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u§C≤® ‘ês¡ø£+
u§C≤® ‘ês¡ø£+ Á|üeTTK Hê´j·Tyê~, <ä[‘· Vü≤≈£îÿ\ ñ<ä́ eTH̊‘·, <ä[‘· $<ë´]∆ H̊‘·, Vü≤≈£îÿ\ ñ<ä́ e÷\≈£î

πø+Á<ä _+<äTe⁄. e÷]ÿ‡C≤ìï, n+uÒ&Éÿ]C≤ìï ẙTfī$+∫ ñ<ä́ $T+∫q ñ<ä́ eT Hêj·T≈£î&ÉT.
u§C≤® ‘ês¡ø£+ ‘·÷s¡TŒ >√<ëe] õ˝≤¢ ø±ÁfÒìø√q eT+&É\+ ø£+~≈£î|üŒ Á>±eT+˝À u§C≤® n|üŒ\kÕ«$T,

e÷ePfīfleTà <ä+|ü‘·T\≈£î »ìà+#ês¡T. ‘ês¡ø£+ ñ<ä́ eT dü÷Œ¤]Ô ‘ê‘· ‘·+Á&ÉT\qT+&̊ n\e&ç+<äì #Ó|üŒe#·TÃ.
M] ‘ê‘· >√$+<ä<ëdüT ñbÕ<Ûë´j·TT&Ó’q ‘·‘ê«\T bÕ&ÉT‘·÷ Ä<Ûë´‹àø£ Á|üdü+>±\T #̊ùdyês¡T. n˝≤π> M] ‘·+Á&ç
n|üŒ\kÕ«$T eè‹Ô Ø‘ê´ ñbÕ<Ûë´j·TT&Ó’q ã&ÉT>∑T ã\V”≤q esêZ\ Vü≤≈£îÿ\ ø√dü+ ñ<ä́ $T+#ês¡T.

‘ês¡ø£+ $<ë´uÛ≤´dü+ dü«Á>±eT+˝ÀH̊ ÁbÕs¡+uÛÑyÓTÆ+~. ‘ê‘· ‘·+Á&ÉT\ dü÷Œ¤]Ô‘√ n˝≤π> n+uÒ&ÉÿsY uÛ≤eC≤\+‘√
Hê´j·Tyê<ä $<ä́ qT nuÛÑ́ dæ+#ês¡T. $<ä́ qT |üP]Ô#̊dæ ø±øÏHê&É̋ À ÁbÕø°ºdt ÁbÕs¡+_Û+#ês¡T. ‘ês¡ø£+ yÓTT≥ºyÓTT<ä{Ï
md”‡ ˝≤j·TsY>± ÁbÕø°ºdt ÁbÕs¡+_Û+#ês¡T. n˝≤+{Ï s√E˝À¢ bÕ˝…+ nH˚ }fiÀfl Ä }] uÛÑ÷kÕ«$T ‘·q <ä>∑Zs¡
|üì#˚ùd e´øÏÔì ø={Ïº #·+bÕ&ÉT. Bìô|’ m+<äs¡÷ H√s¡T yÓT<ä|ü̋ Ò<äT. ‘·eT ã‘·T≈£î*+‘˚qqT≈£îHêïs¡T. n+<äs¡T
uÛÑ÷kÕ«$TøÏ uÛÑj·T|ü&Ü¶s¡T. nsTT‘˚ ‘ês¡ø£+ Ç˝≤+{Ï <ës¡TD≤\qT Á|ü•+ï#·ø£b˛‘˚, <√wüß\≈£î •ø£å |ü&ÉTø£b˛‘˚
Ç+¬øìï dü+|òüT≥q\T »s¡T>∑T‘êjÓ÷, m+‘·eT+~ ne÷j·Tø£|ü⁄ <ä[‘·T\T ã …̋’b˛‘ês√qì Ä˝À∫+∫ ‘·q
nqT#·s¡T\qT yÓ+≥ ô|≥Tº≈£îì bÕ …̋+ yÓfi≤fls¡T. nø£ÿ&É <ä[‘·T\+‘ê uÛÑ÷kÕ«eTì m<äTs=ÿì eTq+ ì\ã&É̋ ÒeTT
yÓqøÏÿ yÓfīfl+&ç ̋ Ò<ä+fÒ #·+ù|kÕÔs¡ì ôV≤#·Ã]+#ês¡T. #êyê*‡eùdÔ yÓTT≥ºyÓTT<ä≥ H̊H̊ #·kÕÔqT. MTπs+ uÛÑj·T|ü&Ée#·TÃ
nì |æ\T|ü⁄ì#êÃs¡T. }s√¢ sê´© ÁbÕs¡+_Û+#ês¡T. Ä‘·àVü≤‘·́ qT ìs¡dædü÷Ô ô|<ä› m‘·TÔq ìs¡düq düuÛÑ ìs¡«Væ≤+#ês¡T.
n|üŒ{Ï es¡≈£î uÛÑj·T+>± ñqï <ä[‘·T\+‘ê ø£<ä*e#êÃs¡T. á dü+|òüT≥q <ä[‘·T˝À¢ >=|üŒ Ä‘·àdüúsTTsê´ìï
ø£*–+∫+~. Hê´j·Tb˛sê≥+ kÕ–+#ês¡T. ̌ ø£yÓ’|ü⁄ b˛sê≥+ ø=qkÕ>∑T‘·T+&É>±H̊ eTs√yÓ’|ü⁄ ªn+uÒ&ÉÿsY j·TTe»q
dü+|òü÷ìïµ kÕú|æ+∫ nÁ>∑esêí\ <Ís¡®Hê´\qT, nD∫ẙ‘·\≈£î e´‹πsø£+>± n+{sêì‘·Hêìï ìs¡÷à\H̊ \ø£ǻ +>±
b˛sê{≤\T #̊XÊs¡T.

Hê´j·Tyê<ä eè‹Ô̋ À ñ+≥÷ <ä[‘· düeTdǘ \ô|’ b˛sê&Üs¡T. ø±s¡+#̊&ÉT dü+|òüT≥q ‘·sê«‘· ôV’≤ø√s¡Tº Hê´j·Tyê<ä
|ü<ä$øÏ sêJHêe÷ #˚dæ ø£‹Ô |ü<ëàsêe⁄‘√bÕ≥T ø±s¡+#˚&ÉT •_s¡+˝À ìs¡düq Bø£å #˚|ü{≤ºs¡T. Hê´j·Tyê<ä eè‹Ô,
ñ<ä́ e÷˝À¢ bÕ˝§Z+≥÷H̊ s¡#·sTT‘·>± ≈£L&Ü ø°]Ô Á|ü‹wüº\T dü+bÕ~+#ês¡T. M] s¡#·q˝À¢ b˛©düT\T n¬sdtº #̊ùdÔ,
q~ |ü⁄{Ïºq >=+‘·Tø£, ≈£î\+, es¡Z+ Hê˝≤π> >√<ëe], H˚\ Hê>∑* eT÷&Ó<äT›\T, <ä[‘·T\ sê»´+, md”‡md”º\ô|’
n‘ê´#êsê\T, md”‡ md”º ì<ÛäT\T $~*+|ü⁄ ` eT[fl+|ü⁄, |ü+#·‘·+Á‘·+ (qe\), #·]Á‘· e÷]Ãq eTìwæ `
Ä~s¡TÁ<ë+Á<Ûä ñ<ä́ eT+˝À u§C≤® n|üŒ\kÕ«$T (J$‘· #·]Á‘·), n+uÒ&ÉÿsY s¡∫+∫q sêeTT&ÉT, ø£èwüßí&ÉT s¡Vü≤kÕ´\T
|ü⁄düÔø±ìï ‘Ó\T>∑T˝ÀøÏ nqTe~+#ês¡T. n+uÒ&ÉÿsY kÕú|æ+∫q ]|ü_¢ø˘ bÕØº Ä|òt Ç+&çj·÷ bÕØº˝À ø°\ø£+>±
|üì#˚XÊs¡T. md”‡, md”º n‘ê´#ês¡ ìs√<Ûäø£ #·≥º+ neT\T≈£î @sêŒ≥T #˚dæq πø+Á<ä ø£$T{°̋ À ‘ês¡ø£+ ø°\ø£bÕÁ‘·
b˛wæ+#ês¡T.

ñ<ä́ e÷\T q&ç|ædü÷ÔH̊ mH√ï ñqï‘· |ü<äe⁄\qT n~Ûs√Væ≤+#ês¡T. <ä[‘· eTVü‰düuÛÑ (e´ekÕú|ü≈£î&ÉT), ø£$T{°
|òüsY ]©CŸ Ä|òt bı*{Ïø£̋ Ÿ Á|æ»qsY‡(n<Ûä́ ≈£åî&ÉT), ‘Ó\+>±D≤ Á|üC≤kÕ«$Tø£ ẙ~ø£ (ø£̇ «qsY)>± nH̊ø£ |ü<äe⁄\≈£î
#̊|ü{≤ºs¡T. <ä[‘·T\qT nqTì‘·́ + #Ó’‘·q´|üs¡Tdü÷Ô yê] Vü≤≈£îÿ\qT yê]øÏ <äπøÿ˝≤#̊dü÷Ô ∫e]XÊ«dü es¡≈£î b˛sê≥+
#˚dü÷Ô 2016 ôdô|º+ãsY 16q eT]DÏ+#ês¡T. ` dü+bÕ<äø£es¡Z+
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‘Ó\+>±D eT*<äX¯ ñ<ä́ e÷ìï ∫Á‹+∫q qe\
ªbı‹µÔ. Á|ü<Ûëq ñ<ä´eT |òüT{≤º\≈£î πø+Á<ä_+<äTyÓ’q
ñkÕàìj·÷ $X¯«$<ë´\j·T+ Ç+<äT˝À Á|ü<ÛëqyÓTÆq
ø£<∏ëπøÁ‘·+. 2014≈£î eTT+<äT ø±\+ á qe\˝Àì ø£<∏ë
ø±\+. }s¡T, ñkÕàìj·÷ $X¯«$<ë´\j·T+ Ç+<äT
˝Àì Á|ü<Ûëq πøåÁ‘ê\T.

düè»Hê‘·àø£ s¡#·sTT‘·>± ù|s¡Tbı+~q qÁsê
Á|üMDY¬s&ç¶ ªbı‹Ôµ qe\qT sêXÊs¡T. Á|üMDY q\¢>=+&É
õ˝≤¢̋ Àì e{ÏºeT]Ô Á>±e÷ìøÏ #Ó+~qyê&ÉT. e´ekÕsTTø£
≈£î≥T+ã H˚|ü<∏ä́ + yêfi¢̄~. Á|üMDY¬s&ç¶ ÁbÕ<∏ä$Tø√qï‘·
bÕsƒ¡XÊ\˝Àq÷ pìj·TsY, &çÁ^ ø£fi≤XÊ\˝À¢q÷ Á|ü<∏äeT
ÁX‚DÏ˝À ñrÔs¡Tí&Éj·÷´&ÉT. ñkÕàìj·÷ $X¯«$<ë´
\j·T+˝À m+@ ‘Ó\T>∑T˝À n‘·T´‘·ÔeT ÁX‚DÏ kÕ~Û+∫,
dü«s¡í |ü<∏ëø±ìï bı+<ë&ÉT. Á|üMDY m+@ #·<äTe⁄‘·Tqï
s√E˝À¢H˚ j·T÷Jdæ HÓ{Ÿ n+&é CÒÄsYÄ|òt kÕ~Û+∫ ‘·q
Á|ü‹uÛÑqT ìs¡÷|æ+#ê&ÉT. ≈£î≥T+ã H˚|ü<∏ä́ + n+‘·>±

Ò̋≈£îHêï dü«j·T+ø£èwæ‘√, ì]«sêeT ÁX¯eT‘√ nqes¡‘·+
kÕVæ≤‘·́  n<Ûä́ j·Tq+‘√ n+#Ó\+#Ó\T>± m<äT>∑T‘·÷
q\¢>=+&É eTVü‰‘êà>±+BÛ $X¯«$<ë´\j·T+˝À
‘Ó\T>∑TXÊK kÕ~Û+#̊+<äT≈£î ø£èwæ #Ój·T´&ÉẙT>±ø£, XÊK
@]Œ&çq ‘·sê«‘· ‘=≥º‘=* ‘Ó\T>∑T Ä#ês¡T´\T
Á|üMDY¬s&ç¶.

Á|üMDY¬s&ç¶ ∫qïHê{Ï qT+&˚ ø£$‘·«+, ø£<∏ä, yê´dü+,
|ü]XÀ<Ûäq˝≤+{Ï nH˚ø£ Á|üÁøÏj·T˝À¢ ø£èwæ #˚dü÷Ô eT+∫
Á|ü‹uÛ≤e+‘·T&ç>± >∑T]Ô+|ü⁄ bı+<ë&ÉT. áj·Tq sêdæq
ªbÕq+µ nH̊ ø£<∏ä ñkÕàìj·÷ $X̄«$<ë´\j·T+ Á|üÁ|ü+#·
‘Ó\T>∑T eTVü‰düuÛÑ\ dü+<äs¡“¤+>±  ìs¡«Væ≤+∫q ø£<∏ä\
b˛{°\˝À Á|ü<∏äeT ãVüQeT‹ì bı+~+~. Á|ü|ü+#·
‘Ó\T>∑T eTVü‰düuÛÑ\ dü+<äs¡“¤+>± ‘Ó\+>±D kÕVæ≤‘·́

nø±&ÉMT qT+&ç ª‘Ó\+>±D˝À ‘Ó\T>∑T XÊdüHê\Tµ nH̊
|ü]XÀ<Ûäq yê´kÕìøÏ, ª‘·s¡‘·sê\ ‘Ó\+>±D #·]Á‘·µ nH̊
yê´kÕìøÏ sêh kÕúsTT ãVüQeT‘·T\T \_Û+#êsTT.
Çy˚ø±ø£ Á|üMDY¬s&ç¶ sêdæq ø£$‘·\T, ø£<∏ä\T, yê´kÕ\T,
|ü⁄düÔø£ düMTø£å\T  nH˚ø±\T $$<Ûä |üÁ‹ø£̋ À¢ Á|ü#·T]‘·
eTj·÷´sTT. ø£s√Hêô|’ ªø±\+ ã+~Û+∫q ø£åD≤\Tµ nH̊
dü+ø£\q+ rdüT≈£îe#êÃ&ÉT. |ü⁄˝≤«e÷ dü+|òüT≥q
H˚|ü<∏ä́ +˝À e∫Ãq ªme¬sdüTº ø£Hêï ñqï‘·+µ ø£$‘ê
dü+ø£\HêìøÏ  dü+bÕ<äø£‘·«+  eVæ≤+#ê&ÉT.  Ç˝≤ nH̊ø£
kÕVæ≤‘·́  Á|üÁøÏj·T˝À¢ $\ø£åD+>± ø£èwæ #˚dü÷Ô Ç|ü⁄Œ&ÉT
ªªbı‹Ôµµ qe\qT sêXÊs¡T. ̌ ø£ #·ø£ÿì s¡#·qqT ‘Ó\T>∑T
kÕVæ≤‘ê´ìøÏ n+~+∫q Ä<äs¡Ù j·TTes¡#·sTT‘· qÁsê
Á|üMDY¬s&ç¶.

Ç~ Á|üMDY yÓTT<ä{Ï qe\. nsTT‘˚ Á|üMDY
Ç~es¡≈£î s¡∫+∫q s¡#·q\˙ï ˇø£ m‘ÔÓ’‘˚ á qe\
ˇø£ÿfÒ ˇø£ m‘·TÔ. m+<äTø£+fÒ nìï kÕVæ≤r Á|üÁøÏj·T\
ø£+fÒ qe˝≤ Á|üøÏj·T #ê˝≤ ø£wüº‘·s¡yÓTÆ+~. Ç‘·s¡ kÕVæ≤‘·́
Á|üøÏj·T\ì ‘·q˝À ÇeTT&ÉTÃ≈£îqï $XÊ\yÓTÆq Á|üÁøÏj·T
qe\. qe\˝À düeTø±©q J$‘êìï ˝À‘·T>±,
düeTÁ>∑+>± ∫Á‹+#·{≤ìøÏ ñqï+‘· neø±X̄+ eTπs Ç‘·s¡
kÕVæ≤‘·´ Á|üÁøÏj·T≈£î ˝Ò<äT. düeTø±©q eTôVA»«\
s¡÷|üy˚T qe\. á qe\qT Á|üMDY ‘Ó\+>±D
e÷+&É*ø£+˝À sêXÊ&ÉT. bı‹Ô n+fÒ ‘Ó\+>±D
e´ekÕj·Tø£+>± <Ûëq´sê• #·T≥÷º ^ùd s¡ø£åDπsK.
‘Ó\+>±D uÛ≤wü, ø£$‘ê‘·àø£ e#·q+, Á|ürø£\T,
|ü\T≈£îã&ÉT\T, kÕyÓT‘·\T, dü+<ääs√“¤∫‘· bÕ≥\T Ç˝≤
nH˚ø£+ á qe\˝À $\ø£åD+>± kÕ>±sTT. ‘Ó\+>±D
uÛ≤cÕ kÕVæ≤‘·´ kÕ+düÿè‹ø£ $ø±kÕ˝À¢ uÛ≤>∑+>± á
qe\qT ªª‘Ó\+>±D uÛ≤cÕ kÕ+düÿè‹ø£ eT+&É*µµ
Á|ü#·T]+∫+~.

ªbı‹Ôµ qe\ bÕÁ‘·\T  - bÕÁ‘· ∫Á‘·D
- <˚e⁄\|ü*¢ kÕsTTø£èwüí, |ü]XÀ<Ûäø£ $<ë´],ú ‘Ó\T>∑T $uÛ≤>∑+, ø±ø£rj·T $X¯«$<ë´\j·TeTT.
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bı‹Ô qe\˝À Á|ü<Ûëq bÕÁ‘·\T >∑+>∑, X¯+ø£sY. >∑+>∑,
X̄+ø£sY #·<äTe⁄ <ë«sê $ø£dæ+∫q Áù|eT≈£î u≤´ø̆ Á&Ü|t>±
‘Ó\+>±D eT*<äX¯ b˛sê≥+ q&ÉTdüTÔ+~. eT*<äX¯
b˛sê≥ |òüT{≤º\T $düÔ]+#·&É+, ‘Ó\+>±D sêh+
@s¡Œ&É&É+, X̄+ø£sY ‘·+Á&ç e÷˝≤¢¬s&ç¶ ÄdüT|üÁ‹ bÕ\e&É+,
eT˝≤¢¬s&ç¶øÏ >∑+>∑ ‘·+Á&ç Ms¡j·T´ s¡ø±Ôìï Çe«&É+ e\q
>∑+>∑, X¯+ø£sY ≈£î˝≤+‘·s¡ $yêVü‰ìøÏ e÷s¡Z+ düT>∑eT+
ø±e&É+ Ç+<äT˝Àì ø£<∏ë edüTÔe⁄. eTVü‰$düèÔ‘· ì&ç$‘√
sêj·T>∑*–q edüTÔe⁄ bı‹Ô̋ À e⁄+~. ø±ì |ü]$T‘·yÓTÆq
ì&ç$‘√ ñ<ä́ eT∫Á‘·D ˝ø£ǻ +>± kÕ–+B ªbı‹Ôµ.
bÕÁ‘·\T :

qe˝Ò‹eè‘· Ô+˝À 62 bÕÁ‘·\T Á|ü‘ ·´ø £ å+>±
Á|üe]ÔkÕÔsTT. Á|üdüøÏÔ e∫Ãq bÕÁ‘·\T 29 ñHêïsTT. 62
bÕÁ‘·\˝Àq÷ Á|ü<Ûëq bÕÁ‘·\T yÓTT<ä\Tø=ì ̌ ø£{Ï ¬s+&ÉT
e÷≥\T e÷{≤¢&çq bÕÁ‘·\T ø£*|æ &Ó’̋ ≤>¥ ñqï bÕÁ‘·\T
52 nsTT‘˚ &Ó’̋ ≤>¥ Ò̋ì bÕÁ‘·\T 10 ñHêïsTT. á
Á|ü‘·́ ø£å bÕÁ‘·\˝À Ád”ÔbÕÁ‘·\T 20 ø±>± |ü⁄s¡Twü bÕÁ‘·\T
42 ñHêïsTT. n{≤¢π> Á|üdüøÏÔøÏ e∫Ãq bÕÁ‘·\˝À Ád”Ô
bÕÁ‘·\T 5 ø±>± |ü⁄s¡Twü bÕÁ‘·\T 24 ñHêïsTT.
qe Ò̋‹eè‘·Ô+˝À Á|ü‘·́ ø£å, |üs√ø£å bÕÁ‘·\˝À Ád”Ô bÕÁ‘·\T
25 ø±>± |ü⁄s¡Twü bÕÁ‘·\T 66 ñHêïsTT.

á yÓTT‘·Ô+ bÕÁ‘·\˝À @<√ ˇø£ ù|s¡T‘√ 20 Ád”Ô
bÕÁ‘·\T. 45 |ü⁄s¡Twü bÕÁ‘·\T |ü]#·j·TeTÚ‘êsTT. n˝≤π>
e÷qe düeT÷Vü‰˝À¢ dü+U≤´ ìj·TeT+ >∑\ bÕÁ‘·\T
ñ<ë : ‘·q ‘·+Á&ç, zmd”Œ, z >±j·T≈£î&ÉT, q\T>∑Ts¡T
$<ë´]ú Hêj·T≈£î\T, neTànj·T´\≈£î e+{Ï bÕÁ‘·\T
qe Ò̋‹eè‘·Ô\+˝À 11 es¡≈£î ñHêïsTT. nfÒ¢ dü+U≤´
ìj·TeT+ ̋ Òì e÷qe düeT÷Vü‰\T 29 #√≥¢ Á|ükÕÔeq
e∫Ã+~.

qe Ò̋‹eè‘·Ô+˝À ∫Á‹+|üã&çq bÕÁ‘·\˝À ≈£î\+
ù|s¡T‘√ dü+ã+<Ûä+ >∑\ bÕÁ‘·\Tø=ìï ø£ìkÕÔsTT. ñ<ëˆˆ
>=˝À¢\¢ jÓT+ø£≥eTà, kÕø£* kÕ\eTà, ô|<ä›>=\¢
Ms¡eT\T¢, e&É¢ \#·TÃeeTà _&É¶, ≈£îeTà] ô|<äT›\T,

kÕø£* q]‡eTà, u…’+&É¢ bÕ|üj·T´, u≤\dü+‘·T˝À&ÉT
yÓTT<ä\>∑Tq$. $X‚wüD≤\‘√ dü+ã+<Ûä+ >∑\ bÕÁ‘·\˝À
ˇø£ ]+>∑T]+>∑T\ E{Àº&ÉT, düT<äs√fī¢ |æ\¢ yÓTT<ä\>∑Tq$
ø£ìŒkÕÔsTT. eè‹Ô ôVA<ë ù|s¡¢‘√ >∑\ bÕÁ‘·\˝À &Üø£ºsY
<ëqj·T´, Ä{ÀÁ&Ó’esY, >∑es¡ïsY qs¡dæ+Vü≤Hé, >∑+≥ø=fÒº
|æ#·Ãj·T´‘ê‘·, ôVAeT+Á‹, &ûJ|æ, ø±ìùdºãT˝Ÿ
m\¢j·T´, >±j·T≈£î&ÉT yÓ+ø£qïqï, ø± Ò̋õ $<ë´s¡Tú\T
eTTqï>∑T bÕÁ‘·\T ø£ìŒkÕÔsTT. ã+<ÛäT‘·« dü+ã+<Ûä+ >∑\
bÕÁ‘·\˝À eT˝≤¢¬s&ç¶ neTà, >ö+&√¢\¢ yÓ+ø£≥>±ì
Hêj·Tq, Äì ø=&ÉT≈£î q]‡>±&ÉT, jÓT+ø£≥eTà ô|<ä›eTà,
e&É¢ \#·TÃeeTà _&É¶, ≈£îeTà] \#·TÃeeTà eTqTeTsê\T
‘·~‘·s¡ bÕÁ‘·\T ø£ìŒkÕÔsTT.

á$<Ûä+>± qe˝Ò‹eè‘· Ô+˝À s¡#·sTT‘· qÁsê
Á|üMDY ¬s&ç ¶ ∫Á‹+∫q Á|ü‘·´ø £ å , |üs√ø £ å e÷qe
düeT÷Vü‰\ìïø£*|æ ø£<∏ë >∑eTHêìøÏ ‘·–q kÕe÷õø£
yê‘êes¡D≤ìï ø£*Œ+#·{≤ìøÏ <√Vü≤<ä+ #˚düTÔHêïsTT.
ªbı‘·Ôµ qe\ Ò̋‹ eè‘·Ô+˝À Á|ü<ÛëqyÓTÆq bÕÁ‘·\˝À X̄+ø£sY,
>∑+>∑, eT˝≤¢¬s&ç¶, j·÷<äeTà, Ms¡j·T´, k˛$T¬s&ç¶,
|ü⁄˝≤¢¬s&ç¶, s¡+>±sêe⁄, dü÷], s¡$ eTTqï>∑Tq$. á
bÕÁ‘·\ dü«s¡÷|ü dü«uÛ≤yê*ï $X‚¢wæ+∫ #·÷∫q≥¢sTT‘˚,
n$ ø£<∏ë>∑eTq+˝À #·÷|æq Á|üuÛ≤e+ düŒwüºeTe⁄‘·T+~.

bÕÁ‘· ∫Á‘·D :
X̄+ø£sY :

1969 ‘Ó\+>±D ñ<ä́ eT+˝À ‘=\T‘· neTs¡T&É
ä&Ó’q~ ªX¯+ø£sYµ. n‘·ì ù|πs ø£<∏ëHêj·T≈£îìøÏ ô|{≤º&Éì
s¡#·sTT‘· eTT+<äT e÷≥˝À #Ó|ü⁄Œ≈£îHêï&ÉT.  qe\˝À
Á|ü<Ûëq uÛÑ÷$Tø£qT b˛wæ+∫q X¯+ø£sY H˚{Ï ‘·sêìøÏ
ÁbÕ‹ì<Ûä́ + eVæ≤kÕÔ&ÉT. |ü̋ …¢qT+&ç q>∑sêìøÏ n&ÉT>∑T\T
ẙdü÷Ô ‘·q #·<äTe⁄qT ìs¡¢ø£ǻ + #̊j·T≈£î+&ÜH̊ ‘·q ÁbÕ+‘·
$eTTøÏÔø√dü+, |ü˝…¢ n_Ûeè~∆ø√dü+ ‘·|æ+∫b˛‘ê&ÉT.
n+<äTø£qT>∑TD+>± ìsêàD≤‘·àø£+>± n&ÉT>∑T\T ẙdü÷Ô
n+<ä]øÏ Ä<äs¡Ù˙j·TT&ç>± ì\ã&ÉT‘ê&ÉT X̄+ø£sY. X̄+ø£sY
eT˝≤¢¬s&ç¶, XÊs¡<äeTà\ ø=&ÉT≈£î. eT˝≤¢¬s&ç¶ Ä }fiÀ¢ ̌ ø£
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e´ekÕj·T<ës¡T&ÉT. neTàHêqï\T #˚ùd ø£wüº+ $\Te
X̄+ø£sY≈£î u≤>± ‘Ó\TdüT. ‘·q ‘·+Á&ç eT˝≤¢¬s&ç¶ |ü+≥ø√dü+
n|ü⁄Œ‘Ó∫Ãq Á|ürkÕ] ‘·q ‘·+Á&çøÏ n|ü⁄Œ\ >∑T]+∫
uÛÑj·T|ü&Ée<äT› H̊qTHêïqT nì <ÛÓ’s¡́ + #Ó|üPÔ ñ+{≤&ÉT.
X¯+ø£sY ñkÕàìj·÷ $X¯«$<ë´\j·T+˝À |”J ¬s+&Ée
dü+e‘·‡s¡+ #·<äTe⁄‘·T+{≤&ÉT. ôd\e⁄˝À¢ e÷Á‘·y˚T
Ç+{ÏøÏ ekÕÔ&ÉT. X̄+ø£sY̋ À nuÛÑT´<äj·TuÛ≤yê\T, b˛sê≥
‘·‘·«eT÷ ñ+≥T+~. e÷qe⁄\+<äs¡÷ düe÷qy˚Tqì,
ù|<ä <Ûäìø£, nÁ>∑≈£î˝≤\≈£î ìeTï≈£î˝≤\≈£L #Ó+~q
yês¡+‘ê düe÷qẙTqì nH̊ nuÛÑT´<äj·TuÛ≤yê\T X̄+ø£sY
≈£î+{≤sTT. ñ<ä́ eTHêj·T≈£îì>± X¯+ø£sY nìï<äX¯̋ À¢
ñ‘·ÔeTTì>± ø£ì|ækÕÔ&ÉT.

ePfiÀfl eT+∫e´øÏÔ>±, ‘Ó*yÓ’qyê&ç>± ù|s¡T ‘Ó#·TÃ
ø√e&É+‘√ >∑+>∑ sêdüTÔqï |”J |üØø£å\ø=s¡≈£î dü\Vü‰\T
n&É>∑&ÜìøÏ X¯+ø£sY yêfi¯fl bı\+ <ä>∑Z]øÏ yÓfi¯óÔ+~.
Ä]úø£+>±, kÕe÷õø£+>±qT ÁøÏ+~ kÕúsTT˝À e⁄qï >∑+>∑‘√
X¯+ø£sY e÷{≤¢&çq e÷≥\T, n+~+∫q Áb˛‘ê‡Vü≤+
n‘·&ç kÕe÷õø£ #Ó’‘·Hê´ìøÏ ì<äs¡Ùq+. X̄+ø£sY ∫qïHê{Ï
qT+#˚ ù|<äyêfi¢̄ >∑T]+∫, yêfi¯fl eT+∫ #Ó&É¶\>∑T]+#˚
Ä˝À∫+#̊ >∑TD+ ø£*–qyê&ÉT. eP]˝À ñ<ä́ eTø±s¡T\
Á|üuÛ≤e+, #·~$q |ü⁄düÔø±\ Á|üuÛ≤e+ X̄+ø£sYqT ≈£î˝≤ìøÏ
e´‹πsø£+>± Ä˝À∫+|üC…j·T´>∑*–q$. u≤>± #·~y˚
>∑+>∑̋ ≤+{Ï ù|<ä ne÷àsTT\≈£î düVü‰j·T|ü&˚ >∑TD≤ìï
ô|+∫+~. >∑+>∑ X̄+ø£sYì ª|üfÒ̋ ≤..µ nì dü+uÀ~ÛdüTÔ+~.
<ëìøÏ X̄+ø£sY eTqTwüß\+‘ê düe÷qẙT. á ≈£î\+ eTdæ
n+{Ï+#·Tø√≈£î, #·<äTe⁄ø±&É n+<äs¡+ ˇø£ÿfÒ nì
#Ó|üŒ&É+ e\q X¯+ø£sY̋ Àì düs¡«e÷qe düe÷q‘·«+
‘Ó\TdüTÔ+~. ùdïVü≤+‘√ ÁbÕs¡+uÛÑyÓTÆq >∑+>∑, X¯+ø£sY\
J$‘ê\T ‘·«s¡˝ÀH˚ ˇø£s=ïø£s¡T Áù|$T+#·Tø=ì ô|[¢
#˚düT≈£îH˚ es¡≈£î yÓfi≤ÔsTT. nsTTHê yês¡T #·<äTe⁄qT,
ñ<ä́ e÷ìï $&ç∫ô|≥ºs¡T.

X̄+ø£sY u≤u≤sTT k˛$T¬s&ç¶ uÛÑ÷$Tì ø=q&ÜìøÏ |ü≥ï+
qT+∫ ]j·T …̋ùdº{Ÿ yê´bÕs¡T\T ekÕÔs¡T. ‘·q u≤u≤sTT

uÛÑ÷$T neTàuÀ‘·T+&Éì ‘Ó*dæ Væ≤‘·e⁄ #ÓbÕÔ&ÉT. nsTTHê
k˛$T¬s&ç¶ $q&ÉT. <ë+‘√ X¯+ø£sYøÏ ø√|ü+ e∫Ã uÛÑ÷$T
ø=q&ÜìøÏ |ü≥ï+ qT+&ç e∫Ãq s¡+>±sêe⁄ MT~øÏ X̄+ø£sY
b˛sTT ªªMTs¡T e÷ø±&ç uÛÑ÷eTT\T n&ç¶øÏ bÕe⁄X‚s¡T≈£î
ø=ì ˝≤uÛÑ+‘√ neTTà≈£î+≥s¡T. ¬s’‘·T\qT yÓ÷dü+
#̊düTÔqïs¡T MTs¡T. bÕπsùd <ÛäHêìï ô|≥Tºã&çô|&ÉT‘·T+Á&ÉT.
e÷ <ä>∑Zs¡Tqï |ü~ s¡÷bÕ\T e÷≈£î J$‘·+. e÷ Ä]∆ø£
ã\V”≤q‘· MT<ä ˇø£ e\ y˚düTÔqïs¡T MTs¡T. ø£qï‘·\¢
k˛+{Ï |ü̋ …¢qT HêX¯q+ CÒdüTÔqïs¡Tµµ nì yê]ì >∑~›+∫
eP]qT+∫ yÓfi¯fl>=&É‘ê&ÉT. nsTTHê X¯+ø£sY e÷≥\T
$q≈£î+&Ü ‘·q u≤u≤sTT ‘·≈£îÿe <Ûäs¡πø bı˝≤ìï n$Tà
e∫Ãq &ÉãT“‘√ n|ü⁄Œ\T rs¡Ã>± $T–*q &ÉãT“qT
|ü⁄˝≤¢¬s&ç¶ #Ó|ü⁄Œ&ÉT e÷≥\T $ì ô|ò’HêHé‡˝À ô|{Ïº,
yÓ÷düb˛sTT, |ü≥ï+b˛sTT ≈£L©>± e÷s¡‘ê&ÉT. |ü≥ï+˝À
X¯+ø£sY ‘·q u≤u≤sTTì #·÷dæ m+‘√ <äT:œ+∫ eT∞¢
}s¡TøÏ rdüT≈£îekÕÔ&ÉT.

CÀ–˙ e´edüúô|’ mH√ï dü+e‘·‡sê\T ‹s¡T>∑Tu≤≥T
#̊dæq X̄+ø£sY $TÁ‘·T&ÉT dü÷] $|ü¢e |ü+<∏ëqT m+#·Tø=ì
b˛©düT\ #˚‹˝À eTs¡DÏkÕÔ&ÉT. nVæ≤+dü‘√ @B
kÕ~Û+#·̋ ÒeT+≥÷ n&ç$˝ÀøÏ b˛sTTq dü÷]ì ‘·\TÃø=ì
ªHê´j·T+>∑ ã‹πø{À&ç ã‘·T≈£î Ç+‘˚Hê. á bÕ&ÉT
˝Àø£+˝ÀHê eTq+ ã‹πø~. m+‘· |òüTÀs¡+ »]–b˛sTT+~.
ø£qïù|>∑T\T m+‘· ≈£î$T*b˛‘·THêïjÓ÷...µ nì X¯+ø£sY
m+‘√ <äT:œkÕÔ&ÉT. $TÁ‘·&ÉT dü÷] eTs¡DÏ+∫ì ‘·s¡Tyê‘·
n‘·ìï ‘·\T#·T≈£î+≥÷ X¯+ø£sY nqT≈£îqï e÷≥\T
s¡#·sTT‘· @ ~X¯>± n&ÉT>∑T\T y˚j·÷\qT≈£î+≥THêï
&ÉH˚~ ns¡úeTe⁄‘·T+~.

e#˚Ã ‘Ó\+>±Dì sêìe«≈£î+&Ü d”e÷+Á<ÛäT\T
n&ÉT¶ø√e&É+ e\q ‘Ó\+>±D edüÔ<√ sê<√ nH˚
~>∑T\T‘√ X¯+ø£sY $TÁ‘·&ÉT s¡$ nH˚ $<ë´]ú #Ó≥Tº≈£î
ñ]y˚düT≈£î+{≤&ÉT. á $wüj·÷ìï #Ó|üŒ&ÜìøÏ
s¡#·sTT‘·≈£î H˚s¡T>± H√{Ïe÷≥sê Ò̋<äT. Ä uÛÑj·T+ø£s¡
$cÕ<äy˚<äHê<äèXÊ´ìï ˇø£ Áb˛CŸ b˛j·TyÓTÆ s¡#·sTT‘·
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ø£fī¢eTT+<äT ẙ˝≤&ÉT‘ê&ÉT.  X̄+ø£sY ‘·q $TÁ‘·&ÉT Çø£̋ Ò&Éì
rÁe eTqkÕÔbÕìøÏ ˝Àqe⁄‘ê&ÉT.

‘Ó\+>±D _\T¢qT sê»´düuÛÑ\ ÄyÓ÷<ä+ ø±qTqï<äì
düyÓTÆø£́ yê<äT\T <ëìì n&ÉT¶ø√&ÜìøÏ Á|üj·T‘·TïkÕÔs¡ì
‘Ó*dæ b˛s¡TqT ø=qkÕ–dü÷Ô ø±´+|üdt $<ë´s¡Tú\T
ø±´+|üdt̋ À ñqï b˛©düTyê´qTô|’ ø£+ø£Ásêfī¢qT $düTs¡T
‘ês¡T. b˛©düT\T ø±\TŒ\T ÁbÕs¡+_Û+#·&É+‘√ eTT+<äT
es¡Tdü˝À ñqï X¯+ø£sY≈£î ‘·÷{≤\T ‘·>∑T\T‘êsTT.
X¯+ø£sYì n+ãT …̋Hé‡˝À ÄdüT|üÁ‹øÏ #˚s¡TÃ‘ês¡T. X¯+ø£sY
yÓ+≥ >∑+>∑ yÓfīóÔ+~. ø=&ÉT≈£î X̄+ø£sY ÄdüT|üÁ‹ bÕ\j·÷´
&Éì ‘Ó*dæ ‘·*¢<ä+Á&ÉT\T ÄdüT|üÁ‹øÏ ekÕÔs¡T. á
ñ<ä́ e÷\T eTqø=<ä÷› Ç+{ÏøÏb˛<ë+ |ü<ä n+{≤&ÉT
X¯+ø£sY  ‘·+Á&ç. X¯+ø£sYøÏ ‘·*¢<ä+Á&ÉT\|ü≥¢ nqTsê>∑+
ñ+~. nsTTHê ‘·+Á&ç e÷≥\≈£î X¯+ø£sY ªªHêj·÷ï.. ̂
‘Ó\+>±D=ùdÔ m+<äs√ u≤>∑T|ü&ÉÔπs.. e+<ä\ eT+~
ñ]yÓ{Ïÿì dü∫ÃÁs¡T Hêj·Tï. yêfi¯ó¢ e÷ #˚‘·T\ ô|{Ïºq
C…+&ÜqT ~+#·̋ Ò+ Hêj·Tï. <ëìï ¬>*|æ+#ê …̋. n+<äTπø
mìï ø£cÕº̋ £∫ÃHê b˛s¡T Ä|ü+. ‘Ó\+>±D kÕ~Û+#·T
≈£î+≥+ Hêj·Tï. ‘Ó\+>±D e∫Ãq+ø£H˚ H˚qT ePfi¯fl
n&ÉT>∑Tô|&ÉÔ Hêj·Tï.. ‘Ó\+>±D=ùdÔ ã‘·T≈£î\T u≤>∑T
|ü&ÉT‘·j·Tj·÷´..µµ nì nq&É+‘√ ‘·q˝À ˇø£ >=|üŒ
ñ<ä́ eT ø±s¡T&ÉT ø£ìŒkÕÔ&ÉT.

X¯+ø£sY >∑+>∑qT Áù|$TdüTÔHêïì ‘·q ‘·+Á&çøÏ
#Ó|üŒ&É+‘√ ‘·q ‘·+Á&ç ìsêø£]kÕÔ&ÉT. bı\+˝À eT˝≤¢¬s&ç¶
Á|üe÷<äeXÊ‘·TÔ |ü&ç ‘·\≈£î <Óã“‘·>∑\&É+‘√ s¡ø£Ô+
u≤>±b˛‘·T+~. n|ü⁄&ÉT >∑+>∑ ‘·+Á&ç Ms¡j˚T´ ‘·q≈£î
s¡ø£Ô<ëq+ #̊kÕÔ&ÉT. n|ü⁄&ÉT X̄+ø£sY ‘·q ‘·+Á&çøÏ Ms¡j̊T´
Ç#êÃ&Éì ‘Ó*|æ #·ìb˛j·÷ø£ n+<äs¡+ ˇπø#√≥TøÏ
b˛‘ê+. ≈£î\+ eT‘·+ n+fÒ eTqTwüß\T $&çb˛‘·THêïs¡T.
düe÷»+ m‘·TÔ|ü˝≤¢\‘√ ≈£Ls¡T≈£îb˛‘·Tqï~. Çe«˙ï
b˛sTTq Hê&˚ eTq+ u≤>∑T|ü&É‘·+ nì ‘·q ‘·+Á&ç
ø£fi¯ó¢ ‘Ó]|ækÕÔ&ÉT.

á qe\˝À X̄+ø£sY |ü̋ …¢qT+&ç q>∑sêìøÏ n&ÉT>∑T\T
ẙdü÷Ô ‘·q #·<äTe⁄qT ìs¡¢ø£ǻ + #̊j·T≈£î+&ÜH̊ ‘·q ÁbÕ+‘·
$eTTøÏÔø√dü+, |ü̋ …¢ n_Ûeè~∆ø√dü+ ‘·|æ+∫b˛j̊T e´øÏÔ>±
ì*∫b˛‘ê&ÉT.
>∑+>∑ :

ªªnsTT<äTqïs¡ n&ÉT>∑T\ m‘·TÔ. ì+&ÉT ã‘·Tø£eTà
˝≤+{Ï yÓTTø£+. |üP]ø£ÿ\k˛+{Ï ô|<ë\T. ôd\j˚T{Ï
dü|ü⁄Œ&Ék˛+{Ï e÷≥\T. sT÷düeT+‘· Çdü+ Ò̋ì ‘·q+.
nìï+{Ïø° $T+∫ eT+∫ e´øÏÔ‘·«+ ÄyÓTkı+‘·. ePfi¯fl
ÄyÓT dü÷<äs√fīfl |æ̋ …’¢Hê ‘Ó*$>∑\¢<äì eT+∫ù|s¡Tµµ Ç~
s¡#·sTT‘· e]í+∫q ø£<∏ëHêsTTø£ >∑+>∑ es¡íq.  >∑+>∑
bÕÁ‘·qT ne÷j·Tø£‘·«+, ìs¡à\yÓTÆq Á|ües¡Ôq‘√ ˇø£
eTT<ä›eT+<ës¡+˝À r]Ã~<ë›&ÉT. >∑+>∑ ‘·*¢<ä+Á&ÉT\T
j·÷<äeTà, Ms¡j·T´. >∑+>∑ ˇø£ÿ‘˚ ø±e&É+‘√ ÄyÓT
‘·*¢<ä+Á&ÉT\T ÄyÓTqT n˝≤¢s¡TeTT<ä›>± ô|+#·T‘ês¡T.
>∑+>∑ Ä }]˝À n+<ä]ø£+fÒ eTT+<˚ Ò̋∫ ÄøÏ\+‘ê
}&çÃ, ø£̋ ≤¢|æ#·*¢, eTTπ>ZdüTÔ+~. ‘·*¢ j·÷<äeTà≈£î @
uÛ≤<Ûä ø£\T>∑≈£î+&É eTT+<äTeTT+<äT>± |üqT\˙ï  #˚dæ
#·<äTe⁄≈£îH˚~. ne÷àHêqï\T ‘·q ø√dü+ |ü&˚ ø£cÕºìï
#·÷dæ yêfi¯ó¢ #Óù|Œ e÷≥\qT m|ü⁄Œ&É÷ >∑Ts¡TÔ+#·Tø=ì
#·<äTe⁄≈£î+≥T+~. >∑+>∑ &çÁ^ |üP]Ô #˚dæq ‘·sê«‘·
j·T÷ìe]‡{°̋ À d”≥T kÕ~Û+∫ d”≥T kÕ~Û+#ê\qT
≈£î+≥T+~. ‘·*¢<ä+Á&ÉT\T ≈£L&Ü >∑+>∑ u≤>± #·<äTe⁄
‘·T+<äì ÄyÓT #·<äTe⁄≈£î m˝≤+{Ï n&ÉT¶#Ó|üŒs¡T.

j·T÷ìe]‡{°˝À #·<äTe⁄‘·Tqï X¯+ø£sY qT+∫
dü\Vü‰\T bı+~‘˚ ‘·qT ‘·|üŒ≈£î+&Ü j·T÷ìe]‡{°̋ À
d”≥T kÕ~Û+>∑\qì n‘·ì ø£\TdüTø√yê\qT≈£î+≥T+~.
‘·*¢ dü÷#·q y˚Ts¡≈£î yêfi¢̄ b˛˝≤ìøÏ |üìøÏ b˛‘·T+~
>∑+>∑. n<˚s√E X¯+ø£sY bı˝≤ìøÏ ekÕÔ&ÉT. >∑+>∑ X¯+ø£sY
<ä>∑Z]øÏ yÓ[¢ m˝≤ e÷{≤¢&Ü\ì dü+ø√#·+˝À ñ+&É>±
X¯+ø£sY ‘·qqT |ü\ø£]+#·&É+‘√ m+‘√ Äq+~düTÔ+~.
>∑+>∑ j·T÷ìe]‡{Ï̋ À d”≥T ekÕÔ<√sê<√ nH̊ dü+ø√#êìï
X̄+ø£sYøÏ ‘Ó\T|ü>± X̄+ø£sY e÷≥\ e\q >∑+>∑≈£î ø=+&É‘·
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<ÛÓ’s¡́ + edüTÔ+~. nø£ÿ&É yêfīófl ‘ê{Ï|ü+&ÉT¢ ‹ì –+»\T
bÕs¡ẙkÕÔs¡T. yêfīfl eTqdüT˝À ‘=*Áù|eT »ìdüTÔ+~. <ëì
uÛÑ$wǘ ‘·TÔqT dü÷∫dü÷Ô ª≈£î+ø£eTkı+{Ï eT{Ïº\ bÕ‹q
‘ê{Ï–+»\T πs|ü{Ï π>>∑T\≈£î dæ<ä∆yÓTÆ‘·TqïjYTµ nì
sêkÕÔ&ÉT. n<̊dü+<äs¡“¤+˝À ªπs>∑Z+|üqT ‘=\–+#̊ >∑+>∑qT
#·÷ùdÔ ≈£î\ø£+|ü |ü̋ …¢|ü̋ …¢Hê ‘=\>∑T‘·Tqï≥¢ì|ædüTÔ+~.
nì ≈£L&Ü sêkÕÔ&ÉT.

>∑+>∑ |üØø£å u≤>± sêj·T&É+‘√ j·T÷ìe]‡{°̋ À d”≥T
kÕ~ÛdüTÔ+~. ‘·q≈£î ‘·*¢<ä+Á&ÉT\qT, eP]ì e~* yÓfi¯ó
ÔHêïH˚ u≤<Ûä ñHêï ø±´+|üdt̋ À X¯+ø£sYqT ø£\T‡ø√e#·ÃH˚
Äq+<ä+ ≈£L&Ü ñ+~. ‘·+Á&ç Ms¡j·T´ >∑+>∑qT
j·T÷ìe]‡{°̋ À ~+|æ Ç+{ÏøÏ yÓfi≤Ô&ÉT. ‘·q ‘·+Á&ç
e~* yÓfi¯óÔ+fÒ >∑+>∑ m+‘√ <äT:œdüTÔ+~. >∑+>∑ ø±¢dt≈£î
yÓ[¢q yÓTT<ä{Ï s√CÒ X¯+ø£sYì #·÷düTÔ+~. X¯+ø£sYì
#·÷&É>±H˚ ‘·q˝À @<√ Äq+<ä, ‘Ó*j·Tì $+‘·
nqTuÛÑe+ ø£\TZ‘·T+~. >∑+>∑ |ü≥ï+ e∫ÃHê ‘·q
dü+düÿ‹ì dü+Á|ü<ëj·÷\qT eT]Ãb˛<äT. ‘·q s¡÷+˝À
ñ+&̊ ̂ ‘· ≈£L&Ü ‘·q˝≤+{Ï neTj·÷ø£‘·«+, ìs¡à\yÓTÆq
eTqdüT‡>∑\~. á Ç<ä›s¡T ø±≈£î+&Ü eTs√ Ç<ä›s¡T M]
s¡÷+˝À |ü≥ºD+ dü+düÿ‹øÏ yÓ÷E |ü&É¶yêfi¯ófl+{≤s¡T.
Ms¡T >∑+>∑ Vü‰düº˝ŸøÏ e∫Ãq|üŒ{ÏqT+&ç $∫Á‘·+>±
#·÷kÕÔs¡T. Çe˙ï >∑+>∑ J$‘·+˝À $+‘· nqTuÛÑyê\T.
ø± Ò̋J˝À |ü]#·j·T y˚~ø£ dü+<äs¡“¤+>± ̋ Ò&ûdt Vü‰düº̋ Ÿ̋ À
n+<äs¡÷ ¬s&û ne⁄‘·T+&É>± |ü≥ºD+ dü+düÿè‹ n\yê≥T
|ü&çq |æ+ø°, k˛ì >∑+>∑qT ‘·eT˝≤ e÷sêÃ\ì
Á|üj·T‹ï+#·>± >∑+>∑ yê]øÏ eTq ePs¡T, eTq dü+düèÿ‹ì
eT]Ãb˛‘̊ eTq+ eTqTwüß\+ m˝≤ ne⁄‘ê+ nì yê]ì
Á|ü•ïdüTÔ+~. >∑+>∑ e÷≥\≈£î ^‘· ≈£L&Ü e+‘·|ü\T≈£î
‘·T+~. >∑+>∑ e÷≥\≈£î |æ+ø°, k˛ì˝À Ä˝À#·q
yÓTT<ä\e⁄‘·T+~. eT{Ïº̋ À ø£*ùdes¡≈£î eTq eT÷˝≤\qT
eT]Ãb˛≈£L&É<äì nqTø√ì n+<äs¡÷ ‘Ó\T>∑T<äq+
ø=fÒº#˚Ã˝≤ \+>±zì\T y˚düTø=ì |ü]#·j·T y˚~ø£≈£î
yÓfi≤Ôs¡T.

ø±´+|üdtøÏ e∫Ãq|ü⁄&ÉT ne÷j·Tø£+>± nì|æ+#˚
>∑+>∑ $<ë´]úHêj·T≈£î\T n¬sdüTº nsTTq|ü⁄&ÉT yê]ì
$&ÉT<ä\ #˚j·÷\ì Ò̋&ûdt Vü‰düº̋ Ÿ qT+&ç ãj·T Ò̋›]q
ˇø£>∑T+|ü⁄≈£î >∑+>∑ Hêj·Tø£‘·«+ eVæ≤düTÔ+~. b˛©düT\
ø±\TŒ˝À¢ X¯+ø£sYøÏ ‘·÷{≤\T ‘·–*q|ü⁄&ÉT n‘·ì yÓ+≥
n+ãT …̋Hé‡˝À ÄdüT|üÁ‹øÏ yÓfīóÔ+~. &Üø£ºsY ¬s+&ÉT s√E\T
Çø£ÿ&̊ ñ+&Ü\qï|ü⁄&ÉT >∑+>∑ m+‘√ <äT:œdüTÔ+~. X̄+ø£sY
düŒèVü≤˝ÀøÏ e#˚Ãdü]øÏ n‘·ì bÕ<ë\ô|’H˚ |ü&ÉTø=ì
ñ+≥T+~. >∑+>∑qT X¯+ø£sY n˝≤π> #·÷düTÔ+&É>± >∑+>∑
ẙT £̋ÿ+≥T+~. Çø£ÿ&ç M]<ä›s¡T eTqdüT‡$|æŒ e÷{≤¢&ÉT
ø=ì, ̌ ø£]Áù|eTqT ̌ ø£s¡T ‘Ó\T|ü⁄≈£î+{≤s¡T. ‘Ó\+>±D
e∫Ãq ‘·sê«‘· >∑+>∑ X¯+ø£sY‘√ ø£*dæ eP]øÏ yÓfi¯óÔ+~.
Ç+{Ï¬øfi≤¢ø£ ‘·*¢ j·÷<äeTà‘√ ‘·q Áù|eT>∑T]+∫ #Ó|ü⁄Ô+~
>∑+>∑. >∑+>∑ n+fÒ m+‘√ Áù|eT. ø±ì ‘·q Áù|eT
$wüj·T+ #Ó|üŒ>±H˚ ‘·*¢øÏ m+‘√ ø√|ü+ edüTÔ+~.
eT˝≤¢¬s&ç¶ ÄdüT|üÁ‹bÕ\e«&É+‘√ >∑+>∑ ‘·*¢ j·÷<äeTà‘√
ø£*dæ ÄdüT|üÁ‹øÏ yÓfi¯óÔ+~. nø£ÿ&˚ >∑+>∑ X¯+ø£sY\T
ˇø£ÿ≥e⁄‘ês¡T. >∑+>∑, X̄+ø£sY Áù|eT düìïẙXÊ˝À¢ Vü≤<äT›\T
MTs¡≈£î+&Ü W∫‘·́ |ü⁄ dü]Vü≤<äT›\ eT<Ûä́  ø£<∏ä VüQ+<ë>±
ø£~*+~ ªbı‹Ôµ.

á$<Ûä+>± Ä]úø£+>±, kÕe÷õø£+>± yÓqTø£ã&çq
≈£î≥T+u≤˝À¢, |ü˝…¢˝À¢ »ìà+∫ u≤>± #·<äTe⁄ø=ì
ñqï‘· kÕúsTTøÏ m<ä–q m+<äs√ |ü˝…¢|ü&ÉT#·T\≈£î
Á|ürø£>± >∑+>∑ bÕÁ‘· ì\TdüTÔ+~.
eT˝≤¢¬s&ç¶ :

X¯+ø£sY ‘·+Á&ç, XÊs¡<äeTà yÓTT>∑T&ÉT. uÛÑ÷$Tô|’,
eP]ô|’ ¬s’‘·T≈£î mq Ò̋ì Áù|eT ñ+≥T+<äì #Ó|üŒ&É+˝À
á qe\˝Àì eT˝≤¢¬s&ç¶ bÕÁ‘· Ä<äs¡Ù+. eT˝≤¢¬s&ç¶
‘·eTTà&ÉT k˛$T¬s&ç¶ uÛÑ÷$T neTTà‘·THêï&Éì ‘Ó\dæ
nyÓTTà<ä›ì yê]kÕÔ&ÉT. Ç~ q#·Ãì k˛$T¬s&ç¶ nqïqT
u≤>± ø=&É‘ê&ÉT. Ä dü+<äs¡“¤+˝À #·T≥TºÁ|üø£ÿ\ ñqï
yêfi¯ófl nø£ÿ&çøÏ e∫Ã >=&ÉeqT Ä|ü⁄‘ês¡T. e´ekÕj·T
<ës¡T\‘√ Ç‘·s¡ esêZ\ yê]øÏ ñqï Äràj·T
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nqTã+<Ûä+ á dü+|òüTs¡ ¸D˝À ‘Ó\TdüTÔ+~. n<˚
dü+<Ûäs¡“¤+˝À  eT˝≤¢¬s&ç¶, k˛$T¬s&ç¶\ ‘·*¢ u≤<Ûä|ü&çq
rs¡T, sêÁ‹ eT+#·+˝À |ü&ÉTø=ì BsêÈ˝À#·q #˚dü÷Ô
eT˝≤¢¬s&ç¶ u≤<Ûä|ü&çq rs¡T bÕsƒ¡≈£î&ç >∑T+&ÓqT ãs¡T
yÓøÏÿ+#·ø£e÷qe⁄. ‘·eTTà&ÉT uÛÑ÷$T neTà&É+ >∑T]+∫
uÛ≤s¡́  XÊs¡<äeTà‘√ eT˝≤¢¬s&ç¶ nqï e÷≥\T >∑eTì+#·
<ä–q$. ªªeTq≈£î n+‘√ Ç+‘√ ãTe« u…fÒº~ uÛÑ÷y˚T.
yÓT‘·T≈£îuÀ‘˚ ã‘·T≈£îuÀ‘·<äì ÄìøÏ ns¡úyÓTÆ‘·˝Ò<˚..µµ
n+{≤&ÉT. me]e÷≥\T $q≈£î+&Ü k˛$T¬s&ç¶ uÛÑ÷$T
ne÷à&Éì ‘Ó*dæ eT˝≤¢¬s&ç¶ m+‘√ u≤<Ûä|ü&É‘ê&ÉT.

X̄+ø£sY ÄdüT|üÁ‹ bÕ\j·÷´&Éì ‘Ó*dæ uÛ≤s¡́ ‘√ ø£*dæ
ÄdüT|üÁ‹øÏ yÓfi≤Ô&ÉT e÷˝≤¢¬s&ç¶. á ñ<ä́ e÷\T eTq≈£î
nì #Ó|æŒ ø=&ÉT≈£î X¯+ø£sYqT eP]øÏ rdüT≈£îe#˚Ã
Á|üj·T‘·ï+ #̊kÕÔ&ÉT e÷˝≤¢¬s&ç¶. nsTTHê X̄+ø£sY $q≈£î+&Ü
‘Ó\+>±D e#˚Ã<ëø± eP]øÏ sêqì nq&É+‘√ #˚ùd<˚+

Ò̋ø£ Ç+{ÏøÏ ãj·T Ò̋›s¡T‘ês¡T. ‘Ó\+>±D e∫Ãq ‘·sê«‘·
ø=&ÉT≈£î Ç+{ÏøÏ sêe&É+‘√ eT˝≤¢¬s&ç¶ ø=&ÉT≈£îqT #·÷dæ
m+‘√ Äq+~kÕÔ&ÉT. X¯+ø£sY MT<ä eT˝≤¢¬s&ç¶øÏ m+‘·
Áù|eT ñHêï ø=&ÉT≈£î Áù|eT $wüj·T+ ‘Ó*kÕø£
≈£î˝≤\\T y˚s¡T ø±e&É+‘√ n‘·ì Áù|eTqT e÷Á‘·+
n+^ø£]+#·&ÉT. á dü+<äs¡“¤+˝À ø=&ÉT≈£îô|’ ñqï
Áù|eTqT ≈£î\+ n~Û>∑$T+∫+<äì #Ó|üŒe#·TÃ. ‘·q
nq+^ø±sêìï ‘Ó*|æ eT˝≤¢¬s&ç¶ Ç+{Ï qT+&ç bı˝≤ìøÏ
yÓ[¢ nø£ÿ&É Á|üe÷<äeXÊ‘·TÔ øÏ+<ä|ü&ç ‘·\≈£î >∑{Ïº <Óã“
‘·>∑T* s¡ø£Ô+ u≤>± b˛‘·T+~. #·T≥TºÁ|üø£ÿ\ ñqïyêfi¯fl
düVü‰j·T+‘√ Ms¡j·T´ eT˝≤¢¬s&ç¶ì ÄdüT|üÁ‹˝À #̊]Œ+∫
‘·qT s¡ø£Ô <ëì #˚kÕÔ&ÉT. nq+‘·s¡+ X¯+ø£sY <ë«sê á
$wüj·T+ ‘Ó*düT≈£îqï eT˝≤¢¬s&ç¶ Ä˝À∫+∫ >∑+>∑ X̄+ø£sY\
Áù|eTqT n+^ø£]kÕÔ&ÉT.

eT˝≤¢¬s&ç¶ |ü+≥ #̊‹øÏ sêe&É+‘√ ø£\¢+\ ̌ &É¢sê•ì
ø±+≥ ô|≥º&ÜìøÏ cÕe⁄ø±s¡T >∑Te÷kÕÔqT yÓ+≥u…≥Tºø=ì
ekÕÔ&ÉT. bı‹Ô b˛j·T&ÜìøÏ Ms¡j·T´ ã÷&ç<ä‘√ ø£*|æq
e&É¢qT ø£*|æ XÊ≥\ b˛düTø=kÕÔ&ÉT. eT˝≤¢¬s&ç¶ XÊ≥\Tqï

e&ÉT¢ rdüTø=ì bı‹Ôb˛dæ, z+ø±s¡+ ^kÕÔ&ÉT. eT˝≤¢¬s&ç¶
ø£\¢ì+&Ü ˇ&É¢sêX‚ ø£ìŒdüÔ~. Çìï HÓ\\T ø£wüº|ü&ç
|ü+&ç+∫q |ü+≥ ø±ùd|ü{À¢ XÊe⁄ø±] ãkÕÔ˝À¢øÏ
b˛‘·T+<äqï u≤<Ûä eT˝≤¢¬s&ç¶ì ø£y˚TàdüTÔ+~.

á$<Ûä+>± |ü˝…¢˝À¢ ñ+&ç uÛÑ÷$TH˚ qeTTàø=ì
ã‘·T≈£î‘·Tqï m+<äs√ nqï<ë‘·\≈£î Á|ürø£>± eT˝≤¢¬s&ç¶
bÕÁ‘· ì\TdüTÔ+~.
j·÷<äeTà :

á qe\˝À bÕsƒ¡≈£î&çøÏ Çwüº+>± nì|æ+#˚ bÕÁ‘·
j·÷<äeTà. e´ekÕj·T+ n+fÒ πøe\+ |ü+≥ |ü+&ç+
#·&Éy˚T ø±<äT. |üX¯óe⁄\qT y˚T|ü&É+, yê{Ï <ë«sê
Ä<ëj·÷ìï bı+<ä&É+. bı‹Ô̋ À ≈£L&Ü á $wüj·T+
#Ó|üŒã&ç+~. j·÷<äeTà e´ekÕj·T ≈£L*. uÛ Ñs¡ Ô
j·÷<äj·T´, ≈£L‘·s¡T >∑+>∑. j·÷<äeTà ∫qï|ü⁄Œ&˚ ˇø£
ãÁ¬s ns¡í+ øÏ+<ä ‘·q Ç+{ÏøÏ edüTÔ+~. Ä ãÁ¬s n+fÒ
j·÷<äeTà≈£î #ê˝≤ Çwüº+. ãÁ¬sqT ªã+>±s¡+µ>± Áù|$T+#̊
n+‘· Çwüº+. n+<äTπø Ä ãÁ¬sqT ã+>±s¡+ nì eTT<äT›>±
|æ\T#·T≈£î+≥T+~. |üdüT\|ü≥¢ ãÁ¬s #·÷ô| Áù|eT≈£î
ePfi¯fl ñH√ïfi¯¢+<äs¡T ÄX¯Ãs¡´b˛‘·T+{≤s¡T. n+<äTπø
s¡#·sTT‘· qe\qT j·÷<äeTà, ã+>±s¡+\ ø£<∏äq+‘√
Äs¡+_ÛkÕÔ&ÉT. Ä ãÁ¬sqT j·÷<äeTà >±e⁄s¡+>±
#·÷düT≈£îqï rs¡T Äq+<ëìï, bÕsƒ¡≈£î&ç yÓTTK+ô|’
∫s¡Tqe⁄« e#˚Ã˝≤ #˚düTÔ+~. <ëìì ‘·q ≈£L‘·T¬s’q
>∑+>∑‘√ düe÷q+>± kı+‘· _&É¶̋ ≤ #·÷düT≈£î+≥T+~
j·÷<äeTà. ãÁ¬sqT #Ós¡Te⁄˝À kÕïq+ #˚sTT#·&É+, >∑&ç¶
y˚T|æ+#·&É+, ãÁ¬s nHês√>∑́ +>± ñqï|ü⁄Œ&ÉT &Üø£ºs¡¢≈£î
#·÷sTT+#·&É+, ãÁ¬s áìq|ü⁄Œ&ÉT C≤Á>∑‘·Ô\T rdüTø√e&É+
e+{Ï$ j·÷<äeTà #˚düTÔ+~. ã+>±s¡+ áìq|ü⁄&ÉT
|ü&̊ø£wüº+, nedüúqT, <ëìï ÁbÕD+>± ÄÁs¡ú+>± #·÷düT≈£îH̊
j·÷<äeTà |ü&̊ ẙ<äqqT n‘·́ +‘· düVü≤»+>± e]í+#ê&ÉT.

j·÷<äeTà≈£î ‘·q ≈£L‘·Ts¡T >∑+>∑ n+fÒ m+‘√
Áù|eT. ‘·q ≈£L‘·Ts¡T >∑+>∑ u≤>± #·<äTe⁄‘·T+<äì eT+∫
ù|s¡T ñ+&É&É+‘√ Ç+ø± u≤>± #·<äT$+#ê\ì
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n+≥T+~. >∑+>∑ X¯+ø£sYqT ø£*dæ dü\Vü‰\T dü÷#·q\T
bı+<ë\ì ‘·q ‘·+Á&ç Ms¡j·T´øÏ #Óù| Ô ‘·qT
ìsêø£]+∫Hê j·÷<äeTà e÷Á‘·+ >∑+>∑ n+&É>± ñ+
≥T+~. >∑+>∑≈£î j·T÷ìe]‡{°˝À d”≥Tsêe&É+‘√
j·÷<äeTà m+‘√ dü+‘√wædüTÔ+~ ø±ì ‘·q ≈£L‘·Ts¡T
‘·qqT e<ä* yÓ[¢b˛‘·T+<äì eT∞¢ u≤<Ûä|ü&ÉT‘·T+~. >∑+>∑
X¯+ø£sYì Áù|$TdüTÔ+<äì ‘Ó\dæ ≈£L‘·Ts¡T >∑+>∑qT u≤>±
‹&ÉT‘·T+~. ‘·sê«‘· yê] dü|òü\+ bı+<ä&É+‘√ m+‘√
dü+‘√wædüTÔ+~.

Ç+<äT˝À j·÷<äeTà »+‘·T Áù|$T≈£îsê*>±, ‘·qT
ø£wüº|ü&ç |üì#˚dæHê ‘·qT ≈£L‘·s¡T u≤>± #·~$+#ê\qT
≈£îH̊ m+<äs√ ‘·\T¢\≈£î j·÷<äeTà Á|ürø£>± ì\TdüTÔ+~.
k˛$T¬s&ç¶ :

eT˝≤¢¬s&ç¶ ‘·eTTà&ÉT, X¯+ø£sYøÏ u≤u≤sTT. k˛$T¬s&ç¶
n|ü⁄Œ\bÕe⁄ ne«&É+‘√ ‘·q uÛÑ÷$Tì n$Tà Ä n|ü⁄Œ
rs¡TÃø=ì, $T–*q &ÉãT“‘√ |ü≥ºD≤ìøÏ yÓ[fl @<Ó’Hê
yê´bÕs¡+ #˚düT≈£î+<ëeTqT≈£î+≥&ÉT. uÛÑ÷$T ny˚Tà
düeTj·T+˝À X̄+ø£sY ‘·q≈£î uÛÑ÷$T neTà≈£L&É<äì m+‘·
#Ó|æŒHê $q&ÉT. Ä dü+<äs¡“¤+˝À k˛$T¬s&ç¶ Äy˚<äq‘√
#Ó|æŒq yêø±´\T >∑eTì+#·<ä–q$. ªneTàπø+ CÒdüÔ+.
uÛÑ÷eTT\\¢ …̋dü‡ |ü+≥ |ü+&ÉT‘·THêï~. n|ü⁄Œ˝À\T¢
|”≈£î‘·Tqïs¡T. mìï uÀπs¢ùdÔ @+ ˝≤uÛÑ+? >∑+f…&ÉT
˙fiË ¢\¢yêjÓTµ n+{≤&ÉT. uÛ Ñ÷$T neTà≈£L&É<äì
n&ÉT¶|ü&ÉT‘·Tqï ‘·q nqï eT˝≤¢¬s&ç¶ì ø=≥º&É+‘√ ÄdæÔ
dü+ã+<Ûë\˝Àì yÓ’s¡+ nqï<äeTTà\ eT<Ûä´ m+‘·
|òüTs¡̧DqT düèwæº+#·>∑\<√ ‘Ó\TdüTÔ+~. s¡+>±sêe⁄ nH˚
]j·T …̋ùdº≥T yê´bÕ]øÏ uÛÑ÷$Tì ‘·≈£îÿe <Ûäs¡πø neTTà
‘ê&ÉT. e∫Ãq &ÉãT“‘√ dü>∑+ n|ü⁄Œ\≈£î b˛>± $T–*q
yÓTT‘êÔìï  ÁuÀø£sY |ü⁄˝≤¢¬s&ç¶ e÷≥ $ì ô|ò’HêHé‡˝À ô|{Ïº
yÓ÷düb˛sTT |ü≥ï+ #˚] ≈£L©>± e÷s¡‘ê&ÉT.

ô|ò’HêHé‡ ù|s¡T‘√ ¬s’‘·T\T n‘ê´X̄‘√ Ä]úø£+>± ∫‹øÏ
b˛e&É+, neø±X̄yê<äT\ e÷j·Te÷≥\ e\q yÓ÷dü+
b˛e&É+ á bÕÁ‘· <ë«sê ‘Ó\TdüTÔ+~.

|ü⁄˝≤¢¬s&ç¶ :
qe\˝À ∫Á‹+|üã&çq Á>±eTìøÏ düs¡Œ+#Y |ü⁄˝≤¢¬s&ç¶.

mìïø£˝À¢ &ÉãT“\T u≤>± ¬s+&ÉTkÕs¡T¢ düs¡Œ+#Y>±
mìïø£e⁄‘ê&ÉT. |ü+#êsTT‹øÏ e#̊Ã ì<ÛäT\˙ï eP]ø√dü+
Ks¡TÃ#˚j·T≈£î+&Ü ‘·q CÒãT˝ÀH˚ y˚düT≈£î+{≤&ÉT.
eP]˝À ˇø£ÿ] <ä>∑Zs¡≈£L&Ü eT+∫ù|s¡T ˝Ò<äT ø±ì
&ÉãT“\Tqï ô|<ä›eTìwæ>± e÷Á‘·+ ù|s¡T+~. s¡+>±sêe⁄
˝≤+{Ï ]j·T˝…ùdº{Ÿ yê´bÕs¡T\‘√ #˚‘·T\T ø£*|æ
ø£MTwüHé\¬ø’ ø£≈£îÿ]Ô|ü&ç ePfi¯¢ uÛÑ÷eTT\T n$Tà
|ædüTÔ+{≤&ÉT. ne÷j·T≈£î\qT yÓ÷dü+ #˚j·T&É+
|ü⁄˝≤¢¬s&ç¶øÏ yÓHÓï‘√ ô|{Ïºq $<ä́ .

k˛$T¬s&ç¶øÏ e÷j·÷ e÷≥\T #Ó|æŒ ‘·q uÛÑ÷$Tì
s¡+>±sêe⁄≈£î ‘·≈£îÿe <Ûäs¡πø n$Tà+∫ s¡+>±sêe⁄ <ä>∑Zs¡
ø£MTwüHé bı+<äT‘ê&ÉT. k˛$T¬s&ç¶øÏ ‘·q <ä>∑Zs¡Tqï &ÉãT“qT
ô|ò’HêHé‡˝À ô|&˚Ô ¬s{Ïº+|ü⁄ &ÉãT“ edüTÔ+<äì e÷j·T
e÷≥\T #ÓbÕÔ&ÉT. ∫es¡≈£î k˛$T¬s&ç¶ |ü⁄˝≤¢¬s&ç¶ e÷≥\T
$ì yÓ÷düb˛‘ê&ÉT. |üsêsTT dü+düèÿ‹ì |ü̋ …¢≈£î ‘Ó∫Ã
‘·q u≤u≤sTT ̋ ≤+{Ï m+<äs√ ne÷j·T≈£î\qT yÓ÷dü+
#̊düTÔqï+<äT≈£î X̄+ø£sY |ü⁄˝≤¢¬s&ç¶ì ôV≤#·Ã]kÕÔ&ÉT. ∫e]øÏ
X¯+ø£sY e÷≥\≈£î uÛÑj·T|ü&çq |ü⁄˝≤¢¬s&ç¶ ø±fi¢̄uÒsêìøÏ
ekÕÔ&ÉT.

|ü˝…¢ Á|ü»˝À¢q÷ #√≥T#˚düT≈£î+≥Tqï yê´bÕs¡
<Û√s¡DÏì, ø£MTwüq¢ ø£≈£îÿ]Ôì s¡#·sTT‘· |ü⁄˝≤¢¬s&ç¶
bÕÁ‘·<ë«sê m‹Ô#·÷bÕ&ÉT.
dü÷] :

dü÷] X¯+ø£sY $TÁ‘·&ÉT. á<äeTàqT <˚e⁄ìøÏ∫Ã ô|[fl
#̊dæq+<äT≈£î dü÷]øÏ eP]yês¡+fÒ ø√|ü+. CÀ–˙ e´edüúô|’
b˛sê&ç CÀ–˙ nsTTq á<äeTàqT $&ç|ækÕÔ&ÉT. Á|ü‘˚́ ø£
‘Ó\+>±D ñ<ä́ eT+˝Àq÷ dü÷] ñkÕàìj·÷ $X¯«
$<ë´\j·T+ πø+Á<ä+>± #˚düTø=ì ñ<ä´e÷ìï
q&ç|ækÕÔ&ÉT. nVæ≤+dü‘√ @+ kÕ~Û+#·̋ ÒeT+≥÷ $|ü¢e
u≤≥|ü{Ïº b˛©düT mHéøö+≥sY̋ À Vü≤‘·eTe⁄‘ê&ÉT. dü÷]
bÕÁ‘· <ë«sê ‘Ó\+>±D˝À HÓ\ø=qï <äTsê#êsê\qT,
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düeTdǘ \qT $|ü¢y√<ä́ e÷\qT Á|ükÕú$+#ê&ÉT. ø£Ø+q>∑sY
e÷s¡TeT÷\ |ü˝…¢˝À+∫ e∫Ãq dü÷] bÕÁ‘· <ë«sê
j·TTe‘· m˝≤ $|ü¢y√<ä´eT+˝ÀøÏ yÓ\T‘·THêïs¡H˚~

s¡#·sTT‘· dü÷∫kÕÔ&ÉT. á$<Ûä+>± Á|ü‘·́ ø£å |üs√ø£å bÕÁ‘·\T
|ü˝…¢ JeHêìï, ‘Ó\+>±D eT*<äX¯ ñ<ä´eT yê‘ê
es¡D≤ìï ø£*Œ+#·&ÜìøÏ <√Vü≤<ä+ #˚düTÔHêïsTT.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. ªbı‹Ôµ qe\ ` qÁsê Á|üMDY¬s&ç¶
2. qe˝≤ •˝Œ+ ̀  e\¢+bÕ{Ï yÓ+ø£≥düTã“j·T´
3. eTq ‘Ó\T>∑T qe\\T ̀  ø£&çj·÷\ sêeTyÓ÷Vü≤q sêjYT

���
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uÛ≤s¡rj·T $C≤„q düs¡«dü«+>±, \ø£å XÀ¢ø±\‘√
|ü<Ó›ì$T~ |üsê«\‘√ Á|ü|ü+#·+˝À n‹ ô|<ä› ø±e´+>±,
y˚<ë\˝Àì |üs¡e÷sêúqï+‘ê Á|ü‹bÕ~+#˚ |ü+#·eT
ẙ<ä+>±, yÓ’~ø£ dü+düÿè‹ì Á|ü‹_+_+#̊ eTVü‰ø±e´+>±,
e÷qe⁄\ bÕ*≥ ø£\Œeèø£å+>± n\sês¡T‘·Tqï >=|üŒ
Ç‹Vü‰düeTT eTVü‰uÛ≤s¡‘·eTT. n&ç–q ø√¬sÿ\˙ï
n+~+#˚ ~e´ <˚e‘ê eèø£å+ bÕ]C≤‘·+. n˝≤π>
|ü⁄s¡TcÕs¡ú |òü̋ ≤\‘√ düVü‰ e÷qe⁄\≈£î nedüs¡yÓTÆq nìï
|òü̋ ≤\T n+~+#̊ ø£\Œeèø£å+ eTVü‰uÛ≤s¡‘·+. ªj·T<äVü‰dæÔ
‘·<äq´Á‘· j·TH˚ïVü‰dæÔ q‘·‘Y ø£«∫‘Yµ á ø±e´+˝À
ñqï~ mø£ÿ&Ó’Hê ñ+~. á ø±e´+˝À Ò̋ì~ mø£ÿ&Ü

Ò̋<äT. ø±˙ eTVü‰uÛ≤s¡‘·+˝À Ò̋ì n+X¯+ eT¬sø£ÿ&Ü
ñ+&É<äì |òüT+{≤|ü<∏ä+>± #Ó|üŒ&É+ #̊‘·, á eTVü‰ø±e´+
jÓTTø£ÿ >=|üŒ‘·q+ eT]+‘· ÇqTeT&ç+∫+~. mH√ï
n<äT“¤‘·yÓTÆq $wüj·÷\ düe÷Vü‰s¡yÓTÆq eTVü‰uÛ≤s¡‘·+˝À
e÷qe‘ê $\Te\qT uÀ~Û+#˚ düT>∑+<Ûä |ü]eTfi≤\T
yÓ<ä»˝Ò¢ düTe÷˝…H√ï e⁄HêïsTT. yêì˝À ø=ìï+{Ïì
|ü]o*+∫ $e]+#·&É+ »]–+~.

bÕ+&Ée⁄\ eqyêdüø±\+˝À yês¡T rs¡új·÷Á‘·≈£î
yÓ[flq dü+<äs¡“¤+˝À, ˝ÀeTX¯ó&ÉT nH˚ eTVü≤]¸ $_Ûqï
rsêú\ eTVæ≤eTqT <Û äs¡àsêE≈£î ‘Ó*j·T#˚dü÷Ô,
j·TeTTHêq~øÏ Çs¡TyÓ’|ü⁄˝≤ Á|üeVæ≤+#˚ »\, ñ|ü»\
nH̊ q<äT\ eTVæ≤eTqT $e]dü÷Ô, •_#·Áø£e]Ô j·T»„+#̊dæ
Ç+Á<äTì $T+∫q >=|üŒkÕúq+ <äøÏÿ+#·Tø=qï |ü⁄D´
Á|ü<˚X¯eTì ‘Ó*|æ, Ä #·Áø£e]Ô >∑T]+∫ ‘Ó*j·T#˚XÊ&ÉT.
ñoqs¡ sêC≤´ìï |ü]bÕ*+#˚ •_#·Áø£e]Ô <Ûäs¡à|üs¡T&ÉT,
Ms¡T&ÉT, X¯s¡D≤>∑‘· s¡ø£å≈£î&ÉT, e÷qe‘ê $\Te\ |ü]
s¡ø£å≈£î&ÉT. Ä qBrsêq j·T»„eTT #˚düTÔqï •_#·Áø£e]Ôì

|üØøÏå+#·T≥≈£î n–ï<˚e⁄&ÉT bÕe⁄s¡+, Ç+Á<äT&ÉT &˚>∑
s¡÷bÕ*ï <Ûä]+#ês¡T. &˚>∑ bÕe⁄sêìï ‘·s¡TeTT‘·÷ sê>±,
j·T»„+ #˚düTÔqï •_ ‘=&É\ô|’ <ë– Ä bÕe⁄s¡+ ÁbÕD
uÛÑj·T+‘√ •_ X̄s¡DTø√]+~. <ëìï ‘·s¡TeTT‘·÷ e∫Ãq
&̊>∑, bÕe⁄s¡+ •_#·Áø£e]Ô s¡ø£åD˝À e⁄+&É&É+‘√, e÷qe
uÛ≤wü˝À sêE‘√ Ç˝≤ |ü*øÏ+~. sêC≤! ˙e⁄ >=|üŒ
<Ûäsêà‘·Tà&Éeì, ø£fī+ø£+ ̋ Òì yê&Ée⁄ nì $HêïqT. H̊qT,
Hê |æ\¢\T #ê˝≤ Äø£*‘√ e⁄HêïeTT. á bÕe⁄sêìï
ÄVü‰s¡+>± d”«ø£]+∫ y˚TeTT ÁbÕD≤\qT ì\u…≥Tº
ø=+{≤eTT, <ëìì $&ç∫ô|≥Tº. ˝Ò<ä+fÒ ˙e⁄ ˇø£ÿ
bÕe⁄sêìï s¡øÏå+∫ e÷ ≈£î≥T+ã+˝À #ê˝≤ eT+~ì
#·+|æq yê&Ée⁄ ne⁄‘êe⁄, nì &˚>∑ |ü*øÏ+~.

<Ûäs¡à+ jÓ÷ u≤<Ûä‘˚ <Ûäs¡à: q dü <Ûäs¡à: ≈£î<Ûäs¡à ‘·‘Ŷ
n$s√<Ûë‘Y ‘·T jÓ÷ <Ûäs¡à: dü‘·́ $Áø£yéTˆˆ
$s√~wüß eTV”≤bÕ\ ì•Ã‘·́  >∑Ts¡T˝≤|òüTqyéTˆ
q u≤<Ûë $<ä́ ‘˚ j·TÁ‘· ‘·+ <Ûäs¡à+ düeTTbÕ#·πs‘Ŷ ˆ

(l eTVü‰uÛ≤s¡‘·eTT ̀ ¬s+&Ée dü|ü⁄≥+`
eq|üs¡«eTT` n<Ûë´j·T+131`XÀ¢ø±\T ̀ 11,12)

meì <Ûäs¡à+ |üs¡T\ <Ûäsêàìï u≤~ÛdüTÔ+<√ n~ #Ó&É¶
<Ûäs¡à+. ndü\T <Ûäs¡ày˚T ø±<äT. |üs¡ <ÛäsêàìøÏ $s√<Ûä+
ø±ì <Ûäs¡ày˚T <Ûäs¡à+. |üs¡düŒs¡ <Ûäsêà\T m<äTs¡T|ü&ç
q|ü⁄Œ&ÉT >∑Ts¡T`˝≤|òüTe (m≈£îÿe ` ‘·≈£îÿe) #·s¡Ã
#˚j·÷*. Ç<ä›]ø° u≤<Ûä̋ Òì <Ûäsêàìï Ä#·]+#ê* nì,
&˚>∑ •_#·Áø£e]Ô‘√ |ü*øÏ+~.

˙e⁄ <Ûäs¡àE„&Éy˚, #ê˝≤ X¯óuÛÑÁ|ü<ä+>± e÷{≤¢&ÉT
‘·THêïe⁄, ø±˙ X¯s¡D≤>∑‘·T\qT $&ç∫ô|≥º&É+
e÷qe‘·«+ ø±<äT. ̇ ≈£î ø±yê*‡q ÄVü‰sêìï á bÕe⁄s¡+
ø£Hêï m≈£îÿe>± n+~kÕÔqT, @ »+‘·Te⁄ ÄVü‰s¡+ ø±yê˝À

e÷qMj·T $\Te …̋H√ï uÀ~Û+#˚ eTVü‰uÛ≤s¡‘·+
` &Üˆˆ. dü÷s¡|üsêE edü+‘· ≈£îe÷],  ‘Ó\T>∑T n<Ûë´|ü≈£îsê\T, l >√$+<äsê»kÕ«$T ÄsYº‡ ø£fi≤XÊ\,

‹s¡TeT\ ‹s¡T|ü‹ <˚ekÕúqeTT\T, ‹s¡T|ü‹.
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ø√s¡Tø√ nì •_#·Áø£e]Ô &˚>∑qT ø√sê&ÉT. n+<äT≈£î &˚>∑
Hê≈£î @ »+‘·Te⁄ e÷+düeTT e<äT›. Hê≈£î bÕe⁄s¡+
e÷+dü+ e÷Á‘·y˚T ø±yê*, <ëìì $&ç∫ô|≥Tº nì
ø√]+~.

sêÁwüº+ •;HêeTè<ä∆+ yÓ’ <ä<ëì ‘·e UÒ#·s¡̂
j·T+ yê ø±eTj·Tùd ø±eT+ X‚«q düs¡«+ <ä<ëì ‘˚̂ ˆ
$H˚eT+ |üøÏåD+ X‚́ q X¯s¡D≤]úqe÷>∑‘·yéTˆ
j˚TH˚eT+ es¡®j˚T<ÛëdüÔ«+ ø£s¡àD≤ |üøÏådü‘·ÔeTˆˆ

(l eTVü‰uÛ≤s¡‘·eTT ̀ ¬s+&Ée dü+|ü⁄≥+`
eq|üs¡«eTT ` n<Ûë´j·T+ ` 131` XÀ¢ø±\T 21,22)
 ˙e⁄ ø√]q @ edüTÔyÓ’Hê, ∫e]øÏ Hê sêC≤´ìï

nsTTHê ˙≈£î ø±yê\+fÒ n]ŒkÕÔqT. X¯s¡DT ø√]e∫Ã
ÁbÕDuÛÑj·T+‘√ eDT≈£î‘·Tqï á bÕe⁄sêìï e÷Á‘·+
$&ÉeqT. @ ø√]ø£ r]ùdÔ á bÕe⁄sêìï $&ç∫ô|&É‘êy√
Ä ø√]ø£ ø√s¡Tø√, rs¡TkÕÔqT, nì •_#·Áø£e]Ô &˚>∑‘√
|ü*ø±&ÉT.

ñoqs¡ ø£b˛‘˚ ‘˚ j·T~ ùdïVü≤√ qsê~Û|ü̂
Ä‘·àH√ e÷+düeTT‘·ÿè‘·́  ø£b˛‘·‘·T\j·÷ <Ûäè‘·yéTˆˆ
j·T<ë düeT+ ø£b˛‘˚q ‘·e e÷+dü+ qèb˛‘·ÔyéTˆ
‘·<ë <˚j·T+ ‘·T ‘·qàVü≤´+ kÕy˚T ‘·Twæºs¡“¤$wǘ ‹ˆˆ

(leTVü‰uÛ≤s¡‘·eTT` ¬s+&Ée dü+|ü⁄≥+ ̀
eq|üs¡«eTT` n<Ûë´j·TeTT 131`XÀ¢ø±\T 23,24)

sêC≤! ̇ ≈£î á bÕe⁄s¡+ô|’ n+‘· Áù|eT ñqï≥¢sTT‘̊
<ëì X̄Øs¡ e÷+kÕìøÏ düe÷qyÓTÆq e÷+kÕìï ̇  X̄Øs¡+
qT+&ç ø√dæ Á‘êdüT˝À ‘·÷∫ Çe⁄«, Hê≈£î ‘·è|æÔ ø£*– á
bÕe⁄sêìï e~ Ò̋kÕÔqT, nì &̊>∑ •_#·Áø£e]Ô‘√ |ü*øÏ+~.
˙e⁄ Ç˝≤ ø√s¡&Éy˚T Hêô|’ ˙e⁄ #·÷|æq nqTÁ>∑Vü≤+>±
uÛ≤$kÕÔqT, Ç|ü⁄Œ&˚ Hê X¯Øs¡ e÷+kÕìï ø√dæ, ‘·÷∫
ÇkÕÔqT nì •_#·Áø£e]Ô ‘·q e÷+kÕìï dü«j·T+>± ‘êH̊
ø√dæ bÕe⁄sêìï Á‘êdüT˝À ˇø£yÓ’|ü⁄ ô|{Ïº Ç+ø√yÓ’|ü⁄ ‘·q
e÷+kÕìï ô|{Ïº ‘·÷#·&É+ ÁbÕs¡+_Û+#ê&ÉT.

Á~∏j·Te÷D : ø£b˛‘·düTÔ e÷+ùdHê‘·́ ‹]#·́ ‘˚̂
|ü⁄qXÀÃ‘·ÿè‘·́  e÷+kÕì sêC≤ ÁbÕ<ë<äT oqs¡:ˆˆ

q $<ä́ ‘˚ j·T<ë e÷+dü+ ø£b˛‘˚q düeT+<Ûäè‘·yéTˆ
‘·‘Y ñ‘·ÿè‘·Ôe÷+k˛ kÂ Äs¡Ts√Vü≤ dü«j·T+ ‘·T˝≤yéTˆˆ

(l eTVü‰uÛ≤s¡‘·eTT ̀  ¬s+&Ée dü+|ü⁄≥+`
eq|üs¡«eTT ̀  n<Ûë´j·TeTT 131` XÀ¢ø±\T 27,28)
e÷+dü+ y˚ùd ø=B› Á‘êdüT˝À ¬s+&Ée yÓ’|ü⁄e⁄qï

bÕe⁄s¡+ ãs¡Te⁄ ô|s¡>∑kÕ–+~. •_#·Áø£e]Ô eT∞fl eT∞fl
ø√dæ ‘·q X̄Øs¡ e÷+kÕìï ẙj·TkÕ>±&ÉT. m+‘· ø√dæẙdæHê
n~ ÄX¯Ãs¡´+>± bÕe⁄s¡+ ãs¡Te⁄‘√ düe÷q+ ø±ø£
b˛‘·T+&É≥+‘√, ∫e]øÏ •_#·Áø£e]Ô ‘êH˚ dü«j·T+>±
yÓ[fl Á‘êdüT˝À ≈£Ls¡TÃHêï&ÉT.

Ç+‘·˝À Ç+Á<äT&ÉT n–ï<˚e⁄&ÉT &˚>∑ bÕe⁄sê\
s¡÷|ü+ qT+&ç ‘·eT ndü\T s¡÷bÕìøÏ e÷], e÷qe‘ê
$\Te\ Ä#·s¡D˝À ˙ <Ûäsêàìï ‘Ó\TdüTø√e&ÜìøÏ
y˚TeTT ̇ ø° |üØø£å ô|{≤ºeTT nì ‘Ó*|æ, •_#·Áø£e]Ô ø°]Ô
∫s¡kÕúsTT>± e⁄+≥T+<äì n‘·ìøÏ dü«s¡Z˝Àø£ ÁbÕ|æÔ
ø£\T>∑T‘·T+<äì B$+∫ e÷j·TeTj·÷´s¡T.

Ç‘·s¡ Je⁄\ s¡ø£åD, X̄s¡D≤>∑‘· |ü]s¡ø£åD, Ç‘·s¡T\≈£î
ñ|üø±s¡+ #̊j·T&Üìπø e÷qe⁄\≈£î á X̄Øs¡+ e⁄qï<äqï
ñ<√“¤<ä ˝≤+{Ï e÷qe‘ê $\Te\qT, ô|’q ù|s=ÿqï
•_eè‘êÔ+‘·+ <ë«sê, eTVü‰uÛ≤s¡‘·eTT e÷qeø√{ÏøÏ
Á|üuÛÀ~dü÷Ô e⁄qï~.

eTVü‰uÛ≤s¡‘·+˝Àì nX¯«y˚T<Ûä|üs¡«eTT #·‘·Tsêú
XÊ«düeTT˝À yÓ’X¯+bÕj·T eTVü≤]¸ »qy˚T»j·TTìøÏ
dü≈£îÔÁ|üdüTúì ø£<∏äqT ‘Ó*j·T#̊XÊ&ÉT. ≈£îs¡TπøåÁ‘· j·TT<ä∆+˝À
$»j·÷q+‘·s¡+ <Ûäs¡àsêE nX¯«y˚T<Ûä j·÷>∑+ #˚dæ
ãTT‹Ô«≈£îÿ\≈£î, Áu≤Vü≤àDT\≈£î, Á|ü»\≈£î nqï<ëHê\T,
>√<ëHê\T, <Ûäq <ëHê\T, uÛÑ÷<ëHê\T, ã+>±s¡T
<ëHê\T $X‚wü+>± #˚XÊ&ÉT. n|ü⁄Œ&ÉT nø£ÿ&É e⁄qï
yês¡+‘ê <Ûäs¡àsêE <ëq>∑TD≤ìï ẙsTTH√fīfl bı>∑&ÉT‘·÷
e⁄+&É>±, nø£ÿ&çøÏ ˇø£ eTT+–dü e∫Ã+~. <ëì X¯Øs¡
uÛ≤>∑+ ˇø£yÓ’|ü⁄ ã+>±s¡T es¡í+˝À yÓT]dæb˛‘·Te⁄+~.
Çø£ÿ&É ≈£L&Ü Hê Á|üj·T‘·ï+ eè<Ûë nsTT´+~. <Ûäs¡àsêE
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<ëq>∑TD+ dü≈£îÔÁ|üdüTú&ç <ëq>∑TD+ eTT+<äT ~>∑‘·T&Éù|
nì e÷qeuÛ≤wü˝À |ü*øÏ+~. nø£ÿ&Ée⁄qïyês¡T Ä
e÷≥\T $ì ̇  @ Á|üj·T‘·ï+ eè<Ûë nsTT´+~? mesê
dü≈£îÔÁ|üdüTú&ÉT nì ÄX¯Ãs¡́ +>± n&ç>±s¡T. dü≈£îÔÁ|üdüTú&ÉT
e÷qe‘ê $\Te\T ø £*–q eTV ü‰<ëq> ∑TD
dü+|üqTï&ÉT, n‘·qT n‹~Û ø±fi¯ófl ø£&ç–q Ä |ü⁄D´
»˝≤\T ‘·–* Hê X¯Øs¡+ ˇø£yÓ’|ü⁄ düTes¡íeTj·T+
nsTT´+~. n+‘·{Ï >=|üŒ<ëq+ »]π> #√{Ï¬ø[fl HêX̄Øs¡|ü⁄
Ç+ø√yÓ’|ü⁄qT ≈£L&Ü H̊qT ã+>±s¡TeTj·T+ #̊düTø√yê\ì
Á|üj·T‘·ï+ #˚dü÷Ôe⁄HêïqT. Ä Á|üj·T‘·ï+ Çø£ÿ&É ≈£L&Ü
eè<Ûë nsTT´+~, nì ‘Ó*|æq eTT+–dü dü≈£îÔÁ|üdüTú&ç
>∑T]+∫ nø£ÿ&É yê]øÏ Ç˝≤ $e]+∫+~.

dü≈£îÔÁ|üdüTú&ÉT ˇø£ kÕ‹«ø£ Áu≤Vü≤àDT&ÉT. n‘·qT @
Je⁄\≈£î u≤<Ûä ø£*–+#·ø£, n]wü&É«sêZ\qT »sTT+∫q
yê&Ó’, πøe\+ bı˝≤˝À¢ sê*q –+»*ï @s¡Tø=ì yê{Ïì
ÄVü‰s¡+>± rdüTø=H̊yê&ÉT. n‘·&ç‘√ bÕ≥T n‘·ì uÛ≤s¡́ ,
≈£îe÷s¡T&ÉT, ø√&É\T yê] ≈£î≥T+ã+˝À ìedæ+#̊yês¡T.
ˇø£ dü+e‘·‡s¡+ esê¸\T ≈£îs¡eø£ øå±eT+ @s¡Œ&ç+~.
<ëì‘√ yê]øÏ ÄVü‰s¡+ Hê\T>∑Ts√E\ bÕ≥T \_Û+#·ø£
Äø£*‘√H˚ |üdüTÔ\THêïs¡T. ‘·sê«‘· s√Eyê]øÏ ø=ìï
e]–+»\T \_Û+#êsTT. <ëì‘√ ø=+#Ó+ ù|\|æ+&çì
‘·j·÷s¡T#˚düTø=ì q\T>∑Ts¡÷ Hê\T>∑T |æ&çøÏfi¯fl
ù|\|æ+&çì düe÷q+>± |ü̋ …¢+˝À ô|≥Tºø=ì dü+<Ûë´
e+<äHê~ ì‘·́ ø£s¡à\qT |üP]Ô#̊dæ ‹q&ÜìøÏ dæ<ä∆|ü&Ü¶s¡T.
dü]>±Z Ä düeTj·÷ìøÏ ˇø£ Áu≤Vü≤àDT&ÉT Äø£*‘√
n˝≤¢&çb˛‘·THêïq+≥÷ yê] Ç+{ÏøÏ e#êÃ&ÉT.
dü≈£îÔÁ|üdüTú&ÉT Ä Áu≤Vü≤àDTìøÏ n‹~Û dü‘êÿsê´\T #̊dæ,
‘·q uÛ≤>∑+ ÄVü‰sêìï n‘·ìøÏ n+~+#ê&ÉT. n‹~Û Äø£*
rs¡ø£b˛e&É+‘√ ‘·sê«‘· dü≈£îÔÁ|üdüTú&ç uÛ≤s¡́  ÄVü‰s¡eTT,
ø=&ÉT≈£î ÄVü‰s¡eTT, ø√&É\T ÄVü‰s¡eTT ≈£L&Ü n‹~ÛøÏ
n+~+∫, n‘·ì Äø£*ì b˛>={≤º&ÉT. n|ü⁄Œ&Ü n‹~∏
j·TeT<Ûäs¡àsêE s¡÷bÕìï <Ûä]+∫, ̇ e⁄ Hê\T>∑Ts√E\
qT+&ç ÄVü‰s¡+ ̋ Òø£ Äø£*‘√ n˝≤¢&ÉT‘·÷ ≈£L&Ü m<äT{Ï

yê] Äø£*ì r]Ãq >=|üŒ e÷qe‘· $\Te\T ø£*–q
dü<ë#ês¡ dü+|üqTï&Ée⁄, n‹~Û\ |ü≥¢ ̇ ≈£î >∑\ Áù|eT,
uÛÑøÏÔ, ÁX¯<ä∆, zs¡TŒ, eTsê´<ä\T uÛ≤s¡rj·T dü+düÿè‹øÏ
ì\TyÓ‘·TÔ ì<äs¡ÙHê\T, ‘·q ø£&ÉT|ü⁄ì+|ü⁄ø=ì $T–*q
<ëìì uÛ≤Ø>± <ëq+ #˚j·T&É+ ø£Hêï ‘·q ø£&ÉT|ü⁄
ø±\TÃø=ì nsTTHê düπs ‘·q≈£îqï <ëìH̊ <ëq+ #̊j·T&É+
ñ‘·ÔeT <Ûäs¡à+ nì |ü*øÏ, dü≈£îÔÁ|üdüTú&çøÏ n‘·ì
≈£î≥T+u≤ìøÏ dü«s¡ZÁbÕ|æÔì es¡+>± Ç#êÃ&ÉT, nì
eTT+–dü nø£ÿ&Ée⁄qï yê]øÏ ‘Ó*j·T#˚dæ+~.

Ç‘·s¡T\ Äø£*ì rs¡Ã&É+, ‘êqT Äø£*‘√ u≤<Ûä
|ü&ÉT‘·THêï m<äT{Ï yê] Äø£* u≤<ÛäqT rs¡Ã&É+, ‘·q≈£îqï
<ëìì nedüs¡+˝À e⁄qï Ç‘·s¡T\≈£î Çe«&É+,
n‹<ÛäT\qT ùd$+#·&É+, Ç‘ê´~ e÷qe‘ê $\Te
\qT ô|’q $e]+∫q dü≈£îÔÁ|üdüTú&ç ø£<∏ä <ë«sê eTVü‰
uÛ≤s¡‘·+ e÷qyê[øÏ uÀ~Ûdü÷Ô e⁄qï~.

bÕ+&ÉTsêE≈£î nqïjÓÆTq <Ûäè‘·sêÁwüßº&ÉT |ü⁄≥Tº
Á>∑T&ç¶yê&ÉT. >±+<Ûë] <Ûäè‘· sêÁwüß˜\≈£î e+<äeT+~
|ü⁄Á‘·T\T, ˇø£ |ü⁄ Á‹ø£. øös¡e⁄\˝À ô|<ä ›yê&ÉT
<äTs√´<ÛäqT&ÉT. <Ûäè‘·sêÁwüßº&ÉT <Ûäs¡àsêEqT j·TTesêE
#˚XÊ&ÉT. bÕ+&Ée⁄\ eè~∆ì, yê] |ü≥¢ Á|ü»\ Áù|eTqT
#·÷∫ <äTs√´<ÛäqT&ÉT u≤<Ûä|ü&ç, yê]ì yês¡D≤e‘·
|ü⁄sêìøÏ |ü+|æy˚j·TeTì ‘·+Á&ç <Ûäè‘·sêÁwüßºì ø√sê&ÉT.
bÕ+&Ée⁄\T n+^ø£]+∫ ≈£î+‹ e÷‘·‘√ ø£\dæ yÓfi≤fls¡T.
øös¡e⁄\T ≈£îÁ≥|üìï ̋ ø£ÿ>∑èVü≤+˝À yê]ì #·+|ü&ÜìøÏ
ì|ü⁄Œ n+{Ï+#ês¡T. bÕ+&Ée⁄\T kıs¡+>∑ e÷s¡Z+ <ë«sê
Ä \ø£ÿ Ç+{Ï qT+&ç ‘·|æŒ+#·Tø=Hêïs¡T. ≈£î+‹<̊$ ‘·q
≈£îe÷s¡T\‘√ ø£\dæ @ø£ #·Áø£|ü⁄s¡+˝À ̌ ø£ Áu≤Vü≤àDTì
Ç+{Ï˝À ìedædü÷Ô e⁄+&˚~. Ä |ü⁄sêìøÏ <ä>∑Zs¡˝Àì
n&É$˝À ãø±düTs¡T&ÉH˚ sêø£ ådüsêE e⁄+&˚yê&ÉT.
s√Eø=ø£] Ç+{Ï e+‘·T>± Ä sêø£ådüT&çøÏ ¬s+&ÉT <äTqï
b˛‘·T\T, ã+&Ó&ÉT ÄVü‰sêìï, ˇø£ eTìwæì |ü+bÕ*.
n+<äT˝À uÛ≤>∑+>± ˇø£Hê&ÉT ≈£î+r<˚$ ìedædüTÔqï
Áu≤Vü≤àDTì Ç+{Ï e+‘·T e∫Ã+~. Ç+{Ï qT+&ç
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sêø£ådüT&çøÏ ÄVü‰s¡+>± H˚qT yÓfi¯‘êqT, H˚qT yÓfi¯‘êqT,
n+≥÷ ≈£î≥T+ã düuÛÑT´˝…’q uÛ≤s¡´, uÛÑs¡Ô, ø=&ÉT≈£î,
≈£L‘·Ts¡T, n+<äs¡÷  uÛÀs¡Tq s√~+#·&É+ ≈£î+‹<˚$
$qï~. MT≈£î ˇø£ÿ>±H=ø£ÿ  ø=&ÉT≈£î e⁄Hêï&ÉT. Hê≈£î
◊<äTeT+~ ø=&ÉT≈£î\THêïs¡T, yê]˝À Hê ̌ ø£ÿø=&ÉT≈£îì
MT≈£î ã<äT\T H̊qT sêø£ådüT&ç ø£&É≈£î |ü+|ü⁄‘êqT, MTs¡T
u≤<Ûä|ü&Éø£+&ç, nì ≈£î+‹ <˚$ ‘Ó*|æ+~. n‹~Û>±
e∫Ãq MT ÁbÕD≤\qT |üD+>± ô|{Ïº ẙTeTT Ä‘·à s¡ø£åD
#˚düTø√e&É+ <Ûäs¡à+ ø±<äT nqï  Áu≤Vü≤àDT&çì, Hê
_&É¶ eTVü‰ ã\e+‘·T&ÉT, eT+Á‘· dæ~∆ >∑\yê&ÉT,
n‘·ìπøMT Vü‰ì ø£\>∑<äT nì  q#·ÃC…|æŒ, ˇ|æŒ+∫+~
≈£î+‹<̊$. eTq+ M] e\q ñ|üø±s¡+ bı+<ë+, M]øÏ
H˚&ÉT ø£wüº+ e∫Ã+~ ø±ã{Ïº Á|ü‘·T´|üø±s¡+ #˚j·÷*,
nì ≈£î+‹ ;ÛeTTìï ø√], sêø£ådüT&ç <ä>∑Zs¡≈£î ;ÛeTT&çì
|ü+|æ+~.

@ ‘êyêHé |ü⁄s¡TwükÕÔ‘· ø£è‘·+ q qX¯́ ‹ˆ
j·÷e#·Ã ≈£îsê´<äH√´dǘ  ≈£îsê´<äuÛÑ́ ~Ûø£+ ‘·‘·:ˆˆ
(l eTVü‰uÛ≤s¡‘·eTT ` 1e uÛ≤>∑eTT ` Ä~|üs¡«eTT

` n<Ûë´j·T+ 156` XÀ¢ø£+ 14)
me]øÏ #˚dæq ñ|üø±s¡+ ìs¡T|üjÓ÷>∑+ ø±<√ yê&˚

ì»yÓTÆq |ü⁄s¡Twüß&ÉT. ñ|üø±s¡+ #̊dæq yêìøÏ n+‘·ø£+fÒ
m≈£îÿe y˚T\T #˚j·T&É+ e÷qe‘·«+ ne⁄‘·T+~, nì
≈£î+‹ ;ÛeTT&çøÏ ‘Ó*|æ+~. ;ÛeTT&ÉT yÓ[fl Ä
ãø±düTs¡T&ÉH̊ sêø£ådüT&çì #·+|æẙdæ Ä |ü⁄s¡ Á|ü»\qT Ä
sêø£ådüT&ç u≤<Ûä\qT+&ç $eTT≈£îÔ&çì #˚XÊ&ÉT.

ø√s¡T≈£îqï~. ˙e⁄ Hê uÛ≤s¡´ ø±e&ÜìøÏ H˚H˚$T
#˚j·÷˝À #Ó|ü⁄Œ. Hê düs¡« dü+|ü<ä\T, düeTdüÔ sê»´eT÷
˙y˚. Ç|ü⁄Œ&˚ ˙e⁄ qqTï >±+<Ûäs¡« $yêVü≤e÷&ÉT, nì
X¯≈£î+‘·\‘√ |ü*ø±&ÉT.

|æ‘êVæ≤ y˚T Á|üuÛÑT]ï‘·́ + <Ó’e‘·+ |üs¡eT+ eT‘·yéTˆ
j·Tdǘ  yê <ëdǘ ‹ |ü‘ê düy˚T uÛÑsêÔ uÛÑ$wǘ ‹ˆˆ
|æ‘ê s¡ø£å‹ øöe÷πs uÛÑsêÔs¡ø£å‹ j·TÚeH˚̂

|ü⁄Á‘·düTÔ düú$πs uÛ≤y˚ q Ád”Ô kÕ«‘·+Á‘·́  eTs¡Ω‹ˆˆ
neTq´e÷Hê sêCÒ+Á<ä |æ‘·s¡+ y˚T ‘·|üdæ«qyéTˆ
n<ÛäπsàD Væ≤ <Ûä]àwü̃ ø£<∏ä+ es¡eTT bÕdüàùV≤ˆˆ

(l eTVü‰uÛ≤s¡‘·eTT ̀  yÓTT<ä{ÏuÛ≤>∑eTT ̀
Ä~|üs¡«eTT `n<Ûë´j·TeTT 73 ` |ü⁄≥ 269)

u≤\´ øöe÷sê´\˝À ‘·+Á&ç, j·TÚeq+˝À uÛÑs¡Ô,
eTTdü*‘·q+˝À ø=&ÉT≈£î, Ád”Ôì s¡øÏådü÷Ô ñ+{≤s¡T. Ád”Ô
yê]ì ø±<äì eTTK´yÓTÆq $wüj·÷\˝À ìs¡íj·÷\T
rdüTø√sês¡T. Hê ‘·+Á&˚ Hê≈£î <Ó’e+, n‘·&ÉT me]øÏ
qìïùdÔ n‘·&̊ Hê uÛÑs¡Ô, Hê ‘·+Á&ç e#̊Ã es¡≈£î ẙ∫e⁄+&ÉT,
nì X¯≈£î+‘·\ <äTwǘ +‘·TìøÏ düe÷<Ûëq$T∫Ã+~.

‘·+Á&ç <Ó’e düe÷qT&Éì, ‘·qqT nqTø£åD+ $$<Ûä
<äX¯\˝À s¡øÏå+#˚ ‘·+Á&ç, uÛÑs¡Ô, |ü⁄Á‘·T&çøÏ ‘Ó*j·T≈£î+&Ü
Ád”Ô ‘·q J$‘·+˝Àì eTTK´yÓTÆq ìs¡íj·÷\T rdüTø√sê<äT,
nH˚ dü+<˚XÊìï X¯≈£î+‘·\ düe÷C≤ìøÏ∫Ã+~.

ÁãVü≤à+, <Ó’e‘·+, Äs¡̧+, ÁbÕC≤|ü‘·́ +, ÄdüTs¡+,
>±+<Ûäs¡«+, sêø£ådü+, ô|’XÊ#·+ nH˚ mì$T~ s¡ø± …̋’q
$yêVü‰\T <Ûäs¡à düeTà‘·yÓTÆqeì, kÕ«j·T+uÛÑTe eTqTe⁄
#Ó|æŒHê&Éì, yêì˝À yÓTT<ä{Ï Äs¡T ø£åÁ‹j·TT\≈£î <Ûäs¡à
düeTà‘ê\ì, X¯≈£î+‘·\ sê»]¸ nsTTq $XÊ«$TÁ‘·TìøÏ
»ìà+#·&É+ e\q ÄyÓT ø£åÁ‹j·T ø£q´ nì, >±+<Ûäs¡«
$yêVü≤+ <ë«sê ÄyÓT ‘·q uÛ≤s¡´ ø±e&É+ <Ûäs¡à
düeTà‘·y˚T, nì <äTwǘ +‘·T&ÉT X¯≈£î+‘·\≈£î ‘Ó*bÕ&ÉT.

n~ <Ûäs¡à düeTà‘·y˚T nsTT‘˚, Hê e\q ˙≈£î
»ìà+∫q ≈£îe÷s¡T&̊ j·TTesêC…’ ̇  ‘·sê«‘· ̇  sêC≤´ìøÏ
sêE ø±yê\qï ìj·Te÷ìøÏ ˙e⁄ n+^ø£]ùdÔ, H˚qT
>±+<Ûäs¡« $yêVü‰ìøÏ  dæ<ä∆y˚T, nì X¯≈£î+‘·\ <äTwǘ +
‘·TìøÏ ‘Ó*|æ+~. n+<äT≈£î düeTà‹+∫q <äTwǘ +‘·T&ÉT
X¯≈£î+‘·\qT bÕDÏÁ>∑Vü≤D+ #˚dæ >±+<Ûäs¡« $yêVü‰+
#˚düTø=Hêï&ÉT.  yê]s¡Te⁄s¡÷ ̌ ø£f…Æ düTœ+#ês¡T.

‘·eT≈£î |ü⁄≥ºuÀj˚T ø=&ÉT≈£îH˚ j·TTesêE>±
#˚j·÷\qï ìj·TeT+, sêE nsTTq <äTwü´+‘·Tìπø
$~Û+∫ $yêVü‰ìøÏ eTT+<˚ e÷≥ rdüTø=ì ‘·sê«‘·
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ô|+&ç¢øÏ n+^ø£]+#·&É+˝À sê»dü+, $ẙø£+, <ä÷s¡<äèwæº
eTq≈£î e´ø£ÔeTe⁄‘·÷ e⁄+~. m+‘· >=|üŒyê¬s’Hê, m+‘·{Ï
Äø£s¡̧D e⁄Hêï, ‘=+<äs¡|ü&ç ìs¡íj·÷\T rdüTø√≈£î+&Ü
$y˚ø£+‘√, eTT+<äT#·÷|ü⁄‘√ Ád”Ô\T Ä˝À∫+∫ ‘·<äqT
>∑TD+>± J$‘·+˝À eTT+<äT≈£î yÓfi≤fl\H˚ dü+<˚XÊìï
X¯≈£î+‘·\ H˚{Ï düe÷C≤ìøÏ Ç∫Ã+~.

<äTwǘ +‘·T&ÉT ø=+‘·ø±\+ X¯≈£î+‘·\‘√ >∑&çbÕ&ÉT,
ÄyÓT≈£î $XÊ«dü+ ø£*>±ø£, H̊qT sêC≤´ìøÏ yÓ[fl, ̇  ø√dü+
#·‘·Ts¡+>∑ ã˝≤\qT |ü+|æ ‘·q sê» kÂ<ÛëìøÏ s¡|æŒ+#·T
ø=+{≤qT nì ∫s¡Tqe⁄«‘√ |ü*ø±&ÉT. X̄≈£î+‘·\ ø£̇ ï{Ï‘√
<äTwǘ +‘·T&çìøÏ Á|ü<äøÏåD #̊dæ, n‘·ì bÕ<ë\ô|’ yê*+~.
H̊qT ìqTï ‘·|üŒø£ rdüT≈£îyÓfi≤ÔqT, eTq m&Éu≤≥T dü«\Œ
düeTj·Ty˚T $#ê]+#·≈£î, H˚ì+‘· es¡≈£î dü+bÕ~+∫q
Hê |ü⁄D´+ kÕøÏå>± Á|üe÷D+ #˚dü÷Ô e⁄Hêï, nì eT∞fl
eT∞fl <äTwǘ +‘·T&ÉT X¯≈£î+‘·\≈£î #Ó|æŒ ‘·q sêC≤´ìøÏ
yÓfi≤fl&ÉT.

‘·sê«‘· ÄÁX̄e÷ìøÏ e∫Ãq ‘·q ‘·+Á&ç ø£D« eTVü≤]̧øÏ
X¯≈£î+‘·\ <äTwǘ +‘· eTVü≤sêE ÄÁX¯e÷ìøÏ e#êÃ&Éì,
<Ó’yê»„#˚ n‘·ìì ‘êqT |ü‹>± e]+#êqT nì, »]–q
$wüj·÷\ìï ‘Ó*j·T#˚dæ+~. ~e´ <äèwæº‘√ »]–q~
‘Ó\TdüTø=qï eTVü≤]¸, >±+<Ûäs¡« $yêVü≤+ ø£åÁ‹j·TT\≈£î
<Ûäs¡àyÓTÆq<˚, ˙ |ü‹ jÓ÷>∑T´&ÉT. MT≈£î eTVü‰‘·Tà&ÉT,
eTVü‰ã\T&ÉT nsTTq |ü⁄Á‘·T&ÉT »ìàkÕÔ&ÉT, n‘·&ÉT á
uÛÑ÷eT+&É̋ ≤ìï n+‘ê ~e´+>± |ü]bÕ*kÕÔ&ÉT, nì
ø£D«eTVü≤]¸ X¯≈£î+‘·\‘√ |ü*ø±&ÉT.

‘·*¢<ä+Á&ÉT\T ˝Òq|ü⁄Œ&ÉT »]–q $wüj·÷˝ÒM
<ë#·≈£î+&Ü, yês¡T sê>±H̊ yê]øÏ nìï $wüj·÷\T |æ\¢\T
‘Ó*j·T#˚j·÷\ì, ‘·*¢<ä+Á&ÉT\T m|ü⁄Œ&É÷ |æ\¢\
Væ≤‘êH˚ï ø√s¡T≈£î+{≤s¡ì, eT+∫ $wüj·÷\˝À yê]
düVü‰j·T+, ByÓq\T m|ü⁄Œ&É÷ |æ\¢\øÏ \_ÛkÕÔj·TH˚
dü+<˚XÊìï X¯≈£î+‘·\ H˚{Ï düe÷C≤ìøÏ∫Ã+~.

<äTwǘ +‘·T&ÉT ‘·q sêC≤´ìøÏ #˚sêø£ ôd’Hê´ìï |ü+|æ
‘·qqT rdüTø=ì yÓfi≤Ô&ÉH˚ <äè&ÛÉ qeTàø£+‘√ X¯≈£î+‘·\

m<äTs¡T #·÷dü÷ÔH̊ e⁄+~, ø±˙ yês¡T sê Ò̋<äT. X̄≈£î+‘·̋ ≤
<äTwü´+‘·\ ø£\sTTø£ e\q ÄyÓT >∑sê“¤ìï <Ûä]+∫,
$TøÏÿ* ‘̊»düT‡‘√ n–ï e …̋ Á|üø±•düTÔqï |ü⁄Á‘·T&çøÏ ÄyÓT
»qàì∫Ã+~. <˚e‘·\T |üP\es¡¸+ ≈£î]|æ+#ês¡T,
Ç+Á<äT&ÉT Ä u≤\T&ÉT #·Áø£e]Ô ne⁄‘ê&Éì, ndüe÷q
ã\|üsêÁø£e÷\T ø£*–, q÷s¡T nX¯«y˚T<Ûäj·÷>±\T,
y˚\ø=\~ sê»dü÷j·÷~ j·÷>±\T, <ëHê\T #˚kÕÔ&Éì
|ü*ø±&ÉT. X¯≈£î+‘·\ Ä u≤\T&çì Ms¡Tì>± r]Ã~<ä›
kÕ–+~. Äs¡T dü+e‘·‡sê\ Ä u≤\T&ÉT ÄÁX¯eT
düMT|ü+˝ÀìøÏ e∫Ãq dæ+Vü‰\T, |ü⁄\T\ô|’ møÏÿ yê{Ïì
˝§+>∑BdüTø=ì kÕ«Ø#˚j·TkÕ>±&ÉT. ÄÁX¯eT #·T≥÷º
Á|üø£ÿ\≈£î e∫Ãq sêø£ådüT\qT eT]∆+∫ #·+|ükÕ>±&ÉT.
Ä u≤\T&ÉT ‘·q |üsêÁø£eT+#˚ nìï+{Ïì nD∫y˚dü÷Ô
e⁄+&É&É+ e\q ÄÁX̄eT yêdüT\T n‘·ìøÏ düs¡«<äeTqT&ÉT
nì ù|s¡T ô|{≤ºs¡T. n+‘·{Ï ‘˚»düT‡, ã\+ ø£*–q
|ü⁄Á‘·TìøÏ »qàìe«&É+ e\q X¯≈£î+‘·\ Ms¡e÷‘·
nsTT´+~.

ø£D« eTVü≤]¸ X¯≈£î+‘·\, düs¡« <äj·TqT\qT |æ\∫,
<äTwǘ +‘·T&ÉT dü«j·T+>± sê Ò̋<äH√, ‘êqT M]ì n‘·ì
e<ä›≈£î |æ*|æ+#·Tø√˝Ò<äH√ Ä˝À#·q‘√H˚ ø±\+
>∑&ç∫b˛sTT+~. MTπs n‘·ì <ä>∑Zs¡≈£î yÓ[fl Vü‰sTT>±
J$+#·+&ç, n<̊ <Ûäs¡àeTT nì #Ó|æŒ, yê]ì Äos¡«~+∫,
yê]øÏ ‘√&ÉT>± ‘·q ÄÁX̄eT yêdüT\qT |ü+|æ, <äTwǘ +‘·
eTVü‰sêE #Ó+‘·≈£î yê]ì #˚s¡ÃeTì #ÓbÕŒ&ÉT. ‘·+Á&ç
e÷≥≈£î m<äTs¡T |ü\ø£ø£ X¯≈£î+‘·\ ø£D«eTVü≤]¸øÏ
qeTdüÿ]+∫ uÛÑøÏÔ‘√ Á|ü<äøÏåD #̊dæ, ‘·+Á&ç nH̊ #·qTe⁄‘√
m|ü⁄Œ&Ó’Hê H˚qT nC≤„q+‘√ bıs¡bÕ≥T>± e÷{≤¢&çHê,
ndü‘·́ + |ü*øÏHê, #˚j·T≈£L&Éì |üì #˚dæ e⁄Hêï, MT
ÇcÕºìøÏ e´‹πsø£+>± q&ÉT#·Tø=ì e⁄Hêï qqTï
ø£å$T+#·+&ç, nì ÁbÕ]ú+∫+~.

‘·+Á&ç, ô|<ä›\ e÷≥\qT >ös¡$+#·&É+, yês¡T @$T
#˚dæHê |æ\¢\ ÁX‚j·TdüT‡ ø√düy˚T #˚kÕÔs¡ì $X¯«dæ+#·&É+,
yê] |ü≥¢ |æ\¢\T ‘Ó*j·Tø£ #̊dæq ‘·|ü⁄Œ\qT ø£å$T+#·eTì



BHAVAVEENA
Vol. 19, Issue. 6(1), June 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 18uÛ≤eMD e÷dü|üÁ‹ø£

yê]ì ÁbÕ]ú+#·&É+, Ç˝≤+{Ï $•wüºyÓTÆq >∑TD>∑D≤\‘√
≈£L&çq Ä<äs¡ÙyÓTÆq dü+kÕÿs¡+‘√ ≈£L&çq e´øÏÔ‘ê«ìï
H˚{Ï ‘·s¡+ ø£*– e⁄+&Ü\H˚ dü+<˚XÊìï X¯≈£î+‘·\ H˚{Ï
düe÷C≤ìøÏ n+~+∫+~.

X¯≈£î+‘·\ ‘·q ≈£îe÷s¡Tì‘√ ø£\dæ <äTwü´+‘·
eTVü‰sêE düuÛÑ˝ÀìøÏ Á|üy˚•+∫+~. ÄyÓT‘√ bÕ≥T
e∫Ãq eTTqT\T XË\e⁄ rdüTø=ì ‹]– ø£D« ÄÁX̄e÷ìøÏ
ãj·T\T <˚sês¡T. <äTwǘ +‘·T&ÉT X¯≈£î+‘·\qT >∑T]Ô+#·
q≥T¢ #·÷dæ, e∫Ãq |üì @$T{À #Ó|üŒeTì n&ç>±&ÉT.
ÄyÓT dæ>∑TZ‘√ ‘·\e+#·Tø=ì ‘·q |ü⁄Á‘·T&çì #·÷|æ Ç‘·H̊
eTq ≈£îe÷s¡T&ÉT, ø£D« ÄÁX¯e÷ìøÏ MTs¡T e∫Ã qqTï
$yêVü≤+ #˚düTø=ì, eTq≈£î |ü⁄≥ºuÀj˚T |ü⁄Á‘·T&çì á
sêC≤´ìøÏ j·TTesêEqT #̊kÕÔqì e÷≥ Ç∫Ãq Á|üø±s¡+
Ç|ü⁄Œ&ÉT eTq ø=&ÉT≈£îøÏ j·TTesê»´ |ü{≤º_Ûùwø£+
#˚j·T+&ç eTVü‰sêC≤, nì |ü*øÏ+~. <äTwüº ‘ê|üd”!
˙yÓes√, ˙≈£î Hê≈£î e⁄qï dü+ã+<Ûä+ @$T{À Hê≈£î
>∑Ts¡TÔ sêe&É+ Ò̋<äT, ˙e⁄ Ç˝≤ nã<ë∆\T Ä&É&É+
‘·>∑<äT, Çø£ÿ&É qT+∫ yÓfi¯ófl, nì <äTwü´+‘·T&ÉT
X¯≈£î+‘·\‘√ |ü*ø±&ÉT. ePVæ≤+#·ì Ä düe÷<ÛëìøÏ
Vü≤‘êX¯ósê …̋’ <äT:K+ bı+–bıs¡¢>±, nee÷q uÛ≤s¡+‘√
ø£qT\T mÁs¡ã&É>±, m>∑ùd ø√bÕìï ‘·|ü:X̄øÏÔ‘√ ìÁ>∑Væ≤+#·T
ø=ì, X¯≈£î+‘·\ Ç˝≤ <äTwü´+‘·Tì‘√ |ü*øÏ+~.
eTVü‰sêC≤! ‘Ó*dæq yê&ÉyÓ’ ≈£L&Ü Hê≈£î ‘Ó*j·T<äT
nì, m˝≤ e÷{≤¢&É>∑\T>∑T‘·THêïe⁄?

nÁ‘· ‘˚ Vü≤è<äj·T+ y˚<ä dü‘·́ ôd’́  yêqè‘·dǘ #·̂
ø£fi≤´D+ e<ä kÕπøǻ D e÷‘êàq eTeeTq´<∏ë:ˆˆ
jÓ÷ q´<∏ë dü+‘· e÷‘êàq eTq´<∏ë Á|ü‹ |ü<ä́ ‘˚̂
øÏ+ ‘˚qq ø£è‘·+ bÕ|ü+ #êπsD≤‘êà|ü Vü≤]D≤ˆˆ
(leTVü‰uÛ≤s¡‘·eTT ` 1e uÛ≤>∑eTT ` Ä~|üs¡eeTT

` n<Ûä´j·TeTT  74, XÀ¢ø£eTT\T 26`27)
á $wüj·T+˝À @~ dü‘·́ yÓ÷, @~ ndü‘·́ yÓ÷ ˙

n+‘·sê‘·àπø ‘Ó\TdüT, ˙ n+‘·sê‘·àqT nee÷ì+#·T
ø√ø£, n+‘·sê‘·à kÕøÏå>± ̇ e⁄ ì»+ #Ó|ü⁄Œ. ̌ ø£ $<Ûä+>±

e⁄qï ‘·qqT y˚s=ø£ $<Ûä+>± #Óù|Œyê&ÉT ‘·qqT ‘êqT
<=+>∑*+#·Tø=H˚yê&ÉT>± ˝…ø£ÿ. n‘·&ÉT m+‘·{Ï
bÕbÕHÓ’ïHê #˚kÕÔ&ÉT, nì X¯≈£î+‘·\ <äTwü´+‘·Tì‘√
|ü*øÏ+~.

eTq´‘˚ bÕ|üø£+ ø£è‘ê« q ø£•Ã<é y˚‹Ô e÷$T‹ˆ
$<ä+‹ #Ó’q+ <˚eX¯Ã j·TXË’Ã yê+‘·s¡ |üPs¡Twü:ˆˆ
Ä~‘·´ #·+Á<ëeì ˝≤q˝Ö #· <Í´s¡÷“¤$Tsêb˛
Vü≤è<äj·T+ j·TeTX̄Ãˆ
nVü≤X̄Ã sêÁ‹X̄Ã ñuÛÒ #· dü+<Û˚́  <Ûäs¡àX̄Ã C≤Hê‹ qs¡dǘ
eè‘·ÔyéTˆˆ
(leTVü‰uÛ≤s¡‘·eTT ̀  1e uÛ≤>∑eTT ̀  Ä~|üs¡«eTT`

n<Ûë´j·TeTT 74 ` XÀ¢ø£eTT\T 29,30)
ndü‘·´+ ˝Ò≈£î+&Ü dü‘·TŒs¡Twüß\+<ä]øÏ Væ≤‘êìï

ø£*–+#̊~ <Ûäs¡àẙT. bÕ|ü+ #̊dü÷Ô <ëìï mes¡÷ ‘Ó\TdüT
ø√ Ò̋s¡T nì uÛ≤$+#·&É+ n$ẙø£+, m+<äTø£+fÒ eTq≈£î
ø£ì|æ+#·≈£î+&Ü e⁄+&˚ <˚e‘·\≈£î eTq ˝À|ü\ e⁄qï
n+‘·sê‘·à≈£î n$ ‘Ó\TkÕÔsTT. dü÷s¡T´&ÉT, #·+Á<äT&ÉT,
yêj·TTe⁄, n–ï, Äø±X¯+, uÛÑ÷$T,˙s¡T, Vü≤è<äj·TeTT,
j·TeTT&ÉT, nVü≤√sêÁ‘ê\T, ÁbÕ‘·:kÕj·T+ dü+<Ûä́ \T,
<Ûäs¡à+ Çe˙ï nDTø£åDeT÷ e÷qe⁄ì q&Ée&çì
>∑eTìdü÷Ô e⁄+{≤sTT. Vü≤è<äj·T+˝À e⁄qï ø£s¡àkÕøÏå,
eTìwæ düHêàs¡TZ&Ó ’ eT+∫ |üqT\T #˚dü÷Ô e⁄+fÒ
dü+‘√wæ+∫ n‘·ì bÕbÕ\T ‘=\–kÕÔ&ÉT, Ò̋ø£b˛‘˚ Ä
bÕbÕ‘·Tà&çì j·TeTT&˚ á ˝Àø£+ qT+&ç ‘=\–kÕÔ&ÉT.
‘·qTï ‘êqT yÓ÷dü+ #̊düTø=ì ndü‘ê´\T #Ó|ü⁄Œø=H̊ yêìøÏ
<˚e‘·\T ≈£L&Ü m|üŒ{ÏøÏ eT+∫ì #˚j·T˝Òs¡T, nì
X¯≈£î+‘·\ <äTwǘ +‘·Tì‘√ |ü*øÏ+~.

dü‘ê´dü‘ê´\ >∑T]+∫ e÷qe⁄\ q&Ée&çø£ >∑T]+∫,
eTìwæ eTqdüT˝Àì n+‘·sê‘·à >∑T]+∫, ì‘·´+
e÷qe⁄&ç|üqT\qT >∑eTìdü÷Ô e⁄+&˚ |ü+#·uÛÑ÷‘ê\T,
<˚e‘·\T, ø£s¡àkÕøÏå >∑T]+∫ X¯≈£î+‘·\ ô|’q $e]+∫q
$wüj·÷\T H˚{Ï düe÷»+˝Àì e÷qe⁄\+<ä]ø° yê]
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dü‘Y Á|ües¡Ôq¬ø’ ~XÊ ìπs∆X̄+ #̊dæ yê] nC≤„Hê+<Ûäø±sê\qT
bÕs¡Á<√ Ò̋ dü‘·́ uÛ≤düÿs¡ nø£ås¡ øÏs¡D≤\T á dü+<˚XÊ\T.

ns¡›+ uÛ≤sê´ eTqTwǘ dǘ  uÛ≤sê´ ÁX‚wü̃‘·eT: düU≤ˆ
uÛ≤sê´ eT÷\+ Á‹es¡Zdǘ  uÛ≤sê´ eT÷\+ ‘·]wǘ ‘·:ˆˆ
uÛ≤sê´e+‘·: ÁøÏj·÷e+‘·: düuÛ≤sê´ >∑èVü≤y˚T~Ûq:ˆ
uÛ≤sê´e+‘·: Á|üyÓ÷<ä+‘̊ uÛ≤sê´e+‘·: Á•j·÷ì«‘ê:ˆˆ
düU≤j·T+: Á|ü‹$πøÔwüß uÛÑe+‘˚́ ‘ê: Á|æj·T+e<ë:ˆ
|æ‘·s√ <Ûäs¡àø±πs´wüß uÛÑe+‘ê´s¡Ôdǘ  e÷‘·s¡:ˆˆ
ø±+‘·πswü«|æ $ÁXÊeT: »qkÕ´<Ûä«ì ø£dǘ  yÓ’̂
j·T: dü<ës¡: dü$XÊ«dǘ : ‘·kÕà<é <ësê: |üsê>∑‹:ˆˆ
(leTVü‰uÛ≤s¡‘·eTT ` 1e uÛ≤>∑eTT ` Ä~|üs¡«eTT
` n<Ûë´j·TeTT 74` XÀ¢ø£eTT\T 41,4,2,43,44)

|ü‹øÏ ÁbÕD+˝≤ q&ÉT#·Tø=H̊~, n‘·ì˝À dü>∑uÛ≤>∑+,
n‘·ìøÏ ñ‘· ÔyÓ÷‘· ÔeTyÓT Æq ùdïVæ≤‘·T&ÉT uÛ≤s¡´.
<Ûäsêàs¡úø±e÷\ kÕ<Ûäq≈£î |ü‹øÏ dü‹j̊T kÕ<ÛäqeTT. uÛ≤s¡́
ø£\yêπs j·TC≤„~ |ü⁄D´ø±sê´\T #̊j·T&ÜìøÏ ns¡TΩ\T.
uÛ≤s¡́  ø£\yêπs ñ‘·ÔeTT …̋’q >∑èVü≤düTú\T, Äq+<ëìï
bı+<ä>∑\yês¡T, uÛ≤>∑´e+‘·T\T. uÛ≤s¡´\T uÛÑs¡Ô\≈£î
@ø±+‘· düeTj·÷\˝À $TÁ‘·T\T>±qT, <Ûäs¡à ø±sê´\˝À
‘·+Á&ÉT\T>±qT, ø£wü ºdüeTj·÷\˝À ‘·\T¢\T>±qT
Á|üe]Ô+∫ nìï $<Ûë\ ‘√&ÉT ˙&É>± e⁄+≥÷ XÊ+‹ì
ø£*–kÕÔs¡T. n+<äTe\q uÛ≤πs´ uÛÑs¡Ô≈£î ñ‘·ÔeT >∑‹. uÛ≤s¡́
uÛÑs¡Ô ø£+fÒ eTT+<̊ #·ìb˛‘̊ n‘·ì sêø£ø√dü+ |üs¡̋ Àø£+˝À
≈£L&Ü m<äTs¡T #·÷düTÔ+~, uÛÑs¡Ô eTT+<äT>± #·ìb˛‘˚
‘êqT≈£L&Ü n‘·ì yÓ+≥ yÓfi¯óÔ+~. uÛ≤s¡́  bÕÁ‘· n+‘·
>=|üŒ~. n≥Te+{Ï ˙ uÛ≤s¡́ qT nsTTq qqTï ˙e⁄
nee÷ì+#·&ÉeTT n<Û äs ¡àeTT, nì X¯≈ £î+‘·\
<äTwǘ +‘·Tì‘√ |ü*øÏ+~.

uÛ≤s¡´ uÛÑs¡Ô\ nqTã+<Ûä+, uÛ≤s¡´ jÓTTø£ÿ ñ‘·Ô
yÓ÷‘·ÔyÓTÆq $<ÛäT\T, uÛ≤s¡́  jÓTTø£ÿ ÁbÕ<Ûëq´‘·, uÛ≤s¡́
jÓTTø£ÿ $\Te ‘·~‘·s¡ mH√ï X¯≈£î+‘·\ ‘Ó*|æq >=|üŒ

$wüj·÷\T H˚{Ï düe÷C+˝Àì, Á|ü‹ uÛ≤s¡́  uÛÑs¡Ô\≈£î
m+‘√ Ä<äs¡Ù˙j·T+, Ä#·s¡D°j·T+, dü+<˚XÊ‘·àø£+.

≈£î\e+X¯ Á|ü‹cÕ˜+ Væ≤ |æ‘·s¡: |ü⁄Á‘·qT ÁãTeHé̂
ñ‘·ÔeT+ düs¡« <ÛäsêàD≤+ ‘·kÕà‘Y |ü⁄Á‘·+ q
dü+‘·́ CÒ‘·̂ ˆ
<Ûäs¡àø°sêỐ eVü‰ qè≤D≤+ eTqdü: Á|”‹es¡∆Hê:ˆ
Á‘êj·T+‘˚ qs¡ø±C≤®‘ê: |ü⁄Á‘ê <Ûäs¡à|ü¢yê: |æ‘·è≤Hé̂ ˆ

(1`1`74`98,100)
≈£î˝≤ìøÏ, e+XÊìø° Á|ü‹wü˜\T ø£*–+#˚yê&ÉT

|ü⁄Á‘·T&ÉT. |ü⁄Á‘·T&çì ø£*– e⁄+&É&É+ nìï <Ûäsêà˝À¢qT
ñ‘·ÔeT <Û äs¡à+. n+<äTe\q |ü⁄Á‘·Tì m|ü⁄Œ&É÷
$&É∫ô|≥º≈£L&É<äT. |ü⁄Á‘·T\T <Ûäsêàìï ø°]Ôì ‘Ó#˚Ãyêπs
ø±<äT, eTqdüT≈£î Á|”‹ì ø£*–+#̊yês¡T, |æ‘·è<̊e‘·\qT
|ü⁄D≤´eT qø£s¡+ qT+∫ s¡øÏå+#˚yês¡T ≈£L&Ü. |ü⁄Á‘·T&ÉT
‘·+Á&çjÓTTø£ÿ Á|ü‹_+ãeTT, Ä‘·à. n+<äTe\q ˙
|ü⁄Á‘·T&çì ˙e⁄ $&ç∫ô|≥ºe<äT›, <ä>∑Zs¡≈£î rdüTø=ì
Ä<ä]+#·T, ˙e⁄ Ç∫Ãq e÷≥ Á|üø±s¡+ n‘·ìì á
sêC≤´ìøÏ j·TTesêE>± #˚sTT, nì X¯≈£î+‘·\
<äTwǘ +‘·Tì‘√ |ü*øÏ+~.

|ü⁄Á‘·T&çøÏ ‘·+Á&çøÏ eT<Ûä́  e⁄+&̊ nqTã+<Ûä+, Áù|eT,
yê]s¡Te⁄] <Ûäsêà\T, ø£s¡Ôyê´\qT H˚{Ï düe÷C≤ìøÏ
$e]+∫, yê{Ïì yês¡T Ä#·]+#ê\H˚ dü+<˚XÊìï
X¯≈£î+‘·\ Ç∫Ã+~.

es¡+ ≈£L|üX¯‘ê<é yê|” es¡+ yê|” X¯‘ê‘Y Áø£‘·T:ˆ
es¡+ Áø£‘·TX¯‘ê‘Y |ü⁄Á‘·: dü‘·́ + |ü⁄Á‘·X¯‘ê<é es¡yéTˆˆ
nX¯«y˚T<Ûä düVü≤Ádü+ #· dü‘·́ + #· ‘·T\j·÷ <Ûäè‘·yéTˆ
nX¯«y˚T<Ûä düVü≤ÁkÕ~∆ dü‘·́ y˚Te $•wǘ ‘˚̂ ˆ
düs¡«ẙ<ë~Û>∑eTq+ düs¡« rsêúe>±Vü≤qyéTˆ
dü‘·́ + #· e#·q+ sê»Hé düeT+ yê kÕ´qï yêdüeTyéTˆˆ
HêdæÔ dü‘·́ düyÓ÷ <Ûäs¡à: q dü‘ê´<é $<ä́ ‘˚ |üs¡yéTˆ
qVæ≤ rÁe‘·s¡+ øÏ+∫ <äqè‘ê ~Vü≤ $<ä́ ‘˚̂ ˆ
(leTVü‰uÛ≤s¡‘·eTT ̀  1e uÛ≤>∑eTT ̀  Ä~|üs¡«eTT ̀

n<Ûë´j·TeTT  74` XÀ¢ø£eTT\T 102,103,104,105)
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eT+∫˙fi¯ófl #˚<äT≈£îH˚ q÷s¡T u≤e⁄\ø£Hêï ˇø£
~>∑T&ÉT u≤$ y˚T\T. n≥Te+{Ï ~>∑T&ÉT u≤e⁄\T
q÷]+{Ï ø£Hêï ˇø£ j·T»„+ y˚T\T. n≥Te+{Ï q÷s¡T
j·TC≤„\ ø£Hêï ˇø£ |ü⁄Á‘·T&ÉT y˚T\T. n≥Te+{Ï q÷s¡T
eT+~ |ü⁄Á‘·T\T ø£Hêï ˇø£ dü‘·́ yêø£́ + y˚T\T. y˚sTT
nX¯«y˚T<∏ä j·÷>±\ |òü\+ ø£+fÒ ˇø£ÿ dü‘·́ yêø£́ y˚T
>=|üŒ~. n˝≤π> y˚<ë\˙ï #·<äe&É+, nìï rsêú˝À¢
kÕïqe÷#·]+#·&É+, Çy˚$ ≈£L&Ü ˇø£ dü‘·́ yêø£́ +‘√
düe÷q |ü⁄D´ |òü̋ ≤ìï Çe« Ò̋eì ãTTwüß\T ‘Ó*bÕs¡T.
dü‘·́ +‘√ düe÷qyÓTÆq <Ûäs¡à ̋ Ò<äT, dü‘·́ ẙT |üs¡ÁãVü≤à+,
dü‘·´y˚T nìï+{Ï ø£Hêï >=|üŒ Áe‘·+. ø±ã{Ïº eTq
>±+<Ûäs¡« $yêVü≤+ ẙfī ø£D≤«ÁX̄eT+˝À ̇ e⁄ Hê≈£î #̊dæq
Á|ü‹»„qT >∑Ts¡TÔ #˚düTø√, π̇ø dü‘·́ + uÀ<Ûä|ü&ÉT‘·T+~,
nì X¯≈£î+‘·\ <äTwǘ +‘·T&ç‘√ |ü*øÏ+~.

ªdü‘·́ + e<äµ, nqï Äs¡̧ yêø±´ìï $T+∫q~ ̋ Ò<äì,
dü‘ê´ìï |ü\ø£&É+ ø£Hêï >=|üŒ <Ûäs¡à+ Ò̋<äì, dü‘ê´ìï
#Ó|üŒ&É+ <ë«sê e#̊Ã |ü⁄D´|òü̋ ≤ìï $T+∫q<̊B ̋ Ò<äì,
Á|ü‹ ̌ ø£ÿs¡÷ á $wüj·÷ìï Á>∑Væ≤+∫ dü‘ê´H̊ï |ü\ø±\ì,
X¯≈£î+‘·\ H˚{Ï düe÷C≤ìøÏ dü+<˚XÊìï∫Ã+~. kÕ<Ûë
s¡D+>± Ád”Ô\T ndü‘·´e÷&ÉT‘ês¡T. ìqTï Ç+‘·≈£î
eTTqT|ü⁄ H˚qT #·÷&É̋ Ò<äT. á u≤\TìøÏ Hê≈£î  @
dü+ã+<ÛäeT÷ Ò̋<äT. ˙ ndü‘ê´\T Ä|æ e∫Ãq <ë]H˚
˙ ÄÁX¯e÷ìøÏ yÓfi¯ófl, nì <äTwǘ +‘·T&ÉT X¯≈£î+‘·\‘√
ø£]ƒq+>± |ü*ø±&ÉT. H˚qT Ç+‘· #Ó|æŒq ‘·sê«‘· ≈£L&Ü
MT≈£î dü‘ê´ìï ø±ø£ ndü‘·́ eTT |ü\ø£&ÉẙT ÇwüºyÓTÆ‘̊ H̊qT
yÓ[flb˛‘êqT, MT ̋ ≤+{Ï yêì‘√ ø£\dæj·TT+&É&É+ Hê≈£î
≈£L&Ü Çwüº+ Ò̋<äT, nì X¯≈£î+‘·\ Äy˚<äq‘√ |ü*øÏ
düuÛÑ qT+&ç yÓfi¯fl&ÜìøÏ dæ<ä∆yÓTÆ+~. n|ü⁄Œ&ÉT Äø±X¯+˝À
qT+∫ nos¡s¡yêDÏ Ç˝≤ |ü*øÏ+~. ªª<äTwü´+‘ê!
X¯≈£î+‘·\ #Ó|æŒq<ä+‘ê j·T<ës¡ú+, ˙ uÛ≤s¡́  nsTTq
ÄyÓT eTVü‰|ü‹Áe‘·. MT Çs¡Te⁄] |ü⁄Á‘·T&ÉT nsTTq
n‘·qT uÛÑs¡‘·T&ÉH˚ ù|s¡T‘√ á sêC≤´ìï |ü]bÕ*kÕÔ&ÉT,
n‘·ì ù|s¡T‘√H̊ á <̊XÊìï uÛ≤s¡‘·<̊X̄+ nì |æ\TkÕÔs¡T,

˙e⁄ ˙ uÛ≤s¡́  |ü⁄Á‘·T\qT d”«ø£]+#·Tµµ, nì |ü*øÏ+~.
<˚e‘·\T |üP\ es¡̧+ ≈£î]|æ+#ês¡T. <äTwǘ +‘·T&ÉT ‘·q
|ü⁄Á‘·T&çì #Ó+‘·≈£î rdüTø=ì eTT<ë›&Ü&ÉT. X¯≈£î+‘·\qT
|ü≥º|ü⁄sêDÏ>± #˚düTø=ì >ös¡$+∫ düHêàì+#ê&ÉT.
uÛÑs¡‘·TìøÏ j·TTesêE>± |ü{≤º_Ûùwø£+ »]|æ+#ê&ÉT.

dü‘·́ y˚Te »j·T‘˚, nqï ô|<ä›\ yê≈£îÿ Á|üø±s¡+,
∫es¡≈£î dü‘·´y˚T ¬>\TdüTÔ+<äì, eTq˝À dü‘·´+,
|ü‹Áe‘ê<Ûäsêà\T e⁄+fÒ Á|üø£è‹, <̊e‘·\T, dü‘·́ |òü\eTT
Çe˙ï eTq*ï s¡øÏåkÕÔj·Tì, ny˚ eTq*ï ¬>*|ækÕÔj·TH˚
dü+<˚XÊìï X¯≈£î+‘·\ H˚{Ï düe÷C≤ìøÏ n+~+∫q~.

X̄≈£î+‘·\ <äTwǘ +‘·T\ $yêVü‰ìøÏ kÕ≈£åî\T ̌ ø£ÿs¡T
≈£L&Ü Ò̋s¡T, n+<äTe\q uÛÑ$wǘ ‘·TÔ̋ À »]–q |ü]
D≤e÷\T, ÄyÓT m<äTs=ÿqï nee÷Hê\T eTìwæ
J$‘·+˝Àì eTTK´yÓTÆq |òüT{≤º\˝À kÕ≈£åî\T, rdüT
ø√yê*‡q C≤Á>∑‘·Ô\T, yê{Ï ÁbÕeTTK´‘· @$T{À H˚{Ï
düe÷C≤ìøÏ ‘Ó*j·T#̊XÊsTT. <äTwǘ +‘·T&ÉT X̄≈£î+‘·\qT
Hê\T>∑Ts√E˝À¢ ‘·q sêC≤´ìøÏ |æ*|æ+#·Tø=+{≤qì
#Ó|æŒq e÷≥\T, |ü⁄≥ºuÀj˚T |ü⁄Á‘·T&çH˚ sêC≤´ìøÏ
j·TTesêE>± #˚kÕÔqqï Á|ü‹»„ Çy˚$ sêE ì\T|ü⁄
ø√ Ò̋<äT. ø±ã{Ïº m<äT{Ï yê] e÷≥\qT q$Tà yÓ÷dü
b˛‘·Tqï H̊{Ï düe÷»+˝Àì m+<äs√ ø£q´\≈£î ø£qT$|ü⁄Œ
ø£*–+#˚ dü+<˚XÊìïdü÷Ô e⁄+~ X¯≈£î+‘·\ J$‘·+. uÛÑs¡Ô
sêì u≤<ÛäqT ~>∑$T+>∑Tø=ì, dæ+Vü‰\‘√ Ä&ÉTø=H˚+‘·
Ms¡T&ç>±, á <˚X¯y˚T ‘·q |ü⁄Á‘·T&ç ù|s¡T‘√ |æ\eã&˚
n+‘· nqq´ kÕe÷q´yÓTÆq #·Áø£e]Ô>±, ‘·q ø=&ÉT≈£îqT
r]Ã~~› Ms¡e÷‘·>±, >=|üŒ e÷‘·èeT÷]Ô>± ì\∫, H̊{Ï
düe÷C≤+˝Àì ‘·\T¢\ u≤<Ûä́ ‘· m+‘· >∑Ts¡T‘·Ts¡yÓTÆq<√
X¯≈£î+‘·\ ‘Ó*j·T#˚dæ+~. <äTwǘ +‘·Tì <ä>∑Zs¡≈£î yÓ[fl‘˚
˙e⁄ mes√ Hê≈£î ‘Ó*j·T<äT nqï }Væ≤+#·ì n‘·ì
e÷≥\≈£î nee÷q uÛ≤s¡+‘√ ≈£î$T*b˛sTT+<˚ ø±ì
ø£è+–b˛ Ò̋<äT, uÒ\>± e÷s¡̋ Ò<äT. <ÛÓ’s¡́ +>± m<äTs=ÿì
n+‘·sê‘·à, uÛ≤s¡´, |ü⁄Á‘·T&ÉT, dü‘·´eTT, <Ûäs¡àeTT
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M≥ìï+{Ïì Ä<Ûës¡+>± ìC≤ìï ìs¡÷|æ+#·&ÜìøÏ
Á|üj·T‹ï+∫ $»j·÷ìï kÕ~Û+#·&É+ <ë«sê, ∫qï ∫qï
ø£cÕº\≈£î, nee÷Hê\≈£î ø£è+–b˛sTT Ä‘·àVü≤‘·́ \T
≈£L&Ü #˚düTø=+≥÷ e⁄qï H˚{Ï düe÷C+˝Àì m+<äs√

Ád”Ô\≈£î dü÷Œ¤]Ôì∫Ã, <ÛÓ’s¡́ +>± yê{Ïì Ád”Ô\T m<äTs=ÿì,
$»j·÷\T kÕ~Ûdü÷Ô kÕ–b˛sTT, ‘·eT J$‘ê\qT
Äq+<äeTj·T+ #̊düTø√yê\H̊, dü+<̊XÊìï H̊{Ï düe÷C≤
ìøÏ X¯≈£î+‘·\ Ç∫Ã+~.

���
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|ü⁄≥º|ü]Ô Hêsêj·TD≤#ês¡T´\T (1914`1990)
ªªdüs¡dü«r |ü⁄Á‘·T&ÉTµµ>± düTÁ|üdæ<äT∆&ÉT. $»j·Tq>∑s¡
#·Áø£es¡TÔ\≈£î >∑Ts¡Te⁄˝…’q ‘ê‘ê#ês¡T´\ e+X¯+˝À
|ü⁄≥º|ü]Ô Hêsêj·TD≤#ês¡T´\T 1914 e÷]Ã 28q
nq+‘·|ü⁄s¡+ õ˝≤¢ ∫j˚T´&ÉT Á>±eT+˝À »ìà+#ês¡T.
leT‹ \ø£åàeTà, lìyêkÕ#ês¡T´\T M] ‘·*¢<ä+Á&ÉT\T.
|ü⁄≥º|ü]Ô Hêsêj·TD≤#ês¡T´\T 14 uÛ≤wü\˝À |ü+&ç‘·T\T.
á ø±e´+ ªô|qT>=+&É \øÏåàµ |ü⁄≥º|ü]Ô yê] Ä~ø±e´+.
‘·sê«‘· Ms¡T ª$<ë«Héµ |üØø£å≈£î #·~y˚ ø±\+˝À sT÷
ø±e´y˚T M]øÏ bÕsƒ¡́ Á>∑+<∏äyÓTÆ+~.

Hêsêj·TD≤#ês¡T´\T s¡∫+∫q ª•e‘ê+&Ée+µ
uÛ ÑøÏ Ô|üs¡yÓT Æq π>j·Tø±yê´\˝À n‘·T´‘· ÔeTeTT>±
‘·\#·<ä–q~. Ç+ø± M] ªªy˚T|ò üT<ä÷‘·+, cÕõ,
kÕøå±‘êÿs¡eTT, dæbÕsTT |æ‘·÷Ø, »qÁ|æj·T sêe÷
j·TD+, |ü+&É] uÛ≤>∑e‘·+, lìyêdü Á|üã+<ÛäeTTµµ
yÓTT<ä̋ …’q ø±yê´\T s¡düE„\ yÓT|ü⁄Œ bı+~q$. ªª©yé‡
ÇHé ~ $+&éµµ nH˚ ù|s¡ Ç+^¢wüß˝À ˇø£ ø±e´
dü+|ü⁄{≤ìï s¡∫+#ê&ÉT. X¯‘ê~Ûø£ Á>∑+<∏äø£s¡Ô>±, ãVüQ
uÛ≤cÕy˚‘·Ô>±, eTVü‰uÛÑ≈£îÔ&ç>± ù|s¡T>±+∫q |ü⁄≥º|ü]Ô
Hêsêj·TD≤#ês¡T´\T 1990 ôdô|º+ãsY 1q ø±\<Ûäs¡à+
#Ó+<ës¡T.

ø£$‘ê yÓ’•wüº´+ :
|ü⁄≥º|ü]Ô Hêsêj·TD≤#ês¡T´\T Á|ü<Ûëq+>± uÛ≤eø£$.

Ä+Á<Ûä #·]Á‘·˝À ÁbÕ<Ûëq´+ eVæ≤+∫q zs¡T>∑\T¢,
sê»eTùV≤+Á<äes¡+, neTsêe‹, ø=+&ÉM&ÉT, Vü≤+|æ,
ô|qT>=+&É, Á<ëøå±sêeT+ yÓTT<ä̋ …’q πøåÁ‘ê\T uÛ≤eø£e⁄\qT
ñ‘Ô̊õ‘·T\qT #˚XÊsTT. áj·Tq sêdæq ªªô|qT>=+&É
\øÏåàµµ ø±e´+ nq+‘·|ü⁄s¡+ õ˝≤¢̋ Àì ô|qT>=+&É≈£î

dü+ã+~Û+∫q ÁbÕNq yÓ ’uÛ Ñyêìï, |üsêÁø£e÷ìï
‘Ó*j·TCÒdüTÔ+~.

ô|qT>=+&É \øÏåà ø=&Ü* yê] Vü≤+|” πøåÁ‘êìøÏ 15
dü+e‘·‡s¡eTT\ eTT+<˚ $s¡∫‘·yÓTÆq{Ïº~. nq>± á
ø±e´+ Ä<ÛäTìø£ ø±\+˝À πøåÁ‘· Á|üX¯dæÔøÏ #Ó+~q
ø±e´eTT\˝À yÓTT≥ºyÓTT<ä{Ï<äì #Ó|üŒe#·TÃqT. Ç~
ø£$>±s¡T ∫qïHê≥ sêdæq<Ó’qqT πøåÁ‘·Á|üX¯dæÔøÏ #Ó+~q
$T–*q ø±e´eTT\≈£î @ e÷Á‘·eTT rdæb˛<äT.

ô|qT>=+&É \øÏåà  ø±e´+ ñb˛<ëÈ‘·+˝À ø£y˚
dü«j·T+>± Ç˝≤ #Ó|ü⁄Œ≈£îHêï&ÉT.

ªªá Á>∑+<∏äeTT Hê s¡#·qeTT\˝À ‘=\T‘·{Ï~. Bìì
Áyêj·TT ẙfī≈£î Hê ej·TdüT‡ |ü+Á&Ó&ÉT dü+e‘·‡s¡eTT\T.
Ä Hê{ÏøÏ Hê≈£î #Û·+<ädüT‡ ≈£L&Ü sê<äT. ø±ì ∫qïHê{Ï
qT+&ç ‹ø£ÿq uÛ≤s¡‘·eTTqT #·<äTe⁄≥ e÷Á‘·eTT
n\yê≥T. Ä yê#·ø£ X̄øÏÔj̊T sT÷ s¡#·qeTTq≈£î |ü⁄Hê~.
Ä+Á<Ûä uÛ≤s¡‘·eTT˝Àì X¯øÏÔ n+‘·{Ï~µµ.

12 @fi¢̄πø ˇø£ ø±e´+ sêj·T&É+ n_Ûq+<ä̇ j·T+
eT]j·TT n‘·ì ø£$‘ê |ü{ÏeT mqï<ä–q~.

á ø±e´+˝À ªªø√≥, sê»M~∏, <˚yê\j·TeTT,
•\ŒeTTµµ yÓTT<ä̋ …’q o]¸ø£\‘√ K+&çø£\T ñHêïsTT.
ô|qT>=+&É≈£î #ê]Á‘·ø£ πøåÁ‘· Á|üX¯dæÔ ñqï~. lø£èwüí<˚e
sêj·T\ yê] ø±\+˝À y˚dü$ $&ç~ πø+Á<ä+>± $sê
õ\T¢‘·T+&˚~. sêj·T\ ø±\+˝À <ëìeTà ‘√≥\≈£î,
Á<ëø£å ‘√≥\≈£î, \e+>∑ \‹ø£\≈£L Äø±s¡+>± e⁄+&̊<ä≥.
ø£èwüí<˚esêj·T\ ø±\+ Hê{Ï ø£$‘ê kÂs¡uÛ≤*ï, •\Œ
ø£fi≤Á|üX¯dæÔì yÓTT<ä˝…’q \ø£åD≤*ï dü+‘·]+#·T≈£îì
ô|qT>=+&É \øÏåà ø±e´+ $•wüº‘· bı+~+~.

ªªø√≥µµ nqï o]¸ø£ ÁøÏ+<ä ø£$ Ç{≤¢ #Ó|ü⁄‘·THêï&ÉT.

ªô|qT>=+&É \øÏåàµ ø£$‘ê yÓ’•wüº´+
- &Üˆˆ. $. |üeHé ≈£îe÷sY ¬s&ç¶,  ‘Ó\T>∑T n<Ûë´|ü≈£î\T, dæ.j·Tdt.j·Tdt.ÄsY   j·Tdt.ÄsY.ÄsY.j·TyéT &çÁ^  

|æ.õ ø£fi≤XÊ\, ø£eT˝≤|ü⁄s¡+, ø£&É|ü õ˝≤¢.
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ªªn~ e÷ ø√≥, $|üø£å |üø£å Vü≤è<äjÓ÷<ä´ Á<äø£Ô
<Ûësö|òüTeTT Ÿ̋
|ü~y˚̋ ≤‡s¡T\T #·|üŒ]+∫, ~X¯̋ …\¢Hé <ä<ä›]\¢+>∑ uÒ
¬s<ä >±+Á&ç+∫q j·T{Ïº Áø√\T |ü⁄*, H̊&ûØ‹ yêb˛e⁄ #·T
qï~, <äTsê›+‘· »sêuÛÑs¡Áø£eT $_ÛHêï+>∑+ãT\Hé
k˛<äsêµµ
n+≥÷ ˇø£|üŒ{Ï ÁbÕuÛÑyêìï ø=ìj·÷&ÉT‘·÷,

Á|üdüTÔ‘·+ •~∏\yÓTÆ ìØ®eyÓTÆb˛sTT+<äì ø£$ u≤<ÛäqT
e´ø£Ô+ #˚düTÔHêï&ÉT. >∑‘· yÓ’uÛÑyêìï >∑T]+∫ düà]+#·&É+
uÛ≤e ø£$‘ê \ø£åD+. #ê]Á‘·ø£ ÁbÕ<Ûëq´+ e⁄qï ø√≥*ï,
$$<Ûä s¡ø±\ ø£≥º&Ü*ï |ü]s¡øÏå+#·Tø√yê*. n|ü⁄Œ&̊ n<=ø£
#ê]Á‘·ø£ yês¡dü‘·« dü+|ü<ä>± ì\TdüTÔ+~. sêE\
|üsêÁø£e÷\qT ‘Ó\|ü&Éy˚T ø±≈£î+&Ü, ø√≥*ï ì]à+
#·&É+˝À ÁXÊ$T≈£î\ HÓ’|ü⁄D´+ ≈£L&Ü ‘Ó*dæedüTÔ+~.

n<̊ $<Ûä+>± ô|qT>=+&É̋ À <̊yê\j·T •\Œ dü+|ü<ä
ˇø£|ü⁄Œ&ÉT n+<ä+>± e⁄+&˚~. ø£$ ìedæ+∫q ø±\+
Hê{ÏøÏ Ä <˚yê\j·T+ >∑_“˝≤\≈£î πø+Á<äeTe⁄‘·Tqï~.
ªª<˚yê\j·TeTTµµ o]¸ø£ ÁøÏ+<ä á $wüj·÷ìï ø£$ e´ø£Ô+
#̊XÊ&ÉT. ªª#·Á{≤fīfl˝À Je kÂ+<äs¡́  eTVæ≤eTeTTµµ ì\TŒ
ø=qï ø£fi≤eT+~s¡eTT˝Àì •\ŒeTTqT>∑ì <˚yê\j·T+
jÓTTø£ÿ n+<ä#·+<ë*ï, dü«s¡÷bÕ*ï #·ø£ÿ>± ∫Á‹+#ês¡T
øÏ+~ |ü<ä́ +˝À.

ªªm≥T¢ ô|’¬ø‹Ôs√ j˚TqTZ >∑Tqï\¬ø’q
‘·\~eTTà >=\T|ü⁄ ̇  •\\ ãs¡Te⁄

j˚T Ø‹ eT*∫s√ sT÷ düÔ+uÛÑeTT\j·T+<äT
Áb˛e⁄ Á>∑$Tàq eT …̋¢|üP\ #ê\T

j˚T ̋ Ò|üq+ãTq ̇  ≈£î&É́ eTT\¬ø\¢
<äq]+∫Hês= j·T<ë›\ ‘·fi¯ó≈£î

j˚T eT+Á‘·eTTq yÓ\sTT+∫s√ MìøÏ
C…&Éø£ j·TT+&Ó&ÉT ∫s¡+Je X¯øÏÔ

ˆ̂̂ ø£ì$ì jÓTiT+>∑q{Ïº <äTs¡È≥eTT …̋’q
|üqT\T, kÕ«uÛ≤$ø£eTT>∑ qT+&çq$ yê]

ø± eTVü‰X¯øÏÔ j˚T Ø‹ j·Tu…“H=ø=ÿ
ø±\yÓ÷ ! JeqyÓTT ! j˚T<= ø±s¡D+ãTµµ

m{≤¢ ô|’¬ø‘êÔs√ á ãs¡TyÓ’q •\\qT, m{≤¢ n+<ä+>±
eT*#ês√, ø£\ø±\+ •~∏\+ ø±ì ∫s¡+Je X̄øÏÔ yê{Ï¬ø≥T¢
e#ÓÃH√ nì ø£$ Á|ü•ïdüTÔHêï&ÉT. n˝≤π> |ü<ä́ + ∫es¡̋ À
düe÷<Ûëq+>±, n|üŒ{Ï ø±\yÓ÷, Jeq $<ÛëqyÓ÷ @<√
ˇø£{Ï ø±s¡D+ nj·TT´+≥T+~ nì »yê_#êÃ&ÉT.
Ç|üŒ{Ïø° ø=ìï #ê]Á‘ê‘·àø£yÓTÆq Á|ü<˚XÊ\T j·÷Á‹≈£î*ï
Äø£]¸dü÷ÔH˚ e⁄+{≤sTT. n+<äT≈£î ø±s¡D+ n|üŒ{Ï •\Œ
ø£fi≤HÓ’|ü⁄D´+, n|ü⁄s¡÷|üyÓTÆq #Ó≈£îÿ#Ó<äs¡ì ∫Á‘ê*ï
ì]à+#·&ÉẙT.

ô|qT>=+&É πøåÁ‘·+˝Àì sê»M<∏äT\˝À s¡‘êï\T
sêdüT\T b˛dæ πssTT+ãefi¯ófl ny˚Tàyês¡≥. ã+>±s¡T
|ü\¢ø°\˝À ø£e⁄\qT ≈£Ls√Ãu…{Ïº |ü+&ç‘·T\T yê]ì
ø°]ÔdüTÔ+&É>± kÕs¡«uÛÖeTT&ÉT ø£èwüí<˚esêj·T\T ôd’‘·+
yÓ÷düTø=∫Ãq <äèXÊ´ìï ø£$ |ü⁄≥º|ü]Ô Hêsêj·TD≤#ês¡T´\T
á øÏ+~ |ü<ä́ +˝À >∑Ts¡TÔ≈£î ‘Ó#êÃ&ÉT.

ªªø£e⁄\Hé ã+>∑s¡T |ü\¢ø°\ ì&ç, j·TT‘·ÿ+sƒê|æÔ‘√
ã+&ç‘·
düÔeeTT Ÿ̋ ÁyÓ÷j·T>∑, s¡‘·ïø£+ø£D s¡aD‘êÿs¡+ãT>±,
Hê‘·àVü≤
düÔ$˝≤düeTTàq, ÁyÓ÷dæ ‘Ó#ÓÃq≥HÍsê ! kÕs¡«
uÛÖeTT+&ÉT, H˚
&Ée˝ÀøÏ+|ü⁄eTT, ˙s¡e+ãT\sTT, X¯Sq´+u…’q M
e÷s¡ZeTT Ÿ̋ µµ
n+≥÷ ø£$ J$+#˚ ø±\+ Hê{ÏøÏ Ä ªsê»M~∏µ

m˝≤ ˙s¡e+>±, ìùdÔ»+>± e÷]+<√ #Ó|æŒHê&ÉT.
ø±\eTqT ôVQ+‘·ø±] eTq d üT< Û ëJeHêìï
N*ÃyÓ’∫q<ä+≥÷ ø£$ Äẙ<äq e´ø£Ô+ #̊XÊs¡T. Ä<ÛäTìø£
ø±\+˝À ø£e⁄\qT b˛wæ+#·&É+ nH̊~ e⁄+&É<äT. nsTT‘̊
>∑‘· ø±\+˝À sêE\T ø£e⁄\qT dü‘·ÿ]+∫ düHêàì+∫q
$wüj·÷ìï ø£$ Á|ükÕÔ$+#ê&ÉT. ø£fī\ |ü≥¢ ‘·–q n_Ûs¡T∫
ø£*– e⁄+&̊yês¡T ÄHê{Ï sêE\T. n<̊$<Ûä+>± ø£fi≤ø±s¡T



BHAVAVEENA
Vol. 19, Issue. 6(1), June 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 24uÛ≤eMD e÷dü|üÁ‹ø£

\qT Ä<ä]+#˚yês¡T. Ç≥Te+{Ï ø£fi≤ ‘·èwüí e⁄+&É≥+
nH˚~ kÕ+düÿè‹ø£ Wqï‘ê´ìøÏ ì<äs¡Ùq+>± uÛ≤$+#·
e#·TÃ.

>∑‘· yÓ’uÛÑyêìøÏ |üsêø±wüº>± ªª•\ŒeTTµµ qT >∑÷]Ã ø£$
#·ø£ÿ>± ∫Á‹+∫Hê&ÉT.

ªªñ*˝À, <˚HÓ\ k˛q\ì®*øÏ, sT÷ jÓTTj·÷´],
∫Á‹+#·T y˚
fi¯\ Hê •*ŒøÏ >∑qTï >√q\qT, <Ûës¡\Zf…ºH˚yÓ÷ »\+
ãT\T, CÒ<√sTT ôdeT]Ãj·TT+&ÉT qqTø=+<äTHé,
uÛ≤eHêy˚X¯ uÛÑ+
>∑T\T, ô|’ ô|’ C…\πs>∑, eTT<äT›>=ìj·TT+&ÉTHé
Áù|eT$ÁuÛ≤+‘·T&Ó’µµ

Ç|üŒ{Ïø° ≈£L&Ü ÁbÕNq ø±\+˝À ì]à+∫q
<̊yê\j·÷\ô|’ e⁄+&̊ •˝Œ ø£fi≤ kÂ+<äs¡́ + #·÷|üs¡T\qT
Äø£≥Tº≈£î+≥T+~. •\Œø±s¡T\˝À e⁄+&̊ ì•‘· HÓ’|ü⁄D´+
Ç+<äT≈£î ì<äs¡Ùq+. Ád”Ô\ •˝≤Œ\qT eT*#˚ Áø£eT+˝À
Ä •*ŒøÏ ø£qTï\T #ÓeTs¡Ã&É+ nH˚~ n‘·ì düVü≤è
<äj·T‘·≈£î ‘êsêÿD+. •*Œ ≈£L&Ü Áù|eT $ÁuÛ≤+‘·T&Ó’
‘êqT #ÓøÏÿq •˝≤Œìï eTT<äT›ô|≥Tºø=ì e⁄+{≤&ÉT nì
ø£$ #Ó|üŒ&É+ nyÓ÷|òüTyÓTÆq $wüj·T+.

á $<Ûä+>± ªªø√≥, sê»M~∏, <̊yê\j·T+, •\ŒeTTµµ
yÓTT<ä̋ …’q o]ø̧£\‘√ ô|qT>=+&É jÓTTø£ÿ ̌ ø£Hê{Ï yÓ’uÛÑe
ÁbÕuÛÑyê\qT |ü⁄≥ºe]Ô yês¡T ªô|qT>=+&É \øÏåàµ ø±e´+˝À
$•wüº+>± ø=ìj·÷&ç].

Ä<Ûës¡ Á>∑+<∏ä+ :
     1. ô|qT>=+&É \øÏåà (ø±e´+) ̀  |ü⁄≥º|ü]Ô Hêsêj·TD≤#ês¡T´\T
 2. Ä<ÛäTìø±+Á<Ûä ø£$‘·«eTT, dü+Á|ü<ëj·TeTT\T ̀  Á|üjÓ÷>±\T ̀  &Üˆˆdæ. Hêsêj·TD ¬s&ç¶

���
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&Üø£ºsY ø£Áπs dü<ë•yé, ø£$ $eTs¡Ù≈£î&ÉT, ‘Ó\T>∑T
n<Ûë´|ü≈£î&ç>± eTTù|Œ≥ n\T¢≈£îqï kÕVæ≤‘·́  J$‘·+
M]~Û. |ü]XÀ<Ûä≈£î&ç>± _.mdt.sêeTT\T kÕVæ≤‘·´+ô|’
$düÔ‘· |ü]XÀ<Ûäq #˚XÊs¡T. ‘Ó\+>±D kÕ+düÿ‹ø£
kÕe÷õø£ sê»ø°j·T n+XÊ\ >∑T]+∫ düTì•‘· yê´kÕ\T
yÓ\Te]+#ês¡T.  ªªrs=ø£ÿ eTT‘·́ +µµ kÕVæ≤‘·́  yê´kÕ\
dü+|ü⁄{Ï̋ À |ü~ yê´kÕ\THêïsTT. &Üø£ºsY ø£Áπs dü<ë•yé
Á|ü‹uÛ≤ kÕeTsêú´\qT |ü]XÀ<ÛäHê >±&ÛÉ‘·qT eTq≈£î
‘Ó*j·TCÒdüTÔ+~. ø±ø£rj·T sêE\T ‘=\T‘· C…’q eT‘êìï
Ä<ä]+#ês¡T. ‘·sê«‘· ø±\+˝À Ms¡T C…’q eT‘êìï
e~ Ò̋dæ Ms¡XË’yêìï Ä<ä]+#ês¡T. Ä Áø£eT+˝À ø£qï&É
ÁbÕ+‘·+˝À ãdüeqï ÁbÕ#·Ts¡́ +˝ÀøÏ ‘Ó∫Ãq Ms¡XË’e+
d”«ø£]+∫, mH√ï <˚yê\j·÷\qT ì]à+#ês¡T. ªªy˚sTT
düÔ+uÛ≤\µµ >∑T&ç n+<äT˝À ̌ ø£{Ï.  ‘Ó\+>±D ‘=* ‘Ó\T>∑T
ø£$>± eTq+ >ös¡$düTÔqï bÕ\Tÿ] k˛eTHê<∏äT&ç •e
uÛÑøÏÔ ‘·‘ê«\T eT÷&ÉT ø£<∏ä\˝À sêj·T≥+ »]–+~.
|ü+&ç‘êsê<Ûä́  #·]Á‘· ̋ Àì qes¡kÕ*ï uÛÑøÏÔøÏ nq«sTT+∫
bÕ\Tÿ]øÏ n<äT“¤‘·yÓTÆq ø£<∏ä\T>± e÷sêÃs¡T.  M{Ï̋ Àì
eT÷&ÉT ø£<∏ä\qT k˛<ëVü≤s¡D+>± $e]+∫ n+<äT˝Àì
•e uÛÑøÏÔ ‘·‘ê«ìï ‘Ó*bÕs¡T. dü÷s¡ kÕqeTà ø£<∏ä̋ À,  düTs¡
kÕqeTà b˛s¡+&É¢ nH˚ nÁ>∑Vü‰s¡+˝À ìedædü÷Ô ñ+
≥T+~. ÄyÓT uÛÑs¡Ô eTs¡DÏ+∫Hê ≈£L&Ü |üPs¡«+ ˝≤π>
‘·q Ms¡eTùV≤X¯«s¡ Ä#ês¡+ ø=qkÕ–düTÔ+~. ìs¡+‘·s¡+
»+>±e÷sê<Ûäq #˚düTÔ+~. Áu≤Vü≤àD Áo nsTT ñ+&ç
$<Ûäesê* \ø£åD≤\qT U≤‘·s¡T #˚j·T≈£î+&Ü kÕ+Á|ü
<ëj·÷ìï $&ç∫ Á|üe]ÔdüTÔ+<äì, $Á|ü⁄\T ÄyÓTô|’ ø£ø£å
ô|+#·T≈£î+{≤s¡T. Á|ü‘·́ ø£å+>± ÄyÓT Ç+{À¢ n+‘·́ E&ÉT
ñqï≥T¢ ìs¡÷|æùdÔ düTs¡dü qeTàqT ÇkÕÔqT nì q>∑s¡
n~Û|ü‹ Áu≤Vü≤àDT\≈£î #ÓãT‘ê&ÉT.

ˇø£s√E •e⁄&ÉT #Ó|ü⁄Œ\T ≈£îfÒº yê&ç̋ ≤ n+‘·́ E&ÉT
ẙwü+˝À dü÷s¡ kÕqeTà Ç+{Ï eTT+<äT≈£î ekÕÔ&ÉT. ÄyÓT
bÕ<ë_Ûe+<äq+ #˚dæ Ç+{À¢øÏ ÄVü‰«ìdüTÔ+~ uÛÀ»q+
ô|&ÉT‘·T+~. n+‘·́ E&Ó’q •e uÛÑ≈£îÔ&ÉT •e⁄ì‘√ düe÷q+
nì uÛ≤$düTÔ+~. á $wüj·T+ ‘Ó*dæq Áu≤Vü≤àDT\T
dü÷s¡ kÕqeTà Ç+{Ï #·T≥÷º #̊] >=&Ée #̊kÕÔs¡T. Ç+{À¢øÏ
#˚] n+‘·´E&ÉT ø√dü+ yÓ‘·T≈£î‘ês¡T. ø±˙ Ä
n+‘·́ E&ÉT s¡÷|ü+˝À ñqï •e⁄&ÉT e÷j·TeTe⁄‘ê&ÉT.
Áu≤Vü≤àDT\≈£î n|ü⁄Œ&ÉT dü÷s¡kÕqeTà •e⁄&ÉT #·+&Ü\
s¡÷|ü+˝À  πø+u≤$  uÛÀ>∑j·T´  Ç+{À¢ #·∫Ãq <ä÷&É
e÷+dü+ ‹qï ø£<∏äqT #ÓãT‘·T+~. á ø£<∏ä̋ À dü÷s¡
kÕqeTà Áu≤Vü≤àD e+XÊìøÏ #Ó+~q|üŒ{Ïø° ‘êqT
bÕ{Ï+#· e\dæq Ä#êsê\T e~* y˚dæ •e uÛÑøÏÔì
Á|ü<ä]Ù+∫+~. n+<äTe Ò̋¢H˚ kÕøå±‘·TÔ áX¯«s¡T&ÉT ≈£L&Ü
ÄyÓTqT nqTÁ>∑Væ≤+∫q≥T¢ á dü÷s¡kÕqeTà  ø£<∏ä <ë«sê
düŒwüºeTe⁄‘·T+~. ªª<ëdüs¡j·T´ ø£<∏äµµ ndü̋ …’q XË’e dæ<ë∆+‘·+
Væ≤+düqT Áb˛‘·‡Væ≤+#· ˝Ò<äì á ø£<∏ä˝À eTq≈£î
‘Ó\TdüTÔ+~. <ëdüs¡j·T´ •euÛÑøÏÔøÏ ø=+<äs¡T <äTs¡®qT\T
ndü÷j·T ô|+#·T≈£î+{≤s¡T. eT\¢ *+>∑+ nH˚ ˇø£
$ø£̋ ≤+>∑T&çì »+>∑eT ẙwü+˝À n\+ø£]+∫ <ëdüs¡j·T´
Ç+{ÏøÏ |ü+|ækÕÔs¡T. <ëdüs¡j·T´ ˙≈£î bÕ<ë_Ûe+<äq+
#̊düTÔqï|ü⁄Œ&ÉT ̇  #̊‘·T\‘√ n‘·ì ‘·\ì |ü>∑\>={≤º\ì
Ä <äTs¡®qT\T eT\¢+ *+>∑j·T´ ≈£î #Ó|üŒ&É+ »s¡T>∑T
‘·T+~. n<˚ $<Ûä+>± eT\¢+ *+>∑j·T´ ‘·q yÓTT+&ç
#˚‘√Ô <ëdüs¡j·T´ ‘·\MT<ä ø=&ÉT‘·Tqï|ü⁄Œ&ÉT n‘·&çøÏ
#˚‘·T\T yÓT\TkÕúsTT. Ç~ #·÷dæ nø£ÿ&É Á|ü»\T
<ëdüs¡j·T´ •euÛÑøÏÔ ˙ bı–&Üs¡T. á ø£<∏ä <ë«sê @
eT‘·yÓT ÆHê ‘·qqT  Væ≤+dæ+#˚ yê]ì  ≈£L&Ü
Áù|$T+#ê\ì  #ÓãT‘·T+~. n<˚ ndü˝…’q nVæ≤+dü
‘·‘·«+, ̇  #Ó+|ü MT<ä me¬s’Hê ø=&ç‘˚ ≈£L&Ü yπ̊s #Ó+|ü

kÕVæ≤‘·´+˝À düe÷» Á|ü‹ |òü\q+ ªªrs=ø£ÿ eTT‘·´+µµ
- >∑TqT>∑T+≥¢ XË’\», &çÁ^ ø£fi≤XÊ\ ‘Ó\T>∑T n<Ûë´|ü≈£îsê\T, Vü≤qTeTø=+&É.
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#·÷|æ+#·&É+ nVæ≤+dü dæ<ë∆+‘êìï eTVü‰‘êà>±+BÛ
uÀ~Û+#ê&ÉT.

ªª>∑Ts¡TuÛÑø£Ôj·T´ ø£<∏äµµ áø£<∏ä̋ À <Ó’e+ ø£+fÒ >∑Ts¡Ty˚
>=|üŒyê&ÉT nì #Ó|üŒ&É+ »]–+~. >∑Ts¡TuÛÑø£Ôj·T´ >∑Ts¡Te⁄
neTs¡ >∑T+&É+ eT\¢qï >±s¡T. ˇø£s√E nqTø√≈£î+&Ü
>∑Ts¡TuÛÑø£Ôj·T´ ø±\T n‘·ì  >∑Ts¡Te⁄ >±] bÕ<äs¡ø£å≈£î\T≈£î
‘·\T>∑T‘·T+~. <ëìøÏ >∑Ts¡TuÛÑø£Ôj·T´  m+‘√ ∫+‹kÕÔ&ÉT.
<ëìì #ê˝≤ bÕ|ü+>± uÛ≤$kÕÔ&ÉT. m+<äTø£+fÒ eTq
Væ≤+<ä÷ kÕ+Á|ü<ëj·T+˝À >∑Ts¡T:ÁãVü≤à >∑Ts¡T: $wüßí
>∑Ts¡T<̊y√ eTùV≤X̄«s¡:  nì ÁãVü≤à , $wüßí, eTùV≤X̄«s¡T\‘√
düe÷qyÓTÆq kÕúq+ Çe«ã&ç+~. ndü\T ª>∑Ts¡Te⁄µ nH˚
X̄ã›ẙT ̌ ø£ >=|üŒ eT+Á‘·+>± uÛ≤$+#·ã&ç+~. n˝≤+{Ï~
‘·q ø±\T >∑Ts¡Te⁄ #Ó|ü⁄Œ\≈£î ‘·>∑\≥+‘√ >∑Ts¡T ãø£Ôj·T´
‘·q ¬s+&ÉT ø±fi¯flì qs¡T≈£îÿ+{≤&ÉT. ÁbÕj·T•Ã‘·Ô+ ‘√
>∑Ts¡Te⁄ bÕ<ë\ì düŒ]Ùdü÷Ô ñ+{≤&ÉT.  ÄX¯Ãs¡́ +>±
>∑Ts¡TuÛÑøÏÔj·T´øÏ eT∞¢ ‘·q ø±fīó¢ |ü⁄wüŒ+ ̋ ≤>± $ø£dækÕÔsTT.
Bìï ã{Ïº >∑Ts¡T|üP» <Ó’euÛÑøÏÔ‘√ düe÷q+ nì eTq≈£î
‘Ó\TdüTÔ+~. á ø£<∏ä̋ À >∑Ts¡Te⁄ jÓTTø£ÿ >=|üŒ‘·Hêìï
‘Ó*j·TCÒj·T&É+ »]–+~. ‘Ó\T>∑T kÕVæ≤‘·́  $˙˝≤
ø±X̄+˝À C≤wüßyê Á<ÛäTe‘ês¡ C≤wüßyê >±] ªÁø°düTÔ #·]Á‘·µ
ø±yê´ìøÏ πø+Á<ä kÕVæ≤‘·́  nø±&ÉMT(1965) |ü⁄s¡kÕÿs¡+
e∫Ã+~. n˝≤π> ªªø£$ø√øÏ\µµ $X¯«ø£$ kÕÁe÷{Ÿ, ø£fi≤
Á|ü|üPs¡í, _s¡T<äT\T |ü<äàuÛÑ÷wüDY uÛ≤s¡‘· Á|üuÛÑT‘·«
|ü⁄s¡kÕÿs¡+ 1970 ˝À M]øÏ sêe&É+ »]–+~. Ád”Ô
|ü⁄s¡Twüß\ eT<Ûä́  ø=qkÕ>∑T‘·Tqï <ä«+<ä ˙‹ì nH˚ø£
kÕe÷õø£ s¡T>∑à‘·\qT ‘·q s¡#·q\ <ë«sê K+&ç+#ê&ÉT
C≤wüßyê. Äj·Tq s¡#·q\T ø±s¡TD≤´ìøÏ |ü≥º+ >∑{≤ºsTT.
ø£qTø£H˚ C≤wüßyê s¡#·q\≈£î $X¯«»˙q‘· n_“+~.
eTVü‰‘êà >±+BÛì nK+&É uÛ≤s¡‘êeì Áù|eT‘√ u≤|üPJ
nì |æ\TkÕÔs¡T,  C≤‹|æ‘·>±  ø°]ÔkÕÔs¡T. C≤wüßyê, ‘·TeTà\
d”‘êsêeT eT÷]Ô, ø±≥÷] yÓ+ø£fÒX̄«s¡sêe⁄ \qT ‘Ó\T>∑T
kÕVæ≤‘·́ +˝À ªª>±+BÛ Á‘·j·T+>±µµ Á|üdæ~∆¬øøÏÿHês¡T. uÛ≤s¡‘·
kÕ«‘·+Á‘·´ dü+Á>±eT+˝À  Á|ü»\+‘ê ≈£î\ eT‘·,

uÛÒ<ë\T ˝Ò≈£î+&Ü ◊ø£eT‘·´+‘√ b˛sê&Üs¡T.  ø±˙
Ä+π>¢j·TT\T Væ≤+<ä÷-eTTdæ¢+\ eT<Ûä́  ∫#·TÃô|{≤ºs¡T
ª$uÛÑõ+#·T bÕ*+#·Tµ nH̊ dü÷Á‘êìï nqTdü]+∫ nH̊ø£
ø={≤¢≥\≈£î ø±s¡DeTj·÷´s¡T. eTTdæ¢+©>¥ Hêj·T≈£î&ÉT
eTVü≤eTà<é Ä© õHêï eTTdæ¢+\≈£î Á|ü‘̊´ø£ <̊X̄+ bÕøÏkÕÔHé
ø±yê\ì |ü≥Tºã{≤ºs¡T. u≤|üPJ K+&ç+#ês¡T.
eTVü‰‘·Tàì nø±\ eTs¡D≤ìøÏ C≤wüßyê ø£$ rÁe+>±
<äT'œ+#ê&ÉT. nK+&É uÛ≤s¡‘êeì ùd«#·Ã¤qT Á|ükÕ~+∫q
>±+BÛJ eTTwüÿs¡T\ #̊‘· ‘·TbÕø° >∑T+&É¢≈£î ã* nsTTq
rs¡T uÛ≤s¡rj·TT\qT <äT'KkÕ>∑s¡+˝À eTT+∫+~.
sê»ø°j·T, kÕVæ≤‘·́  s¡+>±\˝À M] dæ<ë∆+‘ê\ Á|üuÛ≤e+
ã\+>± |ü&ç+~. $X¯« e÷qe Áù|eT >±+BÛJ~,
$X¯«qs¡T&ÉT C≤wüßyê M] uÛ≤yê\T ˇø£ÿ{Ï>± kÕ–
b˛‘êsTT. >±+BÛ ñ<ä´e÷\qT kÕ«‘·+Á‘·´ dæ~∆ì
dæ<ë∆+‘ê\qT u≤|üPJ K+&çø£̋ À ‘Ó\T|ü⁄‘ês¡T.

kÕe÷q´ bÂs¡T&ç >=+‘·Tø£qT ‘·q˝À ì+|ü⁄≈£îqï ø£$
X‚Ks¡T&ÉT Á|üC≤kÕ«eT´+˝À bÂs¡T\ ø£s¡Ôyê´ìï ‘Ó*|æq
Á|üC≤ø£$ ìC≤ìï ìs¡“ ¤j·T+>± #Ó|æŒq BÛXÊ*,
sê»´Væ≤+düqT Á|ü•ï+∫q düe÷» ùde≈£î&ÉT ø±fiÀJ.
ìsê&É+ãs¡ J$‘·+, ì+&Ó’q eTìwæ ø±fiÀJ #·÷ùdÔ ̌ ø£
s¡Twæ̋ ≤ ø£q|ü&É‘ês¡T. #·÷|ü⁄\T rø£åD‘·, e÷≥\‘√ kÕ«s¡∆
|üs¡T\ >∑T+&Ó̋ À¢ #·Ts¡T≈£î |ü⁄{Ïº+#̊ XË’*, $Hê´dü+ ø±fiÀJ
kı+‘·+. ø±fiÀJ ì»yÓTÆq e÷qe‘ê yê~, ì»yÓTÆq
>±+<Ûj̊·Tyê~. >±+BÛ dæ<ë∆+‘ê\qT Äø£[+|ü⁄ #̊düT≈£îì
H˚{Ïø° Ä#·]düTÔHêïs¡T.  áyê´dü+˝À ªªø±fiÀJ ø£$‘·«+-
>±+BÛµµ m˝≤ ø£q|ü&É‘ê&ÉT $e]+#ê&ÉT. >±+BÛ e´øÏÔ‘·«+
dæ<ë∆+‘ê\qT, ø±fiÀJ ø£$‘·«+˝À #·÷XÊqT. ø±fiÀJ ªªHê
>=&Éeµµ˝Àì ø£$‘·«+ nH˚ø£ n+XÊ\ô|’ |ü<äTHÓ’q
|ü+≈£îÔ\˝À $e]+#ês¡T. ø±˝Àõ Hê >=&Ée nH̊~ uÛ≤yê\
Á|üX̄ï\ ì~Û. _.mdt.sêeTT\T |üP]Ôù|s¡T uÒ‹ ÁosêeTT\T.
Ä<ÛäTìø£ kÕe÷õø£ ‘·‘·«ẙ‘·Ô>± Á|üU≤´‘· ø£<∏ë s¡#·sTT‘·>±
‘·q s¡#·q\ <ë«sê düTÁ|üdæ<äT∆\T. M] ø£<∏ä\T ‘Ó\+>±D
Á|ü»\ Jeq düs¡[ì kÕe÷õø£ n+XÊ\qT #·]Á‘·qT
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ìøÏå|üÔ+ #̊düTÔqï ø±\ Hê*ø£\T. 1964 ̋ À _.mdt.sêeTT\T
s¡#·q\T ÁbÕs¡+_Û+#ês¡T. 1968 qT+∫ ø£<∏ ä\T
sêdüTÔHêïs¡T. 1972 qT+&ç n+uÒ<äÿsY ‘·÷s¡TŒ |ü<ä+‘√
‘Ó\+>±D <ä[‘· Á|ü»\ J$‘ê\qT, ñ<ä́ e÷\qT,
‘ê´>±\ #·]Á‘·qT ∫Á‹+#ês¡T M] ø£<∏ä̋ À¢ <ä[‘·T\
Ä‘·à$XÊ«dü+ ô|+#˚ Á|ürø£\T>± bÕÁ‘·\T r]Ã~<äT›
‘ês¡T. 1982 ã‘·T≈£î b˛s¡T qe\ _.mdt.sêeTT\T
kÕVæ≤‘·́ +˝À Á|ü‘˚́ ø£ >∑T]Ô+|ü⁄qT ‘Ó∫Ãô|{Ïº+~. Ms¡T
n+uÒ<äÿsY Ä˝À#·Hê $<Ûëq+‘√ ø£<∏ä\T sêdüTÔHêïs¡T
n+uÒ<äÿsY $<ä́  ÁbÕ<ÛëHê´ìï >∑T]+∫ #·<äTe⁄ n+<ä]ø°
>∑\ Vü≤≈£îÿ eTìwæ Áã‘·ø£&ÜìøÏ ÄVü‰s¡+ nedüs¡+
nsTTqfÒ¢ $<ä́  ≈£L&Ü nedüs¡+ nì u≤u≤ kÕôV≤uŸ
n+uÒ<äÿsY n+{≤s¡T. Ç˝≤ $<ä́  ÁbÕ<Ûëq´‘·qT >∑T]+∫
m<ä>∑˝Òø£ b˛‘·Tqï <ä[‘·T\ >∑T]+∫ ∫Á‹+#ês¡T.
<ä[‘·T\ J$‘ê˝À¢ Ä<ÛäTìø£ $<ä́  ‘Ó∫Ãq |ü]D≤e÷
\qT _.mdt.sêeTT\T nH̊ø£ ø£<∏ä̋ À¢ ∫Á‹+#ês¡T.  ndü\T
ø£<∏ä\˙ï n+<äTø√düẙT sêdæq≥T¢ nì|ædüTÔ+~. Ä<ÛäTìø£
$<ä́  <ë«sê n_Ûe~∆ n+<äTø√e&É+ kÕ<Ûä́ eTe⁄‘·T+<äì,
$<ä´ ÁbÕ<Ûëq´‘·qT ‘·<ë«sê ø£*π> Ä]úø£,kÕe÷õø£
|ü]D≤e÷\qT ªªbÕ\Tµµ,  ªªã&çµµ ,µµdüVü≤C≤‘ê\Tµµ,
ªªe÷s¡TŒµµ,  ªªdüà‹ ªª, ªªã+Bµµ, ªª]j·T˝Ÿ mùdº{Ÿµµ,
ªª‘Ó\¢ã≥ºµµ, ªª◊<äeyê&ÉTµµ  ªª#˚j·T÷‘·µµ, ªªes¡Tdü\Tµµ,
ªªẙ<äe‹µµ, ªªeT\T|ü⁄\Tµµ, ªªÁù|$T≈£î\Tµµ, ªªeTeT‘·\Tµµ,
ªªdüVü≤Jeq+µµ, ªªyês¡dü‘·«+µµ, ªªdü+ã+<Ûä+µµ ªªbÕs¡ ôd’≥T¢µµ,
ªªẙ|ü#Ó≥Tºµµ, ªªø±eTHÓ« Ÿ̋Ôµµ yÓTT<ä̋ …’q ø£<∏ä\T ∫Á‹+∫Hês¡T.

dü<äTe⁄ ø£<∏ä Á|üdüTÔ‘· $<ë´ e´edüú Á>±MTD yÓTC≤]{°
Á|ü»\ J$‘ê\‘√ nqT>∑TD+>± ̋ Ò<äì ‘Ó*j·TCÒdüTÔ+~.
ªdü<äTe⁄µ ø£<∏ä˝À \#·Ãj·T´ ‘·q •wüß´&ÉT >∑+>±<Ûä]
#·<äTe⁄ø√qì yÓTT+&ç πøj·T&É+‘√ z<ë]Ã eTqdüT˝À
Ç˝≤ nqT≈£î+{≤&ÉT. nsTTHê bÕsƒê\qT n+<äTø√>∑\
kÕúsTT ñqï yê&̊ ‘·q ùd«#·Ã¤ ¬ø<√ n&É¶+øÏ>± á #·<äTe⁄
H√{Ÿ‡ e÷]+~ nqT≈£îHêï&ÉT .á bÕsƒ¡́  |ü⁄düÔø±\T |ü≥ºD
Á|ü»\, nÁ>∑ ≈£î˝≤\ eT<Ûä´ ‘·s¡>∑‹ |æ\¢\ ø√dü+

sêdæq≥Tº ñ+{≤sTT. |ü̋ …¢≥÷] |æ\¢\≈£î n+<äTHê
<ä[‘·T\≈£î n$ @e÷Á‘·+ ÄdüøÏ Ô ˝Òì $<Ûä+>±
ñ+{≤sTT. ∫qï|ü⁄Œ&ÉT ‘êqT m<äTs=ÿqï düeTdǘ ? $<ë´
e´edüú Á>±MTD yÓTC≤]{° Á|ü»\≈£î, <ä[‘·T\≈£î
ÄdüøÏÔø£s¡+>± Ò̋ø£b˛e&Üìï ‘Ó\TdüTø√e#·Ã.  ªªã‘·T≈£î
|üj·Tq+µµ ø£<∏ä̋ À ‘Ó\+>±D Á|ü»\≈£î ≈£L&Ü Á|ü|ü+N
ø£s¡D ‘Ó]∫q ø=‘·Ô <ë«sê\T ø£q|ü&É‘êsTT. J$‘·+˝À
mqï&É÷ }Væ≤+#·̋ Òì kÕúsTTøÏ n≥º&ÉT>∑T ù|<ä\T ≈£L&Ü
m~– nyÓT]ø±˝À, Ç+»˙s¡T˝…’ dæús¡|ü&˚<ëø± kÕ–q
Á|ükÕúHêìï ∫Á‹düTÔ+~. á ø£<∏ä Á|ü|ü+Nø£s¡D ̋ Òø£b˛sTT
ñ+fÒ Ä |ü̋ …¢≥÷] $<ë´]úøÏ ø£̇ dü+ {°#·sY ñ<√´>∑yÓTÆHê
<=]πø<√ Ò̋<√ ‘·+Á&ç ≈£L* ø√dü+ #˚H˚‘· eT>∑Z+ MT<ä
bÕ‘· |ü<ä∆‘·T\˝À ã≥º\T H˚kÕÔ&ÉT. m+ôd{À¢ d”≥T
sêe&É+‘√ ≈£î≥T+ã+ ã+<ÛäT$TÁ‘·T\T n+‘ê n‘·ì
#·~$kÕÔs¡T. Ç+<äTø√dü+ #Ó̋ …¢\T¢ #·<äTe⁄ e÷H̊dæ ;&û\T
#˚dæ nqïj·T´≈£î &ÉãT“ |ü+|ædüTÔ+~. n‘·&ÉT Ç+»˙s¡T
nsTT´ u…+>∑fīSs¡T˝À ñ<√´>∑+ #̊düTÔqï|ü⁄Œ&ÉT n~es¡πø
Ä<ÛäTìø£ n_Ûe~∆ ì n+<äT≈£îqï ̌ ø£ _&ûm Ÿ̋ ñ<√´–
n|ü⁄Œ&É|ü⁄Œ&̊ m<äT>∑T‘·Tqï á Ç+»˙s¡T≈£î ‘·q ≈£L‘·T]ï
ÇkÕÔ&ÉT. Ç˝≤ ¬s+&ÉT ‘·sê\ eTT+<˚ m~–q yê]‘√
düe÷q+>± #·÷ùd <äX̄ yÓTT<ä{Ï <äX̄. nyÓT]ø±≈£î yÓfī¢&É+
¬s+&Ée <äX¯. eT÷&Ée <äX¯>± ø±düÔ ø£≥ï+ m≈£îÿe Ç∫Ã
#Ó̋ …¢fi¢̄≈£î {°#·s¡¢ dü+ã+<Ûë\qT #˚j·T&Üìï #Ó|üŒe#·TÃ.
Hê\T>∑e <äX¯˝À ‘·eT u≤e\qT ≈£L&Ü kÕù|òº«sY
Ç+»˙s¡T¢>± •ø£åD Ç|æŒ+∫. nyÓT]ø± s¡|æŒ+#·Tø√e&É+
ø√dü+  Ä˝À#·q #˚kÕÔ&ÉT. nyÓT]ø±˝À Ç˝≤+{Ï yêfi¯ófl
ø=+<äs¡T ø£*dæ kÕù|òº«sY ø£+ô|˙ kÕú|ækÕÔs¡T.

uÛ≤s¡‘·<̊X̄+˝Àì 110 ø√≥¢ »HêuÛ≤˝À 35 ø√≥¢ eT+~
eT<Ûä́  ‘·s¡>∑‹ kÕúsTTøÏ m~–q yês¡T ñHêïs¡T. Ç+<äT≈£î
Ä<ÛäTìø£ $<ä́  Á|ü<Ûëq ø±s¡D+ >± #Ó|üŒe#·TÃ. n+<äTe\¢
Ä<ÛäTìø£ $<ä́  ÁbÕ<Ûëq´‘·qT >∑T]+∫ m+‘√ $kÕÔs¡+>±
ø£<∏ä\˝À sêXÊs¡T. <ä[‘·T\≈£î ô|≥Tºã&ç ô|{Ïº, |ü]
ÁX¯eT\T kÕú|æ+#·&É+ ø£wüº+. ø±˙ $<ä´ n+<äTø=ì
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m<ä>∑&É+ m+‘√ düT\uÛÑeTì _.mdt.sêeTT\T düŒwüº+
#˚XÊs¡T. ‘Ó\+>±D kÕj·TT<Ûä b˛sê≥+ |üs¡ø±\
ÁbÕ+‘êìï HÓ‘·TÔ{Ï @s¡T\T bÕ]+∫+~.  nH˚ø£ $|ü¢e,
kÕe÷õø£ ñ<ä́ e÷\≈£î ì\j·TyÓTÆq |üs¡ø±\ ‘ê\÷ø±,
yÓ\¢+ |ü*¢ Á>±eT+ es¡+>∑̋ Ÿ õ˝≤¢̋ À 1955 nø√ºãs¡T
20 e ‘˚Bq  nqdü÷j·TeTà, ãT#·Ãj·T´ |ü⁄D´
<ä+|ü‘·T\≈£î »ìà+#ês¡T. e\¢+|ü≥¢ Hêπ>X¯«sY sêe⁄
Á|ü»\˝À eT÷&Û É$XÊ«kÕ\qT s¡÷|ü⁄e÷|ü&ÜìøÏ
e÷V”≤eT! ̇  #√f…ø£ÿ&É- 1994 yÓ\Te]+∫Hês¡T. ¬s’‘·T\
Ä‘·àVü≤‘·´\≈£î #Ó*+∫ e÷j·÷p<ä+ 2005˝À
Á|ü<ä]Ù+#ê&ÉT. á ¬s+&ÉT Hê≥ø±\T Ä+Á<Ûä<̊X̄+˝À $X‚wü
Ä<äs¡D bı+~q$. e\¢+|ü≥¢ |ü⁄sêD bÕÁ‘·\qT
Ä<ÛäT˙ø£]+∫ J$‘êìï ¬>\T#·T≈£îH˚ e÷V”≤eT!˙
#√f…ø£ÿ&É Hê≥ø£+˝À Ád”Ô  bÕÁ‘·qT ∫Á‹+#ês¡T.
sêe÷j·TD+˝À >ö‘·eTT&ÉT nVü≤\´ <ä+|ü‘·T\T, yê]øÏ
dü÷s¡́  ,#·+Á<äT\ e\¢ nVü≤\´ yÓ÷düb˛e&É+, >ö‘·eTT&ÉT
X¯|æ+#·&É+, dü+kÕs¡ J$‘·+ $∫Ã¤qïyÓTÆ b˛‘·T+~. ø±˙
á Hê≥ø£+˝À nVü≤\´ bÕÁ‘· X¯øÏÔe+‘·+>± r]Ã~<ä›
ã&ç+~. |æ\¢\T ˝Òì Ád”Ô\ ã\V”≤q‘·qT Ädüs¡>±
#˚düT≈£î+≥Tqï <=+>∑ kÕ«$T ˝§+>∑ rdüTø√yê\ì
#·÷kÕÔ&ÉT. ø±˙ ÄyÓT ˝§+–b˛ø£ m<äTs¡T ‹s¡T– Ä‘·à
>ös¡yêìï ø±bÕ&ÉT≈£î+≥T+~. ÁãVü‰àq+<ä kÕ«$T
ÄÁX̄eT+˝À mìï Á|ü̋ ÀuÛ≤\T ô|{Ïºq uÛÑs¡Ô >ö‘·eTsêe⁄qT
‘·\T#·T≈£î+fÒ ñ+≥T+~. Ä<ÛäTìø£ Ád”ÔøÏ Á|ürø£>±
nVü≤\´ bÕÁ‘· kÕ>∑T‘·T+~. á ¬s+&ÉT Hê≥ø±\˝Àì
Ád”ÔbÕÁ‘·\T Ä‘·à>ös¡e+, Ä‘·à$XÊ«dü+‘√ Á|üe]ÔkÕÔsTT.
nVü≤\´ |æ\¢\T ø±yê\ì |ü&̊ ‘·|üq, sêeT\øÏåà |æ\¢\T
m<ä>±\ì Äsê≥+, nVü≤\´ yÓ÷kÕìï m~]ùdÔ,
sêeT\øÏåà kÕ+|òæTø£ Ä]úø£ |ü]dæú‘·T\qT m<äTs=ÿì
J$‘·+˝À ¬>\T|ü⁄ <ës¡T\T yÓ‘·T≈£îÿ+~. e\¢+|ü≥¢
Hê≥ø±\˝Àì Ád” Ô bÕÁ‘·\T e÷qe‘·«+ ì+ù|
eTDÏBbÕ\T, yÓ\T‘·Ts¡T ì+ù| ªªø±+‹ πsK\Tµµ.

$X¯«e÷qe ø£fi≤´D+ Áo dü+~Û sêC≤ ¬s&ç¶ >±]

ÄX¯j·T+. @ eT‘·yÓTÆq eTìwæì eTìwæ ̋ ≤ Áã‘·ø£eTì
uÀ~ÛdüTÔ+~. e÷qe‘·«ẙT eTìwæ eT÷\<Ûäq+. Áo dü+~Û
sêC≤¬s&ç¶ ø£\+ qT+&ç C≤\Tyê]q ªªe÷ eT‘·+,
e÷qe‘·«+ ªªkÕ+|òæTø£ Hê≥ø£+ 1976˝À s¡∫+∫Hês¡T.
2: 30 >∑+≥\ ì&ç$ >∑\ á Hê≥ø£+qT 18 kÕs¡T¢
Á|ü<ä]Ù+#ês¡T. á Hê≥ø±ìï Ä+Á<Ûä <˚X¯+˝Àì $$<Ûä
Hê≥ø£ düe÷C≤\T ãVüQeT‘·T\qT Á|ü<ëq+ #˚XÊsTT.
uÛ≤s¡‘·<̊X̄+˝À kÕe÷õø£ s¡T>∑à‘·\qT, dürdüVü≤>∑eTq+,
n+≥sêì‘·q+, u≤\´ $yêVü‰\T, |ü⁄s¡TcÕ~Û|ü‘·́ +,
sê»ø°j·T dü+≈£î∫‘·‘·«+qT s¡÷|ü⁄e÷|ü&ÜìøÏ nH˚ø£
eT+~ dü+düÿs¡Ô\T ø£wæ #˚dæHês¡T.  n≥Te+{Ï yê]˝À
nÁ>∑>∑DT´\T ø£+<äT≈£L] MπsX¯*+>∑+. yê] dü÷Œ¤]Ô‘√
á Hê≥ø£ s¡#·sTT‘· ø£wæ #˚XÊs¡T. eTTK´+>± á
Hê≥ø£+˝À ‘Ó\+>±D ÁbÕ+‘· |ü]dæú‘·T\qT ø£fi¯fl≈£î
ø£{Ïºq≥T¢ #·÷|ædüTÔ+~. uÛÑT»+>∑sêe⁄ uÛÑ÷kÕ«$T,
ìs¡+≈£îX¯ó&ÉT.á Hê≥ø£+˝À Ç‘·&ÉT $\Hé. n‘·&ç
≈£îe÷s¡T&ÉT bÕDÏ nuÛÑT´<äj·T uÛ≤yê\T ø£\yê&ÉT. Ç‘·&ÉT
ã&ç|ü+‘·T\T ≈£L‘·Ts¡T nsTTHê sêDÏ <ä[‘· Ád”Ôì
≈£î˝≤+‘·s¡ $yêVü≤+ #˚düT≈£î+{≤&ÉT. n‘·&ç ≈£L‘·Ts¡T
≈£L&Ü ‘·+Á&çøÏ $s¡T<ä∆ uÛ≤yê\T ø£*–q~,  ÄyÓT≈£L&Ü
nuÛÑT´<äj·T uÛ≤yê\T ø£*–q j·TTe‹. ‘·qT ≈£L&Ü
ªª&˚ìµµ nH˚ Á¬ø’düÔe j·TTe≈£î&çì eT‘ê+‘·s¡ $yêVü≤+
#˚düT≈£î+≥T+~. dü+~Û sêC≤¬s&ç ¶ ªªe÷eT‘·+-
e÷qe‘·«+µµ Hê≥ø£+˝À ≈£î\+ eT‘·+ Ò̋ì düe÷»+
ø±yê\ì Äø±+øÏå+#ês¡T. düe÷»+˝Àì <äTsê#êsê\qT,
es¡ø£≥ï+, u≤\´$yêVü‰\T, Ád”Ô\ nDÏ∫ẙ‘·, eT]j·TT
n+≥sêì‘·q+ b˛yê\ì n+{≤s¡T. eT‘·+ nH˚~
e÷qe‘·«+ uÀ~Û+#˚~>± ñ+&Ü\ì n+{≤s¡T. ≈£î\+
ˇø£ ≈£îÁ≥ eT‘·+ ˇø£ eT‘·TÔ nHêïs¡T. ø±sY e÷s¡ÿ‡qT
ˇø£yÓ’|ü⁄ Ä<äs¡Ù+>± rdüT≈£îqï sêC≤¬s&ç¶  Áo ø£+<äT≈£L]
MπsX̄*+>∑+ dü+düÿs¡D yê<ä+ nqTdü]+#ês¡T. Væ≤+<ä÷
kÕ+Á|ü<ëj·T+˝À ô|[¢ #·÷|ü⁄\ qT+&ç Ád”Ô\ ø£cÕº\T
ÁbÕs¡+uÛÑeTe⁄‘êsTT. ej·TdüT‡≈£î e∫Ãq j·TTe‘·T˝À¢
‘·eT≈£î Çwüº+ e∫Ãq e´øÏÔì ô|[¢ #˚düTø√yê\ì
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nqT≈£î+{≤s¡T. düe÷»+, ≈£î\+, eT‘·+, &ÉãT“
ø±s¡D+>± #ê˝≤eT+~ Ád”Ô\T ‘·*¢<ä+Á&ÉT\ Ä<˚XÊ\‘√
ô|[¢ #˚düT≈£îì düs¡T›≈£îì ã‘·T≈£î‘·THêïs¡T. eTìwæ
J$‘·+˝À n‹ eTTK´yÓTÆq eT÷&ÉT |ü+&ÉT>∑\T: |ü⁄≥Tºø£-
ô|[¢ - #êe⁄. eTìwæ  ‘·eT |ü⁄≥Tºø£qT #·÷&É̋ Ò<äT, ‘·q
eTs¡D≤ìï #·÷&É̋ Ò&ÉT. ø±˙ ô|]– ô|<ä›sTTq ‘·sê«‘·
‘·eT ø£fi¯fl‘√, C≤„q+‘√  ‘êeTT #·÷düT≈£îH˚ |ü+&É>∑
ªªô|[¢µµ. n+<äTπø ô|[¢ e÷Á‘·+ ‘·eT≈£î Çwüº+ e∫Ãq
e´øÏÔì #˚düTø√yê\ì ‘ê|üÁ‘·j·T|ü&É‘ês¡T. es¡ø£≥ï+
Ä#ês¡+>± e÷] n~  Ád”Ô\øÏ XÊ|ü+>± |ü]D$T+∫+~.
á Hê≥ø£+˝À yêDÏì ô|[¢ #̊düTø√yê\ì e∫Ãq ‹e÷à
sêe⁄. ne‘êsê\‘√ es¡ø£≥ï+ MT<ä ÄX¯ ñ+≥T+~

.<ëìøÏ yêDÏ y˚ùd Á|üX¯ï\≈£î n‘·ì ì <ä>∑Zs¡ düe÷<Ûëq+
ñ+&É<äT .ø£≥ï+ rdüTø√e&É+ ‘·q Vü≤≈£îÿ>± uÛ≤$kÕÔs¡T.
&ÉãT“ rdüTø=ì b˛wæ+#·&É+ ôVA≥ Ÿ̋ ne⁄‘·T+~,  ø±˙
dü+kÕs¡+ ø±<äT. Hê &ÉãT“‘√ Hê≈£î ≈£L&ÉT ô|fÒº≥|ü⁄Œ&ÉT
qTe⁄« Hê≈£î e+≥ yê&ç$ ne⁄‘êe⁄. ø±˙ uÛÑs¡Ôe⁄ ø± Ò̋e⁄
nì n+≥T+~. Ç˝≤ nH̊ø£ $wüj·÷\ >∑T]+∫ Áo dü+~Û
sêC≤¬s&ç¶   Ád”Ô\ jÓTTø£ÿ |ü⁄≥Tºø£ qT+&ç ‘·q ô|[¢ es¡≈£î
düe÷»+˝À m<äTs=ÿH̊ ̌ &ç<=&ÉT≈£î\qT eTq≈£î ø£fīfl≈£î
ø£{Ïºq≥Tº á Hê≥ø£+˝À #·÷|æ+#·≥+ »s¡T>∑T‘·T+~.
á rs=ø£ÿ eTT‘·́ +˝Àì Á|ü‹ yê´dü+  ÄDÏeTT‘·́ +˝≤>∑
ñ+≥T+~. Ç+<äT˝Àì Á|ü‹ $wüj·T+ kÕe÷qT´\
JeHêìï Á|ü‹_+_+#̊˝≤ ñ+{≤sTT.

���
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ªn‘·&ÉT n&É$ì »sTT+#ê&ÉTµ (1985) qe\
e÷qe J$‘· nH˚«wüDqT ‘Ó*ù| qe\. e÷qe⁄&ÉT
uÛÖ‹ø£+>± kÕ~Û+#ê\qTø=H̊ nH̊«wüD≈£î Á|ü‹s¡÷|ü+>±
á qe\˝À ø£<∏äqT ∫Árø£]+#ês¡T. ªn‘·&ÉT n&É$ì
»sTT+#ê&ÉTµ qe\qT &Ü. πøX¯e¬s&ç¶ sêXÊs¡T. á
qe\qT #·<ä$q ‘·sê«‘· Ä+>∑¢ s¡#·sTT‘· ùV≤$T+>¥ y˚
sêdæq The old man and the sea qe\ >∑Ts¡TÔ≈£î
edüTÔ+~. ˇø£ eTTdü* yê&ÉT ‘·q |ü+<äT\T n˙ï ‹]–
e∫ÃHê, n+<äT˝À HÓ\\T ì+&çq ˇø£ düTø£ÿ|ü+~
‹]–sê Ò̋<äì >∑eTìkÕÔ&ÉT. áquÀj̊T |ü+~ n&É$˝ÀøÏ
yÓ[fl m{À e÷j·TyÓTÆ+~. Ä |ü+~ì, áìì ‘·sê«‘·
|ü+~ düT\T>∑T\qT (|æ\¢\qT) >∑T+≥ qø£ÿ\ qT+&ç,
sêã+<äT\ qT+&ç s¡øÏå+#·&ÜìøÏ #̊dæq Á|üj·T‘·ï+ ªn‘·&ÉT
n&É$ì »sTT+#ê&ÉTµ qe\ ø£<∏ë edüTÔe⁄.

πøX¯e¬s&ç¶ The old man and the sea qe\˝Àì
ø£<∏äì nqTdü]+∫Hê, #̊dæq e÷s¡TŒ\˝À e÷Á‘·+ m+‘√
‘ê‹Ô«ø£‘· ø£ì|ædüTÔ+~. ˇø£ Á|üjÓ÷>∑+ ñ+~. e÷qe
J$q nH˚«wüD ñ+~. ìs¡+‘·s¡+ ø=qkÕ–+#·e\dæq
J$‘·+ ñ+~. qe\≈£î ø±e\dæq düìïy˚XÊ\qT
mqTïø√e&É+˝À Á|ürø±‘·àø£‘· ñ+~. ø£<∏ëHêj·T≈£îì
>∑T]+∫ düŒwüº+>± $e]+#·≥+˝À, uÛ≤s¡rj·T qe˝≤
kÕVæ≤‘·´˝À n‘·´+‘· øÏ+~ esêZìøÏ #Ó+~q e´øÏÔì
Hêj·T≈£î&ç>± ∫Á‹+#·&É+˝À kÕe÷õø£ #Ó’‘·q´+ ñ+~.

á qe\ sêø£eTT+<äT Ç+‘· düŒwüº+>±, øÏ+~esêZìøÏ
#Ó+~q yê]ì @ qe˝≤s¡#·sTT‘ê Hêj·T≈£î&ç>±
ô|≥º̋ Ò<äT. n+‘̊ø±≈£î+&Ü düs¡«kÕ<Ûës¡D+>± Hêj·T≈£î&ÉT

Ò̋<ë Hêj·T≈£îsê\T ñqï‘· e+X¯+ Ò̋<ë <Ûäqe+‘·T\
≈£î≥T+u≤ìøÏ #Ó+~qyê¬s’ ñ+{≤s¡T. nsTT‘˚ yês¡T
ù|<ä\ |üøå±q ñ+&É≥+ >±˙, ‘·q ndæÔq+‘·{Ï˙

ø=˝ÀŒsTT ˙‹, ìC≤sTTrì Á|ü<ä]Ùdü÷Ô yê]ì Ä<ä]+
#·≥+ >±˙ #̊düTÔ+{≤s¡T. Ç≥Te+{Ï ‘·s¡TD+˝À düe÷»+
ø√düy˚T ã‘·ø£&É+>± ñ+&˚ yê] J$‘êìï edüTÔe⁄>±
d”«ø£]+∫ sêj·Tã&çq qe\\T #ê˝≤H˚ ñHêïsTT.
düe÷»+˝À nHê>∑]ø£+>∑ J$düTÔHêïs¡ì #ê˝≤eT+~
uÛ≤$düTÔqï –]»q ‘Ó>∑≈£î #Ó+<äì e´øÏÔì Hêj·T≈£î&ç>±
#˚dæ, n‘·ì Á|ü‹uÛÑqT ãj·T≥≈£î rdæ #·÷|æ+∫q
s¡#·sTT‘· s¡#·HêHÓ’|ü⁄D´+ Á|üX¯+dü˙j·T+. nHê>∑]ø£
nH̊~ ‹≥Tº|ü<ä+ ø±<äT. ì+<ës¡ú+ ndü̋ Òø±<äT. ìwüÿ\àwü
yÓTÆq m˝≤+{Ï ø£|ü{ÀbÕj·÷\T ‘Ó*j·Tì dü«#·Ã¤yÓTÆq
e÷qe⁄&ÉT nH̊ ns¡ú+˝Àì nHê>∑]ø£ X̄u≤›ìï ns¡ú+ #̊düT
ø√yê*. á ns¡ú+˝ÀH˚ Ms¡e*¢ MD≤yêDÏ ªÄ+Á<ä|üÁ‹ø£µ
˝À á qe\ ô|’ ‘·eT n_ÛÁbÕj·÷ìï sêdü÷Ô ªª|ü+<äT*ï
y˚T|ü⁄≈£îH˚ z nHê>∑]≈£î&ÉT, nHêeTT≈£î&Ó’q z eTTdü*
e&ç ø£<∏ä sTT~µµ nì yê´U≤´ì+∫q n_ÛÁbÕj·T+
>∑eTì+#·<ä–q~. <ëìï ø=qkÕ–dü÷Ô ≈£L&Ü s¡#·sTT‘·
Ç˝≤ nHêïs¡T. ªªô|’øÏ n˝≤ nì|æ+∫Hê Ç~ Å|ü‹ eTìwæ
ø£<∏ä. ‘·q \ø£ǻ kÕ<Ûäq ø√dü+ ‘·q #·T≥Tº ñqï e´≈£îÔ\‘√
<Ûäs¡àX¯ó~›>±b˛sê≥+ kÕ–+#˚ Á|ü‹eTìwæ ø£<∏äµ ø£qTø£
nHê>∑]ø£‘· nH˚~ dü«#·Ã‘·≈£î, <Ûäs¡àã<ä∆ JeHêìø£
Á|ürø£>± ne>±Vü≤q #˚düTø√yê*. ø±\Áø£eT+˝À M{Ï
nsêú\T e÷s¡e#·TÃ. ø±ì á |üÁ‘·+˝À H̊qT nHê>∑]≈£î&ÉT
nq&É+˝À >∑\ ns¡ú+ ≈£L&Ü Ç<˚.

ªn‘·&ÉT n&É$ì »sTT+#ê&ÉTµ qe\˝À ø£<∏ë
Hêj·T≈£î&ÉT ̌ ø£ eTTdü*yê&ÉT. –]»qT\˝Àì ms¡Tø£\
‘Ó>∑≈£î #Ó+~qyê&ÉT. n‘·ì eè‹Ô Á|üeè‹Ô |ü+<äT\qT
ẙT|ü⁄ø√e&ÉẙT. Ä |ü+<äT\‘√ $&ÉBj·Tsêì dü+ã+<ä+
ø£*– ñ+{≤&ÉT. ‘êqT ô|+#·T≈£îqï ªdüTø£ÿ|ü+~ áH˚
düeTj·T+˝À ø£ìŒ+#·ø£b˛j˚T dü]øÏ Ä+<√fi¯q #Ó+<äT

n‘·&ÉT n&É$ì »sTT+#ê&ÉT ` ˇø£ |üsêeTs¡Ù
` &Üˆˆ. »s¡T|ü⁄\ s¡y˚Twt, ôV≤&é & ndæôdº+{Ÿ Ábıô|òdüsY, ‘Ó\T>∑T $uÛ≤>∑+, KeTà+.
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‘ê&ÉT. Ä Ä+<√fi¯q |ü+~b˛‘˚ ‘·q≈£î qwüº+ edüTÔ+<äì
ø±<äT, Ä |ü+~ áq&ÜìøÏ dæ<ä∆+>± ñqï düeTj·T+.
n|ü&ÉT áq&ÜìøÏ nH˚ø£ ø£cÕº\T |ü&ÉT‘·T+≥T+~. Ä
dæú‹˝À ‘·q u≤<Ûä\qT mes¡ø° #Ó|üø√ Ò̋<äT ø£<ë nqTø=ì,
Ä |ü+~ >∑T]+#˚ Ä˝À∫+#·&É+ n‘·ìøÏ Ä |ü+~øÏ
ñqï nqTã+<ëìï ‘Ó\T|ü⁄‘·T+~.

Çø£ÿ&˚ s¡#·sTT‘· m+‘√ ‘Ó*$ì Á|ü<ä]Ù+#ê&ÉT. Ä
eTTdü*yê&ÉT ‘·q J$‘· nqTuÛÑeeT+‘ê ≈£L&É>∑{Ïº |ü+~
yÓ[flq <ë]˝À ø£ìŒ+∫q –≥º\ eTTÁ<ä\qT, nø£ÿ&É
ø±]q ãTs¡<ä ˙fi¯ófl, ‘·&Éã&çq n&ÉT>∑T\T rs¡T\qT
ã{Ïº Ä |ü+~ yÓ[flq <ë]ì ø£qT>=Hêï&ÉT.

qe\˝À eTTdü*yê&ÉT J$‘·+ |ü≥¢ m+‘√ ˝À‘Ó’q
|ü]o\q >∑\yê&Éì ‘Ó\TdüTÔ+~. e÷qe⁄&ÉT ‘·q J$‘·
ø±\+˝À e÷qe⁄\‘√ bÕ≥T e÷qy˚‘·s¡yÓTÆq |üX¯ó
|üøå±´<äT\‘√ ≈£L&Ü nqTã+<Ûëìï @s¡Œs¡#·T≈£î+{≤&Éì
dü÷∫+#ês¡T s¡#·sTT‘·. á <äèwæº –]»qT˝À¢ eT]+‘·>±
ñ+≥T+<äì ìs¡÷|æ+#ê&ÉT.

bÕ]b˛sTTq |ü+~, |ü~ dü\T>∑T\qT (|æ\¢\qT)
áqT‘·T+~. yê{Ïì n&É$˝À ñqï qø£ÿ\T, sêã+<äT\T
‹H̊j·÷\ì rÁe+>± Á|üj·T‹ïdüTÔ+{≤sTT. yê{Ï qT+&ç
|ü+~ dü\T>∑T\qT s¡øÏå+#·&ÜìøÏ yÓ&ÉT‘·Tqï eTTdü*
yê&çì |ü+~ <ä>∑Z]øÏ sêì«<äT. n+‘˚ø±≈£î+&Ü n‘·ì
ô|’ <ë&ç ≈£L&Ü #˚düTÔ+~. Ç~ ˇø£ $∫Å‘·yÓTÆq |ü]dæú‹.

‘·qì s¡øÏå+#˚<˚es√ uÛÑøÏå+#·<˚es√ ‘Ó*j·Tì |üX¯ó
Á|üeè‹Ô |ü+~~. eTs√yÓ’|ü⁄ edüTÔqï~ ‘·q j·T»e÷H˚
nsTTHê, ‘·qqT ô|+∫ b˛wæ+∫qyê&˚ nsTTHê,
n‘·ìø£+fÒ n|ü&̊ |ü⁄{Ïºq ‘·q dü\T>∑T\ ô|’ eTeTø±s¡ẙT
m≈£îÿe>± ñ+≥T+~. Ä e÷‘·è‘ê«ìï ns¡ú+ #˚düT
≈£îHêï&ÉT ø±ãfÒº Ä |ü+~ì, |ü+~ dü\T>∑T\qT s¡øÏå+#·T
ø√yê\q≈£îHêï&ÉT eTTdü*yê&ÉT. ìC≤ìøÏ ô|+|ü⁄&ÉT
»+‘·Te⁄\qT Äe⁄, π><Ó, ẙTø£, ≈£îø£ÿ, yÓTT<ä̋ …’q$ ≈£L&Ü
dü\T>∑T*ï áìq|ü&ÉT Ç˝≤π> Á|üe]ÔkÕÔsTT. e÷qe⁄&çø°
|üX¯óe⁄\ø° eT<Ûä´ dü+ã+<Ûä+, dü+|òüTs¡ ¸D ∫Árø£

]+#·≥+˝À ˝À‘Ó’q |ü]o\q‘√ bÕ≥T Jeq dü‘ê´ìï
$X¯Bø£]düTÔHêï&ÉT s¡#·sTT‘·.

e÷qe Jeq >∑eTq+˝À düTK<äT:U≤\T, ã+<ÛëqT
ã+<Ûë\T, eTeT‘êqTsê>±\T πøe\+ e÷qe⁄\ø°,
e÷qe⁄\ eT<Û˚́ ø±<äT, e÷qẙ‘·s¡yÓTÆq |üX̄ó|üøå±´<äT\‘√
bÕ≥T, nH̊ø±+XÊ\ô|’ yê{Ïì  ô|+#·T≈£î+{≤s¡T. ne˙ï
‘·q yÓ+≥sêeì ‘Ó*dæHê, ne˙ï ‘·eTy˚qH˚ ‘·|üq
|ü&ÉT‘·T+{≤s¡T. yê{Ïì eTq+ kı+‘·+ #˚düTø√yê\qT
≈£îHêï yê{Ï >∑e÷´*ï n$ #̊s¡T≈£î+{≤sTT. ∫e]øÏ eT∞fl
e÷qe⁄\T ̌ +≥]>±H̊ nìï+{Ï̇  e~ Ò̋dæ b˛e*dæ+<̊.

n<̊, ‘êqT nqTuÛÑ$+∫q <ëìø£+fÒ eT]+‘·>± ‘·q
‘·sê«‘· ‘·s¡+ yêfīófl nqTuÛÑ$+#ê\qT≈£î+≥÷H̊, ‘êqT
bı+<ä̋ Òì~ Ò̋<ë ‘êqT kÕ~Û+#·̋ Òø£b˛sTT+<˚<√ ‘·q
‘·sê«‘· ‘·q+ yêfiË’flHê kÕ~Û+#ê\H̊ nH̊«wüD ìs¡+‘·s¡+
»s¡T>∑T‘·÷H˚ ñ+≥T+~. n<˚ ªn&É$µ nH˚ e÷qe
J$‘·+˝À yÓ‘·T≈£î˝≤≥.

ªªá eTVü‰ Á|ü|ü+#·+ n+‘ê z n&É$. Ç+<äT˝À
eTìwæ n+‘·sê+‘·sê˝À¢ ̌ +≥]yê&ÉT. ÄVü‰s¡+, ìÁ<ä,
uÛÑj·T+ Ç‘ê´<äT\T düs¡«ÁbÕDÏ ø√{ÏøÏ düe÷q+>±
ø±e\dæqẙ. ø±ì yê{Ïì bı+<ä{≤ìøÏ eTìwæ |ü&̊ nedüú
ˇø=ÿø£ÿ]øÏ ˇø√ÿ˝≤>∑ e⁄+≥T+~. Cj·÷|ü»j·÷\T,
ø±eTÁø√<Ûë\T, ˝ÀuÛÑ, yÓ÷Vü≤, eT<äe÷‘·‡sê´<äT\T,
düTK<äT:U≤\T n˙ï eTìwæ nqTuÛÑ$+#ê*‡+<˚. Jeq
dü+|òüTs¡̧Dì, Jeq düeTsêìï #ÓãT‘·÷ Jeq‘·‘ê«ìï
ˇø£ uÛ≤wǘ ø±s¡T&ç̋ ≤, ẙ<ë+‹˝≤, ìs√àVü≤+>±, ìX̄Ã\+>±
#Ó|üŒ&ÉẙT ªn‘·&ÉT n&É$ì »sTT+#ê&ÉTµ nì á qe\
nì |ü⁄sêD+ düTÁãVü≤àD´X¯s¡à >±s¡T yê´U≤´ì+#·≥+
m+‘√ yêdüÔyêìøÏ <ä>∑Zs√¢ ñ+~.

Äràj·T‘êqTsê>±\T ô|+#·T≈£îHêï ‘·q<ä+≥÷ z
Á|ü‘˚´ø£ nqTã+<Ûä+ @s¡Œ&ÉT‘·Tqï|ü&ÉT, n+‘·T≈£î
eTT+<äTqï nqTu+<Ûë\˙ï düe÷»+˝À |üX̄ó|üøå±´<äT˝À
@ e÷Á‘·+ C≤„q+ ˝Ò<äì uÛ≤$+#˚ |ü+~ ˝À≈£L&Ü
#·÷|æ+#ês¡T. s¡#·sTT‘· ‘êqT |ü+~˙, |ü+~ dü\T>∑T©ï
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s¡øÏå+#ê\H˚ ‘·|üH˚ n‘·qT kÕ~Û+∫q $»j·T+, n‘·qT
#˚dæq Jeq b˛sê≥+. <ëì‘√ bÕ≥T e÷qe
JeHêH˚«wüD ø=qkÕπ> Äøå±+ø£å\≈£î Á|ü‹|òü\+ ‘·q
eTqe&ÉT <ä>∑Zs¡ yê*b˛e&É+. eT∞fl |æ˝≤¢&ÉT Ä
eTTdü̋ ≤&ç̋ ≤π> J$‘êH̊«wüDqT ø=‘·Ô>± nH̊«wæ+#ê\ì
Á|üj·T‹ï+#·&É+ yÓTT<ä\T ô|≥ºuÀ‘·THêï&ÉH˚ dü÷#·q Ä
eTT–+|ü⁄˝À e⁄+~.

ªª‘·q #·T≥÷º Äe]+∫q X¯≈£îÔ\‘√ e÷qe⁄&ÉT
ì]«sêeT+>± kÕ–+#̊ b˛sê≥+˝À ¬>\T|ü⁄. z≥eTT\H̊$
ì»+>± b˛sê≥ e÷sêZìï ã{Ïº ìs¡ísTT+|üã&É‘êsTT ‘·|üŒ
b˛sê≥ |òü*‘êìï ã{Ïº ìs¡ísTT+|üã&Ée⁄. dü+ø£\Œ
ã\+‘√, ∫‘·ÔX¯ó~∆‘√ |ü]|üPs¡íyÓTÆq |ü≥Tº<ä\‘√ <Ûäs¡à
ã<ä∆+>± kÕ–+∫q b˛sê≥+˝À eTìwæ z&çb˛sTTHê
$CÒ‘· ÁøÏ+<˚ |ü]>∑DÏ+|üã&É‘ê&ÉT. eTTdü*yê&ÉT ∫‘·ÔX¯ó
~∆‘√, dü+ø£\Œã\+‘√ |ü≥Tº<ä\>± b˛sê≥+ kÕ–+#ê&ÉT.
n+<äTπø n‘·&ÉT n&É$‘√ z&çb˛ Ò̋<äT. n‘·&ÉT n&É$ì
»sTT+#ê&ÉTµµ (|ü⁄≥:79) e÷qe Jeqã+<Ûä+ ø=qkÕ>±
\+fÒ á #·Áø£+ ø=qkÕ–*. eTqTwüß\ì Áã‹øÏ+∫ eTìwæ
#·ìb˛‘ê&ÉT.

á qe\˝À ‘êqT #Ó|üŒe\dæq n+XÊìï s¡#·sTT‘·
Á|ürø±‘·àø£+>± #ÓbÕŒ&Éì eTT+<̊ nqT≈£îHêï+. s¡#·sTT‘·
≈£L&Ü ˇø£ dü+<äs¡“¤+˝À Ä $wüj·÷ìï $e]+#ê&ÉT.
ªªø£<∏ä̋ À eTTdü*yê&ÉTµ eT+∫øÏ Á|ü‹ì~Û. n‘·ì≈£îqï
DisadvantagesqT Highlight #̊j·T&ÜìøÏ n‘·ì #·T≥÷º
ø=ìï Á|ü‹≈£L\ |ü]dæú‘·T\qT düèwæº+#êqT. n‘·&ÉT &Óu…’“
@+&ÉT¢ ô|’ ã&çq eè<äT∆&ÉT. ø£<∏ä »s¡T|ü⁄‘·Tqï|ü&ÉT n‘·&ÉT
ndü«düTú&ÉT. ̌ +≥]yê&ÉT. n‘·ìøÏ #˚<√&ÉT` yê<√&ÉT>±
e⁄+&̊ n‘·ì eTqTeT&ÉT ≈£L&Ü ‘·q nqTuÛÑesêVæ≤‘·́ +
e\¢ n‘·ìøÏ ∫≈£îÿ*ï ø£*ŒkÕÔ&ÉT. n‘·&ÉT ÁbÕDÁ|ü<ä+>±
Áù|$T+#˚ |ü+~ ≈£L&Ü n‘·ì MT<ä≈£î ‹s¡>∑ã&ç ô|<ä›
Liability>± ‘·j·÷s¡e⁄‘·T+~. n‘·&ÉT ‘·q HÓ\e⁄>±ì
n&É$˝À b˛sê≥+ dü\|üe\dæ edüTÔ+~. n‘·&ÉT
møÏÿ≈£Ls¡TÃqï #Ó≥Tº düT+ÁπødüT#Ó≥Tº. <ëì ø=eTà\T #ê˝≤

ô|fīódüT>± e⁄+{≤sTT. ‘√{Ï >∑Te« yÓTT<ä≥ eTTdü*yêìøÏ
düVü‰j·Tø±]>± e⁄+&çHê, ∫es¡øÏ n<˚ n‘·ìøÏ #˚≥TqT
‘Ó∫Ã ô|&ÉT‘·T+~. qø£ÿ\T ª#Ó&ÉTµ≈£î Á|ü‹ì<ÛäT\T.
eTTdü*yê&ÉT |üsêõ‘·T&çï #˚j·T&ÜìøÏ yê{ÏøÏ #ê˝≤
n&Ü«+fÒCÒdt e⁄+{≤sTT. eTTdü*yê&ÉT ˇ+≥]yê&ÉT.
qø£ÿ\T …̋ø£ÿ≈£î $TøÏÿ*>± e⁄+{≤sTT. one against

many ø£<∏ä n&É$˝À »s¡T>∑T‘·T+~ >∑qTø£ yê{ÏøÏ
dü+U≤´ã\ẙT>±ø£, kÕúqã\+ ≈£L&Ü düeT≈£Ls¡T‘·T+~.
ø£<∏ëdüeTj·T+ sêÁ‹ ø±e&É+ ≈£L&Ü n+<äTπøµµ

Äj·Tq #Ó|üŒ&Éy˚T ø±≈£î+&Ü Ä qe\ #·~$q yê]
n_ÛÁbÕj·÷˝À¢ ≈£L&Ü Ç<̊ uÛ≤eq e´ø£ÔeTe⁄‘·T+~. ª π̌ø
qe\˝À yê#ê´s¡ú+, e´+>±´s¡ú+ Ç$T&çb˛j˚T˝≤>∑T
qe\ sêj·T≥+ ø£wüº+. n<̊ ø£$‘·«yÓTÆ‘̊ düT\uÛÑ+. n‘·&ÉT
n&É$ì »sTT+#ê&ÉT nH˚ qe\qT πøX¯e¬s&ç¶ >±s¡T
dæ+u≤*ø˘>± sêXÊs¡T. e÷qe⁄&ç b˛sê≥+ Ç+<äT˝À
e⁄+~. @ bÕsƒ¡≈£îDÏí nsTTHê nkÕ+‘·+ #·~y˚+#˚ ˇø£
>=|üŒ >∑TD+ á qe\≈£î+~. qe\˝À e÷qe bÕÁ‘·
eTTdü˝≤&ç<=ø£ÿ&˚. $T–*<ä+‘ê n&É$ bÕÁ‘˚. ˇø£ÿ
n&É$˝ÀH˚ ø±<äT düe÷»+˝À ≈£L&Ü ÁbÕDyÓT~–
q+‘·+>± eTqdüT‡ m<ä>∑̋ Ò<äT. n&É$ s¡Vü≤kÕ´\T n&É$øÏ
‘Ó*j·Te⁄. e÷qe J$‘· s¡Vü≤kÕ´\T e÷qe⁄&çø°
‘Ó*j·Te⁄. eTTdü*yê&ÉT <äèwæº̋ À e÷≥˝À¢ n&É$ <ëì
Á|üeè‘Ô̊ yê#·Ã+ ø±e#·TÃ. s¡#·sTT‘· <äèwæº̋ À e÷qe
düe÷C≤ìøÏ ̌ ø£ Á|ür¬ø’‘̊ düTø£ÿ|ü+~ áq&É+ ø=‘·Ô düèwæºì
düTŒ¤]+|ü#˚düTÔ+~µ nì |ü⁄sêD+ düTÁãVü≤àD´X¯s¡à
yê´U≤´ì+#·≥+˝À á Á|ürø±‘·àø£‘· eT]+‘· #·ø£ÿ>±
düŒwüºeTe⁄‘·T+~.

yÓTT‘·Ô+ MT<ä á qe\˝À ñqï dü+<˚XÊìï ns¡ú+
#̊düT≈£îqï|ü&ÉT á |üÁ‘êìï ÁbÕs¡+_Ûdü÷Ô Å|ü‹bÕ~+∫q
$wüj·÷ Ò̋, $T>∑‘ê yêfi¯fl˝À #ê˝≤eT+~øÏ ø£*>±j·Tì
$$<Ûä n_ÛÁbÕj·÷\‘√ b˛*Ã #·÷ùdÔ düŒwüºeTsTT´+~.
Ç+#·T$T+#·T Ç<˚ n_ÛÁbÕj·÷ìï dü+Je<˚yé e´ø£Ô+
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|ü]#ês¡T. ª@$T H˚s¡TÃø=Hêï&ÉT eTìwæ? |ü⁄fÒº+‘·es¡≈£î
‘·*¢>∑s¡“¤+˝À n<Û√#̊‘·Hêedüú̋ À ñ+&É≥+ H̊s¡TÃø=Hêï&ÉT.
Ç+πø$T H̊s¡TÃø=Hêï&ÉT? |ü⁄{Ïºq ‘·s¡Tyê‘· eTs¡DÏ+#̊<ëø±
Áã‹øÏe⁄+&É≥+ H˚s¡TÃø=Hêï&ÉT. Áã‘·ø£≥+ nsTTq
‘·s¡Tyê‘· #·∫Ãb˛e≥+ H̊s¡TÃø=Hêï&ÉT.M≥ìï{Ï̇  eTìwæ
e÷Á‘·y˚T H˚s¡TÃø√ Ò̋<äT. eTìwæ ø±q{Ïº Ç‘·s¡ Je⁄\T
≈£L&É H˚s¡TÃ≈£îHêïsTTµ n+{≤&ÉT.

ø£qTø£, e÷qe Jeq nH̊«wüDÒ á qe\˝À ø£ì|æ+#̊

Ä‘·à. ìs¡+‘·s¡+ e÷qe⁄&ÉT ‘·q #·T≥÷º ñqï |üX¯ó
|üøå±´<äT\‘√ $&ÉBj·Tsêì dü+ã+<Ûëìï ô|qy˚düT
ø=+≥÷H˚, Ä nqTã+<Ûëìï ‘·T+#·T≈£î+≥÷H˚ Ç+ø±
kÕ~Û+#ê*‡+<̊<√ ñ+<äH̊ ÄX̄qT ‘·s¡Tyê‘· ‘·s¡+ yêfīfløÏ
ø£*–dü÷Ô, ‘·q J$‘êqï+‘·{Ï˙ ‘Ó*k˛, ‘Ó*j·Tø√
Á|üjÓ÷>±*ï #˚düTÔ+{≤&ÉT. n+<äTπø ªn‘·&ÉT n&É$ì
»sTT+#ê&ÉTµ qe\ ̌ ø£ Á|üjÓ÷>∑+ nì eTèD≤[ì >±]
n_ÛÁbÕj·T+‘√ Hê yê´kÕìï eTT–düTÔHêïqT.

���
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kÕ«‘·+Á‘ê´q+‘·s¡+ ø£qï&É ø£<∏ëkÕVæ≤‘·́ +˝À #ê˝≤
e÷s¡TŒ\T »]>±sTT. e÷]q kÕe÷õø£,sê»ø°j·T,
kÕ+düÿ‹ø£ e÷s¡TŒ\øÏ nqT>∑TD+>± ø£<∏ëkÕVæ≤‘·´
edüTÔe⁄  _Ûqï  dü«s¡÷bÕ*ï <ë*Ã+~. nuÛÑT´<äj·T
Á|üuÛ≤e+ #·\¢ã&ÉT‘·÷ Ä<ÛäTìø£‘· nH˚  ø=‘·Ô <äø£Œ<∏ä+
ø£<∏ëkÕVæ≤‘ê´ìï  Á|üy˚•+|üCÒdæ+~. bÕXÊÃ‘·́   q÷‘·q
‘ê‹Ô«ø£ ∫+‘·q á ø±\|ü⁄ ø£<∏ä≈£î*ï >±&ÛÉ+>± Á|üuÛ≤$‘·+
#˚dæ+~. kÕ«‘·+Á‘·́  n_Û̋ ≤wü‘√ b˛sê&çq  Á|ü»\øÏ,
kÕ«‘·+Á‘·´+ dæ~∆+∫q ‘·s¡Tyê‘· ø£*–q ìsêX¯,
ìdüŒVü≤\T |üP]Ô düe÷C≤ìï ~≈£îÿ‘√#·ì  dæú‹˝ÀøÏ
HÓ{≤ºsTT.  kÕ«‘·+Á‘ê´ìøÏ  eTT+<äTqï kÕeT÷Væ≤ø£yÓTÆq
Ä<äsêÙ\T, sêeTsê»´ø£\Œq, kÕ«‘·+Á‘·́ + ‘·s¡Tyê‘·
∫ÛÁ<äyÓTÆ b˛j·÷sTT. uÛ≤e|üP]‘·yÓTÆq, Ä<äs¡Ùe+‘·yÓTÆq
e÷sêZìï e~*, ‘ê‹«ø£ ÄX¯j·÷\≈£î Áù|s¡Dì#˚Ã
yêdüÔeyÓTÆq eT]j·TT  uÛ≤<ä́ ‘·‘√ ≈£L&çq J$‘·|ü⁄ u≤≥ì
mqTï ø√e\dæq e´øÏÔ $•wüº dæ<ë∆+‘·|ü⁄ nH̊«wüDøÏ  Ç~
dü¬s’q ø±\+ nì|æ+∫+~.  Ç≥Te+{Ï  dü+<äs¡“¤+˝À
kÕe÷õø£ |ü]dæú‘·T˝À¢ dü+y˚<äqo\T&Ó’q s¡#·sTT‘·
eTqdüT‡˝À  ø£*–q  uneasyness  Ä<ÛäTìø£  (qe´)
s¡÷|ü+˝À  ãj·T≥|ü&ç+~. e´øÏÔ n+‘·s¡Z‘êìï  eT]j·TT
nqTuÛÑe $•wüº‘·ì  bı+~q á  kÕVæ≤‘·́  Á|ü‹eT\T,
s¡÷|üø±\ <ë«sê nqTuÛÑyê\≈£î uÛ≤cÕs¡÷|ü+ Çe«{≤ìøÏ
Á|üj·T‹ï+∫+~. á ø±\+ ø£<∏ä≈£î\ kÕVæ≤‘ê´ìøÏ
kÕ«qTuÛ Ñey˚T eT÷\Á<äe´+ nsTT+~. Ç+‘·≈£î
eTT+<äTqï kÕVæ≤‘·´ e÷sêZ˝À e´øÏÔì, J$‘êìï
ãj·T≥qT+&ç  #·÷&É≥+ »]–+~. e´øÏÔ  n+‘·s¡+–ø£
Á|ü|ü+#êìø£Hêï u≤Vü≤´ Á|ü|ü+#êìπø  m≈£îÿe  ÁbÕ<Ûëq´‘·
ìe«≥+ »]–+~. ø±˙ qe´ ø£<∏ä≈£î\T e´øÏÔ Ä+‘·s¡+–ø£

J$‘êìøÏ  m≈£îÿe  ÁbÕeTTK´‘·ì#êÃs¡T.  ‘·eTì ‘êeTT
|üØø Ï å+#·T≈ £î+≥÷ J$‘êìï |ü]o*+#·{≤ìøÏ
eTT+<ä&ÉT>∑T y˚XÊs¡T.

edüTÔe⁄qT mqTïø=qï~ yÓTT<ä\T ø£<∏ä ìs¡÷|üD
yê&çq≥Te+{Ï uÛ≤wü, nqTdü]+∫q  XË’*‘√ bÕ≥T ø£<∏ä\
ÁbÕs¡+uÛÑ+ eT]j·TT eTT–+|ü⁄øÏ ø=‘·Ô<äHêìï‘Ó∫Ãq qe´
ø£<∏ä\T ø£qï&É ø£<∏ëkÕVæ≤‘·́ +˝À  q÷‘·q n<Ûë´j·÷ìï
ÁbÕs¡+_Û+#êsTT. ñqï‘· es¡Z+, kÕe÷qT´\ Jeq
Áø£eT+, e÷qdæø£  $X‚¢wüD, &ÛÜ+_ø£ J$‘·|ü⁄ ns¡ús¡Væ≤‘·
$\Te\T, ns¡ú>∑]“¤‘·  e´+>∑́ +‘√bÕ≥T q÷‘·qXË’*ì
n\es¡TÃ≈£îqï ø£<∏ä\T á dü+<äs¡“¤+˝À |ü⁄{≤ºsTT. e´øÏÔì
ìs¡+‘·s¡+ ẙ~Û+#̊ ̌ +{Ï]‘·q+,  e÷qdæø£ <ä«+<ë«\T,
Ä+<√fi¯q,  ndüVü‰j·T‘·*ï n_Ûe´ø°Ôø£]+#· {≤ìøÏ á
ø±\+ Hê{Ï s¡#·sTT‘·\T Á|üC≤„Á|üyêVü≤‘·+Á‘êìï
n\es¡TÃ≈£îHêïs¡T. e´øÏÔ>∑‘·  dü+y˚<äq\˝Àì  düeTdüÔ
J$‘·|ü⁄ ‘ê‹«ø£  |ü⁄Hê<äT*ï yÓ*øÏrj·T{≤ìøÏ  Á|üj·T‹ï+
#ês¡T. n+<äTe\¢ qe´ø£<∏ä\T »qyêDÏ ø±e{≤ìøÏ
ã<äT\T>± s¡#·sTT‘·\ eTTKyêDÏ>± e÷sêj·Tì
nì|ædüTÔ+~.

á Áø£eT+˝À sêeT#·+Á<äX̄s¡à  >±s¡T  ªôds¡–q ¬ø+&Éª
ø£<∏ä <ë«sê á es¡Z|ü⁄  (|ü+‘·|ü⁄)<Û√s¡DT*ï ø£<∏ës¡÷|ü+˝À
yÓ\¢&ç+#ês¡T. ô|fi¯flsTTq uÛÑs¡ÔqT e~*  Áù|$T+∫q
yê&ç‘√ J$+∫ ∫e]s√E˝À¢ |æ∫Ã<Ó’b˛j˚T  Ád”Ô  y˚<äq
á ø£<∏ä≈£î edüTÔe⁄. eTH√yÓ’C≤„ìø£ n+XÊ\T á ø£<∏äì
n\T¢≈£îHêïsTT.  ªeT+<ës¡≈£îdüTeTµ,ª@fi¯H˚ Jeµ,
ªu…fi¯>±sTT‘·Tµ M] ø£<∏ë dü+|ü⁄{≤\T. ÁbÕs¡+uÛÑ+˝À M]
ø£<∏ä\T nuÛÑT´<äj·T s¡#·sTT‘·\ Á|üuÛ≤yêìøÏ  ̋ ÀHÓ’q≥Tº

ø£qï&É ø£<∏ä ` ø±*ø£ düŒ èVü≤
` &Üˆˆ. eT Ò̋¢X¯|üŒ dæ<ëÁ+|üPsY
düVü‰j·T Ä#ês¡T´\T, Á|ü#·Ts¡D\ πø+Á<ä+,
Á<ë$&É $X¯«$<ë´\j·T+, ≈£î|üŒ+.

` &Üˆˆ. lìyêdüsêe⁄ ø±düs¡¢
Ä+>∑¢ XÊK, Á<ë$&É $X¯«$<ë´\j·T+,

≈£î|üŒ+.
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nì|ædüTÔ+~. m+<äTø£+fÒ  M]  ÁbÕs¡+uÛÑø£<∏ä̋ À¢  ø£ìŒ+#̊
e´øÏÔ, düe÷»+, ô|[fl, Áù|eT,  Á|üDj·T+, ø±eT+,
n+≥sêì‘·q+, ndüe÷q‘· e+{Ï  düeTdǘ \T  n+‘·≈£î
eTT+<̊  nuÛÑT´<äj·T s¡#·q˝À¢ ø£ì|ækÕÔsTT.  Ä  Á|üuÛ≤e+
qT+&ç ãj·T≥|ü&Ü\H˚  Ä˝À#·q‘√H˚  ø£<∏äq •˝≤ŒìøÏ
Ç+‘·≈£îeTT+<Óqï&ÉT˝Òì ÁbÕeTTK´‘·ì∫Ã Á|ü‹eT
dü+πø‘ê*ï m≈£îÿe>± yê&ÉkÕ>±s¡T. M] ø£<∏ë•˝≤Œìï
>∑eTìùdÔ sêeT#·+Á<äX¯s¡à >±s¡T uÛ≤eø£$‘·«+ ø£Hêï
_Ûqï+>± nuÛÑT´<äj·Tyê<äT*ï nqTdü]+∫q|üŒ{Ïø°
qe´‘·̋ À(Ä<ÛäTìø£) q÷‘·q‘ê«ìï  rdüT≈£îsêe{≤ìøÏ
Ms¡T  #˚dæq ø£ wæ  #Ó|ü⁄Œø√<ä–+~.

ÁbÕs¡+uÛÑ+˝À M] ø£<∏ä\≈£î edüTÔe⁄>± ñqï ø±eT+,
$düàj·÷ìøÏ, ≈£î‘·÷Vü≤˝≤ìøÏ kÕúsTTuÛ≤e+>± e´eVü≤]ùdÔ
‘·s¡Tyê‘· ø£<∏ä̋ À¢ n~ n+‘·s¡+>∑ |ü]XÀ<ÛäqøÏ n_Ûe´øÏÔ>±
ø£ìŒdüTÔ+~. ªø=&É‹ VüQfīµ, eT]j·TT ª◊<äHÓj·TeqTµ M]
qe´ ÁbÕ‹ì<Ûä´ ø£<∏ä\T>± ù|s=ÿqe#·TÃ. eTìwæ
eT÷\uÛÑ÷‘· düeTdǘ ,  eT]j·TT  X¯øÏÔ  nsTTq  ø±eT+,
e´øÏÔ πø+Á~‘·yÓTÆq <ëì nqTuÛÑe+, e´øÏÔ eT]j·TT
düe÷»+-M{Ï  dü+ã+<Ûë\ bıs¡*ï  n+<äT˝À  ñqï
n+‘·: dü‘ê«\qT á  ø£<∏ä̋ À¢ #·÷&Ée#·TÃ. ø±eT+,  #êe⁄,
|ü⁄≥Tºø£,  y˚<äq\ e+{Ï eTìwæ jÓTTø£ÿ eT÷\uÛÑ÷‘·
Á|üe ‘·TÔ*ï  e÷qe‘êyê<ä  <äø£Œ<∏ä+‘√ ne>±Vü≤q
#̊düTø√e≥+, yê´U≤´ì+#·≥+‘√ sêeT#·+Á<äX̄s¡à>±s¡T
dü|òü©ø£‘·T\j·÷´s¡T.

ªdü+<äs¡Ùqµ, ªnuÀ*qµ,ªÄ≥µ, ªø£‘Ój·÷<äfīó VüQ&ÉT–µ,
ªuÒD≤´µ, ªdæ<ëús¡úµ, ª≈£îeTf…¬> ã+<ä øÏ+<äs¡CÀ´–µ,
ª◊e‘=Ô+<äT ø£<∏Ó>∑fi¯óµ nH˚≥Te+{Ï ø£<∏ëdü+|ü⁄{≤*ï
Á|ü#·T]+∫q j·TX¯e+‘· ∫‘êÔ\>±s¡T qe´ø£<∏ë
kÕVæ≤‘·´+˝À Á|üjÓ÷>±‘·àø£ s¡#·sTT‘·. Äj·Tq n_Û
ÁbÕj·T+ Á|üø±s¡+ Vü≤H˚Vü≤[fl, (‘êqT |ü⁄{Ïºq |ü̋ …¢ ù|s¡T)
Hêqïdü+ã+<Ûä+, #êe⁄ düŒVü≤ á eT÷&ÉT ø±s¡D≤\T
Äj·Tq  dü»q X¯øÏÔøÏ  }≥\T.  Bìe\¢ ∫‘êÔ\>±]
#ê˝≤es¡≈£î  ø£<∏ëedüTÔe⁄ J$‘·+, #êe⁄, |ü⁄≥Tºø£,  ø±eT+,

Á|ü‹eT, s¡÷|üø±\ (Image, Metaphor) s¡#·q˝À¢uÛ≤e+-
uÛ≤wü düyÓTÆø£́ ‘·̋ À, uÛ≤e+-ãT~∆ ô|’q  ñqï≥Te+{Ï
n~Ûø±]‘·  ∫‘·Ô\>±]  ø£<∏äq •\Œ Áø£eT+˝À Äj·Tq
s¡#·q˝À ñ{Ïº|ü&ÉT‘·T+~. ø£fi¯\T, Áù|eT, y˚<äq,
eTTdüT>∑T‘=&ç–q  düe÷»+,  J$‘·yÓ’|òü̋ ≤´*ï  ø£*–e⁄qï
ø£<∏ä ªø£‘Ój·÷<äfīó VüQ&ÉT–µ. á ø£<∏ä  ∫‘êÔ\ >±] ø£<∏ä̋ À¢
Á|üeTTKyÓTÆ+<̊ ø±ø£  qe´ø£<∏ëkÕVæ≤‘·́ +˝À  eTTK´yÓTÆq
ø£<∏ä≈£L&Ü.  ø£fī eT]j·TT  J$‘·+  ̌ ø£fÒqì #ê{Ï#Óù|Œ
á ø£<∏ä ne÷j·Tø£ J$øÏ  ø£*–q≥Te+{Ï ẙ<äqøÏ, #êe⁄øÏ
e⁄qï kÕe÷õø£ dü+ã+<Ûëìï ‘Ó\T|ü⁄‘·T+~. ‘·q ø±\+
Hê{Ï kÕVæ≤‘·́  dæ<ë∆+‘ê\øÏ ‘·q ø£<∏ä\ <ë«sê  }|æ]
b˛dæ dü+|òüTs¡̧DøÏ  ̋ ÀqT#˚dæ  ø£fi¯\T dæ<ë∆+‘ê\ ø£Hêï,
J$‘·+ >=|üŒ<äqï  <Û√s¡DÏ  M] ø£<∏ä̋ À¢ ø£ìŒdüTÔ+~.

M] düeTø±*≈£î\T>± ø£<∏ä*ï sêdæqyês¡T XÊ+‹Hê<∏ä
<˚kÕsTT >±s¡T.  ªøÏ å‹»µ  e+{Ï  ø£<∏ ä\ <ë«sê
ù|s¡Tbı+~q áj·Tq  e´≈£îÔ\ e÷qdæø£  dü+|òüTs¡̧D*ï
‘·q ø£<∏ä̋ À¢ düeTs¡úe+‘·+>± eTH√»„+>± ∫Árø£]+#ês¡T.
ªeT+E>∑&Ó¶µ, ªøÏå‹»µ, ª<ä+&Óµ, ªsêø£ådüµ, ª|ü]es¡ÔHÓ,
ª≈£Lsêàe‘ês¡µ- M]  ø£<∏ë dü+|ü⁄{≤\T. M]  ø£<∏ä\˝À
q>∑s¡ J$‘êqTuÛ Ñyê\T, düeTdü´\T Á|ü<Ûëq+>±
ø£ìŒkÕÔsTT. n+<äT˝Àq÷  $•wüº+>± <˚XÊsTT >±] ø£<∏ä
_Û‹Ô̋ À eT<Ûä́ ‘·s¡>∑‹, $<ë´e+‘· es¡Z+, y˚T<Û√esêZ\
yÓ’yêVæ≤ø£ J$‘· düeTdü´\T  yê{Ï nH˚ø£ ø√D≤\T
$X‚¢wæ+|üã&Ü¶sTT Ä&É-eT>∑, HÓ’‹ø£-nHÓ’‹ø£ dü+ã+<Ûë\
Á|üX¯ï, ˇ+{Ï]‘·q|ü⁄ y˚<äq, nHê<ÛäÁ|ü»„, e÷qdæø£
dü+|òüTs¡̧D*ï áj·Tq ø£<∏ä\T n<äT“¤‘·+>±  ∫Á‹kÕÔsTT.
J$‘·+˝Àì  HÓ’‹ø£ $\Te\ m<äT>∑T<ä\ì ùV≤‘·T
ã<ä∆‘·‘√  $eT]Ù+#·≥+ áj·Tq  ø£<∏ä̋ À¢ ø£ìŒdüTÔ+~.
áj·Tq ø£<∏ä\ ø£<∏ëdü+ẙ<äq >∑T]+∫  ø£Ø>ö&É ;#·qVü≤[fl
>±s¡T á$<Ûä+>± n+{≤s¡T. ªªq÷‘·q dü+düÿ‹, Hê>∑]ø£‘·
düe÷C≤ìï düwæº+#˚yÓ’|ü⁄ áj·Tq ø£<∏ä\T rÁeyÓTÆq
n_Û̋ ≤wü‘√ |üj·TìkÕÔsTT. Ç$ eTTK´+>± eTìwæ̋ Àì
e÷qdæø£ dü+|ò üTs¡ ¸D*ï ∫Á‹kÕÔsTT. eTìwæ˝Àì
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Ä+‘·:s¡+–ø£,  ̋ …’+–ø£  bıs¡*ï  dü÷ø£åà+>± |ü]XÀ~ÛkÕÔsTT.
eTìwæ̋ Àì  ìÁwæÿj·T‘·ì, »&ÛÉ‘ê«ìï  |ü⁄q]«eT]Ù+#˚
Á|üj·T‘·ï+˝À q÷‘·q n$cÕÿsê*ï  ø£qT>=+{≤sTT.
<˚kÕsTT>±] ùV≤‘·Tyê<ä <äwæº ̌ {Ïº&Ü+_Ûø£+ ø±<äT. n~
‘·q ø£fi≤‘·àø£‘·qT ø√˝ÀŒø£HÓ ˇø£ Á|üãT<ä∆yÓTÆq qe´
e÷sêZìï HÓ\ ø=\Œ≥+˝À  ø°\ø£bÕÁ‘· eVæ≤düTÔ+~.

qe´ dü+Á|ü<ëj·T+˝À Á|üeTTK ø£<∏ä≈£î˝À¢ ˇø£ÿs¡T
j·TT.ÄsY.nq+‘·eT÷]Ô >±s¡T. dü+Á|ü<ëj·T ã<ä∆‘·ì
nqTdü]dü÷Ô e∫Ãq $\Te*ï  $X‚¢wüD≈£î  ̋ ÀqT#̊j·T≥+
<ë«sê  dü+Á|ü<ëj·T+ |ü≥¢  $ø£s¡̧D Ä<ÛäTìø£‘·  |ü≥¢
Äø£s¡̧DqT Äj·Tq ø£<∏ä̋ À¢ yÓ*ãT#êÃs¡T. ªm+<Ó+<äT
eTT–j·T<ä ªø£<∏Óµ, ªÁ|üX¯ï, ªeTÚì, ªÄø±X¯ eT‘·TÔ u…≈£îÿ,
ªdü÷s¡́ q ≈£î<äT¬sµ, ªuÒf…ãfiË eT‘·TÔ ˇ‹πø‘·µ yÓTT<ä\>∑T
q$  M] ø£<Ûë dü+|ü⁄{≤\T. nq+‘·eT÷]Ô>±]  ø£<∏ëedüTÔe⁄
ùV≤‘·Tã<ä∆‘·‘√ uÛ≤cÕdü÷ø£åà‘·ì ø±bÕ&ÉT≈£î+≥T+~.
J$‘êì≈£îqï  nsêúìï |ü]o*düTÔ+~.  M]  nH̊ø£  ø£<∏ä̋ À¢
ø£ìŒ+#̊  eTTK´ \ø£åDeT+fÒ Áu≤Vü≤àD düe÷» $\Te\
|ü]XÀ<Ûäq. e÷qe  düVü≤» Á|üe‹Ô jÓÆTq ø±eT+ <ë«sê
ẙ˝≤~ dü+e‘·‡sê\qT+&ç  dü+Á|ü<ëj·T ã<ä∆+>± e∫Ãq
Áu≤Vü≤àD‘·«eTH˚ ø£Á‹eT  eTTdüT>∑Tì  N*Ã ì»yÓTÆq
eTìwæì yÓ‹πø Á|üj·T‘·ï+ #̊kÕÔs¡T. Bìï  Äj·Tq ‘·q<Ó’q
nqTuÛÑe+‘√ ùV≤‘·Tã<ä∆‘·‘√ |ü]XÀ~Û+#˚ Á|üj·T‘·ï+
#˚kÕÔs¡T. <ëì <ë«sê q÷‘·q J$‘· nH˚«wüD≈£î
Á|üj·T‹ïkÕÔs¡T. n+<äTe\¢ $eTs¡Ù≈£î\T M] ø£<∏ä*ï
düT•≈£åî‘·T\ dü+ø£Hê\T (Discourses)  nì n+{≤s¡T.
≈£îyÓ+|ü⁄ eT˝…Hê&ÉT Á|üø£‹ kÂ+<äsê´ìï e]íùdÔ
nq+‘·eT÷]Ô>±s¡T eT˝…Hê&ÉT J$‘ê\ n+‘·s¡Z‘·
XÀ<ÛäqøÏ Á|üj·T‹ïkÕÔs¡T. nq+‘·eT÷]Ô >±] ø£<∏ë
kÕVæ≤‘ê´ìøÏ ◊<äT <äXÊu≤›\ yê´|üø£‘·«+ ñ+~.
n+<äTe\¢ ø±\ e‹Ô&çøÏ  ̋ ÀHÓ’ áj·Tq ø£<∏ä\ >=\TdüT˝À
nH˚ø£  e÷s¡TŒ\T ø£ìŒkÕÔsTT. düeTø±©q sê»ø°j·T,
kÕe÷õø£, kÕ+düÿ‹ø£ |òüT≥q\≈£î düŒ~+#˚ Äj·Tq
eTH√<Ûäs¡ày˚T á yÓ’$<Ûä́ ‘·≈£î ø±s¡DyÓTÆ e⁄+&=#·TÃ.

á ø±\+˝À ø£ì|æ+#˚ eTs√ Á|üeTTK s¡#·sTT‘·
\+πøX¯. kÕe÷q´ $wüj·÷*ï ≈£L&Ü nkÕe÷q´+>±
∫Á‹+#̊ ø£fī \+πøX̄˝À ø£ìŒdüTÔ+~. ª¬ø¬sj·T ̇ s¡qT ¬ø¬s¬>
#Ó*¢ª,ªHêq\¢,ªñe÷|ü‹j·T kÕÿ\sY wæ|t j·÷Á‘Ó,
ªø£\T¢ø£s¡>∑Te düeTj·T eT‘·TÔ Ç‘·s¡ ø£<∏Ó>∑fīóí,ªñ\¢+|òüTHÓ
eT‘·TÔ Ç‘·s¡ ø£<∏Ó>∑fi¯í eTs¡D≤q+‘·s¡+ Á|ü#·T]+∫q
ªeT+E ø£$<ä dü+C… eT‘·TÔ  Ç‘·s¡ ø£<∏Ó>∑fi¯óí M] ø£<∏ë
dü+|ü⁄{≤\T. eTìwæ˝Àì ã\V”≤q‘·, n\Œ‘·«+,
ndü÷j·T, <Û˚«wü+, y˚<äq, nee÷q+, qedüe÷»
ìsêàD+ ø£fi¯\T <ë]‘·|æŒ+#˚ nìwüº‘·\ |ü≥¢ ÄÁø√X¯+,
Á|üC≤Á|üuÛÑT‘·«+ ù|s¡Tq »]π>  nHê´j·÷\|ü≥¢  ÄÁø√X̄+,
e\düyê<ä+ e\¢ »]–˙  e÷s¡TŒ\T-yÓTT<ä̋ …’qyê{Ïì
\+πøX¯ >±]  Á|ü‹uÛÑ  nqq´ø£fi¯>± e÷s¡TdüTÔ+~. \+πøX¯
>±] ø£<∏ä\T #ê˝≤  dæ<ë∆+‘ê*ï n~Û>∑$T+∫ J$‘êìï
Áù|$T+#̊, $düÔ]+#̊  ø±sê´ìï  dü »Hê‘·àø£+>± #̊kÕÔsTT.
ùV≤‘·Tyê~, ‘ê‹«≈£î&ÉT, kÕ+düÿ ‹ø£ yê~ nsTTq \+πøX̄
>±s¡T  Áù|eT, ø√|ü+, <˚«cÕ*ï  ≈£L&Ü düø±s¡D≤\‘√
ø£fi≤‘·àø£+>±  düõkÕÔs¡T. \+πøX̄ >±]  ø£<∏ëkÕVæ≤‘·́ +˝À
kÕe÷õø£ kÕ+düÿ‹ø£ |ü]XÀ<Ûäq dü»Hê‘·àø£ <äø√ÿD+˝À
Ä$wüÿ]+|üã&ÉT‘·T+~. |ü̋ …¢J$‘êìï |ü≥ºD|ü J$‘êìï
n‘·´+‘· X¯øÏÔe+‘·+>± ìs¡÷|æ+#·≥+ \+πøX¯>±]øÏ
düVü≤»+>± dæ~∆+∫q ø£fi¯. qe´ ø£<∏ë Á|ü‹ì~ÛøÏ
yÓ’$<Ûä́ ‘·≈£î \+πøX¯ó >±s¡T Ç∫Ãq Selfness eT]j·T
Á|ü‘˚́ ø£‘· #ê˝≤ $•wüºyÓTÆ+~. Äj·Tq edüTÔ, uÛ≤cÕXË’*
ìs¡«Vü≤D˝À  q÷‘·q‘ê«ìï, rÁe‘·ì ‘Ó#êÃs¡T.

sê|òüTy˚+Á<ä  u≤dü̇ dü >±s¡T ‘êqT s¡∫+∫q n‹
ø=~› ø£<∏ ä˝À¢H˚ ø£qï&É ø£<∏ëkÕVæ≤‘ê´ìøÏ >=|üŒX¯ø
ÏÔq+~+#ês¡T. qe´<Û√s¡DÏ̋ À  ÁbÕ‹ì<Ûä́ +>± Á|ü#·T]+|ü
ã&É¶  ª‘·ã“*>∑fi¯óµ, 70e  <äXÊã›+˝À Á|ü#·T]+|üã&É¶
ªn˝≤¢e⁄~›q n<äT“¤‘·B|üµ, 80e <äXÊã›+˝À e∫Ãq
ªyÓ÷Hê*kÕµ M] eTTK´yÓTÆq ø£<∏ä\T. eTìwæ  ˇ+{Ï]
‘·q+ >∑T]+∫, J$‘·+˝Àì <äTs¡“¤s¡‘·ì >∑T]+∫q
Ä˝À#·q, j·T+Á‘·Hê>∑]ø£‘· eTs¡D+, J$‘·+ |ü≥¢
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eTeTø±s¡+-yÓTT<ä\>∑T  n+XÊ\T M] ø£<∏ä̋ À¢  ø£ìŒkÕÔsTT.
ˇø£ s¡ø£yÓTÆq ªªndæú‘·« yê<ä ‘ê‹«ø£ s¡÷bÕ\Tíí>±  nì|æ+#̊
ø£<∏ä*ï sê|òüTy˚+Á<ä  u≤dü̇ dü>±s¡T sêXÊs¡T.

ªq*¢j·T*¢ ˙s¡T ã+‘·Tí ø£<∏ä <ë«sê s¡#·sTT‘·>±
>∑T]Ô+|ü⁄ bı+~q ø£<∏ä≈£î&ÉT  ¬ø. dü<ë•e. ªn|ü]∫ø£s¡Tµ,
ªdü÷‘·ø£µ, ªô|+&ÉT\+µ, ªb˛düºe÷s¡º+µ yÓTT<ä\T>∑Tq$  M]
Á|üdæ<ä∆ ø£<∏ä\T. ø£qï&É ø£<∏ë kÕVæ≤‘ê´ìøÏ  Á|ü‹eT,
s¡÷|üø±\ <ë«sê  q÷‘·q X¯øÏÔì, q÷‘·q n_Ûe´øÏÔì
‘Ó∫Ãq yê]˝À dü<ë•e ≈£L&Ü ̌ ø£s¡T.  Ms¡T  Á|üC≤„Á|üyêVü≤
‘·+Á‘êìï,  e÷qdæì $X‚¢wüDqT  ø£<∏ä̋ À¢  bı+<äT|üs¡Ã≥+
<ë«sê e´øÏÔ̋ À e⁄qï Á|üC≤„V”≤q bÕ‘êfi≤\qT  XÀ~Û+#·
{≤ìøÏ  Á|üj·T‹ï+#ês¡T.

e‹Ô˝À yÓ’<äT´˝…’ e⁄+&ç, Á|üe‹Ô˝À ø£<∏ä≈£î&ç>±
>∑T]Ô+|ü⁄bı+~, dü+Á|ü<ëj·T, nuÛÑT´<äj·T, Ä<ÛäTìø£,
Ä<Û ä Tìø±q+‘·s ¡ < Û √s ¡DT\ ñ‘· ÔeT > ∑TD≤*ï
n\es¡TÃø=ì ø£<∏ä*ï s¡∫+∫qyês¡T  u…dü>∑s¡ Vü≤[fl sêeTDí.
M]  düeTÁ>∑  ø£<∏ä*ïªø£qï+u≤&çí  ù|s¡T‘√  Á|ü#·T]+|üã&É¶
ø£<∏ëdü+|ü⁄{Ï̋ À #·÷&Ée#·TÃ. dü+Á|ü<ëj·T  eT]j·TT
nuÛÑT´<äj·Tyê<äT\ #·s¡Ã\T n\dæb˛sTT, Ä<ÛäTìø£
<Û√s¡DT\T q÷‘·q nH̊«wüD˝À ñqï|ü⁄Œ&ÉT sêeTDí>±s¡T
ø£<∏ä*ï sêj·T≥+ ÁbÕs¡+_Û+#ês¡T. Ä dü+<äs¡“¤+˝À
Äj·Tq |ü˝…¢|ü]dæsê\qT mqTï≈£îHêïs¡T. n+<äTe\¢
Á>±MTD dü+düÿ‹ Äj·Tq ø£<∏ä\≈£î Á|ü‘˚́ ø£ >∑T]Ô+|ü⁄
ì∫Ã+~. J$‘êqTuÛÑyê*ï yêdüÔeyê<ä <äø√ÿD+‘√
ìs¡÷|æ+#̊ áj·Tq ø£<∏ä\T düe÷»ẙ‘·Ô\  n<Ûä́ j·THêìøÏ
kÕ<Û äHê\j·÷´sTT. j·÷uÛ Ñj·T´e, ns¡ej·T´e
<äXÊã›+˝À e∫Ãq M] ø£<∏ä̋ À¢ |ü̋ …¢ |ü]düsê\T, n+<ë\T,
m≈£îÿe>± ø£ìŒùdÔ, 70e <äXÊã›+˝À e∫Ãq  ø£<∏ä̋ À¢
rÁee÷s¡TŒ\T ø£ìŒkÕÔsTT. BìøÏ Á|ü<Ûëq ø±s¡D+
kÕe÷õø£, sê»ø°j·T e÷s¡TŒ\T.  meT¬s®̇ ‡  e\¢  e´øÏÔ
kÕ«‘·+Á‘ê´ìøÏ, >±+BÛ‘·‘ê«*ï Á|üC≤Á|üuÛÑT‘ê«ìøÏ, á
<˚X¯|ü⁄ kÕ+düÿ‹ø£ $\Te\≈£î ‘·–*q >±j·÷ìï
ªÁ|üC≤Á|üuÛÑT‘·« eT‘·TÔ eT÷s¡T eT+>∑>∑fi¯óí ø£<∏ä˝À

n<äT“¤‘·+>± ìs¡÷|æ+#ês¡T. Á>±MTD ÁbÕ+‘·˝À¢ì
es¡Ze´edüúqT, nø£ÿ&ÉTqïsê»ø°j·T nsê#·ø£‘·qT  >∑T]+∫
ÄÁø√wædü÷Ô uÛÑÁ<ä|ü]#˚ áj·Tq XË’* $•wüºyÓTÆq~.
kÕ+düÿ‹ø£  J$‘·|ü⁄  eT\T|ü⁄*ï  Äj·Tq  ø£<∏ä\T
>∑{Ïº>± ìπs∆•kÕÔsTT.

ÁbÕs¡+uÛ Ñ+˝À Ä<ÛäTìø£ s¡#·sTT‘·\‘√ bÕ≥T
s¡#·q\T #̊dü÷Ô ø=~›ø±\+ ‘·sê«‘· á uÛ≤eC≤\+qT+&ç
yÓ’<=\– ‘·q<Ó’q $•wüº‘·qT dü+‘·]+#·T≈£îqï  ø£<∏ë
s¡#·sTT‘·  |üPs¡í#·+Á<ä ‘̊»dæ«.ªVüQ*j·T÷]q düs¡Vü≤<äT›í,
ªnã#·÷]q b˛kÕº|ò”düTí, ªøÏs¡>∑÷]q  >∑j·÷´[>∑fīóµ  M]
ø£<∏ë dü+|ü⁄{≤\T. uÛ≤erÁe‘·≈£î  ˝ÀqTø±≈£î+&Ü
dæÔ$T‘·yÓTÆq, ìwüŒø£åbÕ‘·yÓTÆq, <Û√s¡DÏ̋ À  ø£<∏ä*ï  n Ò̋¢ø£fī
|üPs¡ í#·+Á<ä ‘˚»dæ« >±]øÏ e]ÔdüTÔ+~. n+‘˚>±ø£
‘·q#·T≥÷º ñqï e´≈£îÔ\H˚ bÕÁ‘·\T>± mqTïø=ì
düe÷»+˝Àì  yêdüÔyê*ï uÛÒ~+#˚  Áø£eT+, >∑+;Ûs¡yÓTÆq
düeTdü´\T düVü≤»-düs¡fi¯ ìs¡÷|üD≈£î ˝ÀqTø±e≥+
ø£<∏äqÁø£eT $•wüº‘·>±  uÛ≤$+#·e#·TÃ.  eT …̋Hê&ÉT Á|üø£‹
eT]j·TT  Hê>∑]ø£‘·\ eT<Ûä́ qTqï dü+ã+<Ûë\ ̋ À‘·T*ï
Äj·Tq ø£<∏ä\T nH˚«wækÕÔsTT. kÕe÷õø£ u≤<Ûä´‘·,
e÷qe $\Te\T,  dü+ã+<Ûë\T, nC≤„q+-eTÚ&ÛÜ´\qT
<ë{Ï  $C≤„q+-Ç˝≤ #ê˝≤ _Ûqï+>∑ Ä˝À∫düTÔH˚  |ü̋ …¢
nqTuÛÑyê\qT  n<äT“¤‘·+>±  ø£≥º>∑\ •*Œ, BÛeT+‘·T&ÉT
|üPs¡í#·+Á<ä ‘˚»dæ«. Ä<ÛäTìø£ kÕVæ≤‘·´, dü+πø‘ê\T,
n_Ûe´øÏÔ, ‘·+Á‘·+ >∑T]+∫ ‘·q<Ó’q $•wüº‘·qT,  $<ë´,
kÕVæ≤‘·́ +, dü+düÿ‹, e÷qe $\Te\ >∑T]+∫  ‘·q<Ó’q
dæ<ë∆+‘êìï ‘˚»dæ«>±s¡T Á|ü‹bÕ~+#ês¡T. ô|’q
ù|s=ÿqïeìï ≈£L&Ü  düeT÷\+>±  e÷s¡TŒsêyê\qï~
Äj·Tq ÄX¯j·T+. áj·Tq ªnã#·÷]q b˛kÕº|ò”düTí
ø£<∏ëdü+|ü⁄{ÏøÏ sêdæq eTT+<äTe÷≥\T #ê]Á‘·ø£
ÁbÕeTTK´‘·>∑\$.  n+<äT˝À  Äj·Tq  ø£qï&É kÕVæ≤‘·́ +
Ä<ÛäTìø£ |òüT{≤ºìï ‹s¡düÿ]+∫ q÷‘·q e÷sêZìï
mqTïø=e\dæq  nedüs¡+ e⁄+<äHêïs¡T.
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qe´ø£<∏ëkÕVæ≤‘·´+˝À $•wüºyÓTÆq ø£<∏ä\ s¡#·qøÏ
|üPqT≈£îqï yê]˝À ø£.yÓ+. sê»>√bÕ\>±s¡T ˇø£s¡T.
Væ≤+<ä÷ eT]j·TT Á ¬ø ’düe <Û äsêà\ eT<Û ä´qTqï
n+‘·sê\qT ‘ê‹«ø£ |ü⁄Hê<äT\T>± #˚düTø=ì s¡∫+∫q
ø£<∏ä  ªnHê<Ûäy˚Twüºs¡ dü«>∑‘· dü+Á|ü<ëj·Tí Ç~ Ä<ÛäTìø£
uÛ≤eC≤\+‘√  ì+&çe⁄qï ø£<∏ä. eTìwæ dü+ã+<Ûë\ nsêúìï
<ÛäMø£]+#˚ $<ÛëHê*ï ‘·eT ø£<∏ ä\≈£î edüTÔe⁄>±
mqTï≈£îqïyês¡T. õ.j·Tdt. dü<ë•e.ª≈£îDT≈£î>∑fi¯óí  M]
ø£<∏ë dü+|ü⁄{Ï. M] ø£<∏ä\T m≈£îÿe>± Ä&É-eT>∑
dü+ã+<Ûë\ #·T≥÷º |ü]ÁuÛÑ$TdüTÔ+{≤sTT ªø±s¡Dµ
eT]j·TT  ªVü≤´+>√es√µ >∑eTì+#·<ä–q ø£<∏ä\T.

¬s+&ÉT ø£<∏ä̋ Ò sêdæq|üŒ{Ïø° ø£qï&É ø£<∏ëkÕVæ≤‘ê´ìøÏ
ˇø£ $•wüº $<ÛëHêìï |ü]#·j·T+ #˚dæqyês¡T  @.πø.
sêeTqT»Hé. Äø£s¡Ḑ°j·TyÓTÆq  qT&çø±sê\‘√, edüTÔe⁄‘√
bÕsƒ¡≈£î*ï ̌ ø£ÿø£åD+ eT+Á‘·eTT>∑T∆*ï  #˚ùdX¯øÏÔ Äj·Tq
ø£<∏ä\≈£îqï~.  Á|ü‘˚́ ø£+>± Á|ükÕÔ$+#·<ä>∑Z Äj·Tq ø£<∏ä
ªnDíj·T´q e÷qeXÊÁdüÔµ.  uÛ≤s¡rj·T Áu≤Vü≤àDT&=ø£&ÉT
nyÓT]ø± Á>∑+<∏ë\j·T+˝À ≈£Ls=Ãì  d”ºyÓHé  |òüs¡TZdüHé
sêdæq ªVæ≤+<ä÷ <Û äs¡àdü+Á|ü<ëj·÷\T eT]j·TT
Ä#êsê\Tµ nH̊ Á>∑+<∏ëìï #·~$ ‘êqT uÛ≤s¡‘·<̊X̄+˝ÀH̊
|ü⁄{Ïº Çø£ÿ&ç $wüj·÷\H˚  nyÓT]ø±≈£î yÓ[fl ‘Ó\TdüT
ø√e≥+ Ç+<äT˝Àì edüTÔe⁄. dü+Á|ü<ëj·T ã<ä∆yÓTÆq
ø£<∏ä\ø£Hêï Ç~ #ê˝≤  _Ûqï+>± ñ+~. Ä<ÛäTìø£ s¡#·q˝À¢
Ç~ ø=‘·ÔÁ|üjÓ÷>∑+. á <̊X̄ dü+düÿ‹˝À ñqï uÒfī‘·Hêìï,
&ÛÜ+_ø£‘·qT á ø£<∏ä Á|ü‘̊´ø£+>±eTqeTT+<äT+#·T‘·T+~.
∫e]˝À á ø£<∏ä kÕ+düÿ ‹ø£+>± m≥Te+{Ï  ‘·T\
Hê‘·àø£ Á|üj·T‘êï\T #̊j·T≈£î+&Ü  nìï+{Ï̇   bÕsƒ¡≈£î\ø°
e~*ô|&ÉT‘·T+~. Ä<ÛäTìø£ kÕVæ≤‘·́ +˝À ¬s+&Ée‘·sêìøÏ
#Ó+~q Á|üeTTK ø£$  Áoø£wüí Ä\qVü≤[fl. ª‘·|üÔí áj·Tq
ø£<∏ëdü+|ü⁄{Ï. uÛ≤wüqT ìs¡÷|æ+#̊ Áø£eT+˝ÀH̊ áj·TqqT
Ä<ÛäTìø±q+‘·s¡ ø£<∏ëkÕVæ≤‘·´+˝À Á|üeTTKT&ç>±
>∑T]ÔkÕÔs¡T. áj·Tq ø£<∏ä̋ À¢ eTTK´yÓTÆq ø√D≤\T eTìwæ
ø=‘·Ô<äHêìï  d”«ø£]+#̊≥|ü⁄Œ&ÉT+&̊ <ä«+<ä«+, dü+|òüTs¡Ḑ

eT]j·TT  Ád”Ô |ü⁄s¡Twü dü+ã+<Ûë\ eT<Ûä́ qTqï  …̋’+–ø£
dü+ã+<Ûë\ s¡Vü≤dǘ  |ü]XÀ<Ûäq. |ü̋ …¢J$‘·+ áj·Tq
ø£<∏ä̋ À¢m≈£îÿe uÛ≤>±ìï  ÄÁø£$T+∫q|ü⁄Œ{Ïø° #ê˝≤es¡≈£î
q>∑s¡ $<ë´e+‘·T\ düŒVü≤ |üì#̊dü÷Ôe⁄+≥T+~. eTìwæ
eTqdüT‡˝Àì <ä«+<ë«˝À¢ áj·Tq ø£<∏ä\T #ê˝≤  >±&ÛÉ+>±
∫Á‹kÕÔsTT.

_.{Ï <̊kÕjYT >±s¡T  ñ‘·Ôs¡ ø£sêí≥ø£̋ À >∑eTì+∫<ä>∑Z
ø£<∏ä≈£î&ÉT. ∫Á<äyÓTÆq eTìwæ dü+ã+<Ûë\ dü÷ø£åà‘·*ï
|ü˝…¢|ü]düsê*ï #·÷|æ+#˚ Á|üj·T‘·ï+ áj·Tq ø£<∏ä˝À¢
ø£ìŒdüTÔ+~. Ç<̊ dü+<äs¡“¤+˝À ô|s=ÿq<ä–q  qe´ø£<∏ä≈£î
\+fÒ  mdt. ~yêø£s¡, j·T+. j·Tdt. ¬ø. Á|üuÛÑT, sêeT#·+Á<
ä<˚e, –s¡&ç¶ >√$+<äsêE, {Ï.õ .sê|òüTe, düTer+Á<ä
Hê&ç>∑, ø±eTs¡÷|æ, ¬ø. dü‘·´Hêsêj·TD, ø£wüºeT÷]Ô
Vü≤q÷s¡T >±s¡T.  n˝≤π>  ø=ìï qe´ø£<∏ä\T #ê]Á‘·ø£yÓTÆq$.
n$  X¯+ø£s¡yÓ÷ø±•  |ü⁄D…ø£sY >±]  ªeTTU≤eTœµ _.dæ
<̊kÕjYT >±]  ªkÕe⁄µ ¬ø.$. ‹s¡TeT Ò̋XŸ >±] ªHÓfī …̋ eTsƒ¡<ä
Áo>∑fi¯óµ, m.j·THé.Á|üdüqï>±] ªôVQfiË¬> ôVQ<ä<äT›µ
e÷$q¬ø¬s s¡+>∑Hê<∏ä>±]  ªñ[<ä<äT› Äø±X̄µ yÓTT<ä̋ …’q$.

e÷dæÔ>±]  dæús¡düe÷»+  qe⁄´\≈£î (Ä<ÛäTì≈£î\≈£î)
#·\qo\‘·qT ÁbÕ|æÔ+#·T≈£î+~. düHê‘·q düe÷»|ü⁄
$\Te\ |ü⁄q:eTÚ©´ø£s¡D+  Ä<ÛäTì≈£î\‘√ (qe⁄´\≈£î)
ÁbÕs¡+uÛ ÑyÓT Æ+~. n+<äTe\¢ düHê‘·q $\Te*ï
Ä<ës¡Ù+>± Äs√|æ+#·Tø=H˚ bÕÁ‘·*ï Ms¡T b˛wæ+#˚
$<Ûëq+ #ê˝≤ _ÛqïyÓTÆ+~.  ø£<∏ëìs¡÷|üD˝À uÛ≤cÕyê´
j·÷eT+˝À, bÕÁ‘·*ï Á|üẙX̄ô|≥º≥+˝À qe⁄´\T q÷‘·q
e÷sêZìï  m+#·T≈£îHêïs¡T.

ø£qï&É qe´ ø£<∏ä\T J$‘· yÓ’s¡T<Ûë´*ï  <ä«+<ë«\qT
|ü]XÀ~Ûdü÷Ô kÕ«qTuÛ≤yê*ï Ä‘·à$eTs¡ÙøÏ  >∑T]#̊j·T≥+
<ë«sê kÕVæ≤‘·́ +˝Àì ÁbÕeTTK´‘·qT bı+<ësTT. eTìwæ
eTìwæ≈£îqï Ç‘·s¡ dü+ã+<Ûë*ï ∫Á‹+#·≥+‘√ bÕ≥T
düe÷»+ eT]j·TT e÷qe dü+ã+<Ûë*ï ô|øÏ*+∫
#·÷kÕÔsTT. Á>±MTD-|ü≥ºD dü+ã+<Ûë\T, e´øÏÔøÏ e´øÏÔøÏ
eT<ä´qTqï dü+ã+<Ûë*ï eTH√$X‚ ¢wüHê‘·àø£+>±
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$X‚¢wækÕÔsTT. qe´e÷s¡Z+˝À  ø£ìŒ+#̊ $_Ûqï <Û√s¡DT\T
Ç‘·s¡  @e÷s¡Z+˝À ø£ì|æ+#·e⁄. Á|ü‹ ø£<∏ä≈£î&ÉT  ‘·q<Ó’q
e´øÏÔ>∑‘· H˚|ü<∏ä´+˝À J$‘êìï |ü]XÀ~Û+#·≥+, á
$•wüº‘·øÏ ø±s¡D eTì|ædüTÔ+~.  qe´ø£<∏ä≈£î\ á
<Û√s¡DT\T  ‘·sê«‘· e∫Ãq  qy√´‘·Ôs¡ (Ä<ÛäTìø±q+‘·s¡)
ø£<∏ä≈£î˝À¢ ø£ìŒdüTÔ+~.  n˝≤π>  •˝≤ŒìøÏ dü+ã+~Û+∫
qe´ø£<∏ä\˝À  m≈£îÿe Á|üjÓ÷>±\T »]>±sTT. qe⁄´\øÏ
‘·+Á‘·+ nH˚~  J$‘·|ü⁄  nqTuÛÑyê\ dü÷ø£åà‘·*ï

uÛ≤e|üPs¡í+>± e´ø£Ô|ü]#˚  ̌ ø£  ø£fi¯>± s¡÷|ü⁄~<äT›≈£î+~.
ø£<∏ä˝À ø£<∏ä≈£î&˚ Hêj·T≈£î&Ó’ q|ü⁄&ÉT Ä‘·à$eTs¡Ù
ø£ìŒdüTÔ+~. ø£<∏ä≈£î&ÉT πøe\+ ìs¡÷|ü≈£î&Ó’q|ü⁄Œ&ÉT  nø£ÿ&É
düe÷»$eTs¡Ù  ø£ìŒdüTÔ+~.  qe´ø£<∏ä≈£î\T á ¬s+&ÉT
Á|üe ‘·TÔ*ï >±&ÛÉ+>± e´ø£Ô |üs¡#ês¡T. e´øÏÔ πø+Á~‘·yÓTÆq
<äø√ÿD+‘√ düeTø±©q düe÷»∫Á‘êìï  yêdüÔe+>±
n+~e«{≤ìøÏ  kÕ<Ûä́ |ü&ÉT ‘·T+<äqï<ëìï qe´ø£<∏ä\T
‘˚*Ã #ÓbÕŒsTT.
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‘Ó\T>∑T uÛ≤wü̋ À \uÛÑ́ eTe⁄‘·Tqï *œ‘· kÕVæ≤‘ê´ì
ø£Hêï eTT+<äT≥T~ eTÚœø£kÕVæ≤‘·´+. ‘·s¡‘·sê\T>±
‘·s¡>∑ì dü+|ü<ä>± eTqT‘·Tqï á eTÚœø£ kÕVæ≤‘ê´H˚ï
C≤q|ü<äkÕVæ≤‘·́ + n+≥THêï+. ‘Ó\T>∑T˝À \uÛÑ́ eTe⁄
‘·Tqï y˚̋ ≤~ C≤q|ü<äπ>j·÷\T ‘Ó\T>∑T C≤‹ Jeq
dü+|ü<ä≈£î ì\j·÷\T. eTÚœø£ C≤q|ü<ä π>j·÷\˝À
dü+Á|ü<ëj·T $C≤„Hêìï #·÷dæq≥¢sTT‘̊ ̌ ø£ ‘·s¡+ Á|ü»\T
bÕ{Ï+#̊ Ä#êsê\T, |ü<ä∆‘·T\T, ìj·Te÷\T, n\yê≥T¢,
yê] JeqXË’* yÓTT<ä̋ …’q nH˚ø£ s¡ø± …̋’q kÕ+Á|ü<ëj·Tø£
yÓTÆq n+XÊ\ìï+{Ïì ‘·s¡Tyê‘· ‘·sê\≈£î n+~+
#·&É+˝À á dü+Á|ü<ëj·T$C≤„q+ Á|üeTTKbÕÁ‘·
eVæ≤+∫+<äì #Ó|üŒe#·TÃ.

ˇø±H=ø£ kÕ+|ò æTø£ e´edü ú≈ £î dü+ã+~Û+∫q
Á|ü»\+<äs¡÷ kÕeT÷Væ≤ø£+>± ÄyÓ÷~+∫q|ü⁄Œ&ÉT
dü+Á|ü<ëj·T+ nqï~ ì\TdüTÔ+~. C≤q|ü<äπ>j·T
kÕVæ≤‘·´+ n‘·´+‘· ÁbÕNqø±˝≤ìøÏ dü+ã+~Û+∫q
e÷qeC≤‹ Jeq$C≤„q+. eTs√ $<Ûä+>± #ÓbÕŒ\+fÒ
n~ düJe•˝≤»+. C≤q|ü<ä π>j·÷\˝Àì dü+Á|ü<ëj·T
$C≤„q+ ø=‘·Ô~ ø±<äT, bÕ‘·~ ø±<äT. ø±˝≤qT>∑TD+>±
e÷s¡TŒ\qT, #̊s¡TŒ\qT n+^ø£]dü÷Ô ì*∫e⁄qï eTT+<äT
‘·sê\ yê]  |üPØ«ø£ dæúsêdæú.

e÷qeHê>∑]ø£#·]Á‘·̋ À nH˚ø£ |ü]D≤e÷\T #√≥T
#˚düT≈£îHêïsTT. e÷qe⁄&ÉT ‘·qT Ä~ qT+&ç ‘·qqT
‘êqT s¡øÏå+#·T≈£î+≥THêï&ÉT. ‘·<äqT>∑TD+>± Áø£y˚TD≤
≈£L&ÉT, >∑÷&ÉT, >∑T&É¶e+{Ï yê{Ïì düeT≈£Ls¡TÃ≈£îHêï&ÉT.
e÷qe⁄&ÉT yÓTT<ä≥ qT+&ç edüTÔ ‘·j·÷Ø Á|üÁøÏj·TqT
#̊|ü{Ïº dü+dæ<ä∆‘·qT ø£qãs¡TdüTÔHêï&ÉT. n≥Te+{Ï <äX̄˝À
≈£îeTàs¡+, ø£eTàs¡+, s¡»ø£, eT+>∑*, C≤\] yÓTT<ä̋ …’q
e‘·TÔ\T>± @s¡Œ&ç yê] HÓ’|ü⁄D≤´\qT yês¡T ø£q

ãs¡TdüTÔHêïs¡T. Á|ü‹ e‹Ô eTs√e‹Ôô|’ Ä<Ûës¡|ü&ç
ñ+&É≥+ düVü≤»+.

≈£î\e‘·TÔ\T eTq düe÷»+˝À nHê~>± ñHêïsTT.
Äj·÷ e‘·TÔ\ ù|s¡¢‘√H˚ ≈£î˝≤\T @s¡Œ&Ü¶sTT. nsTT‘˚
áHê&ÉT ≈£î\e‘·TÔ\T ≈£î|üŒ≈£L\T‘·THêïsTT. á e‹Ôì
qeTTà≈£îqï yê] J$‘ê\T n<√>∑‹bÕ\e⁄‘·Tqï$.
Ä<ÛäTìø£ |üìeTT≥T¢ sêe&É+‘√ ñqï ñbÕ~Ûì <Óã“
rdüTÔHêïsTT. |ü̋ …¢̋ À¢ Á|ü<ÛëqyÓTÆq e‹Ô s¡»ø£e‹Ôá e‹Ô
yê] yês¡dü‘·«Vü≤≈£îÿ. kÕ<Ûës¡D+>± á e‹Ô |üì
#̊|üfÒºyês¡T bı*ẙTs¡ dü]Vü≤<äT›\|ü̋ …¢\T ìs¡ísTT+#·T≈£îì
yê] |üì #˚ùdyês¡T. ≈£îeTà], s¡»ø£˝Òì<˚|ü˝…¢˝À¢
dü+Á|ü<ëj·T |üqT\T »s¡>∑e⁄. ñ>±~ |ü+&ÉT>∑ #˚ùd
eTT+<äTs√E eTT<ä›\|ü+&ÉT>∑Hê&ÉT  }] u≤>∑Tø√dü+
>√]|æ\¢qT ã*ÇkÕÔs¡T. Ä ã* y˚dæq|ü⁄Œ&ÉT }s¡+‘ê
M~ÛM~ÛøÏ ‹]>∑T‘ês¡T Ä‹]π> düeTj·T+˝À s¡»ø£
≈£î\düTúì #˚‹˝À ~${Ï ñ+≥T+~ Ä ~${Ïì yês¡T
e÷Á‘·y˚T m‘·TÔø√yê*. n˝≤π> Ä&É|æ\¢\T düeTsêÔ&ç
q|ü⁄&ÉT (|ü⁄wüŒe‹) $wüj·÷ìï }s¡+<ä]øÏ #ÓbÕŒ*. yês¡T
ô|f…º ã≥º\Ts¡»≈£î\πø #Ó+<äT‘êsTT. n˝≤π> ô|[fl
≈£L‘·Ts¡TqT >∑T&çôd˝À ñ+∫q eT÷&ÉTs√E\T s¡»≈£î&ÉT
‘·|üŒ≈£î+&Ü ñ+&Ü*. dü+Á|ü<ëj·Tã<ä∆+>± edüTÔqï
yê]øÏ n+<äe\dæq y˚Ts¡ n+<äT‘·T+~.

ˇø£ Ä&É|ü&ÉT#·T #êøÏπse⁄≈£î yÓ[¢ ã≥º\T ñ‹øÏ
q|ü⁄Œ&ÉT Ä ã≥º\≈£î ñ|üjÓ÷–+#̊ $<ÛëHê\T, X̄ØsêìøÏ
#·T≥Tº≈£îH˚ <√‹ì ñ‹øÏq|ü⁄Œ&ÉT <ëì n+#·T ≈£îdüTeT
πs≈£îe …̋ yÓT]dæ+~, m&ÉeT|üø£ÿ ñqï n+#·T m+&çπs≈£î\
ñqï<äì #Ó|ü⁄‘·T+~. á e‹Ô̋ À yês¡T #˚ùd  |üìrs¡T
á øÏ+~ π>j·T+ <ë«sê ‘Ó\TdüTÔqï~.

C≤q|ü<ä dü+Á|ü<ëj·T $C≤„q+ - s¡»ø£ ≈£î\+
` ≈£î&É‘·\ j̊TdüT|üÁuÛÑTe⁄, |ü]XÀ<Ûäø£ $<ë´]ú ,‘Ó\T>∑T $uÛ≤>∑+, ôV’≤<äsêu≤<é πø+ÁBj·T $X̄«$<ë´\j·T+, ôV’≤<äsêu≤<é.
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ªªdüeTTÁ<ëq ã≥T¢‘·Tπø kÕø£*bÕ|ü
MTj·Tqï >∑fÒº{Ï <ä{Ïº ù|πs$T
≈£î&ÉT‘·T≥Tº düT+>∑T\÷ ≈£îdüTeTπs≈£î\÷
m&ÉeT‘·T≥Tº düT+>∑T\÷ m+&çπs≈£î\÷
q≥ºq&ÉeT <ä{Ïº̋ À Hê>∑qï |ü&ç>√µµ
eTìwæ |ü⁄{Ï ºq|üŒ{Ï qT+∫ @<√ ˇø£ |üìì

#̊düT≈£î+≥÷ ‘·q eTqT>∑&É ø=qkÕ–düTÔHêï&ÉT. Á|ü‹ e‹Ô
|üì #˚düT≈£îH˚yês¡T ‘·eT Ç\y˚\TŒ>± ˇø£ <˚e‘·qT/
<˚e⁄DÏí ø=\TkÕÔs¡T. n˝≤ ˇø£ s¡»ø£Ád”Ô ‘·eT <˚e‘·qT
ø=\Tdü÷Ô Ç˝≤ s√Eyê] #˚ùd ‘·eT e‹Ô |üqT\T
ìs¡«Væ≤+#˚+<äT≈£î ñ<äj·Ty˚T ̋ Ò∫ yê] |ü]~Û̋ À ñqï
|ü̋ …¢≈£î b˛sTT |ü̋ …¢̋ À¢ kÕ<Ûës¡qD+>± bı*y˚Ts¡ dü]
Vü≤<äT›\T ã{Ïº  ≈£îeTàs¡, ø£eTàs¡, y˚T<äs¡, ≈£åîs¡ø£, #˚H˚‘·,
C≤\] yÓTT<ä̋ …’q yês¡T |üìì ìs¡«Væ≤kÕÔs¡T. |ü≥ºD≤\˝À
≈£L&Ü ø=ìï Çfīófl nì ̌ |ü⁄Œ≈£îì |üì #̊j·T&É+ düVü≤»+.
n˝≤s¡»≈£î\T |ü̋ …¢≈£î b˛sTT yês¡T ô|{Ïºq uÛÀ»q+ ‹ì
yê] >∑T&É¶\qT nìï+{Ïì rdüT≈£îì ̌ ø£ es¡Tdü̋ À ô|{Ïº
e÷<ä\T ø£{Ïº Ä >∑T&É¶\T me¬se]$ nì >∑T]Ô+#·T≈£îì
yê] ã≥º\qT Ç#˚Ãyês¡T nì á øÏ+~ π>j·T+ <ë«sê
‘Ó\TdüTÔ+~.

ªªeq<̊eeq<̊e ‘·TyÓTà<ä - #êø£\¢ eq<̊e ‘·TyÓTà<ä
#êø£\¢ eq<̊e ‘·TyÓTà<ä - ãVüQdü‘·́ e+‘·Tsê\T ‘·TyÓTà<ä
dü‘·́ e+‘·Tsê\T ‘·TyÓTà<ä - ãVüQãT~∆eT+‘·Tsê\T ‘·TyÓTà<ä
ãT~∆eT+‘·Tsê\T ‘·TyÓTà<ä - ãVüQ˙‹eT+‘·Tsê\T ‘·TyÓTà<ä
|ü<ä›HÓï Ò̋dæq ‘·TyÓTà<ä - n~ø±fi¯fl ø£&ç–HÓ ‘·TyÓTà<ä
ø±fīófleTTK+ø£&ç–HÓ ‘·TyÓTà<ä - q≥º‘·s¡Te⁄qô|f…º ‘·TyÓTà<ä
q≥º‘·s¡Te⁄qô|f…º ‘·TyÓTà<ä - n~ |ü̋ …¢≈£î bÕjÓTHÓ ‘·TyÓTà<ä
|ü̋ …¢≈£î bÕjÓTHÓ ‘·TyÓTà<ä - n~|ü≥ïHêìøÏ |üjÓTHÓ ‘·TyÓTà<ä
Ç+{Ï+{Ï ø√ø£̋ … ‘·TyÓTà<ä - n~ Ç\Tes¡Tdü rôd ‘·TyÓTà<ä
Ç+{Ï+{Ï uÛÀ»q+ ‘·TyÓTà<ä - n~ Ç\Tes¡Tdü rôdHÓ
‘·TyÓTà<äµµ
|üPs¡«ø±\+˝À Ç|üŒ{Ï˝≤>± yêVü≤Hê\T ˝Òe⁄.

n|ü⁄Œ&ÉTs¡»ø£yês¡T >∑TÁsê\T, >±&ç<ä\T MT<ä >∑T&É¶\T

y˚ùdyês¡T. ̌ ø£s¡»ø£ j·TTe‹ e÷dæq >∑T&É¶\˙ï eT÷≥
ø£{Ïº >∑TÁsê\≈£î m‹Ô #Ós¡Te⁄≈£î b˛sTT+~. Ä #Ós¡Te⁄˝À
mø£ÿ&É ñ~πø~ dü+<̊Vü‰|ü&ÉT‘·÷, u≤|üqyês¡yÓ÷ dü+<Ûä́
düeTj·T+ ø±≈£î+&ÜH˚ kÕïqe÷&ç yÓfi≤Ôs¡T. Ä ˙fi¯flìï
ø£*Ô nsTTe⁄+{≤sTT. #˚|ü\ m+–* ˙fi¯fl‘√ ñ‹øÏ‘˚
<äTsê«düq ø=&É‘êsTT. Ç+ø£ mø£ÿ&É ñ‹πø~ nì
dü+<˚Vü‰|ü&ÉT‘·÷ ø=&ÉT≈£î s¡+>∑|üŒqT |æ\TdüTÔ+~.

ñã“ nH˚~ s¡»ø£*yê] bısTT´. eT÷&ÉT ô|<ä›
≈£î+&É\qT Á‹ø√D Äø±s¡+˝À ̌ ø£ <ëìøÏ ̌ ø£{Ï Äì+∫
ô|<ä›bısTT´ MT<ä ô|&É‘ês¡T. ≈£î+&É\T #·T≥÷º
ø£q|ü&É≈£î+&Ü eT{Ïº‘√ yÓT‘·TÔ‘ês¡T. Ä eT÷dæq
yê{Ïô|’HêeT÷‘·\T e÷Á‘·ẙT ø£ì|ækÕÔsTT. Ä ≈£î+&É\˝À
kÂ&ÉTqT ø£\T|ü⁄‘ês¡T. kÂ&ÉT(düs¡T|ü⁄) Ç~ esê¸\T
|ü&çq|ü⁄Œ&ÉT uÛÑ÷$T˝À <=s¡T≈£î‘·T+~. ≈£î+&É̋ À kÂ&ÉTqT
ø£*|æq ‘·s¡Tyê‘· yê{ÏøÏ+<ä eT+≥ô|{Ïº ≈£î+&É\ô|’
e\j·Tø±s¡+˝À kÂ&ÉT ˙{Ï˝À eTT+∫q ã≥º\qT
#·T≥Tº‘ês¡T. Ç˝≤ ¬s+&ÉT&É>∑T\ m‘·TÔ es¡≈£î ø£|æŒ ∫es¡>±
Ä yÓTT‘êÔìøÏ ˇø£ ô|<ä›>∑T&É¶qT ø£|ü⁄Œ‘ês¡T. øÏ+<äeT+≥
e\q ≈£î+&É̋ À¢ ̇ s¡T Ä$]ô|’q ø£|æŒq >∑T&É¶\ìï+{ÏìøÏ
yê´|ædüTÔ+~. Ç˝≤ düTe÷s¡T ¬s+&ÉT>∑+≥\T bısTT´øÏ+<ä
eT+≥ô|{Ïºq ‘·s¡Tyê‘· yÓT\¢>± ˇø=ÿø£ÿ ã≥ºqT
$&ÉBkÕÔs¡T. Ä ‘·s¡Tyê‘· yê{Ïì eT+∫˙{Ï̋ À ñ‘·T≈£î
‘ês¡T. <ëìe\q ã≥º\≈£î n+{Ïq q÷HÓ, eTs¡ø£\T
yÓ+≥H̊ ‘=\–b˛‘êsTT. s¡+>∑T\Tqï ã≥º\T kÂ&ÉT ̇ {Ï
Ä$]øÏ y˚πs ã≥º\≈£î n+≥T≈£î+≥T+~. n+<äTπø
s¡+>∑T\Tqï ã≥º\T ẙj·÷s¡T.

eTq+ @<Ó’Hê |üì #˚j·÷\qT≈£î+fÒ eTq ÁX¯eTqT
eTs¡∫b˛e&ÜìøÏ @<√ bÕ≥H√, ø£<∏äH√ #Ó|ü⁄Œø√e&É+
düVü≤»+. n˝≤ ˇø£ s¡»ø£ Ád”Ô ‘·qT #˚ùd |üì m+‘√
ìwü º‘√ #˚ùd$<Ûëq+ ø£ì|ædüT Ô+~. ‘·qT ñã“
>±$+∫q|ü⁄Œ&ÉT ‘·q ø=&ÉT≈£î s¡+>∑|üŒ ø±fīófl ø£≥T¢>±qT,
‘·\ ø=s¡$>±qT b˛*Ã ‘·q |üìì #˚dü÷Ô ñã“ qT+∫
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rdæq ã≥º\qT ã+&Éπødæ ñ‹øÏq dü+<äs¡“¤+˝Àì~ nì
øÏ+~ π>j·T+ <ë«sê ‘Ó\TdüTÔ+~.

ªªe÷dæq ø√ø£̋ … ‘·TyÓTà<ä - e÷<ä̋ … ø£{ÏºHÓ ‘·TyÓTà<ä
e÷<ä̋ … ø£{ÏºHÓ ‘·TyÓTà<ä - n~ >∑TÁsê\¬ø‹ÔHÓ ‘·TyÓTà<ä
>∑TÁsê\¬ø‹ÔHÓ ‘·TyÓTà<ä - n~ kÕøÏπse⁄bÕj·T ‘·TyÓTà<ä
kÕøÏπse⁄bÕj·T ‘·TyÓTà<ä - n~ j·÷&Ée⁄‹πø<äì ‘·TyÓTà<ä
u≤sTT˝À e⁄‹øÏ‘̊ ‘·TyÓTà<ä - n~ u≤|üH√] m+–* ‘·TyÓTà<ä
#Ós√¢q e⁄‹øÏ‘̊ ‘·TyÓTà<ä - n~#̊|ü\ m+–* ‘·TyÓTà<ä
Ç+>∑ j·÷&Ée⁄‹¬ø<äqT ‘·TyÓTà<ä - ø=&ÉT≈£î
s¡+>∑|üŒqTù|s¡T‘√ |æ*ôd ‘·TyÓTà<ä
ø=&ÉT≈£î s¡+>∑|üŒqT ù|s¡T‘√ |æ*ôd ‘·TyÓTà<ä - n~
ñã“>±$+#Ó ‘·TyÓTà<ä
ø±fīflyÓ÷ rôdH̊ ‘·TyÓTà<ä - n~ ø£≥T¢>±$+#̊ ‘·TyÓTà<ä
#̊‘·T\T rôdH̊ ‘·TyÓTà<ä - n~ ø=]$>±$+#̊ ‘·TyÓTà<ä
n~ áe⁄rôdH̊ ‘·TyÓTà<ä - n~ ã+&É>±$+#̊ ‘·TyÓTà<äµµ
@<Ó’Hê ˇø£ edüTÔe⁄qT Ç‘·s¡T\≈£î Ç∫Ãq|ü⁄Œ&ÉT

ÇkÕÔ&√, Çe«&√ nì dü+<̊Vü≤+>±ñ+≥T+~. Ä edüTÔe⁄
‹]– ÇùdÔ ñ|üX̄eTq+ ne⁄‘·T+~. e‹Ô |üì #̊ùd yês¡T
Ç‘·s¡T\T qT+∫ edüTÔe⁄\T rdüT≈£îì yê{Ïì m+‘√
C≤Á>∑‘·Ô>± ø±bÕ&ç yê]øÏ n+~+#·&É+ »s¡T>∑T‘·T+~.
ˇø£‘·qT ‘·q uÛ≤s¡´ >∑T&É¶\T ñ‹øÏq|ü⁄Œ&ÉT m+‘√
ìã<ä∆‘√ |üì#˚dæ, ‘·eT >ös¡yê\≈£î mø£ÿ&É Ä≥+ø£+
ø£\>∑≈£î+&Ü C≤Á>∑‘·Ô eVæ≤+∫ ã≥º\qTÇkÕÔs¡T. ∫‘·÷Ôs¡T
õ˝≤¢̋ À ø=ìï Á>±e÷\≈£î ù|s¡T ∫es¡q düeTTÁ<ä+ nì
ù|s¡T >∑\<äì ˇø£ s¡»ø£ Ád”Ô ìã<ä›‘· nqï~ á øÏ+~
π>j·T+ <ë«sê ‘Ó\TdüTÔ+~.

ªªdüeTTÁ<ëq e⁄‹πø{Ï kÕø£*¢bÕ|ü
ô|’j˚Ts¡Te‘·TÔ+<˚ >∑&Ó¶≈£îÿbÕ|ü
e⁄‹πøekÕø£*¢ e⁄*¢|üPe⁄\¢
eT&çùdyêkÕø£*¢ yÓTT>∑*πsø£\¢
eT&çdæìï ã≥º*ï e÷<ä̋ À¢ ã≥º*ï
e÷<ä̋ À¢ ã≥º*ï j˚Tìπ>\ø£‹Ô

|ü{≤ºy˚kÕø£*ï |ü≥ï+uÀ‘˚
yês√]ã≥ºìï yê]øÏ∫Ã+<√ bı<äT›y=jÓT´ kÕø£*ïµµ
>∑T&É¶\T ñ‹øÏq|ü⁄Œ&ÉT n+<äT˝À s¡ø£s¡ø±\ ã≥º\T

ñ+{≤sTT. yê{Ïì C≤Á>∑‘·Ô>± ñ‘·ø±*. ñã“˝À ø±∫
q|ü⁄Œ&ÉT ‘Ó\¢ã≥º\T ì>∑ì>∑˝≤&ÉT‘·÷ ñ+{≤sTT.
s¡+>∑T\T ã≥º\T ẙj·Ts¡T yê{Ï s¡+>∑T b˛‘·T+~. |ü̋ …¢̋ À¢
#êøÏπse⁄≈£î $$<Ûä ù|s¡¢‘√ |æ\TkÕÔs¡T. Á|üdüTÔ‘· ‘·s¡TD+˝À
s¡ø£s¡ø±\ bÂ&És¡T\T e#êÃsTT. M{Ï $ìjÓ÷>∑+
s¡»≈£î\T ‘Ó*dæq≥T¢ Ç‘·s¡T\≈£î n+‘·>± ‘Ó*j·T<äT.

ã≥º\≈£î ˇø=ÿø£ÿ |ü≥ºD+ ˇø=ÿø=ÿ{Ï ù|s¡T>±+∫
q~. #êøÏπse⁄ <ä>∑Zs¡ ã≥º\T‘·T≈£î‘·Tqï dü+<Ûäs¡“+˝À Ád”Ô\T
Çs¡Te⁄s¡T MT nqï ø£{Ïºq <ä{Ïº ù|πs$T #ê˝≤ u≤>∑Tqï~
<ëìøÏ ˙*eT+<äT yê&ç‘˚ #ê˝≤ ì>∑ì>∑˝≤&ÉT‘·÷
eT\Tø±|ü⁄e⁄« e …̋ yÓTs¡TdüTÔ+<äì á øÏ+~ π>j·T+ <ë«sê
‘Ó\TdüTÔqï~.

ªªñs¡T¢>=+&É\ MT<ä ñ‹πø{Ï #êøÏ!
e÷j·Tqï>∑fÒº{Ï! <ä{Ïºù|πs$T!
nqTeTø=+&É e+#·T! <äqø=+&É <ädæ*!
sêeT>∑T+&É|ü⁄ ˙*! s¡+¬>’q ‘=>∑s¡T!
dæ*y˚s¡T e+#·Tqï! dæ̇ ï <√‘·T\T¢!
eTT …̋>∑≥Tº kÕ¬øeTà! eTT\Tø±|ü⁄y√« …̋!
bÕj·TH˚ kÕ¬øeTà! >∑+>±uÒ{ÏøÏ!
HÓ‹ÔMT~ ô|<äeT÷≥! uÛÑ÷$Tàq @qT!µµ
dü+Á|ü<ëj·T $C≤„q+˝À $<ë´_Ûe~∆ ̋ Òì ø±\+˝À

‘·eT eTqT>∑&É $X‚cÕ\qT ÁbÕNqT\T π>j·Ts¡÷|ü+˝À
ìøÏå|üÔ+ #˚kÕs¡T. n+fÒ ‘·eT e‹Ô $~Û $<ÛëHê\qT,
e‹Ô rs¡T‘ÓqTï\qT, e‹Ô <ë«sê ñ‘·ŒqïeTj˚T´
ñ‘·Œ‘·TÔ\qT, yê{Ï $ìjÓ÷>∑ $<ÛëHê\qT bÕ≥\˝À
#·s¡D≤\T>± eT\∫ e‹Ô$C≤„Hêìï Jeq$C≤„q+>±
<ë#·T≈£îHêïs¡T. M{Ï <ë«sê ‘·s¡‘·sê\T>± ‘·eT e‹Ô
dü+ã+<Ûä $X‚cÕ\qT dü+Á|ü<ëj·T$C≤„q+>±  ‘·s¡Tyê‘·
‘·sê\ yê]øÏ π>j·Ts¡÷|ü+˝À n+~+#ês¡T.
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‘·s¡‘·sê\T>± ã≥º\T‹øÏq #êøÏπse⁄\˝À #êøÏã+&É\T
qTqT|ü⁄‘˚* s¡»ø£e‹Ô nø£ÿ&É&Éø£ÿ&É kÕøÏåuÛÑ÷‘·+>±

ì\TdüTÔHêïsTT. s¡»ø£e‹Ô kÕe÷õø£e÷s¡TŒ\‘√
#Ó̋ ≤¢#Ó<äT¬s’ n+‘·]+∫b˛j˚T <äX¯̋ À ñqï~.

Ä<Ûës¡ Á>∑+<Ûë\T :
1. Ä~X‚wüße⁄,Vü≤]. C≤q|ü<äπ>j·Tyê»„àj·T |ü]#·j·TeTT

 2. sêeTsêE, _s¡T<äTsêE. ‘Ó\T>∑T C≤q|ü<äπ>j·TkÕVæ≤‘·́ +
3. yÓ÷Vü≤Hé, õj·Tdt. C≤q|ü<ä $C≤„Hê<Ûä́ j·Tq+
4. sêeTsêE, _s¡T<äTsêE. (dü+) Á‹y˚DÏ
5. $»j·T\øÏåà, <˚yê¬s&ç¶. ‘Ó\T>∑T ‘·$Tfi¯ ˝≤*bÕ≥\T
6. >∑+>∑|üŒ, j·Tdt. C≤q|ü<äπ>j·÷\T
7. uÛÑø£Ôe‘·‡\¬s&ç¶, mHé. C≤q|ü<ä$C≤„q düe÷˝À#·q
8. düTu≤“#ê], |ü⁄*ø=+&É. ‘Ó\T>∑T˝À ≈£î\|ü⁄sêD≤\T ÄÁ•‘· e´edüú
9. düT_“sê$T¬s&ç¶, m. ø£&É|ü õ˝≤¢ C≤q|ü<äπ>j·T>±<Ûä\T ìsêàD+ düe÷»+ dü+düÿ‹
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nøÏÿH˚ì ≈£î≥T+ãsêe⁄ sêdæq ªªkısêC…®+µµ qe\
Á>±MTD ≈£î\ e´edüú̋ Àì sêø£ådü‘ê«ìï $|æŒ#Ó|æŒ eTq˝À
sêC≤´+>∑ HÓ’‹ø£‘·qT ô|+bı+~+#·>∑\ qe\. Ä
qe\qT sêC≤´+>∑ HÓ’‹ø£‘·qT ÁbÕ‹|ü~ø£>± rdüT≈£îì
n+#·Hê y˚j·T≥y˚T á yê´dü Á|ü<Ûëq ñ<˚›X¯+.
ªªuÛ≤s¡rj·T Á>±eT+ ]|ü_¢ø£Hé uÛ≤eq≈£î |üP]Ô>± $s¡T<ä∆
yÓTÆ+~. ̌ ø£ y˚fi¯ uÛ≤s¡rj·T Á>±eTy˚T ]|ü_¢ø˘ nsTT‘˚ Ä
]|ü_¢ø˘ düŒX¯ó´\ #˚‘·, düŒX¯ó´\ jÓTTø£ÿ, düŒX¯ó´\
ø=s¡≈£î ñqï Á>±eT+ ne⁄‘·T+~. n+<äT˝À Á|üC≤
kÕ«e÷´ìøÏ k˛<äs¡‘ê«ìøÏ, düe÷q‘ê« ìø°, ùd«#·Ã¤≈£L
#√≥T Ò̋<äTµµ (n+uÒ<äÿsY 2002, :330 ø√f…&é ø£\Œq
ø£Hêï_sêHé, ≥÷˝Ÿ‡Ä|òt »dæºdt, |ü⁄≥ 234) nqï
n+uÒ<äÿsY e÷≥\qT ˇø£ Á>±eT+˝Àì <ä[‘· J$‘·
yêdüÔe ø£<∏äq+‘√ b˛*Ã #·÷&É≥+ ≈£L&Ü á yê´dü s¡#·q
ñ<̊›X̄+.

ªªkısêC…®+µµ qe\ ø£cÕíõ˝≤¢̋ Àì #Í≥|ü*¢ Á>±eT+˝À
õ]–q ø£<∏ä. ø£<∏ä̋ À nìï dü+|òüT≥q\÷ Ä Á>±eT+˝À
»s¡>∑̋ Ò<äì, #·T≥Tº |üø£ÿ\ Á>±e÷\˝À »]–q ˇø£{Ï
¬s+&ÉT dü+|òüT≥q\qT á Á>±eT+˝À »]–q≥T¢ sêXÊqì
s¡#·sTT‘· #ÓbÕŒs¡T. #Í≥|ü*¢̋ À e÷\|ü*¢̋ Àì m+ø£&ç
≈£î≥T+ã+ #·T≥÷º á ø£<∏ä q&ÉTdüTÔ+~. m+ø£&ÉT, uÛ≤s¡́
|ü<ë›\T, ø=&ÉT≈£î ‹s¡|ü‹, |ü<ë›\TøÏ m+ø£&çøÏ dü«‘·+Á‘·
~q+ s√Eq |ü⁄{Ïº, Ä }] ø±+Á¬>dt ô|<ä› ÁãVü≤à+>±]
#̊‘· dü«sê»´eTì HêeTø£s¡D+ #̊sTT+#·T≈£îì kısêC…®+>±
n+<ä]#˚‘ê |æ\eã&É¶ kısêC…®+ á qe\≈£î HêsTTø£.
kısêC…®+ 1947 Ä>∑düTº 15 q |ü⁄{Ïº+~. 16 dü+e‘·‡sê\T
Ä }fiÀfl ô|]–+~. Ä |ü<äVü‰s¡T dü+e‘·‡sê\˝À -
dü«‘·+Á‘· <˚X¯+˝Àì ‘=* |ü<äVü‰s¡T dü+e‘·‡sê\˝À
sêC≤´+>∑+ sêj·Tã&çq yÓTT<ä{Ï 13 dü+e‘·‡sê\˝À

ˇø£ Á>±eT+˝Àì e÷\|ü*¢ Á|ü»\ J$‘·+ á qe\
ø£<∏ë edüTÔe⁄. n<̊ø±<äT dü«‘·+Á‘·+ e#êÃø£ <ëìì ‘êeTT
u≤>∑T|ü&É{≤ìøÏ ‘·eT Ä~Û|ü‘ê´ìï Á>±e÷\˝À
dæús¡|üs¡T#·Tø√{≤ìøÏ, Ä }] nÁ>∑es¡í uÛÑ÷kÕ«eTT\T,
¬s’‘·T\T m{≤¢ Á|üj·T‹ï+#ês¡qï~ ≈£L&Ü á qe\≈£î
ø£<∏ë edüTÔy˚. Ä~Û|ü‘·́ eT÷, nD∫y˚‘·, u≤ìdü‘·«+,
|üsêBÛq‘· á ¬s+&ÉT qe\˝Àì Á|ü<Ûëq Ç‹e‘êÔ\T.
¬s+&É÷ ˇø£<ëì‘√ ˇø£{Ï dü+ã+<Ûä+ ø£\$. Ä
dü+ã+<Û ä+ ˇø£|ü⁄Œ&ÉT ø£s¡&ÉT>∑{Ï ºq dü+ã+<Û ä+.
dü«‘·+Á‘·+, sêC≤´+>∑+ ø£*dæ Ä dü+ã+<Ûëìï ø£~
*+#êsTT. ≈£î~bÕsTT. Ä ≈£î<äT|ü⁄ Ä~Û|ü‘ê´ìï uÛÑj·T
ô|fÒº+‘· ô|<ä›~ ø±<äT. u≤ìdü‘ê«ìï b˛>=fÒº+‘·
$|ü¢yê‘·àø£yÓTÆqB ø±<äT. dü«‘·+Á‘·+, sêC≤´+>∑+ ‘=*
dü+e‘·‡sê\˝À <ä[‘·T\≈£î Çe«e\dæq Ä‘·à >ös¡yêìï,
Á|ü‹|òüT≥Hê dü«sêìï Çe« Ò̋ø£ b˛j·÷eTì, nÁ>∑esêí\T
‘·eT Ä~Û|ü‘ê´\qT eT]+‘· dæús¡|üs¡T#·T≈£îH˚+<äT≈£î
e÷sêZ\qT yÓ‘·T≈£î‘·÷, kÕ<ÛäHê\qT düeT≈£Ls¡TÃ
≈£îH˚+<äT≈£î düs¡« Á|üj·T‘êï\÷ #˚düTÔHêïs¡̇  ªªkısêC…®+µ
qe\ #·~$q|ü⁄&ÉT eTq≈£î ns¡úeTe⁄‘·T+~.

≈£î≥T+ãsêe⁄ qe˝≤ s¡#·q˝À dü+Á|ü<ëj·T e÷sêZìï
e~*ẙXÊ&ÉT. Äj·Tq qe\˝À¢ ø£<∏ä+fÒ J$‘· ∫Á‘·D≈£î
ÁbÕ<Ûëq´‘· ñ+≥T+~. bÕ¢{Ÿ ≈£L&Ü dü+Á|ü<ëj·Tø£
|ü<ä∆‘·T˝À¢ q&Ée<äT. Á>±eT+˝Àì nH̊ø£ J$‘ê\T, Á>±eT
HÓ’dü]Zø£‘· qT+∫, e÷qe dü+ã+<Ûë\ es¡≈£L Á|ü‹B
$es¡+>±, dü÷ø£åà+>±, ≈£î¢|üÔ+>± bÕsƒ¡≈£î\≈£î |ü]#·j·T
eTe⁄‘êsTT.

ªªkısêC…®+µµ qe\ eTq <˚X¯ kÕ«‘·+Á‘·́ + e∫Ãq
s√CÒ yÓTT<ä\e⁄‘·T+~. n~ j·÷<ä∫Ã¤ø£+>± »]–+~
ø±<äT. s¡#·sTT‘· dü«‘·+Á‘·+ m˝≤ ñ+&ÉuÀ‘√+<√ m˝≤

ªªkısêC…®+µµ qe\ - Á>±MTD ≈£î\ e´edüú
` |æ*¢ ñcÕsêDÏ, ‘Ó\T>∑T XÊK´<Ûä́ ≈£åî\T, j·Tdt.$.&ç., õ.&ç.dæ., eTVæ≤fi≤  ø£fi≤XÊ\, ì&É<äy√\T, ‘·÷s¡TŒ >√<ëe] õ˝≤¢.
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ñ+≥T+<äì n|üŒ{Ï Á|ü»\T eTTK´+>± e÷\|ü*¢̋ Àì
Á|ü»\T @eTqT≈£îHêïs√ ‘·s¡Tyê‹ s√E˝À¢ <˚X¯+˝À @
e÷s¡TŒ\T me] y˚T\T ø√dü+ »s¡T>∑T‘êjÓ÷ dü÷∫dü÷Ô
dü«‘·+Á‘·+ e∫Ãq s√Eq, Ç+ø± dü]>±Z #ÓbÕŒ\+fÒ
Ä>∑wüßº 14 kÕj·T+Á‘·+ - &Ûç©¢̋ À <̊oj·T, kÕÁe÷»´yê<ä
Hêj·T≈£î\+<äs¡÷ uÛ≤s¡‘·<̊X̄ dü«‘·+Á‘êìøÏ dü+πø‘ê\qT,
kÕsê+XÊìï düeT≈£Ls¡TdüTÔqï düeTj·T+˝À, Væ≤+<äT
eTTdæ¢+\ eT<Ûä́  |òüTs¡Ḑ\˝À s¡ø£Ô+ Á|üeVæ≤dü÷Ôqï ø£åD≤\˝À
uÛÑj·T+ø£s¡yÓTÆq Væ≤+dü <˚X¯ Á|ü»\ eTqdüT˝À¢ eT]Ã
b˛ Ò̋≈£î+&Ü eTTÁ<äẙdüT≈£î+≥Tqï düeTj·T+˝À, Nø£≥T¢
eTTdüTs¡T≈£î+≥÷, eTãT“\T ø£eTTà≈£î+≥÷ ñqï
yê‘êes¡D+˝À qe\ #ê˝≤ dæ+u≤*ø˘>± yÓTT<ä̋ …’+~.
‘·*¢ |ü⁄s¡T{Ï H=|ü⁄Œ\T |ü&ç, dü¬s’q yÓ’<ä́  kÂø£sê´sê\T
ø±<äT >∑<ë, ø±düÔ |ü]X¯óÁuÛÑyÓTÆq H˚\ ≈£L&Ü Ò̋ì #√≥
ªªkısêC…®+µµ |ü⁄{Ïº+~. |ü⁄{Ïº+~ dü«sê»´ eTì ‘·*¢
<ä+Á&ÉT\T >±˙, e÷\|ü*¢̋ Àì @ ˇø£ÿs¡T >±˙ nqT
ø√ Ò̋<äT. Ä>∑wüßº 15 ñ<äj·÷H˚ï e÷\|ü*¢ dü+<ä]Ù+
#ê*‡q ‘·q sê»ø°j·T nedüsêìï >∑T]Ô+∫q, Ä }]
uÛÑ÷kÕ«$T, dü«‘·+Á‘· uÛ≤s¡‘· ìsêà‘·>± m<ä>±\H̊ ø±+ø£å
ñqï ÁãVü≤à+>±s¡T ªkısêC…®+µ e∫Ã+<äì, m+ø£&ç
≈£L‘·T]øÏ Ä ù|s¡T ô|{≤º&ÉT. m+ø£&çøÏ ≈£L‘·T]øÏ ù|s¡T
ô|≥Tº≈£îH˚ n~Ûø±s¡+ ≈£L&Ü Ò̋≈£î+&Ü b˛sTT+~.

‘·sê«‘· ÁãVü≤à+>±s¡T dü«‘·+Á‘· ~q dü+<˚XÊìï
e÷\|ü*¢̋ À $ì|æ+#ê&ÉT. ªªeTqeT+‘ê nqï<äeTT˝≤¢
ø£*dæyÓT*düT+&Ü*. nH=ïø£ e÷≥Hêï, ˇø£ <ÓuÒ“dæHê
‘·eTTà&ÉT m<äTs¡T ‹s¡T>∑T‘ê&Ü? ‹s¡>∑&ÉTµµ n+≥÷
ndü\T kÕsê+XÊìï #ê˝≤ ‘˚*ø£ e÷≥˝À¢ #ÓãT‘ê&ÉT.
≈£î≥T+ã n~Ûø±s¡ #·Á{≤ìï neT\T #̊j·T+<̊, dü«‘·+Á‘·
<̊X̄+˝À ndüe÷q‘ê«ìï nDÏ∫ẙ‘·ì uÛÑ]+#·̋ Òì ≈£î˝≤\
‹s¡T>∑Tu≤≥¢ì nDÏ∫y˚j·T≥+ ≈£î<äs¡<äì ÁãVü≤à+
dü÷∫düTÔHêï&ÉT. nqï<äeTTà˝≤¢ Áù|eT>± ñ+&Ü\ì ø±<äT
Äj·Tq #Óù|Œ~. nH=ïø£ <ÓuÒ“dæHê ‹s¡>∑ã&Éì ‘·eTTà&ÉT
ø±yê*. Á|ü•ï+#˚ M\T Ò̋≈£î+&Ü y˚\ dü+e‘·‡sê\T>±

≈£î≥T+ã+ ø=qkÕ–düTÔqï n~Ûø±s¡ dü+ã+<Ûë\qT
sê»´+ ã\|üs¡TdüTÔ+~. Ä $\Te\qT ‘·q eTqT>∑&É≈£î
yê&ÉT≈£î+≥T+~. dü«‘·+Á‘·+ e∫Ãq ‘=*s√EH˚ |æ‘·
kÕ«eT´ ≈£î≥T+u≤ìøÏ, sêC≤´ìøÏ ñqï eTT&çì uÛÑÁ<ä
|ü]#˚ ˙‹yêø±´\‘√ sêC≤´+>∑ ˙‘·T\≈£î #√≥T

Ò̋≈£î+&Ü #˚ùd bÕ\ø£esêZìï |ü]#·j·T+ #˚XÊ&ÉT s¡#·
sTT‘·. ìC≤ìø£|ü⁄Œ&ÉT sêC≤´+>∑+ ˝Ò<äT. sêuÀj˚T
sêC≤´+>∑+˝À ≈£L&Ü ej·TdüT ø±s¡D+>± #·÷|æ+#̊ $eø£å
>∑T]+∫q Á|ükÕÔeq Ò̋<äT. ‘·sê«‘· u≤\\ Vü≤≈£îÿ\T
$es¡+>± sêdüT≈£îHêïs¡T. e<äT∆\ >∑T]+∫ Ç|üŒ{Ïø°
Ç<ä$T<ä∆+>± ˇø£ Vü≤≈£îÿ\ |üÁ‘·+ e+{Ï<˚MT ñqï≥Tº

Ò̋<äT.
ÁãVü≤à+>±s¡T dü«‘·+Á‘·+ >∑T]+∫, nqï<äeTTà˝≤¢

ñ+&Ü*‡q nedüs¡+ >∑T]+∫ #Ó|æŒq e÷≥\T
m+ø£&ç˝À e÷\|ü˝…¢˝À #ê˝≤ Ä˝À#·q˝Ò πsbÕsTT.
yêfi¯fl≈£î ‘Ó*dæq dü«‘·+Á‘√<ä́ eT+ yÓ÷≥÷¬s[fl ¬s’\T
|ü{≤º\T |”ø£≥+, n+>∑\÷s¡T yÓ[fl >±+~Û >±]ì
#·÷&É≥+. á ¬s+&ç{Ï‘√ ‘Ó̋ ≤¢fi¯ófl yÓfi≤fls¡+fÒ qeTà Ò̋ø£
b˛j·÷&ÉT m+ø£&ÉT. nqï<äeTTà˝≤¢ ñ+&É≥eT+fÒ
n~Ûø±s¡+ dü+>∑‘·̋ ≤ ñ+∫ $eø£å Ò̋≈£î+&Ü b˛e≥+,
eqs¡T˝À¢ düe÷q uÛ≤>∑kÕ«eT´+. @MT #·<äTe⁄ø√ø£
b˛sTTHê m+ø£&çøÏ, n‘·ì uÛ≤s¡́  |ü<ë›\Tø° á $wüj·T+
J$‘êqTuÛÑe+ <ë«sê ‘Ó*dæ+~. |ü<ë›\T ‘·eT≈£î ªª≈£L‘·Ô
eT&çôdπøÿ<äHêï <=s¡T≈£î‘̊µµ nì Ä˝À∫+∫+~. m+ø£&çø°
‘·q≈£î |ü]#·j·TyÓTÆq $eø£å n+‘ê >∑Ts=Ô∫Ã+~.

ªªyêøÏ{À¢ eT+#·+ MT<ä ≈£Ls¡TÃqï u…eTà+>±s¡T...
Ç<ä›s¡T, eTT>∑TZs¡T e÷\yêfi¯ófl <ä÷s¡+>± #˚‘·T\T
ø£≥Tº≈£îì ì\ã&ç ñ+&É≥+... yêfi¯fl˝À¢ ˇø£&çøÏ
<ëVü≤yÓTÆ‘˚, <ä÷s¡+>± ñ+&ÉeTH˚ ôV≤#·Ã]ø£̋ ÀÔ, <√dæ̋ À¢
m‘·TÔ>± ô|{Ïºq #Ó+ãT‘√ ̇ fīófl bıj·T´&É+...  sTTj·T´˙ï
b˛‘·j·÷´, n+‘ê ø£*dæ yÓT*dæ ñ+{≤sê? ô|[flfi¯flø°,
|ü+&É>∑\øÏ n+<ä] uÛÀ»Hê\T nsTT´Hêø£ Äø£] ã+‹˝À
≈£L#√ÃeTq≈£î+&Ü ø£*dæ yÓT*dæ ‹+{≤sê? e÷\*ï
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ø£eTà sêeTT˝À] >∑TfiÀfløÏ sêì‘êÔsê? ø£eTà <=s¡\T
e÷\|æ\¢*ï ô|[flfi¯ófl #˚düT≈£î+{≤sê? e÷˝≤&çøÏ ø£eTà
<=s¡\T |æ\¢*ï‘êÔsê? Çj·T´˙ï »]π>j̊THê?µµ eqs¡T\
>∑T]+∫, $eø£å >∑T]+∫ s¡#·sTT‘· Çìï e÷≥\T #ÓbÕŒø£
≈£î\+ >∑T]+∫, ≈£î\ nD∫y˚‘· >∑T]+∫ eTq+
Ä˝À∫kÕÔ+. á nD∫y˚‘· dü+|òüT≥q\T ªkısêC…®+µ˝À
nH̊ø£+ ø£ì|ækÕÔsTT. yÓTT‘·Ô+ MT<ä ≈£î\+ nÁ>∑esêí\˝À
Ä~Û|ü‘·´ uÛ≤eqqT ø£*–+∫, eqs¡T\qT dü«+‘·+
#˚düTø√e≥+, ÁX¯eTqT <√|æ&û #Ój·T´≥+, Væ≤+kÕ
<Ís¡®Hê´\‘√ <ä[‘·T\qT nD#·≥+, yêfi¯fl Ä‘·à
>ös¡yêìï Á|ü‹ø£åD+ øÏ+#·|üs¡∫ nee÷ì+#·≥+ <ë«sê
yê]˝À ≈£L&Ü Ä‘·àq÷´q‘êuÛ≤e+ @s¡Œ&ç, ‘·eT+‘·
‘êeTT>± Ä~Û|ü‘·́  uÛ≤eq\qT, ≈£î˝≤\qT >ös¡$+#˚
dæú‹˝ÀøÏ C≤s¡≥+ - M≥ìï{ÏøÏ ø±s¡DeTe⁄‘·T+~. á
$eø£å\qT, Væ≤+dü\qT ≈£î\ düeTC≤˙ï ø=qkÕ–+#˚
$<Ûä+ kÕ+|òæTø£ ìsêàD≤\ìï{Ï̋ ÀqT n‘·́ +‘· ÄX¯Ãs¡́
ø£s¡yÓTÆ+~. ̇ #·yÓTÆ+~.

eqs¡T\ MT<ä Ä~Û|ü‘·́ + ̋ Òø£b˛e≥+ nH̊ $wüj·T+
kısêC…®+˝À nH̊ø£#√≥¢ Á|ükÕÔeq≈£î edüTÔ+~. kısêC…®+ì
rdüT≈£îb˛sTT m+ø£&ÉT eT÷\¢+ø£ yÓ[fl ‘ê{Ïø±j·T\T
‘Ó#·TÃ≈£î+{≤&ÉT. eT÷\¢+ø£ me] dü«+‘· Äd”Ôø±<äT.
nø£ÿ&ç ‘ê{Ï#Ó≥¢̋ À >∑\ <ëìeTà #Ó≥Tº$, |üø£ÿ }]
yêØ$ ø√düT≈£î+{≤&ÉT ‘ê{Ï#Ó≥Tº mø£ÿ>∑*–q yê¬se¬s’Hê
ø√düTø√e#·TÃ. m+ø£&ÉT n˝≤π> ø√dæ, ‘·q÷, kısêC…®+ ‹ì,
ˇø£{Ï ¬s+&ÉT ø±j·T\T Ç+{ÏøÏ |ü≥Tº¬øfi¯óÔ+fÒ <ë]˝À
ø£q|ü&É¶ neTs¡j·T´ ‘ê{Ïø±j·T\ >∑T]+∫ ø√|ü+>±
e÷{≤¢&É‘ê&ÉT. MT$ ø±<äì #Ó_‘˚. ªªme]jYTsê
\+C≤ø=&Éø±. HêjÓÆT‘̊ meTTø£̋ À¢ düTqï+ ̋ Ò≈£î+&Ü ≈£îeTà
u§&Éeq÷µµ n+{≤&ÉT neTs¡j·T´. ¬s+&ÉT ‘ê{Ïø±j·T\øÏ
m+ø£&ÉT #Ó*¢+#ê*‡ e#˚Ã eT÷\´+ n~. Ä ø±j·T\T
neTs¡j·T´ #Ó≥Tº$ nsTT‘˚ m+ø£&çøÏ ÁbÕD≤\T <äπøÿ$
ø±e⁄. s¡#·sTT‘· á düVü≤» eqs¡T\ $wüj·T+˝À e÷\
|ü˝…¢\≈£î »]π> nHê´j·÷ìï, nÁ>∑esêí\T yê{Ïì

<Ís¡®q´+>± dü«+‘·+ #˚düTø√e≥+ >∑T]+#˚ ¬s+&ÉT
yêø±´\˝À n<äT“¤‘·+>± #ÓbÕŒ&ÉT. ªª‘Ó\¢>± yÓHÓï˝§∫Ã+~.
e÷\|ü*¢ ≈£Lÿ&Ü, yÓHÓï\ Äø±X¯+ MT<ä ì+#=#˚Ã~
ø±ã{Ïº >±˙ ˝Òø£b˛‘˚ <=s¡\T e÷\|ü*¢øÏ yÓHÓï*ï
sêì#˚Ãyês¡T ø±<˚yÓ÷µµ. dü+<˚Vü≤+ Ò̋<äT. sêì#˚Ãyês¡T
ø±<äT.

Áu≤Vü≤àD ≈£î˝≤~Û|ü‘ê´ìï $T–*q ≈£î˝≤\
yêfi¯fl+<äs¡÷ ˇ|ü⁄Œ≈£îH˚˝≤ #˚j·T≥+˝À ≈£î\e´edüú
m\¢ø±\+ ì\ã&˚ X¯øÏÔì dü+bÕ~+#·T≈£î+~. m+ø£&çøÏ
- s√p nÁ>∑esêí\ #˚‘· <ä÷s¡+>± ñ+&ÉeTH˚ m+ø£&çøÏ
Áu≤Vü≤àDT\ >=|üŒ >∑T]+∫ dü+<̊Vü‰\T ̋ Òe⁄. k˛eTj·T´
nH˚ Áu≤Vü≤àDT&ÉT #·∫Ã dü«sêZìπø b˛‘ê&Éì, Äj·Tq
#˚sTT+∫q |üP»\T Äj·Tìï dü«sêZìπø rdüT¬øfi≤Ôj·Tì
ø£∫Ã‘·+>± q$Tà |ü<ë›\T‘√ #ÓãT‘ê&ÉT. k˛eTj·T´
eTT>∑TZs¡T ô|fi≤fl\qT eT+<Ó{Ïº #·+|æHê düπs Áu≤Vü≤à&ç>±
dü«s¡Zy˚T bı+<äT‘ê&É+{≤&ÉT m+<äTø£ì uÛ≤s¡́  n&ç–‘˚.

ªªuÒ+ã&ç |ü⁄≥ø£ eT]µµ
ªª<˚e⁄&ç ø£+<äs¡÷ düe÷qy˚Tq+≥>±µµ
ªªn+<äs¡÷ düe÷qy˚T+{Ï; m+‘· düe÷qyÓTÆHê

uÒ+ãfi¯fl <ë] @s¡Tµµ n+{≤&ÉT. Áu≤Vü≤àD »qà˝Àì
Á|ü‘˚́ ø£‘· >∑T]+N, n+<äs¡÷ düe÷q+ ø±<äì yêfi¯ófl
#Ó|æŒq e÷≥\ >∑T]+∫, ̌ ø£ẙfī ‘·|”ŒC≤Ø <̊e⁄&ç <äwæº̋ À
n+<äs¡÷ düe÷qyÓTÆHê Áu≤Vü≤à\ <ë] ẙs¡H̊ nbÕs¡yÓTÆq
$XÊ«dü+ m+ø£&ç~. n~ ̌ ø£ÿ m+ø£&ç $XÊ«düy˚T ø±<äT.
e+<ä\ dü+e‘·‡sê\ qT+&û Áu≤Vü≤àDT\T ‘·eT »qà
>∑T]+∫, ‘·eT m≈£îÿe düe÷q‘·«+ >∑T]+N $T–*q
≈£î˝≤\+<ä]˝À dæús¡|ü]∫q $XÊ«dü+. n~ Ç|üŒ{Ïø° nH̊ø£
Ä#êsê\˝À ø£q|ü&ÉT‘·÷H˚ ñ+≥T+~.

á qe\˝À ndüŒX¯́ ‘· nÁ>∑esêí\ yê] nedüsê\
y˚Ts¡≈£î ñ+≥T+~. yê]øÏ nedüs¡yÓTÆq|ü⁄&ÉT e÷\
yêfi¯flqT ø=+‘·es¡≈£L <ä>∑Zs¡≈£î sêìkÕÔs¡T. bÕ˝Òs¡T¢>±
ô|≥Tº≈£îqï|ü⁄&ÉT ˙fi¯ófl ≈£L&Ü ‘Ó|æŒ+#·T≈£î+{≤s¡T.
<ëd”\T>± ñ+#·T≈£îqï|ü⁄&ÉT Ç+{À¢ <ë<ë|ü⁄ nìï
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|üqT\÷ #̊sTT+#·T≈£î+{≤s¡T. á e÷s¡TŒ n+≥sêì‘·+
H˚s¡+ <ëìï bÕ{Ï+#·≈£L&É<äH˚ ne>±Vü≤q qT+∫ø±ø£
yêfi¯fl nedüsê\ qT+∫ e∫Ã+~. <ëìì yêfi¯ófl <ë#·T
ø√yê\ì ≈£L&Ü nqTø√s¡T.

ø£fi¯ófl ø£ì|æ+#·ì bıqïeTà >±s¡H˚ e<äT∆sê\T ‘·q
ø£Ás¡ |ü≥Tº≈£îì Ç+{Ï <ëø± #π̊sÃ |üì e÷\ |æ\¢*ï
#˚j·TìdüTÔ+~. ø£fi¯ófl ø£q|ü&Ée⁄ ø±ã{Ïº ‘·|üŒ<äT -
ªªø£q|ü&ç‘˚ $TeTà*ï Hê ø£Ás¡ |ü≥Tºø√ì#˚Ã<ëqï+≥sê?
<ä>∑Zs¡ø=ùdÔ ø£Ás¡ ‹s¡π>ùd<ëìï >±˙, sêeT sêeTµµ nì Ä
|æ\¢\‘√ #Ó|üŒ>∑*π> <ÛÓ’s¡́ + ÄyÓTøÏ ÄyÓT ≈£î\+ Ç∫Ã+~.

kısêC…®+, uÀ&ç, dü+≈£îsê‹ÔØ eTT>∑TZs¡T |æ\¢\÷, |ü]>∑
@s¡T≈£îHêïs¡T. ns¡ãkÕÔ <ëø± ˇ&ÉT¢ b˛π>XÊs¡T. n$
neTTà≈£îì ‘·eT ∫qï ∫qï ø√]ø£\T rs¡TÃ≈£î+<ëeTì
yê] ÄX¯. ø±˙ yêfi¯fl ≈£î≥T+u≤\ ù|<ä]ø£+ m˝≤+{Ï
<ä+fÒ |æ\¢\T @] ‘Ó∫Ãq |ü]>∑qT ≈£L&Ü ô|<ä›yêfi¯ófl
ø√eT{Ï+{À¢ neTTà≈£îì n|ü⁄Œ rs¡TÃø√yê*‡q |ü]dæú‹.
<ë<ë|ü⁄ HÓ\s√E\T ãTs¡<ä ãTs¡<ä>± ñqï #˚\˝À¢,
m+&çq #˚\˝À¢ |ü&ç |ü>∑\+‘ê @]q |ü]>∑ ‘·eT ÄX¯*ï
rs¡Ã˝Ò<äì Ä |æ\¢\T @&çÃq @&ÉT|ü⁄ Vü≤<äj·T
$<ës¡ø£+>± ñ+≥T+~. ̌ ø£yÓ’|ü⁄ kÕ+|òæTø£ u≤ìdü‘·«+,
eTs√yÓ’|ü⁄ n‹ ù|<ä]ø£+. á ≈£î\ e´edüú ¬s+&ÉT s¡ø±\T>±
yê]ì nDÏ∫y˚düTÔ+~. ªCÀH˚ eT+#ÓsYµ nqï≥T¢ ªªá
e´edüúì u≤ìdü‘·«+ nì |æ\y=#√Ã Ò̋<√ >±ì ≈£î\
n+‘·s¡Te⁄\ dü+|òüT+˝À n≥º&ÉT>∑Tq ñqïyês¡T n‹
ù|<ä]ø£+‘√ u≤<Ûä|ü&̊yês¡T ̌ ø£πsµµ n~ kısêC…®+ qe\˝À
Á|ü‹ ù|J˝Àq÷ ø£ì|ædüTÔ+~. kısêC…®+ Ä }fiÀfl >∑&ç|æq
|ü<äVü‰s¡T dü+e‘·‡sê\ J$‘·eT+‘ê Ä ne÷àsTT ø£{Ïø£
;<ä]ø£+‘√ #˚dæq b˛sê≥y˚T. Ä ;<ä]ø£+˝À ‘·©¢
≈£L‘·Tfīfl eT<Ûä́  ì\ã&çq dü+ã+<Ûä+ n‹ e÷qMj·T+.
ns¡∆e+‘·+.

á q>∑s¡+˝À n‹ ;ÛuÛÑ‘·‡yÓTÆq <äX¯́ + CÀõ Vü≤‘·́ .
ˇ{Ïº Vü≤‘·́  ø±<äT. ∫Á‘·Væ≤+dü ô|{Ïº #·+|ü⁄‘ês¡T ø£eTà
<=s¡\T. CÀõ <=+>∑‘·q+ #˚XÊ&Éì j·T»e÷ì q\¢

#·+≥u≤“sTT Äs√|üD. n‘·qT Ä e÷≥ nHêï&√ ̋ Ò<√
$T–*q ø£eTà <=s¡\T ø√|ü+ ‘Ó#·TÃ≈£îì CÀõì m˝≤
∫Á‘·Væ≤+dü\T ô|{≤º̋ À ̌ ø=ÿø£ÿfīófl ̌ ø√ÿ |ü<ä∆‹ #ÓbÕÔs¡T.
ˇø£ÿs¡T ≈£L&Ü @+ <=+>∑‘·q+ #˚XÊ&ÉT? m|ü⁄Œ&ÉT
#̊XÊ&ÉT? nH̊ ø£̇ dü|ü⁄ Á|üX̄ï\T ẙj·Ts¡T. ø£eTà j·T»e÷ì
e÷\ J‘·>±& çMT<ä H̊s¡+ Äs√|æ+#·&Ü+fÒ n~ ì»eTì
n+<äs¡÷ qe÷à*‡+<̊. qe÷às¡T. eTT+<äT CÀõì #Ó≥TºøÏ
ø£fÒºXÊs¡T. k˛$>±s¡T ªª#Ó|ü⁄Œ#·TÃø=ÿ≥ºeTìµµ yÓ[flb˛j·÷&ÉT.

yÓTTVü≤qsêe⁄ ªª#̊‘·T*]#Ój·T´µµeTHêï&ÉT.
eT Ò̋¢X¯«Ásêe⁄ ø=‘·Ô |ü<ä∆‹ #ÓbÕŒ&ÉT. ªªø±fi¯Sfl #˚‘·T\T

ø£{Ïº øÏ+<ä |ü&˚dæ ˇ+{Ï MT<ä |ü+#·<ës¡ b˛dæ ¬s+&ÉT
u§≥T¢ ̇ fīófl #·̋ ≤¢*. <ë+‘√ »qà»qà\ø° ãT<=∆düTÔ+~.µµ
ˇø±j·Tq ø£‘·Ôe\T ô|{Ïº ≈£îfīflbı&ÉeeTHêï&ÉT. #Ó+|ü\T
|ü>∑\>={≤º&ÉT. Ç+ø=ø±j·Tq ªªe<ä\e÷ø£+&ç. ø±fi¯Sfl
#̊‘·T\÷ qE® qE® #̊dæ e<ä\+&ç. >±&ç<ä ø=&ÉT¬øe&ç‘√
#Ó|ü⁄Œ≈£î+{≤&√µµ nì yÓ[flb˛j·÷&ÉT. ndü\T j·T»e÷ì
ø√<ä+&É+ y˚sTT+#ê&ÉT. n+‘·˝À e÷\|ü*¢ qT+∫
CÀõì s¡øÏå+#·{≤ìøÏ j·Te≈£î˝§düTÔHêïs¡ì $ì j·T»e÷ì
øÏdüs¡HêsTT\T b˛dæ CÀõì ‘·>∑\u…fÒºXÊ&ÉT. á |òüTÀs¡+
>∑T]+∫ #·πsÃ˝Ò<äT. ø±ø£b˛‘˚ e÷\|ü˝…¢ j·TTe≈£î\T
b˛©dtùdºwüHé̋ À πødüT ô|{≤ºs¡T. ø√s¡TºøÏ yÓfi≤fls¡T. b˛©düT\øÏ,
|”¢&És¡¢øÏ ̌ ø£ j·Tø£s¡+ bı\+ n$Tà Ks¡TÃô|{Ïº. j·T»e÷ì
‘·|æŒ+#·T≈£îHêï&ÉT. Ks¡TÃô|≥º̋ Òì e÷\|ü̋ …¢ j·TTe≈£î\T
‘·y˚T H˚s¡düTÔ\j·÷´s¡T. C…’\TøÏ yÓfi≤fls¡T. m+<äTø£+fÒ
bı\+ >∑≥Tºq ø={≤¢≥˝À yêfi‚fl CÀõì #·+bÕs¡ì
Hê´j·Tyê<äT\T Hê´j·TkÕúq+˝À ìs¡÷|æ+#·>∑*>±s¡T.

CÀõ Vü≤‘·́  »]–+~. n~ ˇø£ Á>±eT+˝À $&ç>±
»]–q ne÷qTwü #·s¡́ >± e÷Á‘·y˚T #·÷ùdÔ eTq˝À
e´øÏÔ>∑‘·+>± $$<Ûä kÕúsTT\˝À ñ+&̊ e÷qe‘·«+ $$<Ûä
s¡ø±\T>± y˚T˝§ÿqe#·TÃ. düŒ+~+#·e#·TÃ. <ëìe\q
bÕsƒ¡≈£î\ e´øÏÔ>∑‘· dü+kÕÿs¡ kÕúsTT>±ì, düŒ+<äqkÕúsTT
>±ì ô|s¡>∑e#·TÃ. n~ |ü]$T‘· Á|üjÓ÷»q+. ◊‘̊ Çø£ÿ&É
»]–+~ ˇø£ Vü≤‘·́  e÷Á‘·y˚T ø±<äT. nH˚ø£ Vü≤‘·́ \qT
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nqTeT‹+#˚ ≈£î\$eø£å‘ê Ä$wüÿs¡D. sêC≤´+>∑ ñ
\¢+|òüTq sêC≤´+>∑+˝Àì Ä]ºø£̋ Ÿ‡ 14, 15, 16, 21\ ñ
\¢+|òüTq. eTTK´+>± Ä]ºø£̋ Ÿ 15, Ä]ºø£̋ Ÿ 21 Çø£ÿ&É
≈£î|üŒ ≈£L*b˛j·÷sTT. ≈£î\$eø£å≈£î e´‹πsø£+>±
sêC≤´+>∑+ Ç∫Ãq Vü‰MT >±*øÏ m–]b˛sTT+~. Çø£ÿ&É
eTq+ $eø£å≈£î J$+#˚ Vü≤≈£îÿ‘√, e´øÏÔ>∑‘· ùd«#·Ã¤‘√
|ü&çq eTT&çì $|æŒ#·÷ùd neø±X¯+ <=s¡T≈£î‘·T+~.
$eø£å≈£îqï Hê´j·T|üs¡yÓTÆq mH√ï nsê∆\T eTq ø£fi¯fl≈£î
ø£{Ïºq≥T¢ ø£q|ü&É‘êsTT.

CÀõ>±&ç Vü≤‘·́  ‘·sê«‘· e÷\|ü*¢̋ À ø±düÔ ‹s¡T>∑T
u≤≥T <Û√s¡DÏ e∫Ã+~. düVü≤<˚e⁄&ÉTì j·T»e÷ì mÁs¡
dü‘ÓÔ+ ø={Ïºq|ü⁄Œ&ÉT ‹s¡|ü‹ e÷\|ü̋ …¢ qT+∫ |ü~eT+~ì
b π̨>dæ Ä sêÁ‹ mÁs¡ dü‘ÓÔ+ Ç+{ÏøÏ yÓfi≤fl&ÉT. ø£eTà
<=s¡\+fÒ yêfī¢≈£îqï uÛÑj·T+ $XÊ«dü+ m˝≤ |üì#̊kÕÔjÓ÷
yêfi¯ófl e÷\|ü*¢ qT+∫ mÁs¡ dü‘ÓÔ+ Ç+{Ï ø=#˚Ãdü]øÏ
yêfi¯fl≈£î ø√|ü+ ‘·–Z uÛÑj·T dü+<˚Vü‰\T m˝≤ ø£eTTà
≈£î+{≤jÓ÷ s¡#·sTT‘· #ê˝≤ yêdüÔ$ø£+>± sêXÊ&ÉT.
∫es¡≈£î Ä ‘·>±<ëqT ÁãVü≤à+>±s¡T düs¡T›‘ê&ÉT. ÁãVü≤à+
ˇø£s¡ø£+>± Á|üuÛÑT‘·« Á|ü‹ì~Û. >±+BÛsTT»+≈£î ‘·q Çwüº+
e∫Ãq yêU≤´q+ #̊dü÷Ô Á|ü#ês¡+ #̊ùd ø±+Á¬>dt eTìwæ.
n‘·qT sê»´+ù|s¡T #Ó|æŒ yêfi¯flqT uÛÑj·Tô|{Ïºq rs¡T
yÓTT‘·Ô+ sêC≤´+>±H˚ï nee÷ì+#˚~>± ñ+~.

ªªMT]+‘· eT+~ ˇø£ÿkÕ]>± Ç{≤ºsêe&É+ nH˚~,
n<Ó+‘· >√s¡yÓTÆq ‘·b˛Œ MT≈£î ‘Ó\e<äTsê. ‘Ó*ùdÔ MT]{≤º
y=# ˚ Ãyêfi ‚ fl ø±< äT . sTT| ü ⁄ Œ& ÉT , á ì$TcÕq
$TeTTà\ï+<äØï u§ø£ÿ˝ÀøÏ ‘=jÓTT´#·TÃsê, MT]{≤º
#˚XÊs¡ì, sTT{≤º |ü̋ ≤Hê ePfiÀfl, |ü̋ ≤Hê e÷ yêfi¯fl+‘ê
eT÷≈£îeTà&ç>± y=∫Ã ePs¡TMT<ä |ü&Ü¶s¡T nì ‘Ó*ùdÔ
&Ûç©¢ qT+∫ >∑es¡ïyÓT+≥T ôd’Hê´˝§∫Ã $TeTTà\+<ä]ï
#·+|æeTØ ø£yê‘·T ø=≥Tº¬øfi≤ÔsTTsê |æ∫Ã düHêïdüT˝≤¢sê.

‹s¡|ü‹ì |üì˝À+∫ rùdXÊ&ÉT j·T»e÷ì Hê>∑
uÛÑ÷wüD+. bÕ˝Òs¡T |üì qT+∫ e´ekÕj·T ≈£L©
nj·÷´&ÉT ‹s¡|ü‹. n‘·ì˝À ‹s¡T>∑Tu≤≥T uÛ≤yê\T

}fiÀfl nHê´j·÷\T #·÷dæ ô|s¡T>∑T‘·THêïsTT.
e÷\|ü̋ …¢̋ À Hêj·T≈£î&ç>± m<äT>∑T‘·THêï&ÉT. ≈£L*πs≥T¢
ô|+#ê\ì düyÓTà #̊sTT+#·≥+˝À eTT+<äTHêï&ÉT. |üø£ÿ
}fi¯fl qT+∫ ≈£L©\qT ‘Ó<ë›eTì uÛÑ÷kÕ«eTT\T
Á|üj·T‹ïdüTÔ+fÒ ‹s¡|ü‹ |üø£ÿ }fiÀfløÏ yÓ[fl Ä ≈£L©\
eT<ä›‘·T dü+bÕ~+∫ yêfi¯ófl sê≈£î+&Ü #˚düTÔHêï&ÉT.
n˝≤+{Ï ‹s¡|ü‹ì uÛÑ÷kÕ«eTT\T ø£å$T+#˚ Á|üX‚ï ̋ Ò<äT.
‹s¡|ü‹ ‘·\|ü>∑\>={Ïº X¯yêìï ø±\Te˝À ‘√ùdXÊs¡T.
e÷\|ü̋ …¢ qT+∫ q+~ì ≈£L&Ü #·+ù|XÊs¡T. e÷{≤¢&˚
yê&ÉT ã‘·ø£≈£L&É<äT. n~ uÛÑ÷kÕ«eTT\T >∑{Ïº>±
rdüT≈£îqï ìs¡íj·T+. kısêC…®+ qe˝≤ düeTj·T+˝ÀH˚
(1960) ø±<äT - e÷\|ü*¢ qe\˝À ≈£L&Ü Ç<̊ »]–+~.
dü+>∑<ëdüTì Vü≤‘·́  #̊XÊs¡T. nø£ÿ&É ≈£L&Ü ø±s¡D+ Ç<̊.
≈£L©\ ≈£L*πs≥T¢ ô|+#·eTì n&ç–q ≈£L©\≈£î
Hêj·T≈£î&ÉT dü+>∑<ëdüT. j·T»e÷ì ø√|ü+ |ü≥º˝Òø£
>∑&É¶bÕs¡‘√ bı&ç∫ #·+ù|kÕÔ&ÉT. n|ü⁄Œ&ÉT b˛©düT\T
πødüT\T ̋ Ò≈£î+&Ü sêJ #̊düT≈£î+{≤s¡T. dü+>∑<ëdüT X̄yêìï
Ç#˚Ã≥≥T¢, n‘·qT #·ìb˛sTTq #√≥H˚ n‘·ì düe÷~Û
ø£≥º{≤ìøÏ düú\+ ‘·≈£îÿe <Ûäs¡øÏ Ç#˚Ã≥≥Tº.

kısêC…®+ qe\˝À b˛©düT\÷, ø√s¡Tº\÷ ‘·eT bÕÁ‘·
b˛wæ+#êsTT. düyÓTà düeTj·T+˝À e÷\yêfi¯ófl yêfi¯fl˝À
yêfi‚fl ø={≤¢&ÉT≈£îì ‹s¡|ü‹ì, b˛*ì, #·+Á~ì #·+ù|
XÊs¡ì m+ø£qï, s¡‘·Ôj·T´ nH̊ e÷\yêfīflì C…’̋ À¢ ẙXÊs¡T.
n+<ä]ø° ‘Ó*dæq ì»+ ≈£L&Ü #·∫Ãb˛sTT+~.
m+<äTø£+fÒ ̀

ªªb˛©düT\T |ü⁄s¡Tc˛‘·ÔeT sêe⁄ #˚‹˝À ñHêïs¡T.
ø√s¡Tº\T |ü⁄s¡Tc˛‘·ÔeT sêe⁄ #ê${À¢H˚ ñHêïsTT.
Hê´j·T+, <Ûäs¡à+ |ü⁄s¡Tc˛‘·ÔeT sêe⁄ >∑TãTs¡T MTkÕ\

∫s¡Tqe⁄«˝À¢ ∫≈£îÿ≈£îb˛j·÷sTT. sêC≤´+>∑+ sêdæq
|ü~ùV≤H˚fi¯fl Hê{Ï |ü]dæú‹ Ç~. n+uÒ<äÿsY #Ó|æŒq≥T¢
ªªù|&É≈£î|üŒ MT<ä ø£{Ïºq sê»uÛÑeq+µµ n~ nì ‘˚*
b˛sTT+~.
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Ä ‘·sê«‘· kÕVæ≤‘·´+˝À ø±≈£î+&Ü j·T<ës¡∆+>±
»]–q mH√ï dü+|ò üT≥q\THêïsTT. ø±s¡+#˚&ÉT,
#·T+&É÷s¡T dü+|òüT≥q\T »]>±sTT. uÛÑ÷kÕ«eTT\T
e÷\, e÷~>∑ ≈£î˝≤\ yêfīófl ‘·̋ …‹Ô‘̊, H√¬s‹Ô‘̊ m+‘·{Ï
|òü÷‘·Tø±\≈£î ‘·\|ü&É‘ês√ 1984, 1991 dü+e‘·‡sê˝À¢
ªsêC≤´+>∑+µ sêdüT≈£îqï q\uÛ…’ @fi¯fl≈£î ≈£L&Ü bÕ‘·
dü‘ê´˝Ò eT∞fl eT∞fl s¡TEej·÷´sTT. ø±s¡+#˚&ÉT
πødüT˝À, #·T+&É÷s¡T πødüT˝À ø√s¡Tº\T Hê´j·T+
#Ój·T´˝Òyê? |üÁ‹ø£\T, {Ï.$.\T #·÷|æq Á|ü‘·´ø£å
kÕøå±´\T ≈£L&Ü ø√s¡Tº\≈£î ø£q|ü&É˝Ò<äT. dü+>∑<ëdüT
düe÷~Û̋ ≤H˚ #·T+&É÷s¡T˝À neTs¡Ms¡T\ düe÷<ÛäT\T
}]q&ç u§&ÉT¶̋ À e#êÃsTT. ◊Hê me]ø° uÛÑj·T+ ̋ Ò<äT.
≈£î\|üs¡yÓTÆq $eø£å <Ûësêfi¯+>± ô|]–b˛e{≤ìøÏ,
sêC≤´+>∑ ñ\¢+|òüTq\T ìs¡“¤j·T+>± #̊j·T{≤ìøÏ Hê´j·T
j·T+Á‘ê+>∑+ düVü≤ø£]+∫+~.  ◊‘̊ <ä[‘·T\T dü+|òüT{Ï‘·
|ü&É{≤ìø°, yê] ndæÔ‘·«+ >∑T]+∫ Ä˝À∫+#·{≤ìøÏ á

dü+|òüT≥q\T <√Vü≤<ä+ #̊XÊsTT. ̌ ø£ÿ n&ÉT>∑T eTT+<äT≈£î
yÓj·T´{≤ìøÏ mìï ø±fi¯ófl ‘Ó>∑qs¡ø£ã&Ü˝À.

e÷\yêfi¯flqT uÛÑ÷kÕ«eTT\T Ç+‘· nHê´j·T+>±
#·+|ü⁄‘·THêïs¡ì, dü«‘·+Á‘·+ e#êÃø£, sêC≤´+>∑+˝À
ÁbÕ<Ûä$Tø£ Vü≤≈£îÿ\T yê>±›q+ #̊j·Tã&çq ‘·sê«‘· ≈£L&Ü
uÛ≤s¡‘·<˚X¯ Á>±e÷\˝À <ä[‘·T\ |ü]dæú‹ Ç+‘· uÛÑj·T+
ø£s¡+>± ñ+<äì #Ó|æŒq kÕ«‘·+Á‘ê´q+‘·s¡|ü⁄ ‘=*
‘Ó\T>∑T qe\ kısêC…®+. á Vü≤‘ê´ø±+&É ø£\Œq ø±<äT.
yêdü Ôe+. yêdü Ôyêìï qe˝≤s¡÷|ü+˝À #Ó|üŒ≥y˚T
≈£î≥T+ãsêe⁄ kÕVæ≤r eP´Vü≤+.

kısêC…®+ qe\+‘ê sêC≤´+>∑ ñ\¢+|òüTq˝Ò. Ä
dü+|òüT≥q\ <ë«sê bÕsƒ¡≈£î\˝À sêC≤´+>∑ HÓ’‹ø£‘·
ô|s¡>±\H˚ s¡#·sTT‘· ÄX¯j·T+ ˇø£ÿs√E‘√ HÓs¡yπ̊s~
ø±<äT. ø±˙ Ä ~X¯>± 1984 qT+N <ä[‘· ñ<ä́ eT+˝À
>∑TD≤‘·àø£yÓTÆq e÷s¡TŒ\T sêe≥+, n+<äs¡+ Vü≤]¸+#·
<ä–q $wüj·T+.

���
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‘Ó\T>∑THê≥ |üÁ‹ø√<ä´eT+ 18e X¯‘êã›+˝ÀH˚
ÁbÕs¡+uÛÑyÓTÆ+~. nsTT‘˚ ‘=* |üÁ‹ø£\ Äqyêfi¯ófl
$T>∑\≈£î+&Ü b˛j·÷sTT. n+<äTe Ò̋¢ ‘=* ‘Ó\T>∑T |üÁ‹ø£
$wüj·T+˝À Ç|üŒ{Ïø° ø=+‘· $yê<ëdüŒ<ä+>±H˚
ñ+~. 1865 ÁbÕ+‘ê\πø ‘Ó\T>∑T kÕs¡dü«‘· $wüj·÷
\‘√ eè‘êÔ+‹ì  |üÁ‹ø£ yÓ\Te&ç+~. ∫qïj·Tdü÷]
yÓTT<ä̋ …’qyês¡T eTTÁ~+∫q ªdüT»qs¡+»ìµ˝À $<ë´
kÕs¡dü«‘· $wüj·÷\H˚ø£+ ñ+&˚eì ‘Ó\Tk˛Ô+~.
ø=ø=ÿ+&É y˚+ø£≥s¡‘·ï+|ü+‘·T\T >±s¡T 1871˝À ªÄ+Á<Ûä
uÛ≤cÕ dü+Jeìµ ÁbÕs¡+_Û+∫ |üHÓï+&˚fi¯ó¢ q&çbÕs¡T. Ä
s√E˝À¢H̊ ã+<äs¡T qT+&ç ª|ü⁄s¡TcÕs¡ú Á|ü<ësTTìµ, dü«<Ûäs¡à
Á|üø±•ì e+{Ï |üÁ‹ø£\T yÓ\Te&˚$. ø£+<äT≈£L]
MπsX̄*+>∑+ |ü+‘·T\T >±s¡T sê»eTùV≤+Á<äes¡+ qT+&ç
ª$y˚ø£es¡∆ìµì q&çbÕs¡T. ø±øÏHê&É, $XÊK|ü≥ï+,
eTÁ<ëdüT q>∑sê\ qT+&ç nH˚ø£ |üÁ‹ø£\T yÓ\Te&ÉT‘·÷
ñ+&̊$. ÄHê{Ï á |üÁ‹ø± ñ<ä́ eTẙT HÓ\÷¢s¡T yê]øÏ
≈£L&Ü Áù|s¡D ø£*Z+∫+<˚yÓ÷! Hê{Ï ø£˝…ø£ºsê|ò”düT˝À
|üì#˚ùd ñ*¢>=+&É+ sêeT#·+Á<äsêe⁄ nH˚ ñ<√´–
1882e dü+e‘·‡s¡+˝À ª$<ë´]ú ø£\Œ uÛÑ÷»µeTH̊ |üÁ‹ø£qT
HÓ\÷¢s¡T˝À ÁbÕs¡+_Û+∫ düTe÷s¡T ̌ ø£ dü+e‘·‡s¡+ bÕ≥T
e÷Á‘·y˚T q&çbÕs¡T. á |üÁ‹ø£ 1883e dü+ee‘·‡s¡+˝À
ì*∫b˛sTT+~.HÓ\÷¢s¡T˝À |ü⁄{Ïºq ‘=* kÕs¡dü«‘·
|üÁ‹ø£>± Bìï #Ó|üø√e#·TÃ.

nsTT‘˚ \_Û+#˚ Ä<Ûësê\qT nqTdü]+∫ HÓ\÷¢s¡T
‘=* ‘Ó\T>∑T |üÁ‹ø£>± |üP+&É¢ sêeTø£èwüíj·T´ >±]
ªªneTTÁ~‘· Á>∑+<∏ä ∫+‘êeTDÏµµ>± Á|üeTTK |ü]XÀ<Ûä≈£î\T
&Üˆˆ ø±[<ëdüT |ü⁄s¡Tc˛‘·Ô+ >±s¡T ù|s=ÿHêïs¡T. |üP+&É¢
sêeTø£èwüíj·T´ kÕs¡dü«‘· ùde >∑T]+∫ Ms¡T $X‚wüyÓTÆq
|ü]XÀ<Ûäq #˚XÊs¡T. 18e X¯‘ê_› ∫e] bÕ<ä+˝À ‘Ó\T>∑T

Hê≥ »]–q uÛ≤cÕø£èwæøÏ, kÕs¡dü«‘· ùde≈£î, »]–q
|ü+&ç‘· $yê<ë\≈£L ªneTTÁ~‘· Á>∑+‘· ∫+‘êeTDÏµ
ˇø£ <äs¡ŒD+˝≤ ì*∫+~. 1885e dü+e‘·‡s¡+ qT+&ç
<ë<ë|ü⁄ Çs¡ej˚T´fi¯ófl á |üÁ‹ø£ ø=qkÕ–+~. p …̋’
14, 1860q HÓ\÷¢s¡TøÏ düMT|ü Á>±eTyÓTÆq <äTeP«s¡T˝À
|üP+&É¢ sêeTø£èwüíj·T´ »ìà+#ês¡T. ‘·q bÕ‹πøfi¯¢
ej·TdüT˝À 1885˝À ªneTTÁ~‘· Á>∑+<∏ä ∫+‘êeTDÏµ
|üÁ‹ø£qT ÁbÕs¡+_Û+#ês¡T. Ä]úø£+>± ‘·–q k˛ÔeT‘·

Ò̋ø£b˛sTTHê, dü+|üqï $TÁ‘·T\ düVü‰j·T düVü≤ø±sê\‘√
á |üÁ‹ø£qT ìs¡«Væ≤+#ês¡T. ÄHê{Ï ‘Ó\T>∑T kÕVæ≤‘·́
$ø±kÕìï |ü]XÀ~Û+#̊ |ü]XÀ<Ûä≈£î\≈£î á |üÁ‹ø£ ̌ ø£ Äø£s¡
Á>∑+<∏äyÓTÆ+~. |üP+&É¢ sêeTø£èwüíj·T´ ‘·q ùdïVæ≤‘·T&Ó’q
Ms¡Hê>∑j·T <˚es¡‘√ ø£*dæ ‘=* |üÁ‹ø£qT pHé 1,
1885q 16 |ü⁄≥\‘√ Á|üø£{Ï+#ês¡T. yÓTT<ä{Ï Hê\T>∑T
|ü⁄≥˝À¢ #Û·+<√ yê´ø£s¡D≤~ $X‚cÕ\T, Á>∑+<∏ä $eTs¡Ù,
edüT #·]Á‘·, eTqT#·]Á‘·̋ À¢ì ø£]ƒq |ü<ë´\≈£î ns¡ú
ìs¡÷|üD, #ê≥T |ü<ä´ Á|ü#·Ts¡D, $<ë´ $wüj·T
dü+ã+<ÛäyÓTÆq ˝ÒK\T e+{Ï$ Á|ü#·T]+#˚ yês¡T.
$T–*q |ü⁄≥˝À¢ ‘êeTT ùdø£]+∫q neTTÁ~‘· Á>∑+<∏ë
\qT |ü]wüÿ]+∫ eTTÁ~+#˚yês¡T. ìsê<äs¡D≈£î >∑T¬s’
q•+∫b˛‘·Tqï ‘êfi¯|üÁ‘· Á>∑+<∏ë\qT |ü]wüÿ]+∫
eTTÁ~+#·&É+ á |üÁ‹ø£ Á|ü<ÛëHêX¯j·T+. á $wüj·÷ìï
‘·eT yÓTT<ä{Ï dü+∫ø£̋ ÀH˚,

ªª»‘·q+ãT MTi>∑ qeTT
Á~‘· düÁ<äZ+<∏äeTT\ ùdø£]+∫ ø£&ÉT |ü]
wüÿè‘·eTT\T >±$+∫ j·T<∏ë
eT‹ ãÁ‹ø£ >∑÷¬sÃ<äeTT Áø£eT+ãT>∑ yêìHéµµ nì

ù|s=ÿHêïs¡T.
ªneTTÁ~‘· Á>∑+<∏ä ∫+‘êeTDÏµ |üÁ‹ø£ yÓTT<ä{Ï

¬s+&˚fi¯S¢ m≥Te+{Ï Ä≥+ø±\T Ò̋≈£î+&Ü q&ç∫+~.

ªneTTÁ~‘· Á>∑+<∏ä ∫+‘êeTDÏµ |üP+&É¢ sêeTø£èwüíj·T´ kÕVæ≤‘·́  ùde
` Ä#ês¡́  &ç.$.X¯ÁeDY≈£îe÷sY, Ábıô|òdüsỲ ø£+`&Ó’¬sø£ºsY,  Á|ü#·Ts¡D\ πø+Á<ä+, Á<ë$&É $X¯«$<ë´\j·T+, ≈£î|üŒ+.
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nsTT‘˚ sêeTø£èwüíj·T´ >±s¡T nHês√>∑́ +‘√ ◊<ës¡T
HÓ\\T nHês√>∑́ +‘√ eT+#·+ |ü≥º&É+ e\q eT÷&Ée
dü+e‘·‡s¡+ |üÁ‹ø± Á|ü#·Ts¡D kÕ<Ûä́ + ø± Ò̋<äT. Äs√>∑́ +
≈£î<äT≥|ü&çHê 1887 nø√ºãs¡T˝À |üÁ‹ø£ Á|ü#·T]+#ê\Hêï
nH˚ø£ nyê+‘·sê\T e∫Ã |ü&Ü¶sTT. áj·Tq $TÁ‘·T&ÉT
Ms¡Hê>∑j·Tø£$ HÓ\÷¢s¡T e~*ô|{Ïº yÓfi≤¢&ÉT. Ä
düeTj·T+˝À sêeTø£èwüíj·T´ Hê´j·TkÕúq+˝À ̌ ø£ dæ$ Ÿ̋
yê´»´+ m<äTs=ÿHêï&ÉT. Çìï Ä≥Tb˛≥¢ eT<Ûä́  1890
&çôd+ãs¡T≈£î eT÷&Ée dü+|ü⁄{≤ìï |üP]Ô #̊XÊs¡T. nsTTHê
Ç+ø=ø£ düeTdǘ  e∫Ã |ü&ç+~. ‘·eT s¡#·q\T y˚j·T&É+

Ò̋<äì, yês¡Ô\T Á|ü#·T]+#·&É+ Ò̋<äì ø=+<äs¡T #·+<ë
<ës¡T\T, $TÁ‘·T\T ì+~+#ês¡T. yês¡Ô\T y˚j·Tø£b˛‘˚
|üÁ‹ø£≈£î ù|s¡T sê<äì dü\Vü‰ Ç#êÃs¡T. sêeTø£èwüíj·T´
>±s¡T Ä düeTj·T+˝À ÄHê{Ï |üÁ‹ø± b˛wü≈£î˝À¢ ̌ ø£s¡T,
düTÁ|üdæ<ä∆ Hê´j·Tyê~ sêe⁄ãVü≤<ä÷sY |üqbÕŒø£+
nq+‘ê#ês¡T´\qT dü+Á|ü~+#ês¡T. n+<äTø±j·Tq
yês¡Ô*ï Á|ü#·T]+#ê*‡q nedüs¡+ Ò̋<äì, Ç+ ¢̂düT˝À
ªªÄBÛìj·T+µµ nH˚ |üÁ‹ø£ Ç˝≤π> ek Ǫ̂+<äì, <ëì˝≤π>
ªneTTÁ~‘· Á>∑+<∏ä ∫+‘êeTDÏµì q&É|üeTì dü÷∫+
#ês¡T. n+<äTe\¢ á |üÁ‹ø£qT $<ë´ $wüj·T kÕs¡dü«‘·
|üÁ‹ø£>±H˚ ø=qkÕ–+#ê\ì |üP+&É¢ sêeTø£èwüíj·T´
ìs¡ísTT+#·T≈£îHêïs¡T. Ä$<Ûä+>± »qe], 1891 qT+&ç
Hê\T>∑e dü+|ü⁄{Ï Äs¡+uÛÑyÓTÆ+~. Hê{Ï qT+&ç sêeT
ø£èwüíj·T´ >±s¡T ∫e] es¡≈£L |üÁ‹ø£, |ü⁄düÔø£ Á|ü#·Ts¡D¬ø’
‘·q J$‘êìï n+øÏ‘·+ #˚XÊs¡T.

ˇø£yÓ’|ü⁄ |üÁ‹ø£qT ø=qkÕ–dü÷ÔH˚, eTs√yÓ’|ü⁄ ‘êfi¯
|üÁ‘ê\qT |ü]wüÿ]+∫ |ü⁄düÔø£ Á|ü#·Ts¡D #̊dü÷Ô e#êÃs¡T.
uÛÀ–˙ <ä+&Éø£+, edüT+<Ûäsê |ü]Dj·T+, j·÷<äe sê|òüTe
bÕ+&ÉMj·T+, ‹eTàq uÛÑs¡ÔèVü≤] ̇ ‹X̄‘·ø£+, Vü≤]X̄Ã+Á<ä
q˝ÀbÕU≤´q+, $TÁ‘·$+<ë |ü]Dj·T+ e+{Ï ÁbÕNq
Á>∑+<∏ë\H˚ø£+ |ü]Vü≤]+∫, #·ø£ÿì |”]ƒø£\T sêdæ n#·TÃ
ẙXÊs¡T. sêeTø£èwüíj·T´ >±] |”]ƒø£\ >∑T]+∫ ªªÄ eT÷\´
Á>∑+<∏äeTT\ ø£+f… yêìøÏ ã÷+&É¢ sêeTø£èwüíj·T´

yês=q]Ãq |”]ƒø£\T $TøÏÿ* #·ø£ÿ>± qTqïµµeì ø=ø£ÿ+&É
y˚+ø£≥s¡‘·ï+ |ü+‘·T\T >±s¡T Á|üX¯+dæ+#ês¡T. Ç+ø±
e&Ü¶~ düTã“sêj·TT&ç >±] eTT≈£î+<ä X¯‘·ø±ìï,
eT#·Ãy˚+ø£≥ø£$ >±] X¯ó<ë∆+Á<Ûä ìs√wüº́  ìs¡«#·q ≈£îX¯
#·]Á‘ê˙ï Á|ü#·T]+#ês¡T. Ç˝≤ Äj·Tq Á|ü#·T]+∫q
Á>∑+<∏ë\H˚ø£+ ñHêïsTT.

sêeTø£èwüíj·T´ >±]ÿ #ê≥T|ü<ë´\ ùdø£s¡Dô|’ u≤>±
ÄdüøÏÔ ñ+&̊~. e+<ä≈£îô|’>± #ê≥T |ü<ë´\T ùdø£]+∫
ªneTTÁ~‘· Á>∑+<∏ä ∫+‘êeTDÏµ‘√ Á|ü#·T]+#ês¡T.
áj·Tq Á|üø£{Ï+∫q #ê≥T |ü<ë´\T ø=ìï ẙ≥÷] yê]
dü+ø£\q+˝À, eT]ø=ìï BbÕ\ |æ#·Ãj·T´ XÊÁdæÔ >±]
dü+ø£\q+˝Àq÷ #√≥T#˚düT≈£îHêïsTT. nsTT‘˚ |üP+&É¢
sêeTø£èwüíj·T´ >±]ì e÷Á‘·+ #ê≥T|ü<ä́  dü+ø£\qø£s¡Ô>±
mes¡÷ ù|s=ÿq Ò̋<äT. sêeTø£èwüíj·T´ >±s¡T ªÄ]+{ÏøÏ
‘êµ nH˚ yê´dü+˝À ‹≥Tº ø£$‘ê«ìï >∑T]+∫ sêdü÷Ô,
n|üŒø£$ e+{Ïyês¡T ñ<ëVü≤]+∫q ‹≥Tº |ü<ë´\˙ï
yÓ*øÏ rXÊs¡T. Ç<˚ yê´kÕìï kÕVæ≤‘·́  nø±&ÉMT ‘·eT
yê´dü dü+|ü⁄{Ï̋ Àq÷ Á|ü#·T]+#ês¡T.

y˚<ä+ y˚+ø£≥sêj·T XÊÁdæÔ, ø£+<äT≈£L] MπsX¯*+>∑+
|ü+‘·T\T, ø=eTÁsêE yÓ+ø£≥ \ø£åàDsêe⁄, yÓ˝≤¢\
dü<ë•e XÊÁdæÔ, yê$*ø=\qT düTu≤“sêe⁄, <Ûäs¡àes¡+
sêeTø£èwü íe÷#ês¡T´\T, e&Ü¶~ düTã“sêj·TT&ÉT,
ø=ø=ÿ+&É y˚+ø£≥s¡‘·ï+ |ü+‘·T\T e+{Ï ÄHê{Ï
|ü+&ç‘·T\+‘ê neTTÁ~‘· Á>∑+<∏ä ∫+‘êeTDÏ̋ À s¡#·q\T
#̊dæq yêπs. nH̊ø£ kÕVæ≤‘ê´+XÊ\ô|’ yê<ä, Á|ü‹yê<ë\T
»s¡T>∑T‘·T+&˚$. ø√˝≤#·\+ yê] Hê≥ø±\qT, yê$*
ø=\qT yê] ≈£îe÷sêuÛÑT´<äj·÷ìï $eT]Ùdü÷Ô sêdæq
yê´kÕ*ï Ç+<äT˝À Á|üø£{Ï+#ês¡T. á $<Ûä+>± nH˚ø£
eT+~ |üP+&É¢ sêeTø£èwüíj·T´ >±]ÿ e´‹πs≈£î\T
@s¡Œ&Ü¶s¡T. B+‘√ ø=+‘· eT+~ b˛wü≈£î\T>± ñqï yês¡T
düVü‰j·T ìsêø£s¡D #˚XÊs¡T. 1900e dü+e‘·‡s¡+ Hê{ÏøÏ
|üÁ‹ø£ Ä]úø£ <äTdæú‹˝ÀøÏ e∫Ã+~. nsTTHê yÓ+ø£≥–]
sêC≤\ düVü‰j·T+‘√ neTTÁ~‘· ∫+‘êeTDÏ Ä–
b˛≈£î+&Ü e∫Ã+~.
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sêeTø£èwüíj·T´ >±]ÿ ÄHê{Ï |ü+&ç‘·T\‘√ dü‘·‡+
ã+<Ûë\T ñ+&˚$. yê]‘√ ñ‘·Ôs¡ Á|ü‘·T´‘·Ôsê\T
#̊ùdyês¡T. 1897˝À $ø√º]j·÷ sêDÏ ns¡ej̊T´fī¢ bÕ\q
|üP]Ô nsTTq dü+<äs¡“¤+˝À sê»eT+Á&ç˝À ˇø£ düuÛÑ
»]–+~. ∫\ø£eT]Ô \ø°åà qs¡dæ+Vü≤+ |ü+‘·T\T >±s¡T
Ä düuÛÑ̋ À #·~$q Á|üX̄+kÕ|üPs¡«ø£ |ü<ë´\T ªneTTÁ~‘·
Á>∑+<∏ä ∫+‘êeTDÏµ˝À n#·TÃ y˚XÊs¡T. á |ü<ë´\T
#·~$q Ä+Á<Ûä<˚X¯|ü⁄ $$<Ûä ÁbÕ+‘ê\ qT+&ç ‘·q
ø£$‘ê«ìï yÓT#·TÃ≈£î+≥÷ ̋ ÒK\T e#êÃj·Tì ∫\ø£eT]Ô
yês¡T ‘·q J$‘· #·]Á‘·̋ À sêdüT≈£îHêïs¡T. Vü≤]X¯Ã+Á<ä
q˝ÀbÕU≤´Hêìï |ü]wüÿ]+∫ Á|üø£{Ï+#˚ dü+<äs¡“¤+˝À
uÛÑ≥TºeT÷]Ô, sêeTsê»uÛÑ÷wüDT&ÉT ẙs¡Tẙs¡H̊ ̌ ø£ yê<ëìï
|üP+&É¢ sêeTø£èwüíj·T´ >±s¡T Á|ü‹bÕ~+#ês¡T. Ä
dü+<äs¡“¤+˝À ø£+<äT≈£L] MπsX¯*+>∑+ |ü+‘·T\T >±]
ø£e⁄\ #·]Á‘·qT rÁe+>± $eT]Ù+#ês¡T. nsTT‘̊ ‘·sê«‹
ø±\+˝À ‘êqT ‘=+<äs¡bÕ≥Tq n+‘· |üs¡Twü+>±
sêXÊqì, eTìï+#·e\dæ+<ä̇  |üÁ‹ø± eTTK+>±H̊ |üP+&É¢
yês¡T Á|üø£{Ï+#·T≈£îHêïs¡T. sêeTø£èwüíj·T´ >±] ø√]ø£ô|’
MπsX¯*+>∑+ |ü+‘·T\T >±s¡T mquÛ…’øÏ ô|’>± Á>∑+<∏ë\qT
|ü+|æq≥T¢ ‘Ó\Tk Ǫ̂+~. MπsX¯*+>∑+ |ü+‘·T\T >±s¡T
m+‘· ù|s¡T Á|üU≤´‘·T\T ø£*Zq yê¬s’Hê nedüs¡yÓTÆq
düeTj·T+˝À Äj·TqTï |üP+&É¢ yês¡T $eT]Ù+#˚ yês¡T.
sêeTø£èwüíj·T´ >±s¡T Á|üø£{Ï+∫q >∑D|ües¡|ü⁄ ẙ+ø£≥ø£$
s¡∫+∫q Á|üã+<Ûäsê» ẙ+ø£fÒX̄«s¡ $˝≤kÕìï á |üÁ‹ø£̋ À
MπsX¯*+>∑+ >±s¡T düMTøÏå+#ês¡T. Ä $eTs¡Ù˝À ã+<Ûä
>∑s¡“¤ ø£$‘·« Á>∑+<∏ë\T ñ|üjÓ÷>∑ø£s¡+ ø±eì, ∫Á‘·ã+<Ûä
ø£$‘ê«ìï #·÷dæ dü+‘√wæ+#˚ ø±\+ b˛‘·T+<äì ≈£L&Ü
sêXÊs¡T. sêeTø£èwüíj·T´ >±s¡T ªˇ»®\ |ü⁄#·Ãø±j·Tµ nH˚
o]̧ø£‘√ sêdæq yê´dü+˝À ø£+<äT≈£L] yê] á e÷≥\qT
|ü]Vü≤dæ+#ês¡T. MπsX ¯*+>∑+ >±] s¡d æø £ »q
eTH√_ÛsêeT+, X¯ó<ë∆+Á<Ûä ìs√wü̃´ ìs¡«#·q HÓ’wü<Ûë˝À¢
ñqï ∫Á‘·ã+<Ûä ø£$‘ê«ìï #·÷|æ, Ç~ ̌ »®\ |ü⁄#·Ãø±j·T
kÕyÓT‘·>± ñ+<äì $eT]Ù+#ês¡T. MπsX̄*+>∑+ |ü+‘·T\T

>±] J$‘· #·]Á‘·qT neTTÁ~‘· Á>∑+<∏ä ∫+‘êeTDÏ̋ À
Á|üø£{Ï+#ês¡T.

ẙ<ä+ ẙ+ø£≥sêj·T XÊÁdæÔ >±]øÏ |üP+&É¢ sêeTø£èwüíj·T´
>±]ÿ eT+∫ ùdïVü≤+ ñ+&˚~. n+<äTe Ò̋¢ ªneTTÁ~‘·
Á>∑+<∏ä ∫+‘êeTDÏµ nìï $wüj·÷˝À¢q÷ y˚<ä+ yê]øÏ
ø=eTTà ø±ùd~. á ø±s¡D+ e\¢ ≈£L&Ü ø±e#·TÃ. ÄHê{Ï
ø=+<äs¡T |ü+&ç‘·T\ ÄÁ>∑Vü‰ìø° á |üÁ‹ø£ >∑T] ø±e\dæ
e∫Ã+~. –&ÉT>∑T sêeTeT÷]Ô |ü+‘·T\T >±s¡T ôd’‘·+
ˇø£ dü+<äs¡“¤+˝À ªneTTÁ~‘· Á>∑+<∏ä ∫+‘êeTDÏ |üÁ‹ø±~Û
|ü‘·T\sTTq |üP+&É¢ sêeTø£èwüíj·T´ >±s¡TqTï y˚<ä+
y˚+ø£≥sêj·T XÊÁdüTÔ\ yês¡TqTï »≥Tº>± ñqï≥Tº
‘√düTÔ+~µµ nì sêXÊs¡T. y˚<ä+ yê] Hê≥ø±\qT
Á|ü‘˚́ ø£+>± Ä&ç+#·&ÜìøÏ sêeTø£èwüíj·T´ >±s¡T e÷]Ã
30, 1899q ªÄ+Á<Û ä uÛ≤cÕ_Ûe÷q düe÷C≤µìï
HÓ\÷¢s¡T˝À kÕú|æ+#ês¡T.

|üP+&É¢ sêeTø£èwüíj·T´ >±] $eTs¡Ù dü+Á|ü<ëj·T
Ø‹˝À ñ+≥T+~. düs¡«kÕ<Ûës¡D+>± XÊ_∆ø£ $#ês¡y˚T
(X¯ã∆ dü+ã+<ÛäyÓTÆq $eTs¡Ù) m≈£îÿe>± ø£ì|ædüTÔ+~. á
$wüj·T+ X¯ø£≥πs|òü $#ês¡+, |üj˚TX¯Ùã∆ $#ês¡+,
X¯́ eT+‘·ø£ X¯ã› $#ês¡+, ø£åø±s¡eTT dü+j·TTø±Ôø£ås¡e÷?
e≥T&ÉT X¯ã›eTT Á|üjÓ÷>±s¡Ωe÷?, zwü˜´ ìs√wü˜´
$#ês¡eTT, Hê≥ø£eTT\+<äT Á>±eT´ uÛ≤wü ñ|üjÓ÷–+#·
<ä>∑THê? e+{Ï Äj·Tq sêdæq yê´kÕ\T, Äj·Tq
$eTs¡ÙHê $<ÛëHêìï $e]düTÔHêïsTT. ÄHê{Ï ñ‘·ÔeT
s¡#·q\T>± ù|s=ÿqã&çq ø£Hê´X¯ó\ÿ+, Á|ü‘ê|ü
s¡TÁBj·T+, <Ûäs¡àes¡|ü⁄ ø£èwüíe÷#ês¡T´\ yê] Hê≥ø±\T,
ø£e⁄\ #·]Á‘·, ø£$ J$‘·eTT\T yÓTT<ä̋ …’q Á>∑+<∏ë\≈£î
#·ø£ÿ{Ï düMTø£å\T sêXÊs¡T. bÕs¡«rX¯«s¡ ø£$ #·÷|æq
‘·≥es¡Z _+<äTj·T‹ (nqTkÕ«s¡ dü+ã+<Ûä j·T‹)
Á|üjÓ÷>±\qT |üP+&É¢ sêeTø£èwüíj·T´ ÁbÕe÷DÏø£+>±
n+^ø£]+#·̋ Ò<äT. á $wüj·TyÓTÆ yê]eT<Ûä́  düTBs¡ÈyÓTÆq
yê<ä+ »]–+~.  á dü+<äs¡“¤+˝À bÕs¡«rX̄«s¡ ø£$ sêdæq
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d”dü e÷*ø£ |ü<ë´\T |üP+&É¢ yê]ì Äy˚<äq≈£î
>∑T]#˚XÊsTT. ‘·q Vü≤è<äj·÷y˚<äqqT nø£ås¡ s¡÷|ü+˝À
e´ø°Ôø£]dü÷Ô, ‘·eT |üÁ‹ø£ e˝Ò¢ Äj·Tq≈£î $U≤´‹
ø£*Z+<äì, Äj·Tq #·]Á‘·, ø=ìï |ü⁄düÔø±\qT ‘êy˚T
Á|üø£{Ï+#êeTì, ø£e⁄\qT, |ü+&ç‘·T\qT Äπøå|æ+#·≈£î+&Ü
düTÔ‹+#˚ es¡≈£î yê] ˝À‘·T, >∑TD>∑D≤\T ‘Ó*j·Tq$
‘Ó*bÕs¡T. ªª\ø£åDeTT\qT, \ø£åD≤qTkÕs¡eTT\>∑T
Á|üjÓ÷>∑eTT\qT p|ü⁄#·T Hêπøå|æ+∫qqT l XÊÁdüTÔ\
yês=|üŒø£ e÷ $wüj·TyÓTÆ jÓTTø£ d”dü e÷*ø£ Áyêdæ]µµ
nì sêdæ u≤<Ûä|ü&Ü¶s¡T.

|üP+&É¢sêeTø£èwüíj·T´ >±] J$‘·eT+‘ê kÕVæ≤‘·́
ùde˝À >∑&çbÕs¡T. Äs√E˝À¢H˚ kÕs¡dü«‘·+ ø√dü+ ˇø£

|üÁ‹ø£qT q&É|ü&É+ e÷eT÷\T $wüj·T+ ø±<äT. e÷]Ã,
1900 dü+∫ø£̋ À Äj·Tq ªªe÷øÏ‘·s¡ yê´j·÷eTeTT\T

Ò̋e⁄. $<ë´ $wüsTTø£ yê´j·÷eTeTTq+<˚ e÷ »qà
ø£&É‘˚s¡e\j·TTqì l l<Ûäs¡T HÓ\¢|ü&ÉT Áu≤]∆+|ü⁄
#·T+<äTeTTµµ nìsêdüT≈£îHêïs¡T. Äj·Tq ø√s¡T≈£îqï≥T¢
>±H˚ »]–+~. p …̋’, 1904 dü+∫ø£ yÓ\Te&çq ‘·sê«‘·
ôdô|º+ãs¡T 1, 1904q |üP+&É¢ sêeTø£èwüíj·T´ HÓ\÷¢s¡T˝À
eTs¡DÏ+#ês¡T. |üP+&É¢ yê] J$‘·eT+‘ê kÕVæ≤‘·´
ùde≈£L, |üÁ‹ø±ìs¡«Vü≤D≈£L |üP]Ô>± n+øÏ‘·yÓTÆ+~.
Äj·Tq eTs¡D+‘√ HÓ\÷¢s¡T |üÁ‹ø√<ä́ eT+˝À @s¡Œ&É¶
X¯Sq´+ eT∞¢ m|üŒ{Ïø√ >±˙ |üP]+|üã&É˝Ò<äT. á
$wüj·T+˝À düeTÁ>∑ |ü]XÀ<Ûäq #˚dæq &Ü.ø±[<ëdüT
|ü⁄s¡Tc˛‘·Ô+ >±]øÏ n_Ûq+<äq\T.

���
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qe\, Hê≥ø£+, ø£<∏ä, ø£$‘·«+, yÓ+&ç‘Ós¡, ãT*¢‘Ós¡
yÓTT<ä\>∑T $$<Ûä kÕVæ≤‘·́  Á|üÁøÏj·T˝À¢ $X‚wü ø£èwæ #̊düTÔqï
á‘·s¡+ H˚{Ï y˚T{Ï kÕVæ≤ry˚‘·Ô eT]j·TT yÓ+&ç‘Ós¡..
u…*¢‘Ós¡ q≥T&ÉT eTq $&É<ä\ kÕ+ã•esêe⁄ >±s¡T
ˇø£s¡T. yês¡T ¬s+&ÉT ‘Ó>∑\ sêÅcÕº\ Á|ü»\ Vü≤è<äj·÷\˝À
#Ós¡>∑ì eTTÁ<ä y˚düT≈£îqï >=|üŒ s¡+>∑düú\ q≥T&ÉT.
ãVüQXÊ Äj·Tq ù|s¡T ‘Ó*j·Tì yês¡T ˝Òs¡T nì
#Ó|üŒ&É+‘√ m+‘· e÷Á‘·+ n‹X¯jÓ÷øÏÔ Ò̋<äT.

l $&É<ä\ kÕ+ã•esêe⁄ >±s¡T 1952 »qe] 22e
‘˚Bq >∑T+≥÷s¡T õ˝≤¢ (Á|üdüTÔ‘·+ |ü˝≤ï&ÉT õ˝≤¢)
∫\ø£\÷]ù|≥ |ü≥ºD |ü]~Û̋ Àì |ü⁄s¡Tc˛‘·ÔeT|ü≥ï+˝À
leT‹ d”‘·eTà, sêeTT\T <ä+|ü‘·T\≈£î »ìà+#ês¡T.
M] ÁbÕ<∏ä$Tø£ $<ä́  |ü⁄s¡Tc˛‘·ÔeT|ü≥ï+, ôV’≤dü÷ÿ Ÿ̋ $<ä́
∫\ø£\÷]ù|≥, 1969`72 dü+e‘·‡sê\˝À ‘ÓHê*
$.j·Tdt.ÄsY. ø£fi≤XÊ\˝À _.md”‡ |üP]Ô#˚XÊs¡T. M]øÏ
1974˝À M]øÏ ø√fÒX¯«s¡eTà >±]‘√ $yêVü≤+ »]–+~.
uÛÑs¡ Ô≈£î nìï $<Ûë˝≤ ‘·–q uÛ≤s¡´ M] nH√´q´
<ë+|ü‘ê´ìøÏ >∑Ts¡TÔ>± yê]øÏ eTT>∑TZs¡T |æ\¢\T. Ç<ä›s¡T
eT>∑ |æ\¢\T ̌ ø£ Ä&É|æ\¢. ô|<ä› ≈£îe÷s¡T&ÉT ø£eT Ò̋+Á<ä
¬s+&Ée ≈£îe÷s¡T&ÉT •UÒ+Á<äHê<∏é. Ä&É|æ\¢ kÕsTT <Ûäq\øÏÎ
ìVü‰]ø£ n+<ä]øÏ $yêVü‰\T #˚XÊ&ÉT. eTqTeTfi¯ó¢..
eTqTeTsêfi¯fl‘√ m+‘√ dü+‘√wü+>± kÕ–b˛‘·T+~
$&É<ä\ yê] J$‘·+.

$&É<ä\ kÕ+ã•esêe⁄ >±s¡T ôV’≤dü÷ÿ Ÿ̋̋ À #·~y˚
s√E\˝ÀH˚ ªq≥qµ |ü≥¢ eT≈£îÿe ô|+#·T≈£îHêïs¡T.
n|üŒ{ÏqT+&̊ eTTU≤ìøÏ ẙTø£|t ẙdüTø√e&É+ ÁbÕs¡+_Û+
#ês¡T. 1968 dü+e‘·‡s¡+˝À ªªu≤\#·+Á<äT&ÉTµµ
@ø£bÕÁ‘ê_Ûqj·T+‘√ yê] q≥Hê J$‘·+ ÁbÕs¡+uÛÑ
yÓTÆ+~. 45 dü+e‘·‡sê\T yê] q≥ J$‘·+˝À ¬s+&ÉT

$&É<ä\ kÕ+ã•esêe⁄ ̀  <äèX¯´ s¡÷|üø£+, kÕe÷õø£ Á|üjÓ÷»q+
- {Ï. &˚$&ésêE, ‘Ó\T>∑T $uÛ≤>∑+, |ü]XÀ<Ûäø£ $<ë´]∆, Ä#ês¡́  Hê>±s¡T®q $X¯«$<ë´\j·T+, >∑T+≥÷s¡T.

‘Ó\T>∑T sêÅcÕº̋ À¢ n˙ï Hê≥ø£ |ü]wü‘·TÔ̋ À¢qT q{Ï+#ês¡T.
Á|üeTTK s¡#·sTT‘·\T.. es¡∆e÷q s¡#·sTT‘·\T sêdæq
Hê{Ïø£\T, Hê≥ø±˝À¢ n<äT“¤‘·yÓTÆq bÕÁ‘·˝…ìï+{ÏH√
Äj·Tq ñ‘·ÔeT q≥T&ç>±, ø±s¡́ ø£ºsY n]ºdüTº>± mH√ï
bÕÁ‘·\T b˛dæ+∫ ãVüQeT‘·T\T n+<äT≈£îHêïs¡T. $&É<ä\
kÕ+ã•esêe⁄ Á|ü<Ûëq bÕÁ‘· b˛wæ+∫q ª<Ûä«+dü s¡#·qµ
Hê{Ïø£≈£î 2008 ã+>±s¡T q+~ ãVüQeT‹ ¬>\T#·T
≈£îHêï&ÉT. n<˚$<Ûä+>± 2001 dü+e‘·‡s¡+ ñ‘·ÔeT
q≥T&ç>± ã+>±s¡T |ü‘·ø£+ bı+<ë&ÉT. $&É<ä\ kÕ+ã•e
sêe⁄ >±s¡T n<äT“¤‘·yÓTÆq q≥q Á|ü<ä]Ù+∫ ñ‘·ÔeT
q≥T&ç>±.. ñ‘·ÔeT ø± ¬́sø£ºsY Ä]ºdtº>± yês¡T ãVü≤TeT‘·T\T
n+<äT≈£îqï Hê{Ïø£\T eT]j·TT Hê≥ø±\T n$..

1) u≤\#·+Á<äT&ÉT (@ø£bÕÁ‘ê_Ûqj·T+) ` 1968
2) dæøÏ+<äsY (n …̋>±®+&ÉsY @ø£bÕÁ‘ê_Ûqj·T+) ̀  1969
3) uÛÑ»+Ár\T (Hê{Ïø£) ` 1968
4) eT+#·+ MT<ä eTìwæ (Hê{Ïø£) ` 1969
5) eT+#·T‘Ós¡ (Hê{Ïø£) ̀  1970
6) ˇø£ #Ó≥Tº ̀  ¬s+&ÉT |üP\T (Hê≥ø£+) ̀  1971
7) dü$T<Ûä (Hê≥ø£+) ` 1972
8) q≥Hê\j·T+ (Hê≥ø£+) ̀  1973
9) s¡ø£ÔC≤«\ (Hê≥ø£+) ̀  1974
10) sêã+<ÛäT\ sê»´e÷ Çø£ e]∆\¢e⁄ (Hê≥ø£+) `

1974`76
11) >±*`yêq (Hê≥ø£+) ̀  1977
12) >∑T\ø£sêfi¯ófl ̀  >∑T˝≤_eTTfi¯ófl (Hê{Ïø£) ̀  1978
13) düe÷»+ #êeìe«<äT (Hê{Ïø£) ̀  1978`80
14) NÛ..NÛ...(Hê{Ïø£) ̀  1980`81
15) eTè>∑j·÷ $H√<ä+ (Hê{Ïø£) ` 1983`84
16) eTè>∑yÓTÆ<Ûëq+ (Hê{Ïø£) ` 1992`93
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17) C≤‹düàsê$T (Hê{Ïø£) ` 1994`96
18) |üèBÛ«dü÷ø£Ô+ (Hê{Ïø£) ` 1996`1998
19) HêHêï! .. u§eTà ø±yê*! ` 1998
20) kÕ\uÛÑ+õø£ (Hê{Ïø£) ` 1999
21) eiT&ÉT (Hê{Ïø£) ` 2001`03
22) Vü‰#Y (Vü‰dǘ Hê{Ïø£) ` 2003`04
23) @s¡Tyêø£ kÕ>±* (Hê{Ïø£) ` 2005`06
24) @ø±øÏ HÍø£#·|ü&ÉT (Hê{ø£+) ` 2006`07
25) <˚e⁄&Ü ... <˚e⁄&Ü (Hê{Ïø£) ` 2008`09
26) <Ûä«+dü s¡#·q (Hê{Ïø£) ` 2008`09
27) ãVüQ»q Væ≤‘êj·T (Hê≥ø£+) ` 2008`09
28) p*j·Tdt d”»sY (Ç+ ¢̂wüß Hê≥ø£+) ` 1970

1970 dü+e‘·‡s¡+˝À 18 dü+e‘·‡sê\ ej·TdüT‡˝À
$U≤´‘· Ä+>∑¢ Hê≥ø£ s¡#·sTT‘· ùwø˘dæŒj·TsY s¡#·q
ªªp*j·Tdt d”»sYµµ Hê≥ø£+˝À eT¨qï‘·yÓTÆq ªªe÷sYÿ
Ä+<∏√ìµµ bÕÁ‘·qT b˛wæ+∫ Áù|ø£å≈£î\ Á|üX¯+dü\T
bı+<ës¡T. q÷´&Ûç©¢˝Àì s¡M+Á<äuÛÑeHé˝À Á|üdæ<ä∆
<äs¡Ù≈£î\T l düTπs+Á<ÛäHê‘YuÛÑøÏÔ <äs¡Ùø£‘·«+˝À l $&É<ä\
yês¡T b˛wæ+∫q bÕÁ‘· Äj·Tq q≥Hê J$‘·+˝À ˇø£
eT<ÛäTs¡ düàè‹>± $T–*b˛sTT+~.

l $&É<ä\ yê] d”«j·T s¡#·q\T ª|ü⁄D´uÛÑ÷$T
Hê<˚X¯+µ (Hê≥ø£+) eT]j·TT ª‘·̋ ≤] rs¡TŒµ (Hê≥ø£+)
2007, »qe]˝À ìC≤e÷u≤<é sêJyé >±+BÛ Ä&ç
{À]j·T+˝À »]–q q+~ Hê≥ø√‘·‡yê\˝À Á|ü<ä]Ù+#·
ã&ç Áù|ø£å≈£î\ Á|üX¯+dü\T bı+<ësTT. ª<˚e⁄&Üµ Hê≥ø£+
≈£L&Ü Á|ü<ä]Ù+#·ã&ç+~. á $<Ûä+>± ̌ πø dü+e‘·‡s¡+˝À
q+~ Hê≥ø√‘·‡yê\\˝À s¡#·sTT‘·>±.. q≥T&ç>±...
Hê≥ø£ Hê´j·Tìπsí‘·>± eT÷&ÉT $uÛ≤>±˝À¢ $•wüº ø£èwæ
#˚dæ Hê≥ø£s¡+>∑+˝À z ns¡T<Ó’q $X‚wü+>± m+<äs√
ø£fi≤s¡+>∑ Á|üeTTKT\ Á|üX¯+dü\T bı+<ës¡T. l $&É<ä\
yês¡T s¡∫+∫ q{Ï+∫q Hê≥ø±˝À¢ì kÕe÷õø£
Á|üjÓ÷»q+.

eTìwæ kÕ«s¡∆|üs¡T&ÉT. dü«Á|üjÓ÷»q+ ˝Ò≈£î+&Ü
me«s¡÷ @ |üì #˚j·T&ÉT. Á|ü‹ |üì˝Àq÷ kÕ«s¡∆y˚T
ñ+≥T+~. ø±ì kÕVæ≤ry˚‘·Ô\T #˚ùd Á|ü‹ |üì˝ÀqT
e´øÏÔ>∑‘· Á|üjÓ÷»q+ ø£Hêï kÕe÷õø£ Á|üjÓ÷õø£
ÁX‚j·TdüT‡≈£î, düe÷õø±_Ûeè~∆øÏ ‘√&ÉŒ&̊ |üqT\T #̊kÕÔs¡T.
$&É<ä\ kÕ+ã•esêe⁄ >±] <äèX¯́ s¡÷|üø£ s¡#·q\˝À
≈£L&Ü m+‘√ kÕe÷õø£ Á|üjÓ÷»q+ eTT&ç|ü&ç ñ+~.
<ëìøÏ ø±s¡D+ kÕe÷õø£ Á|üjÓ÷»q+ ø√düẙT kÕVæ≤‘·́ +
|ü⁄{Ïº+~. Ç~ düe÷C≤ìï #Ó’‘·q´|ü]Ã dü+|òüT+qT
dü+düÿ]+#·{≤ìøÏ ‘√&ÉŒ&ÉT‘·T+~. $&É<ä\ yê] <äèX¯́
s¡÷|üø£+˝Àì kÕe÷õø£ Á|üjÓ÷»Hêìï |ü]o*<ë›+.

Á|üC≤kÕ«eT´+˝À Á|ü»\#˚ mqTïø√ã&É¶ Á|üC≤
Á|ü‹ì<ÛäT\T ‘·q |ü]~Û˝À ñqï #·{≤º\T eT]j·TT
XÊdüHê\ <ë«sê Á|üC≤ dü+πøåe÷ìøÏ ø£èwæ #˚j·÷*‡q
u≤<Ûä́ ‘· m+‘Ó’Hê ñ+~. n$˙‹, nÁø£e÷\T eT]j·TT
\+#ê\≈£î ø£ø£è‹ |ü&É≈£î+&Ü Á|üC≤s¡+»ø£+>± |ü]bÕ*+
#ê*. ø±ì <äj·÷q+<ä+ (sê+ã+<äT\ sê»´e÷ ̀  Çø£
e]∆\¢e⁄) Á|ü»\ #̊‘· mqTïø√ã&É¶ Á|üC≤ Á|ü‹ì~Û eT]j·TT
<˚yê\j·T Á≥d”º uÀs¡T¶ #ÛÓ ’s¡àHé sê»ø°j·T, Ä]∆ø£,
n+>∑ã\+ ñqï uÛÑ÷kÕ«$T. b˛©düT\qT n&ÉT¶ô|≥Tº
ô|≥Tº≈£îì mH√ï n$˙‹, nÁø£e÷\≈£î bÕ\Œ&Ü¶&ÉT.
nHê´j·÷\qT Á|ü•ï+∫q ne÷j·T≈£î\qT#ê˝≤
<ës¡TD+>± #·+ù|XÊ&ÉT. Á>±eT+˝À Á|üC≤ dü+|ü<ä\qT,
Á|üuÛÑT‘·« uÛÑ÷eTT\qT ÄÁø£$T+#·T≈£îì sêø£ådüsê»´+
j˚T\T‘·THêï&ÉT. n+‘˚ø±≈£î+&Ü Äj·Tq nqT#·s¡T\T
≈£îe÷sY kıôd’{° Áô|dæ&Ó+{Ÿ n~Ûø£ <Ûäs¡˝À ms¡Te⁄\
$Áø£j·T+, ¬s’‘·T\ô|’ <ÛÍs¡®Hê´\T, sêe÷#ês¡T´\T <̊e⁄ì
e÷q´+ô|’ e#˚Ã Ä<ëj·T+ <√|æ&û #Ój·T´&É+, n‘·ì
nsê#·ø±\T, <ÛÍs¡®Hê´\T, <√|æ&Ü\≈£î e´‹πsø£+>± Á|üC≤
ñ<ä́ eT+ Ò̋eHÓ‹Ô á sê+ã+<äT\ sêC≤´ìï n+‘·+
#˚XÊ&ÉT sê»X‚KsY. n~Ûø±s¡+ m|ü&É÷ XÊ•«‘·+ ø±<äT.
n~Ûø±s¡+, <ÛÍs¡®Hê´\T, \+#·>=+&ç‘·q+‘√ $Ás¡Mπ>
Hêj·T≈£î\≈£î Á|ü» Ò̋ ãT~∆ #Ó|ü⁄‘ês¡ì ãTTEyÓ’+~.
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Á|üdüTÔ‘· düe÷»+˝À Á|ü»\ eT<Ûä́  kÕ«s¡∆+ ô|]–
b˛sTT+~. n$˙‹, nÁø£e÷\T, <ÛÍs¡®Hê´\T #Ój·T´{≤ìøÏ
m+‘·e÷Á‘·+ yÓqTø±&É&É+ ˝Ò<äT. ø±eT+‘√ ø£fi¯ófl
eT÷düT≈£îb˛sTTq ø±e÷+<ÛäT\T ne÷j·T≈£îsê˝…’q
Ä&É|æ\¢\ J$‘ê\qT ∫~y˚TdüTÔHêïs¡T. »Hês¡D´+˝À
e÷qe eTè>±˝≤¢ Á|üe]ÔdüTÔHêïs¡T. e÷qe‘·«+ eTs¡∫
b˛sTTq ô|’XÊ∫ø£ Äq+<ä+ ø√dü+ ø£è≤s¡eTè>±˝≤¢
Á|üe]ÔdüTÔHêïs¡T. Ç˝≤+{Ï <äj·T˙j·T |ü]dæú‘·T\˝À
e÷qe dü+ã+<Ûë\T Ç+ø± $T–˝Ò ñHêïj·Tì
&Üˆˆ. sê<Ûë<˚$ (ne˙‘·\+ô|’ neTè‘· ø£\X¯+) ìs¡÷
|æ+∫q >=|üŒ e÷qe‘êeT÷]Ô. ÄyÓT dü+|òüT+ eT+∫
ù|s¡T Á|üU≤´‘·T\Tqï dü+|òüTdü+düÿs¡Ô. düe÷» ÁX‚j·TdüT‡
ø√dü+ ‘·q J$‘·+qT ‘ê´>∑+ #˚dæq ‘ê´>∑eT÷]Ô
&Üˆˆ. sê<Ûë<˚$. nHê<∏ä\≈£î, eè<äT›\≈£î, ìs¡Tù|<ä\≈£î
ø√≥¢ s¡÷bÕj·T\T Ks¡TÃ #˚dæ $•wüº ùde\T #˚düTÔ+~.
eè<äT›\ø√dü+ ªªyê‘·‡\´ eè<ë∆ÁX¯eT+µµ, nHê<∏ä |æ\¢\
ø√dü+ ªªÄ<äs¡D nHê<∏äÁX¯eT+µµ. eè<ë›|ü´+˝À ø£fi¯fl
#·÷|ü⁄\T ø√˝ÀŒsTTq yê]ø√dü+ ªªH̊Á‘ê\j·T+µµ nHê<∏ä
\≈£î, ìs¡Tù|<ä\≈£î $<ë´uÛ≤´dü+ ø√dü+ ªªdüs¡dü«r
ì\j·÷\Tµµ yÓTT<ä\>∑T nH̊ø£ dü+düú\qT @sêŒ≥T #̊dæ
ìkÕ«s¡∆yÓTÆq kÕe÷õø£ ùde #̊düTÔqï >=|üŒ kÕe÷õø£ẙ‘·Ô.
eT+∫ e÷qe‘·«+ >∑\ ñ‘·ÔeT Ç˝≤¢\T. Ä&É|æ\¢\ô|’
»]π> n|òü÷sTT‘ê´\ düTBs¡È b˛sê≥+ #˚düTÔ+~.
&Üˆˆ. sê<Ûë<˚$ uÛÑs¡Ô ø£èwüí Á|ükÕ<é kÕ«s¡∆|üs¡T&ÉT. &ÉãT“‘√
@<Ó’Hê kÕ~Û+#·e#·TÃ nì q$Tàq e´øÏÔ. Åd”Ô e´düq
|üs¡T&ÉT. ne÷j·T≈£îsê\T, nq´+|ü⁄D´+ ‘Ó*j·Tì
ªC≤_*µ nH̊ ̌ ø£ |ü̋ …¢≥÷] ne÷àsTTì q$Tà+∫ yÓ÷dü+
#˚dæ ÄyÓT J$‘êìï HêX¯q+ #˚XÊ&ÉT. >=|üŒ dü+|òüT
dü+düÿs¡Ô>± &Üˆˆ sê<Ûë<̊$ ‘·q uÛÑs¡Ô ø£èwüíÁ|ükÕ<éqT C≤_*¢øÏ
Ç∫Ã $yêVü≤+ #˚dæq nuÛÑT´<äj·Tyê~ &Üˆˆ. sê<Ûë<˚$.
m+<äs√ Åd”Ô\≈£î Ä<äs¡Ù+>± ì*∫+~.

J$‘·+ n+fÒ πøe\+ düTKdü+‘√cÕ\‘√ düs¡<ë>±
>∑&É|ü&É+ ø±<äT. eTq‘√bÕ≥T m<äT{Ï yê] düTK+,

Äq+<ä+ ø√s¡Tø√e&É+˝ÀH˚ ñ+~ eTq Äq+<ä+.
düe÷»+˝À q\T>∑T]‘√ ø£\dæ J$düTÔqï|ü&ÉT m<äT{Ï
yê]øÏ düVü‰j·T+ #Ój·T´&É+˝À ñ+&˚ Äq+<ä+
e]í+#·sêì~. Hê>∑sêE #ê˝≤ ø£cÕº˝À¢ ñHêï&ÉT.
ˇø£ÿ>±H=ø£ÿ ø=&ÉT≈£î Á|üe÷<ä+˝À #·ìb˛j·÷&ÉT. <ë+‘√
uÛ≤s¡́  ø=&ÉT≈£îô|’ ~>∑T\T‘√ ø£è+– ø£èwæ+∫ #·ìb˛sTT+~.
á e÷qdüøÏ Ä+<√fi¯qqT ‘·≥Tºø√ Ò̋ø£ ñqï‘· n~Ûø±s¡T
\≈£î #Ó|üŒ≈£î+&Ü ñ<√´>∑+˝ÀqT+&ç bÕ]b˛sTT e∫Ã
l|ü‹ |ü+&ç‘êsê<ÛäT´\ lsêeT#·+s¡<äeT÷]Ô >±] Ç+{Ï
eTT+<äT |ü&çb˛j·÷&ÉT. Äj·Tq eTqTeTsê\T l<˚$
n‘·ì <äj·T˙j·T |ü]dæú‹ì #·÷dæ C≤*|ü&ç Ç+{À¢
ÄÁX¯j·T+ ø£*Œ+∫+~ (‘·˝≤] rs¡TŒ) l<˚$. yêfi¯fl
eT<Ûä́  ‘·*¢_&É¶\ eT<Ûä́ >∑\ dü+ã+<Ûä+ @s¡Œ&ç+~. ̌ ø£
n>±+‘·≈£î&ÉT Áù|$TdüTÔHêïqì l<˚$ yÓ+≥|ü&Ü¶&ÉT.
∫es¡≈£î ÄyÓT n‘·ì Áù|eTqT ‹s¡düÿ]+#·&É+‘√ n‹
øÏsê‘·ø£+>± q]øÏ #·+bÕ&ÉT. |òü*‘·+>± ø√s¡Tº n‘·ìøÏ
ñ]•ø£å $~Û+∫+~. ø±ì uÛ≤s¡‘·<˚X¯+˝À ñ]•ø£åqT
neT\T |ü]#˚ ‘·̋ ≤Ø\T Ç<ä›πs Ç<ä›s¡T ñHêïs¡T. ̌ ø£s¡T
&Ûç©¢˝Àì rVü‰sY C…’˝À¢ ñqï eTVü‰MsYdæ+>¥ n‘·qT á
eT<Ûä́ H˚ #·ìb˛j·÷&ÉT. Çø£ ¬s+&√yê&ÉT sê»eT+Á&ç
ôd+Á≥˝Ÿ C…’˝Ÿ˝À ñ+&˚ Hê>∑sêE. $<ÛäT˝À¢ ˝Ò&ÉT.
‘·qø√dü+ uÛ≤s¡‘· Á|üuÛÑT‘·« j·T+Á‘ê+>∑+ yÓTT‘·Ô+
yÓ<äT≈£î‘·T+~. n‘·qT <=s¡ø£ø£b˛‘˚ l<˚$ Vü≤‘·≈£î&çøÏ
ñ]•ø£å s¡<äT› ne⁄‘·T+~. ‘·̋ ≤] Hê>∑sêCÒ l<̊$ Ç+{À¢
ñqï Hê>∑sêE. ∫Hêï] ‘·*¢ ø√dü+ Hê>∑sêE $<ÛäT\≈£î
Vü‰»s¡j·÷´&ÉT. C…’\T j·T+Á‘ê+>∑+ ì+~‘·T&çøÏ ñ]•ø£å
Ksês¡T #̊XÊs¡T. C…’\T dü÷|ü]+f…+&Ó+{Ÿ, õ˝≤¢ ẙTõÅùdº{Ÿ,
&Üø£ºsY ñHêïs¡T. ‘·˝≤] Hê>∑sêE ì+~‘·T&çøÏ ñ]
‹j·T´{≤ìøÏ dæ<ä∆|ü&Ü¶&ÉT. Ç+‘·̋ À sêh|ü‹ ø£åe÷_Ûø£å
ô|{≤º&ÉT. Ä düe÷#ês¡+ ‘Ó*j·T|üsêÃ&ÉT. $ť wüj·T+
Á>∑Væ≤+∫q ‘·˝≤] Hê>∑sêE Çø£ yÓqø± eTT+<äT
Ä˝À∫+#·≈£î+&Ü ì+~‘·T&çì ñ]rdæ #·+ù|XÊ&ÉT.
Ç<˚ ‘·̋ ≤] rs¡TŒ.
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eTq dü+düÿè‘·T\T, dü+Á|ü<äj·÷\T, Ä#ês¡
e´eVü‰sê\T e´øÏÔ J$‘êìøÏ, kÕe÷õø£ ÁX‚j·TdüT‡≈£î
Á|ü‹_+u≤\T ø±≈£L&É<äT. n$ dü+|òüTÁX‚j·TdüT‡≈£î,
e÷qe Jeq $<ÛëHêìøÏ ‘√&ÉŒ&Ü*. á dü+Á|ü<ëj·÷\T
πøe\+ eTq ø=s¡≈£î eTq Á|üjÓ÷»Hê\ ø√dü+ eTq
nedüsê\ ø√dü+ @s¡Œs¡#·T≈£îqï$. e÷<Ûäesêe⁄ |üs¡eT
ìcÕº>∑]wüßº&ÉT. düHê‘·q dü+Á|ü<ëj·÷\T, Ä#ês¡
e´eVü‰sê\T >∑\ Áu≤Vü≤àD ≈£î≥T+ã+. nÁ>∑≈£î\ nVü≤+
ø±s¡+. ≈£î\+, eT‘·+, e+X̄+, |ü{Ïº+|ü⁄\T yÓTT<ä\>∑Tq$
e÷<Ûäesêe⁄ (nuÛÑT´<äj·÷ìøÏ dü+¬øfi≤fl...?) #ê˝≤ ìwüº>±
bÕ{ÏkÕÔs¡T. Äj·TeTq≈£î ˇø£ÿ>±H=ø£ÿ ≈£L‘·Ts¡T düT<Ûä.
#·<äTe⁄, dü+kÕÿs¡+, Ä#ês¡ e´eVü‰sê\T >∑\ eT+∫
n+<äyÓT Æq ne÷àsTT. ‘·q u≤\´ ùdïVæ≤‘·T&ÉT
ø£èwüíyÓ÷Vü≤HéqT Áù|$T+∫+~. ø£èwüíyÓ÷Vü≤Hé >∑»|ü‘·T\T
e+XÊìøÏ #Ó+~qyê&ÉT. eT+∫ e÷qe‘·«+ ø£\yê&ÉT.
Ç<ä›s¡÷ #ê˝≤ >±&ÛÉ+>± Áù|$T+#·T≈£îHêïs¡T. ô|<ä›\
nqTeT‹‘√ ô|[fl #˚düTø√yê\ì≈£îì e÷<Ûäesêe⁄ >±]
nqTeT‹ ø√dü+ Äj·Tq <ä>∑Zs¡≈£î e#êÃs¡T. ø±ì
#Ûê+<ädüyê~ nsTTq e÷<Ûäesêe⁄ dü+Á|ü<ëj·÷\T,
Ä#êsê\T, e´eVü‰sê\T≈£î |ü⁄{Ïºì\T¢ Hê e+X¯+. e÷
|üPØ«≈£î\T n–ï‘√ düe÷qT\T.. |ü{Ïº+|ü⁄̋ À¢ ìcÕº>∑]wüßº\T

Ç|üŒ{Ï es¡≈£L Hê e+X̄+˝À eT#·Ã Ò̋<äì.. nVü≤+ø±s¡+‘√
e÷{≤¢&ç ø£èwüíyÓ÷Vü≤Héì yÓqøÏÿ |ü+|æ+#ê&ÉT. yêdüÔe+>±
#·÷ùdÔ ø£èwüíyÓ÷Vü≤Hé >∑»|ü‘·T\ sê»e+o≈£î\T. Ä]∆ø£,
n+>∑ã\+‘√ @e÷Á‘·+ dü]‘·÷>∑ì ≈£î≥T+ã+ n‘·ì~.
◊Hê Áù|$T+∫q ne÷àsTT ø√dü+ ‘·\~+#·T≈£îì yÓqT
~]>±&ÉT. e÷<Ûäesêe⁄ ‘·qT ≈£L‘·T]ì ‘·q ≈£î\+˝ÀH˚
eT+∫ dü+Á|ü<ëj·T ≈£î≥T+ã+˝À Ç∫Ã ô|[fl #˚XÊ&ÉT.
n\T¢&ÉT <äTsêàs¡TZ&ÉT m+<äs√ Ä&É|æ\¢\ J$‘ê\qT
düs¡«HêX̄q+ #̊dæq+<äT≈£î Á|üuÛÑT‘·«+ ñ]rdæ #·+|æ+~.
‘·q ≈£L‘·T] J$‘êìï #˚CÒ‘·T\ HêX¯q+ #˚XÊ&ÉT.
$wüj·T+ ‘Ó\TdüT≈£îqï ø£èwüíyÓ÷Vü≤Hé ‘·qT eTqkÕsê
Áù|$T+∫q düT<Ûä ‘Ó\¢Ns¡ ø£≥Tº≈£îì u§≥Tº, >±E\T,
|üP\T ø√˝ÀŒsTT $‘·+‘·Te⁄>± #·÷dæ ‘·≥Tºø√˝Òø£
b˛j·÷&ÉT. ÄyÓTqT ô|[fl #˚düT≈£îì ø=‘·Ô J$‘êìï
Á|ükÕ~kÕÔqHêï&ÉT ø£èwüíyÓ÷Vü≤Hé. ≈£î\|æ∫Ã ‘·\¬øøÏÿq
e÷<Ûäesêe⁄ Ç˝≤+{Ï |ü]dæú‘·T˝À¢ ≈£L&Ü ≈£î\+, eT‘·+
>ös¡e Á|ü‹wüº\T nì $Ás¡M>∑T‘·THêï&ÉT. Äj·Tq Ä#ês¡
dü+Á|ü<ëj·÷\qT ‘·T+>∑̋ À ‘=øÏÿ ø£èwüíyÓ÷Vü≤Hé ô|[fl
#˚düT≈£îì Äq+<ä+>± e⁄+~ düT<Ûä. á ø£+|üP´≥sY
j·TT>∑+˝À nuÛÑT´<äj·T uÛ≤yê\≈£î me«s¡÷ dü+¬øfi¯ófl
y˚j·T Ò̋s¡ì ìs¡÷|æ+∫+~ düT<Ûä.

Ä<Ûës¡ Á>∑+<∏ë\T :
1) ‘Ó\T>∑T Hê≥ø£ $ø±dü+ ` &Üˆˆ. b˛D+– lsêeT nbÕŒsêe⁄.
2) kÕ+|òæTø£ Hê≥ø£+ ̀  |ü]D≤eT $ø±dü+ (yê´dü dü+ø£\q+) ̀  &Üˆˆ. |æ.$. s¡eTD
3) ‘Ó\T>∑T |ü<ä́ Hê≥ø±\T ̀  nqTo\q ̀  &Üˆˆ. <˚e⁄s¡|ü*¢ Á|üãT<ëdt
4) ‘Ó\T>∑T kÕVæ≤‘·́  #·]Á‘· ` &Üˆˆ. <ë«.Hê. XÊÅdæÔ.
5) ‘Ó\T>∑T kÕVæ≤‘·́  #·]Á‘· ` Ábıˆˆ. yÓ\eT\ dæeTàqï
6) ‘·̋ ≤] rs¡TŒ ` $&É<ä\ kÕ+ã•esêe⁄
7) sêã+<äT\ sê»ø°j·Te÷ ̀  Çø£ e]∆\¢e⁄ ̀  $&É<ä\ kÕ+u•esêe⁄.
8) nuÛÑT´<äj·÷ìøÏ dü+¬øfi≤fl ̀  $&É<ä\ kÕ+ã•esêe⁄
9) »Hês¡D´+˝À C≤qøÏ ̀  $&É<ä\ kÕ+ã•esêe⁄
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y˚eTq ˝Àø£ø£$, Á|üC≤ø£$, dü+|òüTdü+düÿs¡Ô. yêq≈£î
‘·&Éeìyês¡T, ˇø£ÿ y˚eTq |ü<ä́ + sêì ‘Ó\T>∑Tyê]
ñ+&És¡ì ̋ Àø√øÏÔ. ẙeTq |ü<ë´\T ̋ Àø£̇ ‘·T\T. kÕe÷õø£
#Ó’‘·q´+ ẙeTq |ü<ë´\˝À ø£ì|ædüTÔ+~. düe÷»+˝Àì
nìï düeTdǘ \T _Ûqïø√D˝À¢+∫ <ä]Ù+∫ Ä <äs¡Ùq
yÓ’•cÕº´ìï y˚eTq ‘·q |ü<ë´\˝À Á|ü<ä]Ù+#ê&ÉT.
düe÷»+˝À ñqï eT÷&ÛÉ qeTàø±\T, eT÷&ÛÜ#êsê\T,
≈£î\ e´edüú, eT‘· dæ<ë∆+‘ê\ô|’ ˇø£fÒ$T{Ï Á|ü‹
$wüj·T+ô|’ ‘·q Ä{yÓ\<äT\qT áf…\T>± $dæ]q
eTVü‰ãTTwæ. y˚eTq |ü<ë´\T ‘Ó\T>∑T kÕVæ≤‘·́ eq+˝À
$s¡ã÷dæq s¡‘·ïVü‰sê\T. ẙeTq |ü+&ç‘·T\≈£î e÷Á‘·ẙT
|ü]$T‘·yÓTÆq ªẙ<ë+‘·eTTµqT n‹kÕe÷q´ e÷qe⁄ìøÏ
≈£L&Ü n+<äTu≤≥T˝À e⁄+&˚≥T¢ dü«#·Ã¤yÓTÆq ‘˚HÓe+{Ï
‘˚≥ ‘Ó\T>∑T |ü<ë´\‘√ $e]+∫q eTVü‰qTuÛ≤e⁄&ÉT.
ẙeTq Á|ü‹ |ü<ë´ìøÏ ÄHê{Ï #ê]Á‘·ø£, HÓ’dü]Zø£, kÕ+|òæTø£,
HÓ’‹ø£, Ä]∆ø£, sê»ø°j·T, eT‘· e´edüú\‘√ dü+ã+<Ûä+
eTT&ç|ü&ç ñ+~. n+<äTπø π̌ø |ü<ä́ + nH˚ ø√D≤\˝À
nH˚ø£ nsê∆\qT Çe«>∑\T>∑T‘·T+~. y˚eTq yÓTT<ä≥
ẙ<ë+‹. ‘·s¡Tyê‘· ø£$. me¬s’‘̊ ẙeTq jÓTTø£ÿ dü+|üPs¡í
ẙ<ë+‘· yÓ’K]ì ‘Ó\TdüTø√>∑\s√, yêπs ẙeTq |ü<ë´\≈£î
dü]jÓÆTq yê´U≤´Hêìï sêj·T>∑\s¡T. $_Ûqï kÕe÷õø£
bÕsêÙ´\qT ‘·&ç$Tq ‘=* ‘Ó\T>∑T ø£$ y˚eTq.

kÕe÷q´ ˙‘·T\qT Á|ü»\ Vü≤è<äj·÷\≈£î
Vü≤‘·TÔ≈£îH˚≥≥T¢ e´eVü‰]ø£ uÛ≤wü̋ À, düŒwüºyÓTÆq Ø‹˝À
dü÷{Ï>± e´ø°Ôø£]+#·&É+, kÕe÷qT´ …̋’q yê]‘√ ‘·qqT
ˇø£ì>± uÛ≤$+#·T≈£îì ˙‹ì ñ|ü<˚X¯+ #˚XÊs¡T. ˙‹
|ü<ë´\ <ë«sê y˚eTq dü+|òü÷ìï ñ<ä∆]+#·<ä*#ês¡T.

y˚eTq |ü<ë´\T ` ˙‹ Á|üuÀ<Ûä >∑T[ø£\T
- &Üˆˆ. ã÷dæ yÓ+ø£≥kÕ«$T

nk˛dæj˚T{Ÿ Ábıô|òdüsY, ‘Ó\T>∑TXÊK,
Ä+Á<Ûë $X¯«$<ë´\j·T+, $XÊK|ü≥ºD+.

` &Üˆˆ. ô|+&Ü´\ ̋ ≤eD´
ndæôdº+{Ÿ Ábıô|òdüsY, ‘Ó\T>∑TXÊK,
Ä+Á<Ûë $X¯«$<ë´\j·T+, $XÊK|ü≥ºD+.

ªª˙‹ ‘Ó*j·TC…|üŒì»eTT>∑ y˚eTq
bÕ‘·ø£eTT\HÓ\¢ bÕs¡ã{Ïº
˝À‘·T‘·‘·Ô«eTs¡dæ ̋ À≈£î\≈£îqT C…ô|Œ
$X¯«<ë_ÛsêeT $qTs¡y˚eTµµ
ì»+>± ˙‹ì ‘Ó*j·TCÒj·T&ÜìøÏ y˚eTq >±s¡T

bÕbÕ\ìï+{Ïì ìs√~Û+∫, ‘·‘êÔ«ìï ̋ À‘·T¬ø[fl #·÷XÊø£,
˝À≈£î\≈£î #ÓbÕŒs¡ì #·~M #·<äe>±H̊ á |ü<ä́ + <ë«sê
düTŒ¤]düTÔ+~. nsTT‘̊ ̇ ‹ n+fÒ @$T{Ï? eT+∫q&É‘·qT
uÀ~Û+#̊~ ̇ ‹ nì eTq+ ns¡ú+ #̊düT≈£î+{≤eTT. ø±˙
˝Àø£+˝À #ê˝≤ s¡ø±\ ̇ ‘·T\THêïsTT. n+<äT˝À sê»˙‹,
<ä+&É˙‹ nH˚ ¬s+&˚ uÛ≤s¡‘· <˚X¯+˝À eTTK´+>±
ñ+&̊$. sê»˙‹ì, <ä+&É̇ ‹ì ns¡úXÊg+ $e]düTÔ+~.
øö{Ï\T´&ç ns¡∆XÊgy˚T |üs¡eT ÁbÕe÷DÏø£yÓTÆq~.

øö{Ï\T´&ÉT ‘·q ns¡∆XÊg+ ÁbÕs¡+_Ûdü÷Ô ªªz+ qeT'
X̄óÁø£ãèVü≤düŒ‹uÛ≤´+µµ nì düTÔ‹+#ê&ÉT. |üPs¡«+ X̄óÁ≈£î&ÉT
ˇø£ sê»˙‹ XÊg+, ãèVü≤düŒ‹ ˇø£ ˙‹XÊg+ s¡∫+
#ês¡T. <ä+&É̇ ‹ ̌ ø£ÿfÒ $<ä́  nì X̄óÁ≈£î&ÉT ù|s=ÿHêï&ÉT.
e´ekÕj·T+, |üX¯óbÕ\q, yêDÏ»´+ ø£*dæ yês¡Ô nì
|æ+#·T≈£î+{≤sTT. yês¡Ô düÁø£eT+>± kÕ>∑&ÜìøÏ <ä+&É+
kÕ<Ûäq+. <ëì Á|üjÓ÷>∑y˚T <ä+&É̇ ‹. Ç~ ãèVü≤düŒ‹
eT‘·+. Ç‘·&ÉT ‘·q dæ<ë∆+‘ê\qT #êsê´≈£î&çøÏ ñ|ü
<̊X̄+ #̊XÊ&ÉT. ãèVü≤düŒ‹ eT‘êìï nqTdü]+#̊ yêfīflqT
u≤s¡ΩdüŒ‘·T´\T n+{≤s¡T. Mfi¯ófl y˚<ëìï Á|üe÷D+>±
n+^ø£]+#ês¡T. y˚eTq eT‘·+ ≈£L&Ü n+‘˚. y˚eTq
‘·eT ‘ê‘êÔ«ø£ |ü]D≤eT+˝À ̋ Àø±j·TT‘·eTT yÓ’|ü⁄ yÓTT>∑TZ
#·÷bÕs¡T. kÕK´eTT, jÓ÷>∑́ eTT, ˝Àø±j·T‘·eTT Ç$
nH̊«ø£åøÏøÏ n+>∑eTT\T. $<ä́ \ìï+{Ï̋ À @$ >∑TDeTT˝À,
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@$ <√wüeTT˝À ùV≤‘·Tyê<äeTT#̊ ìs¡ísTT+#·T#·T n˙«ø£åøÏ
˝Àø£eTTq≈£î ñ|üø±s¡eTT #˚j·TT#·Tqï$µµ nì
øö{Ï\T´&ÉT Ä~˝ÀH˚ #ÓbÕŒ&ÉT. (1`2`1`10).
ªª˝Àø±j·T‘·eTT #êsê´≈£îì#̊ Á|ü‹bÕ~+|üã&çq HêdæÔø£
eT‘·eTT. Ç~ kÕK´ jÓ÷>∑eTT\˝À düe÷qeTT>∑
ù|s=ÿqã&ÉT≥ #˚‘· øö{Ï\T´ì ø±\+˝À <ëìøÏ >ös¡e
kÕúqeTTqï≥T¢ düŒwüºeTTµµ nì Ä#ês¡́  e÷$T&ç|üP&ç
yÓ+ø£≥ s¡+>∑j·T´ yê´U≤´ì+#ês¡T.

˝À≈£î\˝À yê´|æ+∫q~ ̋ Àø±j·T‘·eTT. ̋ Àø£Ø‹øÏ
dü+ã+~Û+∫q ̇ ‹ì ẙeTq ̋ À≈£î\≈£î ‘Ó*j·TCÒdüTÔHêïs¡T.
y˚eTq ˙‹ ø£$. y˚eTq ø±˝≤ìπø yês¡Ô $<ä´˝…\T¢
<Ûä÷s¡TÔ\ bÕ˝≤jÓT ̇ ‹ uÀ<Ûä\T <äTsêàs¡TZ\ kÕ«BÛqyÓTÆ
˙‹ n$˙‹>± e÷]+<äì ù|s=ÿHêïs¡T. ø±ã{Ïº ˙‹
ÁbÕeTTK´‘·qT H=øÏÿ #Ó|üŒ<ä\#·T≈£îqï ẙeTq ªª$<ä́ \
˝À|ü\ ̇ ‹j·TT yê<ä́ +ãT\˝Àq MDµµ $<ä́ \˝À ̇ ‹
$<˚́  ÁX‚wü̃yÓTÆq<äì ù|s=ÿHêï&ÉT.

<Ó’q+~q J$‘·+˝À, Á|ü‘·́ ø£å nqTuÛÑe+‘√ Á|ü»\
qT+&ç Á|ü»\ uÛ≤wü˝À |ü⁄≥Tºø=∫Ãq ˙‘·T˝Ò y˚eTq
˙‘·T\T.

bÕ\T |ü+#·<ës¡ bÕ|üs¡|ü+&É¢̋ À
#ê\b˛dæ e+&É #·$øÏ sê<äT
≈£î{Ï\ e÷qe⁄\≈£î >∑TDy˚T\ >∑\TZsê
$X¯«<ë_ÛsêeT $qTs¡y˚eT
y˚eTq e+ø£s¡ ãT~∆>∑\ yêfi¯fl >∑T]+∫ $e]dü÷Ô

#˚<äT>± ñ+&˚ bÕ|üs¡ |ü+&É¢̋ À bÕ\T |ü+#·<ës¡ y˚dæ
e+&ç‘˚ rj·T<äq+ sê<äT ø£<ë! n˝≤π> e+ø£s¡ ãT~∆>∑\
˙#·T\≈£î mìï >∑TDeTT\T ø£]|æqqT ãT~∆sê<äT. ̇ #·T\
eTqdüÔ‘·«+ m+‘· e÷sêÃ\ì Á|üj·T‹ï+∫Hê yêfīflãT~∆
e÷s¡<äT. nqï ˙‹ì á ∫qï |ü<ä́ + <ë«sê y˚eTq
‘Ó*j·TCÒXÊs¡T. eTT≈£îÿ dü÷{Ï>± Vü≤è<äj·÷ìøÏ Vü≤‘·TÔ≈£îH̊
$<Ûä+>± #Ó|üŒ>∑\ y˚eTqøÏ ‘·|üŒ eT¬se«]øÏ ̋ Ò<äT.

nq>∑qq>∑sê>∑ eT‹X̄sTT\T¢#·T qT+&ÉT
‹q>∑ ‹q>∑ y˚eTT ‹j·T´qT+&ÉT

kÕ<ÛäqeTTq ãqT\T düeT≈£Ls¡T <Ûäs¡̋ Àq
$X¯«<ë_ÛsêeT $qTs¡y˚eT
bÕ&É>± bÕ&É>± sê>∑+ X¯ó~∆ #Ó+<äT‘·T+~. ‹q>∑

‹q>± y˚bÕ≈£î ≈£L&Ü ‹j·T´>± ñ+≥T+~. n˝≤π>
<Ûäè&Édü+ø£\Œ+‘√ |ü≥Tº<ä\‘√ #˚|ü{Ïºq #˚|ü{Ïºq |üì
#˚düT≈£î+≥÷ b˛‘˚ ‘·|üŒ≈£î+&Ü $»j·T+ \_ÛdüTÔ+~.
y˚eTq á |ü<ä´+ <ë«sê Hê{Ï, H˚{Ï düe÷»+˝Àì
j·TTe‘·qT Bø£å, |ü≥Tº<ä\‘√ m≥Te+{Ï |üqT\HÓ’q
kÕ~Û+#·e#·Ãì ‘Ó*j·TC…bÕŒ&ÉT. á |ü<ä́ + ̇ ‹øÏ ≈£L&Ü
düe÷»+˝Àì Á|ü‹ j·TTe‘·≈£î, $»j·TkÕ<Ûäq+>±
ñ|üjÓ÷>∑|ü&ÉT‘·T+~.

Ä‘·àX¯ó~∆̋ Òì j·÷#ês¡ eT~j˚T\
uÛ≤+&ÉX¯ó~∆̋ Òì bÕø£y˚T\?
∫‘·ÔX¯ó~∆̋ Òì •e|üP» ̋ Ò\sê!
$X¯«<ë_ÛsêeT $qTs¡y˚eT
eTqdüT ìs¡à\+>± ˝Òq|ü&ÉT mìï Ä#êsê\T

bÕ{Ï+∫Hê @$T ˝≤uÛÑ+. X¯óÁuÛÑ+>± Ò̋ì e+≥bÕÁ‘·̋ À
e+≥ #˚düT≈£îqï Á|üjÓ÷»qj˚T$T? eTqdüT˝À uÛÑøÏÔ

Ò̋≈£î+&Ü •e|üP»\T #̊dæq |òü*‘·+ <äø£ÿ<äT ø£<äsê nì
y˚eTq ù|s=ÿHêï&ÉT. eTìwæ #˚ùd Á|ü‹ |üì˝À ∫‘·ÔX¯ó~∆
nedüs¡+. eT+∫ eTqdüT‘√ @ |üì #˚dæHê n~
dü‘·Œ¤*‘êìïdüTÔ+~. n+<äTπø eTìwæ eTqdüT ≈£îfi¯ófl
≈£î‘·+Á‘ê˝‘√ ø±≈£î+&Ü m<äT{Ï yê]øÏ düVü‰j·T+ #˚ùd
eT+∫ >∑TD≤\T ñ+&Ü*. eTìwæøÏ eT+∫ eTqùd
ÄuÛÑs¡D+. n~ mes¡T <Ûä]kÕÔs√ yês¡T düe÷»+˝À
>ös¡$+|üã&É‘ês¡T.

n\TŒ&Ó|ü⁄&ÉT |ü\Tÿ Ä&É+ãs¡eTT>±qT
dü»®qT+&ÉT |ü\Tÿ #·\¢>±qT
ø£+#·T ÁyÓ÷>∑Tq≥T¢ ø£qø£+ãT ÁyÓ÷>∑THê
$X¯«<ë_ÛsêeT $qTs¡y˚eT
nC≤„ì ‘·q≈£î @$T ‘Ó*j·Tø£b˛sTTHê ‘·qπø nìï

‘Ó\TdüT nì >=|üŒ\T #Ó|ü≈£î+{≤&ÉT. n<˚ dü»®qT&ÉT
‘·q≈£î m+‘· es¡≈£î ‘Ó\Tk˛ n+‘·es¡πø e÷{≤¢&É‘ê&ÉT.
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ø£+#·T ˝ÀVü≤+ m≈£îÿe X¯ã›+ #˚düTÔ+~. ø±ì ã+>±s¡+
ndü\T X¯ã›y˚T #˚j·T<äT. n+‘· e÷Á‘êq ã+>±s¡+
$\Te ‘·–Zb˛<äT. ø£+#·T $\Te ô|s¡>∑&ÉT. ẙeTq ̇ ‘·T\T
uÛ≤$ ø±\|ü⁄ JeHê&ÉT\T n+<äTe\¢H˚ Ä ˙‘·T\˝Àì
ÁbÕeTTK´‘·, <ä÷s¡<äèwæº, áHê{ÏøÏ ‘·>∑Z̋ Ò<äT.

#·+|ü<ä–q j·T{Ïº X¯‘·èe⁄ ‘·q#˚‘·
∫øÏÿH˚ì ø°&ÉT #˚j·Tsê<äT
bıdü>∑ y˚T\T#˚dæ bıeTàqTfÒ #ê\T
$X¯«<ë_ÛsêeT $qTs¡y˚eT
X¯Á‘·Te⁄ (|ü>∑yê&ÉT) ‘·q #˚‹øÏ ∫øÏÿHê #·+|ü≈£î+&Ü

<äj·T‘√ e~˝ÒùdÔ #ê\T nqï y˚eTq |ü<ë´\˝Àì
uÛ≤yê\qT, dü÷≈£îÔ\qT #·~$q|ü&ÉT ªª˙ ≈£î&ç #˚‹‘√
#˚dæq <ëq+, ˙ m&ÉeT #˚‹øÏ ‘Ó*j·T˙j·T≈£îµµ nqï
u…’_˝Ÿ dü÷øÏÔ, ªªX¯‘·èe⁄\ ‘·\\ô|’ ì|ü ø£DeTT\T
ô|≥ºsê<äTµµ nqï u…’_˝Ÿ ø=‘·Ô ìã+<Ûäq˝Àì dü÷øÏÔ.
düs¡«eTT ‘Ó*dæ ≈£L&Ü ‘·qπø$T ‘Ó*j·T<äì, $qÁeT‘·
Á|üø£{Ï+#·T≈£îqï ‘·‘·Ô«y˚‘·Ô k˛Áø£{°düT dü÷øÏÔ Ç˝≤ ø=ìï
dü÷≈£îÔ\T ø=+<äs¡T bÕXÊÃ‘·́  |ü+&ç‘·T\T »„|æÔøÏ e∫Ã,
y˚eTqqT Áø°düTÔ, k˛Áø£{°dt\‘√ b˛˝≤Ãs¡T.

>=Á¬s˝§ø£ÿ eT+<ä≈£L&ç j·TT+&çq #√≥
‘·*¢HÓ]– e#·TÃ<ëì ø=<äeT
|üs¡eTjÓ÷– HÓ]– uÛÑ≈£îÔ+&ÉT e#·TÃsê
$X¯«<ë_ÛsêeT $qTs¡y˚eT
>=Á¬s eT+<ä\˙ï ̌ ø£ÿ#√fÒ #̊] ẙT‘· ẙTdüTÔ+{≤sTT.

nsTT‘˚ >=Á ¬s|æ\¢ Ä eT+<ä˝À ‘·q ‘·*¢ mes√
yÓ‘·T≈£îÿ+≥÷ yÓ[fl ‘·*¢ì #˚s¡T≈£î+≥T+~. n˝≤π>
uÛÑ≈£îÔ&ÉT |üs¡eT jÓ÷–ì ‘Ó\TdüT≈£îì ‘·q+‘·≥ ‘êH˚
ekÕÔ&ÉT. •wüß´&ÉT >∑Ts¡Te⁄qT #˚s¡T≈£î+{≤&ÉT. Væ≤+<ä÷
<Ûäs¡àXÊg+ Á|üø±s¡+ J$‘·+˝À Á|ü‹e´øÏÔøÏ ‘·+Á&ÉT\T
◊<äT s¡ø±\T>± ñ+{≤s¡T. Mfi¯flH˚ |æ‘·è|ü+#·ø£+
n+{≤s¡T. n$ 1. ‘·qqT ø£qïyê&ÉT, 2. ‘·q≈£î e&ÉT>∑T
#̊dæqyê&ÉT, 3. #·<äTe⁄ #Ó|æŒqyê&ÉT, 4. Ä|ü<ä̋ À nqï+

ô|{Ïºqyê&ÉT, 5. Á|üe÷<ä+˝À s¡øÏå+∫qyê&ÉT. Mfīfl+<äs¡T
>∑Ts¡Te⁄\ øÏ+<äøÏ ekÕÔs¡T. nsTT‘˚ Çø£ÿ&É y˚eTq ˙‹
eTq≈£î ‘·˝Ò ¢ yÓTT<ä{Ï >∑Ts¡Te⁄. n+<äTπø ‘·*¢ì
yÓ‘·T≈£îÿ+≥÷ >=Á¬s|æ\¢ #˚s¡T≈£îqï≥T¢ >∑Ts¡Te⁄ì
yÓ‘·T≈£îÿ+≥÷ •wüß´&ÉT #˚s¡‘ê&Éì ù|s=ÿHêïs¡T.

˙#· >∑TDeTT …̋\¢ ìs¡÷à\yÓTTq]+#·T
ø=<äe⁄ ̋ Ò<äT düT»q >√wæ̃ e\q
>∑+<ÛäeT\<ä y˚Tì ø£+|ü&É+–q Ø‹
$X¯«<ë_ÛsêeT $qTs¡y˚eT
>∑+<Ûä+ sêdüT≈£î+fÒ #ÓeT≥ ø£+|ü⁄ b˛sTTq≥T¢>±

eT+∫yê]‘√ kÕyêdü+ #˚ùdÔ yêfi¯fl eT+∫ e÷≥\T
$+fÒ ˙#· >∑TD≤\T yÓT\¢>± ìs¡÷à\eTÚ‘êsTT.
eT+∫yê] ùdïVü≤+˝À m≥Te+{Ï ˝ÀbÕ\T+&Ée⁄.
ªªdü‘·‡+>∑‘êì ì<ÛäHêq´|æ ø±s¡j·T+‹µµ nì Äs√´øÏÔ.
eT+∫yêfīfl‘√ #̊ùd ùdïVü≤+ eTs¡D≤ìï ≈£L&Ü ‘·|æŒ+düTÔ+
<äì Bì ns¡ú+. y˚eTq eT+∫yê]‘√ ùdïVü≤+ XÊX¯«‘·
ø°]Ôì ø£*–düTÔ+<äì ù|s=ÿHêïs¡T.

ø√|üeTTq |òüTq‘· ø=+#·yÓTÆ b˛e⁄qT
ø√|üeTTqqT >∑TDeTT ø=s¡‘· e&ÉTqT
ø√|üeTD#̊H̊ì ø√]ø£ ̋ Ò&̊s¡T
$X¯«<ë_ÛsêeT $qTs¡y˚eT
y˚eTq ‘êeTdü >∑TD≤\˝À ˇø£f…Æq ø√bÕìï $&ç∫

ô|{≤º\ì H=øÏÿ #ÓbÕŒs¡T. ø√bÕìï n<äT|ü⁄˝À ô|≥Tº
ø√yê\Hêï n~ kÕ‹«ø£ > ∑THê\ e\¢H˚ kÕ<Û ä´
eTÚ‘·T+<äHêïs¡T. 1. nVæ≤+dü, 2. nùdÔj·TeTT,
3. dü‘·´eTT, 4. XÖ#·eTT, 5. ÁãVü≤à#·s¡´eTT, 6.
Ç+Á~j·T ìÁ>∑Vü≤eTT, 7. Áø√<∏äeTT, 8. ndü÷j·T nqï
mì$T~ kÕ‹Ô«ø£ >∑TD≤\T M{Ï e\qH˚ $<ä´˝À
|ü≥Tºã&ç eTìwæ düs¡«E„&Í‘ê&ÉT. á kÕ‹Ô«ø£ >∑TD≤\˝À
@&Ée<Ó’q ø√|ü+ ̋ Òø£b˛e⁄≥ì ẙeTq ‘̊≥‘Ó\¢+ #̊XÊs¡T.
ø√|ü+ e\q eTìwæ ‘·q ø°]Ôì ‘·q≈£î ‘êH˚ ‘·–Z+#·T
≈£î+{≤&ÉT. ø√|ü+ e\q $#·ø£åD ø√˝ÀŒ‘ês¡T. ø√bÕìï
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nD#·T≈£î+fÒ ø√]q ø√]ø£\T dæ~›kÕÔj·Tì y˚eTq
Á|üuÀ~Û+#ês¡T.

$Ts¡|ü–+» #·÷&É MT<ä q\¢>∑qT+&ÉT
ø=]øÏ #·÷&É ̋ Àq #·Ts¡T≈£îeTqTqT
dü»®qT\>∑T yê] kÕs¡$T≥T¢+&ÉTsê
$X¯«<ë_ÛsêeT $qTs¡y˚eT!
$Ts¡|ü–+» #·÷&É&ÜìøÏ q\¢>± ñ+≥T+~. ø=]øÏ‘̊

>±ì Hê\Tø£ #·Ts¡T≈£îÿeT+≥T+~. dü»®qT\T (eT+∫
yêfi¯ófl) ≈£L&Ü ô|’øÏ kÕ<Ûës¡D+>± ø£ì|æ+∫Hê, ˝À|ü\
yê] kÕs¡+, dü‘·́ + Ms¡T>± ñ+{≤sTT. y˚T<Ûëe⁄\+‘ê
ô|’øÏ n‹ kÕe÷qT´\˝≤H˚ ø£ì|ækÕÔs¡T. ø±ì düeTj·T+
e∫Ãq|ü&ÉT yê]˝À Á|ü‹uÛ≤bÕ≥yê\øÏ <ëk˛Vü≤
eTyê«*‡+<˚. eT+∫yêfi¯flqT ‘·≈£îÿe>± n+#·Hê
y˚j·T≈£L&É<äì y˚eTq ù|s=ÿHêïs¡T.

ñ|üø£|üs¡+ãT H=ø£ÿ b˛*ø£qT+&ÉT
#·÷&É #·÷&É s¡T#·T\ C≤&Éy˚s¡T
|ü⁄s¡Twüß\+<äT |ü⁄D´|ü⁄s¡Twüß\T ẙs¡j·T
$X¯«<ë_ÛsêeT $qTs¡y˚eT
ñ|ü, ø£s¡÷Œs¡+ #·÷|ü⁄\≈£î ¬s+&ÉT π̌ø˝≤ ‘Ó\¢>±

ñ+{≤sTT. ø±ì yê{Ï s¡T∫ì ã≥º @~ ñb˛Œ, @~
ø£s¡÷Œs¡yÓ÷ ‘Ó\TdüTÔ+~. n˝≤π> eTqTwüß\+<äs¡÷ ≈£L&Ü
#·÷&É&ÜìøÏ π̌ø˝≤>± ñ+{≤s¡T. nsTT‘˚ yê] e÷≥
rs¡TqT ã{Ïº m≥Te+{Ïyês√ ‘Ó\TdüTø√>∑\eTT.
|ü⁄s¡Twüß\+<äs¡T ̌ πø˝≤>∑ ñHêï yêfi¯fl˝À |ü⁄D≤´‘·Tà\T
y˚s¡T>± ñ+{≤s¡T. |ü⁄D≤´‘·Tà\ e÷≥\ rs¡TqT ã{Ïº
‘Ó\TdüTø√>∑\T>∑T‘êeTì y˚eTq Á|üuÀ~Û+#ês¡T.

nqTe⁄>±ì #√≥ q~Û≈£î\ eTqsê<äT
jÓTT&ç– jÓTTø£ÿ e+ø£ qT+&Ée\j·TT
eTÁ] j·÷≈£îô|’q e÷<Ûäe⁄&ÉT+&Ésê
$X¯«<ë_ÛsêeT $qTs¡y˚eT
Á|üfīj·T+ e∫Ã Á|ü|ü+#·+ yÓTT‘·Ô+ ̇ {Ï̋ À eTTì–b˛‘̊

á düèwæºì ‘·q Áø°>∑+{Ï‘√ q&ç|æ+#̊ $wüßíeT÷πsÔ e≥|üÁ‘·
XÊsTTô|’ ñ+&Éø£ ‘·|üŒ Ò̋<äT. e÷<Ûäe⁄&É+‘·{Ï yê&̊ eTÁ]

Ä≈£îô|’ nqTe⁄ø±ì ẙfī ñ+&Éø£ ‘·|üŒ Ò̋<äT. ø£qTø£ eTq
Ä~Ûø£́ ‘·qT >±ì, eTq dæ<ë∆+‘ê\ Ä~Ûø£́ ‘·qT >±ì
nqTe⁄ >±ì |ü]dæú‘·T\˝À #ê≥Tø√≈£L&É<äT. neø±XÊ\T

Ò̋q|ü&ÉT ̌ ~– ̌ ø£#√≥ ñ+fÒ ‘·|ü Ò̋<äT. düeTj·T+
e∫Ãq|ü&ÉT eTq dü‘êÔ #ê≥e#·TÃ. n+‘̊ ‘·bÕŒ nqTe⁄
>±ì #√≥ n~Û≈£î\ eTq≈£L&É<äT. ø°̋ …]– yê‘·, M …̋]–
#̊‘· nqï≥T¢ $‘·Ôe\dæq ẙfī˝ÀH̊ Áø=‘·Ô $‘·ÔHê\T #·̋ ≤¢*.
n+<ëø± ˇ~– e⁄+fÒ ‘·|ü Ò̋<äT nì y˚eTq ‘Ó*j·T
CÒXÊs¡T.

>∑TVü≤˝Àq C§∫Ã >∑Ts¡Te⁄\ yÓ<äTø£+>∑
Á≈£Ls¡eTè>∑ yÓTTø£+&É ‘ês¡dæ*q
eTTøÏÔ <ë] j·T~jÓT eTT+<äT>± C≤|ü⁄sê
$X¯«<ë_ÛsêeT $qTs¡y˚eT
<ä≥ºyÓTÆq n&Ée⁄˝À¢, ø=+&É >∑TVü≤˝À¢qT eTT˙X̄«s¡T\T

eTT≈£îÿ eT÷düT≈£îì ‘·|üdüT‡ #˚düT≈£î+≥÷ ñ+{≤s¡ì
»qT\ $XÊ«dü+. eTT˙X¯«s¡T\≈£î eTVæ≤eT\T, eT+Á‘·
‘·+Á‘ê\T e#·Ãì yêfi¯ófl ø±s¡D»qTà\ì yêfi¯fl <ä>∑Zs¡≈£î
yÓ[‘˚ yÓ÷ø£å+ \_ÛdüTÔ+<äì eTs√ $XÊ«dü+. n≥Te+{Ï
eTT˙X ¯«s ¡T\qT > ∑Ts ¡Te⁄\T>± uÛ≤$+#·T≈ £îì
yÓ‘·T≈£îÿ+≥÷ ø=+&É >∑TVü≤˝À¢øÏ yÓ[‘̊ >∑Ts¡Te⁄≈£î ã<äT\T
Á≈£Ls¡ »+‘·Te⁄ @<Ó’Hê m<äTs¡T|ü&ç‘˚ eTT+<äT>± n<˚
‘·q≈£î uÛÑTøÏÔ <=]øÏ+<äì •wüß´ìøÏ eTTøÏÔ e÷s¡Z+
#·÷ô|&ÉT‘·T+~. >∑Ts¡Te⁄\ ø√dü+ rsê∆ìøÏ yÓ[‘˚
ªªyÓ÷øå±ìøÏ yÓ[‘˚ yÓTTdü̋ …‘·TÔ≈£îb˛sTT+<äH˚ kÕyÓT‘·≈£î
dü]>±Z dü]b˛‘·T+<äì y˚eTq #Ó|ü⁄‘·÷ ªª<=+>∑ düHê´düT
\THêïs¡T C≤Á>∑‘êÔµµ nì ôV≤#·Ã]+#ês¡T. y˚eTq düT\uÛÑ
XË’*˝À, düs¡«»qT\≈£î ìwüß˜s√≈£îÔ\ Á|üe÷<ëìï m‹Ô
#·÷|æ+#ê&ÉT.
eTT–+|ü⁄ :

ì‘·́ J$‘·+˝À HÓ’‹ø£ JeHêìøÏ yê] #·÷ù| |üs√|ü
ø±s¡+ ìsê&É+ãs¡+, düVü≤q+ yÓTT<ä\>∑T dü<äTZD≤\T
Á|ü»˝À¢ #=|æŒ+#·&ÜìøÏ nqTyÓ’q #·ø£ÿì ̇ ‘·T\qT ẙeTq
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m+‘√ Ç+|ü⁄>± kı+|ü⁄>± uÀ~Û+#ê&ÉT. düe÷»+˝Àì
n$˙‹ì, es¡íe´edüúqT, Áu≤Vü≤àD≤~Û|ü‘ê´ìï y˚eTq

Ä<Ûës¡ Á>∑+<∏ë\T :
1) y˚eTq y˚<ä+, Äs¡TÁ<ä s¡#·q\T, $XÊ˝≤+Á<Ûä |ü_¢wæ+>¥ Vü≤Ödt.
2) $X¯«ø£$ y˚eTq, õ.$. ¬s&ç¶, |æ.$. ¬s&ç¶, y˚eTq bòÂ+&˚wüHé.

N*Ã #Ó+&Ü&Ü&ÉT. H˚{Ï düe÷C≤ìøÏ Hê{Ï y˚eTq
˙‹uÀ<Ûä̋ Ò neTè‘· >∑T[ø£\T>± ñ|üjÓ÷>∑|ü&ÉT‘·THêïsTT.
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Language serves as a means of communi-
cation, and translation provides the opportu-
nity to explore, interact and even experience
different views of the world. However, prob-
lem arises when it comes to the translation of
specific cultural concepts among different
speech communities. Translation operates by
interpreting meaning of the text in the ‘source
language (SL)’ and re-producing the same in
the ‘target language (TL)’ usually executed by
a translator who is competent in both the lan-
guages i.e. SL and TL linguistically and cultur-
ally. In short, a translation can only be taken as
successful if the ‘meaning’ of the original has
been conveyed well and it stands the scrutiny
of being drawn upon a theory of meaning. This
paper attempts to understand how translation
is done with specific reference to the culture
and the usage of the language within a speech
community viz. Meitei and Thadou.

Key words : Communication, Speech com-
munities, Translation, Source language (SL),
Target language (TL).
Introduction :

Meiteilon or Manipuri is a Tibeto-Burman
language spoken by approximately 1.2 million
people primarily residing in the Imphal valley
of the state of Manipur, India and parts of its
neighbouring northeastern states such as Assam
and Tripura. Meiteilon is also spoken by settle-
ment of Meitei communities residing in the

neighbouring countries such as Myanmar and
Bangladesh. On the other hand, Thadou lan-
guage belongs to Northern Kuki-chin subgroup
of the Tibeto-Burman family. It is also spoken
in parts of Manipur and Assam. In this paper,
an analysis has been attempted to understand
how translation is operated with reference to
the culture and the usage of the language in
Meiteilon and Thadou.
Culture in Communication :

Generally, human lives are culturally condi-
tioned right from the day they began communi-
cating with other human beings. Communica-
tion is accomplished among the members of a
similar culture and cultural values without any
conscious effort since they all share the con-
ventions mutually agreed upon for generations.
For example, in a strictly hierarchical society
like Meiteis and Thadou, there are conventions
governing when children and women should
speak, when they should not speak, what sub-
jects they can speak of, how they should ad-
dress male and female elders, and so on. The
very interesting fact is that, Meite is have dif-
ferent terms of address for the kinship terms
both from the male and female Egos but in En-
glish its equivalence is very limited orit will be
of single word equivalent. Thus, it is inherently
problematic due to alternatives of equivalence
offered.

A study of the similarities, cultural specificities and translation
of Meiteilon and Thadou Languages

- Bobita Sarangthem
P.G. Department of Berhampur University,
Odisha.

- Lhingneilam Lhouvum
Independent Researcher.
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Illustration :
Kinship Terms in Meiteilon Gloss In English
inYmma ‘sister-in-law’(female ego) ‘sister-in-law’
itYima ‘sister-in-law’(male ego) ‘sister-in-law’
ine ‘father’s sister’ ‘aunt’
indon ‘mother’s sister’ ‘aunt’

/father’s younger brother’s wife
inaw nupa ‘younger brother (male ego) ‘brother’

/husband’s younger brother)
ipuanupa ‘younger brother (female ego) ‘brother’
khura ‘father’s brother’ ‘uncle’
mamma ‘mother’s brother’ ‘uncle’

/father’s sister’s husband

It is observed that an appropriate explana-
tion is necessary by providing a gloss in TL to
convey the complete meaning as that of the SL.
Kinship terms in Thadou:

Kinship is one of the primary principles of
organisation in human society. In the Thadou
society, the family functions as the basic struc-

tural unit of the kinship system. The kinship re-
lationship within the Thadou society can be
broadly divided into three relationship catego-
ries: between husband and wife, between the
parent and children, between children of the
same parent. Some Thadou kinship terminolo-
gies are as follows:
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The various degrees of kinship bond play a
vital role within the Thadou society. The kin-
ship terms play specific roles in the life of a
person as well as on auspicious gatherings when
the entire clan members are present. A person
regards all the clansmen who are his
grandfather’s age as pu, his grandmother’s age
as pi, his father’s age as pa, his mother’s age
as nu, his elder’s as he-o, his younger brother’s
and sister’s as nao/boi. These terms are used
in addressing others irrespective of which clan
one belongs, depending on their age. There-
fore, the lack of knowledge of conventions
governing the communication process in the
other culture cannot be overcome unless the
translator starts the process of understanding
how communication in the other culture works.
Indeed, such an understanding can happen only
through what Dodd (1987) calls ‘relationship
development’.
Culture- specific expression in Meiteilon
and Thadou :

Some of the aspects of translating ideas in
Meiteilon and Thadou with specific reference
to culture are crucial in translation, especially,

in English as Target Language (TL).For instance,
the following examples contain some quite highly
culture-specific elements, but these are all in
the vocabulary.
Illustration

    Meitei   Free translation
1a.   eikeithel  ka-gYni    ‘I will go to market’

  1SG market climb-FUT

Here the root ‘ka’ indicates ‘climb’ which is
a metaphor meaning ‘to visit an important or
specific place’. Alternatively, it can be expressed
informally as;
1b.  eikeithel cat-kYni     ‘I will go to market’

1SG market go-FUT

It is noted that both the literal and free trans-
lation is the same in example 1b. On the other
hand, if the literal translation to English is car-
ried out in the example 1a, then, it gives mean-
ing, such as, ‘I will climb the market’ which is
irrelevant; whereas, translation is understood
in (example 1b) which actually gives the same
meaning as of the source text. In the Meitei
society, based on formal (cf.1a) and informal
(cf.1b) context the usage of terms varies with
respect to the specific meaning.

Thadou Free translation
2a keikailhang ka-kai- di he ‘I will do shopping in market’

1SG market 1PP -go -FUTDECL

2b keikailhang ka-che- dihe ‘I will go to market’
1SGmarket 1PP-go -FUTDECL

In the above example, (cf.2a), we can see
that ‘-kai’ i.e. ‘go’ means that the speaker will
go to the market for shopping. However, in the
case of 2b, we can see that the speaker clearly
talks of going towards the market and the pur-

pose is unknown. Thus, problem arises with
the free translation unless and until we under-
stand the context properly. It is also to be noted
that due to multilingualism, Thadou speakers
tend to use the word ‘bazar’ instead of
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‘kailhang’ meaning ‘market’ which is a sign of
code mixing.

Words referring to Meiteis cultural practices
or sports, like in sagol kangjei ‘polo’ huntre
(‘traditional throw-in for inaugural match’)
which has no direct English equivalent, the
translator may need expansion in the text de-
pending on the translator’s assessment of the
target reader’s cultural background.
Armstrong(2005;42) states that ‘the importance
of context has been much stressed in the study
of translation, and the relationship between so-
cial variation (prestige/non-prestige language)
and stylistic (formal–informal language) is just
one dimension of the many that make up the
overall influence of context on language. Shared
knowledge is perhaps the other most impor-
tant factor.’
Greetings in Meiteilon and Thadou :

Greeting is one of the uses of language en-
gaged in initial encounters. Greetings can oc-
cur in verbal and /or non - verbal forms, de-
pending upon the situation. If the interlocutors
are known to each other than a greeting can
start by asking about their health, profession,
happiness or food. How one addresses or
speaks to a person depends on his or her age
and social status. That is the more equal and
intimate the speaker is to him, the more he would
call him by name and the less equal and more
distant he is to him, the more he would call him
with title of address. Thus, two forms of speech
are reflected in the society; they are honorific
and normal form of speech.
Meiteilon :

For example, some nouns in Meiteilon have

variant, such as,luk ‘rice’ (higher honorific
form); cak ‘rice’ (normal form). The verb form
also changes accordingly, such as;
luk  ha -  bi – ro      ‘please have your meal’
rice eat-polite-imperative
cak ca –bi- ro         ‘please have your meal’
rice eat-polite-imperative

Again, in Meiteilon, greeting comprises of
noun and or verb phrases. Noun phrase may
be the modes of address, which may be hon-
orific, names/personal pronoun or figurative
usage. Noun phrase with a gesture of nodding
and smiling at the addressee is a common form
of greeting, example; oja ‘teacher’!, khura
‘uncle (paternal)’! (Sarangthem & et al 2014).
It is to be noted that khura ‘uncle’ is a loan
word, which we can also find in the Assamese
language.

It is also observed that in Meiteilon and
Thadou languages share a common form of
greetings in the form of interrogative sentences.
For instance, In Meiteilon- cakcarabra ‘Have
you taken your meal?’ and, kadaicatlino?
‘Where are you going?’  It is indeed a type of
greetings to show high solidarity and intimate
scale concerned with participant relationships.
It is to be noted that these forms of greeting are
not used to someone new or stranger, because
it is inappropriate.  Nevertheless, the greeting-
karamtaubi ribage ‘How are you? This form
is considered as the standard form of greet-
ings.
Thadou :

In Thadou, greetings and departures are
expressed both verbally and through gestures.
Greeting is done through handshake and thereby
using politeness expressions.
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salaam to greet to a large group by
waving your hand

chibai to greet with a handshake (The
word itself means ‘hand-
shake’.)

zingkah-pha good morning
damselin live in good health
mang-pha good night/good bye

As mentioned earlier, Meiteilon and Thadou
languages do share a common form of greet-
ings. For example, na dam na? ‘Are you well?’
expressing concern for the health of the person
or by simply asking, buna-ne tah? ‘Have you
eaten your food?’. We can also use kinship
terms to show politeness such as, pu/pi/pa/nu/
nao/boi before speaking. These phrases are
commonly used especially in social gatherings
like in church or during special occasions.

There may also be certain instances where
an addresser might be unknown to others. In
this case, the addresser can address the other
person by using kinship terms and not by call-
ing the addressee by first name basis in order
to show respect.
pu /pi to address someone senior or

with a higher social status
pa /nu to address someone equiva-

lent to an Uncle/Aunt
he-o to address someone as an el-

der brother/sister
boipu /boinu to address someone who is of
/boi/nao a young age

Since Thadou does not have an honorific
title as Sir or Madam like in English, we use pu
/pi to address an honourable person. If it’s a
teacher, we address it as oja-pa /oja-nu (Here,

the word oja has been borrowed from
Meiteilon). There is also a gender distinction
when it comes to certain honorific titles. For
example;
leng-pa (mas) /leng-nu (fem)  King /Queen
lamkai-pa (mas)  /lamkai-nu (fem)    Leader

Since there are no honorific forms present
in this language, certain politeness strategies are
used by the native speakers. The use of kin-
ship terms is one and the other is the use of the
suffix –o which demonstrates request or a
friendly expression.For example;
hung lut-o       ‘(please) come in’
come in-REQ.IMP

tuiei-saupe-o         ‘(please) pour me some water’
water ENDEARMENT-pour give-REQ.IMP

Nowadays, to greet each other with a hand-
shake is very common to both the two lan-
guages, as Meitei and Thadou belong to the
Tibeto-Burman family, they share linguistically
and culturally much in common. English belongs
to Germanic subgroup of Proto Indo European
family. In many aspects, English varies from
these two Tibeto-Burman languages.
Usage of second personal pronoun :
Meiteilon :

In a formal situation the appropriate way of
using the second personal pronoun som/Ydom
‘you (polite form)’ is used. For example, in
addressing the welcome note, such as, Ydombu
tYramnY okcYri ‘welcome you with honour’.
It is also used to address the senior ones or to
high status and even to an unknown person.
Again, for a friendly chat or to younger ones
the second personal pronoun nang ‘you’ is
used. Thus, usage of second personal pronoun
in Meiteilon carries the socio-cultural dimen-
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sions along which the analysis relates to the
solidarity versus power, intimacy versus dis-
tance.
Thadou :

Thadou does not have any distinction as that
of Meiteilon for the second personal pronoun.
The pronoun nang ‘you’ is used both in formal
as well as in informal context in Thadou. The
native speaker uses certain linguistic expres-
sions such as the use of the request imperative
marker –o and the use of kinship terms to ex-
press politeness as explained above. It is to be
noted that the two speech communities reflect
culture in their languages.
Conclusion :

The present paper has clearly demonstrated

language as a vehicle of cultural expression. It
also discusses the importance of culture in com-
munication, as the lack of knowledge of con-
ventions governing the communication process
in the other culture cannot be overcome unless
the translator starts the process of understand-
ing how communication in the other culture
works. The comparison on translation of ideas
in Meiteilon (Manipuri) and Thadou with spe-
cial reference to culture has been analysed. The
similarities and dissimilarities between the
Meiteis and Thadou have been studied. It is
noted that to have a perfect and good transla-
tion one needs to have a sound knowledge of
competence in the two languages i.e. SL and
TL both linguistically and culturally.
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In the states of Telangana and Andhra
Pradesh, Intermediate is an extremely crucial
and stressful period for the junior college goers.
It triggers off suicidal tendencies in some stu-
dents for the kind of pressure it brings along.
Long term students here refer to those students
who have finished their Intermediate or Plus 2
but have dropped a year because they could
not bag a seat in coveted educational institu-
tions.   Sometimes, the decision of dropping a
year is the parents’ and, in some cases, it is the
students’. Taking a quantitative approach, this
cross-sectional study was conducted on 200
long term students.  Purposive sampling method
was used and pertinent demographic details
also were gathered from the sample in order to
see if any significant differences existed on pa-
rental involvement and academic stress per-
ceived.  Two standardised questionnaires, de-
veloped for the Indian context, perceived pa-
rental involvement questionnaire and academic
stress scale for college students have been used
to gather the data.  Significant results have been
obtained between the two variables considered
for the study.  Results obtained through this re-
search will give an insight into the plight of the
students and parental relations.

Keywords :  academic stress, parental in-
volvement, long term students, Intermediate
stress
Introduction :

The educational set up post tenth standard

for the students, in the Telugu speaking states
throws open different streams that the student
could choose from.  They come in the form of
CBSE, ICSE and SSC.  Each stream comes
with its own share of challenges, conveniences
and intricacies.   The most sought-after option
is to go in for the state board that offers rigor-
ous coaching to bag a seat in the coveted insti-
tutions of the country to pursue either engineer-
ing or medicine.  To opt for such a path is mostly
the decision of the students themselves but in
majority of the cases, we see the active or rather
extremely active involvement of the parents as
well.  This kind of involvement goes to the ex-
tent that they are in regular contact with the fac-
ulty to learn about the progress of their ward,
make comparisons across the classmates of
their ward.  The educational institutions too, call
in for parent teacher meetings to assess the
progress of the students in the respective
streams. In some cases, the student is demoted
to a lower section based on the examinations
that are conducted on the basis of his perfor-
mance.  On the whole, if he fails to bag a good
rank, he decides to drop a year so that he gets
into the institution of his choice.  In the entire
process, there is a lot of mental upheaval that
the student goes through, a lot of emotional
baggage for the parents too is a common fea-
ture.  How does this involvement of the par-
ents have an association with the academic
stress that the students experience?  Is there

Parental Involvement and Academic Stress in Long term Students
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any difference perceived in the students belong-
ing to the math and science streams?

This research is a miniscule attempt to un-
derstand the interplay of parental involvement
and academic stress in a few of the demo-
graphic variables considered under this study.
Parental Involvement :

Parental involvement may best be under-
stood as a blend of active participation and also
sheer commitment shown by either of the par-
ents towards their ward’s academics and also
towards various activities that are related to the
school.  This involvement has been found to
bring in an array of outcomes, definitely some
positive and some negative.  The positives and
negatives are there for the students’ side and
the school’s side as well.  However, it has been
found that there is a lot of negativities that comes
to the fore when there is too much of involve-
ment shown by the parents.  The teachers feel
that the parent is interfering too much and the
student may feel intimidated by the kind of at-
tention the parent is showing on the academ-
ics.  Yes, no doubt we have seen many stu-
dents accredit their parents for the pinnacle of
success they have reached but many a times
too, it has acted in a detrimental way on the
performance of the child.
Academic Stress :

Academics ensues with it a slew of anxi-
eties for the students.  There is always a sense
of failure hovering in the minds of the students
in case they fail to face these challenges.  These
stressors related to academics manifest them-
selves in various forms and one could experi-
ence them at school, in their relationships with
their peers, at home in the form of parental in-
volvement and also, sometimes through

neighbourhood as well.  This kind of stress has
short term as well as long term impacts.  Re-
search shows that such kind of stress can di-
rectly influence the levels of achievement of the
students, mitigate their motivation to perform
and also pose a serious threat for dropping out
from school.  Long term impact could be seen
in terms of lesser likeliness for good employ-
ment thereby causing a lot of angst for the self
and the family associated as well.  There could
be various psychological aspects like anxiety,
sleeplessness and substance abuse setting in if
this academic stress is not counterchecked
(Pasco et al, 2020).
Review of Literature :

Research on parental involvement in aca-
demics

Parental involvement was found to be hav-
ing a positive impact on the adolescents ac-
cording to a research study in Ethiopia in 2017.
Asamenew Bireda and Jace Pillay examined
the perceived involvement of parents and ado-
lescents’ wellbeing.  The results showed that
more the parental involvement, there were
lower depression symptoms amongst the ado-
lescents.  There were lesser adjustment prob-
lems faced by the children in school, lesser in-
cidence of substance use and a positive aspect
in terms of heightened self-esteem in the ado-
lescents.

Durisic and Bunijevac (2017) established the
relevance and significance of participation of
parents and their involvement in various school
activities.  They have also analysed various
positive outcomes that one could come across
because of parental involvement.  Successful
partnership between the school and parents has
been found to be effective in bringing about
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better communication, good learning at home,
better decision-making and also collaborating
with one’s community.  However, the set up
that exists in the two telugu speaking states is
totally to the contrary.  There is extreme pres-
sure perceived by the students imposed by their
parents towards performing well in the exams
that are conducted during the senior second-
ary school years.  The students spend a lot of
time in front of their books and there is abso-
lutely no volunteering or community engagement
found.

Research on academic stress perceived by
the students

Academic stress is believed to be a part and
parcel of any student’s life.  It is also found to
have an influence on the coping strategies dis-
played by the students as per the demands that
have been placed by their academic lives.  Re-
search also showed that one needs to bear in
mind the cultural differences that could prevail
in the management of academic stress (Misra
& Castillo, 2004).

Research on parental involvement and aca-
demic stress

Research has also showed that there is a
strong interrelationship between time manage-
ment, anxiety, and academic stress by gender.
Boys were found to be more fun loving but they
also were found to be the ones who faced high
academic stress (Misra & McKean, 2000).

A study on parental pressure and academic
stress and anxiety of Indian high school stu-
dents revealed that there was a significant posi-
tive correlation between the academic stress
perceived and the parental pressure exerted.
Stress has become so prevalent that it has af-

fected a vast majority of the student population
as the parents are always under the compari-
son meter with other students (Deb, et al, 2015).

This research attains its uniqueness owing
to the sample it has taken into consideration.
This kind of sample is specific to only certain
states in the country as the Intermediate or state
board of education pushes the students to per-
form better in a frenzy to bag as many good
ranks as possible in the engineering and medi-
cal entrance exams.  Similarly, parents too can-
not see any other professions but the two fields
of engineering and medicine since time imme-
morial.  This in turn is found to put a lot of bur-
den on the tender minds of the students.
Methodology :

Research Problem
As mentioned earlier, this research is a mod-

est attempt to find out how parental involve-
ment and academic stress have a bearing on
the students who have dropped one academic
year and have opted for long term coaching in
order to bag a seat in professional courses like
engineering or medicine in the two telugu speak-
ing states.  The study also focuses on finding
out if a significant relationship exists between
parental involvement and academic stress that
is perceived by the long-term students.
Objectives :
z To examine the relationship between

parental involvement and academic stress
in long-term students.

z To assess the levels of parental involve-
ment and academic stress in the long-
term students on certain demographic
variables like gender, stream chosen and
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type of student (day scholar or Hostelite).
Hypotheses :
z H1: There will be a significant relation-

ship between parental involvement and
academic stress.

z H2:  There will be a significant difference
of the demographic variables gender,
stream chosen and type of student on pa-
rental involvement and academic stress
in the long-term students.

Sample
A purposive sampling technique is used in

order to draw the data for this study.  Students
who have dropped one year after their inter-
mediate have only been considered for the
study.  Students from MPC and BiPC have only
been taken into consideration for this research.
Research design :

Quantitative approach and a descriptive,
cross-sectional design have been adopted for
understanding the relationship that exists be-
tween parental involvement and academic
stress.  Students who are willing to be a part of
this research were sought for, their consent taken
and data gathered.  All the ethical consider-
ations were borne in mind during the entire pro-
cess of data collection and a few of the stu-

dents were allowed to leave as they felt that
the questionnaire was lengthy.
Tools :

The perceived parental involvement scale
and academic stress scale have been used for
understanding the relationship that exists be-
tween the two variables considered for this
study.

Analysis of Data :
The data gathered was analysed with the

help of SPSS 24 version.  Correlations, t tests
and F tests were used wherever necessary in
order to arrive at the objectives laid out in the
beginning of the research.  Pearson’s product
moment correlation, individual sample t test and
One way analysis of variance have been used
to arrive at the results.
Results and Discussion :

An analysis of the data gathered through the
entire data collection process revealed the fol-
lowing results:
z Hypothesis1:  There will be a significant

relationship between parental involvement and
academic stress.

Table 2:  Relationship between domains of
academic stress, overall stress and parental in-
volvement
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As can be seen from the table, there is no
significant correlation between parental involve-
ment and academic stress.  We can see very
significant intracorrelations between the
subdomains of the academic stress scale and
overall academic stress.  However, that is not
the major focus of our research.  We can no-
tice that there is a significant relationship (p =
0.05) between parental involvement and fear
of examination domain in the academic stress
scale.  It is said that there is an innate tendency
on the part of the individual to avoid any kind
of failures in examinations.  Generally, those who
have high fear of examination experience vari-
ous disturbances in the form of behavioral, cog-
nitive or emotional aspects related to failing in
their efforts where high achievement levels are
involved.  However, the results here show that
when the parental involvement is high, the fear
of examination experienced also is high.  Gen-
erally, children are scared of failure as they are
scared that they may not be in a position to
match up to the expectations of their parents.
When the parents have lofty goals set to be
achieved by their children and the children fall

short of reaching this, there is a greater gap
developed which the children fail to bridge and
eventually end up experiencing more amount
of stress in terms of fear of examination.  The
students may also worry about the monetary
expense that is incurred by their parents and
eventually feel burdensome.  The fear of ex-
amination is higher because they are scared of
losing out on their rank and also scared of the
disapproval of their parents.  Parents also en-
quire about the performance of the peers of
their ward in the class.  This intentional or unin-
tentional comparison drawn also fills the child
with an aggravated fear of examination.
z Hypothesis2:  There will be a signifi-

cant difference of the demographic variables
gender, stream chosen and type of student on
parental involvement and academic stress in the
long-term students.

H2.1:  There is a significant difference of gen-
der on parental involvement and academic
stress

Table 2:  Table showing association between
GENDER and parental involvement and aca-
demic stress
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Parental Involvement 1:  My parents spend
time with me.  On this aspect, the girls re-
ported that their parents showed more involve-
ment in their academics than the boys.  It has
been observed that girls show more planning
while they study and are also more receptive
to ideas and thoughts shared by elders, be it
their parents or their teachers when compared
to boys.
Academic Stress :

Personal Inadequacy 2:  While listening to
the lectures I keep on making movements.
As expected on this parameter, the boys
showed less concentration while listening to the
lectures.  They scored significantly very high

score pd”0.01 on this aspect of personal inad-
equacy.

Personal Inadequacy 4:  I feel like post-
poning study plan.  Here too, the boys were
the group that were procrastinating their study
plan.  As is expected and also proved in re-
search studies earlier, girls are found to be more
systematic in their approach towards accom-
plishing their targets.  However, it has also been
noticed that the end results for the boys is su-
perior when compared to the girls.

Personal Inadequacy5:  I feel like to bunk
lectures when I do not understand class lec-
tures.  In keeping with the results obtained in
the previous scenario, it is noticed that boys
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scored highly significant results on feeling like
bunking lectures when they did not understand
any class lectures.  It is a proven fact that inter-
est in a particular subject will draw the children
towards attending classes.  However, if the lec-
ture remains insipid it only pushes them more
towards bunking and this is a natural tendency
seen very frequently in boys than in girls.

Interaction with Peers and Teachers17:  I
get bored with the uninterested teaching.
Boys scored significantly higher on this than
girls.

Interaction with Peers and Teachers19:  I
become restless when I realize that my
friends have completed their study.  A very
interesting finding indeed.  It is generally girls
who are more worried about being up to date
with their work and get worried if they are un-
able to finish their study.  They are the ones
who make quick comparisons with others.  Here
too, the girls have shown significant difference
on becoming restless when they realised that
their friends completed their work/study.

Interaction with Peers and Teachers 23:  I

become uncomfortable when I do not get
the appointment of the teachers for clear-
ing my doubts.  Girls showed significant re-
sults on this parameter as well.

Interaction with Peers and Teachers 29:  I
feel the pressure of teacher’s strict discipline.
It is generally the boys that feel stifled under
strict rules and regulations.  The same result
has been obtained here as well.

Fear of Exam 44:  I become tense due to
the incomplete study of some subjects.  As
expected, the girls scored significantly high on
this aspect when compared to the boys.

Inadequate Facilities at College 46:  I be-
come angry due to non-cooperation of the
non-teaching staff.  It is the boys who get rest-
less when compared to the girls on the aspect
of non-cooperation of the non-teaching staff.

H2.2:  There is a significant difference of
stream chosen on parental involvement and
academic stress.

Table 3:  Table showing association between
STREAM and parental involvement and aca-
demic stress



BHAVAVEENA
Vol. 19, Issue. 6(1), June 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 76uÛ≤eMD e÷dü|üÁ‹ø£



BHAVAVEENA
Vol. 19, Issue. 6(1), June 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 77uÛ≤eMD e÷dü|üÁ‹ø£

Parental Involvement :
When coming to the comparison between

the stream chosen…MPC or BiPC, on paren-
tal involvement, parents of students in MPC
stream were more interested in knowing about
the teacher’s attitude towards their ward.  They
were the ones who also were interested to
know if any homework was given in class and
were more proactive in helping their children
with doubts and exams preparation. They
would give adequate advice to their children to
select the right informative websites that would
be of use to their children’s academics.  Par-
ents of the MPC children also would push their
children to maintain good handwriting.

Parents of the students who were in BiPC
stream wanted their children to make use of
their time in a right manner.  These were the
parents who also would speak well about their
children in front of others.  Such good words
definitely work very well on the psyche of the
students and make them perform with more
vigour and enthusiasm.
Academic Stress :

The students belonging to the math stream
felt like bunking lectures when they did not un-
derstand what the teacher was teaching.  Again,
it is the same stream of students who do not
want to go to college if they are getting teased
by their friends.  It is the MPC students who
stated that they fall sick frequently during ex-
aminations.

Those belonging to the BiPC stream have
reported to feel extremely stressed due to the
academic overload which makes them feel tired
frequently.  They are also the ones who state
that they become extremely fatigued due to the

busy academic schedule of the college.  Cor-
porate colleges are famous for their tight sched-
ules and stringent pressures on performance for
both streams of students.  How each one takes
it depends on the individual tolerance for stress.
It is a fact that a certain amount of stress is
good to bring about good performance but it is
also found to be responsible for bringing about
burnout in a few of the students.

We need to understand that the number of
seats available in the math stream are more when
compared to the number of seats available in
the science stream.  There is a lot of demand
for engineering stream as there is a huge influx
of colleges and

The students belonging to the math stream
have showed significant difference when com-
pared to the biology stream in terms of paren-
tal expectation and socio-economic status.  The
financial condition of their family makes them
feel anxious and they are disturbed because they
are unable to hang out with their friends owing
to the financial pressures.  In some cases, they
are also unable to procure the necessary books
or notes in time owing to the financial con-
straints.  It is again these students that feel infe-
rior because of the social status of their family
which is low when compared to their friends in
the biology stream.

H2.3:  There is a significant difference in pa-
rental involvement and academic stress with
regard to the type of student (day scholar or
hostelite).

Table No 4:  Table showing association be-
tween TYPE OF STUDENT and parental in-
volvement and academic stress
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Being a day scholar or a Hostelite too is
found to have a bearing on the kind of parental
involvement and academic stress faced.  A day
scholar would face issues of traveling or com-
muting daily, sometimes longer distances that
would make them tired.  A Hostelite would face
issues of homesickness and missing their par-
ents being next to them while studying.  Fol-
lowing section deals with finding out how being
a day scholar or a Hostelite has any difference
on perception of parental involvement and aca-
demic stress.

The day scholars scored significantly high
on various aspects when compared to the
hostelites.  They said that their parents spent a
lot of time with them and monitored how they
used internet.  These students also received
rewards for doing good things and used to ad-
vise them to watch educative and useful pro-
grams on the television.  Sometimes they would
also get help from parents in completing as-
signments and projects on time.  They received
help in clarification of various doubts they had
during study and also received a lot of motiva-
tion to be engaged in various activities.  They
would facilitate good self-development and also
would correct their language and pronuncia-
tion.  Additionally, they also insisted that the
children return home by a specific time.

All the above-mentioned aspects are how-
ever not possible with the hostelites and hence
we can see less parental involvement.

On academic stress too, the day scholars
said they were afraid of examinations due to
incomplete syllabus.  They often were worked
up with the idea of getting fewer marks in the
examination.  The day scholars also experi-

enced problems of indigestion during their exam
time.  And also, fell sick during exam time.  The
day scholars faced the pressure of returning
home from college at a specific time.  They were
also the ones who felt that they could not enjoy
like all other friends owing to their poor finan-
cial conditions.  Low socio-economic status
was seen more in day scholars than in the
hostelites and owing to this, they sometimes also
showed inferiority complex.

The hostelites were the ones who frequently
felt extremely uneasy when they failed to re-
member their study and also were the ones who
used to get irritated if the teachers showed par-
tiality.

Similar kind of results have been obtained
by Deb et al (2015) who have done a study on
the anxiety, mental health, parental pressure and
academic stress among Indian high school stu-
dents.  They investigated a total of 190 chil-
dren studying in higher secondary classes and
made a comparison between private schools
and government schools.  The kind of parental
pressure experienced by the children varied
across the education qualification of the par-
ents, academic performance of the students,
number of tuitions and mother’s occupation.
This study was carried out in Kolkata.

In line with the results that have been ob-
tained in this research, Abha Subba Rao (2008)
in his research on academic stress and adoles-
cent distress stated that parents showed involve-
ment in their ward’s education in multiple ways.
They pressurised their children to perform bet-
ter, they made constant comparisons with other
children, they had huge expectations for
achievement for their children, they were closely
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monitoring their ward’s study environment and
last bt not the least, some of them were sup-
portive too.

In certain cases, parental involvement took
shape of support like can be found in the study
by Hoa et al (2016).  Boys with parental sup-
port were less depressed when compared to
girls.    This study is an indication that it is pa-
rental involvement that can either make or mar
the performance of a student in his academics.
One should note that the involvement should
be of the right quantity, not lopsided either on
positive or negative way.
Conclusion :

Parental involvement can definitely be a
positive factor that can bring out the best in a
child.  Quite a number of times it has proved to
work in a positive direction but it has also
proved to be detrimental in quite some cases.

Boys have been found to experience more pa-
rental involvement and academic stress when
compared to the girls.  Those students who
were in the math stream faced a lot of con-
cerns with their parental involvement and aca-
demic stress when compared to those students
who were in the biology stream.  And, day
scholars admitted to significant levels of paren-
tal involvement and academic stress when com-
pared to the hostelites.

This research points out to the fact that any-
thing should be in the right amount and compo-
sition so that one does not get frustrated and
end up on a negative note.  Changes in the edu-
cation system can definitely lessen the charm
that the stereotyped courses can bring along.
Similarly, awareness about various possibilities
and channels for the students can also ignite
new interest.
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Abstract :
The widespread COVID’19 has made us

experience and witness many unusual aspects
of life.   People around the globe have faced
many problems in terms ill-health, losing their
closed ones, having displaced from their homes,
being away from their own family members in
the name of isolation and unable to meet their
fellow human beings in the name of precautions
so as to be safe and secure. In the process of
saving themselves, due to the widespread of
Corona virus, people remained negligent to-
wards pets and stray animals. Even it is reported
in many TV news channels as well as in social
media that many people left their pet animals
and birds to their fate and left them alone in the
streets and went away. As a result of these in-
human activities, those innocent birds and ani-
mals are left with no choice than to die in such
helpless situations.

In fact the issue of animals and birds rights
activism is not new but at the same time it is not
up to the required level of movement. How-
ever the poets do often contribute themselves
in favour the animal and bird activism and ad-
vocate themselves through their poems on vari-
ous occasions. One of such a poem is Jon
Silkin’s Caring for Animals (1954). Written
on the backdrop of World War 1 and its after-
math consequences, Silkin’s Caring for Ani-

mals is considered to be a selfless representa-
tion in which he advocates the rights of animals
and criticizes the inhuman attitude of people
towards animals who are in need of our care
and concern.   Another poem of such concern
is Lemuel T. Ward’s A Hunter’s Poem in which
the poet laments the death of a pair of innocent
geese birds which were shot by the poet. The
poet who is a hunter by profession sees how
the innocent try to closely associate themselves
even at the time of their death. Knowing that
their death is inevitable the birds never try to
escape from each other rather wants to be
united in even at the time of their death.

Lemuel T. Ward’s A Hunter’s Poem de-
picts the feeling of remorse and questioning his
attitude after brutally killing a pair of geese. It is
spiritual and inspirational poetry that touches
the heart and soul and provoke the mind. In
Lemuel T. Ward’s poem, A Hunter’s Poem
we come across the issue of animal killing when
Lemuel T. Ward did not think about the pain
and suffering of the animals and gunned down
a pair of geese brutally. It is confessional po-
etry where he confesses his mistake of com-
mitting a crime by hunting down a pair of geese.

In my opinion, Lemuel T. Ward’s poem
portrays another aspect besides the suffering
of animals at the hands of human beings, that
is, feeling sorry for the state of animals. Before
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animals died, they tried to instill a feeling of
compassion and love towards animals. Hence,
we could say that after observing the reckless
behavior of human beings towards animals,
Lemuel T. Ward presents the different side of
the coin where he vividly portrays the guilty state
of the mind of the hunter who finally decided to
quit hunting.

 The opening passage of the poem suggests
that a hunter is on the move and is taking the
aim at a pair of geese who are in his striking
range.

A hunter shot at a flock of geese
That flew within his reach. (1-2)
Geese were flying and chirping unaware of

the looming danger. Alas! The next moment their
freedom was seized, and they were on the
grounds trying to understand what has hap-
pened with them. Their bodies were hotter as
compared to the sand they were lying on. The
hunter was happy that he succeeded in mow-
ing down birds which were his daily routine.
The poet writes:

Two were stopped in their rapid flight
And fell on the sandy beach. (3-4)
A departing soul was looking around for his

companion though he knew that she would also
be in utter pain. He is not in the state to help
her but wanted to see her before meeting his
fate. The love was pure unlike between the
human beings who do not take care of their
loved ones even when they are in distress.
When the male goose called his lady love for
the last time, she obeyed him and tried to reach
him by forgetting her pain. This reminds us of
the dutiful nature and devotion of wives who
take care of their husbands at any cost. Fe-

male goose did not let her male partner down
and reached him at once. The poet writes:

The male bird lay at the water’s edge
And just before he died
He faintly called to his wounded mate
And she dragged herself to his side.    (5-8)
Even in the state of pain, the pair of geese

were not ready to leave each other. The love
between both was pure like the nectar, full of
sweetness. They know that this moment of eter-
nal bliss would never come back to them that’s
why they were trying to take hold of the time
unaware of the bitter nature of the same who
doesn’t stop for anyone in this world. But they
are not complaining about it either.

The poets sees how the she bird reacted
looking at her beloved. He writes:

She bent her head and crooned to him
In a way distressed and wild
Caressing her one and only mate
As a mother would a child.           (9-12)
They are beautiful souls who have learnt to

live their life in the present and live it to the full-
est. Death is inevitable but the pair of geese
taught us not to worry about the same and
rather focus on dealing with the issues as they
came. Life is temporary but death is perma-
nent, and the pair of geese are happy that now
they can spend more time with each other with-
out any disturbances.

The poet was witnessing something very
unusual that he does not witness in his daily life.
He was witnessing the true love and compas-
sion and was thinking that this world has for-
gotten the essence of true companionship. The
poet writes :
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This story is true though crudely told,
I was the man in this case.
I stood knee deep in snow and cold
And the hot tears burned my face. (17-20)
We are after each other’s life trying to pull

down each other and attain happiness in the
sorrow of others just like he pulled the trigger
of his gun and brought the beautiful creatures
to their ultimate death. But now he has learnt
the lessons of life from the pair of geese that
hate, revenge, being happy at the loss of others
and lacking the respect between each other
doesn’t pave the way for eternal bliss. Rather
sacrifice, love, compassion and above all re-
spect for each other would help us to stay
happy forever. The last stanza of the poem gives
a message that the change in our attitude makes

a big difference and the same gives solace and
safety to those helpless birds. The poet writes:

Hunters will call me a right poor sport
And scoff at the thing I did.
But that day something broke in my heart
And shoot again? God forbid!       (25-28)
Lemuel T. Ward foregrounds that we as

human beings have always tortured the animals
but during his hunting, a pair of geese taught
him the lesson of what is love and compassion
while meeting their fate. The incident broke him
so much that he pledged to himself that he
would never hunt again. This optimistic change
in him shall be the lesson for all in treating ani-
mals. It is a therapeutic change and we should
all welcome the same.
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Nowadays, social media are dominating the
life of people. Facebook has become notice-
ably widespread among the youth, and students
in particular. Research has indicated that
Facebook could be an effective platform for
language learning. This study, therefore, comes
to explore the effects of Facebook-and other
social media platforms assisted teaching on
learning English for specific purposes, growth
and improved usage of social media has re-
placed the way people interact and communi-
cate daily. Social media allows all kinds of
people like individuals, groups, or organizations
to establish a social network system of friends
and followers. In the field of politics, this is an
attempt to find out the role of social media lan-
guage in election campaigning in India with spe-
cial reference to General Elections 2014-2019.
In a democratic country like India, social me-
dia has become an integral part of political com-
munications during election campaigning. This
new way of campaigning during elections plays
an important role to attract voters. Social me-
dia has given new platforms such as Facebook,
Twitter, Google+, What Sapp, YouTube,
Instagram, etc. to the political parties, politi-
cians and the voters, these are becoming an
easy tool for the political leaders to approach
and communicate with their voters. Social me-
dia permits candidates to share, post, comment,
and their views during elections and making
them more direct participation to their voters.
These new tools or platforms seem a new area

for research. Firstly, to find out the term of so-
cial media language, secondly, the general
meaning of political campaigning, thirdly, uses
of social media in Indian election campaigning
with reference to previous General Elections
and lastly conclusions.

Keywords  : Social media, election cam-
paigning, political language, Social Networks,
General Elections.
Introduction :
The Evolution of Language Used in Social
Media :

What is social media? Social media is any
media of communication that allows users to
create or share content with other people in
their network. Over the past two decades so-
cial media has grown in size and popularity. All
over the world people are messaging each other
through instant messaging applications like
“Kik” and “Facebook Messenger” like “Snap
chat”, and tagging each other in various memes
on Facebook and Instagram. With the recent
introduction of social media, communicating
with people has become easier than ever. With
the push of a button, people can communicate
with others across the globe in an instant. With
the invention of social media, a new pseudo-
language has been created; using words like
“LOL, ROFL, and, LMAO” and sayings like
“Hit me up, what’s the move? And Sliding into
the DM’s”, and sending Emoji’s such as. All
these words have different meaning now than
they did 20 years. Ultimately, social media has

The Changing Face: The Role of Social Media Language
in Political Campaigning

- Krishnaiah K, PhD Research Scholar, Centre for comparative literature, School of
Humanities, University of Hyderabad.
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changed how we as a society communicate in
the modern age, but with the strengthened com-
munication over the internet over the recent
years, our face to face conversation skills have
fallen short.
Understanding the language of social me-
dia ;

All languages naturally evolve over time.
Depending on the social, economic and politi-
cal situation languages change and adapt to the
situation. Each generation has its own nuances
and phrases that contribute to the identity of
that time as do different social groups. It’s noth-
ing new that people complain about change in
language. Linguistic purism existed for centu-
ries, and describes the notion of believing one
form of language is superior to others.

I recently read an article about why it’s time
to stop worrying about the ‘decline’ of the En-
glish language because it’s just part of the natu-
ral cycle of language and it got me thinking.
Social media is often seen as such a huge nega-
tive part of today’s society, notably because of
its ‘impact’ on language, but as far as language
goes is it not just one of the ‘social’ factors in-
volved in the natural language change?

Understanding this change, however, is im-
portant for the modern day marketer. The way
that language is used and the way that people
communicate with each other on such a promi-
nent marketing channel is something that a mar-
keter can’t ignore. By studying the trends and
social interactions involved in language on so-
cial media can help to understand our audiences
and the best way to join in the conversation.
The use of emoji’s :

A prominent and interesting part of language
on social media is the use of emojis. Emojis

can be used to represent emotions and ideas
but also objects, places, and various other situ-
ations and were created in Japan in the 1990s
Emojis are now used more than ever, with more
than 700 million used each day on Facebook
alone! Thus, their importance can’t be denied
or ignored.

What can we learn from the use of emojis?
Some say that, in fact, emojis constitute a lan-
guage of their own. This is a bit of a stretch as
more often than not they are used with other
text. But they do act as a visual form of com-
munication in their own right. Adding a ‘laugh-
ing crying face’ emoji to your response than
completely change the meaning, for example.
And some emojis have a whole multitude of
connotations attached to them just like differ-
ent words and phrases.

As a marketer, understanding when and how
we can use emojis to resonate with our audi-
ence can be make or break for the success of
content. Is it appropriate to use emojis? Could
it make your message more attractive? Does it
change the meaning of your text or add some-
thing else? When writing social media content,
it can be beneficial to think about what emojis
you are going to use.
Hashtags :

Another prominent element of social media
is the use of hashtags. Understanding when to
use hashtags, how to use then, and how many
of them to use is a science in its own right! Each
platform has unspoken rules about the using
hashtags that we are all expected to know. Too
many hashtags on Facebook or Twitter can be
seen as unprofessional and spammy, yet on
Instagram we see the use of multiple hashtags
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on every post. Why is it so important for the
marketer to understand the use of hashtags?
Aside from the fact that using hashtags appro-
priately can drastically increase your organic
reach on social media, they can also change
the tone and message of your copy.

Using hashtags in the middle of a sentence,
for example, can be seen negatively. Or, using
too generic hashtags such as #likeforalike. Be-
fore social media, hashtags didn’t exist. Now,
the world of social media almost revolves
around them! As a marketer, understanding the
use of hashtags in your industry and how you
can use them to your advantage without mak-
ing your post seem too spammy is a delicate
but important balance to strike.
Abbreviations and text speaks :

In the world we live in, everything moves at
such a fast pace and this is reflected in the lan-
guage we use. Abbreviations are used every-
where, and some have even evolved to have
new connotations past their original meaning.
Take ‘lol’ for example, originally it described
the notion of ‘laugh out loud’ but now it is some-
times used at the end of a statement to soften it
slightly, rarely with the intention of actually
showing laughter. Other abbreviations used are
things like ‘imo’ which means in my opinion but
is universally recognised as such. The use of
abbreviations has increased largely due to Twit-
ter and the character limit on Tweets. Interest-
ingly, though, the character limit increased a
couple of years ago and the introduction of
threads means that people can express longer
thoughts than ever before. This has impact on
the use of abbreviations in social media
Adapting your tone to the platform

Social media is obviously an umbrella term

for different platforms such as Facebook,
Instagram, Twitter, LinkedIn, etc. and whilst it
is often discussed as one entity, the different
platforms have their own social rules and con-
sequently their own set of language nuances.
Twitter is known for its short and snappy con-
tent whilst long, story-telling captions are cur-
rently very popular on Instagram. Knowing the
type of content that best suits each channel is
important for a marketer and understanding the
differences in language use is also important.

The language of social media is always
evolving, as are the features of each social me-
dia platform. Until recently, Instagram captions
worked much better if they were kept as short
as possible, now long captions are very, very
popular. There are new fads, trends, and words
each week and social media is forever adapt-
ing and changing. It is one of the reasons that
using new media is so exciting and fun because
it doesn’t stay static, but that obviously poses
challenges too. Keeping up to date with social
media trends on different platforms can be a
constant uphill battle. Language changes with
the digital space, and the social situations of
different audiences. Understanding how impor-
tant it is to make sense of language trends on
social media can be very beneficial to a mar-
keter.

In order to keep yourselves in the know,
we would recommend using social media daily
and analysing the way that language is used. It
is also advisable to keep up to date with indus-
try news. If a feature is about to change, might
this affect the language on the platform
Language and Political identity

As language is central to all social processes
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and practices, so it is considered as the most
effective tool for (re)shaping and (re)construct-
ing the social realities and political identities as
they are negotiated, (re)constructed and thus
projected in the broader social and cultural
contexts. Since the advent of new media tech-
nologies, particularly social media, the forms
and modes of political identity construction and
(re)presentations are also transformed. As de-
bated earlier that language enables its users,
specifically political actors, to exhibit the politi-
cal ideologies and identities effectively, so the
political actors frequently exploit these plat-
forms to achieve their pre-defined political
agendas. Within the same context the political
rhetoric, specifically the ones that is generated
and exhibited on social media network sites,
offers a new visibility for the researchers to
explore and predict how ideologies and per-
ceptions can be achieved, advocated, altered
and rebuilt through discursive discourse strate-
gies on these networking sites. Providing the
power of social media for political participa-
tion, political engagement and political activ-
ism.
Conclusion :

Nowadays, social media are dominating the
life of people. Facebook has become notice-
ably widespread among the youth, and students

in particular. Research has indicated that
Facebook could be an effective platform for
language learning. This study, therefore, comes
to explore the effects of Facebook-and other
social media platforms assisted teaching on
learning English for specific purposes, growth
and improved usage of social media has re-
placed the way people interact and communi-
cate daily. Social media allows all kinds of
people like individuals, groups, or organizations
to establish a social network system of friends
and followers. In the field of politics, this is an
attempt to find out the role of social media lan-
guage in election campaigning in India with spe-
cial reference to General Elections 2014-2019.
In a democratic country like India, social me-
dia has become an integral part of political com-
munications during election campaigning. This
new way of campaigning during elections plays
an important role to attract voters. Social me-
dia has given new platforms such as Facebook,
Twitter, Google+, What Sapp, YouTube,
Instagram, etc. to the political parties, politi-
cians and the voters, these are becoming an
easy tool for the political leaders to approach
and communicate with their voters. Social me-
dia permits candidates to share, post, comment,
and their views during elections and making
them more direct participation to their voters.
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The emergence of historical novel in the
Kannada Language was historical necessity. In
the second half of the nineteenth century, sev-
eral states of India took interest in historical
research. Nationalism, patriotism opposition to
the British rule, influence of Western education,
searches for new ways of express their experi-
ence and above all, the enthusiasm of the middle
class contributed to the birth of the historical
novels.

Historical clashes, struggles and romances
resembled from folktales and adventure sto-
ries. There used to be no history that can be
accepted. But in course of time historical nov-
els gathered momentum and more of history
has been injected into this genre. The historical
novels aimed at the past and the presentation
of the mighty men and women to whom the
country and honor were more precious than
comfort, wealth and power. Regarding the re-
lationship between the history and literature
McCauley says, “History at least in its state of
ideal perfection, is a compound of poetry and
Philosophy. It impresses general truth on the
mind by a vivid representation of particular
character and incidents________”.

Sir Walter Scott seems to have influenced
Bankimchandra Chaterji who in turn gave ini-
tiation to novelists in almost all Indian Lan-
guages. In a way, both are responsible for the
historical novels in India. In the beginning, his-
torical novels in Kannada were translations from
other languages. Historical novel in Kannada
starts with Galaganatha. He translated so many

Novels of Harinarayana Apte from Martathi
language. He created readership for the his-
torical novel. The main qualities and qualifica-
tions of historical novelist is “To write a really
good historical novel, a writer must have the
same insight into character that he would need
if he were writing about his contemporaries, in
addition to be able to think and feel his way
back into an alien mode of life.”

In Kannada, so many writers wrote huge
number of novels based on different dynasties
of Karnataka state. Mainly they are-
1.Kadamba dynasty, they ruled the Karnataka
in the middle of A.D 3rd Century. Devudu
Narasimhashastri wrote a novel based on
Kadamba’s history in the name Mayura in
1928. This historical novel based on the life of
Mayuravarma. He is responsible for the estab-
lishment of the Kadamab’s dynasty. It narrates
the story of Mayura Varma, who went to the
capital of Pallavas to study the Vedas, was in-
sulted, vowed vengeance and overthrowing the
arrogant rulers himself ascended the throne. 2.
Chalukyaru- they also ruled the Karnataka state
in 4th Century based on their ruling and Cul-
tural life three novels wrote by different authors.

They are as follows- a) Chalukya Pulakeshi
by R.S. Sabarada Sathyashraya samrajya by
H. Tipperudraswamy and Dakshinapateshwra,
Parameshwara Pulakeshi by N.S Krishna-
murthy and Srinivasarao Koratti. In these nov-
els authors depicted the wars between
Pulakeshi and Samrat Harshavardhana,
Pulakeshi and the kings of Kanchi  Pallava’s.

A Brief  Surveryof Historical Novels in Kannada
- Manjegowda. T, Part-Time Research Scholar, Department of Kannada,

Madurai Kamaraj University, Madurai.
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3. Rastrakuutaru- from 6th to 7thcentury
Rastrakuutas ruled Karnataka. Amoghavarsha
Nrupathunga is the representative king of this
dynasty. The famous Progressive writer T.R.
Subbarao wrote a novel Nrupathungha based
on his achievements and wars with neighbor-
hood Kings of North and South. 4. Hoysalaru-
sala is the name of a person. People believe he
is the founder of this Kingdom.

Proper historical evidences are not available
about sala until now. Nrupakaama is the first
king of this kingdom. Vishnuvardhana is the fa-
mous king and he builds many temples in
Karnataka in Hoysala style. He is the follower
of Jainism and support to develop the Jainism
and then he reaccepts the vaishnavisam for the
suggestion of Ramanujacharya. T.R. Subbarao
wrote three novels on this history by namely,
Hoysaleshwara Vishnuvardhana and
Sidilamoggu Kirtinarayana. Vishnuvardhana’s
wife was also famous as Naatyasarswati and
Naatyarani. Shanthala is a prominent dancer
and princess of Hoysala dynasty. The life of
Shanthala gave birth to woman-oriented his-
torical novels in Kannada. They are Shanthala,
Shrivishnukanthe Shanthale of K.V. Ayyar.
Pattamahishi Natyarani Shanthale of
K.Nagaraja Rao. Natyarani Shanthala by
M.N.Murthy and Sametanahalli Ramaraya’s
Savatigandha vaarane are famous novels about
Shanthala. In these novels authors concentrated
to depict her social services and sacrifice.

Kaalacuryaru and Shivasharanaru-
Basaveswra’s period was successfully pre-
sented by B. Puttaswamaiah in the novels of
Udayaravi, Rajyapaala, Kalyaneswara,
Nagabandha, Mugiyada Kanasu and
Krantikalyana. In Kalyanakranti The author

completely presented social reforms done by
Basavanna and some fundamentalist oppose the
Establishment of Anubhava mnatapa, inter caste
marriage and sahabhojana system. The anti-
reform people opposed these new changes.
Finally, it turns to revolution. This revolution is
called as in Karnataka Kalyana kranti.

Vijayangara Dynasty- It is a famous and
major Dynasty of Karnataka state. The ruling
of Vijayanagra kings period is famous as golden
age of Karnataka. Krishnadevaraya is the main
king of this period. In 1929 Verakesari
sitharamashastri wrote a novel about
Kumararama, he used the Nanjudakavi’s
Kumararamana sangathya as a source for this
novel.

The history of Vijayanagara Empire attracted
Kannada writers. The first independent Histori-
cal novel in Kannada, Madhava Karuna Vilasa
was published in 1893 is about the Vidhyaranya,
Harihara and Bukkaraya, the founders of
Vijayanagara Empire. This was written by
Galaganatha. He also translated Harinarayana
Aptes’s Marathi Novel Vajraghatha as
Kanndigara Karma Kathe. It tells about the fall
of Vijayanagara Empire at the battle held at
Rakkasagi and Thangadagi. Later Betageri
Krishnasharma (Annada Kanda) wrote
Ashanthiparva on the same issue. Kumudini
(1913) of Galaganatha is the first novel about
Karnataka History.

Korati srinivasa Rao wrote twenty novels
in Kannada under the caption ‘Vijayanagara
Kadambari Malike’. These were translated into
English by Srinivasa Brothers. A.N. Krishana
Rao is the famous novelist of progressive Lit-
erature. He is famous in the name of Kadambari
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saarvabouma in Kannada literature. He wrote
10 novels on the history of Vijayanagara they
are: Vijaya Vidhyaranya, Thapobala,
Punyaprabhava, proudaprathapi, Mohana-
murari, Yashodundubi, Abhayapra-dhana,
Teejobanga, Aliyaramaraya and
Pralyaanathara. In these novels the author com-
pletely depicted the Vijayangara dynasty’s his-
tory.

According to Georg Lucas, important fea-
tures of historical novel is “The historical novel
therefore has to demonstrate by artistic means
that historical circumstances and characters
existed in precisely such and such a way- what
in Scott has been called very superficially, au-
thenticity of local color is in actual fact this ar-
tistic demonstration of historical reality. It is the
portrayal of the broad living basis of historical
events in their intricacy and complexity in their
manifold interaction with acting individuals”.  B.
venkatacharya was one of the famous Histori-
cal novelists of Kannada Literature. He trans-
lates above 60 novels from Bengali Language,
most of them by Bankim. This was followed
by independent historical novels, which created
an impetus to drive away the British rules. The
characters in these novels were made exem-
plary in order to enthuse the people. In
Kannada Galaganath and B. Venkatachary’s
novels are some of the examples.

Masti Venkatesha Iyyangar is one the fa-
mous Navodaya period writers. He wrote
Chikkaveera Rajendra is about the last king in
the Kodagu Dukedom (Samsthana). It earned
him Jnanapeeta award in 1983. The history of
Tippu Sultan transcends the regional boundaries
and it became a national object of interest. He
fought with the British rulers. This became the

content of V. Seetharamashastri’s Dault. A num-
ber of Kannada novels are about the local chief-
tains. Tha.Ra. Subba Rao has written
Kambaniya Kuyilu, Rakta Rathri, Tirugu Baana,
Vijayostava, Durgastamana on Chitradurga
principality. He earned Kendra sahitya acad-
emy award for Durgastamana novel in 1985.
In this novel, he foreshortened life, ruling and
achievements of gandugali Madakarinayaka,
and he fought with the Navab Haidrali kan of
Mysore State.

Until now, we have discussed the novels
which depicted the history of remote and me-
dieval past with devotion and emotion. Many
of these novels embrace and glorify the past.
The sense of revivalism is the dominant feature
of these novels. There are other types of his-
torical novels. They look like social novels but
they are also historical novels, because they
based on historical events. They depict conflict
between the opposite forces and consequent
changes with historical outlook and cause and
effect relation. The progressive writer Nirnjanas
Novel Chirasmarane depicts the revolt of com-
mon people against the landlords in Kayyur of
Malabar region, during the end of the fourth
decade of this century.

After reading this novel one can come to
conclusion that the common man in all corners
of the society, is the seamed and the circum-
stances lead all poor people to solve their prob-
lems, by protest. The main characters of this
novel Chirukunda and Appu emerged, devel-
oped and became leaders of common people
under peculiar historical conditions. Of course
as already pointed out, these kinds of novels
will be very few in other languages. Nirnjan’s
Mrityunjya adds to this. As already said, it de-
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picts the revolt of slaves against their rulers in
Italy. This is an artistic reflection of the first re-
volt of common man in the history of human
kind. The writer says “the cruel social system
which prevailed in Egypt 4500 years ago,
forced people to revolt and such conditions in

any country in any age will certainly make
people revolt”.

I would like to conclude by saying though a
number of historical novels have produced in
Kannada all novels successfully depicted
Karnataka history and few of them are great.

Reference  :
1. Krishanshasthri A.R.  - Bankimachandra
2. Wagenknecht - Cavalcade of the English Novel
3. Kirthinatha Kurthakoti  -   yugadharma haagu sahithya Dharshana
4. Krishnamurti kithuura    - Galaganatharu mathu avara kadambarigalu
5. Mugali R.S - History of Kannada Literature
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Madurai is one of the ancient cultural cities
of Tamilnadu. It is surrounded by the hills and
is called as temples city. The people who were
residing around this city belong to various reli-
gions and castes. Cumbum is also one of the
major places of Tamilnadu. It is situated near
Madurai on the western side about 96 kilome-
ters. Tamil is the main spoken language of
Cumbum residents. Some peoples speak other
Dravidian languages. Kannada is one of the
spoken languages of Cumbum  people.

Two different arguments prevail the place
name of Cumbum. The king Kambalathu
Naickmar is one of the famous rulers of this
place. He ruled this place in 12th or 13th cen-
tury.  In his palace, he used to sit on a big
Kambal (Kambali) in the judgment time of the
public disputes. For this reason, the place got
the name ‘Kambalam, as a consequence after
a period of time people started using it as
cumbum.

 Regarding this place another more impor-
tant and authenticate story is there. Cumbum
means a pillar in Tamil. It is used to fix all sides
boundaries of the Town. Due to these pillars
this place is called as ‘Cumbum’. These pillars
can be seen even now. They are the evidence
to support the above story about the origin of
the name of ‘Cumbum’.

There is one ‘Dombar’ , Tombar commu-
nity in Cumbum. At the time of Tippu Sultan all
the people were in a hurry to cross the river
with all their kith and kin. Unfortunately while
crossing, one family missed their child. After

crossing the river, they realized their loss. Due
to fear, no one was prepared to go back and
bring the child back.  Then, this Tombar with
all the courage went back and brought the child.
Then all the people asked him what reward he
would like to have for this help. At that junc-
ture, he requested, that his community people
shall be given something or other by way of gift
when they approach others in the village. So,
this custom prevails in cumbum. In the ‘Thai
Masam’ that is, February-March which is called
as ‘Navalachallkalam’ this Tombar community
will go around the town and will receive some-
thing either in kind or cash.

The head or leader of all communities will
be called as ‘Nattari’ or ‘Nattamikaran’. He
will have much influence and settle the quar-
rels. All the people must abide by his judgment.
The leaders or the Heads will have more strength
financially an as well as physically. He must have
the knack of talking which is an essential quali-
fication, to settle the quarrels in the village. One
amusing thing is these ‘Nattamekarar’ will be
given the power, by his name being engraved
on the stone, and hence they are called as
Kallugowda.

According to customs of olden days, the
marriage was celebrated continuously for eight
days. There may be different castes like saivaits,
Veerasavars, Lingayats. But, the way of per-
forming marriage is the same.

In the first day, they celebrate ‘There
Kattrradu’ function that is Nischitartha or
Nischtyatambulam, in this occasion betrothal

An introduction to Cumbum Kannada
- Dr. M.N. Mahesha, Asst. Professor And Head I/C, Department of Kannada,

Madurai Kamaraj University, Madurai.
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on which day the father-in-law shall tie leaf of a
tree called ‘Purgamaram branches tied at the
place where the marriage is going to be cel-
ebrated. The second day programme is ‘Selai
Katradu’ means dressing the bride with new
cloths especially of yellowish colour. On third
day, they do Muduvu Kattradu function. On
this day, they mixed a pot of rice with turmeric
powder and kept it in their holy place. Fourth
and fifth day they do Haalu shastra and
Maruviidu shastras. In these shastras, they col-
lect pure cow milk for pooja and after pooja
cow’s milk will be kept on the forehead of the
bride.

 After Maruviidu shastra the bride will be
made to change her residence. Sixth day is
called as Patana Pravesa. On this day, the bride
will be made to change her residence, the next
day is Pacche Arisi Paniyara that is the Bride
and the Bridegraoom shall have oil bath and
there will be grand feast. On this occasion,
‘Mumti’- the sand will be taken out and
changed in the other pot, just to evaluate the
strength of the bridegroom and the bride will
go round the bridegroom. The last 8th day cel-
ebration is called as ‘Ammikallu’. It will be done
with oath taking in the name of all Gods and
Nature.

The surprising old system is prevailing in
these areas at least among the poorer sections.
Regarding dowry system, the Bridegroom’s
party will be giving Rs 53/- as dowry to Bride’s
party in which Rs. 3/- will go to the caste. Be-
sides this, some lands, diamonds and cows are
also given by the Bridegroom’s party accord-
ing to their convenience. To celebrate the mar-
riage there will not be any Brahmin nor any
mantra.

The main profession of the cumbum
Kannadiga people is only agriculture and ani-
mal husbandry. In olden days, they used to have
cows as their main wealth and man will be es-
timated as rich or poor by the number of cows
he possesses. Later on, as time went by, the
people here cultivated coconut as well as car-
damom and some other commercial crops.
Since this area is surrounded by hills suitable
for such plantations.  Now a day, every
Vokkaliga Gowda owns a cardamom estate,
through which they have become rich.

Kanarese is the language of the North west-
ern part of the Madras presidency with the
adjoining districts. Kanarese is the principal lan-
guage of Mysore and adjoining parts of
Coimatore, salem, Ananthapur and Bellary. The
frontier line thence goes northwards, through
the dominions of his highness the Naizam, as
far as Bidar, where it turns almost west on about
the 78th degree and further, southwards to in-
clude the southeastern portion of Jat and
Dalphlpur.

Kanarese is also spoken in the extent in the
Aundh state of the satara in Taluka Tasgaon to
some extent in the Aundh state of the Satara
agency and in the south of Belgaum and further
to the west in Kolhapur. Kanarese dialects are
also spoken in the Nilgiris and to the central
Provinces.

Kanarese is bounded on the North and
West by Marathi and its dilect Konkani on the
East by Telugu and Tamil and on the South by
Tamil, Kodugu and Tulu.

The dialectic differences within the Kanarese
territory are, to judge from the material avail-
able, comparatively small. The most important
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dialect is badaga, spoken in Nilgiris by the so-
called Badagas or Burgheras. It is more an-
cient than ordinary Kannada and in several
points agrees with the language of old litera-
ture.
Proverbs of Cumbam Kannadigas :

1. Kuliyanu ase mise meele ase.
In original Kannada- akki mele asse
nentra mele prithi.

2. Savira pom Eelaaci ondu maduve
maadabeeku.
In original Kannada- Savira sullu heli
ondu mduve maadu.

3. Ondu  Maduvena mudicinodu ondu
manena katti nodu.
In original Kannada- Maduve madinodu
mane katti nodu.

4. Iruta kaarige ondu mane; illadaarige
Urella mane.
In original Kannada- Iruvavarige ondu
mane illadavarige Urella mane.

5. Batlakke bandudu baayige balla.
In original Kannada- kaige banda tutu
bayigebralilla.

6. Korangu kaili sikkida huvina maale likkili.
In original Kannada- Mangana kaiyallina
manikyadante.

7. Kanda ottige ondu maatu kaanadaa
ottige ondu maatu
In original Kannada- Kandarondu
kaanadiddarondu.

8. Unda manege droga nenesa kudadu
In original Kannada- Unda manege
eradu bageya kuudadu

9. Hanaviddre hena kuuda bayina teradu.
In original Kannada- Hanaviddre hena
kuuda bayi bidutte.

10. Maathulenu mani aaki tuuntu gadiyali
esru madagutale.
In original Kannada- Matu mane kedisitu
tutu ole kedisitu.
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Across the World There are many kinds of
awards - International awards, national awards,
awards by language, awards by region, awards
given to particular nationals (awards by coun-
try); there are also awards for literary transla-
tion. If we categorically divide. there are ex-
clusive awards for children’s literature, there are
awards given for fiction (this includes its sub
categories like Crime Fiction, Detective Fic-
tion, Historical Fiction, Military Fiction, Science
Fiction and Fantasy). There are also awards
for History, Sports and Biography and the list
goes on. When talking at an international level
of the various Prizes and awards worldwide,
the following are some of the big awards. All
nationalities are eligible for the following prizes.
Nobel Prize in Literature, Golden Wreath of
Struga Poetry Evenings, Neustadt International
Prize for Literature, America Award, Franz
Kafka Prize, Man Booker International, Inter-
national Rubery Book Award and KONS In-
ternational Literary Award.
Introduction :

After studying the Booker Prize and sur-

veying the other major literary prizes like the
Nobel, Goncourt, Whitbread and Orange
Prizes it is clear that not just these Prizes but
the whole ‘Prize Institution’ is controversial,
manipulative, biased, conservative and outra-
geous as well. If we look into the very defini-
tions of the premises these prize givers have
laid arevery insightful in letting us know the
politics involved with a Prize. The Booker says
“tocatch the imagination of the readers”, then
wouldn’t the longlists and shortlists be domi-
nated by the best sellers. The Nobel’s will says,
“in the field of literature the most outstanding
work in an ideal direction”; well then in which
direction were the people like Jorge Luis Borges
Vladimir Nabokov, W.H Auden, Robert Frost,
Emile Zola, Henrik Ibsen, Marcel Proust, James
Joyce, Leo Tolstoy and Mark Twain were go-
ing. These are some to mention who according
to the Swedish Committee were not heading in
the ‘ideal direction’. The Orange is only for
women and the Pulitzer is only for the Ameri-
cans. With all these predefined self congratula-
tory regulatory guidelines the institution of Priz-
ing as a whole cannot be granted an authorita-
tive talent hunt platform.

Not just this, the popularity of a writer, the
number of controversies he or she is into, the

Absolving the ‘Constructed East’ and Congratulating
Europe’s Narcissistic Self Congratulating Tactics in Critiquing

the Institution of Prize – A Brief Study of Prize Winner as a
Signifier of Marketplace Success

- K. Koteshwar
Assistant Professor and Head, Department of
English, Agricultural College - Aswaraopet,
Professor Jayashankar Telangana State
Agricultural University

- Mr. Ch. Maruthi
Assistant Professor, SRR Government Arts

& Science College, Karimnagar,
Telangana, India.



BHAVAVEENA
Vol. 19, Issue. 6(1), June 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 99uÛ≤eMD e÷dü|üÁ‹ø£

number of copies sold, the advances given for
their next books, the world tours, guest lec-
tures at the famous universities etc are some
pivotal features concerning the author. The pub-
lisher also has a significant role to play in the
whole business of winning a prize. In the present
times marketing strategies are very important
for the publisher. Is the publisher able to reach
to all the parts of the world is an important ques-
tion that decides many other things. It thus
evolves that critiquing the institution of prize calls
into consideration many interesting facts. It gives
a clear view of the global literary field and mar-
keting of postcolonial literatures. Commercial-
ized creative writing has to be tagged in with
the international fame and economic success
of a work of art. The Present article begins to
harbour claims that academia and the publish-
ing industries constitute the economy that di-
rectly affects our choice of postcolonial objects
and practices. The controversies of the prizes
discussed are a result of exaggerated media
propaganda and to hold spectre to get the com-
petition talked about

Amardeep (“An Introduction to Edward
Said, Orientalism, and Postcolonial Liter-
ary Studies”: 2004) says that prizing involves
political dominance. The war for prizes and war
of the prize committees has been lumped with
many classical pitfalls. In his analysis of
Conrad’s Heart of Darkness Said wrote care-
ful reappraisals of the novel, focussing on their
representations of Africa. The conquest of earth,
which mostly means taking it away from those
who have a different complexion or slightly flatter
noses than ourselves, is not a pretty thing when
you look into it too much. Likewise, the West-
ern world’s conquest through prize giving is

equally ambitious as was the thrust of those men
Said was talking about. What redeems it is the
idea of leaning to de-colonise.

Western Prize was a by-product of Euro-
pean colonisation, to be extirpated accordingly
in the glorious and imminent Book Revolution.
But one of the good things that prizing has done
to us is that it has brought the far flung peoples
into contact with European languages, law, and
culture a necessary prerequisite if East were to
meet on equal terms says David Pryce-Jones
(“A review of Defending the West: A Critique
of Edward Said’s Orientalism by Ibn Warraq”:
2008). The “book” is both an object of trade
as well as a site for cultural transaction.

Edward Said was an outstanding example
of an intellectual who condemned the West root
and branch while availing every advantage of
the privileges and rewards it has to offer. As
Orientalism owed its éclat to fashion; in the
same lines it can be argued that Prizing owes
its éclat to Book Revolution. Because prizing
expresses neither ridicule nor anger but only
determination to get at the truth. The purpose
here is to reinvigorate the humane and the uni-
versal values without which there is no civiliza-
tion worth the name. The writing community
have an interest in being read outside of their
own national borders. May be writers have this
criterion in their mind even before setting to
write. Books written by writers like Jhumpa
Lahiri, for instance her novel The Namesake
is much more concerned with the development
of the Indian diaspora in the United States than
it is with the advent or progress of India. Simi-
larly, I feel Rushdie’s The Satanic Verses (and
the novels he has written since then) is about
India to the world than about India’s economic
and cultural growth.
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Amardeep makes a very interesting com-
ment on Borges, he explains that Jorge Louis
Borges has often been mentioned as a writer
who aimed to define himself as at once Argen-
tinian and fully of the world, beyond politics.
Another example that Amardeep gives is
Rabindranath Tagore, who worked very hard
to overlook the damage caused by colonialism
to society, in order to cultivate an idea of a
borderless world. Amardeep mentions Tagore
strictly as an example of someone who aimed
to disown politics or social identity from his
goals as a writer. He also quotes Naipaul to be
one with the above. Amardeep says that V.S
Naipaul is a writer who expressed a determined
wish not to be seen as Trinidadian, Caribbean,
or ‘postcolonial’. But his writings, even includ-
ing some of his very recent works, are obses-
sively preoccupied with his Trinidadian origins,
and his idiosyncratic emergence as a writer. He
is not postcolonial in the sense that he is never
taken much affirmative interest in Trinidad after
independence. Perhaps it is correct to respect
his wish. But that doesn’t stop critics from see-
ing his autobiographical preoccupations as a
symptom of, for instance, diasporic literature.

Combining methods of book history with lit-
erary insights, Priya Joshi (In Another Coun-
try: Colonialism, Culture, and the English
Novel in India: 2002) has written an unusual
account of India’s encounter with English nov-
els in the nineteenth century, going on to sug-
gest how that encounter with the outsider have
indeed shaped Indian novelists in the twentieth
century. She has delved into records in England,
as well as catalogues of libraries in India, to
find out what was being exported and what was
being consumed in the colony. Based on avail-

able facts and figures she has drawn up charts
that throw light on the reading habits of the early
generations of English-educated Indians.On the
basis of such data, she argues that literary nov-
elists like Jane Austin, Charles Dickens, and
William Makepeace Thackeray were read and
a much larger impact was made by popular
writers like G.W.M Reynolds, Marion
Crawford, Marie Corelli, Edward Bulwer
Lytton, or Wilkie Collins, as demonstrated by
the profusion of adaptations and imitations of
these writers in the Indian languages. Joshi’s
speculations on these, explains reasons for the
appeal of these colourful and sensational nov-
els in colonial India form an interesting section
of the book. She quotes Gramsci and com-
pares that if this fiction is served as “psychic
stimulant among its readers.” Joshi explains that
there is consistency in response across class,
profession, and location all over the country for
well over half a century. Going ahead withas a
writer. On Joshi’s findings it can be said that
cultural transmission through the “book route”
has had a profound impact both on the readers
and so on the readers’ choices and eventually
on the best sellers and prize winners. The book
trade also reflects the conditions that generate
realism and those that counter-realism in nar-
rative fiction.

Kenan Malik (From Fatwa to Jihad: 2009)
in his article on ‘war against free speech’ specu-
lates that it was the Fatwa that made Rushdie
popular like never before. The controversies
that surrounded Rushdie’s Satanic Verses,
American Journalist Sherry Jones’The Jewel
of Medina or the Danish Cartoons have erupted
huge commotion and widespread violence
across nations. After Random House dropped
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the idea of publishing The Jewel of Medina,
Sherry Jones’s agent tried other publishers. No
major house was willing to take the risk. It is
not publishers that worry about causing offence.
These days theatres censor plays, opera houses
cut productions, art galleries censor shows, all
in the name of cultural sensitivity. Language
policies and realities in African and Asian coun-
tries are complex, often controversial and in-
fluence patterns of publishing and writing. This
situation is not only tied to the diverse languages
spoken in territories carved under colonialism,
but also to national and international power re-
lations as well as economic and educational
policies pursued sinceindependence.

The practice of publishing in Indian lan-
guages influences the Indian literary writing,
education and politics. Literary awards such as
Nobel and Commonwealth prizes rarely go to
writers writing in Indian Languages although
they are translated into English later. The In-
dian local publishers cannot cope with publish-
ers like Cambridge, Oxford and Routledge. The
fragility of Indian publishing is an indicator of
the state of affairs in Asian economies. This only
reflects the dominance of colonial ‘English’.
Driving this line of argument towards prizing,
where do Indian Prizes like Gandhi Peace Prize
and Sahitya Academy Awards stand before
prizes like the Nobel and Booker Prizes.Abdul
Janmohamed (“The Economy of Manichean
Allegory: The Function of Racial Difference in
Colonialist Literature”: 1985) argues that co-
lonial acts like Prizing involve critical political
context of culture and history. The allegory of
recognition and prizing is a central trope of an
entire colonialist economy of representation.
Abdul contends that some of the works of even

the most enlightened and critical postcolonial
writers eventually succumb to a narrative
organisation based on East-West oppositions
(59-85). The whole class of prize system and
its perception is influenced by economic mo-
tives even though ultimately not reducible to
these. If we reduce what Abdul directs us to, it
could be derived that he distinguishes between
material practices of colonialism and its discur-
sive ideological practices. Prizing is an inter-
nalization of Western cultures.

Abdul insists that the West prizing the East
is an act of Europe’s narcissistic self recogni-
tion. Writers,”highly critical of imperialist ex-
ploitation are sometimes sucked into the vor-
tex of ‘constructed East’model because the
writer is seduced by colonial privileges and
profits and forced by various ideological fac-
tors to conform to the prevailing racial and cul-
tural preconceptions. Some post-colonial writ-
ers like Naipaul are also seduced in this way.
claims Abdul Janmohamed. He argues, writers
of ‘symbolic text’ are more aware of the inevi-
table necessity of using the native as a media-
tor of European desires. Grounded more firmly
and securely in the egalitarian imperatives of
Western societies, these authors tend to be
more open to a modifying dialectic of self and
other. They are willing to examine the specific
and cultural differences between Europeans
and natives and to reflect on the efficacyof Eu-
ropean values, assumptions, and habits in con-
trast to those of native cultures. My research
work began with a gesture of refusal and re-
jection of the Prizing System for its lacking in
authenticity and ended with a kind of ambiva-
lent acceptance. The quest to find the patterns
of representation and recognition of the non-
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western world explored the less confrontational
tone of the complex and ongoing relationship
between East and West ((continental) and
Metropolitan and Rural India (regional)). The
true impersonal outlook has to enable us in dis-
mantling the myth of prize giver as holistic and
Prize winner as a true Prizing self-fulfilling and
self-consuming one.
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This paper is about the level of job gratifi-
cation of working women journalists in Kerala
with reference to journalists who works both
press and electronic media. This paper aims to
discuss the job gratification in the sense of gen-
der discrimination and inequality on the work-
ing women journalists in the media field. This
paper examines the wage issues and psycho-
logical problems faced by the working
women’s, especially media professionals with
special reference to the most literate state
Kerala. In Kerala the male female ration is fa-
vorable to female. But in the same women jour-
nalists are facing many challenges in their pro-
fession. The news stories and news are highly
male dominated and it showcases it in a patri-
archal way of mind set. The media are not the
fundamental cause of the subordinate status of
the women nor can it be remedied by the me-
dia alone. The caused are deeply rooted in so-
cial, economic and political structures as well
as culturally determined attitudes, and solutions
must be found in far reaching changes. The
paper also notes the gender discrimination
faced by the females from the media field, and
the same the physical challenges that faced by
the female journalists. This is a study to know
the growth of women journalists in the chal-
lenging modern society.
Introducation :

We are lived in a modern society, so we are
very much excited to get information, because
it’s an informative and most promising age of

flourishing media. With the reference of
Schmuth, journalism is defined as the art and
science of using words for the communication
of news. Today media emerged as a fascinat-
ing field and also journalism as a main domain
in society. Now a days so many women’s as
their younger ages choose media field as their
profession. Because of that we can show case
the development of women in technical and
most fascinating media fields are removable with
their presence.  Media we considered as the
fourth estate of the society. Journalists who puts
their life to collect news and work for the soci-
ety. They report all the serious issues and took
it to the front of the society, reports corrup-
tions, human rights violations, and social issues
and also political violations.  In this all instances
the media field is mostly consider as a male
dominated one and female who enter to the field
will suffer gender inequality and distractions from
colleagues and also from the society

In recent years, women have become prime
ministers in several countries, but these are ex-
ceptional cases; in general women are confined
to a subordinate part in public life or stay silent
when the man speaks. They are a small minor-
ity in legislature and have only a token repre-
sentation in cabinets. Public attitude regarding
the role of women in society are major deter-
minants in deciding the status of women. In
shaping these attitudes, the media exert a strong
influence. The media seldom depicts women
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as significantly involved in work, in the pursu-
ance of careers or in public life. The media are
not the fundamental cause of the subordinate
status of the women nor can it be remedied by
the media alone. The caused are deeply rooted
in social, economic and political structures as
well as culturally determined attitudes, and so-
lutions must be found in far reaching
changes.Reflecting on the social roots of
women’s problem, one discovers that not all
aspects of women’s maltreatment arise from
male oppression and dominance. They are
rooted in social institutions and values of which
both men and women are victims. This study is
of the special reference to the highly literate state
Kerala. The study also brings out the emotional
barriers and behavioral patterns of society to-
wards the women media Professionals. Kerala
is a state of media literacy but the women me-
dia professionals are insulted by the society in
some instances.

This project is a study to know the growth
of women journalists in the challenging modern
society. This study focuses on the job satisfac-
tion among the women journalists working in
Trivandrum, Kollam and Alappuzha districts of
Kerala. The present study tries to analyze the
opinion of fifty women journalists regarding their
job satisfaction in the field of media. The pri-
mary data for this study is collected from the
respondents through a direct interview and a
phone call. The secondary data such as books,
newspapers, internet sources and journals. The
finding of this study is fully based on the pri-
mary data.

Journalism is a profession highly involved
with emotion-stricken events, pressing dead-
lines, frantic competitions for exclusive news,

and professional ethical issues. The emergence
of the Internet and 24 x 7 news channels has
made a dramatic change in the role and status
of journalism.  This present study mainly fo-
cuses on how the journalist meets the dead-
lines of their assignment and stress and
job environment of journalists in Kerala.
Objectives of the Study :

1. To examine the self-efficiency and emo-
tional strength of working women jour-
nalist in Kerala.

2. To study the social and economic status
of working women journalist.

3. To analyze and examine the working en-
vironment and job satisfaction of work-
ing women journalist.

4. To study and explore the general health,
health issues and working style of work-
ing women journalist.

5. To understand the level of work stress
of working women journalist.

The samples were selected through conve-
nient sampling method. The samples, who were
both include married and unmarried working
women journalist in Kerala.
Data Analysis and Interpretation :

Journalism is like a battlefield for today’s
journalists. They are working hard for society,
to share news for people. While they are in
danger zones the works for people without any
fear. Journalists are fearless and most common
character for a journalist is he or she should be
courageous. Women journalists faces both
physical and psychological challenges in the
society because of their media profession.
There is partiality in works and duties distribu-



BHAVAVEENA
Vol. 19, Issue. 6(1), June 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 106uÛ≤eMD e÷dü|üÁ‹ø£

tion. But that are in the part of their security.
Women are the back bone of male, as we know
that. So women in our society have to play
twice role.The role of a women and same the
role of a working women. The coverage of
working women is giving an extra strength to
fly over the society with an unbalanced and free-
dom. In working place she has to face so many
discriminations in the base of gender. But she
will overcome from that with gaining of extra
energies from that.

1. The comparison between the gender dis-
crimination in the office and its charac-
teristics.

Do you face gender discrimination of as-
signing duties in your office?

The above table shows that there is a sort
of gender discrimination that can felt by the
working women journalists in Kerala from the
assigning of duties in their media organizations.
Gender discrimination, that not from their col-
leagues. The duties assigned for journalists are
same, but in the case of women journalists the
duties were changed. In the base of gender they

discriminated from night duties, night reporting
and the distance cases of reporting, etc. the is-
sue of security is the main reason for the dis-
crimination. The women journalists, most of
them not said there is no discrimination in the
basis of gender in the office. But the said that
according to the current situation of our soci-
ety the security of women is very important,
even she is a journalist there is no security for
her. In the case of office works there they get
equal opportunities like the male one. And in
the media organization experience is important
and it is noticeable.The assigning duties like hard
news, political news that are assigned more to
male but in the well experienced women also
get equal importance as the male get.  Security
as the main issues arouses against women. Be-
cause they are not secured that is underlined
by the media, the fourth estate of the society.
And the news were assigned most of the me-
dia organization in the basis of experience

2. What are the biggest challenges of a
working women journalist?

Working women journalists face physical as
well as mental challenges for their career/ pro-
fession. Their day to day working life she must
have to lose her personal life as well. In the
case of married women, the personal life   bar-
rier is more than that of single women.  Be-
cause for her carrier she has to face challenges
for making her personal as well as carrier life
happier. Most of the respondents said that
marriage or personal life is not become a bar-
rier for her career, if there is a hope of under-
standing.

The above chart shows that women
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have lots of work to do. The concept of soci-
ety for women is, one who lives for her home.
So women must be a Home maker, mother,
sister, and also to become a good colleague in
work place. If a women can suits these dresses,
when she has to manage her all positions with-
out ant disappoint. According to the chart, 50%
of women said that if there is understanding in
marital life, or if the partner can understand the
work life, she can manage her life in home and
office and it helps her to overcome from her
work stress. For women she has to solve all
her problems and also she can convince her
family. The above chart gives the society and
people are one of the challenging factors of
working women journalists and also for all the
working women.

3. Women journalists face harassments and
hurdles from society.

As the profession, women journalists have
to face hurdles and harassments from media
organizations and also from our society. They
have to give an extra effort even to ask a ques-
tion to anyone. They were discriminated from
the society as women. If she went to a report-
ing, she has to face dirty as well as bad com-
ments from people and also some of the people

said like you are women, then why we give
answers to your question, like that.

The above table shows the discrimination
and hurdles faced by women journalists in the
field of reporting and social gatherings. The 80%
of respondent’s respondents agree with that.
There is a sort of discrimination they faced from
various part of the society, that the same they
live and grown. They are not ready to consider
women as equal as the male. Because of that
women journalist wanted to give extra stress
to everything to get noticeable. If they give nor-
mal stress to everything it will not rejected from
them. So they have to give an extra effort.

There is so many hurdles faced by her and
also still there is so many for to face her. Be-
cause in the society, our country the looking
way to a women is not fully right, this is not for
the full, but still there is so much of mistakes
run around to her. So there is a barrier con-
struct by the people is still on to the society. In
this situation the role of a women if she in the
coat of a journalist or a media person, the situ-
ation will be the same, because this is India,
here what we see daily, this is the one, there is
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no gender equality and there is no security for
her, she is to become a subject to reject, avoid
and discriminate. So in the dress of a journalist
she have to overcome these all and to ask her
questions to people who is not willing to an-
swer your question because of her gender
loudly. The above table shows that the number
of respondents.

4. How women journalists balance their life?
They have to go far away from home for

their carrier. They are the people who spend
most of their life to the wellbeing of people,
who likes her.  So for them career as well as
personal life is very important. She has to equally
balance her two fields.  Media considered as
the fourth estate and people is waiting all the
time for the news coming out from the channel,
so the media persons can work for that. So if a
women as journalists she also works as a male
journalist. She has to travel more and more,
there is no time get by her to contact her family.
There is no space to communicate with friends;
there is no hope for her to spend the holidays
or any other function with her family.

There is no proper leave basis for journal-
ists and there is no a correct salary scale. Be-
cause in most of the media organizations the
salary is based on their work and excellence.
So she can balance her life with that salary.
There is no an exact holiday for her. If she
worked in a media there is no holidays for her
and all, but if she is in press she can get public
holidays. So for women the journalistic life in
press is better than other channels. As women
she has to sacrifice many of things not only from
her personal but also from professional life. The

biggest challenge faced by her is the balancing
of carrier and personal life with equal impor-
tance. The difficulties faced by the women jour-
nalists can overcome with their courage, they
said. As women there is so many difficulties in
physically and mentally. She has menses pain
and other stresses from family, etc. but in her
carrier she didn’t notice these all.

They are not afraid about her job. Because
she is enjoying her duty and her works in the
male dominated society. She always thinks her
greatest strength is her courageous mind and
her ability to achieve her life. The support of
family is her greatest treasure. Most of the
women agree with the issues related to chil-
dren. For women the look after of her children
is very difficult, because the tag of a mother is
very important.

The job of journalists is not a permanent one,
it is temporary. It is a private sector. The media
organizations are run in based on rating, so that
the salary scale is based on the reach of chan-
nel. So the journalistic job is in contract basis.
There is no promise about the job so three is
no job security.  If she is not will to work any
media organization she can leave that job. And
the job is fully in private sector. For these we
can say that the journalistic job is very risky.

5. Affiliation of associations and the work-
ing journalists act, 1955.

Nowadays there are so many associations
for workers. And here also press club formed
an associated for the media persons who
worked under the provinces of the press club.
But there is so many differences for that affilia-
tion.
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The above pie cart is about the affiliation of
journalists to the associations. Most of them
they are not interested in any associations. I
stead of them more than 40% of journalists were
associated with association formed in press
club. Through the affiliation, they get an affili-
ated identity card and they are become their
members of press club. For the press club
members they are having programs in celebra-
tions. But for the women journalists most of
them are not interested in that association. But
they are not willing to tell the reason about why
they are not affiliated with associations.

May be the affiliation of association re-
stricted from events that’s why they are ex-
cluded from affiliation. For the journalists the
affiliations are not important. But most of the
journalists are aware of working journalists act.
In Kerala recently women journalists filed a
case against the gender discrimination and un-
cultured behavior of a press club member to
women journalists. For that all the working
women journalists from all media organizations
were joined together and fighting for that.

6. Maternity leaves/ leaves facility
According to the working journalists act,

1955 general holidays, casual leaves and emer-
gency leaves may take by the working journal-
ists. Maternity leave is also included in this. The

media profession needs 24/7 hours work, and
taking leave is not that much easy.

7. Sanctioning of leave by Organization

The above table shows that the most of the
respondents say yes, they get necessary leaves
from their organization. They will get sanctioned
from their organization without fail, but if there
is any necessity they don’t get, mostly there will
be an arrangement of workers

8. Sanctioning of maternity leave
According to the working journalists act, a

female worker who worked not less than one
year in an organization she will get maternity
leave with her full wages, with a proper sub-
mission of medical certificate from an autho-
rized medical practitioner. It is strictly an order
to give the full wages to the women employee
of any media organization, if she goes to ma-
ternity leave. By the act, it will surely do by the
media organizations. If she didn’t get her full
wages in her maternity period she can go to
court and file a complaint against the organiza-
tion where she works.
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The above graph shows that the media or-
ganization sectioned maternity leaves for re-
spondents. Out of 50 respondents 82.2 re-
spondents said that they will get maternity
leaves. Only 10.8 percentage of respondents
said No. this shows the media organization sanc-
tioned maternity leaves for their employees.
Major Finding :
� In media organizations there is no gen-

der discrimination faced by working
women journalists.

� The job assigning in some of the media
organizations are based on gender, be-
cause of the security of women.

� In most of the media organizations there
is no night duty assigned for women jour-
nalists.

� There are problems in families at first the
women who entered the field of journal-
ism.

� Most of the women journalists are not
affiliated with any of the association.

� Women journalists have to take an extra
effort to convey her ideas to the public
in some times.

� Had bad experience in repowering in the
period of ‘Sabarimala’ women enter-
ing issues.

� There is no gender discrimination be-
tween colleagues.

Recomendations and Suggestions :
 If it is possible kindly allow 6 days of leave

in her menstrual days with salary. Allow men-
strual and maternity leave for women journal-
ists with salary. Transfer based on the conve-
nience, in the case of married women journal-

ists and allowing transport facilities in night for
women journalists to go home.
Limitations of the Study :
� Only twenty respondents are available.
� The women journalists are very biased

to answer the research questions.
� Research is in the period of kovid-19, it

is very difficult to collect data from more
respondents.

� The number of working women journal-
ists are less in the districts taken for re-
search.

Conclusion :
The research aim was to explore the job

gratification of working women journalists in
Kerala on the personal and professional front.
The finding of this research reveals that there is
no favoritism in media organizations. Women
journalists are consider as journalists in media
organizations. Journalistic job is not barrier for
personal life, but in some instances it becomes
a barrier. There is no common holiday for them,
the wages is fully work oriented. As women
the women journalists faces so many hurdles
from society. They have to take extra effort to
do their job. Most of the women journalists not
affiliate with any associations.

 The media organizations treated women as
a secondary in some cases there is some gen-
der inequalities in news room. They are dropped
from challenging assignments or works and this
is by telling that women are not capable of do-
ing risk jobs. But except these women get an
identity from this job.

In this study the majority of women journal-
ists are satisfied with the job and this challeng-
ing profession also. They are ready to manage
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the conflicts. They all are agreeing that night
shifts are part of our job, which they work. And

they were get proper security and support from
their family also.
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The fashion industry, like most business in
general, has been heavily impacted in recent
years by the introduction of social media. So-
cial media has changed the way in which people
not only communicate, but also how firms ad-
vertise and reach their consumer. The purpose
of this research was to explore the ways social
media impacts fashion consumption, and pur-
chasing behaviour, specifically among the fe-
male, college-age demographic. The primary
motivator for using social media is to stay in
touch with friends. Additionally, there are four
critical social media outlets currently dominat-
ing the market: Facebook, Twitter, Pinterest,
and Instagram. It would largely benefit busi-
nesses to focus on creating a presence on these
sites. The implications of this research provide
fashion retailers with a guideline for mastering
social media usage.

Key words : Fashion consumption, pur-
chasing behaviour, Social media impacts.
Introduction :

Girls and Fashion products are like two
sides of the same coin which we cannot take
away from them .The usage of social media has
doubled the urge for them to buy the products.
Whatever website we will scroll through we can
see any of the product advertisement or sales
pages, which make them to go through and fi-

nally make them get addicted for online shop-
ping. Much like fashion, social media is another
outlet to express oneself.  However, this means
of expression occurs in cyberspace. For ex-
ample, the psychological aspect to present one-
self in a certain way exists in both outlets. Con-
sumers of fashion want to be a part of the latest
trend and receive applauds from peers, much
like users of social media want their “friends”
or “followers” to like and comment on their
posts. Social Media also enables the custom-
ers to communicate with companies and also
to talk to one another, which distinguishes it from
the traditional marketing methods.

It is well-known fact that numerous social
media sites have gained much popularity
amongst all people, regardless of age or gen-
der. The world has progressively been trans-
formed into a global village. Consequently, shar-
ing of ideas, cultural exchange among other fac-
tors is faster and easier. The use and conse-
quent impacts of social media in purchasing
habits is particularly a critical area in understand-
ing consumer behaviour. By understanding so-
cial media usage and preferences for particular
goods, organizational marketers can develop
strategies for product positioning. Thus, it is im-
perative for marketers to understand the use of
social media among people who comprise a
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higher fraction of social media users globally.
Failure to understand the consumer behaviour
can present great marketing challenges.

 Today’s purchasing behaviour is often called
online decision making. Modern consumers are
bombarded with thousands of pieces of infor-
mation every single day over the Internet, and
their attention span has increased rapidly. Con-
sumers who are influenced by social media are
four times more likely to spend more on pur-
chases. Social media and online shopping short-
ened the customer journey. Social media am-
plified the impact of social proof or word-of-
mouth. This study will help to understand the
usage of social media and their dominant to-
wards consumer in making purchase decision.
It also helps to know about one’s own self on
spending in fashion products.
Review of Literature :

Michael R.Solomon, & Nancy J.Rabolt
(2004), consumer behaviour is the study of the
processes involved when individuals or groups,
select, purchase, use or dispose of products,
services, ideas or experiences to satisfy needs
and desires. Sproles and Kendall (1986) de-
veloped a model to determine consumer’s de-
cision making behaviour with right consumer
physiological orientation variables viz, brand
consciousness, perfectionism consciousness,
impulsive and careless consumer, confused by
over choice consumer, novelty and fashion con-
sciousness, habitual and brand loyal consumer,
choice consumer, recreational and hedonic
shopping consciousness and price and value
consciousness.

Dolekoglu et al. (2008), examined the re-
search in their study that the there are following

factors impact the consumer buying behaviour
are price, advertising, quality of the product,
sales promotion, brand image and celebrity
endorsement.
Consumer buying behaviour is influenced
by the major three factors :

Social Factors -Social factors refer to forces
that other people exert and which affect con-
sumers  purchase behaviour. These social fac-
tors can include culture and subculture, roles
and family, social class and reference groups
Belk, R.W., (1988)

Psychological Factors - These are internal
to an individual and generate forces within that
influence her/his purchase behaviour. The ma-
jor forces include motives, perception, learn-
ing, attitude and personality DeBono, K. G.,
(2000)

Personal Factors - These include those as-
pects that are unique to a person and influence
purchase behaviour. These factors include de-
mographic factors, lifestyle, and situational fac-
tors Bloch, P. H., Brunel, F. F., & Arnold, T.
J., (2003)

Qualman (2009) concluded that Young
adults are power users of social media sites
.They engage themselves with their favorite fash-
ion brands through these online platforms and
consider their opinions about brands important.

According to “Young Adult Revealed” a glo-
bal survey was carried out on 12603 people
from 18 to 24 years old among 26 countries to
find out how many young adults engage online
with brands every day. The result shows 28%
talked about brand on a discussion forum, 19%
added brand related content to their homepage
on favorite social sites.
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Kungmuanlal Seldou (2011), social media
analyst said that companies are making use of
social media sites such as Face book, Orkut,
MySpace, Twitter, You Tube to spread the
message of their product in a relaxed and con-
versational way.
Methodology :
General objectives :
� To indentify the impact of Social media

on the purchasing behaviour of fashion
products by the respondents.

Specific objectives :
� To investigate the social media and its

implications on purchasing behaviour of
the respondent.

� To analyze the factors influencing the buy-
ing decision of the consumers.

� To determine the level of satisfaction of
product attributes.

� To study consumers preferences towards
online shopping or in-store shopping.

� To examine the role of social media as a
business promotion tool.

� To analyze what type of fashion prod-
ucts impact the respondent.

Hypothesis :
There is a significance of social media im-

pact on the purchasing behaviour of Fashion
products by the college girls.
Reserach Questions :

1. What are the common features/ charac-
teristics or attributes of consumer who
are influenced by similar social media
platforms?

2. What are the factors that are influencing

the purchasing behaviour and decision of
respondents?

3. Which retail format (Online/In-store) is
mostly used by the respondents?

4. What are the benefits of Social media
on purchasing a fashion product by the
respondents?

5. To what extent does social media, as a
dominant marketing platform affect con-
sumer spending on fashion products?

Population and Sampling :
All college girls from Madurai region (Ru-

ral/Urban), who are doing Under Graduate/
Post Graduate/Mater of Philosophy/ PHD have
subscription to any kind of social media, and
are active users of social media (on an average
spend more than one hour per day on social
media).

Questionnaire with 38 questions were col-
lected from 100 college girls in Madurai re-
gion.
Theoritical Frame Work :

Media Dependency Theory - Sandra Ball-
Rokeach and Melvin DeFleur proposed the
“Dependency theory” in 1976. “The Depen-
dency Theory says the more a person becomes
dependent on the media to fulfill these needs,
the media will become more important to that
individual”. The dependency theory is ex-
panded from the theory of Uses and Gratifica-
tion. According to this theory, there is an inter-
nal link between media, audience and large
social system.
Major Findings :
� It is revealed that the advertisement in

social media which impact 91% of re-
spondents on their purchasing behaviour.
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� It is found that celebrities in social media
which influence 85% of respondents in
their fashion sense.

� 80% of respondents agreed that inter-
action and communication in social me-
dia is influential.

� 90% of respondents agreed that they will
search about product related details in
social media before their purchase.

� 70% of respondents told that informa-
tion in social media about product cred-
ibility is neutral.

� 90% of respondents buying the product
via online

� 77% of respondents agreed that Social
media induce them to go for repeat shop-
ping.

� 85% of respondents purchase a prod-
uct online only because they have seen
that in social media, whereas 86% of
them purchase in-store as they have seen
in social media.

From the obtained data it is clear that the
usage of social media network has a great im-
pact on their purchase, respondents in urban
area use social media three times higher than
respondents in rural area and monthly income
of their parents decides their purchasing rate.
The Common features/ characteristics or at-
tributes of consumer who are influenced by simi-
lar social media platforms are 62% respondents
buy a product once in a month. 53% of re-
spondents spend 1000-3000 Rs.  for one go
on shopping , this shows that the half of the
respondents spend less than this as there are
availability of good product at low cost. 65%
of respondents are fond of buying clothes, be-

cause that stands first when we think of fashion
and that is the most necessary thing for all re-
spondents both in rural and urban. Amazon
stands first in most visited online shop by the
respondents as they have so many deals and
discounts like great Indian festival and their
delivery is on time compared to any other online
shop. While shopping 35% of respondents pre-
fer cash on delivery and 44% were paying
through cash or card depends upon their situa-
tion.

Factors influencing the purchasing behaviour
and decisions of the respondents are Advertis-
ing and Celebrities in social media; they highly
influence the fashion sense of respondents. 50%
of respondents take their purchasing decision
recommended by their family and friend. Vari-
eties and style of the product attract 87% of
respondents to purchase the product. Whereas,
Size, weight and colour of the product attract
74% of respondents. Nowadays most of the
people become brand conscious  keeping in
mind that it will make them look classy and rich,
Brand is important for 74% of respon-
dents.70% of respondents agreed that interac-
tion and communication on social media is also
influential.

As this is an era of online media online shop-
ping is more popular among youngsters who
have many benefits like time and energy sav-
ing, any time availability of products and all
products in one shop, etc. 90% of the respon-
dents prefer to buy in online. The reason for
that is, it saves more time and effort and it has
more deals and discounts compared to in-store.

Benefits of Social media on purchasing a
fashion products are 64 % of respondents
agreed that Social media reduces a risk taking
on purchase and paves way for quick decision
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making, 75% agreed that product selection is
easy by social media as they have already seen
the product. 80% of agreed that social media
has become modern marketing tool and that is
very much useful for them and 70% respon-
dents have positive impact on retailers who use
social media to sell and advertise their prod-
ucts.

70% respondents were satisfied from their
product that got impacted from social media
and the respondents agreed that the customer
image/review of the product in social media is
very helpful for their purchase.

Excessive usage of social media will make
us get addicted to it, as respondents are fond
of shopping, social media has made them shop-
ping freak. 77% of respondents agreed that
Social media induce them to go for repeat
shopping.85% of them purchased a product
online only because they have seen that in so-
cial media. From this it is clear that Social me-
dia act as a dominant marketing platform

Conclusion :
The purpose of this research was to explore

the ways social media impact the fashion con-
sumption, specifically by girls in an area domi-
nated by the college-age demographic and small
boutique vendors. In order to accomplish this,
the study administered a survey to achieve
quantitative statistics and draw significant con-
clusions regarding the impact of social media
on fashion consumption. Results indicate that
social media certainly impacts fashion con-
sumption. Not only through trend setting and
disseminating ideas and styles, but also in a
business manner.

Retailers should focus on achieving a pres-
ence on major social media platforms
(Facebook, Twitter, Pinterest, and Instagram).
They also should utilize these platforms to not
only share discounts and promotions, but also
stay in touch with consumers and build a con-
nection with their prime demographic.
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Feminism is a term that focuses on women’s
rights and liberation from emancipation, and
subordination. Women all over the world ex-
perience untold sufferings, and confront vari-
ous struggles in order to have an identity for
themselves. With all the rules and regulations,
and innumerable conditions that the society
forces on them, women have to come out of
many entanglements. They sometimes forget to
realise that they also have an identity, and to
build it strongly one has to work towards it. In
New Zealand Literature, the Maori writer Witi
Ihimaera’s novel Sky Dancer (2004), the fe-
male protagonist Skylark O’Shea faces many
obstacles to get back to her roots and achieves
the purpose of her life. This paper attempts to
trace Skylark’s journey towards her destina-
tion for empowerment.

Keywords : liberation, emancipation, sub-
ordination, feminism, struggle, Maori people,
birds, protector, identity, etc.

In the social, political, psychological, eco-
nomical and various other spheres, inequalities
or gender bias between men and women have
been in existence for ages. Men always seem
to have special importance in a family. Women
should equip her at all levels and fight for equality
in such a society. The feminist groups and
movements all around the world have been
fighting for self-identity and individuality so that
woman can also be valued as a fellow human
being.

Based on this idea, the concept of feminism
has been transformed into four levels as of now.
The basic fundamental rights of women which
include rights like right to privacy, protection of
life and personal liberty, freedom of speech and
expression, right to property, prohibition of dis-
crimination on various grounds were the only
focuses during the first wave of feminism. The
second wave of feminism focused only on the
rights of the upper class women which include
the socio-cultural rights like rights to fight against
domestic violence, employment rights, etc. They
least bothered about the women from other
background who might be doubly oppressed.
Then, comes the third wave of feminism which
pointed out the mistakes of the second wave
of feminism. It concentrated on attaining rights
to all the women including women from the
lower class and other ethnic groups all around
the world. This wave was considered as an
extended version of the second wave of femi-
nism.

The current wave of feminism is the fourth
one which aims at empowerment and accep-
tance of women with the help of social media.
The people who belong to this wave of femi-
nism strongly believe that the social media plat-
forms like Instagram, Facebook, YouTube,
Twitter and others will help them to connect
and spread any ideas within minutes. At the
same time they strictly oppose sexist image,
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body shaming, and sexual harassment through
social media. They suggest that the people who
belong to the so called privileged class and are
in a position to help others must come forward
to support the people at the periphery.

Being a proto-feminist Mary Wollstonecraft
in her book length essay titled,  A Vindication
of the Rights of Woman: with Strictures on
Political and Moral Subjects (1792) focuses
on the equality that women should have in this
male dominated society. This book is consid-
ered as one of the strong representations on
the concept of feminism and it came out as a
reply to the theories and theorists of that time
who strongly believed that woman should not
be educated. This work suggests that woman
is not an object of amusement and desire. She
also has her own feelings. So it is not neces-
sary that she must focus only on developing her
appearance. They should receive education in
various fields as they can support their husband,
and educate their children in the near future.

Next to Mary Wollstonecraft is another En-
glish feminist Virginia Woolf whose “Professions
for Women” (1931) is a work that argues about
the mental freedom of a woman who wants to
become a writer. This essay holds its argument
with the help of three metaphors. She uses the
metaphor, “angel in the house (3)” to refer to
the women who are pure, selfless, sympathetic
and charming. To be a successful writer, one
has to kill the angel at home and then move
forward.  The metaphor that comes in the sec-
ond place is the metaphor of a “fisherman in a
girl’s dream (5)” which coveys that woman must
come out of the restrictions in their own mind
that has been built through ages by the society.
The woman writer’s space or “room is your

(her) own (6)” and she has to be the one to
decide what can be done with it.

There are more feminists and theorists in
France than any other countries have produced.
Among them the French existentialist feminist
Simon de Beauvoir’s The Second Sex (1949)
is a book which talks about treatment of
woman as other throughout the pages of his-
tory. This book has been published during the
beginning of the second wave of feminism and
is regarded as one of the significant works based
on its theory. It has been divided into two vol-
umes as “Facts and Myths” and “Lived Expe-
rience.”

The first volume identifies biology, historical
materialism and psychoanalysis as three differ-
ent areas based on which woman has been dis-
criminated. The second half of this volume dis-
cusses how woman have faced discrimination
right from the primitive world till today. Also, it
points out the flawed representation of woman
in both myths and other literary texts.  The sec-
ond volume gives a view on the various roles
played by woman in a society due to which
they do not seem to have creativity of their own.
Henceforth, she concludes by stating that
women can also achieve wonders if there is
equality between man and woman provided
they are given equal opportunities.

Elaine Showalter in her work titled, “To-
wards a Feminist Poetics” brings out a new
feminist literary theory. She divides this theory
into two parts including woman as a reader and
woman as a writer. In this, woman as a reader
traces the role of woman in the books written
by men. When it comes to Gynocritics or
women as a writer it refers to the texts or ideas
created by woman for themselves. Like men’s
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writing, this kind of woman’s writing also has a
tradition which can be divided into three phases.
The first phase is the feminine phase, where
women accept their stereotyped roles and write
with their limitations. Their books mostly fo-
cused on social and domestic issues. Many of
these writings came out with a male pseudonym.
This phase is considered as a phase of imita-
tion. The second phase or the feminist phase is
a time in which the stereotypical roles that were
provided by men were rejected and they pro-
tested against it through their writing. The writ-
ers of the third phase or the female phase re-
ject the other two phases and aimed at creat-
ing a separate world for the experience and
writing of woman.

In the long list of feminists-theorists comes
the latest critic Helene Cixous whose work is
titled as “Laugh of Medusa.” It is her seminal
that deals with the role of women’s individual-
ity and the way to attain it through writing.
Woman can read and follow the men’s writing
or they can use their writing skills and create
works for themselves. Similarly, men’s view on
the woman’s body should be rejected and she
must have complete control on it. According to
Cixous, with the help of her body and her art
of writing woman can achieve freedom and in-
dividuality. With the struggle of all these writers
one can come to a conclusion that women need
to survive by her identity and have her own set
of values to avoid having a kind of respect that
is “dropped off the edge of the table, like
breadcrumbs after everybody else has had a
big meal” (WR 28).

Witi Ihimaera is a significant writer from New
Zealand who is of both Maori and Pakeha that

is the European origin. He has written many
novels like The Lair (1972), Tangi (1973),
Whanau (1974), The Matriarch (1986), The
Whale Rider (1987), Bulibasha: King of the
Gypsies (1994), The Dream Swimmer (1997),
Woman Far Walking (2000), Sky Dancer
(2004), Band of Angels (2005), The
Trowenna Sea (2009), The Parihaka Woman
(2011) and many other short stories. His books
which focus on the life of the Maori people,
their culture, tradition, habits, lifestyle has al-
ways been an instrument to re-establish the
Maoris in the post-colonial world.

Witi Ihimaera’s Sky Dancer (2004) is about
the struggle filled journey of a woman named
Skylark O’Shea who goes through all kinds of
odds in order to achieve a purpose of her life.
Like Paikea Apirana in The Whale Rider who
turns into a protector of the whales and her clan,
Skylark turns out to be the guardian angel of
the land birds of her Manu valley. The myth
goes that Lord Tane had divided the birds into
Land birds (manu whenua) and Sea birds (manu
moana).

From generation to generation the leg-
end has been passed of the time when
seabirds fought land birds, when the sky
dripped blood and when – oh, shame of
shames – the seabirds had retreated the
sky of battle. Then  had come the prom-
ise from Lord Tane to Karuhiruhi his an-
cestor, that the seabirds would be of-
fered the opportunity of a second battle
of the  birds. (SD 116)

Karuhiruhi which is big black seashag among
the sea birds tress passes into the river domain
of the land birds unknowingly. There, the land
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bird and river shag Kawau identifies Karuhiruhi
as an outsider. Then they come to an under-
standing that it was not done purposely. Kawau
is taken by Karuhiruhi to its place to host the
rivershag as their guest. But, Kawau after eat-
ing their food states that their eels taste much
better than what is offered in the domain of the
sea birds, hence they decide to go back there
once again to munch on the eels. After tasting
the bone free eels of the river domain, Karuhiruhi
and his associates become jealous of the land
birds and they think,

Why should manu whenua live in such
luxury in the forest where their food is
within beak’s reach, while we, the manu
moana, spend all our hours scouring the
coast and the sea for our paltry suste-
nance? Why should their  food be so
sweet while ours is salty/ their kai so
smooth while ours is scaly? Why should
the landbirds have been given such
bounty by the Lord Tane and the sea-
birds not? Why should the sea birds be
denied the incredible riches possessed
by the landbirds? (SD 44)

and then they come to a conclusion that “Such
division of bounty is unfair. The setting apart of
the Earth into two territories was not meant to
be!” (SD 44). Hence the fight between the land
birds and sea birds begin. The land birds win
the battle, but they fail to thank lord Tane,
whereas the sea birds plead asking him to for-
give them for their jealousy. So, the angered
Tane promises the sea birds that there will be
another war in which they will get an opportu-
nity to fight once again with the land birds.

When the sea birds become aware of such
a prophecy from Lord Tane’s mouth, they be-

come very nervous. So, they also request Tane
to whom they are indebted, on their behalf to
forgive them for not showering their gratitude.
But, Tane rejects their request by telling them
that his promise once given cannot be taken
back and as a response to their plea, he prom-
ises to send an intimation to them before the
second war is about to take place. It is said
that, “There will come a time when the Sky will
open again. At that time, then will the reigning
handmaiden be required to fulfil the task to
which we have all been ordained” (SD 97).

The biggest task of protecting the land birds
was given to the women of some of the families
and this population of women were considered
as the handmaidens of Lord Tane. “The First
People honoured our (their) roles in the tribe
as priestesses of the Lord Tane” (SD 117).
One of such women was called Hana and the
Great Book of Birds was given to her. This re-
sponsibility was passed on from generation to
generation of their family. From Hana it was
passed to Taraipene and then the family task
was given to Kararaina who decides to go to
the Manu valley based on her instinct which
suggests that the prophecy would take place in
that area where the  ancient tree of the land
birds is present. Then, it becomes the turn of
Turitumanareti who passes it to Jane. From
Jane, it is given to the current generation of pro-
tectors who are the sisters identified as Hoki
and Bella. Hoki says that,

We are descended from the first
handmaiden, Hana. Thousands of years
ago, she appointed the sisterhood of
handmaidens to take upon themselves the
task to look after the forest, the birds of
the forest and, in particular, theknowledge



BHAVAVEENA
Vol. 19, Issue. 6(1), June 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 122uÛ≤eMD e÷dü|üÁ‹ø£

about the first battle of the birds and the
prophecies surrounding it. All this knowl-
edge was written into the Great Book of
Birds. It was  important to make sure
that the story was preserved so that,
when the time  of the opening of the sky
arrived, the handmaidens of this genera-
tion would know how to deal with it. The
mission of keeping the lore of the Great
Book of Birds alive was passed from one
generation to the next, from  mother to
daughter (SD 117).

These protectors of the land birds search
for ways to save the birds without any wars.
They get to meet a young woman called Sky-
lark O’shea who comes to their place as a tour-
ist and is pulled into their life, who turns out to
be the next protector of the young generation.
To their surprise, they come to a realization that
Skylark O’Shea is none other than their very
own sister Agnes’s daughter who left their Maori
clan years back due to her relationship and
marriage to a European (Pakeha) person called
Darren. Bella states that “Skylark is the one,
She’s our mokopuna” (SD 241) and then the
greatest task of saving the land birds by alert-
ing them about the prophecy that is going to
take place is done by Skylark O’Shea.

Skylark O’Shea is attacked thrice even be-
fore she gets to know that she is going to be
the protector of the birds. In the beginning when
she and her mother Cora Edwards are on their
way to Tuapa for a holida, a sea shag chases
them only to end in futile as they escape. In the
second occasion, when Skylark goes on a walk
near the port of the sea, she is attacked by a
skua and is saved by a fisherman named Mitch
Mahana. On the next day, when she goes on

shopping with Hoki, she is charged by a group
of birds which are headed by Kawanatanga.
This time she is saved by Hoki who is the cur-
rent protector of the birds. Though all these
minor hurdles come through her way, she fights
to go past the situation.

Skylark gets to know that the birds and her
mother Cora Edwards are connected with each
other as her mother has burnt the tree of the
land birds. She says: “Not unless I go back in
Time to ask the landbirds to forgive her for
burning down their sacred tree” (SD 126). So,
Skylark decides to go on a venture to save her
mother as well as the birds. Bella and Hoki tell
her that she can save them only by getting hold
of the book that is written by the tribal groups
from the north titled Apocrypha which is the
testament of the Great book of birds. Skylark
and Arnie decide to go in search of the book.
Hoki gives them a hawk and sends them. They
go to a palace called Parengarenga to meet a
person called Birdy who is believed to have
the book. When they reach there, they meet
Godwits or the shore birds and Birdy tells them
that she has given the book to Joe. Birdy gives
a Godwit’s feather to Skylark, and Arnie takes
one by himself and then they continue their ex-
pedition to meet Joe.

Joe takes them to a house in an island and
then she gives her the Apocrypha and a beak.
During their presence there, they are attacked
by many birds, which shout “Disobey the law!
Cross over into the territory of the forest birds!
Kill the chick! Kill her protectors too!” (SD
192). Fortunately they are saved by the par-
rots called Flash Harry and Carmen. They con-
tinue their expedition to the Maori Language
centre to meet a person called Deedee. On
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reaching there they come to know that she
passed away and her granddaughter Charlotte
offers to help them in their venture. With the
support of the helicopter and parachutes of the
Nelson Air Charters, she helps them to reach
the Cathedral of Birds. Skylark realises that this
is just the “beginning of her journey” (SD 221)
and has a long way to go.

Skylark sees a symbol of a giant bird whose
wings are stretched with open beak and claws,
as if it is going for an attack and then she,
“placed the feather which Birdy had given her
on the left wing of the symbol. The beak from
Joe, she put on the beak of the carved bird.
She decided to leave the claw given to her by
Hoki around her neck (SD 221).

Once they are ready to travel into the time
portal, they themselves turn into birds and then
they get through the time portal to meet the
ancestors of the land birds. Skylark and Arnie
get to see the parliament of the birds in their
sacred tree in the other side of the time portal.
Initially, the birds are suspicious of them, but
then when the birds look at the pendant of a
claw with Skylark that was offered to her by
Hoki, they accept them. Kawanatanga, a
seashag who is the future generation of the sea
birds is also there to help his birds during the

war. In the ensuing war, Skylark with the sup-
port of Arnie kills many sea birds including
Kawanatanga or the seashag.

After the war when they are about to go
back into the time portal, Skylark is caught by
Pouakai which is a big ogre bird. But Arnie
escapes from the portal, gets help from Hoki
and gets back to Manu valley. Her mother Cora
is back to normal and she wants to go back
home. Skylark decides to remain there with
Arnie so that she can take care of the birds
after her ancestors Bella and Hoki who is in a
form of a bird. As the New Zealand poet and
novelist Lang Leave’s words suggests:

She has been feeling it for awhile — that
sense of awakening. There is a gentle age sim-
mering insider her, and it is getting stronger by
the day. She will hold it close to her — she will
nurture it and let it grow. She won’t let anyone
take it away from her. It is her rocket fuel and
finally she is going places. She can feel it down
to her very core-this is her time. She will not
only climb mountains — she will move them
too. (qtd. Leav, Lang 43)

Skylark has identified the purpose of her life
and she has gone through immense struggle to
finally achieve it.
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If the economy is well developed in modern
India today it is not superfluous because our
forefathers created us with the right structure
and laid the foundation for it because of our
former economist J.C Kumarappa. The rural
economy he guided is the greatest immortal
wealth of our country no matter what modern
industries come up with there has been a slight
increase in savings as our farming system has
become obsolete., J.C. Kumarappa had a vi-
sion of nation-building through evolving unique
and innovative strategies which are more ap-
propriate to Indian social settings. His angle of
vision was directly connected to the poor and
downtrodden, women agricultural labor and
small formers, etc… With the knowledge, he
gained in the USA and London his concern to-
wards Indian fellow beings made him draft an
incomparable plan of action for holistic and
balanced development in all the sectors in rural
India highlighting the core concept of J.C.
Kumarappa for rural development such as ag-
riculture, village industries, and rural adminis-
tration, etc… which were so for sidelined by
the several governments but these proposed
programs are very much relevant to contem-
porary India.

Keywords : Micro-Study, Modern India,
Gandhian Economy, Green Economy, Suitable
Economy,
Introduction :

Born on 4th January 1892, in Thanjavur he

completed his schoolings in Doveton College,
Madras and pursued his higher studies in USA
where he did his M.A Economics degree at
Colombia University after five years of appren-
ticeship in London. He qualified as an incorpo-
rated accountant and was enrolled as Charted
Accountancy Course (FSAA). He returned to
India in 1919 and set up practice as an auditor
in Bombay. His firm was Cornelius and Davar.
He was also vice-principal and part Time pro-
fessor in Davar’s college of commerce. He was
a westernized Indian. After ten years of prac-
tice, he went back to USA for further studies in
Economics at Colombia which is said to be the
turning point. His intensive study of Indian fi-
nance revolutionized his mental outlook. He
wrote a revolutionary thesis on ‘Indian Finance’
which he wanted to publish in India after his
return. On the suggestion of his friend, he sub-
mitted the thesis first to Gandhiji. Impressed
by the content of the thesis, Gandhiji he pub-
lished the thesis in his Young India in weekly.

After establishing good relationship with
Gandhiji, he dropped the idea of continuing the
old auditor profession though it fetched name
and fame along with money. The lucrative pro-
fession had not attracted for him in any way.
He then becomes a patriot. He was assigned
to conduct survey on the economic conditions
of a group of 50 villages in the state of Gujarat.
Then he was given the onerous task of editor
to Young India when Gandhiji was in jail due to

Contemporary Relevance of Modern India by J C Kumarappa
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his salt Satyagraha movement. He then be-
comes a full time national servant to work for
the betterment of the down trodden masses of
rural India. He had been a leading authority on
Gandhian economics and also general secre-
tary of the all India village industries associa-
tion since its inception. He was the member of
various committees such as national planning
committees and its sub committees, the eco-
nomic Programme Committee of the All India
Congress Committee and the Agrarian Reforms
Committee. Above all, he was the exception-
ally qualified to interpret Gandhiji economic and
social ideology.

Kumarappa was very close to Mahatma
Gandhi. He authored a book, Primary Rural
Economic Development, in which he aspired
to achieve rural economic development, J C.
Kumarappa explores that the best economy
was the best way to live in the village, with the
aim of plowing and cultivating the land with only
the labor of the people and selling the product
available in it and plowing and re-cultivating
with the income available on it.

J. C. Kumarappa thought that people should
advance the village in their own economic de-
velopment as they did not have the facility to
buy new goods at a time when industries like
modern technology and tractor were highly
developed. JC Kumarappa was the one laid
the foundation for the well-being of the villag-
ers by believing it to be true as Gandhiji said
that the “Real India is in the villages”.

The concept of village development such as
self reliant, self sufficient, welfare of all which
were advocated by the Gandhiji and his fol-
lowers were sidelined by the central govern-
ment run by the congress particularly after as-

sassination of Mahatma Gandhi. It is now
realised that even after 63 years of indepen-
dence the problems faced by Indian at the time
independence are remaining unchanged. Par-
ticularly the problems like poverty, unemploy-
ment, starvation to death, rural to urban migra-
tion, religious riots, cast clashes and racial con-
flict etc….. Had the government both at the
central and the state genuinely implemented the
ideology of J.C.Kumarappa, many rural socio-
economic and religious problems that all cur-
rently existing would have been averted.

Now let us see the vision of J.C. Kumarappa
on Rural Development.
Gandhian Economy :

“There can be no greater sadness than the
fact that many people in Tamil Nadu are un-
aware of the JC Kumarappa”. Gandhian
Economy is celebrated all over the world to-
day. It was Dr. J.C.Kumarappa recorded what
Gandhian Economics meant under the name
“Sustainable Economy” and was prefaced by
his Mahathma Gandhiji. They were so close
that the race could not be divided as to whether
Kumarappa was attracted by Gandhiji or not
by Gandhiji’s ideas. When Gandhiji goes to jail,
he was hand over the responsibility of editing
his newspapers like ‘Young India’ and ‘Harijan’
to Kumarappa. However, can understand how
much Gandhiji believed in him. Before embark-
ing on the Thandi pilgrimage in 1931, Gandhiji
encouraged Kumarappa to continue writing for
the Young India newspaper and told him that
he would be its editor after his imprisonment.
Thus, Kumarappa became the editor of the
Young India newspaper and his continuously
fiery writings gave him one and a half years in
prison in 1931, but fortunately he was released
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two days later due to the Gandhi-Irwin Pact.
The Indian National Congress in Karachi ap-
pointed a select committee to look into the fi-
nancial obligations of Great Britain based on
Kumarappa’s thesis, and he was appointed as
the coordinator of the committee. The echo of
the report was so strong in the financial mar-
kets that it affected the London market hard at
the time of its release.
Rural Development :

Gandhian ideology of Economic develop-
ment in general and rural development in par-
ticular had not gained significance as that of his
contribution in the fighting against Britishers for
political freedom. Being direct follower of
Gandhiji for his ideology, J.C. Kumarappa’s
policies were also set aside by the congress
government the then ruling party after indepen-
dence. His economic policies and ideology was
direct opposition of the congress government.
First Prime Minister of India Pandit Jawagarlal
Nehru, advocated heavy industries based on
the borrowed high technologies, advisers capi-
tal and unequal international trade. J.C.
Kumarappa vehemently opposed these poli-
cies as they bound to generate lopsidedness
and destruction of small scale industries in rural
India.
Green Economy and Green Democracy :

Currently engaging in discussions around the
world on green ‘Democracy’ and ‘Green
Economy’ in Climate Change, Global topics
include warming and the effects of green house
gases. “The Kyoto Protocol was formally
signed in 1997 Discussions on the effect, sus-
tainable development in 2005 (Alternative de-
velopment visualized by Gandhi, and
Kumarappa) have gained extra momentum. In

the political arena, Concepts such as ‘Green
Politics’ and ‘Green Parties’ have emerged, al-
though they operate from behind as NTN-gov-
ernment organizations, voluntary organizations
and development organizations. This situation
was most evident in some parts of Europe and
other developed countries.
Kumarappa’s Social Economy :

Following the book “Achievement and
Teachings of Jesus” by J.C Kumarappa in En-
glish, compile some of his essays Dr. M. B.
Kurusami has published a book entitled ‘True
Religion’. As he mentioned in his preface, we
can see two special elements in Dr.
Kumarappa’s religious thought. One is the ap-
proach to how to examine religious morality.
Second, religion is a system of living, not a sys-
tem of evidence and worship!

If we think that this is a missionary book
written by JC Kumarappa about the Bible or
about Jesus, we will be deceived. This book is
a social thought that reveals some of the great-
ness that the Bible and Jesus Christ felt for so-
ciety.
� “What good is a man if he gains the whole

world but loses his soul? What will man
give in exchange for his soul” (Matthew:
XVI 26)

� “He walks in darkness does not know
where he is going”(John: XII 35)

� “To whom much is given, much is to be
expected” (Luke: XII 48). and

From many biblical quotations, Kumarappa
seeks to convey the true morals that society
needs.

Kumarappa completed Chartered Accoun-
tant in London. He earned millions in Bombay
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at that time doing research. He is also a revolu-
tionary in the field of economic and village de-
velopment. He was sentenced to two and a half
years in prison. After independence, He was
on a delegation to China and Japan as part of
the peace campaign. During this period, He vis-
ited Eastern Europe and the Soviet Union four
times and studied their economies with a new
perspective. He highly appreciated their
achievements but wanted a non-violent kind of
alternative with various kinds of revolutions in
India.
Sustainable Economy :

Despite not using these terms directly,
Kumarappa was a visionary in his views on ‘sus-
tainable development.’ His commitment to
green thought can be seen in his emphasis on
revitalization of village industries, village-cen-
tered economic order, cyclical movement of the
ecosystem, an economy based on natural or-
der, prioritization of group interests over indi-
vidual interests, degree of respect for rights and
obligations, criticism of indiscriminate use of
non-renewable resources, and so on.
Kumarappa’s Economic Philosophy and
Way of Life :

During his captivity, he published two books,
‘Economy of Permanence’ and ‘Practice and
Precepts of Jesus,’ both of which were regarded
as magnificent works at the time. Kumarappa’s
work, like Antonio Gramsci’s “Prison Diary,”
has enormous global value. Because Gandhiji
saw those two publications as having universal
worth, he conferred on them the titles of Doc-
tor of Village Industries (DVI) and Doctor of
Divinity (DD) in his capacity as Chancellor of
the National University. However, after his re-
lease from prison, his health deteriorated to the

point where he needed to stay at the Leonard
Theological College guesthouse in Jabalpur.

Kumarappa lays forth his economic con-
cepts in a book titled Economy of Permanence:
A Quest for Social Order Based on Non-Vio-
lence. In nature, species coexist in such a way
that each fulfils its essential function. “In this way,
nature enlists the cooperation of all its units, each
working for itself while also assisting other units
in getting along on their own.” We have a per-
manent economy when this works out smoothly
and violence does not break the chain.

Between May 1930 and February 1931,
Kumarappa served as an economics profes-
sor at the Gujarat Vidyapith in Ahmedabad and
as the editor of Young India during the Salt
Satyagraha. In 1935, he helped create and
organise the All-India Village Industries Asso-
ciation, and during the Quit India movement,
he was imprisoned for more than a year. Dur-
ing his captivity, he wrote two books: Chris-
tianity: Its Economy and Way of Life (1945)
and Economy of Permanence, The Practice and
Precepts of Jesus (1945).

Kumarappa worked with the Planning Com-
mission of India and the Indian National Con-
gress to design national agricultural and rural
development strategies after India’s indepen-
dence in 1947. On diplomatic missions and to
examine their rural economic systems, he also
travelled to China, Eastern Europe, and Japan.
He continued his study in economics and lit-
erature near Madurai at the Gandhi Niketan
Ashram, T. Kallupatti (a school based on
Gandhian education system) built by indepen-
dence fighter and Gandhian adherent K.
Venkatachalapathi.
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Conclusion :
With the technical development, liberaliza-

tion policy, privatization and globalization fre-
quent change of government at the central due
to political awareness of the voters still India is
under the category of third world countries.
Even after the decades of independence India
is still struggling hard to fight against the age old
social problems like poverty, unemployment,
starvation, migration, unbalanced growth, the
state of wide gap between rich and poor and
rural and urban way of life.

Many studies proved that it is purely be-
cause of gap between of the programme and

the people. The top down approach in evolv-
ing new programmes and its implementation
were the reason for the failure in the attempt to
tackle social problems. If the vision of J.C.
Kumarappa on rural development had been
implemented from the year one of indepen-
dence, India would have resolved all this prob-
lems. There is a good sign of reconstructing J.C.
Kumarappa’s economic policy in India in the
recent years. Decentralization of power, 73rd,

and 74th amendment to Indian constitution is
some of the indicators of it. In a democratic
country like India the plan, policies and vision
as J.C. Kumarappa is the need of the hour.
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The paper explores the changing linguistic
elements of Kisan tribe and highlights its effect
on the traditional rites and rituals from
synchronic perspective. Kisan belongs to the
north Dravidian language family; however, con-
stant and stable contact with neighbouring lan-
guages has brought about gross assimilation with
Hindi and Odia, the Indo-Aryan languages of
the region. The result of documenting changing
traditions in Kisan identified as a minor language
astonishingly presents a dismal reality of gradual
and explicit shift towards the major languages
and traditions. The incorporation of practices
and procedures from neighbouring dominant
cultural traditions has exerted considerable in-
fluence on some of the inclusions and exclu-
sions in Kisan oral tradition.

Keywords : Superstrate, Dravidian, Assimi-
lation, Rites, Inclusion, Exclusion
Introduction :

Kisan is related to Kuròux which belongs
to the north Dravidian language family spoken
in the north-western districts of Odisha. It is
regarded as one of twenty two major tribes of
Odisha. In 1891, Risley classified Kisan for the
first time as a variety of Biahut sub-caste of
Kalwars and Konow (1906) in the Linguistic
Survey of India introduced it erroneously to be
part of Austro-Asiatic language family. Accord-
ing to Roy (1915:10), the Oraons are known
as Kisans ‘cultivators’, Koròas ‘diggers’ or
Dhangar-kodòas in the princely state of Orissa.
However, Perumalsamy (2002:497-512)
records Kisan as a distinct speech variety from

Oraon (Kurukh) and a part of north Dravidian
language family. He further states that there is
no evidence in support of the existence of writ-
ten literature and script system of Kisan. Mitra
separates the Kisan population from Kurukh/
Oroan of North Dravidian group in the Census
1961.

The speakers of Kisan in Sambalpur and
Sundergarh districts of Odisha do not inter
marry with Oraons nor do they have social re-
lationship with them to any considerable de-
gree (Das 1972); however, of late, inter-caste
marriage among the Christian Kisans, Mundas,
Mundaris, Kharòias, Oraons etc. in Sundergarh
district is considered better than marrying non-
Christians.
Bilingualism :

Among the scheduled languages in Odisha,
the number of speakers of Odia is 3,47,12,170.
The second place is taken by Hindi with
12,39,037. Santali is placed third with
8,62,590. The major varieties of Odia spoken
in Odisha are Bhatri with 107528; Bhuiya/
Bhuyan with 31,018; Bhumijali with 34,563;
Desia with 2,25,188; Odia with 3,15,07,158;
Proja with 1,56,354; Relli with 790; Sambalpuri
with 26,29,495 and Others with 20,076 speak-
ers in Odisha. There are also major varieties of
Hindi spoken in Odisha such Bhojpuri with
2,17,55; Chhattisgarhi with 1,26,994;
KurmaliThar with 90,052; Laria with 80,911;
Marwari with 11,277; Sadan/Sadri with
3,46,927; Hindi with 22,366 and others with
30,886 speakers as per Census 1991.

Exploring the Sociolinguistic Changes of Kisan Tribe
-  Dr. Anup Kumar Kujur, Assistant Professor, Dept. of Linguistics, Berhampur University, Odisha.
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As per Census 2011, Kisan with 1,94,716
and Kurukh/Oraon with 1,36,031 speakers
take 5th and 7th positions respectively in
Odisha.  The number of population of Kisan in
India is 2,06,100 with 1,02,398 male and
1,03,702 female speakers spread across 20
states. Odisha alone has the highest number of
speakers with 94.47 percentages.
Lexical Changes :

As of today, most of the Kisan population
belonging to younger generation, have adopted
Hindi or Odia as their first language. Hindi is
generally the first language for children study-
ing in English medium schools and Odia for stu-
dents of Odia medium schools. As a part of my
ongoing research on Kisan language, I visited
the primary schools in Padopara, Rojabosa,
Kukam in Sambalpur district where Kisan is
supposed to be used as medium of instruction.
I could see the heavy influence of Odia on those
Kisan children. The children in villages like
Khairbahal, Alanda, Jalodihi, also exhibited the
similar trend of using Odia as the first language.

The regular and rigorous contact between
the speakers of Kisan and Odia or Kisan and
Hindi-Sadri has led the inclusion of various
loanwords in its lexical inventory. The follow-
ing examples in Kisan (Ksn.) are borrowed
from Hindi (H.), Odia (Or.) and Sadri. (S.).

(a) Kinship Terms : Ksn. ajjo: ‘grandfa-
ther’← (derived from) CDIAL 1348 âryaka
‘grandfather’, Prakrit ajjaga, H. âjâ, Or. ajâ;
Ksn. ka:ka: ‘father’s younger brother’ ←
CDIAL 2998 *kâkka ‘senior male relative’, H.
kâkâ, Or. kâkâ, ‘father’s younger brother' [←
Drav.: Kan. kakka 'uncle']; Ksn. na:na: ←
CDIAL 7059 *nânna ‘term of respect for an
older relative’, H. nânâ, Or. nânâ 'mother’s
father'; Ksn. na:ti: •← CDIAL 6955b náptr
grandson, H. nâtî, Or. nâti; Ksn. bauÞsa: ←
CDIAL 11175 vaAœá ‘bamboo’ [←  Rgveda
'family, lineage' ], H. vansò, Or. bonsòo, Prakrit
vaAsa.

(b) Verbs: Ksn. lekh-na: ‘to write’ ←
CDIAL 11108 lçkhya 'to be written', Or.
lekhibâ, 'to write' [←  CDIAL 11048 likháti
'writes' (Iranian), H. likhnâ ‘to write’]; Ksn.
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paròh-na: ‘to read’ •! CDIAL 7712 pámhati
'repeats aloud', H. pa[hnâ, Or. pa[hâibâ ‘to
read’; Ksn. dòea-na: ‘to jump’ •←  CDIAL
5534 áyatç 'flies', Or.

e)bâ, S. dòe:a-ek 'to jump'; Ksn. thap-na:
‘to pat’ •← CDIAL 6091 *thapp, H. thâpnâ,
Or. thâpiba 'to pat'; Ksn. so:c-na: ‘to pon-
der’ ←  CDIAL 12621 úôcyatç 'is made to
feel pain', H. socnâ ' to ponder ', Or. socibâ
'to grieve '

(c) Adjectives: Ksn. kharap ‘bad’ < Or.
khorap, S. kharap; Ksn. choˆe: ‘small’ ←
CDIAL 5071 *chômma 'small' H. chomâ, Or.
choma; Ksn. ba}ka: ‘big, elder’ •←  CDIAL
11225 vara ←  big', H. ba[â, Or. ba[a, S.
ba}ka:; Ksn. saKae: ‘with’ •← CDIAL
13082 H. saEg, Or. sâEge  'near, with'; Ksn.
sahosi ‘brave’ ← CDIAL 13379 sâhasiká
'bold’, Or. sâhasiâ 'bold', H. sâhasî 'bold'.
Ksn. majha: ‘middle’ •←  CDIAL 9804
mádhya 'middle', Or. mâjha, H. mãjh
‘middle’.

(d) Adverbs: Ksn. siahro: ‘quickly’ ←
CDIAL 12484 úîghrá »quick’, Or. siahro:
‘quickly’; Ksn. ̂ e}ha: ‘bent’ •← CDIAL 6071
*trça 'slanting’, Or. te[hâ, H. me[hâ
‘crooked’; Ksn. sidha: ‘straight, honest’ •←
CDIAL 13401 siddha 'accomplished, skilled',
Prakrit siddha 'succeeded', Or. sidhâ, H. sîdhâ
'straight, honest'; Ksn. pura: ‘fully’ •← CDIAL
8330 pûra 'filling', Or. purâ, H. pûrâ 'full', Ksn.
dhire: ‘slowly’ •←  CDIAL 6817 dhîÊra
'wise, clever', Or. dhire, H. dhîrâ 'slowly'.
Methodology :

Interviews were organized in natural settings
to document the traditional rites of Kisan. In-
formants were asked to describe any one tra-
ditional rite of Kisan and subsequently offer their
views. A general consensus among the infor-
mants came to light regarding the exclusion of
some native traditional practices and inclusion
of some cultural tradition from people follow-
ing the dominant religions such as Hinduism and
Christianity.
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(Table 2: List of Informants)
An Oral tradition is squarely depended on

language and so any change in language has its
direct repercussion on the tradition. A minor
language generally becomes the first target of
any superstrate influence of dominant language
in contact situation. When the status of a lan-
guage is endangered, the possibility of change
in language and cultural tradition is high. The
issue of prestige plays a significant role in in-
ducing the speakers to adopt languages exhib-
iting power and respect. It further paves the
way for acculturation and assimilation.

Traditional Rituals :
Perumalsamy (2004:84) claims that Kurukh/

Oraon and Kisan are linguistically interrelated
but socially having different identities. In the
Kisan society, every person must go through
seven traditional rites in one’s entire life such as
(a) ‘Naming of a Child’ /chaˆi:/uˆha}i:/ (b) ‘Ear
Piercing’ /kan bedhi:/ (c) ‘Marriage’ /bibha:/ (d)
‘Entrusting Responsibilities’ /soÞpasari:/ (e)
‘Purification of Caste/Tribe’ /ja:ti: manna, ja:ti:
kamna/ (f) ‘Funeral Ceremony’ /mara:n heja:n
te:l paen/ and (g) ‘Purification after funeral’ /
sudhi: kriya:/ (Ekka & Lakra 2006).
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Adequate preparation is made for the birth
of a child. A pregnant lady must be accompa-
nied by two local mostly untrained but experi-
enced mid-wives and a man. If the new born is
baby boy, khapra: ‘semi-circle roof tile made
of clay’ is played to create sounds sending a
message that the child would be taking care of
the family as a head in the future. If it is a baby
girl, kasa: ‘Brass plates or bowls’ are played
to send out a message that she would be in-
charge of household items.
a) ‘Naming of a Child’ /chaˆi:/ or /uˆha}i:/

There is an established notion in Kisan so-

ciety that birth of a child brings impurity to the
family. The sacred naming ceremony must be
conducted within seven to nine days after the
fall of umbilical cord in order to save the new-
born from any potential danger to its life. The
particulars required for performing the first cer-
emony are water in a brass plate, one plate
(made of leaves) of paddy, abda: meru: ‘white
thread’, salt powder, new blade, broken um-
bilical cord,  leaves of Sal tree, buckle of
Gmelina arborea (Gomhari) tree.

Remembering the name of each ancestor
depending on the gender of new born baby, a
pair of rice grain is dropped in the brass plate
filled with water and turmeric. When the rice
grains join in the water thrice, a new-born’s
name is derived from that particular ancestor.
A strand of baby’s hair and rice in the brass
plate are wrapped in a piece of white cloth
and buried at the entrance of room mostly used
by the parents. A thread soaked in turmeric
water is wrapped around the waist of the baby.
tarpanòi jhara ‘special rice beer’ is sprinkled
with figure tip as symbol of invoking the an-
cestors by saying “Listen old men and
women, look after the child nicely. Pain
and disease should not come to it and we

will be in good terms with five hundred rela-
tives.” The water kept in the brass plate is thrown
over the roof.

The members present apply oil mixed with
turmeric on their foreheads as a sign of purifica-
tion, wishing and praying for the child’s good
health and prosperous life. The head declares
that the new born is not only the child of its bio-
logical parents but all the members of the clan.
So, it is everyone’s responsibility to take care of
the child. Christian believers take the new born
also to church for baptism and have feast in their
homes. The feast celebrated with the neighbours
and relatives for the birth of the first child is called
chatòi: or utòharòi:.
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b) ‘Ear Piercing’ /kan bedhi:/
The ear of a child aged 2-3 is pierced with

a new needle and thread or with metal ring dur-
ing the month of October-January (Kartik-
Margshir). The ingredients collected for the
ceremony are rice powder, white thread, thread
used for sewing needle or ring, rice beer in small
pots, and hamiÞ latòtòa: ‘type of wild grass’.
The head of a village/unit accompanied by two
minor boys participate in the ear piercing task
have to fast on the auspicious day. The place
of congregation for the ceremony, be it
someone’s house or under the shed of a three,
is decided by the head and elderly people of
the tribal community. The mixture of rice pow-
der and water is kept in two capti: ‘leafy plates’
and one leafy plate will have blood of chicken.
The hamiÞ latòtòa: is systematically spread
in the front area of a house. Grandfather for
baby girl or grandmother for baby boy is asked
to sit on the hamiÞ latòtòa: with straight legs
and carry the child. The two fasting boys sit
each side of the grandmother/father and are
ready for the action. Two volunteers mark the
spot of ear piercing with a piece of hamiÞ
latòtòa:. Finally, the ear of a child is pierced
either with sewing needle leaving a piece of
thread or any metal ring. Gifts are presented to
the child. People enjoy smearing the grandfa-
ther/mother with the rice powder and water.

The blood of chicken is put in the pierced ear
upon oozing blood from it.
Interpretation :

During the fight at Rohtasgarh, many ances-
tors died and some shed blood to save the tribe.
Performing of ka:n bedha ‘ear piercing’  is to
remind the Kisan people that they must not
hesitate to sacrifice their blood for the sake of
tribe. It is mandatory or else the family will be
excommunicated. It is essential for all Kisan
villages to maintain this age old tradition as the
remembrance of ancestors.
c) ‘Marriage’ /bibha:/

It is viewed as a social and religious obliga-
tion among the Kisans to share the creation of
Dharmes ‘god’. Age for marriage is fixed at 21
for boys and 18 for girls. A person generally on
behalf of boy is required to play the role of in-
termediary between the families of boy and girl.
He is responsible for the success of new rela-
tionship. Following his talks with girl’s parents,
a proposal is initiated from the prospective
bridegroom and not from groom side. A casual
visit to girl’ house is planned to see each other.
If the parents of the girl agree with the boy, a
specific day is fixed with mutual consent to al-
low the boy and girl to see each other officially.

A meeting is convened at the boy’s house
before proceeding further. The head of the com-
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munity/unit is offered water in lotòa: ‘a globu-
lar water container made of brass’ on the be-
half of five hundred (symbolically representing
all the speakers of Kisan tribe) people. He asks
the gathering “Friends, what problem brings
five hundred guests at your door?” The head
of family replies “Why would I call you? Ok.
We have to go to (name of bride’s village).
The guests may suggest a name for com-
pany.” The boy visits the girl’s house accom-
panied by one or two relative(s). One of them
carries tumba: ammuÞ: ‘water in bottle guard’
(water referring to country made rice beer) and
is called KanVriya ‘person who is in-charge
of the marriage’. The other person takes care
of bhandòa: ammuÞ ‘water in pot’ and these
items are left in the girl’s house. The ingredients
required are following (i) rice beer in bottle
guard, (ii) seven bamboo sticks with nodes sig-
nifying seven traditions, (iii) straw rope twined
spirally and (iv) kahròi bhana ‘locally prepared
tobacco’ for Kandòriya, (v) four rupees twenty
five paisa also for Kandòriya on the behalf of
boy’s community.
At the Bride’s House
‘Engagement’ /lotòa: pani:/

Following day early in the morning, a mes-
sage regarding the night stay of guests is sent to
the elderly people across the community/unit.
There is an interesting conversation.

Head of the village: Why have you invited
five hundred guests to your house?

Head of the family: Why have the guests
come from that village? If they share their
problem with us, we will come to know.

Head of the village: Why and where have
you come from?

Kandòriya: Our (name of village) have
sent a handful of flattened rice for five hun-
dred guests. Greetings to all. We saw a beau-
tiful flower and followed it. We think if we
take, it will enhance the beauty of my friend’s
house. So, we have come to ask for it.

The community/unit head of girl’s village asks
Kandòriya to tell the assembly about any inci-
dent happened while coming to the girl’s house
such as sight of empty pot or taking of chick by
an eagle while a girl is talking in the front of
house, crossing of road by jackal, king cobra.
These are considered bad omens and there-
fore, the process of marriage must be cancelled.

People of the community discuss it with the
head of girl’s family. The boy and girl are made
to stand facing each other in the middle of the
members of family and relatives. They are
asked publicly about any type of threat, coer-
cion etc. for entering into this new relationship.
A bouquet is exchanged between them to con-
firm their approval to the proposal. The pro-
cess is called dekha: darsan or lotòa pani:.
Final settlement of bride’s price is fixed at 10
khanòi: (1 khanòi: = 10 kg) paddy among non-
Christians and 05 khanòi: in Christian Kisan
families or 200 rupees. The relatives of the pro-
spective girl are invited to visit the house of the
boy for barò aotiya ‘lunch party’. It is an op-
portunity for the boy’s party to show utmost
hospitality and serve them with delicious food
and drinks. The party ends with a meeting to
fix the date of marriage. In Christian Kisan com-
munities, the couple need to go to church for
registration to learn about family life.
Preparation of Marriage :

It is undertaken first at the church, second
at the bride’s house and finally at the
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bridegroom’s house. On the eve of marriage,
the parents, one Mukhiya, Kandòriya, a couple
for fetching tumba ammuÞ and newly har-
vested paddy, a friend for the bride, four gents
and two ladies depending on village to village
arrive at the bride’s house in the evening. There
is no fixed number of people but the group
should always be even. There should be strict
non-inclusion of widow or widower and the
newly harvested paddy cannot be carried by
non-Kisan person. The group is called bartiyar
‘designated people to accompany the bride’.
One carries the straw rope twined spirally burn-
ing with low flame. Mukhiya plays the horn of
wild buffalo while reaching each village and also
the village of the bride so that people will be
prepared to receive them.

The Bartiya party is given shelter with hos-
pitality at a makeshift tent. Elderly people from
both parties talk and sing traditional songs.
People intimated by a Chowkidar ‘watchman’
gradually gather to welcome the Bartiya party
with song and dance from the present location
to the front of bride’s house. Before entering
the house, their legs are cleaned with water.
Oil is applied to the legs and turmeric water is
poured over the legs. This is called ao:rò dhua.
The basket of paddy is received.
d)‘Entrusting Responsibilities’ /soÞpasari:/

In the presence of all members of the fam-
ily, relatives and neighbours at the patio of the
bride’s house, Belas ‘king as well as head of a
village’ presents the bride to the Bartiya party.
The bride is told that henceforth, the

bridegroom’s family and community will be hers
too. She is strictly instructed not to behave like
an unmarried girl, seek guidance from father/
mother-in-laws and show traditional hospital-
ity to guests. Kandòriya on the behalf of the
bridegroom’s family and community is advised
by the Belas that the bride has lived her happy
life at her village and so, utmost care must be
taken to make her feel at home. She must be
treated and instructed like one’s own daughter.

The bride is offered an arrow and she car-
ried out of her house by one of her brothers
during the departure. People bid farewell to the
bride with singing, playing dhol and he:l (musi-
cal instruments) and dancing. The arrow stands
for aim representing the bridegroom and sign
of protection. Once it is shot, it hardly returns
to the shooter and so, it is equated with the
departure of the bride from her family, relatives,
neighbours, village etc.
At the Bridegroom’s House :

After the departure of the Bartiya, follow-
ing day, volunteers from the bridegroom’s com-
munity make chamròa (a mandap) with the dif-
ferent types fresh and young branches tree early
in the morning such as branches of Madhuca
indica /ma:di/ ‘mahua’ at the centre, and
Pterocarpus marsupium /bi:ja/ beside mahua
trees. The branches of sal /makka/ tree are fixed
So, these trees, fruits and leaves represent all
15 clans of Kisan tribe in the marriage e.g. one
clan represented by ma:di and another by bi:ja
and thirteen others.
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So, these trees, fruits and leaves represent
all 15 clans of Kisan tribe in the marriage e.g.
one clan represented by ma:di and another by
bi:ja and thirteen others.
Performing the Marriage :

The mango branch with leave is placed on a
new and big container and fried rotis are put
on it. The Bariha ‘a priest for a marriage’ and
a young girl who carries the container go to
fetch water. For the wellbeing of the bride and
bridegroom, the Bariha prays to Dharmes fac-
ing east in the water and takes seven dips in it.
He bends his head before Dharmes, puts wa-
ter in the container and gives the container to
the young girl. He breaks the roti into two halves
referring the newly couple and offers them to
Dharmes. He drops vermillion into the container
and durva grass (bermunda) is stuck to cow
dung at the neck of the container. Durva grass
reflects endless life and cow dung is holy. The
mixture of both means the new couple will live
happily with the community. People follow the

Bariha and return from the river/stream sing-
ing, dancing and playing the horn. patòtòa
‘grinding slab’, luhròi ‘handstone’, paksi ‘neck
yoke’, abda tiÞhala ‘rice from raw paddy’,
balka ‘salt’, harla ‘fruit of Terminalia
chebula’, bahla ‘fruit of Terminalia bellirica’,
awoÞnòa ‘fruit of Emblica officinalis’ are
arranged near the ma:di and bi:ja logs. Fol-
lowing the Bariha, the young girl reaches the
centre of the chamròa. The bridegroom and
bride are made to stand on the patòtòa. The
former stands beside the ma:di log stepping
over the heels of the latter. The bridegroom
covers the bride and himself with a shawl. The
Bariha makes six rounds of the couple and in
the seventh round he pours the whole water
from the container over them. The bridegroom
applies the vermilion along the hair of the bride.
Finally, both are given bath. The marriage is
held same day in the afternoon and followed
by the feast and parting gifts to the religious
and social leaders.
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e) ‘Entrusting Responsibilities’ /soÞpasari/
The elders of the community, members of

the family and relatives assemble for ba:si:
sindri ‘old vermillion’ and soÞpasari rituals.
The bridegroom is advised not to behave like
bachelor anymore by the head of the commu-
nity/unit in the presence of all the people and
take extremely care of the new bride. The bride
is also instructed to live together with in-laws
and take overall care of the house.

The responsibility of the bride is finally en-
trusted to the bridegroom. He introduces all the
members of the family and relatives to the bride.
The bride’s hair is combed by two young girls
and ba:si: sindri is cleaned.

‘Removing the chamròa (mandap)’ /eròpa
buiÞna/

The people who are engaged in the arrange-
ments of food and hospitality touch the khapra
(clay roof tiles) and pray “Hey God, we
worked, ate and drank so much in the house
of this friend. Oh god, bless them with good

health and prosperity.” Then, the chamròa is
partially removed. All drink aaÞtòhiya jhara
(rice beer in small clay pot) and enjoy dancing
and singing.

The collection of materials from nature mani-
fests the thoughts of our ancestors and their high
emphasis on the marriage and social life. Mar-
riages are usually held at the end of paddy cul-
tivation and before the month of Phalgun. In
the present day, timing of the marriage, number
of Bartiya party etc. have changed due to the
literacy of the people. This has also increased
the expenditure for conducting a marriage.
f) ‘Purification of Caste/Tribe’ /ja:ti:
manna, ja:ti: kamna/

Untouchability and Impurity were previously
widespread prevalent among the Kisan ances-
tors. They were maintaining distance from other
tribes at the well and used to wash the clothes
bought from the market. In the present time,
this is practised when there are inter-caste mar-
riages, widespread of insects, and accidental
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demises. The material needed to perform puri-
fication are (a) seven patkali ‘small Sal leafy
container’, (b) seven rupees, (c) buckle of
Gmelina arborea (gomhari) tree, (d) pandòru
he:ru ‘white chicken, (e) balka (salt pieces and
powder’, (f) on garòwa he:na ammuÞ ‘nor-
mal water in a globular container made of brass’,
(g) ontòa harla ‘a fruit of Terminalia chebula’,
(h) abda tiÞhla ‘rice from raw paddy’ and (i)
tarpanòi jhara ‘special rice beer’.

The community people convene a meeting
in the house of a concerned person. In some
regions, seven people representing seven dif-
ferent clans participate in the meetings. Basing
on the discussions, the Bariha (or Kalo) de-
cide the requirements. The Bariha is given tur-
meric mixed water in garòwa ‘a globular wa-
ter container’ for cleaning and the materials in
the patio. Seven rupees is kept in seven patkali.
In the name of ancestors, abda tiÞhla ‘rice
from raw paddy’ is put in patkali. Three pieces
of paddy are placed in the middle by invoking
the name of Dharmes. One harla is kept in the
middle of the paddy pieces. The white chicken
is set free to eat and later it is sacrificed. A few
drops of blood are put on the powder of buckle
of Gmelina arborea (Gomhari) tree. First the
persons related to the guilty will cross over it.
The little mixture of blood and powder along
with water is received by them in one hand,
sipped and enter the room by moving their
hands over their heads. The assembled com-
munity people also follow them into the room.
Turmeric mixed water is sprinkled over the
present assembly. The remaining water is
thrown over the roof tiles and the plate is kept
upside down. Among the Christian Kisans, the
chicken blood is replaced with the mixture of

salt and holy water. All the people are given
food.

This procedure is usually followed for inter-
caste marriage and eloping which has been rea-
son for the loss of our traditions and customs.
The literate people must pay heed to the wel-
fare of the Kisan society and should not break
its rules and regulations for their own selfish in-
terests. The elderly people of Kisan commu-
nity highly recommend that Dharmes has cre-
ated partner for every young person. The youth
needs to find and marry her/him and restrain
from marrying a person from non-Kisan com-
munity.
g) ‘Purification after funeral’ /sudhi: kriya:/

During the reign of Keshlai Belas ‘king of
Keshlai’, kunòhar ‘Kisan speakers’ arrived at
a place formerly known as Gaud Kogdòa, and
were allotted large barren land for their liveli-
hood. Kisans were happily settled and became
prosperous. The king had a son who was re-
ported to be lost and dead. So, the subjects
were asked to accompany the king for the
Ganga pilgrimage to a place called mitòkundri
near the Jobaghat, Koelnagar and Rourkela.

In the earlier days, a handful of soil from the
grave was put in a small clay pot which was
partially buried at the corner of a kitchen. A
share of food and water would be put in the
pot every day. A day before, going on Ganga
pilgrimage to the Jobaghat, the clay pot was
removed and placed in the patio. Kisans used
to start the journey with dancing in the pres-
ence of the Keshlai king. After keeping the clay
pot on alter, the head of the community used to
say “There is no more crying/shouting from to-
day” by praising the name of the Lord ‘Haribol’
and the clay pot is crushed against a large stone.
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All used to take bath and return dancing in their
wet clothes.

It is said that the crushed clay pot along the
flow of river were entrapped in fishing net of
two girls from Kindo and Kujur clans from
Chhend. They were told in their dreams to
carry out Ganga pilgrimage once in every three
years. The residents of Chhend, Garjan,
Pradhanpali, Padmapur and Gangpur used to
go on Ganga pilgrimage. Kabra Bijla Kindo
from Chhend used to perform puja for the
Kisan speakers of Gangpur, Bamròa, Bonòai,
Jaipur, Khalsa etc. The scheduled of Ganga
pilgrimage was determined by the Bariha of
different villages and the message was intimated
through passing a stick having seven nodes from
one village to another. The responsibility of a
aunòsia was to take care of food. Parghia was
needed to maintain the queue. The clay pots
were smashed by the Mukhiya. Finally, all used
to take bath, eat and return to their villages.

A few years later, people belonging to Ghasia
caste began to retrieve the money dropped in
the river while crushing of the clay pot. There-
after, Kisans stopped dropping of money after
the fight with the Ghasia people. The anecdote
is recorded in a song.

Now-a-days, a nearby place for Ganga pil-
grimage is decided by villages. On the day of
Ganga pilgrimage, the floor of a room is
smeared with rice powder by three persons and
they stay indoors by switching off the lights. The
village head carries water in a small clay pot. A
person burns a saw wrapped with a piece of
oily clothe. A brass plate is used for ringing.
The ladies of a deceased’s family and relatives
gather in a circle at a temporary tent made of
tree branches and mourn loudly by saying

“Come back its raining, your house is getting
burnt.” The village head continues to pour a
little water in front of the mourners. After com-
pleting seven rounds, the temporary tent is burnt
and he pours the remaining water on it at the
end. All return to the house by ringing the brass
plate. They inquire about the three persons who
are indoors “Are you sleeping or awake? We
are coming.” The three ask “Who are you?”
The outside people take the deceased’s name.
After the end of conversation, the doors are
opened. The outside people need to recognise
the art or sign drawn with help of rice powder.
Inclusions :
� The practice of funeral rites in Kisan is

taken from neighbouring scheduled caste
communities who generally follow Hin-
duism.

� Both Christian and Hindu following
Kisans have started to prefer religious
priest/pandòit for marriage and other
social functions to Kalo who usually per-
forms all tribal religious ceremonies and
festivals.

� The procedures followed in performing
all the seven traditional rites have changed
as the Kisan communities are being in
constant contact with other tribes and
non-tribes.

Exclusions :
� Ear piercing was previously performed

on all but with the passage of time, now
it is done to girls only and only a rounded
tilak is put on the forehead of boys.

� Traditionally jhara was carried on the
head of a bride during an engagement
but is now replaced with lotòa pani:.
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� ‘Lifting the basket’ su:p co:dna: - Be-
fore taking the bride into the house, four
lights were placed on the water pots (sig-
nifying the east, west, north and south).
Head of the community/unit used to bless
the bride and subsequent traditional pro-
ceedings by bending all four directions
and invoking Dharmes, the god of all the
clans of Kisan. Following day in the
morning, all the elderly members of the
community would gather at the
bridegroom’s house. Head of the com-
munity/unit sprinkles tarpanòi jhara to
Dharmes on behalf of the bride and
bridegroom. Turmeric would be applied
to the couple. People would sit on the
carpet and discuss about the Bartiyar
party’s journey. The bride would be sub-
mitted to the leaders of the community.

� paksi berjja: ‘marriage with neck yoke’
was considered to be the best for its sim-
plicity and low cost; however, over the
years, it has lost its charm and is often
discarded by educated and rich people.

� The bride and bridegroom used to feel
shy of staying together. A bed would be
placed in a room where the couple serve
the elders of the community with rice
beer and meat. After that the bride and
bridegroom were locked in the room.
This was to make them know each other.
This is called pitòri: ci:na ‘giving of the
carpet’.

� As a part of ‘Purification after funeral’
sudhi: kriya:, a small ditch was dug in
the middle of the house which was filled-
up with offerings from the family mem-
bers and relatives by the village head. A

little rice and jhara along with a drop of
blood in a leafy plate was taken to a river
or pond for the immersion. They all
would return from bathing and have their
dinner. However, the tradition of sacri-
ficing blood has of late been discontin-
ued in the Christian Kisans and instead,
they offer prayers along with incense
sticks and a coconut.

� Drinking jhara is an integral part of Kisan
culture. With the rise of anti-liquor pro-
test and continuous awareness campaign
by church authorities has influenced many
families in Kisan society to gradually go
for tea instead of jhara.

Conclusion :
Superstrate changes in language and tradi-

tions have been accepted without much oppo-
sition due to existing stable contact between
the speakers of Kisan and other tribes and non-
tribals.  Sundergarh and Sambalpur districts of
Odisha have witnessed considerable growth
with respect to industrialisation and urbani-
sation. With the entry of modernity in different
aspects of their lives has begun to exhibit its
impact on changing language and tradition.
People are no more hesitant to forgo their age-
old traditional cultures. The influence of domi-
nant religions, i.e. Christianity and Hinduism has
indirectly inflicted changes in the performance
of their traditional rites and rituals. The languages
like Hindi and Odia used in the religious activi-
ties have become an integral part of Kisan com-
munities. As a result, we are witnessing a
gradual exclusion of some of the integral parts
of their traditions and a language shift towards
Hindi and/or Odia.  There is an urgent need for
protection and preservation of Kisan tribe from
endangering its tribal identity.
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