘· ‘·q ñ<˚›XÊ´ìï ns¡ú+#˚düT≈£îì Äj·÷
bÕÁ‘·\≈£î, düìïẙXÊ\≈£î Je+ b˛ùd+<äT≈£î ø£èwæ#̊kÕÔs¡T.
n+<äT≈£î >±q÷ ø£fi≤ø±s¡T\ ø£≥Tºu§≥¢qT >∑T]+∫ ẙTø£|t,
ø±dü÷º́ yéT $uÛ≤>∑|ü⁄ ô|<ä›\‘√q÷ #·]Ã+∫ düeT≈£Ls¡TÃ
ø√e&É+ »s¡T>∑T‘·T+~. ‘êeTT rùd~ C≤q|ü<ä bÂsêDÏø£
∫Á‘ê˝… ’‘˚ Äj·÷ bÕÁ‘·\T Vü≤dü ÔuÛ Ñ÷wüD≤\sTTq
ø£‹Ô,&Ü\T, Á‹X¯ó\+, #·Áø£+ Ç˝≤ bÕÁ‘· dü«s¡÷|üØ‘ê´
&çC…’Hé#̊düT≈£îì düeT≈£Ls¡TÃ≈£î+{≤s¡T.

ãC…®{Ÿ y˚j·T&É+ n+fÒ? :
kÕ<Ûës¡D+>± ˇø£ <äs¡Ù≈£î&çøÏ #Ûêì‡#˚Ã ìsêà‘· ªªá

∫Á‘·+ m+‘·̋ À |üP]Ô#̊kÕÔy√ ãC…®{Ÿ Çe⁄«µµ nì n&É>∑&É+
n‘·´+‘· düVü≤»+! Ä ãC…®{ŸqT <äs¡Ù≈£î&ÉT ‘·q
düVü‰j·T≈£î\‘√ eT]j·TT Ábı&Éø£åHé y˚TH˚»sY düeTø£å+˝À
yê] yê] n+#·Hê\ ẙTs¡≈£î me¬se]øÏ m+‘·e⁄‘·T+~..?
nq>± @@ ø£fi≤ø±s¡T&çøÏ m+‘· ¬seTT´qπswüHé, |òü̋ ≤Hê
e´øÏÔøÏ m+‘· Çyê«*..yê] ndæôdº+{Ÿ\ ã‘êÔ\T, yê]
yê] ø±s¡TÁ&Ó’esY‡ uÒ{≤\T Ç˝≤ nìï+{Ïø° Ç+‹+‘·
ne⁄‘·T+<äì #êø£*|ü<äT› ẙdæq+‘·  düŒwüº+>± sêdüT≈£îì
ìsêà‘·≈£î #·÷|æ+#·&É+, <äs¡Ù≈£î&ÉT y˚dæq ãC…®{Ÿ≈£î ̌ ø£
Hê\>√ e+‘·T Ks¡TÃ ô|]π> neø±X¯eTT+<äì ìsêà‘·

eTqdüT˝À ˇø£ n+#·Hê≈£î e∫Ã, ‘·qT rj·T>∑\qT,
‹]– Ä&ÉãT“qT Áù|ø£å≈£î\ {Ï¬øÿ≥¢s¡÷|ü+˝À ‘Ó|æŒ+#·T
ø√>∑\qH˚ qeTàø£+‘√ ∫Á‘· ìsêàD≤ìøÏ lø±s¡+
#·T&É‘ê&ÉT.

eTTVüAs¡Ô+ :
dæìe÷ ìsêàDeTq>±H˚ z|æì+>¥ s√Eq ø=ã“]

ø±j·T, |üPs¡ÔsTTq s√Eq >∑TeTà&ç ø±j·T ø=≥º&É+ nH˚
ÄqyêsTTr nHê~>± edüTÔqï~. ◊‘˚ Ç~ Ä ∫Á‘·+ô|’
n≥T Áù|ø£å≈£î\˝Àq÷ Ç≥T ø=qT>√\T #˚ùd &çdæº
ã÷´≥s¡¢≈£î, m–®_≥s¡¢≈£î #̊s¡Te #̊ùd+<äT≈£î m+‘·>±H√
ñ|üjÓ÷>∑|ü&ÉT‘·T+~.

ôw&É÷´˝Ÿ :
|òü̋ ≤Hê dæìe÷ ‘=*ôw&É÷´ Ÿ̋ |üPs¡ÔsTT+~.. Ò̋<ë

¬s+&√ ôw&É÷´˝Ÿ.. eT÷&√ ôw&É÷´˝Ÿ Ç+ø± dæ+–˝Ÿ
ôw&É÷´˝Ÿ‘√ dæìe÷ |òæìwtµµ Ç˝≤+{Ï ùdº{ŸyÓT+{Ÿ‡
s¡ø£s¡ø±\ |üÁ‹ø£\˝Àq÷, &çõ≥ Ÿ̋ e÷<Ûä́ e÷\‘√q÷
eTqes¡≈£L #˚s¡T‘·T+{≤sTT. ôw&É÷´\+fÒ Ä ∫Á‘·+
ˇø£ ̋ §πøwüHé |üs¡+>± ø±˙, ̋ Ò<ë e´øÏÔ̋ Ò<ë ÁbÕ|üØº |üs¡+>±
Ç˝≤ @$<ÛäyÓTÆq Á|ü<Ûëq  $wüj·T+ ̋ Ò<ë uÛÑ÷$Tø£ #·T≥÷º
wüO{Ï+>¥ #˚j·TuÀj˚T s√E\÷, e´≈£îÔ\T, &ÉãT“,
eqs¡T\T Çe˙ï <äèwæº̋ À ô|≥Tº≈£îì ∫Árø£s¡D≈£î dæ<ä∆
eTe«&Éy˚T ôw&É÷´ Ÿ̋ bÕ¢ì+>¥ nì#Ó|üŒe#·TÃ.

ñ<ëVü≤s¡D≈£î ˇø£ dæìe÷˝À @qT>∑T Á|ü<ÛëqbÕÁ‘·
nsTT‘˚ @qT>∑T ñqï s√E\T, <ëì ø±+_H˚wüH√¢ e#˚Ã
Ç‘·s¡ bÕÁ‘·\T, düìïy˚XÊ\÷ bÕ¢Hé#˚dæ ne˙ï π̌ø kÕ]
∫Árø£]+#·&É+.

n˝≤π> Á&√Hé πøeTsê kÕj·T+‘√ rj·÷\qT≈£îqï
cÕ{Ÿ‡ n˙ï bÕ¢Hé#˚düT≈£îì yê{Ïì≈£L&Ü ô|’$<Ûä+>±H˚
wüO{Ÿ #˚j·T&É+ »s¡T>∑T‘·T+~. Ç+ø± #Ó|üŒe\dæ eùdÔ
Á≥sTTH√, ôV≤©ø±|üºsY ñ+fÒ yê{ÏøÏ #ê˝≤ m¬øŒì‡yé
ø±ã{Ïº Äj·÷ ôdŒwü̋ Ÿ ÁbÕ|üØº‘√ e#̊Ã düìïẙXÊ\ìï+{Ï̇
∫Árø£]+#·&É+ nqïe÷≥.
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n˝≤π> }{°, ˝Ò<ë bòÕ¬sHé yÓfi‚fl≥|üŒ&ÉT Äj·÷
˝§πøwüHé‡˝À bÕ≥˝…ìï, bò˛sê{≤˝…ìï nH˚~ bÕ¢Hé
#˚düT≈£îì ∫Árø£]+#·&É+ »s¡T>∑T‘·T+~.yÓTT‘·Ô+ MT<ä
á ‘·+‘·Tq+‘·{Ï˙ bÕ¢ì+>¥ì Á|”Ábı&Éø£ åHé‡ nì,
∫Árø£s¡D düeTj·T+˝À n+&ÉsY Ábı&Éø£åHé n˙, ∫Árø£
]+∫q ‘·s¡Tyê‘· b˛dtºÁbı&Éø£åHé n˙ n+≥T+{≤s¡T.

Á|”Ábı&Éø£åHé‡`b˛dtº Ábı&Éø£åHé :
Ç+‘·≈£î eTT+<äT>± #Ó|ü≈£îqï≥T¢>±H˚ ̌ ø£ dæìe÷

ø±–‘·+ s¡÷|ü+˝À ñqï|ü&ÉT Á|” Ábı&Éø£åHé n˙,
˝§πøwüHé̋ À ∫Árø£]+#̊ <äX̄˝À ñ+&Éø± n+&ÉsY Ábı&Éø£åHé
n˙, ∫Árø£s¡D |üPs¡Ôj·÷ÿø£ b˛dtºÁbı&Éø£åHé <äX¯≈£î
e∫Ã+<äì n+≥T+{≤s¡T.

Á|”Ábı&Éø£åHé düeTj·T+˝À s¡#·sTT‘· ‘·qT nqT≈£îqï
bòÕ¢{ŸqT $düèÔ‘·|ü]∫ <ëìì @ø£yêø£́ ìsêàD+ (eHé̋ …’Hé
Äs¡¶sY)#˚düT≈£îì <ëìì $düèÔ‘·|üs¡T#·T≈£îì (dæHê|ü‡dt
sêdüT≈£îì), Ä‘·s¡Tyê‘· yê{ÏøÏ ‘ÓsêqTyê<ä+, e÷≥\T
düeT≈£L]Ã dü+|üPs¡íyÓTÆq dæìe÷ Ádæÿ|tº dæ<äú+#˚dæ <äs¡Ùø£
ìsêà‘·\ #˚‹˝À ô|≥º&É+ »s¡T>∑T‘·T+~. Ä Ádæÿ|tºqT
wüO{Ï+>¥kÕŒ{Ÿ≈£î rdüT≈£îb˛j̊T+<äT≈£î #̊ùd ø£èwæ ≈£L&Ü
Á|” Ábı&Éø£åHé øÏ+<äπø edüTÔ+~. n˝≤π> bÕ≥\qT ]ø±]¶+>¥
#˚düTø√e&É+ ≈£L&Ü Á|”Ábı&Éø£åHé˝ÀH˚ »s¡T>∑T‘·T+~
kÕ<Ûës¡D+>±. Ç+ø± Á|”Ábı&Éø£åHé˝À˚uÛ≤>∑+>± Äj·÷
kÕ+πø‹øÏ ì|ü⁄DT\qT, ø£fi≤ø±s¡T\qT ãTø˘ #˚düT≈£îì
eTTVüAs¡Ô+ ìs¡ísTT+#·T≈£î+fÒ wüO{Ï+>¥≈£î dæ<ä∆eTsTTqfÒº
…̋ø£ÿ!
Çø£ wüO{Ï+>¥ Á{≤ø˘ mø±ÿø£ <ëìì <äs¡Ù≈£î&ÉT ‘·q

düè»q‘√ #·ø£ÿì bÕ¢ì+>¥‘√ |üP]Ô#˚dæ b˛dtºÁbı&Éø£åHé
|ü{≤º̋ …øÏÿkÕÔ&ÉT.b˛dtº Ábı&Éø£åHé <äX̄˝À m&ç{Ï+>¥, &É_“+>¥,
Á{Ï$Tà+>¥, mô|òøº̆‡, Ø]ø±]¶+>¥, ø£\sY ø£¬sø£åHé Ç˝≤+{Ï
Á|üÁøÏj·T\˙ï |üP]Ô#˚düT≈£îì |òüdtºø±|” dæ<äúeTe⁄‘·T+~.

m&ç{Ï+>¥ :
dæìe÷ ìsêàD+˝À m&ç{Ï+>¥ bÕÁ‘· ≈£L&Ü #ê˝≤

ÁbÕeTTK´yÓTÆq~. Äj·÷ düìïy˚XÊ\ ∫Árø£s¡D˝À mìï

cÕ{Ÿ‡˝À @ f…ø˘ zπø #˚kÕs¡qï »&ç®yÓT+{Ÿ‘√ Äj·÷
eTTø£ÿ\˙ï n‹øÏ, düìïy˚XÊìï s¡øÏÔø£{Ïº+#˚ $<ÛäyÓTÆq
kÕ+πø‹ø£ |ü]C≤®qy˚T m&ç{Ï+>¥!

&É_“+>¥ :
wüO{Ï+>¥ düeTj·T+˝À ]ø±s¡¶sTTq <Ûä«ì n+‘· düŒwüº‘·

˝Òì$<Ûä+>± ñHêï ÁXÊe´+>± ñ+&Éø£ &çdüºu…Hé‡>±
ñ+&˚ ÁX¯e´nkÂø£sê´ìï düe´|üs¡T#·T≈£îH˚ Á|üÁøÏj˚T
&É_“+>¥!

Á{Ï$Tà+>¥ :
ˇø£kÕ] m&ç{Ï+>¥ fÒãT Ÿ̋ qT+&ç &É_“+>¥s¡÷yéT≈£î

yÓ[fl n~ |üPs¡Ôj·÷´ø£ eT∞fl m&ç{Ï+>¥ s¡÷yéT˝À nedüs¡
Áô|òyéT\qT ‘=*–+#·&É+ ̋ Ò<ë nedüs¡ Áô|òyéT\qT »‘·
|üs¡#·&Éy˚T Çø£ÿ&É Á{Ï$Tà+>¥ nì #Ó|üø√yê*.

kÂ+&émô|òø˘º‡ :
Äj·÷ düìïy˚XÊ\˝À e#˚Ã H˚|ü<Ûä´ <Ûä«qT\qT

]ø±]¶+>∑T ~∏j̊T≥sY̋ À eTTÁ~+#̊ |ü<ä∆‹. ñ<ëVü≤s¡D≈£î
es¡̧+ |ü&É&É+, #˚≥‘√ _j·T´+ #Ós¡>∑&É+, u…’ø˘ kÕº+&é
ẙj·T&É+, ôd’øÏ̋ Ÿ #Ó’Hé ̋ ≤π> ≥|ü&ÉT e#̊Ã kÂ+&é Ç˝≤+{Ï
e˙ï kÂ+&é mô|òøº̆\˝ÀìøÏ ekÕÔsTT.

Ø]ø±]¶+>¥ :
#·\q∫Á‘· ìsêàD+˝À H̊|ü<∏ä́  dü+^‘·+ H̊&ÉT u≤´ø̆

Á>ö&ék˛ÿsY>± nìïuÛ≤wü̋ À¢ bÕ|ü⁄\s¡sTTq á Á|üÁøÏj·T
dæìe÷ $»j·÷ìøÏ #ê˝≤ <√Vü≤<ä|ü&ÉT‘·T+~. Ç{°e\
$&ÉT<ä\sTTq nK+&É nH˚ ∫Á‘·+ nyÓT]ø±˝À <ëì
Ø]ø±]¶+>¥ |üì‘·HêìøÏ ~∏j˚T≥s¡¢˝À cÕsYºwüs¡÷ÿ{Ÿ
nsTTq≥Tº n˝≤π> Äj·÷ ~∏j̊T≥s¡¢ eTT+<äT á ∫Á‘·+
˝Àì Ø]ø±]¶+>¥ e\¢ #ê˝≤ kÂ+&éu≤ø̆‡\T &ÜẙT»j·÷´
j·Tì ô|≥º&É+ $X‚wü+! ∫Á‘· $»j·÷ìøÏ Ø]ø±]¶+>¥
≈£L&Ü H˚&ÉT #ê˝≤ es¡≈£L ø±s¡ø£+ ne⁄‘√+~. á
Ø]ø±]¶+>¥ ø√dü+ Äj·÷ <äs¡Ùø£ìsêà‘·\T, Ä dü+^‘·
<äs¡Ù≈£î&ÉT ø£èwæ#̊kÕÔs√ ô|’ dü+|òüT≥q e\¢ ns¡∆eTe⁄‘·T+~.

ôdHê‡sY :
b˛dtº Ábı&Éø£åHé |üqT\˙ï nsTTb˛j·÷ø£ e∫Ãq
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|òüdtºø±|”ì <äs¡Ùø£ìsêà‘ê<äT\T #·÷düT≈£îì, <ëìì
dü+‘·è|æÔ>± e∫Ã+<äH̊ n_ÛÁbÕj·÷ìøÏ e#êÃø£ $&ÉT<ä\≈£î
dæ<ä∆+ #̊ùd Á|üÁøÏj·T˝À ‘=* n&ÉT>∑T ôdHê‡sY #̊sTT+#·&É+
. á ôdHê‡sY#̊sTT+#·&ÜìøÏ Ábı&É÷´düsY‡ #Ûê+ãsYqT+∫
f…Æ{Ï̋ Ÿ eT]j·TT |ü_¢dæ{° øÏ¢j·T¬sHé‡ ( b˛düºsY‡ &çC…’Hé‡)
rdüT≈£îì, ∫Á‘·ì&ç$,

∫Á‘·+ jÓTTø£ÿ Ádæÿ|tº, ˝…+>¥Ô, mø£ÿ&Óø£ÿ&É @@
Á|üÁøÏj·T\T #˚kÕs¡qï <ÛäèMø£s¡D |üÁ‘ê\‘√ eT]j·TT
|üP]Ô ∫Á‘êìï ôdHê‡sY yê]øÏ mø£ÿ&É @ |ü<äú‹˝À
#·÷|ædüTÔHêïs√ ‘Ó*j·TCÒdæ yê{Ï yê{Ïì Vü‰sY¶&çdtÿ\
s¡÷|ü+ ˝ÀH√ Ò̋<ë bòÕ¬sà{Ÿ\ s¡÷|ü+˝ÀH√ n+~+∫
@bÕ¢{ŸbòÕyéTMT<ä yê{Ïì #·÷|ædüTÔHêïs√ ‘Ó*j·TCÒkÕÔs¡T.
Çe˙ï ìsêà‘· ‘·q düVü‰j·T≈£î&ç‘√ #̊sTT+#·T≈£î+{≤s¡T.

Ä düVü‰j·T≈£î&çì ôdHê‡sY|üqT¢ #̊ùd ẙTH̊»sY n+{≤s¡T.
M{Ïø£j˚T´ Ks¡TÃ\T, &ç.&ç\T n˙ï ìsêà‘˚ ô|≥Tº≈£îì
ôdHê‡sY Ä|ò”düsY ÄyÓ÷<äeTTÁ<ä ø√dü+ nq>± düHê‡sY
dü]º|ò”πø{Ÿ ø√dü+ m<äTs¡T#·÷kÕÔs¡T.

$&ÉT<ä\ :
ôdHê‡sY yê]#˚ ÄyÓ÷<äeTTÁ<äbı+~q Ä dü]º|ò”πø{Ÿ

ø±|”ì #·\q∫Á‘·+ eTT+<äT bı+<äT|ü]∫, Á|üdüTÔ‘·+
ñqï j·TT.m|òt.z, ≈£L´uŸ., |æmø˘‡&û., ôd]ôdsê Ç˝≤
s¡ø£s¡ø±\ bòÕ¬sà{Ÿ‡ s¡÷|ü+˝À ∫Á‘êìï ~∏j˚T≥s¡¢˝À
Á|ü<äs¡Ùq≈£î dæ<äú+ #̊dæ Áù|ø£å≈£î\ rs¡TŒø√dü+ |üØø£åsêdæq
$<ë´s¡Tú̋ ≤¢ |üì#˚dæqkÕ+πø‹ø£ ì|ü⁄DT\T q{Ï+∫q
q{°q≥T\T,üô|≥Tºã&ç ô|{Ïºq ìsêà‘· n+‘ê ÄX¯>±
m<äTs¡T #·÷kÕÔs¡T!
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ªÄ<äs¡Ù düe÷»+µ n+fÒ @$T{Ï? Bìì ìs¡«
∫+#·&É+ m˝≤! kÕe÷qT´\ qT+N y˚T<Ûëe⁄\ es¡≈£L
eTqdüT˝À¢ ìs¡+‘·s¡+ yÓT~ Ò̋ Á|üX‚ï Ç~. BìøÏ ̌ ø=ÿø£ÿ]
e<ë› ̌ ø√ÿ düe÷<Ûëq+ e⁄+≥T+~. ø±\e÷q, ÁbÕ+‘·,
uÛÖ>√[ø£, Ä]úø£ |ü]dæú‘·T\qT ã{Ïº Ä<äs¡Ù düe÷C≤ìï
ìs¡ísTT+#·>∑\T>∑T‘ê+.

bÂs¡T\T |üP]Ô ùd«#·Ã¤, kÕ«‘·+Á‘ê´\‘√ J$+#·&ÉẙT
Ä<äs¡Ùdüe÷»|ü⁄ Á|ü<Ûëqdü÷Á‘·eTì n+{≤s¡T ù|¢{À.
nsTT‘̊ á ùd«#·Ã¤≈£î Äj·Tq |ü]$T‹ $~Û+#ês¡T. eTs√
bÂs¡T&ç ùd«#·Ã¤ yÓTT<ä\j˚T´#√≥ á ùd«#·Ã¤ eTT>∑TdüTÔ+
<ä+{≤sêj·Tq. n+fÒ m<äT{Ïyê]øÏ Çã“+~ ø£*–+#·
q+‘· es¡≈£L e´øÏÔ ùd«#êÃ¤ kÕ«‘·+Á‘ê´\‘√ J$+#·&ÉẙT
Ä<äs¡Ù düe÷»+ nì|æ+#·T≈£î+≥T+<äì n+{≤s¡T ù|¢{À.
Bì‘√bÕ≥T ªª‘Ó*yÓ’qyê] bÕ\q˝À e⁄+&É&Éy˚T Ä<äs¡Ù
düe÷»+µµ nì≈£L&Ü n+{≤s¡T ù|¢{À.

nsTT‘˚ ù|¢{À‘√ n]kÕº{Ï̋ Ÿ $uÛÒ~+#ês¡T. ªÄ<äs¡Ù
düe÷»+ n+fÒ dü¬s’q Á|üuÛÑT‘ê«ìï mqTï≈£îì, <ëìøÏ
nqT>∑TD+>± J$+#˚ düe÷»+µ nì Äj·Tq
yê´U≤´ì+#ês¡T.

kÕeT´yê<ëìøÏ |æ‘êeTVüQ …̋’q ø±sY¢e÷sYÿ, @+¬> Ÿ̋‡,
…̋ìHé e+{Ïyês¡T Ä<äs¡Ù nqï|ü<ëìï ñ|üjÓ÷–+#·̋ Ò<äT

ø±˙, n+<ä]ø° düe÷Hêeø±XÊ\T e⁄+&ç, ôV≤#·TÃ‘·>∑TZ\T
Ò̋≈£î+&Ü düVü≤Jeq+ #̊ùd düe÷C≤ìï yês¡T düèwæº+#ês¡T.

Çe˙ï Ç˝≤ e⁄+fÒ ndü\T Ä<äs¡Ù düe÷»+ n+fÒ
@$T{Ï?

düe÷»+˝À e⁄qï n+<äs¡÷ ≈£î\,eT‘·, ÁbÕ+‘·,
<Ûäìø£, ù|<äe+{Ï uÛÒ<ë\T Ò̋≈£î+&Ü J$+#˚<˚ düÁø£eT
yÓTÆq, Ä<äs¡Ùe+‘·yÓTÆq düe÷»+.

n_Ûeè~∆ #Ó+<äT‘·Tqï <˚X¯yÓTÆq uÛ≤s¡‘·<˚X¯+˝À
Ç˝≤+{Ï ‘̊&Ü\T m≈£îÿe. Bì‘√bÕ≥T eTq<̊X̄ Á|ü>∑‹øÏ
Á|ü<ÛëqyÓTÆq nes√<Ûä+ n+≥sêì‘·q+. ẙ\ dü+e‘·‡sê\
qT+N á s¡T>∑à‘· düe÷»+˝À qs¡qsêHê J]í+#·T≈£î
b˛sTTe⁄+~. Ç˝≤+{Ï e´‘ê´kÕ\qT |üP]Ô>± ‘=\–+#·
q+‘· es¡≈£L uÛ≤s¡rj·T düe÷»+˝À |ü⁄s√>∑‹ì
kÕ~Û+#·&É+ nkÕ<Û ä´+. á $wüj·÷H˚ï Á|üeTTK
nuÛÑT´<äj·T s¡#·sTT‘· &Üø£ºsY n+‘·{Ï qs¡dæ+Vü≤+ ‘·q
s¡#·q˝À¢ Á|ü‹_+_+#ês¡T.

kÕe÷õø£ s¡T>∑à‘·̋ …’q n+≥sêì‘·q+ ìs¡÷à\q≈£î
Äj·Tq ‘·q s¡#·q\<ë«sê m+‘√ ø£èwæ #˚XÊs¡T. Bì‘√
bÕ≥T ìs¡ø£åsêdü´‘· ìs¡÷à\q, eT<ä´bÕq ìùw<Ûä+,
eTVæ≤fi≤ kÕ~Ûø±s¡‘· ‘·~‘·s¡ nH˚ø£ n+XÊ\ô|’ Äj·Tq
qe\\T sêXÊs¡T. ≈£î\eT‘· uÛÒ<ë\T ˝Òì Ä<äs¡Ù
$yêVü‰\ <ë«sêH˚ düeTdüe÷» kÕú|üq kÕ<Ûä´eTe⁄
‘·T+<äì Äj·Tq ã\+>± $X¯«dæ+#ês¡T. Bì >∑T]+#˚
‘·q s¡#·q˝À¢ |ü<̊|ü<̊ Á|ükÕÔ$+#ês¡T.  ‘êqT dü«j·T+>±
BìH˚ Ä#·]+#ês¡T ≈£L&Ü.

ø£&É|ü õ˝≤¢˝Àì ¬s’˝Ò«ø√&É÷s¡T düMT|ü+˝Àì

ªn+‘·{Ï qs¡dæ+Vü≤+µ nuÛÑT´<äj·T X¯+U≤sêe+
ªNø£{À¢ ø±+‹πsK\T, eT+&˚ #·+Á<äT&ÉTµ

- &Üˆˆ. m+. Vü≤]ø£èwüí
ndæôdº+{Ÿ Ábıô|òdüsY, Á<ë$&É $X¯«$<ë´\j·T+,
≈£î|üŒ+.

- _j·T´+ eT©¢X¯«]
‘Ó\T>∑T |ü]XÀ<Ûäø£ $<ë´]úì,

Á<ë$&É $X¯«$<ë´\j·T+, ≈£î|üŒ+.
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yÓ+ø£Á{≤E|ü̋ …¢̋ À »ìà+∫q n+‘·{Ï qs¡dæ+Vü≤+ nH̊ø£
nuÛÑT´<äj·T s¡#·q\T #˚XÊs¡T. yê{Ï̋ À Á|ü<ÛëqyÓTÆq$
ªNø£{À¢ ø±+‹πsK\T, <ëì ø=qkÕ–+|ü⁄ qe\ nsTTq
ªeT+&˚ #·+Á<äT&ÉT.µ

ªNø£{À¢ ø±+‹πsK\Tµ ˇø£ <ä[‘· u≤\T&ç J$‘·
∫Á‘·D. á qe\ n+‘ê ˇø£ kÕqT≈£L\ <äèø£Œ<∏ä+‘√
kÕ>∑T‘·T+~. 1982˝À Bìì qe\>± Á|ü#·T]+#·>±
n+‘·≈£îeTT+<˚ á qe\ ªÄ+Á<ÛäuÛÑ÷$Tµ ~q|üÁ‹ø£
Ä~yês¡+ nqTã+<Ûä+˝À d”]j·T Ÿ̋>± e∫Ã+~.

ãVüQ»qT&ÉT, ˇø£ >ö&É≈£î\düTú&Ó ’q n+‘·{Ï
qs¡dæ+Vü≤+ sêdæq ªNø£{À¢ ø±+‹πsK\Tµ qe\≈£î n≥T
<ä[‘· kÕVæ≤‘·́  #·]Á‘·̋ Àq÷, Ç≥T $eTs¡Ù˝Àq÷ ô|<ä›>±
#√≥T <äø£ÿ Ò̋<äT. Ç|üŒ{Ï¬ø’Hê á qe\qT |ü⁄qs¡TàÁ~+∫
Bì˝Àì $wüj·÷\qT <ä[‘·T\T, ãVüQ»qT\T
n+<äs¡÷ |ü{Ïº+#·Tø√e\dæq nedüs¡+ e⁄+~. n+uÒ<äÿsY
uÛ≤eC≤\+ Ç+‘· $düÔè‹ #Ó+~q ‘·sê«‘· ≈£L&Ü n+‘·{Ï
qs¡dæ+Vü≤+qT $düà]+#·&É+ nHê´j·T+.µµ3 n+{≤s¡T
dü+–XË{Ïº lìyêdt.

qe\˝ÀøÏ eùdÔ >∑T+≥÷s¡T |üø£ÿH˚e⁄qï ˇø£ |ü̋ …¢≈£î
#Ó+~q ø±+‘êsêe⁄ <ä[‘· u≤\T&ÉT. $eø£åqT nqT
uÛÑ$+∫qyê&ÉT. <ä[‘·T\T #·<äTe⁄<ë«sêH˚ nuÛÑT´qï‹
kÕ~Û+#·>∑\s¡ì ã\+>± qy˚Tà e´øÏÔ.

ù|<ä]ø£+, n$<ä´, n+≥sêì‘·q+ n+‘ê ‘·eT
|üPs¡«»qà ø£s¡ày˚Tqì qy˚Tà düe÷»+˝À |ü⁄{Ïºq
ø±+‘êsêe⁄≈£î Ç~ ø£s¡à ø±<äì, düe÷»+ #̊dæq ≈£îÁ≥ì
yÓTT<ä≥ ‘Ó*|æqyê&ÉT e÷\<ëdü] <ëdüT|ü+‘·T\T.
ø£eT÷´ìdüTº nsTTq |ü+‘·T\T ø±+‘êsêe⁄≈£î, Ç‘·s¡
<ä[‘· |æ\¢\≈£î #·<äTe⁄ #Óù|Œyê&ÉT. á düeTj·T+˝ÀH˚
Äj·Tq yê]øÏ düeTdüe÷»+ n+fÒ @$T{À ñ<√“~Û+
#ê&ÉT. á uÀ<Ûäq ø±+‘êsêe⁄ eTqdüT˝À Hê≥T≈£î+~.
J$‘ê+‘·+ ø=qkÕ–+~.

Ä ø±\+˝À uÛÑ÷kÕ«eTT\T <ä[‘·T\ |ü≥¢ <Ís¡®q´

|üP]‘·+>± e´eVü≤]+#˚yês¡T. <ä[‘· eTVæ≤fi¯\ |ü≥¢
ndüuÛÑ́  Á|ües¡ÔqqT ø£qã]#̊yês¡T. Çe˙ï ≈£L&Ü Ä |æ\¢\
eTqdüT\qT u≤~Û+#̊$. ‘·eTyê]|ü≥¢ uÛÑ÷kÕ«eTT\ rs¡T
yê]ì ø£\es¡|ü]#̊~.

ø±+‘êsêe⁄, n‘·ì düVü≤#·s¡T\T k˛eTqï, yÓ+ø£qï
ô|’#·<äTe⁄\≈£î (n+fÒ @ &çÁ^H√, |”JH√ ø±<äT πøe\+
ôV’≤dü÷ÿ\T #·<äTe⁄) >∑T+≥÷s¡T ôV’≤dü÷ÿ˝À¢ #̊sês¡T. Ä
#·<äTe⁄ Ks¡TÃqT uÛÑ]+#·&Éy˚T yê] ‘·*¢<ä+Á&ÉT\≈£î
‘·\≈£î $T+∫q uÛ≤s¡yÓTÆ+~. ø±+‘êsêe⁄ ‘·+Á&çøÏ z
n¬sø£sê uÛÑ÷$T e⁄+~. n+<äT˝À |ü+&ç+∫q ≈£Ls¡
>±j·T\qT >∑T+≥÷s¡T˝À neTTà‘ê&ÉT. ø±ã{Ïº n‘·ìøÏ
|ü]dæú‘·T\T ‘Ó\TdüT. n+<äTπø n‘·qT ø£wüºyÓTÆHê ‘·q
ø=&ÉT≈£îqT ô|’#·<äTe⁄\T #·~$+#·&ÜìøÏ dæ<ä∆eTj·÷´&ÉT.
ø±˙ $T–*q yê] |ü]dæú‹ e÷Á‘·+ eT]+‘· ø£wüºyÓTÆ+~.

nø£ÿ&É øÏ«{Ÿ Ç+&çj·÷ ñ<ä´eT+ dü+<äs¡“¤+>±
>±+BÛJ n¬sdüTº≈£î ìs¡düq>± ¬s’\T e+‘Óq ‘·>∑T\u…≥º
&ÜìøÏ yÓ[¢q á eTT>∑TZs¡T|æ\¢\qT b˛©düT\T ‘·]e÷s¡T.
yê]ì ø±bÕ&ç n≈£îÿq #˚s¡TÃ≈£î+~ b˛©düT ÇHé‡ô|ø£ºsY
uÛ≤s¡́  sêD°u…ôd+≥T. ø±+‘êsêe⁄≈£î ÄyÓT eTs√ ‘·*¢
nsTT+~. ÄyÓT, ÄyÓT ø=&ÉT≈£î ÁoqT nqTø£åD+ ø±+‘ê
sêe⁄ yÓqï+fÒ e⁄+&˚yês¡T. nuÛÑT´<äj·Tyê~ nsTTq
u…ôd+≥T |ü]#·j·T+ ø±+‘êsêe⁄qT e÷qdæø£ $ø±dü+˝À
eTs√ yÓT≥Tº ô|’øÏ rdüT¬ø[¢+~.

‘·q‘√{Ï <ä[‘·T\ nuÛÑT´qï‹ø√dü+ ‘·q ù|≥˝À
ø±+‘êsêe⁄ sêÁ‹ã&çì ÁbÕs¡+_Û+#ê&ÉT. ô|<ä›#·<äTe⁄\T
#·~y˚ k Ǫ̂eT‘·̋ Òì Hê>∑eTDÏ, k˛eTqï, yÓ+ø£qï˝≤+{Ï
yê]øÏ sêÁ‹ã&ç z es¡+>± e÷]+~. ô|’ #·<äTe⁄\T
#·<äTe⁄ø√e&ÜìøÏ á ã&ç <√Vü≤<ä+ #˚dæ+~. e÷\
nsTTq ø±+‘êsêe⁄˝≤>±H̊, e÷~>∑≈£î\+ qT+N e∫Ãq
Hê>∑eTDÏ ≈£L&Ü |ü≥Tº<ä\ ø£*–q eTìwæ. ÄyÓT á
sêÁ‹ã&ç <ë«sê #·<äTe⁄≈£îì ‘·q C≤‹ì dü+s¡øÏå+#ê\ì
q&ÉT+ _–+∫+~.

¬s+&Ée Á|ü|ü+#· j·TT<ä∆+ yÓTT<ä\j·÷´ø£ ø£eT÷´ìdüTº
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bÕØº MT<ä ìùw<Ûëìï ‘=\–+#·&É+‘√ <ëdüT|ü+‘·T\T
$&ÉT<ä̋ …’ eT∞¢ eP]øÏ #˚s¡T≈£îHêï&ÉT.

Ç<˚ düeTj·T+˝À sêDÏu…ôd+≥T uÛÑs¡Ô≈£î y˚\÷s¡T
Á{≤Hé‡|òüsY nsTT+~. yê] kÕúq+˝À e∫Ãq düT+<äs¡
sêeTj·T´, düT+<äs¡eTà, yê] _&É¶, ø±+‘êsêe⁄
düVü‰<Ûë´j·Tì ø£fi≤´DÏ\ kÕ+>∑‘·́ + \_Û+∫+~.

‘Ó\+>±D $eTTøÏÔ ñ<ä́ eT+˝À bÕ˝§Zq&ÜìøÏ <ëdüT
|ü+‘·T\T‘√ ø£*dæ nø£ÿ&ç qø£‡ …̋’≥¢‘√ ø£*dæ |üì#˚dæq
ø±+‘êsêe⁄ s¡C≤ø±s¡¢ u≤]qT+∫ <=s¡ ≈£L‘·T¬s’q X¯•ì
ø±bÕ&ç rdüTø=∫Ã düT+<äs¡eTà <ä+|ü‘·T\≈£î n|üŒ
C…bÕŒ&ÉT. yês¡T ÄyÓTqT ø£qï≈£L‘·T]ø£+fÒ Áù|eT‘√
#·÷düT≈£îHêïs¡T. n+<äs¡÷ ô|’#·<äTe⁄\≈£î e#êÃs¡T. X¯•
‘·qqT ø±bÕ&çq ø±+‘êsêe⁄ MT<ä eT≈£îÿe ô|+#·T
≈£î+~. ø±˙ ø±+‘êsêe⁄ ÄyÓTqT ìsêø£]+#ê&ÉT. ‘êqT
dæ∆s¡|ü&˚es¡≈£L á $wüj·T+ >∑T]+∫ Ä˝À∫+#·
uÀqHêï&ÉT.

X¯•ì ô|’ #·<äTe⁄\ø√dü+ nyÓT]ø±≈£î |ü+bÕ&ÉT. X¯•
Hê>∑eTDÏì ≈£L&Ü ‘·q‘√ bÕ≥T rdüT¬ø[¢+~. ø±+‘êsêe⁄
ø£˝…ø£ºs¡j·÷´&ÉT. lìyêdt &Üø£ºs¡j·÷´&ÉT. u…ôd+≥T
<ä+|ü‘·T\T, düT+<äs¡eTà <ä+|ü‘·T\‘√ bÕ≥T yê]
πøåe÷ìï ø±+øÏå+#˚ n+<ä]ø° á |ü]D≤eT+ n+‘·T Ò̋ì
Äq+<ëìï ø£*–+∫+~.

ÇB qe\ dü+øÏå|üÔ ø£<∏ä. ø±˙ qe\˝À n+‘·{Ï nH̊ø£
$wüj·÷\qT #·]Ã+#ês¡T. <ä[‘·yê&É˝À¢ HÓ\ø=qï
<ë]Á<ä́  dæú‹‘√ bÕ≥T kÕ«‘·+Á‘·́ + eTT+<äT, Ä ‘·sê«‹
|ü]D≤e÷\T, kÕ«‘·+Á‘·́ + e∫Ãq n‹ ø=~›ø±\+˝ÀH˚
<˚X¯+˝À HÓ\ø=qï $|ü]D≤e÷\T, <˚X¯ $uÛÑ»q, <ëì
|ü]D≤e÷\T, >±+BÛJ e÷qdæø£øå√uÛÑ, Äj·Tq Vü≤‘·́ ,
‘Ó\+>±D˝À HÓ\ø=qï n‘·́ +‘· <ës¡TD |ü]dæú‘·T\qT
>∑T]+∫ Äj·Tq qe\˝À ≈£L\+ø£wü+>± #·]Ã+#ês¡T.

ªªm≥T#·÷dæHê #Ó‘êÔ #Ó<ës¡eT÷, eTT]ø° <äTs¡Z+
<ÛäeT÷, ø√fi¯S¢, |ü+<äT\÷, ≈£îø£ÿ\÷ ‘ê+&É$düTÔqï Ä
düe÷» yê‘êes¡D+˝À |ü⁄{Ïºqyêfīó¢ >=|üŒyês¡e⁄‘ês¡̇ ,

ø±yê\˙ jÓTe]≈£î+≥T+~?µµ n+{≤s¡T Äj·Tq <ä[‘·
yê&É\qT >∑T]+∫ $e]dü÷Ô.

ªªìC≤+ |ü]bÕ\q˝À ‘Ó\+>±D≤ nD>±]b˛‘·Tqï~.
<ë]Á<ä́ + n+fÒ eTq≈£î ‘Ó\TdüT. <ëì ;uÛÑ‘·‡s¡÷bÕìï
#·÷&Ü\+fÒ ‘Ó\+>±D≤≈£î b˛yê*µµ5 n+{≤&ÉT <ëdüT
|ü+‘·T\T ø±+‘êsêe⁄‘√.

ªªdü«sê»´+ e∫Ã <äXÊã›+ <ë{ÏHê düe÷»+
e÷s¡T‘·Tqï≥T¢˝Ò<äì ø±+‘êsêe⁄ Vü≤è<äj·T+ ø£è+–
b˛sTT+~. q\¢<=s¡\ bÕ\q˝À ≈£î\kÕ«s¡ú+ Á|üã*
Á|üC≤kÕ«eT´+ ≈£î\kÕ«eT´+>±, <ÛäqkÕ«eT´+>±
e÷]+<˚ nì Vü≤è<äj·T+ y˚<äHê |üPs¡íeTsTT+~. á
≈£î\e´edüú bÕ‘· ≈£îãTkÕìï e~* ø=‘·Ôs¡÷bÕìï
<Ûä]düTÔqï≥T¢>± ø£ì|ædüTÔqï~.µµ

nì dü«sê»´ kÕ<Ûäq ‘·sê«‘· HÓ\ø=qï <äTs¡“¤s¡
|ü]dæú‘·T\qT >∑T]+∫ $e]kÕÔs¡T n+‘·{Ï. ªNø£{À¢
ø±+‹πsK\Tµ ̌ ø£ qe\˝≤>± eTq≈£î nì|æ+#·<äT. Ç~
düe÷C≤ìï y˚T˝§ÿ*ù| ˇø£ uÛÒØ ìHê<ä+˝≤ eTq≈£î
ø£ì|ædüTÔ+~.

nsTT‘̊ eTq≈£î nì|æ+∫q≥T¢>± á qe\ n+‘·{ÏøÏ
n+‘· dü+‘·è|æÔì∫Ãq≥T¢>± nì|æ+#·<äT. á ˝À≥TqT
|üP]+#·Tø√e&ÜìøÏ Äj·Tq BìøÏ ø=qkÕ–+|ü⁄>± ªeT+&̊
#·+Á<äT&ÉTµ qe\qT sêXÊs¡T.

ªeT+&˚ #·+Á<äT&ÉTµ˝À ◊@mdt n~Ûø±]>± ]Á≈£Lf…Æq
ø±+‘êsêe⁄ Á|æì‡|ü̋ Ÿ ôdÁø£≥Ø>± ]f…Æs¡j·÷´&ÉT. Äj·Tq
‘·q uÛ≤s¡́  X̄•‘√ ø£*dæ ôV’≤<äsêu≤<äT˝À eTVü‰‘êà>±+BÛ
$X¯«$<ë´\j·÷ìï kÕú|æ+#ê&ÉT. yê] _&É¶ düTwüeT.
sêDÏu…ôd+≥T ø=&ÉT≈£î lìyêdü XÊÁdæÔ Hê>∑eTDÏì
$yêVü≤+ #˚düT≈£îHêï&ÉT. yê] _&É¶ #·+Á<äø±+‘·.
#·+Á<äø±+‘·≈£î, düTwüeT≈£î $yêVü≤+ nsTT+~. yê] @¬ø’ø£
|ü⁄Á‹ø£ \*‘ê #·+Á<ëe‹.

M]˝≤π> ñ<ä´eTH˚‘·, ø±+‘êsêe⁄ düVü≤#·s¡T&ÉT,
düeTø±©qT&ÉT ø£$>±s¡T. Äj·Tq eTqe&ÉT Ä~‘·́ ,
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\*‘ê #·+Á<ëe‹ qe\˝À HêsTTø± Hêj·T≈£î\T. ‘ê‘·
>∑TD≤\T |ü⁄DÏøÏ|ü⁄#·TÃ≈£îqï j·TTe‹ \*‘ê #·+Á<ëe‹.
ÄyÓT ◊@mdt ø±e&Éy˚T ø±<äT sê»ø°j·÷˝À¢ ≈£L&Ü
Á|üẙ•+∫+~. ‘·q düVü‰<Ûë´sTT, ‘·q˝≤+{Ï nuÛÑT´<äj·T
uÛ≤yê˝Ò ø£*–q Ä~‘·´qT J$‘· düVü≤#·s¡T&ÉT>±
mqTï≈£î+~. sê»ø°j·÷˝À¢ Á|üy˚•+∫ ‘ê‘· kÕ~Û+#·̋ Òì
nuÛ ÑT´<äj·÷ìï kÕ~Û+∫+~. eTTK´eT+Á‹>±,
Á|ü<ÛëqeT+Á‹>± u≤<Ûä́ ‘·\T #̊|ü{Ïº <̊XÊìï ø=‘·Ô u≤≥˝À
q&ç|æ+∫+~. Ç<˚ qe\ dü+øÏå|üÔ ø£<∏ä.

Nø£{À¢ ø±+‹πsK\T n+‘· $düÔè‘·+>± ø±ø£b˛sTTHê
á qe\˝À ≈£L&Ü n+‘·{Ï nH˚ø£ $wüj·÷\qT #·]Ã+
#ês¡T.

d”ìj·TsY ◊@mdt n~Ûø±] nsTTq ø±+‘êsêe⁄ ‘·q
|ü⁄{Ï ºqù|≥qT ~<äT›ø√˝Òø£b˛e&É+ >∑>∑TsêŒ≥TqT
ø£*–düTÔ+~. ø±+‘êsêe⁄ düVü≤#·s¡T …̋’q k˛eTqï, yÓ+ø£qï,
yê] _&É¶\T Ç+ø± <ë]Á<ä́ πsK≈£î ~>∑TeH˚ e⁄+&É&É+
ÄX¯Ãs¡́  |üs¡TdüTÔ+~. nsTT‘˚ Ç~ e´edüú̋ À ̋ ÀbÕ\qT
m‹Ô#·÷|ü&É+>± eTq+ uÛ≤$+#·e#·TÃ. ø±+‘êsêe⁄ ô|<ä›
kÕúsTT˝À e⁄Hêï düπs sê»ø°j·T Hêj·T≈£î\ øÏ+<ä
|üì#˚j·÷*‡ sêe&É+, dü«‘·+Á‘· ìs¡íj·÷\T rdüTø√ Ò̋ø£
b˛e&É+ BìøÏ ø±s¡D+>± eTq≈£î nì|ædüTÔ+~. n+<äTπø
#·+Á~ø£ sê»ø°j·T H˚‘·>± e÷], <˚X¯dü«s¡÷bÕìï
düeT÷\+>± e÷πsÃ ìs¡íj·÷\T rdüT≈£îqï≥T¢ á qe\˝À
n+‘·{Ï #·÷|æ+#ês¡ì uÛ≤$+#·e#·TÃ.

ªªÁ>±eT+˝À ô|<ä› e÷s¡TŒ ø£qã&É̋ Ò<äT. nẙ ø={≤º\T.
n$>∑÷&Ü •~∏\s¡÷|ü+˝À e⁄HêïsTT. eTqTwüß\T

ãø£ÿ∫øÏÿ e⁄Hêïs¡T. Ç{°e\ kÕsê ìùw<Ûä+ »]–Hê kÕsê
yê&Éø£+ ‘·>∑Z̋ Ò<äT. Vü≤]»qT\≈£î Vü‰düºfīó¢ô|{ÏºHê, mHÓïH√ï
düVü≤ø±s¡ ø±s¡́ Áø£e÷\T »]–Hê yêfi¢̄J$‘·+ mø£ÿ&ç
>=+>∑&ç nø£ÿ&˚ nqï≥T¢>± e⁄+~.µµ

ªª#·+Á~ø£ Á|üuÛÑT‘·«+ rdüT≈£îqï dü+düÿs¡D\ e\¢
Á|ü»˝À¢ Ç|ü⁄&ÉT ìs¡T<√´>∑+ Ò̋<äT. <ë]Á<ä́ + Ò̋<äT.
m*yÓT+≥Ø $<ë´$<Ûëq+ e\¢ ≈£î\+ <ë<ë|ü⁄ q•+
∫+~. eTs=ø£ nsTT<̊fīó¢ Ç<̊ $<Ûä+>± Á|üuÛÑT‘·«+ kÕ–‘̊
≈£î˝≤\T, ]»πs«wüqT¢ e÷j·TyÓTÆb˛‘êsTT. <˚yê\j·T
Ä<ëj·T+˝À n‘·´~Ûø£ uÛ≤>∑+ $<ë´yê´|æÔøÏ Ks¡TÃ
ne⁄‘·Tqï~.µµ  n+{≤s¡T n+‘·{Ï.

>∑T&ç nedüs¡+ ø£Hêï ã&ç nedüs¡+ düe÷C≤ìøÏ #ê˝≤
e⁄+<ä+{≤s¡T. Á|üuÛÑT‘·« bÕ\q m˝≤ e⁄+&Ü˝À, <̊X̄Á|ü>∑‹
ø√dü+ Á|üuÛÑT‘·«+ rdüT≈£îH˚ ìs¡íj·÷\T m+‘· ø£]ƒq+>±
e⁄+&Ü˝À á qe\˝À $e]kÕÔs¡T n+‘·{Ï. s√>∑+
‘·>∑Z&ÜìøÏ #˚<äTe÷Á‘· y˚düTø√ø£ ‘·|üŒ<äqï yêdüÔyêìï
‘Ó\T|ü⁄‘êsêj·Tq. Ç|ü⁄&ÉT rdüT≈£îH˚ ø£]ƒq ìs¡íj·÷\T
uÛÑ$wǘ ‘Y ‘·sê\≈£î ã+>±s¡T J$‘êìï n+<äCÒdüTÔ+<äì
qy˚Tà n+‘·{Ï ‘·q uÛ≤yê\qT á ¬s+&ÉT qe\˝À
bı+<äT|ü]#ês¡T.

ìC≤ìøÏ H˚{Ï Á|üuÛÑT‘ê«\T ø£fi¯ó¢ ‘Ó]∫ á s¡ø£yÓTÆq
$<ÛëHê\qT bÕ{ÏùdÔ πs|ü{Ï u≤\´+ ã+>±s¡TeTj·T+
ne⁄‘·T+<äqï~ á qe\\T #·~$q me]¬ø’Hê ns¡ú+
nj˚T´ $wüj·T+. Ç|üŒ{Ï ¬ø ’Hê á qe\\qT
|ü⁄qs¡TàÁ~+∫ M{Ï̋ Àì n+XÊ\qT $düÔè‘·+>± Á|ü#ês¡+
#˚j·Te\dæq nedüs¡+ m+‘Ó’Hê e⁄+~.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. Áu…sTTHé zesY̋ ≤´+&é, dæ{Ï»Hé Ä|òt <ä es¡̋ Ÿ¶, yê{Ÿ yêCŸ ù|¢{Àdt ◊&çj·T Ÿ̋ kıôd’{°? Vü≤Ö &ç|òü¬s+&É{Ÿ  áCŸ

≥T&˚dt kıôd’{°, ø√sê.ø±yéT
2. >∑÷>∑T Ÿ̋ $ø°|”&çj·÷
3. ‘·+π>&ÉT, ‘Ó\+>±D C≤>∑è‹, ‘Ó\T>∑T kÕVæ≤‘·́  |üø£å|üÁ‹ø£, 24 e÷]Ã, 2021, |ü⁄≥, 7
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#ê≥T ø£$‘·«+ ÁbÕNq ø±\+ qT+∫ yê´|æÔ˝À
ñqï<˚. ø=ìï ø=ìï Á|ü‘˚́ ø£ dü+<äsê“¤̋ À¢ sêE\ô|’H√ï,
dü+kÕúHêô|’H√ï, ̌ ø£ kÕÁe÷»´+ MT<äH√, ̌ ø£ e´øÏÔô|’H√ï
Ò̋ø£ n+X̄+ MT<äH√ #Ó|æŒq |ü<ë´ Ò̋ #ê≥Te⁄\T>± Á|üdæ~∆

bı+<ësTT. n≥Te+{Ï |ü<ä́ s¡#·H˚ #ê≥T ø£$‘·«+>±
s¡÷bı+~+~.

á #ê≥T ø£$‘·«+ <ë<ë|ü⁄ ÄX¯ó ø£$‘·«+˝≤+{Ï<˚
nsTTHê ø£$ bÕ+&çr Á|üø£s¡̧*ïÁ|üø£{Ï+#·Tø=H˚~>± ø±ø£
ø£$ Vü≤è<äj·T rÁe‘·ì, Äy˚XÊìï, Äràj·T‘·ì
Á|üø£{Ï+#·Tø√e≥+ ø√dü+ yÓ\Te&çq≥T¢ ‘Ó\Tdü÷Ô+~.
n+<äTe\¢ ‘Ó\T>∑T˝À ÄX̄ó ø£$‘·«+ ø£+fÒ #ê≥T ø£$‘·«+
Á|ü‘˚́ ø£‘·‘√ Á|ü#ês¡+ bı+~+~.

ÄX¯ó ø£$‘·«+˝À me] ø√]ø£y˚Ts¡ø√ ˇø£ n+X¯+ô|’
|ü<ä´+ #Ó|üŒ&É+ »s¡T>∑T‘·T+~. #ê≥T ø£$‘·«+˝À
n˝≤ø±ø£ ø£$ e÷qdæø£πøåÁ‘·+ dü+‘√cÕìø√, dü+øå√uÛ≤ìø√,
<äT:U≤ìø√ >∑T¬s’q|ü&ÉT Ä uÛ≤yê*ï Á|üø£{Ï+#·≥+ ø√dü+
|ü<ä́  s¡#·q »s¡T>∑T‘·T+~. #ê≥T ø£$‘·«+ n+<äTe Ò̋¢
ø£$ Vü≤è<äj·T ˝À‘·T\Tï+∫ uÛ≤yê*ï Á|üø£{Ï+#˚~>±
ñ+≥T+~ ø±ãfÒº ø=+‘· Ä‘êàÁX̄j·T‘ê«ìï ø£*–e⁄+~.
#ê≥T ø£$‘·«+ #Ó|æŒq düTÁ|üdæ<ä∆ ø£e⁄\T ÄÄàÁX¯j·T
<Û√s¡DÏì ÄÁX¯sTT+#˚ #ê≥T ø£$‘ê«ìï #ÓbÕŒs¡T.
ẙeTT\yê&É ;ÛeTø£$, lHê<∏äT<äT, ô|<ä›Hê~ ø£e⁄\T ø=ìï
#ê≥Te⁄˝À¢ Ä‘êàÁX¯j·T‘·«+ #√≥T#˚düTø=+~.

ø±ì eT]ø=ìï s¡#·q˝À¢q÷, eT]ø=+<ä] ø£e⁄\
#ê≥Te⁄˝À¢q÷ Ä‘êàÁX̄j·T‘·«+ ø£+fÒ ekÕÔ«ÁX̄j·T‘·«ẙT
$T≈£îÿ≥+>± ñ+~. πøe\+ ø£$ eTH√uÛ≤yê\T ø±ø£
sêE\ XÖs¡´ |üsêÁø£e÷˝À, e´≈£îÔ\ Wqï‘ê´˝À,
kÕÁe÷C≤´ yÓ’uÛÑyê˝À, dü+kÕúHê\ >=|üŒ<äHê˝À ø=ìj·÷&É

e\dæq #ê≥Te⁄\T ekÕÔ«ÁX̄j·T+>±H̊ yÓ*XÊsTT. ø±s¡D+
Äj·÷ e´≈£îÔ\T, kÕÁe÷C≤´\T, dü+kÕúHê\T á
#ê≥Te⁄˝À¢ edüTÔe⁄\T ø±ã{Ïº.

n˝≤ø±ø£ ø£$øÏ düìïVæ≤‘·T&Ó’q sêCÀ, eT+Á‘√
eTs¡DÏ+#·>± yê] m&Éu≤≥T≈£î u≤<Ûä|ü&ÉT‘·Tqï ø£$
Vü≤è<äj·T+ qT+∫ yÓ\T¢_øÏe∫Ãq #ê≥T |ü<ë´˝À¢ ø£$øÏ,
m&Éu≤dæq e´øÏÔø° eT<Ûä́  ñqï dü+ã+<Ûä u≤+<Ûäyê´\‘√
bÕ≥T düìïVæ≤‘·‘·«+, Äràj·T‘· e´ø£ÔyÓTÆ Ä e´øÏÔ
‘ê\÷≈£î düèà‹ yÓ\¢&ç ne⁄‘·T+~. Ç≥Te+{Ï
dü+<äsê“¤˝À¢ yÓ\Te&çq ø£$‘·«+ Ä‘êàÁX¯j·T‘·«+>±
yÓ\dæ+~.

ÁbÕNq ø£e⁄\ #ê≥Te⁄˝À¢ lHê<∏äTì #ê≥Te⁄\T,
ô|<ä›q #ê≥T|ü<ä´+ m≈£îÿe Ä‘êàÁX¯j·T‘·ì ø£*–
e⁄HêïsTT. $T–*q yê] #ê≥Te⁄\˙ï sêE\ bı>∑&ÉÔ
\≈£î, Ç‘·s¡ ø£e⁄\qT ‹fÒº+<äT≈£î ñ|üjÓ÷–+#·&É+
eT÷\+>± ekÕÔ«ÁX¯j·T‘ê«H˚ï ø£*–e⁄HêïsTT. ‘ÓHê*
sêeTø£èwüßí&ÉT yÓTT<ä\>∑Tyê] #ê≥Te⁄\T ≈£L&Ü
ekÕÔ«ÁX¯j·T+>±, ‹≥Tº ø£$‘·«+˝À #π̊s$>± ñHêïsTT.

J$‘·eT+fÒ X̄è+>±s¡eTj·TyÓTÆ+~>±q÷, yÓ’uÛÑy√ù|‘·+
>±q÷ >∑&É|æq lHê<∏äT&ÉT #·s¡eT<äX̄˝À #Ó|æŒq |ü<ë´\T
ø£$ <Ó’q´dæú‹ì ‘Ó*ù|$>± ñ+≥÷ Ä‘·àÁX¯j·T‘ê«ìï
ø£*–e⁄HêïsTT.

lHê<∏äT&ÉT #·s¡eT<äX¯̋ À ‘·q Ò̋$TøÏ u≤<Ûä|ü&ÉT‘·÷
≈£î≥T+ã uÛ≤sêìï eVæ≤dü÷Ô e´ekÕj·T+ ÁbÕs¡+_Û+#ê&ÉT.
n|ü&Ü‘·ìøÏ m<äTs¡T <Óã“ ‘·–*+~. n{Ïºdæú‹˝À ‘·qqT
b˛wæ+∫q sêE*ï ‘·\#·Tø=+≥÷ ‘êqT bı+~q
>ös¡yê©ï, dü‘êÿsê©ï, yÓ’uÛÑyê˙ï ‘·\#·Tø=ì $\|æ+

#ê≥T ø£$‘·«+ ` Ä‘êàÁX¯j·T‘·«+
- &Üˆˆ. &ç. ñ<äj·T≈£îe÷], nk˛dæj˚T{Ÿ Ábıô|òdüsY ` ø£+ &ç|üP´{° &Ó’¬sø£ºsY, Á|ü#·Ts¡D\ πø+Á<ä+,

Á<ë$&É $X¯«$<ë´\j·T+, ≈£î|üŒ+.
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#·≥+ Ä‘·àÁX¯j·T‘·«+‘√ ≈£L&ÉTø=ì, düèà‹ ø£$‘ê
\ø£åD≤*ï ø£*– e⁄+~.
d”̂ ˆ. ªªø£$sêE ø£+sƒ¡+ãT>ö–*+#ÓqT >∑<ë

|ü⁄s¡M~Û HÓ<äT¬s+&É u§>∑&É <ä+&É
Ä+Á<Ûä HÓ’wü<Ûäø£s¡Ô j·T+Á|òæT j·TT>∑à+ãTq

<ä–* j·TT+&ÓqT >∑<ë ì>∑fī j·TT>∑eTT
Ms¡uÛÑÁ<ë¬s&ç¶ $<ë«+düT eTT+CÒ‘·

$j·T´eT+<ÓqT >∑<ë yÓ<äTiT >=&çj·T
kÕs¡«uÛÖeTTì uÛÑT»düÔ+uÛÑ yÓT¬øÿqT >∑<ë

q>∑] yêøÏ≥ qT+&ÉT q\¢>∑T+&ÉT
ÁøÏwüíy˚DeTà >=ìb˛jÓT ì+‘· |òü\eTT
_\_˝≤≈£åî\T ~ìb˛j˚T ~\\T ô|dü\T
u§&É¶ |ü̋ …¢qT >=&¶̊iÏ yÓ÷düb˛‹
HÓ≥Tº #Ó*¢+‘·T &É+ø£+ãT Ò̋&ÉT q÷s¡T¢µµ

nqï lHê<∏äTì #ê≥Te⁄˝À ø£$øÏ yê{Ï*¢q <äTs¡edüú,
<ëìøÏ ø±s¡DeT÷ #Ó|üŒã&ç+~. Çø£ÿ&É ø=+‘· ø£<∏äq
|ü<ä∆‹ ñHêï lHê<∏äT&ÉT #·s¡eT<äX¯˝À e⁄+&˚ y˚<äH˚
Ç+<äT˝À #Ó|üŒã&ç+~. n+<äTe\¢ Ä‘·à e´ø°Ôø£s¡D
ÁbÕã˝≤´ìï  dü+‘·]+#·Tø=qï lHê<∏äTì #ê≥T|ü<ë´˝À¢
Ä‘·àÁX¯j·T‘·«y˚T ìs¡«Væ≤+|üã&çe⁄+~. Ä lHê<∏äTì
nekÕq<äX¯ ‘Ó\T>∑T kÕVæ≤r Á|æj·TT\+<ä] >∑T+&Ó*ï
ø£]–+#˚~>± ñ+&ç lHê<∏äTìô|’, n‘·ì nekÕq<äX¯ô|’
mq Ò̋ì kÕqTuÛÑ÷‹ì Á|üø£{Ï+#˚ $<Ûä+>± Çø£ÿ&É #ê≥T
ø£$‘·«+˝À Ä‘êàÁX¯j·T‘·«y˚T ã©j·T+>± ñ+~.

lHê<∏äTì ‘·s¡Tyê‘· Ç+‘·{Ï ñ‘·ÔeTyÓTÆq #ê≥Te⁄*ï
Ä‘êàÁX¯j·T+>± yÓ*ãT∫Ãq yê&ÉT ô|<ä›q. ô|<ä›q≈£L&Ü
lHê<∏äTì e …̋H̊ Ä‘êàÁX̄j·T |ü<ä∆‹˝À düèà‹ Á|ü<ÛëqyÓTÆq
#ê≥T|ü<ä́  s¡#·q ø±$+∫q≥T¢ ‘Ó\Tdü÷Ô e⁄+~.

Ä+Á<Ûä ø£$‘ê |æ‘êeTVüQ&Éì ø°]Ôì bı+~q ô|<ä›q
ø£èwüísêj·T\T dü«s¡ZdüTÔ&Ó’q ‘·s¡Tyê‘· n‘·ì ìsê´D≤ìï
>∑÷]Ã ˇø£ X¯‘·ø£+ s¡∫+∫Hê&Éì Á|ür‹. n+<äT˝Àì~
>±H√ Ò̋ø£ #ê≥Te⁄>±H√ Á|üdæ~∆ bı+~q ˇø£ |ü<ä́ +
e÷Á‘·+ Ä‘êàÁX¯j·T \ø£åD≤*ï ø£*– e⁄+~.

d”̂ ˆ. ªªm<äT¬s’q#√ <äq eT<ä ø£Ø+Á<äeTT ì*Ã
πø\÷‘· jÓTTdü– jÓTøÏÿ+#·T ø=ìjÓT

>√ø£≥ Á>±e÷<ä́ H˚ø± Á>∑Vü‰s¡+ãT
\&ç–q d”eT\j·T+<äT ì#ÓÃ

eTqT#·]Á‘·+ã+<äT ø=qTy˚fi¯ ãTs¡y˚T>∑
ã\¢øÏ <äqπø\ ã{Ïº jÓT‘ÓÔ

_<äT&Ó’q ø£$>∑+&Éô|+&˚s¡eTTq <=&ç¬>
ªÄ+Á<Ûä ø£$‘ê |æ‘êeTVü≤ n\¢kÕì
ô|<ä›q ø£M+Á<äµ j·Tì qqTï _\T#·Tq{Ïº
ø£èwüísêj·T\‘√ ~$πø>∑̋ Òø£
Áã‹øÏ j·TTHêï&É Je#·Ã¤e+ãq>∑T#·Tµµ

nì #Ó|üŒ&É+ sêj·T\≈£î ô|<ä›q≈£î eT<Ûä́  ñ+&˚
>ös¡euÛ≤yê\‘√ bÕ≥T kÕìïVæ≤‘·́ +, Áù|e÷qTsê>±\T
e´ø£ÔyÓTÆ Ä‘êàÁX¯j·T‘ê«H˚ï ø£*– e⁄+~.

#ê≥T ø£$‘·«+ Ç˝≤ ø=ìï Á|ü‘̊´ø£ dü+<äsê“¤̋ À¢ düèà‹
|üPs¡«ø£+>± yÓ\Te&çq s¡#·q˝À¢ Ä‘êàÁX¯j·T‘ê«H˚ï
ø£*–e⁄+~. rdüTø=ì ‘·qyês¡T>±, ‘·q edüTÔe⁄\T>±
#˚düTø=H˚ eTqdüÔ‘ê«ìï ø£*– Ò̋<äT. e´≈£îÔ*ï, edüTÔe⁄*ï
ndüVæ≤´+#·Tø=ì yê{Ï $HêX̄Hêìï ø√s¡Tø=H̊ eTqdüÔ‘·«+
ø£*–e⁄+~. n+<äTe\¢ |üsêÁX¯j·TyÓTÆ+~>± ‹≥Tº
ø£$‘·«+>± yê´|æÔ̋ À ñ+~.

Ç+‘· es¡≈£î #·]Ã+∫q ø£$‘ê Á|üÁøÏj·T˝À¢ |ü⁄sêD,
Á|üã+<Ûä ekÕÔ«ÁX¯j·÷\T>± ø£ì|ækÕÔsTT. |ü<ä, X¯‘·ø£
ø£$‘·«+˝Àq÷, #ê≥T ø£$‘·«+˝Àq÷ ø=+‘· ø£$ e´øÏÔ>∑‘·
n+XÊ\øÏ, n_ÛÁbÕj·÷\øÏ, u≤<Ûä\øÏ ÁbÕ<Ûëq´eTT+&ç
Ä‘êàÁX¯j·T+>± ø=qkÕ>±sTT.

Ä‘êàÁX¯j·T‘ê«ìï Á|ü‹ã+_+dü÷Ôqï á ø£$‘ê
Á|üÁøÏj·T \ìï+{Ï̋ Àq÷ uÛÑπøÔ n~Ûø£+>± Ä‘êàÁX¯j·T+>±
yÓ\Te&ç+~. uÛÑ>∑e+‘·TìøÏ uÛÑ≈£îÔìøÏ eT<Ûä́ e⁄qï e´øÏÔ>∑‘·
dü+ã+<Ûäy˚T Ç+<äT≈£î ø±s¡D+. ÁbÕNq ø£$‘·«+˝À
ù|s√ÿã&É¶ Á|üDj·T+ n+‘ê ø£e⁄\≈£î dü+ã+~Û+∫q
Á|üDj·T+ ø±<äT. sêE\T, Á|üuÛÑTe⁄\T, bÕ\≈£î\
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n_Ûs¡T#·T\ ø£qT>∑TD+>± #Ó|üŒ≥+ e\¢ |üsêÁX̄j·TyÓTÆq
X¯è+>±s¡ Ç‹eè‘êÔ\T ÁbÕNq ø£$‘·«+˝À <äs¡Ùq
$TdüTÔHêïsTT. Á|üø£è‹ ≈£L&Ü ÁbÕNq ø£e⁄\ kÕ«qTuÛÑyê
\‘√ ø±ø£ ÁbÕNq dü+düèÿ‘· dü+Á|ü<ëj·÷qTkÕs¡+
d”«ø£]+∫ ø±e´>∑‘·+ #˚j·T≥+e\¢ es¡íHê ÁbÕã˝≤´ìï

ø£*– ekÕÔ«ÁX¯j·T+>±H˚ ø=qkÕ–+~. ÁbÕNq ø£$‘ê
Á|üÁøÏj·T˝À¢ nø£ÿ&Éø£ÿ&Ü πsU≤e÷Á‘·+>± yÓ\T>=+<äT
‘·÷+&çq Ä‘êàÁX¯j·T‘·«+ bÕXÊÃ‘·´ ø£$‘ê dü+Á|ü
<ëj·T+˝À ã©j·TyÓTÆ+~>± s¡÷bı+~ qe´ø£$‘ê«ìøÏ
ˇø£ $X‚wü‘·ì #˚≈£Ls¡TÃø=+~.
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>∑TÁs¡+ C≤wüßyê s¡∫+∫q K+&Éø±yê´˝À¢ ◊<äeuÛ≤>∑+
qT+∫ ø=&ÉT≈£î s¡#·q C≤\Tyê]+~. C≤wüßyê mH√ï
s¡#·q\T #˚XÊs¡T. yê] J$‘·+˝À s¡#·q #˚j·T&É+ ˇø£
uÛ≤>∑+ nsTTq≥T¢ ‘Ó\TdüTÔ+~. C≤wüßyê s¡∫+∫q
ø=&ÉT≈£î≈£î dü+ã+~Û+∫ Ç|ü&ÉT ‘Ó\TdüT≈£î+<ë+.
‘·*¢<ä+Á&ÉT\≈£î _&É¶˝Ò J$‘·+. |æ\¢\ø√dü+ ‘·*¢
<ä+Á&ÉT\T yê] J$‘êìï <Ûës¡b˛dæ |æ\¢\≈£î ø±yê*‡+~
‘Ó∫Ãô|&É‘ês¡T. |æ\¢\T ≈£L&Ü ‘·*¢<ä+Á&ÉT\qT ns¡ú+
#˚düTø=ì eT+∫ q&Ée&çø£‘√ u≤>± #·<äTe⁄ø=ì,
eT+∫e÷s¡Z+˝À q&Éyê*. _&É¶\T ô|&É<√e |ü&ç‘˚
‘·*¢<ä+Á&ÉT\ u≤<Ûä #Ó|üŒqø£ÿs¡̋ Ò<äT. _&É¶\T #Ó|æŒq e÷≥
$ì m+‘· u≤>± #·<äTe⁄≈£î+{≤s√ ‘·*¢<ä+Á&ÉT\T n+‘·
u≤>± Äq+~kÕÔs¡T. ø±˙ _&É¶\T #Ó|æŒq e÷≥ $q≈£î+&Ü
dü]>±Z #·<äeø£b˛‘̊ Ä ‘·*¢<ä+Á&ÉT\ u≤<Ûä es¡íHêr‘·+>±
ñ+≥T+~. ø=+‘·eT+~ |æ\¢\T yê] ‘·*¢<ä+Á&ÉT\qT
m˝≤ u≤~Ûdü÷Ô ñ+{≤s√ C≤wüßyê ø=&ÉT≈£î nH̊ s¡#·q˝À
øÏ+~$<Ûä+>± ‘Ó*j·TCÒXÊ&ÉT.

á s¡#·qqT kÂ\uÛÑ´+ø√dü+ ◊<äT uÛ≤>±\T>±
$uÛÑõ+#·Tø√e≥+ »]–+~.

u≤<Ûä́ ‘êsêVæ≤‘·́ + :
‘·*¢<ä+Á&ÉT\øÏ yês¡T #·<äeø£b˛sTTHê yê] _&É¶\T

u≤>± #·<äTe⁄ø=ì eT+∫>± ã‘·ø±\ì ø√s¡T≈£î+{≤s¡T.
n˝≤ø±≈£î+&Ü ø=&ÉT≈£î |ü̇ bÕ{≤ #˚j·T≈£î+&Ü, u≤>±
‹ì, ìÁ<äb˛e&É+ }]˝Àì ‘·>±<ë\qT Ç+{Ïe<ä›≈£î
rdüT≈£îì sêe&É+, n˝≤π> |üØø£å\≈£î u≤>± #·<äTe⁄
ø√≈£î+&Ü nìï |üØø£å\T ‘·|üŒ≥+, <ëìì >∑Ts¡Te⁄\ MT<ä
HÓ≥º&É+ e+{Ï |üqT\T #˚j·T&É+ |æ\¢̋ À¢ì u≤<Ûä́ ‘ê
sêVæ≤‘ê´ìï ‘Ó*j·TCÒdüTÔ+~.

Á|ü‹ ‘·*¢<ä+Á&ÉT\T ‘·eT _&É¶\T #˚‹ø£+~ #˚<√&ÉT

yê<√&ÉT>± yê]øÏ ñ+{≤s¡ì Ä•kÕÔs¡T. #·T≥Tº|üø£ÿ\
»Hê\‘√ u≤>± q&ÉT#·Tø√e&É+ #̊j·÷*. n+<ä] <ä>∑Zs¡
‘·eT |æ\¢\T eT+∫yêfi¯ófl, ̌ ø£] e÷≥≈£î yêfi¯ófl b˛s¡T.
yê] |üH˚<√ yês¡T #·÷düT≈£î+{≤s¡T nì nì|æ+#·T
ø√yê\ì Ä•kÕÔs¡T. n˝≤ø±≈£î+&Ü ø£\Vü‰\T ô|≥Tºø=ì
yê{Ïì Ç+{Ï<ëø± rdüTø=ùdÔ yês¡T u≤<Ûä|ü&É‘ês¡T.

‘·*¢ ôV≤#·Ã]ø£ :
#·<äTe⁄ø√eTì ‘·*¢ ôV≤#·Ã]ø£ #̊düTÔ+~. düeTj·÷ìøÏ

|æ\¢\T #·<äTe⁄ø√yê* @ s√E bÕsƒê\T Ä s√E #·~$‘̊
|æ\¢\T Çã“+~ |ü&É≈£î+&Ü |üØø£å\T u≤>± sêkÕÔs¡T.
n+<äTπø |æ\¢\qT #·<äTe⁄ø√eTì #ÓãT‘·T+~.

|æ\¢\T #·<äTe⁄ø√eTì #Ó|æŒHê ≈£L&Ü …̋ø£ÿ#˚j·T
≈£î+&Ü >∑~˝À ≈£Ls=Ãì yê]øÏ q∫Ãq |üì #̊düT≈£î+≥÷
ñ+{≤s¡T. Á|üdüTÔ‘·+ π>yéT‡ Ä&ÉT‘·÷, dæìe÷\T #·÷dü÷Ô
düeTj·÷ìï e<Ûë #̊dü÷Ô ñ+{≤s¡T. |üØø£å\ düeTj·T+˝À
ˇø£ Á|üD≤[ø£ ˝Òø£, düeTj·T+ ˝Òø£ @$T #˚j·÷˝À
‘Ó*j·Tø£, ‹ø£eTø£ |ü&ÉT‘·÷, ˇ‹Ô&çøÏ ˝Àqe⁄‘ês¡T.
|æ\¢\qT >∑~˝À ̌ +≥]>± e~* ô|≥º≈£L&É<äT. yê]ì
‘·*¢<ä+Á&ÉT\T >∑eTìdü÷Ô ñ+&Ü*.

$H√<ë\T :
ÄHê{Ïø±\+˝À ø=+‘·eT+~ |æ\¢\T yê] |ü⁄düÔø±\T

n$Tà, ã≥º\qT n$Tà }s¡T¢ ‹s¡T>∑T‘·÷ ø±\+ >∑&çù|
yêfi¯ófl. ‘·*¢<ä+Á&ÉT\T m+<äT≈£î Ç˝≤ #˚düTÔHêïe⁄ nì
n&ç–‘˚ bÕsƒ¡XÊ\≈£î ôd\e⁄\T Ç|ü&ÉT @$T #˚j·÷*
n+<äTπø düs¡<ë>± ‹s¡T>∑T‘·THêï+ nì #ÓbÕÔs¡T. Ç|üŒ{Ï
ø±\+˝À ≈£L&Ü |æ\¢\T ‘·*¢<ä+Á&ÉT\T e<ä›Hêï $Vü‰s¡
j·÷Á‘·\≈£î, $H√<äj·÷Á‘·\≈£î yÓfi¯ó‘·÷ ñ+{≤s¡T.
Ç+{Ï̋ Àì yêfi¢̄≈£î #Ó|üŒ≈£î+&Ü ø=+‘·eT+~ yÓfi≤Ôs¡T.

C≤wüßyê ø£\+ qT+∫ C≤\Tyê]q s¡#·q ø=&ÉT≈£î
- &Üˆˆ. ¬>+õ ns¡TD, nk˛dæj˚T{Ÿ Ábıô|òdüsY, &çbÕ¬sºà+{Ÿ Ä|òt *+–«dæºø˘‡, mdt.$.j·T÷ìe]‡{°, ‹s¡T|ü‹.
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ø=+‘·eT+~ ̌ ø£#√≥≈£î yÓfi≤Ô+ nì #Ó|æŒ eTs=ø£#√{ÏøÏ
yÓfi¯ ¢&É+ »s¡T>∑T‘·T+~. n˝≤ yÓ[flq|ü&ÉT nH˚ø£
Á|üe÷<ë\≈£î >∑Ts¡e⁄‘·THêïs¡T.

ø±ã{Ïº |æ\¢\T yês¡+‘·≥ yês¡T ‘·*¢<ä+Á&ÉT\≈£î
#Ó|üŒ≈£î+&Ü m|ü⁄Œ&ÉT mø£ÿ&çøÏ yÓfīfl≈£L&É<äT. #Ó|üŒ≈£î+&Ü
yÓ[¢ Á|üe÷<ë\T ø=ì ‘Ó#·TÃø√e&É+ eT+∫~ ø±<äT.

ìs¡¢ø£ǻ + :
|æ\¢\T ‘·*¢<ä+Á&ÉT\qT m|ü&É÷ ìs¡¢ø£ǻ + #˚j·T

≈£L&É<äT. @<Ó’Hê ˇø£ |üì n|üŒ–ùdÔ Ä |üìì ø±*‘√
#˚ùd |üìì #˚‹‘√ #˚j·÷*. n˝≤ø±ø£ |üì #˚kÕÔqT Ò̋
nì #Ó|æŒ yê]<ä>∑Zs¡ $qj·T+ q{Ï+∫ ãj·T≥≈£î yÓ[¢
Ä |üì #˚j·T≈£î+&Ü ‹]–e∫Ã eTs¡∫b˛j·÷qT nì
#Ó|üŒ&É+ eT+∫~ ø±<äT. ̌ ø£ u≤<Ûä́ ‘· nH˚~ eTqMT<ä
ô|{Ïºq|ü⁄Œ&ÉT <ëìï Á|üeTTKyÓTÆq~>± uÛ≤$+∫ ‘·|üŒø£
#̊j·÷*.

<ä+&ç+#·&É+ :
|üì #˚j·T˝Ò<äì ‘·*¢<ä+Á&ÉT\T |æ\¢\qT eT+<ä

*kÕÔs¡T. n|ü&ÉT yêfi¯¢≈£î m<äTs¡T‹]– e÷{≤¢&É&É+
m<äTs¡T‹]– ‘·*¢<ä+Á&ÉT\qT ø=≥º&É+ e+{Ï |üqT\T
#̊j·T≈£L&É<äT. Á|üdüTÔ‘·+ ø=+‘·eT+~ |æ\¢\T ‘·*¢<ä+Á&ÉT
\qT #·÷&É≈£î+&Ü m+‘·ùd|ü⁄ yê] >∑T]+#˚ Ä˝À∫düTÔ
Hêïs¡T. ‘·*¢<ä+Á&ÉT\T |æ\¢\qT eT+∫e÷≥\‘√ yê]ì
e÷sêÃ*>±ì yÓTT+&ç>± ñqï |æ\¢\qT >∑{Ï º>±
eT+<ä*ùdÔ yês¡T m<äTs¡T ‹]– ‹≥º&É+, ø=≥º&É+ e+{Ï

|üqT\T #˚kÕÔs¡T. ø±ã{Ïº ‘·*¢<ä+Á&ÉT\T |æ\¢\e<ä› yê]
ô|<ä›]ø±ìï ì\u…≥Tºø√yê*.

ø£]ƒq‘·«+ :
|ü⁄HêïeTqs¡ø£+ qT+&ç s¡øÏå+#·Tyê&ÉT |ü⁄Á‘·T&ÉT nì

ø=&ÉT≈£î ø±yê*. ø=&ÉT≈£î ø±yê* nì #ê˝≤eT+~
ø=&ÉT≈£î\qT |ü⁄{Ïº+#·Tø=H˚yês¡T ñHêïs¡T. ø±ì yêπs
|ü⁄HêïeTqs¡ø£+ ø±<äT. ã‹øÏ ñqï|ü&̊ qs¡ø±ìï #·÷|æ+#̊
_&É¶\T Á|üdüTÔ‘· düe÷»+˝À ñHêïs¡T. n+<äTπø C≤wüßyê
|æ\¢\ >∑T]+∫, yê] Á|ües¡Ôq >∑T]+∫, ‘·*¢<ä+Á&ÉT\T
m˝≤ u≤<Ûä|ü&É‘ês√ ‘Ó*j·TCÒXÊs¡T. n˝≤ |æ\¢\T
‘·*¢<ä+Á&ÉT\qT |”&ç+#·≈£î+&Ü eT+∫>± q&ÉT#·Tø√yê*,
u≤>± ã‘·ø±*, J$‘êìï eT+∫>± n_Ûeè~∆ #˚düT
ø√yê\ì #Ó|üŒø£H˚ ‘Ó*j·TCÒXÊs¡T. n+<ä]ì nq Ò̋eTT
ø±˙ Á|üdüTÔ‘·+ ≈£L&Ü n˝≤+{Ï ø£]ƒqyÓTÆq |æ\¢\T
ñHêïs¡T. ‘·*¢<ä+Á&ÉT\qT u≤>± Çã“+~ ô|&ÉT‘·THêïs¡T.
‘·*¢<ä+Á&ÉT\ e<ä› &ÉãT“\T rdüT≈£îì $˝≤dü+>±
‹s¡T>∑T‘·÷ düeTj·÷ìï e<Ûë #˚dü÷Ô ñHêïs¡T. n˝≤π>
yê]ì dü]>± #·÷&É≈£î+&Ü e~ Ò̋ùdyês¡T, e<ë∆ÁX¯e÷
\˝À e~ Ò̋ùd yêfi¯ó¢ ñHêïs¡T. ‘·*¢<ä+Á&ÉT\T ø£ì|æ+#˚
<˚e⁄fi¯ó¢. ø£ì|æ+#·ì <˚e⁄fi¢̄≈£î |ü+&É>∑\T #˚dæ, |üP»\T
#˚dæ, HÓ’y˚<ä́ + ô|≥º&É+ ø±<äT ø£ì|æ+#˚ ‘·*¢<ä+Á&ÉT\T
Áã‹≈£î+&É>±H˚ yê]øÏ qs¡ø£+ #·÷|æ+#·≈£î+&Ü
ñqï+‘·̋ À eTqXÊÙ+‹>± yê]ì ñ+&Éìe«&É+ _&É¶\
<Ûäs¡à+ yê] u≤<Ûä́ ‘·. ô|’$<Ûä+>± C≤wüßyê ‘·q s¡#·q˝À
ø=+‘·eT+~ ø=&ÉT≈£î\ uÛ≤yê\qT ‘Ó*j·TCÒXÊs¡T.

Ä<Ûës¡ Á>∑+<∏ë\T :
1)  C≤wüßyê s¡#·q\T ̀  ¬s+&Ée dü+|ü⁄≥+ ̀  >∑TÁs¡+ C≤wüßyê.
2) C≤wüßyê s¡#·q\T ̀  eT÷&Ée dü+|ü⁄≥+ ̀  >∑TÁs¡+ C≤wüßyê.
3) C≤wüßyê s¡#·q\T ̀  Hê\T>∑e dü+|ü⁄≥+ ̀  K+&Éø±yê´\T ̀  >∑TÁs¡+ C≤wüßyê.
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≈£î≥T+ã ø£<∏ä\T Ç‹e‘·Ô $X‚¢wüD :
≈£î≥T+ã dü+ã+<Ûë\T e÷qe J$‘·+˝À n‹

Á|ü<ÛëqyÓTÆq~. dü+|òüTJ$ nsTTq e÷qe⁄&ÉT ≈£î≥T+ã
e´edüú qT+&ç dü+|òüT+˝ÀøÏ n&ÉT>∑Tô|&É‘ê&ÉT. Ä≥$ø£
<äX¯ qT+&ç... ÄVü‰s¡+ y˚≥ qT+&ç... dü+#ês¡ J$‘·+
qT+&ç... dæús¡ìyêdü+ @s¡Œs¡#·T≈£îH̊ Áø£eT+˝À ≈£î≥T+ã
e´edüú ÁbÕs¡+uÛÑeTsTT´+<äqï~ »>∑yÓT]–q dü‘·´+.
e÷qe⁄&çøÏ |ü⁄{Ïºq ‘·sê«‘· @s¡Œ&˚ yÓTT≥ºyÓTT<ä{Ï
nqTã+<Ûä+ ≈£î≥T+ã+‘√H̊. ne÷à, HêHêï, nø±ÿ, #Ó*¢,
nHêï, ‘·eTTà&ÉT yÓTT<ä˝… ’q nìï dü+ã+<Ûë\T
≈£î≥T+ã+‘√H˚ ÁbÕs¡+uÛÑeTe⁄‘êsTT. á $<Ûä+>±
≈£î≥T+ã düuÛÑT´\‘√, ã+<ÛäT $TÁ‘·T\‘√ dü+ã+<Ûä+
@s¡Œs¡#·Tø=ì e´øÏÔ J$‘·+ dü$Twæº>±, düT$XÊ\+>±
e÷]b˛‘·T+~.

ªªuÛÑ÷düTs√‘·Ôe÷! >±s¡Ωdüú́ eTTq≈£î dü]j̊Tµµ
(n\¢kÕì ô|<ä›q, eTqT#·]Á‘·, 1`66, |ü⁄≥ ` 35)
ªªn_ÛeT‘êÁX¯eT+ãT\<äT >∑èVü≤düúÁX¯eT+ãT ø±<˚
j·TT‘·ÔeT+ãT $q>∑µµ

(eTVü‰uÛ≤s¡‘·+, ns¡D´|üs¡«+, 1`30)
nì ≈£î≥T+ã ÁbÕ<ÛëHê´ìï Ç‹Vü‰kÕ\T yÓTT<ä̋ …’q

Á>∑+<∏ë\T ôd’‘·+ ñ>∑Z&çdüTÔHêïsTT. BìøÏ eT÷\+ |üs¡düŒs¡
Áù|e÷_Ûe÷Hê\T. Ç$ Á|üjÓ÷»Hê\ <äcÕº́  @s¡Œ&çq
dü+ã+<Ûë\T ø±e⁄. neTà, Hêqï, ≈£L‘·Ts¡T, ø=&ÉT≈£î
yÓTT<ä̋ …’q dü+ã+<Ûë\˙ï e´≈£îÔ\ Á|üy˚Tj·T+ ̋ Ò≈£î+&Ü
|ü⁄≥Tºø£‘√ @s¡Œ&É‘êsTT. n+‘˚>±ø£ ≈£î≥T+ã dü+ã+
<Ûë\T kÕe÷õø£ dü+ã+<Ûë\T Á|üuÛ≤$‘·+ #˚kÕÔsTT.
Ç≥Te+{Ï >=|üŒ ø£≥º&ÉyÓTÆq ≈£î≥T+ã e´edüú≈£î H˚&ÉT
Á|ü|ü+Nø£s¡DeTH˚ uÛÑ÷ø£+|ü+ |ü⁄Hê<äT\‘√ düVü‰ y˚ùd
Á|üj·T‘·ï+ #˚k˛Ô+~. ≈£î≥T+ã |ü]~Û˝Àì e´øÏ Ô
sê>∑<˚«cÕ\T, Äq+<ë\T, XÊ+‹, nXÊ+‹ yÓTT<ä̋ …’q

$wüj·÷\˝À #ê˝≤ e÷s¡TŒ\T dü+uÛÑ$düTÔHêïsTT.
ne>±Vü≤Hê˝À|ü+ e˝À¢, Ä]∆ø£ ø±s¡D≤\ e˝À¢, nVü≤+
$wüj·÷\e˝À¢ ø=+‘· n\»&çøÏ >∑Ts¡e⁄‘·THêïsTT. ø£<∏ä̋ À¢
≈£î≥T+ã ∫Á‘·+ ̌ ø£ $\ø£åDyÓTÆq \ø£åD≤\‘√ e´≈£îÔ\
eT<Ûä´ ñ+&˚ Áù|eT\T, |òüTs¡¸D\qT ∫Á‹+#ês¡T.
≈£î≥T+ã e´edüú, ‘·<ë«sê ã\+ #˚≈£Lπs düe÷»
e´edüúqT ø±bÕ&˚ Áø£eT+˝À düeTdü´\qT #·÷|ædü÷Ô
bÕsƒ¡≈£î\qT y˚T˝§ÿ*ù| Á|üj·T‘·ï+ #˚j·T&É+ á
≈£î≥T+ã ø£<∏ä̋ À¢ ø£ì|ædüTÔ+~.

ã+B :
eTT~>∑+{Ï düTC≤‘ê¬s&ç¶ :
$düTÁsêsTT ø£<∏ä\ dü+|ü⁄{Ï ` 1998 :
Ç‹eè‘·Ô+ : nqï|üPs¡íeTà nyÓT]ø±˝À ñqï ‘·q

≈£L‘·Ts¡T |ü⁄s¡T&ÉT ø√dü+ nø£ÿ&çøÏ yÓfi¯ó‘·T+~. nø£ÿ&ç
ÄX¯Ãs¡´ø£s¡ düìïy˚XÊ\ q&ÉTeT ∫≈£îÿ≈£îì ã+B>±
e÷s¡T‘·T+~. ˇø£]øÏ ˇø£s¡T ‘√&ÉT>± ñ+&ç J$‘êìï
|ü+#·Tø√yê*‡q ej·TdüT˝À ≈£L‘·T] kÕ«sê∆ìøÏ ã*
nsTTq nqï|üPs¡íeTà <ä+|ü‘·T\T $&ÉBj·Tã&É‘ês¡T.
J‘·+ Ò̋ì, qeTàø£wüßÔsê\sTTq |üìeTìwæ>± nqï|üPs¡íeTà
≈£L‘·T] ≈£î≥T+u≤ìøÏ ùde\T #˚j·Te\dæ edüTÔ+~.

$X‚¢wüD : ≈£î≥T+u≤˝À¢ì dü+ã+<Ûë\ìï{Ï̇  &ÉãT“
XÊdædüTÔqï yÓ’q+ á ø£<∏ä̋ À ø£ì|ædüTÔ+~. ‘·eT |æ\¢\T
u≤>± #·<äTe⁄≈£îì eT+∫ J$‘êìï nqTuÛÑ$+#ê\ì
ÄX̄|ü&̊ ‘·*¢<ä+Á&ÉT\ |ü≥¢ |æ\¢\ e÷Á‘·+ ‘·eT u≤<Ûä́ ‘·
ø±<äT ø£<ë ø£̇ dü+ e÷qe‘·«+ ≈£L&Ü #·÷|ü̋ Òì dæú‹øÏ
C≤s¡T≈£îHêïs¡qï yêdüÔyêìï á ø£<∏ä $X‚¢wæ+∫+~

∫*¢>∑e« ã‘·T≈£î :
eTT~>∑+{Ï düTC≤‘ê¬s&ç¶ :
$T+>∑T‘·Tqï |ü≥ï+ ø£<∏ä\ dü+|ü⁄{Ï ` 2001 :
Ç‹eè‘·Ô+ : á ø£<∏ä̋ À nq÷sê<Ûä J$‘· ∫Á‘·D

‘Ó\T>∑T ø£<∏ä̋ À¢ ≈£î≥T+ã ∫Á‘·D ` e÷qe‘ê $\Te\T
- &Üˆˆ. $.XÊ+‹\øÏÎ , n‹~∏ ñ|üHê´dü≈£îsê\T, ‘Ó\T>∑T $uÛ≤>∑+, u…+>∑Tfi¯Ss¡T $X¯«$<ë´\j·T+, u…+>∑Tfi¯Ss¡T.
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ø£ì|ædüTÔ+~. ÄyÓT≈£î Ç<ä›s¡T ø=&ÉT≈£î\T, ø√&Éfi¯ófl ñHêï
mes¡÷ ÄyÓTqT |ü{Ïº+#·Tø√s¡T. nq÷sê<Ûä >∑T+&ÓH=|æŒ‘√
ÄdüT|üÁ‹˝À ñqï|ü⁄Œ&ÉT Ä|üπswüHé #˚sTT+#·&ÜìøÏ
ô|<ä›ø=&ÉT≈£î ‘·|üŒì |ü]dæú‘·T\˝À &ÉãT“\T Ç∫ÃHê,
ø√&Éfi¯ó¢ e÷Á‘·+ ÄyÓT≈£î ùde #˚j·T&ÜìøÏ eTT+<äT≈£î
sês¡T. ô|’>± dü÷{Ïb˛{Ï e÷≥\‘√ nq÷sê<Ûä eTqdüTqT
>±j·T|üs¡TkÕÔs¡T. Ä eTqkÕÔ|ü+‘√H˚ nq÷sê<Û ä
eTs¡DÏdüTÔ+~.

$X‚¢wüD : &ÉãT“≈£î e÷Á‘·y˚T ÁbÕ<Ûëq´‘· ñqï á
Á|ü|ü+Nø£s¡D j·TT>∑+˝À ÁbÕDeTTqï eTqTwüß\ eT<Ûä́
nqTsê>±\T, ÄbÕ´j·T‘·\÷ ø£s¡Tee⁄‘·Tqï <äX̄´+ á
ø£<∏ ä˝À ∫Á‹+#·ã&ç+~. |ü\T#·HÓ ’q ≈£î≥T+ã
dü+ã+<Ûë˝À¢ì ÄbÕ´j·T‘·\qT $e]+∫q ø£<∏ä ã‘·T≈£î
∫*¢>∑e« ã‘·T≈£î.

b˛>∑T\T ‘Ó–q n*¢ø£ :
q\÷¢] s¡TøÏàDÏ :
>√¢ã …̋’CÒwüHé ø£<∏ä\T ` 2003 :
Ç‹eè‘·Ô+ : nyÓT]ø±˝À dæús¡|ü&É¶ ø=&ÉT≈£L`ø√&É\÷¢,

≈£L‘·Ts¡÷`n\T¢\¢ nedüsê\qT rs¡Ã&É+ ø√dü+ #ê˝≤
ø±\+ bÕ≥T yê]‘√ bÕ≥T nyÓT]ø±˝À ñ+&Ée\dæ
edüTÔ+~ |üPs¡íeTà≈£î. ÄyÓT uÛÑs¡Ô‘√ |æ\¢\≈£î m≥Te+{Ï
nedüs¡+ ̋ Ò<äT ø£qTø£ ‘·qqT e÷Á‘·ẙT rdüT¬øfī¢&É+ #̊‘·
‘√&ÉT˙&É>± ñ+&Ée\dæq ej·TdüT˝À uÛ≤sê´`uÛÑs¡Ô*<ä›s¡÷
|æ\¢\ nedüsês¡ú+ $&ÉBj·Tã&É‘ês¡T.

nHês√>∑́  ø±s¡D+>±, u≤>√>∑T\T #·÷ùd ~≈£îÿ ̋ Òø£
|üPs¡íeTà uÛÑs¡Ô #·ìb˛‘ê&ÉT. nedüsê\˙ï r]b˛j·÷ø£
Çø£ ‘·*¢ ‘√&ÉT nqedüs¡+ nqT≈£îqï ‘·q |æ\¢\T Çø£
Çø£ÿ&É @+ #˚kÕÔe⁄, ˙≈£î ø±\+ >∑&Ée<äT n+≥÷
≈£î+{ÏkÕ≈£î\T #Ó|æŒ uÛÑs¡ÔqT ø√˝ÀŒsTT ̌ +≥] nsTTq
|üPs¡íeTàqT <äj·÷ <ëøÏåD≤´\T Ò̋≈£î+&Ü Ç+&çj·÷≈£î
yÓ[¢ bıeTà+{≤s¡T.

Ç+&çj·÷≈£î ‹]– e∫Ãq |üPs¡íeTà ‘·q uÛÑs¡ÔqT ‘êH̊
#·+|ü⁄≈£îHêïqqï u≤<Ûä‘√ $\$˝≤¢&ÉT‘·T+~. m+¬ø’«Ø &̊{Ÿ

nj·÷´ø£ m+‘· $\TyÓ’q edüTÔe⁄ …̋’Hê |ü&Éẙj·Te\dæ+<̊.
n˝≤ ‘êqT ne⁄{Ÿ &˚f…&é nj·÷´qqT≈£î+≥T+~
|üPs¡íeTà. ∫es¡≈£î ‘·q uÛÑs¡Ô ø£{Ïº+∫q Ç Ò̋¢ ‘·q≈£î ∫e]
eT»© ne⁄‘·T+~.

$X‚¢wüD : ≈£î≥T+ã dü+ã+<Ûë\T, eTqTwüß\T eT<Ûä́
ø£s¡Tee⁄‘·Tqï nqTã+<Ûë\T. e÷s¡T‘·Tqï J$‘·
Á|üe÷D≤\qT ø£fīfl≈£î ø£{Ïºq≥T¢ #·÷|æ+∫q ø£<∏ä ªb˛>∑T\T
‘Ó–q n*¢ø£µ düe÷»+˝Àì e÷qedü+ã+<Ûë\T m+‘·>±
<Óã“‹+≥THêïjÓ÷ $e]düTÔqï á ø£<∏ä bÕsƒ¡ø£̋ Àø±ìï
Ä˝À∫+|ü#̊düTÔ+~.

‘·*¢<ä+Á&ÉT\T _&É¶\ eT<Ûä́  nqTsê>∑̀ u≤+<Ûäyê´\T
$&ÉBj·T˝Òì, $&ÉBj·Tsêì dü+ã+<Ûë\T. M{Ïì
HêX̄q+ #̊ùd Vü≤≈£îÿ me]ø° ̋ Ò<äT. n≥Te+{Ï~ |üs¡<̊•
yê´yÓ÷Vü≤+˝À ‘·eT≈£î ‘êy˚T HêX¯q+ #˚düT≈£î+≥Tqï
j·TTe‘· ø£fi¯ófl ‘Ós¡yê*. eTq dü+düÿ‹ì ø±bÕ&Ü*.
≈£î≥T+ã e´edüú |ü⁄Hê<äT\‘√ düVü‰ ≈£î|üŒ≈£L\ø£eTT+<̊
y˚T˝§ÿì, ì\<=≈£îÿ≈£îH˚ Á|üj·T‘·ï+ #˚j·÷* n+≥÷
dü+<˚XÊìï ÇdüTÔqï á ø£<∏ä ì»+>± y˚T\Tø=\T|ü⁄
˝≤+{Ï~.

ã+<Ûä+ :
¬ø.j·Tdt. s¡eTD :
>√¢ã …̋’CÒwüHé ø£<∏ä\T ` 2003 :
Ç‹eè‘·Ô+ : q÷´C…Ø‡ qT+&ç e∫Ãq ø√<ä+&É

sêeTj·T´ ø=&ÉT≈£î. ø√&É\÷ eTqe&ÉT Vü≤s¡q̧T ‘·q <ä>∑Zs¡
e~* Ç+&çj·÷˝À ‘·eT ã+<ÛäT$TÁ‘·T\qT ø£*dæ
sêe&ÜìøÏ yÓfī‘ês¡T. mì$T<̊fīfl Vü≤s¡ ̧|æ≥º ø=+#Ó+ ≈£L‘·
|òüTq+ nqï Ø‹˝À #ê˝≤ ‘Ó*yÓ’q. #·Ts¡T¬ø’q nu≤“sTT.
Vü≤s¡̧ ‘·q ‘ê‘· |ü⁄{Ïº ô|]–q }] >∑T]+∫ $X‚cÕ\T
n&ÉT>∑T‘ê&ÉT. ‘·q ‘ê‘· #·~$q dü÷ÿ\T, >∑Tfi¯ófl,
>∑T≥º\T ‹s¡T>∑T‘ê&ÉT. ‘·q ‘ê‘· eTT‘êÔ‘·\ $esê\T,
yê] ù|s¡T¢ ø±yê\+{≤&ÉT. yê&ç Á|üX¯ï\ esê¸ìøÏ, Ç+‘·
∫qï ej·TdüT˝À yê&ç≈£îqï ≈£î‘·÷Vü≤˝≤ìøÏ ø√<ä+&É
sêeTj·T´≈£î eTT#·ÃfÒdüTÔ+~. ø±˙ ‘·q |üPØ«≈£î\
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>∑T]+∫ $esê\T ‘Ó\TdüTø√yê\ì ‘êqT m|ü⁄Œ&É÷
Á|üj·T‹ï+#·ø£b˛e&É+, ndü\T Ç+‘·es¡≈£î Ä Ä˝À#·H̊
sêø£b˛e&É+ e\¢ yê] >∑T]+∫q $esê\T #Ó|üŒ Ò̋ø£
b˛sTTq n‘·&ÉT u≤<Ûä|ü&É‘ê&ÉT. ∫e]øÏ #·]Ã˝À
|üPØ«≈£î\ $esê\T <=]øÏq≥T¢ eTq >∑Tfi¯fl˝À¢ @yÓ’Hê
Ä<Ûësê\T <=s¡T≈£î‘êj̊TyÓ÷ Á|üj·T‹ï+∫ ø£ìô|{§º#·Ã+
≥Tqï Vü≤s¡̧ e÷≥\T $+≥Tqï ø√<ä+&ÉsêeTj·T´≈£î
‘êqT mø£ÿ&√ ‘·|æŒb˛sTTq uÛ≤eq ø£\T>∑T‘·T+~.

$X‚¢wüD : á ø£<∏ä̋ À Vü≤s¡̧ bÕÁ‘· Vü≤]¸+#·<ä–q bÕÁ‘·.
mì$T<̊fīfl Ä ≈£îÁsê&çøÏ ‘·q ‘ê‘·eTT‘êÔ‘·\ $esê\qT
ùdø£]+#ê\ì, yê{Ïì uÛÑÁ<ä|üs¡#ê\ì e∫Ãq Ä˝À#·q
á bÕÁ‘·qT düwæº+∫q s¡#·sTT‘·≈£î >∑\ kÕe÷õø£
düŒVü≤≈£î ì<äs¡Ùq+>± ø£ì|ædüTÔ+~. eTq˝À m+‘·eT+~øÏ
‘·eT ‘·eT e+X¯eø£å+ >∑T]+∫q $esê\T ‘Ó\Tdüqï
Á|üX̄ï m<äTs¡e⁄‘·T+~. uÛ≤s¡‘·<̊XÊìøÏ dü+ã+~Û+∫ #·]Á‘·
>∑T]+∫, sê»ø°j·T H̊‘·\ >∑T]+∫ Ç+ø± mH√ï $wüj·÷\
>∑T]+∫ ‘Ó*dæq+‘·>± ≈£L&Ü e+X¯eø£å+ ‘Ó\TdüT
ø√ Ò̋ø£b˛j·÷qH̊ u≤<Ûä|ü&ÉT‘·Tqï ø√<ä+&ÉsêeTj·T´ bÕÁ‘·
m+<ä]H√ Ç˝≤H̊ Ä˝À∫+|üCÒdüTÔ+~. H̊{Ï Á|ü|ü+Nø£s¡D
e´edüú̋ À ≈£î≥T+ã e´edüúqT ø±bÕ&ÉTø√yê*‡q u≤<Ûä́ ‘·
m+‘·>± ñqï<√ á ã+<Ûä+ ø£<∏ä ‘Ó*j·TCÒk Ǫ̂+~.

|ü|ü⁄ŒdüT<ä∆ :
C≤‘·l :
>√¢ã …̋’CÒwüHé ø£<∏ä\T ` 2003 :
Ç‹eè‘·Ô+ : yÓ+ø£fÒX¯+, ne‘ês¡+ yπ̊s yπ̊s }s√¢

ñbÕ<Ûë´j·TT\T>± |üì #˚düTÔ+{≤s¡T. KeTà+˝À ˇø£
HÓ\ •ø£åD ø√dü+ e∫Ãq|ü⁄Œ&ÉT yê]s¡Te⁄]øÏ |ü]#·j·T+
@s¡Œ&ÉT‘·T+~. yÓ+ø£fÒX ¯+ n\yê≥T¢, Ä#ês¡
ìj·Te÷\T #·÷dæ ne‘ês¡+ n‘·ìï ̌ ø£ |ü|ü⁄ŒdüT<ä›|òü÷
uÛ≤$kÕÔ&ÉT. •ø£åDø±\+ eTT–dæ me]øÏ yês¡T $&çb˛sTTq
ø=+‘·ø±˝≤ìøÏ uÛÑÁ<ë#·\+ qT+&ç ≈£L‘·T]øÏ e∫Ãq ô|[¢
dü+ã+<Ûä+ >∑T]+∫ Äsê rj·T&ÜìøÏ mes¡THêïs¡T
nqT≈£îqï|ü⁄Œ&ÉT |ü|ü⁄ŒdüT<ä∆ yÓ+ø£fÒX¯+ >∑Ts¡TÔø=kÕÔ&ÉT.

n‘·ì~ uÛÑÁ<ë#·\y˚T ø£qTø£ n‘·ì düVü‰j·T+ rdüTø√yê
\ì ìs¡ísTT+#·T≈£î+{≤&ÉT. yÓ+ø£fÒX̄+ |ü|ü⁄ŒdüT<ä∆ ø±<ä̇ ,
>=|üŒ ẙT<Ûë$ nì nø£ÿ&çøÏ e∫Ãq ne‘ês¡+ >∑T]ÔkÕÔ&ÉT.
Á|üdüTÔ‘· Á|ü|ü+Nø£s¡D ø±\+˝À ã+<Ûë\T, nqTã+<Ûë\T,
|æ\¢\ >∑T]+∫, e÷]q e÷s¡ø£ ‘·|üŒì dü+<äsê“¤\
>∑T]+∫ yÓ+ø£fÒX̄+ #̊dæq #·s¡Ã n<äT“¤‘·+>± nì|ædüTÔ+~.
Ç<ä›s¡T ≈£L‘·Ts¡¢ ô|[¢fi¢̄ $wüj·T+˝À ne‘ês¡+ #˚dæq
‘·|ü⁄ŒqT $e]+∫ #Ó|æŒ eT÷&Ée ne÷àsTT $wüj·T+˝À
HÓ’Hê ‘êqT #̊j·Te\dæ+<̊$T{À ‘Ó\TdüT≈£îH̊˝≤ #̊kÕÔ&ÉT.

$X‚¢wüD : Á|ü|ü+Nø£s¡D ø±\+ ≈£î≥T+ã ã+<Ûë\qT
Á|üXÊïs¡úø£+ #̊düTÔqï yÓ’q+ $e]dü÷ÔH̊ e÷s¡ø£ ‘·|üŒì dæú‹ì,
J$‘ê\qT ¬>\T#·Tø√ø£ ‘·|üŒì nedüsêìï á ø£<∏ä <ë«sê
‘Ó*j·TCÒùd Á|üj·T‘·ï+ ø£ì|ædüTÔ+~. e÷]q Á|ü|ü+#·+‘√
bÕ≥T eTqeT÷ e÷s¡ø£ ‘·|üŒ<äT, ˝Òì|üø£ å+˝À
J$‘ê\ø£ÿ&˚ Ä–b˛‘êj·Tqï dü‘·´+ á ø£<∏ ä˝À
ø£ì|ædüTÔ+~.

neTàø±ìøÏ ÄøÏ‡»Hé :
dü©+ :
s¡÷bÕsTT #Ó≥Tº ø£<∏ä\ dü+|ü⁄{Ï ` 2004 :
Ç‹eè‘·Ô+ : #ê˝≤ dü+e‘·‡sê\ ÁøÏ‘·+ ‘·q ô|fī¢sTTq

ø=‘·Ô̋ À dæ{°øÏ <ä÷s¡+˝À ñqï eqdüú*|ü⁄s¡+˝À ø=qï
1000 >∑C≤\ düú\+˝À Ä|ò”düT ̋ ÀHé <ë«sê e+<ä >∑C≤\˝À
¬s+&ÉT >∑<äT\÷ e+{Ï\÷¢ >∑\ ̌ ø£ ∫qï Ç\T¢ ø£≥Tº≈£îì,
$T–*q ‘=$Tà~ e+<ä\ >∑C≤\ düú\+˝À s¡ø£s¡ø±\
yÓTTø£ÿ\qT Hê≥T≈£îì ̌ ø£ ∫qï ôd’E |ü̋ …¢ yê‘êes¡D≤ìï
HÓ\ø=\TŒ≈£îqï z ‘·+Á&ç H˚&ÉT eè<ë∆bÕ´ìï Ä
ÁbÕ+‘·+˝À #ê˝≤ Á|üXÊ+‘·+>± >∑&ÉT|ü⁄‘·THêï&ÉT.

m|ü⁄Œ&√ Hê{Ïq yÓTTø£ÿ\˙ï ‘·q ø=&ÉT≈£î\‘√ bÕ≥T
ô|]– ô|<ä› eøå±\T>± ‘·j·÷s¡e≥ẙT>±ø£ ‘·q Äs√>±´ìï
ø±bÕ&ÉT‘·THêïsTT. #·<äTe⁄\T eTT–+∫, ô|[¢fi¯ó¢
#˚düT≈£îì nyÓT]ø±˝À dæús¡|ü&çq ‘·q ø=&ÉT≈£î nsê∆+
‘·s¡+>± ‘·q Ç+{ÏøÏ e∫Ã ‘·q ãè+<ëeq+ ˝≤+{Ï
Ç+{Ïì,  düú˝≤ìï neTàø±ìøÏ ô|&É‘ês¡T. ‘·|üŒì
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|ü]dæú‘·T˝À¢ ‘·q kÕ«]®‘·yÓTÆq q+<äqeq+˝≤+{Ï Ä
Ç+{Ïì, düú̋ ≤ìï neTà{≤ìøÏ n+^ø£]+∫q Ä ‘·+Á&ç
eTqdüT #ê˝≤ øå√uÛÑ #Ó+<äT‘·T+~. ‘·q kı+‘· Ç+{Ïì
n$Tà n–Zô|f…º˝≤¢+{Ï nbÕs¡TºyÓT+≥T˝ÀìøÏ eTø±+
e÷]Ãq Ä ‘·+Á&ç »ãT“q |ü&É‘ê&ÉT. nHês√>∑́ + n+fÒ
m˝≤ ñ+≥T+<√ ‘Ó*j·T≈£î+&Ü ø±bÕ&çq ‘êqT
ô|+#·T≈£îqï #Ó≥T¢ ‘·q #êe⁄ Áã‘·T≈£î˝À¢ ñ+&çHê
#·÷&É{≤ìøÏ sêì ‘·q ø£qïø=&ÉT≈£î\eTT+<äT #ê˝≤
Äràj·T+>± ø£ì|ækÕÔj·T‘·ìøÏ. Ä >∑T+&Ó ø√‘·
uÛÑ]+#·̋ Òø£b˛‘ê&ÉT. ∫es¡≈£î ‘·q≈£î dü«#·Ã¤yÓTÆq >±*
nedüs¡eTì ‘Ó\TdüT≈£îì ÄøÏ‡»HéqT >∑+≥≈£î 300
s¡÷bÕj·T\T yÓ∫Ã+∫ ÄøÏ‡»Hé øÏ¢ìø̆˝À dü«#·Ã¤yÓTÆq >±*ì
bı+<äT‘ê&ÉT.

ÄøÏ‡»Hé ø=qTø√ÿyê*‡ e∫Ãq <äTdæú‹øÏ ø£˙ïfi¯fl
|üs¡́ +‘·yÓTÆq Ä ‘·+Á&çøÏ ‘êqT Áù|eT>± ô|+#·T≈£îqï
#Ó≥¢ Ä‘·à\T ≈£L&Ü ‘·qqT #·÷dæ eTÚq+>± s√~düTÔqï
<äX̄´+ ø£ì|ædüTÔ+~.

$X‚¢wüD : Á|ü|ü+Nø£s¡D Á|üuÛ≤yêìï á ø£<∏ä̋ À #ê˝≤
düŒwüº+>± ‘Ó*j·TCÒXÊ&ÉT s¡#·sTT‘·. ª≈£î≥T+ã dü+ã+
<Ûë˝À¢ ø£s¡Tee⁄‘·Tqï Äràj·T‘·\T, Á|üø£‹ düVü≤»‘ê«ìï
ø√˝ÀŒ‘·Tqï dü+<äs¡“¤+µ á ø£<∏ä̋ À ø£ì|ædüTÔ+~. ø=&ÉT≈£î
\≈£î ‘·*¢<ä+Á&ÉT\T dü+bÕ~+∫ ô|{Ïºq ÄdüTÔ\T ø±yê*
‘·|üŒ yê] Áù|eT, ÄbÕ´j·T‘·\‘√ |üì ñ+&É≥+ ̋ Ò<äT.
á ø£<∏ ä˝Àì ø=&ÉT≈ £î\T BìøÏ ñ<ëVü≤s ¡D>±
ì\TdüTÔHêïs¡T. |ü#·Ã<äq+‘√ ≈£L&çq $XÊ\yÓTÆq n+<ä
yÓTÆq bı<ä]\T¢ kÕúq+˝À dü«#·Ã¤yÓTÆq >±*ì ø√˝ÀŒe\dæ
edüTÔqï C…’\T˝≤+{Ï bòÕ¢{Ÿ‡ |ü≥ºD≤˝À¢ì eTqdüT\qT
≈£L&Ü Çs¡T≈£î #˚düTÔHêïsTT. ø±s√Œπs{Ÿ ù|s¡T‘√ uÛÑ÷eTT
\qT $<̊oj·TT\≈£î <Ûës¡<ä‘·Ô+ #̊j·T&É+ e\¢ <̊X̄+˝Àì
Á|ü»\≈£î ì\Te ˙&É̋ Òì |ü]dæú‘·T\T yê{Ï\T¢‘·T+&É
{≤ìøÏ á ø£<∏ä #·ø£ÿì ñ<ëVü≤s¡D.

n+‘ê MT<∏̊´ :
;Hê<˚$ :
ø£<∏ëyêVæ≤ì ` 2004 :
Ç‹eè‘·Ô+ : bÕs¡«‘·eTà Äs√>∑´+ #Ó&É&É+‘√

n‘ê´<ÛäTìø£ edü‘·T\˙ï ø£*–q ÄdüŒÁ‹˝À #̊s¡TÃ‘ês¡T.
#êe⁄ã‘·T≈£î\ eT<Ûä́  b˛sê&ç bÕs¡«‘·eTà #·ìb˛‘·T+~.
‘êqT ‘·q uÛÑs¡Ô #·ìb˛j·÷ø£ ‘·eT kı+‘· Ç+{À¢H˚
|ü&ÉTø√u…{Ïº bÕs¡«‘·eTà kÕ>∑q+bÕ\qï bÕs¡«‘·eTà ∫e]
ø√]ø£. n+<äTπø |ü≥Tº ã{Ïº Ç\T¢ ø=ì|æ+#·T≈£î+≥T+~.
nqT≈£îqï≥T¢>±H˚ ‘·q uÛÑs¡Ô #·ìb˛sTTq|ü⁄Œ&ÉT Ç+{À¢H˚
|ü&ÉTø√u…{Ïº nìï ø±s¡´Áø£e÷\T »]|ædüTÔ+~. ‘êqT
#·ìb˛‘˚ n˙ï Ç+{À¢ »]|æ+#·eTì ‘·q <ä>∑Zπs ô|]–q
‘·q eTqe&ç <ä>∑Zs¡ e÷≥ rdüT≈£îqï bÕs¡«‘·eTà
uÛÖ‹ø£ø±j·T+ e÷s¡TÃØ˝À ñ+#·ã&ç ∫es¡≈£î n≥T
qT+&ç nfÒ ø±{ÏøÏ |ü+|üã&ÉT‘·T+~. ÄyÓT ∫e]
ø√]ø£qT rπsÃ neø±XÊìï bÕs¡«‘·eTà ø√&É\T ‹|æŒø=&ÉT
‘·T+~.

$X‚¢wüD : ø£qTï ‘Ó]ùdÔ J$‘·+, ø£qTï eT÷ùdÔ eTs¡D+,
¬s|üŒbÕ≥T ø±\y˚T á J$‘·+ nHêï&ÉT z eTVü‰qT
uÛ≤e⁄&ÉT. Ä J$‘·+˝À n˙ï ‘ê|üÁ‘·j·÷˝Ò. me]øÏ
mes¡T nqï~ ô|<ä› Á|üX̄ï. bÕs¡«‘·eTà ‘·q ∫e] ø±\+˝À
|ü≥Tº|ü{Ïº ø=qï Ç+{À¢ ‘êqT X̄eeTyê«\qT≈£î+~. ø±˙
≈£î≥T+ã+˝À ‘·qyêfi‚¢ Ä ø√]ø£qT rs¡Ã˝Òø£b˛e&É+
≈£î≥T+ã rs¡TqT ‘Ó\T|ü⁄‘·T+~. eTìwæø° eTìwæø° eT<Ûä́
|ü\T#·HÓ’q ø£˙dü e÷qe dü+ã+<Ûë\qT á ø£<∏ä
$X̄<ä|üs¡∫+~.

•~∏\ •˝≤Œ\T :
dü© :
s¡÷bÕsTT #Ó≥Tº ø£<∏ë dü+|ü⁄{Ï ` 2004 : (s¡#·q,

Ç+{Ï+{Ï |üÁ‹ø£, »qe] ` 2004 — ‘Ó\T>∑T |ü\T≈£î,
‘êHê s¡»‘√‘·‡e dü+∫ø£— ø£<∏ëyêVæ≤ì ` 2005\˝À
Á|ü#·T]‘·+)
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Ç‹eè‘·Ô+ : Á|ü|ü+#·+˝ÀH̊ n‹ ÁbÕeTTK´+ ø£*–q
ø£fi≤s¡÷bÕ\qT, •\Œ ø£fi≤ K+&Ü\qT, n‹ ÁbÕNq‘·
ø£*–q eT¬sH√ï n<äT“¤‘·yÓTÆq edüTÔe⁄\qT ùdø£]dü÷Ô ‘·q
ã+>±¢qT ∫qïôd’E |ü⁄sêedüTÔ XÊK˝≤ n\+ø£]+#·T≈£îqï
Áoìyêdüsêe⁄ ÁbÕD+ ñqï ‘·q ‘·*¢ì e÷Á‘·+ nHê<∏ä
X¯s¡D≤\j·T+ bÕ\T #˚kÕÔ&ÉT. ø=&ÉT≈£î ñ+&û nHê<∏ä>±
$T–*q Ä ‘·*¢ ø=&ÉT≈£îø√dü+ m<äTs¡T #·÷dæ #·÷dæ
ìsêX¯‘√ #·ìb˛‘·T+~.

$X‚¢wüD : ‘·*¢ ø=&ÉT≈£î\ dü+ã+<Ûä+ ∫Á‹+∫q ø£<∏ä
•~∏\ •˝≤Œ\T. ÁbÕD+˝Òì u§eTà≈ £î Ç∫Ãq
ÁbÕeTTK´‘·̋ À ø=+‘Ó’Hê ø£qï‘·*¢ô|’ #·÷|æ ñ+fÒ ÄyÓT
nHê<Ûä\ J$+#·e\dæ e#˚Ã~ ø±<äT. H˚{Ï e÷qe
J$‘ê\˝À ì+&ÉT≈£î+≥Tqï e÷qMj·T $\Te\qT
á ø£<∏ä düMTøÏå+∫+~.

eT÷&ÉT #·* ø±˝≤\T :
dü©+ :
s¡÷bÕsTT #Ó≥Tº ø£<∏ë dü+|ü⁄{Ï ̀  2004 : (e÷j·T÷K

|ü_¢πøwüHé‡ yê] dü+Áø±+‹ ø£<∏ä\ b˛{° 2004˝À yÓTT<ä{Ï
ãVüQeT‹ bı+~q ø£<∏ä)

Ç‹eè‘·Ô+ : uÛ≤sê´uÛÑs¡Ô\T ø£*dæ |üqT\T #̊düT≈£î+≥÷
ø£wüºdüTU≤\˝À bÕ\T |ü+#·Tø√e&É+˝À ì»yÓTÆq Äq+<ä+
ñ+<äqï dü‘ê´ìï Á>∑Væ≤+∫q ̌ ø£ e´øÏÔ ‘êqT ‘·q uÛ≤s¡́
|ü≥¢ #·÷|æq ìs¡∆j·T >∑Ts¡TÔ#̊düTø=ì u≤<Ûä|ü&É‘ê&ÉT. ‘·q
‘·*¢ #·*ø±\+˝À qsê\qT ø=]πø #·*˝À ñ<äj·T+
Hê\T>∑T >∑+≥\πø ˝Ò∫ |üì #˚j·T&É+ #·÷dæ C≤*
|ü&˚yê&ÉT. HêqïqT ì\Bj·÷\ì nqT≈£îHêï uÛÑj·T+
e\¢ n&É>∑̋ Òø£ b˛j·÷&ÉT. ‘êqT ô|<ä›yê&ÉsTT´ e#êÃø£
uÛ≤s¡́ ≈£î ø£*–q n<˚ dæú‹øÏ C≤*|ü&çHê ‘êHÓ|ü&É÷
ÄyÓT≈£î kÕsTT |ü&É̋ Ò<äT. Ä&É~ #êøÏØ #˚j·T&Üìπø
|ü⁄{Ïº+~ u≤ã÷ nqï ‘·*¢ e÷≥\T >∑Ts=Ô∫Ã Hê uÛ≤s¡́
Ä&É<˚ ø£<ë #Ój·T´˙˝Ò nì eT>∑&çqqï >∑s¡«+‘√
yÓT*π>yê&ÉT. ø±˙ ‘·q ø=&ÉT≈£î ‘·qqT ny˚Tà m+<äT≈£î
#Ój·÷´* HêHêï nì ì\BkÕÔ&ÉT. ø√&É\T e#êÃø£

ø=&ÉT≈£î‘√, ‘·q‘√ ≈£L&Ü #·ø£ÿ>± |üqT\T #˚sTTdüTÔ+~.
‘·q ‘·©¢ uÛ≤sê´ #˚j·T Ò̋ì |üì ø√&É\T #˚düTÔqï+<äT≈£î
dü+‘√wækÕÔ&ÉT. ø=&ÉT≈£î, ø√&Éfi¢̄ nsê#·ø±\ì rÁe+>±
K+&çdü÷Ô e÷{≤¢&ÉT≈£î+≥Tqï ‘·q $TÁ‘·T\ e÷≥\≈£î
Ä˝À#·q˝À |ü&ç ≈£î≥T+u≤\T ì\yê\+fÒ ø=ìï{Ïì
sêJ|ü&Éø£ ‘·|üŒ<äqï≥T¢ Á|üe]ÔkÕÔ&ÉT.

$X‚ ¢w üD : ≈£î≥T+ã+ n+fÒH˚ uÛ≤s¡´`uÛ Ñs ¡ Ô ,
ø=&ÉT≈£î`ø√&Éfi¯ó¢, ≈£L‘·Ts¡T`n\T¢fi¯ófl, eTqefi¯ófl`eTqe
sêfi¯ófl Ç≥Te+{Ï ì+&ÉT ≈£î≥T+u≤\T ø£qTeTs¡T>∑e⁄
‘·Tqï Á|üdüTÔ‘· Á|ü|ü+Nø£s¡D düe÷»+˝À n$ ì\T|ü⁄
ø√e&ÜìøÏ e÷qe Á|üj·T‘·ï+ nedüs¡eTqï dü‘ê´ìï
Ä$wüÿ]+∫q ø£<∏ä eT÷&ÉT #·*ø±˝≤\T. eT÷&ÉT ‘·sê\
_Ûqï dü+düÿ‹ ‘Ó\T|ü⁄‘·÷ Åd”Ô̋ À ø£*–q #Ó’‘·Hê´ìï
düMTøÏå+∫+~. nìï $wüj·÷˝À¢ |üs¡düŒs¡+ düs¡T∆≈£îb˛j̊T
dü+kÕsê\T, ≈ £î≥T+u≤\T ø £\ø±\+ Äq+<ä
ì\j·÷\T>± ì\TkÕÔj·Tqï dü÷øå±àìï Á>∑Væ≤+#̊ $<Ûä+>±
á ø£<∏ä Ä$wüÿ è‘·yÓTÆ+~.

|æ&ç¬ø&ÉT >∑T+&Ó :
dü©+ :
s¡÷bÕsTT #Ó≥Tº ø£<∏ë dü+|ü⁄{Ï ` 2004 : ($|ü⁄\,

E …̋’ ` 2001)
Ç‹eè‘·Ô+ : Á|ükÕ<äsêe⁄ ø=&ÉT≈£î &Üø£ºsY |ü{≤º

|ü⁄#·TÃø=ì nyÓT]ø± yÓ[¢ dæús¡|ü&Ü¶&ÉT. ‘·*¢ #·ìb˛sTT
q|ü⁄Œ&ÉT ≈£î+{Ï kÕ≈£î\˙ï #Ó|æŒ ∫e] #·÷|ü⁄≈£î ≈£L&Ü
sêì ø=&ÉT≈£îqT ‘·\T#·T≈£îì Á|ükÕ<äsêe⁄ Á≈£î+–b˛‘ê&ÉT.
ˇ+≥] nsTTq Á|ükÕ<äsêe⁄ e÷qdæø£+>± ∫‹øÏb˛sTT
>∑T+&Ó H=|æŒ>± ñ+<äì ø=‘·Ô>± ÁbÕø°ºdüT ô|{Ïºq ˇø£
&Üø£ºsY <ä>∑Zs¡≈£î yÓfi¯‘ê&ÉT. Á|ü‹s√E Áø£eT+ ‘·|üŒ≈£î+&Ü
@<√ ˇø£ ø±s¡D+ #Ó|æŒ &Üø£ºs¡T <ä>∑Zs¡≈£î yÓfi¯ó‘·Tqï
Á|ükÕ<äsêe⁄ ndü\T »ãT“qT, <ëìøÏ ø±s¡D≤ìï
‘Ó\TdüT≈£îqï &Üø£ºs¡T ø=&ÉT≈£î <ä>∑Z]øÏ yÓfi¯fleTì dü\Vü‰
ÇkÕÔ&ÉT. |æ\eì ø=&ÉT≈£î <ä>∑Z]øÏ yÓ[¢ nee÷Hê\
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bÕ\e«&É+ Çwüº+˝Òì Á|ükÕ<äsêe⁄ eTqôd]– &Üø£ºsY
n‘·ìï m˝≤ z<ësêÃ˝À ‘Ó*j·Tø£ Äẙ<äq #Ó+<äT‘ê&ÉT.

$X‚¢wüD : m+‘√ n|ü⁄s¡÷|ü+>± >∑T+&Ó\ô|’ Ä&ç+∫
ô|+#·T≈£îqï ø=&ÉT≈£î ø±fi¯ó¢ sê>±H˚ >∑T+&Ó MT<ä ‘·ìï
yÓfi¯fl&É+ n+fÒ @$T{À ø£fi¯fl≈£î ø£{Ïºq≥T¢ #·÷|æ+∫q
ø£<∏ä |æ&ç¬ø&ÉT >∑T+&Ó. |æ\¢\T #˚ùd <ä>±˝À yê]ì
e<äT\Tø√ Ò̋ø£, eTs¡e Ò̋ø£, #˚s¡Teø± Ò̋ø£ ‘·*¢<ä+Á&ÉT\T
|ü&˚ y˚<äq e]í+#·̋ Òì~. Á|ü|ü+Nø£s¡D j·TT>∑+ ù|>∑T
ã+<Ûë\qT Á|üXÊïs¡úø£+>± e÷s¡Tk Ǫ̂+<äq&ÜìøÏ ì\TyÓ‘·TÔ
ì<äs¡Ùq+ |æ&ç¬ø&ÉT >∑T+&Ó.

#êe⁄ :
dü©+ :
s¡÷bÕsTT #Ó≥Tº ø£<∏ë dü+|ü⁄{Ï ` 2004 : (yês¡Ô,

Ä~yês¡+, 29 |òæÁãe] 2004)
Ç‹eè‘·Ô+ : ÄdæÔ ø√dü+ ø£qï ‘·+Á&ç ã‹≈£î+&É>±H˚

#·ìb˛sTTq≥T¢ Ä<Ûësê\T #·÷|æ ‘·+Á&ç &Ó‘Y dü]º|òæ¬ø{Ÿ
rdüT≈£î+{≤s¡T yÓ+ø£fÒwt ø=&ÉT≈£î\T. nqï #êe⁄ø£ì
}πs[¢ |ü~ùV≤qT s√E\ ‘·sê«‘· ‹]– e∫Ãq yÓ+ø£fÒX̄ó
ì qTe⁄« mes¡T n+≥÷ ø=&ÉT≈£î\T, ø√&Éfīófl ì\BkÕÔs¡T.
‘ê‘·j·T´ nq≈£î+&Ü |æ\¢\ H√s¡T¢ eT÷|ækÕÔs¡T. H˚qT
MT ø£qï‘·+Á&çì, <ä>± #˚j·Tø£+&É+≥÷ Ä ‘·+Á&ç m+‘·
ÁbÕ]ú+∫Hê @e÷Á‘·+ ø£ìø£s¡+ ˝Ò≈£î+&Ü ãj·T{ÏøÏ
‘·s¡TeTT‘ês¡T. yÓ+ø£fÒwt ‘·q ùdïVæ≤‘·T\qT ÄÁX̄sTTkÕÔ&ÉT.
yêfi¯ó¢ ≈£L&Ü >∑‘·+˝À yÓ+ø£fÒwt <ä>∑Zs¡ #˚dæq n|ü⁄Œ
m>=Z≥º&É+ ø√dü+ qTe⁄« mes√ ‘Ó*j·T<äì |ü+|æ+
#̊kÕÔs¡T. nìï s¡ø±\ Á|üj·T‘êï\T #̊dæ $dæ–b˛sTTq Ä
‘·+Á&ç ã‘·T≈£îHêï ã‘·T≈£î  Ò̋≈£î+&Ü #˚dæq <äTsêàs¡TZ
\qT @$T#˚j·÷˝À ‘Ó*j·Tø£ düàXÊq+ ‘·qø√dü+
m<äTs¡T#·÷düTÔqï≥¢ì|ædüTÔ+&É>± ì»+>±H˚ ÁbÕD+b˛‘˚
m+‘· u≤>∑T+&Éì düe÷~Ûô|’ ≈£Ls=Ãì s√~ÛkÕÔ&ÉT.

$X‚¢wüD : πøe\+ ø£qï ‘·+Á&ç ÄdæÔ ‘·«s¡>± #̊õøÏÿ+#·T
ø√yê\qï Á|üj·T‘·ï+˝À ø=&ÉT≈£î\T rdüT≈£îqï n|ü⁄ŒqT
m>=Z{≤º\qï ‘·\+|ü⁄‘√ ùdïVæ≤‘·T\T ø£*dæ ˇø£ ì+&ÉT

ÁbÕD+ ñqï e´øÏÔì #·ìb˛sTTq≥T¢ ìs¡÷|æ+∫ &Ó‘Y
dü]º|òæ¬ø{Ÿ ≈£L&Ü |ü⁄{Ïº+#·≥+ J]í+#·Tø√ Ò̋ì <äj·T˙j·T
dü+|òüT≥q>± á ø£<∏ä˝À ∫Á‹‘·yÓTÆ+~. ≈£î≥T+ã
dü+ã+<Ûë\T, e÷qe dü+ã+<Ûë\˙ï e÷¬sÿ{Ÿ
dü+ã+<Ûë\j·÷´j·Tq&ÜìøÏ ì\TyÓ‘·TÔ ì<äs¡Ùq+ #êe⁄
ø£<∏ä.

#êj·TeTà :
dü©+ :
#·<äs¡|ü⁄ @qT>∑T ø£<∏ë dü+|ü⁄{Ï : (Ä~yês¡+

Ä+Á<ÛäuÛÑ÷$T 30 @Á|æ̋ Ÿ 2006)
Ç‹eè‘· Ô+ : #êj·TeTà Ä<ëj·T|üqTï XÊK

Äes¡D˝À ñqï ø±´+{°Hé ˝À |üìeTìwæ. ÄyÓT≈£î
<ë<ë|ü⁄ 63 @fi¯ó¢ ñ+{≤sTT. eT÷&ÉT n+‘·düTÔ\T >∑\
Ä Ä|ò”düT˝À <ë<ë|ü⁄>± 200 eT+~ |üì #˚düTÔ+{≤s¡T.
yêfi¢̄+<ä]ø° #êjYT ‘Ó∫Ã#˚Ã |üì, ø±´+{°Hé̋ À >±¢düT\T,
–HÓï\T ø£&çπ> |üì #êj·TeTà~. ÄyÓT ndü\T ù|s¡T
‘Ó*j·Tø£b˛sTTHê n+<ä]ø° #êjYT ‘Ó\TdüTÔ+~ ø£qTø£
ÄyÓT≈£î #êj·TeTà nqï ù|πs s¡÷&Ûû nsTT+~

ñ<äj·T+ 9 ø£+‘ê ø±´+{°Hé≈£î e#˚Ã #êj·TeTà
¬s+&ÉT ãdüT‡\T e÷] sêyê*. kÕj·T+Á‘·+ Äs¡T <ëø±
ø£wüº|ü&ç ô|’øÏ, ÁøÏ+~øÏ yÓT≥T¢ m≈£îÿ‘·÷, ~>∑T‘·÷
#êjYT\T n+~dü÷Ô n*dæb˛j˚T ÄyÓT J‘·+ yÓsTT´
s¡÷bÕj·T\T. m+<äTø° ej·TdüT˝À á ø£wüº+ nq&ç–qH√
ñ<√´>∑düTÔ&çøÏ ÄyÓT ∫s¡Tqy˚« düe÷<Ûëq+ ne⁄‘·T+~.

Ä ñ<√´>∑düTÔ&ÉTøÏ ‘·q ∫qï‘·q+˝À ‘·q ‘·*¢ ‘·eT
ø√dü+ |ü&çq ø£cÕº\T, nqï #·<äTe⁄≈£îì eT+∫
ñ<√´>∑+˝À #˚s¡&ÜìøÏ ø±s¡D+ nsTTq neTàqT ‘·q
nqï <ä>± #̊dæq dü+<äs¡“¤+, dü¬s’q yÓ’<ä́ + #̊sTT+#̊yês¡T
˝Òø£ #·ìb˛‘·T+fÒ ‘êqT @MT #˚j·T˝Òø£b˛sTTq
ìdü‡Vü‰j·T dæú‹, düe÷»+ yÓTT‘·Ô+ n‘·ìøÏ ø°ø±s¡D´+˝≤,
eTqTwüß\+‘ê Á≈£Ls¡eTè>±˝≤¢ ø£ì|æ+#·&É+ n˙ï
HÓeTs¡Ty˚düT≈£î+≥÷ #êj·TeTà |æ\¢\÷ n+‘˚H˚yÓ÷
‘·q≈£î H̊HÓ’Hê kÕj·T+ #̊j·÷\qT≈£î+{≤&ÉT. ø±˙ ÄyÓT
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n‘·qT #˚düTÔqï &ÉãT“ düVü‰j·÷ìøÏ dü+‘√wæ+∫Hê, Ä
düVü‰j·÷ìï ìsêø£]+∫, ‘·q ø=&ÉT≈£î >=|üŒ e´øÏÔ‘·«+
>∑T]+∫, ‘êqT ø£wüº|ü&É&ÜìøÏ ø±s¡D+ >∑T]+∫ #Ó|üŒ>±
$ì, z s√E ÄyÓT ø=&ÉT≈£î ÄyÓTqT m+‘· Áù|eT>±
#·÷düT≈£îH̊~ Á|ü‘·́ ø£å+>± #·÷dæ dü+‘√wæ+∫, düe÷»+˝À
Á≈£Ls¡ »+‘·Te⁄ Ò̋ ø±<äT HÓeTfī¢ qè‘ê´\T, |ü≈£åî\ øÏ\øÏ\
sêyê\T, d”‘êø√ø£∫\Tø£\ kÂ+<äsê´_Ûqj·÷\T ≈£L&Ü
ñHêïj·Tì dü+‘√wækÕÔ&ÉT.

$X‚¢wüD : Á|ü|ü+Nø£s¡D düe÷»+˝À Áù|eT≈£L,
eTeTø±sê\≈£L #√≥T Ò̋<äT. n+‘ê &ÉãT“ eTj·T+.
&Éã“+fÒ Áù|eT, yê´yÓ÷Vü≤+. eTqTwüß\ø£ÿs¡˝Ò<äT,
eTeT‘·\dü̋ Ò ̋ Òe⁄. mes¡T nqï mes¡T ‘·eTTà&ÉT, ø£ì
ô|+∫q yêfi¢̄≈£L ~≈£îÿ Ò̋ì |ü]dæú‹, Çø£ÿ&É me]ø°
mes¡÷ @MT ø±s¡T, nìï dü+ã+<Ûë\q÷ &ÉuÒ“
ìs¡ísTTdüTÔ+~, Á|ü|ü+#·eT+‘ê ø±+Áø°{Ÿ n&É$ nsTT‘˚
eTqTwüß\ Vü≤<äj·÷\ì+&Ü ø±+Áø°≥T ñ+~. ÇB H̊{Ï
Á|ü|ü+#·+, düe÷»+ |ü]dæú‹. á $wüj·÷ìï ñ<√´>∑düTÔ&ç
nqï bÕÁ‘· ã\|üs¡TdüTÔ+fÒ, Ç≥Te+{Ï Ç≥Te+{Ï
düe÷»+˝À #êj·TeTà, ÄyÓT ø=&ÉT≈£î |òüs¡÷ø˘ bÕÁ‘·\T
Ä<äs¡Ùe+‘·+>± ∫Á‹+#·ã&Ü¶sTT. m&Ü]˝À ̌ j·÷dædüT‡
e+{Ï~ á n<äT“¤‘· ø£\Œq. nìï ≈£î≥T+u≤˝À¢q÷
Ç≥Te+{Ï Áù|eT\T ì+&çq yê‘êes¡D+ HÓ\ø=+fÒ
nqï Ä˝À#·qqT bÕsƒ¡≈£î˝À¢ ì+|ü&ÜìøÏ s¡#·sTT‘· #̊dæq
n<äT“¤‘· düwæº ª#êj·TeTàµ ø£<∏ä,

ãTTD≤qTã+<Ûä+ :
bÕ\≈£î]Ô |ü⁄wüŒ\‘· :
H˚{Ï düe÷»+ ø£<∏ä\ dü+|ü⁄{Ï ` 2007 :
Ç‹eè‘·Ô+ : uÛÑs¡Ô #·ìb˛e&É+‘√ eTT>∑TZs¡T _&É¶\qT

m+‘√ ø£wüº|ü&ç ô|+#·T‘·T+~ z ‘·*¢. ô|<ä›yê¬s’ ô|[¢fi¯ó¢
#˚düT≈£îì me]øÏ yês¡T y˚s¡T|ü&çq ø=&ÉT≈£î\T ‘·*¢ì
uÛ≤s¡+>± uÛ≤$+∫ Ç+{À¢ qT+&ç yÓ* y˚kÕÔs¡T. >∑T&ç̋ À
‘·\<ë#·T≈£îqï ÄyÓT≈£î nHê<∏ ä nsTTq s¡+>∑
#˚s¡Tee⁄‘ê&ÉT. ÄyÓT #·ìb˛sTTq|ü⁄Œ&ÉT s¡+>∑ <ë«sê

$wüj·T+ ‘Ó*dæHê nqedüs¡ Ks¡TÃ>± uÛ≤$+∫ ‘·*¢
n+‘·́ ÁøÏj·T\T »]|æ+#·&ÜìøÏ ≈£L&Ü sês¡T.

$X‚¢wüD : nD>±]b˛‘·Tqï ≈£î≥T+ã e´edüú≈£î
∫Vü≤ï+ s¡TD≤qTã+<Ûä+ ø£<∏ä. Áù|eT nqTsê>±\T |üø£ÿq
ô|{ÏºHê ø£̇ dü u≤<Ûä́ ‘·qT ≈£L&Ü HÓs¡ẙs¡Ã Ò̋ì ø=&ÉT≈£î\T
ñHêï Ò̋qfÒ¢. Á|ü|ü+Nø£s¡D πøe\+ &ÉãT“ Á|ü|ü+#·yÓTÆ
ø£̇ dü e÷qe‘·« $\Te\qT $T+π>düTÔ+&É&É+ á ø£<∏ä̋ À
Á|ü‘·́ ø£å+>± ø£ì|ædüTÔ+~.

me]øÏ mes¡T :
bÕ\≈£î]Ô |ü⁄wüŒ\‘· :
H˚{Ï düe÷»+ ø£<∏ä\ dü+|ü⁄{Ï ` 2007 :
Ç‹eè‘·Ô+ : \*‘· sê|òüTej·T´\≈£î ˇø£ ≈£L‘·Ts¡T.

Ç<ä›s¡T ø=&ÉT≈£î\T. ≈£L‘·Ts¡T ô|fi¯flsTT n‘êÔ]+{ÏøÏ
yÓfi¯¢>±H˚ |ü⁄{Ïº+{Ïì eT]Ãb˛‘·T+~. ø=&ÉT≈£î\T ˝Òì
≈£î+{ÏkÕ≈£î\˙ï #Ó|æŒ yêfi¯fl yêfi¯fl dü+kÕsê\‘√ bÕ≥T
nø£ÿ&ç qT+&ç y˚s¡T|ü&ç eTø±+ e÷s¡TÃ‘ês¡T. #·T≥º|ü⁄
#·÷|ü⁄>± ≈£L&Ü sêe&É+ e÷H˚kÕÔs¡T. |æ\¢\ô|’ eTeT
ø±s¡+‘√ \*‘· yê]ø√dü+ m<äTs¡T#·÷dü÷Ô ñ+≥T+~.
sê|òüTej·T´ |æ\¢\ >∑T]+∫ #Ó|æŒ H=|æŒ+#·&É+ m+<äTø£ì
ÄyÓT ‘·q+‘·≥ ‘êH̊ |æ\¢\ eTqdüÔ‘·«+ ‘Ó\TdüT≈£îH̊˝≤
#˚kÕÔ&ÉT.

$X‚¢wüD : ñeTà&ç ≈£î≥T+u≤\ qT+&ç $&çe&ç
J$+#·&ÜìøÏ Çwüº|ü&ÉT‘·Tqï H˚{Ï‘·s¡+ eTqdüÔ‘ê«ìï
Ä$wüÿ]+∫q ø£<∏ä me]øÏ mes¡T. |æ\¢\qT ø£ì ô|+∫
ô|<ä› #˚dæ $<ë´ãT<äT∆\T #Ó|æŒ+∫&ÜìøÏ e÷Á‘·y˚T
‘·*¢<ä+Á&ÉT\T. ¬sø£ÿ˝§#êÃø£ yê]‘√ dü+ã+<Ûë\T eTVü‰
bÕ|üeTqï≥T¢ Á|üe]Ô+#˚ |æ\¢\T á ø£<∏ä̋ À ø£ì|ækÕÔs¡T.
düe÷»+˝À eTqTwüß\ eT<Ûä́  ø£s¡Tee⁄‘·Tqï eTeT‘êqT
sê>±\≈£î Äqyê\T>± á ø£<∏ä ì\TdüTÔqï~.

nqTã+<Ûë\T :
bÕ\|ü]Ô \øÏÎ :
ø£<∏ëyêVæ≤ì ` 2008 :
Ç‹eè‘·Ô+ : bÕs¡«‘·eTà≈£î Ç<ä›s¡T ø=&ÉT≈£î\T.
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ô|<ä›yê&ÉT düTπswt. ∫qïyê&ÉT qπswt. ø=&ÉT≈£î\*<ä›]M
y˚s¡T y˚s¡T ø±|ü⁄sê\T. ÄyÓT uÛÑs¡Ô #·ìb˛j·÷ø£ n‘·ì
ø£{Ïºq Ç\T¢ e<ä\&É+ Çwüº+ Ò̋ø£ ø=&ÉT≈£î\T s¡eTàì
|æ*∫Hê ˇ+≥]>± uÛÑs¡Ô ø±{Ïq Ç+{À¢H˚ ñ+≥T+~.
ÄyÓT #·ìb˛j·÷ø£ Ç\T¢ n$Tà yê{≤\T |ü+#·Tø√yê\qT
≈£îqï nqï<äeTTà\≈£î ìsêX‚ $T>∑T\T‘·T+~.
ø=&ÉT≈£î*<ä›s¡÷ s¡ø£Ô dü+ã+<Ûëìï eTs¡e≈£î+&Ü ñ+&É&É+
ø√dü+ @&Ü~ø=ø£kÕ] ø=&ÉT≈£î*<ä›s¡÷ ≈£î≥T+u≤\‘√
düVü‰ e∫Ã |ü~ s√E\T >∑&ÉbÕ\ì wüs¡‘·T\‘√ $\T¢
sê|ædüTÔ+~. ‘·|üŒ<äT ø£qTø£ dü+e‘·‡Øø£+ »]|æ+#·&ÜìøÏ
e∫Ãq ø=&ÉT≈£î\T Ä Ç+{À¢ neTà <ë∫e⁄+∫q ‘·eT
∫qïHê{Ï C≤„|üø±\≈£î Äqyêfī¢sTTq edüTÔe⁄\qT #·÷dæ,
ÇHêïfīS¢ @$T ø√˝ÀŒj·÷s√ ‘Ó\TdüT≈£îì ‘êqT ̋ Ò≈£îHêï
‘·eTì <ä>∑Zs¡ #˚dæq neTà≈£î eTqdüT˝ÀH˚ ø£‘·»„‘·\T
‘Ó\T|ü⁄≈£î+{≤s¡T.

$X‚¢wüD : ñeTà&ç ≈£î≥T+u≤\T ø£qTeTs¡T>∑e⁄‘·Tqï
˙{Ï Á|ü|ü+Nø£s¡D ø±\+˝À yê{Ïì ì\T|ü⁄ø√e&ÜìøÏ
Äsê≥|ü&˚ yê] Äy˚<äqqT Ä$wüÿ]+∫q ø£<∏ ä
ªnqTã+<Ûë\Tµ. ̌ ø£ Ç+{À¢ |ü⁄{Ïº ̌ ø£ÿ{Ï>± ô|]– mH√ï
ÄX¯\T ÄX¯j·÷\‘√ m~–q ‘√ãT≥Tºe⁄\T ô|[¢ nsTT
‘·eT dü+kÕsê\T @s¡Œ&çq ‘·s¡Tyê‘· kÕ«s¡∆|üP]‘·T\e&É+

düs¡«kÕ<Ûës¡D+>± e÷]+~. Ä dæú‹ qT+&ç ‘·eT |æ\¢\T
ãj·T≥|ü&ç nqTã+<Ûë\qT ø£wüºdüTU≤˝À¢ <ä>∑Zs¡>±
ñ+&Ü\ì Ä•+∫q bÕs¡«‘·eTà n+<äT≈£î Ç+{Ïì
yês¡~Û #˚j·T&É+ n_Ûq+<ä̇ j·T+.

u≤eTà :
lø±X¯́ |ü :
ø£<∏ëyêVæ≤ì ` 2008 :
Ç‹eè‘·Ô+ : u≤eTà≈£î Ç<ä›s¡T ø=&ÉT≈£î\T. Á>±eT+˝À

ñqï ‘·q ∫qï ø=&ÉT≈£î <ä>∑Zπs ñ+≥THêï u≤eTà ø=ìï
ø±s¡D≤\ e\¢ ø=+‘·ø±\+ ô|<ä› ø=&ÉT≈£î e<ä›≈£î edüTÔ+~.
|æ\¢̋ À¢ ‘êq÷ ˇø£f…Æ #ê˝≤ düs¡<ë>± >∑&ÉT|ü⁄‘·T+~.
ø√&É*ô|’ ∫s¡Tø√|ü+ #·÷|æ+∫Hê ‹]– yÓfi‚¢≥|ü⁄Œ&ÉT Hê
ø√&É\T ã+>±s¡+ n+≥÷ bı–&ç yÓfi¯ó‘·T+~. n˝≤
yÓ[flq u≤eTà ø=+‘·ø±˝≤ìøÏ #·ìb˛‘·T+~.

$X‚¢wüD : ≈£î≥T+ã+˝À ô|<ä›\÷ |æ\¢\T n+<äs¡÷
ø£*dæ ñ+fÒ ñ+&˚ dü+<ä&ç m+‘· ÄVü‰¢<äø£s¡+>±
ñ+≥T+<√ $e]+∫q ø£<∏ ä u≤eTà. ∫qï ∫qï
Çã“+<äT\T ñHêï m≈£îÿe dü+‘√cÕ\qT $T– Ò̋Ã~
ñeTà&ç ≈£î≥T+u≤ Ò̋qqï dü‘ê´ìï Ä$wüÿ]+∫+~.
Á|ü|ü+Nø£s¡D e÷j·T˝À |ü&ç j·TTe‘· ø√˝ÀŒ‘·Tqï~
@$T{À ‘Ó*ù| Á|üj·T‘·ï+ á ø£<∏ä̋ À ø£ì|ædüTÔ+~.
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düe÷»+ n+fÒ _Ûqï dü+düÿè‘·T\T, dü+Á|ü<ëj·÷\T
ñ+{≤sTT. s¡ø£s¡ø± …̋’q eTqdüÔ‘·«+ e´≈£îÔ\T ñ+{≤s¡T.
n+<äs¡÷ düe÷» ÁX‚j·TdüT‡ ø=s¡πø ø£èwæ #˚kÕÔs¡T.
düe÷C≤_Ûeè~∆ ø√dü+ ìs¡+‘·s¡+ ÁX¯$Tdü÷ÔH˚ e⁄+{≤s¡T.
kÕe÷õø£ ÁX‚j·TdüT‡ ø√dü+ |ü]‘·|æ+#̊ yê{Ï̋ À kÕVæ≤‘·́ +
ˇø£{Ï. düe÷»+Væ≤‘·+ ø√s¡T‘·T+~. ø±s¡D+ kÕVæ≤‘·́ +
düe÷»+˝ÀH˚|ü⁄&ÉT‘·T+~. n~@|ü&É÷ düe÷»
ÁX‚j·TdüT‡≈£î ≈£èwæ #̊düTÔ+~. düe÷C≤ìøÏ e´‹πsø£yÓTÆ+<̊B
≈£L&Ü á düe÷»+ Ä<ä]+#·<äT. kÕe÷õø£ #Ó’‘·Hê´ìøÏ
kÕVæ≤‘·́ + m+‘·>±H√ ‘√&ÉŒ&ÉT‘·T+~. ø±e⁄q qe\,
Hê≥ø£+, ø£<Ûä, ø£$‘·«+ yÓTT<ä\>∑T kÕVæ≤r Á|üÁøÏj·T\
<ë«sê m+<äs√ kÕVæ≤r y˚‘·Ô\T düe÷C≤ìï dü+düÿ]+#·
{≤ìøÏ m+‘·>±H√ ø£èwæ #˚XÊs¡T eT]j·TT ø£èwæ #˚düTÔH˚
ñHêïs¡T. düe÷»+˝À ñqï düeTdǘ \qT Ç‹ eè‘êÔ\T>±
d”«ø£]+∫q ø£<∏ë s¡#·sTT‘·\T mH√ï s¡#·q\T #˚XÊs¡T.
yê]˝À ø£+<äT≈£L] MπsX¯*+>∑+ |ü+‘·T\T >±s¡T
ÄÁ>∑>∑DT´&ÉT. Ms¡T s¡∫+∫q ªª~<äT›u≤≥Tµµ ‘Ó\T>∑T
kÕVæ≤‘·́ +˝À yÓTT≥º yÓTT<ä{Ï ø£<∏ä. á ø£<∏ë Ç‹ eè‘·Ô+qT
düe÷»+ qT+&ç d”«ø£]+#ês¡T. düe÷»+˝À ñqï
düeTdǘ \≈£î ‘·q ø£<Ûë kÕVæ≤‘·́ + <ë«sê ø=ìï |ü]cÕÿs¡
e÷sêZ\qT #·÷|ææ+∫ dü|òü*ø£è‘·T\j·÷´s¡T. Äj·Tq
u≤≥˝ÀH˚ nH˚ø£ eT+~ ø£<Ûë s¡#·sTT‘·\T q&ç∫ mH√ï
n<äT“‘·yÓTÆq ø£<Ûä\qT s¡∫+#ês¡T. yê]˝À ∫+‘ê
BøÏå‘·T\T, lbÕ<ä düTÁãVü≤àD´XÊÁdæÔ, eTTø£ÿbÕ{Ï
qs¡dæ+Vü≤XÊÁdæÔ, #·\+, ø√&Ée{Ï>∑+{Ï ≈£î+≥T+ãsêe⁄,
>√|”#·+<é, ãT∫Ãu≤ãT, bÕ\ >∑T$Tà, eT˝≤¢~, ã*yê&É
ø±+‘·sêe⁄, eT<ÛäTsê+‘·ø£+ sêC≤sê+ yÓTT<ä\>∑T ø£<Ûë
s¡#·sTT‘·\T ø£<∏ë kÕVæ≤‘·́ + <ë«sê á düe÷C≤ìøÏ #̊dæq
ùde #ê˝≤ >√|üŒ~. Ç˝≤+{Ï ø£<∏ä s¡#·sTT‘·\˝À á‘·s¡+

ẙT{Ï ø£<Ûë s¡#·sTT‘·\T m+<äs√ ñHêïs¡T. yê]˝À ô|_“*
ôV’≤e÷e‹ ̌ ø£s¡T.

ô|_“* ôV’≤e÷e‹ qe\, ø£<∏ä, Hê≥ø£+, ø£$‘·«+
yÓTT<ä\>∑T kÕVæ≤r Á|üÁøÏj·T\˝À $X‚wü ø£èwæ #˚düTÔqï
s¡#·sTT‘· Ms¡T mH√ï yÓ’$<Ûä́  uÛÑ]‘·yÓTÆq s¡#·q\T #̊XÊs¡T.
ôV’≤e÷e‹ >±s¡T $XÊK|ü≥ï+ õ˝≤¢ bÕ{Ï|ü*¢ Á>±eT+˝À
1953 |òæÁãe]16 ‘˚~q j˚THÓï{Ï n|üŒqï, ô|’&ç‘·*¢
<ä+|ü‘·T\≈£î Äs√e dü+‘êq+>± »ìà+∫+~. nyÓT≈£î
eTT>∑TZs¡T nqïj·T´\T, Ç<ä›s¡T nø£ÿ\T. ÄK] dü+‘êq+
ø±e&É+ e\¢ m+‘√ n˝≤¢s¡T eTT<äT›>± ù|]–+~. yê]~
#ê˝≤ dü+Á|ü<ëj·T ã<ä›yÓTÆq ¬s’‘·T ≈£î≥T+ã+ yêfi¯fl
ô|<ä›qïj·T´ j̊TH̊ï{Ï sêe÷sêe⁄ õ˝≤¢ |ü]wü‘Y Ç+õ˙s¡T.
¬s+&√ nqïj·T´ nbÕŒsêe⁄ Á|üuÛÑT‘·« ñ‘·ÔeT ñbÕ<Ûë´
j·TT&ÉT eT÷&√ nqïj·T´ dü‘ê´Hêsêj·TDeT÷]Ô
Ábı|òædüsYY eT]j·TT ø£$ s¡#·sTT‘· ô|<ä›ø£ÿ Ç+»s¡|ü⁄
ne÷àõ  ∫qïø£ÿ uÛ≤qTeT Ò̋¢X̄«] Çs¡Te⁄s¡T >∑èVæ≤DT\T>±
dæ›s¡|ü&Ü¶s¡T.

ôV’≤e÷e‹>±s¡T 1957dü+ˆˆ˝À nqø±|ü*¢̋ À \ø°Î<̊$
ù|≥˝Àì Á|üuÛÑT‘·« bÕsƒ¡XÊ\˝À 1e ‘·s¡>∑‹˝À #˚]+~.
nø£ÿ&É 5e ‘·s¡>∑‹ es¡≈£î |üP]Ô #˚dæq ‘·s¡Tyê‘· n<˚
nqø±|ü*¢̋ À 6 qT+&ç 9e ‘·s¡>∑‹ es¡≈£î Á|üuÛÑT‘·«
u≤*ø£\ ñqï‘· bÕsƒ¡XÊ\ j·T+<äT #·~$+~. nyÓT
9e ‘·s¡>∑‹˝À ñqï|ü&˚ s¡#·Hê yê´dü+>∑+ ô|’ ÄdüøÏÔ
ø£*–+~. 1967dü+ˆˆ˝À ªª#Ó+~]q eTqdüTµµ  nH̊ ù|s¡T‘√
ø£<Ûë s¡#·sTT‘·>± ‘·q Á|ükÕÔq+ ÁbÕs¡+_+#ês¡T. nyÓT
Ç|üŒ{Ï es¡≈£î 100 ≈£î ô|’>± ø£<∏ä\T, 21 qe\\T, 10
ø£$‘·\T ˇø£ Hê≥ø£+ s¡∫+#ês¡T. ‘·q≈£î 9e ‘·>∑‹˝À
ñqï|ü&˚ $yêVü≤+ »]–+~. ø±ã{Ïº ‘·q #·<äTe⁄qT
eT<Û ä´˝ÀH˚ Ä|æy˚j·Te\dæ e∫Ã+~. ‘·q uÛ Ñs¡ Ô

ô|_“* ôV’≤e÷e‹ ø£<∏ëkÕVæ≤‘·́ + ` Ád”Ô düeTdǘ \T
- |ü⁄* ∫qï u≤ãT, ‘Ó\T>∑T $uÛ≤>∑+, |ü]XÀ<Ûäø£ $<ë´]∆, Ä#ês¡́  Hê>±s¡T®q $X¯«$<ë´\j·T+, >∑T+≥÷s¡T.
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Áb˛‘ê‡Vü≤+‘√ 1969dü+ˆˆ j·Tdt.m Ÿ̋.dæ |üP]Ô #˚dæ+~.
‘·s¡Tyê‘· 1986dü+ˆˆ Ä+Á<Ûä $X¯« $<Ûë´\j·T+ qT+&ç
_.@. |ü_¢ø˘ Ä&çàì ÁùdºwüHéqT |üP]Ô #˚XÊs¡T.

ôV’≤e÷e‹ >±] ø£<Ûë edüTÔe⁄\˙ï m+‘√ yÓ’$<Ûä́
uÛÑ]‘·+>± ñ+{≤sTT. eTq #·T≥÷º ñqï ∫qï ∫qï
düeTdǘ \H̊, dü+|òüT≥q Ò̋ ‘·q Ç‹ eè‘·Ô\T>± m+#·Tø=ì
ÄdüøÏÔ ø£s¡yÓTÆq s¡#·q\T #̊XÊs¡T. M] s¡#·q\˙ï <ë<ë|ü⁄>±
~q, yês¡, e÷dü |üÁ‹ø£\˝À eTTÁ~‘ê Ò̋. M] s¡#·q\˝À
m≈£îÿe uÛ≤>∑+ ≈£î≥T+ã H˚|ü<Ûä́ +˝À kÕ–q$. Á|ü‹
eT<Ûä´ ‘·s¡>∑‹ ≈£î≥T+ã+˝À ñ+&˚ düeTdü´\T
eTTK´+>± uÛ≤sê´ uÛÑs¡Ô\ eT<Ûä́  n‘êÔ ø√&Éfi¯fl eT<Ûä́ ,
e~q Ä&É|ü&ÉT#·T\ eT<Ûä́ , nqï<äeTTà\ eT<Ûä́  ‘√&ç
ø√&Éfīfl eT<Ûä́ >∑\ $yê<ë\T eTq≈£î ø£ì|ækÕÔsTT. πøe\+
$yê<ë Ò̋ ø±≈£î+&Ü ≈£î≥T+ã düuÛÑT´\ eT<Ûä́  nqT
sê>±\T, nbÕ´j·T‘·\T, s¡ø£Ô dü+ã+<Ûë\T @$<Ûä+>±
ù|q y˚düT≈£îb˛j·÷jÓ÷ yê] ø£<∏ä\˝À m+‘√ #·ø£ÿ>±
$e]+#ês¡T. ns‘˚ ø±≈£î+&Ü Ád”Ô |ü≥¢ nqTdü]düTÔqï
düe÷õø£ ø£≥Tºu≤≥T¢, yês¡T Ç+{≤ uj·T≥ @<äTs=ÿ+
≥Tqï düeTdü´\qT ø£fi¯fl≈£î ø£{Ï ºq≥T¢>± m+‘√
Ä<äT“¤‘·+>± $e]+∫ Ád”Ô\ Vü≤è<äj·÷\qT ¬>\T#·T≈£îqï
>=|üŒ s¡#·sTT‘· ôV’≤e÷e‹>±s¡T.

 ôV’≤e÷e‹ πøe\+ ≈£î≥T+ã düeTdǘ \H̊ ø±≈£î+&Ü
nH˚ø£ kÕe÷õø£, düeTø±©Hê düeTdǘ \ô|’ ≈£L&Ü mH√ï
$\ø£åDyÓTÆq s¡#·q\T #˚XÊs¡T.ªes¡ø£≥ï+µ Ád”Ô\ô|’ »]π>

…̋’+–ø£ <ë&ÉT\T, u≤\´ $yêVü≤\T yÓTT<ä\>∑T nH˚ø£
düeTdǘ \ô|’ ªø£\yÓT‹Ôqµ Ád”Ô yê<ä s¡#·sTT‘·. ôV’≤e÷e‹
Ç˝≤+{Ï Ä<äT“‘·yÓTÆq s¡#·q\T #˚j·T{≤ìøÏ nyÓT≈£î
m+<äs√ kÕVæ≤ry˚‘·Ô\T dü÷Œ]Ôì Ç#êÃs¡T. Ädü÷ŒπsÔ
nyÓTqT ̌ ø£ eT+∫ s¡#·sTT‘·>± ì\u…{Ïº+~. ~«ẙ<äT\
$XÊ˝≤øÏå (e÷]q $\Te\T) >∑T&ÉC≤&É (ø£Hê´X¯ó\ÿ+)
ø±o|ü≥ï+ sêe÷sêe⁄ (j·T»„+) sê#·ø√+&É ªª>√e⁄˝ÀdüTÔ
HêïsTT C≤Á>∑‘·Ôµµ) e÷~¬s&ç¶ düT˝À#·q (n^ï |üØø£å)
dæ.Äq+<äsêeT+ (‘·|ædæ«) ñqïe (e÷\|ü*¢) e{Ïºø√≥

Äfi≤fls¡kÕ«$T (Á|ü»eTìwæ) yêdæ ¬s&ç ¶ d”‘ê<˚$
(eT{ÏºeTìwæ) ø√.ø£ (#·<äTe⁄) \‘· (‘·T\dæMq+)
j·TB›q|üP&ç (ã+>±s¡T ø£\\T) >√|”#·+<é (ndüeTs¡T∆ì
J$‘·j·÷Á‘·) ø=eT÷à] y˚DT>√bÕ Ÿ̋ (n˝À#·q\T ˇø£
j·T»„+) øödü\´+ XÊ+‹ìπø‘·Hé, <˚es¡ø=+&É u≤\
>∑+>±<ÛäsY ‹\ø˘ (neTè‘·+ ≈£î]dæq sêÁ‹) yÓTT<ä\>∑T
m+<äs√ s¡#·sTT‘·\ dü÷ŒπsÔ Ç|ü&ÉT nyÓT >=|üŒ
s¡#·sTT‘·>± ñ+~. ªªs¡#·sTT‘·\≈£î ˇø£ kÕe÷õø£
u≤<Ûä́ ‘· ñqï<äì H̊qT ÁdüèdædüTÔHêïqT.s¡#·sTT‘· düe÷õø£
y˚T\T #˚j·Tø£b˛sTTHê |òüsê« Ò̋<äT. s¡#·q\ <ë«sê ø°&ÉT
e÷Á‘·+ #˚j·T≈£L&É<äì uÛ≤$düTÔHêïqT. n<˚ n#·s¡D˝À
ô|&ÉT‘·THêïqìµµ s¡#·sTT‘· ‘·q≈£î ø£$‘ê Vü≤è<äj·T+
ñ+<äì ns¡∆eTÚ‘·T+~.Ä uÛ≤<ä´‘·‘√H˚ nyÓT Ád”Ô\T
m<äTs=ÿ+≥Tqï nH˚ø£ düeTdü´\qT Ç‹eè‘êÔ\T>±
d”«ø£]+∫ mH√ï s¡#·q\T #̊XÊs¡T. yê{Ï <ë«sêH̊ |ü]cÕÿs¡
e÷sêZ\qT ≈£L&Ü dü÷∫+#ês¡T.

uÛ≤s¡rj·T |ü⁄s¡TcÕ~ø£́  düe÷»+˝À Ád”Ô\qT ¬s+&Ée
‘·s¡>∑‹ bÂs¡T\T>± #·÷&Éã&É‘ês¡T. Ç+{≤ ãj·T≥
yês¡T mH√ï düeTdǘ \qT m<äTs√ÿ+≥THêïs¡T. Ç˝≤+{Ï
@H√ï Ád”Ô düeTdǘ \qT #·ø£ÿ>± $e]+#ês¡T. Hê nqï
yê]ì ø√˝ÀŒsTT düe÷»+˝À z+≥]>± Áã‘·T≈£î‘·Tqï
Ád”Ô\ düeTdǘ \T es¡íHê r‘·+. n˝≤+{Ï z z+≥]yÓTÆq
ÁXÊeDÏ (ø£+#˚ #˚qTy˚TùdÔ) ø£<∏ä˝À s¡#·sTTÁ‹ m+‘√
#·ø£ÿ>± $e]+∫+~. ˇø£ ø±s¡T Á|üe÷<ä+˝À ÁXÊeDÏ
‘·*¢<ä+Á&ÉT\T #·ìb˛j·÷s¡T. nø£ÿ ÄÁôdº*j·÷˝À
dæ›s¡|ü&ç+~. ˇø£ ø±s¡T Á|üe÷<ä+‘√ ÁXÊeDÏøÏ ø£cÕº\T
m<äTs¡j·÷´sTT. düe÷»+˝À z+≥] Ä&É|æ¢ |ü]dæ›‹
m+‘· <ës¡TD+>± e⁄+≥T+<√ eTq≈£î ‘Ó\TdüT.
<ë<ë|ü⁄>± ÁXÊeDÏ ≈£L&Ü n˝≤+{Ï düeTdü´\qT
m<äTs=ÿ+~. mH√ï nee÷Hê\qT #·$#·÷dæ+~. ˙&É
ø£*Œ+#ês¡T. ÄyÓT düeTdǘ \≈£î z |ü]cÕÿs¡+ \+_+
∫+<äì dü+‘√wü|ü&ç+~.‘·q≈£î ˇø£ ≈£î≥T+ã+ n+&É
Ä<Ûës¡+ #Ós¡Bdæq Hê>∑uÛÑ÷wüD+‘√ bÕ≥T á düe÷C≤ìøÏ
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≈£L&Ü ãT~› #Ó|æŒq >√|üŒ <ÛÓ’s¡́  e+‘·Tsê\T ÁXÊeDÏ
‘·q J$‘·+˝À m<äTs¡j̊T´ düeTdǘ \qT m+‘√ <ÛÓ’s¡́ +>±
m<äTs√ÿì <ÛÓ’s¡́ e+‘·Tsê\T ÁXÊeDÏ ø±ã{Ïº düeTdǘ \T
eTq≈£î m<äTs¡e⁄‘·T+{≤sTT. ø±ì Ä<ÛÓ’s¡́ |ü&É≈£L&É<äT.
Ä‘·àVü≤‘·´\ yÓ’|ü⁄ Áô|πs|æ‘·+ ø±≈£î+&Ü <ÛÓ ’s¡´+>±
m<äTs=ÿq >∑\>±* nì ãTEe⁄ #˚dæ+~ ÁXÊeDÏ.

H˚{Ï ø±\+˝À Ád”Ô\≈£î düeTdǘ \T, Ç+{≤, ãj·TfÒ
ø±<äT @ s¡÷|ü+˝ÀHÔ̊Hê m<äTs¡e⁄‘·÷H˚ ñHêïsTT. uÛÑs¡Ô,
n‘·Ôe÷eT\T, Ä&É|ü&ÉT#·T\e Ò̋¢ ø±<äT ‘√ãT≥Tºe⁄\
e Ò̋¢ ø±e#·TÃ Ò̋<ë #·e‹ ‘·*¢ e\¢ ø±e#·TÃqT. Ád”ÔøÏ
düeTdǘ \T |ü]bÕ{Ï nj·÷´sTT ∫qï‘·q+˝Àì ‘·©¢ì
ø=˝ÀŒsTTq ne÷j·T≈£îsê …̋’q n|üs¡í (n|üs¡í)≈£î düe‹
‘·©¢ ˙\y˚DÏ s¡÷|ü+˝À qs¡ø£ ≈£L|ü+˝À ∫≈£îÿ≈£î+~
n|üs¡í ñ<äj·T+ ̋ Ò∫q <ä>∑Zs¡ qT+&ç  >=&ÉT¶#êøÏ] #̊düTÔ+~.
Ç+{À¢ n˙ï |üqT\T #˚dæq ‘·©¢ @<√ $<Ûä+>±
Væ≤+dædü÷ÔH˚ e⁄+≥T+~. nyÓTqT dü÷ÿ Ÿ̋øÏ |ü+|æ+#·&É
≈£î+&É nyÓT≈£î mH√ïs¡ø± …̋’q düeTdǘ \qT düèwæº+∫ Ä
|üdæ|æ\¢qT XÊØs¡ø£+>± Væ≤+dædüTÔ+~. nsTTHê n|üs¡í
dü÷ÿ Ÿ̋øÏ yÓfi¯fl&É+ e÷q Ò̋<äT dü÷ÿ Ÿ̋ e÷ìŒ+∫ u≤\´
$yêVü≤+ #˚j·÷´\ì nyÓT≈£î <äTsêX‚|ü⁄{Ïº+~ Ä ô|[fl
<ë«sê m<äTs¡T ø±≥ï+ rdüTø√e{≤ìøÏ dæ<ä›|ü&ç+~
˙\y˚DÏ. düe‹ ‘·©¢ Ç+‘· ø£s¡ÿwü+>± e⁄+≥T+<äì
ìs¡÷|æ+∫+~. Ç+{Ï˝≤¢bÕ~ |üqT\T #˚sTT+#˚~.
ø£&ÉT|ü⁄ ì+&Ü nqï+ ≈£L&Ü ô|f…º~ ø±<äT. ì‘·́ + qs¡ø£+
#·÷|æ+∫+~. ø£˙dü+ n${Ï |æ\¢ nH˚ C≤* ≈£L&Ü
˝Ò≈£î+&Ü m+‘√ <ës¡TD+>± Á|üe]Ô+∫+~. m+‘√
#·ø£ÿ>± #·<äTe⁄≈£îH̊ |æ\¢\≈£î ô|[fl #̊j·÷´\H̊ ̇ #·yÓTÆq
n˝À#·q\T #˚dæ uÛÑs¡Ô ø£èwüíeT÷]Ô #êe⁄øÏ ø±s¡DyÓTÆ+~.
n|üs¡íqT rÁe+>± ∫Á‘·Væ≤+dü\T ô|{Ïº Ç+{Ï̋ À qT+&ç
¬>+{Ïẙdæ+~. ÄyÓTqT nHê<äqT #̊dæ+~. n|üs¡í >∑Ts¡Te⁄
>±s¡T ø£èwüí Á|ükÕ<é >±] düVü≤j·T+‘√ u≤>± ø£wüº|ü&ç
#·~$+~. ∫es¡≈£î ̌ ø£ ô|<ä› &Üø£ºs¡T nsTT´+~. n|üs¡í

‘·q düeTdü´\ìï+{Ïì |ü]wüÿ]+#·T≈£îì J$‘·+˝À
dæ›s¡|ü&ç+~. ∫es¡≈£î me«Ø #˚‘· Ç+{À¢ qT+&ç ¬>+{Ï
y˚j·Tã&ç+<√ Ä dü$‘· ‘·*¢ ˙\y˚DÏøÏ uÛÑj·T+ø£s¡yÓTÆq
s√>∑+ e∫Ã ÁbÕD≤ÁbÕj·T dæ›‹˝À ñqï|ü&ÉT ‘·q ‘·©¢
ÁbÕD≤\qT ø±bÕ&ç+~ &Üˆˆn|üs¡í ˇø£ Ád”Ô>± u≤\´+
qT+&ç mH√ï düeTdü´\qT <Û Ó ’s¡´+>± @<äTs√ÿì
J$‘·+˝À ì\Á<√≈£îÿ≈£îì @+<äs√ ìs¡Tù|<ä\≈£î
ñ∫‘· yÓ’<ä́  ùde\qT n+~+#·&ÉẙT ø±≈£î+&Ü ‘·qTqT
∫Á‘·Væ≤+dü\T ô|{Ïºq düe‹ ‘·©¢ì ≈£L&Ü s¡øÏå+∫ |ü⁄qsY
»qàqT Á|ükÕ~+∫q eTVü≤√qï‘·yÓTÆq e´øÔÏ n|üs¡í.

Ä&É |æ\¢\ |ü≥¢ düe÷»+ $eø£å‘·qT #·÷|æ+#·&É+
düVü‰»+ ø±ì |ü<äà J$‘·+˝À ‘·q ø£qï ‘·+Á&ç
Hêsêj·TD sêe⁄ (MT _&É¶H˚ ø£<ä HêHêï) ø£qï ≈£L‘·Ts¡T
|ü≥¢ $eø£å‘·q #·÷|æ+#·&É+ m+‘√ <äTs¡<äèwüºø£s¡yÓTÆq
$wüj·T+. |ü<äà u≤>± ø£wüº|ü&ç #·<ä$ ∫qï ej·TdüT‡˝ÀH̊
ñ<√´>∑+ dü+bÕ+~+∫+~. ø±ì ‘·+Á&ç Hêsêj·TD
sêe⁄øÏ n+‘·>± nq+<ëìï Çe« Ò̋≈£b˛sTT+~. ø±ì ‘·q
ø√&É≈£î düT˙ Ÿ̋øÏ ñ<√´>∑+ e∫Ãq|ü&ÉT ‘·+Á&ç m+‘√
Äq+~+#ê&ÉT. Á|ü‹ ∫qï $wüj·T+˝À ≈£L‘·T]ì ùV≤fīq
#˚j·T&É+. eTqdüT‡ u≤<Ûä|ü&˚ $<Ûä+>± e÷{≤¢&É+
»s¡T>∑T‘·T+~. ø±s¡D+ ø√&É≈£î MT<ä ñqï n_Ûe÷q+
n+‘̊ ø±≈£î+&Ü |ü⁄Á‘·T&ÉT n+fÒ |ü⁄HêïeT qs¡ø£+ qT+&ç
‘·|æŒkÕÔ&ÉH̊ qeTàø£+ ÄyÓT |ü≥¢ $eø£å‘·≈£î ø±s¡D+ ø±ì
∫e] <äX¯˝À ø√&ÉT≈£î `ø√&É\T Hêsêj·TDsêe⁄qT
Ä<ä]+#·≈£î+&Ü Ç+{À¢ qT+&ç ¬>+{Ï y˚dæq|ü&ÉT
≈£L‘·Ts¡T |ü<äà ø£qï ‘·+Á&çì ø£&ÉT|ü⁄˝À ô|≥Tº≈£îì
#·÷düT≈£î+~ |ü<äà... |ü<äà≈£î ‘·q ‘·+Á&ç qT+&ç mH√ï
Äee÷qø£s¡yÓTÆq dü+|òüT≥q\T »]–q|ü{Ïø° @|ü&É÷
Ä <ÛÓ’s¡´|ü&ç˝Ò<äT. <ÛÓ’s¡´+>± m<äTs=ÿì ‘·q ‘·+Á&ç
ø£fi¯ófl ‘˚]|æ+∫q eT+∫ Ä<äs¡Ù bÕÁ‘· |ü<äà.

Ád”Ô\≈£î m+‘√ |ü≥Tº<ä\ zs¡TŒ m≈£îÿe J$‘·+˝À
mH√ï düeTdǘ \T ekÕÔsTT. düeTdǘ \≈£î ≈£îè+–b˛≈£î+&Ü
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‘·q J$‘· ÄX̄j·T+ô|’ <äèwæºì πø+ÁBø£]+∫ nqT≈£îqï~
kÕ~Û+#̊es¡≈£L m+‘√ zs¡TŒ‘√ H̊s¡TŒ‘√ kÕ~kÕÔs¡T. yÓ’<̊Væ≤
(ø£\ ì»yÓTÆq y˚fi¯) ≈£L&Ü ‘·q ∫qï ‘·q+ qT+&ç
≈£î≥T+ã, Ä]∆ø£ düeTdǘ \‘√ mH√ï ø£cÕº\T |ü&ç+~.
ù|<ä]+ø£+ nyÓTqT XÊ|ü+>±e÷]+~. ‘·qT &Üø£ºs¡T
nyê«\ì Á|ü>±&ÛÉ+>± ø=s¡T≈£î+~.  ø±ì $~Û̋ Òì |ü]dæ∆‘·T
\˝À ô|[fl #˚düT≈£î+~ n+‘·{Ï‘√ J$‘·+ eTT>∑
b˛sTT+<äì ìsêX¯|ü&É˝Ò<äT. ø£\\Tø£q+&ç. yê{Ïì
kÕø±s¡+ #̊düTø=+&ç ªªnqï &Üˆˆ nãT›̋ Ÿ ø£̋ ≤+ >±] dü÷]Ôì
q$Tà+~. ‘êqT kÕ~Û+#·̋ Òì~ ‘·q ≈£L‘·s¡T <ë«sê
‘êqT nqT≈£îqï~ kÕ~Û+#·T≈£î+~ yÓ’<˚Væ≤.

ô|_“* ôV’≤e÷e‹>±s¡T ‘·q ø£<∏ë kÕVæ≤‘·́ + <ë«sê
mH√ï Ä<äs¡Ù e+‘·yÓTÆqbÕÁ‘·\qT düèwæº+∫ eTTK´+>±
Ád”Ô\T Ç+{≤ ãj·T{≤ yês¡T m<äTs√ÿH̊ düeTdǘ \T yê{ÏøÏ
|ü]cÕÿs¡ e÷sêZ\qT #·÷|æ+#ês¡T yê{Ï˝À eTVæ≤‘·
(z sê»X‚Ks¡+ ø£<∏ä), dü+^‘· (#˚C≤]‘˚ ‹]–sêì~
J$‘·+), e÷<ÛäT] (‘·ô|Œe]B) ˝≤dü´ (eT~˝Àì
yÓ÷Vü≤qsê>∑+) >±sTTÁ‹ (Ä‘·à$XÊ«dü+ »‘·>±), düs¡fi¯
(MT _&É¶>± |ü⁄{≤º\ì) Ç˝≤ mH√ï Ä<äT“‘·yÓTÆq ø£<∏ä\˝À
Ád”Ô jÓTTø£ÿ >√|üŒ‘·Hêìï, ÄyÓT Wq‘ê´ìï m+‘√
Ä<äT“‘·+>± ∫Á‹+∫+~ s¡#·sTTÁ‹ Ä bÕÁ‘·̋ Ò düe÷C≤ìøÏ
m+‘√ Ä<äs¡Ù+.
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Abtruct :
Ethical texts have a special place in the his-

tory of Indian literature. Moral texts have ap-
peared in those languages   with the intention
that people should adapt their way of life to the
path of righteousness. The main purpose of this
research paper is to compare the Vemana in
Telugu and Thiruvalluvar in Tamil. This paper
describes the authors of these two books, the
period of the book, the structure of the book,
the methods used to teach morality, and the
semantic similarities between the two books.

Key Words : ̇ ‹ Á>∑+<∏ë Ethical  Text,  |ü<ä∆‘·T\T
- Techniques,  Á>∑+<∏ä $•wüº‘·  - speciality of the
Book,   Á>∑+<∏ä ìsêàD+ - structure of the Book,
˙‹ uÛÀ<Ûäq\T - moral teaching,  n+‘·sY ìsêàD+ -
Internal structure,   u≤Vü≤´ ìsêàD+ - external
structure,

uÛ≤s¡rj·T kÕVæ≤‘·́  #·]Á‘·̋ À ̇ ‹ Á>∑+<∏ë\≈£î Á|ü‘̊´ø£
kÕúq+ ñqï~. Á|ü»\T ˙‹ e÷s¡Z+˝À ‘·eT Jeq
$<ÛëHêìï eT\#·Tø√yê\H˚ ñ<›̊X¯+‘√ Ä j·÷ uÛ≤wü̋ À¢
˙‹ Á>∑+<∏ë\T yÓ\Te&Ü¶sTT. ‘Ó\T>∑T˝À y˚eTq#˚
s¡∫+|üã&É¶ ẙeTq X̄‘·ø±ìï, ‘·$Tfī+˝À ‹s¡Tefīófles¡T#̊
s¡∫+|üã&É¶ ‹s¡T≈£îÿs¡fi¯óqT ‘·T\Hê‘·àø£+>± |ü]o*+
#·&É+ á |ü]XÀ<ÛäHê |üÁ‘· eTTK´ ñ<›̊X¯+. á ¬s+&ÉT
Á>∑+<∏ë\ Á>∑+<∏äø£s¡Ô\ |ü]#·j·T+, Á>∑+<∏ä ø±\+, Á>∑+<∏ä
ìsêàD+, ˙‹ uÛÀ<Ûäq≈£î bÕ{Ï+∫q |ü<ä∆‘·T\T, ¬s+&ÉT
Á>∑+<∏ë˝À¢ì ns¡ú uÒ<Ûë kÕ<äXÊ´\T e+{Ï n+XÊ*ï á
|üÁ‘·+ $e]düTÔ+~.

Á>∑+<∏ä ø£s¡Ô\ |ü]#·j·T+ :
y˚eTq düTe÷s¡T 1652 - 1730 eT<Ûä́  ø±\+˝À

J$+#ê&ÉT. áj·Tq ø=+&ÉM{Ï ¬s&ç¶ sê» e+XÊìøÏ
#Ó+~q yês¡ì, >∑+&çø√≥ <äTsêZ~Û|ü‘·T\˝À dü+ã+<Ûä+
ø£*–q yês¡ì n+{≤s¡T.  dæ.|æ.ÁuÖHé #Ó|æŒq Á|üø±s¡+
Ç‘·qT »+>∑eT ≈£î˝≤ìøÏ #Ó+~q •eø£$. Ç+ø=ø£
|ü]XÀ<Ûäq Á|üø±s¡+ ø£&É|ü eT+&É\˝Àì ̌ ø£ ∫qï |ü̋ …¢̋ À
eT<Ûä́  ‘·s¡>∑‹ ≈£î\düTú\≈£î »ìà+#ês¡ì n+{≤s¡T1.
áj·Tq Á|üC≤ø£$, dü+|òüT dü+düÿs¡Ô. yêq≈£î ‘·&Éeì yês¡T,
ˇø£ÿ ẙeTq |ü<ä́ + ≈£L&Ü sêì ‘Ó\T>∑Tyês¡T ñ+&És¡ì
˝Àø√øÏÔ. y˚eTq |ü<ë´\T e+<ä\ dü+e‘·‡sê\ es¡≈£î
Á>∑+<∏ädüú+ ø±≈£î+&Ü πøe\+ kÕe÷qT´\ H√≥H˚ ì*∫
ñ+&˚$. 1731˝À bòÕ<äsY ˝Ò>±ø˘ ‘=*kÕ]>± y˚eTq
|ü<ë´\T ùdø£]+#ê&Éì |ü]XÀ<Ûä≈£î\ uÛ≤eq. 1816˝À
ˇø£ Áô|ò+∫ $TwüqØ ‘·sê«‘· dæ.|æ.ÁuÖHé  mH√ï y˚eTq
|ü<ë´\T ùdø£]+#ês¡T. ‘êqT y˚eTqqT ø£qTø=Hêïqì
ÁuÖHé <=s¡ kÕ~Ûø±]ø£+>± Á|üø£{Ï+#·T≈£îHêïs¡T. n‘·qT
600 |ü<ë´\qT ùdø£]+∫ yê{Ïì ̋ ≤{ÏHé, Ä+>∑¢ uÛ≤wü̋ À¢øÏ
nqTe~+#ês¡T. ÁuÖHé <ë«sê ẙeTq |ü<ë´\T 1839˝À
|ü⁄düÔø£ s¡÷|ü+˝À ‘=*kÕ] yÓ\T>∑T˝ÀøÏ e#êÃsTT. n˝≤π>
ôV≤Á˙ ã÷¢ #ê+dt 1897, $*j·T+ ôVAesYº ø±+u…̋ Ÿ
1910, õ.j·TT. b˛|t, dæ.á.>√esY e+{Ï Ä+>∑ ¢
kÕVæ≤‹y˚‘·Ô\T y˚eTqqT ̋ Àø£ ø£$>± ø°]Ô+#ês¡T.

‹s¡T≈£îÿs¡fi¯óqT sêdæq >=|üŒe´øÏÔ ‹s¡Tefi¯óflesY.
áj·Tq ø£$, ‘ê‹«≈£î&ÉT.  áj·Tq ø£‹øÏ <äX̄Hêe÷\T
ñqïfÒ¢, Äj·Tq≈£î ≈£L&Ü <äX̄Hêe÷\T ø£\>∑&É+ $X‚wü+.
ô|s¡THêe\sY, (eTVü‰ |ü+&ç‘·T&ÉT), Hêj·THêsY (|üP»
˙j·TT&ÉT), <Ój·T«|ü⁄Œ\esY (<Ó’yê+X̄ X̄+uÛÑ÷‘·T&Ó’q ø£$)
e+{Ï$. efīóflesY nH̊ e÷≥≈£î $_ÛHêïsêú\T ñHêïsTT.
Ä~ Á<ë$&ÉT\˝À |ü⁄s√Væ≤‘· e‹Ôì ne\+_+∫q yê]øÏ
efi¯ófle⁄\H˚ e´eVü‰s¡ HêeT+ ñ+~. X¯≈£îHê\T Ä<Ûë

y˚eTq ‹s¡Tefi¯óflesY : ‘·T\Hê‘·àø£ |ü]o\q
- &Üˆˆ. dæôV≤#Y. kÕ$‹Á, ‘·$Tfi¯ $X¯« $<ë´\j·T+, ‘·+C≤ePs¡T.
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s¡+>± #˚düTø=ì uÛÑ$wü´‘·TÔì }Væ≤+∫ #Óù|Œyê]øÏ
efi¯ófle⁄\ì e´eVü≤]kÕÔs¡T. ÁbÕNqø±\+˝À >∑C≤
s¡÷&ÛÉT …̋’ Hê>∑sê yÓTT–dü÷Ô sêC≤»„*ï ‘Ó*j·TCÒùdyê]ì
efi¯ófle⁄\H˚yês¡T. eT] á efi¯óflesY @ esêZìøÏ #Ó+~q
yê&√ #Ó|üŒ Ò̋eTT. ø=+<ä] <äwæº̋ À Äj·Tq XË’e⁄&ÉT C…’q
eT‘êe\+ã≈£î&Éì ø=+<ä] qeTàø£+. Äj·Tq ø±\+
>∑T]+∫ ≈£L&Ü _ÛHêï_ÛÁbÕj·÷\T ̋ Òø£b˛ Ò̋<äT.  eT<äsêdüT
yÓTÆ̋ ≤|üPs√¢ Äj·Tq »ìà+∫q≥T¢ ø=+<äs¡T #Ó|üŒ>±,
eT<Û äTs¡˝À Á|üuÛ Ñ$+∫q≥T¢ ø=+<äs¡T #ÓãT‘ês¡T.
yÓTÆ̋ ≤|üPs√¢ Äj·Tq ù|s¡T‘√ ˇø£ ∫qï >∑T&ç ñ+&É&É+
ù|s=ÿq<ä–q $wüj·T+. @~ m˝≤ ñHêï, efīóflesY n‹
ÁbÕNqT&Éì, Áø°düTÔX¯ø£+ ‘=* eT÷&ÉT X¯‘êãT›\˝À
Äj·Tq J$+∫ e⁄+&Ée#·TÃqì  #Ó|üŒe#·TÃ (sê<Ûë ø£wüí
X̄s¡à.#·̋ ≤¢).

Á|ü|ü+#·+˝ÀH˚ n‘·´~Ûø£+>± nqTe~+|üã&É¶
Á>∑+<∏ë\ |ü{Ïºø£˝À ‹s¡T≈£îÿs¡fi¯ó eT÷&ÉekÕúHêìï
n\+ø£]+#·Tø=qï~. Ç|üŒ{Ï<ëø± á Á>∑+<∏ä+ 107 uÛ≤wü̋ À¢
nqTe~+|üã&ç+~. á Á>∑+<∏ëìï ÁbÕ#·´ bÕX¯Ã‘·´
uÛ≤wü\yês¡T ‘·eT ‘·eT uÛ≤wü̋ À¢øÏ nqTe~+#·T≈£îHêïs¡T.
Ä+>∑¢+, Áô|ò+∫, ˝≤{ÏHé, »s¡àHé, s¡wü´Hé, »|ü˙dt,
yÓTT<ä˝…’q uÛ≤wü˝À¢πø ø±≈£î+&Ü dü+düÿ‘·+, ‘Ó\T>∑T,
ø£qï&É+, eT\j·÷fi¯+, e+{Ï ÁbÕ#·´ uÛ≤wü˝À¢q÷
nqTe~+#·&É+ »]–+~.

j·T|òt. &Éã÷¢́ , m*¢dt, &Éã÷´. ùV≤. Á&É÷, ¬se¬s+&é
õ.j·TT.b˛| t , $.$.j·Td t . nj·T´s Y , sêC≤J
yÓTT<ä̋ …’qyês¡T ≈£îs¡fi¯óì Ä+>∑¢+˝ÀøÏ nqTe~+#ês¡T.
Áoj·TT‘·T\T ø£qTe]Ô yÓ+ø£≥sêeT $<ë´q+<äHê<∏äT&ÉT,
#=ø£ÿyéT qs¡dæ+VüQ\T Hêj·TT&ÉT, >∑]yÓTfi¯fl dü‘·´
Hêsêj·TD, eTT~ø£+{Ï »>∑Hêï<∏äXÊÁdæÔ, |üP‘·\|ü≥Tº
ÁosêeTT\T ¬s&ç¶, X§+]ƒ Áo|ü‹ XÊÁdæÔ, #·̋ ≤¢ \øÏåàHêsêj·TD
XÊÁdæ Ô, #˚.sêe÷*+>±#ês¡´, kÕ<Û äq MsêkÕ«$T
Hêj·TT&ÉT, j·÷$TC≤\ |ü<äàHêuÛÑkÕ«$T, nH˚ï ãT∫Ã
u≤ãT, <ä÷‘·yê] »>∑Hêï<∏ä+, Äs¡TÁ<ä, #·̋ ≤¢ sê<Ûëø£wüí

X¯s¡à, »j·TÁ|üø±XŸ yÓTT<ä̋ …’qyês¡T |üP]Ô>±H√ Ò̋ø£ ø=ìï
n<Ûë´j·÷\H√ ‘Ó\T>∑T #̊XÊs¡T.  ‘Ó\T>∑T nqTyê<ä≈£î˝À¢
#ê\eT+~ ‘·$Tfi¯ eT÷\+ qT+#˚ nqTe~+#·&É+
ù|s=ÿq<ä–q n+X¯+. (sê<Ûë ø£wüí X¯s¡à, #·̋ ≤¢)

Á>∑+<∏ä $•wüº‘· :
ẙeTq |ü<ë´\˝À m≈£îÿe>± ̋ Àø£ ̇ ‘·T\T, kÕe÷õø£

#Ó’‘·Hê´ìøÏ dü+ã~Û+∫q$ ñ+{≤sTT. n‘·qT düŒ•+
#·ì n+X̄eT+≥÷ ̋ Ò<äT. düe÷»+˝Àì n˙ï düeTdǘ \T,
_Ûqï ø√D≤˝À¢+∫ <ä]Ù+∫, Ä #·s¡́ , yÓ’•cÕºìï, y˚eTq
‘·eT |ü<ë´\˝À Á|ü<ä]Ù+#ês¡T. ≈£î≥T+ã e´eVü‰s¡+
˝Àì ̋ À≥TbÕ≥T¢, eT‘·+ ù|]≥ »s¡T>∑qTqï <√|æ&û\T,
$Á>∑Vü‰sê<ÛäqqT ìs¡dæ+#·&É+, ≈£îVü≤Hê >∑Ts¡Te⁄\T, <=+>∑
düHê´düT\T ˇø£fÒ$T{Ï ø£ì|æ+∫q Á|ü‹ kÕe÷õø£
ne´edæú‘·+ MT<ä y˚eTq ø£\+ s¡aT*|æ+#ê&ÉT. á
|ü<ë´\≈£î ãVüQfi¯ Á|ü#ês¡+ \_Û+#·&ÜìøÏ ø±s¡D≤\T
#ê˝≤ ñHêïsTT. kÕe÷q´ ̇ ‘·T\qT Á|ü»\ Vü≤<äj·÷˝À¢
Vü≤‘·TÔø=H˚≥≥T¢ yê]øÏ |ü]#·j·TyÓTÆq uÛ≤wü̋ À¢ düŒwüºyÓTÆq
Ø‹˝À dü÷{Ï>±, ‘˚≥>± X¯øÏÔe+‘·+>± e´ø°Ôø£]+#·&É+,
kÕe÷qT´ …̋’qyê]˝À ‘·qqT ̌ ø£ì>± uÛ≤$+#·Tø=ì ̇ ‹
ñ|ü<˚X¯+ #˚j·T&É+ y˚eTq ̇ ‘·T\˝Àì Á|ü<Ûëq >∑TD+.
düTì•‘·yÓTÆq Vü‰dǘ , e´+>∑́ , n~Ûπøå|ü, #·eT‘·ÿ‘·T\˝À
ø£*Œ+∫, q$«+∫ m<äT{Ïyê] ˝ÀbÕ\qT, ‘·q
˝ÀbÕ\qT, >∑T¬sÔ]– ñ|ü<̊•+∫q Ø‹ì >∑eTì+#̊≥≥T¢
#˚ùd XË’*ì Äj·Tq Á|ü<ä]Ù+#ês¡T.  kÕe÷qT´\T
eTH√E„\T nsTTq ñ|üe÷q <äcÕº+‘ê\‘√ dü÷øÏÔ
ÁbÕj·T+>± ˙‘·T\qT uÀ~Û+#ês¡T.

Á>∑+<∏ä ìsêàD+ :
@ Á>∑+<∏ëì¬ø’Hê u≤Vü≤´ ìsêàD+, n+‘·sY ìsêàD

eTH˚~ ñ+≥T+~. y˚eTq, ‹s¡T≈£îÿs¡fi¯ó˝ÀqT á
ìsêàD $<ÛëHêìï #·÷&Ée#·TÃ.
ẙeTq X̄‘·ø£+ u≤Vü≤´ ìsêàD+ :

1. X̄‘·ø£+ n+fÒ e+<ä. ẙeTq X̄‘·ø£+ 100 |ü<ë´\‘√
≈£L&çq~.
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2. Hê\T>∑T bÕ<ë\T >∑\~
3. Ä≥ y˚̋ ≤~ nH˚ |ü<ä́  ìsêàD+˝À ≈£Ls¡Ãã&ç+~
4. n˙ï |ü<ë´\˝Àq÷ ∫e] bÕ<ä+ ˇπø˝≤ ñ+

≥T+~. Bìì eT≈£î≥+ nì n+{≤s¡T.

5. Ç+<äT˝À m≥Te+{Ï $uÛ≤>±\T ̋ Òe⁄
6. |ü<ë´˝À¢ #Ó|üŒã&É¶ n+XÊ*ï ã{Ïº, yê´U≤´*ï ã{Ïº

ø=ìï n+XÊ\T>± |ü]>∑DÏ+#·e#·TÃ. yê{Ïì ÁøÏ+~
|ü{Ïºø£̋ À ‘Ó\TdüT≈£î+<ë+.

dü+K´ n+X¯+ |ü<ä´ dü+K´ yÓTT‘·Ô+

1 eT+∫ edüTÔe⁄ 1 - 2 2

2 ∫‘·Ô X¯ó~∆ 3 - 4 2

3 dü»®qT&ÉT 5 - 6 2

4 n\TŒ&ÉT - dü»®qT&ÉT 7 - 9 3

5 |æ]øÏyê&ÉT 10 1

6 >∑TDeTT 11 1

7 >∑TDe+‘·T&ÉT - >∑TDV”≤qT&ÉT 12 - 15 4

8 ≈£î‹‡‘·T&ÉT 16 - 17 2

9 V”≤qT&ÉT 18 - 19 2

10 n\TŒ&ÉT 20 - 23 4

11 K\T&ÉT 24 - 28 5

12 ì\Te <ä>∑ì #√≥T 29 1

13 ‘êeTdüeTT 30 1

14 ø√|üeTT 31 1

15 kÕúq ã*$T 32 - 43 2

16 ø£*$T 35 - 50 16

17 Á|ü|ü+#·+ 51 - 100 50

yÓTT‘·Ô+ 100



BHAVAVEENA
Vol. 19, Issue. 5(2), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 36uÛ≤eMD e÷dü|üÁ‹ø£

‹s¡T≈£îÿs¡fiŸ
‹s¡T≈£îÿs¡fiŸ eT÷&ÉT $uÛ≤>±\T. yê{Ï $es¡D ÁøÏ+~ |ü{Ïºø£̋ À -

~«|ü<ä
yÓTT<ä{Ï bÕ<ä+˝À Hê\T>∑T |ü<ë\T, ¬s+&Ée
bÕ<ä+˝À eT÷&ÉT |ü<ë\T
ˇø=ÿø£ÿ n<Ûë´j·T+˝Àq÷ |ü<˚dæ ≈£îs¡fi¯ó\T

n+‘·sY ìsêàD+ :
y˚eTHê |ü<ë´\T ˇø=ÿø£{Ï ˇø=ÿø£ÿ $wüj·÷ìï
‘Ó*j·TCÒùd $<Ûä+>± ñ+≥T+~
áj·Tq ˙‹ì uÀ~Û+#˚ $<Ûëq+˝À Á|ü‘·́ ø£å+>±,
|üs√ø£å+>±, Á|üXÊïs¡úø£+>±, b˛*ø£‘√, uÀ~Û+#˚
$<Ûä+>± Ç˝≤  ø=ìï |ü<ä∆‘·T\T ø£qã&ÉT‘·THêïsTT.
‹s¡T≈£îÿs¡fiŸ ˇø=ÿø£ÿ n<Ûë´j·T+˝ÀqT |ü<˚dæ
~«|ü<ä\T ñHêïsTT

yê{Ï̋ À $wüj·÷ìï #ê˝≤ qj·T+>±qT, düTìï‘·+
>±q÷ #Óù|Œ Ø‹˝À ñ+≥T+~
‘=$Tà~, |ü<äe ≈£îs¡fīó˝À #Ó|üŒ<ä\∫q $wüj·÷ìï
ø=+#Ó+ ø£≥Te⁄>±, ã\e+‘·+ ô|f…º $<Ûä+>±q÷
ñ+≥T+~ (‹s¡THêe⁄ø£ÿs¡düT.ø£.‘·. |ü⁄≥:110)
ñ<ëVü≤s ¡D≈£î n$y˚ø £+ (ù|<äy ÓT Æ ) nqï
n<Ûë´j·T+˝À  ‹s¡Tefi¯óflesY nqTdü]+∫q
|ü<ä∆‘·T\T -
yÓTT<ä{Ï ¬s+&ÉT ≈£îs¡fi¯ó˝À ªn$y˚ø£+µ nqï <ëìøÏ
ìs¡«#·q+ ‘Ó*bÕs¡T
eT÷&ÉT,Hê\T>∑T ≈£îs¡fi¯ó˝À ªn$y˚ø£+µ jÓTTø£ÿ
Á|ü‘˚́ ø£ s¡ø±*ï
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◊<äT, Äs¡T ≈£îs¡fi¯ó˝À ªn$y˚ø£+µ e\q ø£\T>∑T
Á|üjÓ÷»Hê\T
@&ÉT, mì$T~ ≈£îs¡fi¯ó˝À n$y˚øÏ jÓTTø£ÿ <Ûäq
Á|üjÓ÷»Hêìï

‘=$Tà<√ ≈£îs¡fi¯ó˝À n$y˚øÏ Á|ües¡Ôq
|ü<äe ≈£îs¡fi¯ó˝À |ü+&ç‘·T\ eT<Ûä́  n$y˚øÏ

á $<Ûä+>± ˇø=ÿø£ÿ n<Ûë´j·T+˝Àq÷ $wüj·÷ìï
$e]+∫q≥T¢>± ñ+≥T+~.

ns¡ú kÕeT´+ :
y˚eTq efi¯óflesY Ç<ä›s¡T ≈£L&Ü yês¡T J$+∫q düe÷C≤ìøÏ ‘·>∑Z≥T¢>± ˙‹ì uÀ~Û+∫qqT,  yê] Çs¡Te⁄]

eT<Ûä́  ns¡ú kÕeT´+ ø£qã&ÉT‘·T+~. yê{Ï̋ À ø=ìï -

n+X̄+ ẙeTq X̄‘·ø£+ ‹s¡T≈£îÿs¡fiŸ

düú\
ìs¡íj·T+

1. ˙fi¯fl˝Àq yÓTTdü* ì–&ç @qT>∑T Bj·TT
ãj·T≥ ≈ £îø £ÿ# ˚‘ · u Û Ñ+> ∑| ü& ÉTqT
kÕúqã*$T >±ì ‘·q ã*$T ø±<äj·÷

2. ˙fi¯fl˝Àq z&É ì–&ç ‹qï>± ÁbÕ≈£î
ãj·T≥ eT÷s¡&Ó’q bÕs¡˝Ò<äT HÓ\e⁄
‘·|ü⁄Œ#√≥ H˚s¡Œ] ø=s¡>±&ÉT

1. ¬>\T#·TqT yÓTTdü* ̇ fi¯ó\ qTqï ; <ëì
¬>\T#·T nq´eTT\T ̇ fīó\ ̋ Òì jÓT&É\
(495)

2. Äj·TT<ÛäVü≤düTÔ\ qD∫q Vü≤dæÔ e÷j·TT,
e+ø£eTTq >√ e÷j·TTe⁄ e\q (500)

düVü≤#·]DÏ 1. Ä|ü<Ó’q y˚fi¯ ns¡dæ ã+<ÛäT\ p&ÉT
uÛÑj·TeTTy˚fi¯ #·÷&ÉT ã+≥T‘·qeTT
ù|<äy˚fi¯ #·÷&ÉT ô|+&Ü¢eTT >∑TDeTT

2. Ä*e÷≥\T $ì j·Tqï <äeTTà\ u≤dæ
yπ̊s b˛e⁄yê&ÉT yÓÁ]yê&ÉT≈£îø£ÿ‘√ø£ ã{Ïº
>√<ëe] á<äTHê

1. ø£q>± #Ós¡ j·T>∑TH√ eì‘ê≈£î s¡ø£å, ‘·q<äT
o\yÓTàb˛ ‘·qø±>∑T s¡ø£å (57)

2. dür o\e‹ ø±˙ |ü‹ #·qTH˚ eT>∑ |ü‹
Ø‹, ì+~+#·Tyê] <˚e‘·\ ̋ Àø£eTTq

$<ä´ 1. V”≤qT&Óìï $<ä́ \qT H̊]Ãq >±ì |òüTqT&ÉT
>±&ÉT V”≤q »qT&˚ ø±˙ |ü]eTfi¯eTT\T
yÓ÷j·TT Ks¡eTT ‘ê >∑»eTÚH˚

2. $<ë´˝Òìyê&ÉT $<ë´~Û≈£î\ #Ó+‘·
qT+&çq+‘· |ü+&ç‘·T+&ÉT ø±&ÉT ø=\ì
Vü≤+dü\ø£&É ø=¬øÿs¡ j·TTqï≥T¢

1. ø£&ÉT |ü]ƒ+|üø£ Á|üdü+>∑eTT #˚j·T düuÛÑqT,
>∑&ÉT\T ̂ j·Tì |ü\ø£qT Ä&çq≥T¢ (401)

2. ø£\yê] eTT+<äT ù|<ä\y√˝Ò, #·<äTe
s¡T\ eTT+<äT Ò̋ìyês¡T ì\ã&ÉT<äTs¡T
(395)
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n+X̄+ ẙeTq X̄‘·ø£+ ‹s¡T≈£îÿs¡fiŸ

e´s¡ú
dü+|ü<ä

1. <ÛäqeTT ≈£L&Éu…{Ïº <ëq+ãT ùdj·Tø£
‘êqT ‹qø£ …̋dü‡ <ë#·Tø=q>∑ ‘˚HÓ{°>∑
>∑÷]Ã ‘Ós¡Te]øÏj·T´<ë

1. <ÛäqV”≤qT\≈£î kÕj·T yÓTTq]+|ü q‘·ì
<Ûäq, yÓTT+{ÏyÓTÆ e<ä∆ eì‘·j·TÚ |ü&ÉT#·T
(1007)

2. q#·Ãì yêì <ÛäqeTT |ü̋ …¢ q&ÉTeT |æ∫Ã
#Ó{§ºø£{Ï |ü+&ç¢∫Ãq ø£s¡DÏ (1008)

˝Àø£+˝À #ê˝≤ eT+~øÏ m≈£îÿe dü+|ü<ä ñ+&Ü*
nH˚ ÄX¯ ñ+≥T+~. Ç˝≤ #˚]Ãô|{Ïºq dü+|ü<äqT
ø=+<äs¡T e÷Á‘·y˚T eT+∫ ø±sê´\≈£î Ks¡TÃ #˚kÕÔs¡T.
ø=+<äs¡T dü+|ü<ä n~Ûø£yÓTÆq ø=~› |”Hêdæ ‘·q+ ≈£L&Ü
n~Ûø£eTe⁄‘·T+~. ∫e]øÏ yê]  nedüsê\≈£î ≈£L&É Ks¡TÃ
ô|≥Tºø√≈£î+&Ü  ñ+{≤s¡T. n{Ïºyê]ì ˝À_Û, |ædæHê]
nì düe÷»+ n+≥T+~. Ç˝≤ ≈£L&Ü u…{Ïºq <ÛäHêìï
me]øÏ Çe«ø£, ‘êqT Ks¡TÃ ô|≥Tºø=qø£ ñqï ˝À_Ûì
>∑T]+∫ Çs¡T uÛ≤cÕ ø£e⁄\T ‘·eT Á>∑+<∏ë˝À¢ #Ó|æŒ
j·TTHêïs¡T. ñ<ëVü≤s¡D≈£î, y˚eTq,

‘êqT  ≈£L&Éu…{Ïº <Ûäs¡à+ãT #˚j·Tø£
‘êqT ‹qø£ ̋ …dü‡ <ë#·Tø=qø£
‘˚HÓ{°>∑ ≈£îØÃ ‘Ós¡Te] øÏj·T´<ë?
$X¯«<Ûë_ÛsêeT $qs¡ y˚e÷!
‘̊HÓ{°>∑\T ‘êqT #̊]Ã ô|{Ïºq ‘̊HÓqT u≤{ÏkÕs¡T\≈£î

<ës¡uÀdæq≥T¢, ̋ À_Û ‘êqT #̊]Ã ô|{Ïºq <ÛäqeTTqT ‘êqT
Á|üjÓ÷–+#·ø£, Ç‘·s¡T\≈£î Çe«ø£ #·ìb˛e&É+ »s¡T>∑T
‘·T+~ nì ẙeTq ̋ À_Û eTqdüÔ‘ê«ìï ‘̊HÓ{°>∑\‘√ b˛*Ã
#·ø£ÿ>± #ÓbÕŒ&ÉT.

‹s¡Tfi¯óflesY ô|’q |ü{Ïºø£̋ À ‘Ó*|æq<ë]Á<äT\≈£î <Ûäq
düVü‰j·TeTT #˚j·Tì <ÛäqeTT, ̌ +≥] J$‘·eTT >∑&ç|æ
eTVü‰ düT+<ä] e<äT∆sê …̋’q≥T¢+&ÉTqT (1007), Ç‘·s¡T
\≈£î düVü‰j·T|ü&Éì ø±s¡DeTTq, me]øÏì q#·Ãì yêì
<ÛäqeTT }] eT<Ûä́ qTqï $wü eø£åeTT (|æ∫Ã #Ó≥Tº)

|ü+&çq≥T¢>± ñ+≥T+~(1008) ≈£îs¡fi¯ó\T ñ<ë
Vü≤s¡D\T.  ˝À_Û eTqdüÔ‘ê«ìï ‘Ó*j·T |üs¡#·&É+˝À
Ç<ä›s¡T ≈£L&Ü @ø±_ÛÁbÕj·T+ ø£*–q yês¡T>± ñHêïs¡T.
nsTTHê ñ|üe÷Hê˝À¢ Ç<ä›]˝À  ≈£L&Ü uÒ<Ûä+ ø£qã&ÉT
‘·T+~.

ô|’q #Ó|æŒq≥Te+{Ï ñ|üe÷Hê\T <ë«sê ‹s¡T
efi¯ófles¡T≈£î ô|[fl nsTT, yêdüTøÏ nH˚ uÛ≤s¡́  ≈£L&Ü
ñ+~. efi¯óflesY ≈£î≥T+ã J$‘·+˝À ñqï|ü⁄Œ&ÉT
Äj·Tq #·T≥÷º ã+<äTe⁄\T ñ+&ç ñ+{≤s¡T. Ä
ã+<äTe⁄˝À¢ @<√ ̌ ø£ ne÷àsTT ô|[¢ ø±≈£î+&Ü ̌ +≥]
Áã‘·T≈£î Áã‹øÏ e⁄+&Ée#·TÃ.  n˝≤ J$düTÔqï ne÷àsTTì
ø£ìô|{Ïº, <ëì ˇ+≥] J$‘êìï efi¯óflesY ˝À_ÛøÏ ñ|ü
e÷q+>± yê&çe⁄+&Ée#·TÃ. Ç˝≤H˚ ô|’qTqï |ü<ë´\T.

¬s+&Ée ≈£îs¡fīó˝À }s¡T eT<Ûä́ ˝À |ü+&çq $wü |òü\+
nì ñ|üe÷Hêìï Á|üjÓ÷–+#ê&ÉT efi¯óflesY. BìøÏ
ø±s¡D+, Ç+&É≈£î eTTqTeTT #Ó|æŒq≥T¢>±H˚ efi¯óflesY
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≈£î≥T+ã+ nH˚ düeT÷Vü≤+˝À ñHêï&ÉT. |ü\T
≈£î≥T+u≤\T #˚]‘˚ }s¡e⁄‘·T+~. Ä }]øÏ q&ÉTeT
eT+∫ $wüj·÷\T ñ+fÒ n$ Ä }] Á|ü»\≈£î |üìøÏ
edüTÔ+~. #Ó&É¶ $wüj·÷\T ñ+fÒ n~ me]øÏ Á|üjÓ÷»q
|ü&É<äT. n+<äTπø $wü eøå±ìï efi¯óflesY }] q&ÉTeT
‘Ó∫Ã ô|{Ïº, <ëì‘√ ˝À_Û <ä>∑Zs¡Tqï <Ûäq+‘√ b˛*Ã
#ÓbÕŒ&ÉT.

ô|’ $<Ûä+>± ‘Ó\T>∑T ‘·$Tfi¯ Á>∑+<∏ä ø£s¡Ô\T Çs¡Te⁄s¡T

≈£L&Ü düeTø±*≈£î\T ø±ø£b˛sTTHê, Á>∑+<∏ä ìsêàD+˝À
‘˚&Ü\THêï, ˙‹ì uÀ~Û+#˚ $<Ûëq+˝À #ê˝≤ es¡≈£î
π̌ø˝≤+{Ï |ü<ä∆‘·T*ï Á|üjÓ÷–+#ês¡H̊ #ÓbÕŒ*. Çs¡Te⁄]

|ü<ë´˝À¢ ns¡úØ‘ê´ #ê˝≤es¡≈£î kÕeT´+ ø£qã&çq,
yê&Éã&É¶ ñ|üe÷Hê˝À¢ uÒ<Ûë\T ø£qã&ÉT‘·THêïsTT.
∫e]>∑, ‘·$Tfi¯ó\T Á|ü|ü+#·eT+‘·≥ ‹s¡Tefi¯ófles¡TqT
yê´|æ+|ü#̊dæq≥T¢>∑, eTq ‘Ó\T>∑Tyês¡T ≈£L&Ü ẙeTqqT
$X¯« yê´|üÔ+ #˚j·÷\qï~  Äø±+ø£å.

ñ|üj·TTø£Ô Á>∑+<∏ë\T :
1. sê<Ûëø£wüí X¯s¡à. #·̋ ≤¢(1989) : \ø°åà Hêsêj·TD Á>∑+<∏äe÷˝≤ Á|ü#·Ts¡D
2. XÊÁdæÔ.<ë«.Hê.(2001): $XÊ˝≤+Á<Ûä Á|ü#·Ts¡D, ôV’≤<äsêu≤<äT
3. yÓ+ø£≥ X‚wüø£$.nqTeTT\ (1983): y˚eTq X¯‘·ø£eTT yê´K´, u≤\ düs¡dü«‹ ãTø˘ &çb˛, #ÓHÓ’ï
4. •eX¯+ø£s¡Hé.e (2014): ‹s¡T≈£îÿs¡fiŸ ‘·ì bıs¡TfiŸ, bı~¬ø’ Á|ü#·Ts¡D, 6e m&çwüHé
5. ‹s¡TeT …̋’. eT.(2014): ̌ |æŒ\ø°ÿj·TyéT(‘·T\Hê‘·àø£ kÕVæ≤‘·́ +), #Ó\¢bÕŒ Á|ü#·Ts¡D, eT<äT¬s’
6. ø±ØÔπøj·THé.Ä.(2005): n>∑s¡+ Á|ü#·Ts¡D, ‘·+C≤ePsY
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düeTø±©q ‘Ó\T>∑T kÕVæ≤‘ê´_Ûeè~∆øÏ $•wüºø£èwæ
#̊düTÔqï ‘Ó\T>∑T kÕVæ≤rẙ‘·Ô\˝À $&É<ä\ kÕ+ã•esêe⁄
ˇø£s¡T.qe\, ø£<∏ä, ø£$‘·«+, Hê≥ø£+ yÓTT<ä\>∑T ‘Ó\T>∑T
kÕVæ≤r Á|üÁøÏj·T\˝À $X‚wü ø£èwæ #˚düTÔqï Ms¡T dü<ë
∫s¡düàs¡D°j·TT\T. Á|üdüTÔ‘· düe÷»+˝À e⁄qï düeTdü´
\qT |ü]wüÿ]+#·{≤ìøÏ kÕVæ≤rs¡+>∑+ <ë«sê $&É<ä\
yês¡T ‘·eT e+‘·T u≤<ä´‘·qT m+‘√ düÁø£eT+>±
ìs¡«]dü÷ÔH˚ ñHêïs¡T. ˇø£yÓ’|ü⁄ kÕVæ≤rùde eTs√yÓ’|ü⁄
kÕe÷õø£, sê»ø°j·T ùde˝À ‘·\eTTqø£̋ …’ e⁄Hêïs¡ì
#Ó|üŒ&É+˝À n‹X¯jÓ÷øÏÔ ̋ Ò<äT. Á|ü‹ì‘·́ + eTq #·T≥÷º
»s¡T>∑T‘·Tqï @<√ ̌ ø£ düeTdǘ qT Ç‹eè‘·Ô+>± d”«ø£]+∫
mH√ï n<äT“¤‘·yÓTÆq s¡#·q\T #˚XÊs¡T. yês¡T m+#·T≈£îqï
Ç‹eè‘êÔ\T, eT\∫q bÕÁ‘·\T Äj·Tq≈£î m˝Òì
ø°]ÔÁ|ü‹wüº\T rdüTø=∫Ã z eT+∫ s¡#·sTT‘·>± ì\
u…{≤ºsTT. eTTK´+>± $&É<ä\ yês¡T uÛÑøÏÔ ø£$‘·«+ <ë«sê
m+‘√ eT<ÛäTs¡yÓTÆq ø£$‘·«+ ÁyêXÊ&ÉT. M] ø£$‘·«+
uÛÑ≈£îÔ\≈£î ̀  uÛÑ>∑e+‘·TìøÏ nqTdü+<Ûëq+>± e´eVü≤]+#·
ã&ç+~. $&É<ä\ yês¡T dü«j·÷q lll uÛÑ>∑yêHé
|ü⁄≥º|ü]Ô dü‘·́ kÕsTT u≤u≤ uÛÑ≈£îÔ&ÉT ø±e&É+ e\¢ Äj·Tq
u≤u≤ uÛÑøÏÔ˝À |üP]Ô>± ìeT>∑ïyÓTÆ mH√ï n<äT“¤‘·yÓTÆq
ø£$‘ê«\T ÁyêXÊ&ÉT. ªªXË ’euÛ Ñø Ï Ô‘·‘·«+µµ ‘Ó\T>∑T
kÕVæ≤‘·́ +˝À yÓTT≥ºyÓTT<ä{Ï uÛÑøÏÔ ø£$‘√«<ä́ eT+. Ç~
Ä+Á<ÛäÁ|ü<̊XŸ̋ À Çøå±«≈£î\ ø±\+ qT+∫ ÁbÕs¡+uÛÑyÓTÆ+~.
Ä ‘·s¡Tyê‘· m+<äs√ kÕVæ≤ry˚‘·Ô\T uÛÑøÏ Ô‘·‘ê«ìï
Á|üuÀ~Ûdü÷Ô e#êÃs¡T. eT<Ûä́ j·TT>∑ ø±\+˝À X̄+ø£sê#ês¡́ ,
eT<Ûë´#ês¡́ , ¬ø;Ûs¡T, MTsêu≤jYT >∑Ts¡Hêqø˘, #Ó’‘·q´
yêdüT<˚yé yÓTT<ä\>∑Tyês¡T uÛÑøÏÔ‘·‘ê«ìï Á|üuÀ~Û+#ês¡T.
Ä ‘·s¡Tyê‘· ø±\+˝À kÕVæ≤rẙ‘·Ô\T mH√ï n<äT“¤‘·yÓTÆq
uÛÑøÏ« ø£$‘ê«\T ÁyêXÊs¡T. yê]˝À lHê<∏äT&ÉT, <ä÷s¡®{Ï,
‘ÓHê* sêeT*+>∑+, qqï#√fīó&ÉT yÓTT<ä\>∑Tyês¡T ø£\s¡T.

$&É<ä\ kÕ+ã•esêe⁄ ` uÛÑøÏÔ ø£$‘√«<ä́ eT+
- {Ï. &˚$&ésêE, ‘Ó\T>∑T $uÛ≤>∑+, |ü]XÀ<Ûäø£ $<ë´]∆, Ä#ês¡́  Hê>±s¡T®q $X¯«$<ë´\j·T+, >∑T+≥÷s¡T.

Ä<ÛäTìø£ ø±\+˝À n<äT“¤yÓTÆq ø£$‘ê«\T ÁyêXÊs¡T. yê]˝À
&Üˆˆ. dæ.Hê.¬s., ll, $X¯«Hê<∏ä dü‘·´Hêsêj·TD,
yÓ+ø£≥bÕs¡«rX¯ ø£e⁄\T, Hêj·Tì, |æ+>∑[, Ç+Á<ä>∑+{Ï
yÓTT<ä\>∑Tyês¡T. á ‘·s¡+ H̊{Ï ẙT{Ï s¡#·sTT‘· $&É<ä\
kÕ+ã•esêe⁄.

Á|üeTTK kÕVæ≤ry˚‘·Ô, s¡+>∑düú\, ãT*¢‘Ós¡, yÓ+&ç‘Ós¡
q≥T\T, kÕe÷õø£ ùdyê‘·‘·Œs¡T\T l $&É<ä\
kÕ+ã•esêe⁄ >±s¡T >∑T+≥÷s¡T õ˝≤¢ (Á|üdüTÔ‘·+ |ü̋ ≤ï&ÉT
õ˝≤¢) ∫\ø£\÷]ù|≥ |ü⁄s¡bÕ\ø£ dü+|òüT |ü]~Û˝Àì
•yês¡T Á>±eTyÓTÆq |ü⁄s¡Tc˛‘·ÔeT|ü≥ï+˝À $&É<ä\
sêeTT\T, d”‘·eTà <ä+|ü‘·T\≈£î »qe] 22, 1952
dü+e‘·‡s¡+˝À »ìà+#ê&ÉT. M]~ ô|<ä› e´ekÕj·T
ñeTà&ç ≈£î≥T+ã+. ô|<ä›Hêqï\T, ô|<ä›eTà, u≤u≤sTT,
|æìï, y˚Tq‘·Ô\T yÓTT<ä\>∑T yês¡+<äs¡÷ ø£\dæ ˇπø
ÁbÕ+>∑D+˝À >∑èVü‰\T ì]à+#·T≈£îì m+‘√ nH√´q´+>±
J$düTÔHêïs¡T. ã+<Ûë\T, nqTã+<Ûë\T, Áù|eT,
nqTsê>∑+, ÄbÕ´j·T‘·\T y˚Tfi¯$+∫q ñeTà&ç
≈£î≥T+u≤\T. ‘Ó\T>∑T dü+düÿè‹, dü+Á|ü<ëj·÷\≈£î
n‘·´+‘· $\Teì#˚Ã dü«#·Ã¤yÓTÆq ‘Ó\T>∑T Ä<äs¡Ù
ñeTà&ç ≈£î≥T+ã+. M] ≈£î≥T+u≤ìøÏ Ä ÁbÕ+‘·+˝À
m+‘√ $•wüº‘·qT ø£*– ñ+~. >=|üŒ $X‚wüy˚T$T≥+fÒ
Ç|üŒ{Ïø° $&É<ä\ yês¡T ìedædüTÔqï M~ÛøÏ ªª$&É<ä\
qs¡dæ+Vü≤+ M~Ûµµ nì n‘·ì ‘ê‘· >±] ù|s¡TMT<ä
eTTì‡|ü̋ Ÿ ]ø±s¡T¶\˝À qyÓ÷<äT ø±e&É+.. Á|ü»\+‘ê
n<˚ ù|s¡T‘√ |æ\e&É+ $&É<ä\ yê] ≈£î≥T+ã+
>=|üŒ‘·q+. n+‘·T≈£î$T+∫ $&É<ä\ kÕ+ã•esêe⁄ >±]
ø√&É\T ª$&É<ä\ s¡»ìµ >±s¡T Ä+Á<ÛäÁ|ü<˚XŸ Äs√>∑́ XÊK
eT+Á‹>± |üì#̊j·T&É+‘√ yê] ≈£î≥T+u≤ìøÏ sê»ø°j·T
ÁbÕ<Ûëq´‘·qT dü+‘·]+#·T≈£î+~.
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$&É<ä\ kÕ+ã•esêe⁄ >±s¡T |ü⁄s¡Tc˛‘·ÔeT|ü≥ï+˝Àì
Á|üuÛÑT‘·« Væ≤+<ä÷ m*yÓT+≥Ø dü÷ÿ Ÿ̋̋ À ̌ ø£{Ï qT+&ç
◊<äe ‘·s¡>∑‹ es¡≈£î #·<äTe⁄≈£îHêïs¡T. ‘·q ÁbÕ<∏ä$Tø£
$<ë´uÛ≤´dü+ |üP]Ô#˚dæq ‘·s¡Tyê‘· ∫\ø£\÷]ù|≥
ÄsY.$.mdt.dæ.$.mdt Vü≤j·T´sY ôdø£+&ÉØ dü÷ÿ Ÿ̋̋ À 12e
‘·s¡>∑‹ (Ç+≥Øà&çj·T{Ÿ) es¡≈£î #·<äTe⁄≈£îHêïs¡T.
Ç+≥sY |üP]Ô nsTTq ‘·s¡Tyê‘· 1969`72 dü+e‘·‡s¡+˝À
‘ÓHê*˝Àì $.j·Tdt.ÄsY. ø±˝Òõ˝À _md”‡ì |üP]Ô
#˚XÊs¡T. 1974˝À ø√fÒX¯«s¡eTà >±]‘√ $yêVü≤+ yê]
nH√´q´ <ë+|ü‘ê´ìøÏ >∑Ts¡TÔ>± yê]øÏ eTT>∑TZs¡T |æ\¢\T.
ô|<ä › ≈£îe÷s¡T&ÉT $&É<ä\ ø£eT˝Ò+Á<ä, ¬s+&Ée
≈£îe÷s¡T&ÉT n_ÛqekÕsTT, ≈£L‘·Ts¡T kÕsTT<Ûäq\ø°Î
ìVü‰]ø£.

$&É<ä\ kÕ+ã•esêe⁄ >±s¡T ôd’Hé‡ $<ë´]∆ nsTT
q|üŒ{Ïø° Äj·Tq $<ë´]∆ <äX¯ qT+N ‘Ó\T>∑T
kÕVæ≤‘·́ +ô|’ eT≈£îÿe ô|+#·T≈£îHêïs¡T. ÁbÕ<∏ä$Tø£ $<ä́
qT+#˚ Äj·Tq Áø£eTeTT ‘·|üŒ≈£î+&Ü Á>∑+<∏ë\j·TeTT
q≈£î yÓ[fl nH˚ø£ ‘Ó\T>∑T kÕVæ≤‘·́  |ü⁄düÔø±\T #·~y˚
n\yê≥T ñ+~. Äj·Tq ôV’≤dü÷ÿ Ÿ̋ kÕúsTT qT+#˚
ø£<∏ä\T, qe\\T #·<äe&É+ n\yê≥T #˚düT≈£îHêï&ÉT.
n<̊ n\yê≥T ø± Ò̋õ˝À ≈£L&Ü ø=qkÕ–+~. á ø±s¡D+
>±H˚ $&É<ä\ yê]øÏ ‘Ó\T>∑T uÛ≤wüô|’, ‘Ó\T>∑T
kÕVæ≤‘·́ +ô|’ |ü≥Tº kÕ~Û+#·>∑*>±&ÉT. |òü*‘·+>± Äj·Tq
z >=|üŒ kÕVæ≤ry˚‘·Ô>± ì˝u…{Ïº+~. Äj·Tq ø£<∏ä\T,
qe\, ø£$‘·«+ Áyêj·T&É+ ÁbÕs¡+_Û+#ê&ÉT. n<̊$<Ûä+>±
Hê≥ø±\T Áyêdæ Äj·TH̊ ø± Ò̋õ yê]̧ø√‘·‡yê\˝À q{Ï+∫
>=|üŒ s¡+>∑düú\ q≥T&ç>± ã+>±s¡T q+~ nyês¡T¶
bı+<ës¡T. l $&É<ä\ yê] kÕVæ≤‘·́ +˝À Ç‹eè‘êÔ\˙ï
πøe\+ }Vü‰ »ì‘ê\T ø±e⁄. Á|ü‹ eT<Ûä´‘·s¡>∑‹
≈£î≥T+ã+˝À »]π> ∫qï∫qï dü+|òüT≥q˝Ò Äj·Tq
Á|ü<Ûëq Ç‹eè‘êÔ\T #˚düT≈£îì Á|ü‹ kÕe÷qT´&ç
Vü≤è<äj·÷ìøÏ Vü≤<äT›≈£îH̊ n<äT“¤‘·yÓTÆq bÕÁ‘·\qT düèwæº+
#ês¡T. Äj·Tq düèwæº+∫q bÕÁ‘·\ <ë«sêH˚ Äj·Tq

ñ<˚›XÊ´\qT #·ø£ÿ>± e´ø£Ô|ü]#ês¡T. $&É<ä\ e]øÏ
∫qï‘·q+ qT+N uÛÑøÏÔ, Ä<Ûë´‹àø£ ∫+‘·q m≈£îÿe.
∫qï‘·q+˝À yê] ≈£î≥T+ã Çwüº<Ó’e+ ø√≥|üŒø=+&Éô|’
ø=\TyÓ’j·TTqï lÁ‹ø√fÒX̄«s¡kÕ«$T. $&É<ä\ yês¡T |ü⁄≥ºø£
eTTqT|ü⁄ yê] ‘·*¢ d”‘·eTà >±]øÏ |ü~eT+~ _&É¶\T
|ü⁄{Ïº #·ìb˛j·÷s¡T. Çø£ $&É<ä\ yês¡T ø£&ÉT|ü⁄˝À
ñ+&É>± ‘·*¢ d”‘·eTà >±s¡T ‘·q ÇwüºyÓTÆq ‘·q Çwüº
<Ó’e+qT yÓTT≈£îÿ≈£îHêïs¡T. ø£&ÉT|ü⁄˝À _&É¶ eT>∑|æ\¢yê&ÉT>±
|ü⁄&ç‘˚ kÕ+ã•e⁄&Éì ù|s¡T ô|≥Tº≈£î+{≤qì Ä _&É¶≈£î
m˝≤+{Ï Ä|ü<ä\T Ò̋≈£î+&Ü #·÷&ÉeTì Ä kÕ«$Tì
ÁbÕ]∆+∫+~. ÄyÓT ÁbÕs¡∆qqT Ä\øÏ+∫q kÕ«$T ÄyÓT
ÁbÕs¡∆qqT Ä\øÏ+∫ $&É<ä\ yê]øÏ »qàì#êÃ&ÉT.Ä
$<Ûä+>± $&É<ä\ yê] ≈£î≥T+ã+ yÓTT<ä{ÏqT+N
Ä<Ûë´‹àø£ ∫+‘·q >∑\ ≈£î≥T+ã+.

$&É<ä\ kÕ+ã•esêe⁄ >±] e´øÏÔ>∑‘· J$‘·+˝À
mH√ï düeTdǘ \qT m<äTs=ÿHêï&ÉT. Äj·Tq ‘·q e÷qdæø£
Á|üXÊ+‘·+ ø√dü+ lll uÛÑ>∑yêHé dü‘·́ kÕsTT uÛÑ≈£îÔ&ç>±
e÷]b˛j·÷&ÉT. ì‘·́ + Äj·Tq uÛÑøÏÔ |üs¡eX̄+˝À eTTì–
‘̊*b˛j·÷&ÉT. ì‘·́ + u≤u≤ >±] Ä<Ûë´‹àø£ ∫+‘·q˝ÀH̊
Äj·Tq X‚wü J$‘·+ m≈£îÿe>± >∑&ÉT|ü⁄‘·THêïs¡T. |ü⁄≥º|ü]Ô
kÕsTT >=|üŒ‘·Hêìï, Äj·Tq #˚dæq n<äT“¤‘· ø±sê´\qT
Á|ü|ü+#·+ <äX¯~X¯̋ ≤ ‘Ó*j·T|üs¡#·{≤ìøÏ $&É<ä\ yês¡T
ø£+ø£D+ ø£≥Tº≈£îHêï&ÉT. u≤u≤ ùdyê ø±s¡́ Áø£e÷\T, yê]
n<äT“¤‘· ÁøÏj·T\qT e]ídü÷Ô $&É<ä\ kÕ+ã•esêe⁄ >±s¡T
mH√ï eT+∫ ø£$‘ê«\T ÁyêXÊs¡T. u≤u≤ô|’ Áyêdæq
ø£$‘ê«\ìï+{Ï̇  ªeTÚq y˚<äqµ nH˚ ø£$‘ê dü+|ü⁄{Ïì
$&É<ä\ ìVü‰]ø£ bòÂ+&˚wüHé <ë«sê Á|ü#·T]‘·yÓTÆ+~.
$&É<ä\ yê] kÕ«$T yê]ô|’ ñqï uÛÑøÏÔ‘√ mH√ï n<äT“¤‘·
yÓTÆq ø£$‘·\T ÁyêXÊ&ÉT. ø£$‘ê Ç‹eè‘êÔ\qT eTq+
˝À‘·T>± |ü]o*+∫q≥¢sTT‘˚ kÕ«$T yê] MT<ä
yê]≈£îqï qeTàø£+, $XÊ«dü+, Ä<Ûë´‹àø£ ∫+‘·q uÛÑøÏÔ
bÕsêj·TD‘·«+ eTq≈£î düŒwüº+>± ‘Ó\TdüTÔ+~. Ä<Ûë´‹àø£
∫+‘·H˚ eTìwæ yÓ÷ø£åe÷sêZìøÏ <ë] #·÷|ædüTÔ+<äì
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Á|ü>±&ÛÉ+>± qe÷à&ÉT $&É<ä\ yês¡T. düe÷»+˝À
ne÷j·T≈£î …̋’q Ä&É|æ\¢\ MT<ä »]π> e÷quÛÑ+>±\T,
Vü≤‘·́ \ô|’ $]– q*–q Vü≤è<äj·T+‘√ $&É<ä\ yês¡T
kÕ«$T yê]ô|’ uÛ≤s¡+ y˚dæ Åd”Ô\qT, |üdæ|æ\¢\qT s¡øÏå+#·
eTì kÕ«$T yê]ì ẙ&ÉT≈£î+≥÷ $&É<ä\ yês¡T s¡∫+∫q
ø£$‘·«+ m+‘√ Á|üX¯+dü̇ j·TyÓTÆ+~.

ø£e⁄\T düVü≤»+>± ‘·q Çwüº<Ó ’e+qT düŒs¡D
#̊düT≈£î+{≤s¡T. Á|üdüTÔ‘· düe÷»+˝À »]π> nHê´j·÷\T,
nÁø£e÷\qT, düeTdǘ \qT $qï$dü÷Ô yê{ÏøÏ |ü]cÕÿs¡
e÷sêZ\qT Á|ükÕ~+#·eTì ÁbÕ]∆kÕÔs¡T. Ç˝≤+{Ï uÛÑøÏÔ
s¡+õø£yÓTÆq ø£$‘·«+ <ë«sê s¡#·sTT‘· lll uÛÑ>∑yêHéøÏ
$qï|æ+#ê&ÉT. Ä $qïbÕ\T..
eT∞fl »ìà+#·T Á|üuÛÑ÷...

ªªuÛÑ>∑yêHé..
qTe⁄« düèwæº+∫q á Á|ü|ü+#·+
<ä÷s¡<äèwüº+ á C≤‹ì yÓøÏÿ]+∫+~
sê»<Ûëì Vü≤düÔHê|ü⁄s¡+ q&çu§&ÉT¶q
nã\ô|’ ø°#·ø£ dü+‘·‹ #˚dæq
e÷qe eTè>±\ô|’ #ê∫ø£ sêø£ådüÁø°&É
e÷ >∑T+&Ó\qT |æ+&ç #˚dæ ø£̇ ïs¡T ø±]Œ+∫+~

z neTà˝≤+{Ï n‹eqT
∫~$T ∫ÛÁ<ä+ #˚XÊπs...

Äẙfī...
$X¯«e÷qyê[ ø£̇ ïs¡T ø±]Ã+~
e÷qeC≤‹ j·÷e‘·÷Ô ̇  ñìøÏì Á|ü•ïk Ǫ̂+~
Á|üuÛÑ÷! eT∞fl »ìà+#·T
á sêø£ådüC≤‹ì dü+Vü≤]+|ü øödü\´ ‘·qj·TT&Ó’
eTs√kÕ] ne‘·]+#·T..
dü‘·́ kÕsT÷X¯«s¡T&ÉT Áù|eTkÕsTT>± »ìsTT+∫
eTìwæ‘·q+ n+‘·]+∫q e÷qC≤‹˝À
Áù|eT ;C≤\qT Hê{Ï
|üs¡e÷‘·à ñìøÏì Á|ü|ü+#êìøÏ #ê≥T Á|üuÛÑ÷...
n+‘·]+∫ b˛‘·Tqï $\Te\qT ø±bÕ&ÉT..µµ

&Ûç©¢̋ À ìs¡“¤j·Tô|’ »]–q Vü≤‘ê´#ês¡+ >∑T]+∫
‘Ó\TdüT≈£îì eTqdüT‡ n+‘ê Vü≤‘ê$‘·\yÓTÆ lll
uÛ Ñ> ∑yêHé dü‘·´kÕsTTøÏ $&É<ä\ yê] Áù|eT>±
ÁbÕ]∆düTÔHêï&ÉT.
uÛÑ>∑yêHé....

˙e⁄ düèwæº+∫q á eTqTwüß´\T e÷qeeTè>± …̋’
Ä&É|æ\¢\ e÷qÁbÕD≤\qT düs¡«HêX¯q+ #˚düTÔqï á
sêø£ådüT\ ô|’XÊ∫ø£ Áø°&É e÷ >∑T+&Ó\qT |æ+&˚dæ+~.
Vü≤è<äj·T+ ø£˙ïs¡T ø±s¡TdüTÔ+~. ø±eT+‘√ ø£fi¯ófl
eT÷düT≈£îb˛sTT.. eT<ÛäyÓTøÏÿ ø£q÷ï $Tq÷ï ‘Ó*j·T
≈£î+&Ü Ä&É|æ\¢\ e÷Hê\qT düs¡«HêX¯q+ #˚düTÔqï á
sêø£ådüC≤‹ì dü+Vü≤]+∫ uÛÑ÷$T MT<ä Á|üXÊ+‘·‘·qT
HÓ\ø=\Œ{≤ìøÏ eT∞fl ne‘·]+#·T uÛÑ>∑yêHé.. nì
ÁbÕ]∆düTÔHêïs¡T. Äy˚<äq‘√.. Ç˝≤+{Ï bÕbÕ‘·Tà\qT
dü+Vü≤]+∫ e÷qeC≤‹˝À Áù|eT ;ÛC≤\qT Hê{Ï
|üs¡e÷‘·Tàì ñìøÏì Á|ü|ü+#êìøÏ kÕ{Ï #Ó|üŒeTì
dü‘·́ kÕsT÷X¯«s¡Tì ÁbÕ]∆düTÔHêï&ÉT s¡#·sTT‘· $&É<ä\
yês¡T.
n\»&ç

ªªeTìwæ |ü⁄≥Tºø£ n\»&ç
eTìwæ eTs¡D+ n\»&ç
|ü#·Ãì Á|üø£è‹Ô̋ À n\»&ç
>∑\>∑\ bÕπs q<äT\˝À n\»&ç
n+‘·T∫ø£ÿì düeTTÁ<ä Ä>±<Ûë\˝À n\»&ç
j·÷+Á‹ø£q>∑s¡ Jeq+˝À sö&ûeT÷ø£\ n\»&ç
ã&ÉT>∑T J$‘ê˝À¢ ù|<ä]ø£+ n\»&ç
ø√{°X̄«s¡T\≈£î e÷qdæø£ Á|üXÊ+‘·‘· ø£s¡TyÓ’q n\»&ç
ø£qï_&É¶\ Ä<äs¡D ø£s¡TyÓ’q ‘·\T¢\ n\»&ç
≈£î|üŒ‘={Ïº̋ À e~ Ò̋dæq |üdæ_&É¶\ Vü≤è<äj·T+˝À n\»&ç
eTìwæ eTqdüT≈£î Á|üXÊ+‘·‘·qT ø£*Œ+∫
e÷qe J$‘êìøÏ dü+‘·è|æÔì Á|ükÕ~+∫
eT¨qï‘·yÓTÆq >∑e÷´ìøÏ #π̊sÃHê<∏äT&ÉT



BHAVAVEENA
Vol. 19, Issue. 5(2), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 43uÛ≤eMD e÷dü|üÁ‹ø£

ldü‘·́ kÕsTT Hê<ÛäT&ÉT ø=\TyÓ’e⁄qï
Á|üXÊ+‘· ì\j·TẙT...µµ
á uÛÑ÷$T MT<ä |ü⁄{Ïºq ø=+‘·eT+~ e´≈£îÔ\T

|üP]Ô>± kÕ«s¡∆|üs¡T˝…’ n+<ä] yê{Ï¬ø’ nÁs¡T\T #êdæ
e÷qdæø£ Á|üXÊ+‘·‘·qT ø√˝ÀŒj·÷s¡T. Á|ü‹ì‘·́ + ìsêX̄
ìdüŒèVü≤\‘√ ø=≥Tº$T{≤º&ÉT‘·THêïs¡T. Ç˝≤+{Ï
kÕ«s¡∆|üs¡T\≈£î |ü⁄≥º|ü]Ô̋ ÀH˚ kÕ<Ûä́ + nì $&É<ä\ yê]
ñ<̊›X̄´+.

eTìwæ #êe⁄|ü⁄≥Tºø£\˝À n\»&ç, qB»˝≤˝À¢
düeTTÁ<ä uÛÑ÷>∑s¡“¤+˝À n\»&ç.. ù|<ä]ø£+˝À |üP≥>∑&Éeì
ù|<äyê]øÏ n\»&ç.. leT+‘·T\≈£î e÷qdæø£ Á|üXÊ+‘·‘·

Ò̋ø£ n\»&ç Á|ü‹ eTìwæ̋ À.. Á|ü‹ ÁbÕ+‘·+˝À n\»&ç
n\»&ç.. <ë]‘·|æŒq j·TTer j·TTe≈£î˝À¢ n\»&ç..
nì ø£$ Vü≤è<äj·T+ |òüTÀwædüTÔ+~.
uÛÑ>∑yêHé ñyê#·

ªªø£qT\ eTT+<˚ Á|ü|ü+#·+ ø£<ä*b˛‘·T+~
eT¨qï‘· •KsêÁ>∑+ qT+∫ ÁøÏ+<ä≈£î C≤]
uÛÑj·T+ø£s¡yÓTÆq ̈ s¡T>±*˝À ø=≥Tº≈£îb˛‘·÷
ñyÓ«‘·TÔq ̋ Ò#˚ kÕ>∑s¡¬øs¡{≤\ ;ÛuÛÑ‘ê‡yêìøÏ
ø±ø£$ø£\yÓTÆq q&ç düeTTÁ<ä+˝À ∫≈£îÿ≈£îb˛sTT+~
$Tqï+{Ïq nVü‰ø±sê\T ̀ s√<äq\T.. y˚<äq\T
ø√]‘Ó#·TÃ≈£îqï eTT|üqT+∫
ø±bÕ&É+≥÷ ÁbÕs¡∆q\T..
X¯Sq´+ qT+∫ ∫~«˝≤dü+>± #·÷düTÔqï uÛÑ>∑yêHé !
eTT|ü ̇ eTT+–≥ yê Ò̋ es¡≈£î @+ #˚düTÔHêïe⁄
˙ #·T≥÷º $wüj·Te˝j·÷ìï düèwæº+#·Tø=ì
n<˚ dü«s¡ZeTì ÁuÛÑ$T+∫, nVü≤+ø£]+∫
J$‘êìï ìs¡¢ø£ǻ + ø£ø£ǻ ˝À ø£ô|Œ{≤ºe⁄
z eTìwæ
˙ Vü≤è<äj·T+ <Ó’eeT+~s¡+ ̀  ̇ e⁄ Ä‘·à dü«s¡÷|ü&Ée⁄
˙ |üø£ÿyê&ç eT~>∑~˝À <Ó’e+ ø=\TyÓ’ e⁄Hêï&ÉT
Á|üø£è‹ düeTdüÔ+ Á|üuÛÑTe⁄ ø=\Te⁄ B] e⁄qï Ä\j·T+

n+<ä] πøåeT+ ø√s¡T≈£îqï y˚fi¯
n+‘·{≤ nìïẙfī˝≤ eT+∫ì n_Û\wæ+∫q ẙfī
eTìwæ eTqdüT‡≈£î Vü‰sTTì ø£*–kÕÔsTT
‘Ó\TdüTø√ e÷qe⁄&Ü !
Ç~ uÛÑ>∑yêHé ñyê#· !µµ
uÛ Ñ÷$T MT<ä e÷qe⁄&ÉT #˚düTÔqï |ò üTÀs¡yÓTÆq

ø±s¡́ Áø£e÷\≈£î düe÷»+ ‘·TbòÕqT düèwæº+∫q ;Ûe‘·‡+˝≤
n‘·˝≤≈£î‘·\yÓTÆb˛‘·T+~. ø£qT\ eTT+<˚ Á|ü|ü+#·+
$HêX¯qyÓTÆb˛‘·T+~. ñyÓ«‘·TÔq m–dæ |ü&˚ düeTTÁ<ä
¬øs¡{≤\ ;ÛuÛÑ‘ê‡ìøÏ ø±ø£$ø£\yÓTÆ q&çdüeTTÁ<ä+˝À
∫≈£îÿ≈£îb˛sTTq dü+<Ûä+˝≤ ñ+~. Á|üdüTÔ‘· düe÷»
b˛ø£&É\T. e÷qeC≤‹ düeT÷\+>± HêX̄q+ ø±ø£eTT+<̊
|ü]dæú‹ì ns¡ú+ #̊düT≈£îì e÷qeC≤‹ì ẙT˝§ÿ*Œ ìqTï
˙e⁄ ø±bÕ&ÉTø√yê*. ˙˝À kÕ«s¡∆+ $&ÉHê&Ü*. nìï
y˚fi¯̋ ≤ eT+∫ì n_Û\wæ+∫q y˚fi¯ ñ|üÁ<äyê\T ≈£L&Ü
>±* ‘ÓyÓTàs¡̋ …’ eTìwæ eTqdüT‡≈£î Vü‰sTTì ø£*–kÕÔsTT
nì uÛÑ>∑yêHé ñyê#·qT ns¡ú+ #̊düT≈£îì Á|üe]ÔùdÔ Á|üXÊ+‘·
J$‘·+ eTq ø£fi¯fleTT+<äT+≥T~.

eTVü‰X¯øÏÔ eTÚq+ eVæ≤+∫q y˚fi¯
ªªdüèwæºøÏ Ä~eT÷\+ ̇ e⁄
neTà‘·Hêìï nDTeDTe⁄Hê n+‘·]+#·T≈£îqï~ ̇ e⁄
Áù|eT≈£î düVü≤HêìøÏ Á|ü‹s¡÷|ü+ ̇ e⁄
C≤*, ø£s¡TD düVü≤» uÛÑ÷wüD≤\T ̇ e⁄
˙ _&É¶̋ Ò ̇  Vü≤è<äj·÷ìï >±j·T+ #˚düTÔHêïs¡T
˙ >∑T+&Ó̋ À¢ >∑THêbÕ\T ~+#·T‘·THêïs¡T
ø±eT+‘√ ø£fi¯ófl eT÷düT≈£îb˛sTTq sêø£ådü C≤‹˝≤
e÷qeC≤‹ »qàkÕúqyÓTÆq ̇  n‘·sê“¤>±ìï
<√#·T≈£î+≥THêïs¡T.. sêø±dæ eT÷ø£̋ ≤ $»è+_Û+∫
s√~düTÔHêïe⁄.. Ä|üqïVü≤düÔ+ ø√dü+
»q˙.. m+‘·ø±\$T˝≤...?
˙|üPs¡«yÓ’uÛÑyêìï eTqq+ #̊düTø√
»qø£+≥≈£î&ÉT qs¡ø±düTs¡TDÏí dü+Vü≤]+∫q
Ä~|üsêX¯øÏÔ <äTsêZe÷‘·e⁄ ̇ e⁄
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ø±e÷+<ÛäT&ÉT sêeDÁãVü≤à eTs¡D ø±s¡≈£îsê*$
kÕBÛ«eTDÏ lsêeT|ü‹ï d”‘·e⁄ ̇ e⁄
|üs¡Åd”Ô yê´yÓ÷Vü≤|üs¡T&ÉT ø°#·≈£îì e<Ûä≈£î kÕø°åuÛÑ÷‘·Tsê\e⁄
<Ûäs¡àsêE dü̈ <äs¡T\T düreTD° Á<Í|ü~$ ˙e⁄
ìkÕ‡Vü‰j·TTsê*qH˚ $wüj·÷ìï $düà]+#·T
ÄdüVü‰j·TTsê*qH˚ yêdüÔyêìï Á>∑Væ≤+#·T
eTVæ≤fi≤X̄øÏÔì @ø£+ #̊dæ..
eTVü‰X̄øÏÔ dü«s¡÷|æDÏyÓ’...
<äTsêà+<äT\, ø±e÷+<ÛäT\qT
ì]®+#·T.. ìs¡÷à*+#·T..
H̊{Ï eTVæ≤fī yÓ’...µµ
Á|ü|ü+#· eTVæ≤fi≤ ~H√‘·‡yêìï dü+düÿ]+#·T≈£îì

Åd”ÔeT÷]Ô Ä~|üsêX¯øÏÔ <äTs¡ZeTà≈£î Áyêdæq ø£$‘·«+.
düèwæºøÏ Ä~eT÷\yÓTÆq Åd”Ôì øÏsê‘·ø£+>± e÷quÛÑ+>∑+

#̊dæ n‘·́ +‘· <ës¡TD+>± ø±e÷+<ÛäT\T #·+ù|düTÔHêïs¡T.
n˝≤+{Ï dü+<äs¡“¤+˝À s¡#·sTT‘· $&É<ä\ yês¡T Åd”Ô
Ä~|üsêX̄øÏÔ̋ ≤ ne‘·]+∫ Åd”Ôì e÷quÛÑ+>∑+ #̊dæ ô|’XÊ∫ø£
Äq+<ä+ bı+<äT‘·Tqï á sêø£ådü C≤‹ì ø±e÷+<ÛäT\qT
dü+Vü≤]+#·eTì ø£$ ñ<̊›X̄´+qT ‘Ó*j·T|üs¡TÃ‘·THêï&ÉT.

Åd”Ô̋ À neTà‘·Hêìï <√#˚düTÔqï ø±e÷+<ÛäT\ |ü≥¢
$»è+_+#·T ‘·©¢.. Ä~\ø°Î dü«s¡÷|æDÏ dü‘·́ uÛ≤eT˝≤..
»qø£+≥≈£î&ÉT qs¡ø±düTs¡TDÏí e~Û+∫q≥T¢.. Ä~|üsêX̄øÏÔ
<äTsêZe÷‘·˝≤ eTVæ≤cÕdüTs¡TDÏí dü+Vü≤]+∫q≥T¢..
kÕB«eTDÏ d”‘·eTàqT.. ø±e÷+<ÛäT&ÉT sêeDÁãVü≤àqT
dü+Vü≤]+∫q≥T¢

Åd”Ô eTVü‰X̄øÏÔ dü«s¡÷|æDÏyÓ’ ø±e÷+<ÛäT\qT dü+Vü‰]+#·
eTì.. s¡#·sTT‘· Åd”Ô >=|üŒ‘·Hêìï <äTsêZe÷‘·‘√ b˛*Ã
n<äT“¤‘·+>± e]ï+#ê&ÉT.

$&É<ä\ kÕ+ã•yês¡e⁄ >±] uÛÑøÏÔ ø£$‘√«<ä́ eTeTT
kÕe÷õø£ ÁX‚j·TdüT‡ <äècÕº́  s¡∫+#·ã&ç+~. düe÷»+˝À
»]π> n$˙‹ nÁø£e÷\T, ∫qï|æ\¢\T, Åd”Ô\ô|’ »]π>
|òüTÀs¡yÓTÆq n>±sTT‘ê´\qT #·÷dæ ø£$ Vü≤è<äj·T+
‘·≥Tºø√˝Òø£b˛sTT+~. ˇø£ s¡#·sTT‘·>± düe÷C≤ìï
dü+düÿ]+#·e\dæq u≤<Ûä́ ‘· ‘·qô|’ ñ+~. ø±ã{Ïº ‘·qT
@$T #˚j·T\ì ìkÕ‡Vü‰j·Tdæú‹˝À ñHêï&ÉT. ø±e⁄q
Ç˝≤+{Ï Äø£è‘ê´\qT ‘·T<ä eTT{Ïº+#ê\+fÒ uÛÑ÷$T
MT<ä ne‘·]+#ê\ì $&É<ä\ kÕ+ã•esêe⁄ >±]
uÛÑøÏÔ‘·‘·«+ Á|üuÀ~ÛdüTÔ+~.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. ‘Ó\T>∑T˝À ø£$‘√«<ä́ e÷\T ̀  &Üˆˆ. <ë«.Hê.XÊÅdæÔ.
2. Ä<ÛäTìø±+Á<Ûä ø£$‘·«eTT dü+Á|ü<ëj·TeTT\T ̀  Á|üjÓ÷>∑eTT\T ̀  &Üˆˆ. dæ.Hêsêj·TD¬s&ç¶
3. Ä+Á<ÛäkÕVæ≤‘·́  #·]Á‘· ` |æ+>∑[ \ø°Îø±+‘·+
4. ãdüe |ü⁄sêD+ ̀  bÕ\Tÿ]øÏ k˛eTHê<∏ä ø£$
5. Ä+Á<ÛäkÕVæ≤‘·́  #·]Á‘· ` Ábıˆˆ. yÓ\eT\ dæeTàqï
6. eTÚq y˚<äq ` $&É<ä\ kÕ+ã•esêe⁄
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uÛÑTeq Væ≤‘·eTT ø√s¡T C≤wüßyê ø£$‘ê ø£fi≤X̄øÏÔ. <ä[‘·
ø£$‘ê«ìøÏ |ü⁄Hê~. j·T<ës¡ú e´<Ûës¡ Ô>±<∏ä\ >∑ì.
kÕ«qTuÛÑeeTT qT+&ç düeTT‘·ŒqïyÓTÆq dü‘·´ø£$‘ê
e<Ûä÷{Ï. dü«|üs¡uÛ Ò<ë\T #·÷|üø£ ìdü‡+<˚Vü≤+>±
ìs¡“¤j·T+>± Ádü$+#˚ yê>∑]. Ç+<ä* <ä[‘·T\ düeTdǘ
\qT |ü]o*+#·T≥ Á|üdüTÔ‘·+. <äTs¡“¤s¡>∑s¡“¤ <ë]Á<ä́ +,
n+≥sêì‘·q+, ≈£î\eT‘·<˚«cÕ\T, ndüe÷q‘·\T
kÕe÷õø£ ìsê<äs¡D, u≤ìdü‘·«+ Á|üuÛÑè‹ düeTdǘ \T
Ç+<äT Á|ü<ä]Ù‘·eTT.

dü«|üï ø£<∏ä, nHê<Ûä, >∑_“\eTT, K+&Éø±yê´\˝À
ù|<ä]ø£+, ≈£åî<ë“<Ûä ndüŒèX¯´‘êC≤&É´+ n_Ûe]í‘·+.
eT>∑&ÉT eTs¡DÏ+#·>± CÀ …̋|ü{Ïº M<ÛäT\bÕ …̋’q u≤ …̋+‘·
$cÕ<Ûä>±<Ûäj̊T ªªnHê<∏äµµø±e´+.C≤*>∑T+&Ó‘√ C≤wüßyê`

me&Üs¡–+#·T qeTè‘· uÛÀ»q+ãTq
>∑*ôdH√sT÷ ̋ ÒeT>∑+õ ãTe«

me&ÉT yêdüeTT ùdj·TT X¯è+>±s¡kÂ<Ûëq
eTTì¬>H√ sTTHêï] |üP]>∑T&çôd

meì <˚Vü≤eTT MT~ <Ûäefi≤+ãs¡eTT\˝À
H=~¬>H√ sTTHêï‹ eTT<äTø£|ü+#Ó

me&ÉT <˚Vü≤eTT ùds¡TÃ eTè<äT‘·\ŒeTT\˝Àq
q¬øÿH√sT÷ j·TeTà  ≈£îøÏÿ |ü&Éø£

edüT<Ûäô|’ qTqï uÛÀ>∑ düs¡«dü«eTTq≈£î
kÕ«$T‘· eVæ≤+∫ eTqTE+&ÉT Á|üuÛÑeeT+<äT
HÓe&É|üVü≤]+#ÓH̊ eTjÓT´˙yÓT düTKeTT ̂
ø£\TwüyÓTiT>∑ì Bì ø=&ÉT≈£î\ düTKeTT......
nì <√|æ&û<ës¡T\qT ì\Bdæ nHê<∏ä J$‘·+

>∑T]+∫ n&ÉT>∑T#·THêï&ÉT. neTè‘· uÛÀ»q+ãTq `
> ∑+õãTe«— X ¯+è>±s ¡kÂ< Û ëq ` | üP]> ∑T& ç ôd—

C≤wüßyê ø£$‘·«+ ` <ä[‘·T\ düeTdü´\T
- &Üˆˆ. |üsƒêHé U≤dæ+U≤Hé, düVü‰j·÷#ês¡T´\T, ‘Ó\T>∑TXÊK,  Ä<ÛäTìø£ uÛ≤s¡rj·T uÛ≤cÕ$uÛ≤>∑eTT,

n©|òüTsY eTTdæ¢+ $X¯«$<ë´\j·TeTT, n©|òüTsY, ñ‘·Ôs¡Á|ü<˚XŸ.

<äefi≤+ãs¡eTT\˝À ̀  eTT<äTø£|ü+#Ó— eTè<äT‘·\ŒeTT\
˝Àq`  ≈£îøÏÿ|ü&Éø£ nH˚ |ü<äã+<Ûë\˝À C≤wüßyê
ã‘·T≈£î\ ̋ Àì e´‘ê´kÕ\qT Á|üdüTŒ¤≥+ #̊XÊs¡T. ≈£L&ÉT,
>∑÷&ÉT, >∑T&É¶, |ü&Éø£ e+{Ï ø£̇ dü edü‘·T\T ̋ Òì ã‘·T≈£î\T
ˇø£ Á|üø£ÿ düsê«+>∑ düT+<äs¡ kÂ<Ûë\˝À düs¡«uÛÀ>±\‘√
ì+&çq J$‘ê\T eTs√yÓ’|ü⁄ m+<äTø£ì >∑T+&Ó <ÛÓ’s¡́ +‘√
>∑Ti¿+ C≤wüßyê Á|ü•ïdüTÔHêïs¡T.

ns¡T+<Ûär düT‘·Tì >∑÷]Ã ø£$..
ªª∫øÏÿq ø±düT#̊"<äì$"C…+<äTqe÷jÓT≈£î"&Ó\¢ ø£wüºeTT Ÿ̋
u§¬øÿ&ÉT ãTe«‘√ eTs¡∫b˛e⁄ ≈£åî<Ûëq\ <ä>∑úeT÷]Ô q
*›≈£îÿ\T">∑\TZ ̋ Àø£eTTq ~ø£ÿ]j·TTqï j·Ts¡T+<Ûär düT‘·T+
&=ø£ÿ&ÉT »qàyÓT‘ÓÔ uÛÑs¡‘√s¡«s¡≈£î+ >∑&Éø=≥Tº _&É¶&Ó’.
nì Vü≤è<äj·TdüŒ+<äq ø£\T>∑T $<Ûëq $*œ+#ÓqT.
ø£&Éø=≥Tº _&É¶&ÉT, ‘·ì$ #Ó+<äTqe÷j·T≈£î&ÉT,

≈£åî<Ûëq\ <ä>∑úeT÷]Ô, ns¡T+<Ûär düT‘·T&ÉT ≈£î\e´edüú≈£î,
<ë]Á<ë´ìøÏ, Äø£* ∫#·TÃq≈£î, ndüVü‰j·Tdæú‹øÏ,
nee÷Hê\≈£î Á|ü‹ì~Û.

eTT|ü⁄Œ #˚≈£L]Ã yêì ≈£î\eTTHé ø£ã[+∫ <˚Vü‰ìï
|æ|æŒ #̊dæq á uÛÑs¡‘·Ms¡Tì ø±fīófl ø£+<ä≈£î+&Ü #Ó|ü⁄Œ\T
≈£î{Ïº ã‘·T≈£î‘·THêï&ÉT >±ì m|ü⁄Œ&ÉT m<äTs¡T ‹s¡T>∑T

Ò̋<äT. yêì ùde≈£î uÛÑs¡‘·uÛÑ÷$T n|ü⁄Œ ã&É¶~ düTe÷,
nì <ä[‘·Tì |”&ÉqqT Äẙ<äqqT, ø±j·Tø£cÕºìï, |üs√|ü
ø±sêìï Á|ü‹_+_+|ü CÒkÕs¡T.

|ü⁄≥Tºø£‘√ ‘·*¢<ä+Á&ÉT\qT b˛>=≥Tºø=ì ø£cÕº\ H√]Ã
|üs√|üø±sês¡ú+ ‘·q X̄Øsêìï düeT]Œ+∫q Ád”Ô $cÕ<ä>±<∏ä
ªdü«|üïø£<∏äµ. ÄyÓT n&ÉT≈£îÿ+≥÷ ≈£L&É ̌ ø£ eTTdü*yêìì,
Áu≤Vü≤àD $<ÛäeqT b˛wæ+∫+~. <ëì <ë«sê ø£$ ÄyÓT
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ù|<ä]ø±H˚ï ø±ø£ |üs√|üø±s¡ |üsêj·TD‘·qT düVæ≤‘·+
Á|üe∫+#ês¡T. ndüŒèX̄´‘ê C≤&É́ + nìï yÓ’|ü⁄̋ ≤ $düÔ]düTÔqï
dü+|òüTeT~. ªn+≥sêì‘·q|ü⁄ n&ÉTdüT˝À u§s¡̋ ≤&ÉT
ù|<äyês¡eTT n+&̊ ̋ Ò<äT e÷≈£îµ nì ø£$ ‘·eT<Ó’q´dæú‹ì
yÓ\¢&ç+#ês¡T. ndüŒèX¯́ ‘ê C≤&Ü´ìøÏ Wwü<Ûäy˚T Ò̋<äì
Äẙ<äqqT n_Ûe´ø°Ôø£]kÕÔs¡T.

yêì ‘·\MT<ä |ü⁄*$Tq n+≥sêì‘·qeTH˚
|ü+øÏ̋ ≤ìï >∑>∑q>∑+>∑ ≈£L&É ø£&ç– ø£s¡TDÏ+|ü̋ Ò<äT. yêì
HÓ’y˚<ä´eTTq q+≥T|ü&çq Hê&ÉT eT÷&ÉTeT÷s¡TÔ\≈£î
≈£L&É ≈£L&ÉT Ò̋<äT. e÷qe ì]à‘· ne÷qTwü ìj·Te÷\
e\q eT÷&ÛÜ#êsê\qT s¡÷|ü⁄e÷|ü{≤ìøÏ <˚e‘·\T
düVæ≤‘·+ ndüeTs¡Tú\j·÷´s¡T. bÕeTT≈£î bÕ\T, NeT≈£î
|ü+#·<ës¡y˚T|ü⁄ ø=qT#·Tqï ø£s¡àuÛÑ÷$Tì »ì+#·T
ÁbÕø£Ôq+ãsTTq <Ûäs¡à<˚e‘·≈£î ≈£L&É á n+≥sêì
yê&ÉTqï #√≥ ñ*øÏ|ü&˚ »ãT“ ø£\<äT nì yêø£è#·TÃ≥
e\q ø£$ Vü≤è<äj·T |ü]‘ê|ü+ Á|ü»«*+#·T#·Tqï≥T¢+~.

e÷qeùdej̊T e÷<Ûäeùde nH̊~ eTs¡∫ |üX̄óe⁄\qT
ùd$dü÷Ô |üs¡e÷‘·à ùde>± uÛ≤$+#ês¡T. |üX¯óe⁄\ ø£Hêï
e÷qe⁄\qT n<∏äeT\T>± ‘·\+#ês¡T. |üdüs¡eTTq ø£qï
V”≤qT"&É uÛ≤>∑T´&Ó’q jÓÆT<äe ≈£î\düTú&Óes¡e÷à? nì
|ü+#·eTTì >∑÷]Ã uÛÑs¡‘·uÛÑ÷$Tì Á|ü•ïdü÷Ô `

y˚<ä #·‘·Twüºj·T+ãT Á|üuÛÑ$+∫q yê´düTì ~e´
yêDÏ̋ À
e÷~>∑ \T+<äTsê ? s¡T~Ûs¡e÷+düeTT\T+ >∑\
j·T+≥sêì yê
sê~eT yêdüT\ø£ÿ≥ø£{≤! ‘·\b˛dæq q\¢>∑T+&Ó̋ À
dü÷<äT\T yÓ÷düT …̋‘·TÔqT>∑èXÀ<ä] ! jÓT≥T¢ düVæ≤+#·T ø=+<äTy√!
nì C≤wüßyê C≤*>∑T+&Ó\T C≤\Tyêπs $<Ûä+>±

bÕcÕD Vü≤è<äj·÷\T düVæ≤‘·+ Á|üdü*+#˚ $<Ûä+>±
|ü+&ç‘· Á|üø±+&ÉT\T |üsê´˝À∫+#̊ $<Ûä+>± |ü<äC≤˝≤ìï
Á|üeVæ≤+|ü CÒdü÷Ô |ü<ä́ s¡#·q >±$+#ês¡T. ª>∑T+&Ó̋ À
dü÷<äT\T yÓ÷düT …̋‘·Ô≥+µ ø£$ Vü≤è<äj·÷]Ôì ø£fi¯fl≈£î

ø£{Ïºq≥T¢ ø£<∏äq+ kÕ–+#·{≤ìøÏ düeTs¡úe+‘·yÓTÆq ø£eq
ø£fi≤X¯øÏÔ Ç~.

Ä~eTyêdüT\T, s¡T~∏s¡ e÷+düeTT\T >∑\yês¡T
n+≥sêì yês¡j·÷´s¡T. Ç~ nHê´j·÷\≈£î, n<Ûäsêà
\≈£î, nÁø£e÷\≈£î, n$˙‘·T\≈£î |üsêø±wü̃, #ÓeT{À&çÃ
Á|ü|ü+#êìπø uÛÀ»q+ ô|fÒºyê&ÉT. n+≥sêì yê&Ó{Ö¢‘ê&ÉT.

<ä[‘·T\qT nHê<ä]+#·≥+, nee÷ì+#·≥+,
n<Ûäe÷<ÛäeT+>± #·÷&É≥+, n+≥sêìyês¡T>± #·÷&É≥+
e+{Ï C≤&Ü´\T dü+|òüT+˝À dü$TàÁ•‘·yÓTÆ düeT~Û
ø£eTe⁄‘·THêïsTT. C≤wüßyê düVæ≤‘·+ kÕ+|òæTø£ C≤&É´
u≤~Û‘·T&˚.

$qTø=+&É düuÛÑ̋ À C≤wüßyê Á|üẙ•+#·{≤ìï |ü]øÏ+∫q
|ü+&ç‘·ÁãTe⁄\T ªªá ìeTïE&ÉuÛ≤>∑T´&ÉT düuÛÑ˝ÀìøÏ
m≥TºC§s¡ã&Óµµqì ˝Ò∫ yÓ[flb˛j·÷s¡≥. ø±øÏHê&É
kÕVæ≤‘·́  düuÛÑ̋ À C≤wüßyê ≈£îØÃ<ä÷s¡+>± y˚dæ ªªÇ|ü⁄Œ&ÉT
C≤wüßyê ‘·eT |ü+#·eTdü«sêìï $ì|ækÕÔs¡Tµµ nì
neùV≤fi¯q #˚kÕs¡T. ˇø£ yÓ’wüíe |üPC≤] Áu≤Vü≤àDT\T
‘·ø£ÿ Ç‘·s¡C≤‘·T\yês¡T ¬ø’‘·\\¢sê<äT. n~ H˚s¡+ nì
ãT<ÛäT\T #Ó|ü⁄Œ#·THêïs¡ì øÏ+#·|ü]#ê&ÉT. ̌ ø£kÕ] C≤wüßyê
¬s’\T˝À Á|üj·÷DÏdüTÔ+&É>± ̌ ø£ |ü+&ç‘·Tì ø√]ø£ ẙTs¡≈£î
ø£$‘·«+ $ì|æ+#·>± n_Ûq+~+∫q Ä |ü+&ç‘·T&˚
≈£î\+ ‘Ó*dæø=ì njÓ÷´jÓ÷´ yêDÏ n+≥Tã&É¶~ nì

Ò̋∫b˛j·÷&ÉT. Ç{Ïº, nee÷q |üs¡+|üs¡qT |ü]>∑DÏ+#·
≈£î+&Ü |ü<ä́ |üs¡+|üs¡qT bÂs¡Twü+>± Á|üC≤„bÕ≥yê\‘√
Á|üe∫+#ÓqT. ≈£î»q ø£èÁ‹eT ≈£î˝≤ìøÏ ≈£îX¯\‘ê«ìøÏ
dü+ã+<Ûä+ ≈£î<äs¡<äì ìs¡÷|æ+∫q C≤wüßyêø£è‘·ø£è‘·T´&ÉT.

≈£î\yê´~Û u≤<ÛäuÛÑ]dü÷Ô ‘êqT |ü⁄≥Tºu≤ìdü nì
>∑T]Ô+∫, _&É¶\qT ø£ì yê]ì ≈£L&É á nU≤‘·eTT˝À
‘√j·T&ÉyÓT+<äTø£ì,  ‘·q≈£î uÛ≤s¡́  m+<äTø£ì ≈£î\eTT
Ò̋ìyê&ÉT ÁãVü≤à#·s¡́  Bø£å »s¡T|ükÕ>±&ÉT. $+<äT uÛÑTõ+∫

bıeTàì ÄVü‰«ì+#˚ ns¡Ω‘· ≈£L&Ü ‘·q≈£î ˝Ò<äì
>∑_“˝≤ìøÏ ø£$ ‘·q y˚<äqqT $~‘·|üs¡TkÕÔ&ÉT. ãVüQ
≈£î˝≤\\‘√ ì+&ç+~. |üìøÏe÷*q dü+|òüT+. bı+<äT
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\≈£î, bı‘·TÔ\≈£î  düeTà‹+#·<äT.  uÛ≤s¡‘·+˝À <Ó’e‘·+
ø±ì |ü<ës¡ú+, es¡í+ ø£qï |æXÊ#·+,  dü‘·Tÿ\+ ø£qï
eTVü‰ø£fi¯, |ü+#·eTTì ø£qï ̇ #·|ü⁄ |üX¯óe⁄ ø£ìŒ+#·̋ Ò<äT.
Ç+&çj·÷˝À  n+≥sêì‘·qeTH˚  ÁeD+ ñ+~.
ø£èwüßí&ÉT>±ì, Áø°düTÔ>±ì e÷\e÷~>∑\qT ø£\T|ü̋ Òs¡T.
e÷\ Áø°düTÔ ø£qï e÷~>∑  Áø°düTÔ >=|üŒ yê&ÉH̊yês¡T. ndü\T
e÷\ e÷~>∑\≈£î eT‘·eTH̊~ ñ+<ë  nì C≤‹<̊«wü+
»]ù|yês¡THêïs¡T. e÷\ e÷~>∑*<ä›s¡T  Á¬ø’düÔe⁄˝Ò.
k˛<äs¡‘· –≥Tºu≤≥T ø± Ò̋<äT. <˚e⁄&ÉT ˇø£ÿ&˚ <˚efi≤\T
¬s+&ÉT. <˚X¯eTT ̌ ø£ÿfÒ ‘Ó>∑\T ¬s+&ÉT. eT‘·eTT ̌ ø£ÿfÒ
n+{≤s¡T ø±ì ≈£î\+ <ä>∑Zs¡ ≈£îeTTà≈£î+{≤s¡T.

yÓ’~ø£ kÕVæ≤‘·́ +˝À #·‘·Ts¡«sêí\T <ä]Ù‘·+. ø±ì á
|ü+#·eTT&Óe&Éì Vü≤è<äj·T$<ës¡ø£+>± C≤wüßyê Á|ü•ïdüTÔ
Hêïs¡T. |ü]o*+#ê*‡q |ü<ä́ $T~.

eTTdü*yê&Ó’q ÁãVü≤à≈£î ãT{ÏºHês¡T
q\Te⁄s¡T ≈£îe÷s¡T\qT≥ $HêïeTT >±ì
|üdüs¡eTTq ø£qï V”≤qT"&É uÛ≤>∑T´&Ó’q
jÓÆT<äe ≈£î\düTú"&Óes¡e÷à! dü$Á‹!
@‘·‘Y Á|üXÊï|ü$ u≤<ÛëuÛÑ]‘· Vü≤è<äj·TẙT|òüT+ qT+&ç

<ä÷düTø=ì edüTÔ+~. eTqdüT‡qï e÷qe⁄*ï ì\Bdæ
ì\Te⁄Hê N\TdüTÔ+~. uÛÑøÏÔ Á|ü|ü‘·TÔ\‘√, Áù|e÷_Û
e÷Hê\‘√, <äj·÷<ëøÏåD≤´\‘√ bÕeTT\≈£î, |üX̄óe⁄\≈£î
|ü\TÁbÕDT\≈£î ø°åsê~ bÕ˙j·T<ëHê\T, |òü˝≤Vü‰s¡
Á|üuÛÑè‘·T\T Á|ü<ëHê\T Á|ü<äøÏåD\T, |üP»\T, |ü⁄s¡kÕÿ
sê\T #̊düTÔqï uÛÑs¡‘· Á|ü»\T Ä~yêdüT …̋’q ‘√{Ï eTqTwüß
\qT ˙#ê‹ ˙#·+>± #·÷dü÷Ô ‘·÷\Hê&ÉT‘·÷,
n|üVü≤dædü÷Ô, nee÷ìdü÷Ô, |”&çdü÷Ô, u≤~Ûdü÷Ô, #êe

u≤<äT‘·÷ ndüTsêq+<ä+ ø£+fÒ n<Ûäe÷<Ûäe÷q+<ëìï
nqTuÛÑ$düTÔHêïs¡T.

<ä[‘·T\ düeTdǘ ˝À¢  Á|ü<Ûëq+ ≈£î\+. ìC≤ìøÏ~
düs¡«»qdüeTdǘ . m+<äTø£+fÒ <̊Vü≤+˝À @ n+>±ìøÏ u≤<Ûä
ø£*–Hê $T>∑‘ê <˚Vü≤+ düTK+>± ñ+&É<äT. n+<äTπø
dü»®qT\T düs¡«»qdüTU≤ìï n_Û\wæ+#ês¡T. dü+|üPs¡í+>±
≈£î\+ HêX¯q+ nsTT‘˚ dü+|òüT+ düTK+>± e⁄+≥T+~.
#·‘·Ts¡TàK ÁãVü≤à #·‘·Ts¡ej·÷yê\ <ë«sê #·‘·Ts¡«sêí\T
»ì+#·≥+ $~‘·+. ø±ì |üX¯óe⁄ø£qï V”≤qT&Ó’q á
|ü+#·eTT&Óe&Éì dü$Á‹ì n&çπ> Á|üXÊïuÛÑ÷ø£+|ü+ ≈£î\+
ø√≥ >√&É*ï ˇø£ÿ }|ü⁄ }|æ+~.

|üs¡eT dü‘·´y˚TeT+fÒ Á|ü»\+<äs¡T Ádüwüºdü+‘·‘˚.
eTqTe⁄ dü+‘êq+ e÷qe⁄\T. ÇwüºeTTHêï Ò̋≈£îHêï,
ne⁄qHêï ø±<äHêï meπseTHêï qs¡T+\+<äs¡T @ø√<äs¡
dü+uÛÑe⁄ Ò̋. ÇkÕ¢+<Ûäs¡à+ Á|üø±s¡+ Ä<ä+Vü≤yê«\$T<∏äTq+
düs¡«»q dü+uÛÑeeT÷\+. Á¬ø’düÔeeTT q+<äT düVæ≤‘·+
Ä<ëeTT áyé $T<ÛäTH˚y˚T ñø£Ô+. #·‘·Ts¡+>±\ <ë«sê
»ì+∫Hê düs¡«»qT\T Ádüwüº düèwæºj˚T ø£<ë. n+<äTπø
$ẙø±q+<äT&ÉT ∫ø±>√˝À »]–q düs¡«eT‘· düe÷ẙX̄+˝À
Brothers and Sisters (k˛<äs¡ k˛<äØeTDT\T) nH˚
dü‘·´dü+uÀ<Ûäq‘√ n+<ä]øÏ ø£qT$|ü⁄Œ ø£*–+#ês¡T.
>∑Ts¡C≤&É ≈£L&É n+<äs¡÷ nqï<äeTTà˝≤¢ yÓT\>±\ì
ø√s¡Tø=+{≤s¡T. C≤wüßyê düVæ≤‘·+ ªªm\¢C≤‘·T\yês¡̋ Ò
ø√<äs¡T\ j·T≥T¢ eTT<äT› eTT<äT›>∑ bı+~ bıdü>∑T#√≥TqTµµ
ø=‘·Ô ˝Àø£+˝À ø√s¡Tø=Hêïs¡T. $X¯«<Ûäs¡à+, $X¯«eT‘·+,
$X¯« kÂÁuÛ≤‘·+, $X¯«Áù|eT, $X¯«düeT‘·qT yê+∫Û+∫q
$X̄«qs¡T&ÉT C≤wüßyêõ.

n+‘·dü÷‡∫ø£\T :
1. nHê<∏ä ` |ü<ä́ + ` 60 ` >∑TÁs¡+ C≤wüßyê
2. >∑_“\+ ̀  |ü<ä́ + ̀ 1 ̀  >∑TÁs¡+ C≤wüßyê
3. K+&Éø±e´+ ̀  2 |ü+#·eTT&ÉT ̀  >∑TÁs¡+ C≤wüßyê
4. K+&Éø±e´+ ̀  |ü+#·eTT&ÉT ̀  >∑TÁs¡+ C≤wüßyê
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Á|ü>∑‹ |ü<∏ä+˝À q&ÉT#·T≥≈£î‘·‡Væ≤+∫q kÕVæ≤‘ê´ìï
nuÛÑT´<äj·T kÕVæ≤‘·́ eTì, nuÛÑT´<äj·TeTH̊ |ü<ëìï ÁoÁo
‘=*kÕ]>± yê&Üs¡T. 1928˝À ªÁ|üuÛÑeµ nH˚ ø±yê´ìï
dü+Á|ü<ëj·T |ü<ä∆‹˝À sêdæ Á|ü#·T]+#ês¡T ÁoÁo. ªª1950˝À
eTVü‰Á|ükÕúq+ yÓTT<ä{ÏkÕ]>± Á|ü#·T]‘·yÓTÆ+~. Ç~
Äj·Tìï eTVü‰ø£$ì #˚dæ+~.‘·s¡Tyê‘· eTs√ Á|ü|ü+#·+,
K&ÉZdüwæº nH̊ ø£$‘ê dü+ø£\Hê\qT yÓ\Te]+#êsêj·Tq.
#·s¡eTsêÁ‹ ù|s¡T‘√ ø£<∏ä\ dü+|ü⁄{Ï, πs&çjÓ÷ Hê≥ø±\q÷
s¡∫+#ês¡T ÁoÁo. es¡+ es¡+, neTà, ẙTẙT, ÁrNÛsY‡ |òüsY
eHéyÓTHé, e÷qe⁄&ç bÕ≥T¢, kÂ<Ûë$Tì (|ü⁄]|ü+&Ü
π>j·÷\≈£î Ä+>±¢qTyê<ä+) >∑Ts¡C≤&É, eT÷&ÉT
j·÷uÛ…’\T, eP´\T, ]eP´\T, ˝…ìHé ¬sø£ÿ $|æŒq
]e\÷´wüHé, yê´düÁø°&É\T, eTs√ eT÷&ÉT j·÷uÛ…’\T,
NHêj·÷q+, dæÁbÕ*, ÁoÁoyê´kÕ\T, nq+‘·+ (Ä‘·à
ø£<∏ä) e+{Ï$ Á>∑+<∏ë\qT yÓ\Te]+∫ kÕVæ≤‘·́ +˝À ‘·q
kÕúHêìï düTdæús¡+ #̊düTø=ì, mes¡÷ #̊s¡̋ Òq+‘· m‘·TÔ\≈£î
Äj·Tq m~>±s¡T. Çø£ Äj·Tq sêdæq dæìe÷ bÕ≥\T
≈£L&Ü m+‘√ »Hê<äs¡D bı+<ësTT. $|ü¢ø£$>±, kÕ+Á|ü
<ëj·T, #Û·+<√ã<ä∆ ø£$‘ê«ìï ~Ûø£ÿ]+∫qyê&ç>±,
nuÛÑT´<äj·T s¡#·sTT‘·\ dü+|òüT+ n<Ûä́ ≈£åî&ç>±, $|ü¢e
s¡#·sTT‘· dü+|òüT+ kÕú|üø£ n<Ûä́ ≈£åî&ç>±, dæìe÷ bÕ≥\
s¡#·sTT‘·>±, ùV≤‘·Tyê~ eT]j·TT HêdæÔ≈£î&ç>± ù|s¡T
bı+~q eTVü‰ø£$ ÁoÁo pHé 15, 1983q ø£qTïeT÷XÊs¡T.
Ç+&çj·÷ sêÁwüº|ü‹ ø±e&É+ ø±qï ns¡dü+ dü+düú≈£î
n<Ûä́ ≈£åî&ÉT ø±e&É+ ‘·q≈£î eTVü‰<ëq+<äø£s¡eTì ÁoÁo
#ÓbÕŒs¡T.

‘Ó\T>∑T ø£$‘ê«ìï eT\T|ü⁄ ‹|æŒq eTVü‰ø£$.
nuÛÑT´<äj·T ø£$‘ê«ìøÏ Ä<äT´&ÉT ÁoÁo. Ä<ÛäTìø£
ø£$‘ê«ìøÏ y˚<ä+ ˝≤+{Ï eTVü‰Á|ükÕúq+ s¡∫+∫

Áo Áo ø£$‘·«+˝À nuÛÑT´<äj·T <äèø£Œ<∏ä+
- |ü&Ü\ »>∑Hêï<∏äsêe⁄, ndæôdº+{Ÿ Ábòıô|òdüsY, ‘Ó\T>∑TXÊK, >∑es¡ïyÓT+≥T &çÁ^ ø± Ò̋CŸ, U…’s¡‘êu≤<é.

e÷qyêuÛÑT´<äj·÷ìï Äø±+øÏå+∫q eTVü‰ø£$. Äø±X¯
e÷s¡Z+˝À |üj·TìdüTÔqï »>∑Hêï<∏ä s¡<∏ä#·Áø±\qT uÛÑ÷$TøÏ
~+|æq <ës¡Ùìø£ ø£$. |ü<ë´ìï $&ç∫ e#·q |ü<ë´ìï
π>j·T ø£$‘·qT n+<äTø=ì mH√ï ø=‘·Ô uÛ≤yê\qT Á|üy˚X¯
ô|{Ïº Á|ü»\qT Ä˝À∫+|üCÒdüTÔqï Áø±+‹eT÷]Ô.
e÷Øÿ‡j·T dæ<ë∆+‘ê\‘√ Á|üuÛ≤$‘·T&Ó’ n<˚ uÛ≤e<Ûës¡‘√
ñ‘Ô̊»yÓTÆq s¡#·q\T yÓ*–+∫q $|ü¢eeT÷]Ô.

nuÛÑT´<äj·T s¡#·sTT‘·\ dü+|òüT+ 1936˝À @s¡Œ&ç+~.
á dü+düú düuÛÑT´˝…’q ø£e⁄\T, düwæº+∫q ø£$‘·«+
ªnuÛÑT´<äj·T ø£$‘·«+µ >± Á|ü#ês¡yÓTÆ+~.  ªªnuÛÑT´<äj·T+µµ
nH̊ e÷≥≈£î ªªX̄óuÛÑ+µµ, ªªeT+>∑fī+µµ nì HÓ’|òüT+{Ï ø±sêú\T
ñHêïsTT. á e÷≥≈£î |ü⁄s√>∑eT qeTT, Á|ü>∑‹ nH˚
ø=‘·Ô nsêú\T ≈£L&Ü ñHêïsTT. Áb˛Á¬>dt nH̊ Ä+>∑¢ |ü<ëìøÏ
düe÷Hês¡úeTT>± nuÛÑT´<äj·T+ nH˚ |ü<ä+ eTq+
yê&ÉT‘·THêï+.

uÛ≤eø£$‘·«eTT ô|’ ‹s¡T>∑Tu≤≥T>±, kÕe÷õø£
#Ó’‘·q´y˚T ñ<˚›X¯eTT>±, e÷s¡Tÿyê<äeTT Ä‘·àkÕú˙
j·T+>±, edüTÔ ÁbÕ<Ûëq´+, yêdüÔ$ø£ <äø£Œ<∏ä+, e÷qe‘ê
yê<ä+, Á|ü>∑‹o\yÓTÆq e÷s¡TŒ yÓTT<ä˝…’q Á|ü<Ûëq
\ø£åD≤\‘√ ‘Ó\T>∑T˝À ªªnuÛÑT´<äj·T kÕVæ≤‘·´eTTµµ
ne‘·]+∫+~. uÛ≤eø£$‘ê«ìøÏ e´‹πsø£+>± ÁXÊ$Tø£es¡Z
#Ó’‘·Hê´ìøÏ, dü]ø=‘·Ô ø£$‘êØ‹øÏ, |ü⁄Hê~ y˚XÊs¡T. ÁoÁo
>±s¡T ªÁ|ü>∑‹µ nH˚ ns¡ú+˝À nuÛÑT´<äj·T+ n<˚|ü<ëìï
yÓTT≥ºyÓTT<ä{Ï kÕ]>± Á|üjÓ÷–+∫ ªnuÛÑT´<äj·Tµ |ü<ëìøÏ
ø=‘·Ô ns¡ú+ #ÓbÕŒs¡T.

ªªH̊&̊
áHê&˚
»qeT+‘ê ã*$‘·]ú
qs¡C≤‹øÏ |ü]es¡Ôq
qeJeq X¯óuÛÑ düeTj·T+` nuÛÑT´<äj·T+µµ
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1935˝À ÁoÁo s¡∫+∫q ªªeTs√ Á|ü|ü+#·+µµ ^‘·+‘√
nuÛÑT´<äj·T ø£$‘·«+ ÁbÕs¡+uÛÑyÓTÆ+~.

ªªø£qã&É̋ Ò<ë eTs√ Á|ü|ü+#·|ü⁄
n–ï øÏØ≥|ü⁄ <Ûä>∑<Ûä>∑\T
mÁs¡u≤e⁄{≤ ì>∑ì>∑\T
ôVAeTC≤«\\ uÛÑT>∑uÛÑT>∑\Tµµ
á ø£$‘·˝À ÁoÁo kÕe÷´yê<ä düe÷»+ ø√dü+

Á|ü»\T $|ü¢$+#ê\ì m\T¬>‹Ô #ê{≤s¡T. ‘êqT Ä$wüÿ
]+#̊ qe´düe÷»+ @s¡ø£+>± ñ+≥T+<√ ÁoÁoøÏ eTT+<̊
‘Ó\TdüT, n+<ä] ø£+fÒ eTT+<äT>±H̊ ÁoÁo Ä<Ûä>∑<Ûä>∑ \qT,
nì>∑ì>∑\qT, uÛÑT>∑uÛÑT>∑\qT <ä]Ù+#·>∑*>±s¡T. ø£$≈£îqï
|ü]ø£sê\T πøe\+ e÷≥˝Ò, yê{Ïì Á|üjÓ÷–+#˚
Vü≤düÔyêdæ, yê≥eT÷, H̊s¡÷Œ |üì‘·qeTT ø£$ nH̊ yê&çπø
‘Ó*j·÷*.

á Á|üjÓ÷>±\T ã{Ïº ªeTVü‰ø£$ ÁoÁo ø£$>± ÁbÕdü
Áø°&É̋ À¢H˚ ø±<äT, yê´düÁø°&É̋ À¢q÷ yê´düT&É+‘·{Ï yê&ÉT
nì#Ó|üŒ&É+˝À n‹X̄jÓ÷øÏÔ ̋ Ò<äT.

nyÓT]ø£Hé ø£esTTÁ‹ ªm$T© &ç¬øHédüHéµµ ø£$‘·«+˝À
|ü<ä ÁbÕ<Ûëq´+ >∑T]+∫ Ç˝≤ nHêïs¡T -

ªªWe must be careful as what we say
No bird resumes its eggsµµ
n+≥÷ |ü<ë\ |ü≥Tº >∑T]+∫ #ÓbÕŒs¡T. Äy˚T eTs√

dü+<äs¡“¤+˝À ªªA word dropped careless on a page
may stimulate an eye when holded in perpetual
seam the wrinkled author lieµµ -n+‘· Á|üuÛ≤eeT÷
e÷≥\≈£î+~. ø£$‘·«+˝À m+‘· >=|üŒ uÛ≤eq nsTTHê
e÷≥ MT<ä Ä<Ûës¡ |ü&Ée*‡+~. n≥Te+{Ï e÷≥\
eT+Á‘·y˚‘·Ô ÁoÁo. Hê eT≥Tº≈£î ø£$‘·«+ ˇø£ m&É‘Ó>∑ì
nH˚«wüD. Hê J$‘·+ ≈£L&Ü n+‘˚. ø£$‘·«+˝À J$
‘ê˙ï, J$‘·+˝À ø£$‘ê«˙ï yÓ<äT≈£îÿ+≥÷ ñ+{≤qT.
nqï ÁoÁo e÷≥\T $•wüºyÓTÆq$.

e#·q+ q&ÉTdüTÔ+~. ø£$‘·«+ |ü]¬>&ÉT‘·T+~. e#·q+
#̊‘· |ü]¬>‹Ô+∫ <ëìï ø£$‘·«+ #Ój·T´e#·TÃqT. n|ü⁄Œ&ÉT

e#·q+˝Àe …̋, ̋ Ò<ë >∑DÏ‘·XÊÁdüÔ+˝Àe …̋ nìï yÓT≥T¢MT<ë
n&ÉT>∑T yÓj·T´qø£ÿs¡̋ Ò<äT. ̌ ø±H=ø£ ø±˝≤ìøÏ, düú̋ ≤ìøÏ
dü+ã+~Û+∫q <äèX̄´+ qT+&ç yÓ+≥H̊ Ç+ø=ø£ düú\ø±\+
<äèXÊ´ìøÏ >∑+‘·Tẙdæ ̌ |æŒ+#·T‘·T+~ ø£$‘·«+ nì ÁoÁo
ø£$‘ê«ìï ñ<äVü≤]+#ês¡T.

ªªnHê~>± kÕ>∑T‘·T+~ nq+‘· dü+Á>±eT+
nHê<∏äT&çøÏ. Ä>∑s¡“¤ ÁoHê<ÛäT&çøÏ eT<Ûä́ µµ -
nqïes¡Z #Ó’‘·Hê´ìï <ëX̄s¡~∏ ø£$‘·«+ e´ø£Ô|ü]∫+~.

es¡Z dü+|òüTs¡̧D ‘·|üŒ<äì e÷sYÿ‡ #Ó|æŒq $wüj·T$T~.
ªªn+<äs¡+ ø£*dæ #˚dæq
n+<äyÓTÆq edüTÔ düeTT<ëj·TeT+‘ê
me«&√ ˇø£ÿ&˚ e∫Ã m‘·TÔ≈£î b˛‘·÷ ñ+fÒ
nHê´j·T+ ! nHê´j·T+ ! nì y˚TeT+fÒ
nqTuÛÑ$+#ê* MTKs¡à+ n+{≤&ÉTµµ.
ªªyê&ÉTµµ nqï o]¸ø£̋ À ÁoÁo sêdæq ø£$‘· düe÷»+

˝Àì es¡Z#Ó’‘·Hê´ìøÏ Á|ürø£. düe÷»+˝Àì Ä]Ôì
Äy˚<äqqT ‘·eT s¡#·q\ <ë«sê m‹Ô#·÷bÕ*. ì»yÓTÆq
kÕVæ≤‘·́ + ø±\+˝Àì dü>∑≥T Á|ü»\ kÕ<Ûäø£u≤<Ûä*ï yê]
Jeq dæú‹>∑‘·T*ï <äX¯´e÷q+ #˚j·÷*. n_Ûe~∆
Áø£eT+˝À mes¡T mø£ÿ&É  ñHêïs√, n+<äT≈£î ø±s¡D≤\T
@$T{À ø£<∏ä\÷ ø£$‘·«eT÷ #·]Ã+#ê*. n≥Te+{Ï
s¡#·q\T ø£\ø±\+ ì*∫ ñ+&É≥y˚T ø±ø£ ‘·s¡Tyê‘·
ø±\+˝Àì Á|ü»\≈£î |ü]XÀ<Ûä≈£î\≈£î yês¡~Û>± ì\T
kÕÔsTT. J$‘·+˝Àq÷ ø£$‘·«+˝Àq÷ dü+Á|ü<ëj·T
yê<ëìø°, $|ü¢e yê<ëìø° eT<Ûä́  m&É‘Ó>∑ì b˛sê≥+
m|ü⁄Œ&É÷ kÕ–b˛‘·÷H˚ ñ+≥T+~. ìqï{Ï $|ü¢eyê~
H˚{Ï dü+Á|ü<ëj·Tyê~>± |òüT˙uÛÑ$+#·&É+ ≈£L&Ü eTq+
≈£L&Ü ÁoÁoì #·÷dü÷Ô ñHêï+.!

@ ø£$¬ø’Hê düπs n‘·ì #·T≥÷º ˇø£ düe÷»+, Ä
düe÷C≤ìø=ø£ #·]Á‘ê, Ä #·]Á‘·ø=ø£ |ü]D≤eT+
e⁄+{≤sTT. kÕe÷õø£ #·]Á‘·ø£ |ü]D≤eT>∑eTq+˝À ø£$
jÓTTø£ÿ kÕVæ≤‘·́  kÕúq+ ìØí‘·eTe⁄‘·T+~. ø£$ Á|ü>∑‹o©,
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Á|ü‹uÛ≤XÊ© nsTT‘˚ á >∑eTHêìï n‘·&ÉT eT]+‘·
y˚>∑e+‘·+ #˚kÕÔ&ÉT. á \ø£åD+ ÁoÁo˝À ø£ì|ædüTÔ+~. @
ø£$jÓTTø£ÿ Ä$sê“¤e+ e\¢ á Á|ü|ü+#·+ sTT+ø√ n&ÉT>∑T
eTT+<äT≈£î ẙdæ+<√ Ä ø£ẙ eTVü‰ø£$. kÕeT´yê<ä+ nH̊~
ˇø£ ‘·‘·«+. ˇø£ <äs¡Ùq+. ˇø£ J$‘· $<Ûëq+. Hê
ø£$‘ê«ìï |üP]Ô>± <ëìπø n+øÏ‘·+ #˚XÊqT. kÕe÷õø£
Á|üjÓ÷»Hêìï kÕ~Û+#·˝Òì ø£$‘ê«ìøÏ H˚qT $\Te
Çe« Ò̋qT. s¡#·q nH˚~ ˇø£ ø£s¡B|æø£, n~ m|ü⁄Œ&É÷
yÓ\T>∑T‘·÷ ñ+&˚≥T¢ #·÷&Ü*. <ëì ø±+‹ì n~
q\TyÓ’|ü⁄\≈£î Á|üdü]dü÷Ô ñ+&Ü*.

<˚X¯+˝À nXÊ+‹ ‘ê+&Éee÷&ÉT‘√+~. e÷ ø£̋ ≤ìï
Äj·TT<Ûä+>± #˚j·÷\ì nX¯j·T+. Ä ø£\+‘√, Ä
Äj·TT<Ûä+‘√ b˛sê&Ü\ì ÄX¯j·T+. ø±ì me]‘·s¡|ü⁄q
b˛sê&Ü* ? Ò̋ì yê]‘·s¡|ü⁄q n+<äTø£H̊ ø£$T{Ÿ(ã<äT∆\T)
ø±yê*. ̋ Òìyê] uÛÑ$wǘ ‘·TÔ ø√dü+ ø£$T{Ÿ ø±yê* n+≥÷
ÁoÁo n~Ûø±s¡ bÕØº\‘√ b˛sê&Üs¡T.  #·]Á‘· ìsêà‘·\T
Á|ü»\T. #·]Á‘· n+fÒ #ê]Á‘·ø£ dü+|òüT≥q\ ñ≥+øÏ+|ü⁄
e÷Á‘·ẙT ø±<äT. n|òüT≥q\ eT<Ûä́  ñ+&̊ ø±s¡́ ø±s¡D≤\
dü+ã+<Ûë\ $es¡\T, $X‚¢wü\T n+{≤&ÉT Á|üdæ<ä∆ #·]Á‘·
ø±s¡T&ÉT á ôV≤#Y.ø±sY. e÷qeC≤‹ #·]Á‘·˝À es¡Z
b˛sê{≤\ #·]Á‘·q+≥÷ $X‚¢wædüTÔqï <äø£Œ<∏ëìï #ê]Á‘·ø£
uÛÖ‹ø£yê<ä+, n+≥THêï+. |”&ç+#̊ es¡ZyÓTTø£{Ï. |”&Éq≈£î
>∑Ts¡j̊T´ es¡ZyÓTTø£{Ï ø=qkÕ>∑T‘·Tqï X̄Á‘·Tes¡Z düe÷»+˝À
dü+|òüTs¡̧D nìyês¡́ +. á dü+|òüTs¡̧D |üs¡́ ekÕq+>±
düe÷»+ nH̊ø£ |ü]D≤e÷\≈£î ̋ Àqe⁄‘·÷+≥T+~.

ªªqs¡C≤‹ düeTdüÔ+
|üs¡|”&Éq |üsêj·TD‘·«+
s¡Ds¡ø£Ô Á|üyêVü≤dæø£Ô+
<ä+Á&ÉT\qT ø±\TÃ≈£î ‹q&É+µµ>±
n_Ûe]í+∫q nuÛÑT´<äj·Tø£$ ÁoÁo.  n+<äTπø ø£$‘·«+

ˇø£ n …̋ÿ$T. <ëì s¡Vü≤dǘ + ø£$πø ‘Ó\TdüT / ø±[<ëdüT
‘Ó\TdüT / ô|<ä›qïøÏ ‘Ó\T\T / ø£èwüíXÊÁdæÔøÏ ‘Ó\TdüT/ ÁoÁoøÏ
‘Ó\TdüTµ nì ‹\ø̆ nHêïs¡T.

ªªs¡Ds¡+>∑+ø±ì#√≥T uÛÑ÷
düÔ\eT+‘ê yÓ~øÏq <=s¡ø£<äT
>∑‘·eT+‘ê ‘·&çôds¡ø£ÔeTTq
ø±≈£î+&˚ - ø£̇ ïfi¯fl‘√µµ - nì $X‚¢wæ+#ê&ÉT.
HÓ’\Tq~ Hê>∑]ø£‘·̋ À - kÕe÷qT´ì JeqyÓT{Ïº~.

‘êCŸ eTVü≤ Ÿ̋ ìsêàD≤ìøÏ - sêfiËfl‹Ôq ≈£L© …̋e«s¡T? -
nì Á|ü•ï+∫q nuÛÑT´<äj·T ø£$‘·«+

ˇø£ e´øÏÔì eTs=ø£ e´øÏÔ
ˇø£ C≤‹ì y˚s=ø£ C≤‹
|”&ç+#˚ kÕ+|òæTø£ <Ûäs¡à+
Ç+ø±Hê ? Çø£ô|’ kÕ>∑<äT
n+≥÷ K∫Ã‘·+>± Á|üø£{Ï+∫+~. Ä<ÛäTìø£ ø£$‘·«+

>∑‘êìï uÛÑ$wü´‘·TÔqT <ä]Ù+|ü#˚ùd~. es¡Ô e÷q+˝À
sêj·Tã&˚~, Á‹ø£s¡D düT~∆>± #˚ùd~ ø±ã{Ïº Á‹ø±˝≤\
˝Àq÷ e]ÔdüTÔ+~. |ü<ës¡ú+ ìs¡+‘·s¡+ #·\q+˝À ñ+
≥T+~. ø£qTø£ ì‘·́ |ü]D≤eTo\yÓTÆ ñ+≥T+~. á
e÷s¡TŒ≈£î ˇø£ #ê]Á‘·ø£ Áø£eT+ ñ+≥T+~. e÷s¡TŒ≈£î
ø±s¡DyÓTÆq~ uÛÖ‹ø£ X¯≈£îÔ\T ø£qTø£ <ëìï >∑‹‘ê]ÿø£
uÛÖ‹ø£yê<ä+µ n+{≤s¡T. ìs¡+‘·s¡+ $s¡T<ä› X̄≈£îÔ\ eT<Ûä́
|òüTs¡̧D ø=qkÕ>∑T‘·÷, ◊ø£́ ‘· ñ+≥T+<äqï e÷]ÿ‡»+
Ä˝À#·Hê $<ÛëHêìï >∑‹‘ê]ÿø£ uÛÖ‹ø£yê<ä+µ
n+≥THêï+.

Ç‘·πs‘·s¡ X¯≈£îÔ\T Ò̋ùdÔ
|ü&çb˛jÓTqT ù|ø£y˚T&É̋ …’
|üs¡düŒs¡+ dü+|òüT]̧+∫q
X¯≈£îÔ\˝À #·]Á‘· |ü⁄f…ºqT.
nì Ä <̊X̄ #·]Á‘·\˝À $X‚¢wæ+#ê&ÉT. á dü+|òüTs¡Ḑ Ò̋

>∑TD≤‘·àø£ |ü]D≤e÷\≈£î <ë] rkÕÔj·Tì .. $XÊ«dü+.
ø£eTT´ìwüßº e÷ìô|òk º̨̋ Àì ªªThe history of all hitherto
existing society ishe history of class struggleµ
nqï eTÚ*ø£ dü÷Á‘êìï |üs¡düŒs¡+ dü+|òüT]̧+∫q X̄≈£îÔ\˝À
#·]Á‘· |ü⁄f… ºqT nqï ìs¡+‘·s¡ dü‘·´ Á|üø£≥q>±
n|òüTÀwæ+#ê&ÉT. ª<˚X¯uÛÑøÏÔ ̂ ‘·+ sêdæ C≤rj·T+>±
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>∑Ts¡C≤&É nbÕŒsêe⁄>±s¡T m+‘·{Ï nuÛÑT´qï‹ì
n]ú+#ês√ n+‘·{Ï Wqï‘ê´ìï <˚X¯#·]Á‘·\T ^‘·+
s¡∫+∫ ÁoÁo düeTTbÕ]ú+#·T≈£îHêï&ÉT. á $<Ûä+>±
nuÛÑT´<äj·T <Û√s¡DÏ̋ À kÕ–q ø£$‘·«+˝À e÷]ÿ‡»+˝Àì
|üs¡düŒs¡ dü+|òüTs¡¸D, $s√<ÛäyÓ’s¡T<Ûë´\T, >∑TD≤‘·àø£
|ü]D≤e÷\T ÁoÁo sêdæq $&ç $&ç π>j·÷\˝À ̌ ø=ÿø£ÿ
kÕ] ø£ì|æùdÔ, á eT÷&ÉT ø£*dæ ̌ πøkÕ], ̌ πø π>j·T+>±
≈£L&Ü ø£ì|æ+#·e#·TÃ. ø£$øÏ ̌ ø£ Á|ü‘̊´ø£‘· ñqï~. n‘·&ÉT
düe÷»+˝À n+<ä]˝≤π> ˇø£&Ó ’Hê n+<ä]ø£+fÒ
Á|ü‘˚́ ø£yÓTÆqyê&ÉT ø£$ e÷Á‘·y˚T. n+<äs¡÷ nqTuÛÑ÷‹
bı+<äT ‘ês¡T, ø±˙ nqTuÛÑ÷‹ì e]í+∫ Á|ü<ä]Ù+#·
>∑\>∑&Éy˚T n‘·ì Á|ü‘˚́ ø£‘·.

ªªdüø£\<̊X̄ ø±]à≈£î˝≤sê ! @ø£+ ø£+&Éì Á|üuÛÀ~+∫q
e÷sêÿ´»+ ÁbÕ|ü+∫ø£ <äø£Œ<∏ëìï Ä<äs¡Ù+>± d”«ø£]+∫q
nuÛÑT´<äj·Tø£e⁄\T Á|ü>±&ÛÉyÓTÆq <˚X¯uÛÑøÏÔ‘√ bÕ≥T ‘·eT
ø£$‘·«+˝À $XÊ\yÓTÆq n+‘·sê®rj·T <äø£Œ<∏ëìï
Á|ü<ä]Ù+#ês¡T.

ªªNHê˝À ]øå±yê˝≤
#Óø˘ <˚X¯|ü⁄ >∑ì|üì|æ
◊s¡¢+&ÉTq z&É ø£fi≤dæ

nD>±]q Äs¡TÔ\+<äs¡÷
Vü‰≥Hé {≤{Ÿ, p\÷, ˙Á>√
K+&Ü+‘·s¡ HêHê C≤‘·T\T
#ê]Á‘·ø£ j·T<ës¡ú ‘·‘ê«ìï ˇø£ >=+‘·Tø£µµ ‘√

#ê{ÏkÕÔs¡˙, Bs¡ÈÁX¯ó‹˝À rÁe<Ûä«ì˝À $|ü¢eX¯+K+
$ì|ækÕÔs¡ì dü÷∫+#ê&ÉT. ô|’q $e]+∫q ø£$‘ê«ìï
<äèwæº˝À ô|≥Tºø=ì ø£‹Ôe+{Ï ø£\+|ü{Ïºq $|ü¢e |ü<∏ä
ìπs∆X¯≈£î&ÉT ÁoÁo.

‘Ó\T>∑T ø£$‘·qT nuÛÑT´<äj·T|ü<∏ä+˝À eTT+<äT≈£î
q&ç|æ, Á|ü»\ eTqdüT\˝À dü+‘·ø£+ #˚dæq eTVü‰ø£$
ÁoÁo.ªÄ<ÛäTì≈£î\˝À qe⁄´&ÉT ÁoÁoµ 1910˝À Ä+Á<Ûä
ø£$‘·«+˝À Ä<ÛäTìø£‘·«+‘√ bÕ≥T ÁoÁo ne‘·]+#ê&ÉT.
eTq ÁoÁo Á|ü|ü+#·ø£$ ø±&ÉT, eTs√ Á|ü|ü+#· ø£$. ‘Ó\T>∑T
kÕVæ≤‘ê´ìï $|ü¢e|üP]‘·+ #˚dæ, ø£$‘·≈£î qe‘·≈£î
Hês¡Tb˛dæ, ˙s¡Tb˛dæ á j·TT>±ìï ‘·q j·TT>∑+>±
#˚düTø=q  Á<äwüº>± ÁoÁoì n_Ûe]í+#·e#·TÃ. ÁoÁo ˇø£
ø£$ e÷Á‘·ẙT ø±<äT. ̌ ø£ ñ<ä́ eT+. Çs¡ej·T´e X̄‘ê_∆
~«rj·÷s¡∆+˝À ÁoÁoøÏ ñqï+‘·eT+~ n_Ûe÷qT\T
Äj·Tq e÷sêZìï nqTdü]+∫q yês¡T eTπs ø£$øÏ

Ò̋s¡q&É+ n‹X̄jÓ÷øÏÔø±<äT.
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ÁbÕNq, Ä<ÛäTìø£ Á|ü‹uÛ≤e+‘·T˝…’q ø£e⁄\≈£î
‘·eTkı+‘· >=+‘·T ‘·|üŒì dü]>± ñ+≥T+~. ‹\ø˘,
X‚ùw+Á<ä, dæHê¬s e+{Ï Á|ü‹uÛ≤e+‘·T …̋’q Ä<ÛäTìø£ ø£e⁄\T
Ä<ÛäTìø£ ø£$‘·« Á|ü|ü+#·+ô|’ ‘·q<Ó’q Á|ü‘˚́ ø£ eTTÁ<ä
y˚XÊs¡T. düeTø±©q e÷qe J$‘êìï M] s¡#·q˝À
<ä]Ù+#·e#·TÃ. düe÷C≤ìøÏ e π́øÔ πø+Á<ä _+<äTe⁄. ø£qTø£
e´øÏÔ˝À  #Ó’‘·q´ dü÷Œ¤]Ôì ì+|üe\dæq nedüs¡+
ñqï|ü⁄Œ&ÉT ø£$ n_Ûe´øÏÔ e÷Á‘·y˚T Ä |üìì düeTs¡∆
e+‘·+>± #˚j·T>∑\<äT. <ëì e\¢H˚ düe÷»+˝À
düeT÷\yÓTÆq e÷s¡TŒqT rdüT≈£îsê>∑*π> X¯øÏÔ πøe\+
ø£$‘ê«ìπø ñ+<äì dü‘·́ + dæús¡|ü&ÉT‘·T+~. á ø√D+˝À
qT+&ç $.ÄsY $<ë´]∆ ø£$‘ê«ìï <ä]ÙùdÔ ‘·q n_Ûe´øÏÔ
#Ó’‘·q´+ m+‘· >=|üŒkÕúsTT˝À ñ+<√ ‘Ó\TdüTÔ+~.
$<ë´]∆ ‘·q<Ó’q >=+‘·T‘√ |ü*øÏ+∫q ø£$‘·«+˝À eTq+
düeTø±©q düe÷C≤ìï düe÷»+˝À ø£ì|æ+#̊ ndüe÷‘·*ï,
n|üdüe´ $wüj·÷*ï Äj·Tq s¡#·q˝À¢ n&ÉT>∑&ÉT>∑THê
#·÷&É>∑\+.

_ÛqïyÓTÆq, $\ø£åDyÓTÆq, $q÷ï‘·yÓTÆq, yÓ’$<Ûä´
uÛÑ]‘·yÓTÆq ø£$‘ê ≈£îdüTe÷\qT Á|ü|ü+#êìøÏ n+~+∫q
n#·ÃyÓTÆq ø£$ $.ÄsY.$<ë´]ú. M] Á|ü‹ ø£$‘ê
Vü≤<äj·÷ìï Vü≤‘·TÔ≈£îH̊ $<Ûä+>± ñ+≥T+~. M] ø£$‘·«+
düŒ+~+#˚ Vü≤ <äj·T+ ñqï Á|ür e´øÏÔøÏ q÷‘·q
ñ‘ê‡Vü‰ìï, ñ˝≤¢kÕìï, ñ‘Ô̊C≤ìï ø£*–düTÔ+~. J$‘·
$<ÛëHêìï, J$‘· düs¡[ì e÷s¡TÃø√yê\ì nìŒdüTÔ+~.
Äq+<ä+>± ã‘·ø±\ì nìŒdüTÔ+~.

n<˚$<Ûä+>± düe÷»+˝À e#˚Ã ˇ&ç<äT&ÉT≈£î\qT
m<äTs√ÿyê\ìŒdüTÔ+~. Á|ü|ü+#·+ |ü]$T‘·yÓTÆ+~ ø±<äT.
n|ü]$T‘·yÓTÆq Á|ü|ü+#êìøÏ ne<ÛäT\T ̋ Òeì #ÓbÕŒ\ì
eTqdüT Äsê≥|ü&ÉT‘·T+~. e´≈£îÔ\ eT<Ûä´ ñqï

$.ÄsY.$<ë´]ú ø£$‘·«+˝À Jeq yÓ’$<Ûë´\T
- πø. edüT<Ûä, j·Tdt.m., ‘Ó\T>∑T, õ˝≤¢|ü]wü‘Y ñqï‘· bÕsƒ¡XÊ\, mÁsê|üVü≤&é, ø±e÷¬s&ç¶.

dü+ã+<Ûë\T, yê] Jeq $<Ûëq+, Á|üø£‹, n+‘·
s¡à<Ûäq+, e÷qMj·T‘·, kÕ‹«ø£‘·, yêdüÔ$ø£‘·, u≤e⁄ø£‘·,
‘·~‘·sê+XÊ\qT ˝À‘·T>± n<Ûä́ j·Tq+ #˚dæ u≤<Ûä́ ‘ê
j·TT‘·+>±, kÕe÷õø£ düŒVü≤‘√ ‘·q ø£$‘ê«ìï kÕe÷õø£
ÁX‚j·TdüT‡qT ø√s¡T‘·÷ düe÷C≤ìøÏ n+~+∫q ø£$
$.ÄsY.$<ë´]ú. Äj·Tq |üP]Ô ù|s¡T y˚\÷] sêeTT\T
$<ë´]ú (ª$<ë´]úµ nH˚~ ø£\+ ù|s¡T)

ø£$ ‘·q Ä˝À#·q\qT nø£ås¡ ã<ä›+ #˚ùd≥|ü⁄&ÉT
‘êqT #Ó|üŒ<ä\#·T≈£îqï $wüj·T+ bÕsƒ¡≈£îì Vü≤è<äj·÷ìï
düŒè•+#ê\qï rÁe ‘·|üq‘√ ‘·q˝Àe⁄qï düs¡«X¯≈£îÔ*ï
ø£$‘·«+>± eT\∫ #Óù|Œ $<ÛëHêH˚ï eTq+ n_Ûe´øÏÔ
n+{≤eTT. Ç<̊ n‘·ìì ñ‘·ÔeT ø£$>± ì\u…&ÉT‘·T+~.
n_Ûe´øÏÔ $wüj·T+˝À ø£e⁄\qT n+#·Hê y˚ùdÔ  Ç~
n+<ä] ø£e⁄\≈£î kÕ<Ûä´+ ø±<äT. #Óù|Œ $<Ûëq+˝À
n_Ûe´øÏÔ $•wüº‘·qT ã{Ïº n+#·Hê y˚dæ n~ Á|ü<∏äeT
ÁX‚DÏ ø£$‘·«+˝À ì\TdüTÔ+<ë Ò̋<ë nì #Ó|üŒe#·TÃ.
Ç‹eè‘·Ô+ @<Ó’Hê düeTø±©q $wüj·÷ìï Äj·÷
dü+<äsê“¤*ï ‘·q nø£åsê˝ÀÔ u§eTà ø£{Ïº+∫ #·<äTe]
Vü≤è<äj·÷˝À¢ ∫s¡kÕúsTT>± bÕ<äT≈£î b˛j˚T≥Tº #˚kÕÔ&ÉT.
n+‘˚ø±<äT ãT~∆Je⁄\T >∑qTø£ Ä ~X¯>± Ä˝À∫+∫
|ü]cÕÿsê\¬ø’ nH˚«wæ+#˚ $<Ûä+>± e´ø°Ôø£]kÕÔ&ÉT. Ä
e´ø°Ôø£s¡DH˚ n_Ûe´øÏÔ>± uÛ≤$ùdÔ $<ë´]∆ ø£$‘·«+˝À Ä
n_Ûe´øÏÔ $•wüºyÓTÆq ‘·q s¡#·q\qT >=|üŒ>± yÓ*–düTÔ
HêïsTT. düTBs¡ÈyÓTÆq ‘·q Jeqj·÷q+˝À ‘êqT #·÷∫q,
nqTuÛÑ$+∫q Ä˝À∫+∫q nìï $wüj·÷˝À¢ì eT+∫
#Ó&É¶\qT, e÷qe dü+ẙ<äq\qT <ë<ë|ü⁄ ‘·q nìï ø£$‘ê
dü+ø£\Hê˝À¢q÷ ø£$‘·« s¡÷|ü+˝À $X‚¢wæ+∫ eTq≈£î
n+~+#ês¡T. $X¯«yê´|üÔyÓTÆq dü+>∑‘·T\qT eTq
Vü≤è<äj·÷˝À¢ ‘·q n_Ûe´øÏÔ ø±s¡D+>± |ü~\ |ü]∫q
ø£$ $<ë´]∆.
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$<ë´]∆ $X̄«+ #·÷dæq ø£$. $XÊ«ìï eTq≈£î #·÷|æ+
∫q ø£$. á Á|ü|ü+#·|ü⁄ nìï bÕsêÙ\qT düïè•+∫q
eTVü‰ Á|üeø£Ôe …̋ düe÷C≤ìøÏ uÀ~ÛkÕÔ&ÉT. $<ë´]∆ nìï
ø£$‘ê dü+ø£\Hê\˝À #·ø£ÿ{Ï e´ø°Ôø£s¡D $<Ûëq+
ø£ì|ædüTÔ+~. <ëH˚ï Äj·Tq n_Ûe´øÏÔ yÓ’•wüº́ +>± eTq+
#Ó|ü⁄Œø√e#·TÃ. düe÷C≤ìï ∫Árø£]+#·≥+, sê»ø°j·÷]∆ø£,
kÕ+düÿè‹ø£ dü+ã+<Ûë\˝Àì J$‘êìï yêdüÔ$ø£‘ê
<äèø£Œ<∏ä+ qT+&ç #·÷|æ+#·&É+ J$‘·+˝Àì |”&ç‘· ‘ê&ç‘·
esêZ\ |ü≥¢ πøe\+ kÕqTuÛÑ÷‹‘√H˚ ø±≈£î+&Ü Ä#·s¡D
kÕ<Ûä́ +>± $ìjÓ÷–+#·Tø=ì düeTø±©q e´øÏÔ J$‘êìï
düeTÁ>∑+>± ‘·q ø£$‘·˝À¢ e´ø£Ô+ #˚XÊs¡T. 1945˝À
»ìà+∫q $<ë´]∆ ‘·q 16e j˚T≥ õ&ÉT¶ ø£èwüíeT÷]Ô
Ä˝À#·Hê <Û√s¡DÏøÏ Äø£]¸‘·T …̋’ 1970 »qe]˝À õ&ÉT¶
ø£èwüíeT÷]Ô‘√ Ç+≥s¡÷« rdüTø=ì J$‘·|ü⁄ nH˚ø£
eTÚ*ø£ø±+XÊ\ô|’ ‘·q dü+<̊Vü‰*ï rs¡TÃø=Hêï&ÉT. n|ü⁄Œ&̊
Äj·Tq ø£$‘·«s¡#·q≈£î |ü⁄Hê~ y˚düT≈£îHêïs¡T. Ä‘·à
$#ês¡D ˝≤+{Ï ‘ê‹Ô«ø£ $wüj·÷\qT Äj·Tq <ë«sê
‘Ó\TdüT≈£îHêïs¡T.

Ä<ÛäTìø£ ‘Ó\T>∑T e#·qø£$‘ês¡+>∑+˝À ‘·q<Ó’q $•wüº
XË’*˝À ø£$‘ê«ìï |ü+&ç+∫ ‘Ó\T>∑T ø£$‘·« Áù|$T≈£î\≈£î
n+~düTÔHêïs¡T. $.ÄsY.$<ë´]ú.  e÷qe⁄\ eT<Ûä́  |ü>∑\T,
<̊«cÕ\T, Áù|eT\÷, Äs¡Ω‘·\T, b˛sê{≤\÷, ‘ê´>±\T,
s¡ø£s¡ø±\ Jeq yÓ’s¡T<Ûë´*ï ø£$‘·«+ ø±Hê«dt ô|’øÏ
møÏÿ+∫q ø£$ Áo $.ÄsY.$<ë´]ú nqTuÛÑ÷‘·T*ï >±&ÛÉyÓTÆq
n_Ûe´øÏ‘√ bı+>∑T …̋‹Ô+∫q ø£$‘ê dü+ø£\q+ |òüTs¡à
düeTTÁ<ä+. ‘·*¢̋ À Äràj·T‘·, ‘·+Á&ç |ü]s¡ø£åD u≤<Ûä́ ‘·
ø£*ùdÔ ø£$ Vü≤<äj·T+ ø√{≤qTø√≥¢ n\\ dü+øå√uÛ≤*ï+∫
eTìwæ uÛ≤yêìï ø±bÕ&̊yê&ÉT ø£$. n~ ì»yÓTÆq düŒ+<äq.
n+<äTπø $<ë´]ú>±s¡T e÷qe düe÷C≤ìï |”&çdüTÔqï <äfi≤]
e´edüúqT ìs¡dædü÷Ô s¡eTàHêï&ÉT. düe÷»+˝Àì
kÕe÷qT´&ÉT ∫+~+#˚ |òüTs¡à»˝≤ìøÏ KØ<äT ø£fÒº
wüsêãT\T Ò̋s¡qï ÁoÁo uÛ≤yêìøÏ >=|üŒ bı&ç–+|ü⁄ á
|òüTs¡àdüeTTÁ<ä+.

nìï <˚XÊ\ dü+düÿ r ∫Vü‰ï\ ìsêàD≤\ yÓqø£
|òüTs¡àJe⁄\ ÁX̄eT m+‘· ñ+<√ n+#·Hê ẙXÊ&ÉT. n<=ø£
eTVü‰düeTTÁ<äeT+‘· ñ+<äì >∑T]Ô+#ê&ÉT. <ëì ˝À‘·T
‘Ó*j·T Ò̋eTì uÛ≤$+#ê&ÉT. <ëìøÏ dü]Vü≤<äT›̋ Ò¢eHêï&ÉT.
$<ë´]ú ø£$‘êX¯øÏÔ ìq~+∫q eT+∫ ø£$‘·˝À¢ á
ª|òüTs¡àdüeTTÁ<ä+µ ̌ ø£{Ï.

ˇø£ ø=‘·Ô Á|ü<˚XÊìï #·÷dæq|ü⁄&ÉT, Ä Á|ü<˚X¯+˝Àì
$+‘·\T, $X‚cÕ\T #·÷&É&É+ ˇø£ m‘·TÔ. #·÷dæq Á|ür
ÁbÕ+‘· $X‚cÕ\qT ø£$‘·« s¡÷|ü+˝À yÓ\Te]+#·&É+
eTs√ m‘·TÔ. düŒ+~+∫q Vü≤è<äj·T˝À‘·T\qT+&ç
ãj·T{ÏøÏ e∫Ãq uÛ≤yê\T dæús¡+>± ñ+{≤sTT. Ä
uÛ≤yê\ Á|ü‹s¡÷|üy˚T ªªeT+#·T yÓTÆ<ëq+.µµ eT+#·T
yÓTÆ<ëHêìï #·÷&É&É+ ø£$øÏ ø=‘·Ô ø±<äT. uÛ≤s¡rj·T dü+düÿ
‹øÏ _ÛqïyÓTÆq dü+düÿ ‹ ñqï <˚X¯+˝Àì $+‘·\T,
$X‚cÕ\T #Ó|üŒ&É+ e\¢ nø£ÿ&ç ÁbÕ+‘· Á|ü»\ Jeq
düs¡[ eTq≈£î ‘Ó\TdüTÔ+~.

ø±˝≤qT>∑TD+>± düe÷»+˝À e÷s¡TŒ\T sêe&É+
düVü≤»+. Ä e÷s¡TŒ\T eTq+ ñ|üjÓ÷–+#˚ Á|ü‹
f …ø± ï\J˝À ekÕ ÔsTT. n<˚ $<Û ä+>± ø £e⁄\
eTqdüT˝À¢qT+&ç ‘êqT nqTuÛÑ$+∫q J$‘· bÕsƒê\≈£î
nqT>∑TD+ e÷s¡TŒ˝§kÕÔsTT.  Ä e÷s¡TŒ\T ì‘·´
q÷‘·q+>± ñ+{≤sTT. ø£$ $<ë´]∆ ø£$‘·«+˝À ≈£L&Ü
‘êqT ñ<√´>∑+ #˚ùd düeTj·T+˝À ñqï |ü]dæú‘·T\≈£î
nqT>∑TDyÓTÆq n+XÊ\T  ‘·q |æ\¢\T ñ<√´>∑+ #˚ùd
düeTj·T+˝À ñqï Ä<ÛäTìø£ n+XÊ\T ø£ì|ækÕÔsTT.
$<ë´]ú >±s¡T eT+#·T yÓTÆ<ëq+˝À ñ<√´>∑+ #˚XÊs¡T.
n˝≤π> yê] |æ\¢\÷ eT+#·T yÓTÆ<ëq+˝ÀH̊ ñ<√´>±\T
#˚düTÔHêïs¡T. á ¬s+&ÉT ø±\˝À¢ e∫Ãq ø£$‘ê«ìï ‘·T\
Hê‘·àø£+>± |ü]o*ùdÔ #ê˝≤ ‘̊&Ü\THêïsTT. $<ë´]∆>±s¡T
ñ<√´>∑+ #˚ùd düeTj·T+˝À <˚X¯+ X¯Á‘·Te⁄\ u≤]q
|ü&É≈£î+&Ü ø±bÕ&ç, uÛ≤s¡rj·T bÂs¡Tì>± ‘·q $~Ûì
ìs¡«]Ô+#ês¡T. ªª‘·s¡‘·sê\≈£L rs¡ì düeTdü´\≈£î/
‹s¡T>∑T Ò̋ì |ü]cÕÿs¡+/ q÷‘·q e´edüú Ä$cÕÿs¡+µµ
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ªªìj·T+‘·\ ì\ø£&É ø√dü+/ <äfi≤s¡T\ s¡ø£åD ø√dü+/
øÏsêsTT eT÷ø£\ nsê#·ø£+µµ n+≥÷ <̊XÊìï dü+s¡øÏå+#̊
Á|üj·T‘·ï+ #˚XÊs¡T. ø£$‘·«+˝À ø£$øÏ ‘·q #·T≥÷º
ñ+&˚ Á|üø£‹, kÕe÷õø£ Jeq $<Ûëq+ e÷Á‘·y˚T
ø£ìŒdüTÔ+~. düVü≤<äj·TT\≈£î n+~+#̊ ø£$‘·«eT÷ n<̊.
ø±ì, <˚X¯ dü]Vü≤<äT›˝À¢ ñqï Jeq $<Ûëq+, Ç‘·s¡
<̊XÊ\qT+&ç eTq <̊XÊìøÏ ø£*π> qwüº+ nø£ÿ&É Á|ü‘·́ ø£å+>±
#·÷dæ nqTuÛÑ$+∫q yê]πø ‘Ó\TdüTÔ+~. ø£$ ªªn\\Tµµ,
ªª|ü\ø£]+‘·µµ ø£$‘ê dü+|ü⁄{≤˝À¢ nH˚ø£ n+XÊ\T <˚X¯
dü]Vü≤<äT› ÁbÕ+‘êìøÏ #Ó+~q$ #·÷kÕÔ+. <˚X¯ dü]Vü≤<äT›
dæú‹>∑‘·T*ï n+#·Hê y˚düT≈£î+{≤+. ø=‘·Ô n+XÊ\qT
ø£$‘·«+˝À #Ó|æŒ q÷‘·q‘ê«ìï düwæº+#ês¡T $<ë´]ú.

j·TT<ä∆+- XÊ+‹, ‘·TbÕøÏ-XÊ+‹, $e÷q $˝≤|ü+,
mes ¡T u≤< Û ä T´\T, @ j·TT< ä ∆+ me]ø√d ü+,
y˚T|òü÷\j·÷˝À düC≤rj·TT\T.. ‘·|üq, ôd’ì≈£î&ç
ñ‘·Ôs¡+, |æ\¢̋ Ò qj·T+ ‘·~‘·s¡ ø£$‘·̋ À¢ <˚X¯ dü]Vü≤<äT›
ÁbÕ+‘ê˝À¢ì yêdüÔ$ø±+XÊ\T #·÷kÕÔ+. n+<äTπø ªªn\\Tµµ
ø£$‘ê dü+|ü⁄{Ï̋ À Ç<=ø£ ªªq÷‘·q øÏå‹»+µµ nì @\÷Ã]
düTÁãVü≤àD´+ Á|üdüTÔ‹+#ês¡T. ªªe´øÏÔ düe÷» Á|üjÓ÷»q+
ø√dü+ düe÷»+ e´øÏÔ Á|üjÓ÷»q+ ø√dü+ ìs¡+‘·sêj·T+>±
b˛sê≥+ »s¡T|ü⁄‘·Tqï|ü⁄Œ&ÉT J$‘·|ü⁄ $$<Ûä Äø£‘·T\T,
Ø‘·T\T e÷qe⁄ì‘√, e÷qe⁄ì Á|ü‘·́ ø£å ÄeX¯́ ø£‘·\T
Ä<äsêÙ\‘√, uÛ≤eq\‘√ eTT&ç|ü&ç ˇø£ düŒsêÙìï
dæ~∆+|üCÒdüT≈£î+{≤sTT. Ç<=ø£ q÷‘·q øÏå‹»+. ªªÄs¡›
qj·THê\Tµµ #·÷düTÔqï Ä q÷‘·q øÏå‹»+ ìsêX¯≈£î,
ìdüŒVü≤≈£L ‘êe⁄ ̋ Òì~. eTT+<äT≈£î yÓqTø£≈£î »s¡T>∑T‘·÷
s¡+|ü+˝≤ n&ÉT¶>√&É\qT qs¡T≈£îÿ+≥÷ eTT+<äTøÏ
kÕ>∑&Éy˚T <ëì |üì. Ä |üì ø£$ $<ë´]ú>±] ø£$‘·«+
<ë«sê yÓ\¢&ÉsTT+~.

es¡Ôe÷q uÛÑ$wǘ ‘Y ø±˝≤˝À¢ »]–b˛sTTq, »s¡T>∑T
‘·Tqï »s¡T>∑uÀj˚T nH˚ø£ düe÷»|üs¡yÓTÆq n+XÊ\qT
‘·q HÓ‹Ôô|’ y˚düTø=ì, n+<ä]˙ dü+|òüT{Ï‘· |üs¡Tdü÷Ô

ø£$‘·«+ sêdüTÔqï ø£$ $<ë´]ú ø£$‘·«+ yÓ ’$<Û ä´
uÛÑ]‘·yÓTÆ+<äì #Ó|üŒe#·TÃqT.

Ä˝À#·HêeT‘êìï, JeHêq+<ëìï, ø£eTàHÓ’q
ø£$‘·«+ <ë«sê ø£*Œ+∫q, $ì|æ+∫q, #·~$+∫q
|òüTq‘· ø£$ $<ë´]∆~. H̊qT ø£$‘·«+˝Àì ø=ìï n+XÊ\H̊
ø=ìï bÕsêÙ«˝À¢H̊ |ü]o*+#êqT. Ç+ø± |ü]XÀ~ÛùdÔ 1960
qT+&ç 2010 dü+e‘·‡s¡+ es¡≈£î ø£$ Ä˝À#·Hê düs¡[˝À
e∫Ãq e÷s¡TŒ\T, uÛ≤cÕ e÷s¡TŒ\T, |ü<äã+<Ûë\T,
#Û·+<ädüT‡, e#·q ø£$‘·« b˛ø£&É\T, nuÛÑT´<äj·T ø£$‘·«+,
H˚&ÉT ÁbÕ+rj·T b˛sê{≤˝À¢ uÛ≤>∑+>± edüTÔqï ndæÔ‘·«
ø£$‘·«+, Ä<ëq Á|ü<ëHê\T (borrowing words)
‘·~‘·sê+XÊ\T mH√ï $<ë´]ú>±] ø£$‘·«+˝À e⁄qï dü÷ú\
n+XÊ\T.

Á|üø£‹ì Äsê~Û+#˚ uÛ≤e⁄≈£îì>±, }Vü‰ Áù|j·Tdæì
e]ídü÷Ô n+‘·s¡à<Û äq+ #Ó+<˚ n+‘·s¡TàKTì>±,
nuÛÑT´<äj·T ø£$>±, $|ü¢eø£$>±, e÷qMj·T ø£$>±
s¡ø£s¡ø±\T>± $<ë´]ú >±]ì yê] ø£$‘·«+‘√ #·÷kÕÔ+.
kÕe÷õø£ ÁX‚j·TdüT‡qT Ä•dü÷Ô yÓ\Te&çq ø£$‘·«+
dæús¡+>± ñ+≥T+<äì $<ë´]ú>±s¡qï e÷≥\T. Ä
e÷≥\qT ø£$‘·« s¡÷|ü+˝ÀøÏ yÓ\Te]dü÷Ô düTdæús¡yÓTÆq,
ÁX‚j·T'ø£s¡yÓTÆq, u≤<Ûä́ ‘·‘√ ≈£L&çq düe÷C≤ìï ì]àdüTÔ
Hêïs¡T. $_Ûqï yê‘êes¡D≤˝À¢ ôd’ì≈£î&ç>± <˚X¯s¡ø£åD¬ø’
dü]Vü≤<äT›̋ À¢ e⁄Hêï ñ<√´>±ìï, ø£$‘ê«ìï, |òæ̋ ≤dü|ò”ì,
Ç+^¢wt *≥πs#·sYì, ùdïVü‰ìï e÷qdæø£+>± ô|q
ẙdüT≈£îqïs¡T.

$<ë´]úøÏ j·TT<ä∆+ Çwüº+ ñ+&É<äT- ø±˙ j·TT<ä∆̇ ‹
ø±yê\+≥s¡T. ñ<ä́ e÷\T ÇwüºeTT+&Ée⁄ ø±˙ ñ<ä́ eT
ø±s¡T*ï Áù|$TdüÔs¡T. $<ë´]ú >±s¡T ì‘·´+ q\TZ]ï
Áù|$TdüTÔqïyê&ÉT. q\TZ]¬ø’ ‘·|ædüTÔqïyê&ÉT. ‘·q >∑T]+∫
ø±≈£î+&Ü Ç‘·s¡T\ >∑T]+∫ Ç‘·s¡T\≈£î |ü]#·j·T+,
Á|ü#ês¡+ #˚düTÔqïyê&ÉT ˝Öø£´+ H˚s¡«ì, nqedüs¡|ü⁄
sêJ|ü&Éì, πøe\+ ª‘·q˝≤>∑ ‘êqTµ ì\ã&˚ ôd’ìø£ ø£$
Äj·Tq. ø£$‘ê«ìï d”]j·Tdt>± sêdüTÔqï ø£$ $<ë´]ú
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ù|s¡T- K∫Ã‘·+>± ø£e⁄\T, kÕVæ≤‘ê´ _Ûe÷qT\+<ä]øÏ
‘Ó\yê*. $<ë´]ú ø£$‘·̋ À¢ ÁbÕ|ü+∫ø£yÓTÆq$, $X̄«»˙q
yÓTÆq$ #ê˝≤ ñHêïsTT. yê{Ï qT+&ç ø=ìï+{ÏHÓ’Hê á
dü+<äs¡“¤+>± |ü]o*+#ê*‡ ñ+~. $<ë´]ú>±]øÏ ø£$‘·\T
sêj·T&É+ e‹Ôø±<äT. πøe\+ Á|üe‹Ô e÷Á‘·ẙT.  $<ë´]ú
düVü≤» ø£$. me] Á|üuÛ≤e+ ̋ Ò≈£î+&ÜH˚ $ø£dæ+∫q ̌ ø£
ªªÁ|üø£‹ |ü⁄e⁄«µµ

Ms¡T yêj·TTùdq˝À ùde\+~dü÷Ô 1965 Ç+&√-
bÕø˘ j·TT<ä∆+ eT]j·TT 1971 u≤+>±¢<˚XŸ j·TT<ë∆\˝À
Á|ü‘·́ ø£å+>± bÕ˝§ZHêïs¡T. 1956˝À yÓTT<ä{ÏkÕ]>± ‘·q
nqTuÛÑyê\qT ø£$‘·«+>± yÓ\Te]+#ês¡T.

n\\T (1987)
|ü\ø£]+‘· (1996)
|òüTs¡à düeTTÁ<ä+ (2004)
eT+#·T yÓTÆ<ëq+ (2005)
K+&Ü+‘·s¡ ø£$‘·«+ (2007)
nkÕà ø±\yéT‡ (2010) yÓTT<ä̋ …’q ø£$‘ê dü+|ü⁄{≤\T

Ä$wüÿ]+#ês¡T.
Çyê«fi¯ düe÷C≤ìï |”&çdüTÔqï ñÁ>∑yê<ä uÛÑ÷‘êìï

>∑÷]Ãq Ä˝À#·q\T ø£$ì m+‘√ n\»&çøÏ >∑T]#̊XÊsTT.
Äj·Tq πøe\+ Áø£eT•ø£åD >∑\ ôd’ì≈£î&˚ ø±<äT,
Vü≤<äj·T+ ñqï eTìwæ n+<äT πø düe÷»+˝À
ñÁ>∑yê<äT\≈£îqï ø£$T{Ÿ yÓT+{Ÿ Á|ü»\≈£î m+<äT≈£î
Ò̋<äì ªªô|’#̊sTTµµ o]̧ø£‘√ s¡∫+∫q ø£$‘·̋ À Á|ü•ï+#ê&ÉT.
u≤+ãT\T $wü dü+düÿ‹øÏ ∫Vü‰ï\T. <˚XÊ*ï

ø£ã[+#ê\qï kÕÁe÷»´yê<ë\≈£î ∫Vü‰ï\T. e÷qe
Hê>∑]ø£‘· $<Ûä«+kÕìøÏ ∫Vü‰ï\T. e÷qe C≤‘·T\ eT<Ûä́
nH˚ø£ ø±s¡D≤\e\¢ j·TT<ë∆\T dü+uÛÑ$düTÔHêïsTT.
yê≥ìï+{Ï̇  ø£$ ndüVæ≤´+#·T≈£î+≥THêï&ÉT. ìj·T+‘·\
n+‘·s¡+>±˝À¢ >∑÷&ÉTø£≥Tº≈£îqï j·TT<ë∆ìï Á|ü•ïdüTÔHêï&ÉT.
Á|üC≤kÕ«eT´yê<äT\T <ëìï m~]+#ê\Hêï&ÉT. ‘ê‘ê‡s¡+
|üìøÏsê<äHêï&ÉT. XÊ+‹ø±eTT≈£î\ ìsêdüø£Ô‘·qT m‹Ô
#·÷|ü⁄‘·÷ e÷qe⁄ì<̊ ô|’#̊sTT ø±yê\ì yê+∫Û+#ê&ÉT.

ø£$ì n‘·ì ø£$‘·«+˝ÀH˚ ø£\T‡ø√+&çµµ nì ø√s¡T
≈£î+≥Tqï $.ÄsY.$<ë´]ú |üPs¡« s¡#·q\ ˝≤π> á
ª|òüTs¡àdüeTTÁ<ä+µ ̌ ø£ $X‚wüdü+|ü⁄{Ï>± H̊{Ï kÕVæ≤‘·́ +˝À
kÕúq+ dü+bÕ~+#·T≈£î+≥T+~. düe÷» >∑eTqy˚>±ìï,
Hê>∑]ø£‘ê <Û√s¡DT\qT, ã\V”≤q|ü&ÉT‘·Tqï e÷qe
dü+ã+<Ûë\qT ‘·q<Ó’q XË’*˝À ø£$r«ø£]+∫ ìã<ä›‘·
ø£*–q bÕsƒ¡≈£î\qT ø£\es¡|ü]∫q ø£$ $.ÄsY.$<ë´]ú.
‘˚*ø£ |ü<ë\‘√, |ü<ä∫Á‘ê\‘√ bÕsƒ¡≈£îìï ø£{Ïº|ü&˚ùd
$.ÄsY.$<ë´]ú ø£$‘·˝À¢ >=|üŒø£M, z ‘ê‹«≈£î&É÷
ñHêï&ÉT. |ü\ø£]+‘· dü+|ü⁄{Ï̋ Àì ªe÷ø√dü+µ ªdü+Jeìµ
ø£$‘·̋ À¢ e‹Ô MT<ä eT≈£îÿeqT á ø£$ m+‘· n+<ä+>±
e]í+#ê&√ e÷≥˝À¢ #Ó|üŒ Ò̋eTT. ªª&É÷´{°ì ÁbÕD+ ø£+fÒ
$Tqï>± Äj·TT<Ûëìï uÛ≤s¡́  ø£+fÒ m≈£îÿe>± uÛ≤$+#˚
yêfi¯fl+µµ (MT ø√dü+ ø£$‘·) nH˚ bÕ<äy˚T n+<äT≈£î
eT#·TÃ‘·Tq≈£. á Á|üø£‹ n+fÒ á ø£$øÏ e\¢e÷*q
n_Ûe÷q+. n+<äTπø #Ó≥Tº, |ü⁄{≤º, >∑T≥º, ø£≥º, #·+Á<äT&ÉT,
qø£åÁ‘ê\T, ø=+&É\T, ø√q\T <̊ìï e<ä\ Ò̋<äT. ªªeT+#·T
yÓTÆ<ëq+µµ, ªªK+&Ü+‘·s¡µµ ø£$‘ê dü+|ü⁄{≤˝À¢ m≈£îÿe
uÛ≤>∑+ ø£$‘·\T Á|üø£‹ e÷‘·≈£î ̇ sê»Hê\T Ç∫Ãqy˚ !
n\\T, |ü\ø£]+‘·, |òüTs¡à düeTTÁ<ä+, eT+#·T yÓTÆ<ëq+,
K+&Ü+‘·s¡ á ◊<äT ø£$‘ê dü+|ü⁄{≤˝À¢ì ø£$‘·«+˝À
Á|üø£‹, Áù|eT, ø£s¡TD, $X¯« kÂÁuÛ≤‘·‘·«+, ‘ê‹«ø£‘·
ì+&çe⁄+~.

ø£$‘·«+ <ë«sê düe÷» Væ≤‘·+ ø√s¡T‘·÷ düìïVæ≤‘·
yÓTÆqfÒ¢ e÷qe düe÷»+˝Àì ã+<Ûë\≈£î $\Teìdü÷Ô
ùdïVü≤|üPs¡«ø£ ∫s¡Tqe⁄« |ü\ø£]+‘·\ n+<ä] eTqï\qT
bı+<äT#·THêïs¡T. m˝≤+{Ï uÛÒwüC≤\≈£î ‘êe⁄ Ò̋≈£î+&É
$TÁ‘·eT+&É* <ë«s¡ m+<ä]ø√ ø£$‘êdü÷Œ]Ô ø£*Zdü÷Ô
ñ‘̊Ô»|üs¡TÃ‘·THêïs¡T. ∫qï, ô|<ä› ‘·s¡‘·eT uÛÒ<ä+ ̋ Ò≈£î+&É
yÓqTï‘·{Ïº ˝Ò|ü⁄‘ês¡T. ñ<√´>∑Ø‘ê´ m<äT¬s’q mH√ï
nqTuÛÑyê\≈£î nø£ås¡s¡÷|ü+ ÇùdÔ J$‘êqTuÛÑekÕs¡+ e\¢
n+<ä]˝À eTy˚Tø£yÓTÆb˛‘ês¡T. Äj·Tq Jeq kÕ~Û«∏
ªs¡‘·ïe÷\µ >±s¡T ù|s¡T≈£î ‘·–q≥Tº>± Ä ìs¡+‘·s¡
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$<ë´]úøÏ s¡‘·ïe÷\>± ø£+sƒ¡eTTH̊>±ø£ J$‘êH̊ï n\]+∫
q~. ÄyÓT zs¡TŒ, H˚s¡TŒ‘√ ªn\\Tµ>± yÓTT<ä˝…’
ª|ü\ø£]+‘·µ>± e÷] ª|òüTs¡àdüeTTÁ<ä+µ˝À #˚] ªeT+#·T
yÓTÆ<ëq+µ\ MT<äT>± |üj·Tì+∫ ªK+&Ü+‘·sê\Tµ <ë{Ï

ª~>∑+‘êµ*ï n+<äTø√e&É+ ø√dü+ Äsê≥|ü&ÉT‘·Tqï
$.ÄsY $<ë´]∆ s¡#·q\T ì+&Ü e÷qe‘· ñ{Ïº|ü&ÉT
‘·T+~. $<ë´]∆ ø£$‘·«+˝À  Jeq yÓ’s¡T<Ûë´\qT
$e]+#·&Éy˚T á yê´dü ñ<›̊X¯́ +.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. Ä<ÛäTìø£ ‘Ó\T>∑T ø£$‘·«+ dü«s¡÷|ü dü«uÛ≤yê\Tµ, 2012. Hê\T>∑e Á|ü|ü+#·  ‘Ó\T>∑T eTVü‰düuÛÑ\ Á|ü#·Ts¡D.
2.  ns¡TD ≈£îe÷], &ç. Ä<ÛäTìø£ ‘Ó\T>∑T ø£$‘·«+˝À e÷qe‘êyê<ä+-$_Ûqï<Û√s¡DT\T (1989)
3. $<ë´]ú s¡#·q\T: n\\T, |ü\ø£]+‘·, |òüTs¡à düeTTÁ<ä+, eT+#·TyÓTÆ<ëq+, K+&Ü+‘·s¡ ø£$‘·«+.
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‘Ó\T>∑T kÕVæ≤‘·́ +˝À áHê&ÉT ø£<∏ë Á|üÁøÏj·TøÏ eT+∫
>∑T]Ô+|ü⁄, >ös¡e+ e∫Ã+~. #ê˝≤ eT+~ ‘Ó\+>±D
s¡#·sTT‘·\T ø£<∏ëdü+ø£\Hê\T yÓ\Te]düTÔHêïs¡T. $$<Ûä
~q, yês¡, e÷dü |üÁ‹ø£\T ≈£L&Ü ø£<∏ëkÕVæ≤‘ê´ìøÏ
düeTT∫‘· kÕúq+ ø£*ŒdüTÔHêïsTT. Á|ü‹ s¡#·sTT‘·≈£î ø£<∏ä
s¡∫+#·&ÜìøÏ ̌ ø£ kÕVæ≤‘·́  H̊|ü<∏ä́ eTT+≥T+~. ÁbÕ+‘·+,
ÁbÕ+rj·T‘· ‘Ó\T>∑T ø£<∏äøÏ Çyêfi¯ ø=‘·Ô n+XÊ\T ø±e⁄.
‘Ó\T>∑T ø£<∏ä |ü⁄{Ïºq|üŒ{Ïì+N ªÁbÕ+‘·+µ Ä ø£<∏äøÏ |ü⁄Hê~.
ÁbÕ+‘·+ H̊|ü<∏ä́ + ̋ Ò≈£î+&Ü ‘Ó\T>∑T ø£<∏ä @Hê&É÷ ̋ Ò<äT.
ø±ì, ÁbÕ+‘êìï y=ø£ <äèø£Œ<∏ë+X¯+>± rdüTø√e&É+ >∑‘·
eT÷&ÉT <äXÊu≤›\T>± ‘Ó\T>∑T ø£<∏ë ìsêàD+˝À, ø£<∏ë
kÕVæ≤‘·´ $eTs¡Ù˝À ø£ì|ædüTÔqï e÷s¡TŒ. nsTT‘˚,
ÁbÕ+rj·T yê<ä+ nH̊ uÛ≤eqøÏ Ç+‘·≈£î eTT+<̊ ‘Ó\T>∑T
kÕVæ≤‘·́ , kÕe÷õø£ s¡+>±\˝À y=ø£#·Á≥+ ì]à‘·eTsTT
e⁄+~ ø±ã{Ïº, Ä |ü<ëìøÏ ã<äT\T ªkÕúìø£‘·µ nì ø=+‘·
$düÔè‘ês¡ú+˝À e⁄|üjÓ÷–+#ê*‡q nedüs¡+ e⁄+~.
ªªÁbÕ+rj·T ndüe÷q‘· nH˚ n+X¯y˚T á ø=‘·Ô X¯‘ê_›
Á|üj·÷D≤ìøÏ πø+Á<ä_+<äTe⁄ nsTTq|üŒ{Ïø°, ‘Ó\T>∑T ø£<∏ä
Ä |ü]$T‹ì <ë{Ï, ªkÕúìø£‘·µì ã\+>± r]Ã~~›,
Á|ü|ü+Nø£s¡Dì düyê\T #˚j·TuÀ‘·T+~. Ä ÁbÕ+‘·+˝À
e⁄+&˚ Ç‘·s¡ ndüe÷q‘·*ï ≈£L&Ü düeT+>± #·÷&Éø£
‘·|üŒ<äT. ‘Ó\+>±D˝À <ä[‘· Ád”Ôyê<äT\T, eTTdæ¢+
s¡#·sTT‘·\ ø£<∏ä̋ À¢ á ø=‘·Ô ndüe÷q‘·\ ø√D≤\T eTq+
#·÷&Ée#·TÃ.

Çø£ÿ&ç kÕúìø£ düeTdü´\ düe÷Vü‰sêìï bÕsƒ¡≈£îì
ø£fīfl≈£î ø£{ÏºdüTÔHêïsTT. Ç‘·s¡ ÁbÕ+‘ê\ ø£<∏ä\ kÕúìø£‘·≈£î,
‘Ó\+>±D≤ ø£<∏ä kÕúìø£‘·≈£î Á|ü<ÛëqyÓTÆq uÛÒ<ä+ ≈£L&Ü
Ç<˚. H˚\ $&ç∫ kÕeTT #Ój·T´ì ø£<∏ä ‘Ó\+>±D≤ ø£<∏ä.
n+fÒ ø±\Œìø£‘· ø£Hêï yêdüÔ$ø£‘·≈£î m≈£îÿe ÁbÕ<Ûëq´+

‘Ó\+>±D ø£<∏ë Á|üÁøÏj·T ` Hê&ÉT H˚&ÉT kÕe÷õø£ ∫Á‘·D
- |æ. dü+‘√wt≈£îe÷sY, |ü]XÀ<Ûäø£ $<ë´]ú,     ‘Ó\T>∑T.

Çe«&ÉẙT ‘Ó\+>±D≤ ø£<∏ä̋ Àì kÕúìø£‘·. Ç~ Hê{Ï qT+∫
H˚{Ï<ëø±  ø=qkÕ>∑T‘·Tqï <Û√s¡DÏ>± >∑T]Ô+#·e#·TÃ.
dü+øå√uÛ≤\T, <äT'U≤\T, ù|<ä]ø£+, ne÷j·Tø£‘·«+,
n$<ä́ , $eø£å, ìC≤sTTr, |”&Éq e+{Ï mH√ï bÕsêÙ«\T
á e+<˚fi¯fl ‘Ó\+>±D≤ ø£<∏ä˝À #√≥T #˚düTø√e&É+
|ü]o*ùdÔ á ø£<∏ä˝À¢ kÕúìø£‘·qT eTq+ n+#·Hê
yÓj·T´e#·TÃ.

‘Ó\+>±D≈£î düTBs¡È ø±\+ qT+#˚ ø£<∏ë dü+düÿè‹
ñ+~. ªãèVü≤‘·ÿ<∏äµ ø±\+ qT+#˚ ‘Ó\+>±D kÕ+‘·+
ªø£<∏ë ì\j·T+µ>± $\dæ*¢+~. XÊ‘·yêVü≤qT\ ÄkÕúHêìøÏ
#Ó+~q >∑TD≤&ÛÉT´&ÉT s¡∫+∫q~ ªãèVü≤‘·ÿ<∏äµ. Ç~
uÛ≤s¡rj·T ø£<∏ë kÕVæ≤‘ê´ìπø ø±<äT, j·÷e‘YÁ|ü|ü+#· ø£<∏ë
kÕVæ≤‘ê´ìø° ‘·\e÷ìø£yÓTÆ+~. >√es¡úqT&ÉT, u≤DT&ÉT,
ø±[<ëdüT e+{Ï dü+düÿè‘· |ü+&ç‘·T\T ‘·eT ‘·eT
ø±yê´\˝À ãèVü≤‘·ÿ<∏äqT, >∑TD≤&ÉT´&çì Á|üdüTÔ‹+#·>±,
ø£<∏ë esêZìøÏ ãèVü≤‘·ÿ<∏˚ ñ<ëVü≤s¡D nì <ä+&ç
yê´U≤´ì+#ês¡T. düeTÁ>±+Á<Ûä kÕVæ≤‘·´+˝À Äs¡TÁ<ä
>∑TD≤&ÉT´ì >∑÷]Ã Á|ükÕú$dü÷Ồ  ªÁ|ü|ü+#· ø£<∏ëìø£\øÏ
Ä<ä́ ÁãVü≤à nq<ä>∑Z >∑TD≤&ÉT´&ÉT, Ä+Á<ÛäT&ÉT ø±e&É+,
‘Ó\T>∑T yês¡+<ä]ø° >∑s¡«ø±s¡D+µ nì n_Ûe]í+#ês¡T.
>∑TD≤&ÉT´&ÉT Ä+Á<Û äT&˚ nsTTHê XÊ‘·yêVü≤qT\
|ü]bÕ\q+‘ê H˚{Ï ø£Ø+q>∑sY |ü]düs¡ ÁbÕ+‘·+˝ÀH˚
»]–q≥T¢ #·]Á‘· Ä<Ûësê\THêïsTT. ø±e⁄q yÓTT<ä≥>±
>∑TD≤&ÉT´&ÉT ‘Ó\+>±D°j·TT&Éqï $wüj·÷ìï >∑T]Ô+#ê*.
Á|üdæ<ä∆ #·]Á‘·ø±s¡T\T dü«ØZj·T _.mHé.XÊÁdæÔ >±s¡T
#ê˝≤ø±\+ ÁøÏ‘·y˚T á $wüj·÷ìï ìsê∆]+#ês¡T.

ãèVü≤‘·ÿ<∏ä |ü⁄Hê~>± nH̊ø£ ø£<∏ä\T kÕVæ≤‘·́ +˝À #√≥T
#˚düTø=HêïsTT. ø£<∏ë dü]‘ê‡>∑s¡+, uÛÒ‘êfi¯ |ü+#·$+X¯‹,
dæ+Vü‰düq <ë«Á‹+•ø£, X̄óø£ dü|üÔ‹, |ü+#·‘·+Á‘·+, Væ≤‘√|ü
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<˚X¯+ e+{Ï ø£<∏ë Á>∑+<∏ë\T s¡∫+#·ã&Ü¶sTT. nHê~>±
edüTÔqï ẙ<ä kÕVæ≤‘·́ +˝À, ñ|üìwüÁ<äZ+<∏ë\˝À, ncÕº<äX̄
|ü⁄sêD≤\˝À, Ç‹Vü‰dü ø±yê´\˝À ø£<∏ä nH̊~ @<√ ̌ ø£
s ¡÷| ü+˝À ñ+≥÷ e∫Ã+~. s ¡e÷s ¡$T Ç<˚
düeTj·T+˝À uÛ≤s¡rj·T kÕVæ≤‘·́ +˝À C…’q ø£<∏ä\T, uÖ<ä∆
C≤‘·ø£ ø£<∏ä\T Ä$s¡“¤$+#êsTT. Ç<ä+‘ê ø£<∏ä≈£î |üPs¡«
#·]Á‘· ø±>±, Ä<ÛäTìø£ kÕVæ≤‘·́ +˝À ø£<∏ä e#·q Á|üÁøÏj·T>±
ˇø£ Á|ü‘˚́ ø£yÓTÆq s¡÷bÕìï <Ûä]+∫, düTdæús¡yÓTÆq kÕúHêìï
dü+bÕ~+#·Tø=+~. Çs¡ejÓ÷´ X¯‘ê_›̋ À Äs¡+uÛÑyÓTÆq
ø£<∏ë Á|üÁøÏj·T H˚&ÉT e+<˚fi¯fl |ü+&ÉT>∑qT »s¡T|ü⁄
ø=+≥T+~. ø±ì ‘Ó\+>±D ø£<∏ä≈£î e+<̊fīfl ø£+fÒ |üPs¡«|ü⁄
#·]Á‘˚ ñ+<äì Á|üeTTK ‘Ó\+>±D s¡#·sTTÁ‹
&Üˆˆ.eTT~>∑+{Ï düTC≤‘ê¬s&ç¶ düŒwüº+ #˚XÊs¡T.

ªª1956øÏ |üPs¡«+ ‘Ó\+>±D≤˝À Çs¡yÓ’ eT+~øÏ ô|’>±
eTVæ≤fi≤ø£<∏ä≈£î\T ‘·eT ø£<∏ë s¡#·q\T yÓ\Te]+#ês¡qï
$wüj·T+ ‘Ó\TdüTÔ+~. ø±ì n$ n+<äTu≤≥T˝À
˝Òø£b˛e&É+ e\¢ yê]øÏ dü+ã+~Û+∫q düe÷#ês¡+
bı+<äT|üs ¡#·˝Òø £ b˛j·÷qT. n+<äT˝À ø√sê&É
uÛÑ÷wüDeTà, uÛ≤s¡‘·eTà, •s¡T>∑÷] s¡‘·ïeTà, |æ.düs¡fi≤<̊$,
m.|æ.d”‘ê<˚$, uÛ≤s¡r s¡‘·ïø±+ã, $»j·T\øÏÎ
‘·~‘·s¡T\T eTTKT´\T, •s¡T>∑÷] s¡‘·ïeTà ª$HêX¯ø± Ò̋
$|üØ‘·ãT~∆µ e+{Ï ø£<∏ä*ï s¡∫+#ês¡T. |æ.düs¡fi≤<˚$
$»j·Tq>∑s¡+ ÁbÕ+‘êìøÏ #Ó+~qyês¡T ø±ì ̌ ø£ <äXÊã›
ø±\+ bÕ≥T eTq ‘Ó\+>±D≤˝À ñ+&ç ªm<äTs¡T
#·÷düTÔqï eTTVüAs¡Ô+, ≈£î+≈£îeTπsK\Tµ e+{Ï ø£<∏ë
dü+|ü⁄{≤\qT yÓ\Te]+#ês¡T. uÛ≤s¡r s¡‘·ïø±+ã Ä+Á<Ûä
eTVæ≤fi≤ düuÛÑ\≈£î n<Ûä́ ø£å‘· eVæ≤+∫ Ád”Ô #Ó’‘·q´+ ø√dü+
bÕ≥T|ü&Ü¶s¡T. e+<̊fīfl ‘Ó\+>±D ‘Ó\T>∑T ø£<∏ë #·]Á‘·̋ À
‘=* ‘·s¡+ ‘Ó\+>±D≤ eTVæ≤fi≤ ø£<∏ä≈£î\ ø£<∏ä\T
K∫Ã‘·+>± ì\TkÕÔj·Tì ‘Ó\T>∑T kÕVæ≤r ˝Àø£+
Ä•düTÔ+~.

‘Ó\+>±D ø£<∏ä≈£î\T yÓTT<ä{ÏqT+∫ ø£<∏ä\T sêdæ
}s√ÿ Ò̋<äT. düe÷» $ø±dü+ ø√dü+ ø£èwæ #˚kÕs¡T. yêfi¢̄

J$‘ê\T, kÕVæ≤‘·´+ y˚s¡T ø±<äT. nH˚ø£ s¡ø±\
nqqT≈£L\‘·\ q&ÉTeT ‘Ó\+>±D ø£<∏ä n≥º&ÉT>∑T esêZ\
qT+#˚ $ø£dæ+∫+~. ‘=* eT* ‘·sê˝À¢ >∑D˙j·TyÓTÆq
ø£<∏ ä\T e∫ÃHê uÛ Ñ÷kÕ«eTT\ <√|æ&çì |”&ÉqqT
m<äTs=ÿH˚ ø£<∏ä̋ Ò m≈£îÿe e#êÃsTT. HÓ’C≤+ sêh+˝À
|”&Éq≈£î dü+düÿs¡D≈£î $T+∫q ø£<∏ë edüTÔe⁄\T s¡#·sTT‘·
\qT Á|üuÛ≤$‘·+ #˚j·T˝Òø£b˛j·÷sTT. n+<äTπø
‘Ó\+>±D≈£î kÕ«‘·+Á‘·́ + e∫Ã HÓ’C≤+ |”&Éq b˛j˚T
es¡≈£î e\dü J$‘ê\ ∫Á‘·D »s¡>∑˝Ò<äT. ‘·sê«‘·
<äX̄ø£+˝À e\dü ∫Árø£s¡D »]–Hê #ê˝≤ ‘·≈£îÿe ø£<∏ä\T
e#êÃj·TH˚ #ÓbÕŒ*. bÕ]ÁXÊ$Tø°ø£s¡D ø±]à≈£î\ e\dü
ø£<∏ä\T 80 ÁbÕ+‘·+˝À yÓTT<ä\j·÷´sTT. e\dü\T ¬s+&ÉT
s¡ø±\T>± kÕ>±sTT. ã‘·T≈£î<Ós¡Te⁄ ø=s¡≈£î ̌ ø£ s¡ø£yÓTÆ‘˚
dü+bÕ<äq ø√dü+ eTs√ s¡ø£+. ø£<∏ë kÕVæ≤‘·́ +˝À m≈£îÿe>±
ã‘·T≈£î <Ós¡Te⁄ ø√dü+ yÓ[flq e\dü\H˚ ∫Á‹+#·&É+
»]–+~.

‘Ó\+>±D ø£<∏ ä m|ü&É÷ H˚\$&ç∫ kÕeTT
#Ój·T´ Ò̋<äT. j·T<ësêú\qT ∫Á‹+∫+~. Á>±+~∏ø£ uÛ≤wü
qT+∫ düs¡fi¯ Á>±+~∏ø£+, e´eVü‰]ø£+, ‘·sê«‘· Á|ü»\
uÛ≤wü̋ ÀøÏ ‘Ó\+>±D ø£<∏ä eT\T|ü⁄ ‹]–+~. 1948 qT+&ç
1956 es¡≈£î n+fÒ mì$T~ dü+e‘·‡sê\T. 1956˝À
Ä+Á<ÛäÁ|ü<˚XŸ ne‘·s¡D »]–+~. á mì$T~ dü+e‘·‡
sê˝À¢ eTTK´+>± eT<Ûä́ ‘·s¡>∑‹ J$‘·+ qT+∫ m≈£îÿe
ø£<∏ä\T e#êÃsTT. õ.sêeTT\T, >∑÷&É÷] d”‘êsê+,
õ.düTs¡eTÚ[, <ëX̄s¡~∏, V”≤sê˝≤ Ÿ̋ yÓ÷]j·÷, ø£+<äT≈£L]
*+>∑sêE, e{Ïºø√≥ Äfi≤«s¡TkÕ«$T, bı≥¢|ü*¢ sêe÷sêe⁄
˝≤+{Ï s¡#·sTT‘·\T eT<Ûä́ ‘·s¡>∑‹ J$‘ê˝À¢+∫ m~–
ø£<∏ ä\T sêkÕs¡T. j·TT>±+‘·+ ‘·sê«‘· e\dü˝À¢
#Ó|üø√<ä–q ø£<∏ä\T s¡+>∑&ÉT, e÷sêE, \∫Ã ø£<∏ä\T.
Ç$ >∑÷&É÷] d”‘êsê+ sêdæq ø£<∏ä\T. ‘Ó\+>±D uÛ≤wü̋ À,
j·÷dü̋ À, HêqT&ÉT\‘√ sêdæq ìø±s¡‡sTTq ø£<∏ä\T Ç$.

>∑÷&É÷s¡T d”‘êsê+ sêdæq ªe÷sêEµ, ªs¡+>∑&ÉTµ
¬s+&ÉT ø£<∏ä\T e\dü̋ À¢ yÓ’$<Ûä́ yÓTÆqy˚. e÷sêE ø£<∏ä̋ À
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}] qT+∫ u§+u≤sTT yÓ[¢ |ü≥ºD≤˝À¢ e÷s¡TŒqT #·÷ùdÔ
s¡+>∑&ÉT ø£<∏ä̋ À _˝≤jYTqT+∫ e∫Ã }]˝À e÷s¡TŒ\qT
#·÷kÕÔeTT. n≥T |ü≥ºD≤\T m˝≤ e÷]b˛‘·THêïsTT.
Ç≥T |ü̋ …¢\T m˝≤ e÷s¡TŒ #Ó+<äT‘·THêïsTT. ¬s+&ç+{Ï
eT<Ûä́  eT<Ûä́  ‘·s¡>∑‹ J$‘ê\T m˝≤ n‘·̋ ≤≈£î‘·\yÓTÆ
b˛‘·THêïsTT. ∫Á‹+∫q ø£<∏ä\T Ç$. s¡+>∑&ÉT ø£<∏ä
1954˝À eùdÔ e÷sêE ø£<∏ä 1957˝À e∫Ã+~. Ç<˚
dü+e‘·‡s¡+ Ç<̊ s¡#·sTT‘· eTs√ ø£<∏ä ª\∫Ãµ ≈£L&Ü e\dü,
ø±]àø£ H̊|ü<∏ä́ +˝À+∫ e∫Ãq<̊. e´ekÕj·T+ <Óã“‹Hêïø£
e´ekÕj·T Ä<Ûë]‘· eè‘·T Ô\˙ï <Óã“‹HêïsTT.
eTTK´+>± dü+#ês¡ C≤‘·T\≈£î ñbÕ~Û ø£s¡TyÓ’b˛sTT+~.
yês¡T ø±]à≈£î\T>± |ü≥ºD≤˝À¢øÏ yÓfi≤¢s¡T. |ü̋ …¢qT+&ç |ü≥ï+
b˛sTTq e´øÏÔ eTT+<äT>±, Ä<Ûës¡|ü&̊~ ‘·qø±fī¢ MT<äH̊.
eTT+<äT>± n‘·&çøÏ <=]πø |üì ]øå± ‘=ø£ÿ&Éy˚T! Ä ]øå±
≈£î≥T+ã+˝À m˝≤ ∫#·TÃ ô|{Ïº+~, }]>±ì }]˝À
yê] Jeq $<Ûëq+ m˝≤+{Ï e÷s¡TŒ\≈£î ̋ ÀqsTT+~
á ø£<∏ä̋ À #·÷&Ée#·TÃ. á ø±\+˝ÀH˚ Äfi≤«s¡TkÕ«$T
>±ì d”‘êsê+ >±ì >=|üŒ •\Œ HÓ’|ü⁄D´‘·qT Á|ü<ä]Ù+
#ês¡T.

1956`70 ÁbÕ+‘·+˝À ‘Ó\+>±D˝À #ê˝≤ e÷s¡TŒ
˝§#êÃsTT. Ä+Á<ÛäÁ|ü<˚XŸ ne‘·s¡D‘√ ñ<√´>±\T
ø√˝ÀŒsTTqyês¡T, eè‹Ô ø±]à≈£î\T, ¬s’‘·T\T, uÛÑ÷
ìsê«dæ‘·T\T e\dü yÓfi≤fls¡T. Á>±e÷˝À¢ uÛÑ÷kÕ«eTT\T
y˚fi¯S¢qTø√e&É+‘√ yÓ{Ïº #êøÏ] ô|]–+~. >√<ëe] qB
rs¡+ yÓ+≥ u§>∑TZ >∑qT\T ãj·T≥|ü&ç u§>∑TZ Ä<Ûë]‘·
|ü]ÁX¯eT\T ô|]>±sTT. <ë+‘√ ø±]àø£ e\dü\T
ô|]>±sTT. j·÷»e÷q´|ü⁄ <√|æ&ç ô|]–+~. uÛÑ÷
b˛sê{≤\T yÓTT<ä\j·÷´sTT. ‘Ó\+>±D uÛ≤wü MT<ä
kÕVæ≤‘·́ + MT<ä $eø£å‘· ô|]–+~. eè‹Ô ø±]à≈£î\T,
uÛÑ÷kÕ«eTT\ Ä>∑&Ü\≈£î ‘·≥Tºø√ Ò̋ì yês¡T u§+u≤sTT,
;e+&ç, c˛˝≤|üPsY≈£î, uÛÑ÷ìsê«dæ‘·T\T yÓTÆì+>¥
@]j·÷\≈£î, ¬s’‘·T\T, ≈£L©\T >∑̋ ŸŒ¤ <˚XÊ\≈£î e\dü
yÓfi≤¢s¡T. 1962˝À &Üˆˆdæ.Hêsêj·TD¬s&ç¶ sêdæq ªu§+u≤sTT

b˛sTT+&ÉT Hê ø=&ÉT≈£î @&É ñHêï&√, @+ ‹Hêï&√µ
bÕ≥ H˚‘· ø±]à≈£î\ e\düqT ‘Ó\T|ü⁄‘·T+~.

á eT< Û ä´ø±\+˝À V ”≤sê˝≤˝Ÿ y Ó÷]j·÷,
sêeT*+>∑+, ‘ê&ç–] b˛‘·sêE, uÀj·T »+>∑j·T´,
j·TXÀ<ë¬s&ç¶, e÷~¬s&ç¶ düT˝À#·q, <ëX̄s¡~∏ s¡+>±#ês¡́ ,
>∑+>∑T\ qs¡dæ+Vü‰¬s&ç¶, #êyê •eø√{Ï yÓTT<ä̋ …’q yês¡+‘ê
ø£<∏ä\T sêkÕs¡T. á ø£<∏ä̋ À¢ <=s¡\ |”&Éq, Á|ü‹|òüT≥q,
Á>±MTD J$‘ê\ ∫Á‘·D ñ+~. á ø±\+˝À »]–q
e\dü\ MT<ä ø£<∏ä\T 1980 ‘·sê«‘· >±ì s¡#·sTT‘·\T
∫Á‹+#·̋ Ò<äT. n˝≤ ∫Á‹+∫q ø£<∏ä\qT ≈£L&Ü ẙfī¢ MT<ä
…̋øÏÿ+#·e#·TÃ. n|ü&ÉT e∫Ãq yÓTT≥ºyÓTT<ä{Ï bÕ\eT÷s¡T

e\dü ø£<∏ä _.mdt.sêeTT\T ª‹s¡T>∑Tu≤≥Tµ ø£<∏ä.
‘Ó\+>±D˝À ñ<ä´eT+ $$<Ûä düe÷j·÷˝À¢ $$<Ûä
s¡÷bÕ*ï rdüT≈£î+~. HÓ’C≤+ Á|üuÛÑT‘ê«ìøÏ e´‹πsø£+>±
kÕj·TT<Ûä ¬s’‘ê+>∑ b˛sê≥+>± kÕ«‘·+Á‘ê´ìøÏ eTT+<ä÷
Ä ‘·s¡Tyê‘· ø±\+˝À kÕ–+~. ‘Ó\+>±Dô|’ e\dü
yê<äT\ ô|‘·ÔHêìøÏ e´‹πsø£+>± 1968`72 ÁbÕ+‘·+˝À
‘Ó\+>±D ñ<ä´eT+>± kÕ–+~. ‘·sê«‘· <äX¯˝À
qø£‡ …̋’≥T ñ<ä́ eT+ }|æ] b˛düT≈£î+~. 1975 qT+&ç
1985 es¡≈£î ñyÓ«‘·TÔq m–dæq ñ<ä́ eT+ ‘Ó\+>±D
ø£<∏ä≈£î ø=‘·Ô }|æ]ì∫Ã+~. ñ<ä́ eTø£<∏ä\T dæ+>∑πsDÏ
ø±]àø£ ø£<∏ä\T $]$>± e#êÃsTT.

1980`84 ø±\+˝À dæ+>∑πsDÏ̋ À ø±]àø√<ä́ e÷\T
»]>±sTT. 1982˝À düyÓTà ¬s+&ÉT HÓ\\bÕ≥T »]–+~.
á |ü]D≤e÷\qT ø±]àø£ s¡#·sTT‘·>± m~–q s¡|òüTÀ‘·ÔeT
¬s&ç¶ Ç\T¢ (1991) ø£<∏ä̋ À #·÷&Ée#·TÃ. 1981˝ÀH̊ |ü⁄\T>∑T
lìyêdt ø±]à≈£î\ >∑T]+∫ ªuÀqdtµ nH̊ ø£<∏äqT sêkÕ&ÉT.
j·÷»e÷q´|ü⁄ yÓ÷kÕ\qT |ü{Ïº Ç∫Ãq ø£<∏ä Ç~. ‘·sê«‘·
|ü⁄\T>∑T lìyêdt Äs¡T ø±]àø£ ø£<∏ä\T sêkÕ&ÉT. á ø£<∏ä̋ À¢
ø£+ô|˙ ø±]à≈£î\ e´<Ûä\T eTq≈£î ø£fi¢̄≈£î ø£{Ïºq≥T¢
ø£ì|ækÕÔsTT. dæ+>∑πsDÏ ø±]à≈£î\ J$‘ê*ï, }|ü+<äT
≈£îqï ø±]àø£ ñ<ä´e÷*ï u§>∑TZbıs¡˝À¢ (1983)
q\¢ø£\Te\T (1986) ø£<∏ä˝À¢ #·÷&Ée#·TÃ. Çe˙ï
bı≥º#˚‘·ã≥Tº≈£îì e\düyÓ[¢q ø±]à≈£î\ J$‘ê Ò̋.
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‘Ó\+>±D˝À n‹ <äj·T˙j·T+>± kÕ–q ¬s+&ÉT
e\dü\T ‘·sê«‘· ‘·s¡+ s¡#·sTT‘·\qT n$T‘·+>±
Á|üuÛ≤$‘·+ #˚kÕsTT. ˇø£{Ï #˚H˚‘· ø±]à≈£î\ e\dü\T.
¬s+&Ée~ ns¡ãT“ <̊XÊ\ e\dü\T. ns¡ãT“ <̊XÊ\ e\dü
∫Á‘·D 1990 ‘·sê«‘· yÓTT<ä̋ …’‘˚ H˚‘· ø±]à≈£î\ ø£<∏ä\
∫Á‘·D 1980 ‘·sê«‘· yÓTT<ä\sTT+~. Ç+<äT˝À
#Ó|üø√<ä>∑Z H̊‘· ø±]à≈£î\ ø£<∏ä pø£+{Ï »>∑Hêï<∏ä+ ªe\düµ.
H˚‘·ø±]à≈£î\ e\dü |ü&ÉT>∑T ù|ø£\T qT+∫ |üesY\÷+
ø£+ô|˙\ es¡≈£î eT÷&ÉT <äX̄\T>± kÕ–+~. }] qT+∫
&ç$»Hé πø+Á<ëìøÏ nø£ÿ&ç qT+∫ u§+u≤sTT ;e+&û\≈£î
e÷]q yÓ’Hêìï ∫Á‹+∫q eT÷&ÉT ‘·sê\ ø£<∏ä Ç~.
H˚‘· ø±]à≈£î\ MT<ä ø£<∏ä\ø£+fÒ m≈£îÿe ø£$‘·«+
e∫Ã+~. H˚‘· ø±]à≈£î\ J$‘ê\qT ‘·sê«‘· ø±\+˝À
Á|ü‹_+_+∫+~ ø=≈£îÿ\ uÛ≤düÿsY ø£<∏ä ª‘Ó–q b˛>∑Tµ.
u§+u≤sTT e\dü\ MT<ä ø±\Te eT\¢j·T´ ìØø£åD,
m<äTs ¡T #·÷|ü ⁄, yês ¡d ü‘ ·«+ ø £< ∏ ä\T sêXÊs ¡T.
_.mdt.sêeTT\T es¡Tdü\T, |ü+»s¡+, yês¡dü‘·«+
ø£<∏ä̋ À¢q÷ ã‘·T≈£îb˛s¡T qe\˝À nø£ÿ&Éø£ÿ&Ü e\dü
J$‘ê\qT ∫Á‹+#ê&ÉT. u§+u≤sTT e\dü\ MT<ä
n+ã\¢ »Hês¡úHé ªu§+u≤sTT ø£<∏ä\Tµ, ø±]àø£ e\dü\T,
uÛÑ÷ ìsê«dæ‘·T\ MT<ä |æ.#·+<é ªuÛÑ÷ ìsê«dæ‘·T\Tµ
ø£<∏ä\qT yÓ\Te]+#ês¡T.

1950`70 eT<Ûä́ ˝À uÛÑ÷kÕ«eTT\ |”&Éq <=s¡ >∑&û\
ô|‘·Ôq+, kÕe÷q´Á|ü»\ bÕ≥T¢, uÛ≤ìdü‘·«+, m{Ïº
yÓTT<ä̋ …’q$ ‘·s¡Tyê‘· ø±\+ s¡#·sTT‘·\≈£î ø£<∏ë edüTÔyÓ’
ñ‘̊ÔC≤ìï ì+bÕsTT. $s¡dü+ @sêŒ≥T, $|ü¢y√<ä́ e÷\T
Ç∫Ãq dü÷Œ¤]Ô yê]‘√ eT+∫ ø£<∏ä\qT sêsTT+∫+~.
_.mdt.sêeTT\T, n\¢+ sê»j·T´, s¡|òüTÀ‘·ÔeT¬s&ç¶,
uÀj·T»+>∑j·T´, ø±\Te eT\¢j·T´, dü<ëq+<é XÊs¡<ä,
|æ.#·+<é, Ä&Ó|ü⁄ \ø°Î|ü‹ yÓTT<ä\>∑T s¡#·sTT‘·\ ø£<∏ä̋ À¢
á e\dü J$‘·+ eTq≈£î ø£ì|ædüTÔ+~. ‘Ó\+>±D ø£<∏ä≈£î
ˇø£ eTVæ≤fī Ä<äT´sê\ì #Ó|ü≈£î+≥THêï eT<Ûä́  ‘·s¡>∑‹
J$‘ê˝À¢+∫ ‘Ó\+>±D˝À eTVæ≤fi¯\T s¡#·sTT‘·\T>±

m<ä>∑̋ Ò<äT. Ád”Ôyê<ä+, <ä[‘· ãVüQ»qyê<ä+ $düÔ]+∫
eT÷˝≤\T yÓ‘·T≈£îÿqï 90e <äX¯ø£+ ‘·sê«‘· ≈£L&Ü
‘Ó\+>±D˝À Ä•+∫q+‘·>± s¡#·sTTÁ‘·T\T sê Ò̋<äT. Ä
˝À≥T ø=+‘· Ç|ü&ÉT rs¡T‘·T+~. e\dü\ e\¢ m≈£îÿe
q*–b˛sTT+~ Ád”Ô̋ Ò ø±ã{Ïº Ä ø√q+˝À+∫ mH√ï ø£<∏ä\T
sêe\dæ+~. j·TXÀ<ë¬s&ç¶ ø£<∏ ä˝À¢ πsU≤e÷Á‘·+>±
düèõ+∫Hê |üP]Ô>± e\dü J$‘êìï #Ó|æŒq ø£<∏ä >∑÷&É÷s¡T
neTsêe‹ ª>∑÷&ÉT ì{≤º&ÉTµ. uÛÑs¡Ô\T u§+u≤sTT yÓfi‚Ô
uÛ≤s¡́ \ n>∑#ê≥T¢, ã\V”≤q ø£åD+˝À ‘·|ü<ë] |ü{Ïº
Ç+ø=ø£]‘√ Ç+{À¢+∫ yÓ[flb˛e&É+ Ä ≈£î≥T+u≤˝À¢
e∫Ãq e÷s¡TŒqT ∫Á‹+∫+~ á ø£<∏ä. ìC≤e÷u≤<é
õ˝≤¢≈£î #Ó+~q n+ã\¢ »Hês¡úHé ‘·q nqTuÛÑyê\
Ä<Ûës¡+>± u§+u≤sTT e\dü J$‘ê\qT ø£<∏ä\T>±
∫Á‹+#ê&ÉT.

1960`70 ÁbÕ+‘·+˝ÀH˚ >∑̋ ŸŒ¤ e\dü\T yÓTT<ä̋ …’Hê
‘Ó\T>∑T ø£<∏ä̋ À 1985 ‘·sê«‘· ‘Ó\+>±D ø£<∏ä̋ À 1990
‘·sê«‘· yê{Ï ∫Á‘·D ø£ì|ædüTÔ+~. 1985˝À #·Áø£y˚DT
ª≈£îyÓ’{Ÿ kÕ$Á‘·eTàµ ø£<∏ä e∫Ã+~. á ø£<∏ä̋ À kÕ$Á‹
≈£îyÓ’{Ÿ yÓ[fl sêe&É+, ÄyÓTqT #·÷dæ $T–*qyês¡T
≈£L&Ü ≈£îyÓ’{Ÿ yÓfi≤¢qTø√e&É+, ÄyÓT ‘·q n>∑#ê≥T¢,
ø£cÕº\qT yê]‘√ #Ó|üø√e&É+ yÓTT<ä̋ …’q n+XÊ\‘√
bÕ≥T yÓTT‘·Ô+ MT<ä e÷s¡T‘·Tqï kÕe÷õø£ dæú‹>∑‘·T\T,
ã&ÉT>∑T esêZ\ ã‘·T≈£î*ï ∫Á‹+∫+~.

ñeTà&ç sêh+˝À @ ÁbÕ+‘·+˝À »s¡>∑q+‘·>±
e\dü\T ‘Ó\+>±D˝À nB ñ‘·Ôs¡ ‘Ó\+>±D˝ÀH˚
m≈£îÿe>± »]>±sTT. Çø£ÿ&ç |ü˝…¢˝À¢ Ç+{Ïø=ø£s¡T
>∑˝ŸŒ¤˝ÀH˚ ñ+{≤s¡T. 1990 ‘·sê«‘· @s¡Œ&É¶ ø£s¡Te⁄,
bÕ\≈£î\ |üø£åbÕ‘· yÓ’K] á e\dü*ï eT]+‘· ô|+∫+~.
2000 dü+e‘·‡s¡+ es¡≈£î ˇø=ÿø£ÿ|ü˝…¢˝À X¯yêìï
yÓ÷j·T&ÜìøÏ ≈£Lÿ&Ü j·TTe≈£î\T <=s¡ø£ì <äTdæú‹
e∫Ã+~. ñyÓ«‘·TÔq m–dæq $|ü¢y√<ä́ eT+ Ä–b˛e&É+,
Á>±e÷˝À¢ b˛©düT\ <äeTqø±+&É, |ü̋ …¢\MT<ä sê»´+
&˚>∑ø£qTï Ç‘ê´~ ø±s¡D≤\‘√ j·TTe≈£î\T ø£ì|æ+#·
≈£î+&Ü b˛j·÷s¡T.
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á kÕe÷õø£ #·]Á‘· ∫Á‘·D ‘Ó\+>±D˝Àì nìï
õ˝≤¢̋ À+∫ ø£<∏ä\T>± e∫ÃHê m≈£îÿe ø£<∏ä\T e∫Ã+~
ø£Ø+q>∑sY, ìC≤e÷u≤<é, yÓT<äø̆ õ˝≤¢̋ À¢+#̊. n+<äTHê
ø£Ø+q>∑sY õ˝≤¢̋ À+#˚ e\dü\ MT<ä m≈£îÿe ø£<∏ä\T
e#êÃsTT. yÓT<äø˘ qT+&ç ◊‘ê #·+Á<äj·T´ e\dü
J$‘ê\qT düèõdü÷Ô ø£<∏ä\T sêùdÔ ìC≤e÷u≤<é qT+&ç
n+ã\¢ »Hês¡∆Hé ø£<∏ë dü+ø£\q+ ‘Ó#êÃs¡T. ø£Ø+q>∑sY
õ˝≤¢˝À yÓTT<ä{ÏkÕ]>± e\dü ∫Árø£s¡D ø±\Te
eT\¢j·T´, ¬ø.$.qπs+<äsY, pø£+{Ï »>∑Hêï<∏ ä+,
_.$.mHé.kÕ«$T, |ü+C≤\ »>∑Hêï<∏ ä+, u…C≤®s¡|ü⁄
$H√<é≈ £îe÷sY\T #˚ùdÔ, 2000 ‘·sê«‘· e\dü
rs¡T‘ÓqTï\T, @C…+{Ÿ\ yÓ÷kÕ\T, >∑˝ŸŒ¤ ø±]à≈£î\
J$‘ê\T, yêfī¢ n|ü\T, e&û¶\T yÓTT<ä̋ …’qyê{Ïì nìï
ø√D≤˝À¢+∫ $düÔè‘·+>± sêdæ ªm&Ü] eT+≥\Tµ qe\
\qT, ªe\düã‘·T≈£î\Tµ ø£<∏ë dü+ø£\Hêìï ‘Ó∫Ã
|üP]ÔkÕúsTT kÕe÷õø£ ∫Á‘·D #˚dæq |òüTq‘· ô|~›+{Ï
nXÀø˘ ≈£îe÷sY≈£î <ä≈£îÿ‘·T+~. $T>∑‘ê s¡#·sTT‘·\T
‘·eT ‘·eT ø£<∏ä˝À¢ <äTu≤sTT e\düqT bÕøÏåø£+>±
∫Á‹+∫Hê, ø±\Te eT\¢j·T´ ªeTdüÿ{Ÿ eT\¢j·T´µ ø£<∏ä,
pø£+{Ï »>∑Hêï<∏ä+ ªj·÷‘·qµ ø£<∏ä |üP]Ô>± e\dü
J$‘êìï #·÷|æ+∫q ø£<∏ä\T. á ¬s+&ÉT ø£<∏ä̋ À¢ ˇø£
yÓ’$<Ûä́ eTT+~. ø±\Te eT\¢j·T´ eTdüÿ{Ÿ qT+∫ e∫Ãq
‘·sê«‘· e´øÏÔ̋ À ø£*π> e÷s¡TŒ n‘·ìøÏ ô|]–q Vü≤√<ë,
>∑T]Ô+|ü⁄qT ø±\Te eT\¢j·T´ ∫Á‹ùdÔ »>∑Hêï<∏ä+ ø£<∏ä̋ À
m&Üs¡T\ eT<Ûä́  >=s¡¢qT ø±dü÷Ô ̌ +≥]>± >=Á¬s˝À¢ >=Á¬s
nsTT ã‘·T≈£î‘·Tqï e´øÏÔ ø£<∏äqT Ä$wüÿ]düTÔ+~. ‘·sê«‘·
u…C≤®s¡|ü⁄ $H√<é sêdæq ªuÛÑ÷$T >±j·T+µ eTdüÿ{Ÿ yÓfi≤›eTì
n|ü\T #̊dæq ¬s’‘·T J$‘êìï Ä$wüÿ]düTÔ+~. e\dü\T
¬s’‘·T ≈£L* esêZ̋ À¢H˚ ø±≈£î+&Ü ñqï‘· esêZ̋ À¢ ≈£L&Ü
ñHêïj·Tì #Ó|æŒq _.$.mHé.kÕ«$T ø£<∏ä ªe\düµ. <Ûäs¡à|ü⁄]
|üPC≤s¡T\ J$‘êìï, ˝Àj·TsY e÷H˚sY &Ü´yéT˝À
eTTì–b˛sTTq }] ø£<∏ ä |ü+C≤\ »>∑Hêï<∏ ä+
ªu≤+<Ûäyê´\Tµ Á>±eT J$‘êìï ∫Á‹+∫ e\dü̋ À¢ ø=‘·Ô
ø√D≤ìï #·÷bÕsTT.

1960`70 ÁbÕ+‘·+˝À >∑̋ ŸŒ¤ e\dü\T, kÕ«‘·+Á‘ê´ìøÏ
|üPs¡«y˚T ø±]àø£ e\dü\T yÓTT<ä˝…’q|üŒ{Ïø° ø±]àø£
e\dü\qT, J$‘ê\qT düeTÁ>∑+>± ∫Á‹+∫+~ 80,90
<äX¯ø£yÓTÆ‘˚, >∑̋ ŸŒ¤ e\dü\qT ∫Á‹+∫+~ e÷Á‘·+ 2000
‘·sê«‘·H˚, C≤‘· l n+‘·s¡TàK+, ¬ø.$.qπs+<äsY m&Ü]
BbÕ\T, ô|~›+{Ï nXÀø˘≈£îe÷sY |òüTs¡̧D, ã+>±s¡T e&ç¶,
ne÷j·T≈£î&ÉT, yÓ÷dü>±&ÉT, <ä>±, ‹]–sêì j·Te«q+
ø£<∏ä\T e\dü\ Jeq ∫Á‘·D #˚j·T&É+ ø±≈£î+&Ü
e\dü\≈£î kÕe÷õø£ H̊|ü<∏ä́ +‘· ø±s¡D≤\qT yÓ~ø±sTT.
dü+#ês¡ Je⁄\ e\dü\qT •s¡+XË{Ïº ø±+‘êsêe⁄
Vü≤è<ä́ +>± ø£+∫y˚Tø£\T ø£<∏ä̋ À #Ó|æŒ yê] J$‘ê˝À¢ì
dü+øå√uÛ≤ìï ∫Á‹+#ês¡T. $|ü¢y√<ä́ eT+ ‘Ó\+>±D |ü̋ …¢\
øÏ∫Ãq eTH√<ÛÓ’s¡́ + Ç+‘ê n+‘ê ø±<äT. |ü̋ …¢ Á|ü»\qT
|”&çdüTÔqï <=s¡\T |ü≥ºD≤\≈£î e\dü b˛j·÷s¡T. <=s¡
|”&Éq ‘·|æŒ |ü̋ …¢\T }|æ] |”\TÃ≈£î+fÒ |ü≥ºD≤\≈£î
bÕ]b˛sTTq <=s¡\T uÛÑ÷kÕ«eTT\T bÕ] ÁXÊ$Tø£
y˚‘·Ô\T>±, yê´bÕs¡T\T>±, sê»ø°j·T Hêj·T≈£î\T>±
|ü≥ºD≤˝À¢ n|ü&É|ü&˚ edüT Ôqï neø±XÊ \qT
n+~|ü⁄#·TÃ≈£îì eT]+‘· dü+bÕ<äq ≈£L&Éu…≥Tº ≈£îHêïs¡T.
á Áø£eT+˝À $|ü¢eø±s¡T*ï kÕe÷q´»q+ m+‘·>± uÛÑøÏÔ>±
>∑Ts¡TÔô|≥Tº≈£îHêïs√ uÛÑ÷kÕ«eTT\T eT]∫b˛≈£î+&Ü
n˝≤π> >∑Ts¡TÔô|≥Tº≈£îHêïs¡T. |ü≥ï+ bÕ]b˛sTTq <=s¡\
eTH√>∑‘êìï _.mdt.sêeTT\T ‘·q ø£<∏ä˝À¢ e]íùdÔ
bÕ]b˛sTTq <=s¡\T ‹]– sêe&É+ ¬ø.$.qπs+<äsY <=s¡
eT∞¢ e∫Ã+&ÉT˝À #ÓãT‘ê&ÉT.

ªne÷j·T≈£î&ÉTµ— ø£<∏ ä˝À, >∑˝ŸŒ¤ e&û¶\T m˝≤
ñ+{≤sTT. yêfī¢ ¬sø£ÿ\ ø£wüº+ me]øÏ #̊s¡T‘·T+~ ‘Ó*ù|
yÓ’q+— ªã+>±s¡T e&û¶µ ø£<∏ä̋ À >∑̋ ŸŒ¤ @»+≥¢ yÓ÷kÕ\T @
kÕúsTT˝À ñ+{≤sTT ‘Ó*ù| yÓ’Hêìï <ä>±, yÓ÷dü>±&ÉT
ø£<∏ä̋ À¢, >∑̋ ŸŒ¤ yÓ[¢q ‘·sê«‘· yê] yê] J$‘ê˝À¢ m˝≤+{Ï
dü+|òüT≥q\T #√≥T #˚dü≈£î+{≤sTT nqï yÓ’Hêìï
m+&Ée÷$ ø£<∏ä̋ À¢ ô|~›+{Ï nXÀø̆≈£îe÷sY sêkÕs¡T. Çìï
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s√E\ >∑̋ ŸŒ¤ e\dü̋ À¢ Çø£ÿ&ç |ü]dæú‘·T\T Çø£ÿ&ç Jeq
$<ÛëHê Ò̋ ∫Á‹+#·&É+ »]–+~ >±ì á e´øÏÔ >∑̋ ŸŒ¤
yÓfi≤¢ø£ @+ #˚düTÔHêï&ÉT? nø£ÿ&ç |ü]dæú‘·T\T m˝≤
ñHêïsTT? nø£ÿ&É @+ ‹+≥THêï&ÉT...? nø£ÿ&ç Ä#ês¡
e´eVü‰sê\T JeqXË’* á e´øÏÔ MT<ä m˝≤+{Ï Á|üuÛ≤yêìï
#·÷|ædüTÔHêïsTT nH̊ dü+<̊Vü‰\qT rπsÃ ø£<∏ä\T sê Ò̋<äT.
M{Ïì bÕøÏåø£+>±HÓ’Hê ∫Á‹+∫q ø£<∏ä\T Hê <äèwæºøÏ e∫Ãq
yê{Ï̋ À eT÷&̊ eT÷&ÉTHêïsTT. n$ pø£+{Ï »>∑Hêï<∏ä+
ªj·÷‘·qµ ô|~›+{Ï nXÀø˘≈£îe÷sY ªm+&Ée÷$µ
¬ø.$.qπs+<äsY m&Ü] BbÕ\T. Çø£ qe\\ $wüj·÷ìøÏ
eùdÔ >∑̋ ŸŒ¤ J$‘ê\qT Ç≥T }]˝À n≥T <äTu≤sTT
m&Ü] >∑T≥º̋ À¢ ∫Á‹+∫q @¬ø’ø£ qe\ ô|~›+{Ï nXÀø˘
≈£îe÷sY ªm&Ü] eT+≥\Tµ qe\. 2000 qe+ãsY
# ·‘ ·Ts ¡˝À e∫Ã+~. ‘ Ó\+>±D ‘Ó\T> ∑T ø £< ∏ ä

düeTÁ>∑yÓTÆ+~. ˇø£ dü«‘·+Á‘·yÓTÆq uÛ≤cÕ kÕVæ≤‘·́ +˝À
ˇø£ ÁbÕ+‘·+˝À mìï yê<ë\T, <Û√s¡DT\T, dü«sê\T
$ìŒkÕÔjÓ÷ ‘Ó\+>±D ‘Ó\T>∑T ø£<∏ä̋ À nìï yê<ë\T,
<Û√s¡DT\T, dü«sê\T Á|ü‹|òü*+#êsTT. ø=ìï yê<ë\T,
<Û√s¡DT\T, dü«sê\T ‘Ó\+>±D ªø£<∏äµ˝À kÕVæ≤‘·́ +˝ÀH̊
|ü⁄{≤ºsTT, $ø£dæ+ #êsTT. ‘Ó\+>±D ‘Ó\T>∑T ø£<∏ä ˇø£
düeTÁ>∑‘·‘√ e⁄´‘·Œqï‘·‘√ ø£ìŒdüTÔqï~. dü«‘·+Á‘·‘·,
eTÚ*ø£‘·\T ‘Ó\+>±D ø£<∏ä̋ À e⁄HêïsTT. 1901, 1902˝À¢
n#·Ãe÷+ã sêdæq ª\*‘ê XÊs¡<ä\T, <Ûäq Á‘·jÓ÷<ä•µ
ø£<∏ä\T Ç|ü&ÉT <=s¡T≈£î‘·THêïsTT. Äs¡+uÛÑ ø£<∏ä̋ À¢ |ü]D‘·
•˝≤Œìï Ä•+#·≥+ n‘ê´X‚ ne⁄‘·T+~. nsTTHê
n#·Ãe÷+ã ø£<∏ä\T dü+|òüT dü+düÿs¡D uÛ≤yê\‘√ düs¡fi¯
XË’*˝À e⁄HêïsTT. ‘Ó\+>±D Ä&É_&É¶ n#·Ãe÷+ã
‘Ó\T>∑T ø£<∏ä≈£î Ä<äT´sê\ì #Ó|üø√yê …̋.



BHAVAVEENA
Vol. 19, Issue. 5(2), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 63uÛ≤eMD e÷dü|üÁ‹ø£

Ä#ês¡́  ø=\ø£\÷] ÇHêø̆ qT, Äj·Tq kÕVæ≤‘ê´ìï
eTq+ #·÷dæq|ü⁄Œ&ÉT Äj·Tq kÕVæ≤‘·́  düwæº @Hê&ÉT
düe÷C≤ìøÏ <ä÷s¡+>± ̋ Ò<äT. Ä#ês¡́  ÇHêø̆ >±s¡T @Hê&ÉT
düe÷C≤ìï $&ç∫ kÕeTT #̊j·T Ò̋<äT. Á|ü»\ düeTdǘ \≈£î
<ä÷s¡+>± ñ+&É̋ Ò<äT. nbÕs¡yÓTÆq kÕe÷õø£ ne>±Vü≤q
ñqï Ä#ês¡́  ø=\ø£\÷] ÇHêø̆ ‘êqT <ä]Ù+∫q e÷qe
Á|ü|ü+#êìï yêfī¢ ø£wüº düTU≤\qT, düTK <äTU≤\qT eT+∫
#Ó&É¶\qT nø£ås¡ã<ä∆+ #˚dæ ÁbÕD Á|ü‹wüº #˚XÊ&ÉT.

kÕe÷õø£‘· Jeq+, yêdüÔ$ø£‘· ˝Òì s¡#·q\T
ñ‘·ÔeT s¡#·q\T ø±C≤\e⁄. ñ‘·ÔeT s¡#·s¡q˝À kÕe÷õø£
Jeq+, yêdüÔ$ø£‘· ñ+&Ü*. düe÷»+˝Àì düeTdǘ \T,
dü+|òüT≥q\T Á|ü<Ûëq+>± eTq≈£î ø£ìŒ+#ê*. H˚{Ï
düe÷C≤ìøÏ <ä>∑Zs¡>± ø£<∏ä\T ñ+&Ü*. H˚{Ï düe÷C≤ìøÏ
<ä>∑Zs¡>± ø£<∏ä\T ñ+&Ü*. H˚{Ï kÕe÷õø£ dü«s¡÷bÕìï
eT] eTTK´+>± |”&ç‘·, ‘ê&ç‘· esêZ\ yê], eT<Ûä́
‘·s¡>∑‹ esêZ\ ≈£î≥T+u≤\≈£î dü+ã+~Û+∫q e‘êÔ\qT
‘·q ø£<∏ëìø£\˝À ìøÏå|üÔ+ #̊XÊs¡T ÇHêø̆. M] s¡#·q\˝À
kÕe÷õø£ Jeq+, yêdüÔ$ø£‘·\T eTq≈£î  ø£ì|ækÕÔsTT.

e÷qe‘ê yê<äyÓTTø£ $X¯«»˙q ‘·‘·Ô«+. Á|ü|ü+#·
kÕVæ≤‘·́ +˝À Á|ü‘·́ ø£å+>±H√, |üs√ø£å+>±H√ á e÷qe‘ê
<äèø£Œ<∏ä+ ø£ì|ædüTÔ+~. ªe÷qe‘·µ nH̊ ‘ê‹Ô«ø±+X̄+ ̋ Òì
düè»Hê‘·àø£ kÕVæ≤‘·́ + #ê˝≤ ns¡T<äT>± ñ+≥T+~.
ªe÷qe‘êyê<ëìïµ Ä+>∑¢+˝Àì Humanism nH˚
|ü<ëìøÏ düe÷Hês¡úø£+>± yê&ÉT‘·THêïs¡T. Á|ü|ü+#·+˝Àì
‘ê‹Ô«≈£î\T, ø£e⁄\T e÷qe‘ê yê<ëìï ‘ê‹Ô«ø£
dæ<ë∆+‘·+>± n+^ø£]+#·&ÉẙT ø±ø£ e÷qe‘êyê<äyÓTTø£
$X̄«»˙q ‘·‘·Ô«+>± |ü]>∑DÏ+#ês¡T. @ ø√D+˝À qT+&ç
#·÷dæHê e÷qe‘êyê<ä+ e÷qe dü+πøåe÷ìï e÷Á‘·y˚T
ø±≈£î+&Ü e÷qyê_Ûeè~∆ì, e÷qe |ü]D≤e÷ìï ≈£L&Ü

ÇHêø˘ s¡#·q\T ` e÷qe‘·, kÕe÷õø£ nuÛÑT´<äj·T+
- $. düè»q, |ü]XÀ<Ûäø£ $<ë´]úì

Ä•düTÔ+~. e÷qe⁄&ç nuÛÑT´<äj·T |ü<∏ëìøÏ n&ÉT¶ ‘·–*q
Ç˝≤+{Ï kÕ+|òæTø£ »&É‘ê«ìï #·÷dæ e÷qe⁄&ç Vü≤≈£îÿ\
ø√dü+, $uÛÒ<ë\ ìs¡÷à\q ø√dü+ e÷qe⁄&çì s¡øÏå+#·&É+
ø√dü+ m+<ä¬s+<äs¡÷ ø£e⁄\T ø£èwæ #˚XÊs¡T. M]˝À
eTTKT´\T Ä#ês¡´ ø=\ø£\÷] ÇHêø˘. nÁ>∑esêí\
yêfi¯ófl »]|æq, »s¡T|ü⁄‘·Tqï n|òü÷sTT‘ê´\T, B|æ&çì
ãVæ≤s¡Z‘·+ #̊dü÷Ô, <ä[‘·T\˝À kÕe÷õø£ #Ó’‘·Hê´ìï ‘Ó∫Ã
yês¡+~]ì ◊ø£́ + #̊XÊ&ÉT. e÷qe⁄\+‘ê düe÷qT Ò̋qì
n+<ä]øÏ düe÷q neø±XÊ\T ñ+&Ü\ì ‘·q s¡#·q
<ë«sê <ä[‘·T\ düe÷C≤_Ûeè~∆øÏ, <ä[‘·T\ nuÛÑT´qï‹øÏ,
yê] ÄX̄j·TkÕ<Ûäq ø√dü+ ø£\+ |ü{Ïºq Ä<ÛäTìø£ e÷qe‘ê
yê~ ÇHêø˘.

ø=\ø£\÷] ÇHêø˘ düè»Hê‘·àø£ s¡#·sTT‘·, |ü]XÀ<Ûä
≈£î&ÉT, $eTs¡Ù≈£î&ÉT M] s¡#·q˝À¢ Á|üÁøÏj·÷ yÓ’$<Ûë´ìï
ø£*–e⁄qï yêdüÔyêìï Á>∑Væ≤+∫ ø£$‘·«+, qe\, ø£<∏ä,
Hê≥ø£+, $eTs¡Ù Á|üÁøÏj·÷˝À¢ |ü+#· s¡#·q\T ø£̇ ïs¡T
>=+‘·T (ø£$‘·«+), düsêÿs¡T>∑&ç¶ (qe\), }s¡u≤$
(ø£<∏ä\T), nuÛÑT´<äj·T+ (Hê{Ïø£), dü÷s¡T´&ÉT ‘·̋ …‘êÔ&ÉT
(ø£<∏ë dü+|ü⁄{Ï) yÓTT<ä̋ …’q s¡#·q\‘√ ‘Ó\T>∑T kÕVæ≤‘·́ +˝À
Á|üdæ<ä∆ ø£$>± ù|s¡T>±+#ê&ÉT. Äj·Tq @ Á|üÁøÏj·T
#˚|ü{ÏºHê kÕe÷õø£ nuÛÑT´<äj·T+ ø£ìŒdüTÔ+~. Á|üdüTÔ‘·
á yê´dü+˝À ø£̇ ï{Ï >=+‘·T nH˚ ø£$‘ê dü+|ü⁄≥qT
$X‚¢wæ+#·&É+ »]–q~.

$eTs¡Ù≈£î&ÉT>±, ø£<∏ä≈£î&ÉT>±, qe˝≤ø±s¡T&ÉT>±,
Hê≥ø£ø£s¡Ô>±, ø£$>±, π>j·Tø£s¡Ô>± |ü]XÀ<Ûä≈£î&ÉT>±, πs&çjÓ÷
Hê{Ïø£\ s¡#·sTT‘·>±, @ø±+øÏø± s¡#·sTT‘·>±, yê´düø£s¡Ô>±,
ñ|üHê´dü≈£î&ÉT>±, |üÁ‹ø± s¡#·sTT‘·>±, nqTyê<ä
≈£î&ÉT>±, |”]ƒø± s¡#·sTT‘·>±, düMTø£å≈£î&ÉT>±, $<ë´
y˚‘·Ô>±, n<Ûë´|ü≈£î&ÉT>±, |ü]bÕ\Hê <ä≈£åî&ÉT>±, <ä[‘·
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»H√<ä∆s¡≈£î&ÉT>±, eT+∫ e´øÏÔ>±, Ç˝≤ mH√ï s¡+>±˝À¢
Á|üU≤´‘· >∑qï Á|ü‹uÛ≤eT÷s¡TÔ\T Ä#ês¡́  ø=\ø£\÷]
ÇHêø˘. ‘Ó\T>∑T ø£$‘·« Á|ükÕúq+˝À ‘·q<Ó’q yêDÏ, u≤DÏ
ø£*–q ø£$ Ä#ês¡́  ø=\ø£\÷] ÇHêø̆ Äj·Tq $<ë´]ú
<äX¯ qT+&˚ ø£$‘·«+ Áyêj·T&É+ yÓTT<ä\Tô|{Ïº ñ‘·ÔeT
ø£$‘ê dü+|ü⁄{≤\qT yÓ\Te]+#ês¡T. ̌ ø=ÿø£ÿ s¡#·q˝À
ˇø=ÿø£ÿ $•wüº‘· ñ+~. #·ø£ÿ{Ï ø£$‘ê •\Œ+ ñ+~.
eTH√Vü≤s¡yÓTÆq XË’© $Hê´dü+ ñ+~. M≥ìï{Ï‘√ ªÇ~
ÇHêø˘ ø£$‘·µ nì #Ó|üŒ<ä–q Á|ü‘˚´ø£‘·qT Äj·Tq
ø£$‘·«+ dü+‘·]+#·T≈£î+~. Äj·Tq≈£î eT+∫ >∑Ts¡Te⁄>±,
e÷qMj·T $\Te\Tqï e´øÏÔ>±, kÂVü‰Ás¡› o*>±,
düVü≤è<äj·TTì>± kÕVæ≤r ˝Àø£+˝À #·ø£ÿ{Ï >∑T]Ô+|ü⁄
ñ+~. n˝≤+{Ï ø£$ MT<ä |ü]XÀ<Ûäq #Ój·÷´\H˚ Hê
ø√]ø£qT Äj·Tq ø£$‘ê dü+|ü⁄{Ï\ìï{Ï̋ À n+‘·Ø¢q+>±
e÷qe‘· ‘=DÏø£dü˝≤&ÉT‘·÷ ñ+≥T+~. n+<äTe\¢
Äj·Tq s¡#·q˝À¢ e÷qe‘êyê<ëìï XÀ~Û+∫, <ëì
yÓ’$<Ûë´ìï, $•wüº‘·qT á |ü]XÀ<Ûäq #˚|ü{≤ºqT.

sêj·T\d”eT ÁbÕ+‘· H̊|ü<∏ë´ìï Ç‹eè‘·Ô+>± #̊|ü{Ïº,
Ä ÁbÕ+‘· e÷+&É*ø£+˝ÀH˚ ø£<∏ä\T, qe\\T, ø£$‘·\T
sêdü÷Ô e#êÃs¡T. eTT+<äTe÷≥\ CÀ*øÏ b˛≈£î+&Ü ‘êqT
Á>∑+<∏äø£s¡Ô>± 42 |ü⁄düÔø±\T s¡∫+#ês¡T ÇHêø˘. Ç<√
q÷‘·q ̌ s¡e&çøÏ Hê+~>± uÛ≤$+#·e#·TÃ. ø£<∏ä\ |üs¡+>±
#·÷ùdÔ ª‘·\ Ò̋H√&ÉTµ yÓTT<ä\Tø=ì ªø=\T|ü⁄\Tµ es¡≈£L
sêj·T\d”eT Á>±MTD J$‘ê*ï n<ä›+ |üfÒ º$>±
ì\TkÕÔsTT. nø£ÿ&ç kÕ+düÿè‹ø£ Jeq+, ≈£î˝≤~Û|ü‘·́ +,
ã&ÉT>∑TJe⁄\ ẙ<äq bÕsƒ¡≈£î*ï Ä˝À∫+|üCÒkÕÔsTT. ø£<∏ä̋ À¢
es¡íHê‘·àø£yÓTÆq •\Œ+bÕ\T jÓT≈£îÿe. ø£<∏ë>∑eTq+
ì<ëq+>± kÕ>∑T‘·÷, Äj·÷ bÕÁ‘·\ ‘ê\÷≈£î
dü«uÛ≤yê*ï eTqeTT+<äT e⁄+#·T‘·T+~. nìï ø£<∏ä̋ À¢
ø£<∏ä≈£î&ÉT |üs¡ø±j·T Á|üy˚X¯+ #˚dæ Äj·÷ bÕÁ‘·*ï |ü{Ïºq
>∑eTq+‘√ eTT+<äT≈£î q&ç|ækÕÔ&ÉT. yê{Ï ø=düyÓTs¡T|ü⁄˝≤
>∑eTà‘·TÔ>±H̊ e⁄+{≤sTT. ÇHêø̆ ø£\+ qT+∫ C≤\Tyê]q
ø£<∏ä˝À¢ e´edüú˝À e÷s¡TŒ sêq+‘·ø±\+ ≈£î\sêø£ådæ

#êe<äì n+‘·Ø¢q+>± e´<∏ä #Ó+<äT‘ês¡T. ns¡T<Ó’q
e÷+&É*ø£ ø£<∏ä≈£î˝À¢ ÇHêø˘ ̌ ø£s¡T.

≈£î\eè‹Ô<ës¡T\T, #˚‹eè‹Ô<ës¡T\ ≈£î≥T+u≤\
Jeq dæú‹>∑‘·T\qT, yê] eè‘·TÔ\qT, Äj·÷ bÕÁ‘·\ì
u§eTàø£{Ïº+#ês¡T. ‘·q dü«Á>±eT+˝À ã+<ÛäTe⁄qT
uÛÑ÷kÕ«eTT\T ø={Ïº #·+|æq dü+|òüT≥q≈£î #·*+∫
ªñ‘·Ôs¡+µ ø£<∏ä düèwæº+∫q á s¡#·sTT‘· ª}s¡u≤$µ
(1968), ª‘·\ ̋ ÒH√&ÉTµ (1969) ‘·~‘·s¡ ø£<∏ä\‘√ ‘Ó\T>∑T
ø£<∏ë kÕVæ≤‘·́ +˝À Á|üuÛÑ+»q+ düèwæº+#ês¡T. <ä[‘· ¬s’‘·T
≈£î≥T+ã+ Jeq ∫Árø£s¡D‘√ ªdüsêÿs¡T>∑&ç¶µ qe\\T
yÓ\Te]+#ês¡T. Ä#ês¡́  ÇHêø˘ ø£<∏ä̋ À¢ edüTÔ •˝≤Œ\T
#Ó{≤º|ü{≤º̋ ÒdüT≈£îì ùd«#·Ã¤>± $Vü≤]kÕÔsTT. uÛ≤wü düVü≤»
düT+<äs¡+>±, s¡e÷´‹s¡eT´+>± ùd\j̊T{Ï Á|üyêVü≤+˝≤
n\y√ø£>± kÕ–b˛‘·T+~. yêø±´\˝À $s¡T|ü⁄\T,
|ü<ë\˝À yÓTs¡T|ü⁄\T, uÛ≤yê\˝À #·eT≈£îÿ\T, bÕsƒ¡≈£î\
<äèwæºì ÇfÒº Äø£]¸kÕÔsTT. <ä[‘· dü+düÿè‹, <ä[‘·T\
Jeq $<Ûëq+, <√|æ&ûì, <äTs¡Hê´j·÷\qT <ä[‘·
b˛sê≥ J$‘ê\qT ‘·q ø£<∏ä̋ À¢, qe\˝À¢ n<äT“¤‘·+>±
∫Árø£s¡D #˚dæq á eTVü‰ s¡#·sTT‘· H˚{Ï j·TTe
s¡#·sTT‘·\≈£î Ä<äs¡Ù+. ø=\ø£\÷] ÇHêø̆ (1`7`1939)
ù|s¡T $qì, Äj·Tq s¡#·q\T ø=qïsTTHê #·<äeì,
Ä<ÛäTìø£ kÕVæ≤‘ê´_Ûe÷qT\T ñ+&És¡T. ø£<∏ä≈£î&ÉT>±,
qe˝≤ø±s ¡T& ÉT>±, kÕV æ ≤‘ ·´ $eTs ¡ Ùø £& É T>±,
Ä#ês¡T´&ÉT>±, |ü]bÕ\Hê<ä≈£åî&ÉT>±, $$<Ûä s¡+>±˝À¢
‘·q Á|ü»„qT ìs¡÷|æ+#·T≈£îqï ẙT<Ûë$ ÇHêø̆. >∑T+≥÷s¡T
õ˝≤¢ ẙC…+&É¢̋ À »ìà+∫, düTBs¡È ø±\+ nq+‘·|ü⁄s¡+˝À
Ä#ês¡T´&ÉT>±, Ä ‘·sê«‘· ‹s¡T|ü‹ l y˚+ø£fÒX¯«s¡
$X̄«$<ë´\j·T+ yÓ’dt #Ûêq‡\sY>± ñ<√´–+∫, Á|üdüTÔ‘·+
ôV’≤<äsêu≤<é˝À dæús¡ ìyêdü+ @s¡Œs¡#·T≈£îqï ÇHêø˘
Ä+Á<ÛäÁ|ü<˚XŸ˝Àì $$<Ûä ÁbÕ+‘ê\≈£î #Ó+~q »q
JeHêìï e÷qe J$‘êìï dü+øå√uÛ≤\eTj·T+ #˚düTÔqï
düeTdǘ \ eTÚ*ø£ dü«s¡÷bÕìï, nìï+{Ïø° $T+∫ ≈£î\+
ù|s¡T‘√ düe÷»+ @s¡Œ]∫q n&É¶>√&É\ ndü\T ø£<∏äqT,
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≈£åîDí+>± ns¡ú+ #˚düT≈£îì n<äT“¤‘·yÓTÆq Ø‹˝À s¡#·q˝À¢
Ä$wüÿ]+#·>∑*–q kÕVæ≤‘·́  •*Œ ÇHêø˘. Çø£, Äj·Tq
s¡∫+∫q Á>∑+<∏ë\T, bı+~q kÕVæ≤r >ös¡yê\T,
n\+ø£]+∫q >ös¡e |ü<äe⁄\T M{Ï C≤_‘êqT sêj·T&É+
ÁbÕs¡+_ÛùdÔ n<˚ ˇø£ ô|<ä› yê´dü+ ne⁄‘·T+~.

ˇø£|ü&ÉT e∫Ãq M] ª}s¡ u≤$µ ø£<∏ä\ dü+|ü⁄{Ï
qT+∫ á eT<Ûä́  e∫Ãq ªø£≥º&çµ ø£<∏ä\ dü+|ü⁄{Ï es¡≈£L
ÇHêø˘ ø£<∏ä\T #·~$q yê]øÏ.. Á|üC≤kÕ«eT´+ ù|s¡T‘√,
düe÷q‘·«+ ù|s¡T‘√, |ü<˚ |ü<˚ $qã&˚ n]–b˛sTTq
Á>±eTbǫ̀ qT ù|¢≥¢̋ ≤+{Ï ñ|üHê´kÕ\T m+‘· ã÷≥ø£yÓ÷
eTq≈£î eTs√kÕ] C≤„|üø£+ edüTÔ+~. kÕ«‘·+Á‘·́ + e∫Ã
Çìï <äXÊu≤›\T >∑&ÉTdüTÔHêï á <̊X̄+˝À Ä]úø£ düe÷q‘·«+
e÷≥ <˚eTT&Ós¡T>∑T kÕe÷õø£ düe÷q‘·«+ ≈£L&Ü
Ä•+∫q Ø‹˝À ˝Ò<äH˚ $wüj·T+ ≈£L&Ü ne>∑‘·+
ne⁄‘·T+~. yÓqTø£{Ï ‘·s¡+˝À lbÕ<ä düTÁãVü≤àD´ XÊÁdæÔ,
ø£s¡TD≈£îe÷s¡, n&É$ u≤|æsêE e+{Ï ø£<∏ä≈£î …̋+<äs√
<ä[‘· düeTdǘ ≈£î Ç‹eè‘·Ô+˝À ÁbÕ<Ûëq´‘·ìdü÷Ô #·ø£ÿ{Ï
ø£<∏ä\T sêXÊs¡T. >√|”#·+<é ª#Ó|ü\T ≈£îfÒºyê&ÉTµ e+{Ï
ø£<∏ä\T sêXÊ&ÉT. nsTT‘˚ yês¡T <ä[‘·T\T |ü&˚ ø£cÕº\qT
Vü≤è<äj·T $<ës¡ø£+>± ∫Á‹+#·&ÉeT÷, ˝Ò<ë eT‘·+
e÷s¡&Üìï |ü]cÕÿs¡+>± ‘̊\Ã&ÉeT÷ #̊XÊs¡T. <ä[‘·T\qT
#Ó’‘·q´ e+‘·T\T>± #˚dæ, yê]ì mes√ ñ<ä›]+#·&É+
ø±≈£î+&Ü ‘·eTqT ‘êeTT ñ<ä›]+#·≈£îH˚ e÷s¡Z+˝À
ø£<∏äqT #Ó|æŒq s¡#·sTT‘·\T ÇHêø˘ eTT+<äT #ê˝≤
ns¡T<äT>± e÷Á‘·y˚T ø£qã&É‘ês¡T.

á ~X¯̋ À e∫Ãq ÇHêø˘ ª}s¡u≤$µ Ä s√E˝À¢
kÕVæ≤r ˝Àø£+˝À ˇø£ ø=‘·Ô ø£<ä*ø£qT rdüTø=∫Ã+~. Ä
‘·sê«‘·, Ä e÷s¡Z+˝À |ü\Te⁄s¡T ø£<∏ä\T sêùd+<äT≈£î
<√e #·÷|æ+~. n+‘̊ø±<äT á #Ó’‘·Hê´ìøÏ ̌ ø£ <ä[‘·T&ÉT
∫<ä+ãs¡+ uÛ≤s¡́  lø±s¡+ #·T≥º&É+ eTs=ø£ ø=‘·Ô eT\T|ü⁄.
ø£s¡TD ≈£îe÷s¡ ªÁø=‘·Ô #Ó|ü\Tµ ø£<∏ä̋ À ˝≤>± ˇø£ ≈£î\
nVü≤+ø±]øÏ •ø£å y˚ùd u≤<Ûä́ ‘· uÛÑ>∑e+‘·T&ç<˚ nì #Ó|æŒ
#˚‘·T\T eTT&ÉT#·T≈£îì ≈£Ls=ÃeTì #Ó|ü&ÉT ø£<∏ä≈£î&ÉT

ÇHêø˘. <ä[‘·T&ç>± |ü⁄{Ï º, ô|]–, J$dü÷Ô @&ÉT
<äXÊu≤›\T>± düe÷»+˝À |”&Éq≈£î >∑T ¬s’q »q
düeTT<ëj·÷ìøÏ $kÕÔs¡yÓTÆq kÕVæ≤r ùde #˚dü÷Ô
<ä[‘·T&ÉT>± >∑T]Ô+|ü⁄ bı+~Hê Á|ür nD>±]q e´øÏÔøÏ,
≈£î\ eT‘· ÁbÕ+rj·T uÛÒ<ë Ò̋¢ì kÕVæ≤r e´ekÕj·÷ìøÏ
‘·q<Ó’q |ü]~Û̋ À ‘√&ÜŒ≥Tq+~dü÷Ô ˇø£ C≤wüßyê, ˇø£
uÀsTT;ÛeTqï, ̌ ø£ ø=\ø£\÷] ÇHêø̆ nì nì|æ+#·Tø=ì
Ä]úø£ kÕe÷õø£ ªø£≥º&ÉT*ïµ ‘Ó+∫, e÷qMj·T
ªø=\Te⁄*ïµ eT≈£î{≤j·Te÷q+ #̊dü÷Ô, ª≈£î\eè‘·TÔµ ̋ ÒyÓ’Hê
ªÇ<ë J$‘·+µ nì ìdüŒèVü≤ #Ó+<äe\dæq nedüs¡+

Ò̋<ä̇ , ªndüŒèX¯́  >∑+>∑µ n+≥÷ @B ̋ Ò<ä̇ , ªÇs¡T\˝À
$s¡T\Tµ ªÄXÊCÀ´‘·Tµ \˙, ª}s¡u≤e⁄µ\÷, ªeTTì
yêVü≤qT\÷µ, ªkÂ+<äs¡́ e‘·T\Tµ, ªdüeT‘·\˙µ, ªnHê<∏äµ

…̋es¡÷ Ò̋s¡̇ , yês¡T ªCÀ´‘·Tµ Ò̋q˙, ª≈£î\+`<ÛäHêìøÏµ
ª<äèwæºµ nedüs¡eT˙, ªmø£ÿ&ÉT+~ Á|üXÊ+‹µ n+≥÷ ªø°µ
n+~+∫ ªX̄SÁ<äø£$ X̄óuÛÑeT÷]Ô edüT #·]Á‘· yÓ’•cÕº́ ìø°µ
ªÄ<ÛäTìø£ kÕVæ≤‘·́  $eTs¡Ù dü÷Á‘êìµø° ª‘Ó\T>∑T yê´dü
|ü]D≤e÷ìø°µ >∑T˝≤_ q$«+<äµHêï, ªdüeT‘·µ,
ªuÛÑyê˙µ\≈£î ªkÕVæ≤‘·́  <ä]Ùìµ ªwüsêe÷eT÷ Ò̋µ nsTTHê
ª¬s+&ÉT ø£fi¯ófl eT÷&ÉT ø±fi¯óflµ me]eì Á|ü•ï+∫Hê,
ªÁ‹Á<äe |ü‘êø£+ ªVoice of silenceµ nì |ü\ø£]+∫Hê,
ªC≤q|ü<äT\ kÕVæ≤‘·́  $eTs¡Ùµ ªÄ~Ä+Á<ÛäT&ÉTµ‘√ b˛{°
|ü&Ü¶, ªdüsêÿs¡T>∑&ç¶µ ªnq+‘·JeHêìïµ #·÷dæHê` @+
sêdæHê, m+‘· sêdæHê ‘·s¡>∑ì >∑ì! ø£s¡TD s¡kÕ\ <ÛäTì!
Äy˚XÊ\qT »sTT+∫q <Û ä«ì! n+≥sêì‘·Hêìï
Á‘√dæsê»qï <ä[‘· kÕVæ≤‘·́  $|üD°! @<ä̇  ` m+‘·̇  `
@eT˙ ` mes¡˙`m˝≤ n˙ `@yÓ÷ n˙ `m+‘Ó’Hê
n˙`m+‘·¬ø’Hê ì\Te>∑\qì ìs¡÷|æ+#·T≈£î˙, |òüTqT&É̇
nì|æ+#·T≈£îqï <ä[‘· kÕVæ≤ry˚‘·Ô Ä#ês¡́  ø=\ø£\÷]
ÇHêø̆.

Ä#ês¡́  ÇHêø̆ kÕVæ≤‘·́ eT+‘ê dü«j·T+>± J$+∫q,
nqTuÛÑ$+∫q, #·÷dæq J$‘·ẙT! J$‘ê Ò̋! düe÷» >∑‘·
<Ís¡“˝≤´\ |ü≥¢ kÕqTuÛÑ÷‹, Je⁄ì y˚<äq˝Àì >±&ÛÉ‘·
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Ä#ês¡́  ÇHêø˘ì ø£$>±, s¡#·sTT‘·>±, Hê≥ø£ ø£s¡Ô>±,
yê´dü ø£s¡Ô>±, ø£<∏ä≈£î&ç>±, qe˝≤ø±s¡T&ç>±, $eTs¡Ù≈£î&ç>±,
|ü]XÀ<Ûä≈£î&ç>± ãeTTeTTFq Á|ü‹uÛ≤XÊ*>± ì*bÕsTT.
≈£î\ eT‘ê\≈£î nD>±]q Á|ü‹ e´øÏÔ ‘·s¡|òü⁄Hê eø±˝≤Ô
|ü⁄#·TÃ≈£îì kÕ$Tr _Û‹Ôø£qT Jeq y˚<äHêeTj·T
<äèXÊ´\≈£î ì\j·÷\T>± ì\|ü>∑*–q |òüTq‘· Ä#ês¡́
ÇHêø̆~.

|ü]D≤eTo\‘· düe÷» \ø£åD+. |ü]D≤eT+ <ëì
düVü≤» \ø£åD+. düVü≤»+>± |ü]D$T+#˚ ø±\>∑‹˝À
ndü+ã<ä∆+>± düe÷»+˝À bÕ‘·T≈£îb˛sTTq n+XÊ\T
mH√ï! ª≈£î\ e´edüúµ n+<äT˝À ˇø£{Ï. <ä[‘· ≈£î\+˝À
|ü⁄{Ïº, nqTuÛÑ$+∫q ẙ<äHê uÛÑ]‘·yÓTÆq J$‘êìøÏ, ≈£î\+
ù|s¡T‘√ ∫ÛÁ<äeTe⁄‘·Tqï e÷qe düeT÷Vü‰\qT
Á|ü‹|òü*dü÷Ô, $e]dü÷Ô sêdæq }s¡u≤$, ø£≥º&ç, ø±øÏ,
Äø£*, |æ+&ûø£è‘·XÊ{Ï, |üXÊÃ<äT“¤$T, $|òüTï $Hêj·T≈£î&ÉT,
‘·\ Ò̋H√&ÉT, ndüŒèX̄´>∑+>∑, $|üs¡́ j·T+, ø=\T|ü⁄\T, >=&É¶
<=+>∑, ≈£î\eè‹Ô e+{Ï ø£<∏ä̋ À¢ düe÷»+˝À Á|ü»«*dü÷ÔH̊
ñqï n+≥sêì düeTdǘ , <̊yê\j·T Á|üẙX̄ ãVæ≤wüÿs¡D,
<ä[‘·T\T bı+<˚ nee÷Hê\T, uÛÑ÷$T düeTdǘ  e\¢
ø£*π> @ø£ |üø£å ìs¡íj·÷\T, }]øÏ <ä÷s¡+>± ÄyêkÕ\T,
eè‘·TÔ\ Ä<Ûës¡+>± Áã‹πø Je⁄\ ã&Éu≤>∑Tï\ yÓ‘·\T,
n$<ä́  e\¢ nuÛÑT´<äj·T+ ̋ Òì >∑T+|ü⁄>± $T–*b˛j˚T
<ä[‘·T\T, <ä[‘·T˝À¢ eT]+‘·>± nD∫ẙj·Tã&ÉT‘·Tqï
<ä[‘· Ád”Ô\T, ]»πs«wüq¢ Á|ü‹|òü˝≤\T dü+|üPs¡í+>±
n+<äTø√>∑\ kÕúsTT˝À ˝Òì <ä[‘· Je⁄\T, <ä[‘·
dü+düÿè‹ n+≥sêì dü+düÿè‹>± X¯‘êu≤∆\T>± $T–*
b˛‘·÷H˚ ñqï yÓ’q+. <ä[‘·T\ô|’ kÕ>∑T‘·Tqï Ä]úø£,
kÕe÷õø£, kÕ+düÿè‹ø£, sê»ø°j·T+ $eø£å‘√ ≈£L&çq
<ë&ÉT\T $e]dü÷Ô á n+XÊ\ |ü≥¢ ne>±Vü≤q, #Ó’‘·q´+
ø£*–dü÷Ô Á|ü‹|òüT{Ï+#·e\dæq nedüsêìï ‘Ó*ù| s¡#·q\T
#̊dæq Ä#ês¡́  ÇHêø̆ ª<ä[‘· <äèø£Œ<∏ä+µ ø£*–q s¡#·sTT‘·.
πøe\+ ø£<∏ë kÕVæ≤‘·́ +˝ÀH˚ ø±≈£î+&Ü nq+‘· Jeq+,
düsêÿs¡T>∑&ç¶ e+{Ï qe\˝À¢ ≈£L&Ü á |ü+<∏ë Á|ü‹
|òü*düTÔ+~.

ªÁd”Ô yê<ä <äèø£Œ<∏ä+µ ø£*–q s¡#·sTT‘·>± Ä#ês¡́
ÇHêø˘ ã\yÓTÆq Ád”Ô >=+‘·Tø£qT ‘·q ø£<∏ä\˝Àì Ád”Ô
bÕÁ‘·\ <ë«sê n+~+#ês¡T. ÇHêø˘ s¡#·q˝À¢ì Ád”Ô
bÕÁ‘·\T m≈£îÿe>± <ä[‘·, Ç‘·s¡ ‘·≈£îÿe ≈£î˝≤\ Ád”Ô
bÕÁ‘·\T>± ñ+{≤sTT. nÁ>∑esêï\ Ád” Ô bÕÁ‘·\T
nø£ÿ&Éø£ÿ&É e÷Á‘·y˚T ø£qã&É‘êsTT. s¡#·sTT‘· <ä[‘·
Ád”Ô bÕÁ‘·\qT kÕVü≤k˛ù|‘·yÓTÆq, #Ó’‘·q´e+‘·yÓTÆq
bÕÁ‘·\T>± ∫Á‹kÕÔ&ÉT. <ä[‘· Ád”Ô dü>∑≥T eT>±&çøÏ, <ä[‘·
eT>±&çøÏ BÛ≥T>± ì\ã&˚ Ád”Ô! |ü⁄s¡TcÕ~Ûø£́  X¯≈£îÔ\‘√
b˛sê&ç $»j·T+ kÕ~Û+#̊ bÕÁ‘·\T Ä#ês¡́  ÇHêø̆ ø£\+
qT+&ç düVü≤»+>± yÓTT\ø£˝…‘êÔsTT. á \ø£åHê\qT
Á|ü‹|ò ü*+#˚ ø£<∏ ä\T eT#·TÃøÏ ø=ìï` }s¡u≤$,
$|üs¡́ j·T+, >∑eT´+, &ÍØ&Ó‘Y, ãsYÔ dü]º|òæ¬ø{Ÿ, |æ\¢ì
ø£+{≤qT, s¡eT Hê ≈£L‘·s¡T, $eTTøÏÔ e+{Ï ø£<∏ä\T. Ç‹
eè‘·Ô yÓ’$<Ûä́ +, bÕÁ‘· ∫Á‘·D≤ HÓ’|ü⁄D´+, ø£<∏ë •\Œ+
e+{Ï n+XÊ\‘√ <ä[‘· Ád”Ô düVü≤»‘ê«ìï dü\ø£åD+>±
yÓ*øÏ rkÕÔsTT. á bÕÁ‘·\T dü>∑≥T eTìwæøÏ, eT>±&çøÏ
b˛{≤ b˛{°>± ì\TkÕÔsTT.ªãVüQ»q yê<ä <äèø£Œ<∏ä+µ
ø£*–q e´øÏÔ>± ≈£L&Ü Ä#ês¡́  ÇHêø̆qT Äj·Tq s¡#·q\
<ë«sê #·÷&Ée#·TÃqT. #êø£*, eT+>∑*, ≈£îeTà],
H˚ùdyêfi¯fl, ã*»\T, ≈£îs¡ã\T, ms¡Tø£\T, @Hê<äT\T,
e&√¶fīófl e+{Ï mH√ï Ç‘·s¡ ≈£î˝≤\T`yê{Ï eT<Ûä́  yÓ’s¡+`
yÓ’$<Ûä́ +` düjÓ÷<Ûä́  e+{Ï n+XÊ\T $|òüTï $Hêj·T≈£î&ÉT,
}s¡u≤$, $|üs¡́ j·T+ yÓTT<ä̋ …’q ø£<∏ä̋ À¢ >∑eTì+#·e#·TÃ.
ªyÓT<ä&ÉT yê|ü⁄µ≈£î |ü+<äT\qT #·+|ü≈£î+&Ü eT+<äT\T
˝Ò<ë yêøÏ‡qT ø£qTø√ÿeTì #Ó|üŒ&É+˝À ms¡T≈£î\
JeHê<Ûës¡+ <Óã“‹q≈£L&É<äqï u≤<Ûä ñ+~. eT÷>∑
Jyê\|ü≥¢ <ä[‘·T\≈£î ñqï Äràj·T‘· ‘Ó*ù| ø£<∏ä
ªeTT≥º&çµ! ªbÕ<ä|üP»µ eT<Ûä́  ‘·s¡>∑‹ J$‘êìï ‘Ó*|æ‘̊,
ª Ò̋ãs√fi¯óflµ j·TTe‘·≈£î ø£s¡Ôyê´ìï uÀ~Û+#˚ ø£<∏ä. ‘·*¢
#·ìb˛sTT eTqesê*>± |ü⁄{Ïºq≥Tº>± ‘Ó*ù| ø£<∏ä ªe÷
ny˚Tàµ! »+<Ûë´ìï ‘êø£≥Tº ô|fÒº ø£<∏ä ª‘êø£≥Tºµ.

Ç˝≤ # Ó| ü≈ £î+≥÷ b˛‘ ˚ Ä#ês ¡´ ÇHêø ˘
kÕVæ≤‘·́ +˝À ø£qã&̊ yÓ’$<Ûä́  n<äT“¤‘·+. ø±øÏ, ≈£î\eè‹Ô,
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mØïfi¯ófl, >∑+>±kÕïq+, }s¡u≤$, ‘·\ Ò̋H√&ÉT, e+{Ï
ø£<∏ä\T, eTTìyêVü≤qT&ÉT, C…’$T+<é e+{Ï Hê≥ø±\T,
wüsêe÷eT÷ Ò̋, ≈£î\+`<Ûäq+ e+{Ï ø£$‘ê dü+|ü⁄{≤\T
ª>±&ÛÉ‘·µ \ø£åD+ e\¢ |ü]ƒ‘·qT yÓ+{≤&ç y˚{≤&ç
ẙ~ÛkÕÔsTT. kÕe÷õø£, #ê]Á‘·ø£ yêdüÔe H̊|ü<∏ä́ + |ü]ƒ‘·qT
|”&çdü÷ÔH˚ ñ+≥T+~. s¡#·sTT‘· düJe •\Œ+ |ü]ƒ‘·
ẙT<ÛäqT eT~Ûdü÷ÔH̊ ñ+≥T+~. Ä<ÛäTìø£ kÕVæ≤‘·́ eT+fÒ
Hê≈£î mq Ò̋ì Á|”‹. n+<äT˝ÀqT e#·q ø£$‘·«eT+fÒ
eTØ eT≈£îÿe. H˚qT e#·q ø£$‘·«+ #·<äTe⁄‘·Tqï|ü&ÉT
qqTï n$T‘·+>± Äø£]¸+∫q $wüj·T+ e÷qe‘·. Bì
H˚|ü<∏ ä´+>± ÇHêø˘ >±] s¡#·q\qT n<Ûä´j·Tq+
#˚düTÔqï|ü&ÉT Äj·Tq s¡∫+∫q ø£$‘ê dü+ø£\Hê
\ìï+{Ï˝À Á>∑Væ≤+∫q $wüj·÷ìï ã{Ï º #·÷ùdÔ
e÷qMj·T‘· πø+Á<ä+>± ø£ì|æ+∫+~.

ªÇHêø˘ s¡#·q˝À¢̀ e÷qe‘·µ yê´dü+˝À ÇHêø˘ ‘·eT
s¡#·q˝À¢ ∫Á‹+∫q |ü̋ …¢ J$‘· ∫Á‘·D˝À $X¯«»˙q
e÷qe‘êyê<ä+, q>∑s¡ Jeq e´‹πsø£s‘·˝À HÓ’‹ø£
e÷qe‘ê yê<ä+, e÷qMj·T dü+ã+<Ûë\¬ø’ ‘·|üq˝À
$X¯«»˙q, HÓ’‹ø£ e÷qe‘êyê<ë\T, ndüeT düe÷»+

|ü≥¢ ìs¡düq˝À $X¯«»˙q, HÓ’‹ø£ e÷qe‘êyê<ë\T,
Á|üø £è‹øÏ eTìwæøÏ nqTdü+<Ûëq+˝À $X¯«»˙q
e÷qe‘êyê<ä+, kÕe÷õø£ y˚<äq, #Ó’‘·q´+˝À $X¯«
»˙q, HÓ’‹ø£ e÷qe‘ê yê<ë\‘√ s¡#·q\T #˚XÊs¡T.
ÇHêø˘ |ü˝…¢˝À¢ ÁX¯eTJe⁄\, ù|<ä\ Äø£{Ï u≤<ÛäqT,
ô|‘·Ô+<ës¡¢, nÁ>∑esêí\ <Ís¡®Hê´ìï, Ä#·s¡D≈£î H√#·Tø√ì
n_Ûeè~∆ |ü<∏äø±\qT ne>±Vü≤q #̊düT≈£îqï ø£$. qø£åÁ‘ê\T
˝Òì q>∑sêìï, n+<äT˝Àì n<Ó› ‘·s¡>∑‹ dü>∑T≥T
ã‘·T≈£î*ï, ø±j·Tø£wüº+ #˚dæHê ø£&ÉT|ü⁄\T ì+&Éì <ä[‘·
>∑T+&ÓyÓ‘·*ï, _#·Ã>±fīfl, ẙX̄´\ <äj·T˙j·T dæú‹ì ns¡ú+
#̊düT≈£îqï yês¡T ø±ãfÒ ù|<ä\T ‹s¡>∑ã&Ü\ì, nHê´j·÷
\øÏ >∑T] ne⁄‘·Tqï yês¡T b˛sê&ç ‘·eT Vü≤≈£îÿ*ï
kÕ~Û+#·Tø√yê\ì ÇHêø̆ ‘·eT s¡#·q˝À¢ mø£ÿ&Ü dü÷#·q
ÁbÕj·T+>±HÓ’Hê #Ó|üŒs¡T. n˝≤>∑ì kÕe÷õø£ e÷s¡TŒqT
ø√s¡ì yês¡T ø±s¡T. düe÷» düeTdǘ \≈£î e÷]ÿ‡»yéT
|ü]cÕÿs¡e÷s¡ZeTì qà˝Ò<äT. ÇHêø˘ ˇø£ dæ<ë∆+‘·
#·Á≥+˝À Ç$T&çb˛ Ò̋<äT. nìï dæ<ë∆+‘ê\, ñ<ä́ e÷\
ne>±Vü≤H˚ Äj·TqqT ˇø£ eTÚ*ø£ e÷qe‘êyê~>±
kÕøå±‘·ÿ]+|üCÒdæ+~.
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‘Ó\T>∑T kÕVæ≤‘·´+˝À sêe÷j·TD uÛ≤s¡‘ê\qT
Ç‹Vü‰dü Á|üÁøÏj·T>± ‘·\TkÕÔs¡T. mb˛Œ&√ »]–q ø£<∏ä\qT
dü+|òüT≥q\qT #Óù|Œ<̊ Ç‹Vü‰dü+. Bì eTTK´ \ø£åDeTT
dü‘·´ìwüº. sêe÷j·TD+˝À Hêj·T≈£î&ÉT sêeTT&ÉT.
eTVü‰uÛ≤s¡‘·+˝À Hêj·T≈£î&ÉT <Ûäs¡àsêE. Ms¡T Ç<ä›s¡÷
≈£L&Ü Äj·÷ ø±yê´\˝À ø£<∏ëHêj·T≈£î˝Ò. Ç‹Vü‰dü
Á|üÁøÏj·TqT dü+|üPs¡í+>± J]í+#·T≈£îqï ø±yê´\T
sêe÷j·TD eTVü‰uÛ≤s¡‘ê\T. Ç+<äT˝À <Ûäs¡à dü+kÕú|üq
@ $<Ûä+>± »]–+<√ #Ó|üŒ&Éy˚T á yê´dü eTTK´
ñ<̊›X̄´+.

sêe÷j·TDuÛ≤s¡‘ê\T uÛ≤s¡‘·C≤‹ dü+düÿ‹øÏ neT‘·
ø£\XÊ\T. uÛ≤s¡rj·T kÕVæ≤‹øÏ düTes¡í•s√uÛÑ÷wüD≤\T.
sêe÷j·TDeTT yê©àøÏ eTVü≤] ¸ n|üPs¡«düwæ º
Äs¡ø£$‘êeT<ÛäTs¡düewæº— eTVü‰uÛ≤s¡‘·eTT yê´düeTVü≤]¸
$•wüº düwæ—º uÛ≤s¡rj·T <Ûäs¡à‘·‘·« düeTÁ>∑<äwæº. Jeø√{Ï̋ À
ÁX‚wüºJ$ e÷qe⁄&ÉT. Á|ü|ü+#·eT+<ä* $+‘·\˝À $+‘·
e÷qe dü«uÛ≤eeTT. e÷qe dü«uÛ≤e>∑‘·T\T ãVüQ
$<Ûë\T— dü+ø°sêí\T. <ëì eT\T|ü⁄\T nH˚ø±\T
ÄX¯Ãs¡´ø£sê\T. <ëì •Ksê\T eTôVAqï‘ê\T—
>ös¡yêsê\T. <ëì ˝À‘·T\T n>±<Ûë\T— n‹ uÛÑj·T+
ø£sê\T. $X¯«kÕVæ≤‹˝À eTVü‰uÛ≤s¡‘·eTT e …̋ e÷qe
dü«uÛ≤eeTTqT eT~Û+∫, $$<Ûä Ø‘·T\ $düÔ‘·eTT>∑
∫Á‹+∫q eTVü‰ø±e´ $T+ø=ø£{Ï Ò̋<äT. n+‘˚ ø±<äT.
<Ûäs¡à‘·‘·«eTT Ç+‘· düeTÁ>∑eTT>∑ <ä]Ù+∫, e÷qe
J$‘·eTTq Ç+‘· düs¡düeTT>∑ düeTq«sTT+∫, J$‘·
|üs¡e÷s¡úeTTqT Á|üuÀ~Û+∫q eTVü‰Á>∑+<∏äeTT >∑÷&É
eTs=ø£{Ï ̋ Ò<äT. ̌ ø£ $<ÛäeTT>∑ eTVü‰uÛ≤s¡‘·eTT e÷qe⁄ì
$X¯«s¡÷|ü Á|ü<äs¡Ùqy˚T. eTVü‰uÛ≤s¡‘· ø£<∏ä n&ÉT>∑&ÉT>∑Tq
düe÷»eTTq e÷qe⁄ì m<äTs=ÿqT |ü+|üø £| ü ⁄

Ç‹Vü‰dü Á|üÁøÏj·T˝À¢ <Ûäs¡à dü+kÕú|üq
- u§$Tà&ç yÓ̊+ø£≥ ø£èwüíe÷#ês¡T´\T, |ü]XÀ<Ûäø£ $<ë´]∆.

düeTdǘ j˚T. eTVü‰uÛ≤s¡‘· bÕÁ‘·\T ì‘·́ eTT ̋ Àø£eTTq
eTq≈£î ø£ìŒ+#·T eTqTwüß´ Ò̋.

eTVü‰uÛ≤s¡‘· düìïy˚X¯eTT\T e÷qe J$‘· düVü≤»
uÛ≤>∑eTT Ò̋. eTVü‰uÛ≤s¡‘· <Ûäs¡àeTT\T e÷qeC≤‹øÏ XÊX̄«‘·
dü+<˚X¯eTT Ò̋. n+<äT#˚‘·H˚ ÁbÕ+rj·T |ü]<ÛäT\T >±ì,
C≤‹eT‘· $eø£å\T >±ì, ø£&É≈£î Áø=‘·Ô bÕ‘·\T >±ì, Ä
eTVü‰Á>∑+<∏äeTTq≈£î |ü≥ºe⁄. H̊\ MT<ä @ qe⁄&ÉT - mø£ÿ&É
ì\ã&ç - m|ü⁄Œ&ÉT #·÷#·Tø=qïqT n‘·ì n+X¯ @<√
ˇø£ |òüT≥ºeTTq, bÕÁ‘·̋ À ø=+‘·≈£î ø=+‘Ó’q Ä Á>∑+<∏äeTTq
ø£ìŒ+#·ø£b˛<äT. ‘·q n+X̄ #·÷#·Tø=ì ̌ ø£ e´øÏÔ ∫s¡Tqe⁄«
qe⁄«ø=qe#·TÃ. eTs=ø£e´øÏÔ dæ>∑TZ‘√ ‘·\e+#·Tø=qe#·TÃ.
ẙs=ø£ ø£+≥ ‘·&ç ô|≥ºe#·TÃ. yÓTT‘Ô·eTT MT<ä e÷qe⁄&ÉT
e÷qe⁄&ÉT>± ñqï+‘·ø±\eTT, n‘·&ÉT |ü]|üPs¡í‘·qT
kÕ~Û+#·T≥≈£î |ü]ÁX̄$T+∫q+‘· ø±\eTT eTVü‰uÛ≤s¡‘·eTT
e÷q neX¯´|üsƒ ¡˙j·T Á>∑+<∏ äy˚T ÄdüøÏ Ô»qø£y˚T—
Ä˝À#·HêeT‘·y˚T— Äs¡̧<Ûäs¡à Á|üuÀ<Ûäø£ e÷s¡Z<äs¡Ùø£y˚T.
Ä+Á<Û äeTTq ø£$Á‘·j·TeTT #˚‹˝À eTVü‰uÛ≤s¡‘·
ø±e´‘·«eTT s¡eTD°j·T‘·sêø£$. <ë*Ãq~. Ä+Á<Ûä
eTVü‰uÛ≤s¡‘·eTT yê´düeTVü‰uÛ≤s¡‘·eTTq≈£î ndü<äX¯
s¡düeTj·T ≈£î¢|”Ôø£s¡D>± dü«‘·+Á‘·ø±e´e÷ nì|æ+#·T
n|üPsê«+BÛø£s¡D>± s¡÷bı+~q~.

<Ûäs¡à‘·‘·«E„&ÉT>∑, y˚<ë+‹>∑, bÂsêDÏ≈£î&ÉT>∑,
˙‹XÊÁdüÔE„&ÉT>∑, ø£$>∑ ø±ø£  ̌ ø£ kÕe÷q´ e÷qe⁄&ÉT>±
eTVü‰uÛ≤s¡‘·eTTqT <ä]Ù+∫ - Ä eTVü‰ø±e´eTTq
∫Á‹‘·yÓTÆq e÷qe dü«uÛ≤eeTT˝Àì •Ks¡eTT\qT,
˝Àj·T\qT, eT\T|ü⁄\qT eTVü‰uÛ≤s¡‘·+ $e]+∫+~.
eTVü‰uÛ≤s¡‘·+ eTìwæø£<∏ä, e´øÏÔ J$‘êìï ≈£î≥T+ã
J$‘êìï düe÷» J$‘êìï Á|üuÛ≤$‘·+#˚ùd eTìwæ
eTqdüT‡˝Àì ñqï‘√qï‘· •Ksê\qT eT\T|ü⁄\qT
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eTq≈£î ∫Á‹+∫ #·÷ù|ø£<∏ä. e÷qe J$‘êìøÏ n<ä›+
|üfÒºø£<∏ä. á »>∑‘·TÔ̋ À dü+|òüTs¡̧DqT ìyê]+∫ düe÷»
XÊ+‹øÏ Ä<Ûës¡ uÛÑ÷‘·yÓTÆq <Ûäsêàìï >∑÷]Ã e÷qe⁄&çøÏ
‘Ó*j·T#Óù|Œø£<∏ä. uÛ≤s¡rj·T dü+düÿè‹øÏ uÛ≤+&Ü>±s¡+>±
ì*∫q ø£<∏ä. áH˚\ MT<ä »]–qø£<∏ä.  ˇø£Hê{Ï
kÕe÷õø£ yêdüÔ$ø£‘êø£<∏ä yê´düeTVü‰]¸ ≈£L&Ü ̌ ø£ bÕÁ‘·
ìs¡«Væ≤+∫q ø£<∏ä. $T‹MT]q e÷qe kÕ«s¡∆+‘√
|ü]cÕÿs¡kÕ<Ûä´+ø±ì ô|qT düeTdü´>±e÷] Á|üfi¯j·T
uÛÑj·T+ø£s¡ eTs¡DôVAe÷ìøÏ <ë]rdæq ø£<∏ä.

e÷qe⁄&ÉT <Ûäs¡àã<ä›+>± ns¡∆ø±e÷\T nqTuÛÑ$ùdÔ
@ $<Ûä+>± ñqï‘·dæ ú‹ì n+<äTø=+≥T&√, <Û äs¡à
$s¡T<ä∆+>± nqTuÛÑ$ùdÔ m+‘·<ës¡TDyÓTÆq |ü‘·Hêìï
bı+<äT‘ê&√ Á|ü|ü+#êìøÏ ‘Ó*|æ+~. uÛ≤s¡‘·ø£<∏ä. eTVü‰
uÛ≤s¡‘· ø£<∏ä\T, e´øÏÔ‘·« $ø±dü+ ñqï eTVü‰•*Œ #ÓøÏÿq
düJe •˝≤Œ\T. s¡ø£s¡ø±\ eTqdüÔ‘ê«\‘√ eTq‘√bÕ≥T
düe÷»+˝À J$+#˚ eTqTwüß\T, ãø±düTs¡T\T nìï
j·TT>±˝À¢ nìï C≤‘·T˝À¢, nìï eT‘ê˝À¢, nìï<˚XÊ˝À¢
n>∑T|æ+#̊e´≈£îÔ\T.

eTVü‰uÛ≤s¡‘· dü+<˚X¯+ n<=ø£ }ø£<ä+|ü⁄&ÉT
ñ|üHê´dü+ø±<äT. H̊\$&ç∫q kÕeTT n+‘·ø£+fÒ ø±<äT.
eTìwæ̋ À |üX̄ó‘ê«ìï ÁbÕ‘·Á<√*, sêø£ådü‘ê«ìï s¡÷|ü⁄e÷|æ,
e÷qe‘ê«ìï |ü+&ç+∫ H˚\qT+&ç dü«sêZìøÏ #˚πsÃ
~e´e÷s¡Z+ <Ûäs¡àe÷s¡Z+ Ç+ø± ˇø£ÿ e÷≥˝À #ÓbÕŒ
\+fÒ eTVü‰uÛ≤s¡‘· <Ûäs¡à‘·‘ê«ìø° e÷qe J$‘êìπø
J$‘· |üs¡e÷sê∆ìøÏ ì\TyÓ‘·TÔ n<ä›+ n+<äT˝À eTq*ï
eTq+ @<√ ˇø£ bÕÁ‘· ˝À m|ü⁄Œ&Ó’q #·÷#·Tø√e#·TÃ.
nq+‘·$X¯«+˝À uÛÑ÷>√fi≤ìøÏ @ e÷Á‘·+ ÁbÕ<Ûëq´+
ñHêï n~ eTìwæe\¢H˚. eTVü‰uÛ Ñj·T+ø£s¡yÓT Æq
e÷qekÕ«s¡ ∆+ eTìwæì |ü‘·q+ #˚düTÔ+~. BìøÏ
<äTs√´<ÛäqT&˚ ñ<ëVü‰s¡D. eTìwæ̋ À ñqï ~e´‘ê«ìï
ø£|æŒy˚dæ, e÷qe‘ê«ìï nD∫y˚dæ |üX ¯ó‘ê«ìï,
sêøå±dü‘ê«ìï ô|+|ü⁄#˚dæ eTìwæì eTìwæì $&ÉBdæ
eTqTwüß´\ eT<Ûä´ $<˚«cÕìï m>∑Á<√dæ Væ≤+dü≈£î

Á‘√erdæ, e´øÏÔ J$‘êìï`≈£î≥T+ã J$‘êìï düe÷»
J$‘êìï |ü+≈£åî_Û‘·+ #˚dæ, k˛<äs¡uÛ≤yêìï düVü≤Jeq
dü+düÿÿ‹ì #Ó]|æẙdæ, e´øÏÔ eTTøÏÔøÏ, düe÷»XÊ+‹øÏ ô|<ä›
Á|ü‹ã+<Ûäø£+>± ì*#˚ e÷qekÕ«s¡∆+.

‘ê‹«ø£+>± #·÷ùdÔ kÕ«s¡ ∆+ n+fÒ nVü≤+ø±s¡
eTqTø±sê\T düe÷Vü‰s¡+. H˚qT ªHê~µ nqï uÛ≤eq,
<˚Vü≤y˚T Ä‘·à nqïÁuÛÑeT, n$<ä́ , e÷j·T, nH˚ø£‘·«+
˝Àì @ø£‘ê«ìï <ä]Ù+#·˝Òì nC≤„q+ kÕe÷õø£+>±
kÕe÷q´ e÷qe<äèwæº‘√ #·÷ùdÔ kÕ«s¡∆+ n+fÒ dü«
düTU≤_Û̋ ≤wü, kÕ«‹X¯j·Tø±+ø£å, m<äT{Ï yê&ç~˝≤ø=ÿì
‘êHÓ≈£îÿe>± nqTuÛÑ$+#ê\qï Äsê≥+. Á|üø£ÿyê&ç
‘·\q]øÏ ‘êHÓ‘·TÔ>± ñ+&Ü\qï ñã˝≤≥+. Ä‘·à
dü«s¡÷|ü⁄&Ó’q e÷qe⁄&ÉT ‘·q Ä‘·à≈£î ‘êqT <ä]Ù+#ê
\+fÒ á kÕ«sê∆ìï |üP]Ô>± ‘·́ õ+#ê*. kÕ«s¡ú‘ê´>∑+‘√H̊
eTìwæøÏ yÓ÷ø£å ÁbÕ|æÔ Ä‘·à <äs¡Ùq+˝À e÷qe⁄ì
nVü≤+ø±s¡eTeTø±sê\T. e÷j·TeTe⁄‘êsTT. <ä«+<ä
uÛ≤eq ‘=\–b˛‘·T+~. @ø£‘·«uÛ≤eq @s¡Œ&ÉT‘·T+~.
kÕ«s¡∆+ |üP]Ô>± \j·TeTÚe⁄‘·T+~. nK+&Üq+<ä+
\_ÛdüTÔ+~. Ç<˚ e÷qe J$‘· #·s¡eT\ø£å´+. Ç<˚
e÷qe»qà≈£î kÕs¡∆ø£‘· Çø£ÿ&É ˇø£ ∫qï $wüj·T+
‘Ó*bÕ*. yÓ÷ø£å+ n+fÒ #ê˝≤eT+~ mø£ÿ&√ e⁄+<äqT
≈£î+{≤s¡T. Äø±X̄+ yÓqTø£H√ bÕ‘êfī+˝À|ü̋ À, uÛÑ÷>√fī+
MT<äH√ ñqï ˇø£ kÕúq $X‚wü+ ø±<äì ø√s¡ø£\‘√
≈£L&ÉT≈£îqï ∫‘·Ôeè‹Ô q•+#·T≥j̊T n+fÒ dü«s¡ú+ |üP]Ô>±
‘=\–b˛e≥y˚T yÓ÷ø£å+ nì y˚<ä+ ‘Ó\T|ü⁄‘·T+~.

<ë«|üs¡+˝À yê´düeTVü≤]¸ nbÕs¡ ø£s¡TD‘√ e÷qe
C≤‹ >∑T]+∫ Ä˝À∫+#ê&ÉT. Mfīófl kÕ«sê∆ìï ns¡∆ø±e÷
\qT yêVæ≤ø£ J$‘êìï <Ûäs¡àã<ä›+ #˚dæ Mfi¯flqT ñ<ä›]+
#ê\ì nq≈£îHêïs¡T. n+<äT≈£î yê´düT&ÉT eTT+<äT#̊dæq
y˚<ä$uÛ≤>∑+ >±ì ÁãVü≤à dü÷Á‘ê\T>±ì, ncÕº<äX¯
|üPsêD≤\T>±ì nfÒº ñ|üjÓ÷>∑|ü&ÉeqTø=Hêïs¡T.
Mfi¯fl<äèwæ ºì Äø£] ¸+#·&ÜìøÏ Mfi¯ófl J$‘ê\qT
<Ûäs¡àã<ä›+#˚dæ ñ<ä›]+#·&ÜìøÏ ˇø£ s¡#·qqT s¡÷bı+
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~+#·e\dæq nedüsêìï <ä]Ù+#ê&ÉT. n+‘˚ø±<äT n~
me]<√ me]ø√ nqï≥T¢+&Ésê<äT. eTq~ eTqø=s¡≈£î
nqï≥T¢+&Ü*. eTTK´+>± e÷qeJ$‘êìøÏ ‘·|üŒìdü]
nsTTq <Ûäsêàìï >∑÷]Ã, <Ûäs¡à$s¡T<ä∆yÓTÆq J$‘·+ bı+<˚
|ü‘·Hêìï >∑÷]Ã #Ó|üŒe\dæq nedüs¡+ e⁄+<äì
eTVü‰uÛ≤s¡‘· s¡#·q #˚XÊ&ÉT.

˝Àø£+˝À e÷qe⁄ìøÏ düeTdǘ  e÷qe⁄&̊ n düeTdǘ
ˇø£ Hê{Ï~ø±<äT. ̌ ø£#√≥T~ ø±<äT. Ç~ kÕ«s¡∆ø±*ø£+,
kÕs¡«»˙q+ ̋ Àø£+˝À »qdü+K´ ô|]π> ø=B› Hê>∑]ø£‘·
ù|s¡ ◊Væ≤ø£ yê+#Û·\T n~Ûø£eTj˚T´ ø=~› á düeTdǘ
Ç+ø± ô|s¡T>∑T‘·T+~. |üs¡|”&Éq |üsêj·TD‘ê«ìøÏ
düe÷»+˝À düVü≤Jeq dü+düÿ è‹ <Óã“‹+≥T+~.
dü+|òüTs¡̧D\T, Væ≤+dü\T #√≥T #˚düT≈£î+{≤&ÉT. e´øÏÔ
J$‘· $ø±dü+˝À ≈£î≥T+ã Jeq+˝À, düe÷»
Jeq+˝À düTKXÊ+‘·T\T ˝À|ækÕÔsTT. ã\e+‘·Tì
kÕ«s¡∆+ ã\V”≤qTì uÛ≤~ÛdüTÔ+~. á düeTj·T+˝À
düe÷»+˝À $$<Ûä e´≈£îÔ\ eT<Ûä´ düeTq«j·÷ìï
kÕ~Û+#·e\dæq nedüsêìï >∑T]+∫ düe÷» ÁX‚j·TdüT‡
ø√dü+ eTVü‰uÛ≤s¡‘· s¡#·q≈£î |üPqT≈£îHêï&ÉT. <Ûäs¡à+ e\H̊
á »>∑‘·TÔ  »>∑‘·TÔ>± ñ+~. <Ûäsêàìï Vü≤‘·e÷]ùdÔ n~
eTìwæì Vü≤‘·e÷s¡TdüTÔ+<äì, <Ûäsêàìï s¡øÏåùdÔ n~eTìwæì
s¡øÏådüTÔ+<äì #Ó|üŒ≥+ »]–+~.

e÷qe J$‘·+˝À n‹ Á|ü<Ûëq bÕÁ‘· eVæ≤+#˚~
n‘·ì eTqdüT‡, ˇø£ $<Ûä+>± #ÓbÕŒ\+fÒ eTqùd‡
eTìwæ, eTq'Á|üeè‹ e÷qeJ$‘·+ yÓTT‘·Ô+ e÷qe
kÕ«sê∆ìøÏ πø+Á<ä+ ≈£L&Ü eTqùd‡ n+<äTe\¢ e´øÏÔ
düTKXÊ+‘·T\ <äècÕº́ , ÁX‚j·TdüT‡ <äècÕº́  eTìwæ eTqdüT‡
<Ûäs¡à ã<ä›+ø±yê*. eTìwæ eTqdüT <Ûäs¡àã<ä∆yÓTÆ‘˚ n‘·ì
ns¡∆ø±e÷\T <Ûäs¡àã<ä∆eTT ne⁄‘êsTT. ‘·<ë«sê <Ûäs¡à
ã<ä∆yÓTÆq eTqdüT‡ |ü]X¯ó<Ûä ∆ eTÚe⁄‘·T+~. nsTT‘˚
H̊\MT<ä e÷qedü+K´ ô|]π>ø=~› Hê>∑]ø£ Áù|s¡D◊Væ≤ø£
yê+#Û·\T n~ø£eTj˚T´ø=~› düe÷»+˝À yÓ’$<Ûä´+
ô|s¡T>∑T‘·T+~. kÕ«s¡ ú+ $T‹MTs¡T‘·T+~. <Û äs¡à

|üs¡T\u≤<Ûä\≈£î >∑T] ne⁄‘ês¡T. düe÷»+˝À düTK
XÊ+‘·T\T ˝À|ækÕÔsTT n\¢ø£̋ À¢\ dæú‹ @s¡Œ&ÉT‘·T+~.
á |ü]dæú‘·T\qT #·ø£ÿ~<ä›{≤ìπø ne‘ês¡ |ü⁄s¡Twüß&ÉT
»ìà+#ê&ÉT. <ë«|üs¡+ Hê{Ï »qdü+K´ô|]–+~.
Hê>∑]ø£‘·eè~› #Ó+~+~. ns¡úø±e÷\ yê´yÓ÷Vü≤+
ô|]–+~. e´düHê\T m≈£îÿej·÷´sTT. X¯\T´ì MT<ä
ÄÁ>∑Væ≤+∫q ø£s¡Tí&ÉT ªªyêì Ò̋ø£ jÓT\¢ eì‘·\T |ü⁄s¡Twüß\T
ø£\j·TMTø£≈£î HÓ>∑TZ>±ø£ j·TT+&ÉTµµ nì |ü\Te⁄s¡≈£î
ãT{Ïºì#·Ã\T >∑\TÁ<ëe⁄#·T u…]– jÓT≥T¢  >∑Ti‘·s¡T
o\+ãT\Tµµ nì nq≥+˝À ÄHê{Ï eTÁ<ä<˚X¯ Á|ü»\
ø±yÓ÷|ü uÛÀ>∑ Á|üeè‹Ô Á|üdüTŒ¤≥eTÚe⁄‘·T+~. ÄHê&ÉT
Ä<˚X¯+˝À j·÷<äeC≤‹ $HêXÊìï #·÷ùdÔ eT<ä́ bÕq+
@kÕúsTT˝À ñqï<√ ns¡∆eTe⁄‘·T+~. <ä÷´‘· e´düq+
dü+>∑‹ n+<ä]øÏ ‘Ó*dæ+<˚. <Ûäs¡àsêEqT n&ç–‘˚ |üP]Ô
$esê\T ‘Ó\TkÕÔsTT. ‘·<ë«sê düe÷»+˝À düVü≤Jeq
dü+düÿè‹ <Óã“‹qï~. ã\e+‘·T&˚ sê»´eTqï≥T¢
»sêdü+<ÛäT&ÉT ô|≈£îÿeT+~ sêE\qT ã+~Û+#·≥+ ã*
|üX¯óe⁄\T>± #Ój·T´≥+ •X¯óbÕ\ kÕ\«Vü≤+dü&ç
uÛÑø±<äT\+‘ê n<Ûäs¡à|üs¡T …̋’ Ä »sêdü+<ÛäTìøÏ Væ≤‘·T\T
ø±e≥+ $X‚wæ+∫ •X¯óbÕ\T&ÉT ãÁuÛÑT&ÉH˚ ‘·|æd”«
uÛ≤s¡´qT n|üVü≤]+#·≥+ ‘·qy˚Tqe÷eT uÛ≤s¡´H˚
ã˝≤‘·ÿ]+#·≥+, ôd’+<Ûäe⁄&ÉT ø±e÷+<ÛäT&Ó’ #Ó˝…¢\ì
≈£L&Ü #·÷&É≈£î+&Ü Á<Í|ü~ì #ÓsTT´|ü≥Tºø=e≥+
ÄHê{Ï bÕ\≈£î\ Á|üeè‘·TÔ\qT Á|ü‹|òü*+|ü#̊ùd n+XÊ\T
ô|’>± <äTwüºe÷qeX̄≈£îÔ\‘√ bÕ≥T <äTwüºsêø£ådüT\ X̄≈£îÔ\T
≈ £L&Ü ÄHê& ÉT $»è+_Û+#êsTT. qs ¡ø±d üTs ¡
u≤D≤düTs¡T\T á ø√e˝Àì yêπs á ‘·s¡TD+˝À
<äTwüßº\qT •øÏå+#·&ÜìøÏ, •wüßº\qT s¡øÏå+#·&ÜìøÏ ÄHê&ÉT
Áoø£èwüßí&ÉT ne‘·]+#ê&ÉT. ø£s¡TbÕ+&Ée sê»´ uÛ≤>∑
düeTdǘ qT |ü⁄s¡wüÿ]+#·Tø=ì Áoø£èwüßí&ÉT <Ûäs¡à dü+kÕú|üq
ø±s¡́ Áø£e÷ìï n<äT“¤‘·+>± |üP]Ô#˚XÊ&ÉT. ø±ì Äj·Tq
#˚dæq |üì m+‘· >=|üŒ<Ó’Hê <ëì |òü*‘·+ e´øÏÔ
J$‘·+˝À, düe÷» J$‘·+˝À ø=ìï ‘·sê\ es¡πø
ñ+≥T+~.
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n~ nìï ‘·sê\≈£î nìï j·TT>±\≈£î XÊX¯«‘·
dü+<̊X̄+>± e÷qe C≤‹øÏ e÷s¡Z<äs¡Ùø£+>± ñ+&Ü\+fÒ
n~ nø£ås¡s¡÷bÕìï bı+<ë*. Áoø£èwüßí&ÉT »]|æq á
<äTwüº•ø£åD, •wüºs¡ø£åD <Ûäs¡à dü+kÕú|üq eTVü‰ø±s¡́ Áø£e÷ìï
nø£ås¡s¡÷|ü+˝À e÷qe C≤‹øÏ XÊX¯«‘· dü+<˚X¯+>±
n+~yê«\Hêï n~ kÕe÷q´ yê»àj·Tø£s¡Ô\≈£î kÕ<Ûä́
eTj˚T´ |üìø±<äT. ˇø£ eTVü‰Á<äwüº eTVü‰Ádüwüº e÷Á‘·y˚T
á yê»àj·T eTVü‰j·TC≤„ìï ìs¡«Væ≤+#·>∑\&ÉT. ãVüQ
|ü⁄sêDø£s¡Ô nsTTq y˚<äyê´düeTVü‰]¸ á|üìøÏ |üPqT
ø√e≥+ e÷qeC≤‹ #̊düT≈£îqï n<äèwüº+ n+<äTπø ̋ Àø£+
Áoø£èwüßíì‘√bÕ≥T yê´düeTT˙+Á<äTì ≈£L&Ü $wüßíeT÷]Ô
ne‘ês¡+>± $qT‹+∫+~. qqïj·T≈£L&Ü $wüßí
düìïuÛÑT&ÉT, Vü≤]eT÷]Ô nì yê´düT&çï düTÔ‹+#ê&ÉT. ẙ<ä
|ü<ä∆‹˝À ªdü‘·́ + e<ä, <Ûäs¡à+#·s¡µ nì Ä<˚X¯ø£ eT+Á‘·
|ü<ä ∆‹˝À #Ó|æŒq dü+<˚X¯+ø£+fÒ |üPsêD|ü<ä›‹˝À
$es¡D≤‘·àø£+>± #Ó|æŒq dü+<̊X̄+ ø£+fÒ ø±e´ |ü<ä›‹˝À
s¡kÕ‘·àø£+>± #Ó|æŒq dü+<˚X¯y˚T e÷qe Vü≤è<äj·÷ìï
$X‚wü+>± Äø£]̧düTÔ+<äì, eTìwæ eTqdüT‡MT<ä e÷ìb˛ì
eTTÁ<äy˚düTÔ+<äì n|üŒ{Ïπø Ä~ø±e´+>± ne‘·]+∫q
sêe÷j·TD+ eTVü‰ø±e´+ n˝≤ #Ój·T´>∑*–+<äì
yê´düeTVü‰]¸ Á>∑Væ≤+#ê&ÉT. á kÕ] <Ûäs¡à Á|üuÀ<ÛëìøÏ
ˇø£ ø±y˚́ ‹Vü‰dü eè‘êÔìï d”«ø£]+∫ e÷qeJ$‘êìï
∫Á‹+∫ <Ûäsêàìï düeTq«sTT+∫ s¡kÕ‘êàø£, ø±e´|ü<ä›‹˝À
ˇø£ eTVü‰ Á>∑+<Ûëìï ˝Àø±ìøÏ n+~yê«\qT≈£îHêï&ÉT.
nsTT‘˚ dü÷ø£åàeTT nsTTq <Ûäsêàìï düeTq«sTT+∫
XÊX¯«‘· dü+<˚XÊìï Çyê«\ì ≈£îs¡TbÕ+&Ée ø£<ÛäqT
ø±ẙ´‹Vü‰dü+>± s¡∫+#ê&ÉT.

eTVü‰uÛ≤s¡‘·+˝À sê»´+ |ü+|üø£y˚T Á|ü<Ûëqø£<∏ä.
<Ûäs¡àsêE, <ÛäTs√´<ÛäqT*<ä›s¡T ns¡∆ø±e÷\T nqTuÛÑ
$+#ê\qTø=qïyêπs. kÕ«s¡∆+ ø=s¡≈£î j·TT<ä∆+ #̊dæqyêπs
nsTT‘˚ <Ûäs¡àsêE~ <Ûäs¡àã<ä›yÓTÆq kÕ«s¡∆+ <Ûäs¡àsêE
e´øÏÔ‘·«+ ñqï <Ûäs¡à‘·TÔ&ç>± ù|s¡T ‘Ó#·TÃ≈£îHêï&ÉT.
dü«sêZìï n~Ûs√Væ≤+#ê&ÉT. <äTs√´<ÛäqT&ÉT <äTsêàs¡TZ&Éqï

<ä÷wüD≈£î >∑T]nj·÷´&ÉT. |üs¡eT <ës¡TD+>±
|ü‘·qeTj·÷´&ÉT. ∫Á‘·y˚TeT+fÒ Ç<ä›s¡T ≈£îs¡Tsê»´+
ø=s¡πø J$‘·eT+‘ê b˛sê&çHê, n+‘·TuÛÑj·T+ø£s¡yÓTÆq
j·TT<ä›+ #̊dæHê ∫es¡≈£î eTVü‰Á|ükÕúHêìøÏ ãj·T\T<̊]q
<ÛäsêàsêE>±ì, eT&ÉT>∑T#Ó+‘· ÁbÕD≤\T $&ç∫q
<äTs√´<ÛäqT&ÉT >±ì Ä≈£îs¡T sê»´+˝À ˇø£ n+>∑Tfi¯+
uÛÑ÷$Tì>±ì yÓ+≥rdüTø=ì b˛ Ò̋<äT. Ç~ e÷qe kÕ«s¡ú+
‘Ó\TdüTø√e\dæq yÓTT<ä{Ï dü‘·́ +, eTVü‰uÛ≤s¡‘· j·TT<ä›+
≈£îs¡TbÕ+&Ée |üøå±\ ¬s+&ç+{ÏøÏ >=|üŒ >∑TDbÕ≥+
#Ó|æŒ+~. nsTT‘̊ ̌ ø=ÿyÓ’|ü⁄ yê]øÏ ̌ ø=ÿ$<Ûä+>± #Ó|æŒ+~.
e÷qeJe‘êqøÏ kÕeTs¡dǘ +, düVü≤Jeq dü+düÿ è‹,
düTKXÊ+‘·T\T m+‘· nedüs¡yÓ÷, e÷qe kÕ«s¡∆+
$T‹MT] dü+|òüTs¡ ¸D dü+uÛÑ$ùdÔ |òü*‘ê\T m+‘·
uÛÑj·T+ø£s¡+>± ñ+{≤jÓ÷ ≈£îs¡TbÕ+&Ée j·TT<ä∆+
yÓTT‘·Ô+ e÷qeC≤‹øÏ ‘Ó*j·T#Ó|æŒq eTs√ >=|üŒdü‘·́ +
ªn+<äTπø yê´dü, ø£$Á‘·j·T uÛ≤s¡‘ê\T ̌ ø£ n|üPs¡« düèwæº
nì #Ó|üŒe#·TÃ.

sêe÷j·TD, uÛ≤s¡‘· Ç‹eè‘êÔ˝À¢ ¬s+&ÉT ≈£L&Ü
sê»e+X¯ d ü+ã+<Û äT˝Ò nsTTHê sêeTj·TD+
<Ûäs¡àdü«s¡÷|ü⁄&ÉT Áo sêeTT&ÉT nsTTq Á‘˚‘êj·TT>∑
sê≈£îe÷s¡Tì J$‘·e÷s¡Z+. eT÷&ÉT sêC≤´\‘√ njÓT<Ûä́
øÏwæÿ+<ë, \+ø±sê»´\‘√ eTT&ç|ü&ç sêeTTì eTVü‰
˙j·T e´øÏÔ‘·« $ø±kÕìï Ä$wüÿ]+#˚ ø£<∏ä. eTVü‰uÛ≤s¡‘·
≈£îs¡Te+X¯ sê≈£îe÷s¡T\ ø£<∏ä. ≈£îs¡Tsê»´+‘√ bÕ≥T
j·÷<äe bÕ+#ê\ eT‘·‡´eTÁ~ >±+<Ûësê~ nH˚ø£
sêC≤´\˝À, m+<ä¬s+<äs√ sêE\‘√ dü+ã+<ÛäeTTqï ø£<∏ä,
ˇø£ $<Ûä+>± eTVü‰uÛ≤s¡‘·+ <ë«|üs¡j·TT>∑+ sê»ø°j·T
kÕ+|òæTø£ #·]Á‘·. sêe÷j·TD+, uÛ≤s¡‘ê˝À¢ j·TT<ä›y˚T
Á|üeTTK u≤>∑yÓTÆHê sêe÷j·TD j·TT<ë∆ìøÏ Á|ü<Ûëq
ø±s¡D+ sêeDTì <Ûäs¡à$s¡T<ä∆yÓTÆq <äTs√´<ÛäqTì Ä]∆ø£
kÕ«s¡∆+. sêe÷j·TD j·TT<ä›+ ˇø£ uÛÑs¡Ô ‘·q uÛ≤s¡́ qT
ˇø£ <äTsêàs¡TZì #Ós¡qT+&ç $&ç|æ+#·&ÜìøÏ, uÛÑs¡Ô>± ‘·q
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<Ûäsêàìï ‘êqT ìs¡«]Ô+#·&ÜìøÏ, eTVü‰uÛ≤s¡‘· j·TT<ä›+
<Ûäs¡àã<ä›+>± ‘·q≈£î sêe\dæq sêC≤´ìï ̌ ø£ bı+<ä{≤ìøÏ
eTVü‰uÛ≤s¡‘· j·TT<ä ›+ e÷qe⁄\ eT<Û ä´ »]–‘˚
sêe÷j·TD j·TT<ä∆+ Á|ü<Ûëq+>± yêqs¡ sêø£ådü ôd’Hê´\
eT<Ûä́ . Ç+<äT˝À bÕ˝§ÿq e÷qe Á|üeTTKT\TÇ<ä›πs`
sêeT\ø£åàDT\T nsTT‘˚ uÛ≤s¡‘·j·TT<ä›+˝À ñqï
sêø£ådüT\T q\T>∑Ts¡T Ç<ä›s¡T n\+ãdüT\T, n˝≤
j·TT<äT&ÉT, |òüT{À‘·ÿ#·T&ÉT, |òüT{À‘·ÿ#·T&ÉT sêø£ådü
πøåÁ‘·+˝À |ü⁄{Ïºq ;ÛeTTì ≈£îe÷s¡T&ÉT.

sêe÷j·TD u≤s¡‘ê\˝À sêeTø£èwüßí*<ä›s¡T <Ûäs¡à
dü+kÕú|üHês¡∆+ ne‘·]+∫q eTVü‰|ü⁄s¡Twüß˝Ò Á‘˚‘ê
j·TT>∑+˝À, ÁosêeTT&ÉT dü«j·T+>± <ÛäqdüT‡qT #˚|ü{Ïº
<äTwüºdü+Vü‰s¡+ #̊dæ •wüßº\qT s¡øÏå+∫ <Ûäsêàìï |ü⁄qs¡T~∆+
#ê&ÉT. <ë«|üs¡ j·TT>∑+˝À Áoø£èwüßí&ÉT ÄHê{Ï <˚X¯
sê»ø°j·÷\˝À Á|üeTTKbÕÁ‘· eVæ≤+∫+~. ‘·q sê»˙‹
#·‘·Ts¡‘·‘√ e´≈£îÔ\qT, |ü]dæú‘·T\qT ‘·q dü+ø£̋ ≤ŒìøÏ
nqT>∑TD+>± $ìjÓ÷–+#·Tø=ì eTVü‰ uÛ≤s¡‘·
j·TT<ä›+˝À Äj·TT<Ûä+ |ü≥º≈£î+&Ü $»j·TkÕs¡<Ûä´+
eVæ≤+∫ <äTwüº•ø£åD, •wüßºs¡ø£åD <Ûäs¡àdü+kÕú|üq »]bÕ&ÉT.
sêeTT&ÉT <Ûäs¡àdü«s¡÷|ü⁄&ÉT. ÁãVü≤àdü«s¡÷|ü⁄&ÉT nsTTHê
sêe÷j·TD+˝À Äj·Tq ‘·‘·«ñ|ü<˚XÊ\T #Ó|üŒ Ò̋<äT.
$X¯«s¡÷|ü Á|ü<äs¡Ùq\T @$T˝Òe⁄. eTVü‰uÛ≤s¡‘·+˝À

Áoø£èwüßí&ÉT >=|üŒ ‘·‘·«y˚‘·Ô>± ‘·q $X¯«s¡÷bÕìï ˇø£{ÏøÏ
eT÷&ÉT kÕs¡T¢ Á|ü<ä]Ù+∫q ne‘ês¡|ü⁄s¡Twüß&ÉT eTVü‰
uÛ≤s¡‘·+˝À Äj·Tq @+ #Ó|æ‘˚ n~ <Ûäs¡àyÓTÆ+~ @~
#˚ùdÔ n~ <Ûäs¡àyÓTÆ+~ n+<äTπø yê´düeTVü≤]¸ ªªj·T‘√
<Ûäs¡àdüÔ‘√ ø£c į́̂ ˆ j·T‘√ ø£èwüídüÔ‘√ »j·T' nì nq≥ẙTø±ø£
j·T‘·' ø£èwüídüÔ‘√ <Ûäs√à j·T‘√<Ûäs¡àdüÔ‘√ »j·T' nì ≈£L&Ü
nHêï&ÉT.

sêe÷j·TD+˝À ÁosêeTT&ÉT ‘êqT #˚j·T<ä\#·T
≈£îqï~ dü«j·T+>± #˚ùdÔ eTVü‰uÛ≤s¡‘·+˝À ‘êqT
#˚j·T<ä\#·Tø=qï~ düe÷»+˝À ø=+<äs¡T e´≈£îÔ\≈£î
#Ó|æŒ#̊sTT+#ê&ÉT. yêfīfl≈£î #̊j·T÷‘· ì#êÃ&ÉT. Ç+<äT˝À
$X‚wüy˚T{+fÒ sêe÷j·TD uÛ≤s¡‘· ø£s¡ Ô *<ä ›s¡÷
eTVü‰s¡Ţ\T. M] eTVü‰ø£e⁄\Te÷Á‘·ẙT ø±ø£ Äj·÷ ø£<∏ä̋ À¢
yêfi¯ófl bÕÁ‘·\T. yê©àøÏ eTVü‰]¸ sêeTø£<∏ä˝À ∫e]
uÛ≤>∑+˝À Á|üẙ•ùdÔ, yê´düeTVü‰]̧ eTVü‰uÛ≤s¡+‘√ yÓTT<ä{Ï
qT+&ç eTTK´bÕÁ‘· eVæ≤+#ê&ÉT. ˇø£ $<Ûä+>± eTVü
‰uÛ≤s¡‘·+ yê´düeTVü‰]¸ ≈£L&Ü eTqTeT\ ø£<∏ä. Äø£<∏ä‘√
Äj·Tq≈£î u≤+<Ûäe´ e⁄+~. s¡#·Hê|üs¡+>± #·÷ùdÔ
sêe÷j·TD+˝À kÕ–+~. Ä<äs¡Ù∫Á‘·D eTVü‰u≤s¡‘·+‘√
»]–+~. yêdü«$∫Á‘·D n+<äTπø sêe÷j·TD+ n+fÒ
Á|ü»˝À¢ n+‘·uÛÑøÏÔ, eTVü‰uÛ≤s¡‘·+ n+fÒ eT∞fleT∞fl
$Hê\qï ÄdüøÏÔ.
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ø£s√Hê eTVü≤e÷à] Á|ü|ü+#êìï sê»ø°j·T, Ä]úø£
ˇ&ç&ÉT≈£î\T >∑T]#˚j·T&Éy˚T ø±≈£î+&Ü nH˚ø£eT+~
ÁbÕD≤\÷ ã* ø=+≥T+~. eTq+ Ç|ü⁄Œ&ÉT πøe\+
»s¡T>∑T‘·Tqï |ü]D≤e÷\qT >∑T]+∫ e÷Á‘·ẙT ø±≈£î+&Ü
>∑‘·#·]Á‘·˝À dü+uÛÑ$+∫q nH˚ø£ eTVü≤e÷às¡T\
yÓ’|üØ‘ê´\ >∑T]+∫ e÷{≤¢&ÉTø√yê*‡q dü+<äs¡“¤+ Ç~.
m+<äTø £+fÒ yê{Ïe\¢ H ˚s ¡TÃ≈ £îqï bÕs ƒê\qT,
>∑TDbÕsƒê\qT >∑Ts¡TÔ #̊düT≈£îì, uÛÑ$wǘ ‘·TÔ ø±sê´#·s¡D≈£î
dæ<ä∆+ ø±e#·TÃ. >∑‘· eTVü≤e÷às¡T\÷ e÷qyê[øÏ
ô|qTdüyêfīó¢ $dæsêsTT. eTTK´+>± 19e X̄‘êã›+ qT+∫
eTq+ #·$#·÷dæq yê´<ÛäT\T - ø£\sê,  ù|¢>∑T, eT Ò̋]j·÷,
Ç+|òü⁄¢m+C≤ ˝≤+{Ï$mH√ï. yê{Ïô|’ n|üŒ{Ï sê»ø°j·T
e´düú\T |üì#˚dæq rs¡T, #˚|ü{Ïºq ìyês¡D≤ |ü<ä∆‘·T\T,
n|üŒ{Ï düe÷»+ düŒ+~+∫q $<ÛëHê\ >∑T]+∫
#·]Á‘·̋ ÀøÏ zkÕ] ‘=+–#·÷ùdÔ...   Ç|ü⁄Œ{Ïø° ø=ìï e÷Á‘·+
n˝≤π> ø=qkÕ>∑T‘·÷ ñ+fÒ, ø=ìï ø=‘· Ôs¡÷bÕ\
dü+‘·]+#·T≈£îì eTqô|’ $»+_Ûdü÷ÔH˚ ñHêïsTT.

n+≥÷yê´<ÛäT\T yê´|æÔ :
Á|ü|ü+#· @ø°ø£s¡D Á|üÁøÏj·T ÁbÕs¡+uÛÑyÓTÆq s√E\

qT+∫ n+≥÷yê´<ÛäT\T y˚>∑e+‘·+>± $$<ä <˚XÊ\≈£î
bÕ≈£î‘·THêïsTT. á Á|üÁøÏj·T eTTK´+>± 1300\˝À
dü+uÛÑ$+∫q u≤¢¬ø¶‘ê›«sê ªªÁ|ü|ü+#· dü÷ø£åàJe⁄\ @ø°ø£s¡D
yÓTT<ä{ÏkÕ]>± dü+uÛÑ$+∫+~. ù|¢>∑T eT]j·TT ø£\sê
eTVü≤e÷à] yÓTT<ä≥ yêDÏ»´+ eT]j·TT ôd’ìø£e÷sêZ̋ À¢
yê´|æ+∫+~. ø=\+ãdt nyÓT]ø±˝À ø±\TyÓ÷bÕø£
yê´<ÛäT\T, düTø£åàJe⁄\T, yê´bÕs¡+, eTqTwüß\ e\dü\
<ë«sê ˇø£Á|ü<˚X¯+ qT+∫ eTs√ Á|ü<˚XÊìøÏ yê´|æÔ#Ó+<˚
Á|üÁøÏj·T y˚>∑e+‘·+ nsTT+~. eTqTwüß\T Áø=‘·Ô
Á|ü<˚XÊ\≈£î yÓ[¢ nø£ÿ&˚ XÊX¯«‘· ìyêkÕ\T @s¡Œs¡T#·T

ø£s√Hê eTVü≤e÷à] - <˚oj·T ≈£î\ n+≥T
- &Üˆˆ. áX¯«s¡sêe⁄, #·]Á‘· $uÛ≤>∑+, ôV’≤<äsêu≤<é $X¯«$<ë´\j·T+, ôV’≤<äsêu≤<é.

≈£î+≥Tqï|ü⁄Œ&ÉT ø=‘·Ôyê´<ÛäT\÷ K+&Ü\T <ë{Ï yê´|æÔ
#Ó+<ësTT.  ¬s’\T, z&É eT]j·TT $e÷q Á|üj·÷D≤\
<ë«sê e÷qe »HêuÛ≤ jÓTTø£ÿ ø£<ä*ø£qT nqTdü]+∫
yê´~Ûø±s¡ø£ uÛÖ>√[ø£ yê´|æÔ #Ó+~+~. ás√E˝À¢,
»+‘·Te⁄\ Á|üj·÷D≤\T eT]j·TT yêDÏ»´+ jÓTTø£ÿ
Á|ü|ü+Nø£s¡D eT]j·TT »+‘·Te⁄\ Ä<Ûë]‘· ÄVü‰sê\T
n+≥Tyê´<ÛäT\ yê´|æÔì eT]j·TT Á|ü|ü+#·yê´|üÔ+>±
yê´|æÔ #Ó+<äT‘·Tqï y˚>±ìï eT]+‘· ô|+#·T‘·THêïsTT.
edüTÔe÷]Œ&ç e÷~]>±H˚ yê´~Û e÷]Œ&ç ≈£L&Ü
»&ç–+~.

Ç|ü⁄Œ&ÉT ≈£L&Ü ø£s√Hê eTVü≤e÷à] #Ó’Hê˝À |ü⁄{Ïº,
yê´|æÔ #Ó+~ $$<Ûä <˚XÊ\T≈£î #ê\ y˚>∑+>± bÕøÏ+~.
e÷qe ø±s¡́ ø£̋ ≤bÕ\T eT]j·TT |üsê´es¡D+ô|’  yê{Ï
Á|üuÛ≤yê\ ø±s¡D+>± n+≥T yê´<Û äT\ yê´|æ Ô
ô|s¡T>∑T‘·T+<äì uÛ≤$düTÔHêïs¡T.

 á Á|üÁøÏj·T e\düyê<ä+ <ë«sê eTq<˚X¯+˝ÀøÏ
Áù|ẙdæ+∫+~. Áø=‘·Ô yê´<ÛäT\T j·T÷s¡|üà]j·TT nyÓT]ø±
K+&Ü\ <ë«sê es¡bÕ+‘·s¡+ #Ó+<ësTT. Ä+π>¢j·TT\
|ü]bÕ\Hêø±\+˝À á eTVü≤e÷às¡T\T Á|ü»\ô|’
<ä+&Éj·÷Á‘·#˚dæ, ;Û‹>=*Œ, ÁbÕD≤\T rXÊsTT.
eTTK´+>± ø£\sê, ù|¢>∑T, eTX¯S∫ø£+, eT˝Ò]j·÷,
Ç+ù|ò¢+C≤ (influenza) ˝≤+{Ï $<˚X¯ yê´|üÔ+>±
Á|üã˝≤sTT. ̌ ø£ÿ u§+u≤sTT q>∑s¡+˝ÀH˚ 1896 -1900
eT<Û ä´ ù|¢>∑T eTVü≤e÷à] 35,400 eT+~ ã*
rdüT≈£î+~. 1903-07 eT<Ûä́ ø±\+˝À á yê´~Û <ë«sê
4.5 $T*j·TÁqŒ»\T ÁbÕD≤\T ø√˝ÀŒj·÷s¡T.
ù|¢>∑Tyê´|æÔì ìj·T+Á‹+#·&ÜìøÏ uÛ≤Øm‘·TÔq e\dü
sê»´+ CÀø£´+ nedüs¡yÓTÆ+~. 1918-19 Ç+ù|ò¢+C≤
eTVü≤e÷à] ‘·sê«‘· ô|<ä›m‘·TÔq j·÷+{Ï ãjÓ÷{Ïø˘
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(antibiotic) $<ÛëHêìøÏ s¡÷|üø£\Œq »]–+~. nsTT‘˚
e\dü bÕ\≈£î\T Ç|üŒ{Ï n‹ C≤rj·Tyê<ä Á|üuÛÑT‘ê«\
e÷~] Çø£ÿ&ç Á|ü»\ì (native people) #·T\ø£q
#˚j·T Ò̋<äT. Ms¡+<äs¡÷ ì\e⁄qï yê´~ÛÁøÏeTT\ì, Ms¡T
eTT]øÏ (dirt, filth)øÏ Á|ü‹s¡TeP|üeTì, bÕ]X¯ó<Ûä´+
Hê>∑]ø£‘·˝Òì C≤‹>± ∫Árø£]+∫ e\dü bÕ\≈£î\T
ô|<ä›m‘·TÔq ìyês¡D≤ #·s¡́ \T #˚|ü{≤ºs¡T. eTTK´+>±
ù|¢>∑àVü≤e÷à] ø±\+˝À ø£]ƒqyÓTÿq ‘·ø£åD ìyês¡D
#·s¡́ \T #˚|ü{≤ºs¡T. n+<äT≈£î ø±s¡D≤\T #ê˝≤H˚ ñ+
&=#·TÃ. eTTK´+>± yê] Ä]úø£eT÷˝≤\T, ˝≤yê
˝≤<˚M\T Ç+&çj·÷‘√ eTT&ç|ü&ç ñ+&É≥+. Ç+‘·≈£î
eTT+<äT #˚j·Tì $<Ûä+>±, n+≥Tyê´<ÛäT\ô|’ sê»´
$<Ûëq+ (state policy), ìyês¡D#·s¡́ \T, Ä+<√fi¯q
ø£*–+#˚ dü+øÏ¢wüº‘· nkÂø£s¡́  |ü]dæú‘·T\qT ‘·–Z+#·&É+,
Á|ü»\≈£î eTVü≤e÷às¡T\ô|’ ne>±Vü≤q ø£*Œ+#·&É+...
|ü+<=$Tà~, Çs¡yÓ’ X¯‘êu≤›\ ÁbÕs¡+uÛÑ+˝À #√≥T
#̊düT≈£îHêïsTT.

Ç˝≤+{Ï Á|üC≤s√>∑́  $<ÛëHê\T neT\T˝À ñqï|ü⁄Œ&É
<˚o ≈£î\düe÷»+˝Àì düHê‘·q ñqï‘· ≈£î˝≤\T
e÷≈£îeTà&ç>± ìs¡dæ+#ês¡T. 1898˝À #̊|üø£Ás¡“<äsY‡ nH̊
dü‘·ŒeÁHê“Vü≤àDT*<ä›s¡T ù|¢>∑TôdŒwü*ïj·T+Á‘·Hê~Ûø±]
nsTTq &Éã÷¢́ . dæ. sê+&ÉTï |üPHê q>∑s¡+˝À #·+ù|XÊs¡T.
m+<äTø£+fÒ Á_{ÏcÕ«fi¯ó¢ ù|¢>∑T yê´|æÔ düeTj·T+˝À
≈ £î˝≤#ês ¡ yê´eV ü‰sê\T | ü{ Ï º+# ·Tø√≈ £î+&Ü
eT÷≈£îeTà&ç>± ìyês¡D≤ #·s¡´\T neT\T #˚XÊs¡T.
eTTK´+>± me¬s’‘̊ yê´~ÛøÏ >∑T¬s’q yê]ì, yê] ≈£î≥T+ã
düuÛÑT´\qT, nìï ≈£î˝≤\ yê]ì... eTØeTTK´+>± ªªøÏ+~µµ
≈£î˝≤\T, eTTd”¢eTT\qT π̌ø s√>∑ ìyês¡D düú̋ ≤\˝À
ñ+∫, ≈£î\ Ä#êsê\T <Óã“rXÊs¡ì, ù|¢>∑Tyê´~Û‘√
#·ìb˛sTTq yê] X¯yê\ì ≈£î˝≤Ä#ês¡\T bÕ{Ï+#·
≈£î+&Ü <äVü≤q+ #˚XÊs¡T. ÇHÓŒ¤ø£åHé nsTTq Ç+{Ïì
ø±*Ã‘·>∑\ô|≥º&É+ e+{Ï yê{Ïe\q Ms¡T #ê\
Væ≤+kÕ‘·àø£+>± düŒ+~+#ês¡T. Á_{Ïwüßyêfi¯ó¢ Çø£ÿ&É

ñqï Á|ü»\qT yê´~Ûì\« (disease  reserviour)
ñqï eTT]øÏ (dirt) yêfi¯ó¢>± ∫Árø£]+#ês¡T.  Bìe\¢
düHê‘·qyê<ä+, <̊oj·T yÓ’<ä́ +, Ä#êsê\T, n\yê≥¢‘√
bÕ≥T <˚oj·T yÓ’<ä́ + |ü‘·qe÷´j·Tì ñqï‘· ≈£î\
y˚T<Ûëe⁄\T eTs√yê<äqqT rdüT≈£î e#êÃs¡T. n+<äT˝À
uÛ≤>∑+>±H˚ <˚oj·T yÓ’<ä́  |ü⁄qØ®eq ñ<ä́ e÷ìï ô|<ä›
m‘·TÔq rdüT≈£îe#êÃs¡T. nsTT‘˚ Á_{Ïwüß yê]ø° á
yê´<ÛäT\ ìyês¡D˝À uÛ≤>∑+>± Ä<ÛäTìø£ yÓ’<ä´XÊÁdüÔ
Ä~Ûø£́ ‘·qT ì\T|ü⁄ø√e&ÜìøÏ ñ|üjÓ÷>∑|ü&ç+~. n˝≤π>
yê] sê»ø°j·T dæús¡‘ê«ìø° düVü‰j·T |ü&ç+~.

eTVü≤e÷à] - ø£s√Hê :
Ç|üŒ{Ï ø√$&é-19 Á|ü|ü+#·+yê´|üÔ+>± $T*j·Tq¢

eTs¡D≤\T dü+uÛÑ$+#êsTT. Á|ü|ü+#· Äs√>∑´dü+düú
(WHO) y˚T 5q $&ÉT<ä\ #˚dæq ìy˚~ø£qT Á|üø±s¡+ á
eTVü≤e÷à] ø±s¡D+>± Á|ü|ü+#·yê´|üÔ+>± »qe] 1,
2020 eT]j·TT &çôd+ãsY 31, 2021 eT<Ûä´ 14.9
$T*j·Tq¢ eTs¡D≤\T dü+uÛÑ$+#êj·Tì n+#·Hê
y˚j·Tã&ç+~,. ø±˙ á …̋ø£ÿ\T ≈£L&Ü Á|üuÛÑT‘ê«\T
‘·≈£îÿe>± #·÷|ü⁄‘·THêïsTT nì Á|ü|ü+#· Á|üdæ~∆ |üÁ‹ø£\T
Á<ÛäTMø£]+∫+~. n<˚ $<Ûä+>± uÛ≤s¡‘·<˚X¯+˝À ≈£L&Ü
COVID-19 eTs¡D≤\T düTe÷s¡T>± 2.5 $T*j·THé -
4.5 $T*j·Tqà<Ûä́  kÕ+ã$+#êj·Tì n+#·Hê. n+fÒ
3 $T*j·TqT¢ eTs¡D≤\÷qT ̋ …ø£ÿ˝ÀøÏ sê Ò̋<äT.  ø£s√Hê
eTVü≤e÷à] yê´|æÔ >∑‘·¬ s+&ÉTqïs¡dü+e‘·‡sê\T>± uÛ≤s¡‘·
eT]j·TT sêÁwüº Á|üuÛÑT‘ê«\T >∑+{≤|ü<∏ä+>± uÛÖ‹ø£<ä÷s¡+
(social distance)  bÕ{Ï+#ê*, <ëì <ë«sê ø£s√Hê
yê´|æÔì n]ø£{§º#·TÃ nì Á|ü#ês¡+#˚dæ <ëìì neT\T
#˚kÕsTT. nsTT‘˚ á yê´~Ûø° yÓTT<ä{À¢ sê»ø°j·T
s¡+>∑÷|ü⁄\T eTT≈£î+~. áyê´~Û e\¢ Á|ü»\T nH˚ø£
$<Ûë\T>± m+‘·>± qwüºb˛j·÷s√ n+‘·ø£+fÒ ¬s{Ïº+|ü⁄
kÕúsTT˝À n‹yê<ä C≤rj·T sê»ø°j·T Á|üuÛÑT‘ê«\÷
sê»ø°j·T+>± ˝≤uÛÑ|ü&Ü¶sTT. á yê´~Û e\q yÓ÷B
Á|üuÛ ÑT‘ê«ìøÏ e´‹πsø£+>± HÓ\ø=ì ñqï nH˚ø£
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ñ<ä´e÷\T eT]eTTK´+>± bÂs¡ #·≥ºe´‹πsø£,
njÓ÷<Ûä́  düeTdǘ , ø±oà]«wüj·T+, n]ø£ e´edüú |ü‘·q+
e+{Ï$ ˇø£<Óã“‘√ eTs¡T>∑Tq |ü&Ü¶sTT. n+‘˚ø±<äT
yÓ÷B ‘·q ÁbÕeTTK´‘·qT ne÷+‘·+ ô|+#·Tø√e&ÉeT÷
»]–+~. |üø£ÿH̊ ñqï X̄Á‘·T<̊X̄+‘√ j·TT<ä∆+ ̋ Ò≈£î+&ÜH̊
<˚X¯ Á|ü»\+<ä]˙ nìyês¡́ +>± ˇø£ÿ{Ï #˚dæ, es¡+&Ü
\˝À eT<Ûä́  ‘·s¡>∑‹‘√ #·|üŒ≥T¢ ø=fÒº+#·Tø√>∑*–+~.
Á|üeTTK q≥T&ÉT ø£eT\Vü‰düHé nqï≥T¢ á ªªu≤\ÿ˙
Á|üuÛÑT‘·«+µµ (balcony government) ˇø£ j·TT<ä∆
yê‘êes¡D≤ìï ø£*Œ+∫+~.

ø£s√Hê |üj·THêìï Á|ü»\qT ñ<̊«>∑|ü]∫,  Áù|πs|æ+∫
ˇø£ Ä‘·às¡ø£åD>± kÕeT÷Væ≤ø£ Bø£å nH˚ e÷qdæø£dæú‹ì
<̊X̄ Á|ü»\˝À rdüT≈£î sê>∑*–+~. eTs√yÓ’|ü⁄ Á|üuÛÑT‘·«eTT
ô|’øÏ eT‘·+‘√ eTT&çô|≥ºsê<äT n+≥÷H˚ ‘·_¢>∑‡+
|òüT≥q‘√ eT‘·+ s¡+>∑T |ü⁄*$T ªªø£s√Hê õVü‰<éµµ nì
ã\+>± Çø£ÿ&É Á|ü»\ãTÁs¡̋ ÀøÏ #=|æŒ+#· >∑*–+~.

á dü+<äs¡“eTT>± z nyÓT]ø£qT‡ Á|üdæ<ä∆ Je#·]Á‘·
XÊÁdüÔy˚‘·Ô n_ÛÁbÕj·T+ #·ø£ÿ>± dü]b˛‘·T+~. ªªm|ü⁄Œ&Ó’‘˚
Á|ü»\T $ẙø£+ ø√˝ÀŒ‘ês√, yêfī¢ ÄX̄j·÷\T, qeTàø±\T
e÷Á‘·y˚T ø±yê* nqT≈£îqï|ü⁄Œ&ÉT M{Ïì yÓ÷dü+#˚ùd
sê»ø°j·÷\≈£î ;»+ |ü&ÉT‘·T+~µµ. ̌ ø£|üŒ{Ï Á_{°wüßyê]
˝≤π> Çø£ÿ&É bÕ\≈£î\≈£L sê»ø°j·T Á|üjÓ÷»q+
#̊≈£L]+~.

Ç|ü⁄Œ&ÉT |ü]dæú‘·T\T - ø±s=Œπs{≤ÿ|æ≥\“¤j·T+ø£s¡yÓTÆq
dü+øå √u Û Ñ+˝ÀøÏ HÓ≥ºã&Ü ¶sTT. Ç+‘·es¡≈ £î Mπs
Á|ü‘ê´e÷ïj·T+ nqï uÛ≤eq eTq n+~]˝À ø£*–+|ü
#˚XÊs¡T. nsTT‘˚, Çø£ÿ&É Á|üC≤Á|üuÛÑT‘ê«\ ÄeX¯́ ø£‘·,
Á|üuÛ ÑT‘·«dü+dü ú\T, Äs√>∑´ dü+s¡ø£ åD¬ø’ Á|üuÛ ÑT‘·«
ÄdüT|üÁ‘·T\T, &Üø£ºs¡T¢, eTTìdæ|ü˝≤Œ]X¯ó<Ûä´dæã“+~
<˚ìø° ñ|üjÓ÷>∑+ ̋ Òì$ nì M{Ïì Áô|’y˚≥T|üs¡+ #˚dæ
Á|üuÛÑT‘ê«\T #ê˝≤ø±\+ ÁøÏ‘·ẙT #̊‘·T\T ø£&ÉT≈£îÿHêïsTT.
ø±˙ á dü+øå√uÛÑ düeTj·÷\˝À Á|üC≤Á|üuÛÑT‘ê«\T
e÷Á‘·y˚T Á|ü»\qT >∑f…ºπøÿ≥Tº #˚j·T>∑\e⁄.  dæã“+~

ÁbÕD≤\≈£î ‘Ó–+∫ Á|ü»\øÏ ùde\T n+~düTÔHêïs¡T.
ìC≤ìøÏ Áô|’y˚≥‡+düú\T @$ ≈£L&Ü Ç˝≤+{Ï #·s¡́ \T
#̊|ü≥º̋ Òe⁄.

ìC≤ìøÏ Á|üuÛÑT‘ê«\T eT]ìï Äs√>∑´ eTÚ*ø£
dü<äTbÕj·÷\T ø£*Œ#·≥+ e+{Ï$ Á|üuÛÑT‘·« nBÛq+˝À
ñ+fÒH˚ u≤>∑T+≥T+<äì Ç˝≤+{Ï eTVü≤e÷às¡T\‘√
ø£qT$|ü⁄Œ ø£\>±*. Á|üuÛÑT‘ê«\T yÓ’<ä́ +, $<ä́  nBÛq+˝À
ñ+#·Tø=ì eTÚ[ø£ dü<äTbÕj·÷\T ô|+bı+~+#˚
$<Ûä+>± n&ÉT>∑T\T y˚j·÷*. <äøÏåD≤~ sêÁwüº\˝À
ø£s√Hêì ø=+‘· düeTs¡úe+‘·+>± ø£≥º&ç #˚j·T>∑*>±sTT.
m+<äTø£+fÒ Çø£ÿ&É $<ä́ , yÓ’<ä́  eTÚ*ø£ dü<äTbÕj·÷\
n_Ûe~∆ Ç+‘·≈£îeTT+<˚ u≤>± »]–+~. n+<äTe\¢
πø+Á<ä eT]j·TT nìï sêÁwü º Á|üuÛ ÑT‘ê«\T M{Ïô|’
<äwæºô|{≤º*‡q nedüs¡+ m+‘Ó’Hê ñ+~. sê»ø°j·T
Á|üjÓ÷C≤Hê Ò̋ ø±≈£î+&Ü ˝ÖøÏø£ ÁbÕ‹|ü~ø£q Ç˝≤+{Ï
ñ|üÁ<äyê\qT #·÷&Ü*‡q nedüs¡+ m+‘Ó’Hê ñ+~.
˝Ò<ä+fÒ düe÷»+ |üP]Ô>± ∫Hêï_ÛqïyÓTÆ, |ü‘·HêìøÏ
<ë]rùd neø±X¯+ ñ+~. eTs√yÓ’|ü⁄ düe÷»+˝À ø=‘·Ô
Ä˝À#·q\≈£î, dü»Hê‘·à≈£î|ü⁄Hê~ ø±yê*‡q düeTj·T+
≈£L&Ü Ç<˚. ì»+>±H˚ Á|ü|ü+#·yê´|üÔ+>± #·]Á‘·,
kÕe÷õø£ eTqT>∑&É, kÕ+düÿ‹ø£ Jeq+, e\dü\T,
kÕ+πø‹ø£‘·, ẙT<Û√e\dü\T, yê´bÕs¡+... ̋ ≤+{Ï $wüj·÷
\˝À ø=‘·Ô <Û√s¡DT\T, ø=‘·Ô nsêú\T, ø=‘·Ô ìs¡«#·Hê\T
#√≥T#̊düT≈£î+≥THÓ’ï.

≈£î\+ $$<Ûä j·T+Á‘ê+>±\ (mechanisms)
<ë«sê ‘·qqT ‘êqT ã˝Àù|‘·+ #˚düT≈£î+≥÷H˚ ñ+~.
uÛÖ‹ø£-kÕe÷õø£<ä÷s¡+ (social distance) eT]j·TT
$uÛÑ»q (segregation)  ≈£î\+ nD∫y˚‘· s¡÷|ü+>±
|ü⁄qsê$wüÿ‘·+ nsTT´+~. BìøÏ #·≥ºã<ä∆‘· ø£*Œ+∫
q≥T¢ nsTT´+~. kÕe÷õø£ <ä÷s¡+ (social  distance)
bÕ{Ï+#·≥+ e\¢H˚ ø£s√Hê yê´|æÔ ‘·–Z+#·e#·TÃ nì
<ëìì yÓ’<äT´\T, Á|üuÛÑT‘ê«\T #ÓãT‘·÷ e#êÃÃs¡T.
nsTT‘˚ düHê‘·q yê<äT\T Ç~ yê] düHê‘·q <Ûäs¡à+˝À
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ñ+~, Ç~ #ê\ ñ‘·ÔeTyÓTÆ+~. Ç~ uÛ≤s¡rj·T
dü+Á|ü<ëj·T ø£s¡#ê\q+ ø£+fÒ qeTkÕÿs¡+ >=|üŒ~,
eTqTwüß\TqT <ä÷s¡+>± ñ+#·T‘·÷, n+≥T, eTT≥Tº
bÕ{Ï+#·&É+ á eT‘·+˝À ñ+~, #ê˝≤ ñ‘·ÔeTyÓTÆ+~
nì M] yê<äq. Bìì e´‹πsøÏ+∫q yêfi¢̄øÏ Ç<=ø£
düe÷<Ûëq+ nì u≤ø± ñ<ës¡T. nsTT‘˚ Bì |üsê´
kÕHê\T #ê\ ñHêïsTT. Ç+ø± eTT+<äTøÏ yÓ[¢ ≈£î\+
n+≥÷ - ≈£î\ dü«#·Ã¤‘·, (purity -pollution) ø±\TcÕ´\
>∑T]+∫ eTs√s¡÷|ü+˝À Á|ü#ês¡+ #˚j·T&É+ »]–+~.
≈£î\ dü+Á|ü<ëj·÷ Ò̋ M{ÏøÏ $s¡T>∑T&ÉT nì ô|&É<√e
|ü{Ïº+#̊ <Û√s¡D\T Á|ü#ês¡+˝ÀøÏ e#êÃsTT. eTs√yÓ’|ü⁄ á
eTVü≤e÷à] ªªq÷´ø√$&é - Áu≤Vü≤àDyê<ëìïµµ
düe÷»+˝À yê´|æÔ #Ó+~+~. á<˚X¯+˝À ≈£î\+ @
$<Ûä+>± <ä[‘·T\qT eP]øÏ <ä÷s¡+>± yÓ*yê&É\qT
düwæº+∫, yÓ*dæ+<√ Ä$<Ûä+>±H˚ Ç|üŒ{Ïø° ≈£î\$eø£å‘√
nD∫y˚j·T ã&ÉT‘·THêïs¡T. á ø£s√Hê Áu≤Vü≤àDyê<ä+
nH˚ eTs√ø=‘·Ô ìs¡«#·Hêìï rdüT≈£î e∫Ã+~. Ç|üŒ{Ï
es¡≈£î #̊dæq $eø£å‘· n+‘ê ≈£L&Ü yê´<ÛäT\T ìyês¡Dπø
nqï XÊÁd”Ôj·T‘·qT ÄbÕ~+∫ <ä[‘·T\T nqTuÛÑ$+∫q,
nqTuÛÑ$düTÔqï $eø£å‘· düeTs¡∆˙j·Ty˚T nqï≥Tº>±
ñ+~Ç~.  Ç˝≤+{Ï düHê‘·q nXÊÁd”Ôj·T kÕ<ÛäHê\T
‘√&Ó’‘˚ M{Ï |üs¡´ekÕHê\T #ê˝≤ rÁe+>± eT]
eTTK´+>± ªªÁøÏ+~µµ ≈£î˝≤\ nD∫ẙ‘·≈£î <ë] rkÕÔsTT.
M{Ïì Ç|ü⁄Œ&ÉTqï düe÷»+˝À ñqï‘·$<ä́  #·<äTe⁄≈£îqï
»Hê\≈£î, ø=‘·ÔkÕ+πø‹ø£‘·n+~|ü⁄#·TÃø=Hêïyê]øÏ...
Ç˝≤+{Ï nXÊÁd”Ôj·T‘· uÛ≤eC≤\+ n+≥>∑&ç‘˚ Ç+ø±
kÕe÷õø£ e´‘ê´dü+, $$ø£å eTs√s¡÷|ü+˝À neT\T
nj̊T´ neø±X̄+ m≈£îÿe>±H̊ ñ+~. Á|ü»\T m|ü⁄Œ&Ó’‘̊
$y˚ø£+, Á|ü•ï+#˚‘·‘·«+ ø√˝ÀŒ‘ês√ yêfi¢̄qT yÓ÷dü+#˚ùd
sê»ø°j·÷\T, düe÷C≤ìï ô|&É<√e |ü{Ïº+#˚ Ç˝≤+{Ï
yê<ë\T, yê<äq\T nD>±]q ≈£î˝≤\T MT<ä Ç+ø±
Ç+ø± <ë&ç #˚dü÷ÔH˚ ñ+{≤sTT. düHê‘·q yê<äT\T
düeT]ú+#·T ø=qT≥≈£î Ç˝≤+{Ï neø±XÊ\T edü÷ÔH˚

ñ+{≤sTT. >±+BÛ ªªÄ<äs¡Ùã+^ (bÕ]X¯ó<ä´+ #˚ùd
≈£î˝≤\T) ù|s¡T‘√ ˇø£‘·*¢ ‘·q|æ\¢\≈£î #˚ùd $<Ûä+>±
düe÷C≤ìøÏ X¯ó~Û∆#˚ùd ùde #˚düTÔ+~. n<˚$<Ûä+>±
Áu≤Vü≤àDT&ÉT eTqdüT X¯ó~∆#˚j·TT≥ ‘·q$~Û>± ø£wæ
#̊düTÔHêï&ÉTµµ nì ≈£îÁ≥|üP]‘· ≈£î\ düe÷C≤ìï düeT]∆+
#ês¡T.

Á|üdüTÔ‘·+ eTq düe÷»+˝Àì ø=+<äs¡T Á|üeTTKT\T
‘·eT‘·eT s√EyêØ |üqT\qT yêfi‚¢dü«j·T+>± #˚düT
≈£î+≥÷ ̌ ø£ø=‘·Ô dü+<̊XÊìï |ü\T kÕeTõø£ e÷<Ûä́ e÷\
<ë«sê Á|ü#ês¡+ #̊düTÔHêïs¡T. nsTT‘ ̊á $\Te\T ‘·eT
|üì ‘êy˚T #˚düTe≥+ <ë«sê ô|]–, bÕ]X¯ó<Ûä́ + #˚ùd
øÏ+~ ≈£î˝≤\≈£î ÁX̄eT>ös¡e+ ô|s¡T>∑T‘·Tqï<äqï qeTàø£+
ø£\>∑≥+ ̋ Ò<äT. m+<äTø£+fÒ Ms¡+‘ê e+≥, Ç\T¢ X¯ó~∆
#˚j·T≥+ e+{Ï|üqT\T #˚dæq≥Tº>± e÷Á‘·y˚T
#·÷|ü⁄‘·THêïs¡T ø±ì ‘·eT eTs¡T>∑T<=&É¢qT X̄óÁuÛÑ |üs¡TdüTÔqï
yê]øÏ dü¬s’q >ös¡e+ ø£*ŒdüTÔqï≥T¢ Ò̋<äT, n˝≤ sê<äT
≈£L&Ü.  m+<äTø£+fÒ, á <˚X¯+˝Àôd’q‡ÿ+fÒ |üìøÏsêì,
‹s√>∑eTq+ yÓ’|ü⁄ <ë]eT[¢+#˚ CÀ´‹wüXÊÁdüÔE„\Tπø
$\TyÓ≈£îÿe. {°M\T, $$<Ûä ø±s¡́ Áø£e÷\ <ë«sê yê]
n_ÛÁbÕj·÷\qT Á|üuÛ≤$‘·+ #̊ùd$<Ûä+>± Á|ü»\T≈£î #̊s¡
y˚düTÔHêïsTT. M] e÷≥\ Á|üø±s¡+ Ç~ ø£*ø±\+,
Ç˝≤+{Ï ø£*j·TT>∑ ø£s√Hê eTVü‰Vü≤e÷às¡T\T Á|üã*
Á|ü»\T #·ìb˛sTT, »HêuÛ≤ uÛ≤s¡+ eT]+‘· ‘·–Z, <Ûäsêàìï
s¡øÏådüTÔ+~. á ø£s√Hê ø£̋ À¢\ HêX̄q+ e÷eTT\T>± ñ+
&É<äT... eTTqTà+<äT Ç+ø± @$T #·÷&Ü˝À eT]! nqï
eT÷&ÛÉqeTàø±\T Á|ü»\qT eT]+‘· uÛÑj·TÁuÛ≤+‘·T\≈£î
>∑T] #̊düTÔHêïsTT. eT÷&ÛÉ qeTàø±\yÓ’|ü⁄ q&ç|ædüTÔHêïsTT.
n+<äTπø eTq<̊X̄+˝À XÊÁd”Ôj·T‘·, yêdüÔ$ø£‘·, yÓ’C≤„ìø£‘·‘√
ø£s√Hê >∑T]+∫ ìC≤ìC≤\qT Á|ü»˝À¢øÏ rdüT¬øfi≤¢*‡q
nedüs¡+ ñ+~.

eTT–+|ü⁄ :
Á|üdüTÔ‘· ø£s√Hê eTVü≤e÷à] düeTj·T+˝À,  ≈£î\

düC≤rj·T düe÷C≤ìï ã˝Àù|‘·+ #˚dü÷Ô ≈£î\ Ä<Ûë]‘·
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kÕe÷õø£ ndüe÷q‘·\TqT eT]+‘·>± ã\|ü&Ü¶sTT.
n+≥Tyê´<ÛäT\T eT]j·TT eTVü≤e÷à]\T ‘·s¡#·T>±
dü+uÛÑ$kÕÔsTT. Á|üC≤s√>±´ìøÏø=‘·Ôdüyêfī¢qT$düTs¡T‘êsTT.
nsTT‘̊ á eTVü≤e÷à] eT]+‘· n+‘·sê\Tì düwæº+∫
Áø=‘·Ô ìs¡«#ê\T≈£î Hê+~ |ü*øÏ+~. yê´~Û ìyês√Hê
|ü<ä∆‹ nsTTq kÕe÷õø£ <ä÷s¡+ (social distance)
≈£L&Ü Væ≤+<ä÷ düe÷»eTT dü]ø=‘·Ôø√D+˝À Ä#ês¡,

ø£≥Tºu≤≥T¢ dü+düÿ‹˝À uÛ≤>∑eTT nì, M{Ï nedüeTT
m+‘√ ñ+<äì, M{Ïì ø±bÕ&ÉTø√yê* nH˚ ≈£î\
<äø√ÿD+ Á|ü#ês¡+˝ÀøÏ e∫Ã+~.  Ç˝≤+{Ï$ ≈£î\
Ä<Ûë]‘· kÕe÷õø£ Áø£eT+ e÷s¡TŒ sêø£b˛>± Væ≤+<ä÷
C≤rj·T‘· eT]j·TT ≈£î\ Ä<Ûë]‘· kÕe÷õø£ ndü
e÷q‘·\T eT]+‘· ã˝Àù|‘·+ ø±e&ÜìøÏ <√Vü≤<ä+
#̊kÕÔsTT.
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Abstract :
The Tangkhuls are an ethnic group living in

the North-Eastern part of Manipur. Every
Tangkhul village is like a republic, independent
and self–sufficient village. Rice cultivation is in
every village and this is the most important food
crop and the staple food of Tangkhul tribe. Rice
is used throughout the year and it is the means
to sustain their life. The agricultural implements
used during those days were very simple and
primitive. Wet, terrace and Jhum cultivation has
been practised since time immemorial. The
people of Tangkhusl have a rich culture where,
agricultural work is a part of social activities
where family, friends and yarthot (peer group)
plays a very important role. Season such as;
luishao (tilling) luishom (transplantation)
makahat (harvesting) etc. are one of the busi-
est and most enjoyable Seasons. In addition to
this, seasonal activities there are various festi-
vals such as Luira Phanit, Mangkhap Phanit,
Champhu Phanit which are celebrated with
great joy and enthusiasm with the participation
of all the people irrespective of young and old.
Those who have the best field and produce the
largest amount of rice were considered the rich-
est in the village and they have the highest so-
cial status in the society. However, the people
of Tangkhuls have a strict norm for performing
social-cultural activities, villagers were not al-
lowed to plant any crop before the celebration
of Luira Phanit. The Awunga has the supreme

rights and power to perform the rituals and of-
fer sacrifices to God and invokes his blessing
for a good harvest of the year. Thus, the social
and economic life of Tangkhuls greatly revolved
around the cultivation of rice. This paper mainly
focused on the importance and the role played
by rice in the social and economic life of the
Tangkhul people.

Keywords : Tangkhul, Rice cultivation,
Yarthot, Phanit, Awunga
Introduction :

The Tangkhuls are an ethnic group living in
the North-Eastern part of Manipur. Agriculture
is the main occupation of the people and also
the main source of economy for the people.
Every village is ruled by their respective
Awunga. According to R.R. Shimray, the vil-
lage states are self-sufficient and independent
units. Each village-owned independently culti-
vated land, salt lake, domestic animals etc. and
maintained sufficiency in rice and vegetables.
They lived a simple, self-content and happy life1

. In society, the use of land is the nucleus of all
socio-economic activities and work participa-
tion. Both terrace and Jhum cultivation is prac-
tised by the Tangkhuls. During the early days,
a family who has the best field and produce the
largest amount of rice have high status in soci-
ety. Domestic animal rearing serve both for diet
and value of exchanges therefore, the posses-
sion of castles was regarded as great value2 .

Social and Economic Activities that Revolved Around
the Rice Cultivation in Tangkhul Tribe

-Dr. Chungmeijai Mathew MK
Assistant Professor, Department of History,
Manipur University.
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Hodson remarked: a village is an economic unit
so that all the rituals observed, for the cultiva-
tion of the staple rice, necessitates the expen-
diture of the communal energy in the form of
village gennas3 . Land ownership is an impor-
tant economic component of the Tangkhul so-
ciety. In the olden days, the wealth of the house-
hold was measured in terms of landed and do-
mestic properties, that is, how much the indi-
vidual household owned the land and domestic
animals(Cattle and Mithun)4 . A barter system
of trade existed among the villagers and
neighbouring villages. Slowly with the colonial
rule, the money economy started and trade and
commerce started to grow and flourished. The
cultivations of rice was encouraged by the
Britisher’s and other cash crops like potato,
yam, chilly, cucumber, cabbage, pumpkin,
beans etc. also become important items for
trade.
Jhum Cultivation :

Jhum cultivation system or slash and burn
system is carried out mainly in the South –East-
ern area of the Tangkhul village though it is a
practice in the north-western area it is only to
supplement the terrace cultivation and thus, less
emphasis is given to the Jhumming cultivation.
In the south-eastern area, Jhumming is more
popular as the topographical condition com-
pels them to do so5 . In the traditional Jhuming
system of the Tangkhul, the site once cultivated
is not generally repeated for the next year’s
cultivation on the presumption that it has lost its
fertility. Thus, the land is abandoned or left fal-
low for recuperation of the soil fertility so it was
difficult for the big village to practice this type
of cultivation. As a result of every year, the vil-
lagers change their Jhumming cultivation from

hillock to hillock, it was a customary practise
by the ancestor that they shift their cultivation
to be more productive so it is also known as
shifting cultivation.No individuals are allowed
to cultivate wherever they want but the village
authority along with Awunga and Hangva se-
lect a particular hillock and divide equally with
the size of the family members. Make daos in
January, cut the trees in February – March, burn
the dried leaves and trees in April and sow seeds
in May6 . Before burning the fields boundaries
called Meilam (fire path) are properly made so
that the fire does not spread to other areas and
causes great devastation. In case, any individual
starts fire before the fixed date for burning the
Jhum fields, he is fined with a Pig7 . So, the
burning of the Jhum field is done together on a
particular fixed date by all the villagers. After
the field is burnt they start tilling the ground and
sowing the paddy in the month of May. There
is no hard and fast rule that they will cultivate
only paddy but along with this cultivation they
plant other crops like cucumber, chilly, ginger,
millets, pumpkin, brinjal, maize, yam, sesame,
beans, cabbage etc. The Jhum products alone
are sufficient for the annual consumption of the
household. They made a hut with a balcony,
the balcony with a purpose to scare away the
birds from eating the paddy. Especially during
the wedding and harvesting season, they stay
back in their hut to protect the field from wild
animals and birds and to save time from travel-
ling daily. Much human labour is required to
get a better harvest. No modern machine was
used only human labour was invested in the
agricultural work.

Terrace/Wet Cultivation :
Terrace cultivation is more practised in the
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Northern and western Tangkhul village whereas
Jhum cultivation is mostly carried out in the east-
ern and southern Tangkhul. The population are
higher compared to the south and East so it
difficult for them to practice the Jhum cultiva-
tion in order to shift their cultivation every year.
Wet rice cultivation is permanent and scanty,
the owner has absolute right over it, the use of
water channels and water systems were regu-
lated by the village administrative authority if
there arises any dispute among individuals. Tra-
ditionally, in sedentary terraced cultivation, a
mono-cropping of rice is practised. The sides
of the hills are cut out into a succession of ter-
races, built up with stone retaining walls, over
which the water from the hill streams is distrib-
uted through small irrigation channels. Available
water from streamlets and rivers, far and near
are collected and brought to the field. Fairwater
distribution is regulated, overflowing water of
the upper field is made available to those who
cultivate below. This process led the villagers
to cultivate their paddy in wet cultivation. Stone
boulders are used as retaining walls of the ter-
race field, and they are constructed in such a
way that they withstand rain and flood for ages.
Therefore, Hodson remarked: The Tangkhul
have earned, and very deservedly, a reputation
as earth workers….such as trenches to drain
wet fields or embarkments for protection against
floods. They are well able to protect themselves
against the rapacity of the Manipuri and mea-
sure up their work and take out rates in a style
which a Civil Engineer would approve and ap-
preciate8 . Immediately after Luira Phanit, the
ground of the terrace field was tilled and pre-
pared for transplantation, waiting for the mon-
soon to come. No doubt, the Tangkhul feed

themselves by the strength of their hard labour
without using scientific technology of cultiva-
tion. The agricultural implements consist of
spade, hoe, dao, axe and sickle.

According to the superstitious belief of the
Tangkhuls, and by virtue of the position, power
and functions of the Awunga, and for good crops
and bumper harvest, he is the first to sow, to
plant and to harvest. First, he performs rituals
and sacrifices (animals) and offers them to the
village deity with prayers for the prosperity of
the village for the year9.
Tangkhul Festival :

The Tangkhuls, being an agrarian society,
most of the Tangkhul festivals have their origin
in agriculture. Agriculture played an important
role in the livelihood of the people. They are
busy with their daily activities and the fields they
cultivate need special care and labour the bet-
ter they labour, the better they will harvest.
Festival is the only period where they will rest,
chat and enjoy with their friends, family and vil-
lage community. They observed the festival with
full of significance and their participation is man-
datory by all the village community in the festi-
val. In the early days whenever the festival is
celebrated all the villagers were expected to
attend the programme and received the bless-
ings. It was a custom to kill the livestock like a
cow, buffalo, pig, chickens etc...according to
the availability of the family. It was a culture
that each family should shed the blood of the
livestock to be fruitful during the festival and
the current year. In every festival, the Awunga
bless the opening ceremony and begins the fes-
tival. The villagers wear colourful traditional
attire during the festival. They celebrate by
feasting and singing a seasonal variety of rel-



BHAVAVEENA
Vol. 19, Issue. 5(2), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 81uÛ≤eMD e÷dü|üÁ‹ø£

evant songs, dance, music are sung and dis-
play in the festival and many more indigenous
games and sports were played.
The annual cycle for agriculture :
Luishom :

Rice plantation is known as luishom. Rice
transplantation starts in the month of May and
June. The rice is transplanted in terrace culti-
vation. The first rice transplantation was done
by the family of the village Awunga. It is be-
lieved that if any other family, other than the
Awunga’s family, starts the transplantation, the
crop of the year would be poorer and there
might be famine in the village. So, they maintain
these rituals very strictly and let the Awunga’s
family first transplant in order to let the harvest
be fruitful. The works are done collectively in a
group with family, relatives and yarthot (peer
group). Yarthot is a peer group where they have
similar age, the differences in their age may be
from three to four years and they form one group
they will rotate their turn in each and every fam-
ily and labour during the transplantation of rice.

The owner, whether rich or poor is expected
to offer a mid-day meal abundantly. They offer
the best food as an appreciation to whoever
helps them in their cultivation. In the yarthot
system, the rich and poor alike will get the same
number of the labour force, and equal facilities,
and as a result of which the poor also tried their
best to procure as much wealth as possible
through this joint effort.
Luiraphanit :

Luiraphanit is the new year festival of
theTangkhulcommunity .”luiraphanit” is also
known as “seed sowing festival” because in this
festival their deity PhunghuiKameo (god of

wealth)is prayed and propitiate for a prosper-
ous harvest of the current year11. The greatest
agricultural festival of the year ’Luira’ spreads
for a period of more than ten days and it falls in
the month of February and March, fixed on a
full moon day12. It is one of the major and long-
est day celebrated festivals among the Tangkhul.
The festival is marked by wearing their best tra-
ditional attire. With feasting and merrymaking,
the festival would not be complete without kill-
ing the animals and enjoyed with family, friends
and relatives. This is also a festival of showing
generosity to others irrespective of their villag-
ers or outsiders. Many indigenous games and
sports were also played during this festival.

There is no fixed date for the celebration of
this festival it differs from village to village. The
village Awunga bless the ceremony and begins
its rituals for the festival, the Awunga bless all
the crops that are to be planted during this fes-
tival, to be fruitful and prayed for the non -in-
terference of worms and insect and any natural
calamities, this ritual activity is known as shimlui
- kathui, which means the beginning of the
movement of the house and the field and the
one who perform this ceremony is known as
shimluiluithuikhamiya. After the village Awunga
has done his rituals the festival begins with joy
and excitement.

All the village, young and old would like to
celebrate “luiraphanit” and more so by young
boys and girls because this is the season and
festival where the girls would display their beauty
in a dance known as “laakhanganui”(virgin
dance/beauty contest). At this festival, the un-
married girls proudly attired themselves with
gorgeous traditional dress in uniform showing
their beauty in a beauty show all the villagers
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even the outsider used to come and watched
the show. Another important occasion at the
festival is the LEINGAPHA which is the vil-
lage fair where all the available goods for dis-
posal are brought out. Selling and buying con-
tinue throughout the day14. Before the advent
of the money economy, selling and buying was
conducted through the barter system. Thus, the
shortage of one commodity is supplied by the
surplus of another.
Mangkhapphanit :

After the completion of transplantation,
mangkhapphanit is observed. It is celebrated
in the month of July for four or five days. The
villagers spend time with much relief after their
hard labour in the field. They spend their time
feasting, singing, dancing and merry-making.
Every family kills their domestic animals like
buffalo, cow, pig, chicken according to the avail-
ability of the family. As a sign of happiness and
joy, every family lights up resinated pinewood
in front of their house15. This symbolically shows
that’s the dark gloomy hard of busiest days they
have now passed over to a brighter period of
happiness and a brighter future. They pray for
the prosperity of their cultivated paddy.

Mangkhapphanit is also known as
Risitphanit. Risit is a combination of two words
i.e.’ Ri’means medicine or chemical ‘sit’ means
let off. That, just after the completion, to drive
out the destructive insects and pests, they ob-
serve a ritual. This is how the name ‘Risit’ origi-
nated during which they observed the festival
of driving out of the insects and pests from their
paddy field.

Makahat :
Harvesting of the paddy is called makahat

in tangkhul. It is done when the grain is ripe it

starts in the month of the last week of Septem-
ber for the Jhum cultivation and from October
for the terrace cultivation. For the Jhum culti-
vations when the grain is ripe they reap the
paddy with the help of family, relatives and
yarnao. In the terrace cultivation before the
harvesting day the water in the field was the
first drain out and when the water is dry in the
field the reaping of paddy starts with family,
relatives and yarthot. The rice crop is then cut
down with a sickle and is tied into bundles and
is then carried to the thrashing- floor specially
made for the purpose. The grains become sepa-
rated when it is thrashed on the floor. The prac-
tice of the Nagas of having ‘collective commu-
nal provision ‘ or ‘paddy storehouse/room’
(called ‘maazum;maa, paddy,zum, store house/
room in Tangkhul Naga language)of paddy for
the poor and needy, the village guest and visi-
tors is a unique culture indeed. The poor and
the needy would be provided paddy accord-
ing to their needs. This practice is said to be
one of the annual rituals. It may be also men-
tioned here that the paddy stored in the village
storehouse/room was voluntarily brought by the
individual families according to their
(families)respective capacities in relation to their
produce. Usually, families who harvest more
paddy contribute more to the communal
’maazum’.
Champhuphanit :

Champhuphanit is celebrated after the har-
vest of paddy is over, Women played an im-
portant part in the celebration of this festival. It
is celebrated in the month of November. Be-
fore the celebration of this festival, no family is
allowed to eat the new paddy with a belief that
it will not be sufficient in case they eat before
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the festival. It is the festival to mark the begin-
ning of taking out newly harvested rice from
the granary18. This new rice-eating festival be-
gins with a taboo for the male members and
they spend their night, outside the village gate.
Moreover, it is a woman festival all the imple-
ments or weapons used by the male folk are
also kept outside the door.

The woman carefully prays in order to take
out the paddy from the granary, so that the
paddy will be sufficient for the family through-
out the year, according to the custom and be-
lief if a male happens to meet, while performing
the champhu ceremony by the housewives, ill-
luck comes to the house and this will be the
shortage of grain for the before the next har-
vest comes. So, males are very much restricted
during this ceremony in order not to have a
shortage of paddy among the family.
Awunga :

A Tangkhul village is ruled by a chief called
‘Awunga’ who is assisted by the village council
called ‘Hangva’.Each of the Tangkhul villages
is an independent political and administrative
unit with its own system of local self-gover-
nance, either in a traditional structure or in a
modified form. The village chief is bound by
custom on the line of traditional laws, demo-
cratic norms are followed in the administration
of the Tangkhul village19. The chief is not only
the head of the administration of a village but
he is also the commander in chief of war and
religious activities called ‘sharwo’ which means
a priest. Therefore, he had to perform certain
rituals and rites of religious matter. All the cus-
tomary activities are passed and executed un-
der his name. As he is the religious head the
Awunga is the first man to sow seeds, the first

to plant and the first to harvest after performing
certain rituals and rites. Anyone who breached
this custom is punished. His presence in any
religious ceremony is mandatory for he presides
over all religious festivals. The post of Awunga
is hereditary and continues in the family by the
succession of the son according to the prin-
ciple of primogeniture. The village chief is promi-
nent at all social and religious gatherings and
festivals of the village. He is the head and as a
token of respect for his high status, he is en-
titled to a portion of meat of all animals killed in
the village during the festivals. The youth of the
village help him build and repair his house as
well as cultivate his field. He is always offered
the best Zu (rice beer) during the festival.
Trade and commerce :

A Tangkhul village was a self-sufficient unit.
A village could exist by itself from its own eco-
nomic resources and products. But all the
Tangkhul villages did not produce the same
goods and commodities. One village may be
rich in certain goods and commodities but poor
in other areas which were found abundantly in
other villages. Hence the need for the exchange
of goods and commodities arose from every
village. This could be achieved through trade
and commerce, and therefore, inter-village trade
and commerce had been in practice among the
Tangkhul villages since very early days. This
strengthened the economy of the people and
improved their living conditions21. Trade and
commerce were not confined to among the
tangkhul only. They were also involved in in-
ter-tribal trade and commerce and with the
neighbouring state as well. Agriculture, small
scale industries, trade and commerce of the
Tangkhul stand as the assets of the Tangkhul



BHAVAVEENA
Vol. 19, Issue. 5(2), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 84uÛ≤eMD e÷dü|üÁ‹ø£

economy. Grant writes: “The wants of the
people are extremely few and are largely sup-
plied at home”.Division of labour was not
needed, and indeed, there was no division of
labour since every Tangkhul was familiar with
all kinds of livelihood. No doubt, there were
some skilled workers in certain areas like car-
pentry, blacksmith, basketry, weaving, handi-
craft etc. whose skills were used for the village
and its economy.

Other important crops grown in Tangkhul
other than rice are maize, job’s tear, millet and
a kind of very soft and sticky rice. The latter
three were used for both cooking and brewing
rice beer. Vegetables such as beans, peas, pulse
yam potato, tomato, pumpkin, cucumber etc.
are grown in plenty. They are used both for
human and animal consumption. Extensive cot-
ton cultivation was carried out for making beau-
tiful Tangkhul clothes of various designs. Ac-
cording to T.C.Hodson “the only crop which
frowns for the purpose of export or trade is
cotton”22.

In the first half of the 20th century under the
colonial economy, rice became a prospective
commercial crop in Manipur. Consequently, the
British authorities began to take interest in ex-
panding terrace cultivation23. Colonial economy
was a market economy and things produced
were for sale in the market with profit motive
.under the colonial economy rice cultivation was
encouraged by the colonial authorities. As a
result, many of the villagers continue their wet/
terrace cultivation and shifting cultivation to
meet their needs and for the supply in the mar-
ket. Besides potato cultivation by Kukis and
Nagas in the hills being successful, was encour-
aged by the British24. This shows that traditional

food crops were turned into more or less cash
crops. Thus, the villagers increasingly switch
over to the production of commercial crops in
large quantities even though they continued to
grow a variety of crops for self-consumption.
The British rule in Manipur witnessed the im-
provement of road communications in the hill
areas.
Conclusion :

Agriculture played a very important role in
the social activities of the people. From the time
of plantation to its harvesting many social ac-
tivities such as festivals have been carried out
throughout the year. The importance and sig-
nificance of each festival are directly or directly
related to the season and the growth of rice.
Social relations and the bond among the villag-
ers are strengthened during this process. Since
the implementation used is simple it needs a lot
of hard work and labour, so one family could
not do all the work that is needed for them and
so they took the help from their family, friends
and neighbour. This act of helping hand that they
lend to each other strengthen the bond of friend-
ship. This cohesiveness bound the village to-
gether. The social status of men and women
are almost equal. Peer group (yarthot) play a
very important role in rice cultivation. All men
and women in the peer group work together.
The colonial rule witnessed the importance of
rice in the market and cash group product was
also encouraged they brought new crop which
was not in the Tangkhul area. Even before the
colonial rule, every village gave importance to
cultivation as this is the staple food of the people.
The exchange of goods with the neighbouring
villages and adjoining areas also uplift them in
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the area of their economic life. The social life of
the people goes along with the cultivation of
rice and the celebration of festivals in different

seasons. Thus, the cultivation of rice played a
very important role in the social and economic
life of the people.
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In 1962-63, all Andhra Celebrated the cen-
tenary of Gurazada Apprao, dramatist, short
story writer and poet. Though revered today
as the father of modern Telugu literature,
Apparao left a legacy of scarcely five hundred
pages of literary achievement-a few songs and
poems, five or six short stories, two incomplete
plays, and one full-length drama.

An outsider to the Telugu literary scene is
struck by the sparseness of Apprao’s produc-
tion. Many a matriculate of today has written
as much, K.Viresalingam’s complete works
exceed six thousand pages. How can critics
justly call Apparao the father modern Telugu
literature.

It is for his one drama-Kanyasulkam-that
Apparao is most highly praised. He is regarded
by Telugu literary scholars as first and foremost
a playwright. S.M.Y. Sastry calls Kanyasulkam
by far the best drama in Telugu literature so far.

But even Kanyasulkam has been attacked
more than once for its literary defects. Its com-
plex plot contains two separate stories loosely
connected, one a serious critics feel that this
loose and contradictory play as a whole but
also makes it difficult to properly interpret and
appreciate either part of the play. Many scenes
seem to have little connection with either story,
Sastry even goes so far as to urge that the cen-
tral drama and characterization be rescued by
completely excising all farcical and incidental
scenes not essential to them.

If Apparao’s only play is open to such se-
vere criticism, how can he be called an out-

standing dramatist ? How can critics justly re-
vere his as the father of modern Telugu litera-
ture ?

If one reads what Apparao wrote and what
others have written of him and of his works,
the answer is immediately apparent.

Apprao was a fighter for freedom.
He fought for the freedom of the Telugu

people to find happiness. In me Peremiti he
fought the pointless religious bickering of the
conflicting sayvite and vaishnavite sects, saying
within ‘call him siva, call him Vishnu, call him
Buddha, the lord is one and the same’. Again,
in pedda maseedu he fought men’s pre-occu-
pation with the question of whose religion was
true and their neglect of human suffering. Say-
ing why don’t you leave the god’s alone, sir ?
They have no miseries. Why don’t you think of
our plignt ? In his poem, Poornamma, he de-
picted the grief of a young girl sold in marriage
to a rich and aged man. This he considered to
be perhaps, societies greatest sin against itself,
and Kanyasulkam he fought it with all the liter-
ary might at his command.

Alone Apparao could not have own the fight
for social freedom. His ideas needed the sup-
port of the people who would benefitted by
them.

As literacy was not widespread in most sec-
tors of Telugu society in Apparao’s time, he
chose the stage at his medium of communica-
tion with people. There could be no doubt that
there would be a ready audience for his drama.

Gurajada Appa Rao as a Fighter for India’s Freedom
- Dr. V. Siva Prasanna Kumar, Govt. Degree College for Women, Rayachoty,

Annamayya District. Andhra Pradesh.
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The people had been delighted by itinerant
troupes performing plays in Hindi—plays which
the people not even understand.

What little drama there was available in
Telugu might has well have been written in
chinese, for it was written in the grandhika
bhasha, a literary dialect for removed from the
everyday speech of the people. With its plethora
of obsolete words and grammatical forms, its
rigid system of alliterative versification, its San-
skritic rules of sandhi compounding and expan-
sion, its highly sanskritized vocabulary—with
all this complex of non-native influences and
restrictions, no piece of grandhika bhasha lit-
erature was assessable to any Telugu speakers
without an extensive Sanskrit—based educa-
tion and a Sanskrit dictionary.

So, it was that Apparao decided to break
with tradition and wrote his play in vyavaharika
bhasha, tha colloquial speech of the people for
whom his message was intended. In so doing,
he became embroiled in a fight as difficult as
any he ever had to fight.

The appearance in 1897 of the edition of
Kanyasulkam was a victory for this new fight.
Has Guruzada himself put it, ‘the press gave it
a cordial reception and hailed it as an event in
the history of Telugu literature and men, women
and children read it with interest’.

Kanyasulkam marks the beginning of the rise
to primacy of the spoken dialect in Telugu lit-
erature. The vyavaharika grandhika bhasha
controversy in Telugu is paralleled exactly in
Bengali by the battle between the literary san-
dhi bhasha and the colloquial calit bhasha. The
first Bengali literary works in true calit bhasha
style was Rabindranath Tagore’s Ghore Baire.

Apparao’s Kanyasulkam preceded it by good
six years.

Once trail has been blazed, the spoken dia-
lect was used more and more in Telugu litera-
ture, so that by 1909, when the second edition
of Kanyasulkam reached the presses, Apparao
could report that ‘ at this moment the best prose
in the language is in the spoken dailect’. Not
only was the colloquial style gaining currency
in literature, but the literary dialect itself was
approximating itself to the spoken dialect in the
modern prose which manifest great freedom of
usage.

Apparao knew the fight would be long and
for the rest of his life, he fought that fight for the
spoken dialect, for acceptance and cultivation
and literature and in the University.

But though he fought bravely and with un-
shakable conviction, he knew that it is not ar-
guments that will evolve a new literary dialect
for Telugu. A great writer must write and make
it. Let us prepare the ground for him.

Indeed, as a fighter for freedom in literary
style, Gurazada Apparao did prepare the
ground for other writers who followed him, and
in so doing he himself became a greater writer,
whom we now recognized with good reason
as the father of more than Telugu literature.

“ I shall be terrible, as I was humours”
- Gurazada.

“My cause is the people’s cause”. I have cul-
tured opinion at my back”.

- Gurazada.
“Kanyasulkam remains a master piece in the
difficult realm of social satiare

-  C.R.Reddy
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Abstract :
As stated earlier, this place is where promi-

nence is given to sukra. As Sukra stands for
silver, this place is known as Velliyangudi, the
place where velli for example silver, sukra re-
sides. This is three miles east of mayavaram
railway station. It is located to the east of
cholapuram. This place is believed to have been
in existence in all four yugas. It is known vary-
ingly as Bhargavpuramparasarakshetram,
Indrapuram, and Bhargavapuram. While sing-
ing the pasurams in praise of this place,
Thirumangai Alwar referred to this place along
with Thirumaliruncholai as koil. In vaishna-
vitesampradayam, the word Koil is used while
referring to the most important of the temples.
Thus it is only the Srirangam temple that is usu-
ally referred to as Koil. As Thirumangai Alwar
has referred to this temple as Koil, this place is
believed to have great divine significance
Senganathur the birthplace of Peri Vacham Pillai
is about three or four miles from this shrine.
God is believed to have appeared to Sukran,
Brahma, Indra Parasara, Bhargava,
Markandeya, Rishis, and also to mayanan the
demon.

Keywords : Planet venus - shukra,
Navagraha deities - one of the God sukra
Baghavan, Thiru Velliangudi- for sukra. Sukra
– silver, Velliangudi the place velli, silver sukra

resides, Alwar – Vaishnavite saints, Thirumali-
runcholai – koil, Temples, Velli – planet,
Mangalasasanam – Vaishnavite Saints song by
the temple, Pushkarani – Theertham Sthala-
virutcham tree of the temple, Vygnasa Agamam
the format of slokams, Ashtakshara Mantram,
Garuda – one of the bird eagle lord Vishnu
Vahana, mount, pasurams – poets, dharba –
grass stick lamp – the light of god deepam, King
– mannan.
Introduction :

Lord Vishnu is honored in the Kola
VilRaman Temple, a Hindu temple dedicated
to him. This temple lies in the district of
Thanjavur, Tamilnadu from Kumbakonam, we
have to travel by bus uptoAnaikarai and from
there to Senganoor and the temple is about 3
or 4 miles away from this place. The Sthalam
can also be reached via Chozhavaram,
Muttakudi, and mayavaram. This is a place that
is of special significance to one among the
Navagraha deities via Sukra Baghavan. There
are temples for each of these Navagrahas in
the Thanjavur district itself. Suryanarkoil is the
location of a temple dedicated to Lord Surya,
the sun god. At Indalur there is the temple for
the moon god for example chandran
Vaidheeswarankoil is for Sevvai for example
mars. Thiruvankadu for Budha, Alangudi for
Guru, ThiruVelliyangudi for Sukra, Thirunallar
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for Sani (Saturn), Sri Vanchiyam for Rahu and
Kethu. Thus, all the nine grahas have nine
grahas have nine holy places where the people
can offer special prayers and try to get over
any malefic influence cast by the aspects of these
grahas with reference to their horoscopes. It is
one of the 108 Divyadesams devoted to Vishnu,
who is known as Sri Kola Vil Raman, and his
consort Lakshmi, who is known as Maraga-
thavalli.
Historical Background :

Kola Vil Raman is the name of the moolavar
in this area. He is shown facing east in the
Bhujanga Sayanam position. Sringara Sundaran
is the name of the utsvar. Maragathavalli is the
name of the deity. There are four theerthams in
the world. Indratheertham and parasara-
theertham are two types of indratheertham. The
kadaliviruksham is the sthalaviruksham (Red
Vazhai plantain). This plantain tree can still be
seen in the inner prakara of the earth. In his
pasuram, the Alwar has also sang about this
sthalaviruksham.

Vishnu emerged as a lovely deity at Sri Kola
Vil Raman temple, making it a Vaishnava
Sukrakshetra. Thiruvelliyangudi gave rise to the
name Thiruvelliyangudi, and the presiding deity
is also known as Velliyan. Vishnu is said to have
appeared to Parasarar, Markendeyar, Mayan,
Brahma, Sukran, and Bhudevi in Kalyana
Kolam. Vishnu is in a rising posture only to re-
lax. This is the only temple in the world where
Garuda is represented in this manner. Parasara-
theertham is a temple tank dedicated to Sage
Parasa, who is said to have performed pen-
ance at this temple. A banana plant is seen
growing from a granite base and it is believed
to be historical. Thirumangai Alwar has glori-

fied the temple in ten verses. This temple
Thirumangai Alwar consorting the fact that the
temple was sanctified by the Alwar through his
ten divyaprabandhamveres, it is believed that
the temple should have been built 1,400 years
ago or before that it is believed that Pallavas
originally built the temple and was further de-
veloped by Cholas, Vijayanagara kings, and
Marathas. The temple was sanctified by the
visits of vaishnavite saints such as Thirumangai
Alwar, Ramanujar, Vedanta deksithar,
Periyavachanpillai, and Manavala mamuni.3

Sri Kola Vil Raman is the moolavar of this
Sthalam. He is performing seva in kidantha
Thirukkolam at Bhujanga Sayanam, facing his
thirumugham in the direction of the cast. Lord
Shukran, Brahma, Indra, Parasara, Mayan,
Markandeya, Maharishi, and BhoomiPiratti
receive Prathyaksham. Maragathavallithayaar
is the thayaar found in this sthalam.
Singarasundaram is the utsavar found in this
sthalam. Sukratheertham, Brahma theertham,
Indratheertham, and Parasara theertham are the
four theerthams.
Puranas of the temple :

Lord Shukra (venus), also known as velli,
performed penance at this location, and as a
result, the sthalam is known as “Velliyangudi.”
Lord Shukra is one of the most prominent plan-
ets. He is the third brightest star after the sun
and the moon. He was the Asura’s guru (men-
tor) (demons). He was the one who imparted
the life-restoring mantra “The Sanjeevini
Manthram” to Chan, the Son of Brahaspathi
and Devas’ guru.

Mayan was the Deva logam’s sculpture. He
is the father of Ravana’s wife, Mandothari. He
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built numerous lovely sites, such as Tirupuraloga,
which floats in the sky for Asuras, and so on.
This wonderful personality desired a heartfelt
Dharsan of Sri Rama. He begged that Sri Rama
grant Dharsan without his Sangu and chakram.
So Sri Raman delivered these items to Garudan
and appeared in this location as “ SriKola Vil
Raman.” And Garudan is holding both sangu
and Chakkaram. This incident demonstrates that
a true artist is more focused on his job than on
love and compassion for his family. So Lord
Bhrama came here to have Dharsan as well.
The “Vyasa Pooja” has been conducted here
by many sages and saints. This temple is run
under the “Vygnasa Agamam,” which states that
Viganasa Maharishi was born from Sriman
Narayanan’s soul. The format of slokas that he
arranged is called “Vyganasa Aagaman,” and
the four lakh Granda’s that were made by his
four students, Maharshi, Athiri, Bhrigu, and
Kashiyapar, are also known as Vyganasam.

Bodily matters were put into the Gruhyam
sect while details regarding the implantation of
idols of deities, Prayers, and rules for repent-
ing his sins are put under the Deivegam sec-
tion. As all the worldly bliss is found here,
mother, earth, Bhoomi Pirati came here to get
the Dharsan of the lord here. Like now plan-
tain tree bores saplings before it dies, humanity
should also cherish forever and to explain this,
the sthalavirutcham, tree of the temple is plan-
tain tree here. Pukalavartham is the name of
the cloud which bores all blissful things to hu-
manity. As the lord of this place blesses us
heartly, the pushkalavartha cloud becomes his
vimanam here.

One of the sthalapuranas in this place ex-
plains why the place is known as Brahmapuri.

Once lord Brahma became very egoistic and
arrogant. Consequently, he lost his post. Faced
with this loss, he became repentant. He real-
ized his folly and he went from place to place
praying for the giveness to get back the lost
post. In course of time, he reached velliyangudi.
The atmosphere was so peaceful and inviting
that he continued to stay there. He is believed
to have constructed a tank here. He had his
bath in the waters of that tank and then offered
prayers to Srungara Sundara Perumal. In
course of time, God appeared before him and
gave him back his post. As a result, this loca-
tion is known as Brahmapuri, and the pushkarini
where Brahma took his daily bath became
known as Brahma theertham. Even today in the
month of vaikasi when the Rohini star is in the
ascendant and also in the month of masi those
who have their bath in this tank are also to wash
away their sins.

Parasara rishi stayed in this place for a long
time and offered sincere prayers to Stungara
Sundara Perumal by repeating the Wadala and
Ashtaksharamantram and following the proce-
dure prescribed in the vaikanasa method. In
course of time, God appeared before him and
blessed him. Lord Indra who lost his post due
to his arrogant behavior towards Durvasa rishi
is also believed to have come to this place and
offered sincere prayers to the Perumal. He
renovated the Vimanam and celebrated vari-
ous holy festivals and utsavams. In course of
time, he was able to regain his lost kingdom.
Hence it is that this place is also known as
Indrapuri as Indra stayed here for a long time
Brighu maharishi also stayed in this place for a
long time, did deep penance, and only then had
dharshan of the lord. Hence it is that this place
is known as Bhargavapuri.7.
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Another story associated with this location
is that of Asura Guru Sukrachariar. The account
of why God took the form of a Vamanan to
humble and punish Mahabali is well-known.
Mahabali was a mighty asura ruler. He was
causing the devas a lot of grief. The devas
sought Vishnu’s assistance. Mahabali was also
a king who lavished gifts on his subjects and
performed a number of yagas. Maha Vishnu
reasoned that the only way to punish him would
be to take advantage of his benevolence. Vishnu
then assumed the shape of Vamana, a young
Brahmachari with a diminutive form, and ad-
dressed Mahabaali, requesting that he be
granted the amount of land that he will cover
with his three feet. Mahabali believed that
Vamana’s little foot could not occupy much ter-
ritory. He quickly agreed. Sukrachari, on the
other hand, knew that vamana was none other
than Vishnu. He attempted to persuade Bali not
to give his word. But he didn’t succeed. Sukra
took the appearance of a beetle and stopped
the spout of the kamandalam as a last resort,
while Mahabali was attempting to pour water
through his kamandalam to wash Vamana’s
hands. Vamana became aware of what had
occurred. He picked a dharbakusa grass and
prodded the spout to clear the route. How-
ever, the dharba wounded Sukrachari’s eye
when he was in the form of a beetle. As a re-
sult, the asura guru lost his sight. Sukrachari,
too, felt remorse for what he had done. As a
result, he began wandering around the various
woodlands in search of God. He eventually
made his way to Thiruvelliangudi. He contin-
ued to suck honey from nearby flowers and
add it to the waters of the Brahma
theerthapushkarini. As a result, the water in the

pushkarini became extremely delicious.
Sukrachari in the guise of the beetle continued
to provide this beautiful service to the lord as
this water was used for performing
Thirumanjanam holy bath to the lord. Perumal
repaid him over time by appearing before him
and absolving him of all his faults. Sukrachari
has also regained his sight. Because Sukra
stayed here and did penance for a long time
and was able to see the Lord, the place be-
came known as Sukrapuri Thirumangai. Alwar
refers to this episode in his pasuram when he
sings “Velliyar Vananga Virainduarul Seivan.”
This literally means that when velliyar,
sukrachariar was praying to the Lord, the Lord
was rushing to his rescue. The moolavar here
is known as Sri Kola Vil Raman Thirumangai
Alwar, and he is addressed to God in his
PeriaThirumozhi4th decade 10th pasuram.8.

According to tradition, the demon guru,
sukrachariyar, was opposed to King Mahabali
granting land to Lord Vishnu, who appeared in
the appearance of a Brahmin boy in front of
Mahabali. Sukrachariyar assumed the appear-
ance of a Brahmin boy. During the donation,
Sukrachariyar took the appearance of a bug
and closed the water hole. Vishnu recognized
the method and used a grass stick to remove
the insect. Shukrachariyar’s vision was impaired
after the stick struck one of his eyes.
Shukrachariyar went to numerous places and
prayed to regain his vision until he came to
worship Perumal and regained vision.
Sukrachariyar also wished to the lord that he
should make this place his permanent abode
and bless all devotees who visit this temple with
good eyesight and were all eye ailments.
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Another tradition has it that the architects,
Viswakarma and Mayan, once argued about
that whose skill was superior. They went up to
Lord Brahma. Brahma informed Mayan that
Vishwakarma earned improvement because he
built Vaikunta, Vishnu’s habitation and that in
order to achieve equal rank, Mayan must iden-
tify and build an abode near the river Kaveri
identical to Vaikunta. Mayan researched sev-
eral locations before settling on Thiruvelli-
yangudi, where sage Markendeya was per-
forming penance. He built a splendid temple
and its compound, which is thought to be the
temple today. This temple is one part of the
well-known Divyadesam Yatra in Kumba-
konam.

According to Hindu mythology, the temple
was known as Brahma Putram in the Kritayuga,
Parasaram in the Trethayuga, Sainthirangaram
in the Dwaparayuga, and Bhargavapuram in the
Kali-yuga. The temple is related to Vishnu’s
Trivikrama avatar. According to tradition, the
demon guru sukrachariyar was opposed to King
Mahabali gifting land to Vishnu in the shape of
a Brahmin. He has transformed into an insect
and closed the tube of the jug used by the king
to pour water during the donation. Vishnu rec-
ognized the deception and wounded the bug’s
eyes with a little spear sukracharyar, causing
the insect to lose his eyes and perform pen-
ance at this location to regain the lost eye. It is
believed that the light he attained is still glowing
at the temple as a lamp called Nethra Deepam.

When the architects of Devaloga,
Viswakarma and Mayan, argued about whose
competence was superior to Brahma’s, the god
of creation informed Mayan that Viswakarma
earned betterment as he built Vaikunta, Vishnu’s

home, due to accomplishments in a previous
birth. He further instructed Mayan that in order
to achieve such rank, he must locate and con-
struct an abode near the Kaveri River, similar
to Vaikunta. Mayan explored numerous loca-
tions before settling on Thiruvelliyangudi, where
sage Markendeya was performing penance. He
created a lovely temple and its surrounding
grounds. In current times, this is thought to be
the temple. Vishnu appeared as the lovely de-
ity SringaraSundaran.

Yet another story explains how the moolavar
here got this name as Sri Kola Vil Raman. This
is connected with an incident that had happened
in the life of Perumal during His Ramavataram.
As is well known, Rama the son of Dasaratha
was banished to the forest for fourteen years
so that kaikeyee’s request to king Dasaratha
could be fulfilled. Rama along with Lakshmana
and Sita went to the forest. In course of time,
they stayed for some time in chitrakutam. One
day while Rama was sleeping with his head on
the lap of sita, Jayanthan, the son of Indra lost
his deva guna and was overcome with
asuraguna. Seeing the beautiful form of the
Goddess. Sitadevi took on the form of a crow
and misbehaved with Sitadevi. The Goddess
could have very well dealt with him and pun-
ished him. But she did not want to disturb the
sleep of Rama whose head was resting on her
lap. But once when the crow pecked her, a
drop of blood fell on Rama’s face. He woke
up and understood the whole situation. Rama’s
bow and arrow were close by. But Rama just
formed the shape of a bow with his two deli-
cate fingers and used the holy grass as the
Brahma Astra and let it loose on the crow. The
asura crow tried the escape from the
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Brahmastra. He ran to all the nooks and cor-
ners of the seven worlds. But found that the
Brahma Astrum was without fail catching up
with him. The asura crow realized his mistake.
He realized that until he sought saranagathi at
the feet of the Goddess herself, he would not
be able to escape this arrow of death. He,
therefore, went back to chitrakut and fell ex-
hausted at the feet of the Goddess and sought
her protection. The Goddess, out of her mag-
nanimity, even then turned the face of the crow
towards the feel of Lord Rama making it ap-
pear thereby that the crow had sought
saranagathi at the feet of Perumal. Rama then
withdrew the Brahmastra after destroying one
eye of the crow. As God used his long, delicate
fingers are to make a bow and a dharba to make
an arrow. He came to the known as Sri Kola
Vil Raman.
Religious Importance and Literature :

Because Vishnu appeared as a gorgeous
deity, the temple is known as Vaishnava Sukra
Kshetra. As a result, the town was given the
name Thiruvelliyangudi, and the ruling god is
also known as Velliyan. Vishnu is said to have
appeared to Parasarar, Markendayar, Mayan,
Brahma, Sukra, and Bhudevi in Kalyanakolam.
To de-stress or relieve Lord Vishnu, his mount
or vahana, the eagle Garuda, holds the conch
and the Sudarshana chakram or discuss wheel
of Vishnu, which is very unique in nature, mak-
ing this the only temple where garuda is de-
picted in such a postures age parasarar is be-
lieved to have done penance in this temple, and
thus there is a temple tank called parasara-
theertham. It is said that an ancient banana plant
can be seen growing from a granite base. The
temple is mentioned in ThirumangaiAlwar’s

hymn NalayiraDivyaPrabandham, a 7th – 9th

century Vaishnava canon. The temple is desig-
nated as a Divyadesam, one of the 108 Vishnu
temples described in the Bible.13 Thirumangai
Alwar Ramanujar, Vedanta Desikar
Periyavachanpillai, and Manavala Mamuni,
Divyakavi Pillai Perumal Iyengar 108 Tirupathi
were among the vaishnavite saints who visited
the temple.
Hymns of the Alwar :

Thirumangai Alwar is the only Alwar who
has sung in praise of the Lord here and he has
rendered ten pasurams praising the Lord. One
of the pasurams and its meaning is given below
PeriyaThirumozhi – 4-10-9
Pasuram :

FbFbahff; $bepd;WmkuHFzq;fNs
gpjw;wpepd; Nwj;j

mbatHf;FmUspmutizj; Japd;wMopahd;
mzHe;JiwNfhapd;

fbAilf; fkyk; mbapilkyuf; fUk;nghL
ngUQ;nre;ney; mira

tbTilmd;dk; ngilNahLk; NrUk;
tay; nts;spaq; FbaJNt.

Meaning :
Even as Brahma, Siva, Indra, and the other

devas gathered here to sing in favor of His
parathwam, Sowlabhyam, Sowseelyam, and
Vatsalyam attributes. The Perumal can be seen
lying down on Adisesha and blessing those who
seek him. Lotus flowers are in full bloom in the
fields among sugar cane and ripe Paddy crops.
When the breeze wafts across the air and
dances gently as if fanning the Lord. Two
Swans, a male and female swan, are seated on
a lotus flower. Thiruvalliangudi is a wonderful
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location. The Alwar alludes to God and Thayar
as the male and female Swans in this passage.
DivyaKavi PillaiPerumal Lyengar 108
Tirupathi :
Andadi Poem

fhysTk; Nghjhf; fly; Qhyj;Njhu; fw;w
E}ysNtEty;thu; Mu;?-Nfhyg;
gynts;spmq;Fbahd; ghjf Cd; kha;j;j
jpUnts;spaq;Fbahd; rPu;.

Meaning :
The people who live in this world are able

to tell us only to the extent to which they have
read in the books about the greatness of that
Perumal at Thiruvelliankudi.

 The Perumal who cleansed Lord Siva’s sin,
the dweller of the lovely Kailash Mountain, and
who had to beg for alms to fulfill his hunger
pangs. Who is three who can understand him
fully and comprehensively and satisfactorily
explain to others about his glory to say he is
beyond all comprehension an enigma a mys-
tery14.
Epigraphical importance :

In the temple precincts, there is only one
stone inscription. An inscription on the north-
ern wall of the central shrine in Sri Kola Vil
Raman Temple at Thiruvelliyangudi three re-
fers to the Vijayanagara dynasty, King
Krishnadeva Maharaya Saka 1439 in Tamil,
which mentions the King’s eastern conquests
and the Siva and Vishnu temples in the
CholaMandalam to which he made a gift of
certain taxes.
Architecture :

Thiruvelliyangudi Sri Kola Vil Raman temple
is designed in the Dravidian style. The temple

is surrounded by a granite wall, which encloses
all of the shrines and two pools of water. The
temple has a four-tiered raja gopuram, which
serves as the temple’s gateway tower. Except
for the presiding deity’s center shrine, which is
made of granite, all of the other shrines are made
of brick.

Mayanan, an asura architect, existed. He
wished to surpass Visvakarma, the celestial
architect who designed ParamaPadam.
Mayanan approached Brahma, seeking to be
enlightened on the path to perfection. Brahma
then reminded him that Visvakarma possessed
a lot of Punya and thus had Lord Narayana’s
entire blessings. As a result, Visvakarma
erected Tirupparkadal, where Vaikuntanatha
was staying. If Mayanan wanted to equal
Visvakarma, the heavenly architect, he should
undergo extreme penance and seek the bless-
ing of Perumalhimself. As a result, Mayanan
traveled to the banks of the Kaveri and even-
tually arrived at Bhaskara Kshetram. At that
time, Markandeya rishi was deep in penance.
He discovered that the area was rich with mag-
nificent forests and flowers. He began his pen-
ance there. Over time, God came in front of
him and urged him to choose his boon. The
asura then stated that the location was so lovely
that when Perumal stood before him, he felt as
if he were in Chitrakutam. He begged God to
grant him dharshan in the same shape as seen
in the lovely Chitrakutam. God granted his re-
quest. As a result, Perumal appeared before
Mayanan as Kola Vil Raman. The Mayans built
a massive temple for the Perumal here.  He also
built the Pushkalavarthaga vimanam example
gopuram on top of the sanctum sanctorum and
appealed to Perumal to stay and offer dharshan
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to the many devotees. As a result, the moolavar
in this divyadesam is referred to as Sri Kola Vil
Raman. Furthermore, the utsavar is known as
Srungara Sundarar because it represents Rama,
the lovely young monarch who was exiled to
the forest.

The Garudalwar in this location carries
Shanku and Chakra in his hands. Mayanan
appealed to God to give him dharshan as Sri
Kola Vil Raman when Perumal rushed in an-
swer to his genuine pleas with his complete
entourage of the divine consort as well as
Garuda and other devas. Perumal is thought to
have given Garuda his conch and disc to hold
for a while until he allowed Mayanan to view
him as Sri Kola Vil Raman. Thus, even now,
Garudalwar is seen wielding the Sankhu and
the Chakra, Perumal’s weapons, while the
Moolavar here gives dharshan to all only as Kola
Vil Raman.

The medieval Cholas were thought to have
built the temple, which was later expanded by
the Vijayanagar Kings. The temple is sur-
rounded by a granite wall that encompasses all
of the shrines as well as two pools of water. A
four-tiered raja gopuram can be found. In the
temple, there is a gateway tower. The temple
features four Prakarams with large compound
walls that were constructed during the
Krishnadeva Raya period, with repairs com-
pleted during the Thanjavurmarathas period. As
evidenced by the many editors available in the
temple, the temple had various land grants and
a strong Vedic community. The temple’s first
Samprokshanam was held in 1980, with the
most recent one taking place in 2001. When
the Samprokshanam was due in 2013, it was
discovered that repairs were needed at the

Thayer, mandapam, compound walls, Alwar
Sannidhi, and Raja gopuram, as well as a sec-
tion of the Lords Vimanam that had fallen off.
Because this temple is administered by the
HRSCE department, legal approval for reha-
bilitation was gained by the locals, and work
began on conservation and reconstruction in an
environmentally responsible manner under the
technical assistance of IIT Chennai and Reach
Foundation Chennai.

Repairs to the vimanas mahamandapams
fort walls and raja gopuram are nearly com-
plete, but finances are still required to complete
a few minor repairs. Balalagam and
Samprokshanam are being delayed as a result
of sprucing up the Vahanams that are in a con-
dition of disrepair.
Culture and Festivals :

Because Vishnu appeared as a gorgeous
deity, the Sri Kola Vil Raman temple is consid-
ered a Vaishnava Sukra Kshetra. Thiruvelli-
yangudi is the name of the place, and the pre-
siding deity is also known as a velliyan. It is the
location where Lord Vishnu created his four-
yuga bode. This location was known as Brahma
Puthiram during the Kritayuga, Prasuram dur-
ing the Tretyuga, Chandra Nagara during the
Dwaparayuga, and Bhargavapuram during the
Kali-yuga.

The Vaigasana Agama and Vadagalai tradi-
tions are practiced in the temple. Pooja rites
are performed by temple priests at festivals and
on a regular basis. Kala Santhi begins at 8:00
a.m., Unchikalam begins at 12:00 p.m.,
Sayarakshai begins at 5:00 p.m., and Ardha
Jamam begins at 7.30 p.m. For both Kola vil
Raman and Maragavalli Thayar, each ceremony
has three steps: alangaram (decoration),



BHAVAVEENA
Vol. 19, Issue. 5(2), May 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 97uÛ≤eMD e÷dü|üÁ‹ø£

neivethanam (food offering), and deepaa-
radanai (light waving). The nathaswaram (pipe
instrument) and tavil (percussion instrument) are
played during the final step of the workship,
while priests offer religious precepts from the
Vedas (holy book). In the temple, as in other
Vishnu temples in South India, another weekly,
monthly, and nocturnal rituals are undertaken.

On Fridays, special pujas are performed for
SukraVaaram, Vishnupathi, and Punniyakalam,
an auspicious time in the Tamil months of
Vaikasi, Avani, Karthigai, and Masi, when the
temple seeks heavenly blessings from Garuda.
The months of March and April (Panguni).
August – September is Sri Rama Navami
(Aavani) Gokhulashtami, Tirukarthikai in No-
vember-December (Karthigai), Vaikunda
Ekadesi in December-January (Margazhi).19.
Conclusion :

This temple is one of the 108 sri Vaishnava
Divya Desham in the 18th spot. Vaishnava
Sukkira Sthalam Vaishnava Sukkira Sthalam
Vaishnava Sukkir (Baargavapuri). This is the
only temple where Garuda Bhagwan appears
holding a discus and a conch in his four hands.
Plantain grows on a rock at this temple and
bears fruit once a year. Worshiping Perumal in
this temple is thought to be equivalent to wor-
shipping him in all 108 Divyadesa temples.
Maha Vishnu requested three feet of land from
Emperor Mahabali during his VamanaAvathar
era. When Mahabali was about to offer Vaman
the three feats of land, his guru Shukra disguised
himself as a bee and plugged the handle hole of
the water bowl, preventing Mahabali from ful-
filling Vamana’s wish.  To solemnize the gener-

osity, the Lord removed the bee within (Shukra)
with a grass stem to promote the flow of the
water. Shukra’s eye was struck by the stick.
He lost eyesight in that eye, which is also known
as ‘Velli.’ As a result, the place is known as
Velliangudi. In his reclining posture, Perumal
bestows blessings on the worshippers facing
east.

The belief is that worshipping perusal this
temple equals worshipping him in all  108
Divyadesam temples. Tulsi and Flowers are
offered for Perumal during the Friday puja.
Those facing vision problems, delay in marriage,
and seeking child boon pray here with the
staunch belief that their prayers will be favor-
ably responded to by Lord Perumal. Peoples
also pray to Perumal for relief from the adverse
aspect of planet Shukra-venus. Devotees also
perform Tirumanjanam to Perumal offering
vastras. This temple is the Chatur Bhuja Udyoga
Garudan, Garuda is seen with four hands his
upper hands hold the Sanku and Chakra.
Thiruvelliyangudi is the avatara sthalam of the
17th Ahobilamut Jear. Sri Veeraraghava
Vedanta yatheendra mahadesikan. Who
adorned the acharyapeetam from 1698 – 1734
CE. The place was also visited by
Thirukkudantai Andavan Swami MahaPeriyava
45thPattam Sri Azhagiya Singar Srimushnam.
Andavan Swami and 46th Patam Sri Azhagiya
Singar the present Ahobila Mutt Acharya. It is
believed that as this temple is the residence of
God it is almost equal to Paramapadam. It is
stated that seeing this one divyadesam is equiva-
lent to visiting all of the other divyadesams on
the planet.
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Abstract :
Radar Technology has proved invaluable in

monitoring rainfall.  Radar signals reflect any
rain, hail or snow within range, and the inten-
sity of the reflection shows how heavy rain is
falling. The precipitation radar was the first
space-borne instrument designed to provide
three-dimensional maps of storm structures.
These measurements yield invaluable informa-
tion on the intensity and distribution of the rain,
the rain type, the storm depth and the height at
which the snow melts into rain. The estimates
of the heat released into the atmosphere at dif-
ferent heights based on these measurements can
be used to improve models of the global atmo-
spheric circulation.  The study should empha-
size that technological advancements in the nine-
teenth century were crucial for monitoring en-
vironmental issues.

Key Words :  Radar, spaceborne, Tech-
nology, intensity, precipitation, cyclone, orbit.
Introduction :

Radar is an acronym for radio direction and
ranging as well as radio detection and ranging.1
It’s a remote-sensing technology that detects
and interprets radio signals, usually in the mi-
crowave range. Radio signals are transmitted
at an object or structure in active radar sys-
tems to catch and understand the reflected
waves.2 The radar signals used in most moni-
toring systems are technologically generated and

invisible to humans, but they can be sent and
detected with special devices and transformed
into more easily understood visual or audio in-
formation. For remote sensing applications,
radar is a tremendously effective instrument.
Radar is widely used in surveillance operations,
such as military target, monitoring, and surveil-
lance, as well as civilian surveillance of moving
ships, hazards, risks, ecological factors, and
weather events. The adaptability of radar
makes it attractive.3

The Origin and Evolution of Radar
Technology :

Britain and the United States brought this
technology to light during World War II. This is
likely because British military strategists under-
stood the importance of radar during World
War time and developed and deployed it ex-
tensively, impacting the war’s result. Radar, on
the other hand, did not develop in the United
Kingdom or during a war.4 It was invented in
Germany around the turn of the century, more
than thirty years before, for the goal of reduc-
ing marine disasters. By the mid-1930s, radar
had turned into an important maritime and air-
borne navigation system.  When World War II
broke out, radar became the most important
technology required to defeat the German
forces, which is ironic given that the German
military leadership first ignored German scien-
tists’ radar advances.

History of Radar in Cyclone Forecasting -
An Environmental Protection
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Johann Christian Doppler (1803-1853),
who examined how speed may compress
sound waves and so modify the frequency of
sound relative to the observer’s perspective,
produced one of the most important scientific
discoveries that have been applied to contem-
porary radar in 1842. Later, it was discovered
that this principle also applied to other nonlin-
ear phenomena, such as light. Doppler’s ob-
servations would later be utilized to make ra-
dar devices that could use the Doppler effect
to measure speed since radio energy has non-
linear qualities.  Radar is essentially the trans-
mission and monitoring of reflected electromag-
netic radiation. Pioneers like Heinrich R. Hertz
(1857-1894), a German physicist at the Uni-
versity of Karlsruhe, made the early observa-
tions that led to the invention of radar in the
nineteenth century. In 1886, Hertz demon-
strated that other electric inductors can reflect
electromagnetic radiation.
Radar Technology for Measuring
Weather:

Beginning of the 19th century, radar tech-
nology helped prevent collisions with other ves-
sels and to illuminate dangerous objects and
floating debris. Range and weather were ma-
jor stumbling blocks for this system. Christian
Hulsmeyer (1881-1957) was interested in us-
ing radio waves to better navigation, and on
April 30th, 1904, he filed for a Telemobiloskop
(far-moving scope), a radio device to assist
marine ships in avoiding collisions. The employ-
ment of radio waves as a remote-sensing tech-
nique by Hulsmeyer was a big step forward.
His device had a larger range and utility than
searchlight systems in adverse weather. On
May 18th, 1904, a German engineer demon-

strated his invention, which was the first to fully
incorporate the fundamental principles of ra-
dar.  Between 1906 and 1920, amateur radio
broadcasting blossomed, but many amateurs
were keen to learn about the properties of ra-
dio broadcasts and experiment with potential
implementation. They used radio waves to
bounce off various surfaces to examine phe-
nomena including reflections, refract, and ab-
sorption. Military people became interested in
using radar technology for navigation and re-
mote sensing in the 1920s.6  During world war
I, stationary radar warning stations were useful
in the conflict, and military planners believed
that radar-equipped aircraft early warning sys-
tems were required.  The Naval Research
Laboratory and the Radiation Laboratory of
the US Navy created such a programme in
1944.7 Astronomers devised an airborne ra-
dar system that could send radar video data to
sea or ground platforms after experimenting with
a mix of radio range and radio communications
technologies. As an example, aircraft carriers
could launch a reconnaissance aircraft, which
would then transfer the data to the ship’s com-
bat information centre (CIC). The idea was
excellent, but the technology wasn’t up to par.
The video data link’s range was simply insuffi-
cient at the time to give the needed warning
system capacity. 8Scientists explored new meth-
ods to use radar technology after World War
II ended.

Radio waves were reflected off of the Moon
back in 1946, indicating that the energy could
not only pierce the stratosphere but also that
Armstrong’s FM modulating technology had
great potential as a measuring and telecommu-
nication tool. The use of satellites as observa-
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tion posts was proposed by a group of engi-
neers from Douglas Aircraft the same year,
however, it was not implemented until several
decades back.  During the summer and fall of
1948, the Spinax, a US submarine, was outfit-
ted with radar and communications technology
similar to that found on naval destroyers. As a
result, it was renamed SSR 489. It was the first
radar picket submarine. Radar or comparable
electronic radiation was detected using Spinax
Electronic Counter-Measures (ECM) equip-
ment. The submarine-spotting radar was located
on the port side of the periscope wells.  The
technique of placing geostationary satellites in
orbit around the Earth was foreseen and ex-
plained in detail by Arthur C. Clarke. His fore-
casts were not only spot-on, but they also con-
tributed to the development of satellite com-
munications.
Radar Measurement of Rainfall :

In reality, the majority of rainfall records in
the archives of weather watchers around the
world were gathered with what could be de-
scribed as glorified buckets.9 In the tipping
bucket gauge, the water collected is fed by a
funnel to a narrow opening through which the
water falls into one of two small buckets at the
end of a rocking arm.  The bucket holds an
amount of water equivalent to 0.01 inches of
rain.  The mounting is such that when the bucket
is filled, it suddenly tips over and empties the
water. When this occurs, the rainwater begins
to fill the second bucket.  When the second is
filled, it suddenly tips and empties, and the first
one returns to its original position ready to be
filled again.  The times when the tip of the small
bucket is noted on a recorder.  Since the quan-
tity of water needed to fill the bucket is un-

known, the rate of rainfall is obtained by count-
ing the number of times the bucket has tipped
over during any interval of time, for example,
one hour.10  As the name implies, the weighing
gauge employs a scale to weigh the rain.  The
precipitation falling through the upper opening
of the gauge falls into a pail sitting on a scale.
The movement of the scale is recorded on a
moving strip of paper.  As water or snow ac-
cumulates in the pail, the pen arm moves pro-
gressively up the recorder chart, which is turned
by a clock mechanism. Since the weight per
unit volume of water is known, the weight of
the total quantity of collected water can be in-
terpreted in terms of the depth of rainfall.  By
nothing the rate at which the trace on the chart
rises with time, one can calculate the precipita-
tion rate.

If one is concerned with the total rainfall at
a particular point, any of these three schemes
will give satisfactory measurements, but it must
be recognized that they give information ap-
plying strictly to only a very small area.  To be
specific, it applies only to the area of the open-
ing of the gauge.  In winter storms12 the varia-
tions over small distances sometimes are small,
and measurement at a single point may be rep-
resentative of the rainfall within some miles of
the gauge.  But during periods of summer show-
ers and thunderstorms the variations of rainfall
over small distances can be very great.  The
diameters of showers may be as small as 2 or
3 miles, with sharp boundaries between areas
of rain and those of no rain. It is not unusual to
have heavy rain on one side of town and none
on the other.  In this circumstance, a single rain
gauge in the centre of town would represent a
very small area.  Since it is not practical to have
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a rain gauge every mile or two all over the coun-
try, we have been forced to be satisfied with
unrepresentative rainfall records.  With the in-
troduction of the radar, however, it has become
possible to make a drastic change in this situa-
tion.  In various parts of the world, measure-
ments have been made of the diameters of rain-
drops and the rainfall rate.13 The rainfall rates
in a region are not the primary focus of hydrolo-
gists and meteorologists who deal with river
flows. Rather, they choose to know how often
rain has dropped over a basin in the last hour
or so. They can calculate the rate at which the
rainwater will flow into the channels and rivers,
and then into the tributaries, using this knowl-
edge. As a result, they can evaluate flood lev-
els and predict water levels in different water-
ways. Understanding what further rain fell how
and where water engineers may indeed be able
to prevent floodwaters by releasing water from
reservoirs to capture and release incoming water
coming downstream in measured proportions.14

Horace R. Byers proposed in 1948 that if a
radar set was properly calibrated for this pur-
pose, it might be used to determine total pre-
cipitation over a small area. His plan entailed
taking 5-minute measurements of the echo area,
calculating the average, and multiplying by the
storm’s duration. The resulting amount was
graphically compared to the actual average rain
that occurred in a test region using rainfall data
spaced at one-mile intervals. A “calibration
curve” connecting reverberation area to total
rainfall could be drawn. After obtaining such a
curve, measurements of the echo area might
be used to determine total rainfall. This plan
was nearly entirely based on statistics. The in-
tensity of the echoes was not taken into ac-

count.15 Numerous technological methods for
measuring rainfall over a large area have been
developed. Dr Austin has already noted that
the technique given for point measurements has
been enhanced. It entails using a pulse integra-
tor to calculate the average power from pre-
cipitation across an area of around 20 square
miles. To convert the power readings to aver-
age rainfall rates, an equation was used. It is
possible to get enough information from re-
peated observations to calculate total rainfall.16

The advantages of using an electronic sys-
tem to measure total precipitation are that, in
theory, little manual work is required to gather
the crucial information about how much rain fell.
However, the operation is difficult, not fully re-
liable at this moment, and, of course, costly.
The long-exposure film process looks to be
easy and reliable. It should be noted that all of
the procedures outlined necessitate the prox-
imity of the antenna beam to the ground. This
condition makes it extremely difficult to use ra-
dar to estimate rainfall in mountainous areas all
at once. The processes are suitable for dry or
rolling terrain. The implementation of radar tech-
niques for measuring rainfall has trailed behind
the device’s development. Radar data has been
used to aid in the creation of horizontal air maps
in some circumstances, although the more ad-
vanced techniques have been underdeveloped.
However, there is a tremendous push right now
to make better use of the radar, and it appears
that in the not-too-distant future, the radar will
become a significant tool for monitoring rainfall
over watersheds
Technological Adavantages :

Radar is a technology that has been around
for a long time. It has a wide range of uses and
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can be used in a variety of sectors. The weather
is one such application. A weather radar is pri-
marily used to collect data about the weather
and its specific parts. The Precipitation Radar
was the first space-based equipment to pro-
vide three-dimensional cyclone structure im-
ages. Such measures provide vital information
about the rain’s strength and dispersal, as well
as the type of rain, storm intensity, and the height
at which snow melts into rain. These findings
can be used to strengthen models of global at-
mospheric circulation by estimating the amount
of heat released into the atmosphere at elevated
distances.
Precipitation Radar (PR) & Tropical Rain-
fall Measuring Mission (TRMM) :

Precipitation Radar has a horizontal resolu-
tion of 3.1 miles (five kilometres) at the ground
level and a coverage width of 154 miles (247
kilometres). Its capacity to give point measure-
ments of rain and snow from the surface up to
a height of around 12 miles is one of its most
essential qualities (20 kilometres). It is capable
of detecting rain rates as low as.027 inches (0.7
millimetres) per hour. New research analysis
methods have been developed to help adjust
for absorption effects at high rain rates when
attenuate effects can be significant.19 When
viewing straight down, the Precipitation Radar
can discriminate rain reflections for vertical
sample sizes of roughly 820 feet (250 meters
high). All of these measurements are performed
using only 224 watts of electricity, which is less
than the power of a few houses LED lighting.
Japan’s National Space Development Agency
(JAXA) created the Rainfall Radar as part of
its contribution to the joint US/Japan Tropical
Rainfall Measuring Mission (TRMM).20 People

have been monitoring and tracking rainfall for a
long time since water is so important in almost
every aspect of human activity.  However, if
one wants to know how much rain falls at a
specific location, this information is easy. An
average bucket can be used as a rain gauge if it
is placed away from trees and buildings and
the taper of the bucket’s sides is taken into ac-
count.  The Precipitation Radar is the most in-
novative of TRMM’s three core sensors. Other
devices in space, such as the TRMM Micro-
wave Imager (TMI) and the Visible and Infra-
red Scanner (VIS) VIRS, have previously
worked, but there has yet to be any radar in
space to measure rainfall. While weather radar
systems have been used on the ground to esti-
mate rainfall since World War II, numerous
technical obstacles had to be overcome before
such an instrument could be utilized from
space.21

The TRMM Combined Instrument (TCI)
calibration data set for the TRMM Multi-sat-
ellite Precipitation Analysis (TMPA), whose
monthly precipitation averages, daily and sub-
daily (3hr) averages are perhaps the most rel-
evant TRMM-related products for climate re-
search, is created using these.  Although TMPA
time series are constructed using estimations
from continuously updating sources of data,
inhomogeneities in the spatial record are fre-
quent. The best estimate of precipitation in each
grid point at the observation time should be
regarded as each precipitation field.  The
TRMM mission came to an end after 17 years
(1997-2015). The successor mission is the
Global Precipitation Mission (GPM). The In-
tegrated multi-satellite Retrievals for GPM
(IMERG) method is being used to create new
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products to replace the TMPA datasets under
the Global Precipitation Measurement (GPM)
umbrella. TRMM-era data has been repro-
cessed for 2000-present using the IMERG
method, resulting in a long-term continuous
record.22

Since 1998, it has been the only source
of high spatial and temporal resolution
precipitation estimates over a long pe-
riod.
It may be used to look at the climatic
variable rainfall distribution and its dura-
tion and severity.
Effective for coastal rainfall assessment
in climate models, as long as the infor-
mation is placed on similar fields using
cautious regrinding and cumulative (in-
stead of immediate) precipitation is used.

Technological Challenges :
When viewed from TRMM’s orbital
height of 250 miles (402 kilometres)
above the Earth, ensuring that the
spaceborne radar has enough strength to
detect the feeble return echo from the
raindrops is a critical need.23

Another challenge is collecting high-
resolution three-dimensional rain maps as
the spacecraft passes over cyclones.
To achieve such requirements, Japan’s
Communications Research Laboratory
chose a radar frequency that is roughly
three times that of a normal ground-based
radar. Despite the difficulty of radiation
efficiency in orbit, using a frequency al-
lows for better high-resolution photos of
cyclones.

An active-phased reflector and ad-
vanced sound wave techniques are uti-
lized to scan the antenna beam electroni-
cally and swiftly guarantee that the sent
and received radar signals are synced.
Solid-state power amplifiers (128) are
utilized to save energy while also provid-
ing reliable technology.24

Another challenge for the satellite’s ra-
dar was creating a narrow reflecting beam
that would allow the target area to be
small enough to show out other features
of interest on the ground, i.e., good
ground resolution.
A further issue was making the beam
sweep out a swath on the earth that was
extensive sufficient to provide adequate
protection as the spacecraft moved
across its orbits.

 All of these design concepts were addressed
by the Communications Research Laboratory
of Japan. The design of a “phased array” an-
tenna, which incorporates electronic beam
steering, achieves both the small beam size and
the capacity to guide the radiation.
Conclusion :

Radar technology is used to find precipita-
tion, measure its speed, and determine its type,
among other effects (rain, snow, hail etc.). In
recent years, radars have been able to detect
the motion of rain droplets as well as the inten-
sity of the rainfall. The formation of cyclones
and their power to make severe weather can
be determined using both types of information.
Climate was revealed to be creating echoes on
radar screens during World War II, concealing
potentially hostile sites. Analysis methods were
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established, but scientists began to understand
the phenomenon. Surplus radars were used to
detect precipitation shortly after the war.
Weather radar has progressed on its own since
then and is currently employed by national me-
teorological agencies, university research or-

ganizations, and television network forecast
departments. Image data are frequently used,
and specialized software can use radar data to
create brief predictions of rainfall, snowfall,
hailstorm, and other meteorological events’
placements and intensity.
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Abstract :
Polio is caused by a virus and its symptoms

cannot be detected early. Once a human body
is affected by polio, it usually led to death or
caused a disability, especially in the spinal cord,
resulting in paralysis. The earliest reference to
polio is from a 3000-year-old Egyptian stele.
In 1964, a polio research unit was established
in India particularly in the Christian Medical
College, Vellore, Tamil Nadu. World’s first pulse
polio campaign was also launched here with
help of Jacob John, the then professor of virol-
ogy in this college. The Expanded Programme
on Immunization of 1978-79, which was up-
graded subsequently to the Universal Immuni-
zation Programme in 1985, had Oral Polio
Vaccine (OPV) as a part of the programme in
India. The Rotary International grant was in-
strumental in the initiation of the “Polio Plus”
programme in Tamil Nadu in 1986. With the
help of the central, state, and funding agencies,
polio was eradicated from Tamil Nadu in 2004.
This article focuses on these points and other
facts.

Keywords : Damage, Disability, Paralyze,
Pulse Polio, Immunization, and Eradication.
Introduction :

Polio is caused by a virus that infects the
intestinal tract.Most intestinal infections do not
cause serious illness. However, some people
may develop meningitis or become paralyzed.

While no symptoms may develop in most
people affected by polio, some may present
with mild symptoms such as fever, tiredness,
headache, sore throat, nausea, and vomiting
usually 3–35 days after exposure.In a few
cases when the illness becomes severe, there
might be back and neck pain and muscle pa-
ralysis; in some cases, when the breathing
muscles become paralyzed, even death may
occur. Throat secretions and stools of the af-
fected person are the cause for the spread of
polio. The virus infects only when it is ingested,
like putting a contaminated object or hand into
the mouth accidentally. Antibiotics have proven
to be ineffective in curing polio because it is
caused by a virus and no antiviral medications
are currently being used to treat the disease.
Children were affected in two ways: through
brain damage caused by a poliovirus resulting
in death or through disability caused by dam-
age to the spinal cord. The treatment focuses
on relieving the symptoms of the illness.
The Background :

The term poliomyelitis originates from the
Greek “polios” meaning “Grey”, “myelos”
referringto the spinal cord and “itis” meaning
inflammation. A 3000-year-old Egyptian stele
depicting an old man with a withered leg, lean-
ing on a stick, is the oldest reference available
of polio.4Polio became the most feared disease
on the planet during the Great Depression.There

A Study of the History of Polio Eradication in Tamilnadu
- S. Harikrishnan
Research Scholar, Project Fellow RUSA 2.0,
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were annual epidemics of polio, and it was in
the year 1952 that the epidemic reached a
never-before high of 2100 cases in the United
States. The March Dimes Campaign was
launched by the then US President Franklin
Roosevelt to develop a vaccine for polio.Dr
Jones Salk developed the first vaccine in 1955.
The Oral Polio vaccine developed by Albert
Sabin in 1962 was licensed in most industrial-
ized countries and was hailed by many includ-
ing Cuba, which used the vaccine in a wide
range of nationwide campaigns.Even after the
development of the vaccine, almost half a mil-
lion people were paralysed every year even
until the 1990s, and almost 10–20 million sur-
vivors lived with its debilitating and mostly pain-
ful consequences. Albert Sabin was instrumental
in visioning a future without polio. He donated
the vaccine to the World Health Organisation
so that people around the world will benefit.

Four agencies – namely, the WHO, Rotary
International, the United Nations Children’s
Fund (UNICEF) and the United States Cen-
ters for Disease Control and Prevention (CDC)
– began to form the core of the “polio partner-
ship” in 1988to eradicate polio. The momen-
tum of the rapid scaling-up of eradication that
built up in the Americas and the western Pa-
cific region then spread on to all regions and all
countries because of the close relationship be-
tween the national health authorities and this
international partnership. The second polio re-
search unit in India was the enterovirus labora-
tory, established in 1964, in the Christian Medi-
cal College, Vellore, Tamil Nadu. The first pulse
polio campaign in the world was launched in
Vellore with the help of Jacob John, the then
professor of virology of Christian Medical Col-

lege, Vellore.5 In India, tremendous progress
has been made since polio eradication activi-
ties were first introduced in 1995.
Polio Eradication Programme in Tamil
Nadu :

Polio eradication was for the first time con-
sidered as a component of the Expanded
Programme of Immunization (EPI) in 1983, in
a meeting of public health experts in Bellagio.A
declaration to eradicate polio by 2005 resulted
after consideration by the Rotary International’s
consultative committee.

The Global Polio Eradication Initiative
(GPEI) was thus born, as the WHA 1988 reso-
lution for polio eradication turned out to be in-
consistent.6 At this assembly, eradication has
been defined as the complete absence of the
disease following concerted public health in-
terventions. However, discussions and decla-
rations from within and outside WHO subse-
quently displayed a far less clear approach to
the issue.The disease could be eliminated
through regularized immunization programmes
based on careful surveillance and systematic
OPV-based immunization of infants ideas that
continue to be advocated tenaciously by those
arguing for a changed approach towards the
global fight against polio.7The indigenous pro-
duction facilities for polio vaccine that existed
at Coonoor was withdrawn by the government
of India.

In India, OPV-based work,which was in-
cluded in EPI in 1978-79, was subsequently
upgraded to a Universal Immunization
Programme in 1985. Rotary International
granted US$2.6 million for the initiation of the
pulse polio programme in Tamil Nadu, and then
followed it with another grant of US$20 million
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for financing the procurement of OPV, cold
chain support, surveillance activities and social
mobilization across the country.

A staged approach to eradicate polio fol-
lowed in eleven other states to extend the
programme to other parts of the country. The
Pulse Polio Initiative was initiated in Tamil
Nadu, Kerala and Delhi in 1994 because of
this staged approach. A countrywide pulse po-
lio programme was put into place in July 1995,
after its extension across the board. But the
deadlines of polio eradication by 2000 and
certification by 2005 could not be met.
The history of vaccine research and pro-
duction in India :

British rulers in India promoted and estab-
lished 15 institutes for vaccine development in
the latter half of the 19th century, beginning in
the 1890s, at a time when the Western world
too was thinking of establishing institutions for
vaccine research.These institutions were the
pioneers of vaccine research in India. Haffkine
developed the world’s first plague vaccine in
1897 at the Plague Laboratory, Mumbai, In-
dia, which was later named the Haffkine Insti-
tute.9

It was only after 30 years after indepen-
dence that India was able to formulate an offi-
cial policy for childhood vaccination in align-
ment with the WHO’s policy of “Health for All
by 2000”10that was famously announced in
1978 at Alma Atta, Kazakhstan.11Universal
Immunization of all children to reduce child
mortality was recommended by the WHO un-
der its Expanded Programme of Immunization
(EPI).12 In line with Health for All by 2000, in
1978, India introduced six childhood vaccines
[Bacillus Calmette-Guerin (BCG), tetanus tox-

oid (TT), diphtheria toxoid (DT),diphtheria,
pertussis and tetanus toxoid (DPT),polio and
typhoid].In 1985, the government launched the
Universal Immunization Programme (UIP)to
achieve immunization coverage of all children
and pregnant women by the 1990s and added
the measles vaccine to the list of childhood vac-
cines. About 11 lakh children benefitted under
this programme, with the first dose of measles
given at ten months and the second dose of
measles vaccine given at the age of 18 months.
In addition, tetanus toxoid injection immunized
12 lakh pregnant womenfrom tetanus infection
during delivery. The prevention vaccine was
introduced in Tamil Nadu on 21 December
2011.

Tamil Nadu is one of the states selected by
the Government of India for introducing pen-
tavalent vaccination to children to protect against
five life-threatening diseases by fewer needle
pricks to a child. Tamil Nadu has always had a
tradition of the state intervening in health
programmes which ensures an adequate basic
administrative system for implementing immu-
nization programmes. An increase in the expen-
diture allotted to public health and a relatively
well-functioning public health administrative
system are reasons for the improvement in the
health status of the Tamil Nadu population.
These efforts reflect in the latest health ranking
of states by NITI Aayog as Tamil Nadu stood
second in the Health Index 2021.13

Sixteen primary health care centres were
selected as study sites after a three-step sam-
pling process to study the maximum variability
of the immunization programme in terms of cov-
erage. Each PHC covered a population of about
30,000 based on immunization coverage, and
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the districts in each state were categorized into
three groups.In Tamil Nadu, two districts, one
from a better performing category (Dindigul –
87%) and another from a poorly performing
category (Theni – 72.1%), were chosen. The
immunization coverage was assessed based on
the percentage of fully immunized children in
the 12- to 23-month age group as per the Dis-
trict level Health Service Survey.14

Pulse Polio Immunization (PPI) :
For the eradication of poliomyelitis, the

Pulse Polio Immunization campaign was intro-
duced in the year 1995-96.15 The state has
immunized almost 70 lakh children so far
through a series of PPI campaigns covering
children aged 5 years with two doses of OPV.
This efficient and routine immunization has elimi-
nated the disease from the state successfully.
The booths were installed at vantage locations
including railway stations, bus stands, and air-
ports, in coordination with the cooperation of
state officials to cover those travelling.Each year,
in January and February, the Government of
Tamil Nadu conducts two rounds of PPI cam-
paigns as part of the nationwide PPI campaign
to prevent the importation of poliovirus and to
sustain the position as a zero-polio state.16

Immunizing migrant children is essential to
protect against the importation of polio. Spe-
cial measures to prevent children in temporary
settlements from being affected by vaccine-pre-
ventable diseases are being taken. The Tamil
Nadu government has introduced the injectable
polio vaccine ushered in by the union govern-
ment in its routine immunization.The inactivated
polio vaccine has been injected into almost
20,000 infants across the state. The injections
are being administered to children little more

than a month old, in addition to oral polio drops.
The second dose of the injection will be given
two months later.17 The dose of the oral polio
vaccine had been delivered and children were
saved.

It is significant to note that places such as
Madurai do not have a single polio case in the
district for the past 19 years. The last time po-
lio was reported in the Madurai district was in
1998 when four cases were detected of which
one was in Madurai city and the remaining three
in rural areas of the district. In Tamil Nadu, the
last case was in February 2004 when a mi-
grant Narikurava child at Tenkasi in the
Tirunelveli district was detected for polio.18

Close surveillance of acute flaccid paralysis
(AFP) cases, especially among children, plays
a significant role. A special wing called the Na-
tional Surveillance project of the WHO is func-
tioning in the health department office at
Viswanathapuramwhich takes care of polio
surveillance in seven districts– Madurai,
Dindigul, Theni, Sivaganga, Pudukottai, Trichy,
and Karur. The vaccination programme to pre-
vent Japanese encephalitis in children under the
age of 15 years is being implemented in the
endemic districtsidentified, namely, Cuddalore,
Villupuram, Tiruchirappalli, Perambalur,
Thanjavur, Tiruvannamalai, Thiruvarur, Madurai
and Virudhunagar and is planned to extend to
cover Karur and Pudukkottai districts. Due to
the successful implementation of the immuniza-
tion programme, the state has achieved zero
polio cases and is remaining polio-free since
2004. According to the website of the Global
Polio Eradication Initiative, the World Health
Organization has officially removed India from
the list of polio-endemic countries.19
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Conclusion :
Polio is a virus that mostly affects children

in two ways, brain damage resulting in death
and disability caused by damage to the spinal
cord. Polio is the most feared disease on the
earth. In 1962, the oral polio vaccine was li-
censed in most industrialized countries. In 1964,
the world’s first pulse polio campaign was
launched in Vellore with the help of Jacob John,
who was the Prof. of Christian Medical Col-
lege, Vellore. Through a series of campaigns
and relentless efforts of the government of Tamil
Nadu, the last time polio cases were detected
in Madurai and rural areas of the districtwas in
1998. And in 2004, the last polio case was
detected in a migrant ‘Narikuravas’ children at
Tenkasi in Tirunelveli District. Tamil Nadu has
successfully implemented the immunization

programme, has achieved and has beena po-
lio-free state since 2004.

Geneva Declaration on Polio was signed on
15 January 2004, where representatives from
the six remaining polio-endemic countries (Af-
ghanistan, Egypt, India, Niger, Pakistan, and
Nigeria) signed the Geneva Declaration for
the Eradication of Poliomyelitis, committing
themselves to “successfully implementing inten-
sified polio immunization activities to stop the
transmission of poliovirus by the end of 2004.”
On account of India’s extraordinary progress
against polio, on 11 February 2014, India cel-
ebrated victory over polio in New Delhi. India,
which has been polio-free for over eleven years,
cannot lower its guard until such time that polio
is eliminated from Pakistan, Afghanistan, and
Nigeria, the three polio-endemic countries
neighbouring India.
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Abstract :
Emily Dickinson, an adept and versatile

American poet was known for her skill and
proficiency in understanding the matters of life
and death. Her literary works employ univer-
sal themes of great appeal and her use of vivid
imagery adds to her poetic finesse. Her writ-
ings often embody the use of nature in both the
broad and intricate parts of life and stress on
its indispensability for wholesome living. This
research paper attempts to analyze Dickinson’s
poetry by applying various theories and con-
cepts connected to ecopoetics and will help in
comprehending her works through the Nature
perspective.  The primary focus of this paper
will be to create an understanding of nature and
ecological affinity, equality, indispensability and
nature’s active role, as evidenced in the literary
works of Emily Dickinson.

Keywords : Deep Ecology, Ecomimesis,
Ecopoetics, Gaia hypothesis, Nature, Panthe-
ism.

Emily Dickinson has a carved a niche in the
history of American literature as a poet of simple
words but wielding a powerful presence through
her literary tradition. Strong willed against the
limits that society imposes, her works mirror
her personality of a strong woman and a poet
of acute awareness. “Dickinson created in her
writing a distinctively elliptical language for ex-
pressing what was possible but not yet real-
ized.” (“Emily Dickinson”) Her writings encom-
pass areas of love, sorrow, art, nature amongst

others. Her poetry can be seen as universal, as
it appeals to all ages and brings out themes rel-
evant to the society at large.

Delving deeper into the life of Emily
Dickinson, one can understand her passion for
nature from a young age. She chose the sub-
ject of Botany and showed great interest in it.
“That emphasis reappeared in Dickinson’s po-
ems and letters through her fascination with
naming, her skilled observation and cultivation
of flowers, her carefully wrought descriptions
of plants, and her interest in ‘chemic force’.”
(“Emily Dickinson”) She had a green thumb as
evident in her lifelong hobby of gardening. Na-
ture according to her, housed the creatures she
loved and cherished. Moreover, it provided a
home for humanity as well. She found peace
and solace in nature and believed it a refuge
from the harsh realities of life. As opposed to
her traditional upbringing under organized reli-
gion, her love for nature made way to a pan-
theistic philosophy of life.

To gain a greater understanding of her works
pertaining to nature, this research paper at-
tempts to create an understanding of Ecopoetics
and delves deeper into understanding
Dickinson’s poetry by applying it. The term
‘Ecopoetry’ is considered an umbrella term with
a primary focus on poetic writings that creates
emphasis on an environmental message:

Ecopoetics extends this art form (po-
etry) with the intention of foregrounding

An Affinity with Nature : Approaching Ecopoetic Elements
in Select Works of Emily Dickinson

- Shereena D, Assistant Professor, Department of English, Institute of Distance
Education,University of Madras, Chennai.
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an investigation into ecology: a word
derived from the Greek oikos (home)
and logos (word, reason, thought). As a
discipline, ecopoetics investigates how
the human is situated within its habitat;
how “home” is defined and built; where
(or whether) borders exist between body
and world, human and other, space and
place; and how sense activities, physical
presences, memory, and moments of
thinking locate and assist the human de-
sire to navigate the self in the world.
(Mambrol)

This definition brings to the forefront an es-
sential objective of Ecopoetics. More than just
a correspondence to an ecological message, it
places great emphasis on viewing ecology as
an intricate part in leading wholesome ways of
life. It holds a subtle but crucial underlying de-
sign: a sense of ‘affinity’. From time immemo-
rial, humans have never been known to be
wholly independent. We celebrate our interde-
pendence in terms of human relationships and
society. Yet, a certain human pride has existed
in concealing human dependence on nature and
the natural environment. In adding substantial
thought into the above definition, one may come
to the understanding that the notions of ‘Home’,
‘space and place’, ‘the body and the world’ all
hold the idea of nature within it. Yet, due credit
that should be given to nature has been sadly
overlooked. In recent years, the concept of
Ecocriticism and its related concepts of
Ecopoetics, Ecofiction, Green studies, Environ-
mental literary criticism, Ecofeminism and many
others have gained prominence in order to cre-
ate awareness of the ecological world and the

indispensable part it plays in the sustenance of
the human race.

The concept of ‘Deep Ecology’ posits itself
has an underlying idea through which major
environmental ideas are brought out. The con-
cept can be explained this way:

Deep Ecology rejects Enlightenment
notions, which separates humans from
nature, perpetuating an objectification of
the natural environment. This objectifi-
cation of the natural environment serves
as a justification for the continual exploi-
tation and degradation that is in the core
of the global environmental crisis. Deep
Ecology challenges this hierarchy that has
polarised humans and nature and advo-
cates a biocentric approach, which ac-
knowledges the mutually reciprocal re-
lationship required for a sustainable en-
vironment. (Dreese 5)

This concept brings into good focus, the
ideas asserted by the famous poet, Emily
Dickinson. Dickinson asserts the greatness of
nature by describing it as ‘harmony’, thereby
affirming the ‘oneness’ we share with nature.
In her poem, “Nature is What We See”, she
comments, “Nature is what we see, The Hill,
the Afternoon— Squirrel, ... The Bobolink, the
Sea— Thunder, the Cricket— Nay,—Nature
is Harmony” (Dickinson 668) Although writing
at a time when critical concepts associated with
ecocriticism were unheard of, her poems brim
with the ideas of nature’s role in her life and in
the relation of herself to the world.

In the many literary works of Dickinson, one
can find the significance and value she places
on the world around her, particularly the natu-
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ral world, in relation to the self. This research
paper attempts to create an understanding on
the importance that Dickinson placed on
nature’s role as evidenced in her select poems
and attempts to understand her poetry through
applying various theories and concepts pertain-
ing to it.

Ralph Waldo Emerson, the famous Ameri-
can key figure of Transcendentalism bought out
the idea of nature as the deepest connection to
the self (oneself). A strong advocate of indi-
viduality, he sought to subvert religious and so-
cietal conventional norms to create a distinct
personal space of unique experiences, inspired
to move beyond not just the worldly, but even
a rational way of thinking/reasoning. He be-
lieved that it would suffice if these personal ex-
periences create inspiration or meaning to the
individual experiencing it, rather than to justify
said experiences to the world around him/her.
Emerson opines, “Nature is a setting that fits
equally well a comic or a mourning piece” (7).
A parallel can be drawn to Dickinson’s
worldview, where she believed Nature plays
an important role as we move through life and
towards death. Though focused on the subject
of death in her poem, “Because I could not stop
for Death”, she paints an almost appealing pic-
ture of the path leading to her own demise: “We
passed the Fields of Gazing Grain –/ We passed
the Setting Sun –// Or rather – He passed Us –
/ The Dews drew quivering and Chill –”
(Dickinson, lines 11-14). Part of the appeal is
achieved through her precisely realistic portrayal
of nature coupled with death personified as a
kind gentleman, making her earthly living, one
that is a peaceful and worthwhile experience,
before willingly giving in to death. As Emerson’s

quote posits, nature helps fit Dickinson’s nar-
rative in a positive light, even while it hovers on
the subject of death and the loss of life (a mourn-
ing piece).

Pantheism is a well-known philosophy,
popularized by 17th - century philoso-
pher Baruch Spinoza, which stands to believe
in the identical nature of God and the universe.
It differs from the conventional theist beliefs. It
can be defined as, “the religious belief or philo-
sophical theory that God and the universe are
identical (implying a denial of the personality
and transcendence of God); the doctrine that
God is everything and everything is God” (qtd.
in Sprigge 1) Dickinson portrayed a pantheis-
tic way of thinking through her literary works
by often picturing and equating conventional
religious themes to a natural setting. She sub-
stituted nature in her religious musings and found
hope and solace in her depiction of it.

Nature for Emily Dickinson was what
she saw and heard, what came to her
through her senses; yet she went beyond
this to a sort of implied pantheistic doc-
trine, often identifying nature with Heaven
or God. Acutely aware of nature in all its
diversity, she, nevertheless, felt the har-
mony of natural law binding the whole
together. (McNaughton 33)

In her poem, “A Service of Song”, she
boldly equates the ritualistic Sabbath observa-
tion of church-going in Christianity to her own
personal experience of it at home with Nature
having the primary focus. Her description of
the typical Sabbath ritual is observed, but with
nature taking up the role of the clergyman, the
typical affairs and attributes of the church. She
opines in the poem, about her preference to
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observe the holy day at home, with “a bobo-
link for a chorister,/ And an orchard for a
dome.” (Dickinson 324) She goes on to add
that instead of the traditional surplice worn in
church, she would rather just wear her wings,
implying her own unique attire, attributed to the
birds of nature. The last four lines of the poem
are impactful in bringing out a pantheistic mes-
sage:

God preaches, — a noted clergyman, —
And the sermon is never long;
So instead of getting to heaven at last,
I’m going all along! (9-12)

There is a strong leaning towards the pan-
theistic worldview in the above lines because it
is a subtle but clear rejection of traditional
Christian religious norms and more so in im-
pelling the idea that Nature offers a ‘Heaven
on Earth’ experience while religion only offers
heaven at the end of one’s life on earth. A strong
advocate of nature, Dickinson can be seen
strongly propelling her view of Nature as a path
to higher realms.

James Lovelock put forth a ground break-
ing theory known as the Gaia hypothesis or the
Gaia paradigm which works on the principle
that living and non-living organisms interact to
form a regulatory and complex unit of interde-
pendent thriving. Lovelock comments on his
theory, “Life and the environment evolve to-
gether as a single system so that not only does
the species that leaves the most progeny tend
to inherit the environment but also the environ-
ment that favors the most progeny is itself sus-
tained” (Kirchner 392). His theory brings forth
the idea that the environment chooses and
favours species and sustains them. Humans
have for long been caught up in the wrong no-

tion that nature is a non-living entity, seemingly
because of the passiveness of it (at most times).
So, taking into consideration the abundance and
wealth found in it, nature has been used for
capitalist purposes in a greatly evolving con-
sumerist society. Theories like Lovelock’s Gaia
theory helps adopt an inclusive view of the earth
and distance ourselves from the anthropocen-
tric attitude. Opposed to anthropocentrism, is
an approach of keen observation of nature with
an attitude of fostering equality and associating
the idea of nature with positive emotions like
love, gratitude, hope, serenity and others. More
so, it is to associate every facet of life with na-
ture holding a vital place in all of them. An ex-
emplar of this attitude is Emily Dickinson, as
portrayed in her poem, “The Bee”. Dickinson
brings out the daily routine of this fascinating
winged insect and its quest to find honey. Em-
ploying sleek vocabulary, the poet enlightens
her readers on the beauty of this seemingly in-
significant insect and its ways. Portraying the
bee as a warrior, the poet uses words and
phrases like “chivalry”, “sweet assault”, “van-
quish” and “victorious” to describe the bee and
its activity. In addition, like a warrior’s armour,
the bee’s appearance is portrayed too:

His feet are shod with gauze,
His helmet is of gold;
His breast, a single onyx
With chrysoprase, inlaid. (9-12)

Dickinson’s use of vivid imagery in her po-
ems is noteworthy and points to her powers of
observation, her attention to detail and the im-
portance she places on the elements of nature.
She ends the poem with wishful musing and
coveting the experience of the bee, yearning to
understand this seemingly insignificant insect’s
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encounter, “Oh, for a bee’s experience/ Of clo-
vers and of noon!” (Dickinson 916). This poem
brings out the poet’s association with nature,
that even in nature’s insignificant parts, the
poet’s life greatly involved drawing inspiration
from it, finding a certain happiness and serenity
in it and giving importance to it.

Although often viewed as a poet of solitude
and confinement, an in-depth understanding of
Dickinson’s literary works portray an almost
palpable affinity of meaningful friendship with
nature. Dickinson’s solitary confinement was
explicit in her societal and human relationships
but it cannot be extended to her tryst with na-
ture. The term, Reterritorialisation was origi-
nally employed in the 1970s in the work of
French theorists, Gilles Deleuze and Felix
Guattari, who are often associated with
poststructuralism and postmodernism. The con-
cept of reterritorialisation, as described by
Caren Kaplan, takes place when “we inhabit a
world of our making”, creating a terrain which
is “a space in the imagination which allows for
the inside, the outside, and the liminal elements
in between”, according to the boundaries one
sets (Dreese 19). Dickinson’s works often
showcase a ‘psychic’ reterritorialisation, where
there is not just a physical representation of
space connected to nature, it also corresponds
to the ‘spaces of the mind’ and the influence
that nature has on the intellect. Dreese opines
that the ‘psychic’ reterritorialisation occurs when
landscape or place is used metaphorically to
represent sites of conflict or refuge where writ-
ers more closely examine borders of human and
ideological contact (18). The concept of ‘psy-
chic’ reterritorialisation can be applied here as
the elements of nature replaces the ‘territory’

of human relationships, as portrayed in her
poem, “The Bee is not Afraid”. Dickinson
brings out a typical natural landscape of the
woods and her familiarity with the place. She
vividly portrays the ‘friendship’ she has with
nature and the reciprocation of the same from
the latter. She asserts her familiarity in portray-
ing that the bee is not afraid of her and that she
knows the butterfly. She talks about the “pretty
people” (creatures of the woods) receiving her
in a friendly manner. She goes on to say, “The
brooks laugh louder when I come,/ The breezes
madder play.” (Dickinson 111) A ‘psychic’
reterritorialisation occurs here wherein the poet
has replaced the laughter and the general play
of human relationships for that of nature’s. The
poem goes on to add that her eyes become
misty as she thinks of her relationships in na-
ture. She finds a certain love and comfort in
them, more so than what she finds in human
relationships. This makes her willingly choose
her relationships in nature over human relation-
ships, thus leading to ‘psychic’
reterritorialisation or the reterritorialisation in her
mind.

In understanding Dickinson’s techniques of
writing, one can see how her style of writing
reflect the element of nature as an anchor for
the fundamental and essential emotions and
notions she experiences in her life. The tech-
nique of Ecomimesis can be seen being used
by Dickinson to uniquely reflect nature in her
literary works as nature is interconnected and
interwoven into the fabric of her writing.
“Ecomimesis involves a poetics of ambience.
Ambience denotes a sense of a circumambient,
or surrounding, world.” (Peacock 90) In order
to understand the technique better, Timothy
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Morton, author and thinker in the field of eco-
logical studies defines it, “Contact becomes
content. Ecomimesis interrupts the flow of an
argument or a sequence of narrative events, thus
making us aware of the atmosphere “around”
the action or the environment in which or about
which the philosopher is writing” (qtd. in Pea-
cock 90). In her poem, “A Dew Sufficed It-
self”, the first two lines are an apt example of
the Ecomimesis technique:

A dew sufficed itself 
    And satisfied a leaf, 
And felt, ‘how vast a destiny! 
    How trivial is life!’ (1-4)

In the employment of this kind of vocabu-
lary and usage of sentence structures, the poet
keeps her readers constantly aware of the pre-
dominant presence of nature and its role as she
employs words like “destiny” to portray the
supremacy of nature’s hand. Part of Morton’s
view of Ecomimesis is making readers aware
of the atmosphere “around” the action, the
same is achieved in these lines, through the un-
usual usage of nature vocabulary.

Morton further defines the phrase
Ecomimesis as “nature writing” and explains
that, it is a kind of “Ecological writing [which]
wants to undo habitual distinctions between
nature and ourselves.” (qtd. in Finn 5) In
Dickinson’s poem, “To Buy a Flower”, the poet
starts off the poem with something as ordinary
as a question of buying a flower. However, as
the poem progresses, the readers are made
aware that her question has a different conno-
tation as it is seen in the context of Nature be-
ing an equal entity to the human, as opposed to
the attitude of inequality which is usually
adopted; that is, the human being assumed to

be the more important entity when compared
to nature. As Nature is given equal importance,
the concept of “buying” becomes “lending”,
where the expectation is to give back or recip-
rocate what Nature has contributed:

Until the daffodil
Unties her yellow bonnet
Beneath the village door,
Until the bees, from clover rows
Their hock and sherry draw,
Why, I will lend until just then,
But not an hour more! (4-10)
As Ecomimesis soughts to break the habitual

distinctions between nature and ourselves, the
above is a fitting example of breaking habitual
misconceptions. As humans, we often overlook
and underestimate Nature, only enjoying its
benefits, using it to improve human develop-
ment and ignoring the importance of our
interconnectedness with it. This has been per-
fectly described by world renowned environ-
mental activist and ecofeminist, Vandana Shiva
in her concept called ‘Maldevelopment’:

Maldevelopment is the violation of the
integrity of organic, interconnected and
interdependent systems that sets in mo-
tion a process of exploitation, inequality,
injustice and violence. It is blind to the
fact that recognition of nature’s harmony
and action to maintain it are precondi-
tions for distributive justice. This is why
Mahatma Gandhi said, ‘There is enough
in the world for everyone’s need, but not
for some people’s greed.’ (Shiva 5)

The consequences of maldevelopment stems
from the capitalist and anthropocentric attitude
of the human race and its solely profit-seeking
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approach. To view the earth as an integral part
of oneself, dependence on it needs to be ac-
knowledged and equality fostered. Dickinson
has edified her readers in helping them under-
stand the ‘give and take’ relationship with Na-
ture that needs to be practiced, as this is the
morally just approach to it. In practicing this,
we establish the importance of Nature and its
indispensability for human life on earth.

In conclusion, Emily Dickinson’s literary
works can be interpreted as a unique combi-
nation of transcendentalist and romantic writ-
ing. Her works portray ideas associated with

both forms of thinking, with nature taking up a
predominant role in her literary expression and
proves to be a driving point for her literary
motivation. “In nature she [Dickinson] found a
symbol of faith, a mystical ecstasy, and an an-
swer to her questions about reality.”
(McNaughton 33) Dickinson was known for
choosing solitary confinement because she
found a greater refuge and comfort in nature
than she did from society. A true lover of na-
ture, Emily Dickinson’s works continue to in-
spire in portraying nature as the sublime path
to choose, in the quest for wholesome living.
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Abstract :
The following chart chronicles the develop-

ment of cultural and heritage tourism. The study
is based on various theories, which have been
expressed by modern journalists. Cultural heri-
tage refers to celebrations or areas of buildings
and places that have a social, historical, scien-
tific, or cultural significance. -cultural or anthro-
pological values. Property includes people’s
lives such as customs, traditions, clothing, eat-
ing habits, music, dance, and so on of cultural
heritage. The protection and preservation of
these heritage sites is an important task and
responsibility of all governments and citizens of
the country. Public education and awareness
of the values   of these sites is important for the
preservation and protection of these heritage
sites. Heritage tourism has become an impor-
tant source of income and an important source
of information about the past. It can strengthen
the local economy, enhance resource protec-
tion, increase visitor spending, create jobs and
preserve local uniqueness. It can help cultural
heritage generate the same income to preserve,
protect and promote other cultural resources.
Respect can be expressed regionally and lo-
cally. A market segment includes historical sites,
museums and art galleries. Heritage is difficult
to define because of the many activities in-
volved.

Keywords : Cultural Tourism, Tangible, In-
tangible, Heritage Tourism, Employment, Pre-

serve, Income, Market Future Generations,
Assets management, Blend, Uniqueness,
Introduction :

India has a rich cultural heritage. There is a
good mix of art, religion and philosophy in In-
dian culture. It is very beautifully woven into
the fabric of Indian life and is inseparable.

India, by its nature, of tolerance and death
has never in any time made a mockery of the
traditions of foreigners. On the other hand, the
Indian mind has adopted many of the ideas of
other cultures, making it enriching and thus
unique in its characteristics. Today, it is this
uniqueness that draws Western society to In-
dian culture. Dissatisfied with their materialistic
lifestyle, they turn to India for comfort and
peace.
Objectives of Study :

Two broad questions that have led me to
study the subject:

To study the assets of our heritage
To know about the legacy of our past,
what we live with today and what we
pass on to future generations

Methodology :
The Methodology adopted is secondary

data analysis by analyzing, trying to prove the
conclusion. This article is purely descriptive and
required information collected from secondary
sources like Journals and other publications
relating to the Culture and Heritage are invalu-
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- Tahera Sultana
 Research Scholar,
District Educational Officer, Krishna,
Machilipatnam.

- Prof. V. Meena Kumari
Rtd. Professor, Department of Ancient Indian
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able assets which have been inherited by us
which is to be preserved for future generations.
Review of Literature :

Literary studies show that today tourism has
become an international phenomenon. In many
countries, in addition to development and de-
velopment, tourism has become an important
part of the economy, society and culture. Many
people think that all the resources available are
for our use only. But we are the only custodi-
ans of these resources. It is therefore our duty
and our duty to preserve all these heritages for
future generations.

According to Prof. K.S Nagapathi in Tour-
ism Development - A New Approach, Culture
has been viewed as information and communi-
cation system. Cultural tourism is frequently
used to describe certain segment of travel mar-
ket. It may be associated with visit to histori-
cal, artistic and heritage attractions. The United
Nations World Tourism Organization has given
definitions. In the narrow sense, Cultural tour-
ism includes Movements of persons for essen-
tially cultural motivations such as study tour,
travel to fairs and festivals, and other cultural
events, visits to sites and monuments, folklore
arts and pilgrimages’.

According to Professor K.S Nagapathi in
Tourism Development - A New Approach,
culture is seen as an information and communi-
cation system. Traditional tourism is often used
to describe aspects of the travel market. This
can be combined with visits to history, art and
heritage. The United Nations Tourism Organi-
zation has provided the definition. In a narrow
sense, cultural tourism involves the movement
of people for cultural activities such as explo-
ration trips, trips to exhibitions and festivals with

other cultural organizations, visits to sites and
monuments, arts and crafts”.

According to Varun Naik at the Cultural
Heritage of India, the British are responsible
for the revitalization of intellectual curiosity. He
is fascinated by India’s past and the preserva-
tion of the country’s cultural heritage.

According to Dr BR Parineetha at History
and Tourists from India, the recommendations
of the report given by Dr ER Allchin in the sur-
vey showed that 54% of tourists enjoyed their
stay in India and enjoyed this great importance
and much of Europe and America. About
48.3% of the tourists felt that the beauty and
nature created in them a desire to visit India.

According to survey reports, many foreign
visitors will be delighted to have the opportu-
nity to witness the performances of dancers and
singers in India. Later, Drs. Allchin in his report
said that “India is a very populous country with
a great past and a great tradition”.
Cultural tourism :

India has become one of the most popular
tourist destinations in the world with many visi-
tors every year for its diverse climate and cul-
ture. There has been a marked increase in for-
eign tourism in the last 25 years and it is one of
the most dramatic factors causing economic
change. India is the only country that offers dif-
ferent types of tourism. The Indian government
is using various methods to promote tourism.
The government of India has decided to increase
revenue from the tourism sector by establish-
ing India as a tourist destination. So there is no
doubt that the development of tourism industry
in India is very strong.

Indian art was influenced by the religious
beliefs and the philosophical trends of the times.
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The temples of the south, the caves of Ajanta,
Ellora and Khajuraho are living testimony to
the artistic excellence achieved by the Indian
artists, sculptors and architects in those expen-
sive and spiritual reawakening on visiting these
temples.

Indian music is remarkable for its constant
growth. There are two major schools of classi-
cal music, Hindustani and Carnatic. They all
have their roots in the traditional Natyashastra
themes of Bharata and Sangeet Ratnakara of
Sarangdeva. About 250 Ragas are commonly
used in the North and South. Indian music has
an influence on European music. Great mas-
ters like Pandit Ravi Shankar, Zakir Hussain
and others have made an important contribu-
tion to the promotion and promotion of Indian
music abroad. All of this reflects the natural
excitement, the feeling of loneliness and the
noise of its people.

The origins of traditional dances originate in
Hindu temples. It is in the temples that it was
first conceived and nurtured. It was also in the
temples that they reached their perfection.
While it is true that dances were performed in
court, and on holidays, etc., they created a feel-
ing that caused them to worship. There are spe-
cial dances in India Baratnatyam, Kathakali and
Maipuri.

Other important dances are Kuchupudi from
Andhra, Odissi from Orissa, Mohiniattam from
Kerala. In dance, the idea of   races is central.
In dance, the rasa is expressed by Bhava or
information through the Abhinaya technique.
One of the most recent developments in the
field of dance was the touch which enabled the
combination of lyricism, grace and Indian art,
traditional dance and traditional dance.

Since independence, Indians themselves
have been encouraged to expand their sense
of national identity and cultural unity. As a re-
sult, there has been a renaissance of people’s
art, especially in the field of music and dance.
It is now up to our educational institutions to
ensure that young people keep the light of spiri-
tual and cultural renewal for others parts of the
world to see and emulate and not be guided by
the Western ideology that man has achieved
success in opening up. The mysteries of na-
ture, but feels isolated and excluded from its
own community and society.

We must ensure that modern India does not
forget its cultural wealth, the legacy of our an-
cient seers, philosophers and scholars. The suc-
cess achieved by Indian festivals in America,
France and Russia confirms the interest of for-
eigners in our traditions and culture. In families
and in government efforts to promote interest
in our art, music and dance the public are
deeply impressed. Traditional museums have a
tradition of over 2000 years. These events were
mostly held on high levels in temples, court-
yards, and mansions.

The choice of topics was largely drawn from
cultural, historical and religious literature. It was
a special event that combined dance, entertain-
ment and music. Historically in the way of the
early Hindu kingdoms under their support the
arts flourished.

With the Muslim invasion in the North the
dramatic tradition almost died in the North.
However, South of India retained a remark-
able continuity of its cultural heritage.

Thanks to the strength and ability of the In-
dians, they were able to maintain their impor-
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tant cultural vision despite the onslaught of the
Indians. attack. Britain, on the other hand, is
responsible for reviving intellectual curiosity. He
is fascinated by India’s past and the preserva-
tion of the country’s cultural heritage. It was a
sign of age and foresight on the part of the Brit-
ish to leave the people with their faith and be-
liefs to whom they did not know. All of these
efforts are aimed at preserving our cultural heri-
tage and passing it on to young people.
Heritage Tourism :

Heritage tourism is an activity with a long
history that can be measured in centuries if not
millennia. On the other hand, the term itself is a
relatively recent invention, for the world heri-
tage which came to be used commonly in the
1970’s. Heritage Tourism is recognized as in-
dustry in modern development. Heritage tour-
ism is a loose term that can be interpreted
broadly or narrowly. It can be defined as tour-
ism which is based on heritage where heritage
is the core of the product that is offered and
heritage is the main as motivating factor for the
consumer.

In this context heritage I taken as history,
Culture and the land in which people live. It
includes both tangible and intangible elements
and includes the following :

Historic buildings and Monuments
Sites of important past events like battles
Traditional landscapes and indigenous
wildlife
Language, literature, music and art
Traditional events and folklore practices
Traditional lifestyles including food, drink
and sport

Heritage is not the same. It exists in differ-
ent contexts, such as global, national, regional
and local. Because it is a personal and emo-
tional concept as well as a purposeful and prac-
tical idea, each person has a different view of
heritage.

In the Deep South of the United States, two
elders living in the same city would have a dif-
ferent view of the heritage of their region if one
was poor and black while the other was rich
and white. Tourists need to be aware of these
issues if they are to be managed in a way that is
publicly acceptable and does not encourage
prejudice, discrimination and hatred. Heritage
also means diversity in different sectors of the
tourism industry. For many it is an influence,
the product but most of the results are devel-
oped on the basis of history and culture. For
tourists, it is a product that helps in the sale of
vacations. Fortunately, now that travel and tour-
ism have become well -established businesses,
they are beginning to have their own heritage.
“Examples

Trains and rail services such as Orient
Express
Veteran Airliners
The Architecture of the luxurious hotels
on the French Riviera, and 18th and 19th
century health resorts Museums and
Galleries attracts nations heritage

Tourism based on History and Culture is not
new. In the Roman Period they were relatively
well developed as travel was done for culture
and pleasure.
Reasons for the growth of heritage tour-
ism :

Heritage tourism has grown rapidly in re-
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cent years generally because of increased lei-
sure time, more disposable income, the devel-
opment of holiday package. There are other
specific reasons for the growth of heritage tour-
ism:

Higher levels of education - According
to reachgate.net Education are one fac-
tor that can motivate a person to travel,
mainly to increase knowledge and ex-
perience. Some researchers indicate that
people who have high levels in educa-
tion will travel more than those having
lower education level (Chaipinit 2008).
Hence it implies the tourist behaviour in
attracting their travel frequency, their
motivation and purpose to travel.
Media presentations, including televi-
sions, people’s lifestyles and special
events. The Internet’s commitment and
the development of social media have
emphasized the growing popularity.
(Chanlmsted and Lee 2013). This con-
cept has been widely adopted as one of
the most effective communication tools
in the world, providing great benefits not
only for individual users but also for or-
ganizations that want to reach more tar-
get customers. Social media includes
travel and tourism channels like TLC, a
channel about people and culture, Travel
XP a channel about travel again, street
food around the world, Anthony
Bourdain’s show on CNN gives you a
taste of the unknown, Food Mad with
NDTV Good Times ‘Rocky and Mayne
gives you a taste of appetizing vegetar-
ian and non-vegetarian dishes and Sound
Trek puts a hypothetical spin on some of

India’s best classics and sometimes dis-
covers artists and cultural gems from all
over India.
Development of new types of cultural
heritage tourism products - The heritage
tourism product is heterogeneous. Some-
times it is obvious and takes the form of
buildings and monuments, while other
times it is something immaterial like a
folkloric event or a certain language. The
amount of cultural heritage tourism prod-
ucts available has increased in recent
years. First, thanks to the opening up of
many new cultural heritage sites in re-
cent decades, in the UK alone, the num-
ber of museums has doubled in the last
twenty years. Secondly, the tourism in-
dustry has increasingly packaged heri-
tage products to make them more ac-
cessible to more people. In particular,
they have now organized short breaks in
the UK and abroad to visit all sorts of
sights and cultural heritage destinations
as well as longer study holidays.
A growing desire amongst holiday mak-
ers to learn something new when they
are on holiday

It has been argued that as interest in heri-
tage has grown, the tourism industry has sacri-
ficed authenticity in its desire to “milk” this lu-
crative “cash cow” by providing heritage ex-
periences, not authentic to meet tourists’ de-
sires and fantasies. Authentic heritage is some-
times easy to identify, such as traditional land-
scapes or traditional events that have been go-
ing on for many years. However, with the
growth of what has been called the “heritage
industry”, the growing interest of entrepreneurs
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in heritage, the techniques of amusement parks
and theater has been applied to certain aspects
of the heritage product. Some traditionalists
believe that when it comes to entertainment,
serious history and education disappear, while
others believe that you cannot educate if you
do not entertain. The blurring of the distinction
between entertainment and education, like that
between authenticity and manufactured heri-
tage, seen by commentators such as John Urry,
is a manifestation of postmodernism.
World Heritage Conventions :

There are a number of natural and cultural
heritage in different countries in the world. They
were on the verge of extinction due to neglect.
They are the treasures of humanity that must
be preserved, protected and preserved, to be
passed on to future generations.

It was therefore important to address con-
servation. As these sites are not located in just
one country, but in many countries around the
world, international cooperation was required
to complete this work.

The United Nations Educational, Scientific
and Cultural Organization have taken on the
responsibility of protecting and preserving these
invaluable treasures for future humanity. The
United Nations Educational, Scientific and
Cultural Organization strive to encourage the
identification, protection and conservation of
cultural and natural areas throughout the world
that are considered to be of exceptional value
to humanity.

This is embodied in an international treaty
called the Convention on the Protection of the
World’s Cultural and Natural Heritage, adopted
by the United Nations Educational, Scientific
and Cultural Organization in 1972.

United Nations Educational Scientific Cul-
tural Organization, World Heritage Mission

To ensure the protection of their natural
and cultural heritage.
To nominate sites within their national
territory for inclusion on the World Heri-
tage List.
To establish management plans and set
up reporting system on the state of con-
servation of their World To safeguard
World d Heritage Sites by providing
technical assistance and professional
training.
Provide emergency assistance for World
Heritage Sites in immediate danger. To
create public awareness regarding build-
ing activities to World Heritage conser-
vation.
Participation of the local population in the
preservation of cultural and natural heri-
tage.
Encourage international cooperation in
the conservation of world’s cultural and
natural heritage.

All countries have local or national landmarks
that are of national pride. The Convention en-
courages each State Party to identify its heri-
tage, and it is located in the richness and diver-
sity of the country’s natural and cultural heri-
tage. Without the support of the international
community, some of the world’s unique cultural
and natural areas would deteriorate or disap-
pear, due to a lack of funding to preserve them.

The Convention is an agreement ratified by
most countries in the world that aims to secure
the economic and intellectual resources needed
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to protect world heritage. The idea of   creat-
ing an international cultural heritage movement
was born after the Second World War. The
idea of   combining the preservation of cultural
sites with nature comes from America. A con-
ference at the White House in 1965 in Wash-
ington DC called for a World Heritage Fund
that would stimulate international cooperation
to protect the world’s stunning natural and sce-
nic areas and historic sites for present and fu-
ture generations.
Conclusion :

According to Mahatma Gandhi, “the cul-
ture of a nation lives in the heart and soul of its
people. Therefore, the local community has
been considered the ultimate ambassador for
heritage and cultural tourism in this research

article. India now has 38 world heritage sites
listed; making India one of the World Heritage
Sites, the culture of the United Nations Educa-
tional, Scientific and Humanitarian Organiza-
tion identifies World Heritage Sites as places
belonging to all the peoples of the world, re-
gardless of the population of the territory in
which they are located.

Enormous cultural and natural significance
in the world. What makes the concept of world
heritage exceptional is its universal application.
Ownership constitutes a world heritage belong-
ing to the international community. We are for-
tunate to have a beautiful heritage. We must all
take responsibility for preserving the same thing
so that our future generations can also see and
experience the same thing.
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Abstract :
The present paper provides an analysis and

discussion on the tense and aspect of the Bodo
and the Garo language, which are the most
widespread Tibeto-Burman languages of
North-East India. The goal of this paper is to
discuss the features and functions of both lan-
guages concerning tense and aspect. In this
analysis, it is found that the markers of tenses
don’t change according to person, number, or
gender. The tense markers are also used as the
aspect marker in both languages, where
present-tense suffixes are used as habitual as-
pect suffixes; past tense suffixes are used for
the perfect aspect.

Keywords: Tense, Aspect, Person, Num-
ber, Gender and Suffix.
Inroduction :

In a language, the tense and aspect are one
of the most used topics of investigation and dis-
cussion. The tense and aspect are based on
the action, generally, the tense is representing
the time of action and the aspect is referring the
feature of action. Both tense and aspect are
closely related to a verb and focused under the
morphology. Every language has tense and as-
pect, it is indicated by the suffixes or markers.
When the tense and aspect suffixes are attached
to verbs it is known as the actual time of ac-
tion.

Bodo and Garo languages are familiar lan-
guages in Northeast India. Both languages be-
long to the Assam-Burman group of the Sino-
Tibetan family and ethnically they are of Mon-

goloid race. Bodo language is mainly spoken
in Assam and some of adjoining states like-
Meghalaya, Arunachal Pradesh, Nagaland, and
North Bengal area of West Bengal. However,
the majority of Bodo speakers are found in the
Bodoland Territorial Region area of Assam.
According to a census of 2011, the total num-
ber of Bodo speakers is 14,82,929 (https://
censusindia.gov.in/2011Census/Language-
2011/Statement-4.pdf). The speakers of Garo
are found in Meghalaya, Assam, Tripura, and
West Bengal; however, the majority of them
are from the Garo Hills of Meghalaya. Accord-
ing to the Census of India 2011, Garo speak-
ers are 11,45,323 (https://censusindia.gov.in/
2011Census/C-16_25062018_NEW.pdf).
Tense :

Tense is an important part of morphology
and is related to verbs. It represents the time of
action of a situation. According to Brinton-
“Tense establishes a relation: it indicates the
time of an event in respect to the moment of
speaking” (Laurel J. Brinton, 2000:11).
Comrie defines the tense as ‘Tense is
grammaticalized expression of location in
time’ (Comrie 1985:9). There are three types
of tenses in both Bodo and Garo languages-
present, past, and future. There are various
suffixes attached to the verb to indicate the
tense. The pronouns, gender, and number do
not change the tense form (the form of the tense
suffix) in these two languages. Both Bodo and
Garo have three-person- 1st person (aK), 2nd

person (noK), and 3rd person (bi). They have
two number(s) singular and plural, Bodo with

Tense and Aspect of Bodo and Garo Language : A brief study
- Jaydev Boro, Dept of Bodo, Bijni College, Bijni, Assam, India
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(-phor}, {-mon} and {-sor} and Garo with {-
raK}, {-maK}, {-draK} and {s{K} are at-
tached as suffixes to the common noun for the
plurality. The gender of both languages are neu-
tral, usually, gender distinction appears only in
the case of noun related to humans and ani-
mals.
Present Tense :

The present tense expresses that the loca-
tion of the situation is existing in the present
moment. The suffix {-o} is used to express the
present tense in the Bodo language and the suffix
{-a} in Garo. The suffix {-a} is quoted in iso-
lation, as it is always accompanied by a verb,
so it can be called a neutral suffix. These are
suffixes that are attached to the stem of the verb
to represent the present tense, e.g.

The suffixes {-o} and {-a} are expressing
the meaning of ongoing activities of the situa-
tion or the action which occupy a much longer
period than the present moment; and therefore
to represent that the location of time is ap-
pended to the verb ‘tha’, ‘za’, ‘loK’, ‘kalBgrik’
and ‘reBa’. In those examples it is seen that
the marker {-o} and {-a} occur same form for
all pronoun (1st/2nd/3rd person), number (sin-
gular/plural) and gender (male/female); there are
not used different form of the suffix {-o} and
{-a} for them.
Past Tense:

The past tense expresses the situation that
the action of the situation has left in the period
of prior, the situation is not continuing or hap-
pening at the present moment. The suffixes {-
baj}, {-mon}, {-ha} and {-chim} are used to
indicate the completed action of a situation in
an earlier period. The suffixes {-baj}, {-mon}
are appended to verbs in the Bodo language,
on the other hand {-ha} and {-chim} are at-
tached to the verb stem in Garo languages.
Based on the action, the past tense can be di-
vided into two parts-

a) Immediate past tense and
b) Remote past tense

Immediate Past Tense :
In Bodo and Garo languages, the immedi-

ate past tenses are indicated by the suffixes {-
baj} and {-ha} added to the stem of the verb.
It is indicated that the action of the situation
was completed at the most recent of the present
moment time point. For examples-
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The morpheme or suffix {-baj} and {-ha}
are express the meaning by adding to the verb
‘za’, ‘baj’, ‘cha’ and ‘reBba’ which the action
is completed a few minutes ago of the present
moment. In both languages, the tense suffix {-
baj} and {-ha} is occurring in the same form
to all pronouns, numbers, and gender. There
are no used different forms of the suffix {-baj}
and {-ha} for the pronoun, number, and gen-
der.
Remote Past Tense :

The remote past tense refers to the action
of a situation left in the period before the present
moment. In Bodo and Garo languages, this
earlier period is denoted by suffixes {-mon}
and {-chim} which are associated with verbs.
For examples-

It is known from the examples above that
action of the situation is completed earlier at
the moment of speaking. The tense suffix {-
mon} and {-chim} are attached to the verb
stem in the same form, with no change for the
pronoun, number, and gender.
Future Tense :

The future tense refers to a situation that is
not done at the time of speaking. The action of
the situation is processed later. It does not
specify the actual time as it may change when it
occurs. It is used in hypothetical contents. Like
other tenses in both languages, there are suf-
fixes to represent the future tense. They are {-
gon}, {-nosoi}, {-gen} and {nasia} which is
attached to the stem of the verb. The future
tense can also be discussed into two parts as-

a) Remote future tense and
b) Immediate future tense
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Remote Future Tense :
It is the future tense that the action of situa-

tion is holding it has a long time to act. The
action is a temporary taste for the future. The
remote future tense is expressed in Bodo and
Garo languages by adding the suffixes {-gon}
and {-gen} to the verb. For examples-

in Bodo and Garo, respectively. The examples
are given below-

It is clear from the above examples that the
suffix {-gon} and {-gen} are expressing the
meaning that the action will occur after a long
time. Like other tense suffixes, the {-gon} and
{-gen} are not changed for the person, num-
ber, and gender, it is attached to the verb stem
without any changing form.
Immediate Future Tense :

The immediate future tense is used to ex-
press a time that will happen a few minutes or a
little later than the present moment. Suffixes {-
nosoi} and {-nasia} are added to the stem of
the verb to represent the immediate future tense

It is clear from the above examples that the
suffixes {-nosoi} and {-nasia} are used for the
future tense to indicate an action will be done
shortly or after a few minutes. The suffix {-
nosoi} and {-nasia} attached to the verb with-
out any changing form for pronoun (1st/ 2nd /
3rd), number (singular/plural) and gender (male/
female).
Aspect :

Aspect is related to how a verbal action is
perceived or experienced. In Concise Oxford
English Dictionary defines the Aspect as
‘Grammar a category or form of a verb
which expresses a feature of the activities
related to time, such as completion or dura-
tion.’ (Concise Oxford English Dictionary,
2011:77). According to Comrie- ‘aspects are
different ways of viewing the internal tem-
poral constituency of a situation (Comrie
1981:3). Like other languages, Bodo and Garo
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languages can also represent aspect, but the
important point is that the tense and aspect suf-
fixes cannot be identically different in both lan-
guages, because the same suffix is used in the
same context for both tense and aspect. The
aspect can be discussed under the following
category-

a) Habitual
b)Progressive and
c)Perfect

Habitual Aspect :
Habitual is an aspect that expresses habitual

or repetitive actions. It refrains from express-
ing any particular moment, and therefore it is
refer to the whole period. According to Comrie-
‘the feature that is common to all habitual
is that they describe a situation which is
characteristic of an extended period, so ex-
tended in fact that the situation referred to
is viewed not as an incidental property of
the moment but, precisely, as a characteris-
tic feature of a whole period’ (Comrie 1981:
27-28).

The suffixes {-o} and {-a} are used as a
Habitual aspect in Bodo and Garo languages,
as a contextual attribute with present tense
markers. It does not distinguish between
present-tense suffixes and habitual aspect suf-
fixes in both languages and is therefore ex-
pressed that present-tense suffixes {-o} and
{-a} are habitual aspect suffixes. For examples-

The suffixes {-o} and {-a} are used as a
habitual aspect which is evident from the above
examples and is associated with the verbs ‘thaK’
and ‘chaBa’. They are added to verbs to ex-
press universal truth or common meaning.
Progressive Aspect:

The progressive aspect refers to the incom-
pleteness of the situation where the situation is
continuing or progressing or is going on at a
specified time. It may discuss under the follow-
ing heads-

i) Present progressive and
ii) Past progressive

Present Progressive :
The present progressive aspect expresses

a continuous situation. The morphemes {-doK}
and {-eKa} are attached to the verb stem to
represent this progressive in Bodo and Garo
languages, e.g.
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It is clear from the above examples that the
suffixes {-doK} and {-eKa} are associated
with the verbs ‘mini’ and ‘brea’, implying that
the position of the action is continuous and pro-
cessing is underway. If it looks at those ex-
amples carefully, there is still a lot to be done.
Past Progressive :

Past progressive refers to the situation and
emphasizes the period or frequency that the
action was going on at a specific moment. Both
languages do not have their marker to express
this progressiveness. The suffix {-doK-mon}
is used in the Bodo language as a past pro-
gressive aspect, formed by the combination of
two different suffixes—the progressive aspect
{-doK} + the past tense suffix {-mon}. The
Garo language uses the suffix {-eK-ha} for the
past progressive aspect, it is a combination of
the progressive aspect {-eK} and the past tense
suffix {-aha}. For examples-

The suffixes {-doK} and {-mon} are added
together to the verb ‘ho’ in the Bodo language,
to express that an action was underway at a
specific moment. Whereas {-eKa} and {-aha}
are added together to the verb ‘riKBa’ in Garo
language and convey the same meaning as {-
doK-mon}. While the past tense suffixes {-
mon} and {-aha} are omitted from this ex-
ample, it will become a present progressive
aspect. So they need to take the help of past
tense suffixes {-mon} and {-aha} to represent
the past progressive aspect. The suffixes {-
doK-mon} and {-eK-aha} also indicate what
remains to be done.
Perfect Aspect :

The perfect is a type of aspect in which the
action ends in a period preceding the event-
time, but it can be a complete or incomplete
action. The suffixes {-baj}, {-baj-mon}, {-ha}
and {-ha-chim} are used in Bodo and Garo
languages for perfect aspect that can be directly
combined with the verb stem. It can discuss in
two categories-

(i) Present perfect aspect and
(ii) Past perfect aspect

Present Perfect Aspect :
The present perfect aspect creates such a

situation that the action of the situation is com-
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pleted at the time of speaking. In this situation,
both the speaker and the listener understand
that it is not at the time of the event. In Bodo {-
baj} and Garo {-ha} are used for this aspect
which is directly attached to the stem of the
verb. But the point is that Bodo and Garo lan-
guages also use the suffixes {-baj} and {-ha}
for the immediate past tense, which is the char-
acter equivalent. Therefore it can be expressed
that both languages use the immediate past
tense suffixes {-baj} and {-ha} as present per-
fect aspects. For examples-

The present perfect aspect is composed of
the suffixes {-baj}, {-ha} and is a combination
of the verbs ‘undu’ and ‘agana’. When those
signs are attached to the verb, it is known that
the action has been done. It also expresses a
completed action or an action that has ended
some time ago.
Past Perfect Aspect:

This aspect indicates that the action of the
situation ends in a period before the event time.
Both languages do not have their marker to
represent this aspect. This aspect constitutes a
combination of two suffixes of the tense. The
suffix {-baj-mon} is used for this aspect in the
Bodo language, it is combined by the immedi-
ate past tense {-baj} and the remote past tense
suffix {-mon}. The suffix {-ha-chim} is used
for the past perfect aspect in the Garo language,
it is composed of a combination of the immedi-
ate past tense {-ha} and the remote past tense
suffix {-chim}. For examples-

It is clear from the above examples that the
two suffixes {-baj-mon} and {-ha-chim} are
associated with verbs ‘nu’ and ‘b{nBa’, and
representing this aspect. It conveys the feeling
that the action of the situation ceases in the pe-
riod preceding the time of the event. It also
expresses an uncompleted action or the speaker
has the illusion that he can remain incomplete.
Conclusion :

In this paper, a comperative and descrip-
tive analysis is carried out on the topic Tense
and Aspect of Bodo and Garo Language.
The researchers have focused on the tense suf-
fixes, where pronoun, number, and gender are
not changeable the tense suffixes in Bodo and
Garo language. It seems that in both the lan-
guages the tense suffixes are used as the as-
pect suffix, e.g. present-tense suffixes {-o} and
{-a} are used as habitual aspect suffixes; past
tense suffixes are used for the perfect aspect.
Therefore the tense and aspect suffixes cannot
be identically different in both languages, be-
cause the same suffix is used in the same con-
text for both tense and aspect.
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Abstract :
This study examines how information found

in the dictionary is ignored by the English lan-
guage learners. The function of English dictio-
naries accessible in the Indian market and the
acquisition of second language skills are in con-
tradiction for LSRW. Examination of the col-
lected data shows that there is no correlation-
ship between information found in the dictio-
nary and learners knowledge on dictionary, in
the language learning environment. In another
words, there is a huge gap between dictionar-
ies and students with regard to usefulness of
the former. The study was conducted on 220
undergraduate students from two engineering
institutions in Andhra Pradesh.

Keywords : Monolingual dictionaries, In-
formation, Grammar, Correlation.
Introduction :

Dictionary is neither taught nor used, as a
source in today’s English language-learning en-
vironment.  This is the background in which a
learner’s dictionary role for the development
of English language is tested for research pur-
poses. This paper uses information found in
dictionaries, as a tool.

Dictionary entry is created and covers the
key components of a language that a student
expects when developing English language abili-
ties. Thus, a learner requires knowledge of the
grammar, pronunciation, usage and writing abili-
ties, i.e., the use of dictionaries in the construc-
tion of whole sentences with meaning.

Aim of the study :
Dictionaries provide abundance of informa-

tion. Information entails functions. Dictionary
has an abundance of information on a variety
of linguistic abilities, from noun to conjunction.
By leaving aside 1) definition, 2) a transcrip-
tion of the pronunciation, 3) Grammatical in-
formation, 4) Example sentences and  usage,
5) Synonyms and antonyms, 6) Idioms and
phrases, 7) Dialectical information and 7) Col-
location sides that exist in any dictionary, the
research paper aims to correlate between dic-
tionary and end-user.

The aim of the research paper is to study
the role performed by dictionaries for the En-
glish language development. In another words
the article makes an attempt to correlate infor-
mation in the dictionary against the end-users
(students) awareness of the same. In short, the
aim is to find whether learner knows any infor-
mation, which is there in the dictionary for En-
glish language learning.
Review of literature :

The reference requirements of dictionary
users have long been a subject of concern. The
use of dictionaries by people who wants to learn
a second language has been the topic of a lot
of research. A previous study revealed that the
dictionary’s difficulties may be classed as ei-
ther student-reported or researcher-discov-
ered. Numerous studies have shown the diffi-
culties students experience when using dictio-
naries. Béjoint (1981) noticed that his pupils at

Correlationship between  Dictionary and end-users.
- K. HanumathRao, Research Scholar, Dept. of Dravidian and Computational Linguistics,

Dravidian University, Kuppam, ChittoorDit., Andhra Pradesh
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a French institution had a number of challenges
and impediments when utilising their dictionar-
ies.

The researchers hypothesised that their in-
dividuals experienced unfamiliar vocabulary
challenges. Tono (1984) observed that when
the necessary information to reject the first defi-
nition was missing from dictionaries, his learn-
ers always chose the first definition. He asserted
that participants did not make efficient use of
the information and relied on other clues to
determine meanings, since learners picked
wrong definitions despite the presence of in-
formation in the dictionary. Neubach and Cohen
(1988) observed that prior to reading the dic-
tionary, participants generated an incorrect ex-
pectation about the likely meaning of the phrase,
which may have impacted their final choices.
Data collection :

The place, where the data collection took
place was at two private Engineering Colleges
in the East Godavari district in the state of
Andhra Pradesh. At the undergraduate level.
College students are subjects. Two hundred
twenty undergraduate students (220) were cho-
sen, at random to take part in the study.

Correlationship – Results and Analysis.
Out of 212 questions found in the question-

naire this paper makes an attempt on the
correlationship between possession of a dic-
tionary against the definition of an adjective
found in the dictionary. By general assumption
mere position of dictionary does not show any
impact on language learning. Hence, a study
was conducted to determine if the presence of
a dictionary has had any role  in the learning
ecology. One of the questions which is corre-
lated is:

1. Do you find ‘the definition of  adjective’
in a dictionary?

Students ought to choose a binary variable
a) Yes, b) No. In fact, out of 220 students 200
students have dictionary and 20 of them do not
have dictionary. Logically four combinations are
possible.  They are, 1) Saying ‘yes’ to the above
question with possession of dictionary. 2) Say-
ing ‘no’ to the above question with possession
of dictionary. 3)  Saying ‘yes’ to the above ques-
tion without the possession of dictionary.  4)
Saying ‘no’ to the above question without the
possession of dictionary.  Their answers are
tabled below:

Tab: 01 Correlation between “Yes and Yes”
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The above two tables show that the 59 per-
centage of the students (118 students), who have
dictionary, said they know “dictionary gives

definition information”. The remaining 41(87
students) percentage of the students said that
“dictionaries do not give the definition informa-
tion”. See another set of data with tables:

Tab: 02 Correlation between “Yes and No”

Tab: 03 Correlation between “No and Yes”
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The above Tab: 3 and 4 shows that the tested
data of the students, who don’t have dictio-
nary, 75 percentage (15 students), said they
do not know that “dictionary gives definition
information”. The remaining 25 percentage of
the students (5students) said that “dictionaries
do not give the definition information”. Hence,
it is proved mere position of dictionary does
not guarantee knowledge of dictionary for lan-

Tab: 04 Correlation between “No and No”

guage development as in the above tables.
Conclusion :

The results of the data establish that in spite
of finding abundance of information in the dic-
tionaries, grammatical information, which could
be useful for the language learner. Learner is
not utilising dictionary to the maximum extent.
Hence there is a gap of usefulness between a
dictionary and end-users.
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Abstract :
The 21st century requests the genuine ex-

pert (OECD, 2018) yet the current situation
doesn’t mirror the agreeable degree of educa-
tor quality (NCFTE, 2009). Rather than the
current educator instruction condition, NCTE,
2014 suggested a two-year instructor prepar-
ing program for the nature of instructors (NEP,
2020). The proposal of the NEP, 2020 mir-
rors the significance of the coordinated instructor
training program however doesn’t disregard the
non-incorporated educator schooling program.
Hence, the current review expected to exam-
ine the planned educators’ demeanor towards
instructor programs. Graphic study strategy was
utilized to accomplish the goals of the review.
Information were gathered from the deliberately
chosen 200 imminent instructors by indepen-
dent apparatus. The subjectively and quantita-
tively break down information demonstrating
that the disposition towards the showing call-
ing of the planned educators of the non-coor-
dinated instructor training is superior to the in-
corporated educator schooling program and
thusly female forthcoming educators have high
mentality than the male imminent instructor.
Curiously ‘loosely held bit of information busi-
ness’ is the fundamental weakness for the edu-
cator schooling system.

Key word : Attitude, prospective teacher,
integrated teacher education programme and
Non-integrated teacher education programme.

Introduction :
“Teaching is the Noble profession…… hat

shapes the future of an individual”
-A.P.J. Abdul Kalam

Teachers are the most respectful and po-
tential persons to revise the society as well as
the country. Respectively the teacher is the
backbone of any nation (kalam, 2006); Fur-
thermore, the education commission (1964-66)
clearly specified the teacher’s responsibility that
the teacher will shape “the future nation into
his/her present classroom”. Whereas the Na-
tional Policy on Education (1986), highly speci-
fies the teacher’s respectful position in society
for their Nobel work. Therefore, ‘training of
teachers’ plays a vital role for providing the true
profession and helping to meet the present (21st

century) educational demand. But the present
scenario does not reflect the satisfactory level
of the teacher’s attitude and competencies
(NCFTE, 2009). NCFTE, 2009 also indicates
that the expenses of training to meet the present
demand and the large number of blooming pri-
vate institutes (Bharati, 2019) but rising train-
ing institutes cannot provide the satisfactory
level of competent prospective teachers in the
teaching profession. Whereas, attitude plays a
decisive role for positive feelings towards his/
her own work. Means attitudes of a prospec-
tive teacher towards his/her profession is vital

A Comparison between Integrated and Non-Integrated
Teacher Education Programmes in respect to Prospective

Teachers’ Attitudes towards Teaching Profession.
- Priyabrata Ghosh, ICSSR fellow, UGC NET & WBSET (qualified in education),Research

Scholar, Department of Teacher Education, School of Education,
Central University of South Bihar, Gaya.
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for improving the education system. Now the
main conflict is arising about the efficient teacher
education programme for nurturing the prospec-
tive teachers’ attitudes towards the teaching
profession. Whereas various commissions and
committees recommended improving the
teacher education system. However,
NCTE,2014 recommended that teacher train-
ing be two years for the purpose of increasing
the training duration and also for quality of train-
ing but recently NEP, 2020 specially enlight-
ened the Integrated Teacher Education
Programme to influence the young potential
mind towards the teaching profession.
Whereas, the integrated teacher education
programme started after plus 2 and the course
structure is four year. Prospective teachers get
the two degrees within four year (integrated
pedagogy with the liberal subject). Conse-
quently, the non-integrated teacher education
programme, prospective teacher’s training,
started after completing the graduation degree
in their liberal subject. The recommendation of
the NEP (2020) reflects the importance of the
integrated teacher education programme but
does not neglect the non- integrated teacher
education programme. The provision of a non-
integrated teacher education programme in
NEP,2020 created confusion about the effec-
tive model of teacher education programmes
in the Indian system. The contextual position of
the Indian teacher education system influences
raising some questions

i) Is the integrated teacher education
programme sufficient for attracting the
young minds towards the teaching pro-
fession?

ii) If the integrated teacher education is suf-
ficient then why is the provision of non-
integrated teacher education programmes
present?

Review of the related literature :
The 21st century demands highly skillful

teachers to meet the quality of education, for
that the proper training of a teacher is impor-
tant (OECD, 2018; NCERT, 2014; NEP,
2020). Ergo, the boundless amount of recom-
mendations was given by the well-known com-
mittees and commission for upliftment of the
teacher education system in India. Whereas
NEP,2020 was specially recommended for the
integrated teacher education programme, but
the international level reviews reported that there
are two teacher education model – one is Con-
current model (integration between liberal sub-
ject and pedagogical study means integrated
teacher education programme) and another is
consecutive model (mainly leads to pedagogi-
cal study means Non-integrated teacher edu-
cation programme) (Li, 1999; Ruth & Smadar,
2017; OECD, 2018). Li, 1999 & Ruth &
Smadar, 2017 both reported that both the
teacher education programmes have equal ef-
fectiveness for the development of the prospec-
tive teacher’s feeling towards teaching. Inter-
estingly in the Indian context, Bhatteaharjee
(2002) investigated results indicating that the
prospective teachers of the one-year teacher
training programme is better than four-year in-
tegrated teacher training programme in the di-
mension of the ‘attitudes of teaching’ and ‘sci-
entific aptitude’. In contradictory Moruskar
(2004) reported that expansion of time is bet-
ter for the training programme that reason he
reported in his conducted study that prospec-
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tive teacher of the two-year teacher training
programme is better than the one-year teacher
training programme for quality of education and
quality of teacher preparation and It is also sup-
ported by Tamang (2018). In contrast, it is
found that the prospective teachers of the two
years teaching training programme in Assam are
not satisfied with the two-year training Course
structure, teacher quality of the institute, and
failure to handle the two-year training
programme and the implementation (Adhikary
2017; Nayak, 2016). But the attitude is most
essential for any work and it helps to motivate
a person towards his/her work efficiently
(Mantle-Bromley,1995; Bhargava & Pathy,
2014).  In context, some study indicates that
attitude in the teaching profession is important
for the quality of teaching and there is the posi-
tive relation present between the teaching quality
and attitude (Mattoo & Bichoo, 2014; Naik &
Pathy, 1997; Rawath & Sreevastava, 1984).
Jacobs, 1968 found that the attitude of pro-
spective teachers can be changed through the
training programme. Whereas Carleton, Fitch
& Krockover, (2007) reported in their study
that ‘self-efficacy’ is important for the growth
of the teaching attitudes and self-efficacy mainly
dependent on the quality of the prospective
teachers training. Means attitude is important
for the teaching profession and an Efficient
teacher training programme is needed for the
proper development of the prospective
teacher’s attitudes. But the NEP 2020 recom-
mendation mainly emphasizes the four-year in-
tegrated teacher education programme and also
mentions the two- and one-year teacher train-
ing programme. The Above reviews and the
NEP,2020 recommendation create the valuable

question- Which teacher education programme
is effective for proper attitude development into
the prospective teacher towards teaching pro-
fession? Hence the researcher chose the title
‘Prospective Teachers’ Attitudes towards
Teaching Profession: A Comparison be-
tween Integrated and Non-Integrated
Teacher Education Programmes’ to find
the respective answer of the above ques-
tions.
Objectives of the study :
The objectives of the present study

 To study the comparative Attitudes of pro-
spective teachers between integrated and non-
integrated Teacher Education Programme to-
wards Teaching Profession.
Hypotheses of the Study:

H0 – There will be no significant difference
between prospective teacher’s attitude of In-
tegrated and Non-Integrated Teacher Educa-
tion Programmes towards the teaching profes-
sion.
Relevant of the study :

Recently NEP 2020 recommended the in-
tegrated teacher education programme to at-
tract the young aspirant mind and the study will
help to find out the comparatively best model
of teacher education programme for true pro-
fessionals.
Method and Procedures of the study :

A descriptive survey method was used to
conduct the study and 200 final year prospec-
tive teachers were purposely selected from the
private institute for collecting the data. The self-
made questionnaire was used as the tool of the
study. The tool was divided into two portions
– one part consisting of close-ended questions
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and another part consisting of open-ended
questions. In the first part, three-point responses
(Agree, Neutral & Disagree) are presented
based on the Likert scale-Agree, Neutral and
dis-agree. Each part was sent to both prospec-

tive teachers of integrated (100 Prospective
teachers) and non-integrated (100 Prospective
teachers) teacher education programmes. The
data were analyzed both qualitatively and quan-
titatively.
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Part- II (qualitative part)
i) What do you think about the teaching job?
ii) Do you Think that teaching is a Noble profession? If yes then why?
iii) Do you think that if you get a chance to enter into the teaching profession then you will be

the most respectful person in society? If you do not think then specify the prestigious
profession.

Statistical Analysis of quantitatively part
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Statistical technique used
Mean, Mean Difference and t-test were

used for analyzed the result.
Di-limitation of the study

The study only based on the private training
institute of west-Bengal district.
Finding

The analysis result indicates qualitatively and
quantitatively that prospective teachers of non-
integrated teacher education programme have
comparatively grater attitude towards teaching
profession. The subjectively and quantitatively
break down information demonstrating that the
disposition towards the showing calling of the
planned educators of the non-coordinated in-
structor training is superior to the incorporated
educator schooling program and thusly female
forthcoming educators have high mentality than
the male imminent instructor.
Discussion

The apex body of the teacher education
system continuously restructures the teacher
education programme for the quality of the
teaching. Recently NEP 2020 recommended
the integrated teacher education programme to
attract the young aspirant mind but there has
been confusion about the effectiveness of the
idea. The above analysis data indicate that the
non-integrated programme is more effective
than the integrated teacher education
programme for growing the attitude of the pro-
spective teacher towards the teaching profes-
sion. Overview analysis indicates that in the case
of the integrated teacher education programme,
90% prospective students(item wise analysis)
especially prefer the other societal job like civil
service. Whereas maximum students’ study for

the civil service, SSB jobs but very few are
preparing for the c-Tet, s-Tet etc exam and
other genuine voices coming out from the data
that the prospective teachers of the integrated
teacher education programme cannot take the
training programme seriously for concentrating
on the liberal subject. Interestingly, on the other
side the graduates pass prospective teachers
of the non-integrated teacher education
programme showing greater attitude towards
other professions (like-civil service, CGL)
rather than teaching profession. The integrated
teacher education programme’s prospective
teachers and the only graduate pass prospec-
tive teacher of the non-integrated teacher edu-
cation programme showing less attitude towards
teaching profession and showing greater inter-
est towards the civil service job, CGL etc. This
type of result may be the effect of the maturity
of the prospective teachers and other notice-
able side ‘effects of societal thought’ may pow-
erfully influence the prospective teacher to-
wards the other profession like civil service
rather than teaching profession.   Means, the
level of maturity of prospective teachers can-
not heartily feel that teaching is the Noble pro-
fession and the teacher has the most vital role
to bring the change into the society. Whereas
another most visualized problem is that recently
the prospective teacher is mostly going to buy
the teacher education training certificate with-
out the proper training and it is business for the
private institute to take the huge money against
the degree. We all know about the situation but
we are not serious about this. Means it is like
an ‘open secret’ business. Whereas, a huge
number of prospective teachers are going for
this type of decision because they want to be
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involved in other competitive examinations
rather than teacher training. This type of situa-
tion is the main obstacle for the teacher educa-
tion system for growing the prospective
teacher’s attitude towards the ‘teaching pro-
fession’. Prospective teachers cannot feel the
teaching profession’s nobility if they are not in-
volved with the proper training. Means it is a
vulnerable situation for the teacher education
system and we should rethink the situation.
Conclusion :

The above reviews and the result relevantly
indicate the present situation of the teacher edu-
cation system indicate that the Apex body of
teacher education programmes should empha-
size on the proper implementation rather than
restructuring. In context the integrated teacher
education programme is given emphasis in
NEP,2020 to attract the young aspirant mind
but the result reflects the other picture. It can
be said from the result that a non-integrated
teacher education programme is better than
Integrated teacher education programme and
the maturity may be a factor for this type of
result. Another observation is ‘buying a degree
without proper training means open secret busi-
ness’, ‘liberal subject pressure’ and ‘societal
thought for the other competitive exam’ may
distract the prospective teachers from proper
training. Whereas, NAAC team may take the
visit regularly into the institute to stop the ‘open
secret business means degree against the money

without training’ and other researchers also
should focus on this area for more detailed study
and help to know about the lacuna of the teacher
for quality enhancement in teacher education
system as well as education system.
Implementation :

The result of the study provides the relevant
information about the present situation of the
teacher education system to the Apex body of
teacher education programmes. Whereas, it
may also be helpful to find an effective teacher
education programme for quality of training,
where prospective teachers can properly train.
Ergo, the result relevantly indicates the lacuna
of the teacher education system like ‘Open se-
crete business means buying a degree without
proper training means open secret business’,
‘societal thought influence towards other pres-
tigious job’ means from where the professional,
stakeholder, administrator and apex body
(NCTE, NCERT) can understand the present
situation and may take action for the modifica-
tion of the teacher education programme. Con-
sequently, this relevant result may be addressed
to the NAAC team about the ‘open secret
business means degree against the money with-
out training’. Whereas, the apex body may re-
think about the modification of the teacher edu-
cation system on the basis of the analysis of the
result where results indicate that the present
position of the teacher education system is mainly
for the lack of coordination, ground level work
and proper administrator work.
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Happiness is an emotion, which differs from
person to person. All human being are entitled
to be happy as happiness makes life meaning-
ful and worth living. Women in most of the so-
cieties are subjected to discrimination. Women
with disabilities face significantly more difficul-
ties and are victims of inequality in every sec-
tor. They experience ‘double discrimination’,
due to their gender and also due to their dis-
ability. Being subjected to gender-based vio-
lence, sexual abuse, neglect, maltreatment and
exploitation they are often deprived of their
share of happiness.

The present study tries to find out the hap-
piness of visually impaired girl students of West
Bengal with respect to their degree of visual
impairment, locality and poverty level. Descrip-
tive survey method was employed for the
present study. The study included 85 visually
impaired girl students of class VI, VII and VIII
who were selected by using purposive sam-
pling technique from 8 districts of West Ben-
gal. The collected data were analyzed by using
descriptive statistics and Mann-Whitney U test
through SPSS20. The result of the study
showed that there is a significant difference of
happiness of visually impaired girl students of
West Bengal with regards to their degree of
impairment and locality. The findings of the study
also revealed that there is no significant differ-
ence of happiness of visually impaired girls stu-
dents of West Bengal with respect to their pov-
erty level.

Key Words : Visually impaired, Degree of
visual impairment, Locality, Poverty level.
Introduction :

According to Census 2011, the total popu-
lation of India is 121 crores out of which the
total population of person with disability is 2.68
crores. Among person with disability, 19% have
vision difficulties of which 48% are visually im-
paired women. The Rehabilitation Council of
India Act (1992) defined visually handicapped
as those who experience total absence of light,
whose visual acuity does not exceed 20/200 in
Snellen Chart in the better eye with the best
possible correction or the field of vision is  lim-
ited to 20 degree or less than that. Barraga
(1983), describes a  visually handicapped child
as “one whose visual impairment interfere with
his optimal learning and achievement, unless
adaptations are made in the methods of pre-
senting learning experiences, the nature of ma-
terials used and/or in the learning environment”
(Mangal, 2017).  The world of average often
overlooks the need of these visually impaired
children. The case is worse for visually impaired
girls. They face a lot of problems in their day to
day life and to accomplishing their needs, they
have to depend on other (Nishanthi & Kumar,
2017).  Such situations can cause inferiority
complex among visually impaired women which
in turn affects their happiness.

Happiness is an emotion, which is subjec-
tive in nature. It differs from person to person.

Happiness of Visually Impaired Girl Students of West Bengal
- Rumti Das
Research Scholar, Department of Education,
Diamond Harbour Women’s University.

- Dr. Indrani Ghosh
Assistant Professor, Department of Education,
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It refers to an attempt in maintaining a balance
between positive affect and negative affect, i.e.
striving to achieve the satisfaction of life
(Lyubomirsky, 2001). Diener et al. (2002) used
the term subjective-wellbeing as synonym of
happiness. It reflects people’s self-report of
experiences that take place over the course of
their life (Marwaha & Anand, 2019). A happy
person effectively deals with emotion (Smitha,
2015). “It is an emotional state, characterized
by feeling of joy, satisfaction, contentment and
fulfillment” (Cherry, 2020).
Review of related literature :

Matsuguma, S. (2018) conclude that Visual
impairment may cause emotional distress but
this does not necessarily mean that persons with
VI are unhappy when especially shielded by
personal strengths. Female adolescents with
visual impairments are less happy than male vi-
sually impaired adolescents (Kef et al., 2000).
Khademi, Abedi & Pourmeidani (2017) re-
vealed that through life quality training, the hap-
piness of blind girls can be improved. The main
sources of happiness among visually impaired
adolescents are self-efficacy, supports and spiri-
tuality (Lung &Bullare, 2016). Rostami, et. al.
(2017) found that positive thinking skills train-
ing can increase the happiness of physically dis-
abled adolescents. Providing education, em-
ployment and improving social programs for the
visually impaired and blind individuals, espe-
cially women are necessary for the improve-
ment of quality of life (Nejad. et. al. 2016).
Raimule, M. &Bhawalkar, J. S. (2015) in their
study revealed that Mean happiness quotient
was significantly lower among visually impaired
students as compared to normal sighted stu-
dents.

Significance of the study :
Women in our society are really deprived

of opportunities and in the case of a disabled
women the situation is even worse. They face
discrimination, negligence, lack of opportuni-
ties, prejudices in every sector. It is commonly
observed that people with visual disabilities have
less opportunities for education and employ-
ment. This discriminating attitude keep them
away from empowerment. They feel stressed
to think about how to deal with the problems
of blindness. As a result they suffer from anxi-
ety, depression and mental illness. This study
throw light on the happiness of visually impaired
girls. A happy soul sees every difficult situation
from positive perspective. This study intended
to help visually impaired students, communities
and societies to improve positive emotions and
achieve greatest happiness in life. The study will
help parents, teachers, counsellors and policy
makers as well.
Statement of the problem :

The present study is stated as ‘Happiness
of Visually Impaired Girl Students of West
Bengal’.
Operational definitions :

Happiness: Happiness is an emotional
state. The feeling of joy, satisfaction and
fulfillment is considered as happiness.
Visually Impaired Girl Students: The
girl students who required special edu-
cational attention because of their vision
difficulties. After best medical care, they
cannot see well as compared to the stu-
dents with normal vision.
Degree of Visual Impairment: Two
degree of visual impairment is considered
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in the present study i.e. Blind and Low
Vision. Blindness means having no vision
or only light perception. Low vision re-
fers to the visual acuity not exceeding 6/
18 or 20/60 and less than 6/60 or 20/
200 (Snellen) in the better eye with best
correction.
Locality: In the present study locality is
of two types i.e. Urban and Rural.
Schools situated in municipality area are
considered as urban area and school situ-
ated in Panchayet area are considered
as rural area.
Poverty Level: Students who have
Below Poverty Level card issued by
Govt. of West Bengal or similar agency
are considered as students of Below
Poverty Level. Other than that all stu-
dents are considered as Above Poverty
Level students.

Objective :
To find out the difference of happiness
of visually impaired girl students of West
Bengal with respect to their degree of
visual impairment.
To find out the difference of happiness
of visually impaired girl students of West
Bengal with respect to their locality.
To find out the difference of happiness
of visually impaired girl students of West
Bengal with respect to their poverty level.

Hypothesis :
H01.There is no significant difference of
happiness between blind and low vision
visually impaired girl students of West
Bengal.
H02.There is no significant difference of
happiness between visually impaired girl
students of West Bengal of urban and
rural area.
H03.There is no significant difference of
happiness between visually impaired girl
students of West Bengal from below
poverty level and above poverty level.

Delimitation of the study :
The sample were selected from only 8
district of West Bengal.
The samples were selected from special
schools only.

Methodology of the study :
Method : The descriptive survey method

of research was used to carry out the study.
Population : Population of the study in-

cluded all visually impaired girl students study-
ing in elementary level of West Bengal.

Sample and Sampling technique : The
researcher have selected 85 visually impaired
girl students through purposive sampling tech-
nique from 8 districts of West Bengal.
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Distribution of Samples :
Table 1: Sample distribution

Tool: The Happiness Scale of Visually Im-
paired Students, developed by the researchers
were used for the collection of required data.
The tool has 36 item. The Cronbach’s Alpha
reliability was found to be 0.891 and the face
validity is ensured by taking expert advice into
consideration.

Procedure of data collection: Most of the
data were collected through face to face mode
from each sample individually. Considering the
disability of sample to read and write on the
printed questionnaire, the researchers took the
help of tape recorder. At the time of adminis-
tration of the tests, taking into consideration the
differences in pronouncing the items from time
to time, the researchers first recorded the ques-
tionnaire on a tape recorder then the recorded
questions were played one after another and

the responses given by the visually impaired
students verbally were recorded by the re-
searchers manually on the answer sheets of in-
dividual sample. Few data were collected via
telephonic conversation from the sample (with
the proper permission of School/NGO/Insti-
tute) due to COVID-19 outbreak in West Ben-
gal.
Data analysis and interpretation :

The obtained data were scored and ana-
lyzed by computing descriptive statistics and
Mann-Whitney U test.

H01. There is no significant difference of
happiness between blind and low vision visu-
ally impaired girl students of West Bengal. The
comparison of happiness between blind and low
vision visually impaired girl students of West
Bengal is presented (Table no. 2) below.
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Table 2 : Mean, Standard Deviation and ‘p’ value of happiness between blind and low
vision visually impaired girl students of West Bengal

Interpretation :
The computed ‘p’ value is .000 is signifi-

cant at 0.05 level of significance, because
0.05>.000. Hence the null hypothesis has been
rejected. The mean value (137.86) of low vi-
sion girls is higher than the mean value (93.81)
of blind girls. Therefore it can be said that hap-
piness varies with degree of impairment and

more the degree of impairment less is the hap-
piness experienced.

H02. There is no significant difference of
happiness between visually impaired girl stu-
dents of West Bengal of urban and rural area.
The comparison of happiness between visually
impaired girl students of West Bengal of urban
and rural area is presented (Table no. 3) be-
low.

Table 3 : Mean, Standard Deviation and ‘p’ value of happiness between visually
impaired girl students of West Bengal of urban and rural area

Interpretation :
The computed ‘p’ value is .006 is signifi-

cant at 0.05 level of significance, because
0.05>.006. Hence the null hypothesis has been
rejected. The mean value (116.26) of visually
impaired girls who belong to urban area is higher
than the mean value (92.18) of visually impaired
girls who belong to rural area. Thus it can be
said that the social environment of an impaired

person affects his/her happiness. People of ur-
ban area enjoy more facilities, especially the
visually impaired girls get more access to health
and educational facilities which enrich their qual-
ity of life and hence they are more happy than
their less fortunate rural sisters.

H03. There is no significant difference of
happiness between visually impaired girl stu-
dents of West Bengal from below poverty level
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and above poverty level. The comparison of
happiness between visually impaired girl stu-

dents of West Bengal from below poverty level
and above poverty level is presented (Table no.
4) below.

Table 4 : Mean, Standard Deviation and ‘p’ value of happiness between visually im-
paired girl students of West Bengal from below poverty level and above poverty level

Interpretation :
The computed ‘p’ value is .524 is not sig-

nificant at 0.05 level of significance, because
0.05<.524. Hence the null has not been re-
jected. The mean value (106.55) of visually
impaired girls who belong from the above pov-
erty level is slightly higher than the mean value
(103.21) of visually impaired girls who belong
from the below poverty level. Thus the present
study shows that economic well-being do not
guarantee happiness.
Major findings :

• There is a significant difference of hap-
piness of visually impaired girl students
of West Bengal with regards to their de-
gree of visual impairment.

• There is a significant difference of hap-
piness of visually impaired girl students
of West Bengal with regards to their lo-
cality.

• There is no significant difference of hap-
piness of visually impaired girls students
of West Bengal with respect to their pov-
erty level.

Educational implications :
The study aimed to examine the happiness

of visually impaired girl students of West Ben-
gal. Therefore the findings of the study have
educational implication. In the COVID-19 pan-
demic period every student has gone through
some emotional roller coaster. As a result they
may feel stress, anxiety or depression. This
study will help the teachers, parents, psycho
therapist to understand their emotional state and
level of happiness. Thus the psychologist or
counsellor can start their intervention
programme to help them. Curriculum can be
designed according to their need and teachers
can modify the teaching learning process as
required.
Conclusion :

The National Education Policy 2020
stresses on equitable and inclusive education.
It elucidates that ‘inclusive and equitable edu-
cation - while indeed an essential goal in its own
right - is also critical to achieving an inclusive
and equitable society in which every citizen has
the opportunity to dream, thrive, and contrib-
ute to the nation.’ Inclusiveness has to be sought
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not only in education but in all spheres of life. It
is not very difficult to create ramps, lifts, bar-
rier free toilets or Braille books. These petite
yet very important changes may increase ac-
cessibility and enhance quality of life for those
who face some sort of impairment. This in turn

may bring a smile to their lips too, making them
happy. Thus in order to propagate and prac-
tice inclusiveness it is imperative that we all come
together and join hands with the visually im-
paired, and be a part of their happiness by shar-
ing ours with them.
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Abstract :
Several Partition stories, including ‘A Debt

to Pay,’ ‘He Abducted Her,’ ‘I Shall Live,’
‘Parmeshwar Singh, ‘The Refuge,’ ‘The White
Horse,’ and ‘Where’s My Mother?’ by the
prominent authors of respective stories, — In
compelling detail, the accounts speak of the
heartbreaking sagas of the victims of Partition,
who lost practically everything—their homes,
their land, their property, their relatives—be-
came refugees and faced unimaginable poverty,
as well as unexplained loneliness, anguish, and
trauma. In spite of the stories depicting cata-
strophic violence and its widespread psycho-
logical impact on the victims of Partition, the
authors argue that they also provide space for
human values such as care and concern, love,
and compassion, and that they support Amitav
Ghosh’s idea of “affirmation of humanity,” which
holds that goodness can manifest even in the
midst of evil and suffering. The selfless efforts
of bold and kind individuals who sacrifice their
own lives to safeguard the victims contribute to
the restoration of confidence in humanity.

Keywords : partition, love, violence, em-
pathy, kindness, humanity’s conviction

Amitav Ghosh (2005) in his article “The
Ghosts of Mrs. Gandhi,” reveals how he was a
witness to sectarian violence following the death
of Indian Prime Minister Indira Gandhi in 1984.
On that terrible day in New Delhi, Ghosh re-
counts how the majority Hindus savagely as-
saulted the minority Sikhs, looting their goods,
setting fire to their homes, and burning individu-

als to death in their homes and businesses.
These bold acts of resistance include protest
demonstrations conducted by regular Hindus
in order to oppose Sikh persecution, as well as
humanitarian activities they did to support those
who were affected.

He describes how he was forced to remain
at Hari Sen’s because of the disturbance, and
how they saved the lives of two Sikh neighbours
by hiding them in Hari Sen’s closet. He recounts
the upheaval that followed the assassination of
Indira Gandhi in 1984 and expresses the need
to tell the world’s storey beginning with the sce-
narios a writer is required to recount:

“The riots were generated by a cycle of vio-
lence, involving the terrorists in Punjab, on the
one hand, and the Indian government, on the
other. To write carelessly, in such a way as to
appear to endorse terrorism or repression, can
add easily to the problem, and in such incendi-
ary circumstances, words can cost lives, and it
is only appropriate that those who deal in words
should pay scrupulous attention to what they
say. It is only appropriate that they should find
themselves inhibited.” (Ghosh, Amitav, pp. 201)

The author concludes that he witnessed “not
the horror of violence but the affirmation of
humanity” in Delhi because of the charity of the
city’s residents (Ghosh, Amitav, pp. 61). Ac-
cording to Ghosh, there are various instances
of heroism where individuals risk their life and
exhibit “affirmation” or proof that we are all
equal in the eyes of God. There are several fic-
tional depictions of acts of kindness like this

A Review of Partition Stories in the Face of Violence
- Bilal Ahmed Hakla & Samir Khan, Department of English, Dr. A.P.J.

Abdul Kalam University, Indore, Madhya Pradesh.
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that depict the devastating consequences of the
1947 South Asian Partition. “A Debt to Pay”
by K. A. Abbas, “The Refuge” by S. H.
Vatsayan, “The White Horse” by R. C. Sen,
“Parmeshwar Singh” by A. N. Qasmi, “I Shall
Live” by Vishnu Prabhakar, “He Abducted Her”
by K. S. Duggal, and “Where’s My Mother?”
by Krishna Sobti prove that even in the face of
evil, goodness prevails, and you’ll help restore
trust in mankind.

At the same time, Ghosh explores theories
about the nature and consequences of violence
in “The Ghosts of Mrs. Gandhi,” emphasising
both the positive and negative sides of violence
in order to show how universal human ideals
are. Ghosh praises the bravery and sacrifice of
ordinary Hindu Delhi residents who stood up
for the oppressed Sikhs in many settings, in-
cluding a bus, a Bengali family’s home, and the
streets. He makes it clear that these individuals
are fully aware of the risk that their property
will be robbed and their homes will be set on
fire, and that they themselves would be labelled
traitors and face the death penalty for helping
the opposing community by giving sanctuary.
Yet, they assume the risk of supporting the
members of the minority population, and
thereby “affirm” their humanity.

According to Ghosh, in documenting a hor-
rible battle, authors of violence should authen-
tically depict its holistic image by accommo-
dating its dark and light side, “violence and the
civilised willed response to it” (Ghosh, Amitav,
pp. 62). While most writers tend to concen-
trate on the dramatic rendition of its ugly as-
pect—the graphic violence, Ghosh focuses on
the less attractive aspect—the enlightened re-
sponse of resistance manifested in the form of

the sacrifice people make to diminish, if not
annihilate, the effects of the catastrophic event.
“The Ghosts of Mrs. Gandhi” promotes the
concept that the light of humanity shines through
the seeming darkness of barbarism and vehe-
mence as do the texts selected for consider-
ation in this article.

The writings deal with one of the gloomiest
chapters of the Subcontinent’s history—its ri-
diculous separation into two countries—India
and Pakistan. There were millions of people
displaced and many thousands died when they
fled or tried to flee their homes as a result of
the terrible Partition. Both sides of the border
were used to seeing trainloads of dead bodies.
The stories under investigation strive to genu-
inely represent the image of the awful times by
creatively adapting experiences of monstrous
violence and expertly blending with them heart-
warming narratives of love and charity. While
evil may appear to have a short glimmer, it is
eventually dwarfed by the blazing light of good-
ness, as seen by the characters’ selfless efforts
to serve and protect those in need.

“A Debt to Pay” by Khwaza Ahmad Abbas
juxtaposes kind-heartedness, compassion and
sacrifice with genocidal violence unleashed dur-
ing the huge riots of 1947 and shows Ghosh’s
notion of “affirmation of humanity.” Told from
the perspective of a young Muslim Burhanuddin,
“A Debt to Pay” focuses on the growing rela-
tionship between the narrator and his sixty-year-
old Sikh neighbour in Delhi. Indoctrinated since
childhood, the narrator has internalised the ste-
reotypical image of the Sikhs as “stupid and
idiotic” (Khwaza Ahmad, pp. 4), “incredibly
filthy” (Khwaza Ahmad, pp. 4), “ill-bred”
(Khwaza Ahmad, pp. 5), “uncouth and uncul-
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tured” (Khwaza Ahmad, pp. 8), “savages”
(Khwaza Ahmad, pp. 3), and characterises
them to be “cowards incapable of protecting
their women” as opposed to the civilised, smart,
and brave Muslims (Khwaza Ahmad, pp. 2).
Burhanuddin fears that the Sardar (Sikh) will
“thrust his kirpan (knife) into my [his] belly” at
any time due to his “Sikh-phobia” (Khwaza
Ahmad, pp) (Khwaza Ahmad, pp. 1). Sensing
the doubts of the teenager, the Sikh vows to
defend him from the opposing community:
“Sheikhji, do not worry! As long as I am alive
no one will lift a hand against you” (Khwaza
Ahmad, pp. 9). However, the vow of the Sardar
becomes a subject of additional incredulity to
Burhanuddin who misinterprets every com-
passionate word the Sikh utters and thinks the
real assurance to be false. In his perspective,
the Sardar speaks fraudulently to hide his joy
at the slaughter of the Muslims abroad or “to
win [his] confidence” or “to taunt him” (Khwaza
Ahmad, pp. 9).

Nevertheless, despite the narrator’s ill sus-
picions, the old Sikh goes to tremendous lengths
to safeguard Burhanuddin’s life and posses-
sions. First, he shelters the communal-minded
narrator from the onslaught of the frightening
non-Muslim rioters. Next, he stops the rioters
from plundering the Muslim’s house by explain-
ing with them that his family members had “prior
claims” on the neighbor’s property, and that
they must collect their “share of the loot”
(Khwaza Ahmad, pp. 11). Pretending to rob
the Muslim, the Sikh family gathers some be-
longings from his house and afterwards hands
them up, saying: “Here you are, take your
things” (Khwaza Ahmad, pp. 12). The narra-
tor is “dumbfounded” as the Sikh’s wife adds,

“Son, I’m sorry we were not able to save more”
as he sees how wrong he had been to criticise
the Sikh community (Khwaza Ahmad, pp. 12).
A mob of protesters returns to attack the
Sardarji’s home, and he locks the young man
in a chamber before confronting the rioters, who
then shoot him to death.

Through his selfless sacrifice, the young
Muslim guy is shown the true humanity of the
Sikhs and dispelled from his narrow-minded
segregationist “world of hate” (Khwaza Ahmad,
pp. 13). The sympathetic manners of the eld-
erly guy offer the narrator a new life with the
thought and vision of a society free of distrust
and prejudice and explain how the love tie of
mankind may transform one’s view of life and
attitude toward another. An interesting note is
made by our young protagonist at one point on
how the Sikh “reminded me of my grandfather
with his twelve-inch beard”. How closely the
two resembled each other!” (Khwaza Ahmad,
pp. 13). Recognition of the neighbor’s human-
ity enables Burhanuddin to see the similarity
between the beards of the Sikh and his grand-
father, which he misses in his earlier biassed
statement: “My grandfather also had a very long
beard which he combed... but then my grand-
father was my grandfather, and a Sikh is just a
Sikh (Khwaza Ahmad, pp. 3).

By giving up his life to safeguard the “honour
of [the Sikh’s] family” in Rawalpindi, Pakistan
from where he had been banished, Ghulam
Rasul presents another striking example of sac-
rifice (Khwaza Ahmad, pp. 13). He pays back
his rescuer, a former college buddy of the
narrator’s who formerly shared his strong ha-
tred for Sikhs, by risking his own life to save
the young Sikh. Ghulam Rasul not only encour-
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ages the Sikh to risk his own life for others [here,
the narrator] but also breaks the residual resi-
due of the narrator’s bigotry. Through their
transformational sacrificial acts, the characters
in “A Debt to Pay” educate the readers of the
necessity to live in peace while bringing home
Ghosh’s thesis that human kindness exists even
in the most threatening location.

S. H. Vatsayan’s “The Refuge” also features
moments of human compassion and kindness
to balance the inhuman violence displayed dur-
ing the terrible outbreak of communal strife in
Lahore during Partition. There are scenes of
devastation, relocation, and murder when once-
neighbors turn into mortal adversaries, but there
are also scenes where two Muslim individuals
rescue a Hindu by crossing communal and cul-
tural barriers. Having come under the vicious
grip of suspicion and threat to his life, when
Hindu Devenderlal suffers from fatal fear, his
Muslim friend Rafiquddin and his friend’s
daughter Zaibunnisa, raise the voice of reason
and “universal justice” and extend their helping
hands to protect him thereby affirming the ide-
als of friendship and trust.

When majority of the Hindus have fled to
India to avoid persecution at the hands of the
angry Muslim mobs, Rafiquddin, a distinguished
lawyer encourages Devenderlal to stay back in
his native region. He feels it is his obligation to
safeguard the minority and make certain that
“they don’t abandon their homes and run away”
because he is a member of the majority
(Vatsayan, S.H., pp. 364). Rafiquddin tells
Devenderlal: “We will not let you go—we will
force you to stay,” arguing correctly that if the
majority cannot defend their neighbours, they
cannot possibly safeguard their nation

(Vatsayan, S.H., pp. 364). He rejects the
Hindu’s request for asylum, stating, “How can
you leave your own home and become a refu-
gee in your own city? “, (Vatsayan, S.H., pp.
364). Rafiquddin hides Devenderlal in the ga-
rage adjacent to his friend Sheikh Ataullah’s, a
police department clerk, to ensure his safety
while providing refuge (Vatsayan, S.H., pp.
364). He stands up to the Muslim fundamen-
talists who want to punish him for abandoning
their religion and opposes the continuous per-
secution of minorities in the name of Islam. By
placing human friendship above society and tra-
dition, Rafiquddin sacrifices his life to help
Devenderlal.

Saving Devenderlal’s life in the shadow of
death and betrayal by rising beyond religious
communalism, Zaibunnisa, the Sheikh’s daugh-
ter acts heroically. When Zaibunnisa hears of
her father Sheikh Ataullah’s scheme to poison
the Hindu, she warns Devenderlal in a scrawled
letter, “Feed the dog, before eating the food
yourself,” and helps him flee to Delhi, where he
may be protected by his family (Vatsayan, S.H.,
pp. 373). As she is a selfless entity, she seeks
nothing in exchange for her kind efforts. Later,
when Zaibunnisa receives information about his
safe arrival in Delhi, she writes Devenderlal
another note urging him to forgive her father,
not to “forget this incident,” and to aid a per-
son in a similar circumstance in India. This re-
quest is not made out of consideration for the
person’s religion, but rather because you are a
fellow human being. (Vatsayan, S.H., pp. 375-
76). The young Zaibunnisa continues in a very
noble manner demonstrating sympathy for the
victim during a moment of communal indigna-
tion when one’s own people commit atrocious
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atrocities. By stopping her father’s deadly
scheme and protecting the Hindu, Zaibunnisa
offers an outstanding instance of kindness and
courage. Her total selflessness coupled with that
of Rafiquddin at the time of the “monstrosity...of
all the communities” attests to Ghosh’s asser-
tion on the enduring character of human kind-
ness.

Likewise, presence of humanitarian prin-
ciples throughout the unfriendly times of com-
munal mayhem constitutes an essential compo-
nent of “The White Horse” by Ramesh Chandra
Sen. Dealing with an old Muslim coachman cum
groom and a gaggle of rowdy Hindu youths,
the work “[highlights] the subtle shift in the
power relations of the two communities in the
wake of Partition.” While Calcutta riots are still
unfolding, the Hindu lads Jamuna, Babul, Habul,
Goba, Santu, Khokon and Nontey come upon
the Muslim’s lost white horse, named Sohrab,
which they name Sohrab after the white horse.
They name it Chand, feed it, take its appropri-
ate care, and play with it. Without allowing com-
munal or religious feelings to cloud their sense
of duty and justice, the lads quietly hand over
the horse to the old owner who they find to be
desperately seeking for it.

Before he can enter the Hindu majority re-
gion, after a momentary halt, the riots begin
compelling the scared elderly coachman to turn
around “to find reassurance from the boys”
(Ramesh Chandra, pp. 430). These young men
are willing to carry on this dangerous assign-
ment despite the fact that the individual they
are confronted with is Muslim, putting them in
risk from within their own community. They
“make a cordon round the old man,” assuring
the Muslim that he should have “nothing to fear,”

as the advance band of terrible rioters ap-
proaches (Ramesh Chandra, pp. 430). An eld-
erly Hindu, Hrishikesh Babu joins the young-
sters on their mission and pleads the rioters not
to hurt the old groom: “This man is innocent.
Don’t hit him up” Ramesh Chandra, pp. 430).

However, the rioters hold the coachman
guilty for the atrocity some Muslims have per-
formed on Hindus someplace else and seek to
torture him in vengeance, stating: “He is not a
man, he’s the devil” (Ramesh Chandra, pp.430)
(Ramesh Chandra, pp.430). Reminding that the
Muslims too had helped Hindus in many loca-
tions, the youths advance to the rescue of the
old man with a determined gaze and desire to
battle with their co-religionists. Addressing him
as “uncle,” Nontey steps forward in front of
the throng to safeguard the Muslim coachman
from any harm. “Come on, all of you, let’s see
who can beat us up, come on,” Jamuna ex-
horts the enraged mob (Ramesh Chandra,
pp.431). ‘No one can touch the groom, our
white horse’s groom,’ yells another child
(Ramesh Chandra, pp.431). With their “uncle”
and “our white horse’s groom” label on the old
Muslim, the Hindu lads protect him despite the
brickbats they get. Jamuna, comparably a big-
ger youngster, saves the old man’s life by car-
rying and concealing him in Hrishikesh Babu’s
house.

Even though Jamuna, who is known for his
outbursts whenever Muslims destroy a temple,
is a Muslim, the lads, including him, rise be-
yond religious differences to demonstrate true
love. Rather than dividing and harming people,
religious beliefs should serve as a source of unity
and assistance, especially in times of need. The
reader’s faith in humanity is bolstered by their
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capacity to transcend the boundaries of their
own society, empathise with the underdogs,
and assist them in a daunting atmosphere of
strong animosity.

“Parmeshwar Singh” by Ahmad Nadeem
Qasmi, a Pakistani novelist, also displays noble
values of love and caring during the calamity of
Partition. During a foot convoy to Pakistan, a
Sikh character, Parmeshwar Singh, and a Mus-
lim youngster, Akhtar, who is around five years
old, become separated. An anti-Muslim Sikh
named Parmeshwar intervenes to save Akhtar’s
life when he is threatened by a mob of furious
Sikhs. The contact with the innocent youngster
he wishes to shelter in his home “tames and
humanises” Parmeshwar’s fury. In recent days,
Muslim rioters abducted his own son Kartar
and his family and forced them to flee Paki-
stan. Despite his wife’s repeated lamentations
that “Kartar is the wound in my heart that will
never heal,” she will not allow the kid to live in
the house with them (Ahmad Nadeem, pp.
205). Furthermore, the Sikh society views the
kid with disdain, as does his daughter, Amar
Kaur.

Antagonism toward Akhtar from family
members, the boy’s cries for his mother, and a
mother-and-child scenario in his neighbor’s
house prompt Parmeshwar to recognise that
the sad youngster must be reunited with his bio-
logical mother as soon as possible Due to his
inability to restore Akhtar to his mother, he re-
solves to put an end to the child’s suffering by
reuniting him with his lost world. “I swear by
your God that I am your friend,” Parmeshwar
reassures the youngster (Ahmad Nadeem, pp.
195). Parmeshwar is shot down as he guides
Akhtar to the Pakistani border to spare him

from harm: “I’ll take you to Pakistan myself”
(Ahmad Nadeem, pp. 195).

The strongest example of charity in the nar-
rative comes from the protagonist, Parmeshwar
(meaning highest God in Sanskrit), himself.
When one of his fellow Sikhs draws his kirpan
to murder Akhtar, he sobs and begs for mercy.
In the tiny stranded youngster, the compassion-
ate Sikh sees his own son, and he remarks,
“All children are alike, friends” (Ahmad
Nadeem, pp. 189). Extending an appeal to the
wild Sikhs, he says that the same God has cre-
ated both Akhtar and Kartar.

For reasons of tolerance and tolerance of
different faiths, Parmeshwar does not attempt
to convert Akhtar to his own religion, but he
does allow Akhtar to recite the Koran in his
home. “How can you be so cruel, yaroon?” he
asks the Sikh. Akhtar and Kartara are the two
characters you want to build, but what if some-
one made Kartara and Akhtar together? “Won’t
you call him evil?” The author (Ahmad Nadeem,
p.196). Converting a Sikh kid to Islam or con-
verting a Muslim child to Sikhism are both
morally repugnant, according to Parmeshwar.

Tolerance of other people’s religious cus-
toms, the rejection of conversion, the tender
care for Akhtar, the honest efforts to reconcile
him with his mother, and the sacrifice he makes
for the small stranded kid all show
Parmeshwar’s remarkable compassion..
Ghosh’s “affirmation of humanity” is demon-
strated by Parmeshwar’s sense of justice
founded in the redeeming characteristic of
equality and love, which he was a victim of
Muslim rioters himself.

Similarly, in “I Shall Live,” Vishnu Prabhakar
gives enough space to human kindness and love
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to reveal the tight grasp of goodness on the
human soul. The novel weaves together the
great ideas and deeds of compassionate indi-
viduals who are primarily concerned with cha-
otic and terrible occurrences such as displace-
ment, agony, loss, and death. Twenty-one Raj
and Pran, significant characters in the novel,
who “refuse to give into rage and struggle to
discover ways of living which could restore us
to sanity and redeem us,” provide a high moral
standard difficult to find amid the chaotic riots
of 1947.

‘I Shall Live’ is essentially the narrative of
Raj, a Hindu Pakistani lady who was expelled
from her home city of Lahore due to racial ten-
sions. She loses her own kid in the process of
leaving, but she comes across a young infant
who was abandoned on a train. The infant,
whom she calls Dilip and raises as her own, is
a “gift” of hope delivered by God during the
most bleak period in Indian history, and she is
willing to put her life on the line to defend him
(Prabhakar, Vishnu, pp. 525). The kind-hearted
Hindu exiled from Lahore, Pran, helps Raj and
Dilip out of a terrible circumstance in India. After
losing his family in the riots, they begin to live
with him, filling the emptiness in his life. After a
few days of peace and quiet with Pran by his
side, Raj is surprised to find that Dilip’s dis-
traught mother (whose name is Ramesh by
birthright) has arrived to take her kid. When
Pran tells Raj to restore Dilip (Ramesh) to his
biological mother, Raj does so.

Through their kind and loving behaviours and
demeanors, the major protagonists in “I Shall
Live” glorify humanity, even moments in which
the “sense of humanity” has been “drowned in
a river of blood” (Prabhakar, Vishnu, pp. 525).

For Raj and Pran, “the experience of evil
doesn’t so paralyze”22 them while they’re do-
ing good deeds for others. This is exemplified
by Raj’s devotion to Dilip and her willingness
to make the ultimate sacrifice in returning the
boy to his biological mother. However, despite
her feelings for her best friend Dilip, she fol-
lows Pran’s advise and acts generously. The
reunion of Ramesh, a long-lost son, with his
mother, despite Raj’s sadness and shattered
heart, brings joy to the life of the poor mother.

Another remarkable example of human
goodness is Pran’s altruistic love for Raj and
Dilip, as well as his continual assistance to Raj
before and after she loses Dilip. In the absence
of Dilip, Raj is left to his own devices, and Pran
sets out to locate a child for adoption so that
she may once again “lose herself in the inno-
cent play of a child” and find some peace of
mind (Prabhakar, Vishnu, pp. 527). When
Ramesh’s mother’s pregnancy is protected, he
is essential in bringing two families together—
Raj and Ramesh’s—back together. Pran does
not try to take advantage of her physically,
emotionally, or intellectually. Because of his
convincing words to Raj about the importance
of protecting motherhood, his ability to per-
suade her to return Ramesh to his biological
mother for “the kind of peace that [she] will
never find by doing anything else,” and his con-
vincing words about the importance of going
back to her husband “to heal past wounds,”23
he stands out as one of the most endearing char-
acters in this horrific time period of South Asian
holocaust (Prabhakar, Vishnu, pp. 526).

“He Abducted Her,” by Duggal, Kartar
Singh, is a narrative that, in the midst of one of
India’s harshest periods, preserves traditional
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moral principles and human respect. “He Ab-
ducted Her” is a narrative about a kidnapping,
which was a prevalent crime during the Parti-
tion period. A young and gorgeous Shahzad
Khan while on a frenzy of riot, plunder, and
murder, abducts Rajkarni, a lovely Hindu girl.
She is the only daughter of an affluent and
prominent Hindu Chaudhuri Sohne Shah. When
Shahzad Khan, a “fierce-looking Pathan,”
meets the youthful and lovely Rajkarni, he
dances with glee (Duggal, K.S., pp. 224). She
reminds him of his own mother, a devout Hindu,
and how much he adored her as a child.
Shahzad Khan sings a song to try to win over
the pretty Hindu girl’s attention, and he anx-
iously awaits her reaction. However, the song
fails to draw the attention of Rajkarni as it is
overwhelmed by the “never-ending echo” of
the screams of women and children afflicted
by the awful Muslims (Duggal, K.S., pp. 225).
With his blood-stained hands, the rich Shahzad
Khan who “could buy tens of beauties like
Rajkarni” (Duggal, K.S., pp. 224), drags her
to a lonely location on the bank of a “burbling”
stream and makes her sit on a comfortable
“grassy mound” (Duggal, K.S., pp. 225). He
unlocks the bags of his treasure, and puts in
front of her the riches—silk clothes, bangles,
rings, brooches, and necklaces—to win her
love. However, the emotionally distraught
Rajkarni who accompanies the Pathan “like a
lamb being led to the slaughter-house,” does
not even gaze at the precious decorations
(Duggal, K.S., pp. 225).

Rajkarni remains immobile “like a frightened
dove, her eyes glued to the ground, terror-
striven, terrified, shrinking” without appreciat-
ing his “bounteous” presents (Duggal, K.S., pp.

226-227). Otherwise, a terrible guy involved
in kidnapping, slaughter, and robbery, the im-
posing Pathan neither desires nor dares to touch
the Hindu girl. At the period of Partition, it was
common practise to rape abducted women, so
it’s not surprising that Shahzad Khan would do
so, as well as kill Rajkarni as a result. Her body
is not treated as a “territory to be conquered”
by him sexually. His “gentleness” and the prize
before him are both mortified by Rajkarni’s si-
lence, and this embarrasses Shahzad Khan even
more (Duggal, K.S., pp. 226). A “blood-
curding scream” is heard instead of physical
violence being done to Rajkarni as the kidnap-
per flees (Duggal, K.S., pp. 227).

“He Abducted Her” not only provides space
for the dignified treatment of women from dif-
ferent communities as indicated by Shahzad
Khan’s respect of his Hindu mother and the
abducted woman, Rajkarni but also presents
the Pathan as quite a good man. A gentleman,
Shahzad Khan shows that he still has remnants
of culture and morals in his heart by refraining
from jumping on the vulnerable girl’s body
when “sexually aroused”. In the midst of the
chaos of Partition, Ghosh’s vision of humanity
triumphing over barbarism is confirmed by the
presence of wonderful moments of love and
respect.

In her awful Partition fiction “Where Is My
Mother?” Krishna Sobti also sets positive ac-
tions side by side with harmful ones. The nar-
rative deals with two refugees—a Hindu young-
ster and a Muslim man, Yunus Khan. Both are
victims of the community conflagration. When
Yunus just lost his 12-year-old sister Nooran,
whose lifeless body he himself has buried, the
youngster who has lost her family is searching
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for her mother. When Yunus embarks on a jour-
ney to establish “a new Mughal empire” via fear,
slaughter, and sacrifice in retaliation for
Nooran’s premature death, he comes across a
little girl who is “unconscious by the roadside”
and her salwar is “soaked in blood” (Sobti,
Krishna, pp. 435).

Although the Baluch (Yunus) has washed his
hands in the blood of persons belonging to the
other community—the kafirs—whom he in-
tends to destroy, his humanity shines itself when
he sees the injured Hindu girl. He forgets his
zehad at the sorrowful sight of the innocent girl
in whom he sees the image of his own departed
sister, murdered in the Partition riots. Yunus feels
“shaken, disturbed” by the tiny girl’s screams
of sorrow and seeks to raise her as his own
sister to respect the memory of little Nooran as
well as to make up for his killing (Sobti,
Krishna, pp. 436). Because of this, he begs
her to believe in his words and promises that
he would raise her as his own sister, but “no
promise of any kind can diminish her agony,”
he says again.

Yunus’s commitment can neither heal her
heart nor convince her intellect which is im-
pacted by the stereotyped ideas of Muslims as
murders and rapists. The Hindu girl sees noth-
ing but a terrifying adversary in Yunus who would
destroy her at any time because the “unspeak-
able horrors imprinted” 33 in her mind prohibit
her from trusting the Baluch. She keeps weep-
ing in anguish and suspicion: “You are a Mus-
lim.... You’ll kill me” and continues to scream
for her mother while simultaneously expressing
a strong desire to go to the refugee camp which
she feels is the safest location for her to live in
(Sobti, Krishna, pp. 439).

Despite its powerful community content and
vivid picture of blood and violence— looting,
burning, and killing— Sobti, Krishna’s “Where
Is My Mother?” blends humanistic themes
shown in a most sarcastic manner through the
figure of the mighty Yunus. It’s clear that the
Baluchi man “no longer [feels] like a coura-
geous, powerful, and merciless soldier,” hav-
ing become an inveterate fanatic bent on re-
venge and death. He [feels] sad, powerless ...
weak” (Sobti, Krishna, pp. 438). He takes pity
on the stranger—a kafir girl from his rival group,
transports her to a Hindu (Sir Ganga Ram)
hospital for treatment, and asks the doctor to
rescue her. Love for the unknown small girl
exhibited in words and behaviour of the im-
posing personality once again illustrate the pres-
ence of humanistic characteristics even in the
most terrible circumstances and the murkiest
dungeons of human hearts.

The debate above confirms Ghosh’s claim
in “The Ghosts of Mrs. Gandhi” that humanity
persists even at the horrific centre of violence.
Even though the stories we’ve chosen for this
article illustrate some of humanity’s worst mo-
ments, we’ve also found instances of selfless-
ness and compassion in each of them. “A Debt
to Pay,” “The Refuge,” “The White Horse,”
“Parmeshwar Singh,” Prabhakar’s “I Shall
Live,” “He Abducted Her,” and “Where’s My
Mother?” by Sobti, Krishna, as well as other
works by Abbas, Vatsayan, Sen, Qasmi, and
others, provide a platform for those seeking an
alternative to the current state of affairs. Hu-
manitarian efforts are subtly woven into the
narratives, which otherwise deal with violence
and bloodshed, to show that virtue triumphs
over evil. Brave and brave individuals with a
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moral compass take action to better the lot of
others around them. Disregarding the threat
looming over their own life, these people stand
against all types of brutality and injustice com-
mitted upon the minority population. Their voice
of reason, sense of justice, and acts of love and
compassion help to righting the wrong in our
world and aim to create friendship and develop
harmonious connection among all groups. A
quick look at the stories in this collection con-
firms Ghosh’s claim that “perfectly ordinary
people” willingly “take for one another” the risk

of affirming humanity, no matter how tiny or
large the degree of danger is (Ghosh, Amitav,
pp. 61). Some characters in these stories re-
spond to violence in a most moral and civilised
manner while others like Parmeshwar in
Qasmi’s “Parmeshwar Singh” and the old Sikh
in Abbas’s “A Debt to Pay” go to the length of
gladly losing their lives for the benefit of others.
Their courageous deeds illustrate that tenacious
spirit of mankind endures every unusual and
leaves its permanent traces in the world some-
times ravaged with the fear of war.
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