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H˚<äTq÷] >∑+>±<Ûäs¡+
C≤q|ü<ä yêvàjÓ÷<ë∆s¡≈£î&ÉT l H̊<äTq÷] >∑+>±<Ûäs¡+. C≤q|ü<ä kÕVæ≤‘·́ + MT<ä eT≈£îÿe‘√ Äs¡T ẙ\≈£î ô|’>±

C≤q|ü<ä bÕ≥\qT ùdø£]+#ês¡T. |ü̋ …¢ bÕ≥\T, |ü̋ …¢ |ü<ë\T, |ü̋ …¢ kÕVæ≤‘·́ + nq>±H̊ eTq≈£î yÓTT<ä≥>± >∑Ts¡TÔ≈£î
e#̊Ã ù|s¡T H̊<äTq÷].

H̊<äTq÷] 1904 dü+e‘·‡s¡+˝À p …̋’ 4q sê»eT+Á&çøÏ eT÷&ÉT yÓTÆfīfl <ä÷s¡+˝À ñqï ¬ø+‘·eT÷s¡T Á>±eT+˝À
»ìà+#ês¡T. 1930 À̋ m*yÓT+≥Ø dü÷ÿ Ÿ̋ {°#·sY>± ‘·q Jeq Á|üj·÷D≤ìï ÁbÕs¡+_Û+#ês¡T. ̌ ø£yÓ’|ü⁄ ñbÕ<Ûë́ j·TT&ç>±
eè‹Ô<Ûäsêàìï ìs¡«]Ôdü÷Ô eTs=ø£yÓ’|ü⁄ ‘·q n_Ûs¡T∫˝À uÛ≤>∑yÓTÆq kÕVæ≤‘ê´ìøÏ mq Ò̋ì ø£èwæ #̊XÊs¡T. kÕVæ≤‘·́  $eTs¡Ù˝À
~≥º nsTTq e÷qe*¢ sêeTø£èwüí ø£$ •wüß´&ç>±, yê] Ä<Ûä«s¡́ +˝ÀH̊ mH√ï Hê≥ø±\T, |ü<ä́  ø£$‘·\T s¡∫+#ês¡T.

H̊<äTq÷] C≤q|ü<ä $C≤„HêìøÏ dü+ã+~Û+∫q $wüj·÷\qT ùdø£]+#·&ÜìøÏ dü+ø£*Œ+#ês¡T. C≤q|ü<ä $C≤„Hêìï
yÓ*øÏ rj·T&ÜìøÏ H˚<äTq÷] ‘·q≈£îqï Äs¡T mø£sê\ uÛÑ÷$T, ∫es¡≈£î ‘·q uÛ≤s¡́  yÓT&É̋ Àì |ü⁄ôdÔ\T düVæ≤‘·+
n$Tà nbÕs¡yÓTÆq C≤q|ü<ä yêvàj·÷ìï dü+bÕ~+#ês¡T. Ms¡T ùdø£]+∫q yê{Ï̋ À C≤q|ü<ä bÕ≥\T, e÷≥\T,
Ä≥\T, kÕyÓT‘·\T, C≤rj·÷\T, qT&çø±sê\T, HêqT&ÉT\T, ø£<∏ä\T, >±<∏ ä\T, j·TTøÏÔ …̋ø£ÿ\T, bı&ÉT|ü⁄ ø£<∏ä\T,
Åd”Ô y˚&ÉTø£ bÕ≥\T, s¡+>∑e\T¢\T, ø£<∏ë |ü<ë\T, ÁbÕNq ø£e⁄\ kÕVæ≤‘·́ +, uÛÑ»q bÕ≥\T, kÕ+Á|ü<ëj·Tø£
kÕVæ≤‘·́ +, CÀ´‹wǘ +, ẙeTq |ü<ë´\T, ‘ê´>∑sêE ø£è‘·T\T, kÕs¡+>∑bÕDÏ |ü<ë\T, uÛÑøÏÔ bÕ≥\T, X̄è+>±s¡ kÕVæ≤‘·́ +,
qè‘ê´\T yÓTT<ä\>∑T ÄDÏeTT‘ê´˝≤¢+{Ï C≤q|ü<ä $C≤„Hêìï yÓ*øÏ rXÊs¡T.

H˚<äTq÷] ñbÕ<Ûë´j·TT&ç>± ñ<√´>∑+ #˚dü÷Ô ôd\e⁄˝À¢ ePs¡÷sê ‹]π>yês¡T. Ms¡T ‘·q bÕ≥\‘√ »Hêìï
Äø£]¸+∫ ‘·q≈£î ø±e\dæq düe÷#êsêìï yê] qT+&ç ùdø£]+#̊yês¡T. |ü̋ … ¢ bÕ≥\T, |ü̋ …¢ |ü<ë\T, |ü̋ …¢ kÕVæ≤‘·́ +
nq>±H̊ H̊<äTq÷] >∑+>±<Ûäs¡+ nH̊ mì$T~ nø£åsê\ ù|πs kÕøå±‘·ÿ]düTÔ+~. H̊<äTq÷] 40 @fī¢ ì]«sêeT ø£èwæ
|òü*‘·+>± y˚T\Tø=\T|ü⁄\T, eT+>∑fi¯ Vü‰s¡‘·T\T, ôd\j˚Ts¡T, e´ekÕj·T kÕyÓT‘·\T, |üdæ&ç |ü\T≈£î\T, Åd”Ô Áe‘·
ø£<∏ä\T, C≤q|ü<ä π>j·T yêvàj·Tyê´kÕe[, Ä≥bÕ≥\T, $TH̊ïs¡T, eTT˙ïs¡T, |ü+&ÉT>∑\T`|üs¡e÷s¡∆eTT\T, e´ekÕj·T
eTTVüAs¡Ô <äs¡ŒD+, >∑èVü≤yêdüTÔ <äs¡ŒD+, |ü⁄≥TºeT#·Ã\ XÊg+, ø√&ç|ü⁄+E\ XÊg+, ø√&ç|ü⁄+E\ XÊg+ yÓTT<ä\>∑T
M] s¡#·q\T.

C≤q|ü<ä kÕVæ≤‘·́ +‘√ bÕ≥T #Ó’Hê <äTsêÁø£eTD, HÓÁVüA |üPs¡í #·]Á‘· nH˚ ãTÁs¡ ø£<∏ä\T s¡∫+#ês¡T. C≤q|ü<ä
yêvàjÓ÷<ë∆s¡≈£î&ç>±H̊ ø±ø£ C≤q|ü<ä Á|ü<äs¡ÙHê ø£fī\ ‘=* |ü]XÀ<ÛäHê |æ‘êeTVüQ&ç>± Á|üdæ<äT∆̋ …’j·÷´s¡T. M] ø£èwæøÏ
|òü*‘·+>± ø£$ ø√øÏ\, yêdüTÔ $XÊs¡<ä, yêvàjÓ÷<ë∆s¡ø£, C≤q|ü<ä ÁãVü≤à _s¡T<äT\+<äT≈£îHêïs¡T. C≤q|ü<ä kÕVæ≤‘ê´ìï
ñ<ä́ eT+>± q&ç|æq H̊<äTq÷] 1970 e÷]Ã 11q |üs¡eT|ü~+#ês¡T.

` dü+bÕ<äø£es¡Z+
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‘·s¡+–D° dü<äX̄´yÓTÆq kÕVæ≤‘·́  Á|üyêVü≤+˝À  $\ø£åD
Á|üÁøÏj·T>± Á|üẙ•+∫ ‘·q ndæÔ‘ê«ìï ì\T|ü⁄ø=ì #Ó’‘·q´
‘·s¡+>∑yÓTÆ nq‹ ø±\+˝ÀH̊ m+<äs√  ø£e⁄\qT ,ÁXÀ‘·\qT
Äø£≥Tº≈£îqï Á|üÁøÏj·T eTDÏ|üPdü\T.kÕVæ≤‘·́  Á|üÁøÏj·T\˝À
>±qjÓ÷>∑´yÓTÆqyÓH√ï  ñ+&É>± ‘·qø£+≥÷ ˇø£
Á|ü‘˚´ø£‘·qT dü+‘·]+#·Tø=ì kÕVæ≤r $˙˝≤ø±X¯+˝À
$]dæq qe´ øöeTTB Á|üdü÷q+ eTDÏ|üPdü.

$X̄«ÁX‚j·T+ ø±e´+ nqï qqïj·T´ H√{Ï e÷≥\qT
ì»+ #˚dü÷Ô m+<ä¬s+<äs√ ø£eqùd<ä´+ #˚düTÔ ø=‘·Ô
|ü⁄+‘·\qT Á‘=≈£îÿ‘·THêïs¡T.

ø£fi≤eT‘·*¢ ˇ&ç˝À  mH√ï Á|üÁøÏj·T\T |ü⁄s¡T&ÉT
b˛düT≈£î+≥Tqï ‘·s¡TD+˝À  n˝≤Œø£ås¡eTT\qq˝≤Œs¡ú
s¡#·q ø£*Œ+#·T≥jÓT >±<Ó ø£$ $y˚ø£+ãT ªªnqï
bÕ\Tÿ]øÏ k˛eTHê<ÛäT\yês¡T  ~«|ü<ä≈£î |ü⁄s¡T&ÉT b˛ùdÔ
Ä<ÛäTìø£ ø£e⁄\T |ü<ë´\qT düT\uÛÑXË’*˝À s¡∫+#·>±
,>∑Ts¡C≤&É nbÕŒsêe⁄>±s¡T e÷Á‘ê #Û·+<ädüT‡˝À eTT‘ê´\
düsê\T Áyêdæ ∫s¡ø°]Ô >∑&ç+∫ kÕVæ≤‘·´ #·]Á‘·˝À
‘·qø£+≥T ˇø£ Á|ü‘˚́ ø£‘·qT kÕ~Û+#ês¡T.

Ä<ÛäTìø£ ø±\+˝À qe´XË’*‘√ uÛ≤eqe´‘·,uÛ≤e
>±+;Ûs¡´+, #·eT‘êÿs¡+, <Ûä«ì Á|ü<Ûëq \ø£åD≤\T>±
Ä$s¡“¤$+∫q Hê˙\T, ôV’≤≈£î\T, >∑» Ÿ̋‡, s¡Tu≤sTT\T,
yÓTT>∑Z\T, ¬sø£ÿ\T, yÓTs¡T|ü⁄\ e+{Ï nH̊ø£  \|òüTT s¡÷bÕ\
ø±<äs¡D \_Û+#·>±,  Áo|ü<ä  nqï ø£\+ ù|s¡T‘√ }]ù|πs
Ç+{Ïù|s¡T>± dæús¡|ü&çq e&ç#·s¡¢ dü‘·́ + ø£\+ qT+&ç
C≤\Tyê]q Á|üÁøÏj·T  eTDÏ|üPdü\T e&ç#·s¡¢ dü‘·́ +
nø£åsê\‘√ Ä&ÉT≈£î+<ë+, $|æŒ#Ó|ü⁄Œ u≤\, ‘Ó\T>∑T
X¯‘·ø£+, ‘Ó\+>±D >±+BÛ πød”ÄsY, #ÓiTe⁄ q$«+~
e+{Ï nH˚ø£ Á>∑+<∏ë\T  yÓ\Te]+#·&Éy˚T >±ø£  26/4/
2018 Hê&ÉT eTDÏ|üPdü\≈£î n+≈£îsês¡ŒD #˚kÕs¡T.

>±* Ò̋ø£b˛sTTHê
˙s¡T Ò̋ø£ b˛sTTHê
düwæºøÏ #·\q+ãT ̋ Ò<äT
ø±+‹ Ò̋ø£b˛sTTHê nqï Hê\T>∑T |ü+≈£îÔ\T Hê{Ï

yê©àøÏ H√{Ï yÓ+≥ yÓ\Te&çq nqTwüßº|t #Û·+<ädüT‡˝≤
nÁ|üj·T‘·ï+>± dü‘·́ + H√{Ï yÓ+≥ XÊs¡<ë e÷‘· |ü*
øÏ+#·>± Ç+‹+‘Ó’ e≥T&ç+‘·jÓÆT nqï #·+<ä+ãT>±, Ä
Á|üÁøÏj·T˝À eTDÏ|üPdü\T yÓ\T¢e˝≤ Á|üeVæ≤dü÷ÔH̊ ñ+&É>±,
$T˙ ø£$‘·̋ ≤ ñqï á  Á|üÁøÏj·THê<ä]+∫ nq‹ ø±\+
˝ÀH̊ nH̊≈£î\T  X̄‘ê~Ûø£ eTDÏ|üPdü\T sêkÕs¡T. s¡M+Á<ä
uÛ≤s¡‹˝À π̌ø y˚~ø£MT<ä π̌økÕ] Çs¡yÓ’ ◊<äT eT+~
sêdæq eTDÏ|üPdü\ dü+|ü⁄{≤\ Ä$wüÿs¡D »s¡>∑&É+
$X‚wü+ ø±>± Ç+ ¢̂wüß, eTsêØƒ, Væ≤+B uÛ≤wü\˝ÀøÏ ≈£L&Ü
nqTe~+#·ã&çq Á|üÁøÏj·T eTDÏ|üPdü\T. Ç+≥πsïwüq Ÿ̋
e+&ÉsY ãTø˘ Ä|òt ]ø±s¡T¶, ‘Ó\T>∑T ãTø˘ Ä|òt ]ø±s¡T¶,
‘Ó\+>±D≤ ãTø˘ Ä|òt ]ø±s¡T¶\˝À qyÓ÷<äT>±$+#·ã&É¶
‘=* ‘Ó\T>∑T Á|üÁøÏj·T n+fÒ n‹X¯jÓ÷øÏÔø±<äT.

eTDÏ|üPdü\ ìj·Te÷\T :
Ç+<äT˝À

1) Hê\T>∑T bÕ<ë\T+{≤sTT
2) 1,2,4 bÕ<ë\˝À  n+‘·́ ÁbÕdü eT]j·TT 10,11,12

e÷Á‘·\˝À @<Ó’Hê ̌ ø£ dü+K´ ñ|üjÓ÷–+ #ê*,
nq>± á bÕ<ë\˝À düe÷q e÷Á‘·\T+&Ü*.

3) eT÷&Ée bÕ<ëìøÏ n+‘·́ ÁbÕdü ñ+&Ésê<äT, 10
qT+&ç 12 e÷Á‘·\T+&Ü*.

4) 3,4 bÕ<ë\˝À ø£$‘êyÓTs¡T|ü⁄+&Ü*.
(\|òüTTe⁄≈£î(1) ≈£î ˇø£ e÷Á‘·,>∑Ts¡Te⁄≈£î (¬s+&ÉT

e÷Á‘·\T)
düs¡fi¯ ìj·Te÷\T, e÷Á‘ê #Û·+<ädüT‡ø±e&É+ e\q

qeø£e⁄\≈£î Hê+~ - eTDÏ|üPdü\T
- n&É¶>∑÷&ç ñe÷<˚$, ‘Ó\T>∑T n<Ûë´|ü≈£îsê\T, es¡>∑+>∑̋ Ÿ.
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ne<ÛëqT\ qT+&ç $<ë´s¡Tú\ es¡≈£î Äø£]¸‘·T\e⁄
‘·THêïs¡T. $<ë´s¡Tú\˝À ì>∑÷&ÛÉ+>± <ë–q dü»q X̄øÏÔì,
s¡#·Hê øöX¯̋ ≤\qT yÓ*øÏrj·T&É+˝À ñ|üj·TTø£ÔyÓTÆq
Á|üÁøÏj·T eTDÏ|üPdü\T.  yê] s¡#·Hê XË’*ì >∑eTì+∫
‘·–q dü\Vü‰\T dü÷#·q\‘√ Áb˛‘·‡Væ≤ùdÔ uÛ≤y√<̊«>∑+˝À
n\y√ø£>± sêdüTø=ì Ä‘·à dü+‘·|æÔ #Ó+<̊ yê]øÏ Ç˝≤+{Ï
Á|üÁøÏj·T\ô|’ ne>±Vü≤q ø£*–ùdÔ eTT+<äT ‘·sê\≈£î
s¡#·sTT‘·\T>± m<äT>∑>∑\s¡T. ìs¡+‘·s¡+ düe÷»
ÁX‚j·TdüT‡, kÕe÷õø£ u≤<Ûä́ ‘· $<ë´s¡Tú\ düs¡«‘√eTTU≤_Û
e~∆¬ø’ ø£wæ#˚ùd e&ç#·s¡¢ dü‘·́ + eTDÏ|üPdü\˝À yÓ\Te
]+∫q ‘=*|ü⁄düÔø£+ e&ç#·s¡¢eTDÏ|üPdü\T
Ç+<äT˝À

|üdü+<Ó’q |ü<ë´\T
düø£\˙‹ >∑<ë´\T
ø£$‘êÁ|üÁøÏj·T\˙ïõ
yêDÏøÏ HÓ’ẙ<ë´\T
edüTÔ s¡÷bÕ˝À¢ ø£e⁄\T mH√ï Á|üjÓ÷>±\T #˚dæHê

uÛ≤yêqT>∑TDyÓTÆq #Û·+<ädüT‡qT m+|æø£ #̊düTø=ì  düe÷»
Væ≤‘·+ø√] |ü$Á‘·eTqdüT‘√ sêùd s¡#·q\˙ï   yêDÏøÏ
HÓ’y˚<ë´˝Ò n+{≤&ÉT. e÷qe⁄\T  n‘ê´XÊ|üs¡T˝…’
nÁø£e÷\≈£î <ë]rdüTÔqï ‘·s¡TD+˝À  ‘·qTẙ ‘·qyÓ+≥
sêq|ü⁄Œ&ÉT $T– Ò̋<˚eTT+<äH˚ ‘·‘ê«ìï ‘Ó*j·TCÒdü÷Ô

¬̇ø’qqT n+‘˚
Hê¬ø’qqT n+‘˚
me]¬ø’q $T– Ò̋~
Äs¡&ÉT>∑T\ >∑T+‘˚
n+{≤&ÉT. n˙ï ‘·qπø #Ó+<ë\qT≈£îH˚ eTìwæøÏ

}|æsê–q ‘·sê«‘· $T– Ò̋~ @$T{À #Ó|üŒø£H̊ #ÓbÕŒ&ÉT.
<Ûäqe+‘·T\T ø=+<äs¡T
>∑TDe+‘·T\T ø=+<äs¡T
ø£wüºJ$ #ÓeT≥\qT
<√j·TH√fi¯ófl m+<äs¡T

‘êqT |üdüTÔ\T+&ç »>∑‹øÏ uÛÑTøÏÔì&˚ ¬s’‘·qï≈£î »]π>
nHê´j·÷ìï Á|ü•ïdü÷Ô <äfi≤s¡T\ <√|æ&çì ìs¡dædü÷Ô ‘·q
Ä]Ôì

eTDÏ|üPdü˝À ‘Ó\T|ü⁄‘·÷ ø£wüºJe⁄\ø=s¡≈£î bÕ≥T
|ü&ÉT≥ ø£$ u≤<Ûä́ ‘· nì ‘Ó*bÕ&ÉT.

bısTT´MT<äqTqï ô|q+
ø±\T‘·Tqï ‘êqT |òüTq+
nsTTq >±ì e<äT\Tø√<äT
kÕj·T|ü&Ó&ç >=|üŒ>∑TD+
|üs√|üø±sês¡ú$T<ä+ X̄Øs¡+ nqï Äs√´øÏÔøÏ ì<äs¡Ùq+>±

kÕj·T|ü&Ü\H˚ >∑TDeTT+&Ü*>±˙, eT+≥˝…’Hê
eT+#·T>±H˚ uÛ≤$dü÷Ô,.m+‘· ø£wüºyÓTÆHê eTVü‰‘·Tà\T
kÕj·T|ü&˚ >∑TD≤ìï e<äT\Tø√s¡ì ‘Ó*bÕs¡T.

ø£*dæ ñ+&Éìe«<äT
≈£L&ç ‹s¡T>∑ìe«<äT
#·+#·\yÓTÆq{Ïº eTqdüT
e÷≥˝≤&Éìe«<äTõ
ªªeTq'@e ø±s¡D+ ã+<ÛäyÓ÷ø£åHê‘Y ªª ã+<Ûëì¬ø’Hê

yÓ÷øå±ì¬ø’Hê  eTqùd ø±s¡D+  eTqTwüß\T eTqdüTqT
n<äT|ü⁄˝À ô|≥Tºø√q|ü⁄Œ&ÉT ì\ø£&É̋ Òì eTqdüT #˚‹˝À
ã+B\yÓTÆ #Ó|æŒq≥Tº $+fÒ  nqsêú\≈£î <ë]rj·TTqT
n+{≤&ÉT.

eTDÏ|üPdü\˝À yÓ’$<Ûä́ + :
n\‹ ìj·Te÷\Tqï eTDÏ|üPdü\≈£î dü»qCÀ&ç+∫q

ø£e⁄\T ø£+<ä>∑s¡“¤ eTDÏ|üPdü\T, Á|üXÀï‘·Ôs¡ eTDÏ|üPdü\T,
Ä≥yÓ\~ >∑s¡“¤ eTDÏ|üPdü\T, wüwü̃´+‘· eTDÏ|üPdü\T,
@ø£bÕ<ä eT≈£î≥ eTDÏ|üPdü\T, bı&ÉT|ü⁄ø£<∏ä\ e+{Ï nH̊ø£
s¡ø±\T>± sêdüTÔ+&É>±  ø£e⁄\ bÕ+&ç‘ê´ìï yÓ*øÏrdü÷Ô,
Á|üjÓ÷>±\qT ‘·q˝À ÇeTT&ÉTÃ≈£î+≥Tqï s¡÷|ü+ eTDÏ
|üPdü\T. e÷Á‘ê #Û·+<ädüT‡˝À >±qjÓ÷>∑́ yÓTÆ eTT‘ê´\
düsê\qT  ‘·\|ædü÷Ô  düe÷» ÁX‚j·TdüT‡qT ø±+øÏådüTÔqï
Á|üÁøÏj·T Ç~.Ç+<äT˝À e+<ä qT+&ç  Çs¡yÓ’ y˚\es¡≈£î
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eTDÏ|üPdü\T sêdæqyês¡T nH̊≈£î\T+&É>±  yÓ’$<Ûä́ eTT>±
sêdæq yê]ì  ‘Ó\T>∑T kÕVæ≤‘·́ |”sƒ¡+, >√˝§ÿ+&É kÕVæ≤r
ø£fi≤ dü$T‹, ø±>±ï ø£fi≤ dü$T‹ yês¡T |ü⁄s¡kÕÿsê\‘√
Áb˛‘·‡Væ≤düTÔHêïs¡T. ø£$‘ê«ìøÏ ÁbÕDuÛÑ÷‘·yÓTÆq~ <Ûä«ì,
uÛ≤eHê X¯øÏÔ, |ü<ä´+˝À q&Éø£, \j·T ‘Ó\TdüT≈£î+fÒ

n\y√ø£>±   eTqdüT˝À düTŒ¤]+∫q  Ä˝À#·q\≈£î nø£ås¡
s¡÷|ü$T∫Ã sêj·T>∑\ düT\uÛÑ s¡÷|ü+  eTDÏ|üPdü\T,
m+<äs√ eTqïq\T bı+~, qeø£e⁄\≈£î Hê+~jÓÆT kÕVæ≤r
πøåÁ‘·+˝À ø±+‘·T©qT‘·Tqï   y˚T*$T s¡‘êï\T  eTDÏ
|üPdü\T.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. e&ç#·s¡¢ eTDÏ|üPdü\T
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Ä+Á< Û ä| ü< äeTT Á| ü Á| ü< ∏ äeTeTT> ∑ ◊‘ · πsj·T
Áu≤Vü≤àDeTTq Á|üe]+|ü&çq~. bÂ+Á&É, X̄ãs¡, |ü⁄[+<ä,
eT÷‹ã C≤‘·T\ ø√e˝À Ä+Á<ÛäT\T ̌ ø£s¡T>± ◊‘·πsj·T
Áu≤Vü≤àD+ ù|s=ÿì+~. uÖ<ä∆eT‘· Á>∑+<∏ä+ düT‘·ÔìbÕ‘·̋ À
n+<Ûäø£s¡≥º+ >√<ëe] q~ ˇ&ÉT¶q ñqï≥T¢ ‘Ó*|æ+~.
|æeTà≥ uÛ≤s¡‘·eTT, nXÀ≈£îì •˝≤XÊdüqeTT\T |æ¢̇
#·]Á‘·j·T+<äTqT á j·÷+Á<ÛäX¯ã›eTT C≤‹ yê#·ø£eTT>∑
ø£ìŒ+#·T#·Tqï~. ‘·<äT|ü] <˚X¯yê#·ø£eTT>∑, ‘·s¡Tyê‘·
<ë<ë|ü⁄ |ü~j·Te X¯‘ê_› qT+&ç uÛ≤cÕyê#·ø£eTT>∑qT
Á|üjÓ÷–+|üã&ÉT#·÷ e∫Ãq~. #·]Á‘·≈£î ‘Ó*dæq
Á|ü<Ûäe÷+Á<Ûä sêE\T XÊ‘·yêVü≤qT\T. ø±ì á XÊ‘·
yêVü≤q sêE\T ‘êeTT Ä+Á<ÛäsêE\eTì XÊdüHê<äT\˝À
HÓø£ÿ&ÉqT ù|s=ÿq Ò̋<äT. M] ‘·s¡Tyê‘· e∫Ãq sêE\T
XÊ‘·yêVü≤qT\qT Ä+Á<ÛäT\ì ù|s=ÿì yê~+#·Tyês¡TqT
ø£\s¡T. á sêE\ ø±\eTTq dü+düÿè‘· ÁbÕø£è‘·eTT Ò̋
sê»ø °j·T eT‘· | ü+&ç‘ · e´eVü‰s ¡eTT\+<äT
ÁbÕeTTK´eTT eVæ≤+∫ j·TT+&çq$. ø±ì kÕe÷q´ Á|üC≤
e´eVü‰s¡eTTq <˚X¯uÛ≤wü j·TqTq <=ø£{Ï j·TT+&Ó
qìj·TT, n~ ‘ÓqT>∑T uÛ≤wü j·Tìj·TT XÊdüHê<äT\
Ä<Ûës¡eTT\ e\q ìs¡ísTT+|üã&çq~.

ªªwü&ç“¤sêà ôd’düÔ«j·÷ <̊e•øÏå‘· X‚Ã‘·Ô‘√eTj·÷ˆ dü+düÿ
è‘·+ ÁbÕø£è‘·+ ‘·<ä«<›̊X¯ uÛ≤cÕ#· düs¡«<ë uÛ≤cÕÁ‘·j·T
$T<ä+ ‘·́ ø±Ô«j·TqàqTùw´wüß dü+uÛÑy˚‘Yµµ.

á j·÷+Á<ÛäuÛ≤wü≈£î sê»|üP»´‘·, düuÛ≤>ös¡eeTT
ø£*–+∫q yês¡T #êfi¯óø£´ sê»#·+Á<äT\T. Ä~ø£$
qqïj·TuÛ Ñ≥Tº, sê»sê» qπs+Á<äTì ÁbÕs¡ úqeTT
q+^ø£]+∫ ‘ÓqT>∑Tq Ä~ø±e´eTTq<ä–q eTVü‰uÛ≤s¡‘·

Á>∑+<∏äeTTqT #˚ãf…ºqT. #êfi¯ó≈£î´\ nq+‘·s¡eTT
Ä+Á<Û ä<˚X¯eTT Ä+Á<Û äsêE\T, Ä+Á<Û äuÛ≤wüj·TqT
|ü<äeTT\T ÁbÕeTTK´eTT eVæ≤+∫q$.

Ä+Á<ÛäuÛ≤wü≈£î |üsê´j·T |ü<äeTT\T ‘Ó\T>∑T, ‘ÓqT>∑T.
á |ü<äeTT\˝À H˚~ ÁbÕNqyÓTÆq<√ ìs¡ísTT+|ü̋ Ò<äT.
Á‹*+>∑X¯ã∆uÛÑeeTT ‘Ó\T>∑T. Á<ë$&ÉuÛ≤wüj·T+<äT ª‘ÓHéµ
nq>± <äøÏåDeTT. <äøÏåDeTTq≈£î dü+ã+~Û+∫q uÛ≤wü
‘ÓqT>∑T. Ä+>∑¢uÛ≤cÕ kÕVü≤#·s¡́ eTT e\qH̊ Ä+Á<ÛäX̄ã›eTT
ªÄ+Á<ÛäµyÓTÆq~.

#êfīó≈£î´\ ‘·s¡Tyê‘· Ä+Á<ÛäsêE\T ø±ø£rj·TT\T.
M]øÏ kÕeT+‘·sêC…’q HÓ\÷¢] eTqTeTdæ~∆ j·÷kÕúqeTTH̊
‹ø£ÿqï eTVü‰ø£$ |ü$Á‘·eTT #˚dæj·TTHêï&ÉT. ø±ø£rj·T
sê»´ |ü‘·Hêq+‘·s¡eTT Ä+Á<Ûä dü+düÿ è‹ Væ≤+<ä÷
eT‘·eTT\qT eTVü≤eTàBj·TT\ u≤] qT+&ç s¡øÏå+∫
|ü⁄qs¡T<ä∆]+∫q yês¡T ¬s&ç¶sêE\T. á sêE\ kÕVæ≤r
b˛wüD ø°]ÔøÏ ‘√s¡DdüÔ+uÛÑeTT\T mi¿q, lHê<∏äT\T. Ms¡T
sê»´y˚T*q~ <ë<ë|ü⁄ X¯‘ê_›j˚TjÓÆTqqT Ä+Á<Ûä
dü+düÿè‹ <˚B|ü´HêqeTT>± Á|üø±•+∫q~. |æeTà≥
<äøÏåD≤ |ü<∏äeTTqT @ø£#·Ã¤Á‘ê~Û|ü‘·´eTT>∑ bÕ*+∫
ø£≥ø£eTT ei≈£î »sTT+∫ ªªkÕVæ≤r düeTsê+>∑D
kÕs¡«uÛÖeTµµ _s¡T<äeTTqT bı+~q lø£èwüí<˚esêj·T\
ø±\eTTq Ä+Á<ÛäkÕVæ≤‘·́ eTT |üsêø±wüH̃=+~q~. n‘·ì
ÄkÕúqeTT q+<ä* nwüº~>∑Z» ø£e⁄\T yê] Á|üã+<ÛäeTT\T,
sêj·T\ Äj·TTø£Ôe÷\´<ä Ä+Á<Ûä eTVü‰»qT\+<ä]øÏ
$~‘·y˚T. yêìì >∑÷]Ã Çø£ÿ&É Á|üX¯+dæ+|ü qedüs¡eTT
Ò̋<äT. $»j·Tq>∑s¡ sêE\ ‘·s¡Tyê‘· <äøÏåD≤+Á<Ûä Hêj·Tø£

sêE\T kÕVæ≤‘·´b˛wüDeTT‘√ bÕ≥T dü+^‘·eTT,
Hê≥´eTT\qT >∑÷&É b˛wæ+∫].

Ä+Á<Ûä<˚X¯eTT, Ä+Á<Ûä‘·«eTT ` uÛ≤eq\T : ˇø£ |ü]o\q
 - &Üˆˆ. &ç. düVü≤<˚e⁄&ÉT,
#·]Á‘· ñ|üHê´dü≈£î\T, Á|üuÛÑT‘·« ÄsYº‡ ø£fi≤XÊ\ (m),
nq+‘·|ü⁄s¡eTT.

 - &Üˆˆ. j·T+. Vü≤]|üÁkÕ<é
#·]Á‘· ñ|üHê´dü≈£î\T, yÓ’.$.mHé.ÄsY.

Á|üuÛÑT‘·« &çÁ^ ø£fi≤XÊ\, ¬ø’ø£\÷s¡T, ø£ècÕí õ˝≤¢.
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‘·Ts¡Twüßÿ\ jÓTTø£ÿj·TT, Ä+π>¢j·TT\ jÓTTø£ÿj·TT
bÕ\qeTTq uÛ≤s¡rj·T dü+düÿè‹ $T>∑T\ <Óã“‹ìq~.
yês¡T ‘·eT eT‘·eTTqT, uÛ≤wüqT, uÛ≤s¡rj·TT\ ‘·\\ô|’
s¡T~›j·TTHêïs¡T. Ä+π>¢j·TT\ bÕ\qeTTq nsê»ø£
|ü]dæ ú‘·T˝Òs¡Œ&ç Á|ü»\T kÕ«‘·+Á‘√´<ä´eTeTTqT
˝ÒeBdæ]. á ñ<ä´eTeTTq eTVü‰‘·à>±+BÛ eTTK´
bÕÁ‘·qT eVæ≤+#ÓqT. Ä eTVü‰‘·Tàì n≈£î+]ƒ‘· dü‘ê´
V æ ≤+d ü\ Bø å ± Á| üu Û ≤eeTTqH ˚ u Û ≤s ¡‘ ·< ˚X ¯eTT
kÕ«‘·+Á‘·´eTTqT bı+<ä>∑*¬>qT. Á|üC≤kÕ«eT´
Á|üuÛÑT‘·«y˚Ts¡Œ&ÓqT. |æ<ä|ü <˚X¯eTT uÛ≤cÕ sêÅwüºeTT\T>∑
$uÛÑõ+|üã&ÓqT. bı{Ïº lsêeTT\qT eTVü‰‘·Tàì ìs¡X̄q
‘·|ü' |òü\eTT H˚{Ï eTq Ä+Á<Ûä<˚X¯eTT.

Ä+Á<Ûä‘·«eTT :
Ä+Á<ÛäT\ ªÄ+Á<Ûä‘·«eTTµqT |ü]o*+#ê*‡ e∫Ã

q|ü&ÉT á Ä+Á<Ûä‘·«eTTq≈£î ns¡úeTT #Ó|ü≥ ø£wüºy˚T.
kÕe÷q´eTT>∑ á |ü<äeTTq Hê>∑s¡ø£‘·, dü+düÿ è‹,
Ä#ês¡eTT\T, kÕVæ≤‘·´eTT, eT‘·eTT yÓTT<ä\>∑Tq
eìïj·TT #˚s¡TqT. H˚&ÉT Hê>∑s¡ø£‘·, dü+düÿè‹j·TeT
|ü<äeTT\qT ̌ ø£<ëìø=ø£{Ï uÛÒ<äeTT ̋ Òø£j̊T ô|<ä›ô|<ä›yêπs
Á|üjÓ÷–+#·T#·THêïs¡T. á ¬s+&ç+{ÏøÏ #ê\ uÛÒ<äeTT
ø£\<äT. dü+düÿ è‹j·TqT |ü<äeTT nkÕe÷q´s¡úeTTqT
uÀ~Û+#·TqT. Ç~ πøe\eTT Vü≤è<äj·TeTTq≈£î
dü+ã+~Û+∫q<̊ j·T>∑TqT. Hê>∑s¡ø£‘· u≤Vü≤´s¡÷|üeTTqH̊
>∑T]Ô+|ü<ä–q~. q>∑s¡eTTq ìedæ+#·Tyês¡T Hê>∑s¡≈£î\T.
Hê>∑s¡≈£î\T Ä#·]+#·T |ü<ä∆‘·T\T, e´eVü‰s¡eTT\T
Hê>∑]ø£‘·j·T>∑TqT. dü+düÿ è‹ j·TqTq~ Hê>∑s¡≈£îì
j·T+<äT>±ì, Á>±MTDTì j·T+<äT>±ì eè~∆ #Ó+<ä>∑\<äT.
Ä+Á<ÛäT\ u≤Vü≤´yÓTÆq Hê>∑s¡ø£‘·qT, Ä+‘·s¡+–ø£
dü+düÿè‹ì  |ü]o*+∫q#√ ne>∑‘·eTe⁄‘·T+~.

u≤Vü≤´yÓTÆq Ä+Á<Ûä‘·«eTTq ø£≥Tº, u§≥Tº, E≥Tº,
uÛÀ»qeTT, yê$es¡Tdü\T, Ä#ês¡eTT\T, |ü+&ÉT>∑\T
yÓTT<ä\>∑Tq$ #̊s¡TqT. á $wüj·TeTT\qT $|ü⁄\eTT>∑
#·]Ã+#·T≥qedüs¡eTT. y˚wü<Ûës¡D˝À (|ü⁄s¡Twüß&Ó’qqT,

Åd”ÔjÓÆTqqT) uÛ≤s¡rj·TT\˝À Ä+Á<ÛäT\ $•wüºyÓTÆq |ü<ä∆‹
qqTdü]+‘·Ts¡T. uÀ≥Tº uÛ≤s¡rj·T Åd”Ô\≈£î n+<äTqqT
Ä+Á<ÛäÅd”Ô\≈£î ô|≥ºì ÄuÛÑs¡DeTT, eT+>∑fi¯Á|ü<äeTT.
Ä+Á<ÛäT\ uÛÀ»qeTT >√+>∑÷s¡‘√ Á|ü‘˚´øÏ+|üã&çq~.
<˚X¯eT+‘·≥qTqï yê$es¡Tdü̋ Ò Ä+Á<ÛäT\≈£îqïqT, M]
yê$es¡Tdü\T Á|ü‘̊´ø£‘· ø£*–j·TTqï$. u≤e`eTs¡~\qT
es¡Tdü‘√ düs¡düe÷&ÉT<äTs¡T. nqï`#Ó̋ …¢\qT |ü<äeTT\T
|ü$Á‘·uÛ≤eeTTqT dü÷∫+#·TqT. á |ü<äeTT\≈£î
Ä+Á<ÛäT*#ÓÃ&ç >ös¡eeTT n~Ûø£yÓTÆq~. H˚&ÉT |ü≥ºDeTT
\˝À Hê>∑s¡ø£‘· Á|üã* ªn+&çµ yÓTT<ä\>∑T |ü<äeTT\T
dü+uÀ<ÛäqeTTq qTqï$ >±ì |ü̋ …¢\+<äT @≈£î\yÓTÆqqT,
@ eT‘·eTT yê¬s’qqT Ä&É̀ eT>∑, ∫qï`ô|<ä›\+<äs¡T @y√
es¡Tdü\T ô|{Ïºj˚T e÷≥˝≤&ÉT<äTs¡T. n≥T\ |æ\T#·T
ø=qT≥˝ÀH˚ yê] Äràj·T‘· >√#·]+#·TqT.

|ü+&ÉT>∑\˝À Hê+Á<ÛäT\≈£î eTTK´yÓTÆq$ ñ>±~,
dü+Áø±+‹. ñ>±~ dü+e‘·‡sê~ |ü+&ÉT>∑ #Ó’‘·´X¯ó<ä∆
bÕ&É́ $THê&ÉT á |ü+&ÉT>∑ »s¡T|ü⁄<äTs¡T. á |ü+&ÉT>∑
Ä+Á<Û äT\ J$‘· y˚<ë+‘·eTTqT uÀ~Û+|ü>∑\<äT.
ªñ>±~ |ü#·Ã&çµì ‘·j·÷s¡T#˚d æ Á| ü»\+<äs ¡T
Á|ükÕ<äeTT>∑ uÛÑTõ+‘·Ts¡T. Áø=‘·Ô>∑ e∫Ãq ∫+‘·|ü+&ÉT,
u…\¢eTT ( Ò̋ø£ #Óø£ÿs¡) ẙ|ü|ü⁄e⁄«qT ø£*|æ á |ü<ës¡úeTTqT
#˚j·TT<äTs¡T. Bì ø£+‘·sês¡úeTT ø£\<äT. e÷qe⁄&ÉT
uÛÑ]+|ü X¯ø£́ eTT>±ì (|ü⁄\¢ì$ø±ì, #˚<Ó’q$>±ì ` á
s¡T#·T\T ø£wüºeTT\≈£î Á|ürø£eTT\T) ø£wüºeTT\T e∫ÃqqT,
eT<ÛäTsêqTuÛÑ÷‹ì ø£*–+#·T düTKeTT\T e∫ÃqqT
düVü≤qeTT‘√ yêìì uÛ Ñ]+∫ J$‘· |ü<∏ äeTTq
eTT+<ä&ÉT>∑T y˚j·Te\j·TTqqqT y˚<ë+‘·eTTqT á
|ü#·Ã&ç uÀ~Û+|ü>∑\<äT.

dü+Áø±+‹ |ü+&ÉT>∑ ~qeTTq Ä+Á<Ûä >∑èVü≤eTT\˝À
yê´ekÕj·Tø£ |òü\eTT Á|ü‹|òü*+#·TqT. uÛ≤s¡‘·<˚X¯y˚T
e´ekÕj·TeTTq ÁbÕ<Ûëq´eTT eVæ≤+∫q <̊XēTT. ¬s’‘·T
>∑èVü≤eTT |ü#·Ãì ‘√s¡DeTT\‘√, bÕ&ç|ü+≥\‘√,
|æ\¢\‘√, qee<Ûä÷es¡T\‘√ ø£fīø£fī˝≤&ÉT#·T+&ÉTqT. >∑èVü≤
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ÁbÕ+>∑DeTT\T $$<ÛäeTT …̋’q s¡+>∑e\T¢\‘√ q\+ø£
]+|üã&ç XÀuÛ≤j·Te÷qeTT>∑ qT+&ÉTqT. ÄHê&ÉT ¬s’‘·T
HêÁX¯sTT+∫ J$+#Ó&ç Á|ü»\¬ø\¢ ¬s’‘·T <ëqeTT\T
#˚j·TTqT. |æ\¢\T, ô|<ä›\T ‘Ó\¢yês¡TC≤eTTqH˚ Ò̋∫
ªuÛÀ–eT+≥\Tµ ẙj·TT<äTs¡T. á |ü+&ÉT>∑\ dü+ãs¡eTT
\ìïj·TT |ü̋ …¢̋ À #·÷∫ j·÷q+~+|üe\dæq<˚.

Çø£ Ä+‘·s¡+–ø£yÓTÆq dü+düÿ è‹ì >∑÷]Ã ø=+‘·
˝À‘·T>± |ü]o*+∫q#√ düVü≤qeTT, düeTq«j·TeTT,
s¡dæø£‘· yÓTT<ä\>∑T dü<äTZDeTT\#˚ Ä+Á<ÛäVü≤è<äj·T
e÷Ås¡›yÓTÆj·TTqï~. á $wüj·TeTTqT >∑÷]Ã ‘Ó*dæ
ø=qT≥≈£î eTTqT|ü⁄ eTqeTT Ä+Á<Ûä<˚X¯eTT jÓTTø£ÿ
uÛÖ>√[ø£ ñìøÏì |ü]o*+|üe\dæ j·TTqï~. ñ‘·Ôs¡,
<äøÏåD <̊X̄eTT\≈£î q&ÉTeT Ä+Á<Ûä<̊X̄eTT e]∆\T¢#·Tqï~.
n+<äTe\q ¬s+&ÉTyÓ ’|ü⁄\ yê] dü+düÿ è‘·T\T,
Hê>∑]ø£‘·\T, eT‘·eTT yÓTT<ä\>∑Tq$ Ä+Á<ÛäT\ô|’
Á|üuÛ≤eeTT #·÷|ü⁄≥≈£î M\T|ü&çq~. <äøÏåDeTT qT+&ç
ø±ì, ñ‘· Ôs¡eTT qT+&ç ø±ì @ $|ü ¢eyÓT ÆqqT,
eT‘·y ÓT ÆqqT, j·TT<ä ∆ ôd ’Hê´<äT\T >±ì ‘·s ¡*
b˛e\j·TTqìq yê]øÏ $ÁXÊeT Á|ü<̊X̄eTT Ä+Á<Ûä uÛÑ÷$T.
Çs¡TyÓ ’| ü ⁄\ yê]øÏ ø £\Vü≤eTT\T ø£*–q|ü⁄& ÉT
Ä+Á<ÛäuÛÑ÷$T s¡DuÛÑ÷$TjÓÆTq~. Ä |òü*‘·eTT\qT
nqTuÛÑ$+∫q~ Ä+Á<Ûä<˚X¯eTT. Ç{Ïº |ü]dæú‘·T\H˚ø£eTT
…̋<äTs=ÿì j·TT+&ÉT≥ #̊‘·H̊ Ä+Á<ÛäT\≈£î düVü≤q>∑TDeTT

|ü≥Tºe&çq~. $_Ûqï <äèø£Œ<∏äeTT\T >∑\ C≤‹eT‘·eTT
\qT, bÕ\≈£î\qT Ä+Á<ÛäT\T düVü≤qeTT‘√ uÛÑ]+∫
j·TTHêïs¡T.

düVü≤q >∑TDeTT‘√ bÕ≥T Ä+Á<ÛäT\≈£î eTiÏjÓTTø£
dü<äTZDeTT ªdüeTq«j·T >∑TDeTTµ |ü≥Tº|ü&çq~. eTq
C≤‹Á>∑+<∏äeTT uÛ≤s¡‘·eTT <Ûäsêà<ÓÌ«‘·eTTqT uÀ~Û+#·Tq<̊.
‘ÓqT>∑T>∑&É¶̋ Àì eTVü‰ø£$ ‹ø£ÿq, ẙ<ë+‹ Hê>±s¡T®qT&ÉT,
kÕs¡«uÛÖeTT&ÉT ø£èwüí<̊esêj·T\T düeTq«j·T‘·‘·Ô«eTTqT
bÕ{Ï+∫qyêπs. XË’eyÓ’wüíeeTT\≈£î ø£*–q ø£\Vü≤eTT\qT
s¡÷|ü⁄e÷|æ ªª$wüßís¡÷bÕj·T qeT•Ùyêj·Tµµ nì

Vü≤]Vü≤sêsê<ÛäHê‘·‘·Ô«eTT qT|ü<˚•+∫q yê&ÉT ‹ø£ÿq.
ãT<äT∆ì X¯Sq´yê<äeTTq≈£î, X¯+ø£s¡Tì $T<∏ë´yê<äeTT
q≈£î düeTq«j·TeTT ø£*Œ+∫q |üPs¡ í|ü⁄s¡Twüß&ÉT
Hê>±s¡T®Hê#ês¡T´\T. ø£èwüísêj·T\T yÓ’wüíe⁄&Éj·TT´
|üs¡eTXË’e⁄&É>∑T <Ûä÷s¡®{Ï eTVü‰ø£$ì $T>∑T\ Ä<ä]+∫
eT‘·düVü≤qeTT #·÷ô|qT. Ç‘·ì ø±\eTTq Ms¡
X¯è+>±s¡eTT\≈£îqT düeTq«j·TeTT ø£*Œ+|üã&çq~.
W‘·ÔsêVüQ\ Vü≤è<äj·TeTT <ëøÏåD≤‘·T´\ y˚T<Ûä Ä+Á<ÛäT
\˝À Á|ü‹|òü*+#·TqT. n+<äTe\\H̊ ªø£$ø√øÏ\µ düs√õ˙
<˚$ ªªñ‘· Ôsê~ ñ<˚«>±\T eT]j·TT <äøÏ åD≤~
Ä#·#·s¡D≤‘·àø£‘·\ eT<Ûä́  Ä+Á<ÛäT\ dæú‹ düùV≤‘·Tø£+µµ
nì e∫+∫q~.

ªªW‘·ÔsêVü≤s¡kÕÅs¡› Vü≤è<äj·T+ <ëøÏåD≤‘·́  $<ä>∑∆ẙT<Ûë
‘·eX¯óuÛÑ>∑fi¯g ‘·s¡fi¯ eT+>∑fi¯dü÷Á‘· j·TT>∑fi¯ <äfi‚µµ

sTTq qMq ø£$ jÓTTø£s¡T Ä+Á<Ûäe÷‘·≈£î ˙sê»qeTT
dü*Œj·TTHêïs¡T. á $wüj·TeTT\≈£î H˚&ÉTqT eTq≈£î
#·ø£ÿì ì<äs¡ÙqeTT\T ø£\e⁄. HÓÅVüAJ W‘·ÔsêeTT&ÉT.
Vü≤è<äj·TeTTq≈£î Á|üdæ~∆. #·Áø£e]Ô sê»>√bÕ˝≤#ê]>±s¡T
<ëøÏ åD≤‘·T´&ÉT, y˚T<Û ä≈£î Á|üdæ<äT ∆&ÉT. M]s¡Te⁄]
Vü≤è<äj·TeTT, y˚T<Ûä düeTbÕfi¯fl˝À y˚Tfi¯$+|üã&çq
Ä+Á<ÛäT&ÉT l sê<Ûëø£èwüí |ü+&ç‘·T&ÉT. Ç‘·qT ªªdüVü≤qy˚T
dü+düÿ è‹µµ j·Tì e∫+#ÓqT.

s¡dæø£‘·≈£î Ä+Á<ÛäT\T ù|¬sìÿø£ >∑qïyês¡T. ø£$øÏ
ø±e´eTTq≈£î Ä+Á<Ûä<˚X¯eTTq »]–q >ös¡eeTT
Á|ü|ü+#·eTTq eTiÏjÓTø£ÿ&ÉqT »s¡T>∑̋ Ò<äìq n‹X̄jÓ÷øÏÔ
ø±H˚s¡<äT. ø£e⁄\≈£î ø£qø±_Ûùwø£eTT\T, >∑+&Éô|+&ûj·T
sê\T ãVüQe÷qeTT\T Ä+Á<Ûä<˚X¯eTTq$ »]–q$.
ø£$ì ãVüQe÷qeTTq Á|ükÕ~+∫q <ë+Á<äT&˚. $<ë´
q>∑s¡ M<ÛäT\˝À ø£$‘·≈£î ô|+&ç¢|ü+~fi¯ófl ø£|æŒ+∫q
~qeTT\T ø£\e⁄. sêj·T\Hê{Ï s¡dæø£‘· düTÁ|üdæ<äeTT.
n\+ø±s¡ Á|æj·T‘·ïeTT, n‹~∏eTsê´<ä\T ÄHê{Ï Á|ü»\
j·TT#êÃX̄«ìXÊ«düeTT \qe#·TÃqT. H̊{ÏøÏì á s¡dæø£‘ê
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uÛ≤eeTT Ä+Á<ÛäT\˝À q•+|ü̋ Ò<äT. ªªøå±eTeTT ̋ …ìïe∫Ãq
s¡dü»„‘· e÷Á‘·eTT #êe˝Ò<äT e÷ d”eTqTµµ nì
Ä+Á<ÛäT\T |òüTÀwæ+‘·Ts¡T.

nqTø£s¡D nHÓ’ø£́ eTT\≈£î uÛ≤s¡rj·TT\T Ä+Á<ÛäT\qT
Áy˚˝…{Ï#·÷|ü⁄<äTs¡T. |üPs¡«eTT dü+düÿ è‘·eTT, H˚&ÉT
Ä+>∑¢eTTqT nqTø£]+#·T#·THêïs¡T. Ä+Á<ÛäT Ò̋$T Á|ü|ü+#·
eT+‘·j·TT Ä+>∑¢uÛ≤wüqT, y˚wüeTTqT nqTø£]+#·T
#·Tqï~. Áø=‘·Ô<äqeTTqT, n+<äTqqT ªeT+∫µ j·Tqï
<ëìì nqTø£]+#·T≥˝À q÷´q‘· ̋ Ò<äT. MT<äT $TøÏÿ*
$XÊ\ <äèø£Œ<∏äeTTH̊ #ê≥TqT. Ä+Á<ÛäT\˝À H=ø£uÛ≤>∑eTT
nHÓ’ø£´yÓT≈£îÿe. á nHÓ’ø£´eTT yê]øÏ ø=+‘·y˚T\TH˚
>∑÷]Ãq~. Ç+<äTe\q Á|ü‹ e´øÏ Ô dü+|ò üTeTTq
e´øÏÔ‘·«eTT ì\T|ü⁄ø=qT≥≈£î ø£èwæ #̊j·TTqT. n+<äTe\q
Ä+Á<Ûä<˚X¯eTTq+<äT ñ‘·ÔeT e´edüú\ ø£+f… ñ‘·ÔeT
e´≈£îÔ˝…≈£îÿe j·TTHêïs¡T. n≥T\ì nHÓ’ø£´eTT
yêsê~Û+|ü⁄eTì ø±<äT. uÛ≤s¡rj·TT\ nHÓ’ø£́  >∑TDeTTqT
|ü⁄s¡düÿ]+#·Tø=ìj̊T eTVü≤eTàBj·TT\T, Ä+π>¢j·TT\T

á <̊X̄eTTq sê»´eTT kÕú|æ+|ü>∑*–]. ø±e⁄q ◊ø£́ uÛ≤e
eT+<äiÏøÏ nedüs¡eTT.

Ç~ Ä+Á<Û äT\ dü+Á>∑Vü≤yÓTÆq ªÄ+Á<Û ä‘·«eTTµ.
#ê]Á‘·ø£+>± ne˝ÀøÏ+∫ |ü]o*+∫q Ä+Á<ÛäC≤‹øÏ
Äyêdü+>± ñqï <˚X¯+ Ä+Á<Ûä<˚X¯+ Ò̋<ë Ä+Á<ÛäT\#˚
|ü]bÕ*+#·ã&çq <̊X̄+ Ä+Á<Ûä<̊X̄+ nH̊ ¬s+&ÉT ø√D≤\T
n>∑T|ædüTÔHêïsTT. M{Ï˝À yÓTT<ä{Ï<˚ düeT+»dü+>±
ñ+≥T+<äì #·]Á‘·ø±s¡T\ n_ÛÁbÕj·T+. Ä+Á<ÛäT\T
‘·eT kÕÁe÷C≤´ìï kÕú|æ+∫q ‘·sê«‘· yê] ÁbÕã\´
ÁbÕuÛ≤e+ e\q ‘Ó\T+>∑T\T ìedæ+#̊ <̊XÊìøÏ, ‘Ó\T>∑T,
ÁbÕø£è‘ê´\ eT<Ûä́  Ä<ëq Á|ü<ëHê\‘√ s¡÷bı+~q yê]
uÛ≤wü≈£î ªÄ+Á<ÛäeTTµ nH˚ ù|s¡T @s¡Œ&çe⁄+&Ée#·TÃ. á
$<Ûä+>± Ä+Á<ÛäT\H˚ ˇø£ ÁbÕuÛÑy√ù|‘·eTsTTq C≤‹
‘Ó\T>∑T <˚XÊìï ∫s¡ø±\+ |ü]bÕ*+∫q+<äTe\¢
‘Ó\T>∑TqT Ä+Á<ÛäeTì, ‘Ó\T>∑T\qT Ä+Á<ÛäT\ì ‘Ó\T>∑T
<̊XÊìï Ä+Á<Ûä<̊X̄eTì |æ\e&É+ »]–+~ nì #Ó|üŒ&É+
düeT+»dü+.

ñ|üj·TTø£Ô Á>∑+<∏ë\T :
1) Ä+Á<ÛäT\ #·]Á‘· ` dü+düÿè‹ ` \ø°åàs¡+»q+ K+&Ée*¢, u≤ Ò̋+<äT X‚Ks¡+ K+&Ée*¢
2) Ä+Á<ÛäT\ kÕ+|ò”Tø£ #·]Á‘· ` düTs¡es¡+ Á|ü‘ê|ü¬s&ç¶
3) ‘Ó\T>∑TuÛ≤cÕ #·]Á‘· ` uÛÑÁ~sêE ø£èwüíeT÷]Ô
4) Ä+Á<ÛäT\ #·]Á‘· ` @≥T≈£L] ã\sêeTeT÷]Ô
5) Ä+Á<ÛäT\ #·]Á‘· ̀  _.mdt.j·T Ÿ̋. Vü≤qTeT+‘·sêe⁄
6) ‘Ó\T>∑T #·]Á‘·, dü+düÿè‹ (Ä+Á<ÛäÁ|ü<˚XŸ ne‘·s¡D <äX¯ es¡≈£î) ` dæ.$. sêeT#·+Á<äsêe⁄, _.uÛ≤düÿs¡ #Í<ä]
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e÷‘·èÁo ‘·]>=+&É yÓ+>∑e÷+ã ‘êqT »ìà+∫q
ø±˝≤ìøÏ nr‘·yÓTÆq |üPs¡«»qà |ü⁄D´+ e\¢ Áo ẙ+ø£fÒX̄«s¡
kÕ«$T es¡ Á|ükÕ<ä+>± Áø°X¯ 1730 dü+ˆˆ˝À ‘·]>=+&É̋ À
ø±Hê\ ø£èwüíj·T´ eT+>∑e÷+ã nH˚ |ü⁄D´<ä+|ü‘·T\T
»ìà+∫+~ yÓ+>∑e÷+ã.

u≤\´+˝À yÓ+>∑e÷+ã≈£î <Ó’euÛÑøÏ Ô m≈£îÿe>±
ñ+&É≥+ #·÷dæ dü+‘√wæ+#ês¡T. ø±\Áø£y˚THê uÛÑøÏÔ rÁe
kÕúsTTøÏ #˚s¡&É+‘√ ‘·*¢<ä+Á&ÉT\T ≈£L‘·Ts¡T yÓ+>∑
e÷+ã≈£î yÓ’uÛÑe+>± $yêVü≤+ #˚j·÷\ì ìs¡ísTT+#·T
≈£îHêïs¡T. ∫‘·÷Ôs¡T õ˝≤¢ düMT|ü+˝Àì Hês¡>∑T+≥bÕfiË+
#Ó+~q Áoe‘·‡>√Á‘·T&Ó’q Ç+CÒ{Ï ‹eTàe÷s¡T´ì
≈£îe÷s¡T&ÉT Ç+CÒ{Ï y˚+ø£{≤#·\|ü‹ $yêVü≤+ »]
|æ+#ês¡T. $~ÛeXÊ‘·TÔ es¡T&ÉT y˚+ø£{≤#·\|ü‹ nø±\
eTs¡D≤ìøÏ >∑T]ø±e&É+‘√ yÓ+>∑e÷+ã ‘·*¢<ä+Á&ÉT\
ñ<›̊X¯́ + ‘·\øÏ+<ä̋ …’ b˛sTT+~. ‘·+Á&ç ø£èwüíe÷‘·T´&ÉT
≈£L‘·Ts¡TJ$‘·+ uÛÑ$wǘ ‘·TÔ≈£î nqTyÓ’q Ä‘·à$XÊ«dü+
<ÛÓ’s¡́ + #̊≈£LπsÃ dü+ø£\Œ+‘√ s¡÷bÕe‘ês¡+ düTÁãeTD´
jÓ÷– nH˚ Ä<Ûë´‹àø£y˚‘·Ô #˚‘· ÁãVü≤à$<√´|ü<˚X¯+
#̊sTT+#ês¡T.

yÓ+>∑e÷+ã yÓ’<Ûäe´ J$‘·+ :
uÛ Ñs ¡ Ô  eTs ¡D≤ìø Ï $#ê]+#·ø £  b˛e& É+‘√

yÓ+>∑e÷+ãqT ‘·]>=+&É bÂs¡T\T |ü]|ü]$<Ûë\T>±
ì+~+#ês¡T ÄyÓT <ä÷wæ+#ês¡T. uÛÑs¡Ô eTs¡DÏ+∫q|üŒ{Ïø°
kÂuÛ≤>∑´ ∫Vü≤ï\qT $&ç∫ ô|fÒº+<äT≈£î yÓ+>∑e÷+ã
n+^ø£]+#·̋ Ò<äT. ‘·q uÛÑs¡Ô nì‘·T‡&Ó’q yÓ+ø£{≤#·\|ü‹
ø±&Éì ì‘·T‡&Ó’q y˚+ø£{≤#·\|ü‘˚qì #Ó|æŒ+~.

á$<Ûä+>± |üPs¡«|ü⁄ eT÷&ÛÜ#êsê\ MT<ä <Ûä«»yÓT‹Ô
ã\e+‘·+>± s¡T<ä›ã&˚ yÓ’<Ûäyê´ìï Á|ü‹|òüT{Ï+∫, H˚{Ï
dü+|òüT dü+düÿs¡Dyê<äT\T ø£Hêï m+‘√ eTT+<äT>±

‹s¡T>∑Tu≤≥T≈£î Áoø±s¡+ #·T{Ïº+~. ÄyÓT <Û√s¡DÏ Ä }]
yê]øÏ n+<äTHê Ä#êsêìøÏ n+øÏ‘·yÓT Æb˛sTTq
nÁ>∑≈£î\düTú\≈£î @e÷Á‘·+ q#·Ã Ò̋<äT. ÄÁ>∑Vü‰y˚XÊ\≈£î
ø£*–+∫+~. yê]øÏ yÓ+>∑e÷+ã ‘·q eT<Ûäs¡ uÛÑøÏÔ
dæ<ë∆+‘êìï yê~+∫ yê] <Û√s¡DÏì yê~+∫+~.

s¡÷bÕe‘ês¡+ düTÁãeTD´ XÊÅdæÔ eT+Á‘√|ü<˚X¯+‘√
rÁekÕ<Ûäq‘√ |ü]|üPs¡í |üs¡ÁãVü≤à C≤„q+ bı+~q
yÓ+>∑e÷+ã ‘·]>=+&É \øÏ åàqs¡d æ+Vü≤ kÕ«$T
Ä\j·T+˝À ˇø£ ìs¡®q Á|ü<˚XÊìï m+#·Tø=ì jÓ÷>∑
kÕ<Ûäq˝À m≈£îÿeø±\+ >∑&É|ükÕ–+~. kÕ<Ûäq #˚j·Tì
y˚fi¯̋ À¢ ø£$‘·«+ sêdü÷Ô ñ+&˚~.

yÓ+>∑e÷+ã yÓ’<äyê´ìï n+^ø£]+#·ø£b˛e&É+
‘·]>=+&É yêdüT\≈£î Ç‘·s¡T\≈£î ø£+≥–+|ü⁄ nsTT+~.
m\¬>’Hê yÓ+>∑e÷+ãqT düHê‘·Hê#ês¡ $<Ûj̊·TTsê\T>±
#˚j·÷\qT≈£îHêïs¡T. yÓ+>∑e÷+ã ø£≥Tºu≤≥T¢≈£î
˝Àã&Éø£b˛‘˚ yê] ø£≥Tºu≤≥¢≈£î ˝Àã&Éø£b˛‘˚ yê]
≈£î≥T+u≤ìï dü+|òüT+ qT+&ç ãVæ≤wüÿ]+#ê\qT≈£îHêïs¡T.
á $wüj·÷ìï ÄyÓT ‘·+Á&ç ø±Hê\ ø£èwüíj·T´≈£î ‘Ó*bÕs¡T.
dü+|òü÷ìï ~Ûø£ÿ]+#·̋ Òø£ |ü⁄Á‹ø± yê‘·‡˝≤´ìï yÓTT>∑TZ
#·÷|æ+~. ø£èwüíj·T´ ≈£î\+ ô|<ä›\‘√ @ø°uÛÑ$+#·ø£
‘·|üŒ Ò̋<äT. •s√eT+&Éq+ #̊sTT+#·&ÜìøÏ yÓ+>∑e÷+ãqT
ã\e+‘·+>± rdüT≈£îyÓfi≤fls¡T. ÄyÓTqT düMT|æ+∫q
≈£åîs¡ø±s¡T&çøÏ uÛÑj·T+ ø£*–+~ <ä&É |ü⁄{Ïº+~ @$T
#˚j·T´ Ò̋ø£ Ä |üì ‘·q e\¢ ø±<äHêï&ÉT. nø£ÿ&É ñqï
ÁãVü≤àDT\≈£î n+<ä]øÏ uÛÑj·T+ ø£*–+~.

‘·]>=+&É Á|ü»\≈£î dü+‘·è|æÔ ø£\>∑̋ Ò<äT Ä ÁbÕ+‘êìøÏ
ø£+‘·{ÏøÏ >∑Ts¡TkÕúq+ eVæ≤+∫q |ü⁄wüŒ–] |”sƒê~Û|ü‘·T\≈£î
yÓ+>∑e÷+ã $wüj·T+ ‘Ó*j·T|ü]#ês¡T. |”sƒê~Û|ü‹
$<ë´ qèdæ+Vü≤ uÛ≤s¡rkÕ«eTT\ yês¡T düHê‘·q
<Ûäs√à<ä∆s¡D ø√dü+ ‘·]>=+&É e#êÃs¡T. \ø°åà qs¡dæ+Vü≤

yÓ+>∑e÷+ã yÓ’<Ûäe´ J$‘·+ ` kÕe÷õø±+XÊ\T
` &Üˆˆ. õ. bÕs¡«‹, düVü≤ Ä#ês¡T´\T, ‘Ó\T>∑T XÊK, jÓ÷– y˚eTq $X¯«$<ë´\j·T+, ø£&É|ü.
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kÕ«$T Ä\j·T+˝À $&ç~ #˚XÊs¡T. |ü]#ês¡≈£î*ï |ü+|æ
yÓ+>∑e÷+ãqT s¡|æŒ+#ês¡T. ÁãVü≤àD $‘·+‘·Te⁄≈£î
•s√eTT+&ÉqeTT $Væ≤‘ê#ês¡+ ø±ã{Ïº n+<äT≈£î n+^
ø£]+#·eTì Ä<̊•+#ês¡T.

bÕ‹Áe‘·́ <Ûäs¡à dü+s¡ø£åD≈£î |ü⁄s¡Twü düŒs¡Ù |üìøÏsê<äT
ø£<ë ≈£åîs¡≈£î&ÉT |üs¡ |ü⁄s¡Twüß&ÉT ø±&Ü? nì yÓ+>∑e÷+ã
Á|ü•ï+∫+~. πøX¯K+&ÉHêq+‘·s¡+ eT∞fl yÓ+Á≥Tø£\T
yÓTT\e≈£î+&Ü ñ+{≤j·÷? nì ì\Bdæ+~
yÓ+>∑e÷+ã Á|ü‹ e#·Hê\T kÕ«$T yê]øÏ Äy˚XÊìï,
ÄX̄Ãsê´ìï ø£*–+#êsTT. Ç+‘·̋ À yÓ+>∑e÷+ã kÕ«$TøÏ
qeTdüÿ]+#·ø£b˛e&Üìï nø£ÿ&Óyês¡T >∑T]Ô+∫ ÄyÓTqT
$düà]+#ês¡T. qeTdüÿ]+#·eTì yÓ+>∑e÷+ãqT
Ä<̊•+#ês¡T kÕ«$T yÓ’<=\–‘̊ |”sƒêìøÏ qeTdüÿ]+kÕÔqì
yÓ+>∑e÷+ã ‘Ó*j·TCÒdæ+~. |”sƒê~Û|ü‹ ~– Á|üø£ÿ≈£î
»s¡>±&ÉT yÓ+>∑e÷+ã |”sƒêìï ñ<˚›•+∫ ì+&ÉT>±
qeTdüÿ]+∫+~. X¯ã›+ #˚dü÷Ô |”sƒ¡+ <ä>∑›+ ◊ø±*
b˛sTT+~. kÕ«eTT\ yês¡T ÄX¯Ãs ¡´|ü&ç ‘êH˚
yÓ+>∑e÷+ã≈£î qeTdüÿ]+#ê&ÉT. yÓ+>∑e÷+ã Á|üVü‰¢<äTì
n|üs¡ ne‘ês¡+ nì yÓ+>∑e÷+ã Á|üX¯dæ+#ês¡T. ÄyÓT
e<ä› ôd\e⁄ rdüTø=ì yÓ[¢b˛j·÷&ÉT.

yÓ+>∑e÷+ã ø±\+ Hê{Ï ` kÕe÷õø±+XÊ\T :
1. Åd”Ô\T Ç˝≤¢\T>± ≈£î≥T+ã n_Ûeè~∆̋ À ø°\ø£ bÕÁ‘·

b˛wæ+#·&É+
2. Åd”Ô J$‘·+ yÓ+>∑e÷+ã ø±\+˝À uÛÑs¡Ô Ò̋ì Åd”Ô\

|ü]dæú‹ düe÷»+˝À #ê˝≤ #·T\ø£q uÛ≤eq‘√
#·÷ùdyês¡T.

3. Åd”Ô\≈£î #·<äTe⁄ dü+<ä́ \T á ø±\+˝À m≈£îÿe>±
ñ+&˚~ ø±<äT.

4. Åd”Ô\T sê» qs¡ÔøÏ\T>±H√, ≈£î≥T+ã e´edüú˝À
j·T+Á‘·+>±H√ J$+#˚ $<Ûëq+ m≈£îÿe>±
ñ+&˚~.

5. Åd”Ô\T ø£$‘·«+ sêj·T&É+ ≈£L&Ü düe÷»+˝À
#·T\ø£q uÛ≤e+‘√ ìs¡ ¢ø £´+‘√ e´e]dü÷Ô
ñ+&É&É+ á ø±\+˝À m≈£îÿe>± ñ+&˚~.

6. á ø±\+˝À ãVüQ uÛ≤s¡́ ‘·« e´edüú ≈£î≥T+ã
Jeq dü+düèÿ‹˝À ̌ ø£ uÛ≤>∑+>± ñ+&˚~.

7. Åd”Ô e´øÏÔ‘ê«ìï m+|æø£ #˚düTø=H˚ ñ+&˚~ ø±<äT
Ç˝≤+{Ï |ü]dæú‘·T\T yÓ+>∑e÷+ã ø±\+ Hê{Ï
Åd”Ô\T ø£esTTÁ‘·T\T nqTuÛÑ$+#˚yês¡T.
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ø±\TcÕ´ìøÏ Á|ü<Ûëq ø±s¡D+ bÕ]ÁXÊ$Tø£ $|ü¢e+.
á s√E e÷qe⁄&ÉT nqTuÛÑ$düTÔqï düø£\ kÂø£sê´\≈£î
bÕ]ÁXÊ$Tø£ $|ü¢e+ Á|ü<Ûëq ø±s¡D+. Ç~ Äq+~+#·
<ä–q $wüj·TẙT nsTTq|üŒ{Ïø°, ªn‹ düs¡«Á‘· es¡®j̊T‘Yµ
nH˚ dü÷øÏÔì nqTdü]+∫ @ $wüj·T+˝ÀqT n‹>± ñ+
&É≈£L&É<äT. Á|ü|ü+Nø£s¡D e\¢ bÕ]ÁXÊ$Tø°ø£s¡D |ü<ä∆‘·T\T
ÁX¯ó‹ $T+#êj·Tì |ü]XÀ<Ûä≈£î\ n_ÛÁbÕj·T+.  bÕ]
ÁXÊ$Tø£ s¡+>∑+ n‘·́ +‘· y˚>∑+>± eTT+<äT≈£î yÓfi¯ó‘·÷
ñ+~. ãVüQfi¯C≤‹ dü+düú\T ‘·eT Á|üjÓ÷»Hê\ ø√dü+
e´edüú̋ À ñqï nìï e÷sêZ\T ‘·eT≈£î nqT≈£L\+>±
eT\T#·T≈£î+≥THêïs¡T.

|üsê´es¡D ø±\Twǘ + |ü≥ºD≤\ qT+∫ Á>±e÷\≈£î
$düÔ]+∫+~. zCÀHé bıs¡ ø°åD‘·, düeTTÁ<ä ø±\Twǘ +,
n&Ée⁄\ q]øÏy˚‘·, ø±s¡“Hé &Éj·÷¬ø’‡&é ñ<ëZsê\T,
Á|üe÷<äø£s¡yÓTÆq e´sêú\T, #Ós¡Te⁄\T, ø±\Te\T
|üP&çÃẙ‘· yÓTT<ä̋ …ÿq$  düe÷»+˝À ñqï Á|ü‹ ̌ ø£ÿ]˙
Á|üuÛ≤$‘·+ #˚düTÔHêïsTT. #ê˝≤ ÁbÕ+‘ê˝À¢ e´ekÕj·T
jÓ÷>∑´yÓTÆq uÛÑ÷eTT\qT dü+bÕ~+#·T≈£îH˚+<äT≈£î
n&Ée⁄\qT HêX¯q+ #˚XÊs¡T. ‘·s¡Tyê‘· uÛÑ÷eTT\qT
n_Ûe~∆ ù|s¡T‘√ ìsêàD≤\T #̊|ü{≤ºs¡T. ìsêàD≤\ ø√dü+
»\ e÷sêZ\qT e÷s¡TŒ #̊XÊs¡T. |òü*‘·+>±  |üsê´es¡D
$|ü‘·TÔ\T dü+uÛÑ$düTÔHêïsTT.  Á|üuÛÑT‘ê«\T |üsê´es¡D
düŒVü≤, |üsê´es¡D |ü]s¡ø£åD ù|s¡T‘√ |ü\T ø±s¡́ Áø£e÷\T
#̊dæq|üŒ{Ïø° yêdüÔe+˝À ø£ì|æ+#·&É+ ̋ Ò<äT.

es¡̧+ ≈£îs¡e&É+ nH˚≥Te+{Ï kÕ<Ûës¡D $wüj·T+,
Á|üø£‹ düVü≤»+. ø±˙ ˙ e÷qe⁄&ÉT #˚dæq bıs¡bÕ≥¢
e\q es¡+̧ ≈£îs¡e&É+ nH̊≥Te+{Ï~ ̌ ø£ Á|üø£‹ $|ü‘·TÔ
>± e÷]+~. Ä $|ü‘·TÔ e\q eTq ˇø£ Á|ü<˚X¯+˝À

»]–q dü+|òüT≥q\qT $e]+#˚ qe\ Ä#ês¡´
ø=\ø£\÷] ÇHêø˘ s¡∫+∫q nq+‘· Jeq qe\.
Ä#ês¡́  ø=\ø£\÷] ÇHêø̆ ‘Ó\T>∑T kÕVæ≤‘ê´ìøÏ Ç|üŒ{Ïπø
düT|ü]#·T‘·T\T ø±e&É+ e\q M] >∑T]+∫ Á|ü‘̊´ø£+>±
#ÓbÕŒ*‡q |üì ̋ Ò<äT.  qe\˝Àì edüTÔe⁄ nq+‘·|ü⁄s¡+
õ˝≤¢̋ Àì Á|üdüTÔ‘· |ü]dæú‘·T\qT $e]düTÔ+~.

düVü≤»+>± ̌ ø£ s¡#·q >∑T]+∫ s¡∫+#̊ düeTj·T+˝À
Ä s¡#·q≈£î dü+ã+~Û+∫q edüTÔ •˝≤Œ\qT |ü]o
*+#·&É+ nH̊~ kÕVæ≤‘·́  $eTs¡Ù˝À ø£ì|ædüTÔ+~. Çø£ÿ&É
qe\≈£î dü+ã+~Û+∫q edüTÔ •˝≤Œ\qT $e]+#·
<ä\T#·Tø√ Ò̋<äT. Ç|üŒ{Ïπø ø=+<äs¡T $eTs¡Ù≈£î\T Ä |üì
#˚dæ ñHêïs¡T. ñ‘·ÔeT s¡#·q˝À dü+<˚X¯+ dü÷#·Hê
ÁbÕj·T+>± e´+>±´‘·àø£+>± ø£$/s¡#·sTT‘· mø£ÿ&√
dü÷∫+#·&É+ nH˚~ düVü≤»+>± »]π> $wüj·T+. n<˚
$wüj·T+ qe\ ÁbÕs¡+uÛÑ+˝À ñqï ø£$‘·̋ À ø£ì|ædüTÔ+~.
qe\˝À s¡#·sTT‘· #ÓbÕŒ\qT≈£îqï uÛ≤yê\˙ï ≈£L&Ü
yÓTT<ä≥ ø£$‘· s¡÷|ü+˝À yÓ\Te]+#ê&ÉT. ø£$‘·̋ Àì
yÓTT<ä{Ï |ü+øÏÔ nq+‘· Jeq+ n+fÒ nq+‘·|ü⁄s¡+
Jeq+ nì ù|s=ÿHêïs¡T. n<˚ es¡Tdü̋ À eTs√ |ü+øÏÔ̋ À
nq+‘·|ü⁄s¡+˝Àì ˙{Ïì >∑T]+∫ s¡∫düTÔHêïqì
ù|s=ÿHêïs¡T. nsTT‘̊ nø£ÿ&É ≈£L&Ü yÓTT<ä≥ e´+>∑́ +>±
nq+‘·|ü⁄s¡+˝À ñqï ˙s¡T m≈£îÿe nì #ÓãT‘·÷H˚
ndü˝Ò ˝Òì ˙s¡ì ≈£L&Ü ù|s=ÿHêïs¡T. düVü≤»+>±
nq+‘·|ü⁄s¡+‘√ bÕ≥T sêj·T\d”eT õ˝≤¢̋ À¢ ̇ {Ï ø£cÕº\T
m≈£îÿe. n+fÒ ˙{Ï eqs¡T\T ‘·≈£îÿe. ø±˙ nq+‘·
|ü⁄s¡+˝À ô|Hêï, ∫Á‘êe‹, ẙ<äe‹, bÕ|ü|òæTï, dü«s¡íeTTœ,
‘·&Éø£̋ Òs¡T nH˚ Äs¡T q<äT\T Á|üeVæ≤düTÔHêïsTT. Çìï
q<äT\T Á|üeVæ≤düTÔqï|üŒ{Ïø° ˙{Ï ø£cÕº\T Ç|üŒ{Ïø°
ñHêïsTT.

nq+‘· Jeq+ qe\ : ù|<ä]ø£+, |üsê´es¡D+, Vü≤≈£îÿ\T
` &Üˆˆ. yÓ+ø£≥ sêeTj·T´ >∑+bÕ,     nk˛dæj˚T{Ÿ Ábıô|òdüsY, ‘Ó\T>∑T $uÛ≤>∑+, uÛ≤s¡rj·T uÛ≤wü\

n<Ûä́ j·Tq XÊK, &Ûç©¢ $X¯«$<ë´\j·T+, &Ûç©¢.
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ø±˙ m+‘· ̇ {Ï ø£cÕº\Tqï|üŒ{Ïø° e÷qe⁄&ÉT düwæº+
∫q #Ós¡Te⁄\T, ø±\Te\T <ë«sê esê¸ø±\+˝À e∫Ãq
˙{Ïì ì\«#˚düTø√e#·TÃ. yê{Ï <ë«sê ˙{Ï ø£cÕº\qT
n~Û>∑$T+#˚ Á|üj·T‘·ï+ #˚XÊ&ÉT/#˚düTÔHêï&ÉT. ̌ ø£|ü⁄Œ&ÉT
e÷qe⁄&ÉT Á|üø£‹øÏ nqT>∑TD+>± ‘·q J$‘êìï
eT\T#·T≈£îHêï&ÉT. ø±˙ eTìwæ Ä˝À#·Hê $<Ûëq+
e÷]+~. ‘·q ẙT<ÛädüT‡‘√ Á|üø£‹H̊ ‘·q≈£î nqT≈£L\+>±
eT\T#·Tø√yê\ì Á|üj·T‹ïdüTÔHêï&ÉT. ø=ìï dü+<äsê“¤\˝À
Á|üø£‹ ‘·q Á|ü‘êbÕìï #·÷|æq|ü⁄Œ&ÉT e÷qe⁄&ÉT
ìdü‡Vü‰j·TT&ÉT>± $T–*b˛‘·THêï&ÉT. |ü\T ø£cÕº\qT
m<äTs=ÿ+≥THêï&ÉT. n˝≤ ˙{Ï ø£cÕº\qT m<äTs=ÿqï
nq+‘·|ü⁄s¡+ ‘êqT ì]à+∫q #Ós¡Te⁄\ <ë«sê
Á|üjÓ÷»q+ bı+~q e÷qe⁄&˚ ‘·q ‘·|æŒ<ë\ e\q
m≥Te+{Ï düeTdü´\T m<äTs=ÿHêï&√ ø£$‘·˝ÀH˚
ù|s=ÿHêï&ÉT. ø£s¡Te⁄‘√ ø£&ÉT|ü⁄#̊‘·|ü≥ºø=ì |ü≥ºD+ #̊]q
e÷qe⁄&˚ nq+‘·|ü⁄s¡+ m&Ü] ø±e&ÜìøÏ ø±s¡D
eTe⁄‘·THêï&Éì ù|s=ÿHêïs¡T.

Ç≥Te+{Ï Á|üø£‹ $|ü‘·TÔ˝À dü+|üqï ≈£î≥T+ã
Jeq+‘√ bÕ≥T, kÕe÷qT´ì Jeq+ m˝≤ ñ+<√
s¡#·sTT‘· Ç+<äT˝À $e]+∫q≥T¢ ø£$‘·̋ À ù|s=ÿHêïs¡T.

ªª>∑+>±¬s&ç¶, >√$+<ä¬s&ç¶, ẙ+ø£fÒX̄«s¡ ¬s&ç¶, sê+.|æ. ¬s&ç¶
nq+‘· Jeq Á|ükÕúq+˝À >∑‘· yÓ’uÛÑe Á|ürø£\T
n+uÒ<äÿsY q>∑s¡T˝Àì |ü≥ºD bÕ]X̄ó<ä∆́ + |üìyêfīófl
nø£ÿ&É eTs¡DÏ+∫q ne«.
>=s¡¢eT+<ä ø±bÕ&˚ n+ø±\|üŒ,
<Ûäs¡àes¡+b˛sTT sêì düTu≤“sêj·TT&ÉT,
jÓTB›s¡|üŒ nsTT<√ uÛ≤s¡́  q&ç$T e+ø£ Ç\T¢,
Hê>∑qï ø£\|ü kÕ $T\T¢,
≥e⁄qT uÒ+≈£î sêbÕÔ{Ï ñ<√´–,
Á|üuÛÑT‘·« u≤\Ts¡ edü‹ >∑ nVü‰\ <ä[‘·T\T,
.....................................................,
es¡Ôe÷q J$‘· Á|ü‹_+u≤\T
uÛÑ$wǘ ‘Y Jeq Á|ürø£\T.µµ

Ç+‘·eT+~ J$‘ê˝À¢ Äq+<ä+, <äT+K+, |ü\Te⁄s¡T
ø£\e&ÜìøÏ, $&çb˛e&ÜìøÏ ø±s¡DyÓTÆq≥Te+{Ï
dü+|òüT≥q nq+‘·|ü⁄s¡+˝À e∫Ãq uÛ≤Ø es¡̧+. á es¡̧+
sêø£‘√ nq+‘·|ü⁄s¡+ m&Ü] ø±<äT nH˚ ÄX¯‘√bÕ≥T,
ø±≈£î&É<äqï ã\yÓTÆq ÄX̄ n˙ï ø£*|æ á nq+‘· Jeq+
qe\ s¡÷bı+~+<äì ù|s=ÿ+≥THêïs¡T.

nsTT‘˚ á ø£$‘·̋ ÀH˚ ‘·q Äy˚<äqqT, uÛÑ$wǘ ‘Y
ÄX̄qT ≈£L&Ü e´ø£Ô+ #̊düTÔHêïs¡T. n+<äT˝À ≈£L*b˛sTTq
<Ûäqe+‘·T\ ø√≥ •~∏˝≤\T y˚\ $T<Ó›*ï y˚T&É*ï
Á|üdü$+#ê\qT ø√e&Ü+˝Àq÷, n≥º&ÉT>∑T esêZ\ yês¡T
uÛ Ñj·÷ìï b˛>=≥Tºø=ì eTT+<äT≈£î e∫Ã ùd«#·Ã¤,
düe÷q‘·«+, kÂÁuÛ≤‘·‘·«+, kÕ«‘·+Á‘ê´\T bı+<ë\ì
|”&ç‘· esêZ\T ‘·eT u≤ìdü dü+¬øfīófl ‘Ó+#·Tø=ì $eTTøÏÔ
bı+<ë\ì, Äø£*eT+≥\‘√ n\eT{Ï+#˚ nHêïs¡TÔ\T
Ä]úø£ kÕ«e\+ãq kÕ~Û+#ê\ì ø±+øÏå+#ês¡T.

s¡#·sTT‘· Ç+‘· ã\+>± ø£å$T+#·&ÜìøÏ eT÷\
ø±s¡D+ e´edüú˝À ñqï ù|<ä]ø£+. eTTK´+>±
kÕ«‘·+Á‘·+ e∫Ã Çìï dü+e‘·‡sê\T nsTTq|üŒ{Ïø°
nD>±]q esêZ\ ˝À Ç|üŒ{Ïø° n~Ûø£ XÊ‘·+ eT+~
ù|<ä]ø£+˝À eT>∑TZ‘·THêïs¡T. sêC≤´+>∑+˝À ̋ À n~Ûø£s¡D+
21˝À  e´øÏÔ ùd«#·Ã¤, J$+#˚ Vü≤≈£îÿ ù|s=ÿHêïs¡T. Ç~
n‘·́ +‘· eTTK´yÓTÆq Vü≤≈£îÿ.

ªªπøe\+ ¬s+&̊ yêø±´\Tqï á n~Ûø£s¡D+ n‘·́ +‘·
ÁbÕ<Ûëq´‘· ø£\~. 13,14,15,16,17,18,19, 20
n~Ûø£s¡D≤\˝Àì kÕs¡eT+‘ê á ̌ ø£ÿ n~Ûø£s¡D+˝ÀH˚
ñqï~. ìC≤ìøÏ ÁbÕ<∏ä$Tø£ Vü≤≈£îÿ\ìï+{Ïø° }|æ] á
n~Ûø£s¡DẙT. m+<äTø£+fÒ ̌ ø£ e´øÏÔ J$+∫ ñ+fÒH̊ø£<ë
ô|’q ñ<äVü≤]+∫q ÁbÕ<Ûä$Tø£ Vü≤≈£îÿ\qT nqTuÛÑ
$+#˚~...  ¬s’‘·T\ Ä‘·à Vü≤‘·́ \T, ã\eqàs¡D≤\T,
nsê∆ø£*‘√ nHêïs¡TÔ\ eTs¡D≤\T, dü¬s’q b˛wüø±Vü‰s¡+
˝Òø£ •X¯óe⁄\T, |æ\¢\ eTs¡D≤\T, dü ¬s’q yÓ ’<ä´
dü<äTbÕj·T+ Ò̋ø£ >±*˝À ø£*dæb˛‘·Tqï ã&ÉT>∑T Je⁄\
ÁbÕD≤\T, $$<Ûä s¡ø±\ ø±\TcÕ´\ Á|üuÛ≤e+‘√
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eTs¡D≤\T yÓTT<ä̋ …ÿqe˙ï |üs√ø£å Vü≤‘·́ Ò̋µµ nì ô|+&Ü´\
dü‘·́ Hêsêj·TD yê´U≤´ì+#ês¡T.

sêC≤´+>∑+˝À n+<äs¡÷ düe÷q+ nì ù|s=ÿqï|üŒ{Ïø°
e´edüú̋ À ñqï nH̊ø£ ̋ §düT>∑T\qT Ä<Ûës¡+>± #̊düTø=ì
eTT+<äT≈£î yÓfi‚flyês¡T uÛÑ÷kÕ«eTT\T Ò̋<ë ô|≥Tºã&ç
<ës¡T\T. ø±˙ kÕe÷õø£+>±, Ä]úø£+>± ã\V”≤q+>±
ñqïyês¡T J$‘êìï ø√˝ÀŒ‘·THêïs¡T. n+<äT≈£î qe\˝À
#ê˝≤ ñ<ëVü≤s¡D\qT s¡#·sTT‘· $e]+#ês¡T. qe\
ÁbÕs¡+uÛÑ+˝ÀH˚ ˇø£ Á|ü<Ûëq bÕÁ‘· ù|s¡TqT |ü]#·j·T+
#˚dü÷Ô ªªªs¡+|æ ¬s&ç¶, s¡+|ü⁄¬s&ç¶, s=+|æ ¬s&ç¶>± |æ\Teã&˚
u≤¬s{≤¢ ÁøÏ$Tq Ÿ̋ ˝≤j·Ts¡T. sê+.|æ. ¬s&ç¶ ndü\T ù|s¡T
sêeT |üs¡+<ÛëeT ¬s&ç¶. Ç+>±¢+&ÉT˝À u≤¬s{≤¢ #̊ùd≥|ü⁄Œ&ÉT
n‘·&ç ù|s¡TqT nø£ÿ&çyêfi¯ófl n{≤¢ ≈£î~+#ês¡Tµµ (|ü⁄≥:
1) yê] e‹Ô $<Ûëq+ >∑T]+∫ $e]dü÷Ô ªªsê+.|æ. ¬s&ç¶øÏ
¬s+&ÉT Á|üU≤´‘·T\THêïsTT. ‘êqT πødüT kÕ<Ûës¡D+>±
¬>\TkÕÔ&ÉT. ̌ ø£ ẙfī z&çb˛‘̊ z≥$TøÏ ø±s¡DyÓTÆq yê&ÉT
#·ìb˛‘ê&ÉT. ¬s&ç ¶ ø√s¡Tº≈£î kÕe÷q´+>± b˛&ÉT.
pìj·Ts¡¢qT |ü+ù|yê&ÉT. n‘·&É÷ πødüTrdüTø=+fÒ yê~
πødüsTTHê, Á|ü‹yê~ πødüsTTHê ¬>\TkÕÔeTì qeTàø£+
Ä qeTàø£+ ì\u…≥Tºø=H˚ yê&ÉT ¬s&ç¶. ¬s&ç¶ eø±˝≤Ô
|ü⁄#·TÃø=Hêï&É+fÒ πødüT¬>*∫qfÒ¢qì Á|ü»\ qeTàø£+.
<ëìï Hê´j·TeT÷]Ô ì»+ #˚ùdyê&ÉT.µµ (ô|’<˚.)

ô|’ n+XÊìï >∑eTì+∫q≥¢sTT‘˚ e´edüú̋ À ñqï
|ü]dæú‘·T\T, <ä«+<ä« $<ÛëHê\T Á|üdüTŒ≥+>± ø£ì
|ædüTÔHêïsTT.

qe\˝À Ç‹e‘êÔìøÏ eTTK´eTsTTq n+X̄+ es¡+̧.
Ç+‘·≈£îeTT+<äT ù|s=ÿqï≥T¢ Á|üø£‹ ìj·TeT+ Á|üø±s¡+
es¡̧+ sêe&É+ nH˚~ ˇø£ düVü≤» Á|üÁøÏj·T. á es¡̧+
e∫Ãq|ü⁄Œ&ÉT »]–q dü+|ò üT≥q\ìï{Ï˙ ≈£L&Ü
ù|s=ÿ+≥÷ e#êÃs¡T.

qe\˝À eTTK´yÓTÆq≥Te+{Ï n+X¯eTT Á|üø£‹
$|ü‘·TÔ, |üsê´es¡D ndüeT‘Í\´+. |üsê´es¡D |ü]s¡ø£åD

≈£L&Ü ÁbÕ<∏ä$Tø£ Vü≤≈£îÿ˝À¢ uÛ≤>∑+>±H˚ sêC≤´+>∑
ì|ü⁄DT\T ù|s=ÿ+≥THêïs¡T.  n~Ûø£s¡D+ 21,  e´øÏÔ
ùd«#·Ã¤, J$+#˚ Vü≤≈£îÿ˝À  ªªVü≤≈£îÿ n+fÒ πøe\+
Áã‘·ø£≥+ e÷Á‘·y˚T ø±<äT. eTìwæ ˇø£ eTìwæ>±,
|ü]|üPs¡íyÓTÆq e´øÏÔ>±, Äj·TTsês√>±´\‘√, >ös¡eÁ|ü<ä+>±
J$+#˚ Vü≤≈£îÿ nì ns¡∆+. á Áø£eT+˝À eTH˚ø±>±+BÛ
πødüT˝À düTÁ|”+ø√s¡Tº Ä$wüÿ]+∫q düVü≤» Hê´j·T
dü÷Á‘ê\ dæ<ë∆+‘·+, sêC≤´+>∑+˝À bı+<äT|üs¡#·ã&çq
nH˚ø£ ÁbÕ<∏ä$Tø£ Vü≤≈£îÿ\ô|’ eT]+‘· düŒwüº‘· Çe«≥y˚T
ø±≈£î+&Ü, e´øÏÔ ùd«#·Ã¤≈£î Je+ b˛dæ, sêC≤´+>∑+˝À

Ò̋ì nH˚ø£ Vü≤≈£îÿ\qT e´øÏÔ ùd«#·Ã¤≈£î dü+ã+~Û+∫q
Vü≤≈£îÿ\ C≤_‘ê˝À #˚]Ã+~. yê{Ï̋ À eTTK´yÓTÆq$:

1. ø£̇ dü nedüsê\qT bı+<˚ Vü≤≈£îÿ.
2. |ü]X¯óÁuÛÑyÓTÆq >±*ì, ˙{ÏøÏ bı+<˚ Vü≤≈£îÿ..
3. |üsê´es¡D |ü]s¡ø£åD, |üsê´es¡D ø±\Twǘ + qT+&ç

s¡ø£åD bı+<̊ Vü≤≈£îÿ...µµ
nì ô|+&Ü´\ dü‘·´Hêsêj·TD >±s¡T yê´U≤´

ì+#ês¡T.
yêdüÔe+˝À Á|ü|ü+Nø£s¡D |òü*‘·+>± |üsê´es¡D+˝À

$|üØ‘·yÓTÆq e÷s¡TŒ\T e#êÃsTT. e´edüú #ê˝≤ ẙ>∑+>±
ô|≥Tºã&ç<ës¡T\≈£î nqT≈£L\+>± e÷s¡T‘·÷e⁄+~.
nq+‘·|ü⁄s¡+˝À Á|üdæ<ä∆yÓTÆq≥Te+{Ï ãTø£ÿsêj·TdüeTTÁ<ä
#Ós¡Te⁄ #ê˝≤ es¡≈£î |üP]Ô>± ì+&É<äT.

ªªs¡ø£s¡ø±\ sêe÷j·TD≤\‘√ ãTø£ÿsêj·T düeTTÁ<ä+
nqã&˚ #Ós¡Te⁄ q\T yÓ’|ü⁄˝≤ <äTsêÁø£eTD≈£î ̋ ÀqsTT
|üP]Ô $d”Ôs¡í+ ø√˝ÀŒsTT+~. |üP]Ô »\ düeT~∆ ̋ Ò≈£î+&Ü
nsTTb˛sTT+~. #ê˝≤ ẙ\ mø£sê\≈£î ¬s+&ÉT |ü+≥\≈£î
düeT~∆>± dü]|ü&˚+‘·>± ñ+&˚ ˙{Ï #Ós¡Te⁄ ø=ìï y˚\
mø£sê\≈£î ≈£L&Ü #ê\ì ̇ {Ï eqs¡T>± e÷]b˛sTT+<äì
n+fÒ, nsTT~+≥ eT÷&ÉT e+‘·T\ #Ós¡Te⁄ <äT]«
ìjÓ÷>∑yÓ÷, dü~«ìjÓ÷>∑yÓ÷, nq´<Ûë $ìjÓ÷>∑yÓ÷
nsTT+<äì ns¡ú+.µµ
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ªªø£eT˝≤ q>∑sY Ç+‘·≈£îeTT+<äT |ü+≥ bı˝≤\ H̊\.
n|ü⁄Œ&ÉT bÕ‘·÷s¡T≈£î, ø=‘·÷Ôs¡T≈£î eT<Ûä́  @MT ñ+&˚~
ø±<äT.µµ

ªª#Ós¡Te⁄ ˙s¡T bÕ] |ü+≥\T |ü+&Ée\dæq #√≥
ø£eT˝≤q>∑sY, |ò”&ÉsY s√&ÉT¶, dæìe÷ Vü‰fi¯ó¢, ÄsY.{Ï.dæ.
ãdüT‡ &çb˛, ãdüT‡ kÕº+&ÉT |ü⁄{≤ºsTT. #Ós¡Te⁄ ˙s¡T
j·T<∏̊#·Ã¤>± e#˚Ã #√≥T¢ Ç$µµ nì s¡#·sTT‘· #Ós¡Te⁄
ÄÁø£eTD≈£î ˝ÀHÓÿq $<ÛëHêìï $e]+#ês¡T. Á|ü|ü+N
ø£s¡D |òü*‘·+>± Á|ü»\T Á>±e÷˝À¢ dü+Á|ü<ëj·T e‘·TÔ
\qT ø√˝ÀŒj·÷s¡T. JeH√bÕ~Û ø√dü+ |ü≥ºD≤\≈£î e\dü
yÓfi≤¢s¡T. ô|]–q »HêuÛ≤ e\q |ü≥ºD≤\˝À Áø£eT+>±
ø£̇ dü nedüsê\T rs¡&É+ ø£wüºyÓTÆb˛sTT+~. n~Ûø±s¡T\T
á n+XÊ\ô|’H˚ ô|<ä›>± <äwæº ô|≥º&É+ Ò̋<äT.

U≤∞>± ñqï Á|ü<˚XÊ˝À¢ ìyêkÕ\T @s¡Œs¡#·T≈£îì
Jeq+ kÕ–düTÔqï n≥Te+{Ï kÕe÷q´ »q+ $|ü‘·TÔ\T
dü+uÛÑ$+∫q|ü⁄Œ&ÉT yê] J$‘êìï ø√˝ÀŒ‘·THêïs¡T.

ªªá˝À>± kÕe÷qT´\ Çfīófl eTTqT>∑T‘·÷ ñHêïsTT.
»q+ yÓ\T|ü*øÏ e∫Ã s√&Ó¶øÏÿ ì\ã&ç #·÷düTÔHêïs¡T.
m+‘·eT+~ e#êÃs√? m+‘·eT+~ Çfi¢̄̋ ÀH˚ ñHêïs√!
me] |æ\¢\T mø£ÿ&√! me] ‘·*¢‘·+Á&ÉT\T mø£ÿ&√!
n+‘· @&ÉT|ü⁄˝À yêq ‘Ó∫Ãq Ä|ü<ä̋ À, #êe⁄Áã‘·T≈£î˝À¢
n+‘· ˙{Ïì #·÷∫q Äq+<ä+!µµ

J$+#·&É+ Á|ü‹ ˇø£ÿ] Vü≤≈£îÿ. ø±˙ Çø£ÿ&É á
s¡ø£yÓTÆq≥Te+{Ï düVü‰j·T düVü≤ø±sê\T bı+<ä˝Òì
kÕe÷qT´\T Ç+<äT˝À ø£ì|ækÕÔs¡T.

ªªÇ+<äT≈£î _Ûqï+>± dü+|üqTï\ J$‘·+ ñ+~.
m≥Te+{Ï $|ü‘·TÔ e∫ÃHê ‘·eTì ‘êeTT s¡øÏå+#·T
ø√>∑*–q kÂø£sê´\qT dü+|üqTï\T @sêŒ≥T #˚düT
≈£îHêïs¡T. dü+|üqTï\T+&̊ XÊsTT q>∑sY, ns¡$+<ä q>∑sY,
sêeT q>∑sY, e÷s¡Tr q>∑sY, sêeT#·+Á<ä q>∑sY, yÓTT<ä{Ï
Hê\T>∑T s√&ÉT¢ πøåeT+>± ñHêïsTT.µµ

sêC≤´+>∑+˝À ù|s=ÿqï Vü≤≈£îÿ\T n+<ä]ø°
düe÷q+>± ù|s=ÿqï|üŒ{Ïø° yêdüÔe+˝À ñqï‘· esêZ\
yê]øÏ Á|ü‘˚́ ø£ dü<äTbÕj·÷\T, ã\V”≤q esêZ\ yê]øÏ
düeTdü´\T ñHêïsTT. ªªdüe÷»+˝À ˇø£ $<ÛäyÓTÆq
nXÊ+‹, nuÛÑÁ<ä‘êuÛ≤e+ ô|]–b˛‘·THêïsTT. Á|üe÷<äø£s
¡yÓTÆq e´sêú\T, s¡kÕj·THê\T, bÕ¢dæ ºø˘ e´sêú\T,
yÓTT<ä̋ …ÿqe˙ï eTìwæ Äs√>∑́ +ô|’ rÁeyÓTÆq Á|üuÛ≤yêìï
#·÷|ü⁄‘·THêïsTT...

...Á|ü»\ Jeq Á|üe÷D≤\qT yÓTs¡T>∑T |üs¡∫,
Äs√>∑´e+‘·yÓTÆq ø±\Twü´ s¡Væ≤‘· yê‘êes¡D+˝À
|ü]|üPs¡í e´øÏÔ ùd«#·Ã¤qT, J$+#˚ neø±XÊìï ø£*ŒùdÔ,
Çìï eTs¡D≤\T ñ+&Ée⁄ ø£<ëµµ nì ì|ü⁄DT\
n_ÛÁbÕj·T+.

ñ|üjÓ÷–+#·T≈£îqï |ü⁄düÔø±\T :
ÁbÕ<Ûä$Tø£ Ä<Ûës¡+ :

1. ÇHêø˘ ø=\ø£\÷]. nq+‘· Jeq+. ôV’≤<äsêu≤<é: CÀ´‹ Á>∑+<∏ä e÷\, 2007.
~«rj·T Ä<Ûës¡ Á>∑+<∏ä+     :

1. uÛ≤s¡‘· sêC≤´+>∑+. (nqTyê<ä yê´U≤´‘· dü‘·́ Hêsêj·TD, ô|+&Ü´\.) $»j·Tyê&É: düTÁ|”+ ˝≤ Vü≤Ödt,
2019.
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‘Ó\T>∑TH̊\ô|’ _ÛqïyÓTÆq dü+düÿ‹-kÕ+Á|ü<ëj·÷\T
>∑\ ÁbÕ+‘·+ ‘Ó\+>±D. Ä+Á<Ûä, sêj·T\d”eT ÁbÕ+‘ê
\‘√ b˛*Ã‘˚ ‘Ó\+>±D˝À Á|ü»\ yê&ÉTø£ uÛ≤wü, yê]
ÄVü‰s¡́ +, ø£≥Tº - u§≥Tº, ÄVü‰s¡|ü⁄ n\yê≥T¢, Ä#ês¡
e´eVü‰sê\T, dü+düÿ‹ - kÕ+Á|ü<ëj·÷\T, |ü+&ÉT>∑\T-
y˚&ÉTø£\T, Áø°&É\T -$H√<ë\T ø£fi¯\T  Ç˝≤ Á|ü‹
$wüj·T+˝À ‘Ó\+>±D≈£î Á|ü‘̊´ø£ kÕúq+ ñ+~. ‘Ó\T>∑T
H˚\ô|’ Á|ü‘˚´ø£yÓTÆq j·÷dü‘√ ≈£L&çq ñ#êÃs¡D
‘Ó\+>±D≤ Á|ü»\ kı+‘·+. Á|ü‘˚́ ø£ sêÁwüº ñ<ä́ eT+˝À
≈£L&Ü ªª‘Ó\+>±D≤ dü+düÿ‹-kÕ+Á|ü<ëj·÷\Tµµ Á|ü‘̊´ø£
bÕÁ‘· b˛wæ+#êj·Tì #Ó|üŒ&É+˝À n‹X¯jÓ÷øÏÔ ˝Ò<äT.
ìC≤+ bÕ\≈£î\ Ä#ês¡ e´eVü‰sê\T ñs¡÷› uÛ≤wü
ÁbÕã\´+ ‘Ó\+>±D ÁbÕ+‘·+ô|’ n~Ûø£+>± ø£ì|ædüTÔ+~.
‘Ó\+>±D sêÁwüº+˝Àì C≤‘·s¡\ìï C≤q|ü<äT\ Jeq
$<ÛëHêìøÏ, $XÊ«kÕ\≈£î <Ûë]àø£ JeHêìøÏ n<ä›+
|ü&É‘êsTT. ‘Ó\+>±D˝Àì |ü̋ …¢ |ü̋ …¢̋ À C≤‘·s¡\T »s¡T>∑T
‘êsTT. yê{Ï̋ À ø=ìï C≤‘·s¡\T ÁøÏ+<ä $e]+#·≥+
»]–+~.

ô|<ä›>∑≥Tº C≤‘·s¡ :
ô|<ä›>∑≥Tº C≤‘·s¡, ‘Ó\+>±D sêÁwüº+˝À »]π> ¬s+&Ée

ô|<ä› C≤‘·s¡. Çø£ÿ&çøÏ uÛÑ≈£îÔ\T ¬s+&ÉT ‘Ó\T>∑T sêÁcÕº\˝À
qT+&˚ ø±ø£ bıs¡T>∑Tq e⁄qï #·rÔdt >∑&é, ̌ &çkÕ sêÁcÕº\
qT+&ç ≈£L&Ü edüTÔ+{≤s¡T. düTe÷s¡T 15 \ø£å\ eT+~
uÛÑ≈£îÔ\T e#˚Ã á C≤‘·s¡ ¬s+&˚fi¯fl ø=ø£ kÕ] n‘·́ +‘·
yÓ’uÛÑy√ù|‘·+>± »s¡T>∑T‘·T+~. j·÷<äe⁄\ ≈£î\<Ó’e+
ô|<ä›>∑≥Tº *+>∑eT+‘·T\kÕ«$T Çø£ÿ&É |üP»\+<äT
≈£î+{≤s¡T. á C≤‘·s¡̋ À ø°\ø£ |òüT≥ºyÓTÆq <˚es¡ô|f…º
(n+<äq|ü⁄ #Í&ÉeTàô|f…º) ‘·s¡*+|ü⁄ ø±s¡́ Áø£eT+ ìs¡«
Væ≤kÕÔs¡T. X¯‘êu≤›\ #·]Á‘· ø£*–q á C≤‘·s¡ >∑T]+∫

kÕúìø£+>± nH˚ø£ ø£<∏ä\T Á|ü#ês¡+˝À ñHêïsTT. düú\
|ü⁄sêD+ Á|üø±s¡+.. sêÁwüº≈£L≥ e+XÊìøÏ #Ó+~q Á<ÛäTe⁄&ÉT
‘·q ù|]≥ Çø£ÿ&É Á>±e÷ìï ì]à+#ê&É˙, n<˚
ø±\Áø£eT+˝À <äTsêCŸ|ü*¢>± e÷]+<äì n+{≤s¡T.
ø±ø£rj·TT\ ø±\+˝À ñ+Á&ÉT ø=+&Éô|’ •eπøX¯e⁄\T
Ä\j·÷\T ñ+&̊$. Çø£ÿ&É @{≤ n+>∑s¡+>∑ yÓ’uÛÑe+>±
ñ‘·‡yê\T ìs¡«Væ≤+#̊yês¡T. á ñ‘·‡yê˝À¢ yÓTT≈£îÿ\T
#Ó*¢+#˚+<äT≈£î >∑T≥º≈£î e∫Ãq z >∑]“¤DÏ ô|’øÏ m≈£îÿ
‘·T+&É>± C≤]|ü&ç eTs¡DÏ+∫+<äì, á |òüT≥q≈£î
#·*+∫b˛sTTq kÕ«$Tyês¡T uÛÑ≈£îÔ\≈£î M\T>± ñ+&̊≥T¢
bÕ\ùds¡¢j·T´ >∑T≥ºô|’ *+>∑eT+‘·T\ kÕ«$T>± yÓ*
XÊs¡ì kÕúì≈£î\T #ÓãT‘ês¡T.

C≤‘·s¡ Á|ükÕúq+ :
á C≤‘·s¡≈£î düTe÷s¡T 300 @fi¢̄ #·]Á‘· ñ+~.

Ädæj·÷˝À ¬s+&√ n‹ô|<ä› C≤‘·s¡ ô|<ä›>∑≥Tº C≤‘·s¡.
¬s+&˚fi¢̄≈£î ˇø£kÕ] »]π> *+>∑eT+‘·T\ C≤‘·s¡ ÁbÕs¡+
uÛ≤ìøÏ 15 s√E\T eTT+<äT ~wæº|üP» eTôVA‘·‡e+
»s¡T>∑T‘·T+~. e÷|òüTX̄ó<ä∆ bÕ&É́ $T ‘·sê«‘· e#̊Ã ¬s+&√
Ä~yês¡+ ~wæº ≈£î+uÛ≤ìï ñeTà&ç es¡+>∑˝Ÿ õ˝≤¢
Nø£{≤j·TbÕ˝…+ qT+∫ <˚es¡ô|f…ºqT rdüT≈£îsê>±..
dü÷sê´ù|≥ qT+∫ eTø£s¡‘√s¡D+ Ç‘·s¡ ÄuÛÑs¡D≤\T
ô|<ä›>∑≥Tº≈£î rdüTø=∫Ã n\+ø£]kÕÔs¡T. Á|ür Ä~,
k˛eTyêsê˝À¢ |üP»\T »s¡T>∑T‘·T+{≤sTT. á C≤‘·s¡ ◊<äT
s√E\ bÕ≥T »s¡T>∑T‘·T+~. #Í&ÉeTà ‘·*¢ <̊es¡ô|f…º̋ À
ñ+≥T+~. ñ‘·‡yê˝À¢ }πs–düTÔ+&É>± <˚es¡ ø√dü+
m<äTs¡T#·÷düTÔqï uÛÑ≈£îÔ\T z *+>±%ÖÖ%z *+>± nì
düà]dü÷Ô <˚es¡ô|f…ºqT ‘ê≈£î‘ês¡T. Ç˝≤ ‘êø£&É+ e\¢
|ü⁄D´+ \_ÛdüTÔ+<äì uÛÑ≈£îÔ\ qeTàø£+. #Í&ÉeTàqT
kÂ&ÉeTà‘·*¢>±, #·+&ûe÷‘·>± ≈£L&Ü |æ\TkÕÔs¡T.

` >∑TqT>∑T+≥¢ XË’\»,  ‘Ó\T>∑T n<Ûë´|ü≈£îsê\T, Degree ø£fi≤XÊ\, Vü≤qTeTø=+&É.

C≤‘·s¡̋ À Hê nqTuÛÑyê\T



BHAVAVEENA
Vol. 19, Issue. 7 (3), July 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 20uÛ≤eMD e÷dü|üÁ‹ø£

j·÷<äe⁄\ ≈£î\<̊e‘· kÂ&ÉeTà Ä\j·÷\T dü÷sê´ù|≥,
<äTsêCŸ|ü*¢, ô|Hé|üVü‰&é Á>±e÷˝À¢ ‘·|üŒ eT¬sø£ÿ&Ü
ø£ì|æ+#·ø£b˛e&É+ $X‚wü+. C≤‘·s¡̋ À uÛ≤>∑+>± bıfÒº\TqT
rdüTø=∫Ã <ëìøÏ |üP\<ä+&É ẙdæ |üdüT|ü⁄, ≈£î+≈£îeT ô|{Ïº
<̊e⁄&ÉT ñqï ~≈£îÿyÓ’|ü⁄ e~ Ò̋kÕÔs¡T. >=Á¬s »*Ô Çe«>±H̊
yÓTT≈£îÿ rs¡TÃ≈£î+{≤s¡T. *+>∑eT+‘·T kÕ«$T XÊU≤Vü‰]
ø±e&É+‘√ Äj·Tq≈£î HÓ’y˚<ä́ + düeT]ŒkÕÔs¡T. $T–‘ê
<˚e‘·\≈£î »+‘·Tã\T\T ÇkÕÔs¡T. C≤‘·s¡≈£î ˇø£s√E
eTT+<äT uÛÑ≈£îÔ\T #˚s¡T≈£î+{≤s¡T. |ü⁄s¡Twüß\T ms¡T|ü⁄
s¡+>∑T eÁkÕÔ\T <Ûä]+∫, ø±fi¢̄≈£î >∑C…®\T ø£≥Tºø=ì &ç̋ …¢+
ã˝…¢+ X¯u≤›\ q&ÉTeT q&ÉTdü÷Ô z*+>±.. z *+>±
n+≥÷ ôVA¬s‹ÔkÕÔs¡T. Çø£, eTVæ≤fi¯\T ‘·&ç ã≥º\‘√H˚
|üdüT|ü⁄, ≈£î+≈£îeT, |üP\ <ä+&É\T, n>∑s¡e‘·TÔ\‘√
n\ø£]+∫q eT+<ä >∑+|ü HÓ‹Ôq ô|≥Tºø=ì q&ÉTkÕÔs¡T.
dü+‘êq+ Ò̋ì eTVæ≤fi¯\T uÀq+ ≈£î+&É m‘·TÔ≈£î+{≤s¡T.
|æ\¢\T ̋ Òìyês¡T kÕïq+ #˚dæ ‘·&çã≥º\‘√ >∑T&ç#·T≥÷º
Á|ü<äøÏåD\T #˚ùdÔ kÕ«$T nqTÁ>∑Vü≤+‘√ dü+‘êq+
ø£\T>∑T‘·T+<äì qeTàø£+.

C≤‘·s¡ »]π> rs¡T :
C≤‘·s¡ »]π> ‘=*s√E uÛÑ≈£îÔ\T sêÁ‹ ‘·eT Çfi¢̄̋ À

>∑+|ü\T yÓfi¯ ¢Bùd ø±s¡´Áø£e÷ìøÏ Áoø±s¡+ #·T{Ïº
dü+Á|ü<ëj·T Äj·TT<Ûë\T rdüT≈£îì sêÁ‹øÏ ˝Àù|
Çø£ÿ&É≈£î #̊s¡T≈£îHêïs¡T. ¬s+&√s√E j·÷<äe |üPC≤s¡T\T
b˛\T eTT+‘·\T.. u§≥T…… ø£+ø£D n\+ø£s¡D\T
#̊j·T>±, eTVæ≤fī\T ‘Ó\¢yês¡TC≤eTTH̊ uÀq+ e+&ÉT≈£îì
*+>∑eT+‘·T\kÕ«$TøÏ HÓ’y˚<ä́ + düeT]ŒkÕÔs¡T. $T>∑‘ê
<˚e‘·\≈£î »+‘·Tã\T\T düeT]ŒkÕÔs¡T. eT÷&√ s√Eq
#·+Á<ä|ü≥ï+ y˚kÕÔs¡T. _j·T´+ |æ+&ç, |üdüT|ü⁄ ø£*|æq
|ü<ës¡ú+‘√ Ä\j·÷\ m<äT≥ eTT>∑TZ ẙdæ Hê\T>∑TyÓ’|ü⁄˝≤
eTT+‘· >∑Ts¡T>∑T\T ô|{Ïº BbÕ\T yÓ*–kÕÔs¡T. Hê\T>√
s√E HÓ\yês¡+. ~wæº|üP» s√E ô|{Ïºq <˚es¡ô|f…ºqT
‘=\–+∫ >∑≥Tº düMT|ü+˝Àì πøkÕs¡+ Á>±e÷ìøÏ rdüT¬ø[¢
nø£ÿ&É ì\T|ü⁄‘ês¡T. <ëìì ‘·sê«‘· e#˚Ã C≤‘·s¡≈£î

rdüTø=kÕÔs¡T. ◊<√ s√E... eT÷\ $sê{Ÿ n\+ø£s¡D≈£î
ñ|üjÓ÷–+#˚ eTø£s¡‘√s¡D+ ‘=\–kÕÔs¡T. Ç˝≤ ◊<äT
s√E\ bÕ≥T á C≤‘·s¡ eTVü‰ yÓ’uÛÀ>∑+>± »s¡T>∑T‘·T+~.

y˚Tfi¯¢#Ós¡Te⁄ C≤‘·s¡ :
‘·\MT<ä >∑+>∑eTà‘√ ns¡∆HêØX¯«s¡ s¡÷|ü+‘√

dü«j·T+uÛ Ñ÷>± Ä »+>∑eTj·T´ yÓ\dæq πøåÁ‘·+
dü÷sê´ù|≥ õ˝≤¢ ẙTfī¢#Ós¡Te⁄. |ü⁄wüÿs¡ø±˝≤ìøÏ n+>∑Tfī+
#=|ü⁄Œq •e*+>∑+ e~∆ #Ó+<ä&É+, *+>∑+ •s¡düT‡ uÛ≤>∑+
qT+&ç »\+ sêe&É+, •esêÁ‹ dü+<äs¡“¤+>± ◊<äT s√E\
bÕ≥T ñ‘·‡yê\T ìs¡«Væ≤+#·&É+, Ç˝≤ mH√ï
Á|ü‘˚́ ø£‘·\≈£î HÓ\e⁄ á Ä\j·T+  <˚e<˚e⁄&ÉT Çø£ÿ&É
X¯+uÛÑT*+π>X¯«s¡T&ç>± uÛÑø£ÔdüT\uÛÑT&ç>± |üP»\+<äT
≈£î+≥THêï&ÉT. |ü+#·uÛÑ÷‘ê\‘√ ø£\dæ ñ+&˚ •e
*+>±\T #ê˝≤ ns¡T<äT>± ñ+{≤sTT. n+<äT˝À ̌ ø£{Ï
y˚Tfi¢̄#Ós¡Te⁄˝Àì Çwüºø±y˚TX¯«] düy˚T‘· X¯+uÛÑT *+π>X¯«s¡
kÕ«$T Ä\j·T+. 12e X¯‘êã›+˝ÀH˚ Ä\j·T
ìsêàD≤ìøÏ |ü⁄Hê~ |ü&ç+<äì düú\|ü⁄sêD+ ‘Ó*j·T
CÒk Ǫ̂+~. |üPs¡«+ á ÁbÕ+‘·eT+‘ê <ä≥ºyÓTÆq n&Ée⁄\‘√
ñ+&˚~.  á #·T≥Tº Á|üø£ÿ\ Á>±e÷\≈£î #Ó+~q |üX¯ó
e⁄\ ø±|üs¡T\T ‘·eT Äe⁄\qT Çø£ÿ&çπø y˚T‘·≈£î
rdüT≈£îe#˚Ãyês¡T. yê{Ïì ˇø£ #√≥ ø£{Ïº ñ+#˚+<äT≈£î
ˇø£ ø√{≤ºìï  @sêŒ≥T #˚düT≈£îHêïs¡T. Ä eT+<ä̋ Àì
ˇø£ Äe⁄ s√E ø=≥º+˝Àì >∑T+Á&ÜsTT MT<ä bÕ\T
n_ÛùwøÏdü÷Ô ñ+&É{≤ìï >∑eTì+∫q ø±|ü̋ ≤<ës¡T&ÉT |ü̋ …¢
ô|<ä›\≈£î ‘Ó*j·TCÒj·÷\ì ãj·T\T<̊s¡‘ê&ÉT.  Ä s√E
sêÁ‹ |üs¡eT•e⁄&ÉT |ü̋ …¢ ô|<ä›\≈£î dü«|üï+˝À kÕøå±‘·ÿ
]kÕÔ&ÉT.  ‘êqT |üs¡eT•e⁄ì s¡÷|ü+˝À ø=\TyÓ’ ñHêïqì
#Ó|æŒ ‘·q≈£î Ä\j·÷ìï ì]à+#·eTì ÄC≤„|ækÕÔ&ÉT.
•e⁄&ç Äq‹ MT<ä yês¡T yê] ‘êVü≤‘·T\≈£î ‘·>∑Z≥Tº>±
ˇø£ ∫qï  <˚yê\j·÷ìï ì]à+#ês¡T. ø±ø£rj·T sêC…’q
Á|ü‘ê|üs¡TÁ<äT&ÉT á Ä\j·÷ìï n_Ûe~∆ #˚XÊ&Éì
Ä\j·T >√&É\ MT<ä ñqï XÊdüHê\ <ë«sê ‘Ó\TdüTÔ+~.
|üPs¡« ø±\+˝À á ÁbÕ+‘·+˝À ô|<ä› #Ós¡Te⁄ <ëì n+#·T
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yÓ+ã&ç y˚T&ç #Ó≥T¢ m≈£îÿe>± ñ+&˚e≥.  n+<äTπø á
ÁbÕ+‘êìï y˚T&ç #Ós¡Te⁄>± |æ*#˚yês¡T. ø±\Áø£eT+˝À
n~ y˚Tfi¢̄#Ós¡Te⁄>± dæús¡ |ü&çb˛sTT+~

$•wüº *+>∑+ :
á πøåÁ‘·+˝À •e*+>∑+ nH˚ø£ $•wüº‘·\≈£î HÓ\e⁄.

Á|ü<Ûëq+>± •e *+>∑+ X‚«‘· *+>∑+>± ñ+&É≥+
yÓqø£yÓ’|ü⁄ »&É Äø±sêìï b˛*q >∑Ts¡TÔ\T ñ+&É≥+‘√
uÛÑ≈£îÔ\T X¯+uÛÑT *+π>X¯«s¡ kÕ«$T s¡÷bÕìï ns¡úHêØX¯«
s¡T&ÉT>± |üPõkÕÔs¡T. bÕq|ü≥º+  MT<ä ñqï *+>∑yÓTÆ‘˚
Á|ü‹ |ü⁄wüÿs¡ ø±˝≤ìøÏ ̌ ø£ n+>∑Tfī+ #=|ü⁄Œq ô|s¡T>∑T‘·÷
ek Ǫ̂+<äì *+>∑+ eTT+<äTuÛ≤>∑+˝À @s¡Œ&ÉT‘·Tqï u§≥Tº
˝≤+{Ï Äø±sê Ò̋ Ç+<äT≈£î ì<äs¡ÙqeTì |ü+&ç‘·T\T
#ÓãT‘·THêïs¡T. •e*+>∑+ •s¡düT‡ uÛ≤>∑+˝À eT÷&ÉT
y˚fi¯ó¢|üfÒº+‘· s¡+Á<Ûä+ ñ+~. BH˚ï >∑+>∑eTà kÕúq+
n+{≤s¡T. Çø£ÿ&ç qT+&ç >∑+>±»\+ }s¡T‘·÷ ñ+
≥T+~. á »\+ Á|üeVæ≤+#·<äT ø±˙ rdüTÔqï ø=B›
}s¡T‘·÷H˚ ñ+≥T+<ä≥. Çø£ÿ&çøÏ e#˚Ã uÛÑ≈£îÔ\≈£î á
»˝≤ìï rs¡ú  Á|ükÕ<ä+>± n+<äCÒkÕÔs¡T ns¡Ã≈£î\T. >∑T&ç
#·T≥÷º Á|üø£ÿ\ ÁbÕ+‘·+˝À 500 |ò”≥T¢ uÀs¡T y˚dæq
˙s¡T |ü&É<äT ø±˙ >∑+>∑eTà kÕúq+˝À ˙s¡T e÷Á‘·+
edü÷ÔH˚ ñ+≥T+~. eTq+ rdüTÔqï ø=B› Ä ˙s¡T
}s¡T‘·÷H˚ ñ+{≤~.Á|ü‹ k˛eTyês¡+ kÕ«$Tyê]øÏ
Á|ü‘˚́ ø£ n_Ûùwø±q+‘·s¡+ |ü⁄cÕŒ\+ø£s¡D #˚kÕÔs¡T.

◊<äT s√E\ C≤‘·s¡ :
sêÁwüº+˝À <äøÏåD ø±o>± $sêõ Ò̋¢ ñqï Ä\j·÷˝À¢

y˚Tfi¯#Ós¡Te⁄ •yê\j·T+ eTTK´yÓTÆ+~. Çø£ÿ&É @{≤
eTVü‰•esêÁ‹ y˚&ÉTø£\qT |òüTq+>± ìs¡«Væ≤kÕÔs¡T. ◊<äT
s√E\ bÕ≥T »]π> á ñ‘·‡yê˝À¢\‘√ á ÁbÕ+‘·
eT+‘ê »qdü+Á<ä+>± e÷]b˛‘·T+~. •esêÁ‹ s√Eq
Á|ü‘˚´ø£ |üP»\T *+>√<ä“¤e ø±\ n_Ûùwø±\T, •e
ø£fi≤´D√‘·‡yê\qT Çø£ÿ&É  yÓ’uÛÑy√ù|‘·+>± »s¡T|ü⁄‘ês¡T.
∫e] s√Eq |üe[+|ü⁄ùdeqT ø£qT\ |ü+&ÉT>∑>±
ìs¡«Væ≤kÕÔs¡T. C≤‘·s¡̋ À ¬s+&ÉT s√E\bÕ≥T m‘·ÔsTTq

Á|üuÛ≤\qT ì]àkÕÔs¡T. á Á|üuÛÑ\qT $<äT´B›bÕ\‘√,
qø£åÁ‘ê\T Á|üã\ MT<ä |ü&Ü¶j·÷ nqï≥T¢>± n\+ø£
]kÕÔs¡T. M{Ïì #·÷&É&ÜìøÏ sêÁwüº+˝Àì q\TeT÷\\
Á>±e÷\ qT+&ç \ø£å\ dü+K´˝À uÛÑ≈£îÔ\T Çø£ÿ&çøÏ
#̊s¡T≈£î+{≤s¡T. á ◊<äT s√E\T |ü⁄sêD Á|üe#·Hê\‘√
uÛ≤>∑e‘√|üHê´ kÕ\‘√ Ä\j·T ÁbÕ+>∑D+ e÷s¡T
yÓ÷>∑T‘·÷ ñ+≥T+~. sêÁwüºkÕúsTT˝À m&É¢ |ü+<˚\qT
$$<Ûä s¡ø±\ Ä≥\ b˛{°\qT ìs¡«Væ≤kÕÔs¡T . M{Ï̋ À
bÕ˝§Zq&ÜìøÏ ¬s+&ÉT eT÷&ÉT HÓ\\ eTT+<äT qT+∫
m<äT›\≈£î •ø£åDìkÕÔs¡T. Ç+<äT˝À ¬>*ùdÔ Ä |üs¡ẙTX̄«s¡Tì
nqTÁ>∑Vü≤+ ‘·eT }]øÏ \_ÛdüTÔ+<äì uÛÑ≈£îÔ\ $XÊ«dü+.

‘Ó\+>±D ≈£î+uÛÑy˚Tfi≤  düeTàø£ÿ kÕs¡ø£ÿ C≤‘·s¡:
düeTàø£ÿ kÕs¡ø£ÿ C≤‘·s¡ nH˚~ eTT\T>∑T õ˝≤¢,

‘ê&Ü«sTT eT+&É̋ ≤ìøÏ #Ó+~q y˚T&Üs¡+ Á>±eT+˝À
»]π> ˇø£ –]»q C≤‘·s¡. Ç~ Á|ü|ü+#·+˝ÀH˚ n‹ô|<ä›
–]»q |ü+&ÉT>∑. á C≤‘·s¡ ‘Ó\+>±D sêÁwüº |ü+&ÉT>∑>±
>∑T]Ô+|ü⁄ bı+~+~. uÛ≤s¡‘· <˚X¯+˝À ≈£î+uÛÑy˚Tfi≤
‘·s¡Tyê‘· n‘·́ ~Û≈£î\T Vü‰»s¡j̊T´ |ü+&ÉT>∑ Ç<̊. $$<Ûä
sêÁcÕº\ qT+∫ |ü~ ø√≥¢ eT+~øÏ ô|’>± Vü‰»s¡T
ne⁄‘ês¡ì n+#·Hê. eTT\T>∑T õ˝≤¢ πø+Á<ä+ qT+&ç 44
øÏ̋ ÀMT≥s¡¢ <ä÷s¡+˝À ‘ê&Ü«sTT eT+&É\+˝À ñqï
e÷s¡TeT÷\ n≥M ÁbÕ+‘·yÓTÆq y˚T&Üs¡+˝À <ä≥ºyÓTÆq
n&Ée⁄\T, ø=+&É ø√q\ eT<Ûä́  á #ê]Á‘ê‘·àø£yÓTÆq
C≤‘·s¡ »s¡T>∑T‘·T+~. düeTdüÔ –]»qT\ düe÷sê<Ûä´
<̊e‘·\T, ø£cÕº\T ø£&É‘̊πsÃ ø£*j·TT>∑ <Ó’yê\T>±, Ä|ü<ä̋ À
ñqïyê]ì Ä<äT≈£îH˚ Ä|ü<Ûë“¤+<äe⁄\T>±, πøe\+
‘Ó\+>±D˝ÀH˚ >±ø£ nœ\ uÛ≤s¡‘· <˚X¯+˝ÀH˚ eq
<˚e‘·\T>± |üP»\+<äT≈£î+≥THêïØ düeTàø£ÿ-kÕs¡ø£ÿ.
ªª<˚X¯+˝ÀH˚ n‹ ô|<ä› –]»qC≤‘·s¡µµ>± >∑D‹¬øøÏÿq
y˚T&Üs¡+ C≤‘·s¡ –]»q kÕ+Á|ü<ëj·T Ø‘·T˝À¢
»s¡T>∑T‘·T+~.eTq sêÁwüºeTT qT+&˚ ø±≈£î+&Ü bıs¡T>∑T
sêÁcÕº˝…’q Ä+Á<Ûä Á|ü<˚XŸ, eTVü‰sêÁwüº, eT<Ûä´ Á|ü<˚XŸ,
ˇ&çcÕ, #·rÔdt>∑&Ûé, C≤s¡?+&é sêÁcÕº\ qT+&ç ≈£L&Ü
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\ø£å\ ø=B› uÛÑ≈£îÔ\T ‘·+&√|ü‘·+&Ü\T>± ‘·s¡* e∫Ã
yÓTT≈£îÿ\T #Ó*¢+#·T≈£î+{≤s¡T. á C≤‘·s¡qT ‘Ó\+>±D
Á|üuÛÑT‘·«+ 2014˝À sêÁwüº |ü+&ÉT>∑>± >∑T]Ô+∫+~.
ñeTà&ç Ä+Á<Ûä Á|ü<˚XŸ ˝À 1996 ˝À sêÁwüº |ü+&ÉT>∑>±
n|üŒ{Ï Á|üuÛÑT‘·«+ >∑T]Ô+∫+~.

H˚{Ï »–‘ê´\ õ˝≤¢ »–‘ê´\ s¡÷s¡̋ Ÿ eT+&É\
ÁbÕ+‘·eTT˝Àì bı\yêdüqT bÕ*+#˚ –]»q <=s¡
ẙT&ÉsêE ẙ≥ø£ì yÓ[¢q|üŒ&ÉT ̌ ø£ |ü⁄≥º MT<ä πø]+‘·\T
ø=&ÉT‘·÷ ø£ì|æ+∫q bÕ|üπø düeTàø£ÿ nì ù|s¡T ô|{Ïº
ô|+#·T≈£îHêï&ÉT. düeTàø£ÿ yê]øÏ |ü⁄≥º MT<ä ø£ì|æ+#˚
düeTj·T+˝À #·T≥÷º |ü⁄\T\÷, dæ+Vü‰\÷ ÄyÓT≈£î
s¡ø£åD>± ì\e&É+ #·÷dæ ÄyÓTì <Ó’yê+X¯ dü+uÛÑ÷‘·T
sê*>± uÛ≤$+#ês¡T. ø£̇ ïs¡T ôd’‘·+ m+&çq ø£s¡Te⁄˝À
‘·eT≈£î ‘√&ÉT>± ì*#˚+<äT≈£î e∫Ãq <˚e‘·>± ÄyÓTqT
ø=\T#·T≈£îH˚yês¡T. düeTàø£ÿ Vü≤düÔyêdæ yê] qeTàø±ìï
‘·s¡#·÷ s¡TEe⁄ #˚ùd~. ÄyÓT #˚‘√Ô Ä≈£î|üdüs¡T ÇùdÔ
m˝≤+{Ï s√>∑yÓTÆHê ÇfÒº qj·TyÓTÆb˛j˚T<ä≥. ÄyÓTqT
n‘·ì ẙTq\T¢&Ó’q ẙT&Üs¡+ bÕ\≈£î&ÉT |ü–&ç<ä›sêEøÏ∫Ã
ô|[fl #̊kÕ&ÉT. á <ä+|ü‘·T\≈£î kÕs¡\eTà, Hê>∑T\eTà,
»+|üqï nH̊ eTT>∑TZs¡T dü+‘êq+ ø£*>±s¡T. sê»´ $düÔs¡D
ø±+ø£å‘√ ø±ø£rj·T Á|üuÛÑTe⁄ yÓTT<ä{Ï Á|ü‘ê|üs¡TÁ<äT&ÉT
bı\yêdüô|’ <ä+&Ó‘êÔ&ÉT. Äj·Tq <ë&çøÏ ‘·≥Tºø√˝Òø£
y˚T&ÉsêE, y˚T&Üs¡+ bÕ]b˛sTT nC≤„‘·yêdü+ >∑&ÉT|ü⁄
‘·T+{≤&ÉT. y˚T&Üsêìï bÕ*+#˚ ø√j·TsêE ªª|ü–&ç<ä›
sêEµµ ø±ø£rj·TT\ kÕeT+‘·Tì>± ñ+≥÷ ø£s¡Te⁄
ø±≥ø±\ |ü]dæú‘·T\ ø±s¡D+>± ø£|üŒ+ ø£≥º̋ Òø£b˛‘ê&ÉT.
ø£|üŒ+ ø£≥ºø£b˛e&É+, ẙT&ÉsêE≈£î ÄÁX̄j·T+ ø£*Œ+#·&É+,
ø√j·T –]»qT\˝À kÕs¡«uÛÖeTTìøÏ e´‹πsø£+>± $|ü¢e

uÛ≤yê\T q÷]b˛dæ sêC≤´~Ûø±sêìï ~Ûø£ÿ]düTÔHêï&ÉH˚
ø±s¡D+‘√ |ü–&ç<ä›sêEô|’ ÄÁ>∑Vü≤+ #Ó+~q Á|ü‘ê|ü
s¡TÁ<äT&ÉT, n‘·&çì nD∫ẙj·T&ÜìøÏ ‘·q Á|ü<ÛëqeT+Á‹
j·TT>∑+<Ûäs¡T&ç‘√ düVü‰ e÷|òüT X¯ó<ä∆ bÂs¡í$T s√Eq
y˚T&Üs¡+ô|’ <ä+&Ó‘·TÔ‘ê&ÉT.

kÕ+Á|ü<ëj·T Äj·TT<Ûë\T <Ûä]+∫ |ü–&ç<ä›sêE,
düeTàø£ÿ, kÕs¡ø£ÿ, Hê>∑eTà, »+|üqï, >√$+<ä sêE\T
ẙπs«s¡T ÁbÕ+‘ê\ qT+&ç ¬>]˝≤¢ j·TT<ë∆ìï ÁbÕs¡+_Û+∫
Ms√∫‘·+>± b˛sê≥+ #̊kÕÔs¡T. ø±ì düT•øÏå‘·T …̋’q nbÕs¡
ø±ø£rj·T ùdq\ <Ûë{ÏøÏ ‘·≥Tºø√ Ò̋ø£ y˚T&ÉsêE, |ü–&ç<ä›
sêE, kÕs¡\eTà, Hê>∑T\eTà, >√$+<ä sêE\T
j·TT<ä∆+˝À eTs¡DÏkÕÔs¡T. |üsê»j·T yês¡Ô $qï »+|üqï
nee÷Hêìï ‘·≥Tºø√˝Òø£ dü+ô|+>∑ yê>∑T˝À <ä÷øÏ
Ä‘·àVü≤‘·́ ≈£î bÕ\Œ&É‘ê&ÉT. n|üŒ{Ï qT+&ç dü+ô|+>∑
yê>∑T »+|üqï yê>∑T>± Á|üdæ~∆ #Ó+~+~. Çø£ düeTàø£ÿ
j·TT<ä∆ uÛÑ÷$T˝À ø±ø£\T r]q ø±ø£rj·TT\ ôd’Hê´ìï
eTT|ü⁄Œ ‹|üŒ\T ô|&ÉT‘·T+~, Ms√∫‘·+>± b˛sê≥+
kÕ–+∫+~. –]»q eTVæ≤fī j·TT<ä∆ HÓ’|ü⁄D≤´ìøÏ Á|ü‘ê|ü
s¡TÁ<äT&ÉT ÄX¯Ãs¡́  #·øÏ‘·T&Éj·÷´&ÉT. ∫e]øÏ X¯Á‘·Te⁄\
#˚‹˝À <Óã“‹qï düeTàø£ÿ s¡ø£Ô|ü⁄ <Ûës¡\‘√H˚ j·TT<ä∆
uÛÑ÷$T qT+∫ ìÁwüÿ$T+∫ ∫\Tø£ >∑T≥ºyÓ’|ü⁄ yÓfi¯ó‘·÷
e÷s¡ Z eT<Û ä´+˝ÀH˚ n<äX¯´yÓT Æ+~. düeTàø£ÿqT
yÓ<äT≈£îÿ+≥÷ yÓ[¢q nqT#·s¡T\≈£î ÄyÓT C≤&É ø£ì|æ+#·

Ò̋<äT, ø±˙ Ä ÁbÕ+‘·eTT˝À ˇø£ |ü⁄≥º <ä>∑Zs¡ |üdüT|ü⁄,
≈£î+≈£îeT\T >∑\ uÛÑ]D… \_Û+∫+~. <ëìï düeTàø£ÿ>±
uÛ≤$+∫ n|üŒ{Ï qT+∫ Á|ü‹ ¬s+&˚fi¢̄≈£î ̌ ø£kÕ] e÷|òüT
X¯ó<ä∆ bÂs¡í$T s√Eq düeTàø£ÿ C≤‘·s¡qT n‘·́ +‘· uÛÑøÏÔ
ÁX̄<ä∆\‘√ »s¡T|ü⁄≈£î+≥THêïs¡T.
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¬ø.|æ. |üPs¡í#·+Á<ä  ‘̊»dæ«>±]  ªnã#·÷]q  b˛kÕº|ò”düTµ
qyê´ìøÏ  M&√ÿ\T |ü*øÏ  ã+&Üj·T (‹s¡T>∑Tu≤≥T)
kÕVæ≤‘ê´ìøÏ ‘·\T|ü⁄\T ‘Ó]dæ+~. qe⁄´\ z≥$T
eT]j·TT  ø=‘·Ô<äq|ü⁄ nH̊«wüD\ nedüsêìï á dü+|ü⁄{Ï
düeTs¡úe+‘·+>± yê´U≤´ìdüTÔ+~. ‘˚»dæ«ì ˝≤>±H˚
uÛ≤ee´øÏÔ ìs¡ù|ø£åyÓTÆq  n_Ûe´øÏÔøÏ  ÁbÕeTTK´‘·ì∫Ã
ø£<∏ä*ï  sêdæqyês¡T  <˚eq÷s¡T eTVü≤<˚e. áj·Tq˝À
ã\V”≤qesêZ\ u≤<Ûä, <ä[‘·T\ u≤<Ûä m+‘· rÁe+>±
ø£ìŒdüTÔ+<ä+fÒ n~ ô|’ esêZ\ kÕ+düÿ‹ø£ $\Te
\ìï+{Ï̇   ~Ûø£ÿ]düTÔ+~. á u≤<Û̊  Äj·Tq˝À $eTTøÏÔ
ø£fi¯\øÏ Je+ b˛düTÔ+~. <˚eq÷s¡T >±s¡T ‘·eT ø£<∏ä̋ À¢
<Ûäì≈£î\T <√|æ&ûì nH̊ø£ s¡÷bÕ˝À¢ |ü]#·j·T+  #̊j·T≥+
<ë«sê  <ä[‘·kÕVæ≤‘·́  düwæºøÏ Hê+~ |ü*ø±s¡T.

1970e <äXÊã›+˝À ø£<∏ä kÕVæ≤‘·́ +˝À eTs√ ø=‘·Ô
dü«s¡÷|ü+ ø£ìŒdüTÔ+~. ÁbÕs¡+uÛÑ+˝À qe´<Û√s¡DÏ‘√ ø£<∏ä\T
sêdæq  \+πøX̄ ‘̊»dæ«>±s¡T., ‘·sê«‘· ã+&Üj·T <Û√s¡DÏ̋ À
ø£<∏ä\T sêj·TkÕ>±s¡T.  Ä<ÛäTìø£  ø£<∏ëkÕVæ≤‘·́ +˝À <ä[‘·
ã+&Üj·T nH˚ q÷‘·q <Û√s¡DÏ ø£<∏ë kÕVæ≤‘·´+˝À
ø£ìŒdüTÔ+~. <˚eq÷s¡T  eTVü≤<˚e>±] e\¢ á <Û√s¡DÏøÏ
ˇø£ düŒwüº‘· @s¡Œ&ç+~. á dü+<äs¡“¤+˝À Á>±MTD
|ü]düsê\T yÓqTø£ã&É¶ <ä[‘·T\, n\Œdü+U≤´≈£î\,
ã&ÉT>∑T esêZ\ Ád”Ô\‘√ bÕ≥T  nH̊ø£ eT+~ s¡#·sTT‘·\T
#ê˝≤ X¯øÏÔe+‘·yÓTÆq á ø£<∏ä\T sêXÊs¡T. ø£qï&É  ø£<∏ë
kÕVæ≤‘·́ +˝À Ç|üŒ{Ï es¡≈£î ø±qsêì Nø£{Ï Á|ü|ü+#êìï
Ms¡T |ü]#·j·T+ #˚XÊs¡T. M] ø£<∏ä˝À¢ ‘·eT #·T≥÷º
»s¡T>∑T‘·Tqï nHê´j·T+, nÁø£e÷\≈£î $s¡T<ä∆+>± ø£<∏ä̋ À¢
rÁedü«s¡+‘√ >∑{Ïº >=+‘·T‘√ #ÓbÕŒs¡T.  Ç+‘·≈£î eTT+<äT
≈£îyÓ+|ü⁄ >±] ªkÕ\<äeT>∑Tµ ø=s¡&Éÿ˝Ÿ Áoìyêdü>±]

ª<Ûäìj·Ts¡  dü‘·́ Hêsêj·TDµ,  uÛ≤s¡rÁ|æj·T>±] ªyÓTT∫í
n.q.ø£ >±] ªnqï<ä≈£L>∑Tµ ìs¡+»q>±]  ªø=HÓj·T–sêø°µ
ãdüesê» ø£{ÏºeTì>±]  ªJeqø£̋ …µ  e+{Ï ø=ìï  ø£<∏ä̋ À¢
<ä[‘·T\ |ü≥¢  »s¡T>∑T‘·Tqï  nHê´j·T+, <√|æ&ç, ̋ …’+–ø£
y˚~Û+|ü⁄\T, ù|<ä]ø£+, Äø£*b˛sê≥+ yÓTT<ä˝…’q
kÕe÷õø£ düeTdǘ *ï ø£<∏ä≈£î edüTÔe⁄>± #˚düT≈£îHêïs¡T.
nsTT‘˚  Ç~ ̌ ø£s¡ø£yÓTÆq  C≤*ì  ì»+>±  ndüVü‰j·T
≈£î\ ÄÁø£+<äqì, <√|æ&çøÏ  >∑T]ø±ã&É¶  u≤<Ûä\ì, ù|<ä\
Äø£*ì - M¬se«s¡T  nqTuÛÑ$+#·̋ Ò<äT.  <ä[‘· ã+&Üj·T
e÷s¡Z+˝Àì ø£<∏ä≈£î\T <Ûäì≈£î\ <äsêŒ\qT ø£]ƒq+>±
$eT]Ùdü÷ÔH˚ Ò̋ìyê&ç ndüVü‰j·Tø£ >=+‘·T≈£î >=+‘·T
ø£*bÕs¡T. |”&ç‘·T\ u≤<Ûä≈£î  düŒ+~+ #ês¡T. n+<äTπø
Ms¡T ªªø±e´+ K&ÉZ+ ø±yê*, Á|ü»\ ẙ<äq≈£î düŒ+~+#̊
ÁbÕD$TÁ‘·T&ÉT ø±yê*µµ nqï<ëìï <Û̊´j·T yêø£́ +>±
ô|≥Tºø=ì kÕVæ≤‘·´ düwæ ºyÓqTø£qTqï ñ<˚ ›XÊìï
düŒwüº+#̊XÊs¡T.

<ä[‘· -ã+&Üj·T kÕVæ≤‘·́ + nqï~  X¯‘êu≤›\T>±
düe÷»+˝À e⁄qïyê&ÉT, ̋ Òìyê&çì  <√|æ&ûøÏ >∑T]#̊düTÔ+fÒ
nee÷HêìøÏ ̋ ÀHÓ’q <ä[‘· ã&ÉT>∑Tes¡Z+ yÓTT≥ºyÓTT<ä{Ï
kÕ] ‘·q Äy˚<äq\≈£î, ‘·q Á|ü‹|òüT≥q≈£î  ø√|ü+‘√
nø£ås¡ s¡÷bÕìï∫Ã+~.  ã+&Üj·T+ Ò̋<ä ‹s¡T>∑Tu≤≥T
á kÕVæ≤‘ê´ìøÏ ñqï eTTK´\ø£åD+. Ä˝≤π> ‹s¡T>∑T
u≤≥T kÕVæ≤‘·´+ Ç|ü⁄Œ&ÉT |ü⁄{Ïº+~ø±<äT.  Ç+‘·≈£î
eTT+<äT ≈£L&Ü kÕVæ≤‘·́ |ü⁄≥˝À¢ nø£ÿ&Éø£ÿ&É ø£ìŒdüTÔ+~.
nsTT‘˚  n~ ˇø£  $\Te>±  >∑T]Ô+#·ã&ç ÁøÏj·÷o\ø£
yÓTÆ+~ á ø±\+˝ÀH˚. á <äX¯˝Àì s¡#·sTT‘·\≈£î
Áù|s¡Dì∫Ã+~  >±+BÛ>±]  <ä[‘√<ë∆s¡ø£  ÄX¯j·T+,

` &Üˆˆ. eT Ò̋¢X¯|üŒ dæ<ëÁ+|üPsY
düVü‰j·T Ä#ês¡T´\T, Á|ü#·Ts¡D\ πø+Á<ä+, Á<ë$&É
$X¯«$<ë´\j·T+, ≈£î|üŒ+.

ø£qï&É ø£<∏ä̋ À¢ j·T<ës¡ú J$‘· j·T<ës¡ú <äèXÊ´\T
- &Üˆˆ. lìyêdüsêe⁄ ø±düs¡¢

Ä+>∑¢ XÊK, Á<ë$&É $X¯«$<ë´\j·T+,
≈£î|üŒ+.
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eT]j·TT n+‘·ø£Hêï m≈£îÿe>± kÕ«_Ûe÷Hêìï, b˛sê≥
#Ó’‘·Hê´ìï Ç∫Ãq~ &Ü. n+uÒ<äÿsY >±] uÛ≤eC≤\+.
<ëì‘√bÕ≥T ˝§Væ≤j·÷ >±] dæ<ë∆+‘·+. C….|æ. >±]
ñ<ä́ eT+ yÓTT<ä̋ …’q$ kÕe÷õø£  Áù|s¡D …̋’, bÕXÊÃ‘·T´\
ÄÁ|òæø£Hé kÕVæ≤‘·́ +, eTVü‰sêÁwüº <ä[‘·bòÕ+<∏äsY ñ<ä́ eT+,
‘Ó\T>∑T ~>∑+ãs¡ ø£$‘·«+ Væ≤+B $|ü¢e kÕVæ≤‘·́ +,
ø£sêí≥ø£˝À 12 e X¯‘êã›+˝À »]–q •eX¯s¡DT\
ñ<ä́ eT+ (e#·q kÕVæ≤‘·́ +) yÓTT<ä̋ …’q$.

á dü+<äs¡“¤+˝À n‘·´edüs¡ |ü]dæú‹ düwæº+∫q
nsê#·ø£+, Á|üC≤‘·+Á‘· X¯≈£îÔ\ yÓ’|òü̋ ≤´\T, kÕe÷õø£,
sê»ø°j·T |ü]dæú‘·T\≈£î  ø±s¡DyÓTÆsTTq <˚esê» ns¡dt
>±] uÛÑ÷ düT<Ûës¡D, ãdüe*+>∑|üŒ>±] ã÷kÕ dü+|òüT≥q,
Vü≤eq÷s¡T ìẙ~ø£, C≤‹$HêX̄ düẙTàfīq+, s¡#·sTT‘·\
ø£fi≤ø±s¡T\ dü+|òüT+,  <ä[‘·  dü+|òüTs¡Ḑ  dü$T‹ eT]j·TT
¬s’‘·Tdü+|òü÷\ Ä$sê“¤e+ nHê{Ï s¡#·sTT‘·\≈£î  ‘ê‹«ø£
∫+‘·ìøÏ ø±s¡DeTj·÷´sTT.  ø=ìïs√E\ ‘·sê«‘·  <ä[‘·
- ã+&Üj·T, kÕVæ≤‘·́ + Á|ü‘̊´ø£  e÷sêZ*ï mqTï≈£îqï~.
á  ø±\+˝Àì s¡#·sTT‘·\T  yÓTT‘·Ô+  düe÷»+yÓ’|ü⁄
yÓTT>∑TZ#·÷bÕs¡T. á ~X¯̋ À <˚eq÷s¡T eTVü≤<˚e>±]
ª<ë´eq÷s¡Tª dü+|ü⁄{Ï eTTK´yÓTÆq~. <ä[‘· J$‘·|ü⁄
$_Ûqï ø√D≤*ï #ê˝≤ X̄øÏÔe+‘·+>±  ∫Á‹+∫q  ø£<∏ä≈£î&ÉT
<˚eq÷s¡T. <ä[‘·T\ J$‘·|ü⁄ \j·T\qT uÛ≤cÕ
\j·T\T>± e÷s¡TÃø=ì kÕVæ≤‘ê´_Û˝≤wüß*ï  düeTs¡ú
e+‘·+>± #·÷s¡>=H˚ X¯øÏÔ Äj·Tq˝À ñ+~.  ù|<ä]ø£+,
<ë]Á< ä´+, <√| æ& ûì < ˚eq÷s ¡T>±s ¡T #ê˝≤
dü+j·TeTq+‘√ $X‚¢wækÕÔs¡T. düe÷» |ü]es¡Ôq≈£î
ø±e\dæq  q÷‘·q kÕ<Ûä́ ‘·\T (possibilities) áj·Tq
ø£<∏ä̋ À¢ ñHêïsTT. <˚eq÷s¡T >±] ª<ë´eq÷s¡Tµ  ø£<∏ë
dü+|ü⁄{Ï >∑T]+∫ |ü⁄s¡Tc˛‘·ÔeT _[eT …̋ >±s¡T Ç˝≤
n+{≤s¡T ªªá dü+|ü⁄{Ï̋ À m≥Te+{Ï k ¢̨>∑Hé‡ Ò̋e⁄.
ã\e+‘·+>±  ‘Ó∫Ãô|{Ïºq  ùV≤‘·Tyê<ä+ ̋ Ò<äT.  øÏ¢wüºyÓTÆq
dü+yê<ë\T ̋ Òe⁄. edüTÔe⁄qT n‹s¡+»ø£+>±  e]í+#˚~
˝Ò<äT. #·\¢>± ø√ùd eT+#·T>∑&É¶˝≤>∑ áj·Tq s¡#·q

\T+{≤sTT. ÄẙX̄+, Äsê“¤{≤\qT+∫  ãj·T≥|ü&ç  ̌ ø£
nqTuÛÑyêìï nH̊ø£ ø√D≤˝À¢ |ü]o*+#·≥+˝À  <̊eq÷s¡T
>±]ì $T+∫q eTs√ ø£<∏ä≈£î&ÉT á ñ<Ûä´eT+˝À
ø£ì|æ+#·&ÉTµµ. <̊eq÷s¡T>±]  ø£<∏ä\ πø+Á<ä+  düeTø±©q
düe÷»+. n+<äT˝ÀqT eTTK´+>± j·÷»e÷q´
dü+düÿ‹ eT]j·TT »$T+<ëØ |ü<ä∆‹qT+&ç $eTTøÏÔ ø√πs
düe÷»+. kÕe÷õø£, Ä]úø£, ùV≤‘·Tã›<ä∆ <äø√ÿD+‘√,
dü+düú Ä~Û|ü‘ê´ìï eT]j·TT düe÷C≤ìï Á|ü•ï+∫q
düe÷»eT~. <̊eq÷s¡T>±]  ø£\\ düe÷»+ ≈£L&Ü n<̊.

˝ÀVæ≤j·Tyê<ä Áù|s¡D‘√ ‹s¡T>∑Tu≤≥T uÛ≤eq‘√
ø£<∏ä\T sêdæq Á|üeTTK s¡#·sTT‘·  ≈£î.Ms¡uÛÑÁ<ä|üŒ. nH˚ø£
dü+øÏ¢wüº‘·\eT<Ûä́   y˚≥≈£î ∫≈£îÿ≈£îqï ã*|üX¯óe⁄\e Ò̋
ndüVü‰j·Tø£+>± J$düTÔqï <ä[‘·T\ J$‘êìï   ≈£î+.$.
>±s¡T Äj·Tq ø£<∏ä̋ À¢ ∫Á‹+#ês¡T. ªÇHêï<äs¡÷ kÕj·TuÒ≈£îµ
ª&√eT eT‹Ô‘·s¡ ø£<∏Ó>∑fīóµ ªuÛÑ>∑e‹ ø±&ÉTµ ªì»*+>∑µ ªdüTo\
m+ã HêsTTj·T÷ yê–*  m+ã Á>±eTePµ yÓTT<ä̋ …’q$
M] ø£<∏ëdü+|ü⁄{≤\T. |ü˝…¢˝À¢ ñqï ã&ÉT>∑TesêZ\,
<ä[‘·T\ dæú‹>∑‘·T*ï  ø£fi¯fl≈£îø£{Ïºq≥Tº>±  #Ó|üŒ≥+
M]ø£<∏ëXË’*  $•wüº‘·. e÷+&É*ø£uÛ≤wü  Ä e÷+&É*ø£+˝À
Hê»¬øåq Vü‰dǘ + Äj·Tq ø£<∏ä\øÏ eT]+‘· >∑{Ïº‘·Hêìï
kÕÔsTT. Äj·Tq ø£<∏ä\≈£îqï $•wüº‘· n+fÒ XË’*˝Àe⁄qï
rÁe‘· eT]j·TT e÷+&É*ø£  uÛ≤wü˝À ‘·q düeTdüÔ
dü»Hê‘·àø£‘·qT  ì+|ü⁄‘·÷  nbÕs¡yÓTÆq  nqTuÛÑe+‘√
sêùd ø£<∏äq XË’*. áj·Tq ø£<∏äq•\Œ+˝À eTs=ø£
eTTK´yÓTÆq $wüj·T+ @eT+fÒ  edüTÔe⁄ø√dü+  yÓ‘·ø£
≈£î+&Ü ‘·q#·T≥÷ºe⁄qï |ü]düsê\H˚, ‘·qJ$‘·|ü⁄
nqTuÛÑyê\H̊ ø£<∏ä\T>± eT\#·&É+.. kÕ«‘·+Á‘ê´ q+‘·s¡+
≈£L&Ü uÛ≤s¡‘·<̊X̄+˝À <ä[‘·T\ J$‘·+ Ç+‘· <äTs¡“¤s¡+>±
ñ+≥T+<ë nì ÄX̄Ãs¡́ b˛j̊T≥≥T e+{Ï dü+|òüT≥q\T
áj·Tq ø£<∏ä̋ À¢ Je+ b˛düT≈£î+{≤sTT. s√>∑Á>∑düúyÓTÆq
düe÷»+˝À ≈£î\uÛÒ<ë\T, <ë]Á<ä́ +, u≤ìdüã‘·T≈£î,
qs¡ø£ dü<äX¯́ yÓTÆq ø£\Œq\T M]øÏ ø£<∏ëìø£\e⁄‘êsTT.
≈£î+. $. >±s¡T  ∫Á‹+∫q bÕÁ‘·\T  $\ø£åDyÓTÆq e´≈£îÔ\T
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nqï<=ø£ÿfÒ  eTTK´+ø±<äT.  ã<äT\T>± ˇø£  esêZìøÏ
#Ó+~q  düTK <äT:U≤*ï, ø£wüºqcÕº*ï, ø£fī*ï, ø£\e]+|ü⁄*ï
dü+πø‹+#·≥+e\¢  Äj·Tq s¡#·q\øÏ,  Äj·Tq J$‘êìøÏ
ˇø£ kÕ+düÿ‹ø£yÓTÆq $\TeqT ‘Ó∫Ãô|{≤ºsTT.

–]»qT\ düeT÷Vü≤+ qT+&ç e∫Ãq _.{Ï. \*‘ê
Hêj·Tø̆ >±s¡T n+uÒ<äÿsY yê<ä H̊|ü<Ûä́ +˝À ø£<∏ä*ï sêXÊs¡T.
yê] ªVü≤ã“¤ eT‘·TÔ ã*µ ø£<∏ë dü+|ü⁄{Ï –]»qT\
j·÷<ës¡úJ$‘êìï  Á|ü‹_+_düTÔ+~. ªu…≥º<ä kÕ\Tµ
eT]j·TT ªn …̋>∑fīóµ ø£<∏ë dü+|ü⁄{Ï <ë«sê düeTø±©qT\˝À
$•wüº ø£<∏ä≈£î&ç>±  >∑T]Ô+|üã&É¶yês¡T  ø±fiË>ö&É Hê>±yês¡.
M] ø£<∏ä\T C≤‹esêZ*ï n~Û>∑$T+∫ |ü]X¯ó<ä∆yÓTÆq
e÷qeÁù|eT yÓ‘·T≈£î˝≤≥˝À |üj·TìkÕÔsTT. ô|’
esêZ\yê] ø±eT‘·wüíqT HÓs¡y˚πsÃ <ä[‘· eTVæ≤fi¯\
J$‘ê*ï >∑÷]Ã nH˚ø£ ø£<∏ä*ï sêdæq #ÓqïDíyê*ø±sY
ã+&Üj·T <ä[‘· kÕVæ≤‘·´dü+<äs¡“ ¤+˝À ø£ìŒ+#˚
ne÷j·Tø£|ü⁄ s¡#·sTT‘·. Ms¡T ÄX¯Ãs¡´b˛j˚T+‘·
düs¡fi¯XË’*˝À ø£<∏ä*ï sêkÕÔs¡T. #ê˝≤ ∫qï dü+|òüT≥q*ï
kÕeT´yê<ä <äwæº‘√ #·÷ùdMs¡T qe⁄´\ kÕ+πø‹ø£
$<ÛëHêìï e~*  e÷qe‘êyê<ä  ÄX¯j·÷\‘√  ø£<∏ä*ï
sêkÕÔs¡T. ôV’≤<äsêu≤<é ø£sêí≥ø£ ÁbÕ+‘·|ü⁄ e÷+&É*ø£
kı>∑düT*ï áj·Tq  ø£<∏ä\T yÓ\¢&çkÕÔsTT.  á  Á|ü<̊X̄+˝À
<√|æ&ûøÏ >∑T¬s’q <ä[‘·T\  J$‘·|ü⁄ nH̊ø£ ø√D≤*ï áj·Tq
ø£<∏ä\T ]ø±s¡T¶#˚kÕÔsTT.ªneTàø±ÿsTTí ª¬ødüs¡*¢ ¬ødüsê–
Vü‰<ä ø£eT\í ªeT>∑T eT‘·TÔ Á|æj·Tø£s¡q eT<Ûä́ <ä*¢í áj·Tq
Á|üdæ<ä∆ ø£<∏ä\T. |ü˝…¢˝À¢ ñqï‘·esêZ\ ≈£î˝≤\ uÛÀ>∑
edüTÔe⁄>± e÷πs ndüVü‰j·Tø£ Ád”Ô\ J$‘ê*ï ø£<∏ä\T>±
mqTï≈£îqï eTs=ø£ s¡#·sTT‘· XÊ+‘·s¡dü. ªã&˚kÕã
|ü⁄sêDµ,ªHêsTT  eT‘·TÔ |æ+#·DÏµ, ªkÕ«‘·+Á‘·́ Ms¡  eT‘·TÔ
Ç‘·s¡ ø£<∏Ó>∑fi¯óµ - M] ø£<∏ë dü+|ü⁄{≤\T. M] ø£<∏ä̋ À¢
m≈£îÿeXÊ‘·+ uÛÑ÷kÕ«eT´ dü+düÿ‹˝À uÛ≤>∑+>±  ø£ìŒ+#̊
Ä&É- eT>∑ $\ø£åD dü+ã+<Ûë\ >∑T]+∫ #·]Ãdü÷Ô
|ü⁄s¡Twüß\ Áøös¡́ +, Äsê“¤{≤\  q&ÉTeT düqï– Ò̋¢  Á>±MTD
eTVæ≤fī\ ndüVü‰j·T‘·qT  ‘Ós¡∫ #·÷|ækÕÔsTT.  n+<äTe\¢

áj·Tq ∫Á‹+#̊≥≥Te+{Ï <√|æ&çøÏ >∑T¬s’q Ád”Ô bÕÁ‘·\T
dü«‘·+Á‘· e´øÏÔ‘·«+ eT]j·TT X¯øÏÔe+‘·eTsTTq$>±
ø£ìŒ+#·e⁄.

e÷]ÿ‡düTºyê<ä ÄX¯j·÷\‘√ ø£<∏ä\T sêdæq yês¡T
ãs¡>∑÷s¡T sêeT#·+Á<ä|üŒ>±s¡T.  $|ü¢e  ø£<∏ë kÕVæ≤‘·́ +˝À
$•wüºø£<∏ä≈£î&ç>± >∑T]Ô+|üã&Ü¶s¡T. Á>±MTD ÁbÕ+‘ê˝À¢
ø£ìŒ+#˚≥≥Te+{Ï uÛÑ÷kÕ«eT´ dü+düÿ‹ jÓTø£ÿ
>±&ÛÉyÓTÆq ∫Á‘·D áj·Tq ø£<∏ä˝À¢ ø£ìŒdüTÔ+~. M]
ø£|ü⁄ŒHÓ\<ä ¬ø+|ü⁄ ø£*>∑fīóµ dü+|ü⁄{Ïø£̋ Àì ø£<∏ä\T  kÕe÷õø£
nHê´j·÷ìï Á|ü‹|òüT{Ï+#̊  $|ü¢e  ôd’<ë∆+‹ø£ dü«s¡÷bÕ*ï
ø£*–e⁄HêïsTT. kÕ+Á|ü<ëj·Tø£+>±, düTHêj·÷dü+>±
‘·s¡‘·sê\T>± Á|üXÊïr‘·+>± e∫Ãq <√|æ&çøÏ  m<äTs¡T<Óã“
nqï≥Tº>± M] ø£<∏ä\THêïsTT. ÁbÕs¡+uÛÑ<äX¯̋ À  qe⁄´\
˝≤>±  ø£<∏ä\T sêdæq  sê»X‚Ks¡ ̇ s¡e÷ì«>±s¡T ‘·s¡Tyê‘·
sêdæq ªø£s¡÷Œs¡<ä  ø±j·T<ä*¢ª  ø£<∏ëdü+|ü⁄{Ï̋ À sê»ø°j·T,
kÕe÷õø£, Ä]úø£, <Ûë]àø£ <√|æ&û\ì #ê˝≤ >=|üŒ>±
∫Árø£]+#ês¡T.

eTTdæ¢+ düeTT<ëj·÷\ J$‘·+˝Àì nH̊ø£  ø√D≤*ï
∫Á‹+∫q  ø£<∏ä≈£î&ÉT uÀfi¯óyês¡ eTVü≤eTà<é ≈£îsTT. M]
ªn‘·Ô-Ç‘·Ô>∑fi¯ düT‘·ÔeTT‘·Ôí,ª<˚es¡T>∑fi¯ sê»´<ä*¢í,ªn+ø£í
dü+|ü⁄{≤˝À¢ eTTdæ¢+ düeTT<ëj·÷˝À¢ì  ìs¡ø£ǻ sêdǘ ‘·,
ù|<ä]ø£+, <Ûë]àø£ eTT&ÛÉ‘ê«ìï, qeTàø±*ï  ùV≤‘·Tã<ä∆
<äwæº‘√ n_Ûe´ø°Ôø£]kÕÔsTT. eTTdæ¢+ ≈£î≥T+u≤\˝À
ù|s¡T≈£îb˛sTTq  eT‘ê+‘·s¡+, eT‘·eTÚ&ÛÉ́ +, <Ûë]àø£ÁX̄<ä∆,
eT÷\uÛÑ÷‘·yê<ä+ yÓTT<ä˝…’q edüTÔe⁄˝À¢  ø£ìŒ+#˚
dü+øÏ¢wüº‘·*ï Ms¡T ‘·eT ø£<∏ä\˝À $e]+#ês¡T. kÕ+Á|ü
<ësTTø£+>± #·\qo\‘·ì  ø√˝ÀŒsTTq eTTdæ¢+ düe÷»|ü⁄
e´edüú M] ø£<∏ä\\T ˇø£ #·Á{≤ìï @s¡Œs¡TdüTÔ+~.
|”≈£îÿ‹H˚ ù|<ä]ø£+˝À ≈£L&Ü <ÛäsêàìøÏ ˝Àã&ç  q*–
b˛j̊T ù|<ä eTTdæ¢+\ J$‘ê*ï ∫Á‹+#̊ eTs=ø£ ø£<∏ä≈£î&ÉT
|òüø°s¡ eTVü≤eTà<é ø£{≤Œ&ç. ªH√+ãTí M] ø£<∏ëdü+|ü⁄{Ï.
eTTdæ¢+ bÕ]uÛ≤wüø£ |ü<ë\ yê&ÉTø£ áj·Tq ø£<∏ä˝À¢
m≈£îÿe>± ø£ìŒdüTÔ+~. á e÷s¡Z+˝À ø£ìŒ+#˚  eTs√
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s¡#·sTT‘· nãT›˝Ÿ s¡w”<é. M] ø£<∏ ä\T eTTdæ ¢+
düeTT<ëj·÷\ dü+|òüTs¡¸Dì ∫Á‹dü÷ÔH˚ düeTø±©q
dü+<äsê“¤\ Ç‘·s¡  $wüj·÷*ï ≈£L&Ü #·]Ã+#·≥+ $X‚wü+.
ª#Ó|üŒ*>∑fi¯óí dü+|ü⁄{Ï <ë«sê  Ád”Ô\fi≤ ø£<∏ëkÕVæ≤‘·́ +˝À
‘·q<Ó’q >∑T]Ô+|ü⁄ ‘Ó#·TÃ≈£îqï eTTdæ¢ eTVæ≤fi¯ kÕsê
nã÷ãø£sY. <Ûë]àø£  eTÚ&ÛÜ´\ q&ÉTeT q*–b˛j̊T  Ád”Ô\
J$‘ê*ï M] ø£<∏ä\T ∫Á‹kÕÔsTT. ªeTTdæ¢+ VüQ&ÉT– XÊ …̋
ø£*‘·<äT›µ, ª<Ûäs¡à ã …̋_dæ<ë>∑µ, ª#Ó|üŒ*>∑fi¯óí,  ªeTd”~
ø£≥Tºees¡Tí-Á|üdæ~› >±+∫q ø£<∏ä\T. ‘·s¡‘·sê\T>±
dü+Á|ü<ëj·Tø£ eTÚ&ÛÜ´\eT<Ûä´ J$düTÔqï eTVæ≤fi≤
düeTT<ëj·T+  e÷s¡T‘·Tqï  |ü]q´j·÷*øÏ nqT>∑TD+>±
˝Àqe≥+ nìyês¡́ eTqï~ M] ø£<∏ä\ ÄX̄j·T+.  eTTdæ¢+
eTVæ≤fī\ |ü≥¢ »]π>  ne÷qMj·T  #·s¡́ *ï  dü÷ø£åàyÓTÆq
düeTdü´*ï eTT+<äT≈£î‘Ó∫Ã e÷{≤¢&çq yês¡T uÛ≤qT
eTTkÕÔø˘.  ªdü] yÓTT&Éí,  ªu…+øÏ eTfiËµ - M] Á|ü<Ûëq
ø£<∏ä\T. eTTdæ¢+ ≈£î≥T+u≤˝À¢ ø£ìŒ+#˚ Çs¡T≈£î\T,
n\Œ‘·Ô«s¡, …̋’+–ø£ ÄX¯,  Ád”Ô\ ô|’ »]π> <Ís¡®́ Hê´\T-
M] ø£<∏ä\≈£î edüTÔe⁄\T. Ád”Ôyê<ä <ä ø£Œ<∏ä+‘√ sêdæq
eTs√eTTdæ¢+ s¡#·sTT‘·  eTT+‘êCŸ uÒ>∑+  eTTdæ¢+  es¡Z+
qT+&ç  e∫Ãq á s¡#·sTT‘·\T Ä esêZìøÏ  #Ó+~q
$•wüº dü+Á|ü<ëj·÷\T, Ä#êsê\T, <Ûäs¡à+,  Á|ü»\
ne÷j·Tø£‘·«+, <̊«wü+, ndü÷j·T, ãTs¡U≤˝À  ø£ìŒ+#·
≈£î+&Ü  <ë–e⁄qï  eTVæ≤fi≤ ̋ Àø£+˝À e⁄+&˚ j·T‘·q©ï
J$‘·+ ∫Á‘ê*ï á  ø£<∏ä≈£î\T Äj·÷ø£<∏ä̋ À¢  düeTs¡ú
e+‘·+>±  ∫Árø£]+#ês¡T.

<ä[‘·  ̋ Àø±ìøÏ #Ó+~q j·T<Ûësêúìï  Á|ü‹_+_+#˚
ø£<∏ä*ï sêj·T≥+ <ë«sê <ä[‘·  ø£<∏ëkÕVæ≤‘·́   |ü]~Ûì
$düÔ]+∫qyês¡T  yÓTT>∑[fl >∑DÒX¯.  qe⁄´\ kÕ+πø‹ø£‘·
eT]j·TT ã+&Üj·TT\  ‹s¡T>∑Tu≤≥T  ‘·‘ê«ìï
ˇø£ÿ{Ï>± #˚dæ #·÷|æ+#˚ ø£fi¯ áj·Tq≈£î dæ~∆+∫+~.
ªãTT>∑](u§+>∑s¡+) M] Á|üeTTK ø£<∏ä.  nsTT‘˚ ‘·sê«‘·
e∫Ãq M] nH˚ø£  ø£<∏ä\T á u§+>∑sêìøÏ #·T{Ïºq  ø=‘·Ô
‘ê&ÉT\e˝… nì|ækÕÔj·Tqï~ |ü\Te⁄] $eTs¡Ù≈£î\

n_ÛÁbÕj·T+. @~ @yÓTÆq|üŒ{Ïø° áj·Tq  ø£<∏äq•\Œ+
kÂ|ü»„‘·‘√, <Û ä«ì X¯øÏ Ô‘√ ì+&ÉT≈£îqï<äq≥+˝À
nqTe÷q+ ̋ Ò<äT.

yÓTT>∑[fl>±] düeTø±©≈£î\T>± ø£<∏ä*ï sêdüTÔqï eTs=ø£
ø£<∏ä≈£î&ÉT neTπsX̄ qT>∑&√DÏ. áj·Tq  ì|ü⁄Œ\T≈£î]ôdùd
eT+&ÉTf…+&É ÁbÕ+‘·+qT+&ç e∫Ãqyês¡T. qe´ eT]j·TT
ã+&Üj·T e÷s¡Z+˝À  ÁbÕs¡+uÛÑyÓTÆsTTq áj·Tq  ø£<∏ä\T
eTTqTà+<äT Á|ü|ü+Nø£s¡D düyê]ì N*Ã #·÷ùd
Á|üj·T‘·ï+ #˚kÕÔs¡T. Ä<ÛäTìø£ ø£<∏ë|üs¡+|üs¡ kÕ>∑T‘·Tqï
á q÷‘·qe÷s¡Z+˝À |üj·TìdüTÔqï s¡#·sTT‘·\  es¡Tdü̋ À
eTT+<äTqï Ms¡T ø£qï&É ø£<∏ë kÕVæ≤‘ê´ìøÏ Ç+ø±düÔ
X¯øÏÔìe«>∑\s¡qï  qeTàø±ìï ø£*–kÕÔs¡T. ªeTDTí ùd]‘·T
;»µ ª‘·eT+<Ûä<ä πø&ÉTµ eT]j·TT ªdüyê]µ M] ø£<∏ä
dü+|ü⁄{Ïø£\T. j·T<ës¡ú dü+|òüT≥q*ï $•cÕºqTuÛÑe+‘√
‘·q<Ó’q e÷+&É*ø£XË’*˝À s¡#·q\T #˚ùd qT>∑&√DÏ>±s¡T
Ç|üŒ{Ïø° eT+∫ ø£<∏ä*ï sêdüTÔHêïs¡T. áj·Tq  ø£<∏ä
ªø£qôd+uÀ ≈£î<äT¬sj·TH˚]í dæìe÷ s¡÷bı+~ C≤rj·T
#·\q∫Á‘· nyês¡T¶qT ≈£L&Ü bı+~+~. á ø√e≈£î
#Ó+~q Ç‘·s¡ s¡#·sTT‘·\+fÒ Á|üVü≤¢<ä n>∑düqø£f…º,
ãdüesê» ≈£îø£ÿs¡ Vü≤[fl, ̋ ÀπøX̄ n>∑düqø£f…º>±s¡T.

á ø±\+˝À kÕVæ≤‘ê´ìï Ád”Ôyê<ä H˚|ü<Ûä´+˝À
s¡#·q\T #˚dæq s¡#·sTTÁ‹  _.{Ï.  C≤Vü≤ï$. M] ø£<∏ä\T
<ä[‘· J$‘·|ü⁄ dü«$eTs¡Ù≈£î eT+∫ ì<äs¡ÙHê\T.
<ä[‘·T˝À¢ ø£ìŒ+#˚  ù|<ä-ô|ìï~, ô|’yê&ÉT-ÁøÏ+~yê&ÉT,
düã\T\T-<äTs¡“¤\T\T  dü+ã+<Ûë*ï $eTs¡ÙHê‘·àø£+>±
#·÷kÕÔsTT. Ád”Ôyê<ä  H˚|ü<∏ä́ +‘√ bÕ≥T, ‘·eT˝Àe⁄qï
yÓTTs¡≥T‘·q+‘√ MD≤ø£\ãT]Z, ^‘êHê>∑uÛÑ÷wüD>±s¡T
Ç|üŒ{Ïø°  |ü⁄s¡TcÕ~Û|ü‘·´+ qT+&ç ãj·T≥|ü&ç
|ü≥Tº<ä\‘√  J$+#·>∑\ Hêj·Tø£*ï ∫Á‹düTÔHêïs¡T. ̂ ‘ê
Hê>∑uÛÑ÷wüD>±s¡T  ø£\ãT]Z ÁbÕ+‘êìøÏ #Ó+~q  |ü̋ …¢\
ne÷j·Tø£ Ád”Ô\T nqTuÛÑ$+#̊  ẙ<äq*ï ø£fīfl≈£î  ø£{Ïºq≥Tº
∫Árø£]kÕÔs¡T. Ms¡Tyê&˚ e÷+&É*ø£ uÛ≤wü, ø£<∏ä\˝À
∫Á‹+#Ó  >∑T&çôd˝À¢  ñqï eTVæ≤fī\ n+‘·s¡+>∑+ qT+&ç
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e∫Ãq  e÷≥\T>±  nì|ækÕÔsTT. ªø±¬>µ ªVü≤dæe÷+dü
eT‘·TÔ Vü≤<äT›µ M] Á|üeTTK  ø£<∏ä\T.  Ád”Ôyê<ä  H̊|ü<Ûä́ +˝À
‘·eTø£<∏ä*ï düeTs¡úe+‘·+>± n_Ûe´øÏÔ+∫qyês¡T 70 e
<äXÊã›+qT+∫ m≈£îÿe>±  ø£ìŒkÕÔs¡T. MD≤XÊ+‘˚X¯«sY,
ÄsY. |üP]íeT, yÓ ’<˚Væ≤, πsU≤sêDÏ, H˚$T#·+Á<ä,
»j·TÁo~yêø£s¡, j·Tdt. Hê>∑y˚DÏ, j·T+.j·Tdt. y˚<ë,
düTeT+>∑̋ ≤ u≤<äs¡~HÓï, &Ü. $qj·÷  yÓTT<ä̋ …’qyê]ì
á ø√e≈£î  #˚s¡Ãe#·TÃ.

ndüŒX¯́ ‘·  düeTdǘ qT  $_Ûqï ø√D≤˝À¢  #·÷|æq
s¡#·sTT‘·  ns¡$+<ä e÷\>∑‹Ô.  ndüŒ X̄´‘· düeTdǘ e\¢
<ä[‘·T\T nqTuÛÑ$+#˚  nee÷Hê*ï  <ÛÓ’qdæú‹ì  Ms¡T
nH˚ø£ ø£<∏ ä˝À¢ ∫Á‹+#ês¡T. á e÷s¡Z+˝À e∫Ãq
eTs√s¡#·sTT‘·  eT÷&Üï≈£L&ÉT  ∫qïkÕ«$T.  <ä[‘·T\ô|’
»]–q <Ûës¡D*ï  n‘·́ +‘·  eTH√»„+>±  ∫Á‹+∫q
ø£<∏ä≈£î&ÉT. ªeT÷>∑qbÕ&ÉTµ ªyÓ÷Vü≤<äB|üµ M] Á|üdæ<ä∆
ø£<∏ä\T. <√|æ&çøÏ ˝ÀHÓ’q <ä[‘·T\ y˚<äq*ï düeTs¡ú
e+‘·+>±  ∫Á‹+#·>∑\yês¡T  eT.q. »es¡j·T´  eT]j·TT
∫qïkÕ«$T>±s¡T.  ndüŒ X¯ó´\ ndüVü‰j·T‘·ì  es¡íuÛÒ<ä
düe÷»+˝À ñ+∫, <ä[‘·  düe÷»|ü⁄  e÷qMj·T‘·ì
>=|üŒ‘·Hêìï áj·Tq ø£<∏ä\T >∑T]ÔkÕÔsTT.

ô|’q ù|s=ÿqï s¡#·sTT‘·T\‘√ bÕ≥T <ä[‘·
ã+&Üj·T ø£<∏ë dü+Á|ü<ëj·÷ìøÏ eT]+‘· #Ó’‘·Hê´ìï
‘Ó∫Ãqyês¡T  q≥sê» VüQ[j·÷s¡, u≤fi≤kÕùV≤ ̋ Àø±|ü⁄s¡,
ãdüesê» ≈£îø£ÿs¡Vü≤[fl, ø£Ø>ö&É  ;#·qVü≤[fl, »j·T+‘·
ø±j·TÿDÏ, $y˚ø£XÊquÛ≤>∑, »….|æ.ãdüesê», $TÁ‘ê
yÓ+ø£≥sêCŸ Ç˝≤ #Ó|ü⁄Œø√<ä>∑Zyês¡T  #ê˝≤eT+~ ñHêïs¡T.

<ä[‘·-ã+&Üj·T á ¬s+&ÉT kÕVæ≤‘ê´˝À¢ düe÷q
n+XÊ\T mH√ïñHêïsTT. á ¬s+&É÷ ≈£L&Ü  nuÛÑT´<äj·T
ÄX̄j·÷\‘√  e÷sYÿ‡ yê<ä+ ̋ ÀVæ≤j·Tyê<ä+  eT]j·TT
n+uÒ<äÿsY  ‘·‘·Ô«*ï  yÓHÓïeTTø£>± #̊düTø=ì  eTT+<äT≈£î
q&ç#êsTT. ‹s¡T>∑Tu≤≥T‘·q+ á ¬s+&ÉT kÕVæ≤‘·´
<Û√s¡DT\≈£î }|æs¡sTT+~. n+<äTe\¢ á ¬s+&ÉT
<Û√s¡DT*ï y˚πs«s¡T ù|s¡T‘√ >∑T]Ô+#·e#·TÃH˚yÓ÷ >±˙

‘ê‹Ô«ø £ H˚|ü<∏ ä´+ e÷Á‘·+ ˇø£ÿfÒ. á ¬s+&ÉT
|ü+<∏ë\yês¡T  n+≥sêì‘·q+ >∑T]+∫, <√|æ&ûøÏ ̋ ÀHÓ’q
yê] >∑T]+∫,  ẙ<äq‘√ ≈£L&çq  J$‘·+>∑T]+∫, Äø£*
>∑T]+∫  e´edüú ≈£îj·TT≈£îÔ\≈£î ̋ ÀHÓ’q  ndüVü‰j·T≈£î\
>∑T]+∫ Ms¡T ø£<∏ä\T sêXÊs¡T. nX¯øÏÔøÏ X¯øÏÔì, n+≥sêì
yê&çøÏ düŒs¡ÙqT, eT÷>∑yê&çøÏ  >=+‘·TqT,  eTVæ≤fi¯\≈£î,
<ä[‘·T\≈£î Vü≤≈£îÿ*ï Hê´j·÷ìï kÕ«‘·+Á‘ê´ìï
ø±yê\ì  ñ<ä́ $T+#ês¡T.  n+<äTe\¢ á yê´dü+˝À
<ä[‘·-ã+&Üj·T kÕVæ≤‘·́ <Û√s¡DT*ï Á|ü‘̊´ø£+>± #·]Ã+#·
≈£î+&É ˇø£{Ï>±H˚  #·÷&É≥+  »]–+~.

<ä[‘·-ã+&ÜjÓ÷‘·Ôs¡  ø±\+˝À  $•wüºuÛ≤eC≤\+‘√
nH˚≈£î\T ø£<∏ä*ï sêXÊs¡T, sêdüTÔHêïs¡T. eT*¢ø±s¡T®q
V”≤πseTsƒ¡, &ç.j·Tdt. uÒ>∑˝…, eT*¢ø±s¡T®q bÕ{Ï\,
s¡$u…fi¬̄>¬s, H˚$T#·+Á<ä,  ∫Á‘·X‚Ks¡ ø£+]ƒ,  ø£*>∑DHê<∏ä
>∑T&É<ä÷s¡T, nu≤“dt y˚T*qeTì, ∫<ëq+<ä kÕ*,
¬ø.wü]bòÕ, eTVü≤+‘˚X¯, qe\ø£\T¢, j·THé.¬ø. Vü≤qT
eT+‘·j·T´, &Ü. m\¢|ü⁄Œ,  ôV≤#Y. {Ï. bı‘Ó  yÓTT<ä\sTTq
s¡#·sTT‘·\T Ç+ø± düeTs¡úe+‘·+>±  ø£<∏ä*ï sêdü÷ÔH˚
ñHêïs¡T. kÕúìø£  C≤„q |üs¡+|üs¡ $düÔ ‹¬ø’  bÕsƒ¡≈£î˝À¢
≈£î‘·÷Vü≤˝≤ìï πs¬ø‹ÔdüTÔqï á s¡#·sTT‘·\T ø£<∏ëÁ|üÁøÏj·T≈£î
ø£fi≤‘·àø£‘·≈£î kÕø£ǻ eTj·÷´s¡T. Á|ü|ü+Nø£s¡D,  Áô|’y˚{°
ø£s¡D, düs¡∞ø£s¡D, qj·T ñ<ës¡yê<ä+ e+{Ï b˛ø£&É*ï
kÕúìø£  dü+düÿrø£s¡D  $$<Ûä s¡÷bÕ*ï Ms¡T  |ü]#·j·T+
#̊düTÔHêïs¡T.

yÓTT‘·Ô+˝À ø£qï&É ø£<∏ëkÕVæ≤‘·́ + Ç|üŒ{Ïø°  X̄‘êj·TTwæ.
á X¯‘êã›+˝À á ø£<∏ë Á|üÁøÏj·T nH˚ø£ n<äT“¤‘·
dü«s¡÷bÕ*ï <ë*Ã+~. ø±˝≤ìøÏ ‘·–q≥Tº>± q÷‘·q
kÕ<Ûë´\qT #˚s¡TÃø=ì ã\|ü&ç+~. e÷s¡T‘·Tqï
kÕe÷õø£, kÕ+düÿ ‹ø£, sê»ø°j·T, Ä]úø£ |ü]dæú‘·T\≈£î
nqT>∑TD+>± ‘·q˝À mH√ï e÷s¡TŒ*ï  ‘Ó#·TÃ≈£î+~.
ø±˝≤ìøÏ nqT>∑TD+>± q÷‘·q e÷sêZ*ï  mqTï≈£î+~.
#ê]Á‘·ø£ dü+<äsê“¤\ n_Û˝≤wüß´\≈£î nqT>∑TD+>±
‘·qqT ‘êH˚  Ä<ÛäT˙ø£]+#·T≈£î+~.
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ás√E˝À¢  Á|ü|ü+Nø£s¡D,  ô|’ẙ{°ø£s¡D,  düs¡∞ø£s¡D,
qj·T ñ<ës¡yê<ä $<ÛëHê\ düyêfi¯flqT Ä<ÛäTìø£  ø£<∏ë
kÕVæ≤‘·́ + m<äTs=ÿ+≥T+~. á~X̄˝À nH̊ø£ s¡#·sTT‘·\T
ø£wæ #˚düTÔHêïs¡T. sêqTqï s√E˝À¢  n~  @ dü«s¡÷bÕìï
bı+<äT‘·T+<äqï~ ≈£î‘·÷Vü≤\yÓTÆq dü+>∑‹. ∫e]e÷≥,
21e X¯‘êã›+˝À #ê\ ñ‘·T‡ø£‘·‘√  ø£<∏ä\T sêdüTÔqï
yê]˝À  kÕe÷q´+>±  ø£ìŒ+#̊  n+X̄+ Á|üdüTÔ‘· düe÷»+
$s¡ȩT‘·, ôV≤#·TÃ‘·>∑TZ\T, *+>∑, es¡í, es¡Z, sê»ø°j·÷*ï
|ü]XÀ~Û+#·≥+. áHê&ÉT  ø£<∏ä\qT  dü+U≤´ <äwæº‘√
#·÷ùdÔ s¡#·q\T #̊ùdyê] dü+K´  m≈£îÿee⁄‘·÷H̊e⁄+~.
nsTT‘˚ n+<äT˝À ìã<ä∆‘√ sêùd≥Te+{Ï  yê]dü+K´
‘·≈£îÿeH˚  #ÓbÕŒ*.  eTìwæ j·÷+Á‹ø£ Á|ü|ü+#·|ü⁄
∫≈ £îÿ˝À ¢  ∫≈ £îÿø=ì  nH˚ø £   d üeTd ü´*ï
m<äTs=ÿ+≥THêï&ÉT.  e+<ä\ø=~› düyêfi¯ófl, düeTdǘ \T
n‘·ìøÏ y˚~düTÔHêïsTT. Á|ü|ü+Nø£s¡D  eT]j·TT
n+‘·sê®\+e\¢ eTìwæ J$‘·+  dü+≈£î∫‘· yÓTÆ+~.

dü+≈£î∫‘·yÓTÆq J$‘ê*ï  N\TÃø=ì ̋ À‘·T*ï  XÀ~Û+∫,
nø£ÿ&É $XÊ\yÓTÆq  düú̋ ≤ìï  (space) ø£*Œ+#·
e\dæq nìyês¡´‘· áHê{Ï s¡#·sTT‘·\≈£îqï~.
n+<äTe\¢ J$‘·+˝Àì düeTdǘ *ï  nH˚ø£  ø√D≤\‘√
$•wüºXË’*‘√, >∑+;Ûs¡+>± yê´U≤´ì+#·e\dæq  »yêãT
<ëØ‘·q+ s¡#·sTT‘·\≈£î+~. bÕsƒ¡≈£î\˝À  #·\q‘ê«ìï
düwæº+#·e\dæq nedüs¡+  ñ+~.  Bì‘√bÕ≥T  qj·T
ñ<ës¡yê<ä Á|üuÛ≤e |ü]D≤e÷\qT dü«X̄øÏÔ‘√ m<äT]+#·
e\dæq  nedüs¡+  ñ+~.

Ç≥Te+{Ï  nìï düeTdǘ *ï  düyêfi¯ófl>± d”«ø£]+∫
q|ü⁄Œ&̊ dü»qo\ s¡#·sTT‘·  ‘·qø±\+Hê{Ï ìs¡+‘·s¡‘·qT
ø±bÕ&ÉTø=ì ‘·q düeTø±©q  $<ë´e÷q ˇ‹Ô&ÉT\qT
düeTs¡úe+‘·+>±  m<äT]+#· >∑\&ÉT. á <ä wæº‘√ á
Á|üdüTÔ‘· sêuÀe⁄ s¡#·sTT‘·\T/s¡#·sTTÁ‹\T düqï<äT∆\e⁄
‘·THêïs¡qï n_Û˝≤wü‘√ á yê´kÕìøÏ  eTT–+|ü⁄
|ü\T>∑T‘·THêïqT.
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ñb˛<ëÈ‘·+ :
uÛ≤s¡rj·T kÕVæ≤‘·´+˝À eTTK´+>± Ä+Á<Û ä

kÕVæ≤‘·́ +˝À C≤q|ü<ä kÕVæ≤‘·́ + nbÕs¡yÓTÆq~. …̋ø£ÿ
˝Òq+‘· eTÚœø£ kÕVæ≤‘·´+ ñqï á C≤q|ü<ä
kÕVæ≤‘·́ +˝À ø£<∏ä\T, π>j·÷\T, π>j·Tø£<∏ä\T, Ms¡>±<∏ä\T,
bı&ÉT|ü⁄ø£<∏ä\T, kÕyÓT‘·\T e+{Ï$ nH˚ø£+ ø£ì|ædüTÔ
HêïsTT. C≤q|ü<ä kÕVæ≤‘·́ +˝À m+‘√ |ü]XÀ<Ûäq »]–
q|üŒ{Ïø° Ç+ø± »s¡>±*‡q ÄeX¯´ø£‘· ñ+~. BìøÏ
ø±s¡D+ s√E s√Eø° ô|s¡T>∑T‘·Tqï kÕVæ≤‘·́  ùdø£s¡D.
C≤q|ü<ä kÕVæ≤‘·́ +˝À Á|ü<Ûëq+>± #Ó|ü⁄Œ≈£îH˚ Á|üÁøÏj·T
π>j·T Á|üÁøÏj·T nsTTq|üŒ{Ïø° π>j·Tø£<∏ä\T ≈£L&Ü m+‘√
ÁbÕ#·Ts¡́ +bı+<ësTT. M{Ïô|’ ≈£L&Ü $X‚wü ø£èwæ #˚dæq
C≤q|ü<ä |ü]XÀ<Ûä≈£î\T Ä+Á<Ûä <˚X¯+˝À ñHêïs¡T.

π>j·Tø£<∏ä\T ` |ü]#·j·T+ :
sê>∑‘êfi¯ j·TTø£Ô+>± kÕπ> ø£<∏ëø£<∏äHêìï ø£<∏ë>±q+>±

e´eVü≤]kÕÔs¡T. C≤q|ü<ä π>j·Tø£<∏ä\qT Ä+>∑¢+˝À
Ballads n+{≤s¡T. C≤q|ü<ä π>j·T ø£<∏ä̋ À¢ Ms¡s¡dü+
Á|ü<Ûëq+>± ñ+≥T+~. C≤q|ü<ä π>j·Tø£<∏ ä\≈£î
Á|ü‘˚́ ø£yÓTÆq \ø£åD≤\T ñ+{≤sTT. 1. ø£<∏ëU≤´q+‘√
ñ+&É≥+ 2. bÕ≥s¡÷|ü+˝À ñ+&É≥+ 3. ̌ ø£ eTTK´
dü+|òüT≥q MT<ä πø+ÁBø£è‘·yÓTÆ ñ+&É≥+ ̋ ≤+{Ï Á|ü<Ûëq
\ø£åD≤\T. C≤q|ü<ä π>j·Tø£<∏ä\T 1. X̄è+>±s¡ s¡dü C≤q|ü<ä
π>j·Tø£<∏ä\T 2. ø£s¡TDs¡dü C≤q|ü<ä π>j·Tø£<∏ä\T 3. n<äT“¤‘·
s¡dü C≤q|ü<ä π>j·Tø£<∏ä\T 4. Vü‰dü´s¡dü C≤q|ü<ä
π>j·Tø£<∏ä\T nH˚ $uÛ≤>±\T>± ñHêïsTT. M{Ï˝À
π>j·T+‘√ bÕ≥T>± ø£<∏ä ø£*dæ ñ+&É≥+ e\¢ m≈£îÿe
Á|üC≤<äs¡D bı+<ësTT. <ëì‘√bÕ≥T M{Ïe\¢ Äj·÷
ø±\+ Hê{Ï kÕ+|òæTø£ |ü]dæú‘·T\T ‘Ó\TdüT≈£îH̊ M\T+~.
á ø√D+˝À M{Ïô|’ $$<Ûä $X¯«$<ë´\j·÷˝À¢

|ü]XÀ<Ûäq\T »]>±sTT. Ç˝≤+{Ï dü+<äs¡“¤+˝À H˚qT
ùdø£]+∫q |ü+~]bÕ≥ nH˚ π>j·Tø£<∏ë ø£fi≤s¡÷|ü+qT
|ü]o*+#·<ä\∫ á yê´dü+ sêdüTÔHêïqT.

|ü+~]bÕ≥ :
|ü+~] y˚dæ |ü+~]˝À bÕ&˚ bÕ≥ ø±ã{Ïº BìøÏ

|ü+~]bÕ≥>± ù|s=∫Ã+~. |ü+~] bÕ≥H˚ <äXÊe‘ês¡
|ü<ä+ n+{≤s¡T. >∑+>± $yêVü≤+ <Ûäsêà+>∑<ä #·]Á‘·
ø±≥eTsêE ø£<∏ä, X¯•πsK |ü]Dj·T+, Á‘Ó’̋ Àø£́  düT+<äØ
yÓTT<ä\>∑Tq$ π̌ø ˇø£ÿ&ÉT sê>∑j·TTø£Ô+>± Ä... Ä...
n+≥÷ bÕ&ÉT‘·÷ e#·q+, >±q+ ø£\>∑*|æ $es¡+>±
#Óù|Œ HÓ’|ü⁄D´+ ø£<∏ä≈£î&ç kı+‘·+. ø£fi≤ø±s¡T\T Á|ü<äs¡Ùq≈£î
eTT>∑TZs¡T, yêsTT<ä́  düVü≤ø±s¡+ ̌ ø£s¡T, yÓTT‘·Ô+ q\T>∑Ts¡T
ñ+{≤s¡T. ˇø£s¡T eTT+<äTbÕ≥ bÕ&É>± Ç<ä›s¡T
e+‘·\T>± e+‘·bÕ≥ bÕ&ÉT‘ês¡T. ̌ ø£s¡T &=\ø̆ <äs¡Te⁄
n+~kÕÔs¡T. eT<Ûä´˝À dü+<äsê“¤ìï ã{Ïº Vü‰dü´+
ñ+≥T+~.

ø£<∏äqT eT÷&ÉT, Hê\T>∑T >∑+≥\T bÕ&É‘ês¡T. ø=ìï
bÕ≥\T s√E\T ‘·s¡ã&ç bÕ&˚yês¡T. ø£[+>±+Á<Ûä
ÁbÕ+‘·+˝À |ü+~]bÕ≥ lø±≈£îfi¯+, $»j·Tq>∑s¡+
õ˝≤¢̋ À ñ+~. dü+Áø±+‹ qT+&ç ẙT HÓ\ es¡≈£î Ä≥≈£î
–sêø° m≈£îÿe>± ñ+≥T+~. Á|ü<äs¡Ùq\T |ü+&ÉT>∑\≈£î,
<˚e⁄ì dü+ãsê\≈£î >öØ bÂs¡í$T, lsêeTqe$T,
•esêÁ‹ yÓTT<ä\>∑T |ü+&ÉT>∑\≈£î ÇkÕÔs¡T. ˇø=ÿø£ÿ
Á|ü<äs¡Ùq≈£î Hê\T>∑T` ◊<äT y˚\T sêbÕj·T\T es¡≈£î
edü÷\T #̊kÕÔs¡T. bÕ≥ sê>∑j·TTø£Ô+>± &√\ø̆ <äs¡Te⁄\‘√
Hê≥´+, ø£<∏ä Ç+|ü⁄>± ñ+≥T+~.

Á|ü<äs¡Ùq $<Ûëq+ :
eTT>∑TZs¡T ø£fi≤ø±s¡T\T y˚wü<Ûës¡D Á|ü<Ûëq >±j·T≈£î

sê\T Ns¡, s¡$ø£ <Ûä]+∫, »&É y˚düTø=ì qT<äT≥ u§≥Tº

` ≈£Lq yÓ+ø£≥sêeTø£èwüí , ndæôdº+{Ÿ Ábıô|òdüsY (ø±+Á{≤ø̆º), kÕVæ≤‘·́ |”sƒ¡+, bı{ÏºlsêeTT\T ‘Ó\T>∑T $X̄«$<ë´\j·T+, sê»eT+Á&ç.

ø£[+>±+Á<Ûä π>j·Tø£<∏ä ª|ü+~] bÕ≥µ
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yÓT&É̋ À |üP\<ä+&É <Ûä]+∫ |ü+~] eT<Ûä́ ˝À ì\ã&ç
ñ+≥T+~. n≥÷, Ç≥÷ Ç<ä›s¡T e+‘·\T ñ+{≤s¡T.
M]~ ≈£L&Ü kÕe÷q´yÓTÆq y˚wü<Ûës¡DÒ e+‘·\T Ç<ä›s¡T
‘êfi≤\T yêsTTdü÷Ô e+‘· bÕ&É‘ês¡T.

ø £fi≤ø±s¡T\T eTT+<äT>± >∑D|ü‹ ÁbÕs¡ úq‘√
ÁbÕs¡+_Û+∫ ‘·s¡Tyê‘· Áù|ø£å≈£î\T ø√s¡T≈£îqï ø£<∏ä #ÓbÕÔs¡T.

X¯•πsU≤|ü]Dj·T+ |ü<äeTT (bÕ≥) :
#·+Á<äe+X¯eTT q+<äT »ìsTT+#Ó
#·+&É $Áø£eTT&Ó’q bÕ+&ÉT uÛÑ÷$uÛÑT&ÉT
n‘·ìøÏ <Ûäs¡à ;Ûe÷s¡T®qT\T q≈£î\düVü≤<˚e⁄\qT
yês¡T dü‘·TŒÁ‘·T˝§|üŒ` n+<äT˝À ns¡T®+&ÉT
ã\sêeTT qqT>∑T k˛<ä] düTuÛÑÁ<äqT ô|+&ç¢j·÷&Ó
Ä e<Ûä÷ es¡T\≈£î n_ÛeTqT´&ÉT<äsTT+#Ó.
yêì #·ø£ÿ<äq+ãT e]í+‘·T $qT&û...
á πs&ÉT ̋ Àø£eTT\ jÓT+∫ #·÷∫q>±ì
yêì‘√ dü]jÓÆTq yê¬s+<äT ̋ Òs¡T.
eT]ø=ìï ~qeTT\≈£î e÷j·÷p<ä+u≤&ç
eq yêdüeTT\≈£î b˛sTT] bÕ+&ÉTdüT‘·T\T
ns¡T®qTì sTT˝≤¢\T j·T>∑T düTuÛÑÁ<ë<˚$
|ü⁄Á‘·T&ÉT ‘êqT‘·q |ü⁄{Ïº+≥qT+&Ó
n+‘·≥ ã\sêeTø±+‘·j·T>∑T πse‹øÏ
düT<ä‘·T ̋ ≤q+~+|ü #·÷ Ò̋s¡T |ü&ÓqT
eT+<ä j·÷q≈£î qe e÷dü+ãT\TqT ì+&Ó.
X¯óuÛÑ ~q+ãTq H=ø£ÿ düT+<ä]ì ø£ìjÓT
ã+>±s¡T u§e÷àjÓ÷ |ü>∑&É+|ü⁄ r>±jÓ÷
eqC≤dü qT+&Ó’q e]í+|ü̋ Ò&ÉT.
|ü⁄Á‹ø± s¡‘·ï+ãT |ü⁄f…ºqì ã\sêeTT
n‹yÓ÷<äeTTq |ü⁄s√Væ≤‘·T\qT |æ*|æ+∫
X¯•πsKj·Tì ù|s¡T ô|{ÏºHê j·T*y˚DÏ ø£|ü⁄&ÉT
u≤\ø£qT #·÷∫ neì˝À »qT …̋\¢
n_ÛeTqT´q≈£î uÛ≤s¡́ j·T>∑Tq˙ C…|ü⁄Œø=qT#·T+&Ó
eTT<äT›̋ ≤&ÉT#·T qT+&Ó Vü≤<äT› ̋ Ò≈£î+&É
ñ>∑TZbÕ\TqT uÀdæ ñj·÷´\˝À y˚dæ

uÛ≤eT\÷|ü⁄#·T CÀ\ u≤&çØ >∑‹ì
CÀø±+#·q|ü⁄ u§eTà CÀø£\Œ |üP¬seTà
CÀ‹\ |ü⁄Hê|ü CÀ|ü⁄wüŒ |üPdü...
|üPuÀDÏ n_Ûeè~∆ u§+<äT#·T qT+&Ó
#Ój·T÷´‘· CÒdüT≈£îì #Ó*j·T ̋ Òe>∑ H¬̊sÃ
õ*_* |ü\Tø£\T |ü\Tø£+>∑ H¬̊sÃ ‘·qsT÷&ÉT
u≤\\‘√ ‘·>∑Hê{Ï ̋ ≤&ÉT#·TqT
u§eTà\ ô|+&ç¢+&ÉT¢ kı>∑düTø±$+#Ó
ã\sêeTT &=ø£Hê&ÉT u≤*ø±eTDÏp∫
#·<äTe⁄ C…|æŒ+‘·Tqì eT~˝Àq<ä\∫
‘·q≈£î y˚Tq\T¢&Ó’ <äqT<äT n_ÛeTqT´ì
≈£L‘·Ts¡T‘√ ‘·>∑≈£L]Ã #·<äTe y˚ùd
n~ yÓTT<ä\Tø=ì yês¡T nH√´q´eTT>∑ qT+&Ó...

ø£<∏ä :
#·+Á<äe+X¯eTT n+<äT bÕ+&ÉTsêE »ìà+#ê&ÉT.

n‘·ìøÏ <Ûäs¡àsêE, ;ÛeTT&ÉT, ns¡T®qT&ÉT, q≈£î\T&ÉT,
düVü≤<̊e⁄&ÉT nH̊ |ü⁄Á‘·T\T ø£*–]. n+<äT˝À ns¡T®qT&ÉT
ã\sêeT k˛<ä] düTuÛ Ñ Á<äqT ô|+&Ü¢&ÓqT. M]øÏ
n_ÛeTqT´&ÉT |ü⁄{≤º&ÉT. ø=+‘·ø±\+ ‘·sê«‘· bÕ+&Ée⁄\T
øös¡e⁄\T p<ä+ Ä&ç Ä e÷j·÷p<ä+˝À z&ç
bÕ+&Ée⁄\T eqyêdüeTT\≈£î yÓ[fl]. ã\sêeTTì uÛ≤s¡́
πse‹øÏ ã+>±s¡T u§eTàe+{Ï  düT+<ä] |ü⁄f…ºqT. Ä
n*ẙDÏøÏ X̄•πsK nì ù|s¡T ô|{≤ºs¡T. u≤*ø£qT #·÷dæq
yês¡T áyÓT n_ÛeTqT´q≈£î uÛ≤s¡́  ne⁄‘·T+<äì #Ó|ü⁄Œø=ì
Hês¡T. ‘·s¡Tyê‘· ã\sêeT ≈£L‘·Ts¡T  X̄•πsK ẙTq\T¢&Ó’q
n_ÛeTqT´\qT #·<äTe⁄øÏ |ü+ô|qT, n|üŒ{Ï qT+&ç Ms¡T
nH√´q´+>± ñHêïs¡T. ã\sêeT πse‹ ≈£îe÷¬sÔ X̄•πsKqT
ns¡T®qT&ÉT düTuÛÑÁ<ä\ ≈£îe÷s¡T&ÉT n_ÛeTqT´q≈£î ô|[fl
#̊kÕÔeTì ∫qï|ü⁄Œ&ÉT nqTø√e&É+, ‘·s¡Tyê‘· <ÛäqeTT>∑\
<äTs√´<Ûäq ≈£îe÷s¡T&ÉT \ø£åàD ≈£îe÷s¡Tq≈£î X¯•πsK‘√
øös¡e ô|<ä›\T ô|[¢ ìX¯ÃsTT+#·&É+.

<ë«s¡ø£̋ À düTuÛÑÁ<ä á yês¡Ô $ì ∫qïuÀsTT, ã\
sêeTTì e<ä›≈£î yÓ[¢ n&ÉT>∑>± ìqTï ns¡T®ìøÏ Ç∫Ã @$T
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nqTuÛÑ$+#êeTT. eTs¡\ Hê |ü⁄Á‹ø£qT m˝≤ ÇkÕÔqT,
ô|[¢ ìX¯Ãj·TyÓTÆ+~ yÓ[¢b˛eTHÓqT. ‘·s¡Tyê‘· düTuÛÑÁ<ä
ø£èwüßíì düìï~ÛøÏ yÓ[¢ y˚Tq]ø£+ ‘·|æŒ+#·&É+ <Ûäs¡àe÷
nì n&ÉT>∑>± Hê≈£î ‘Ó*j·T<äT ‘·q ≈£L‘·Ts¡T ‘·q
ÇwüºeTT, #Ó˝… ¢˝≤ Hê e\¢ @eTe⁄‘·T+~. nq>±
$#ês¡eTT‘√ ‘·q Ç+{ÏøÏ #π̊sqT. ‘·s¡Tyê‘· düTuÛÑÁ<ä á
$wüj·T+ n_ÛeTqT´ìøÏ #Ó|üŒ>± n_ÛeTqT´&ÉT
ø√|üeTT‘√ düTuÛÑÁ<ë_ÛeTqT´\T ns¡D´eTTq≈£î yÓfī¢&É+.
|òüT{À‘·ÿEì |ü]#·j·T+, |òüT{À‘·ÿE&ÉT ‘·q eTj·÷#̊
X¯•πsKqT n&É$øÏ>=ì b˛e&É+.

|ò üT{À‘·ÿE&ÉT e÷j·÷ X¯•πsK>± ã\sêeT
n+‘·:|ü⁄s¡eTT˝À ñ+&É≥+. <äTs√´<ÛäHê<äT\T ô|+&ç¢øÏ
‘·s¡*sêe&É+ e÷j·÷ X¯•πsK≈£î eT+>∑fi¯kÕïqeTT
#˚sTT+∫ n\+ø£]+#·&É+. e÷j·÷ X¯•πsK>± ñqï
|òüT{À‘·ÿE&ÉT $ø£è‘· s¡÷|ü+ #·÷|æ \ø£åàD ≈£îe÷s¡Tì
uÛÑj·Tô|≥º&É+, øös¡e⁄\qT Vü≤dæÔHê|ü⁄sêìøÏ ‘·s¡TeTT≥,
<äTsêàs¡TZ̋ …’q <äTs√´<ÛäHê<äT\≈£î ãT~∆ #Ó|æŒ‹$ nì
|òüT{À‘·ÿEì lø£èwüßí&ÉT yÓT#·TÃø√e&É+. ‘·s¡Tyê‘·
ã\sêeTø£èwüßí\T yÓ[¢ X¯•πsU≤_ÛeTqT´\qT ‘√&=ÿì

e∫Ã >=|üŒ>± ô|[¢ #̊j·T&É+. nH̊ ø£<∏äqT π>j·T s¡÷|ü+>±
|ü+~] bÕ≥>± bÕ&É‘ês¡T.

|ü+~]bÕ≥ ` Á|ü|ü+Nø£s¡D Á|üuÛ≤e+ :
|ü+~]bÕ≥qT yÓqTø£{Ï ø±\+˝À eT>∑yêπs

bÕ&˚yês¡T. H˚&ÉT Ád”Ô ø£fi≤ø±s¡T\T ≈£L&Ü bÕ&ÉT‘·THêïs¡T.
Ms¡T bÕ&̊ ø£<∏ä\T >∑+>±$yêVü≤+, \ø£åàD eT÷s¡Ã, X̄•πsK
|ü]Dj·T+, ø±≥eTsêE ø£<∏ä, <äXÊe‘ês¡|ü<ä+, Á‘Ó’̋ Àø£́
düT+<ä], <Ûäsêà+>∑<Ûä #·]Á‘· yÓTT<ä\>∑Tq$ bÕ&É‘ês¡T.

Ms¡T bÕ&çq bÕ≥˝À¢ <Ûäsêà+>∑<Ûä #·]Á‘·, X¯•πsU≤
|ü]Dj·T+, \ø£åàD eT÷s¡Ã á eT÷&ÉT ø£<∏ä\T m≈£îÿe>±
bÕ&ÉT‘·THêïs¡T. lø±≈£îfi¯+ õ˝≤¢̋ À |ü+~]bÕ≥ ø£fi≤
Á|ü<äs¡Ùq˝À ˇø£ÿπs ñ+&ç ø£<∏ë>±q+ #˚kÕÔs¡T. Ç~
Vü≤]ø£<∏äqT ‘·\|ædüTÔ+~. Ç<̊ |ü+~]bÕ≥ $»j·Tq>∑s¡+
õ˝≤¢̋ À ø£fi≤ Á|ü<äs¡Ùq #·÷ùdÔ ̌ ø£ Ád”Ô ø£<∏ë>±q+ #̊j·T>±
Ç<ä›s¡T e+‘·\T ñ+&ç ãTÁs¡ø£<∏ä e÷~] n&ÉT>∑T\T
eTT+<äT≈£î yÓqTø£≈£î y˚dü÷Ô ø£<∏ë>±q+ #˚kÕÔs¡T. á
$<Ûä+>±HÓ’Hê π>j·Tø£<∏ä˝À¢ eTq dü+düÿè‹, Ä#ês¡
dü+Á|ü<ëj·÷\T yÓ\T¢e …̋’ Á|üeVæ≤düTÔHêïsTT. Ç~ X¯óuÛÑ
<ëj·Tø£+.

$wüj·T<ë‘·\T :
1. ø£+ãø±j·T mÁs¡j·T´ (40) kÕìyê&É (Á>±eT+), >±s¡ (eT+&É\+) lø±≈£îfi¯+ (õ˝≤¢)
2. ∫{Ïº Hêπ>X¯«s¡sêe⁄ (35) s¡õø£, lø±≈£îfi¯+ (|ü≥ºD+)
3. Hês¡T ∫qïeTà\T ãè+<ä+, $»j·Tq>∑s¡+ (õ˝≤¢)
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s¡#·sTT‘· düe÷»+˝À »]π> nH˚ø£ dü+|òüT≥q\H˚
‘·q s¡#·q\˝À Á|ü‹_+_+|ü #˚kÕÔ&ÉT. n<˚ ªyÓ{ÏºøÏyÓ{Ïºµ
qe*ø£̋ À <ä[‘·T\ô|’ nÁ>∑esêí\ yê] nsê#·ø£‘·«eTT,
#·T\ø£q uÛ≤e+‘√ #·÷&É&É+ H˚{Ïø° ø=ìï ÁbÕ+‘ê\˝À
@ $<Ûä+>± ø=qkÕ>∑T‘·T+<√ ‘Ó*j·TCÒj·T&É+ »]–+~.
yê]ì nD#·&ÜìøÏ #˚ùd ≈£îÁ≥\qT ‘Ó\T|ü⁄‘·T+~.
<ä[‘·T\T }s¡T e~* yÓfī<ëeTqT≈£îqï yÓfī¢̋ Òø£b˛e&É+
nH˚~ Ä }] MT<ä yê]≈£îqï eTeTø±sêìï ‘Ó*j·T
CÒdüTÔ+~. yÓTT\ø£\ |ü⁄qï$T nH˚~ ˇø£ |ü+&ÉT>∑ yê‘ê
es¡D≤ìï #·÷|æ+∫q|üŒ{ÏøÏ ‘·<äT|ü] Ä#ês¡+ ù|s¡T‘√
»]π> <ä[‘·T\ y˚\+bÕ≥ nH˚~ nq+‘·|ü⁄s¡+ e+{Ï
ÁbÕ+‘ê˝À¢ »]π> nsê#·ø£‘ê«ìï ‘Ó*j·TCÒdüTÔ+~.
>∑+>∑eTàqT Á|üdæ&Ó+≥TqT #˚j·T&É+,#·<äTe⁄sêì†
ÄyÓT‘√ ø±e\dæq #√≥¢ ẙ*eTTÁ<ä\T ẙsTT+#·Tø√e&É+,
Á|üuÛÑT‘·« |ü<∏äø±\qT |üø£ÿ<ë] |ü{Ïº+#·&É+ á $<Ûä+>±
Á>±eT Á|ü»\ ne÷j·Tø£‘·«eTT, ìs¡ø£ åsêdü´‘·,
ndüVü‰j·T‘·\qT sê$T¬s&ç¶ ̋ ≤+{Ï ô|‘·Ô+<ës¡T\T H̊{ÏøÏ
@ $<Ûä+>± yê]øÏ ̋ ≤uÛÑ<ëj·Tø£+>± e÷s¡TÃ≈£î+≥THêïs√
á ø£<∏ä <ë«sê ‘Ó\TdüT≈£î+{≤eTT. Çe˙ï #·÷dü÷Ô
{°#·¬s’q z_ Ò̋düT düVæ≤+#·̋ Òø£b˛‘ê&ÉT. ø±˙ sê$T¬s&ç¶
ã˝≤ìï ‘Ó\TdüT≈£îì n‘·&çì @$T#˚j·T˝Òì ‘·q
ndüVü‰j·T‘·≈£î dæ>∑TZ|ü&É‘ê&ÉT. düVü≤q+‘√ dü¬s’q
düeTj·T+ ø√dü+ m<äTs¡T #·÷kÕÔ&ÉT. ‘·q≈£î düVü‰j·T+
#˚j·T&ÜìøÏ e∫Ãq n~Ûø±] ã~*ø±e&É+‘√ m+‘√
ìs¡T‘ê‡Vü≤ |ü&É‘ê&ÉT. Hês¡|üŒ, ‹eTà|üŒ\≈£î uÛ…’sê– >∑‘·+
>∑T]+∫q s¡Vü≤kÕ´ìï, »]–q nHê´j·÷ìï ‘Ó*|æ
sê$T¬s&ç¶ nsê#·ø£‘·«+qT yês¡T ‘Ó\TdüT≈£îH̊˝≤ #̊kÕÔ&ÉT.

u…’sê– ≈£L&Ü sê$T¬s&ç¶ e\q qwüºb˛sTTq yê&ÉT ø±ãfÒº
Äj·Tq bÕ&çq bÕ≥˝À Äy˚<äq ø£ì|ædüTÔ+~. düs√»
sê$T¬s&ç¶ ≈£L‘·Ts¡T nsTTq|üŒ{Ïø° ‘·+Á&çøÏ |üP]Ô e´‹πsø£
uÛ≤yê\T ø£*–q~. ‘·+Á&çì e÷sêÃ* nqTø√e&É+, ‘·q
y˚Tq‘·Ô yê] ≈£î≥T+u≤ìøÏ <ä÷s¡eTe&É+ ‘Ó\TdüTø=ì
u≤<Ûä|ü&É≥+ e+{Ï$ ÄyÓT≈£î ≈£î≥T+ã+ ô|’ >∑\
ÄbÕ´j·T‘·qT ‘Ó*j·TCÒdüTÔ+~.Hêπ>+Á<ä ‘·q nø£ÿ
Hê>∑eTà ô|[¢ ø√dü+ #·<äTe⁄ Ä|æ sê$T¬s&ç¶ <ä>∑Zs¡ ≈£L*
|üìøÏ ˇ|ü⁄Œø√e&É+ nH˚~ Ä bÕ≥ <ä[‘·T˝À¢ ø=+‘·
#·\q+ rdüTø=düTÔ+~. ‘·q≈£î ≈£î≥T+ã+ ô|’ >∑\
u≤<Ûä´‘·ì ‘Ó*j·TCÒdüTÔ+~. z_˝ÒdüT düVü‰j·T+‘√
|üØø£å\T sêj·T&É+ <ë«sê Hêπ>+Á<ä m+‘· |ü≥Tº<ä\
ø£\yê&√ ‘Ó\TdüTÔ+~. ˇø£ <ä[‘·T&ÉT ‘·q ≈£L‘·T]‘√
düe÷q+>± #·<äTe⁄ø√e&É+ m<ä>∑&É+ düVæ≤+#·˝Òø£
≈£îÁ≥|üìï ≈£L*øÏ ≈£î<äTs¡TÃ≈£îHêï&ÉT.Hêπ>+Á<äqT mH√ï
u≤<Ûä\T ô|{≤º&ÉT. Bìïã{Ïº <ä[‘·T\ m<äT>∑T<ä\ nÁ>∑
esêí\ yê]˝À ø=+‘· Äẙ<äq ø£*–k Ǫ̂+<äì ‘Ó\TdüTÔ+~.
düs√»≈£î <Ûäqe+‘·Tsê\T nH̊ >∑s¡«+ @ e÷Á‘·+ ̋ Ò≈£î+&Ü
Hêπ>+Á<ä≈£î düVü‰j·T+>±,n+&É>± ì\TdüTÔ+~. düs√»
‘·+Á&ç̋ À e÷s¡TŒø√dü+,}s¡T ẙT\T ø√dü+ ‘·qô|’ ẙdæq
ì+<äqT uÛÑ]düTÔ+~. ‘·s¡Tyê‘· n~ ì»+ ø±<äì
ìs¡÷|ædüTÔ+~. ∫e]øÏ† z_˝ÒdüT,Hêπ>+Á<ä,Hês¡|üŒ,
‹eTà|üŒ, düs√», uÛÑyêì, ÇHÓ‡Œø£ºsY, ø£̋ …ø£ºsY ø=+‘·eT+~
n~Ûø±s¡T\ düVü‰j·T+‘√ Ä Á>±eT <ä[‘·T\qT sê$T¬s&ç¶,
s¡+>∑j·T´ yÓTT<ä̋ …’qyê] qT+&ç $eTTøÏÔì ø£*–+#ês¡T.
yÓTT\ø£\ |ü⁄qï$T Hê{Ï y˚\+bÕ≥ nH˚ Ä#êsêìï
n+‘·yÓTT+~+#ês¡T. Á>±MTD yê‘êes¡D≤ìï‘Ó\T|ü⁄‘·÷,

` m+. nq+‘·\øÏåà , ndæôdº+{Ÿ Ábıô|òdüsY, ôdsTT+{Ÿ CÀôd|òt‡ &çÁ^ & |”õ ø± Ò̋CŸ, ôV’≤<äsêu≤<é.

&Üˆˆ. XÊ+‹ Hêsêj·TD Hê\T>∑T ndæú‘êÔ«\T
qe*ø£˝À¢ kÕe÷õø£ <äø£Œ<∏ä+
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nq+‘·|ü⁄s¡+ e÷+&É*ø£ |ü<ë\qT s¡#·sTT‘· eTqø£+~+
#ês¡T.∫e]øÏ sê$T¬s&ç¶ ‘·q≈£î 10 mø£sê\ uÛÑ÷$T ñ+
#·Tø=ì $T–*+~ |ü⁄\¢qï e+X¯düTÔ\≈£î Çe«&É+ nH˚~
ÄX¯Ãs¡´+ ø£*–+∫Hê n~ ‘·qqT s¡øÏ å+#·T≈£îH˚
Á|üj·T‘·ï+>± ‘√düTÔ+~.nø£ÿ&É ñ+&É̋ Òø£ }s¡T e~*
yÓ[¢b˛e&É+, ‘·q #Ó˝…¢*ï dü]>±Z Ä<ä]+#·ø£b˛e&É+
e+{Ï$ >∑eTìùdÔ n‘·&ÉT |üP]Ô>± e÷s¡̋ Ò<äì ns¡úeTe⁄
‘·T+~. ‘·s¡‘·sê\T>± yê] s¡ø£Ô+˝À á ‘·‘·Ô«+ J]í+#·T≈£î
b˛sTT+~. ˇø£ÿkÕ]>± yê]˝À e÷s¡TŒ kÕ<Ûä́ + ø±<äT
ø£<ë!

¬s+&Ée qe*ø£ ªø£+#·+ MT<ä ø£≥º&çµ˝À yÓ÷Vü≤Hé
ñbÕ~Ûì ø√˝ÀŒsTT ‘·q Á>±eT Á|ü»\qT >∑T]+∫ u≤>±
Ä˝À∫+∫ yê]øÏ y˚T\T #˚j·÷\ì ªªdæ]es¡+ MT{Ÿ
e÷¬sÿ{ŸµµqT @sêŒ≥T #˚dæ n~ ~q~Hê_Ûe~∆
#Ó+<ä&É+, eT+∫ ù|s¡T sêe&É+ e\q <ëìøÏ ø£$T{°ì
@sêŒ≥T #̊dæ n+<äT˝À Ä Á>±eT Á|ü»\qT düuÛÑT´\T>±,
n<Ûä´≈£åî\T, ñbÕ<Ûä´≈£åî\T, ø±s¡´ìsê«Vü≤≈£î\T>±
ìj·T$T+#·Tø=ì yÓ÷Vü≤Hé #Ó’s¡àHé >± e´eVü≤]+#·&É+
>∑eTìùdÔ yÓ÷Vü≤Hé n+<ä]ì uÛ≤>∑kÕ«eTT\T #˚j·T<ä\
#ê&Éì ns¡úeTe⁄‘·T+~. ≈£î\eT‘· uÛÒ<ë\T Ò̋≈£î+&Ü
n+<ä]ì düe÷q+>± #·÷&É&ÜìøÏ >=|üŒ Vü≤<äj·T+
ø±yê*. ø£$T{° <ë«sê bÕsƒ¡XÊ\, ø£fi≤XÊ\, Vü‰düº̋ Ÿ qT
q&ç|æ+#ê&ÉT. Ks¡TÃ\T ô|s¡>∑&É+  e\¢ ø£fi≤XÊ\qT
Á|üuÛÑT‘ê«ìøÏ n|üŒ–+∫Hê <ëìô|’ Vü≤≈£îÿ\T e÷Á‘·eTT
e÷¬sÿ{Ÿ ≈£î ñ+&˚̋ ≤ C≤Á>∑‘·Ô |ü&É&É+ <ë«sê yÓ÷Vü≤Hé
eTT+<äT#·÷|ü⁄ ø£\–q ‘Ó*yÓ’qyê&Éì ‘Ó\TdüTÔ+~.
$<ë´s¡Tú\T, Á>±eT Á|ü»\T kıôd’{° ô|’ uÛÑøÏÔ >ös¡yêìï
ô|+#·T≈£îHêïs¡T. kıôd’{° <ë«sê Á>±eT Á|ü»\≈£î y˚T\T
ø£*π> nH˚ø£ |üqT\T #˚kÕÔ&ÉT. Ä Á>±e÷ìï Ä<äs¡Ù
Á>±eT+>± r]Ã~<ë›\qï ‘·|üH˚ n‘·ìï Á>±eT düs¡Œ+#Y
qT #˚dæ+<äì #Ó|üŒe#·TÃ. n‘·ì uÛ≤s¡́  düTo\ kıôd’{°
düuÛÑT´sê\T, nqT≈£L\e‹. n‘·ìøÏ #̊<√&ÉT yê<√&ÉT>±
ñ+≥T+~. ‘·q <ä>∑Zs¡ |üì#˚ùd ÁoHê<∏é, Væ≤eT_+<äT,

‘·q ùdïVæ≤‘·Tsê\T, Áu≤Vü≤àD j·TTe‹ nsTTq eqC≤øÏå
|æ\¢\ì, ÄyÓT≈£î »]–q nHê´j·÷ìï ‘Ó\TdüT≈£îì #ê˝≤
≈£î$T*b˛sTT+~. eqC≤øÏå n+<äy˚T ÄyÓT≈£î XÊ|ü+>±
e÷]+<äì uÛ≤$+∫+~. sê»ø°j·T bÕØº n+&É‘√
eT<äyÓTøÏÿq Ä\j·T+ <Ûäs¡àø£s¡Ô |ü<ä$ì ÁuÛÑwüßº |ü{Ïº+∫q
s¡y˚Twt #Í<ä] eqC≤øÏå ô|’ n‘ê´#ês¡+ »]bÕ&ÉT. n~
‘·≥Tºø√˝Òø£ eqC≤øÏå, ÄyÓT ‘·+Á&ç, uÛÑs¡Ô eTT>∑TZs¡T
Ä‘·àVü≤‘·́  #˚düT≈£îHêïs¡ì ‘Ó\TdüT≈£îì düTo\ m+‘√
Äy˚<äq #Ó+~+~. yÓ÷Vü≤Hé ≈£î ‘·q≈£î $yêVü≤+ »]|æ
Ç+‘· #·ø£ÿì J$‘êìï n+~+∫q düTu≤“ XÊÁdæÔ
≈£î≥T+u≤ìøÏ y˚T\T #˚j·÷\ì Ä |æ\¢\ì nHê<∏ä\T
ø±≈£î+&Ü #˚s¡Bdæ ô|+∫+~. yê] ø√düy˚T uÛÑs¡Ô‘√ #Ó|æŒ
Vü‰düº̋ Ÿ qT @sêŒ≥T #˚dæq >=|üŒ e´øÏÔ‘·«+ ø£*–q~
düTo\.ÁoHê<∏é, Væ≤eT_+<äT\T ≈£L&Ü Ä<äs¡Ù <ä+|ü‘·T …̋’q
düTo\,yÓ÷Vü≤Hé \qT ‘·*¢<ä+Á&ÉT\T>±uÛ≤$+∫ yê]ô|’,
Ä kıôd’{°ô|’ eTeTø±sêìï ô|+#·T≈£îHêïs¡T. #·<äTe⁄≈£îì
yê] ù|s¡T ì\u…{≤ºs¡T.ÁoHê<∏é ≈£î |òüdtº sê´+ø˘ sêe&É+,
Áø°&É̋ À¢ sêÁwüº kÕúsTT˝À yÓTT<ä{Ï ãVüQeT‹ bı+<ä&É+,
n‘·ìì düHêàì+#·&É+ yÓ÷Vü≤Hé <ä+|ü‘·T\≈£î m+‘√
dü+‘√cÕìï ø£*–+∫+~. Bì <ë«sê eTqdü÷Œ¤]Ô>±
n+~+∫q düVü‰j·T+ m+‘· ‘·|æÔìdüTÔ+<√ ‘Ó\TdüTÔ+~.
yÓ÷Vü≤Hé ‘·q |æ\¢\qT ô|’ #·<äTe⁄\≈£î <ä÷s¡ÁbÕ+‘ê\≈£î
|ü+bÕ&ÉT. ÁoHê<∏éqT ≈£L&Ü |ü+bÕ \qT≈£î+fÒ yê]ì
ˇ+≥]>± e~* yÓfī¢qì ‘·q uÛÑ$wǘ ‘·TÔqT ≈£L&Ü ø±<äì
yê]øÏ ‘√&ÉT>± nø£ÿ&˚ ñ+{≤qì yê]ì ̌ |æŒ+#ê&ÉT.
Bìì ã{Ïº yê]ô|’ n‘·ìøÏ m+‘· eTeTø±s¡+, u≤<Ûä́ ‘·
ñHêïjÓ÷ ‘Ó\TdüTÔ+~. yÓ÷Vü≤Hé ˝Òì düeTj·T+˝À
e÷¬sÿ{Ÿ ô|’ <ë&ç »]–q|ü⁄Œ&ÉT ÁoHê<∏é m≈£îÿe qwüº+
»s¡>∑≈£î+&Ü Á>±eT Á|ü»\ düVü‰j·T+‘√ ø±cÕj·T eÁkÕÔ\T
<Ûä]+∫q yê]ì <ë&ç #̊j·T≈£î+&Ü ‘·]$Tø=≥º&É+ <ë«sê
eTT+<äT #·÷|ü⁄ ø£\yê&Éì ‘Ó\TdüTÔ+~. Áu≤Vü≤àDT&Ó’q
ÁoHê<∏é #˚‘· >√e<Ûä >∑T]+∫ |ü⁄sêD dü+ã+<Ûä $wüj·÷
\qT Á|ü‘˚́ ø£+>± #Ó|æŒ+#·&É+ $X‚wü+>± nì|ædüTÔ+~.
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yÓ÷Vü≤Hé≈£î ø£$T{°øÏ Á|ü‹≈£L\+>± e÷]q X¯s¡à, Áo nH˚
…̋ø£Ãs¡]ï n~Ûø±s¡T\ düVü‰j·T+‘√ ã~© #̊sTT+∫ eT+∫

yê]ì ìj·T$T+#·T≈£îHêï&ÉT. Ä Á>±eT Á|ü»\T ≈£î\
eT‘· uÛÒ<ë\T Ò̋ø£ ◊ø£́ eT‘·́ +‘√ Á>±eT düeTdǘ \qT
rs¡TÃø√e&ÜìøÏ eTT+<äT≈£î sêe&É+,ˇπø e÷≥ô|’
ì\ã&É&É+,yÓ÷Vü≤Hé ô|’ uÛÑøÏÔ,>ös¡e+ ø£*– ñ+&É&É+
e+{Ï$ #·÷düTÔ+fÒ ì»+>± Ä Á>±eT Á|ü»\T m+‘√
Ä<äs¡Ùe+‘·T\T>± nì|ækÕÔs¡T. n+‘̊ø±≈£î+&Ü yÓ÷Vü≤Hé
≈£L&Ü m+‘√ Ä<äs¡Ùe+‘·T&Éì Ç˝≤+{Ïyês¡T H˚{Ï
ø±\+˝À ñ+{≤sê? ñ+fÒ á $<Ûä+>± n+<äs¡÷ ø£*dæ
yÓT*dæ ø£wæ #̊ùdÔ Á>±eT düeTdǘ \˙ï r] ªdæ]es¡+ MT{Ÿ
e÷¬sÿ{Ÿµ ̋ ≤ ø£fīø£fī˝≤&ÉT‘·T+<äì|ædüTÔ+~.

eT÷&Ée qe*ø£ ªq÷s¡®Vü‰Héµsêj·T\d”eT ÁbÕ+‘·+˝À
ø£s¡Te⁄ ø±≥ø±\T >∑T]+∫ ‘Ó\T|ü⁄‘·÷H̊ sê»ø°j·T bÕØº\
Á|üuÛ≤e+ ≈£î≥T+u≤\ô|’, J$‘ê\ô|’ |ü&ç @ $<Ûä+>±
HêX̄q+ #̊kÕÔjÓ÷ ‘Ó*bÕ&ÉT s¡#·sTT‘·. eTTK´+>± Ád”Ô\
ndüVü‰j·T‘·qT n<äTqT>± #˚düTø=ì @ $<Ûä+>± ‘·eT
ø√]ø£\T rs¡TÃ≈£î+{≤s√ á ø£<∏ä ‘Ó\T|ü⁄‘·T+~.q÷s¡®Vü‰Hé
n+<ä+ ÄyÓT≈£î XÊ|ü+ ø±e&É+ <äTs¡<äwüºø£s¡eTT. ã÷´{°
bÕs¡¢sY≈£î yÓ[¢ ‘·eT n+<ëìøÏ yÓTs¡T>∑T\T ~<äT›≈£îì
eT]+‘· n+<ä+>± ø£q|ü&Ü* nqT≈£îH˚ Ád”Ô\qT á ø£<∏ä
Ä˝À∫+|üCÒdüTÔ+~. q÷s¡®Vü‰Hé ‘·*¢<ä+Á&ÉT\T eTTdæ¢+†
eT‘êìøÏ #Ó+~q|üŒ{Ïø° Ä ÁbÕ+‘·+˝À  Væ≤+<äTe⁄\‘√
ø£\dæ yÓT\dæ yês¡T Væ≤+<äTe⁄̋ Ò nH̊ $<Ûä+>± eTdüT\T≈£îH̊
yês¡T nq&É+˝À Ä ÁbÕ+‘·+˝À eTTdæ¢+\T, Væ≤+<äTe⁄\T
@ $<Ûä+>± ø£*dæ yÓT*dæ J$+#̊yês√ ‘Ó\TdüTÔ+~.‘·+Á&ç
yê‘·‡\´+‘√ ,uÛÑs¡Ô Áù|eT‘√, n‘·Ôe÷eT\ Ä<äs¡D‘√
m+‘√ dü+‘√wü+>± ø±\+ >∑&ÉT|ü⁄‘·Tqï q÷s¡®Vü‰Hé qT
$~Û ˇø£ÿkÕ]>± ø±s¡T Á|üe÷<ä+˝À ø±fÒdæ+~. ‘·q
J$‘·+ ‘ês¡Te÷¬s’+~. düj·T´<é, nø£“sY \T eT+∫
$TÁ‘·T\T. düj·T´<é #·T≥TºÁ|üø£ÿ\ ÁbÕ+‘ê\˝À eT+∫
>ös¡e eTsê´<ä\T ø£*–q yê&ÉT. sê»ø°j·T bÕØº\
$wüj·T+˝À n+<ä]˙ ˇø£ÿÁ‘ê{Ïô|’ ì\|ü>∑*π> dü‘êÔ

>∑\ yê&ÉT nsTTq düj·T´<é q÷s¡®Vü‰Hé ‘·+Á&ç.
n+<äTe\qH˚ >ös¡e+, |ü\T≈£îã&ç ø£*– ñ+&É≥+
e\¢H̊ q÷s¡®Vü‰HéqT $yêVü≤+ #̊düTø√e&ÜìøÏ #ê˝≤eT+~
>=|üŒ yês¡T ≈£L´ ø£{Ïº  ã‹$T˝≤&˚yês¡T. ô|’>± ÄyÓT
#ê˝≤ n+<ä>∑‘ÓÔ. ø±˙ yê]ì ø±<äì ‘·q ùdïVæ≤‘·T&ç
ø=&ÉT≈£î nq«sYqT ‘·q eT‘·+ ø±ø£b˛sTTHê Ç∫Ã $yêVü≤+
#˚XÊ&ÉT. Bìïã{Ïº yê] ùdïVü≤+ m+‘· >=|üŒ<√
‘Ó\TdüTÔ+~. M] $yêVü≤+ eT‘·ô|<ä›\≈£î Çwüº+ ̋ Ò<äT.yê]
qT+&ç, sê»ø°j·T bÕØº\ ˇ‹Ô&ç ø±s¡D+>± yês¡T
Ä]úø£+>± #ê˝≤ qwüºb˛j·÷s¡T.nsTTq yês¡T yê] ùdïVü‰ìï
M&É̋ Ò<äT.ø±˙ ∫es¡≈£î s√&ÉT¶ Á|üe÷<ä+˝À q÷s¡®Vü‰Hé
≈£î n+&É>± ñqï ‘·+Á&ç, ‘·*¢, n‘·Ôe÷eT\T #·ì
b˛j·÷s¡T. ‘·q uÛÑs¡ÔqT ã‹øÏ+#·Tø√e&É+ ø√dü+ ñqï
ÄdæÔì n$Tà ø±bÕ&ÉT≈£î+~. ‘·q uÛÑs¡ÔqT ø=&ÉT≈£îì
<äøÏÿ+#·T≈£î+~. ‘·sê«‘· m+‘· #Ó|æŒHê $q≈£î+&Ü
nq«sY sê»ø°j·T bÕØº\˝À ‹s¡>∑&É+ ‘·s¡Tyê‘· m\ø£åHé‡
˝À† ì\ã&É&É+, z&çb˛e&É+ Áu≤+B cÕ|ü⁄ <ë«sê
dü+bÕ~+∫q<ä+‘ê b˛>=≥Tº≈£îì n|ü⁄Œ\bÕ\T ø±e&É+
»]–+~.ÄK]øÏ sê»ø°j·T >=&Ée˝À¢ nq«sY #·ìb˛e&É+,
ø=&ÉT≈£î† ≈£î+{Ïyê&ÉT ø±e&É+, q÷s¡®Vü‰Hé qT eT]+‘·
≈£î+>∑Bdæ+~. Ç˝≤+{Ï<˚<√ »s¡T>∑T‘·T+<äH˚ ø±uÀ\T
nq«sY ñ+&É>±H̊ ø=&ÉT≈£î $yêVü≤+ »]|æ+∫+~. Bìï
ã{Ïº ÄyÓT eTT+<äT #·÷|ü⁄>∑\<äì ‘Ó\TdüTÔ+~. Ä ø√&É\T
≈£L&Ü ÄyÓT ̋ ≤>± #ê˝≤ n+<ä>∑‘ÓÔ.‘·q≈£î ‘·–q ø√&É\ì
eTT]dæ b˛sTT+~ ø±˙ eTT+<äT e#̊Ã Á|üe÷<ëìï |üdæ>∑{Ïº
Ò̋ø£b˛sTT+~. Ä $yêVü≤ ẙ&ÉTø£̋ ÀH̊ nq«sY ùdïVæ≤‘·T\T

q÷s¡®Vü‰Hé n+<ëìï #·÷dæ ùdïVæ≤‘·T&ç uÛ≤s¡´ nH˚
$wüj·÷ìï eTs¡∫ ÄyÓTô|’ ø£H̊ïkÕs¡T. ‘·q ø£cÕº\T eT]+‘·
ô|]>±sTT. ‘·q ø=&ÉT≈£î, ø√&É*ì ã‹øÏ+#·&É+ ø√dü+
Ç+{À¢ kÕsêsTT ‘·j·÷s¡T #˚dæ neTà&É+ yÓTT<ä\T
ô|{Ïº+~. @ |ü]dæú‹ qT+&ç ÄyÓT á |ü]dæú‹øÏ e∫Ã+<√
‘·\#·T≈£î+fÒ u≤<Ûä ø£\T>∑T‘·T+~. ø±˙ nq«sY ùdïVæ≤‘·T
\≈£î Ç<˚ neø±X¯+>± <=]øÏ+~. ÄyÓT≈£î y˚T\T
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#˚düTÔqï≥T¢ q{Ï+∫ ÄyÓTqT πødüT˝À Ç]øÏ+∫ ∫es¡≈£î
ÄyÓTqT ˝§+>∑BdüT≈£î+{≤s¡T. M]‘√  ÇHÓ‡Œø£ºsY ≈£L&Ü
»‘·ø£\TkÕÔ&ÉT. Ms¡+<ä] ø√]ø£\T rs¡Ãø£b˛‘˚ eTT+<äT
eTT+<äT ‘·q yê´bÕs¡+ düC≤e⁄>± kÕ>∑ìe«s¡ì ‘·q
ø=&ÉT≈£î, ø√&É\T ã‘·T≈£î @eTe⁄‘·T+<√qì uÛÑj·T
|ü&ç+~. n+‘·{Ï‘√ yê] <ëVü≤+ rs¡ø£ ‘·q ø√&É*ô|’
ÄX̄ |ü&É&É+ n+<äT≈£î>±qT ÄyÓT≈£î ̋ Ò&ûdt ø±s¡ïsY cÕ|ü⁄qT
ms¡>± #·÷|ü&É+ q÷s¡®Vü‰Hé uÛÑ]+#·˝Òø£ b˛sTT+~.
m˝≤¬>’Hê düπs ‘·q ø√&É*ì ø±bÕ&ÉTø√yê\ì ÄyÓT
ã …̋’b˛sTT+~. @ Ád”Ô #̊j·Tì ‘ê´>∑+ #̊dæ+~. á s√E˝À¢
Ç˝≤+{Ï n‘·Ô\T+{≤sê! nH˚ $<Ûä+>± ̌ ø£ ‘·*¢̋ ≤ ‘·q
ø√&É*ì ø±bÕ&ÉT‘·T+~. Ä eT>±\ #˚‹˝À |ü&É≈£î+&Ü
yê]ì <ä÷s¡+>± ñ+∫ s¡øÏå+#·T≈£î+~.

Hê\T>∑e qe*ø£ ªs¡ø£åø£ ‘·&ÉT\Tµ˝À ≈£L&Ü sêj·T\
d”eT ÁbÕ+‘·+˝À sêj·T\d”eT ÁbÕ+‘·+˝À ø£s¡Te⁄
ø±≥ø±\‘√  Á|ü»\T @$<Ûä+>± n˝≤¢&ç b˛‘ês√ s¡#·sTT‘·
ø£fi¯fl≈£î ø£{Ïºq≥T¢ #·÷|æ+#ê&ÉT. Á|ü»\T ‘·eT |ü+≥\
‘·&ç ø√dü+ @ $<Ûä+>± m<äTs¡T#·÷kÕÔs¡T eTq+ >∑eTì+#·
e#·TÃ. düTC≤‘· #ê˝≤ ‘Ó*$>∑\ #·<äTe⁄≈£îqï n+<äyÓTÆq
j·TTe‹ nì ‘Ó\TdüTÔ+~. #ê˝≤ #·Ts¡T¬ø’q~. ‘·*¢ ‘·+Á&ç
s¡eTàqï |ü≥ºD+ b˛ø£ b˛e&Üìï ã{Ïº ÄyÓT≈£î Ä |ü̋ …¢
nHêï, n‘·Ôe÷eT\Hêï, ø±ØÔø£Hêï, #ê˝≤ ÇwüºeTì
‘Ó\TdüTÔ+~. n+<äTø√dü+ |ü≥ºD≤ìøÏ ‘·*¢<ä+Á&ÉT\≈£î
<ä÷s¡yÓTÆ+~. ∫qï|üŒ{ÏqT+&ç ‘·qqT n‘·Ô, e÷eT˝Ò
ô|+#·&É+, ‘·qì ø√&É*>± #̊düTø√e&É+ nH̊~ $X‚wü+>±
nì|ædüTÔ+~. ø±ØÔø˘ ì ø=ìï ø£cÕº\qT m<äTs¡Tø√e\dæ
e∫Ã+~. n+<äT˝À esê¸\T Ò̋ø£ ø=~›s√E˝À¢ |ü+≥
#˚‹ø=düTÔ+<äì ‘·eT ø£cÕº\T r]b˛‘êj·TqT≈£îqï
düeTj·T+˝À ̇ fi¯ó¢ ̋ Òø£ |ü+≥ m+&ç b˛‘·T+&É&É+ #·÷dæ
uÛÑ]+#·̋ Òø£ b˛‘·T+~. düTC≤‘· }] yê]øÏ m+‘√ ẙT\T
»]π> |üqT\T n+fÒ ‘ê>∑T˙s¡T kÂø£s¡́ + ø£*Œ+#·&É+,
Á&ç|ü⁄Œ ùd<ä́ + >∑T]+∫ Á|ü#ês¡+† #˚dæ <ëìï neT\T
#˚sTT+#·&É+ yÓTT<ä̋ …’q$ #˚j·T&É+ e\q Ä Á>±eT

Á|ü»\T ÄyÓTqT n_Ûe÷ìdüTÔHêïs¡ì ‘Ó\TdüTÔ+~. ‘·q
e÷eT >±] nqTeT‹‘√ 30 \ø£å\T \T Ks¡TÃ #˚dæ Çfi¢̄
ØyÓ÷&É*+>¥ #˚sTT+∫+<äì <ëìï #·÷dæ >=|üŒ>±
ñ+<äì n+<äs¡÷ n+≥T+fÒ Hê–¬s&ç¶ ≈£L&Ü ‘·q
Ç+{Ïì ≈£L&Ü n˝≤π> #˚sTT+#·&É+qT ã{Ïº >=|üŒ ≈£î
n~Ûø£ Ks¡TÃ #˚dæ ø=+‘· ø£cÕºìï ‘êH˚ ø=ì‘Ó#·TÃ≈£îqï≥¢
sTT+<äì Ä &ÉãT“‘√ Ç|üŒ{Ï ø=ìï nedüsê\T rπs$
nì uÛ≤$+∫+~. Ä &ÉãT“‘√ Ä]úø£ |ü]dæú‹ ø=+‘·
yÓTs¡T>∑T>± ñ+&̊<äì yêfīó¢ düTyÓ÷qT neTà&É+, dü÷ÿ≥sY
qT ]ù|sY ≈£L&Ü #̊sTT+#· ̋ Òì |ü]dæú‹ ñ+&Éø£b˛j̊T<äì
nì|ædüTÔ+~. düTC≤‘· ‘Ó*yÓ’+~. n+<äTπø ‘êqT ‘·|ü⁄Œ
#˚XÊqì |üXÊÃ‘êÔ|ü |ü&ÉT‘·T+~. nsTTHê |ü+≥ #˚‹øÏ
eùdÔ Ç~ ô|<ä› …̋ø£ÿ ø±<äì ‘·qì ‘êqT düeT]ú+#·T
≈£î+~. sê»ø°j·T Á|üuÛ≤e+ ¬s’‘·T\ô|’ ≈£L&Ü |ü&ç yê]
J$‘ê\‘√ Ä&ÉT≈ £î+≥T+<äì á ø£<∏ ä <ë«sê
‘Ó\TdüTÔ+~. sê»ø°j·T bÕØº\T ø±s¡D+>± Vü≤+ÁB-˙yê
ÁbÕC…≈£îº <ë«sê ˙fi¯ó¢ ‘·eT bı˝≤\≈£î n+<äfÒ¢<äì,
n&ÉT¶|ü&ÉT‘·THêïj·Tì ¬s’‘·T\T $#ê]düTÔHêïs¡ì
‘Ó\Tk˛ Ô+~.düTC≤‘· ‘·qT #·<äTe⁄≈£îqï$, ‘·q
‘Ó*$‘˚≥\qT Á>±eT Á| ü»\ y˚T\Tø√d ü+ ñ
|üjÓ÷–+#·&É+ <ë«sê düTC≤‘· ̌ ø£ nuÛÑT´<äj·T uÛ≤yê\T
>∑\ j·TTe‹˝≤ ø£ì|ædüTÔ+~. yê] düeTdü´\qT
rs¡Ã&ÜìøÏ ì‘·´+ Á|üj·T‹ïdüTÔ+~. á e´ekÕj·T+
e\q Á|üjÓ÷»q+ ˝Ò<äT bı\+ neTTà<ë eTì
$dæ–b˛sTTq ø±ØÔø˘ ‘·+Á&çøÏ dü\Vü‰ Çe«>± ‘·+Á&ç
sêeTHêj·TT&ÉT ˇ|ü⁄Œø√˝Ò<äT. #·\|ü‹, <ädü Ô–]
<ä+|ü‘·T\T ‘·eT≈£î nHê´j·T+ #˚j·Te<ä›ì ã‹$T
˝≤&É&É+ düTC≤‘·qT u≤>± u≤<Ûä ô|{≤ºsTT.me]ø°
düe÷<Ûëq+ #Ó|üŒ Ò̋ì |ü]dæú‘·T˝À¢ |ü&É¶~ düTC≤‘·. <ädüÔ–]
‘·q ≈£L‘·Ts¡T ô|[¢ á |ü+≥ ô|’ Ä<Ûës¡|ü&ç+<äì, m+‘√
n|ü⁄Œ #˚XÊeTì á |ü+≥ MT<ä mH√ï ÄX¯\T ô|≥Tº
≈£îHêïeTì #Ó|æŒq e÷≥\T ‘·q eTqdüTqT u≤~Û+#·
kÕ>±sTT. ø=‘·Ô uÀs¡T ẙdæHê Á|üjÓ÷»q+ ̋ Òø£b˛e&É+‘√
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düTC≤‘· njÓ÷eTj·T+˝À |ü&ç+~. ø√q|üŒ dü\Vü‰ ẙTs¡≈£î
uÛÑs¡Ô, e÷eT>±] n+^ø±s¡+‘√ Hê–¬s&ç¶ Ç+{ÏøÏ ‘·eT
bı˝≤ìøÏ ˙{Ï ‘·&ÉT\T ÇeTàì n&É>∑&ÜìøÏ yÓ[fl+~.
ø±˙ nø£ÿ&ç qT+&ç Ç+{ÏøÏ e∫Ãq düTC≤‘· |ü]dæú‹
n>∑eT´>√#·s¡+>± e÷]+~. ‘·q ≈£î≥T+ã+ >∑T]+∫,
#·\|ü‹, <ädüÔ–] <ä+|ü‘·T\T ÁbÕ<Ûj̊·T|ü&É&É+ yÓTT<ä̋ …’q
$wüj·÷\T >∑Ts¡TÔ≈£î e#êÃsTT. yê] dü+‘√wü+ ø√dü+ @
Ád”Ô #Ój·T´ ≈£L&Éì ‘ê´>∑+ #˚dæ+~. ‘·qqT ã*
#̊düT≈£î+~. n+‘· ‘Ó*yÓ’q ne÷àsTT, <ÛÓ’s¡́ e+‘·Tsê\T,
}] düeTdǘ \T r]Ã n+<ä] yÓT|ü⁄Œ bı+~q düTC≤‘·
á $<Ûä+>± ̌ ø£ ô|<ä› eTìwæ ̋ ≤ ø£ì|æ+#˚ |üX¯óe⁄ ø√]ø£
rs¡Ã&ÜìøÏ @ $<Ûä+>± ̌ |ü⁄Œ≈£î+<√ nì ÄX̄Ãs¡́ ẙTdüTÔ+~.
ø=ìï øÏ¢wüº |ü]dæú‘·T\T m+‘·{Ï yê]HÓ’Hê á $<Ûä+>±
ã* rdüT≈£î+{≤j·Tì ns¡úyÓTÆ+~.düTC≤‘· #ê˝≤ ‘Ó*yÓ’q
ne÷àsTT.ø±ã{Ïº Hê–¬s&ç¶ n&ç–q<ëìøÏ ̌ |ü⁄Œø√≈£î+&Ü
n‘·ìøÏ ‘·–q $<Ûä+>± ãT~∆ #Ó|æŒ ñ+fÒ u≤>∑T+&˚~.
‘·q ‘Ó*$‘˚≥\T ‘·q e÷Hêìï ø±bÕ&ÉTø√e&ÜìøÏ

ñ|üjÓ÷–+∫ ñ+fÒ u≤>∑T+&Éì|æ+∫+~. düTC≤‘·
ndüVü‰j·T‘·qT neø±X¯+>± rdüTø=ì ‘·q ø√]ø£ rs¡TÃ
≈£îHêï&ÉT. ‘êqT H˚s¡TÃ≈£îqï ÁãVü≤à ø£bÕ\ Ädüq+‘√
ÁbÕD≤\T rdüTø√e&É+, <ëìøÏ ø±s¡D+ #̊‹˝À sêj·T&É+,
<ëìï ‘·T&ç∫ uÛÑs¡Ô ‘·q >ös¡yêìï ì\|ü&É+ $X‚wü+>±
nì|ædüTÔ+~.

eTT–+|ü⁄ :
á $<Ûä+>± á Hê\T>∑T ø£<∏ä\˝À Ád”Ô\qT ndüVü‰j·TT

\qT #˚dæ ‘·eT ø√]ø£\T rs¡TÃ≈£îHêïs¡T. Ád”Ô\˝À H˚{Ïø°
ñqï≥Te+{Ï ndæÔ‘·«+ ,ndüVü‰j·T‘·\ e\q ø£*–q
qcÕº\qT ˇø=ÿø£ÿ ø√D+˝À u≤>± ‘Ó*j·TCÒXÊ&ÉT
s¡#·sTT‘·. H̊{Ïø° >∑+>∑eTà, eqC≤øÏå, q÷s¡®Vü‰Hé, düTC≤‘·
˝≤+{Ïyês¡T ã* ne⁄‘·÷H˚ ñHêïs¡T. á |ü⁄s¡TcÕ~Ûø£́
düe÷»+˝À H˚{Ïø° á $<Ûä+>± nH˚ø£ eT+~ Ád”Ô\T
ã\e⁄‘·÷H˚ ñHêïs¡T. á düe÷»+ e÷s¡q+‘· es¡≈£î
Ád”Ô\T ã\e⁄‘·÷H˚ ñ+{≤s¡T.

Ä<Ûës¡ Á>∑+<Ûë\T :
1. Hê\T>∑T ndæú‘êÔ«\T qe*ø£\T - &Ü. XÊ+‹Hêsêj·TD.
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dü‘·́ e‹, X̄+‘·qT\ |ü⁄Á‘·T\T ∫Á‘·+>∑<äT&ÉT, $∫Á‘·
Ms¡T´&ÉT. ∫Á‘·+>∑<äT&ÉT ∫Á‘·+>∑<äT&ÉH˚ >∑+<Ûäs¡T«ì‘√
j·TT<ä›+˝À bÕ˝§Zì n‘·ì#˚‹˝À eTs¡DÏkÕÔ&ÉT. ôVAÁ‘·
yêVü≤qT&ÉqT ø±•sêE ‘·q ≈£L‘·Tfi¯fl≈£î dü«j·T+ es¡+
@sêŒ≥T #˚kÕÔ&ÉT. ;Ûwüßà&ÉT ø±osêEqT z&ç+∫ n‘·ì
≈£L‘·TfiË’flq n+ã, n+_ø£, n+u≤*ø£\qT m‘·TÔ¬øfi≤Ô&ÉT.
ø±ì n+ã ‘·q eTqdüT˝À kÕ\T«&ÉH˚ sêEHêï&Éì
#ÓãT‘·T+~. n|ü⁄Œ&ÉT ;Ûwüßà&ÉT ÄyÓTqT kÕ\T«ì <ä>∑Zs¡≈£î
|ü+|ü⁄‘ê&ÉT. n+_ø£, n+u≤*ø£\qT $∫Á‘·Ms¡T´ìøÏ∫Ã
ô|[¢ #˚kÕÔ&ÉT. nq‹ ø±\+˝ÀH˚ $∫Á‘·Ms¡T´&ÉT
eTs¡DÏkÕÔ&ÉT.  ≈£îs¡Te+XÊ_Ûeè~∆ ø√dü+ dü‘·́ e‹ n+_ø£,
n+u≤*ø£\qT ˇ|æŒ+∫ ªª<˚es¡ Hê´j·T+µµ Á|üø±s¡+
yê´düTì <ä>∑Zs¡≈£î |ü+|ü⁄‘·T+~. yê´düT&ÉT >∑&É¶+ ô|+∫,
‘Ó\¢ì eÁkÕÔ\qT <Ûä]+#ê&ÉT. yÓTT<ä≥ yê´düTì <ä>∑Zs¡≈£î
n+_ø£ yÓfi¯óÔ+~. yê´düTìï #·÷dæ uÛÑj·T+‘√ ø£fi¯ófl
eT÷düT≈£î+≥T+~. yê]øÏ |ü⁄{Ïºq _&É¶ n+<ÛäT&ÉT. n‘·&̊
<Ûäè‘·sêÁwüßº&ÉT. ‘·sê«‘· dü‘·́ e‹ n+u≤*ø£qT yê´düTì
<ä>∑Zs¡≈£î |ü+|ü⁄‘·T+~. yê´düTìï #·÷dæ ÄyÓT ˇqT≈£î
‘·T+~. n|ü⁄Œ&ÉT bÕ+&ÉT<̊Vü≤+‘√ ≈£îe÷s¡T&ÉT |ü⁄&É‘ê&ÉT.
n‘·&˚ bÕ+&ÉTsêE. dü‘·´e‹ eTs=ø£kÕ] n+_ø£qT
yÓfīfleT+≥T+~. ø±ì ÄyÓT yê´düTì <ä>∑Zs¡≈£î ‘·q <ëdæì
|ü+|ü⁄‘·T+~. <ëdæ n‘·ì‘√ düTK+>± ø£*dæ edüTÔ+~.
ÄyÓT≈£î <Ûäs¡à<̊e‘· ne‘ês¡yÓTÆq $<äT<äT&ÉT »ìàkÕÔ&ÉT.
$<äTs¡Tì >∑T]+∫ ‘Ó*j·TCÒj·T&ÉẙT á yê´dü+ jÓTTø£ÿ
eTTK´ ñ<›̊X¯́ +.

$<äTs¡T&ÉT ø±s¡D»qTà&Éì #Ó|üŒe#·TÃ. <ëìøÏ ˇø£
ø£<∏äqT #ÓãT‘ês¡T ô|<ä›\T. |üPs¡«+ e÷+&Ée⁄´&ÉH̊ eTVü≤]̧
ÄÁX¯e÷ìï ì]à+#·T≈£îì ‘·|üdüT‡ #˚düTÔ+&˚yê&ÉT. ˇø£
s√E sêC≤kÕúq+˝À Ç<ä›s¡T <=+>∑\T ø=+‘· <ÛäHêìï
<=+>∑*+∫ e÷+&Ée⁄´ì ÄÁX¯eT+˝ÀøÏ  ekÕÔs¡T. yês¡T

<=+>∑*+∫q <Ûäq+ ÄÁX¯eT+˝À ˇø£ #√≥ uÛÑ÷$T˝À
bÕ‹ô|&É‘ês¡T. <=+>∑\qT yÓ+ã&çdü÷Ô sêE ôd’ì≈£î\T
e÷+&Ée⁄´ì ÄÁX¯eT+ es¡≈£î ekÕÔs¡T. <=+>∑\T ø£ì
|æ+#·s¡T. ÄÁX̄eT+˝À ñqï e÷+&Ée⁄´ìï n&ÉT>∑T‘ês¡T.
ø±ì  eTVü≤]¸ ‘·q≈£î ‘Ó*j·T<äì #ÓãT‘ê&ÉT. uÛÑ≥T\T
ÄÁX¯eT+ yÓTT‘·Ô+ yÓ‹øÏ <=+>∑\qT |ü≥Tº≈£î+{≤s¡T.
<=+>∑\T <ë∫q <ÛäHêìï ≈£L&Ü rdüT≈£î+{≤s¡T.<=+>∑\qT
|ü+|æq~ á eTVü≤πs¸ nì yês¡T eTVü≤]¸ì ≈£L&Ü sêE
<ä>∑Zs¡≈£î rdüT¬øfi≤Ôs¡T. eTs¡Tdü{Ï s√E sêE <=+>∑\≈£î
ñ]•ø£å y˚kÕÔ&ÉT. e÷+&Ée⁄´ìøÏ }] ∫es¡ X¯S˝≤\ô|’
ì\u…&ÉT‘ês¡T. ø±ì e÷+&Ée⁄´&ÉT nqïbÕHê\qT e~*
jÓ÷>∑ã\+‘√ ‘·|üdüT‡ #̊düTÔ+{≤&ÉT. ø=+<äs¡T eTVü≤s¡Ţ\T
|ü≈£åî\ s¡÷|ü+˝À e÷+&Ée⁄´ì <ä>∑Zs¡≈£î yÓ[fl á <äTdæú‹
sêe&É+ @$T≥ì n&ÉT>∑T‘ês¡T. n‘·&ÉT ø£s¡à ã+<Ûëìï
mes¡T ‘·|æŒ+#·˝Òs¡ì #ÓãT‘ê&ÉT. yê] e÷≥\qT
n≥T>± yÓ\T‘·Tqï sêE ôd’ì≈£î\T >∑eTì+∫ Ä
$wüj·÷ìï sêE≈£î #ÓãT‘ês¡T. sêE |ü]yês¡+‘√
nø£ÿ&çøÏ e∫Ã eTVü≤]¸øÏ düeTdüÿ]+∫, ‘·q ‘·|ü⁄ŒqT
eTìï+#·eTì ø√s¡T‘ê&ÉT. ‘·sê«‘·  ã+<ä $eTT≈£îÔìï
#˚kÕÔ&ÉT. e÷+&Ée⁄´&ÉT ‘·|ü⁄Œ #˚j·T≈£î+&ÜH˚ •ø£åqT
nqTuÛÑ$++#ê&ÉT. Ä •ø£å≈£î ø±s¡≈£î&ÉT sê» ̋ Òø£ j·TeT
<Ûäs¡àsêC≤ nì Á|ü•ï+#·T≈£îì, jÓ÷>∑ ã\+‘√ j·TeT
<Ûäs¡àsêE <ä>∑Zs¡≈£î yÓ\‘ê&ÉT. nø£ÿ&É j·TeT<Ûäs¡àsêE
#˚j·Tì ‘·|ü⁄Œ≈£î m+<äT≈£î •øÏå+#êeì Á|ü•ïkÕÔ&ÉT.
n|ü⁄Œ&ÉT j·TeT<Ûäs¡àsêE ª˙e⁄ ∫qï ej·TdüT˝À
‘·÷˙>∑\qT |ü≥Tº≈£îì yê{Ï ‘√ø£\≈£î eTT\T¢\qT
>∑T∫ÃHêe⁄ ø±ã{Ïº Ä bÕ|ü+ e\¢ Ç|ü⁄Œ&ÉT ˙øÏ˝≤
»]–+<äì düe÷<Ûëq+ #ÓãT‘ê&ÉT. |æ\¢\≈£î @~ <Ûäs¡à+,
@~ n<Ûäs¡àyÓ÷ ‘Ó*j·T<äT. |üHÓï+&ÉT dü+e‘·ïsê\
ej·TdüT‡ yês¡+<äs¡T ≈£L&Ü ∫qï |æ\¢̋ Ò. yês¡T #˚ùd
|üqT\T ‘·|ü⁄Œ\T ø±eì ‘Ó*j·T<ë nì ø√|ü+‘√ n˝≤+{Ï

` &Üˆˆ. m+.\ø£åàj·T´ , ‘Ó\T>∑T ñ|üHê´dü≈£î\T, dæmdtmdtÄsY   mdtÄsYÄsYm+ &çÁ^   |æ.õ ø£fi≤XÊ\, ø£eT˝≤|ü⁄s¡+, ø£&É|ü õ˝≤¢.

eTVü‰uÛ≤s¡‘·+ ` $<äTs¡Tì bÕÁ‘· |ü]o\q
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•ø£åqT $~Û+∫q ˙e⁄ X¯SÁ<äTì>± |ü⁄≥Tº<äTe⁄ >±ø£ nì
XÊ|ü+ ô|&ÉT‘ê&ÉT. Ä XÊ|ü+ e\¢ j·TeT<Ûäs¡àsêE
n+_ø£  <ëdæjÓÆTq X¯SÁ<äø£q´≈£î »ìà+∫q $<äTs¡T&˚
n‘·&ÉT.

<äè‘·sêÁwüßº&ÉT, bÕ+&ÉTsêE\T $<äTs¡TìøÏ es¡Tdü≈£î
k˛<äs¡T\T. $<äTs¡T&ÉT X¯SÁ<äø£q´≈£î |ü⁄≥º&É+ e\¢
sê»j̊T´ jÓ÷>∑́ ‘·qT ø√˝ÀŒ‘ê&ÉT. n‘·&ÉT <Ûäs¡àXÊÁdüÔẙ‘·Ô,
˙‹ø√$<äT&ÉT, $<ë´dü+|üqTï&ÉT, n+‘·≈£î$T+∫q
uÛÑ>∑e<ä“¤≈£îÔ&ÉT. á >∑TD≤\T+&É&É+ e\¢ n‘·&ÉT n+<ä]#̊
$X‚wü+>± >ös¡yê<äs¡D\T bı+<äT‘ê&ÉT. n‘·&ÉT <äè‘·
sêÁwüß ºq≈£î eT+Á‹>±, dü\Vü‰\qT Ç#˚Ãyê&ÉT.
<äTs√´<ÛäqT&ÉT |ü⁄{Ïºq|ü⁄Œ&ÉT ø=ìï neT+>∑fī dü÷#·ø£eTT

…̋’q ñ‘êŒ‘ê\T »s¡T>∑T‘êsTT. yê{Ïì >∑eTì+∫q
$<äTs¡T&ÉT Áu≤Vü≤àDT\qT <äè‘·sêÁwüßºì <ä>∑Zs¡≈£î rdüT¬øfīó
‘ê&ÉT. eTVü‰sêE‘√ MT _&É¶ e+X̄ HêX̄q ø£s¡Ô ne⁄‘ê&ÉT.
ø±ã{Ïº yêìï e~ …̋j·T´&É+ eT+∫<äì dü\Vü‰sTTkÕÔ&ÉT.
n+‘̊ø±<äT ̇  ≈£îe÷s¡T&ÉT ã‹≈£î+fÒ ø£qïyês¡T <äT:U≤\
bÕ\e⁄‘ês¡ì ‘Ó*j·TCÒkÕÔ&ÉT. ≈£î\+ ø√dü+ ˇø£
eTqTwüß´ìï, Á>±eT+ ø√dü+ ˇø£ ≈£î˝≤ìï, <˚X¯+ ø√dü+
ˇø£ Á>±e÷ìï, Ä‘·à ø√dü+ ̌ ø£ düeTdüÔ uÛÑ÷eT+&É̋ ≤ìï
|ü]‘·´õ+|üe#·TÃqì  XÊÁdü Ô+ #ÓãT‘·T+~. ø±ì
<äè‘·sêÁwüßº&ÉT $<äTs¡Tì e÷≥\qT |ü{Ïº+#·Tø√&ÉT. <ëìøÏ
|òü*‘·+>± <äTs√´<ÛäqTì eT÷\+>± n‘·&ÉT J$‘·eT+‘ê
<äT:U≤ìï bı+<äT‘·T+{≤&ÉT. n‘·&ÉT ã‹≈£î+&É>±H̊ yê]
e+X¯ HêX¯Hêìï #·÷&Ée\dæq ø±s¡≈£î&Éj·÷´&Éì
#Ó|üŒe#·TÃ. eTVü‰‘·Tà …̋’q >=|üŒyê] e÷≥\qT ‹s¡düÿ
]ùdÔ nqTuÛÑe+˝ÀøÏ e#˚Ã~ <äT:Ky˚T nì ‘Ó\TdüT
≈£î+{≤&ÉT.

<äTs√´<ÛäqT&ÉT bÕ+&Ée⁄\ ô|’ |ü>∑ ô|+#·T≈£îì yê]ì
nee÷q|üs¡#ê\ì uÛ≤$+#˚yê&ÉT. bÕ+&Ée⁄\T
<Ûäsêà‘·Tà\T. $<äTs¡T&ÉT <äè‘·sêÁwüßºì eT+Á‹jÓÆTHê
bÕ+&Ée⁄\≈£î Á|ü‘·́ ø£å+>±H√, |üs√ø£å+>±H√ ‘·q e+‘·T
düVü≤j·T+ #̊düTÔ+{≤&ÉT. <Ûäs¡à|üsêj·TDT …̋’q bÕ+&Ée⁄\ô|’
<Ûäs¡à<˚e‘·≈£î kÕqTuÛÑ÷‹ ø£\Z&É+ düVü≤»y˚T nì

#Ó|üŒe#·TÃ. $<äTs¡T&ÉT kÕøå±‘·TÔ <Ûäs¡à<̊e‘ê dü«s¡÷|ü⁄&ÉT
ø±ã{Ïº bÕ+&Ée⁄\ô|’ <äTs√´<ÛäqT&ÉT mìï |üHêï>±\T
ẙdæHê ∫es¡≈£î bÕ+&Ée⁄ Ò̋ ¬>\TkÕÔs¡ì n‘·ìøÏ ‘Ó\TdüT.
bÕ+&Ée⁄\T BsêZj·TTX¯óÙ\T ø±ã{Ïº yê]ì mes¡÷
dü+V ü≤]+#·˝ Òs ¡ì ≈ £L&Ü $<äTs ¡Tì ‘ Ó\Td üT .
ªªj·T‘√<Ûäs¡àdüÔ‘√ »j·T:µµ nH̊ XÊÁk Ǫ̂øÏÔjÓT BìøÏ ì<äs¡Ùq+.
<Ûäs¡à+ @ |üøå±q ñ+fÒ yêπs ¬>\TkÕÔs¡ì uÛ≤e+. ª<Ûäs√à
s¡øÏå‹ s¡øÏå‘·:µ nH̊ dü÷øÏÔ≈£L&Ü bÕ+&Ée⁄\≈£î e]ÔdüTÔ+<äì
#Ó|üŒe#·TÃ. <äTs√´<ÛäqT&ÉT ∫qïej·TdüT‡˝À Ä≥
˝≤&˚≥|ü⁄Œ&ÉT ;ÛeTTì #˚‘· $wü+ ‹ì|æ+∫  n‘·ìì
>∑+>±q~˝ÀøÏ ‘√ùdkÕÔ&ÉT. ;ÛeTT&ÉT Ç+{ÏøÏ sêø£
b˛e&É+‘√ ≈£î+‹<˚$ ∫+‹düTÔ+~. <äTs√´<ÛäqT&ÉT
n‘·ìøÏ @yÓTÆHê nbÕj·T+ #˚XÊ&˚yÓ÷ nH˚ nqTe÷q+
ÄyÓT≈£î ø£\T>∑T‘·T+~. n|ü⁄Œ&ÉT $<äTs¡T&ÉT ÄyÓT <ä>∑Zs¡≈£î
yÓ[¢ ne÷à? $#ê]+#·≈£î, ˙e⁄ me]MT<ë  nqT
e÷Hêìï ãVæ≤s¡ Z‘·+ #˚j·Te<äT›. <äTs√´<ÛäqTìô|’
dü+<˚Vü‰ìï Á|üø£{ÏùdÔ n~ eT]+‘· eTT|ü⁄Œ>± e÷πs
Á|üe÷<äeTT+~. n‘·ìøÏ ø√|ü+ eùdÔ ˙≈£îe÷s¡T\T
$T>∑‘ê yê]øÏ ≈£L&Ü Vü‰ì #̊kÕÔ&ÉT. ;ÛeTT&ÉT eTs¡DÏ+#·T
yê&ÉT ø±<äT. n‘·&ÉT ø=~› ùd|ü{ÏøÏ Ç+{ÏøÏ ekÕÔ&Éì
≈£î+‹<̊$øÏ #ÓãT‘ê&ÉT. n‘·ì e÷≥ Á|üø±s¡+ ;ÛeTT&ÉT
Ç+{ÏøÏ ekÕÔ&ÉT.

bÕ+&Ée⁄\T \ø£ÿ Ç+{ÏqT+&ç ‘·|æŒ+#·Tø√e&ÜìøÏ
düVü‰j·T+ #˚dæq~ $<äTs¡T&˚. n‘·&ÉT ˙‹ dæ<ë›+‘·
y˚‘·Ôj˚T ø±ø£ ãVüQ u≤cÕy˚‘·Ô ≈£L&Ü. bÕ+&Ée⁄\T
yês¡D≤e‘· q>∑sêìøÏ yÓfiË ¢≥|ü⁄Œ&ÉT <Û äs¡àsêE≈£î
$<äTs¡T&ÉT ôd’>∑\ <ë«sê ns¡úeTj˚T´≥≥T¢ #ÓãT‘ê&ÉT.
»s¡>∑uÀj̊T $|ü‘·TÔqT+∫ ãj·T≥|ü&̊ e÷sêZìï >∑T]+∫
‘Ó*j·TCÒkÕÔ&ÉT.  kıs¡+>∑+ ‘·y˚«yêìï |æ*|æ+∫ yêì
#˚‘· \ø£ÿsTT+{Ï˝À qT+&ç ãj·T≥≈£î yÓfi‚fl+<äT≈£î
kıs¡+>±ìï ‘·$«+∫+~ ≈£L&Ü $<äTs¡T&˚. \ø£ÿ Ç\T¢
n–ïøÏ ÄVüQ‘Í‘·T+~. n|ü⁄Œ&ÉT bÕ+&Ée⁄\T ≈£î+‹ì
yÓ+≥u…≥Tº≈£îì kıs¡+>∑ e÷s¡Z+ <ë«sê n&Ée⁄\˝À
ãj·T≥≈£î ekÕÔs¡T. $<äTs¡T&ÉT Ò̋ø£b˛‘˚ bÕ+&Ée⁄\≈£î
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\ø£ÿ Çfi‚¢ düàXÊq yê{Ïø£ njÓT´<äì #Ó|üŒe#·TÃ.
bÕ+&Ée⁄\T n&Ée⁄\ qT+&ç >∑+>±q~ <ë≥&ÜìøÏ nø£ÿ&É
ˇø£ HêeqT, Hê$≈£îìï  $<äTs¡T&ÉT @sêŒ≥T #˚kÕÔ&ÉT.
n|ü⁄Œ&ÉT yês¡T >∑+>±q~ì <ë≥T‘ês¡T. <äTs√´<ÛäqTìøÏ
‘Ó*j·T≈£î+&Ü bÕ+&Ée⁄\qT ø±bÕ&ÉT‘ê&ÉT. bÕ+&Ée⁄\T
‘·eT ‘·*¢‘√ \ø£ÿsTT+{Ï̋ À eT+≥˝À¢ ø±* ã÷&ç<Ó’
b˛sTT+{≤s¡ì <äTs√´<ÛäHê<äT\T uÛ≤$kÕÔs¡T. yê]øÏ nø£ÿ&É
nÁdüÔ, X¯ÁdüÔ ã˝≤\T |üì#˚j·Te+{≤&ÉT.

$<äTs¡T&ÉT bÕ+&Ée⁄\ô|’ #·÷|æ+#̊ Ä<äsê_Ûe÷Hê\T,
<äè‘·sêÁwüßºì dü+‘êq+ô|’ ≈£L&Ü  #·÷|ækÕÔ&ÉT. ªª Væ≤‘·+
eTH√Vü≤]#· <äTs¡¢uÛÑ+ e#·:µµ Væ≤‘·eTT, eTH√Vü≤s¡yÓTÆq
e÷≥ <äTs¡¢uÛÑyÓTÆq<äH˚ dü÷øÏÔì nqTdü]+∫ $<äTs¡T&ÉT
#Óù|Œ e÷≥\T, dü\Vü‰\T, Væ≤‘·eTT\sTTHê <äTs√´<äqT
ìøÏ e÷Á‘·+ ø£≥Te⁄>± nì|ækÕÔsTT. Ä ø±s¡D+ #˚‘·
<äTs√´<ÛäqT&ÉT $<äTs¡Tì dü\Vü‰\HÓ|ü⁄Œ&É÷ ndü+‘·è|æÔ>±H̊
uÛ≤$+#̊yê&ÉT. <äè‘·sêÁwüßº&ÉT <äTsêàs¡TZ&Ó’q  ‘·q ø=&ÉT≈£î
<äTs√´<ÛäqT&ÉT #Ó|æŒq≥T¢ #˚düTÔ+{≤&ÉT. ø±ã{Ïº ø£cÕº\
bÕ\e⁄‘·T+{≤&ÉT. n‘·ìøÏ $<äTs¡Tìô|’ $XÊ«dü+ ñ+~.
$<äTs¡T&ÉT ãT~›eT+‘·T&Éì, <ä÷s¡<äèwæº ø£\yê&Éì,
‘·eT≈£î Væ≤‘êìï #˚≈£LπsÃyê&Éì qeTTà‘ê&ÉT. $<äTs¡Tì
dü\Vü‰ Ò̋≈£î+&Ü @ |üì≈£L&Ü #˚j·T Ò̋&ÉT. Á|ü<Ûëq+>±
bÕ+&Ée⁄\‘√ e´eVü≤]+#˚≥|ü⁄Œ&ÉT $<äTs¡Tì n_Û
ÁbÕj·÷ìï ≈£L&Ü n&ç– ‘Ó\TdüT≈£î+{≤&ÉT. nìï
$+{≤&ÉT ø±ì n#·s¡D˝À <äTs√´<äqT&ÉT #Ó|æŒ+<̊ #̊dæ
u≤<Ûä|ü&ÉT‘ê&ÉT.

X¯≈£îì dü\Vü‰ Á|üø±s¡+ bÕ+&Ée⁄\qT bÕ∫ø£̋ ≤≥≈£î
s¡eTàì  z&ç+∫ yê]ì ns¡D´yêdü+ #˚j·÷\ì
uÛ≤$kÕÔs¡T. ‘·q n_ÛÁbÕj·÷ìï ø±<ä+fÒ ÁbÕD≤\T
rdüT≈£î+{≤qì <äTs√´<äqT&ÉT ‘·+Á&çøÏ #ÓãT‘ê&ÉT.
<äè‘·sêÁwüßº&ÉT $<äTs¡Tì‘√  á yês¡ÔqT ‘Ó*j·TCÒkÕÔ&ÉT.
p<ä+ e\¢ øös¡e⁄\≈£î, bÕ+&Ée⁄\≈£î eT<Ûä´ yÓ’s¡+
m≈£îÿyÍ‘·T+<äì $<äTs¡T&ÉT #ÓãT‘ê&ÉT. <ëì e\¢
me]ø° ÁjÓ÷»q+ ñ+&É<ä+{≤&ÉT. <äè‘·sêÁwüßº&ÉT
p<äe÷|ü&ÜìøÏ nìï $<Ûë\T>±  Á|üj·T‹ïkÕÔ&ÉT ø±ì

<äTs√´<ÛäqT&çøÏ  m+‘· q#·ÃC…|æŒHê n‘·&ÉT $q&ÉT.
<äTs√´<ÛäqT&ÉT bÕ+&Ée⁄\ n_Ûeè~›ì #·÷dæ zs¡« Ò̋ø£
b˛‘ê&ÉT. <äTs√´<ÛäqT&ÉT <Ûäs¡àsêE‘√ p<äe÷&É&ÜìøÏ
<ä÷‘·>± $<äTs¡Tìï |ü+|ü⁄‘ê&ÉT. Ä |üì #˚j·T&É+
$<äTs¡TìøÏ Çwüº+ Ò̋<äT ø±ì nqï Ä»„qT ø±<äq Ò̋ø£
bÕ+&Ée⁄\ <ä>∑Zs¡≈£î yÓfīó‘ê&ÉT. p<ä+ e\¢ nìï nqsêú̋ Ò
m<äTs¡e⁄‘êj·Tì bÕ+&Ée⁄\≈£î ‘Ó*j·TCÒkÕÔ&ÉT.
<Ûäs¡àsêE≈£î ≈£L&Ü p<äe÷&É&É+ Çwüº+ Ò̋<äT  ø±ì
ô|<äHêqï Ä»„qT eTìï+∫ <äTs√´<äqTì ÄVü‰«Hêìï
d”«ø£]kÕÔ&ÉT. <Ûäs¡àsêE p<ä+˝À z&çb˛sTT ‘·eT
düs¡«kÕ«ìï ø√˝ÀŒsTT n&Ée⁄\≈£î yÓ\T‘ês¡T. n|ü⁄Œ&ÉT
<äè‘·sêÁwüßºìøÏ ˇø£yÓ’|ü⁄ dü+‘√wü+ eTs=ø£yÓ’|ü⁄ u≤<Ûä
ø£\T>∑T‘·T+~. <äè‘·sêÁwüßº&ÉT $<äTs¡Tìï |æ*|æ+∫
bÕ+&Ée⁄\T eTq≈£î m˝≤+{Ï Vü‰ì ‘·\ô|≥º≈£î+&Ü
ñ+&Ü\+fÒ eTq+ @$T #˚j·÷\+{≤&ÉT. n|ü⁄Œ&ÉT
$<äTs¡T&ÉT eTVü‰sêC≤ ªª<Ûäsêàs¡úø±eT yÓ÷øå±\Tµµ  nH˚
Hê\T>∑T |ü⁄cÕsêú\˝À yÓTT<ä{Ï <ëì e\¢H˚ $T–*q
eT÷&ÉT ÁbÕ|æÔkÕÔj·Tì #ÓãT‘ê&ÉT. sêC≤´ìøÏ eT÷\+
<Ûäs¡à+. ø±ã{Ïº MTs¡T <Ûäs¡àìwüßº˝…’ bÕ+&Ée⁄\qT,
øös¡e⁄\qT s¡øÏå+#·+&Éì dü\Vü‰sTTkÕÔ&ÉT. MT ≈£îe÷s¡T\T
X¯≈£îì n_ÛÁbÕj·÷\≈£î ÁbÕ<Ûëq´+ Ç∫Ã n‘·ì
e÷≥\qT q$Tà ì+&ÉT düuÛÑ˝À <Ûäsêàìï ‘·bÕŒs¡T.
<Ûäs¡àÁ|ü‹ì~ÛjÓÆTq <Ûäs¡àsêEqT e÷j·÷ p<ä+˝À
z&ç+∫ yê] düs¡«kÕ«ìï b˛>={≤º&ÉT. Bì qT+&ç $eTTøÏÔ
bı+<ë\+fÒ bÕ|üs¡Væ≤‘·T\T ø±yê\+fÒ ̌ ø£ ñbÕj·T+
#ÓãT‘êqT $qeT+{≤&ÉT. n~ MTs¡T bÕ+&Ée⁄\ qT+∫
bı+~q kı‘·TÔqT ‹]– yê]øÏ#˚Ãj·T+&ç. me]øÏ m+‘·
y˚Ts¡≈£î Vü≤≈£îÿ ñ+≥T+<√ yês¡T Ä y˚Ts¡≈£î ‘·è|æÔ
bı+<ä&É+ sê» <Ûäs¡à+. |üs¡T\ Vü≤≈£îÿqT m|ü⁄Œ&É÷
Äù|øÏå+#·sê<äT. MT≈£î e∫Ãq ø£\Vü≤+ b˛yê\+fÒ ‘êqT
#Ó|æŒq ñbÕj·÷ìï bÕ{Ï+#·&É+ eT+∫<ä+{≤&ÉT.
Ò̋<ä+fÒ ≈£îs¡Te+X̄+ q•+|üø£ ‘·|üŒ<äT. Á|üC≤πøåe÷ìï ø√]

˙ ≈£îe÷s¡T&ÉT <äTs√´<ÛäqTìï ã+~Û+∫ #Ós¡kÕ\˝À
ẙj·T+&ç. ‘·sê«‘· <Ûäs¡àsêEqT dæ+Vü‰düq+ MT<ä ≈£Ls√Ã
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u…≥º+&ç. n‘·&ÉT <ÛäsêàqTs¡≈£îÔ&ÉT ø±ã{Ïº @Hê&ÉT <Ûäsêàìï
$&Éeì yê&ÉT. <äè‘·sêÁwüßºìøÏ ø√|ü+ e∫Ã bÕ+&Ée
|üø£ åbÕ‹ Çø£ÿ&É qT+&ç yÓ[flbıeTàì $<äTs¡TìøÏ
#ÓãT‘ê&ÉT. sêE Ä»„ Á|üø±s¡+ $<äTs¡T&ÉT bÕ+&Ée⁄\
<ä>∑Zs¡≈£î yÓfi¯ó‘ê&ÉT. $<äTs¡T&ÉT bÕ+&Ée⁄\ <ä>∑Zs¡
ñHêï&Éì <äè‘·sêÁwüßº&ÉT ‘Ó\TdüT≈£î+{≤&ÉT. n‘·&ÉT
bÕ+&Ée⁄\ <ä>∑Zs¡ ñ+fÒ yê]øÏ eT]+‘· ã\+ #˚≈£Ls¡T
‘·T+<äì ‘Ó*dæôd’ì≈£î\qT |ü+|æ $<äTs¡Tìï s¡eTàì
ø£ãTs¡T |ü+|ü⁄‘ê&ÉT. $<äTs¡T&ÉT ‹]– <äè‘·sêÁwüßºì
<ä>∑Zs¡≈£î ekÕÔ&ÉT.

ˇø£ s√E sêÁ‹ <äè‘·sêÁwüßºìøÏ ìÁ<ä |ü≥º˝Ò<äT.
$<äTs¡Tìï |æ*|æ+∫ ‘·q≈£î XÊ+‹ì ø£*–+#̊ ñ|ü<̊X̄+
#Ó|üŒeT+{≤&ÉT. n|ü⁄Œ&ÉT $<äTs¡T&ÉT n‘·ìøÏ <Ûäsêàìï,
˙‹ì >∑T]+∫ #·ø£ÿì ñ|ü<˚X¯+ #˚kÕÔ&ÉT. n<˚ ª$<äTs¡
˙‹µ>±  Á|üU≤´‹>±+∫+~ $<äTs¡̇ ‹‘√ ‘·è|æÔ bı+<äì
<äè‘·sêÁwüßº&ÉT Ç+ø± @<√ $Hê\qT+<äì #ÓãT‘ê&ÉT.
n|ü⁄Œ&ÉT $<äTs¡T&ÉT ‘êqT X̄SÁ<äT&Éqì ‘ê‹«ø£ ñ|ü<̊X̄+
#˚j·T≈£L&É<ä+{≤&ÉT. düq‘·T‡C≤‘·T&ÉT Ä ñ|ü<˚X¯+
#˚kÕÔ&Éì #Ó|æŒ, düq‘·T‡C≤‘·Tì‘√ ‘ê‹«ø£ ñ|ü<˚X¯+
#̊sTTkÕÔ&ÉT. á $wüj·T+˝À $<äTs¡T&ÉT düHê‘·q <Ûäsêàìï
bÕ{Ï+#ê&Éì eTq+ Á>∑Væ≤+#·e#·TÃ.

j·TT<ä¶+ »s¡>∑≈£L&É<äì $<äTs¡T&ÉT nìï $<ë\T>±
Á|üj·T‹ïkÕ&ÉT. ∫es¡≈£î lø£èwüßí&ÉT sêj·Tu≤]>± ekÕÔ&ÉT.
Ä s√E sêÁ‹ lø£èwüßí&ÉT $<äTs¡Tì Ç+{À¢H˚ uÀ+#˚dæ,
ìÁ~kÕÔ&ÉT. lø£èwüí sêj·TuÛ≤s¡+ $|òü\eTe⁄‘·T+~.

j·TT<ä¶+ yÓTT<ä\e⁄‘·T+~. øös¡e, bÕ+&Ée ôd’q´+
≈£îs¡TπøåÁ‘·+˝À 18 s√E\ bÕ≥T j·TT<ä›+ #˚kÕÔs¡T.
j·TT<ä›+˝À <äè‘·sêÁwüßº&ÉT øös¡e⁄\+<ä]ì b˛>=≥Tº
≈£î+{≤&ÉT. j·TT<ä∆+ eTT–dæq ‘·sê«‘· <Ûäs¡àsêE
|ü{≤º_Ûwæ≈£îÔ&Í‘ê&ÉT <äè‘·sêÁwüßº&ÉT, >±+<Ûë], ≈£î+‹
‘·|üdüT‡ ø√dü+ n&Ée⁄\≈£î yÓfi¯ó‘ês¡T. yê]‘√bÕ≥T
$<äTs¡T&ÉT ≈£L&Ü n&Ée⁄\≈£î yÓ[fl ‘·|üdüT‡ #̊düTÔ+{≤&ÉT.
ø=+‘·ø±\+ ‘·sê«‘· <Ûäs¡àsêE ô|<äHêqï, ô|<ä›eTà,
neTàqT #·÷&É{≤ìøÏ ns¡D≤´ìøÏ yÓ\T‘ê&ÉT. nø£ÿ&É
n+<äs¡÷ ñ+{≤s¡T ø±ì $<äTs¡T&ÉT ø£ì|æ+#·&ÉT.
$<äTs¡T&Óø£ÿ&É nì <äè‘·sêÁwüßºìï n&ÉT>∑T‘ê&ÉT. |üø£ÿH˚
#Ó≥TºøÏ+<ä ‘·|üdüT‡ #̊düTÔHêï&Éì #ÓãT‘ê&ÉT.  $<äTs¡T&ÉT
X̄Øs¡+ ø£ì|æ+#·ì $<Ûä+>± ‘·|üdüT‡˝À ìeT>∑ïeTj·T´&ÉT
. ø±ã{Ïº <Ûäs¡àsêE≈£î ø£ì|æ+#·̋ Ò<äT. ‘·sê«‘· $<äTs¡T&ÉT
<Ûäs¡àsêE˝À Ä‘·àqT ©q+ #˚kÕÔ&ÉT. $<äTs¡T&ÉT,
<Ûäs¡àsêE*<ä›s¡T ≈£L&Ü j·TeT<Ûäs¡àsêE n+X¯‘√
(nqTÁ>∑Vü≤+‘√) »ìà+#ês¡T. ø±e⁄q ‘·q yê]˝ÀH˚
©qeTj·÷´&Éì #Ó|üŒe#·TÃ.
eTT–+|ü⁄ :

eTVü‰qTu≤e⁄&ÉT $<äTs¡T&ÉT <Ûäsêà<Ûäsêà\qT ‘Ó*dæq
yê&ÉT, XÊÁdüÔ|ü]C≤„q+ ‘Ó*dæq yê&ÉT e÷Á‘·ẙT ø±ø£ ̇ ‹˝À
≈£L&Ü ì~Û nì #Ó|üŒe#·TÃ. kÕøå±‘·TÔ j·TeT<Ûäs¡àsêCÒ
$<äTs¡Tì s¡÷|ü+˝À e÷qee÷Á‘·Tì>± »ìà+#ê&ÉT.
ø±ã{Ïº <Ûäsêàìï >∑T]+∫ ‘Ó*j·TCÒXÊ&Éì á yê´dü+
e\¢ ‘Ó\TdüTø√e#·TÃ.

Ä<Ûës¡ Á>∑+<Ûë\T :
1. dü+|üPs¡í eTVü‰uÛ≤s¡‘·+  ̀  yÓTT<ä* yÓ+ø£≥ düTÁãeTq´+
2. ø£$Á‘·j·T $s¡∫‘· leT<ë+Á<Ûä eTVü‰uÛ≤s¡‘·+  ` ‹s¡TeT\ ‹s¡T|ü‹ <˚ekÕúq+
3. ñwül uÛ≤s¡‘·+   ` |ü⁄sêD|ü+&É dü÷s¡́  Á|üø±X¯BøÏå‘·T\T
4. uÛ≤s¡‘·eTT  ` sê»˙‹ $X‚cÕ\T ` &Üˆˆdü+<ë´e+<äq+ >√<ëe] u≤ãT
5. eTVü‰uÛ≤s¡‘·+˝Àì ø=ìï Ä<äs¡Ù bÕÁ‘·\T  ` l »j·T<äj·÷ Ÿ̋J >√j·Tq›ø±
6. $<äTs¡̇ ‹ ̀ |ü⁄sêD|ü+&É sêeTeT÷]Ô
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Ä#ês¡́  |æ+>∑[ \ø°åàø±+‘·+>±s¡T $X¯«$<ë´\j·T
n<Ûë´|ü≈£î&ç>±, |ü]XÀ<Ûä≈£î&ç>±, $eTs¡Ù≈£î&ç>±, kÕVæ≤‘·́
#·]Á‘·ø±s¡T&ç>± #ê˝≤ eT+~øÏ ‘Ó\TdüT. ø±˙, Äj·Tq
>=|üŒ uÛÑøÏÔ‘·‘·Œs¡T&ÉT. ‘·q |ü⁄düÔø±\qT Áo y˚+ø£fÒX¯«s¡
kÕ«$TøÏ n+øÏ‘·$T∫Ãq uÛ Ñ≈ £î Ô& ÉT. Á| ü‘ ˚´ø Ï+∫
Áo y˚+ø£fÒX¯«s¡ kÕ«$T <äs¡Ùq+ ø√dü+ ø±*q&Éø£q
ø=+&ÉyÓT≥T¢ møÏÿ Áoyê]ì <ä]Ù+#·T≈£îqï |üs¡eT uÛÑ≈£îÔ&ÉT.
Ä dü+<äs¡“¤+>± Äj·Tq Ä $X‚cÕ\qT #Û·+<√ã<ä∆ |ü<ä́
ø£$‘·«+˝À ≈£L&Ü e]í+#ê&ÉT. πøe\+ Áo y˚+ø£fÒX¯«s¡
kÕ«$T ô|’H˚ ø±≈£î+&Ü áX¯«s¡TDÏí ≈£L&Ü $$<Ûä dü+<äsê“¤
\˝À Äj·Tq ø°]Ô+#ê&ÉT. XË’e yÓ’wüíe ‘ê‘êÔ«\qT Äj·Tq
Vü≤]Vü≤s¡Hê<∏ä ‘·‘·Ô«+>± uÛ≤$+∫q rs¡T ≈£L&Ü #ê˝≤
#√≥¢ ø£ì|ædüTÔ+~. á |üÁ‘·+˝À Äj·Tq uÛÑøÏÔ ‘·‘êÔ«ìï
$e]+#˚ Á|üj·T‘·ï+ #˚kÕÔqT.

Ä#ês¡́  |æ+>∑[ \ø°åàø±+‘·+>±s¡T |æ+>∑[ dü÷s¡q
e+XÊìøÏ #Ó+~qyês¡T. |æ+>∑[ e+oj·TT\T n‘·́ ~Ûø£+>±
yÓ’wüíe⁄\T. n+‘˚ø±<äT, dü÷sê´sê<Ûäq uÛÑ≈£îÔ\T ≈£L&Ü.
|æ+>∑[ \ø°åàø±+‘·+ Áoy˚+ø£fÒX¯«s¡ kÕ«$Tô|’ nbÕs¡yÓTÆq
uÛÑøÏÔH˚ ø±≈£î+&Ü düeTdüÔ <˚e‘·qT, <˚e⁄fi¢̄qT Á|ü‘˚́ ø£+>±
Á|ü<ä]Ù+#̊yês¡q&ÜìøÏ Äj·Tq ‘·q |ü<ä́  ø±yê´˝À¢ sêdæq
|ü<ë´ Ò̋ ì<äs¡Ùq+.

ndü\T uÛÑøÏÔ n+fÒ @$T{Ï? uÛÑ>∑e+‘·T&ç |ü≥¢ uÛÑ≈£îÔ&çøÏ
ø£*π> Ä<Ûëàràø£|üs¡yÓTÆq, uÛÑøÏÔ|üs¡yÓTÆq nqTs¡øÏÔ m˝≤
ø£\T>∑T‘·T+‘√ nH˚ø£eT+~ |ü]XÀ<Ûä≈£î\T ‘Ó*bÕs¡T.
yê{Ïì |ü]o*<ë∆+. &Ü. |æ\¢\eTÁ] sêeTT\T>±s¡T ‘·q
|æôV≤#Y.&ç  dæ<ë∆+‘· Á>∑+<∏ä+˝À uÛÑøÏÔì, $$<Ûä ø£e⁄\
s¡#·q˝À¢ ø£ì|æ+#̊ Ä<Ûë´ràø£ <äwæºì  >∑T]+∫ |ü]XÀ<Ûäq
#̊XÊs¡T. Äj·Tq uÛÑøÏÔì ìs¡«∫dü÷Ô ªªuÛÑ≈£îÔìøÏ uÛÑ>∑e+‘·Tì
|ü≥¢ nqTs¡øÏÔ, Ä‘·às¡‹ ñ+&É&É+‘√ ìs¡+‘·s¡+ <Ûë´ì+∫

<̊e⁄&ç <äj·T≈£î bÕÁ‘·eTyê«\ì Ä•kÕÔ&ÉT. uÛÑ≈£îÔ&Ó’q e´øÏÔ
‘·q Á|ü‘˚´ø£‘·qT, ndæÔ‘ê«ìï dü+|üPs¡í+>± ‘·´õ+∫
‘·qqT uÛÑ>∑e+‘·TìøÏ düeT]Œ+#·Tø√yê\ì ø√s¡Tø√e&ÉẙT
uÛÑøÏÔµ nì ( ª‘Ó\T>∑T˝À uÛÑøÏÔ ø£$‘·«+-kÕe÷õø£ $X‚¢wüDµ,
2015, |ü⁄≥:31) ˝À nHêïs¡T

n+øÏ‘·+ |ü<ë´\T - uÛÑøÏÔ ‘·‘·Ô«+ :
|æ+>∑[ \ø°åàø±+‘·+ >±s¡T ‘·q Ä+Á<Ûä kÕVæ≤‘·́  #·]Á‘·,

(1974) dü+düÿ‘· ≈£îe÷s¡ yê´ø£s¡D+ (1968) Á>∑+<∏ë
\qT s¡∫+#ês¡T. á¬s+&ç+{Ï̇  Áo ẙ+ø£fÒX̄«s¡ kÕ«$Tì
düTÔ‹dü÷Ô, n+øÏ‘· |ü<ë´\qT s¡∫+#ês¡T. á Á>∑+<∏ë*ï
Áo ẙ+ø£fÒX̄«s¡ kÕ«$TøÏ n+øÏ‘·$T#êÃs¡T. Ä dü+<äs¡“¤+˝À
á øÏ+~ |ü<ë´ìï #ÓbÕŒs¡T.

Áo<Ûäs¡Tq≈£î q\y˚T \à+
>±<Ûäe⁄q≈£î X‚wüXË’\ Hê<∏äTq≈£î, düTsê
sê~Û‘· |ü<ëãT®q≈£î, ‘˚
CÀ<Ûäe[‘· ~à≈£îq≈£î, dü÷sê´‘·Tàq≈£îHé
ªªu≤*X¯óñ&Ó’q Hê≈£î, H=ø£bÕ{Ï $y˚ø£ yÓTTdü+–,
>±*øÏHé
‘·÷˝…&ÉT Hê≈£î ø±\T ì\Á<=≈£îÿ ø=q+<ä>∑T
<ës¡́ $T∫Ã, yê
#ê\Tñ&ÉHÓ’ bıqs¡TÃq|ü#ês¡ düVü≤Ádü X̄‘ê|üsê<Ûä dü+
øå±fīq#̊dæ j̊T\Tø=qT kÕ«$TøÏ ìj·T´~ j·T+øÏ‘·eTà
>∑THéµµ
kÕs¡‘·sê+Á<Ûäyêàj·T $XÊ\ »>∑‘·Œ]D≤eT ø±s¡D√
<ës¡ ø£M+Á<ä ø±e´ |ü⁄s¡TcÕs¡ú ìs¡÷|æ‘· ‘·‘·Ô<ë‘·à dü+
kÕÿs¡ $˝Àø£ <äs¡ŒD eTTK$Tà~, sT÷ #·]‘·eTTà
kÕVæ≤r
y˚Ts¡Te⁄˝Ö ãT<Û√‘·ÔeTT\ yÓT|üŒ>∑&ç+#ÓqT eTTHÓï ̇
ø£|üHé

 - q\kÕì sê+ |üÁkÕ<é, ØôdsYÃ kÕÿ\sY, ‘Ó\T>∑TXÊK, j·T÷ìe]‡{Ï Ä|òt ôV’≤<äsêu≤<é, ôV’≤<äsêu≤<é.

Ä#ês¡´ |æ+>∑[ \ø°åàø±+‘·+>±] uÛÑøÏÔ ‘·‘·Ô«+
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Ç~ »ì+∫q q\Te~j˚T+&É¢qT+&ç
düs¡dü kÕVæ≤‘·́  $C≤„q düeTÁ‘·eTqT#·T
ÄÁX¯sTT+∫q ‘Ó\T>∑T $<ë´]ú̋ Ò&ÉT
#=∫Ã #·÷&Éì ‘Ó\TZ yê´düT+&ÉT Ò̋&ÉT

(Ä+Á<Ûä kÕVæ≤‘·́  #·]Á‘·, |ü⁄≥: 6)
á n+øÏ‘· |ü<ë´˝À¢ Á‹eT÷s¡TÔ\‘√ bÕ≥T Áoy˚+ø£

fÒX¯«s¡kÕ«$T˙, dü÷s¡T´&ç̇  ÁbÕ]ú+∫q $<Ûëq+ |æ+>∑[
\ø°åàø±+‘·+>±] uÛÑøÏÔ‘·‘·Œs¡‘·≈£î ì<äs¡Ùq+>± ø£ì|ædüTÔ+~.
‘·qqT ‘êqT ‘·–Z+#·Tø=ì, ‘·q ‘·|ü⁄Œ\qT ‘Ó\TdüTø=ì
yê{Ïì dü]#̊j·T>∑*–q yê&ÉT uÛÑ>∑e+‘·T&̊ qì #Ó|üŒ&É+
|æ+>∑[yê] $qj·÷ìø°, $<Û̊j·T‘·≈£L, uÛÑøÏÔ ‘·‘·Œs¡‘·≈£î
Á|ü‹_+ã+>± á n+øÏ‘·|ü<ë´˝À¢ ø£ì|ædüTÔHêïsTT.
uÛÑ>∑e+‘·Tì ø£|üe\¢H̊ ∫qïyê&çHÓ’Hê ‘êqT eTôVAqï‘·
yÓTÆq kÕVæ≤‘·́  #·]Á‘·qT sêj·T&ÜìøÏ kÕVü≤dæ+#êqì
#Ó|ü⁄Œ≈£îHêïs¡T.

dü+düÿ‘· ≈£îe÷s¡ yê´ø£s¡D+ (1968) :
|æ+>∑[ yês¡T Áo y˚+ø£fÒX¯«s¡ $X¯«$<ë´\j·T+˝À

Ä#ês¡T´ì>± ñqï|ü⁄Œ&ÉT m+.@  ‘Ó\T>∑T  $<ë´s¡Tú\≈£î
dü+düÿ‘·  yê´ø£s¡D≤ìï uÀ~Û+#ês¡T. n˝≤  uÀ~Û+∫q
dü+düÿ‘· yê´ø£s¡D≤ìï dü+düÿ‘· ≈£îe÷s¡ yê´ø£s¡D+>±
Á|ü#·T]+#ês¡T. Äj·Tq á Á>∑+<∏ä+ >∑T]+∫ ¬s+&√
eTTÁ<äD |”]ƒø£˝À Ç˝≤ #Ó|ü⁄Œ≈£îHêïs¡T ªª$X¯«$<ë´
\j·÷\˝À ‘Ó\T>∑T _.@, m+.@ |üØø£å≈£î\≈£î ª_µ
$<ë«Hé |üØø£å≈£î\≈£î ø=~›bÕ{Ï dü+düÿ‘· yê´ø£s¡D
|üsƒ¡qeTT $~Û+#ês¡T. Hê n<Ûë´|üø£‘·«+ ø±\eTT˝À á
$wüj·TeTT Á|ü‘·´ø£å+>± >∑T]Ô+∫, dü«j·TeTT>± ˇø£
Á|üD≤[ø£qT }Væ≤+∫, <ëì Á|üø±s¡eTT m+.@ $<ë´s¡Tú
\≈£î ˇø£ dü+e‘·‡s¡eTT˝À dü+düÿ‘· yê´ø£s¡D Á|ü<Ûë
Hê+X¯eTT\qT, ‘Ó\T>∑T˝À uÀ~Û+|ü>∑*–HêqT. Ç~ Áo
ẙ+ø£fÒX̄«s¡ kÕ«$TøÏ n+øÏ‘·yÓTÆq Á>∑+<∏äeTT>± yÓ\Te&ÉT
#·Tqï~µµ nì (dü+düÿ‘· ≈£îe÷s¡ yê´ø£s¡DeTT, 1968,
|ü⁄≥:ii) ̋ À #Ó|ü⁄Œ≈£îHêïs¡T. á Á>∑+<∏ä jÓTTø£ÿ n+øÏ‘·
|ü<ë´\T Ç˝≤ ñHêïsTT.

Áo ø£s¡Tq≈£î >∑fi≤´D >∑T
D≤ø£s¡Tq≈£î u≤|üHêX̄Hê_ÛKT´q≈£îHé
˝Àø£ Á‘·j·÷_Û |üPõ‘·
kÕø±s¡ Á|üø£‹|ü⁄s¡Twü kÕj·TTE´q≈£îHé
ªªø=+<äiT •e⁄&Éq, y˚i=ø£
ø=+<äiT u≤˝≤õ j·Tq>∑ >=+<äiT Vü≤], >√
$+<äT+&Éq, eTiÏø=+<äiT
wüÿ+<äT+&Éq qe⁄«ø=HÓ&ç düπs«X¯óq≈£îHé µµ
ªªn+øÏ‘· MT yê´ø£s¡DeTT
y˚+ø£≥ XË’̋ ≤~Ûyêdü $XÊ«‘·Tàq≈£îHé
X¯+ø±$<ä÷s¡ uÛÑø£Ô X¯ó
uÛÑ+ø£s¡Tq≈£î Áoìyêdü |üs¡<˚e‘·≈£îHé µµ
kÕ«$T : |üsê≈£î, X‚wü–]yêdü |üsê≈£î, Á|üdüqï e÷qkÕ
sêeTedü+‘· ø√øÏ\ |üsê≈£î, düVü≤Ádü|òüT{≤_Ûùw#·Hê
sêÃ eTVü≤j·T<äs¡Ùq s¡dü|ü⁄¢‘· uÛÑø£Ô»Hê+‘·s¡+>∑ $
ÁXÊeT |üsê≈£î, uÛÑ÷‘· |ü]s¡ø£åD Bø£å |üsê≈£î, πøX¯yê
Ç~ ˙ ø£]Œ+∫‹ H˚
ø=<äej·TTñ <ä\ô|≥ºø£+<äT ø=+<äTe⁄>±‘·Hé
dü<äj·÷+‘·' ø£s¡TDT\T ø√
$<äT©j·T‘·ïeTTà >±s¡$+‘·Ts¡T >±‘·Hé
(dü+düÿ‘· ≈£îe÷s¡ yê´ø£s¡DeTT. 1968,|ü⁄≥: v,v)
yê´ø£s¡DeTH̊~ uÛ≤cÕìsêàD≤ìøÏ dü+ã+~Û+∫q~.

Bìï m+‘√ XÊÁd” Ôj·T+>± #ÓbÕŒ*. n≥Te+{Ï
yê´ø£s¡D≤ìï ‘êqT s¡∫düTÔHêïq˙, <ëì˝À nH˚ø£
dü+<˚Vü‰\T edüTÔ+{≤sTT. ndü\T dü+<˚Vü‰ Ò̋ï <ä÷s¡+
#˚dæ X¯óuÛ≤ìï ø£*–+#˚yê&Ée⁄ ˙y˚ ÁoìyêkÕ... n+≥÷
‘êqT á yê´ø£s¡D≤ìï sêdüTÔqï|üŒ{Ïø° ‘·qø=#̊Ã dü+<̊Vü‰
\˙ï Ä uÛÑ>∑e+‘·T&˚ r]Ã ‘·q #˚‘· á yê´ø£s¡D≤ìï
sêsTTdüTÔHêï&ÉH˚ <Ûä«ì á |ü<ë´˝À¢ ø£ì|ædüTÔ+~. ìs¡+
‘·s¡+ ‘êqT Áoy˚+ø£fÒX¯«s¡TDÒí eTqdüT˝À ô|≥Tºø=ì á
Á>∑+<∏ëìï sêdüTÔHêïq˙, ‘·qì q&ç|æ+#·eT˙, eT]Ã
b˛e<ä›̇  ‘·qqT C≤>∑‹‘√ q&ç|æ+#·eTì y˚&ÉT≈£î+≥÷



BHAVAVEENA
Vol. 19, Issue. 7 (3), July 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 44uÛ≤eMD e÷dü|üÁ‹ø£

ªkÕ«$T: |üsê≈£î, X‚wü–]yêdü |üsê≈£î....µ n+≥÷ n<äT“¤‘·
yÓTÆq |ü<ë´ìï sêXÊs¡T |æ+>∑[yês¡T. n+<äTe\¢H˚
düVü≤<äj·TT\+‘ê ‘·q yê´ø£s¡D≤ìï Ä<ä]kÕÔs¡H˚
qeTàø±ìï e´ø£Ô+ #˚kÕÔs¡T. ˇø£ XÊÁkÕÔìï sêùd≥|ü⁄Œ&ÉT
≈£L&Ü uÛÑ>∑e+‘·T&çH̊ düà]+#·T≈£îH̊ n<äT“¤‘·yÓTÆq $X‚cÕ©
n+øÏ‘· |ü<ë´˝À¢ ñHêïsTT. |æ+>∑[yê]≈£îqï >=|üŒ
uÛÑøÏÔ‘·‘·Œs¡‘·qT >∑T]Ô+#·&ÜìøÏ Ç+‘·ø£+fÒ ì<äs¡ÙqẙTMT
ñ+&Éqedüs¡+ ̋ Ò<˚yÓ÷.

bÕsƒê\T #Óù|Œ≥|ü⁄Œ&ÉT e´ø£ÔyÓTÆq |ü$Á‘· uÛ≤eq:
uÛ≤s¡rj·T $<ë´$<Ûëq+˝À >∑Ts¡Te⁄ kÕúHêìøÏ m+‘√

ÁbÕ<Ûëq´‘· ñ+~. n˝≤+{Ï >∑Ts¡Te⁄\T uÀ~Û+#˚
ÄÁX ¯e÷\T ˝Ò<ë, $<ä´qT nuÛ Ñ´dæ+#˚ •ø£ åD≤
Ä\j·÷\≈£î Á|üeTTK kÕúqeTT+~. Ä $<Ûä+>± ÁbÕNq
ø±\+ qT+∫ Hê{Ï H˚{Ï es¡≈£î uÛ≤s¡rj·T düe÷»+˝À
ø=qkÕ>∑T‘·Tqï $<ä́  $<ÛëqeTì düŒwüº+>± ø£ì|æk Ǫ̂+~.
Ä |üs¡+|üs¡H̊ Ä#ês¡́  |æ+>∑[ \ø°åàø±+‘·+>±s¡T ‘·s¡>∑‹
>∑~ì ˇø£ |ü$Á‘· uÛ≤e+‘√ #·÷ùdyês¡ì nq&ÜìøÏ
Äj·Tq Á|ü‘·́ ø£å •wüß´\T #Ó|æŒq ñ<ëVü≤s¡D Ò̋ kÕøå±\T>±
ø£ì|ædüTÔHêïsTT. yê{Ïì #·÷<ë∆+. |æ+>∑[ \ø°åàø±+‘·+>±s¡T
<Ó’e+ |ü≥¢, >∑Ts¡Te⁄ |ü≥¢, ‘·s¡>∑‹ |ü≥¢ m+‘√ uÛÑøÏÔì
Á|ü<ä]Ù+#ês¡T. ªª>∑Ts¡Te⁄>±]øÏ n~Ûø£ nuÛ≤´dü+ ñ+&̊~.
nedüs¡yÓTÆq|ü⁄Œ&ÉT  ‘·s¡>∑‹ ãj·T{ÏøÏ yÓ[fl Ä |üì
eTT–+#·Tø=ì e#˚Ãyês¡T. Ò̋<ë ‘·s¡>∑‹˝Àì Á|üy˚•+#˚
eTT+<˚ Ä |üì eTT–+#·Tø=ì ø±* CÀ&ÉT (#Ó|ü⁄Œ\T)
ãj·T≥ e<ä* ‘·s¡>∑‹˝ÀøÏ Á|üy˚•+#˚yês¡T. n+fÒ yê]
<äwæº̋ À ‘·s¡>∑‹ ˇø£ <˚yê\j·T+ e+{Ï~ eTVü‰ø£e⁄\
nø£åsês¡Ãq <˚e‘ês¡Ãq e+{Ï<˚ø£<ë! eTeT‘ê<ä÷s¡T …̋’
k˛|ü|ü‹Ôø£+>± $Á|ü‹ùw<Ûä+>± yês¡T kÕVæ≤r |”sƒ¡+˝À
ø£$|ü⁄+>∑e⁄\≈£î yê]yê] kÕúHêìï ìs¡ísTT+#ês¡T.
ø£$Á‘·j·T+ yê]|ü≥¢  yê]≈£îqï uÛÑøÏÔ Á|ü|ü‘·TÔ\T Äj·÷
bÕsƒê\T $qï yê]øÏ e÷Á‘·y˚T ‘Ó\TdüTµµ nì (Ä#ês¡́
|æ+>∑[ \ø°åàø±+‘·+ kÕàs¡ø£ dü+∫ø£, ªs¡÷|ü⁄ πsK\Tµ nH̊
yê´dü+ Áo >=&Ée]Ô dü÷s¡´ Hêsêj·TD,1974,

|ü⁄≥:7,8)˝À  Áo >=&Ée]Ô dü÷s¡́  Hêsêj·TD>±s¡T ‘·eT
>∑Ts¡Te⁄ |æ+>∑[ yês¡T uÀ~Û+∫q |ü<ä∆‹˝À  Á|ü‘˚́ ø£‘·qT
ñ≥+øÏ+#ês¡T. Çø£ÿ&É |æ+>∑[ yê]øÏ düs¡dü«‹ <̊$ |ü≥¢
ñqï uÛÑøÏÔ eTq ø£fi¯fl≈£î ø£ì|ædüTÔ+~.  |æ+>∑[ yês¡T
$»j·Tyê&É Äø±X¯yêDÏ πs&çjÓ÷ πø+Á<ä+˝À kÕVæ≤‘·́
ø±s¡´Áø£e÷\qT ìs¡«Væ≤+#ês¡T. Ä ñ<√´>∑+ #˚ùd
düeTj·T+˝À |æ+>∑[ yês¡T >∑÷&É÷] qeT•Ùyêj·T>±]
Ç+{À¢ ñ+&˚yês¡T. |æ+>∑[ yê] e´øÏÔ‘ê«ìï qeT•Ù
yêj·T>±s¡T ˇø£ yê´dü+˝À ø°]Ô+#ês¡T. Çø£ÿ&É XÊs¡<ë
|”sƒ¡+ nq&É+ <ë«sê >∑÷&É÷s¡T qeT•Ùyêj·T>±] Ç\T¢qT
düs¡dü«r <˚$‘√ b˛˝≤Ãs¡T. ªXÊs¡<ëµ nH˚ |ü<ëìøÏ
ì|òüT+≥Te⁄˝À¢ bÕs¡«r, <äTsêZ, düs¡dü«r nH̊ ù|s¡T¢HêïsTT.
ªªyês¡T e÷ Ç+≥ Hê≈£î n‹~∏>± e⁄+&çq ø±\+˝À e÷
Ç\T¢ nH˚ø£ kÕVæ≤‘·́  >√wüßº\‘√ ì»+>± ˇø£ XÊs¡<ë
|”sƒ¡+ e …̋ $sêõ*¢+~. ∫es¡≈£î yêπs Ä e÷≥ ø±kÕÔ
nH˚XÊs¡Tµµ nì (Ä#ês¡́  |æ+>∑[ \ø°åàø±+‘·+ kÕàs¡ø£
dü+∫ø£ ªXÊs¡<ë |”sƒ¡+µ nH˚ yê´dü+ Áo >∑÷&É÷] qeT•Ù
yêj·T, 1974, |ü⁄≥: 97) ̋ À |æ+>∑[ yês¡T qeT•Ùyêj·T
>±]‘√  nq&É+ <ë«sê  |æ+>∑[ \ø°åàø±+‘·+>±]øÏ $<ä́
|ü≥¢, <Ó’e+ |ü≥¢ ñqï Ä<Ûë´‹àø£ <äø£Œ<∏ä+ düŒwüº+>±
ø£ì|æk˛Ô+~.  n˝≤π> Äj·Tq≈£î $$<Ûä düeTdü´\T
m<äT¬s’q|ü⁄Œ&ÉT Áo y˚+ø£fÒX¯«s¡ kÕ«$Tì, Ç‘·s¡ <˚e⁄fi¢̄qT
ÁbÕ]ú+#˚yês¡ì  ô|’q ‘Ó*|æq  n_ÛÁbÕj·÷ Ò̋ ì<äs¡Ùq+.

Áo y˚+ø£fÒX¯«s¡ kÕ«$T ô|’ Á|ü‘˚́ ø£ uÛÑøÏÔ :
Ä#ês¡́  |æ+>∑[ \ø°åàø±+‘·+>±s¡T dü«‘·+Á‘·+>± ªÄ‘·à

\Vü≤]µ(1964) nH̊ K+&Éø±yê´ìï, s¡∫+#ês¡T. Äj·Tq
n+<äT˝À ª|üs¡«‘ês√Vü≤DeTTµ ªdü$‘·µ, ª<Ó’edüTÔ‹µ nH˚
o]¸ø£\‘√ Áo y˚+ø£fÒX¯«s¡ kÕ«$Tì, dü÷s¡́  uÛÑ>∑yêqTì
düTÔ‹dü÷Ô ø=ìï |ü<ë´\qT s¡∫+#ês¡T.
ª|üs¡«‘ês√Vü≤DeTTµ :

Äj·Tq ‹s¡T|ü‹ j·÷Á‘·\T #˚dü÷Ô $$<Ûä dü+<äsê“¤
\˝À ‘·q≈£î ø£*–q d”«j·T nqTuÛÑyê\T, }Vü≤\ <ë«sê
Áo ẙ+ø£fÒX̄«s¡ kÕ«$Tô|’  ‘·q≈£î >∑\ uÛÑøÏÔì Á|üø£{Ï+#ês¡T.
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Ä |ü<ë´\ Ä<Ûës¡+>±  Áo y˚+ø£fÒX¯«s¡ kÕ«$Tô|’ ‘·q≈£î
ñqï uÛÑøÏÔ Á|üe‘·TÔ\qT á øÏ+~ |ü<ë´˝À¢ ‘Ó*j·TCÒXÊs¡T.

ªªedüTeT‹ HÓ\¢#√ dü|ü]yês¡eTT>± $Vü≤]+#·T
ì+~sê
s¡dæ≈£îq ø±+Á<Ûä ø±qq <Ûäsê<Ûäs¡kÕqT$Vü‰s¡ ©\
bıdü>∑>∑ uÀ\T, Hê+Á<Ûäø£$‘√≈£îÔ\ CÒ]ø£yÓTÆ $qHé
eTT<ä+
u…dü>∑>∑ uÀ\T, ø√] edæsTT+#ÓqT X‚wü–]Hé ÁãdüqTï&Ó’µµ

dü$‘· :
|æ+>∑[ yê] ªÄ‘·à\Vü≤]µ nH̊ K+&Éø±e´+˝À ªdü$‘·µ

nH˚~ ˇø£ K+&çø£ ù|s¡T.  dü$‘· n+fÒ ªdü÷s¡T´&ÉTµ
nH˚ ns¡ú+ ì|òüT+≥Te⁄˝À¢ ñ+~. |æ+>∑[ \ø°åàø±+‘·+
>±s¡T ªdü$‘·µ nH˚ o]¸ø£̋ À eT÷&ÉT |ü<ë´˝À¢ dü÷s¡́
<˚e⁄DÏí e]í+#ês¡T. n+<äT˝À ̌ ø£ |ü<ë´ìï |ü]o*<ë›+.

ªª eTT≈£î[‘·yÓTÆq sT÷ uÛÑTeqeTTHé $ø£dæ+|ü>∑ CÒj·TT
JeX̄
øÏ Ôø Ï ì\j·TeTTà ˝Ö dü$‘· ~e´ düVü≤Ádü
eTj·T÷KeTT Ÿ̋ ‘·yÓ÷
$ø£‘·eTT …̋’q e÷ Vü≤<äj·T M<ÛäT\ kÕ–  |ü$Á‘·‘ê
ìs√
<Ûäø£eTT \&É+∫ bÕeq düT<Ûë|ü]|üPs¡íeTT\Hé
bıqs¡TÃ‘·Hé µµ
á  |ü<ä́ +˝À  á Á|ü|ü+#êìï $ø£dæ+|ü#̊j·T&ÜìøÏ,

JeX̄øÏÔì dü÷s¡́  uÛÑ>∑yêqT&ÉT Nø£{Ïì b˛>=&ÉT‘·÷ düVü≤Ádü
øÏs¡D≤\‘√ Á|ü|ü+#êìï B|æÔeT+‘·+ #̊düTÔ+~. n≥Te+{Ï
dü÷s¡T´&ÉT ‘·eT M<ÛäT˝À¢ |üj·Tìdü÷Ô n|ü$Á‘·‘·qT
b˛>={Ïº neT‘·+ e+{Ï |ü$Á‘·‘·qT, |ü⁄D≤´ìï ø£\>∑
CÒdüTÔHêï&Éì dü÷s¡T´DÏí e]íkÕÔ&ÉT ø£$. dü÷s¡T´DÏí e]í+
#·&É+˝À yÓTT<ä{Ï |ü<ä́ +˝À Äj·TTe⁄, ‘̊C≤ìï, esêìï,
Ç#˚Ã >=|üŒ <ë‘·>± e]íkÕÔ&ÉT. dü÷s√´<äj·T+ eTq
X¯Øs¡+ô|’ ‘êøÏ‘˚ $≥$THé &ç X¯ØsêìøÏ n+<äT‘·T+<äì
XÊÁdüÔy˚‘·Ô\T #ÓãT‘·THêïs¡T. n+<äTø£H˚ ∫qï |æ\¢\T

»ìà+∫q ‘·s¡Tyê‘· ø=Hêïfi¯fl bÕ≥T ñ<äj·T+ |üP≥,
kÕj·T+Á‘·+ |üP≥ dü÷s¡́  øÏs¡D≤\˝À ô|&É‘ês¡T. n~
Ä |æ\¢\≈£î Äj·TTe⁄qT Ç∫Ã n+fÒ ÁbÕD≤ìï Ç#˚Ã
>=|üŒ #·s¡́ . á $<Ûä+>± dü÷s¡T´DÏí ̌ ø£ <Ó’e+>± uÛ≤$+
#·&É+˝À mH√ï Äs√>∑́  s¡Vü≤kÕ´\THêïj·Tì á |ü<ë´\T
<ë«sê ø£$ <Ûä«ì+|üCÒdüTÔHêïs¡T. á |ü<ë´\T ô|’øÏ
dü÷s¡T´DÏí e]í+#̊ uÛÑøÏÔ Á|üuÛ≤e+˝≤ nì|æ+∫Hê e÷qe
X̄øÏÔì ø£*–+#̊ XÊÁd”Ôj·TyÓTÆq nH̊ø£ $wüj·÷*ï dü÷s¡T´&ÉT
e÷qe⁄\πø ø±≈£î+&Ü düeTdüÔ Jeø√{ÏøÏ n+~düTÔHêï&Éì
á |ü<ë´\ <ë«sê düTŒ]+|üCÒdüTÔHêï&ÉT ø£$ |æ+>∑[
\ø°åàø±+‘·+.
<Ó’e düTÔ‹ :

|æ+>∑[ \ø°åàø±+‘·+>±s¡T ª Ä‘·à\Vü≤]µ nH˚ K+&É
ø±yê´ìï s¡∫+#ês¡ì Ç+‘·≈£î eTT+<˚ #Ó|ü⁄Œ≈£îHêï+.
n+<äT˝À ˇø£ K+&çø£ ù|πs  ª<Ó’edüTÔ‹µ. á <Ó’e düTÔ‹
K+&çø£̋ À Áoy˚+ø£fÒX¯«s¡ kÕ«$Tì ÁbÕ]ú+#ês¡T. Bì‘√
bÕ≥T Äj·Tq Vü≤]Vü≤s¡Hê ‘·‘êÔ«ìï ‘Ó*j·TCÒùd $<Ûä+>±
ˇø£ |ü<ë´ìï ≈£L&Ü s¡∫+#ês¡T. Ä |ü<ë´ìï #·÷<ë∆+.

áy˚ sêeTT&É My˚ ø£wüßí&Ée⁄ ̇ y˚ yêdüT<˚e⁄+&Ée⁄Hé
áẙ X̄+uÛÑT&É Mẙ  bÕs¡«‹$  ̇ ẙ  ø±]Ôπøj·TT+&Ée⁄Hé
˙yÓe«+&ÉyÍ ìs¡ísTT+|ü>∑\ C≤„ìHé p&É>±uÀeTj·÷
<˚yê! rs¡Œ‹ y˚+ø£fÒX¯«s¡! qeTùdÔ! düs¡«<˚yê‘·àø± !

(Ä‘·à\Vü≤], <Ó’e düTÔ‹, |ü⁄≥:48)
Áoy˚+ø£fÒX¯«s¡kÕ«$Tyê]ï dü+<äs¡“¤+ e∫Ãq|ü⁄Œ&É̋ ≤¢

˝Àø£+˝Àì nH˚ø£ ù|s¡¢‘√ ñqï <˚e⁄fi¢̄+<ä] s¡÷|üeT÷
Äj·TH̊qì |æ+>∑[yês¡T n_Ûe]ídüTÔ+{≤s¡T. á |ü<ä́ +˝À
≈£L&Ü Á‘˚‘êj·TT>∑+˝À ÁosêeTT&ç>± <ë«|üs¡j·TT>∑+˝À
Áoø£wüßí&ÉT>± |æ*∫Hê ø£*j·TT>∑+˝Àì Áoẙ+ø£fÒX̄«s¡T&̊
nìï s¡÷bÕ˝À¢q÷ ñHêï&Éì, Äj·TH˚ áX¯«s¡T&ÉT>±,
≈£îe÷s¡kÕ«$T>± ≈£L&Ü ñHêï&É̇ , Äj·Tìï á s¡÷|ü+
˝ÀH̊ ñqïyê&ÉT e÷Á‘·ẙT <Ó’eeTH̊ uÛ≤yêìï #Ó|üŒ&ÜìøÏ
‘êqT n+‘· >=|üŒC≤„ìì ø±<ä̇  #ÓbÕÔ&ÉT |æ+>∑[yês¡T.
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ø√]‹H˚ì sTT#ÓÃ<äe⁄ ø√{ÏøÏ H˚ |ü&É¬>‘·Ô C≤\T ã+
>±s¡eTT, ø±<äT ≈£L&É<äì ø£≥º&É #̊dæq ì‘·TÔ ẙ~j̊THé,
ø√]ø£ r] j·÷X̄qT s¡>∑T\TÃHÓø±ì eTq'Á|üXÊ+‹øÏHé
ø±s¡D eTÚ≥ ø£\¢j·Tì ø£˝§Zì ¬s|üŒ&= |üPs¡T«
\#·T´‘ê!

(Ä‘·à\Vü≤], <Ó’e düTÔ‹, |ü⁄≥:48)
e÷qe⁄&ç ì»yÓTÆq |üXÊÃ‘êÔ|ü+, yêdüÔe dæú‹ ‘·q

‘·|ü⁄Œì ˇ|ü⁄Œ≈£îH˚ |ü]dæú‹ ‘·q J$‘· #·s¡e÷+ø£+˝À
ø£\T>∑T‘·T+~. n~ ø=+‘· eT+~˝À ̋ Òø£b˛‘̊ ‘·q J$‘·
#·s¡e÷+ø£+˝ÀHÓ’Hê ø£ì|ædüTÔ+~ n~ Ä Je⁄&çøÏ uÛÑ>∑
e+‘·T&ÉTøÏ e÷Á‘·ẙT ‘Ó\TdüTÔ+~. n+<äTe\¢ á |ü<ë´\T
ì»+>± ÄDÏeTT‘ê´\ì düŒwüº+>± #Ó|üŒe#·TÃ.
H˚qT K+&çø£ :

|æ+>∑[ \ø°åàø±+‘·+>±s¡T ªÄ‘·à\Vü≤]µ nH˚ K+&É
ø±e´+˝À ˇø£ K+&çø£ ù|πs ªH˚qTµ(d”«j·T ø£<∏äq+).
Bì˝À Äj·Tq e´øÏÔ‘·«+˝À uÛ≤>∑+>± uÛÑ>∑e+‘·Tì |ü≥¢
Äj·Tq≈£îqï n#·+#·\yÓTÆq uÛÑøÏÔ ‘Ó\TdüTÔ+~. eTs√yÓ’|ü⁄
Äj·Tq  ì‘·́ + Ä<Ûë´ràø£ uÛ≤yê\qT Á|ü<ä]Ù+#̊yês¡ì
Äj·Tq sêdüT≈£îqï |ü<ë´\qT ã{Ïº ‘Ó\TdüTÔ+~.  Bì
e\q Äj·Tq˝À kÕ‹«ø£ >∑TD≤\T n\e&ç  Á|üXÊ+‘·yÓTÆq
J$‘êìï ø=qkÕ–+#ês¡̇ , n~ yê]øÏ eTH√ã˝≤ìï,
Ä‘·à$XÊ«ìï ø£*–+#êj·Tì #Ó|üŒe#·TÃ. ø£qTø£ n˝≤+{Ï
|ü<ë´ìï ˇø£<ëìï #·÷ùdÔ Äj·Tq≈£î Áo y˚+ø£fÒX¯«s¡
kÕ«$Tô|’ ñqï uÛÑøÏÔ ‘Ó\TdüTÔ+~.

ªª|æ*∫q |ü\Tø£ì <˚e⁄q
ø£*¬><ä Á|æj·TTsê\T Á|æj·TTì ø£*–q Ø‹Hé
m\T¬>‹Ô <˚e⁄ #Ó$ã&É
|æ\Te>∑̋ ÒHÓ’‹ qqTï $»„‘· ̋ Ò$THé µµ

(Ä‘·à\Vü≤], H˚H˚ K+&çø£, |ü⁄≥: 78)
á |ü<ä́ +˝À |æ+>∑[ yê] ñ<ë‘·Ô uÛÑøÏÔ ø£ì|ædüTÔ+~.

Ç+<äT˝À ‘·qqT HêsTTø£>± uÛ≤$+∫, uÛÑ>∑e+‘·Tì
Hêj·T≈£î&ç>± nqTuÛÑ÷‹ #Ó+~ ‘·q eT<ÛäTs¡ uÛÑøÏÔì
Á|üø£{Ï+#·T≈£îHêïs¡T.

Á|üDj·T ̋ ÒK˝À¢ eT<ÛäTs¡ uÛÑøÏÔ :
ªÄ‘·à\Vü≤]µ K+&É ø±e´+˝À ªÁ|üDj·T Ò̋K\Tµ

nH˚~ ˇø£ K+&çø£ ù|s¡T. Bì˝Àì |ü<ë´\T  eT<ÛäTs¡
uÛÑøÏÔ ø£ì|ædüTÔ+~.

ÁosêeTTì <ä]Ù+∫‹
yê? sêeTTì HêeTø√{Ï j·T]Œ+∫‹yê?
Ä sêeTT #Ó+‘· d”‘·eT
>±sêeTTq ìqTï CÒs¡>±Bdæq<ë?

(Ä‘·à\Vü≤], Á|üDj·T Ò̋K\T, |ü⁄≥ : 70)
á |ü<ä́ +˝À ‘·qqT ÁosêeTTì>±, ‘·q uÛ≤s¡́ qT

d”‘·eTà>± b˛\TÃ≈£îHêïs¡T. eTs√ $<Ûä+>± ‘·qqT
Á|æj·T>±*>±qT, <˚e⁄DÏí Á|æj·TTì>±qT uÛ≤$+∫
dü+uÀ~Û+#ês¡T. á eT<ÛäTs¡ uÛÑøÏÔ dü+Á|ü<ëj·T Ø‘·T\T
$T–*q eT‘ê\˝À ø£Hêï yÓ’wüíeeT‘·+˝ÀH̊ ø£ì|ædüTÔ+<äì
ø=+<äs¡T |ü]XÀ<Ûä≈£î\T n_ÛÁbÕj·T|ü&ÉT‘·THêïs¡T. Bìï
|æ+>∑[ ẙ+ø£≥ø£cÕísêe⁄>±s¡T Ç˝≤ ‘Ó*bÕs¡T. ªªeT<ÛäTs¡
uÛÑøÏÔ dü+Á|ü<ëj·T+ m≈£îÿe>± yÓ’wüíe+˝À ø£q|ü&ÉT‘·T+~.
uÛÑ≈£îÔ&ÉT uÛÑ>∑e+‘·Tì s¡÷bÕìï bı+<ä{≤ìï yÓ’wüíe+˝À
kÕs¡÷|ü´eTTøÏÔ á s¡eTDÏ ˇø£ÿ ø£åD+ bÕ≥T Ä
nqTuÛÑ÷‹ì ø£*–+~. eTs¡\eTs¡\ n<˚ nqTuÛÑ÷‹
ø√dü+ Äsê≥y˚T $T–*q |ü<ë´˝À¢ ñ+~µµ (|æ+>∑[
\ø°åàø±+‘·+>±] ø±e´ düe÷˝À#·qeTT, 2013, |ü⁄≥:
288). á <äø£Œ<∏ä+‘√ #·÷ùdÔ ø£qTø£ |æ+>∑[ yê]
Ä<Ûë´‹àø£‘·̋ À eT<ÛäTs¡ uÛÑøÏÔ n+‘·Ø¢q+>± ø=qkÕ–+<äì
düŒwüº+>± ø£ì|ædüTÔ+~.
eT<ÛäTs¡ |ü+&ç‘· sê»eTT(1962) :

|æ+>∑[ yês¡T sêdæq  ªeT<ÛäTs¡ |ü+&ç‘· sê»eTTµ
nH̊ ø±yê´ìï ≈£L&Ü dü÷s¡́  uÛÑ>∑yêqTì düTÔ‹dü÷Ô, >∑+>±
q~ì düà]dü÷Ô nH˚ø£ |ü<ë´\qT s¡∫+#ês¡T. Äj·Tq
s¡#·q\qT ø±\ Áø£eT+˝À Áo y˚+ø£fÒX¯«s¡ kÕ«$TøÏ,
>∑Ts¡Te⁄≈£î, uÛ≤s¡́ ≈£î e÷Á‘·ẙT n+øÏ‘·$T#êÃ&ÉT. Äj·Tq
sêdæq ªeT<ÛäTs¡ |ü+&ç‘· sê»eTTµ nH˚ ø±yê´ìï dü÷s¡́
düTÔ‹‘√H˚ ÁbÕs¡+_Û+#ês¡T. Bìï ã{Ïº Äj·Tq uÛÑøÏÔ
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‘·‘êÔ«ìï ne>±Vü≤q #̊düTø√e#·TÃ. n+<äT˝À  ª‘̊CÀ\Vü≤]µ
nH˚ K+&çø£̋ À dü÷s¡T´DÏí e]ídü÷Ô  ÁbÕ]ú+#ês¡T.

ñ<äj·÷Á~•Ks¡kÕq÷<ä÷“¤‘· <Ûë‘·T<Ûë
                  sêeT»®qÁø°&É s¡øÏÔ H=+~
»+uÛ≤] uÛÑÁ<˚uÛÑ≈£î+uÛÑdüú©kÕ+Á<ä
             dæ+<ä÷s¡ s¡»eTT‘√ñC…*$T #˚dæ
Á‹<äX̄ø£Hê´ø£sê]Œ‘· ùV≤eT»\C≤‘·
             ã*|ü⁄wüŒ|ü]∫‹Hé ÁuÖ&Ûç yÓTidæ
<äs¡Vü≤dæ‘ê+uÛÀ» <äfi¯ <äfi≤+‘·s¡sê>∑
                dü+Á>∑ôVA‘·ÿ+sƒ¡#˚ C≤EyêiÏ
j·Tã®C≤+&É|òüT{°ãVæ≤s¡+‘·s¡eTT\
<äfi¯ó≈£î »\b˛‘· >±$+∫ yÓ\T>∑T q$ >=
qeq yês¡TDuÛ≤qT uÛ≤qTe⁄\T ÁbÕs¡ú
Hê+»* |òüT{Ï+|ü⁄ñ &ÉuÛÑT´<äj·TeTTà ̋ §dü>∑T

(eT<ÛäTs¡ |ü+&ç‘· sê»eTT, K+&Éø±e´+, |ü⁄≥:1)
nì dü÷s¡́  ÁbÕs¡úq‘√ ‘˚CÀ\Vü≤] K+&Éø±yê´ìï

ÁbÕs¡+_ÛkÕÔs¡T |æ+>∑[yês¡T. dü÷s¡T´&ÉT ñ<äsTT+#˚
≥|ü⁄Œ&ÉT ø=+&Éô|’  ø£ì|æ+∫q|ü⁄Œ&ÉT øÏs¡D≤\T uÛÑ÷$Tô|’
|ü&Ée⁄. n|ü⁄Œ&ÉT dü÷s¡́ &É+‘ê ̌ ø£ eTT<ä∆̋ ≤>± ñ+{≤&ÉT.
kÕ<Ûës¡D+>± ‘·÷s¡TŒ ~≈£îÿ≈£î ◊sêe‘·+ n~Û|ü‹. ø£qTø£
dü÷s¡́  _+u≤\T dæ+<Ûä÷s¡ es¡í+˝À <ëì ‘·\ MT<ä
mÁs¡>± |ü&Ü¶j·Tì n+≥T+Hêïs¡T ø£$. ‘·s¡Tyê‘· dü÷s¡́
øÏs¡D≤\T u≤¬s&ÉT ô|’ø=∫Ã düs√esê\˝À ñqï ã+>±s¡T
|ü⁄cÕŒ\T $ø£dæ+∫ X‚«‘· es¡í+˝À Ä |ü<ëà\T ø£ì|ækÕÔsTT.
Çø£ÿ&É dü÷s¡T´&ÉT ns¡TD es¡í+, ‘Ó\T|ü⁄ es¡í+, ø£cÕj·T
esêí̋ À¢ ø£ì|æ+#·&É+ e\q ̌ ø£ $X‚wüeT˙ ‘Ó\TdüTÔ+~.
á eT<ÛäTs¡ |ü+&ç‘· sê»eTT ø±e´+˝À dü÷s¡T´DÏí,
>∑+>±q~ì Bì eT÷˝≤*ï düTŒ]dü÷Ô  uÛÑ>∑e+‘·TìøÏ
#Ó+~q uÛÑøÏÔ uÛ≤yê*ï ‘Ó\|ü&É+ eTs=ø£ $X‚wü+. á ø±e´
yÓ’•cÕº́ ìï |æ+>∑[ y˚+ø£≥ø£cÕísêe⁄>±s¡T á $<Ûä+>±
nHêïs¡T ªª eT<ÛäTs¡ |ü+&ç‘· sê»eTT |æ+>∑[ yê] ≈£î\
<Ó’eyÓTÆq dü÷s¡́  düTÔ‘·T\‘√ ÁbÕs¡+uÛÑyÓTÆ >∑+>±\Vü≤s¡T\ô|’
‘˚* uÛÑøÏÔ ø£q|ü&ÉT‘·T+~. edüTÔ |üs¡+>± #·÷ùdÔ ø£s¡à kÕøÏå

nsTTq dü÷s¡T´ì eTVæ≤e÷ $˝≤kÕ\‘√ s¡eTD°j·TyÓTÆq
e‘êÔ+‘·+ eT<ÛäTs¡|ü+&ç‘·sê»eTTµµ nì(|æ+>∑[ ẙ+ø£≥
ø£cÕísêe⁄, |æ+>∑[ \ø°åàø±+‘·+>±] ø±e´ düe÷˝À#·qeTT
2013, |ü⁄≥:232)˝À eT<ÛäTs¡|ü+&ç‘·sê»eTT˝À |æ+>∑[
yês¡T nqTdü]+∫q uÛÑøÏÔ‘·‘·Œs¡‘· ø£ì|æ+düTÔ+<ä̇  |æ+>∑[
ø£cÕísêe⁄>±s¡T nHêïs¡T.
ne<ÛëHê\˝À uÛÑøÏÔ‘·‘·Ô«+ :

‹s¡T|ü‹ ø£e⁄\˝À #Ófi¢̄|æfi¢̄ y˚+ø£≥XÊÁdæÔ>±] ù|s¡T
‘Ó*j·Tìyês¡T+&És¡T. |æ+>∑[ \ø°åàø±+‘·+ #Ófī¢|æfī¢ ẙ+ø£≥
XÊÁdæÔ >±]øÏ Á|æj·TyÓTÆq •wüß´&ÉT. Ä ø±\+˝À ‹s¡T|ü‹
ø£e⁄\T #˚j·Tì ne<ÛëHê\T Ò̋e⁄. Ä ne<ÛëHê\˝À
|æ+>∑[-ø±≥÷] ø£e⁄\T bÕ˝§Zì ‹s¡T|ü‹ ø£e⁄\≈£î
n+&É<ä+&É\+~+#ês¡T. á H̊|ü<∏ä́ +˝ÀH̊ |æ+>∑[ yês¡T
‘·eT >∑Ts¡Te⁄ #Ófī¢|æfī¢ yê]‘√ ø£*dæ  ne<ÛëHê\T #̊XÊs¡T.
Ä düeTj·T+˝À ne<ÛëHê\qT ìs¡«Væ≤+#˚≥|ü⁄Œ&ÉT
kÕ<Ûës¡D+>± ‘·eT Çwüº<Ó’yêìï düTÔ‹+#·&É+ dü+Á|ü
<ëj·T+>± ø£ì|ædüTÔ+~. Ä ø√e˝ÀqT  |æ+>∑[ yês¡T
‘·q Çwüº<Ó’e+ Áoy˚+ø£fÒX¯«s¡TDÏí ‘·q ne<Ûëq+ $»j·T
e+‘·+>± |üP]Ô#˚j·TeTì ÁbÕ]údü÷Ô Ç˝≤ #ÓbÕŒs¡T.

Áo y˚+ø£fÒX¯ |ü<äj·TT>∑
ùdyê ‘·‘·Œs¡‘· eTeTTà ÁoÁ|òüT+ã »j·T
Áoe]sTT+|ü+ CÒj·TTHé
>±e⁄‘· j·Tì ø√s¡Tyê&É ø±>∑\<äqT≥\Hé
(|æ+>∑[ \ø°åàø±+‘·+ >±] ø±e´ düe÷˝À#·qeTT,

2013, |ü⁄≥: 346)
Áo|ü<ëàer ÁbÕs¡úHê eT+~s¡+ ìsêàD+ :

|æ+>∑[yês¡T ‹s¡T|ü‹˝À Áoy˚+ø£fÒX¯«s¡ $X¯«$<ë´
\j·T+˝À Ä#ês¡T´ì>± Hê\T>∑T dü+e‘·‡sê\T ø=q
kÕ>±s¡T. Ms¡T ‹s¡T|ü‹˝ÀH˚ ìyêkÕìï  @s¡Œs¡T#·T
≈£îHêïs¡T. Ä düeTj·T+˝À Ä dü+|ü‘·T*<ä ›s ¡T
Áoy˚+ø£fÒX¯«s¡ kÕ«$Tì uÛÑøÏÔ‘√ ø=*#˚yês¡T. Ä |æ+>∑[
yê] uÛ≤s¡́  |æ+>∑[ \ø°åàqs¡düeTà>±s¡T ‹s¡T|ü‹˝À Áo
|ü<ëàe‹ ÁbÕs¡ úq eT+~sêìï  ì]à+#ês¡T. á
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ìsêàD≤ìï ‘Ó*ù| |ü<ë´ìï Äj·Tq ªÄ‘·à\Vü≤]µ nH˚
K+&Éø±e´+˝À ª\ø°åà ìs¡ZeTqeTTµ nH˚ K+&çø£̋ À ̌ ø£
|ü<ä́ +˝À á $wüj·÷ìï Á|ükÕÔ$+#ês¡T.

‹s¡T|ü‹ eTVæ≤ fi≤uÛÑeqeTT
X¯Øs¡ kÂK´+ãT b˛dæ kÕú|æ+∫‹yÍ
‹s¡T|ü‹Hê<∏äTì düìï~Û
dæús¡ø°]Ô<Ûä«»eTT ̇  ø£<˚ ̋ Àø£eTTqHé

(Ä‘·à\Vü≤], \ø°åàìs¡ZeTqeTT,|ü⁄≥:72)
kÕVæ≤‘·́  #·]Á‘·̋ À e´ø£ÔyÓTÆq uÛ≤eq\T :

|æ+>∑[ yês¡T ‘·q Ä+Á<Ûä kÕVæ≤‘·́  #·]Á‘·̋ À $$<Ûä
ø£e⁄\T sêdæq ø±yê´\˝À ̋ Ò<ë ø£e⁄\ uÛÑøÏÔøÏ dü+ã+~Û+
∫q XË’e, yÓ’wüíe eT‘ê\ $X‚cÕ\qT  Á|ükÕÔ$+#ês¡T.
qqïj·T, •e ø£e⁄\T, ‹ø£ÿq, mÁs¡q, Hê#·q k˛eTq,
ÁoHê<∏äT&ÉT, b˛‘·q, nqïeTj·T´, yÓTT\¢,  <Ûä÷s¡®{Ï,
y˚eTq, sêeT<ëdüT, πøåÁ‘·j·T´, ‘êfi¯flbÕø£ ø£e⁄\T,
X¯‘·ø±\T yÓTT<ä˝…’q ø£e⁄\ s¡#·q˝À¢ Á|ü‹|òü*+#˚
Ä<Ûë´‹àø£ ø√D≤\qT Ä$wüÿ]+#˚ Á|üj·T‘·ï+ #˚XÊs¡T.
Bìï ã{Ïº ≈£L&Ü Äj·Tq uÛÑøÏ Ô ‘·‘·Œs¡‘·qT ø£*–
ñHêïs¡ì dü«wüºeTÚ‘·T+~.
|æ+>∑[ yê] X¯‘·ø±˝À¢ uÛÑøÏÔ‘·‘·Ô«+ :

Äj·Tq X̄‘·ø£ Á|üÁøÏj·T˝À ¬s+&ÉT X̄‘·ø±\qT sêdæq≥T¢
|æ+>∑[ yê] J$‘· #·]Á‘·qT sêdæq >∑÷&É÷] qeT•Ù
yêj·T, |æ+>∑[ dü÷s¡́ düT+<äs¡+, n˝≤π> |æ+>∑[ yê]ô|’
|ü]XÀ<Ûäq\T #˚dæq yês¡T #ÓbÕŒs¡T. Bìï ã{Ïº X¯‘·ø£
ø£$>± |æ+>∑[ yês¡T Á|üdæ<äT∆\˙ dü«wüºeTÚ‘√+~. |æ+>∑[-
ø±≥÷] ø£e⁄\T »+≥>± Ä+»H˚j·T kÕ«$T X¯‘·ø±ìï
eTÚœø£+>± #ÓbÕŒπs ø±˙, Á>∑+<∏ädüú+ #̊j·T Ò̋ø£b˛j·÷s¡T.
|æ+>∑[ yês¡T ˇø£ÿπs Áo y˚+ø£fÒX¯«s¡ kÕ«$T X¯‘·ø±ìï
s¡∫+#ês¡̇  Ä s¡#·q ≈£L&Ü ø±\ Áø£eT+˝À  Á>∑+<∏ädüú+
ø± Ò̋<äì |ü]XÀ<Ûä≈£î&ÉT >=\¢|üP&ç Á|üø±X¯sêe⁄  #ÓbÕŒs¡T.
Äj·Tq Hê≥ø±˝À¢ Áoø£wüßíì bÕÁ‘·qT b˛wæ+#ês¡T.
|æ+>∑[ \ø°åàø±+‘·+>±s¡T, |æ+>∑[ \ø£åàeTà <ä+|ü‘·T\T
‹s¡T|ü‹˝À Áo |ü<ëàer ÁbÕs¡úHê eT+~sêìï ì]à+#ês¡T.

á $<Ûä+>± |æ+>∑[ \ø°åàø±+‘·+>±s¡T |ü\T dü+<äsê“¤̋ À¢,
‘·q s¡#·q˝À¢, dü+uÛ≤wüD˝À¢  uÛÑøÏÔ bÕs¡eXÊ´ìï ø£qãs¡Tdü÷Ô
J$‘·eT+‘ê Ä<Ûë´ràø£ <äø£Œ<∏ëìï Á|ü<ä]Ù+#˚yês¡̇
‘Ó\Tk Ǫ̂+~. á $wüj·÷*ï &Ü. ø±ø£s¡¢ yÓ+ø£≥ sêeT
qs¡dæ+Vü≤+>±s¡T á $<Ûä+>± #ÓbÕŒs¡T. ªª|æ+>∑[ \ø°åà
ø±+‘·+ >±s¡T >=|üŒ ÄdæÔ≈£î\T: Áo y˚+ø£fÒX¯«s¡kÕ«$Tì
Á|ü‹~q+ uÛÑøÏÔÁX¯<ä∆\‘√ Äsê~Û+#˚yês¡T. ª Áo y˚+ø£fÒX¯
#·s¡DÖ Á|ü|ü<˚́ µ nH˚ eT≈£î≥+ >∑\ y˚+ø£fÒX¯«s¡ düÔHêìï
ì‘·́ + |ü]ƒ+#˚yês¡T. yê] |üPC≤ $<Ûëq+ eTTK´+>±
uÛÑ>∑e+‘·TDÏí n\+ø£]+#·&ÜìøÏ |ü]$T‘·yÓTÆ ñ+&˚~. ª
n\+ø±s¡ Á|æjÓ÷  Vü≤]' $wüßíe⁄ n\+ø±s¡ Á|æj·TT&ÉT
ø±ã{Ïº Äj·Tìï |ü⁄cÕŒ<äT\#̊‘· n\+ø£]+#·&É+ Á|ü<Ûëq+
nì #˚ù|Œyês¡µµì (|æ+>∑[ \ø°åàø±+‘·+ kÕàs¡ø£ dü+∫ø£,
ªeTs¡|ü⁄sêì >∑&çj·T\Tµ nH˚ yê´dü+ &Ü. ø±ø£s¡¢ yÓ+ø£≥
sêeTqs¡dæ+Vü≤+,1974,|ü⁄≥:40)˝À |æ+>∑[ yê]øÏ
Ä<Ûë´ràø£ <äwæº ñ+&ÉH˚ $wüj·÷ìï ø±ø£s¡¢ yês¡T
‘Ó*j·TCÒXÊs¡T. Äj·Tq J$‘êìï, e´øÏÔ‘ê«ìï, Äj·Tq
sêdæq s¡#·q\qT  ø£qTø£ |ü]o*ùdÔ Äj·Tq ‘·s¡#·T
‹s¡T|ü‹ Áo y˚+ø£fÒX¯«s¡ kÕ«$Tì, dü÷s¡T´DÏí, Ç‘·s¡
<̊e⁄fī¢qT düà]+#·T≈£îH̊yês¡̇  eTq≈£î ne>∑‘·eTÚ‘√+~.
ø£qTø£ ô|’q ‘Ó*|æq |æ+>∑[ yê] kÕVæ≤‘ê´+XÊ\qT
|ü]o*+#·&É+ e\q |æ+>∑[ yê] Ä<Ûë´ràø£ <äø£Œ<∏ä+
eTq≈£î düŒwüº+>± ø£q|ü&ÉT‘·T+~. uÛÑøÏ Ô‘·‘·Œs¡‘·qT
uÛÑ>∑e+‘·Tì‘√ |æ+>∑[ yês¡T øÏ+~ |ü<ä́ +˝À #Ó|ü⁄Œ≈£îqï
Je⁄ì y˚<äqqT, Jyê‘·àqT, |üs¡e÷‘·àqT Çø£ÿ&É
Á|ükÕÔ$+#·&É+ düeTT∫‘·eTì uÛ≤$düTÔHêïqT.

ªªuÛ≤e+ãTq ø√s¡T<äT uÛÑ
yê´y˚X¯ó&ÉHÓ’q düeTj·TeT+<äTq Hê sT÷
Je⁄&ÉT ìs¡®s¡‘·{Ï̇
bÕ¢$‘·T&ÉsTT uÛ≤qTeT+&É\eTT #=s¡u≤s¡Héµµ

(>∑÷&É÷] qeT•Ùyêj·T, |æ+>∑[ \ø°åàø±+‘·+,
|ü⁄≥:88)
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Ä<Ûës¡ Á>∑+<∏ë\T :
1. |æ+>∑[ \ø°åàø±+‘·+, ªÄ+Á<Ûä kÕVæ≤‘·́  #·]Á‘·µ, qe#˚‘·q |ü_¢πøwüHé‡,(|ü]wüÿs¡D Á|ü‹),ôV’≤<äsêu≤<é, 2018,
2. |æ+>∑[ \ø°åàø±+‘·+, ªÄ‘·à \Vü≤]µ,(K+&Éø±e´+) Á‹y˚DÏ |ü_¢πøwüHé‡, ã+<äs¡T, 1974.
3. |æ+>∑[ \ø°åàø±+‘·+, ªeT<ÛäTs¡ |ü+&ç‘· sê»eTTµ, (K+&Éø±e´+) |æ+>∑[ dü÷s¡́  düT+<äs¡+ Á| ü# · T s ¡D\T ,

ôV’≤<äsêu≤<é,
4. |æ+>∑[ \ø°åàø±+‘·+, ªdü+düÿ‘· ≈£îe÷s¡ yê´ø£s¡DeTTµ, Áo‹s¡Ty˚+ø£fÒXÊ Áô|dt, ‹s¡T|ü‹, 1971.
5. Ä#ês¡́  |æ+>∑[ \ø°åàø±+‘·+ kÕàs¡ø£ dü+∫ø£ ªXÊs¡<ë |”sƒ¡+µ nH˚ yê´dü+ Áo >∑÷&É÷] qeT•Ùyêj·T, ‘Ó\T>∑T

nø±&ÉMT, ôV’≤<äsêu≤<é, 1974,
6. |æ+>∑[ \ø°åàø±+‘·+ kÕàs¡ø£ dü+∫ø£, ªeTs¡|ü⁄sêì >∑&çj·T\Tµ nH̊ yê´dü+ &Ü. ø±ø£s¡¢ yÓ+ø£≥ sêeTqs¡dæ+Vü≤+,

‘Ó\T>∑T nø±&ÉMT, ôV’≤<äsêu≤<é, 1974
7. >∑÷&É÷] qeT•Ùyêj·T, ª|æ+>∑[ \ø°åàø±+‘·+µ, #ê]àHêsY ÄsYº Á|æ+≥sY, dæøÏ+Á<ëu≤<é, 1991.
8. |æ+>∑[ y˚+ø£≥ ø£cÕísêe⁄, ª|æ+>∑[ \ø°åàø±+‘·+>±] ø±e´ düe÷˝À#·qeTTµ, ìs¡à˝≤ Ä|òt ôd{Ÿ Á|æ+≥sY‡,

$»j·Tyê&É, 2013.
9. |æ\¢\eTÁ] sêeTT\T, ª‘Ó\T>∑T˝À uÛÑøÏÔ ø£$‘·«+ kÕe÷õø£ $X‚¢wüDµ, |æôV≤#Y.&ç dæ<ë∆+‘· Á>∑+<∏ä+(eTTÁ~‘·+),

Á|üC≤X¯øÏÔ ãTø˘ Vü≤Ödt, ôV’≤<äsêu≤<é, 2015.



BHAVAVEENA
Vol. 19, Issue. 7 (3), July 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 50uÛ≤eMD e÷dü|üÁ‹ø£

>∑Ts¡C≤&É ~<äT›u≤≥T ø£<∏ä‘√ ÁbÕs¡+uÛÑyÓTÆq ø£<∏ä
Á|üÁøÏj·T H˚{ÏøÏ ‘·q Á|ü‘˚́ ø£‘·qT ø£qT|üs¡Tdü÷ÔH˚ e⁄+~.
n≥Te+{Ï ø£<∏ëìø£qT kÕe÷qT´ Á|ü»\øÏ n+fÒ
$<ë´s¡Ω‘· ˝Òq≥Te+≥øÏ bÕeTs¡T\≈£î ≈£L&Ü ns¡∆
eTj̊T´ Ø‹˝À düe÷»+˝À ñqï≥Te+{Ï düeTdǘ \qT
s¡T>∑à‘·\qT ‘·eT e÷≥\ <ë«sêH√, ø£$‘·«+ <ë«sêH√
‘Ó*j·TC…ô|Œ s¡#·sTT‘·\T m+‘√ eT+~ ñHêïs¡T.
n≥Te+{Ï yê]˝À &Üø£ºs¡T myéT. düT>∑TD sêe⁄ >±s¡T
ˇø£s¡T nì #Ó|ü⁄Œ≥˝À m≥Te+{Ï dü+<̊Vü≤+ ̋ Ò<äT. eTq
#·T≥Tº düe÷»+˝À »s¡T>∑T‘·Tqï nHê´j·÷\qT,
nÁø£e÷\qT Ç‹eè‘·Ô+>± rdüTø=ì ‘·q<Ó’Hê XË’©˝À
s¡#·q #̊j·TT≥˝À ù|¬sìïø£ H=+<äTq yês¡T &Üø£ºs¡T myéT.
düT>∑TD sêe⁄ >±s¡T.  ∫qï ∫qï |ü<ë\qT yêø±´\T>±
eT\∫ Ä yêø±´\‘√ ˇø£{Ï ˝Òø£ ¬s+&ÉT ù|õ\˝À
ø£<∏ëkÕsê+X¯eT+‘ê Ç$T&ç+|ü #˚j·T≥+˝À &Üø£ºs¡T
myéT. düT>∑TD sêe⁄ >±s¡T ~≥º. n˝≤ Äj·Tq ø£\+
qT+&ç C≤\Tyê]q eTT‘ê´\˝À ̌ ø£f…Æq nDÏeTT‘·́ +
ªø£̇ ïs¡T ñ|ü⁄Œ>± ñ+≥T+~µ. á ø£<∏ä̋ À ÁX¯eT<√|æ&çì,
ÁXÊ$T≈£î\ ø£cÕº\qT, yê] nqTuÛÑ$düTÔqï u≤<Ûä\qT
ø£fi¯fl≈£î ø£{Ïºq{Ïº>± #·÷|æ+#ês¡T s¡#·sTT‘·.

s¡#·sTT‘· |ü]#·j·T+ :
&Üˆˆ. m+. düT>∑TDsêe⁄>±s¡T |ü•ÃeT >√<ëe] õ˝≤¢

qs¡kÕ|ü⁄s¡+˝À »ìà+#ês¡T. nø£ÿ&˚ ô|]>±s¡T. yÓ≥s¡ïØ
ôd’qT‡˝À e÷wüºsY &çÁ^ |üP]Ô #˚XÊs¡T. ø=+‘·ø±\+
lø±≈£îfi¯+ õ˝≤¢˝À yÓ≥s¡ïØ &Üø£ºs¡T>± |üì#˚XÊs¡T.
‘·s¡Tyê‘· mdü÷‡ ¬́sHé‡ ø£+ô|˙ *$Tf…&é ̋ À ñ<√´–>±
C≤sTTHÓ’ n+#·\+#Ó\T>± m~– »qs¡\ y˚TH˚»sY>±
ñ<√´>∑$s¡eTD bı+~ $ÁXÊ+‹ rdüTø=+≥THêïs¡T.
kÕVæ≤‘·́ +ô|’ eT≈£îÿe‘√ ¬s+&ÉTe+<ä\≈£î ô|’>± ø£<∏ä\T

sêj·T>± yê{Ïì $$<Ûä |üÁ‹ø£\ yês¡T Á|ü#·T]+#ês¡T.
C≤_\MT<ä dü+‘·ø£+, H˚\≈£î ~–q qø£åÁ‘·+ e+{Ï ø£<∏ë
d ü+ø £\Hê*ï Á| ü# ·T]+#ês ¡T. nH˚ø £ ø £< ∏ ä\≈ £î
ãVüQeT‘·T\T ≈£L&Ü n+<äT≈£îHêïs¡T.

ø£<∏ë |ü]#·j·T+ :
2015e dü+e‘·‡s¡eTT˝À ªs¡+»˙ ` sêj·TÁb˛\T

sêeTø£èwüíj·T´µ kÕàs¡ø£ ø£<∏ëìø£\ b˛{°˝À ~«rj·T
ãVüQeT‹ bı+~q ø£<∏ä. ªÁX¯eTqT <√#·T≈£î+≥THêïs¡Tµ
nì ll nqï≥Tº>± á ø£<∏ä̋ À ÁXÊ$T≈£î\ jÓTTø£ÿ ø£cÕºìï,
yêfi¯ófl |ü&ÉT‘·Tqï Çã“+<äT*ï (ñ|ü⁄Œ ‘·j·÷s¡T #˚ùd
ø±]à≈£î\jÓTTø£ÿ Jeq$<Ûëq+) >∑T]+∫ $e]+∫,
ÁX̄yÓTÆø£ J$‘êìï ‘·q jÓTTø£ÿ XË’*˝À #·ø£ÿ>± $e]+#ês¡T
s¡#·sTT‘·.

ø£<∏ë dü+Á>∑Vü≤+ :
ø£<∏ä̋ À eTTK´bÕÁ‘·\T \ø°åà|ü‹sêe⁄, n‘·ì ≈£L‘·Ts¡T

ùV≤eT+‹ eT]j·TT &Üø£ºs¡T ô|’&ç‘·*¢\T. \ø°åà|ü‹sêe⁄
dü«Á>±eT+ lø±≈£îfi¯+ õ˝≤¢̋ Àì z rs¡ ÁbÕ+‘·+. yêfi¯fl
‘ê‘·\ qT+∫ ‘·+Á&ç es¡≈£î düeTTÁ<ä  ˙{Ï qT+∫
ñ|ü⁄Œ ‘·j·÷s¡T #̊dæ neTTà≈£î+≥T+{≤s¡T. \ø°åà|ü‹sêe⁄
‘·+Á&ç rs¡ ÁbÕ+‘·+˝À ø=ìï uÛÑ÷eTT\T ©E≈£î rdüTø=ì
ñ|ü⁄Œ |ü+&çdüTÔ+{≤&ÉT. nsTT‘˚ <äfi≤s¡T\ #˚‹˝À |ü&ç
ø£cÕºìøÏ ‘·–q |òü*‘êìï bı+<ä̋ Òø£b˛‘·T+{≤&ÉT. nsTT
q|üŒ{Ïø° m˝≤>√˝≤ ø£wüº|ü&ÉT‘·÷ ø=&ÉT≈£î \ø°åà|ü‹sêe⁄ì
u≤>± #·~$kÕÔ&ÉT. \ø°åà|ü‹sêe⁄ ≈£L&Ü ñqï<ë+{À¢H˚
düs¡T∆≈£î+≥÷ ◊◊{Ï eTT+u…’̋ À Ç+õ˙]>¥ |üP]Ô #˚dæ
$<˚XÊ˝À¢ dü÷ºqsY‡ j·T÷ìe]‡{° qT+∫ _õHÓdt
y˚TH˚CŸyÓT+{À¢ &çÁ^ dü+bÕ~kÕÔ&ÉT. nq+‘·s¡+ nø£ÿ&˚
ñqï‘· ñ<√´>∑+˝À dæús¡|ü&É‘ê&ÉT. n‘·ì˝Àì ‘Ó*$
‘˚≥\qT #·÷dæq z bÕ]ÁXÊ$Tø£ y˚‘·Ô \ø°åà|ü‹sêe⁄ì

 - qs¡ø£uÀsTTq sêeTT, |ü]XÀ<Ûä≈£î&ÉT, ‘Ó\T>∑T XÊK, Ä+Á<Ûä $X¯«ø£fi≤ |ü]wü‘Y.

ªø£̇ ïs¡T ñ|üŒ>± ñ+≥T+~µ ø£<∏ë |ü]o\q
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n\T¢&ç>± #˚düT≈£î+{≤&ÉT. á yê´bÕs¡y˚‘·Ô Ä+Á<Ûä
Á|ü<̊XŸ̋ Àì z Á>±eT+˝À |ü⁄{Ïº ô|]–q|üŒ{Ïø° nyÓT]ø±˝À
u≤>± &ÉãT“ dü+bÕ~+∫ mH√ï |ü]ÁX̄eT\T kÕú|æ+#ê&ÉT.
n‘·qT \ø°åà|ü‹sêe⁄øÏ ‘·q ≈£îe÷¬sÔqT Ç∫Ã $yêVü≤+
#˚ùd düeTj·T+˝À  Ç+&çj·÷øÏ ekÕÔ&ÉT. ñ|ü⁄Œ
|ü+&çdüTÔqï \ø° åà|ü‹sêe⁄ ‘·+Á&çì, yêfi¯fl Ä]∆ø£
dæú‹>∑‘·T\qT #·÷dæ \ø°åà|ü‹sêe⁄qT ÄyÓT]ø±˝ÀH˚
dæús¡|ü&˚ ø£+&ûwüHé MT<ä ≈£L‘·T]ï∫Ã $yêVü≤+ #˚kÕÔ&ÉT.
Ä yê´bÕ]øÏ dü+‘êq+ ̌ ø£ÿ>±ì ̌ ø£ÿ ≈£L‘·Ts¡T ne«&É+
e\q n‘·ì Ädæún+‘·düTú\‘√ bÕ≥T |ü]ÁX¯eT\
nìï+{Ïì ≈£L&Ü \ø°åà|ü‹sêe⁄≈£î n|üŒC…|üŒã&É‘êsTT.
\ø°åà|ü‹sêe⁄ ‘·*¢<ä+Á&ÉT\qT, dü«Á>±e÷ìï, nø£ÿ&É
|ü]dæú‘·T\qT eT]∫ ÄyÓT]ø±˝À ôd≥¢sTTb˛‘ê&ÉT. ø=ìï
dü+e‘·‡sê\ ‘·s¡Tyê‘· ôV’≤<äsêu≤<é≈£î ekÕÔ&ÉT.

\ø°åà|ü‹sêe⁄≈£î Ç<ä›s¡T ø=&ÉT≈£î\T, ˇø£ÿ ≈£L‘·Ts¡T
dü+‘êq+. ø=&ÉT≈£î\T ÄyÓT]ø±˝À yê´bÕs¡+˝À dæús¡
|ü&ç‘˚ ≈£L‘·Ts¡T \+&ÉHé |òæ*yéT dü÷ÿ Ÿ̋ •ø£åD rdüTø=ì
s¡÷s¡̋ Ÿ Ç+&çj·÷ ù|s¡T‘√ z eT+∫ &Ü≈£î´yÓT+≥]
‘·j·÷s¡T #˚düT Ô+~. n+<äT˝À uÛ≤>∑+>± ‘·+Á&ç
dü«Á>±e÷ìøÏ e∫Ã nø£ÿ&É |ü]dæú‘·T\qT #·÷düTÔ+~.
nø£ÿ&É ù|<ä\≈£î yÓ’<ä´+ #˚düTÔqï &Üø£ºs¡T ô|’&ç‘·*¢
Áù|$TdüTÔ+~. nsTT‘˚ ô|’&ç‘·*¢ e÷Á‘·+ ÄyÓTqT
Áù|$T+#·&ÉT. \ø°åà|ü‹sêe⁄ ≈£L‘·T]øÏ nyÓT]ø±˝ÀH˚
‘·q˝≤H̊ yê´bÕsê˝À¢ dæús¡|ü&É¶ z yê´bÕ] ø=&ÉTøÏ∫Ã ô|[¢
#˚j·÷\ì ìs¡ísTT+#·T≈£î+{≤&ÉT. nsTT‘˚ ≈£L‘·Ts¡T
ùV≤eT+‹ dü«Á>±eT+˝Àì &Üø£ºs¡T ô|’&ç‘·*¢ì Áù|$T+#ê
qì n‘·H˚ï ô|[¢ #˚düT≈£î+{≤qì n+≥T+~. <ëì‘√
\ø°åà|ü‹sêe⁄ >∑T+&Ó˝À¢ >∑TuÒ\TeT+≥T+~. yÓ+≥H˚
ôV’≤<äsêu≤<é qT+&ç dü«Á>±$TìøÏ yÓ[¢ Á|üC≤ùde #̊düTÔqï
&Üø£ºsY ô|’&ç‘·*¢ì ø£\TkÕÔ&ÉT. ‘·q ≈£L‘·Ts¡T ô|[¢
#˚düTø√e&ÜìøÏ &Üø£ºs¡T ô|’&ç‘·*¢ eTT+<äT≈£î sêe&É+

Ò̋<äqï $wüj·÷ìï ô|’&ç‘·*¢ H√{ÏqT+#˚ $ì ≈£îe÷¬sÔ≈£î
ÄyÓT]ø±˝Àì yê´bÕs¡düTÔ\ ≈£î≥T+uÛ≤ìøÏ dü+ã+~Û+∫q

j·TTe≈£îì‘√ $yêVü≤+ #˚j·T&ÜìøÏ e∫Ãq <ë]H˚
yÓ[¢b˛‘ê&ÉT.

ø£<∏ë düMTøå± :
ø£̇ ïs¡T ñ|üŒ>± ñ+≥T+~ nH̊ yêø£́ + yê#·Ã´s¡∆ẙT

nsTTHê! o]̧ø£ |üs¡+>± s¡#·sTT‘· Á|üjÓ÷–+∫q rs¡T˝À
e´+>±´s¡∆+ #√≥T#˚düTø√e&É+ ø£ì|ædüTÔ+~. ø£<∏ä≈£î
dü+ã+~Û+∫q Ç‹eè‘·Ô+ düeTTÁ<ä|ü⁄ ˙{Ï˝À ñ|ü⁄Œ
‘·j·÷s¡T #˚ùd ÁXÊ$T≈£î\ ø£wüºeTT, ÁX¯eT<√|æ&çøÏ
dü+ã+~Û+∫q~. düe÷»+˝À eTqTwüß\T ‘êeTT
e+&ÉT≈£îH̊ Á|ür ̌ ø£ÿ e+≥˝À ñ|ü⁄ŒqT ẙdüT≈£î+{≤s¡T.
ÄVü‰s¡ |ü<ës¡∆\T mH√ï $\Te ø£*–q ~qTdüT\T y˚dæ
m+‘· >=|üŒ>± ‘·j·÷s¡T #˚düT≈£îqï yê{Ï˝À ‘·–q
yÓ÷‘ê<äT˝À ñ|ü⁄Œ |ü&Éø£b˛‘̊ n+‘· $\TyÓ’Hê |ü<ës¡∆\T
y˚dæ e+&çq e+≥\≈£î ø±e\dæq s¡T∫ sê<äT.á
$wüj·÷ìï ã{Ïº düe÷»+˝ÀH̊ ø±<äT Á|ü|ü+#·̋ À n+<ä]øÏ
ñ|ü⁄Œ nedüs¡+ m˝≤+{Ï<√ ns¡∆eTe⁄+‘·T~. n˝≤+{Ï
eTTK´yÓTÆq ñ|ü⁄ŒqT ‘·j·÷s¡T #˚ùd ÁXÊ$T≈£î\
J$‘·+˝À m˝≤+{Ï <äTs¡“¤s¡ dü+|òüT≥q\T #√≥T #˚düT
≈£î+≥THêïjÓ÷ |ü]o*+∫ s¡#·sTT‘· á ø£<∏äqT sêkÕs¡ì
#Ó|üŒe#·TÃ. ñ|ü⁄Œ ‘·j·÷s¡T #˚ùd~ düeTTÁ<ä rs¡
ÁbÕ+‘·+˝ÀH˚. n+<äT˝À |üì#˚ùd ÁXÊ$T≈£î\ mH√ï
ø£cÕº\T |ü&ç‘˚>±ì Ä ñ|ü⁄Œ ‘·j·÷s¡T ne«<äT.

‘·s¡Tyê‘· ã&Ü u≤ãT\T ø£+ô|˙˝À Áb˛ôddt
#˚j·Tã&ç n+<äyÓTÆq bı{≤¢\‘√ Á|ü»˝À¢øÏ edüTÔ+~.
Á|ü»\+‘ê n+‘·yÓTÆq bı{≤¢\H̊ #·÷düTÔ+{≤s¡T ø±ì <ëì
yÓqTø£ ñqï ÁXÊ$T≈£î\ ‘ê´>∑+ >∑T]+∫ e÷Á‘·eTT
Ä˝À∫+#·s¡T. ll >±s¡T ≈£L&Ü ÁXÊ$T≈£î\≈£î »s¡T>∑T
‘·Tqï nHê´j·÷ì >∑T]+∫ ‘·q eTVü≤Á|ükÕÔq+˝À <˚X¯
#·]Á‘·\T nH˚ K+&çø£̋ À Ç˝≤ yêb˛j·÷s¡T.

HÓ’\TqB Hê>∑]ø£‘·̋ À
kÕe÷qT´ì JeqyÓT{Ïº~?
‘êCŸeTVü≤ Ÿ̋ ìsêàD≤ìøÏ
sêfiËfl‹Ôq ≈£L© …̋e«s¡T?
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kÕÁe÷»´|ü⁄ <ä+&Éj·÷Á‘·̋ À
kÕe÷qT´\ düVü≤düyÓT{Ïº~?
Á|üuÛÑTyÓøÏÿq |ü\¢øÏ ø±<√jYT
n~ yÓ÷dæq uÀsTT …̋e«s¡T?
n+≥÷ ÁX¯eT <√|æ&ûì, ÁXÊ$T≈£î\≈£î <ä≈£ÿ≈£îqï

>ös¡yêìï  >∑÷]Ã eTVü‰Á|ükÕúq+˝À Á|ükÕÔ$+#ês¡T. ô|’
yêU≤´*ï #·÷ùdÔ dü+<äs¡Ù≈£î\+‘ê ≈£L&Ü ‘êCŸeTVü≤ Ÿ̋
n+<ëìï #·÷kÕÔs¡T. >±ì n~ n+<äyÓTÆq ø£fi≤K+&É+>±
s¡÷|ü⁄~<äT›ø√e&ÜìøÏ m+‘·eT+~ ÁXÊ$T≈£î\T ø£wüº|ü&Ü¶s√
Ä˝À∫+#·s¡T. n˝≤π> sêE\≈£î sêE\≈£î eT<Ûä́  »]–q
j·TT<ë∆\˝À sêE\ >∑÷]Ã >=|üŒ>± #Ó|ü⁄Œ≈£î+{≤s¡T >±ì
Ä sêE\ $»j·T+ kÕ~+#·&ÜìøÏ ø£wüº|ü&É¶ kÕe÷q´
ã+≥T\T, yê] ÁbÕD ‘ê´>±\T >∑Ts¡TÔ≈£îsêe⁄, sêDT\T
}¬s>∑T‘·Tqï |ü\¢øÏ n+<ë\qT, sêDT\qT e]í+#̊ ̋ Àø£+
n~ yÓ÷düTÔqï uÀsT÷\ ø£cÕºìï düàs¡D≈£î ‘Ó#·TÃø√s¡T
nq≥T¢>± ns¡∆+ #Ó|üŒe#·TÃ. n˝≤π> á ø£<∏ä̋ À ≈£L&Ü
n+<äs¡+ yê&˚ ñ|ü⁄Œ ‘·j·÷] ø±e&ÜìøÏ ÁXÊ$T≈£î\
|ü&˚ ø£cÕºìï ‘Ó\TdüTø√yê\qï ñ<˚›X¯´eTT‘√ ø£<∏ë
s¡#·sTT‘· &Üø£ºs¡T myéT. düT>∑TD sêe⁄ >±s¡T <ëìøÏ
dü+ã+~Û+∫q n+XÊ\qT á ø£<∏ä≈£î Ç‹eè‘·Ô+>± rdüT
≈£îHêïs¡T. <ëìøÏ ∫qï eHéôd’&é \yé k º̨]ì »‘·#̊dæ #·ø£ÿì
kÕe÷õø£ düŒèVü≤ >∑\ ø£<∏ ä>± r]Ã~<ë›s¡T. n<˚
düeTj·T+˝À ‘·*¢<ä+Á&ÉT\qT, ‘·*¢̋ ≤+{Ï e÷‘·èÁ>±e÷ì
(dü«Á>±eT+) eT]Ãb˛sTTq \ø° åà|ü‹sêe⁄˝≤+{Ï
ø£è‘·|òüTTï\qT ≈£L&Ü á ø£<∏ä̋ À bÕÁ‘·\>± Á|üẙX̄ô|{≤ºs¡T.

eTVü‰ø£$ ll #Ó|æŒq≥T¢>± >∑ì˝À, eì˝À,
ø±sêâHê˝À |üì#˚ùd ÁXÊ$T≈£î\ ÁX¯eT≈£î ‘·–q Á|üjÓ÷C
Hêìï m˝≤ bı+<ä˝Òø£b˛‘·T+{≤s√ n˝≤+{Ï |ü]dæú‘˚
ñ|ü⁄Œ ‘·j·÷s¡T #̊ùd |üì˝À bÕ˝ÀZH̊ ÁXÊ$T≈£î\ |ü]dæú‹
≈£L&Ü. n˝≤+{Ï ÁX¯eT<√|æ&çø° >∑T] ne⁄‘·THêïs¡ì á
ø£<∏ä̋ À s¡#·sTT‘·  ‘Ó*j·TCÒdüTÔHêïs¡T. á ø£<∏ä <ë«sê
ñ|ü⁄Œ ‘·j·÷s¡T #̊ùd ÁXÊ$T≈£î\ <√|æ&çøÏ dü+ã+~Û+∫q
uÛÑj·T+ø£s¡ dü‘ê´\T Ç˝≤ ‘Ó\TdüTÔHêïsTT. ñ|ü⁄Œ

|ü+&ç+#˚ ø±]à≈£î\T ìs¡+‘·s¡+ Ä ñ|ü⁄Œ‘√ eTy˚Tø£
eTe«&É+ e\¢ yêfi¢̄ J$‘· ø±\+ ‘·–Zb˛‘·T+<äì, Ä
ø±]à≈£î\ dü>∑T≥T Äj·TTsê∆j·T+ 60dü+ˆˆ˝Àù| nqï
$wüj·T+  s¡#·sTT‘· ‘Ó*j·TCÒÔHêï&ÉT. ãVüQXÊ s¡#·sTT‘·
á n+XÊ\qT Äs√>∑́  dü+ã+<ÛäyÓTÆq düe÷#ês¡ |üÁ‹ø£
qT+∫ d”«ø£]+∫ ñ+&Ée#·TÃ. ñ|ü⁄Œ |ü+&ç+#˚
ÁXÊ$T≈£î\ |üs¡+>± yêfi¢̄ J$‘ê\≈£î »]π> uÛÑj·Tø£s¡
dü‘·́ +>± ô|s=ÿqe#·TÃ n˝≤π> dü<äs¡T ø±]à≈£î\ Äs√>∑́
|ü]dæú‹ m˝≤ ñ+≥T+<√ á ø£<∏ä̋ Àì z ñ<äVü≤s¡Dì
#·÷ùdÔ ns¡∆eTe⁄‘·T+~. &Üø£ºs¡T ô|’&ç‘·*¢ \ø°åà|ü‹sêe⁄øÏ
ñ|ü⁄Œ |ü+&ç+#˚ z ÁXÊ$T≈£î&ç Äs√>∑́  |ü]dæú‹ m˝≤
ñ+≥T+<√ ‘Ó*j·T#˚kÕs¡T. ªª#·÷&É+&ç Ä u…&é MT<ä
ù|wü+{Ÿ ñ|ü⁄Œ eT&ç˝À |üì#˚ùd ø±]à≈£î&ÉT. ñ|ü⁄Œ
˙{Ï̋ À u≤>± Hêìq ø±fīó¢, n$ ôdô|ºø̆ nsTTb˛j·÷sTT.
ø±s¡D+ Ç‘·ì &Éj·÷u…{Ïdt.n‘·ìøÏ ø±fīó¢ ‘=\–+#ê*‡q
|ü]dæú‹. m+‘·eT+<√? eTq+ ÄVü‰s¡+˝À ñ|ü⁄Œ≈£î m+‘√
ÁbÕeTTK´‘·  ÇkÕÔeTT eT] Ä ñ|ü⁄Œ |ü+&ç+#̊ ø±]à≈£î\
>∑T]+∫ m|ü⁄Œ&Ó’Hê Á|ü•ï+#·T≈£îHêïe÷?µµ nì Á|ü•ï+#·&É+
>∑eTì+#·e#·TÃ. n+fÒ ñ|ü⁄Œ |ü+&ç+#̊ |üì˝À ÁXÊ$T≈£î\
Äj·TTsê∆j·T+ ‘·–Zb˛e&É+ ̌ ø£ qwüºyÓTÆ‘̊,  ¬s+&Ée qwüº+
ñ|ü⁄Œ ̇ {Ï̋ À ìs¡+‘·s¡+ ø±fi¯ó¢ Hêq&É+ e\¢ eT] ø=ìï
Äs√>∑´ düeTdü´\T m<äT ¬s ’ mH√ï Çã“+<äT\T
m<äTs√ÿ+≥T{≤s¡T. n<˚ wüß>∑TsY ù|ôw+{Ÿ nsTT‘˚ Ä
e´øÏÔ Äs√>∑́  |ü]dæú‹ m˝≤ ñ+≥T<√ }Væ≤+#·Tø√e#·TÃ.

ø£<∏ä Á|üø±s¡+ #·÷ùdÔ ø£<∏ä˝À eTTK´bÕÁ‘· &Üø£ºs¡T
ô|’&ç‘·*¢, eTs√ eTTK´bÕÁ‘· \ø°åà|ü‹sêe⁄. \ø°åà|ü‹sêe⁄
‘·+Á&ç ñ|ü⁄Œ |ü+&ç+#˚ ÁXÊ$T≈£î&ÉT. ñ|ü⁄Œ |ü+&ç+#˚
ø£sTT\ì ø=ìï+{Ïì ©E≈£î rdüTø=ì ñ|ü⁄Œ |ü+&çdüTÔ+
{≤s¡T. |ü+≥\T y˚dæ |ü+&ç+#˚ ¬s’‘·T\≈£î <äfi≤s¡T\e\¢
m˝≤ –≥Tºu≤≥T <Ûäs¡ \_Û+#·<√ n˝≤π> ñ|ü⁄Œ ‘·j·÷]˝À
bÕ˝ÀZqï ÁXÊ$T≈£î\≈£î ≈£L&Ü dü¬s’q ≈£L© –≥º<äT. ø±s¡D+
eT<Ûä́  <äfi≤] e´edüú á ø£<∏ä̋ À s¡#·sTT‘· dü÷∫+∫q
eTs√ $wüj·T+ \ø°åà|ü‹sêe⁄ ̋ ≤+{Ï kÕ«s¡∆|üs¡T\T uÛ≤>±
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dü+bÕ~+∫q ‘·s¡Tyê‘· ≈£L&Ü ‘·q Á>±e÷ìøÏ Ä
Á>±eT+˝Àì Á|ü»\≈£î nedüs¡yÓTÆq Ø‹˝À düVü‰j·T
düVü≤ø±sê\T n+~+#·ø£b˛e&É+. \ø°åà|ü‹sêe⁄ z ñ|ü⁄Œ
|ü+&ç+#˚ ÁXÊ$T≈£îì ≈£îe÷s¡T&ÉT. ‘·+Á&ç m+‘√ ø£wüº|ü&ç
n‘·ìï #·~$kÕÔ&ÉT. \ø°åà|ü‹sêe⁄ ≈£L&Ü ø£wüº|ü&ç ô|’ø=∫Ã
ÄyÓT]ø±˝À ñ<√´>∑+ #̊düTÔ+{≤&ÉT. n<äèwüº+ ø£*dæ e∫Ã
z ô|<ä› yê´bÕ] ≈£îe÷¬sÔqT $yêVü≤+ #˚düT≈£î+{≤&ÉT.
mH√ï dü+|ü<ä\T, mH√ï yê´bÕsê\T n‘·ì ÄBÛq+˝ÀìøÏ
ekÕÔsTT. u≤>± &ÉãT“ dü+bÕ~kÕÔ&ÉT ø±˙ ‘·q ‘·+Á&ç
ø±ì, ‘·q ‘·+Á&ç̋ ≤ ø£wüº|ü&ç mH√ï Çã“+<äT\T m<äTs=ÿ+
≥Tqï dü«Á>±eTdüTÔ\≈£î >±ì m˝≤+{Ï düVü‰j·T+
#˚j·T&ÉT. ‘·q _&É¶\qsTT‘˚  Ä Á>±eT+ yÓ’|ü⁄≈£î ≈£L&Ü
yÓfi¢̄̇ j·TT&ÉT.  ø±s¡D+ Ä Á>±eT+˝À  kÂø£sê´ Ò̋$T
eT<ä́   ‘·q _&É¶\T  Çã“+<äT\T m<äTs√ÿ+{≤πsyÓ÷
nqï ñ<›̊X¯́ +  n‘·ìï˝À ñ+≥T+~. n‘·ì ≈£L‘·Ts¡T
‘·q˝≤ ø±≈£î+&Ü ø£wüº+, düTU≤ìï >∑eTìdüTÔ+≥T+~. á
ø£<∏ä̋ ÀH˚ s¡#·sTT‘· z Ä<äs¡Ùyê~ &Üø£ºs¡T ô|’&ç‘·*¢ì
|ü]#·j·T+ #˚kÕÔ&ÉT. ô|’&ç‘·*¢ ‘·+Á&ç ≈£L&Ü Á>±eT+˝À
ñ|ü⁄Œ |ü+&ç+#˚ ¬s’‘˚. m+‘√ ø£wüº|ü&ÉT‘·÷ ‘·+Á&ç
ô|’&ç‘·*¢ì #·~$kÕÔ&ÉT. Ä Á>±eT+˝À #ê˝≤ eT+~
ñ|ü⁄Œ |ü+&ç+#̊ ¬s’‘·T\T ‘·̋ ≤ ̌ ø£ÿ s¡÷bÕsTT  ẙdüTø=ì
ô|’&ç‘·*¢ #·<äTe⁄≈£î Ks¡TÃô|&É‘ês¡T.  Ä Ÿ̋ Ç+&çj·÷
Çìdæº≥÷´{Ÿ  Ä|òt yÓT&çø£̋ Ÿ ôd’Hé‡˝À b˛dtº Á>±&ÉT´jÓT{Ÿ
#·<äTe⁄‘ê&ÉT. mH√ï ø±s√Œπs{Ÿ ÄdüT|üÁ‘·T\T |æ\TdüTÔqï
yÓfī¢≈£î+&Ü dü«Á>±eT+˝ÀH̊ yÓ’<ä́  ùde\T n+~düTÔ+{≤&ÉT.
n‘·ìøÏ ẙπs dü+düú̋ À ø±ì, ÄyÓT]ø±˝≤+{Ï <̊XÊ˝À¢ ø±ì
mH√ï eT+∫ neø±XÊ\T ñqï düπs dü«Á>±eT+˝ÀH˚
ñ+&ç ‘·q #·<äTe⁄≈£î düVü‰j·T |ü&çq Á>±e÷ìøÏ,
Á>±eTdüTú\≈£î nedüs¡yÓTÆq Ø‹˝À yÓ’<ä́  ùde\T n+~+
#ê\ì ìs¡ísTT+#·T≈£î+{≤&ÉT. ìC≤ìøÏ ô|’&ç‘·*¢ì
#·<ä$+∫q Á>±eTdüTú\+<äs¡÷ ô|’&ç‘·*¢ ø√s¡T‡ eTT–+#·T
ø=ì e#˚Ã düe÷j·÷ìøÏ #·ìb˛sTTe⁄+{≤s¡T. yêfi¯¢
ø√e˝ÀH˚ n‘·ì ‘·+Á&ç ≈£L&Ü. nsTTq|üŒ{ÏøÏ Á>±eTdüTú

\≈£î Á>±eTdüT Ô\T ø£wü º|ü&ÉT‘·÷H˚ ‘·q≈£î #˚dæq
düVü‰j·÷ìøÏ Á|ü‹>± á Á>±eTdüTÔ\πø ‘·q yÓ’<ä́  ùde\T
n+~+#ê\ì ìs¡ísTT+#·T≈£î+{≤&ÉT. Á|ü‘̊´øÏ+∫ ñ|ü⁄Œ
|ü+&ç+#˚ ÁXÊ$T≈£î\ $wüj·T+˝À nedüs¡yÓTÆq yÓ’<ä́
ùde\T n+~+#·&ÜìøÏ Á>±eTeTT˝ÀH˚ ñ+&çb˛yê\ì
ìs¡ísTT+#·T≈£î+{≤&ÉT. Ä $wüj·÷H̊ï ô|’&ç‘·*¢ \ø°åà|ü‹
sêe⁄≈£î #Ó|æŒq e÷≥\T Ç˝≤ e⁄+{≤sTT. ªªkÕsY e÷Hêqï
á }]˝ÀH̊ ñ|ü⁄Œ |ü+&ç+#̊yê&ÉT. m+‘√ ø£wüº|ü&ÉT‘·÷
qqTï #·~$+#ê&ÉT. á }]˝À #ê˝≤ eT+~ Hê #·<äTe⁄
ø√dü+ ‘·̋ À s¡÷bÕsTT Ç#êÃs¡T. n˝≤ Ç∫Ãq yêfi¯ó¢
mes¡÷ Ò̋s¡T. e÷ Hêqï‘√ düe÷ n+‘ê sT÷ ˝Àø±ìï
$&ç∫ô|{≤ºs¡T. ø±s¡D+ ìs¡+‘·s¡+ ñ|ü⁄Œ‘√ eTẙTø£yÓTÆq
yê] J$‘· ø±\+ ‘·>∑Zb˛sTT+~. ñ|ü⁄Œ |ü+&ç+#˚
ø±]à≈£î\ dü>∑T≥ Äj·TTsê∆j·T+ 60dü+e‘·‡sê\ ̋ Àù|!
n+<äTπø yê] Äs√>∑́  |ü]dæú‹ yÓTs¡T>∑T|ü&̊ ø±sê´Áø£e÷\T
H˚qT #˚düTÔHêïqT. n˝≤  H˚qT á }] s¡TD+ rs¡TÃ
ø√yê*µµ nHêï&ÉT. á e÷≥\qT ã{Ïº &Üø£ºs¡T ô|’&ç‘·*¢
bÕÁ‘·̋ Àì ø£è‘·»„‘ê uÛ≤e+ m˝≤+{Ï<√  ns¡∆eTe⁄‘·T+~.
Ç~ ̌ ø£  n+X̄yÓTÆ‘̊  n‘·ì  Ä<äs¡ÙuÛ≤yê˝À¢  #Ó|ü⁄Œø√<ä>∑Z
ø√D+ eTs√ø£{Ï ñ+≥T+~. \ø°åà|ü‹sêe⁄≈£î Ç<ä›s¡T
nu≤“sTT\T, ̌ ø£ÿ ne÷àsTT dü+‘êq+. ø=&ÉT≈£î*<ä›s¡T
nyÓT]ø±˝À ‘·+Á&çøÏ dü+ã+~Û+∫q yê´bÕsê\T #·÷düT
≈£î+≥T+{≤s¡T. ≈£L‘·s¡T ùV≤eT+‹ e÷Á‘·+ \ø°åà|ü‹sêe⁄
ø£+fÒ ≈£î+#Ó+ e÷qe‘·«+ ø£*–q j·TTe‹>±
ø£ìŒdüTÔ+~. ùV≤eT+‹ \+&ÉHé |òæ*yéT dü÷ÿ˝À¢ •ø£åD
rdüTø=ì &Ü≈£î´yÓT+≥] dæìe÷\T rj·T´&É+ Vü‰;>±
ô|≥Tº≈£î+<˚ ø±ì, nqï˝≤¢>± dü+bÕ<äq≈£î, yê´bÕsê\
CÀ\T≈£î yÓfi¢̄̋ Ò<äT. ‘·+Á&ç dü\Vü‰qqTdü]+∫ s¡÷s¡̋ Ÿ
Ç+&çj·÷ ù|s¡T‘√ ø±oàsY qT+∫ ø£Hê´≈£îe÷] es¡≈£î
|ü̋ …¢≥÷s¡T\ìï ‹]– z &Ü≈£î´yÓT+≥] |òæ*yéT ‘·j·÷s¡T
#̊düTÔ+~. n+<äT˝À uÛ≤>∑+>± dü«Á>±eT+˝À n&ÉT>∑Tô|{Ïºq
‘·s¡Tyê‘· nø£ÿ&É &Üø£ºs¡T ô|’&ç‘·*¢ |ü]#·j·T+ ne⁄‘ê&ÉT.
&Üø£ºs¡T ô|’&ç‘·*¢ eT+&É\+˝Àì 24 Á>±e÷\˝À πøe\+
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ñ|ü⁄Œ |ü+&ç+#˚ ¬s’‘·T\ ≈£î≥T+u≤\πø ùde\+~düTÔ+
{≤&ÉT. ‘·q yÓ’<ä́  ùde\ e\ ¢ Ä ÁbÕ+‘·+˝À •X¯ó
eTs¡D≤\T ‘·>±ZsTT. á n+XÊ\ìï ≈£L&Ü ùV≤eT+‹
&Ü≈£î´yÓT+≥] |òæ*yéT˝À #√≥T#˚düT≈£î+{≤sTT. n˝≤
ˇø£ dü<äT<˚ ›X¯´+‘√ yÓ ’<ä´ùde\+~düTÔqï &Üø£ ºs¡T
ô|’&ç‘·*¢̋ Àì Ä<äs¡ÙuÛ≤yê\qT >∑eTì+∫q ùV≤eT+‹
ô|’&ç‘·*¢ì Áù|$T+#·&É+ yÓTT<ä\Tô|&ÉT‘·T+~. ø±˙
ô|’&ç‘·*¢ e÷Á‘·+ ùV≤eT+‹ì Áù|$T+#·&ÉT. ø±s¡D+
&Üø£ºs¡T ô|’&ç‘·*¢ mH√ï nuÛÑT´<äj·T uÛ≤yê\T ø£*–
dü«Á>±eT+˝Àì yÓ’<ä́  ùde\T n+~+#ê\qï ÄX¯j·T+
ø£*– ñ+&É≥+ ˇø£≥sTT‘˚, ¬s+&Ée~ kÕe÷õø£
Hê´j·T+ |üs¡+>± ùV≤eT+‹ dü+ã+<Ûä+ ‘·q≈£î @
e÷Á‘·+ ñ|üjÓ÷>∑ |ü&É<äqï~. m+<äTø£+fÒ \ø°åà|ü‹sêe⁄
ÄyÓT]ø±˝À &Ü≈£ºs¡T ô|’&ç‘·*¢øÏ m+‘√eT+∫ ÄdüT|üÁ‹

ì]à+∫ Çe«>∑\&ÉT, nedüs¡yÓTÆq Ø‹˝À m+‘Ó’Hê
ô|’&ç‘·*¢ yÓ’<ä́  ÄdüT|üÁ‹ ø√dü+ y˚∫Ã+#·>∑\&ÉT ø±˙
ô|’&ç‘·*¢ dü«Á>±eT+, kı+‘· eTqTwüß\qT $&ç∫ mø£ÿ&çøÏ
yÓfī¢≈£L&É<äì ìs¡ísTT+#·T≈£îqï e´øÏÔ. á ø±s¡D+ <äècÕº́
ùV≤eT+‹ n‘·ìï Áù|$TdüTÔqï n‘·qT e÷Á‘·+ Áù|$T+
#·&É+ Ç˝≤ á ø£<∏ä̋ À \ø°åà|ü‹sêe⁄ ÄdüTÔ\T n+‘·düTú
\≈£î ø£≥Tºã&ç ñ+fÒ &Üø£ºs¡T ô|’&ç‘·*¢ e÷Á‘·+ mH√ï
ø£cÕº\T |ü&ç ‘·qqT ô|+∫ ô|<ä› #˚dæq Á>±eTdüTÔ\πø
‘·q düVü‰j·T düVü≤ø±sê\T n+~+#ê\ì ìs¡ísTT+#·T
ø√e&É+. Ç˝≤ á ø£<∏ä̋ À s¡#·sTT‘·  ñ|ü⁄Œ |ü+&ç+#˚
¬s’‘·T\T, yêfī¢ ìÁ≈£îwüº J$q $<Ûëq+, yêfī¢qT <äfi≤s¡T\T
<√#·T≈£îH̊ n+XÊìï Ç‹eè‘·Ô+>± rdüTø=ì <ëìøÏ nqTyÓ’q
Ø‹˝À bÕÁ‘·\qT Á|üe]Ô+|ü #̊dæ ø£<∏äqT eT+∫ kÕe÷õø£
$\Te\Tqï ø£<∏ä>± r]Ã~<ë›s¡T.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. ‘Ó\T>∑T ø£<∏ëìøÏ dü«s¡÷dü«uÛ≤yê\T` &Üø£ºs¡T b˛s¡+øÏ <äøÏåD≤eT÷]Ô.
2. eTVü‰Á|ükÕúq+ ` ll
3.  s¡+»˙ sêj·TÁb˛\T ø£<∏ë dü+ø£\q+ ̀  s¡+»ì sêj·TÁb˛\T, sêeTø£èwüíj·T´ kÕVæ≤‹ dü+düú.
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‘Ó\+>±D ÁbÕ+‘·+≈£î e∫Ãq $<äTw”eTDÏ ã+&Üs¡T
n#·Ãe÷+ã (1874-1905), M] ‘·*¢<ä+Á&ÉT\T
ø=eTÁsêE >∑+>∑e÷+ã, yÓ+ø£≥|üŒj·T´ |ü+‘·T\T.
≈£î≥T+ã H̊|ü<∏ä́ + :

n#·Ãe÷+ã Äπsfi¯fl ej·TdüT˝À ñqï|ü⁄Œ&˚ ‘·+Á&û
#·ìb˛j·÷s¡T. ‘·*¢ >∑+>∑e÷+ã ‘·q uÛÑs¡Ô eTs¡D+ ‘√
‘·q Ç<ä›s¡T |æ\¢\‘√ düe‹ ‘·*¢ ø=&ÉT≈£î ø=eTÁsêE
X̄+ø£s¡sêe⁄ Ç+{ÏøÏ yÓfi≤¢s¡T.
$yêVü≤+ :

n#·Ãe÷+ã >±] uÛÑs¡Ô ù|s¡T ã+&Üs¡T e÷<Ûäesêe⁄.
n‘·&ç~ q+~>±eT ‘ê\Tø± ø£+#Ó\ Á>±eT+. ø±>±
q\¢>=+&É õ˝≤¢ <̊es¡ø√+&É̋ À ñ+&̊yê&ÉT. Ms¡T ìC≤+
düsêÿs¡T˝À Ç+»˙sY>± |üì#˚kÕs¡T. e÷<Ûäesêe⁄ ≈£î
n|üŒ{Ï ˇø£ $yêVü≤+ nsTT´+~. ˇø£ ≈£L‘·Ts¡T ≈£L&Ü
ñ+~. ÄyÓT ù|s¡T MTHêøÏå. áyÓT, n#·Ãe÷+ã <ë<ë|ü⁄
π̌ø ej·TdüT ø£\yês¡T. <äTs¡<äwüºeXÊ‘·TÔ>± e÷<Ûäesêe⁄

uÛ≤s¡́  #·ìb˛>± e÷<Ûäesêe⁄ n‘·ì y˚T&Éø√&É\T es¡Tdü
nsTTq n#·Ãe÷+ãqT $yêVü≤+ #̊düT≈£îHêïs¡T. n|ü⁄Œ&ÉT
n#·Ãe÷+ã ej·TdüT |ü<Ó+&ÉT¢ e÷Á‘·ẙT. düe‹ ≈£L‘·Ts¡T
MTHêøÏå ø° ≈£L&Ü 10 @+&É¢πø $yêVü≤+ nsTT´+~. ø±˙
$~Ûø£‘·+ ÄyÓT uÛÑs¡Ô ‘=+<äs¡>±H˚ #·ìb˛j·÷s¡T. Ä
dæú‹˝À MTHêø°å ø° n#·Ãe÷+ã n+&É>± ì*#ês¡T.
dü+‘êq+ :

n#·Ãe÷+ã ≈£î ̌ ø£ ≈£îe÷s¡T&ÉT eT]j·TT ≈£îe÷¬sÔ
ø£*>±s¡T. ø±˙ $~Û Á≈£Ls¡yÓTÆq~. ∫qï ej·TdüT‡ ˝ÀH˚
Vü≤sƒê‘·TÔ>± ≈£îe÷s¡T&ÉT, ≈£îe÷¬sÔ eTs¡DÏ+#·&É+‘√
n#·Ãe÷+ã rÁeyÓTÆq Äẙ<äq≈£î ̋ ÀHÓ’j·÷´s¡T. Ä uÛ≤<Ûä

qT+&û ø√\Tø√e&É+ ø√dü+ nHê<∏ä |æ\¢\qT #˚s¡Bdæ
kı+‘· |æ\¢̋ ≤π> ô|+∫ #·<äTe⁄ #Ó|æŒ+#ês¡T.
#·<äTe⁄ :

Ä+Á<Ûä $C≤„q düs¡«dü«+ ≈£L]Ãq ø=eTÁsêE \ø£åàD
sêe⁄ M] ‘·eTTà&ÉT. n#·Ãe÷+ã ô|<ä›>± #·<äTe⁄ø√ Ò̋<äT.
ø±˙ ‘·q ‘·eTTà&çø° #·<äTe⁄ #Ó|æŒ+#ês¡T. ‘·eTTà&ÉT
Ç+{À¢ #·<äTe⁄≈£îH̊≥|ü⁄Œ&ÉT n‘·ì |üø£ÿq ≈£Ls√Ãì Væ≤+B,
‘Ó\T>∑T uÛ≤wü\T H˚s¡TÃ≈£î+~. ø√eTÁsêE \ø£åàD sêe⁄
‘·q nø£ÿ ô|’ e⁄qï ÄbÕ´j·T‘·‘√ ‘·q ≈£L‘·T]ø° yêfi¢̄
nø£ÿ ù|πs (n#·Ãe÷+ã) ô|≥Tº≈£îHêïs¡T.

n#·Ãe÷+ã≈£î $yêVü≤+ ‘·sê«‘· eTø±+ $<äs¡“¤≈£î
e÷]+~. n#·Ãe÷+ã uÛÑs¡Ô e‹Ô Ø‘ê´ nH̊ø£ ÁbÕ+‘ê\T
‹]π>yê&ÉT. n Áø£eT+˝ÀH̊ Hê>∑|üPsY ≈£î ≈£L&Ü yÓfi≤fls¡T.
Ç˝≤ Ç+ ¢̂wüß, >∑T»sêr e+{Ï nH˚ø£ uÛ≤wü̋ À Á|üy˚X¯+
dü+bÕ~+#ês¡T n#·Ãe÷+ã.
s¡#·q\T :
ø£<∏ä\T :

Áù|eT |üØø£åDeTT (1898)
ms¡Te⁄ kıeTTà |üs¡Te⁄ #˚≥T (1898-n\uÛÑ́ +)
<Ûäq Á‘·jÓ÷<ä•
>∑TDe‹j·T>∑T Ád”Ô (1901,y˚T)
\*‘êXÊs¡<äT\T
C≤qø£eTà (1902,y˚T)
<ä+|ü‘·T\ Á|ü<∏äeT ø£\Vü≤+ (1902,pHé)
düÁ‘êŒÁ‘· <ëqeTT (1902)
Ád”Ô $<ä́  (1902)
uÛ≤s¡́  uÛÑs¡Ô\ dü+yê<äeTT (1903, p …̋’)

 - s¡e÷e‘Y s¡õ‘·, |ü]XÀ<Ûäø£ $<ë´]ú, ‘Ó\T>∑T $uÛ≤>∑+, ñkÕàìj·÷ j·T÷ìe]‡{°, ôV’≤<äsêu≤<é.

‘Ó\+>±D kÕVæ≤r düàs¡D°j·TT\T -
‘=* ‘Ó\T>∑T ø£<∏ë s¡#·sTTÁ‹ n#·Ãe÷+ã
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n<ä›eTTqT,  dü‘·́ e‹j·TTqT (1903)
;<ä ≈£î≥T+ã+ (1904)

Ç‘·s¡TeTT\T :
nã˝≤ dü#·Ã]Á‘· s¡‘·ïe÷\
Áø√c˛ n*¢ø£ MT<ä |ü⁄düÔø£+ (n\uÛÑ́ +)
}\T n*¢ø£ MT<ä |ü⁄düÔø£+ (n\uÛÑ́ +)
X̄‘·ø£+ (n\uÛÑ́ +)

‘Ó\T>∑T˝À ‘=* ø£<∏ë $yê<ä+ :
‘Ó\T>∑T˝À ‘=*ø£<∏ä @B n˙ #·s¡Ã »]–q|ü⁄Œ&ÉT

$düàs¡D ≈£î >∑T]nsTTq yês¡T n#·Ãe÷+ã. >∑Ts¡C≤&É
~<äT›u≤≥T ø£<∏äqT ‘=* ø£<∏ä>± #Ó|æŒq |ü]XÀ<Ûä≈£î\T
n#·Ãe÷+ã s¡#·q\qT |ü]>∑Dq˝ÀøÏ rdüTø=ø£b˛e&É+
XÀ#·̇ j·T+. n+‘˚ ø±<äT ã+&Üs¡T n#·Ãe÷+ã ø£<∏ä̋ À¢
≈£L&Ü n˙ï \uÛÑ́ + ø±ø£b˛e&É+ ≈£î ≈£L&Ü BìøÏ ø±s¡D+
ø±e#·TÃ.

n#·Ãe÷+ã ø£<∏ä˝À¢ ≈£L&Ü @B yÓTT<ä{Ï~ nH˚
$yê<ä+ ≈£L&Ü ø£\<äT. q÷πsfi¢̄ |ü+≥ ø£<∏ë dü+ø£\q+
˝À dü+bÕ<ä≈£îsê\T uÛ≤s¡ZM sêe⁄ >±s¡T eTT+<äTe÷≥qT
sêdü÷Ô Ád”Ô $<ä́  yÓTT<ä{Ï ø£<∏ä>± ìsê∆]+#ês¡T. <ÛäqÁ‘·jÓ÷
<ä• ø£<∏ä H̊ ‘=* ø£<∏ä n˙ Ád”Ôyê<ä |üÁ‹ø£ nsTTq  uÛÑ÷$Tø£
|üÁ‹ø£ ̋ À |æ.dü‘·́ e‹ >±s¡T n_ÛÁbÕj·T |ü&Ü¶s¡T. nsTT‘̊
ã+&Üs¡T n#·Ãe÷+ã >±s¡T sêdæq yÓTT≥ºyÓTT<ä{Ï ø£<∏ä
sêj·Tdü+ yÓ+ø£≥ •e⁄&ÉT dü+bÕ<äø£‘·«+˝À yÓ\Te&çq
‘Ó\T>∑T »Hêq |üÁ‹ø£̋ À 1898 p …̋’̋ À Áù|eT |üØø£åD+,
n˝≤π> 1898 ̋ À ôdô|º+ãsY ̋ À miTe⁄ kıeTTà |üs¡Te⁄
#˚≥T ù|]≥ n#·Ãj·÷´sTT. ô|’ $wüj·÷˙ï dü«j·T+>±
yÓ+ø£≥ •e⁄&ÉT 1945 ̋ À ôV’≤<äsêu≤<é qT+∫ yÓ\Te&çq
‘Ó\T>∑T ‘·*¢ |üÁ‹ø£ ø=eTÁsêE \ø£åàD sêe⁄ kÕàs¡ø£
dü+∫ø£ ˝À sêkÕs¡˙ ÄsTT‘˚ n~ n+<äTu≤≥T˝À

Ò̋ø£b˛e&É+ e\q ‘Ó\T>∑T ‘·*¢ |üÁ‹ø£̋ ÀH˚ y˚T H˚\˝À
n#·ÃsTTq >∑TDe‹j·T>∑T Ád”Ô ì yÓTT≥ºyÓTT<ä{Ï ø£<∏ä >±
d”«ø£]+#ê*dæ edüTÔ+<ä̇  dü+–XË{Ïº Áoìyêdt ̌ ø£ |ü]XÀ<Ûäø£
yê´dü+˝À n_ÛÁbÕj·T|ü&Ü¶s¡T.

n#·Ãe÷+ã ø£<∏ä\ ùdø£s¡D :
ø£<∏ë ì\j·T+ Á≥düTº yês¡T 2008 ̋ À ‘=* ‘Ó\T>∑T

ø£<∏ä\T- @&ÉT n_ÛÁbÕj·÷\T |ü⁄düÔø£+˝À  n#·Ãe÷+ã
>±] <ÛäqÁ‘·jÓ÷<ä• , Ád”Ô $<ä́ \qT Á|ü#·T]+#ês¡T. á
¬s+&ÉT ø£<∏ä̋ Ò  yÓTT<ä≥>± Á|ü#·T]‘·+ nj·÷´sTT.

Ä ‘·sê«‘· ã+&Üs¡T n#·Ãe÷+ã sêdæq 12 ø£<∏ä\˝À
10 ø£<∏ä\qT nH̊«wæ ̋ …’ÁãØ ̋ Àì >∑Vü≤\ø°åà |üÁ‹ø£ qT+∫
eT]j·TT $$<Ûä |üÁ‹ø£\ qT+∫ dü+–XË{Ïº Áoìyêdt >±s¡T
ùdø£]+#ês¡T. M{ÏH̊ ã+&Üs¡T n#·Ãe÷+ã ‘=* ‘Ó\T>∑T
ø£<∏ä\T ù|]≥ yÓ\¢&ç+#ês¡T. Ä ‘·sê«‘· Áù|eT |üØø£åDeTT,
miTe⁄ kıeTTà |üs¡Te⁄ #̊≥T nH̊ ¬s+&ÉT ø£<∏ä\qT ≈£L&Ü
dü+–XË{Ïº ùdø£]+#ês¡T.

n#·Ãe÷+ã ø£<∏ä\T :
n#·Ãe÷+ã 1902 qe+ãsY HÓ\˝À >∑Ts¡C≤&É ø£+fÒ

eTT+<äT>±H˚ <ÛäqÁ‘·jÓ÷<ä• ø£<∏äqT Væ≤+<äT düT+<ä]
|üÁ‹ø£̋ À Á|ü#·T]+#ês¡T. nsTT‘̊ á ø£<∏ä Á>±+~∏ø£ uÛ≤wü̋ À
ø£\<äT. <Ûäq Á‘·jÓ÷<ä• ø£<∏ä̋ À u§+u≤sTT e\dü yÓ[¢q
Ád”Ô\ e÷qdæø£ dü+|òüTs¡¸Dì #ÓbÕŒs¡T. mìï ø£cÕº\T
m<äT¬s’Hê >∑TD+ Á|ü<Ûëq+ n˙ #Óù|Œ ø£<∏ä Ç~. >∑TDe‹
j·T>∑T Ád”Ô ø£<∏ä̋ À |ü⁄sêD ø£<∏äqT rdüTø=ì Ä<ÛäTìø£ ø±\+
≈£î ÄbÕ~+#ês¡T. \*‘ê XÊs¡<ä\T nH˚ ø£<∏ä u≤\\≈£î
#Ó+~q ø£<∏ä. Ç+<äT˝À ás¡́  ̧>∑\ $TÁ‘·Tsê*ì e÷]Ãq
ùdïVæ≤‘·Tsê* ø£<∏ä ø£\<äT. C≤qø£eTà ø£<∏ä̋ À ne÷àsTT\≈£î
#·<äTe⁄ #̊|æŒùdÔ m˝≤+{Ï #Ó’‘·q´+ ñ+≥T+<√ ‘Ó*bÕs¡T.
#·<äTe⁄+fÒ Ád”Ô\T kı+‘· ø±fī¢ô|’ ì\ã&É>∑\s¡̇  Ád”Ô $<ä́
ø£<∏ä˝À #ÓbÕŒs¡T. ∫qï ∫qï $wüj·÷\T <ë+|ü‘·´
J$‘·+qT m˝≤ ∫ø±≈£î |üs¡TkÕÔjÓ÷ <ä+|ü‘·T\ Á|ü<∏äeT
ø£\Vü≤\ ø£<∏ä̋ À ø£\<äT. bÕÁ‘· <ëq+ e<ä›̇  düÁ‘êŒÁ‘·
<ëq+ ø£<∏äqT sêkÕs¡T.yêdüÔe ∫Á‘·D H˚|ü<∏ä́ +˝À kÕ–q
ø£<∏ä ;<ä ≈£î≥T+ã+.á ø£<∏ä <ë«sê Ád”Ô\ e\¢H̊ ≈£î≥T+ã
ndæÔ‘·«+ |üs¡Te⁄, eTsê´<ä\T ì\ã&É‘êj·T˙ ø£<∏ä
kÕ>∑T‘·T+~.
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nã\ dü#·Ã]Á‘ê e÷\ :
nã˝≤ dü#·Ã]Á‘ê e÷\ Á>∑+<∏ä+˝À düTe÷s¡T 1000

dü+e‘·‡sê\ ø±\+˝À Á|üdæ~›¬øøÏÿq #ê]Á‘·ø£ uÛ≤s¡‘· Ád”Ô\
ø£<∏ä\THêïsTT. á Á>∑+<∏ä+qT ø£+<äT≈£L] MπsX¯*+>∑+
‘·q ∫+‘êeTDÏ eTTÁ<äD≤\j·T+ ‘·s¡T|ü⁄q Á|ü#·T]+
#ês¡T. á Á>∑+<∏ä+ ¬s+&ÉT uÛ≤>±\T>± ø£\<äT.ã+&Üs¡T
n#·Ãe÷+ã >±] dü#·Ã]Á‘· |ü⁄düÔø£+ ø√+&ÉM{Ï dü‘·́ e‹
>±] dü+bÕ<äø£‘·«+˝À Á|ü#·T]‘·+ nsTT´+~.
dü+|òüT ùde :

1902˝À n#·Ãe÷+ã >±s¡T zs¡T>∑+{Ï düT+<ä]
s¡‘·ïe÷+ã‘√ ø£*‡ eT∫©|ü≥ï+˝À yÓTT<ä{Ï eTVæ≤fi¯
düe÷»+ ã+<ëeq Ád”Ô\ düe÷»+qT kÕú|æ+∫+~.

n+‘˚ø±<äT sêÁwüºyê´|üÔ+>± |üs¡´{Ï+∫ mH√ï Ád”Ô\
dü+|òü÷\T @s¡Œ]#ês¡T. 1902˝À ø±+Á¬>düT eTVü‰ düuÛÑ\T
eT<Ûä´Á|ü<˚XŸ˝À »]>±sTT. Ä düuÛÑ\≈£î n#·Ãe÷+ã
Vü‰»s¡j·÷´s¡T. n|ü⁄Œ&ÉT eT<Ûä́ Á|ü<̊XŸ ̋ Àì _˝≤dü÷ŒsY̋ À
ñHêïs¡T. nø£ÿ&É ù|¢>∑T yê´~Û rÁe+>± Á|üã*+~.
n#·Ãe÷+ã ùdyê <Ûäs¡à+‘√ me«s¡÷ #Ó|æŒHê $q≈£î+&Ü
dü«#·Ã¤+<ä+>± eTT+<äT≈£î e∫Ã ùde #˚kÕs¡T. <ë+‘√
ÄyÓT≈£î ù|¢>∑T yê´~Û k˛øÏ n~ eTT~] 1905 »qe]
18q _˝≤dü÷ŒsY ˝ÀH˚ eTs¡DÏ+#ês¡T. yÓ’~ø£, bÂs¡DÏø£,
uÖ<ä› Ád”Ô\ #·]Á‘·\qT Á>∑+<∏ädüú+ #˚j·÷\˙ ã+&Üs¡T
n#·Ãe÷+ã Á|üj·T‹ï+#ês¡T. ø±˙ Ä dü+ø£\Œ+ Á|ü‹
|òü*+#·≈£î+&ÜH̊ 30 j̊Tfī¢ πø nsê∆+‘·s¡+>±eTs¡DÏ+#ês¡T.
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Ç+^¢wüß uÛ≤cÕ yê´yÓ÷Vü≤+ô|’ $X¯«Hê<∏ä dü‘·´
Hêsêj·TD >±s¡T dü+~Û+∫q e´+>±´ÁdüÔ+ ªª$wüßíX¯s¡à
Ç+ ¢̂wüß #·<äTe⁄µµ. $X¯«Hê<∏ä yês¡T  Ä<ÛäTìø£ ‘Ó\T>∑T
kÕVæ≤‘·́  Á|ü|ü+#êìï ˇø£ }|ü⁄ }|æq ø£$, s¡#·sTT‘·.
$eTs¡Ù˝À ≈£L&Ü $X¯«Hê<∏äyês¡T ‘·q $X¯«s¡÷bÕìï
#·÷|æ+#ês¡T.

Á_{°wüß bÕ\q≈£î e´‹πsø£+>± C≤rjÓ÷<ä´eT+
eTTeTàs¡+>± ø=qkÕ>∑T‘·Tqï ‘·s¡TD+˝À |ü⁄{Ïº, ô|]–q
$X¯«Hê<∏ä Ä C≤rjÓ÷<ä́ eT+˝À eTy˚Tø£yÓTÆ, Á_{°wüß
bÕ\q e\q eTq<˚X¯+˝À, Á|ü‘˚́ øÏ+∫ Ä+Á<Ûä<˚X¯+˝À
edüTÔqï e÷s¡TŒ*ï >∑eTì+#ê&ÉT. Á_{°wüß bÕ\q e\q
eTq uÛ≤s¡rj·T dü+düÿè‹ m+‘· q*–b˛sTT+<√
>∑T]Ô+∫q $X̄«Hê<∏ä yês¡T ÁbÕNq dü+Á|ü<ëj·÷ìï Ä#ês¡
e´eVü‰sê*ï j·T<∏ë‘·<ä+>± ì\u…fÒº Á|üj·T‘·ï+ #̊XÊs¡T.
ø£$‘·«+, Hê≥ø£+ yÓTT<ä̋ …’q dü+Á|ü<ëj·T Á|üÁøÏj·T\˝À
n|üŒ{Ï es¡≈£î s¡#·q\T #˚dæq $X¯«Hê<∏ä yês¡T e#·q
s¡#·q nsTTq qe\qT ‘·q uÛ≤eC≤˝≤ìï e´ø£Ô+
#˚j·T{≤ìøÏ nqTyÓ’q Á|üÁøÏj·T>± uÛ≤$+#ês¡T.

ªª$X¯«Hê<∏ä yês¡T düTe÷s¡T 58 qe\\T sêXÊs¡T.
#ê]Á‘·ø£ qe\\T, kÕ+|ò”Tø£ qe\\‘√ bÕ≥T ªª|ü⁄sêD
yÓ’s¡ Á>∑+<∏äe÷\µµ ù|s¡T‘√ uÛ≤s¡rj·T #·]Á‘·øÏ ø=‘·Ôs¡÷|ü⁄
ø£*Œ+#·{≤ìøÏ, ø=ìï #ê]Á‘·ø£ dü‘ê´\qT yÓ*øÏrùd
Á|üj·T‘·ï+>± qe\\T sêdæ dü+#·\q+ ø£*–+#ês¡T.
$X¯«Hê<∏ä ≈£Ls=Ãì dæú$T‘·+>± sêdæq qe\\T #ê˝≤
‘·≈£îÿe. Äj·Tq #Ó|üŒ>± Ç‘·s¡T\T sêdæqy˚ m≈£îÿe.
Ms¡T sêdæq ªy˚sTT|ü&É>∑\Tµ M]øÏ m+‘√ ø°]Ô Á|ü‹wüº\T
‘Ó∫Ãô|{≤ºsTT. Çy˚ø±ø£ Ms¡T Vü‰dǘ  qe\\T ≈£L&Ü
sêXÊs¡T. Ç+<äT˝À #Ó|ü⁄Œø√<ä>∑Z~ ª$wüßíX̄s¡à Ç+ ¢̂wüß X̄s¡àµ.
á qe\˝À eTTK´bÕÁ‘·>± s¡#·sTT‘· $X¯«Hê<∏ä
dü‘·́ Hêsêj·TD>±πs ñ+{≤s¡T.

qe\ ÁbÕs¡+uÛÑ+˝À $X¯«Hê<∏ä Ç+{ÏøÏ n‘·ì
ùdïVæ≤‘·T&ÉT ekÕÔ&ÉT. n‘·qT nuÛÑT´<äj·Tyê~. $X̄«Hê<∏ä
yê]øÏ n‘·ì ùdïVæ≤‘·T&çøÏ yÓTT<ä≥ ø=+‘· yê>±«<ä+
»s¡T>∑T‘·T+~. n‘·qT nuÛÑT´<äj·Tyê~, $X¯«Hê<∏ä
kÕ+Á|ü<ëj·Tyê~ ø£qTø£ $X̄«Hê<∏ä s¡#·q\T n‘·ìøÏ ø√|ü+
‘Ó|æŒkÕÔsTT. á ø√|ü+ n‘·ì ùdïVæ≤‘·T&ç~ ø±ø£
nuÛÑT´<äj·T yê<äT\+<ä]<äì $X¯«Hê<∏ä yê] uÛ≤eq.
n+<äTπø $X¯«Hê<∏äyês¡T ªHê s¡#·q\T MT˝≤+{Ï yê]øÏ
ø√|ü+ ‘Ó|æŒkÕÔsTT ø±e⁄q #·<äeø£b˛e&Éy˚T eT+∫<äµì
n‘·ì ùdïVæ≤‘·T&çøÏ #Ó|æŒq≥T¢ ‘·q s¡#·q\qT e´‹πsøÏ+#̊
yê]øÏ #ÓbÕÔ&ÉT. n‘·ì ùdïVæ≤‘·T&ÉT yês¡T sêùd ø=‘·Ô
qe\ >∑T]+∫ #Ó|üŒeTq>±, n‘·ìøÏ Á|üdüTÔ‘· qe\
>∑T]+∫ #Ó|üŒ&É+ ÁbÕs¡+_ÛkÕÔs¡T. ˇø£s√E eT<Ûë´Vü≤ï+
|ü&ÉT≈£îqï $X¯«Hê<∏äyê]øÏ ø£\˝À |ü+#·‘·+Á‘·+ sêdæq
$wüßíX¯s¡à, uÛ≤s¡‘·+ sêdæq ‹ø£ÿq ekÕÔs¡T. kÕ<Ûës¡D+>±
eTqøÏ ̌ ø£s√E e∫Ãq ø£\ eTsêï&ÉT ø=qkÕ>∑&É+ nH̊~
»s¡>∑<äT. Ä $wüj·÷ìï $X¯«Hê<∏ä yês¡T Ç<˚ qe\˝À
ªìÁ<ë<ä]Á<äT&ÉTµ nH˚ ∫qï Vü‰dǘ  ø£<∏ä <ë«sê ‘Ó*j·T
CÒkÕÔs¡T. n˝≤ $X¯«Hê<∏äyê]øÏ Á|ü‹s√p ø£\ sêe&É+
$X‚wü+. Äj·TqøÏ e∫Ãq ø£\ Ò̋ á ªª$wüßíX¯s¡à Ç+ ¢̂wüß
#·<äTe⁄µµ.

dü«sêZìøÏ e∫Ãq ø=+<äs¡T Ä<ÛäTì≈£î\T $wüßíX¯s¡à
ª|ü+#·‘·+Á‘·+µ sêj·T˝Ò<äT, <ëì ø£s¡Ô  ‘Ó*j·T<äT nH˚
yê<äq≈£î ‘Ós¡̋ Ò|ü⁄‘ês¡T. n+‘̊>±ø£ yês¡T Áyê‘·|üPs¡«ø£yÓTÆq
|üÁ‘·+ Ç∫Ã, $#ê]+∫ rsê\ì Ç+Á<äT&çì &çe÷+&é
#˚kÕÔs¡T. Ç+Á<äT&ÉT #˚ùd<˚+ Ò̋ø£ $wüßíX¯s¡àqT $#ês¡D
ø√dü+ |æ*|ækÕÔ&ÉT. n+<äT˝À &Üìj·T Ÿ̋ (<Ûäìj·÷\T
nH̊ |ü<ëìøÏ $ø£è‹>± e]í+#ês¡T) nH̊ e´øÏÔ $wüßíX̄s¡àqT
#·÷dæ ªª˙yê $wüßíX̄s¡àe⁄? ̇ e⁄ ø±H̊ø±e⁄. $wüßíX̄s¡à Ç{≤¢

 - <˚e⁄\|ü*¢ kÕsTTø£èwüí ,  |ü]XÀ<Ûäø£ $<ë´]ú, ‘Ó\T>∑T $uÛ≤>∑+, ø±ø£rj·T $X¯«$<ë´\j·TeTT.

ª$wüßíX¯s¡à Ç+ ¢̂wüß #·<äTe⁄µ Vü‰dǘ + / e´+>∑́ +
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ñ+&ÉH˚ ñ+&É&ÉT. Äj·Tq ˙‘·T\˙ï ø£<∏ä\˝À #Ó|æŒq
yê&ÉT. Ç{≤¢ u§<ä›̋ Ò¢ ñ+{≤&É≥j·÷´! ãø£ÿ|ü\T#·>±
#·˝≤ø°>± ñ+{≤&ÉT. n‘·ì eTTK+ #·÷ùdÔ ‘Ó*$
ø=≥ºedüTÔ+~. ̇  yÓTTVü≤+˝À ‘Ó*ẙ Ò̋<äT. ẙT+ ̌ |ü⁄Œø√+µµ
nì n+{≤&ÉT. Ç˝≤+{Ï e÷≥\T n+≥THêï nø£ÿ&˚
@eTq≈£î+&Ü ñqï Ç+Á<äT&ç MT<ä $wüßíX¯s¡à≈£î ø√|ü+
e∫Ã+~. n|ü⁄&ÉT Ç+Á<äT&ÉT ªªyê]~ ≈£î‘·s¡ÿ+ yê]‘√
yê~+#·̋ Ò+. yês¡T ø=ìï s√E\ Çø£ÿ&É ñ+&çb˛‘ês¡T.
yê]‘√ π̇ø+{Ïµµ nì dü]› #ÓãT‘ê&ÉT. |ü+#·‘·+Á‘·+
$wüßíX̄πsà sêkÕ&Éì #Ó|üŒ&ÜìøÏ <ëìì nqTyê<ä+ #̊dæq
∫qïj·Tdü÷], ø£+<äT≈£L] MπsX̄*+>∑+ |ü+‘·T\T >±]ì
Ä düuÛÑ≈£î kÕøå±´\ ø√dü+ |æ*|æ+#·>± ̋ ≤uÛÑ+ ̋ Òø£b˛‘·T+~.
Ç+<äT˝À MπsX¯*+>∑+ |ü+‘·T\T >±s¡T ùV≤‘·Tyê<äT\øÏ
Á|ürø£. ˙‹#·+Á~ø£ $wüßíX¯s¡à sêkÕ&Éì ∫qïj·Tdü÷]
ˇ|ü⁄Œ≈£îHêï, $wüßíX¯πsà sêkÕ&Éì #Ó|üŒ&ÜìøÏ kÕø£å´+

Ò̋ø£b˛e&É+ e\q MπsX̄*+>∑+ >±s¡T ̌ |ü⁄Œø√s¡T. n‘·qT
ˇ|ü⁄Œø√ø£b˛‘˚ dü«sêZìøÏ e∫Ãq &ÜìjÓT˝Ÿ yÓTTˆˆ
Ä<ÛäTì≈£î\T ≈£L&Ü ˇ|ü⁄Œø√s¡T. ô|’>± yêfi¯fló e÷{≤¢&˚
Ç+ ¢̂wüß Ç+Á<äT&çøÏ ≈£L&Ü ns¡ú+ ø±<äT. n˝≤ yê]øÏ
dü«s¡Z+˝À ñqï|ü⁄Œ&ÉT ø£*–q Çã“+~ Ç+ ¢̂wt e∫Ã
ñ+fÒ ø±˙ dü] #̊düTø√ Ò̋ì~ |ü]dæú‹ ø£*–+~. Á|üdüTÔ‘·
ø±\+˝À uÛÑ÷$Tô|’H̊ ø±≈£î+&Ü ÄK]øÏ dü«s¡Z+˝À ≈£L&Ü
Ç+^¢wt ø±yê*‡ |ü]dæ ú‹ @s¡Œ&ç+<äqïe÷≥. á
ø±s¡D+>± <˚y˚+Á<äT&ÉT $wüßíX¯s¡àqT uÛÑ÷˝Àø±ìøÏ yÓ[fl
˙y˚ |ü+#·‘·+Á‘·+ sêkÕeq&ÜìøÏ kÕøå±´<Ûësê\T dü+bÕ
~+∫, Ç+ ¢̂wüß uÛ≤wüqT H˚s¡TÃø=ì s¡eTàì $X¯«Hê<∏ä
dü‘·́ Hêsêj·TD e<ä›≈£î |ü+|ækÕÔ&ÉT. n˝≤π> Ç+Á<äT&ÉT
$wüßíX¯s¡à‘√ ªÇ+ ¢̂wüß uÛ≤wü̋ À <˚e⁄&É÷ (GOD), ≈£îø£ÿ
(DOG) ̌ ø£ÿfÒq≥. ≈£îø£ÿì ‹s¡>∑sêùdÔ <̊e⁄&ÉT ekÕÔ&ÉT.
n~ uÛÑ̋ Ò >∑eTà‘Ó’Ôq uÛ≤wüµ nì qTe⁄« Ä uÛ≤wüqT H̊s¡TÃø=ì
e∫Ã Hê≈£î ≈£L&Ü H˚s¡TŒ nì n+{≤&ÉT. n˝≤ $wüßíX¯s¡à
Ç+ ¢̂wüß H̊s¡TÃ≈£î+<ëeTì $X̄«Hê<∏ä yê] Ç+{ÏøÏ ekÕÔ&ÉT.

ø£$Á‘·+˝À Á|ü<∏äeTT&Ó’q qqïj·T ø£+fÒ ‹ø£ÿq≈£î
dü«s¡Z+˝À m≈£îÿe ù|s¡T Á|ü‹wüº\T ñ+&˚$ yÓTT<ä≥.

ø±ì uÛÑ÷˝Àø£+˝À mes√ qqïj·Tô|’ yê´dü+ sêj·T&É+
e\q dü«s¡Z+˝À ñqï qqïj·T≈£î ‹ø£ÿqø£+fÒ m≈£îÿe
ù|s¡T Á|ü‹wüº\T ekÕÔsTT. Çø£ÿ&É qqïj·T≈£î dü«s¡Z+˝À
ù|s¡T ‘Ó∫Ãq yê´dü+ ù|s¡T s¡#·sTT‘· #Ó|üŒ&ÉT ø±ì n~
yês¡T sêdæq ªqqïj·T Á|üdüqï ø£<∏ë ø£*‘ês¡új·TTøÏÔµ
nsTTñ+≥T+~. B+‘√ ‹ø£ÿq ≈£L&Ü ‘·q uÛ≤s¡‘·+ô|’
yê´dü+ sêsTT+#·Tø=ì ù|s¡TÁ|ü‹wüº\T ô|+#·T≈£î+<ëeTì
uÛÑ÷˝Àø£+˝À s¡#·sTT‘· Ç+{ÏøÏ ekÕÔ&ÉT. n˝≤ e∫Ãq
$wüßíX̄s¡à, ‹ø£ÿq\T s¡#·sTT‘·‘√ Ç+ ¢̂wüß H̊s¡TÃø√e&É+˝À
|ü&˚ bÕfÒ¢ á qe\.

yÓTT<ä≥ M]<ä ›s¡÷ s¡#·sTT‘· ø£\˝À <˚e‘ê
dü«s¡÷bÕ\T>± ekÕÔs¡T. nq+‘·s¡+ ø=ìï s√E\ ‘·sê«‘·
e÷eT÷\T eTqTwüß\T>± e÷]b˛‘ês¡T. $X¯«Hê<∏ä
‹ø£ÿq\≈£î Ç+^¢wüß H˚πsŒ dü+<äs¡“¤+˝À »]π> Á|ü‹
yê>±«<ä+˝À Ä<ÛäTìø£uÛ≤yê\T ø£\ e´øÏÔ>± ø£ì|ækÕÔ&ÉT.
yÓTT<ä≥ ùdïVæ≤‘·T&ç‘√ »]–q yê>±«<ä+˝À dü+Á|ü<ëj·T
yê~>± ø£ì|æ+∫Hê s¡#·sTT‘· M]‘√ »]–q yê>±«<ä+˝À
nuÛÑT´<äj·Tyê~>± nì|æ+∫Hê n~ nuÛÑT´<äj·T
yê<äT\qT $eT]Ù+#·&Üìπø.

s¡#·sTT‘· Ç+ ¢̂wüß uÛ≤wüqT $wüßíX¯s¡àøÏ, ‹ø£ÿq\≈£î
≈£L&Ü H˚]Œ+#·&É+ yÓTT<ä\T ô|&É‘ê&ÉT. Ç+^¢wüß˝À
ñ#êÃ¤s¡DqT ã{Ïº ôdŒ*¢+>¥ ñ+&É<äT. ôdŒ*+>¥qT ã{ºÏ
ñ#êÃ¤s¡D ñ+&É<äT. ˇø£ nø£ås¡+ ˇø£ |ü<ä+˝À ˇø£
s¡ø£+>±, eTs√ |ü<ä+˝À n<̊ nø£ås¡+ Ç+ø√ ñ#·Ã¤]+#·&É+
ñ+≥T+~. n+<äTe\q s¡#·sTT‘· uÀ~Û+#˚ Ç+ ¢̂wüßøÏ
dü+ã+~Û+∫q Á|ü‹$wüj·÷ìï >∑T]+∫ $wüßíX¯s¡à mH√ï
Á|üX¯ï\T y˚kÕÔ&ÉT. n+<äT˝À ñqï ˝ÀbÕ\T ãj·T≥
ô|&É‘ê&ÉT. ø=ìï+{ÏøÏ e´+>±´sêú\T rkÕÔ&ÉT. Ç˝≤
$wüßíX¯s¡àπø ø±ø£ ‹ø£ÿq≈£î ≈£L&Ü nH˚ø£ dü+<˚Vü‰\T
ekÕÔsTT.

Ç+ ¢̂wüß˝À ñqï es¡íe÷\˝À¢ sêj·T&ÜìøÏ ̌ ø£s¡ø£+,
n#·TÃ≈£î eTs√s¡ø£+ nø£åsê\T m+<äT≈£î? n+<äT˝À ≈£L&Ü
∫qï$, ô|<ä›$ m+<äT≈£î?
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A, I ` @ø£ø±ø£ås¡ |ü<ë\T ø±>± ªYouµ nH˚ |ü<ëìï
πøe\+ ªj·TTµ (U) ñ#êÃ¤s¡D‘√ e÷Á‘·ẙT |ü\T≈£î‘·THêï
n~ @ø±ø£ø£ås¡+ |ü<ä+ m+<äT≈£î ø±<äT? n+<äT˝À ñqï
Ç‘·s¡ esêí\qT (Yo) ñ#·Ã¤]+#·q|ü⁄&ÉT yê{Ï ˝≤uÛÑ+
@+{Ï?

uÛ≤s¡‘·<̊X̄+˝Àì uÛ≤wü̋ À¢ì nø£åsê\qT es¡íÁø£eT+˝À
m˝≤ ñ#·Ã¤]kÕÔyÓ÷ |ü<ä+˝À≈£L&É n˝≤π> ñ#·Ã¤]kÕÔ+.
ø±ì Ç+ ¢̂wüß˝À n˝≤ø±<äT. BAD ` á |ü<ëìï eTq
uÛ≤wü\ Á|üø±s¡+ #·~$‘˚ ª_ m &çµ nH˚ #·<äyê*. ø±ì
Ç+ ¢̂wüß Á|üø±s¡+ ªu≤´&éµ nì #·<äTe⁄‘ê+. Ç+<äT˝À
B ` ãø±sêìøÏ, D ` &Éø±sêìøÏ, A ` ÁVü≤dü« nø±sêìøÏ
>∑Ts¡TÔ\qT nqTø=ì $wüßíX¯s¡à ªB A Dµì ªã&éµ nì
#·<äTe⁄‘ê&ÉT ‘·|üŒ ªu≤´&éµ nì nq&ÉT. n˝≤π> ªOµ
(z) ` ì Bs¡È nø±sêìøÏ >∑Ts¡TÔ nqTø=ì ªG, O, Dµì
>±&é nì nq&É+ dü¬s’q<˚ nì uÛ≤$kÕÔs¡T $wüßíX¯s¡à,
‹ø£ÿq\T.

ˇø£ÿs√E bÕsƒ¡+ #Ó|æŒq+<äTπø yêfi¯ófl n&ç–q
Á|üX¯ï\≈£î $dæ–b˛sTTq s¡#·sTT‘· ªu≤ãT MTs¡T á
Ç+^¢wüß #·<äTe⁄ø√e\q+fÒ MT≈£î e∫Ãq #·<äTe⁄
eTs¡∫b˛e …̋µ nì Äs√E‘√ bÕsƒ¡+ eTT–kÕÔ&ÉT. ̌ ø£kÕ]
$wüßíX¯s¡à s¡#·sTT‘· |æ\¢\≈£î ̇ ‹XÊÁdüÔ+ #ÓbÕÔq+{≤&ÉT.
<ëìøÏ s¡#·sTT‘· ªMT ˙‹øÏ #ê˝≤ ‘˚&Ü ñ+~. e÷
#·<äTe⁄\T Ç˝≤ dü+e‘·‡sê\ ‘·s¡ã&ç #·<äee\dæ+<˚
n˝≤ #·~$‘˚H˚ ñ<√´>±\T ekÕÔsTT. ˇø£y˚fi¯ MT ˙‹
#·~$Hê ã÷&ç<ä̋ À b˛dæq |ü̇ ïs¡T ne⁄‘·T+~ ø±ì
@+ ˝≤uÛÑ+ ñ+&É<äµì Ä<ÛäTìø£ $<ä´˝À ˙‹øÏ
ÁbÕ<Ûëq´‘· Ò̋<äì, Ç˝≤ dü+e‘·‡sê\ ‘·s¡ã&ç #·<äe
e\dæ+<˚qì, n˝≤ #·~$‘˚H˚ n~ ndü̋ …’q #·<äTeì
e´+>∑́ +>± m‹Ô#·÷|ü⁄‘ê&ÉT.

Ç+^¢wüß es¡íe÷\ H˚s¡TÃ≈£îqï ‘·sê«‘· ‹ø£ÿq,
$wüßíX̄s¡à\T ̌ ø£]ø=s¡≈£î u≤>± #·<äTe⁄ø=ì, es¡íe÷\qT
u≤>± |ü]o*+∫ s¡#·sTT‘· <ä>∑Z]øÏ e∫Ã eT∞fl Á|üX¯ï\
es¡̧+ ≈£î]|ækÕÔs¡T.

B (uŸGÇ), G (CŸGÇ), C (dtGÇ), D (&éGÇ), P
(|tGÇ), T ({ŸGÇ), V (yéGÇ) ̀  M{Ï ∫es¡ ñ#êÃ¤s¡D
kÂ\uÛÑ´+ ø=s¡≈£î Çø±s¡+ #˚sêÃs¡T. n˝≤π> $T–*q
Vü≤\T¢\≈£î ≈£L&Ü m+<äT≈£î #˚s¡Ã Ò̋<äT nì Á|ü•ïkÕÔs¡T.
F (m|òt), L (m Ÿ̋), M (m+), N (mHé), S (mdt), ` á
◊<äT nø£åsê\qT mø±s¡+‘√ yÓTT<ä\T ô|{≤º&ÉT. s¡ø±sêìøÏ
eTT+<äT ªÄµ ô|{Ïº ªÄsYµ (R) nHêï&ÉT. Vü≤ø±sêìøÏ
mø±s¡+ ô|{Ïº (Vt≤Gm R ôV≤) #·ø±s¡+ ‘·–*+∫ ªôV≤#Yµ
(H) nHêï&ÉT.  ndü\T á nø£åsê\˙ï á es¡Tdü̋ À
m+<äT≈£îHêïsTT? dü]|ü&Ü n#·TÃ\T ˝Òe⁄. U `
j·Tø±sêìøÏ >∑Ts¡TÔ. Ç~ ñø±s¡düVæ≤‘· j·Tø±s¡+ (jYTGñ
R j·TT). V ` eø±sêìøÏ >∑Ts¡TÔ. ªVµ ñ+&É>± ªYµ
nqedüs¡+. m+<äTø£+fÒ eø±sêìøÏ Ç‘·«+ #˚]ùdÔ ªVµ
(yéGÇ R $) ne⁄‘·T+~. n˝≤π> ◊ø±s¡+ #˚]ùdÔ ªYµ
(yéG◊ R yÓ’) ne⁄‘·T+~ ø£<ë! Q ` m+<äT≈£î ñ+~?
Bì Á|üjÓ÷»q+ @$T{Ï? Ç˝≤ yê]≈£îqï mH√ï
dü+<̊Vü‰\T ‘Ó*j·TCÒkÕÔs¡T. uÛ≤wü jÓTTø£ÿ rs¡T Ç˝≤ ñ
+&É&É+ ‘Ó*dæ Ç~ |üs¡y˚TX¯«s¡T&ÉT nqTÁ>∑Væ≤+∫q uÛ≤wü
ø±<äì, Ä≥$ø£ uÛ≤wü>± ìsê∆]kÕÔ&ÉT $wüßíX¯s¡à.

s¡#·sTT‘· #Óù|Œ bÕsƒ¡+ eTT+<äT≈£î b˛‘·Tqïø=B› yê]øÏ
Ç+ø± nH˚ø£ dü+<˚Vü‰\T ekÕÔsTT. C≤sY® (George) `
nH˚ |ü<ä+˝À ªG e o r g eµ nì s¡#·sTT‘· ôdŒ*+>¥
#Ó|üŒ>± <ëìøÏ yês¡T ªJ e o r g eµ ≈£L&Ü C≤sY® ne⁄‘·T+~
ø£<ë! <ëìøÏ ªGµ m+<äT≈£î yê&Ü*? n+‘˚ø±ø£ ªGodµ
(>±&é) ̋ À ªGµì >∑ø±s¡+>± yê&ç ªGeorgeµ (C≤sY®) ̋ Àì
ªGµì »ø±s¡+>± m+<äT≈£î yê&ÉT‘·THêïs¡T nì Á|ü•ïkÕÔs¡T.

ªCµì düø±s¡ (City), #·ø±s¡ (Champion), ø£ø±sê\T>±
(Cat) yê&É‘ês¡T Ç+ ¢̂wüß˝À. á uÛ≤wü̋ À #·ø±s¡+ ̋ Ò<äT
ø±e⁄q ªCµì #·ø±s¡+>± yê&É&É+ düπs. ø±ì ªSµ ñ+&É>±
düø±s¡+>± m+<äT≈£î yê&É‘ês¡T. ªKµ ñ+&É>± ø£ø±s¡+>±
m+<äT≈£î yê&É‘ês¡ì Á|ü•ïkÕÔs¡T.

ªBlindµ (u…’¢+&é) ̀  nH̊ e÷≥˝À ªIµ |üP]Ô>± ◊ø±s¡+>±
yê&Éã&ÉT‘·T+~. ø±ì ªWindµ ̀  nH̊ e÷≥˝À ªIµ nø£ås¡+
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ªWindµ HêeTyê#·ø£+ (>±*) nsTT‘˚ ª$+&éµ nì,
n<̊ ÁøÏj·T (Á‹|ü⁄Œ≥) nsTT‘̊ ªyÓ’+&éµ ne⁄‘·T+~. n˝≤π>
ªGhostµ (>√dtº) ` nH˚ |ü<ä+˝À ªGhµ\qT >∑ø±s¡+>±
|ü*øÏ, ªEnoughµ (mq|òt) ` nH˚ |ü<ä+˝À ªghµ\qT
|òüø±s¡+>± |ü\ø£&É+ #·÷dæ ìyÓ«s¡b˛‘ês¡T. ªUµì ˇø£
|ü<ä+˝À ñø±s¡+>± (Put), eTs√|ü<ä+˝À nø±s¡+>±
(Cut) m+<äT≈£î |ü\T≈£î‘ês¡T? Ç˝≤ mH√ïÁ|üX¯ï\T
ẙkÕÔs¡T.

Çø£ yêø£́ +˝À¢øÏ yÓfi‚Ô ªsêeTT&ÉT sêeDTì #Ó+ô|qTµ
` á yêø£´+˝À  ªsêeDTìµ nqï X¯ã›+ ‘·s¡Tyê‘·
ª#·+ô|qTµ nH˚ X¯ã›+ ñ+~. Çø£ÿ&É #êe&É+ »]–+~.
me&ÉT #·+|üã&Ü¶&√ yê&ÉT ÁøÏj·T≈£î eTT+<˚ #Ó|üŒ
ã&Ü¶&ÉT. #·+|ü⁄≥ nH˚ <Ûë‘·Te⁄˝Àì ns¡ú+ sêeDTìøÏ
‘·–*+~. ø±ì Ç<˚ yêø±´ìï Ç+ ¢̂wüß˝À sêùdÔ ªRama
Killed Ravanaµ nì sêj·÷*‡ ñ+≥T+~. eTq
yê´ø£s¡D+ Á|üø±s¡+ Bìì ns¡ú+ #˚düTø√e&ÜìøÏ
Á|üj·T‹ïùdÔ ÁøÏj·T ø£s¡à≈£î ‘·>∑̋ ≤*. ø±ì n˝≤ ‘·>∑\ø£,
#·+|üã&Ü*‡q sêeDT&ÉT ‘·|æŒ+#·Tø=ì, ÁøÏj·T≈£î
eTT+<äT #Ó|üŒã&çq sêeTT&ÉT #·+|üã&Ü¶&ÉT (Rama
Killed) nì #·eT‘·ÿ]kÕÔ&ÉT $wüßíX̄s¡à. ìC≤ìøÏ ̌ ø£uÛ≤wü
˝Àì yêø±´ìï eTs√ uÛ≤cÕyê´ø£s¡D+‘√ ns¡ú+ #˚düT
ø√yê\ì #·÷ùdÔ @ uÛ≤wü ì\Te<äT. ˇø√ÿ <äX¯˝À
s¡#·sTT‘·øÏ yê] ‘·s¡ÿ+ #·÷dü÷Ô+fÒ Äj·TqqT X¯ó~∆
#˚j·T&ÜìøÏ e∫Ãqyêπs ø±ì #·<äe⁄H˚s¡TÃø√e&ÜìøÏ
e∫Ãqyês¡T ø±s¡T nì nì|ædüTÔ+~.

Ç˝≤ ø±<äì, ø£̇ dü+ ‹ø£ÿq #˚‘· yê] ø£fi≤XÊ\˝À

ˇø£ ñ|üHê´dü+ @sêŒ≥T #˚ùdÔ, &ÉãT“ edüTÔ+<äqï
Ä˝À#·q #̊kÕÔs¡T s¡#·sTT‘·. $wüßíX̄s¡à ‘êqT ≈£L&Ü e∫Ã
e÷{≤¢&ÉT‘êqì n&ÉT>∑T‘ê&ÉT. ª<˚ì >∑T]+∫?µ nì
n&ÉT>∑T‘ês¡T s¡#·sTT‘·. ªÇ+ ¢̂wt uÛ≤wü n+‘· n|üÁuÛÑ+X¯
es¡íe÷\ á düwæº̋ À Ò̋<äì #ÓãT‘êqµì n+{≤&ÉT
$wüßíX¯s¡à. $wüßíX¯s¡à <äèwæº̋ À dü+düÿ‘· uÛ≤wü≈£î Äø±s¡+
@s¡Œ&Éø£eTT+<˚ |ü]wüÿ‘·yÓTÆq uÛ≤wü. n+fÒ n~
|ü⁄&ÉT‘·÷H˚ dü+düÿ]+#·ã&ç+~. $T–*q$ Ä≥$ø£
uÛ≤wü\T. n$ ø=ìï j·TT>±\T>± e÷s¡T‘·÷ H˚{Ï s¡÷|ü⁄
dü+‘·]+#·T≈£îHêïj·Tì nì n+{≤s¡T. Ç+ø√ #√≥
ndü\T nø£åsê\T m+<äT≈£î ˇø=ÿø£ÿ #√≥ ˇø=ÿø£ÿ
$<Ûä+>± |ü\T≈£î‘ês¡ì dü+<˚Vü≤+ e´ø£Ô+ #˚kÕÔ&ÉT. yê]
Á|üX¯ï\≈£î »yêãT\T #Ó|üŒ Ò̋ì s¡#·sTT‘· ªª@ Ç+ ¢̂wt
nø£ås¡yÓTÆHê düπs <ëì Çwüº+ e∫Ãq #√≥ <ëì Çwüº+
e∫Ãq≥T¢ |ü\T≈£î‘·T+~µµ. Çø£ Ä uÛ≤wü H˚s¡TÃø√e&É+
nH˚~ MT Çwüº+ nì nø£ÿ&ç qT+&ç yÓ[flb˛‘ê&ÉT.

Ç˝≤ á qe\˝À πøe\+ Ç+ ¢̂wüß uÛ≤wüqT e÷Á‘·ẙT
ø±≈£î+&Ü Ä<ÛäTì≈£î˝À¢ ≈£Ls¡T≈£îb˛sTTq mH√ï ÁuÛÑeT\qT
e´+>∑́ +>± Ä$wüÿ]+#ês¡T s¡#·sTT‘·. me¬s’Hê ø=‘·Ô
uÛ≤wüqT H˚s¡TÃø√yê*. ø±˙ yê] e÷‘·èuÛ≤wü≈£î Çe«
e\dæq >ös¡e+ Çyê«*‡+<̊qì dü÷∫+#·{≤ìøÏ qe\
∫es√¢ yê]øÏ yÓT\T≈£îe sêe≥+, Á|üyÓ÷wüHé sêe≥+
»s¡T>∑T‘·T+~. á qe\˝À $X¯«Hê<∏ä yê] |ü<äTHÓ’q
s¡#·q≈£î eT+∫ Vü‰dü´+ ‘√&Ó’+~. á qe\ <ë«sê
$X¯«Hê<∏ä yês¡T e÷‘·èuÛ≤wü >=|üŒ‘·q+, Á|ü‹yês¡T ‘·eT
kı+‘· uÛ≤wü≈£î Çe«\dæq ÁbÕ<Ûëq´‘· >∑T]+∫ ‘Ó*bÕs¡T.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. $wüßíX¯s¡à Ç+ ¢̂wüß #·<äTe⁄ ̀  $X¯«Hê<∏ä dü‘·́ Hêsêj·TD
2. qe˝≤ •\Œ+ ̀  e\¢+bÕ{Ï yÓ+ø£≥düTã“j·T´
3. ‘Ó\T>∑T˝À kÕVæ≤‘·́  $eTs¡Ù ̀  mdt.$.sêe÷sêe⁄
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ñ‘·Ôsê+Á<Ûä s¡#·sTT‘·\T >∑+fÒ&É >ös¡THêj·TT&ÉT ‘·q
s¡#·q\ <ë«sê dü+|òüT+˝Àì s¡T>∑à‘·\qT s¡÷|ü⁄e÷|ü
&ÜìøÏ ‘·q e+‘·T Á|üj·T‘·ï+#˚düTÔHêïs¡T. ã&ÉT>∑T\T,
ã\V”≤qT\T, –]»qT\T, C≤q|ü<äT\T, Ád”Ô\T Ç˝≤ @
es¡Z+ yê¬s’Hê |”&ç+#·ã&ÉT‘·THêïs¡ì Á>∑Væ≤ùdÔ ‘·q ø£̋ ≤ìï
>∑fi¯+>± #˚düTø=ì Hê´j·Tb˛sê≥+ #˚kÕÔs¡T. dü+|òüTeTH˚
<̊Vü‰ìøÏ >±j·T+ nsTTq|ü⁄Œ&ÉT ‘·q s¡#·q\H̊ eT÷*ø£\
eTT<ä›qT sêdæ ∫øÏ‘·‡ #˚düTÔHêïs¡H˚ #Ó|üŒe#·TÃ.

eTq <˚X¯+˝ÀH˚ ø±<äT, Á|ü|ü+#·eT+‘ê eTVæ≤fi¯\ô|’
$eø£å ø=qkÕ>∑T‘√+~. nyÓT]ø±, Hêπs« e+{Ï <˚XÊ\˝À
eTVæ≤fi¯\≈£î mH√ï Vü≤≈£îÿ\THêïsTT. nsTT‘˚ J‘ê\T,
|ü<äe⁄\˝À nø£ÿ&Ü eTVæ≤fi¯\≈£î nHê´j·T+ »s¡T>∑T
‘√+~. uÛ≤s¡‘Y, bÕøÏkÕÔHé e+{Ï es¡∆e÷q <˚XÊ\ |ü]dæú‹
#Ó|üŒqø£ÿs¡̋ Ò<äT. á <˚XÊ\˝Àì eTVæ≤fi¯\\ô|’ ø=ìï
Á|ü‘˚́ ø£ nD∫y˚‘·\T ø=qkÕ>∑T‘·THêïsTT.

u≤\´ $yêVü≤\T, y˚‘·Hê\˝À <Ûës¡TDyÓT Æq
ndüe÷q‘·\T, $‘·+‘·Te⁄\ô|’ $eø£å, Ädæú̋ À yê{≤
Çe«ø£b˛e≥+ e+{Ï H̊sê\T á <̊X̄+˝ÀH̊ Á|ü‘̊´ø£yÓTÆq$.
eTVæ≤fi¯\≈£î sêC≤´+>∑+ mH√ï Vü≤≈£îÿ\T ø£*Œ+∫Hê
yê{Ïô|’ dü¬s’q ne>±Vü≤q ˝Òø£b˛e&É+ e\q Ád”Ô\T
nHê´j·÷\≈£î >∑T]j·TÚ‘·THêïs¡T.

Vü≤≈£îÿ\T :
e´≈£îÔ\ ùV≤‘·Tã<ä› ø√]ø£̋ Ò Vü≤≈£îÿ\T ne⁄‘êsTT.

ÁbÕ<∏ä$Tø£ Vü≤≈£îÿ\T :
Á|üC≤kÕ«eT´+˝À Á|ü»\+<ä]ø° ùd«#·Ã¤ ø£*ŒdüTÔ+~.

≈£î\+, C≤‹, *+>∑, eT‘· uÛÒ<ä+ ̋ Ò≈£î+&Ü e´≈£îÔ\+<ä]
Vü≤≈£îÿ\qT uÛ≤s¡‘· sêC≤´+>∑+ ø±bÕ&ÉT‘·T+~. e´øÏÔøÏ
eTÚ*ø£yÓT Æq ø=ìï Vü≤≈£îÿ\T e⁄HêïsTT. M{ÏøÏ

sêC≤´+>∑+˝À Á|ü‘˚́ ø£ kÕúq+ sTT#êÃs¡T. á Vü≤≈£îÿ\H˚
ÁbÕ<∏ä$Tø£ Vü≤≈£îÿ\T n+{≤s¡T.

uÛ≤s¡‘·sêC≤´+>∑+˝À ÁbÕ<∏ä$Tø£ Vü≤≈£îÿ\T:` uÛ≤s¡‘·
sêC≤´+>∑+˝Àì eT÷&Ée uÛ≤>∑+˝À ÁbÕ<Ûä$Tø£ Vü≤≈£îÿ\qT
ù|s=ÿHêïs¡T. ÁbÕ<Ûä$Tø£ Vü≤≈£îÿ\T ñ\¢+|òüTq »]–‘˚
Á|ü»\T ôV’≤ø√s¡TºqT >±ì, <˚X¯ düs√«qï‘· Hê´j·T
kÕúqeTTqT >±ì H˚s¡T>±  ÄÁX¯sTT+#·e#·TÃ. sêC≤´+>∑
Vü≤≈£îÿ\qT ø±bÕ&É&ÜìøÏ neT\T nj̊T´˝≤ #·÷&Ü¶ìøÏ
Hê´j·TkÕúqeTTqT  Á|üuÛÑT‘ê«ìøÏ Ä<˚XÊ\T C≤Ø #˚ùd
n~Ûø±sêìï ø£*– e⁄+~. BìH˚ ª]{Ÿµ n+{≤s¡T.
Hê´j·TkÕúq+ ‘·q+‘·≥ ‘êqT $#ês¡D »s¡T|üe#·TÃ.
Ä<˚XÊ\T C≤Ø #˚j·Te#·TÃ.

e÷qeVü≤≈£îÿ\T :
Á|ü|ü+#· j·TT<ë∆\T »]–q ‘·s¡Tyê‘· XÊ+‹ ø±+ø£å‘√

◊ø£´sê»´ dü$T‹ì HÓ\ø=˝≤Œs¡T. Ç~ 9 <˚XÊ\
ãè+<ä+‘√ ˇø£ dü+|òü÷ìï @sêŒ≥T #˚dæ+~. 30
n~Ûø£s¡D\‘√ á dü+|òüT+ e÷qe Vü≤≈£îÿ\ eTTkÕsTT<ë
Á|ü‹ì ‘·j·÷s¡T#̊dæ+~. 1948˝À ◊ø£́ sê»´dü$T‹ düs¡«
düuÛÑ́  düe÷y˚X¯+ Bìì ÄyÓ÷~+#·&É+‘√ $X¯«yê´|üÔ
e÷qe Vü≤≈£îÿ\ Á|üø£≥q>± e÷]+~. á Á|üø£≥q ô|’
dü+‘·ø£+ #̊dæq  düuÛÑ́ <̊XÊ\˙ï á Vü≤≈£îÿ\qT ø±bÕ&Ü*.
M{ÏøÏ #·{≤º\≈£îqï+‘· ã\+ Ò̋<äT. ø±˙, á Vü≤≈£îÿ\
ñ\¢+|òüTq »]–‘˚ n+‘·sê®rj·T düe÷C≤ìøÏ ÄyÓ÷<ä
jÓ÷>∑´+>± e⁄+&É<äT. nH˚ø£ dü+<äsê“¤\˝À M{Ïì
ñ\¢+|òæT+∫q Ç‘·s¡ <˚XÊ\T ø=ìï Ä+ø£å\T $~Û+#·
e#·TÃ.

e÷qeVü≤≈£îÿ\ dü+|òüT+ :
1993˝À uÛ≤s¡‘· Á|üuÛÑT‘·«+ e÷qeVü≤≈£îÿ\qT

 - ã\sêeTeTVü≤+‹ X¯•ø£fi¯, |ü]XÀ<Ûäø£ $<ë´]∆ì, ‘Ó\T>∑T n<Ûä́ j·TqXÊK,
Áo |ü<ëàe‹ eTVæ≤fi≤ $X¯«$<ë´\j·T+, ‹s¡T|ü‹.

>∑+fÒ&É >ös¡THêj·TT&ÉT ø£<∏ä\T ` Ád”Ô\ Vü≤≈£îÿ\T
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ø±bÕ&É&ÜìøÏ ˇø£ #·{≤ºìï #˚dæ+~. á #·≥º+ ÁøÏ+<ä
C≤rj·T e÷qeVü≤≈£îÿ\ dü+|òü÷ìï HÓ\ø=*Œ+~.
Vü≤≈£îÿ\ ñ\¢+|òüTq »]–‘̊, |üs¡́ ẙø£åD ø√dü+ Á|üuÛÑT‘·«+
C≤rj·T eTVæ≤fi≤ dü+|òüT+, C≤rj·T n\Œ dü+U≤´≈£î\
dü+|òüT+, sêÁwüº e÷qe Vü≤≈£îÿ\ dü+|òü÷\T HÓ\ø=*Œ+~.
C≤rj·T e÷qe Vü≤≈£îÿ\ dü+|òü÷ìøÏ ‘·q+‘· ‘êqT
(düTyÓ÷{À) $#ês¡D #̊|üfÒº Ä~Ûø±s¡+ e⁄+~. u≤~Û‘·T\T
sTT∫Ãq |òæsê´<äTô|’ $#ês¡D #˚|ü≥ºe#·TÃ. e÷qe
Vü≤≈£îÿ\ ñ\¢+|òüTq≈£î dü+ã+~Û+∫ Hê´kÕúq+˝À
$#ês¡D »s¡T>∑T#·Tqï|ü&ÉT <ëì nqTeT‹‘√ á
dü+|òüT+ n+<äT˝À CÀø£́ + #̊düTø√e#·TÃ. e÷qeVü≤≈£îÿ\
s¡ø£åD≈£î sêC≤´+>∑+ <ë«sê e⁄qï n+XÊ\qT düMTøÏå+∫
n$ eT]+‘· yÓTs¡T>±Z neT\T ø±yê&ÜìøÏ rdüTø√e\dæq
#·s¡́ \qT dæbòÕs¡düT #˚düTÔ+~.

>∑+fÒ&É >ös¡THêj·TT&ÉT ø£<∏ä\T` Ád”Ô\ Vü≤≈£îÿ\T:
>ös¡T Hêj·TT&ÉT >±s¡T 1989˝À $eTTøÏÔ sêXÊs¡T.

á ø£<∏ä̋ À n|æŒ* ø£<ÛëHêsTTø£. áyÓT uÛÑs¡Ô dæeTà&ÉT,
M]~ #êø£*eè‹Ô. Ä Á>±eTeT˝Àì Á>±eTdüTú\T ã≥º\
qT‹øÏ Ä Ä<ëj·T+‘√ m+‘√ dü+‘√wü+>± J$dü÷Ô+&˚
yê&ÉT. ˇø£ s√E n|æŒ* ã≥º\T sTTe«&ÜìøÏ
Hêj·TT&ç+{ÏøÏ yÓ[¢+~. Ç+{À¢ me«s¡÷ ̋ Òø£b˛e&É+‘√
Hêj·TT&ÉT ÄyÓTqT ã˝≤‘·ÿ]+#ê&ÉT. Ä s√E qT+&ç
ÄyÓT nHês√>∑́ + bÕ …̋’ eT+#·+ |ü{Ïº+~. á $wüj·T+
uÛÑs¡Ô dæeTà&çøÏ ‘Ó*ùdÔ >=&Ée ne⁄‘·T+<äì n‘·&çøÏ
#Ó|üŒ<äT. ‘·qqT |”&Éq≈£î >∑T] #˚dæq Hêj·TT&ÉTì
m~]+∫q dæeTà&ÉT dü«‘·+Á‘·+>± ÇÁd”Ôø=≥Tº ô|≥Tºø=ì
Áã‘·T≈£î<ëeTì ìs¡íj·T+ rdüT≈£îHêï&ÉT. Ä $wüj·T+
‘Ó*dæq n|æŒ* eTTK+ $ø£dæ+∫+~. ô|<äe⁄\ô|’
∫s¡Tqe⁄« yÓT]dæ+~. |üì Á|ü<˚X¯+˝À Á|”Ô\≈£î …̋’+–ø£
y˚~+|ü⁄\ ìs√<Ûäø£ #·≥º+ 2013 á H˚sê\≈£î n&ÉT¶ ø£≥º
ẙdüTÔ+~. á ø£<∏ä\˝À n|æŒ*˝≤ me¬s’Hê ̋ …’+–ø£ ẙ~+|ü⁄
\≈£î >∑T¬s’‘̊ b˛©düT\≈£î |òæsê´<äT #̊j·Te#·TÃ. dæ.ÄsY.dæ.dæ
ôdø£åHé160 Á|üø±s¡+ ˇø£ eTVü≤vfi¯qT $#ês¡D ø√dü+

b˛©düTùdºwüHé≈£î ≈£L&Ü |æ\Teqedüs¡+˝Ò<äT. ÄyÓT
Ç+{Ï˝ÀH˚ ÄyÓT ≈£î≥T+ã düuÛÑT´\ düeTø£åeTT˝À
$#ê]+#ê*. dæ.ÄsY.dæ.dæ 228/m ÁøÏ+<ä |òæsê´<äT <äX¯
qT+&ç πødüT $#ês¡D nj˚T´ es¡≈£î ÄyÓT ù|s¡TqT
]ø±s¡T¶˝À qyÓ÷<äT #˚j·T≈£î+&ÜH˚ dü<äs¡T eTVæ≤fi¯
b˛sê≥+ #̊j·Te#·TÃ.

ôd>∑ :
á ø£<∏ä̋ À ã+>±s¡THêj·TT&ÉT ‘·q bı˝≤ìï n$Tà

ø=&ÉTøÏÿ ñ<√´>±ìøÏ ø£≥ºeTì &ÉãT“ Ç#êÃ&ÉT.
≈£L‘·T]øÏ ô|+&ç¢ #˚<ë›eT+fÒ &ÉãT“ $T>∑\<äT.

eT+#·+ |ü{Ïºq ‘·+Á&ç eè<äT›sê˝…’q ‘·*¢ u≤<Ûä´‘·qT
≈£L‘·T¬s’q ns¡TD rdüT≈£î+~. Væ≤+<ä÷ yês¡dü‘·« #·≥º+
1995 Á|üø±s¡+ yês¡dü‘·« Ädæú‘√ Ád”Ô, |ü⁄s¡Twüß\≈£î düe÷q
yê{≤sTTyê«*. ø±˙  á ø£<∏ä̋ À u≤<Ûä́ ‘· rdüTø√e\dæq
ø=&ÉT≈£î u≤<Ûä́ ‘· Ò̋≈£î+&Ü ‘·+Á&ç e<ä› qTqï &ÉãT“qT
rdüTø=ì yÓ[¢b˛j·÷&ÉT. ≈£L‘·T¬s’q ns¡TD ‘·*¢<ä+Á&ÉT
\≈£î Ädüsê>± e⁄+~.

uÛÑ÷$T|ü⁄+&ÉT :
Ä~Hêj·TT&ÉT ‘·q ≈£L‘·T]øÏ ø£≥ï+ sTT∫Ã ô|[¢

#˚XÊ&ÉT. ø±˙ ¬s+&ÉT y˚\ s¡÷bÕj·T\T ø£≥ï+ u≤ø°
|ü&É‘ê&ÉT. n+<äTe\¢ ÄyÓT n‹Ô+{Ïyês¡T ø£≥ï+ ‘˚ùdÔH˚
e÷ Ç+{ÏøÏ sê nì |ü⁄{Ïº+{ÏøÏ |ü+|æ+∫ ẙkÕs¡T. ≈£L‘·Ts¡T
ø£≥ï+ &ÉãT“\T rs¡Ã&ÜìøÏ Ä~Hêj·TT&ÉT ‘·q <ä>∑Zs¡
e⁄qï yÓ’ø£\´+‘√ u≤<Ûä|ü&ÉT‘·Tqï m&É¢qT ø£uÒfi≤≈£î
n$TàẙXÊ&ÉT. ø±˙ Ä u≤<ÛäqT ‘·≥Tºø√ Ò̋ø£ eT‹dæú$T‘·+
ø√˝ÀŒj·÷&ÉT. es¡ø£≥ï ìùw<Ûä#·≥º+ 1961 Á|üø±s¡+ ø£≥ï+
sTTe«&É+, rdüTø√e&É+ ≈£L&Ü H˚sê\T. á #·{≤ºìï
ñ\¢+|òæT+∫q yê]øÏ 5 dü+e‘·‡s¡eTT\≈£î ‘·>∑Z≈£î+&Ü
C…’\T •ø£å, 15,000s¡÷ˆˆ »Øe÷Hê $~Û+#·ã&ÉT‘·T+~.
#ê˝≤ dü+<äsê“¤\˝À Ád”Ô\T <äTsê#êsêìøÏ >∑T¬s’b˛‘·T
Hêïs¡T. me¬s’Hê ø£≥ï+ n&ç–Hê, ẙ~+∫Hê u≤~Û‘·Tsê\T
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ø±ì, ã+<ÛäTe⁄\T>±ì, kÕúìø£ b˛©dtùdºwüHé̋ À |òæsê´<äT
#̊j·Te#·TÃ.

ˇø£sêÁ‹, ¬s+&ÉT dü«bÕï\T :
á ø£<∏ä̋ À ã\sê+ #Ó*¢ì Ä eP] uÛÑ÷kÕ«$T yÓ÷dü+

#˚kÕ&ÉT. á $<Ûä+>± ne÷àsTT\qT yÓ÷dü+ #˚j·T&É+,
Ä‘ê´#ês¡+ #˚j·T&É+ ˝≤+{Ï$ ìj·T+Á‹+#·&É+
C….j·Tdt.es¡àeT n<Ûä́ ø£å‘· ̌ ø£ ø£$T{Ïì πø+Á<ä Á|üuÛÑT‘·«+
ìj·T$T+∫+~. á ø£$T{Ï dü÷∫+∫q ÁbÕ‹|ü~ø£ uÛ≤s¡‘·
sêÁwüº|ü‹ 2013 |òæÁãe] 2e ‘̊Bq Ä]¶HÓHé‡ C≤Ø #̊XÊs¡T.
me¬s’Hê Ád”Ô\≈£î yÓ÷dü+ #˚ùdÔ 20dü+e‘·‡sê\C…’\T •ø£å
$~Û+#·ã&ÉT‘·T+~. u≤~Û‘·T\ qT+&ç |òæsê´<äT\T
rdüTø√e&ÜìøÏ eTVæ≤fi≤ b˛©düT\T ìj·÷eTø£+ #̊j·T&É+
˝≤+{Ï$ eTVæ≤fī\ s¡ø£åD≈£î á #·{≤ºìï s¡÷bı+~+#ês¡T.

@{ÏbÕ≥ :
»eTT≈£î bÕ≥T≈£î&ÉT ô|’&Éj·T´≈£î dü÷s¡eTà ô|[¢

#̊düT≈£î+≥T+~. dü÷s¡eTà Hêj·TT&ÉT >±] Äe⁄\ XÊ\˝À
|üìøÏ #̊]+~. Hêj·TT&ÉT ÄyÓTqT ̋ …’+–ø£+>± ẙ~Û+#ê&ÉT.
ÄyÓT ‘·q e÷≥ $qø£ b˛e&É+‘√ ô|’&Éj·T´≈£î Vü≤‘·́
#̊sTT+#ê&ÉT.

sê>±\ #Ó≥Tº :
á ø£<∏ä̋ À u≤\$‘·+‘·TyÓ’q dæ]yÓT\ #·+Á<ëìï ô|[¢

#̊düTø√yê\qT≈£î+~. ø±˙ ÄyÓT u≤e ÄyÓTqT ẙ~ÛdüTÔ+
{≤&ÉT. n|üŒ{Ïπø dæ]yÓT\ nø£ÿqT yÓ÷dü+ #˚dæ ¬s+&Ée
ô|[¢ #˚düT≈£îHêï&ÉT. dæ]yÓT\ ‘·q≈£î <äø£ÿ&É+ Ò̋<äH˚
ø√|ü+‘√ #·+Á<ëìï Vü≤‘·´ #˚sTT+#ê&ÉT. ô|’ ¬s+&ÉT
ø£<∏ä\˝À dü÷s¡eTà dæ]yÓT\\T dü+‘√wü+>± J$+#˚
Vü≤≈£îÿqT ø√˝ÀŒj·÷s¡T. yê]<ä›s¡÷ ẙ~Û+#·ã&Ü¶s¡T. yês¡T
dü+‘√wü+>± J$+#ê\ì ÄX¯|ü&Ü¶s¡T ø±˙, ô|’&Éj·T´,
#·+Á<ëìï Vü≤‘·́  #˚XÊs¡T kÕ«s¡ú|üs¡T\T.

á $<Ûä+>± e÷qeVü≤≈£îÿ\ ñ\¢+|òüTq »]–+~.
≈£î\+, C≤‹, *+>∑, eT‘· uÛÒ<ä+ ̋ Ò≈£î+&Ü n+<ä] Vü≤≈£îÿ
\qT sêC≤´+>∑+ ø±bÕ&ÉT‘·T+~. J$+#˚Vü≤≈£îÿ

ÁbÕ<∏ä$Tø£ Vü≤≈£îÿ, á #·≥º+ <ë«sê @ e´øÏÔ J$‘êìøÏ
e´øÏÔ>∑‘· ùd«#·Ã¤≈£î uÛÑ+>∑+ ø£*Z+#·≈£L&É<äT. Hê´j·T
düVü‰j·Tø£ Vü≤≈£îÿ Á|üø±s¡+ nHê´j·Tj·÷ìøÏ >∑T¬s’q
eTVæ≤fi¯ |òæsê´<äT #˚dæ b˛©dt ùdºwüHé≈£î y˚fi‚Ô Hê´j·T+
»s¡>∑&É+ Ò̋<äT. b˛©düT\T ÄyÓT |òæsê´<äT\T dü]>±
rdüTø√s¡T, yÓ÷dü+ #̊ùd neø±X̄+ ≈£L&Ü e⁄+~. n+<äTe\¢
ÄyÓT Hê´j·Tyê~‘√ ø£*dæ yÓ[¢ |òæsê´<äT #̊j·÷*. ©>∑̋ Ÿ
düØ«ôddt Ä<∏ë]{° 1987 ôdø£åHé12 Á|üø±s¡+ Hê´j·T
düVü‰j·T+ n+<äT‘·T+~.

s¡+>∑Ts¡+>∑T\ Nø£{À¢øÏ :
XÊ+‘·eTà ø=&ÉT≈£î ndüuÛÑ́ ø£s¡yÓTÆq ø£<∏ë kÕVæ≤‘ê´ìï

sêdüTÔ+{≤&ÉT. Ä Á>±eT q&çu§&ÉT¶q ˙*∫Á‘ê\,
M&çjÓ÷\T Á|ü<ä]ÙdüTÔ+{≤s¡T. Ä Á>±eT j·TTe‘· yê{Ï
Á|üuÛ≤e+‘√ Á|üø£ÿ<ë] |ü&É‘ês¡T. ø=+<äs¡T j·TTe≈£î\T
Vü≤]»q yê&É̋ Àì ne÷àsTTì Ä‘ê´#ês¡+ #˚dæVü≤‘·́
#̊XÊs¡T. ã≥º\T nẙTà @\÷] sêEì q$Tàq XÊ+‘·eTà
≈£L‘·Ts¡T |ü<äà yÓ÷düb˛sTT+~. á $<Ûä+>±Ä u≤*ø£
\qT yÓ÷dü+ #˚dæHê Ä‘ê´#ês¡+.

Vü≤‘·´ ˝≤+{Ï yê{ÏøÏ bÕ\Œ&çHê eTs¡D•ø£ å
$~Û+#̊+<äT≈£î M\T ø£*Œ+#̊ ª~X̄µ _\T¢qT Ä+Á<ÛäÁ|ü<̊XŸ
˝Àì XÊdüq düuÛÑ ÄyÓ÷~+∫+~. Bì Á|üø±s¡+ 16
@fī¢̋ À|ü⁄ u≤*ø£\ô|’ kÕeT÷Væ≤ø£ Ä‘ê´#êsêìøÏ ‘Ó>∑ã&̊
y˚s¡>±fi¢̄≈£î J$‘· U…’<äT Ò̋<ë eTs¡D <ä+&Éq $~Û+#
qTHêïs¡T. eTVæ≤fi¯\ô|’ Ä‘ê´#êsêìøÏ bÕ\Œ&˚  yê]øÏ
≈£L&Ü 10 @fi¢̄≈£î ‘·≈£îÿe ø±≈£î+&Ü >∑]wüº+>± eTs¡D•ø£å
neT\T #̊j·TqTHêïs¡T.

eTVæ≤fī\qT kÕe÷õø£ &çõ≥ Ÿ̋ e÷<Ûä́ e÷\ <ë«sê
ẙ~Û+∫Hê, ̋ …’+–ø£ ø√]ø£ rsêÃ\ì ̌ ‹Ô&ç #̊dæHê, Äj·÷
e÷<Ûä́ e÷\˝À yê]ì øÏ+#· |ü]#˚̋ ≤ e´eVü≤]+∫Hê
b˛düTº\T #˚dæHê, u≤*ø£\ô|’ ˝…’+–ø£ <ë&ÉT\≈£î
bÕ\Œ&çHê, ø£]ƒq •ø£å\T $~Û+#·qTHêïs¡T. eTVæ≤fi¯\ô|’
y˚~Û+|ü⁄\T(354 Ç) Á|üø±s¡+ yÓTT<ä{Ï kÕ]  H˚sêìø£
¬s+&̊fī¢es¡≈£î C…’\T•ø£å, \ø£å es¡≈£î »]e÷Hê, ¬s+&ÉekÕ]
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H˚sêìøÏ bÕ\Œ&ç‘˚ Hê\Tπ>fi¯ó¢ C…’\T •ø£å, ◊<äT \ø£å\
es¡≈£î »]e÷Hê e⁄+≥T+~. u≤\\ô|’ …̋’+–ø£ <ë&ç
#˚ùd (354m|òt) ôdø£åqT Á|üø±s¡+ 5@fi¢̄ es¡≈£î ‘·≈£îÿe
ø±≈£î+&Ü >∑]wüº+>± 7 @fi¢̄ es¡≈£î C…’\T •ø£å »]e÷Hê
e⁄+≥T+~.

ø=+&ÉeT …̋¢ :
á ø£<∏ä̋ À >ös¡THêj·TT&ÉT>±s¡T Hê>∑]≈£î\T –]»q

eTVæ≤fi¯\qT yÓ÷dü–+∫q yÓ’Hêìï ‘Ó*j·TCÒdü÷Ô Ád”Ô\
Vü≤≈£îÿ\ ñ\¢+|òüTq »]–q rs¡TqT e´ø£Ô|ü]#ês¡T. ã÷~
nH̊ –]»q u≤*ø£qT Vü‰düº̋ Ÿ≈£î düT≈£ÿ&ÉT yÓ÷dü+#̊XÊ&ÉT.
n‘·&ç e÷≥\T q$Tàq ã÷~ ̌ ø£ _&É¶≈£î ‘·̋ …’+~. á
ø£<∏ä̋ Àì ø£<∏ëHêsTTø£ –]»q eTVæ≤fī. u≤>± #·<äTe⁄ø=ì
{°#·s¡T>± |üì#̊düTÔ+≥T+~. ÄyÓTqT ø£+Á{≤≈£ºs¡T ø=&ÉT≈£î
‘·q≈£î ô|[¢ nsTT+<äqï $wüj·÷ìï <ë∫ô|{Ïº  ô|[¢
#˚düT≈£îHêï&ÉT. e´_Û#ês¡+ #˚j·Tì ˇ‹Ô&ç #˚kÕÔ&ÉT.
$wüj·T+ ‘Ó\TdüT≈£îqï ÄyÓT ‘ê[ ‘Ó+|æ, ø±+Á{≤ø£ºs¡T
ø=&ÉT≈£î eTTU≤q ø=&ÉT‘·T+~. ‘êì+‘· #·<äTe⁄≈£îHêï
ã÷~˝≤>±H˚ yÓ÷düb˛sTTq+<äT≈£î ∫+‹+∫, ‘·eT
–]»q >∑÷&Ó+ yêdüT\qT $<ë´e+‘·T\qT #˚j·÷\ì
dü+ø£*Œ+#·T≈£î+~.

ã‘·Tø±≈£î :
á ø£<∏ä˝À ;&û ø±]à≈£îsê\T dæ+‘·*¢ ‘·Tìø±≈£î

(;&ûÄ≈£î) @s¡&ÜìøÏ n&É$øÏ yÓ[¢+~. ̌ ø£ bòÕ¬sdüTº >±sY¶
ÄyÓTqT ã˝‘·ÿ]+#·uÀj·÷&ÉT.  düe÷»+˝À Ád”Ô\≈£î
s¡ø£åD ˝Ò≈£î+&Ü b˛‘·T+<äì Ád”Ô\ ùd«#·Ã¤≈£î uÛÑ+>∑+
ø£\T>∑T‘·T+<äì á ø£<∏ä̋ Àì bÕÁ‘·\<ë«sê e´ø£Ô+ #̊XÊs¡T
>ös¡THêj·TT&ÉT. |üì Á|ü<̊X̄+˝À Ád”Ô\ô|’ ̋ …’+–ø£ ẙ~Û+|ü⁄\
ìs√<Ûäø£ #·≥º+ 2013˝À Ç≥Te+{Ï H˚sê\≈£î n&ÉT¶ø£≥º
ẙdüTÔ+~.

˙&Éìe«ì |ü+~] :
á ø£<∏ä̋ À sêE\T ;&û ø±]à≈£îsê\T, bı>±≈£î eT<Ûä́

|üì#˚j·T&É+‘√ {Ï._.øÏ >∑T¬s’ eTs¡DÏ+∫+~. eTVæ≤fi≤

≈£L©øÏ dü¬s’q ≈£L*&ÉãT“\T sTTe«ø£ b˛e&É+, m≈£îÿe
|üì#̊sTT+#·Tø=ì ÁX̄eT<√|æ&ç #̊j·T&É+ ̋ ≤+{Ï Vü≤≈£îÿ\
ñ\¢+|òüTq ø£ì|ædüTÔ+~. nÁø£eT s¡yêD≤ ìs√<Ûäø£ #·≥º+
(1954) dües¡D #·≥º+ Á|üø±q+ ‘·Vü≤d”̋ ≤∆s¡T, kÕúìøÏ
b˛©dt ÇHéôdŒø£ºsY ˝Ò<ë dü«#·Ã¤+<ä dü+düú\‘√ #Ó|æŒ
nHê´j·÷ìï n]ø£{≤º*.

dü+<Ûä́  :
á ø£<∏ä˝À nHê<Ûä nsTTq dü+<Ûä´≈£î yê¬s¶qT

#·~$+#ê&ÉT. ø±ì ÄyÓTqT ‘·q ¬s+&Ée uÛ≤s¡´>±
#˚düT≈£îHêï&ÉT. ñ<√´>∑+ #˚dæq+‘· ø±\+ e⁄+&ç
ñ<√´>∑+ b˛sTTq ‘·s¡Tyê‘· e~*y˚kÕÔ&ÉT. e´_Û#ês¡+
#̊j·TeTì ̌ ‹Ô&ç #̊XÊ&ÉT. bÕsƒ¡XÊ\˝Àì ñbÕ<Ûë´j·TT\T
ø=+<äs¡T dü+<Ûä́ qT ‘êø£&ÜìøÏø£ Á|üj·T‘·ï+ #˚j·T&É+
˝≤+{Ï$ u≤\\. Ád”Ô\ Vü≤≈£îÿ\ ñ\¢+|òüTq ø£ì|ædüTÔ+~.
ø£+#˚ #˚qT y˚Tdæq≥T¢, ø£+{Ïì ¬s|üŒ ø±≥T y˚dæq≥T¢
düe÷»+˝À ô|<ä› eTqTwüß˝≤¢ #Ó̋ ≤eTDÏ nsTTq yês¡T
nHê<Ûä\ J$‘ê\‘√ @ $<Ûä+>± Ä&ÉT≈£î+{≤s√ á
ø£<∏ä̋ À e´ø£Ô|ü]#ês¡T >ös¡THêj·TT&ÉT>±s¡T. u≤\\ô|’
rÁeyÓTÆq ˝…’+–ø£ <ë&ç(345õ) ôdø£ åqT Á|üø±s¡+
b˛©düT\T, kÕj·TT<Ûä ã\>±\T, Á|üuÛÑT‘·« ñ<√´>∑T\T,
$<ë´dü+düú\T, eT‘· dü+düú\T j·÷»e÷q´+ ˝Òø£
dæã“+~ u≤\\ô|’ #˚ùd …̋’+–ø£ <ë&ç ‘·~‘·s¡ H˚sê\T
#˚ùd 14 @fi¢̄≈£î ‘·≈£îÿe ø±≈£î+&Ü >∑]wü̃+>± J$‘· ø±\
ø±sê>±s¡ •ø£å »]e÷Hê $~Û+#·ã&ÉT‘·T+~. Ä+Á<ÛäÁ|ü<̊XŸ
ª~X¯µ _\T¢̋ À dü‘·«s¡ <Ûäsê´|ü⁄Ô, dü‘·«s¡ Hê´j·T$#ês¡D
»s¡T>∑T‘·T+~. H˚s¡+ »]–q @&ÉT |üì ~Hê\˝À>±
b˛©düT\T <Ûäsê´|ü⁄Ô |üP]Ô #˚dæ n_ÛjÓ÷>∑ |üÁ‘ê\T
Hê´j·TkÕúq+˝À <ëK\T #˚j·÷*. n_ÛjÓ÷>∑ |üÁ‘·+
<ëK …̋’q 14s√E\˝À>± πødüT $#ês¡D |üP]Ô #̊j·÷´*.
Bì Á|üø±s¡+ dü‘·«s¡ Hê´j·T+ ø√dü+ Á|ü‹ õ˝≤¢̋ Àq÷
ˇø£ Á|ü‘˚́ ø£ Hê´j·T kÕúHêìï @sêŒ≥T #˚kÕÔs¡T.

á ø£<∏ä\˝À nã\\T, <ÛÓ’s¡́ e+‘·T\T, m≥Te+{Ï
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düeTdü´HÓ’Hê <ÛÓ ’s¡´+>± m<äTs=ÿH˚ Ád”Ô eT÷s¡TÔ\T
ø£ì|ækÕÔs¡T. bÂs¡Vü≤≈£îÿ\T, e÷qeVü≤≈£îÿ\T #·{≤º\ô|’

eTVæ≤fi¯\T, ne>±Vü≤q ø£*– e⁄+&Ü*. Á|ü‹ Ád”Ô
$<ë´e+‘·Tsê …̋’ ‘√{Ï eTVæ≤fī\≈£î dü÷Œ¤]Ô q+~+#ê*.

Ä<Ûës¡ Á>∑+<Ûë\T :
1. eT<Ûä÷*ø£ (kÕVæ≤‘·́  yê´kÕ\T)` Ä#ês¡́  ø=\ø£\÷] eT<ÛäTCÀ´‹, CÀ´‹Á>∑+<∏äe÷\, ôV’≤<äsêu≤<é ̀  2001
2. @{ÏbÕ{` >∑+fÒ&É >ös¡THêj·TT&ÉT  ` Áoø±≈£îfi¯ kÕVæ≤r dü$T‹, Áoø±≈£îfi¯+`1997
3. ˇø£ sêÁ‹ ¬s+&ÉT dü«bÕï\T ` >∑+fÒ&É >ös¡THêj·TT&ÉT ø£<∏ä\T ` mHé.¬ø.|ü_¢πøwüHé‡, $»j·Tq>∑s¡+` 2006
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πøåÁ‘· |ü]#·j·TeTT :
‘Ó\+>±D sêÁwüº+˝À mH√ï #ê]Á‘ê‘·àø£ düTÁ|üdæ<ä∆

|ü⁄D´πøåÁ‘ê\T |ü$Á‘· πøåÁ‘ê\T ñHêïsTT. n+<äT˝À
uÛ≤>∑+>±H̊ $ø±sêu≤<é õ˝≤¢̋ Àì ‘ê+&É÷sY düMT|ü+˝À
>∑\ ãw”sêu≤<é eT+&É\+ ‘Ó\+>±D eT]j·TT ø£sêí≥ø£
n≥M ÁbÕ+‘·+˝À Á|üdæ<ä∆eTT>± ñqï≥Te+{Ï |ü⁄D´
πøåÁ‘·+ <äøÏåDø±o>± Á|üdæ~∆ #Ó+~ #ê]Á‘ê‘·àø£ Á|üX¯dæÔì
ø£*– ñqï<äì #Ó|üŒe#·TÃqT.

MTs¡T nH˚ø£ Á|üdæ<ä∆ eT]j·TT Á|üdæ<ä∆ |ü⁄D π́øåÁ‘ê\T,
ø±o, >∑j·T, Á|üjÓ÷>∑, ÁoXË’\+, ‹s¡T|ü‹, e⁄+&Ü|ü⁄s¡+
e+{Ï Ä<Ûë´‹àø£ Á|ü<˚XÊ\qT dü+<ä]Ù+#ês¡T eT]j·TT
‘·÷s¡TŒ ø±o @ø±+ã] sêẙTX̄«s¡+˝À dü+<ä]Ù+∫q #ê˝≤
|ü$Á‘·yÓTÆq bÂsêDÏø£ rs¡új·÷Á‘·. á •yê\j·T+ jÓTTø£ÿ
Á|ü‘̊´ø£‘· dü«s¡Z+>± >∑T]Ô+#·ã&ç+~.Ç+‘·≈£î eTT+<äT á
<ä≥ºyÓTÆq n&É$ì ∫\Tø£\T, HÓeTfi¯ó¢, ø√øÏ\\T, CÒdt,
#·ø√s¡ |æ≥º\T yÓTT<ä̋ …’q $$<Ûä |ü≈£åî\‘√ #·T≥TºeTT≥º
ã&çq ns¡D´+ nì |æ*#˚yês¡T. <ä≥ºyÓTÆq <ä+&É
ø±s¡D´eTT ‘√ qì+&çq á n&É$ ∫s¡T‘·\T, |ü⁄\T\T
e+{Ï nH˚ø£ n&É$ »+‘·Te⁄\≈£î Á|üdæ~∆ #Ó+~q
Á|ü<˚X¯+>± ñ+&˚~ nì ‘Ó*j·TedüTÔqï~ .

Äs¡e ìC≤+ qyêãT MTsY eTTu≤uŸ n©U≤Hé ¬s+&ÉT
>∑]®+#˚ |ü⁄\T\qT y˚{≤&ç eT÷&ÉT s√E\bÕ≥T
yÓTÆ\es¡+˝À eTø±+ y˚dæq≥T¢, »Hê\T ø£<∏ä\T>±
#Ó|ü⁄Œø√e&É+ #ê]Á‘·ø£ Ä<Ûësê\T ìs¡÷|ædüTÔHêïsTT.
n|ü⁄Œ&ÉT á ÁbÕ+‘·+˝Àì dü+|üqTï\T sêE≈£î ã+>±s¡+,
yÓ+&ç, eTT‘ê´\T yÓTT<ä˝… ’q nH˚ø£ ø±qTø£\qT
düeT]Œ+#ês¡ì Á|ür‹. á |ü$Á‘· πøåÁ‘êìøÏ >∑\ Ç‹Vü‰dæø£

ÁbÕ<Ûëq´‘· Á‘̊‘êj·TT>∑+˝À ÁosêeTT&ÉT sêeD ÁãVü≤àqT
dü+Vü‰s¡eTT #̊dæq |æ<ä|ü, n|ü⁄Œ&ÉT sêeTTì e+X̄ >∑Ts¡Te⁄
Áo e•wüº eTVü‰eTTì sêeTTì‘√ Ç˝≤ nHêï&ÉT. sêeT,!
MTs¡T sêeD ÁãVü≤àqT #·+|æq≥T¢, #·+|æq+<äT≈£î bÕ|ü+
ñ+&Ée#·TÃ, ø±e⁄q Bìì bÕs¡Á<√˝≤\+fÒ ø√{Ï •e
*+>±ìï Á|ü‹wæºùdÔ á bÕ|ü+ ‘=\–b˛‘·T+~ nì ‘Ó\T|ü⁄
‘ê&ÉT. ø√{Ï*+>±\ Á|ü‹kÕú|üq ̋ À uÛ≤>∑+>±, @ •e*+>∑+
<ä>∑Zs¡ kÕú|üq #˚düTÔqï|ü⁄Œ&ÉT sêeD nH˚ X¯u≤›ìï |ü*øÏq
≈£L&Ü Ä X¯ã›eTT ãj·T{ÏøÏ sê<äì, n{Ïº Á|ü<˚X¯eTT
<ä>∑Zs¡ ˙ bÕ|ü |ü]Vü‰s¡eTT »s¡T>∑Tqì, Áo e•wüº
eTVü‰eTTì ÁosêeT#·+Á<äTì‘√ ‘Ó\T|ü⁄‘ês¡T. nH˚ø£
•e*+>±\qT kÕú|æ+∫ ≈£î+≥÷, ÁosêeTT&ÉT ‘·q
>∑Ts¡Te⁄ jÓTTø£ÿ e÷s¡Z<äs¡Ùø±\qT nqTdü]dü÷Ô, á
Á≈£Ls¡yÓTÆq ns¡D≤´ìøÏ #˚s¡T≈£î+{≤&ÉT. á Á|ü<˚X¯+˝À
eT÷&ÉT ~≈£îÿ\T ñHêïsTT, ô|<ä› bı<ä\T ñHêïsTT
eT]j·TT dü¬s’q düú\+ e÷Á‘·y˚T U≤∞>± ñ+~. á
<äTsê\j·TeTT •e*+>±ìï Á|ü‹wæº+#·&ÜìøÏ eT+∫~.ˇø£
X¯óuÛÑ~Hêq, uÛÑ>∑yêHé Áo s¡|òüTTsêeT #·+Á<äT&ÉT ‘·q
#˚‘·T\‘√ •e*+>±ìï kÕú|æ+#ê&ÉT. á Á|ü<˚X¯+ sêeT
*+>∑+ ̋ Ò<ë sêy˚TX¯«s¡ *+>∑+>± Á|üdæ~∆ #Ó+~+~.  á
$<ÛäyÓTÆq Ç‹Vü‰dü ø£<∏äHêìøÏ ‘√&ÉT>± @ø±+ãsY nH˚
ù|s¡T  sêe&ÜìøÏ >∑\ ø±s¡DuÛÑ÷‘·yÓTÆq j·T<∏ës¡ú >±<∏ä
ˇø£{Ï »q ÁbÕ#·Ts¡́ +˝À ñqï~. Á|ü‹ ø£<∏äq÷ H˚qT
‘·<äT|ü] dü+∫ø£̋ À¢ $e]kÕÔqT.

á Á|ü<˚X¯+˝À düs¡düT‡\T ≈£L&Ü Á|üeTTK+>±
ñHêïj·Tì, n‘·qT uÛ≤$+#ê&ÉT. n|ü⁄Œ&ÉT @&ÉT
düs¡düT‡\T ø£ì|ækÕÔsTT. á @&ÉT düs¡düT‡\T ‘·÷s¡TŒ

- &Üˆˆ. |æ. •e≈£îe÷sY dæ+>¥, ‘Ó\T>∑T kÕVæ≤‘·́  |ü]XÀ<Ûä≈£î\T, eø£åXÊÁdüÔ |ü]XÀ<Ûä≈£î\T, ‘Ó\+>±D.

<äøÏåD ø±o>±, @ø±+ãπsX¯«s¡eTT :
‘Ó\+>±D sêÁwüº Á|üdæ<ä∆ |ü⁄D π́øåÁ‘ê\T
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qT+&ç |ü&ÉeTs¡≈£î Á|üeVæ≤dü÷Ô kÕ«$Tyê] Ä\j·T+
~>∑Te≈£î Á|üeVæ≤dü÷Ô ñ+{≤sTT, eT]j·TT á >∑+>±
q~ |ü⁄D´kÕïq+ #˚j·T&ÜìøÏ #ê˝≤ |ü$Á‘·yÓTÆq~>±
uÛ≤$kÕÔs¡T. á Á|ü<˚XÊìï sêeDÁãVü≤à jÓTTø£ÿ bÕ|ü
ìs¡÷à\q rs¡új·÷Á‘· |ü⁄D´düú\+ >± |ü]>∑DÏkÕÔs¡T.

á <äøÏåD ø±o rs¡új·÷Á‘· qT+&ç ÁbÕs¡+_Û+∫,
>∑T\“sêZ õ˝≤¢ (ìC≤+ sê»´+˝À), ùd&É+ ‘ê\÷ø±˝Àì
ˇø£ Á|üdæ<ä∆ <̊yê\j·÷ìøÏ düMT|ü+˝À ÁosêeT #·+Á<äT&ÉT
sêeD |ü<ä+ $qã&Éì Á|ü<˚X¯+>±, eTTK´yÓTÆq
•e*+>±ìï Á|ü‹wü̃ #˚XÊs¡ì Á|ür‹. ‘·sê«‹ ø±\+˝À
á Á|ü<̊X̄+ u≤>± ÁbÕ#·Ts¡́ + bı+~+~ eT]j·TT ∫e]øÏ
Á|ü»\T Bìì qs¡Tì düs¡Tì nì |æ*#ês¡T. Çø£ÿ&É ̌ ø£
$ÁXÊ+‹ >∑Vü≤+ ≈£L&Ü n+<äTu≤≥T˝À ñ+~. <äøÏåD
ø±o @ø±+ãsY sêẙTX̄«s¡ *+>±ìï <ä]Ù+#·T≈£îqï ‘·sê«‘·
qs¡Tì á πøåÁ‘·+˝À ì‘·´+ Á|üeVæ≤+#˚ ˙{Ï <Ûës¡,
|ü⁄wüÿ\+>± |ü$Á‘·+>± ìsê≥+ø£+>± Á|üeVæ≤+#·&É+e\¢
Bìì ø±o |ü⁄D´ πøåÁ‘·+‘√ düe÷qeTì #Ó|üŒe#·TÃqT.
Ç+<äT˝À kÕïqe÷#·]+∫q yês¡T ø±o πøåÁ‘·+˝À
kÕïqe÷#·]+∫ q≥Te+{Ï |ü⁄D´eTT ÁbÕ|æÔ+#·TqT nì
uÛ≤$kÕÔs¡T. á |ü$Á‘· düú\+˝À, ÁosêeTT&ÉT ˙{Ï˝À
Äj·TT<Ûë\qT ñ|üjÓ÷–+#·&É+ e\q @&ÉT düs¡düT‡
\T>±, ̌ ¬ø ô|<ä› düs¡düT‡˝Àì ∫qï ∫qï$>± ñ+&˚ dü|üÔ
düs¡düT‡\T ø£ì|ækÕÔsTT.

á rs¡új·÷Á‘· düMT|ü+˝Àì Ä\j·÷\ $esê\T
ÁøÏ+~ $<Ûä+>± ñHêïsTT :

Çø£ÿ&É @&ÉT #Ós¡Te⁄\T (>∑T+&ÉeTT\T) ˙{Ï‘√
ì+&çq ˇø£ $XÊ\yÓTÆq düs¡düT‡ #·‘·Ts¡ÁkÕø±s¡+˝À
n+<äTu≤≥T˝À ñ+~. á düs¡düT‡ jÓTTø£ÿ ø=\‘·\T
500 #·<äs¡|ü⁄ n&ÉT>∑T\ $d”Ôs¡í+˝À ñHêïsTT eT]j·TT
á eT<Ûä́  sêeT*+π>X¯«s¡ <˚yê\j·T+ ñ+~, Bìì
Áo sêeT #·+Á<äT&ÉT kÕú|æ+#ê&ÉT. á Ä\j·T q+~
$Á>∑Vü≤+ eT]j·TT ñ‘·Ôs¡+ yÓ’|ü⁄ Áo Ä+»H˚j·T
<̊yê\j·T+ eTT+<äT á Á|ü»\ B«|üø£\Œ+ ø£ì|ædüTÔ+~.

Ä\j·T+ yÓqTø£ uÛ≤>∑+˝À 55 n&ÉT>∑T\ m‘·TÔ‘√ ˇø£
e÷\ dü÷ú|ü+ ñ+~. |üPs¡«ø±\+˝À á Ä\j·T+
düŒwüº+>± ø£ì|æ+#ê\+fÒ B|ü+ yÓ*–+#̊yês¡T. <äøÏåD+
yÓ’|ü⁄q ̌ ø£ $XÊ\yÓTÆq <Ûäs¡àXÊ\ ñ+~. Äπ>ïj·T ~X¯̋ À
Áo eTVü≤eTà<é ≈£îu≤uŸ kÕôV≤uŸ <äsêZ, yêj·TTe´ ~X¯̋ À
Áo bÕs¡«r <˚$ Ä\j·T+ ñ+~. Ä\j·T e÷s¡Z+˝À
≈£î&çyÓ’|ü⁄ Áo ~e+>∑‘· eT\¢j·T´ kÕ«$T düe÷~Û ñ+~.
Äj·Tq m<äT>∑T<ä\, n_Ûe~∆øÏ #ê˝≤ ø£wæ #˚XÊs¡T.
n‘·ì dü«düú\+ •e|üPsY ‘ê\÷ø±, Hê+õ+>¥ >∑÷&É õ˝≤¢,
•eyÓTT>∑Z ø£sêí≥ø£, yÓTÆdü÷sY ÁbÕ+‘·+. ô|’q ù|s=ÿqï
düú˝≤\˙ï á |üPC≤] ã+>±s¡T #˚‘·T\‘√ ì]à+#·
ã&Ü¶sTT eT]j·TT HÓs¡y˚s¡Ãã&Ü¶sTT. e÷\ dü÷ú|ü+
$TqVü‰ $T–*q n‘·ì #·]Á‘· Ç+<äT˝À $düÔ‘·+>±
Áyêj·Tã&ç+~ eT]j·TT n~ Ç|ü⁄Œ&ÉT s¡÷|ü+˝À
eTTÁ~+#·ã&ç+~. BìøÏ dü+ã+~Û+∫q $esê\T Ç˝≤
ñHêïsTT.»&É rs¡ú+, ø°ÁX¯ rs¡ú+, •ers¡ú+, <ë~ rs¡ú+,
sêeT rs¡ú+, n+u≤ rs¡ú+, bÕ|ü Hêdüq rs¡ú+.‘·<äT|ü]
dü+∫ø£̋ À¢ á |ü⁄D π́øåÁ‘·+ jÓTTø£ÿ eTs=ø£ #ê]Á‘ê‘·àø£
j·T<ës¡ú>±<∏ä düÿ+<ä |ü⁄sêDeTT˝À #Ó|üŒã&çq ≥Te+{Ï
ø£<ë dü+Á>∑Vü≤eTTqT $e]kÕÔqT.

á $<ÛäyÓTÆq Á|üdæ<ä∆yÓTÆq |ü⁄D π́øåÁ‘ê\T yê{Ï jÓTTø£ÿ
#ê]Á‘·ø£ j·T<∏ës¡úø£<∏ä\T, Á|ü<˚XÊ\T, yê{Ï ñìøÏ, yê{Ï
ÁbÕX¯düỐ eTT, á eTTqï>∑T $wüj·÷\qT H˚{Ï‘·sêìøÏ
‘Ó*j·T|üs¡∫, eTq kÕVæ≤r kÕ+düÿ‹ø£ #ê]Á‘·ø£ uÛ≤wü
|ü]XÀ<Ûäq\qT eTT+<äT≈£î rdüT¬øfi≤¢* nì ñ<›̊X¯+‘√
á $<ÛäyÓTÆq $wüj·T ùdø£s¡D, Á|ü#·Ts¡D, Á|ü#ês¡eTT
|ü]XÀ<Ûäq\T uÛÑ$wǘ ‘Y ‘·sêìøÏ eTq dü+düÿ‹ì eTq
#·]Á‘·qT eTq uÛ≤wü ÁbÕeTTK´‘·qT n+~+#·&É+˝À
‘√&ÜŒ≥T n+~düTÔ+<äì uÛ≤$dü÷Ô ...........................

á |ü$Á‘· πøåÁ‘êìøÏ #̊s¡Tø√e&ÜìøÏ s¡yêD≤ e÷s¡Z+
jÓTTø£ÿ $esê\T :

ôV’≤<äsêu≤<äT qT+&ç eTVü‰ q>∑s¡eTT qT+&ç 140
øÏ̋ ÀMT≥s¡¢ <ä÷s¡+˝À á Á|üdæ<ä∆ πøåÁ‘·+ $\dæ*¢+~.
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‘ê+&É÷s¡T qT+&ç ãw”sêu≤<é yÓfi‚¢ e÷s¡Z+˝À ˙fi¢̄ |ü*¢
nH˚ Á>±eT+ <ä>∑Zs¡ πøåÁ‘êìøÏ düMT|ü e÷s¡Z+ nì #Ó|üŒ
e#·TÃ. ôV’≤<äsêu≤<äT qT+&ç j·÷<ä–] yÓfi‚¢ e÷s¡Z+˝À

ø=&É+>∑̋ Ÿ <ä>∑Zs¡ ‘ê+&É÷sY yÓ’|ü⁄ yÓ[fl \ø°åà Hêsêj·TD
|ü⁄s¡+  <ä>∑Zs¡ qT+∫ yÓ’|ü⁄ yÓfi‚¢ e÷s¡Z+˝À á πøåÁ‘êìï
#̊s¡Tø√e#·TÃ.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. s¡#·sTT‘· dü«j·T+>± |ü⁄D´ πøåÁ‘· |üs¡́ ≥q.
2. s¡#·sTT‘· dü«j·T+>± |ü⁄D π́øåÁ‘·+ ̋ Àì |ü]düs¡ Á>±e÷\ |üs¡́ ≥q $wüj·T ùdø£s¡D Ä<Ûës¡+>±
3. |ü⁄D π́øåÁ‘·, <˚yê\j·TeTT Á≥dtº |üPC≤s¡T\T ejÓ÷e<äT∆\T ‘Ó*|æq $wüj·T ùdø£s¡D Ä<Ûës¡+>±
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‘Ó\T>∑T kÕVæ≤‹ düe÷C≤ìøÏ |ü]#·j·T+ nø£ÿs¡̋ Òì
ù|s¡T bÕø±\ j·TXÀ<ë¬s&ç¶. ‘Ó\T>∑T kÕVæ≤‘·́  #·]‘·Á˝À
‘·q<Ó’q XË’*˝À s¡#·q\T #̊dü÷Ô ‘Ó\T>∑T Á|ü»\ eTqïq\T
bı+~q ø£<∏ë s¡#·sTTÁ‹ bÕø±\ j·TXÀ<ë¬s&ç¶. kÕeTq´
Á|ü»\ J$‘ê\qT, eTTK´+>± ‘Ó\+>±D Á|ü»\
yÓ‘·\qT ø£<∏ä\T>± eT*∫, ø£cÕº\qT ø£fi¯fleTT+<äT
‘˚*j·÷&˚̋ ≤ #˚dæq s¡#·sTTÁ‹ j·TXÀ<ë¬s&ç¶. e÷eP]
eTT#·Ã≥T¢, <Ûäs¡àXÊ\, m#·ÃeTà ø£<∏ä\ dü+|ü⁄{≤\‘√
kÕVæ≤‘·́  #·]Á‘·̋ À eT+∫ ø£<∏ë s¡#·sTTÁ‹>± >∑T]Ô+|ü⁄+
bı+<ës¡T. ‘·q J$‘· ∫esê+ø£+ es¡≈£î kÕVæ≤‘·́ +˝À
©qyÓTÆq kÕVæ≤‘·´y˚T }|æ]>± ã‹øÏq s¡#·sTTÁ‹>±
eTq≈£î ø£ìŒdüTÔ+~. áyÓT sêdæq ø£<∏ä˝À¢ kÕe÷õø£
düeTdǘ \qT @ $<Ûä+>± ‘Ó*j·TCÒdæ+<√ á |ü]XÀ<Ûäq
|üÁ‘·+ <ë«sê ‘Ó\T>∑düT≈£îH˚ Á|ü‘·j·Tï+ #˚<ë›+.

uÛ≤s¡rj·T kÕe÷õø£ e´edüú >ös¡yêìøÏ eT÷\ø±s¡D+
≈£î≥T+ã e´edüú. uÛ≤s¡́ , uÛÑs¡Ô, |æ\¢\T ø£*dæ düVü≤Jeq+
#̊j·T&É+ ≈£î≥T+ãyÓTÆ‘̊, |ü⁄s¡TcÕ~Ûø£́   düe÷»+˝À uÛÑπsÔ
n~Ûø±]ø£+>± ≈£î≥T+ã >ös¡yêìï bı+<äT‘·THêï&ÉT.
e÷‘·èkÕ«eT´ ≈£î≥T+ã e´edüú ñqï|ü⁄Œ&ÉT Åd”ÔøÏ
ÁbÕ<Ûëq´‘· ñ+&˚~. ÁX¯eT $uÛÑ»q˝À uÛ≤>∑+>± Åd”Ô
≈£î≥T+u≤ìπø |ü]$T‘·yÓTÆ+~. |ü⁄s¡Twüß&ÉT u≤Vü≤´ÁX̄eT≈£î
ÁbÕ<Ûëq´‘· Çe«&É+ e\¢ ≈£î≥T+ã+˝À uÛ Ñs¡ Ô≈£î
ÁbÕ<Ûëq´‘· e∫Ã+~. Åd”Ô ÁX¯eT ≈£î≥T+u≤ìπø |ü]$T‘·+
nsTT´+~. á ÁX¯y˚T ø±\Áø£eT+˝À ùde>± e÷]
b˛sTT+~. Ç+<äTe\H˚ ≈£î≥T+ã+˝À Åd”Ô nD∫y˚‘·≈£î
>∑Tsöe⁄‘·T+~. ≈£î≥T+ã+˝À uÛÑπsÔ Á|ü<Ûëq e´øÏÔ>±
>∑T]Ô+∫q düe÷»+ Åd”Ôì nÁ|ü<Ûëq e´øÏÔ>± #˚dæ+~.
Ç≥Te+{Ï dæ ú‹>∑‘·T\T Á>±MTD+˝À m≈£îÿe>±
ø£ìŒdüTÔHêïj·Tì, <ëìøÏ ø±s¡D+ Åd”Ô\˝À ìs¡ø£åsêdüT´\T

ø±e&É+ e\¢ Åd”Ô\T Á>±MTD ≈£î≥T+ã+˝À düeTdǘ \T
m<äTs=ÿ+≥THêïs¡ì áyÓT ø£<∏ä\ <ë«sê ‘Ó\TdüTÔ+~.
eTVü‰ã÷uŸ q>∑sY e÷+&É*ø£+ düTC≤‘ê¬s&ç¶ ø£<∏ä˝À
ø£ì|ækÕÔsTT.

düe÷»+˝À |ü⁄s¡Twüßì e\q Åd”Ô nee÷Hê\≈£î,
y˚~ Û+|ü ⁄\≈£î > ∑Tsöe⁄‘√+~. Ç$ ˝… ’+–ø£+>±,
e÷qdæø£+>± Åd”Ôì u≤~Û+#˚$>± ñHêïsTT. Á|üø£è‹
düVü≤»+>±  ø±≈£î+&Ü, düVü≤» ˙‹ìj·Te÷\≈£î
$s¡T<ä∆+>±, ÄyÓT Çwüº+‘√ dü+ã+<Ûä+ Ò̋≈£î+&Ü ø£cÕº\qT
ø£\T>∑#˚j·T{≤ìï y˚~Û+#·≥+ nì #Ó|üŒe#·TÃ.
$<ë´e+‘·Tsê …̋’q Ä<ÛäTìø£ Åd”Ô qT+&ç, ≈£L* #˚düT≈£îH˚
Åd”Ô es¡≈£L nee÷Hê\≈£î >∑Tsö‘·÷H˚ ñ+~. Á|üj·÷D≤
\˝À, ø± Ò̋J˝À, Ä|ò”düT˝À¢ #ê˝≤ #√≥¢ Åd”Ô\T nee÷Hê
\≈£î >∑T] ne⁄‘·÷H˚ ñHêïs¡T. m~]+∫ Hê´j·÷ìï
bı+<˚ Åd”Ô\T düe÷»+˝À ‘·≈£îÿe XÊ‘·+ ñHêïs¡T.
m≈£îÿeXÊ‘·+ Åd”Ô\~ düs¡T›≈£îb˛j˚T eTqdüÔ‘·«+. Åd”Ô\T
y˚~Û+|ü⁄\≈£î, nee÷Hê\≈£î >∑T] ø±e&ÜìøÏ eTTK´
ø±s¡D+ |ü⁄s¡TwükÕ«eT´e´edüú. Ä<ÛäTìø£ Åd”Ô #·<äTe⁄ø=ì
|ü⁄s¡Twüßì‘√ düe÷q+>± ñ<√´>±\T #̊düTÔHêï, m≈£îÿe
≈£î≥T+u≤\˝À Ç+{Ï|üì ≈£L&Ü Åd”Ôj˚T #˚j·Te\dæ
edüTÔ+~. á ÁX¯eT‘√ Åd”Ô >=|üŒ‘·q+ ÄbÕ~+∫ ùdyê
‘·‘·Œs¡‘·>± uÛ≤$+#·≥+ |ü⁄s¡TcÕ~Ûø£´ düe÷»+˝À
ø£qã&ÉT‘·T+~.

eT<Ûä́ ‘·s¡>∑‹ Jeq $<Ûëq+ :
j·TXÀ<ë¬s&ç¶ ø£<∏ä\T <ë<ë|ü⁄>± eT<Ûä́ ‘·s¡>∑‹ J$‘ê

\qT ø£fīfl≈£î ø£{Ïºq≥T¢ #·÷|ækÕÔs¡T. kÕe÷q´ ù|<äÁ|ü»\
J$‘ê\qT ‘·q ø£<∏ä\‘√ Á|ü‹ ù|<äyê&ç n+‘·sY
eTTFq‘·qT #·÷|æ+#˚ Á|üj·T‘·ï+ #˚kÕÔs¡T. XÊ+‘·
sêeT#Ó+Á<äj·T´ ∫qï#Ó*¢, yÓTs¡T|ü⁄r>∑ nkı+{Ï |æ\¢.

 - düT<ÛëeT\¢ düÁe+‹, ‘Ó\T>∑T $uÛ≤>∑+, ø±ø£rj·T $X¯«$<ë´\j·T+.

bÕø±\ j·TXÀ<ë¬s&ç¶ ø£<∏ä\T kÕe÷õø±+XÊ\T
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Ä |æ\¢ ô|<ä› dü<äTe⁄ø£ì |ü≥ï+ uÀsTT+~. s=+&√ @≥
düìïbÕ‘·ÿ+ C…s¡ y=∫Ã ø£qTïeT÷dæ+~. XÊ+‘· ø£qTïeT÷dæ
eTTsê] ã‘Óÿ d”ø£{Ï CÒdæ+~. ô|+&ç¢ >±ø£ b˛sTTHê eTTsê]
XÊ+‘· Ä\T yÓTT>∑̋ …’ÁqT. XÊ+‘· y√sTTqø£+ n+>∑̋ ≤]‡,
‘·+&Ü¢&ç, ‘·qTïø=ì eT+#êqe&ç, XÊ+‘· m+≥y√ Ò̋ø£
düHêïdæ ã+&ÉT eTTsê] eT+~ø√dü+ ã‘·Tÿ‘·T+&É&ÉT
eTsê]. XÊ+‘· |æ̋ Òÿes¡≈£î y√|æø£‘√{Ï |ü⁄f…º&ÉT <äTø£ÿ+
ì*ÿ+&ÉT eTTsê]. (j·TXÀ<ë¬s&ç¶ ø£<∏ä\T yÓTT<ä{Ï dü+|ü⁄{Ï
: |ü⁄≥:76)

Ç+ø± n+<ä] H√fīS¢ ‹s¡#̊e⁄HêïsTT. n~ Á>∑Væ≤+∫q
s¡+>∑&ÉT Ç+‘·≈£î Hê |òüTq‘˚$T{À MT≈£î #Ó|üŒH˚̋ Ò<äT
ø£<ä÷ $q+&ç n+≥÷ ÁbÕs¡+_Û+#ê&ÉT. MTà Á|üuÛÑT‘·«
ñ‘·Ôs¡T«\qT U≤‘·sY #˚j·Tì ]u…*j·Tdt uÀ\T¶ Vü‰¬sº&é
HêÁô|+&é‡ ø=+<äs¡T ôV≤˝…à+{Ÿ ˝Ò≈£î+≥ dü÷ÿ≥s¡T¢
q&ÉT|ü⁄‘·÷ ne÷àsTT\‘√ ≈£L&Ü &ÉãT˝Ÿ, Á‹ãT˝Ÿ
düyêØ>± ôd’øÏfīó¢ ‘=≈£îÿ‘·÷ yÓfīóÔ‘·÷+fÒ b˛©düT n<äT|ü⁄
˝ÀøÏ rdüT≈£î+~.

Ç<ä+‘ê #·÷düTÔqï |ü<äà yÓqø=ÿ∫Ã nqdü÷j·TeTàqT
|ü≥Tºø=ì Ä+{° MTs¡T u≤<Û ä|ü&Ée<äT›. s¡+>∑&ÉT
ne÷j·T≈£î&ÉT eT+∫ •ø£åD e⁄+fÒ <ë]øÏ ekÕÔ&ÉT.
ìs¡T‘ê‡Vü≤ |ü&Éø£+&ç n+≥÷ ø£fi¯ó ¢ ‘·T&É∫+~.
nqdü÷j·TeTà |ü<äàqT >∑{Ïº>± n\TeTT≈£îì u≤e⁄s¡T
eT+≥÷ ÄX¯>± #·÷∫+~ >∑&çj·÷s¡+ |ü~>∑+≥\T
ø={Ïº+~.µµ (s¡+>∑&ç Á|üjÓ÷»ø£‘·«+, |ü⁄≥ :162) q\T>∑T]
eTT+<äT |üs¡Te⁄ rdæq ø=&É≈£î≈£îì #·÷dæ nqdü÷j·T
<˚e⁄ì eTT+<äT nee÷quÛ≤s¡+‘√ yê*b˛sTT+~.

Ç˝≤ düe÷»+˝À eT<Ûä́  ‘·s¡>∑‹ J$‘ê\T m˝≤
ñ+{≤jÓ÷ #·ø£ÿ>± ø£fīfl≈£î ø£fÒº Á|üj·T‘·ï+ #̊dæ+~. ô|’–
m<ä>∑˝Òø£ øÏ+~ kÕúsTT˝À ì\ã&É˝Òø£ eT<Ûä´˝À
ø=≥Tº$T{≤º&ÉT‘·÷ ñqï J$‘ê\T mH√ï á düe÷»+˝À
ø£ìŒkÕÔsTT nì ‘Ó*j·TCÒdæ+~.

Ád”Ô\ düeTdǘ \T :
düe÷»+˝À Á|ü‹ Ád”Ô ≈£L&Ü ùd«#·Ã¤qT ø√s¡T≈£î+≥T+~.

Åd”Ô ø√s¡T≈£îH̊~ |ü⁄s¡Twüß\#̊‘· ùdïVü≤ >ös¡yê\‘√ #·÷&Éã&̊
kÕ«‘·+Å‘·́ +, ‘·eT Ä˝À#·q\qT ‘êqT ìs¡ísTT+#·Tø=H̊
kÕ«‘·+Å‘·´+, $~Û˝Òø£H√, n\yê≥T>±H√ ø±ø£,
Vü≤è<äj·T+‘√ Áù|$T+#·>∑*π> kÕ«‘·+Å‘·́ +, ‘·eT n_Û
s¡T#·T\qT ‘êeTT n_Ûeè~› |üs¡#·Tø√>∑*π> kÕ«‘·+‘·́ +,
ˇø£ÿ e÷≥˝À #ÓbÕŒ\+fÒ eTs=ø£] ̇ &É>± ø±ø£ ‘êH=ø£
e´øÏÔ>± ì\e>∑*π> kÕ«‘·+Å‘·́ +. Åd”Ô\T Á|ü‹|òüT{Ï+#˚~
|ü⁄s¡Twüß\qT ø±<äT. |ü⁄s¡Twüß\ n~Û|ü‘ê´ìøÏ ÄkÕÿs¡$T#̊Ã
kÕe÷õø±#êsê\qT. ùd«#·Ã¤qT yê+∫Û+#˚ Åd”Ô\T #Ó&ç
b˛‘ês¡H˚ n_ÛÁbÕj·T+ ˇø£{Ï ñ+~. n~ ì»+ø±<äT.
ùd«#·Ã¤>± Ä˝À∫+#· >∑*–q e´≈£îÔ̋ Ò HÓ’‹ø£ $\Te\qT
Á>∑Væ≤+#·>∑\s¡T Ä#·s¡D˝À #·÷|æ+#·>∑\s¡T. ùd«#̊Ã¤ ̇ ‹øÏ
eT÷\+. á e÷s¡Z+˝À Ád” Ô ùd«#·Ã ¤qT $e]dü÷Ô
j·TXÀ<ë¬s&ç¶ nH˚ø£ ø£<∏ä\qT sêXÊs¡T.

j·TXÀ<ë¬s&ç¶ eT÷&ÉT ø£<∏ë dü+|ü⁄{≤\˝À Ád”Ô\
J$‘·+ ˝Òì ø£<∏ä ˝Ò<äT. ø=ìï ø£<∏ä˝À¢ Ád”Ô bÕÁ‘·\T
Á|ü<Ûëq+>± ø£qã&É‘êsTT. ø=ìï ø£<∏ä˝À¢ Ád”Ô bÕÁ‘·\T
n+‘·Ø¢q+>± ñ+≥÷ Á|ü<Ûëq bÕÁ‘· ìs¡«Væ≤düTÔ+{≤sTT.
eTs√ e÷≥˝À #ÓbÕŒ\+fÒ Ád”Ô\≈£î ÁbÕ<Ûëq´‘· Çdü÷Ô
sêdæq ø£<∏ä\T nì #Ó|üŒe#·TÃ. ñ<ëVü≤s¡D≈£î m#·ÃeTà,
eTT‘ê´\eTà, Hê– ø£eT\eTà, d”‘·eTà, sê<ÛäeTà,
•eeTà, nqdü÷j·TeTà yÓTT<ä̋ …’q Ád”ÔbÕÁ‘·\T Jeq
yêdüÔ$ø£‘·‘√ ≈£L&çq~.

eTTK´+>± ø£<∏ä\ dü+|ü⁄{Ï̋ Àì ø£<∏ä\˙ï Ád”Ô bÕÁ‘·\T
Á|ü<Ûëq+>± kÕ>∑T‘êsTT. Ád” Ô\T n#·+#·\ Ä‘·à
$XÊ«dü+‘√ J$‘êìï ¬>\T#·T≈£î+{≤s¡T. ø£cÕº̋ À¢ <ÛÓ’s¡́ +
ø√˝ÀŒ ≈£î+&Ü ìã“s¡+>± ì\ã&ç m<äTs¡Tÿ+{≤s¡T.
nqTã+<Ûë\T, Äràj·T‘·\T, Áù|eT\T, ≈£î≥T+ã
dü+ã+<Ûë\qT, ùdïVü≤ dü+ã+<Ûë\qT m+‘· Är´j·T+
#˚kÕÔjÓ÷ á ø£<∏ä̋ À¢ m+‘√ ìã<ä∆‘·‘√ J$‘êqTuÛÑ+‘√
∫Árø£]+#ês¡T. Äj·÷ dü+ã+<Ûë\qT Ä<äØÙ ø£]+#ês¡T.
Ä<äs¡Ùe+‘·+>± ‘êeTTqï |ü]dæú‘·T˝À¢ m˝≤ J$+#ê˝À
eTq eTT+<äT+#ês¡T. Ç˝≤ Ád”Ô bÕÁ‘·\qT eTôVAqï
‘·+>± ∫Á‹+#ês¡T.
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ìC≤ìøÏ \‘· mes√ ø±<äT, Áô|’y˚≥T &çf…øÏºyé m+π>CŸ
#˚dæq ne÷àsTT #ê˝≤ #·Ts¡T¬ø’+~, ø£sêfÒ |òüT÷{Ï+>¥,
dæ«$Tà+>∑T\˝À Ä]‘̊]+~. nedüs¡+ ø=~› ø± Ÿ̋ >∑sY¢ >±
≈£L&Ü |üìøÏ edüTÔ+~. q≥q˝À eTVü‰ |òüT{Ï≈£îsê\T.
yÓTT<äfÒ nìï $wüj·÷\T u≤>± Á;Û|òt #˚XÊs¡T. ø±ã{Ïº
düs¡«düqï<ä∆+>± fÒ|t ]ø±s¡¶sY ‘√ düVü‰ e∫Ã+~. ìC≤ìøÏ
Ä ne÷àsTT eT‘·TÔ eT+<äT ø£*|æq {° ‘ê>∑̋ Ò<äT. #·¬øÿs¡
ø£\T|ü⁄≈£îH̊ HÓ|ü+‘√ ̋ À|ü\øÏøÏ yÓ[fl n+‘·es¡πø dæ<ä∆+>±
e⁄+#·T≈£îqï {° ì ‘Ó#·TÃ≈£îì Ä {° ì bÕs¡uÀdæ e∫Ã+~.
ø£<∏ä q&ç|æ+~. Hê≥ø±ìï s¡øÏÔ ø£{Ïº+∫+~.

Ç+‘·˝Àπø eTs=ø£ÿ Ád”Ô n+<äTø=ì @+ Áã‘·T≈£î
Áã‘·T¬ø’Hê m+–* $düÔ] eTfi≤¢ e&É¶q≈£î nø£ÿs¡≈£î sê<äT
ø£<ë nqï~ M[¢{≤¢ e÷{≤¢&ÉT≈£î+≥÷ e⁄+≥÷
j·TTe‘·s¡+˝À E˝≤sTT>±fi¯ófl #˚] @sê m>±~>±
#·÷düTÔHêïe⁄ <ëqï Çsê<ë ø±´ôV’≤ n+≥÷ #ê˝≤ ̇ #·+>±
‘êH˚<√ CÀø˘ #˚düTÔqï≥T¢ n+≥÷ |ü+&ç¢–*+#ê&ÉT.
n+‘·̋ À ˇø£ ìC≤sTTr |üs¡T&ÉT NÛ H√s¡TàjYT me]
>∑‹ m≥T¢+<√ ˙≈£L ‘√&ÉãT≥Tºe⁄\THêïs¡T ø£<ë Ád”Ôì
>∑÷]Ã n+‘· ˙#·+>± e÷{≤¢≈£î ø=+‘· düuÛÑ́ ‘· H˚s¡TÃø√
nHêï&ÉT. B+‘√ n+<ä] H√s¡÷¢ ø£≥Tºã&ç ì»yÓTÆq dæú‹ì
>∑÷]Ã Ä˝À∫+#·kÕ>±sTT. n|ü⁄Œ&ÉT >±ì ̌ ø£ Ä˝À#·q
‘·fīó ≈£îÿq yÓTs¡Te Ò̋<äT. n<̊ Ä ø±s¡T˝À e∫Ãq e´øÏÔøÏ
dü+ã+~Û+∫q $wüj·T+. (|ü]‘·́ ø£Ô, |ü⁄≥ : 234) Á|üMT\,
ã]ã‘· Ô\ u§eTà ø£<∏ ä\˝À Ád” Ô\ düeTdü´\qT
$e]+#ês¡T.

<ë+|ü‘·́  J$‘· düeTdǘ \T :
e÷qe dü+ã+<Ûë\T nìï+{Ï̋ À eT<ÛäTs¡yÓTÆq~ Ád”Ô,

|ü⁄s¡Twü dü+ã+<Ûä+. Bìì bÕX¯$ø£ kÕúsTT qT+&ç
‘·|æŒ+#˚~ Á|üDj·TeTT. ~e´‘ê«ìøÏ #π̊sÃ~ <Ûäs¡àeTT.
Ç˝≤+{Ï <Û äs ¡àã<ä ∆y ÓT Æq Á| üDj·Ty˚T ì»yÓT Æq
<ë+|ü‘ê´ìøÏ JeeTT. <ë+|ü‘·́  Jeq+ nH˚~ Ád”ÔøÏ
m+‘· nedüs¡yÓ÷ |ü⁄s¡Twüß&çøÏ ≈£L&Ü n+‘˚ nedüs¡+.
Ád”ÔøÏ |ü⁄s¡Twüß&ç‘√ düVü≤Jeq+ ø±e\dæqfÒ¢ |ü⁄s¡Twüß&çøÏ

Ád”Ô‘√ düVü≤Jeq+ ø±yê*. Ád”Ô |ü⁄s¡Twüß eT<Ûä́  kÕ+|ò”Tø£+>±
e⁄qï á ndüe÷q‘·«+ e\¢H˚ Ád”Ô |ü⁄s¡Twü dü+ã+<Ûë˝À¢
nH˚ø£ düeTdü´\T |ü⁄≥Tºø=dü÷Ô ñ+{≤sTT. Bìì
j·TXÀ<ë¬s&ç¶ m#·ÃeTà ø£<∏ë dü+|ü⁄{Ï̋ À ì•Ã‘ês¡ú+ nH̊ø£
ø£<∏ä̋ À Ç≥Te+{Ï Ád”Ô |ü⁄s¡Twüß\ eT<Ûä́  <ë+|ü‘·́  J$‘·
düeTdü´\T sê≈£L&É<äì <Ó’e düìï~Û˝À >∑T&√¢ ô|[fl
#̊düTø=ì e∫Ã <ä+|ü‘·T\T B$+#·eT+{≤s¡T. á ø£<∏ä̋ À
|ü˝…¢≥÷] yê‘êes¡D+˝À Áù|eT\T ÄbÕ´j·T‘·\T
ø£ì|ækÕÔsTT.

j·TXÀ<ë¬s&ç¶ m#·ÃeTà ø£<∏ä̋ À¢ ª$TsƒêsTT sêeT\Tµ
ø£<∏ä˝À H˚{Ï düe÷»+˝À »s¡T>∑T‘·Tqï düeTø±©q
Ç‹e‘êÔìï rdüTø=ì á ø£<∏ä #Ó|üŒ&É+ »]–q~.
sêeTT\TøÏ Ç<ä›s¡T uÛ≤s¡́ \T ñHêï yês¡T ‘·eT kÕ«s¡ú+
#·÷düT≈£îHêïπs ‘·|üŒ uÛÑs¡Ô uÛ≤>√>∑T\qT #·÷&És¡T. <ë+‘√
sêeTT\Tì |üìøÏ sêì edüTÔe⁄>± »eTø£{≤ºs¡T. Ä u≤<Ûä*ï
eT]Ã b˛e&ÜìøÏ ‘ê>∑T&ÉT n\yê≥T #˚düT≈£îHêï&ÉT.
Ç≥Te+{Ï ã‘·T≈ £î\T ì‘·´ J$‘·+˝À mH√ï
#·÷düTÔHêïeTT. s¡#·sTTÁ‹ H˚{Ï <ë+|ü‘·́  J$‘· düeTdǘ
\qT á ø£<∏ä̋ À ø£fi¯fl≈£î ø£{Ïº+#ês¡T.

$TsƒêsTT sêeTT\T eTT+<äT #·÷|ü⁄ ˝Òìyê&ÉT.
ej·TdüT˝À ñqïHê&ÉT ø£wüº|ü&ç dü+bÕ~+#ê&ÉT. ø±˙
<ëìï ø±bÕ&ÉTø=ì eTT+<äT #·÷|ü⁄‘√ yÓqπødüTø√ Ò̋<äT.
ej·TdüT ñqïHê&ÉT, ‹ì, ‘ê–, uÛ≤s¡́ \‘√ sêÁr, |ü>∑\÷
nq≈£î+&Ü düTK|ü&Ü¶&˚ ‘·|üŒ, eTTdü* ej·TdüT˝À
|ü]dæú‘·T\T m˝≤ ñ+{≤jÓ÷ nì <ä÷sê˝À#·q #̊j·Tì
eT÷s¡Tâ¤&ÉT.

á ø£<∏ä̋ À s¡#·sTTÁ‹ ‘·q nqTuÛÑe+˝À m<äT¬s’q
yê] eTqdüÔ‘ê«\T, n_ÛÁbÕj·÷\T yÓ*ãT∫Ã+~.
dü«j·T+>± ‘·q nqTuÛÑe+˝Àì dü+|òüT≥qqT ≈£L&Ü
‘Ó*j·TCÒdæ+~. ªªm<äT›H√ïìøÏ ãT~›̋ Ò<äT, ãT~›H√ïìøÏ
m<äT›̋ Ò<äTµµ nqï kÕyÓT‘· >∑Ts=ÔdüTÔ+~ á ø£<∏ä̋ À. uÛ≤s¡́
eT+∫<Ó’Hê uÛÑs¡Ô eT+∫ yê&ÉTø±<äT ˇø£#√≥ eTs=ø£]
$wüj·÷ìø=ùdÔ uÛÑs¡Ô m+‘√ ù|s¡Tqïyê&ÉT ø±ì m+<äT≈£L
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n+≥÷ ádü&ç+#·T≈£î+≥T+~ uÛ≤s¡´. n<˚ $<Ûä+>±
s¡#·sTTÁ‹ uÛÑs¡Ô >=|üŒ ø£fi≤ø±s¡T&ÉT ø±ã{Ïº n+<äyÓTÆq
u£eTàqT #·÷dæ eTqkÕsê dü+‘√wæ+#ê&ÉT. n~ #·÷dæ
ndü÷j·T|ü&É¶ ÄyÓT ‘·q ‘·|ü⁄ŒqT yÓT\¢>± ‘Ó\TdüT≈£î+~.
‘·q nqTuÛÑe+˝Àì dü+|òüT≥q\qT düe÷»+˝À #·÷dæq
nH̊ø£ $wüj·÷\qT m#·ÃeTà ø£<∏ä\T nH̊ ø£<∏ë dü+|ü⁄{Ï̋ À
nø£ås¡ ã<ä∆+ #̊XÊs¡T. uÛ≤s¡́ uÛÑs¡Ô\T dü+kÕs¡+ nH̊ ã+&çøÏ
¬s+&ÉT m<äT›̋ ≤¢+{Ï yês¡T n$ düe÷q+>± q&ÉTùdÔH˚
>∑eT´+ #˚s¡T‘êsTT. n<˚$<Ûä+>± uÛ≤s¡́ uÛÑs¡Ô\T Ç<ä›s¡T
ˇø£]H=ø£s¡T ns¡ú+ #˚düTø=ì J$+#ê\ì á ø£<∏ä <ë«sê
$e]+#ês¡T.

$yêVü≤ e´edüú |ü]#·j·T+ :
uÛ≤s¡rj·T $yêVü≤ e´edüú n‹ |ü$Á‘·yÓTÆq~.

≈£î≥T+u≤ìï ìs¡íj·T+#˚~, ì]à+#˚~ $yêVü≤+.
|ü⁄sêD≤\ ø±\+˝À, sê»]ø£|ü⁄ s√E\˝À |ü⁄s¡Twüß&ÉT
|üsêÁø£e÷ìï #·÷|æ Åd”Ôì $yêVü≤+ #˚düT≈£îH˚yê&ÉT. Ä
ø±\+˝À Åd”Ôì ÄdæÔ>± uÛ≤$+#˚ yês¡T. |ü⁄s¡Twüß&ÉT Åd”Ôì
b˛wæ+#·>∑\&Ü, ø±bÕ&É>∑\&Ü yÓTT<ä˝…’q n+XÊ\≈£î
ÁbÕ<Ûëq´‘· ñ+&˚~. Åd”Ô e´øÏÔ‘ê«ìøÏ >∑T]Ô+|ü⁄ ñ+&˚~
ø±<äT. Áù|$T+#·Tø=ì ô|[fl#̊düTø=qï uÛ≤s¡́ uÛÑs¡Ô\T ø£*dæ
yÓT\dæ Ä&ÉT‘·÷ bÕ&ÉT‘·÷ dü+kÕsê\T #˚ùdÔ Ä Ç Ò̋¢
dü«s¡Z+ ne⁄‘·T+~. nsTT‘˚ Áù|eT ù|s¡T‘√ »]π> Áù|eT
$yêVü‰˝À¢ Åd”Ô̋ Ò m≈£îÿe>± yÓ÷düb˛‘·THêïs¡T. Áù|eT,
ô|[fl ù|s¡T‘√ |ü⁄s¡Twüß&ÉT Åd”Ôì áHê{ÏøÏ ‘·q u≤ìdü>±H̊
ñ|üjÓ÷–+#·Tø=+≥THêï&ÉT. Áù|$T+∫ô|[fl #˚düT
≈£îqï+‘· e÷Á‘·q Ä&É<ëìô|’q düsê«~Ûø±sê\T

|ü⁄s¡TwüßìøÏ m˝≤ e#êÃsTT. Åd”Ô M{Ïqìï+{Ïì qT+&ç
m+<äT≈£î s¡øÏå+#·Tø√ Ò̋ø£ b˛‘·T+~. BìøÏ >∑\ eTTK´
ø±s¡D+ á Hê{Ïø° e÷s¡ì kÕe÷õø£ <äèø£Œ<∏äy˚T nì
s¡#·sTTÁ‹ #Ó|ü⁄Œ‘·THêïs¡T.

|üs¡+<ÛëeTj·T´ >±s¡T MTπseTHêï Hêπø+ u≤<Ûä̋ Ò<äT.
e÷ ≈£î\+˝À eT÷&ÉT s¡ø±\ ô|[flfi¯ófl #Ó\T¢ã&ç˝À
e⁄HêïjYT. Ç+{Ï ô|<ä›\T <ëdü]ì eT<Ûä́ e]Ô>± ô|{Ïº
ìX¯Ã sTT+#˚ ô|[fl. á ô|[fl ≈£L&Ü |æ\¢ ÇcÕºìøÏ
e´‹πsø£+>± »s¡T>∑<äT. ¬s+&Ée~ m‘·TÔø£≥¢ ô|+&ç¢. Ç~
e<Ûä÷es¡T\ ô|<ä›\ Á|üẙTj·T+ ̋ Ò≈£î+&Ü »s¡T>∑T‘·T+~.
Ç<ä›s¡÷ ø£*dæ ̌ ø£ sêÁ‹ yÓ[flb˛sTT eTs¡THê&ÉT $+<äT‘√
ô|<ä›\+<ä] Äosê«<ä+ bı+<˚ ô|+&ç¢ eT÷&Ée~
Ç\¢]ø£|ü⁄ ô|+&ç¢ z© Çe«˝Òì es¡T&ÉT Ç\¢]ø±ìøÏ
n+^ø£]kÕÔ&ÉT.

eTT–+|ü⁄ :
kÕVæ≤‘·´+ kÕs¡«»˙qyÓTÆq~. kÕs¡«ø±*ø£+>±

ñ+≥T~. eTìwæ˝À |ü]es¡Ôq ‘Ó∫Ã C≤„qCÀ´‹ì
yÓ*–+#˚̋ ≤ ñ+&Ü. J$‘·+˝Àì ø£wüºqcÕº\qT ‘êqT
ø=+‘· ùd|üsTTHê eT]∫b˛j˚T≥≥T¢ s¡#·q #Ój·÷´*.
Ç≥Te+{Ï s¡#·q\T H˚{Ï ø±˝≤ìøÏ m+‘√ nes¡düs¡+.
Ç˝≤+{Ï s¡#·q\T #̊dæq yês¡T eTT~>∑+{Ï düTC≤‘ê¬s&ç¶
>±s¡T. ‘Ó\+>±D kÕe÷õø£ J$‘·+˝À edüTÔq e÷s¡TŒ\≈£î
nqT>∑TD+>± Á|ü‹düŒ+~dü÷Ô j·TXÀ<ë¬s&ç¶ nH̊ø£ ø£<∏ä\T
sêdæ+~. kÕe÷õø£ø£ Jeq |ü]dæú‘·T\qT M] ø£<∏ä̋ À¢
∫Á‹+#·≥+ $X‚wü+>± #Ó|üŒe#·TÃ.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. bÕø±\ j·TXÀ<ë¬s&ç¶. j·TXÀ<ë¬s&ç¶ ø£<∏ä\T  yÓTT<ä{Ï dü+|ü⁄{Ï, qe#˚‘·q |ü_¢wæ+>¥ Vü≤ÖCŸ, ôV’≤<äsêu≤<é.
2. bÕø±\ j·TXÀ<ë¬s&ç¶, j·TXÀ<ë¬s&ç¶ø£<∏ä\T ¬s+&Ée dü+|ü⁄{Ï, $XÊ˝≤+Á<Ûä |ü_¢wæ+>¥ Vü≤ÖCŸ, ôV’≤<äsêu≤<é
3. ẙ<ä–] sê+u≤ãT, ø£<∏ëìø£, \ø£ǻ eTT ̀  \ø£åD≤\T, Áo bı{Ïº ÁosêeTT\T $X̄«$<ë´\j·T+, Hê+|ü*¢, ôV’≤<äsêu≤<é.
4. b˛s¡+øÏ <äøÏåDeT÷]Ô, ø£<∏ëìø£ dü«s¡÷|ü dü«uÛ≤yê\T, ôV’≤<äsêu≤<é. 1988.
5. sê$ Áù|eT\‘·, uÛ≤s¡rj·T kÕVæ≤‘·́  ìsêà‘·\T bÕø±\ j·TXÀ<ë¬s&ç¶, kÕVæ≤‘·́  nø±&É$T Á|ü#·Ts¡D\T, 2015
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Áoø£wüí<˚esêj·T\ j·TT>∑+, ‘Ó\T>∑T kÕVæ≤‘ê´ìøÏ
ªdü«s¡íj·TT>∑+µ>± Á|üdæ~∆¬øøÏÿ+~. Áoø£wüí<˚esêj·T\T,
n#·T´‘·<̊esêj·T\T <äøÏåD<̊X̄ |ü]bÕ\q ø√dü+, ‘Ó\T>∑T
Hêj·Tø£ sêE\qT eT<ÛäTs¡, ‘·+C≤ePs¡T\˝À ‘·eT
kÕeT+‘·T\T>± ìj·T$T+#·Tø=Hêïs¡T. Hêj·Tø£sêE\
Ä<äs¡D ø√dü+ ‘Ó\T>∑T ôd’ì≈£î\T, ø£$ |ü+&ç‘·T\T
‘Ó\T>∑T ÁbÕ+‘·+ qT+&ç <äøÏåD <˚XÊìøÏ ‘·s¡*yÓfi≤fls¡T.
Áø°.X̄.1565 ̋ À »]–q ‘·[flø√≥ j·TT<ä∆+˝À $»j·Tq>∑s¡
kÕÁe÷»´+ eTVü≤àBj·TT\ eX¯yÓTÆ+~. n+<äTe\¢
‘Ó\T>∑T ÁbÕ+‘·+˝Àì ø£e⁄\≈£î, >±j·T≈£î\≈£î, •\TŒ\≈£î
sêC≤<äs¡D ‘·–Zb˛sTT+~. ø±ã{Ïº, ‘Ó\T>∑TÁbÕ+‘·+˝Àì
ø£e⁄\T, |ü+&ç‘·T\T, •\TŒ\T yÓTT<ä̋ …’qyês¡T eT<ÛäTs¡,
‘·+C≤ePs¡T˝À¢ì sêE\qT ÄÁX̄sTT+#ês¡T.

kÕVæ≤‘·´ b˛wüD˝À, sê» ìs¡«Vü≤D˝À Hêj·Tø£
sêE\T $»j·Tq>∑s¡ sêE\qT Ä<äs¡Ù+>± rdüTø=ì,
‘Ó\T>∑T ø£$ |ü+&ç‘·T\qT, ‘Ó\T>∑T uÛ≤cÕ kÕVæ≤‘ê´\qT
b˛wæ+#ês¡T. ø±ã{Ïº, 17, 18 X¯‘êu≤›\˝À ‘Ó\T>∑T
kÕVæ≤‘·́ + ‘Ó\T>∑T<̊X̄+ dü]Vü≤<äT›\qT <ë{Ï <äøÏåD <̊X̄+,
eTTK´+>± ‘·+C≤ePs¡T, eT<ÛäTs¡, #Ó+õ, |ü⁄<äTø√ÿ≥,
yÓTÆdü÷s¡T yÓTT<ä̋ …’q πø+Á<ë\˝À $\dæ*¢+~. ‘Ó\T>∑T
kÕVæ≤‘·´ #·]Á‘·ø±s¡T\T ª<äøÏåD≤+Á<Ûä j·TT>∑+µ nì
Á|ü‘˚́ øÏ+∫, Ä+Á<Ûä yêàj·T |ü]D≤eT+˝À Ä ø±\|ü⁄
ÁbÕ<Ûëq´‘·qT >∑T]Ô+#ês¡T. Ä ø±\+ Á|üÁøÏj·T yÓ’$<Ûä́ +
˝Àq÷, s¡#·Hê dü«s¡÷|ü+˝Àq÷, uÛ≤wü, XË’\T\˝Àq÷,
kÕVæ≤‘·́  Á|üjÓ÷>±\˝Àq÷ m+‘√ Á|ü‘̊´ø£‘·qT Á|ü<ä]Ù+
∫+~. Ç˝≤ mH√ï $•wüº\‘√ yÓ\Te&çq á j·TT>∑+˝À
Hêj·Tø£ sêE\T Ä#·]+∫q yÓ’~ø£ ø£sêà#·s¡D Á|üX¯dæÔì
>∑T]+∫ ≈£L&Ü Á|ü‘˚́ ø£+>± #Ó|ü⁄Œø√yê*.

yÓ’~ø£ ø£sêà#·s¡D+ :
Hêj·Tø£ sêE\T Áu≤Vü≤àDT\≈£î nÁ>∑Vü‰sê\T Ç∫Ã

b˛wæ+#·&Éy˚T ø±≈£î+&Ü yêfi¯fl‘√ yÓ’~ø£ ø£s¡àø±+&É\qT
ìs¡«Væ≤+|ü#˚ùdyêfi¯ófl. $yêVü≤ düeTj·T+˝À |ü⁄s√Væ≤‘·T
\≈£î  uÛÑ÷] dü+uÛ≤eq*∫Ãq≥T¢  ø=ìï ø£‘·T˝À¢
ø£ì|ædüTÔ+~.

$»j·Tsê|òüTe ø£fi≤´D+ :
dü+ø£\Œ+ : X¯óuÛÑXÀuÛÑH˚ eTTVüAπsÔ Ä<ä́ ' Áu≤Vü≤àD'

~«rj·T |üsêπsú, X‚«‘· esêVü≤ø£̋ ÒŒ, yÓ’edü«‘·eTq«+πs,
ø£*j·TTπ> Á|ü<∏äeTbÕ<˚, »+ã÷B«ù|, uÛÑs¡‘·eπs¸, uÛÑs¡‘·
K+&˚, ndæàq«s¡Ôe÷H˚ e´eVü‰]ø£ #ê+Á<äe÷H˚ kÂeT´
HêeT dü+e‘·‡πs, ñ‘·Ôsêj·TH˚, edü+‘·sö yÓ’XÊKe÷ùd
X¯óø£¢|üπøå Ä<ä´X¯óuÛÑ qø£åÁ‘·, X¯óuÛÑ jÓ÷π>, X¯óuÛÑø£s¡D
j·TTø±Ôj·÷+ ÄkÕ´+X¯óuÛÑ‹‘Í n#·T´‘· uÛÑ÷bÕ\
≈£îe÷s¡dǘ , $»j·T sê|òüTe uÛÑ÷bÕ\dǘ $yêVü‰K´+
ø£s¡à ø£]wǘ e÷DdüÔ <ë<Í.

ô|’q ‘Ó\T|üã&çq ø±\+ e\¢ á Hê≥ø£+ Áø°düTÔX̄ø£+
1669 @Á|æ̋ Ÿ 21 y˚T 7 ‘˚B˝À¢ s¡∫+#·ã&ç+~.

eTHêïs¡T<ëdü $˝≤dü+ :
dü+ø£\Œ+ : X̄óuÛÒ XÀuÛÑqeTTVüA¬sÔ............. X̄óuÛÑø£HêïeT

dü+e‘·‡πs, ñ‘·Ôsêj·TDÒ, edü+‘·sö #Ó’Á‘·e÷ùd Xó̄ø£¢ |üπøå
Ä<ä« |ü+#·e÷´+X̄óX̄ó‹<∏Í >∑Ts¡Tyêdüs¡ j·TTø±Ôj·÷+........
ÄkÕ´+ Áo s¡|òüTTHê<∏äuÛÑ÷bÕ\ ≈£îe÷s¡dü´ n#·T´‘·
$»j·T sê|òüTe uÛÑ÷bÕ\dǘ  ñ<ë«Vü≤K´+ ø£s¡àø£]wǘ
e÷q ‘·<ë<Í

ô|’ dü+ø£\Œ+ e\q eTHêïs¡T <ëdü $˝≤dü+ Hê≥ø£+
Áø°düTÔX¯ø£+ 1662 @Á|æ̋ Ÿ 18e ‘˚Bq s¡∫+#ês¡T.

s¡+>±»eTà ‘·q Hê≥ø£+˝À s¡#·Hê ø±˝≤ìï
‘Ó\|ü&É+‘√ bÕ≥T,  $yêVü≤ Á|üÁøÏj·T, nø£ÿ&É »]π>
$wüj·÷\ìï+{Ïì á $<Ûä+>± $e]+∫+~.

 - yÓ’. •e≈£îe÷sY, |ü]XÀ<Ûäø£j·T $<ë´]∆, ‘Ó\T>∑T $uÛ≤>∑+, ôV’≤<äsêu≤<é $X¯«$<ë´\j·T+, ôV’≤<äsêu≤<é.

<äøÏåD≤+Á<Ûä j·TT>∑+˝À yÓ’~ø£ ø£sêà#·s¡D+
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ªªqTeTTVüAs√Ô dæÔ«‘·́ qT>∑Vü≤í+‘·T düeTTVüAs¡ÔeTqTÔ
düTÁ|ü‹wæº‘·eTdüTÔµµ

n+≥÷....
yê. nì sT÷ $<Ûëq, <̊e‘êVü‰«q, Hê+<ä́ –ïeTTK,

kÕï‘·ø£Áe‘·, |ü⁄q'|ü⁄D≤´Vü‰#·q, n+≈£îsês¡ŒD,
ø£Hê´es¡D, eT+>∑fi≤wüºø£, qe eÁdüÔ<Ûës¡D eT+>∑fi¯
dü÷Á‘·<Ûës¡D $eVü≤Á|ü<Ûëq ôVAe÷~ X¯óuÛÑø£s¡à+˝≤#·
]+|ü CÒj·TTdüeTj·T+ãTqµµ nì eT]j·TT |ü⁄s√Væ≤‘·T\T
$yêVü≤ X‚wü ôVAeT+ãT\T X‚K]+#·T ø£fīµµ nì $yêVü≤
$<ÛëHêìï, #̊j·÷*‡q ø£‘ê´\qT >∑T]+∫ s¡+>±»eTà
#ê˝≤ $es¡+>± $e]+∫+~.

eTHêïs¡T <̊e⁄&ÉTùV≤eTã®HêsTTø± dü«j·T+es¡+˝À
dü+ø£\Œ+-X¯óuÛÒXÀuÛÑH˚ eTTVüQsöÔ.....kÂeT´HêeT

dü+e‘·‡πs, ñ‘·Ôsêj·TDÒ, edü+‘·πsÔ, #Ó’Á‘·e÷ùd X¯óø£¢|üπøå,
n<ä´X¯óuÛÑ n<ä´ X¯óuÛÑ qø£åÁ‘·. s¡ø±Ôã®HêsTTø± sê»
>√bÕ\jÓ÷' ñ<ë«Vü‰K´+ ø£s¡àø£]wǘ  e÷Dµµ nì ø±\
ìπs›XÊìï ‘Ó\T|ü⁄‘·THêïs¡T. Bì e\q Hê≥ø£+ Áø°.X̄ 1667-
e÷]Ã21-@Á|æ̋ Ÿ ‘̊~\ eT<Ûä́  s¡∫+∫+<äì #Ó|üŒe#·TÃ.
$»j·T sê|òüTe ø£fi≤´DìøÏ, BìøÏ eT<Ûä́  ̌ ø£ HÓ\ s√E\
e´e~Û ñ+&Ée#·TÃ.

$»j·T sê|òüTe Hêj·T≈£î&ÉT |üP‘·qVü≤s¡D+˝À  ø±\
ìπs›X¯+ #˚XÊ&ÉT. Çø£ÿ&É $yêVü≤+ Á|üÁøÏj·T Ò̋<äT ø±ì
dü«dæÔyê<äq+ nH˚ yÓ’~ø£ Á|üÁøÏj·T ñ+~.

dü«dæ Ô yê#·ø£ n+fÒ X¯óuÛ ÑdüeTj·÷\qT, X¯óuÛ Ñ
düeTj·÷\ ‘·sê«‘· düsê«]wüº XÊ+‘·́ s¡ú+ #̊ùd yÓ’~Ûø£ ø£s¡à.
Çø£ÿ&É q+<äT&ÉT |ü⁄s√Væ≤‘·T\qT |æ*|æ+∫, ‘·q
≈£îe÷s¡T&Ó’Hê Áo ø£wüßí&çøÏ dü«dæÔ yê#·q+ Ä#·]+#·eTì
ø√πs düeTj·T+˝À..

ªªX̄óø±¢+ãs¡<Ûäs¡+ $wüßíyéTµµnì ....X̄óuÛÒXÀuÛÑqeTTVüQπsÔ
Ç‘ê´~>± ÁbÕs¡+_Û+∫ ndæàHé es¡Ôe÷H˚, yê´eVü‰]πø,
#·+Á<äe÷q Ks¡HêeT dü+e‘·‡πs ñ‘·Ôsêj·TDÒ edü+‘·πsÔ
#Ó’Á‘·e÷ùd, X¯óø£¢ |üπøå Ä<ä́  |ü+#·e÷´+ X¯óuÛÑ‹<ÛÍ >∑Ts¡T

yêqs¡ dü+j·TTø±Ôj·÷+..... ndǘ ≈£îe÷s¡dǘ  düsê«]wüº
XÊ+‘·́ s¡∆+ ø£\X̄|üPC≤+ ø£]ùw´. nH̊qø£\XÀ<äø£ e÷s¡®H̊q
nq´≈£îe÷s¡dü´ düeTdüÔ |”&Ü|ü]Vü‰s√düTÔ.... ndæàHé
>∑ùV≤XÀuÛÑq |üs¡+|üsêyê|æÔs¡düTÔµµ Ks¡ dü+e‘·‡s¡+ Áø°.X¯.
1658‘√ dü]b˛‘·T+~. Çø£ÿ&É |ü⁄D≤´Vü≤e#·q $<Ûëq+
#Ó|üŒã&ç+~. ø£fīX̄+˝À ̇ {Ïì ñ+∫, e÷$T&ç ø=eTà\
ô|’ qT+&ç, ø£\X̄»˝≤ìï eT+Á‘· dü+kÕÿs¡+>± #̊dæ ø£\X̄
|üP» nsTTq ‘·sê«‘· Ä »˝≤ìï Ç+{Ï̋ À|ü\ #·\T¢‘ês¡T.
Bì e\q Ç+{À¢ ñ+&˚yê]øÏ, Á|ü‘˚´ø£+>± dü«dæÔ
|ü⁄D≤´Vü≤e#·q+ ø±yê*‡q yê]øÏ düeTdüÔ |”&É\T
|ü]Vü‰s¡+ ne⁄‘êj·Tì qeTàø£+.

$Á|üHês¡j·TD #·]Á‘·- ‹s¡Tyêsê<Ûäq düeTj·T+˝À
dü+ø£\Œ Ç˝≤ ñ+~. X¯óuÛÒXÀuÛÑq eTTVüQπsÔ......ndæàHé
es¡Ôe÷q yê´eVü‰]ø£ #·+Á<äe÷H˚q q+<äqHêe÷dü+
eT‘·Œπs Äj·TH̊, X̄óuÛÑe÷H̊ X̄óuÛÑø£s¡H̊ @e+>∑TD $X‚wüD
$•cÕºj·÷+, X¯óuÛÑ‹<∏˚ #·+|üø±s¡D´ |ü⁄D´ πøåÁ‘˚
Áosê»>√bÕ\ kÕ«$T düìï<ÛÍ. ªª$»j·Tsê|ò üTe
uÛÑ÷bÕ\dǘ  düsê«_Ûwüº dæ<Ûä́ s¡∆+ Áosê»>√bÕ\ kÕ«$T
|üPC≤+ø£]ùw´.µµ Ç+<äT˝À ‘Ó\T|üã&çq dü+e‘·‡s¡+-
q+<äq- Ç~ $»j·Tsê|òüTe Hêj·T≈£î&ÉT sê»´ bÕ\q
#˚dæq ø±\+. (Áø°. X¯ 1652) Bìì ã{Ïº á Hê≥ø£+
$»j·T sê|òüTe Hêj·T≈£îì |ü]bÕ\q ø±\+˝À
yÓ\Te&ç+<äì ns¡ú+ ne⁄‘·T+~.

ô|’ ñ<ëVü≤D\qT ã{Ïº yÓ’~ø£ ø£s¡à\qT Ä#·
]+#·&É+˝À Hêj·Tø£ sêE\T m+‘· uÛÑøÏ Ô ÁX¯<ä›\T
eVæ≤düTÔHêïs√ ns¡ú+ ne⁄‘·T+~. n+‘˚ø±≈£î+&Ü á
dü+ø£\Œ+˝À ª#ê+Á<äe÷q+µ nì e´eVü≤]+|üã&ç+~.
Bìì ã{Ïº Hêj·Tø£ sêE\T, e÷dü|ü]>∑D≤ìï ‘Ó\T>∑T
<˚X¯ |ü<ä›‹H˚ bÕ{ÏdüTÔHêïs¡H˚~ düŒwüº+ ne⁄‘·T+~.
ªkÂs¡e÷q e÷dü+µ nH˚~ Á<ë$&É ÁbÕ+‘·+˝À
Á|ü#ês¡+˝À ñ+~. á ø±s¡D+ e\¢H˚ ‘·$Tfi¯ dü+e‘·‡
sê\T, ‘Ó\T>∑T dü+e‘·‡sê\˝À ø=ìï s√E\˝À dü«\Œ
yÓTÆq ‘˚&Ü\T+{≤sTT.
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ÄHê{Ï Hê≥ø±\˝À Ç≥Te+{Ï dü+ø£\Œ+ sêj·T&É+
á ø±\+˝Àì ø=+<ä]øÏ #Ûê+<ädüyê<ä+>± ø£ì|æ+#·e#·TÃ,
ø±˙ #·]Á‘· Á|üø±s¡+>± #·÷ùdÔ Ç≥Te+{Ï  kÕ+Á|ü
<ëj·÷\ e\q #·]Á‘·, kÕVæ≤‘·´\ ∫≈£îÿeTT&ÉT\T
$|üŒ&ÜìøÏ m+‘·>±H√ düVü≤ø£]kÕÔsTT.

Hêj·Tø£sêE\ ø±\+˝À eTs=ø£ $X‚wü+ ñ+~,
n<˚+≥+fÒ Hêj·Tø£sêE\ ø±\+˝À ñqï Áu≤Vü≤àD
Á|üuÛ≤e+, yÓ’~ø£ ø£s¡à $<Ûëq+, yÓTT<ä̋ …’q$  eTVü‰sêÁwüº
sêE\T sêdæq s¡#·q˝À¢ ø£ì|æ+#·e⁄.

eTT–+|ü⁄ :
<äøÏåD≤+Á<Ûä j·TT>∑+˝Àì16,17 X¯‘êu≤∆\ eT<Ûä´

ø±\+˝À ñqï≥Te+{Ï kÕ+|òæTø£, Ä]úø£, kÕe÷õø£,

kÕs¡dü«‘· n+XÊ\qT ‘Ó\TdüTø√e&ÜìøÏ m+‘·>±H√
ñ|üjÓ÷>∑|ü&ÉT‘êsTT. düe÷»+˝Àì Á|ü»\ Jeq
$<ÛëHêìï >∑T]+∫  •eø£e⁄\ ‘·sê«‘·, eT∞fl Hêj·Tø£
sêE\ ø±\+˝À yÓ\Te&çq s¡#·q\˝ÀH˚ m≈£îÿe
$esê\T ‘Ó\TdüTÔHêïsTT. <äøÏåD≤+Á<ä j·TT>∑+˝Àì
kÕ+|òæTø£ |ü]dæú‘·T\ |ü]dæú‘·T\qT >∑T]+∫ #˚düTÔqï
n<Ûä́ j·Tq+˝Àì ø=ìï Á|ü<Ûëq $wüj·÷\qT á |üÁ‘·+˝À
#·]Ã+#·&É+ »]–+~. Ç≥Te+{Ï n<Ûä́ j·THê\T Ç+ø£
$es¡D≤‘·àø£+>±, $eTs¡ÙHê‘·àø£+>± »s¡|üe\dæq
nedüsêìï á |üÁ‘·+ <ë«sê kÕVæ≤‘·´ n<Ûä´j·Tq
•\Ts¡≈£î, |ü]XÀ<Ûä≈£î\≈£î »„|æÔøÏ rdüT≈£îsêe&É+ »s¡T>∑T
‘·Tqï~.

ñ|üj·TTø£Ô Á>∑+<∏ädü÷∫ :
1. Äs¡TÁ<ä. 2004. düeTÁ>±+Á<Ûä kÕVæ≤‘·́ + (2e dü+|ü⁄≥+). ôV’≤<äsêu≤<äT: ‘Ó\T>∑T nø±&É$T Á|ü#·Ts¡D.
2. Äs¡TÁ<ä. 2015. eTT<äT›|üfi¯ì, sê~Ûø± kÕ+‘·«q+. ôV’≤<äsêu≤<äT: myÓTk˛ÿ ãTø˘‡.
3. ≈£îdüTe÷u≤sTT, ¬ø. 2001. Hêj·Tø£ sêE\ #·]Á‘·- ø£fi≤ dü+düÿ‹. ôV’≤<äsêu≤<äT: ø±e´Áo Á>±|òæø˘‡.
4. ø£cÕísêe⁄, yÓ’. 1986. ‘Ó\T>∑T kÕVæ≤‘·́  #·]Á‘·. ôV’≤<äsêu≤<äT: ‘Ó\T>∑T nø±&É$T.
5. »j·T sêeTT\T, _. 1992. kÕ+‘·«q ø±yê´\T - X¯+>±s¡ HêsTTø£\T. ôV’≤<äsêu≤<äT: ôV’≤<äsêu≤<äT

$X¯«$<ë´\j·÷ìøÏ düeT]Œ+∫q m+.|òæ̋ Ÿ. |ü]XÀ<Ûäq yê´dü+.
6. Hê>∑j·T´, õ. 2009. ‘Ó\T>∑T kÕVæ≤‘·́  düMTø£å. ‹s¡T|ü‹: qe´ |ü]XÀ<Ûäø£ Á|ü#·Ts¡D.
7. ‘Ó\T>∑T nø±&É$T. 2005. ‘Ó\T>∑T-‘Ó\T>∑T ì|òüT+≥Te⁄ . ôV’≤<äsêu≤<äT: ‘Ó\T>∑T nø±&É$T Á|ü#·Ts¡D.
8. Á|ü‘ê|ü¬s&ç¶, düTs¡es¡+. 2015. Ä+Á<ÛäT\ kÕ+|òæTø£ #·]Á‘·. $»j·Tyê&É: |ü\¢$ |ü_¢πøwüHé‡
9. sêe÷sêe⁄, mdæ«. 2012. ‘Ó\T>∑T kÕVæ≤‘·́  #·]Á‘·. ôV’≤<äsêu≤<äT: |üdæ&ç Á|ü#·Ts¡D\T.
10. yÓ+ø£≥sêe⁄, ì&É<äy√\T. 1978. <äøÏåD <˚oj·÷+Á<Ûä yêàj·T+. eTÁ<ëdüT: eTÁ<ëdüT $X¯« $<ë´\j·T+.
11. y˚+ø£{≤e<Ûëì, ~yêø£s¡¢. 2009. Ä+Á<Ûä yê»„j·T #·]Á‘·. ôV’≤<äsêu≤<äT. Ä+Á<Ûä kÕVæ≤‘·́  |ü]wü‘·TÔ.
12. yÓ+ø£≥s¡eTDj·T´, H˚\≥÷s¡T.1980. <ëøÏåD≤‘ê´+Á<Ûä kÕVæ≤‘·́ +. eT<äsêdüT: y˚<äeTT y˚+ø£≥sêj·TXÊÁdæÔ

n+&é Áã<äsY‡.
13. ÁosêeTeT÷]Ô, ø=s¡¢bÕ{Ï. 1996. ‘Ó\T>∑T kÕVæ≤‘·́  #·]Á‘·. $XÊK |ü≥ºD+: s¡eTD Áo Á|ü#·Ts¡D.
14. dü‘·́ Hêsêj·TD, ø£+uÛÑ+bÕ{Ï. 2008. Ä+Á<ÛäT\ dü+düÿ‹- #·]Á‘·2. ôV’≤<äsêu≤<äT:  ôV’≤<äsêu≤<äTãTø˘

Á≥dtº.(nqT|üeT Á|æ+≥sY‡)
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ªá Á|ü|ü+#·+ ̌ ø£ Hê≥ø£s¡+>∑+µ nqï dü÷øÏÔ eTÚøÏÔø±ìï
sê*Ãq eTVü‰ø£$ m+‘·{Ï nqTuÛÑeXÊ˝À >∑<ë! á
s¡+>∑dü ú\+˝À mH√ï s¡ø±\ bÕÁ‘·\T ‘ês¡dü|ü&ÉT
‘·T+{≤sTT. #Û·̋ À≈£îÔ\T $dæπsyêfīófl, ‘·qô|’ ‘·H̊ CÀ≈£î\T
y˚düTø=H˚yêfi¯ófl, Á|ü‹ $wüj·÷˙ï eT‹eTs¡T|ü⁄≈£î
e~ Ò̋yêfi¯ófl. <Ó’Hê´ìøÏ e÷s¡Tù|s¡T>± ã‘·T≈£î kÕ–+#˚
yêfi¯ófl, ‘·&Éu≤≥T>± @ø±+‘·+>± ñ+&˚yêfi¯ófl, @
ìs¡íj·÷ìøÏ sê˝Òø£ }–dü˝≤&˚ yêfi¯ófl eT÷s¡Tâ˝…’q
yêfi¯ófl, C≤„Hês¡Tÿ …̋’qyêfi¯ófl, <äTwüßº\T, <Ûäs¡à $•wüßº\÷
Ç˝≤.... Ç˝≤.... mìï bÕÁ‘·̋ À!

n≥Te+{Ï bÕÁ‘·\≈£î ÁbÕ‹ì<Ûä´+ eVæ≤+#˚~
kÕVæ≤‘·́ +. kÕVæ≤‘·́ +˝À ø£ì|æ+#̊ bÕÁ‘·\˙ï ̋ Àø£+˝Àì
e÷qe⁄\≈£î dü+πø‘ê Ò̋. s¡#·sTT‘·\ $$<Ûä Á|üÁøÏj·T\˝À
bÕÁ‘·\ ù|s¡T‘√ e÷qe J$‘êìï Á|ü‹_+_+|ü#˚XÊs¡T.

eTq kÕVæ≤‘·́  Á|üÁøÏj·T\˝À ø£<∏ëìø£, qe\, Hê≥ø£+
e+{Ï$ ø£<∏ä ˝Ò≈£î+&Ü ˝Òe⁄. ÁbÕNqø±\+˝À ø£<∏ä

Ò̋≈£î+&Ü, ø£<∏ëdüŒs¡Ù Ò̋≈£î+&Ü ø£$‘·«+ <ë<ë|ü⁄ Ò̋<äT.
ˇø£ y˚fi¯ ñHêï n~ #ê˝≤ ‘·≈£îÿy˚. ø±e´eT+fÒ ø£<∏ä‘√
≈£L&çq ø±e´eTH˚ ÁbÕNq ø±\+˝À ‘ê‘·Œs¡́ +. ÁbÕNq
ø±\+˝À ø£$‘·« <Û√s¡DT\˝À ˇø£f…Æq uÛ≤eø£$‘·«+˝À
ø£<∏ä @eTT+<äì n&É>∑e#·TÃ. ø±ì n$ dü+|òüT≥q\≈£î
düŒ+<äq\T. düŒ+<äq\T ôd’‘·+ ø£<∏ëdüŒs¡Ù˝Ò≈£î+&Ü
düŒwüº‘·qT bı+<ä̋ Òe⁄. ø£<∏ëdüŒs¡Ù, ø£<∏ë+X¯+ nì nHêï
eT+fÒ <ëì nqTuÛ Ñe düŒs ¡Ù‘√ ≈ £L&çq bÕÁ‘·
j·TT+≥T+~.

eTq+ @<äsTTHê ˇø£ ø£<∏äH√, qe\H√ #·~yêø£
eTq≈£î >∑Ts¡TÔ+&˚~, eTq eTqdüTqT yÓ+ã&ç+#˚~
@$T{Ï? ndü\T @ s¡#·qqsTTHê #·~yêø£ eTq≈£î
m˝≤+{Ï nqTuÛÑeyÓ÷, nqTuÛÑ÷‘√ $T>∑\ø£b˛‘˚ Ä
ø±yê´H√ï s¡#·qH√ #·<äe≥+ e\q düeTj·T+ eè<∏ëj̊T

‘·|üŒ ̋ ≤uÛÑy˚TMT ̋ Ò<äT. X¯øÏÔ >∑\ bÕsƒ¡≈£î&Ó’‘˚ n≥Te+{Ï
s¡#·qqT #·~$ m˝≤ sêj·T≈£L&É<√ H˚s¡TÃ≈£î+{≤&ÉT. @
s¡#·qqsTTHê #·~yêø£ düVü≤è<äj·T bÕsƒ¡≈£îì eTqdüTqT
yÓ+ã&ç+∫ yÓ+{≤&˚~. n+<äT˝Àì dü+|òüT≥H√, bÕÁ‘√,
yêø£́ yÓ÷, n\+ø±s¡yÓ÷ @<√ ˇø£{Ï ñ+≥T+~. n˝≤
yÓ+ã&ç+#̊<ëìì düèwæº+#·≥+˝À s¡#·sTT‘·\≈£î|üø£]+#̊
X̄øÏÔ ø±e´˝Àø±<äT*ï1 |ü]o*+#·≥+ e\qH̊ dæ~∆düTÔ+~.

n˝≤ |ü]o*+∫ #Óù|Œ≥|ü&ÉT düè»qX̄øÏÔì @ ẙTs¡≈£î
s¡#·sTT‘· ñ|üjÓ÷–+#·>∑\T>∑T‘ê&√ <ëìì ãfÒº
ø±yê´ìøÏ>±ì, eTs√ Á|üÁøÏj·÷s¡#·q≈£î>±ì >ös¡e+
ø£\T>∑T‘·T+~. qeqy√H˚àwü+>± ˝Ò≈£î+&Ü, qe´‘·

Ò̋≈£î+&Ü @ s¡#·Hê Ä<ä]+#·ã&É<äT.
s¡#·sTT‘·\T ÁãVü≤à<˚e⁄fi‚¢+ø±<äT. ˝Àø±ìï #·÷ùd

ø£<∏äqT, n+<äT˝Àì bÕÁ‘·*ï ì]à+#·T≈£î+{≤s¡T. n+<äTπø
ª˝Àø£eTTà M&ç s¡düeTTà Ò̋<äTµ2 ` nì nHêïs¡T. ø£<∏äqT
bÕÁ‘·*ï düèwæº+#·≥+˝Àø£$øÏ |ü]dæú‘·T\ Áb˛<ä“\+
#ê˝≤ñ+≥T+~. ÁãVü≤àdüèwæº ôd’‘·+ Ç+<äT≈£î _Ûqï
yÓTÆ+<̊MT ø±<äT. Çwüº+ e∫Ãq≥T¢ ÁbÕDT*ï düèwæº+#·{≤ìøÏ
ùd«#·Ã¤̋ Ò<äT. Ä ÁbÕDÏ bÕ|ü|ü⁄D≤´\ u≤ …̋Hé‡ w”{ŸqT ãfÒº
|ü⁄≥Tºø£. bÕ|ü|ü⁄D≤´\qT eTq+ n+^ø£]+#·ø£b˛‘˚,
‘·*¢<ä+Á&ÉT\ JHé‡ e+{Ïy˚ Á|ü<Ûëq bÕÁ‘· eVæ≤kÕÔsTT
nì #Ó|ü≈£î+<ëeTT! ‘·*¢<ä+Á&ÉT\qT, |üPs¡T«\qT nH̊ø£
$wüj·÷\˝À b˛*q |æ\¢\H˚ düèwæº+#·>∑\&ÉT ‘·|üŒ
Ç‘·s¡Á‘ê neø±X¯+ Ò̋<äT. s¡#·sTT‘· ≈£L&Ü n+‘˚. ‘êqT
#·÷∫q ̋ Àø£+˝Àì nqTuÛÑe+‘√H√, <√Vü≤<ä+#̊dæq Ç‘·s¡
|ü]dæú‘·T\‘√H√ ø±e´+˝À bÕÁ‘·*ï dü+|òüT≥q*ï düèwæº+#·
>∑\T>∑T‘ê&ÉT.

‹\ø˘ sêdæq neTè‘·+≈£î]dæq sêÁ‹˝À ªHê
ø£$‘·«+˝À H˚qT <=s¡T≈£î‘êqTµ ` nH˚ K+&çø£ ñ+~.
n+<äT˝À

` Ä#ês¡́  ã÷<ë{Ï y˚+ø£fÒX¯«s¡T¢
bÕÁ‘· düè»q |ü<ä∆‹
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ªªdüèwæºjÓTTø£ÿ s¡Vü≤dǘ +
Ádüwü º≈£î ‘Ó*j·Tø£b˛e≥y˚T ∫Á‘·+ n<äT“¤‘·+
n<äT“¤‘·+ $∫Á‘·+
Ç˝≤+{Ï |æ\¢yêDÏí m+<äT≈£îø£Hêïe⁄...
@j˚T e÷s¡TŒ\T X¯≈£îÔ\T ̇ ˝À |üì #˚XÊsTT
n+fÒ @ ‘·©¢ #Ó|üŒ Ò̋<äT.
@ Á<äe´dü+jÓ÷õ‘·+ e\¢ ÁbÕD+ ø£\T>∑T‘·T+~
ÁbÕD≤ìøÏ @s¡÷|ü+ ø±yê˝À
@s¡÷|ü+ dü]b˛‘·T+<√
ÁbÕDy˚T ìs¡ísTT+#·T≈£î+≥T+~
X¯Øs¡+ eTT+<äT>± @s¡Œ&ç
<ëH√¢ ÁbÕD+ <ä÷]≈£Ls√Ã<äTµµ ̀  nì #Ó|æŒq |ü+≈£îÔ*ï

s¡#·sTT‘· s¡#·q˝Àdüèwæº+#˚ bÕÁ‘·\≈£î nq«sTT+∫
#Ó|ü≈£î+fÒ ø£$ m+#·T≈£îqï ø£<∏äqT, Ç‹eè‘·Ô+>±
eT\#·Tø=ì düìïy˚XÊ\‘√ bÕÁ‘·\qT q&ç|ækÕÔ&ÉT. Ä
q&É|ü≥+˝À ø±s¡́ ø±s¡D dü+u+<Ûä+‘√ dü+|òüT≥q*ï
düèwæº+#·T≈£î+{≤&ÉT. Ä düèwæº+#·≥+˝À Ä bÕÁ‘· s¡÷|ü
ø£\Œq≈£î nedüs¡yÓTÆq dü+|òüT≥q\qT Ç‹eè‘·Ôy˚T
ìs¡ísTT+∫ ÁbÕD+ b˛düTÔ+~. bÕÁ‘·eTT+<äT @s¡Œ&ç,
Ç‹eè‘·Ô+ ‘·s¡Tyê‘· ìs¡ísTT+#·Tø√e≥+ ñ+&É<äT. Ç~
m˝≤+{Ï<ä+fÒ ˇø£ ø£<∏äqT nqTø=ì, Ä ø£<∏ä˝Àì
bÕÁ‘·\≈£î @j̊T q≥T\T dü]b˛‘êsê nì m+#·Tø√e≥+
˝≤+{Ï~. n˝≤ ø±≈£î+&Ü eTT+<äT>± ª|òü̋ ≤HêV”≤s√µ `
nì nqTø=ì Ä V”≤s√ ø√düy˚T ø£<∏äqT e+&É≥+
ndüVü≤»yÓTÆ+~. ø±ì düVü≤» Á|üÁøÏj·T @eT+fÒ ø£<∏äj˚T
bÕÁ‘·qT düèwæºdüTÔ+~. dü+|òüT≥q\qT ùV≤‘·Tã<ä∆+>±
n\T¢≈£îb˛e≥y˚T @ s¡#·sTT‘· nsTTHê #˚ùd|üì.

sê$XÊÁdæÔ ̀  ªªH˚qT düèwæº+#ê\qTø=qï ø=ìï bÕÁ‘·\T
n$düèwæº+#·ã&Ü¶ø£ n$HêeX¯+ ‘·|æŒ bÕ]b˛>± yê{Ïì
ì\u…{Ïº Ä|ü&É+˝À Hê≈£î ø£wüºẙT ø±ø£ qe\ sêj·T≥+˝À
ø=+‘· ø£wüºyÓTÆ+~.µµ ` nì eT÷&ÉT ø£<∏ä\ ã+>±s¡+
qe\≈£î sêdæq |”]ƒø£̋ À #Ó|ü≈£îHêï&ÉT. Äj·Tq á
eT÷&ÉT ø£<∏ä\ ã+>±sêìï ∫qï ø£<∏ä˝≤ sêj·÷\ì

ÁbÕs¡+_Û+#ê&ÉT. ø±ì n<=ø£ ∫qï qe\>± e÷]
b˛sTT+~. n+fÒ s¡#·sTT‘· m+#·T≈£îqï ªedüTÔe⁄µ <ëì
ìs¡«Vü≤D˝À Á|üÁøÏj·T e÷]b˛sTT+~. ªedüTÔẙ Á|üÁøÏj·TqT
ìs¡ísTT+#·T≈£î+≥T+~µ nqï eTq $eTs¡Ù≈£î\øÏ~ eT+∫
ñ<ëVü≤s¡D. nsTT‘̊ Á|ü‹uÛ≤dü+|üqTï&ÉsTTq s¡#·sTT‘·
jÓTTø£ÿ Á|ü‹uÛÑ es¡<ä>√<ëe]˝≤ }fi¯ó¢ <ä+&É\TÁ>∑T∫Ã
yÓT&É̋ À <Ûä]ùdÔ <ëì e\q Á|üjÓ÷»qẙTeTT+~? ªeX̄+
‘·|æŒbÕ]b˛e≥µeTì sê$XÊÁdæ Ô #Ó|æŒq e÷≥\T
Á|ü‹uÛÑqT ìÁ>∑Væ≤+#·e\dæq \øå±´ìï #Ó|üŒ≥y˚T.
s¡#·sTT‘· Á|ü‹uÛÑ kÕVæ≤‘·́  \øå±´ìø√, kÕ+|òæTø£ \øå±´ìø√
˝§+>∑T‘·Tqï|ü&˚ <ëìøÏ Äø£s¡̧D≤, kÕ|òü\´+.

@ s¡#·qqT #·~$Hê eTq\qT yÓ+ã&ç+#̊ $wüj·÷
\˝À bÕÁ‘·\T ˇø£{Ï. y˚sTT |ü&É>∑\˝À |üdü]ø£, –]ø£,
CÀdüT´\T e+{Ï bÕÁ‘·\T, e÷\|ü*¢˝À sêeT<ëdüT,
dü+>∑<ëdüT, yÓ+ø£≥<ëdüTe+{Ï bÕÁ‘·\T, ªn‘·&ÉT`ÄyÓTµ
` qe\˝À XÊ+‘·+, ø£Hê´X̄ó\ÿ+˝À –ØX̄+, eT<ÛäTs¡yêDÏ,
eT{ÏºeTìwæ̋ À ªes¡÷<ÛäTìµ ` e+{Ï bÕÁ‘·\T eTqqT
yÓ+ã&çkÕÔsTT. eTq ÁbÕNq ø±yê´\qT #·~$Hê n+‘̊!
ÄeTTø£ Ôe÷\´<ä˝À e÷\<ëdü], eTqT#·]Á‘·˝À
es¡÷<ÛäTì Á|ües¡T\T, bÕ]C≤‘·+˝À ø√|üqjÓÆTq
dü‘·´uÛ≤eT, bÕ+&ÉTs¡+>∑e÷Vü‰‘·à´+˝À ì>∑eTX¯s¡à,
ø±fi¯Vü≤dæÔe÷Vü‰‘·à´+˝À ‹qï&ÉT, qrÿs¡T&ÉT e+{Ï
bÕÁ‘·*ï eTq+ n+‘·‘˚*ø£>± eTs¡∫b˛ Ò̋+. Ç~ ˇø£ÿ
‘Ó\T>∑T kÕVæ≤‘·́ y˚T ø±<äT. @ uÛ≤cÕ kÕVæ≤‘ê´\¬ø’Hê
e]ÔdüTÔ+~. ùwø˘dæŒj·TsY düèwæº+∫q qsY‡, s√$TjÓ÷ `
p*j·T{Ÿ\T ̋ Ò&û e÷¬ø“‘Y, f…Æ{≤ìj·T+ / Væ≤b˛Œ*{≤,
bòÕ Ÿ̋kÕº|òt, ̋ ≤>√, øÏ+>¥̋ ÒsY, $jÓ÷˝≤, ÁbÕôdŒs√, ~uÒsY,
Vü‰yÓT¢{Ÿ e+{Ï bÕÁ‘·*ï Á|ü|ü+#·+ eTs¡∫b˛‘·T+<ë?

Væ≤+B˝À Áù|eT#·+<é düèwæº+∫q >±+– (sƒê≈£LsY
ø±øöHé), düTeTHé (ùdyêdü<äHé), <Ûëìj·÷ (>√<ëHé),
Äq+~ (ã&̊|òüTsYøÏuÛÒ{Ï), ìs¡à\ (ìs¡à\) e+{Ï bÕÁ‘·\T
$T\$T\˝≤&˚ Hês¡TeTfi¯ó¢ ˝≤>± $T]$T≥T¢ >=\T|ü⁄
‘êsTT.
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ªe\dü|üøÏåøÏ eHÓï …̋≈£îÿe, ≈£î\T≈£î|üøÏåøÏ ≈£L‘·̋ …≈£îÿeµ
` nqï≥T¢ |ü~ ÁbÕ+‘ê\T ‹]–, e+<äs¡ø±\T>± nqTuÛÑ
yê*ï dü+bÕ~+#·T≈£îqï yêfi¢̄ s¡#·q˝˝À¢ Ä nqTuÛÑe+
‘·|üŒìdü]>± #√≥T #˚düT≈£î+≥T+~. yêfi¢̄#˚‘· düèwæº+#·
ã&˚ Ä bÕÁ‘·\˝À Ä yÓ’$<Ûä´+, yÓ’∫Á‹ düŒwüº+>±
ø£ì|ækÕÔsTT.

s¡#·q˝À bÕÁ‘·\ <ë«sêH˚ Ç‹eè‘·Ô+ q&ÉTdüTÔ+~.
n+<äTe\¢ bÕÁ‘· bÕsƒ¡≈£î&çøÏ ø£ì|æ+#·{≤ìøÏ s¡#·sTT‘·
nqTdü]+#̊ |ü<ä∆‘·T\T ø=ìï ñHêïsTT. ∫Á‘·ø±s¡T&ÉT ‘·q
˝ÒKq+‘√ ∫Á‘êìï ì]à+#·>∑*– q+‘·{Ï kÂ\uÛÑ´+
s¡#·sTT‘·≈£î ˝Ò<äT. πøe\+ e÷≥\‘√H˚ u§eTàø£{Ïº
#·÷|æ+#ê*. bÕÁ‘·∫Á‘·D s¡#·Hê |ü{ÏeTqT, s¡#·sTT‘·
>∑]eTqT ‘Ó*j·TC…ù|Œ ̂ ≥TsêsTT.
bÕÁ‘·qT s¡#·sTT‘· ∫Á‹+#˚≥|ü&ÉT..

1) uÛÖ‹ø£es¡íq #˚j·T≥+ <ë«sê
2) ô|{Ïºq ù|s¡T <ë«sê
3) #˚ùd #˚‘·\ <ë«sê (Á|ües¡Ôq<ë«sê)
4) #˚ùd dü+uÛ≤wüD\ <ë«sê
5) Ä bÕÁ‘· Ä˝À#·Hê<Û√s¡DÏì e´ø£Ô+ #̊j·T≥+ <ë«sê
6) Ä bÕÁ‘· Ç‘·s¡T\|ü≥¢ düŒ+~+#˚ rs¡TqT ã{Ïº
7) Ç‘·s¡T\T Ä bÕÁ‘· |ü≥¢ e´eVü≤]+#˚ rs¡TqTã{Ïº
8) Ä bÕÁ‘· uÛ≤yêy˚X¯ <Û√s¡DÏqqTdü]+∫
9) #˚ùd es¡íq\T, n\+ø±sê\ <ë«sê
10) bÕÁ‘·\≈£î ñ<̊›XÊ\T, \øå±´*ï ìπs›•+#·≥+ <ë«sê

bÕsƒ¡≈£î\≈£î bÕÁ‘·\qT s¡÷|ü⁄ø£{ÏºkÕÔ&ÉT. bÕÁ‘·
∫Á‘·D˝À qe˝≤ s¡#·sTT‘·≈£îqï+‘· yÓdüT\Tu≤≥T Hê≥ø£
s¡#·sTT‘·≈£î ñ+&É<äT. Hê≥ø£+˝À uÛÖ‹ø£ es¡íq‘√
|üì Ò̋<äT. bÕÁ‘·\ dü+uÛ≤wüD\ <ë«sêH˚, bÕÁ‘·\ #˚wüº\
<ë«sêH̊ bÕÁ‘· \ø£åD≤*ï Hê≥ø£ s¡#·sTT‘· ∫Á‹+#·e\dæ
j·TT+≥T+~. Ç‹eè‘êÔìøÏ Çs¡TdüTe+{Ï~ bÕÁ‘·.
s¡#·sTT‘· ‘·q Ç‹eè‘·Ô \øå±´ìø£qT>∑TD+>± bÕÁ‘·\‘√
dü+|òüT≥q\ düèwæº #̊kÕÔ&ÉT. bÕÁ‘·\≈£î >∑e÷´ìï ìπs›•+∫,
‘·<äqT>∑TD+>± bÕÁ‘·\≈£î dü+|òüT≥q\qT ø£*Œ+∫

ø±s¡́ ø±s¡D dü+ã+<Ûä+‘√ eTT&çẙkÕÔ&ÉT. nedüsêìï ã{Ïº
Áø£eTÁø£eT+>± bÕÁ‘· |ü]~Ûì $düÔ]kÕÔ&ÉT. bÕÁ‘·≈£î ne
s√<ÛëH√ï dü+|òüTs¡ḐH√ düèwæº+∫ yê{ÏøÏ bÕÁ‘·*ï düŒ+~+|ü
#˚kÕÔ&ÉT. n+<äT≈£î nedüs¡yÓTÆq yê‘êes¡D H˚|ü<∏ë´ìï
ø£*ŒkÕÔ&ÉT. ‘êqT Á|ü<ÛëqeTì nqT≈£îqï bÕÁ‘·≈£î
<√Vü≤<ä+ #̊ùd düVü‰j·TbÕÁ‘·*ï nedüs¡yÓTÆq Á|ü‹Hêj·Tø£
bÕÁ‘·*ï düèwæºkÕÔ&ÉT. Ç˝≤ nedüsêìï ã{Ïº bÕÁ‘·*ï
ø£*ŒkÕÔ&ÉT.

eTq+ 20 dü+ˆˆ\ ej·TdüT‡˝À #˚dæq Ä˝À#·q≈£î
60 dü+ˆˆ\ ej·TdüT‡˝À #˚ùd Ä˝À#·q≈£î ‘˚&Ü ñ+
≥T+~. ø£e⁄\T sêùd ø£$‘·«+˝ÀqsTTHê, s¡#·sTT‘· #̊ùd
s¡#·q˝ÀqsTTHê á ‘˚&Ü düVü≤»+>±H˚ ø£ì|ædüTÔ+~.
ej·TdüTqTã{Ïº eTìwæ n_Ûs¡T#·T˝À¢, uÛ≤yêy˚X¯+˝À,
<äèø£Œ<∏ä+˝À e#̊Ã e÷πsŒ Ç+<äT≈£î ø±s¡D+. á ø±s¡D+
e\qH̊ |ü~ |ü~ùV≤H̊fī¢ ÁøÏ‘·+ sêdæq s¡#·qqT, düèwæº+∫q
bÕÁ‘·qT #·÷düTø=ì Ç|ü&ÉsTT‘˚ Ç+ø± u≤>± sêùd
yê&çqH√, Ä bÕÁ‘·qT Ç+ø± n<äT“¤‘·+>± ∫Á‹+∫
ñ+&̊yê&çqH√ s¡#·sTT‘· nqT≈£î+{≤&ÉT. nsTT‘̊ Çø£ÿ&̊
eTqyÓTTø£ $wüj·÷ìï >∑T]+∫ eTT#·Ã{Ï+#·Tø√yê*. @
ñ‘ê‡Vü≤+ Ä bÕÁ‘·qT düèwæº+#·{≤ìøÏ s¡#·sTT‘·≈£î
Áù|s¡Dø£*–+∫+<√, Ä ñ‘ê‡Vü≤+‘√  Á|üy˚Tj·T+ Ò̋ì
ø±\+˝À>±ì |ü]D‹ ô|]π>ø=B› e∫Ãq e÷s¡TŒ e\q
>±ì s¡#·sTT‘· n˝≤ nqTø√e≥+ düVü≤»+. eT] Ä
bÕÁ‘· $\Te @$T{Ï? Ä bÕÁ‘·qT düèwæº+|ü#˚dæq
ñ‘ê‡Vü‰ìøÏ $\Te @$T{Ï? n+fÒ s¡#·sTT‘· düèwæº+∫q
bÕÁ‘· @ dü+<äsê“¤ìï ñ<›̊•+∫+<√, Ä dü+<äs¡“¤+˝À
J$+#̊yêfīó¢, Ä bÕÁ‘· Á|üe]Ô+#̊ $\Te‘√ düe÷qyÓTÆq
dü+<äs¡“¤eTTqïyêfīó¢ m|üŒ{Ïø° yê{Ïì #·~$ Äq+~dü÷ÔH̊
ñ+{≤s¡T.

s¡#·sTT‘· ˝Àø£+˝À ‘êqT >∑eTì+∫q düìïy˚XÊ*ï
˝Ò<ë $wüj·÷*ï j·T<∏ë‘·<∏ä+>± rdæø=ì, yê{Ïì
ã˝≤‘êÿs¡+>± ‘·eT s¡#·HêedüsêìøÏ CÀ&ç+#·≥+ e\q
Ä s¡#·qπøMT $\Te düeT≈£Ls¡<äT. s¡#·sTT‘· bÕÁ‘·qT
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yêdüÔeeTì|æ+#̊ ÁuÛ≤+‹ì ø£*–+#ê* ‘·|üŒ e{Ïº yêdüÔe
bÕÁ‘·qT ̋ Àø£+˝Àì~ j·T<∏ë‘·<∏ä+>± ‘̊e≥+ düè»qX̄øÏÔøÏ
ìø£wü+ ø±<äT. @ <äèwæ º‘√ düìïy˚XÊ*ï, bÕÁ‘·*ï
∫Á‹+#ê˝À ìs¡ísTT+#·Tø√e≥y˚T ˇø£ •\Œ+. ‘êqT
∫Á‹+#̊ bÕÁ‘·qT >∑T]+∫q ne>±Vü≤q‘√bÕ≥T, ÄbÕÁ‘·
nqTuÛÑe+ yÓqTø£ ñ+&˚ J$‘· dü‘ê´ìï ≈£L&Ü
‘Ó\TdüT≈£îH˚ X¯øÏÔ s¡#·sTT‘·≈£î ñ+&Ü*. s¡E®düs¡Œ
ÁuÛ≤+‹‘√ bÕÁ‘·\T+&Ü* ø±ì düsêŒH˚ï j·T<∏ë‘·<∏ä+>±
#Ó|üŒ≥+ bÕÁ‘· ∫Á‘·Dø±<äT. n˝≤ #Ó|üŒ≥eT+fÒ
ª&É_“+>¥ dæìe÷µ ` ˝Àì düè»Hê‘·àø£‘·qT >∑T]+∫
e÷{≤¢&É≥+ ̋ ≤+{Ï<̊.

˝Àø£+˝À dü‘·Ô«s¡»düÔyÓ÷>∑TD≤\THêïsTT. e÷qe
ø√{Ïq+‘ê á dü‘·Ô«s¡»düÔyÓ÷>∑TD≤\˝À Ç]øÏ+#·e#·TÃ.
á >∑TD $es¡ Ôs¡÷bÕ˝Ò nq+‘·ø√{Ï bÕÁ‘·\T>±
kÕVæ≤‘·́ ˝Àø£+˝À <äs¡Ùq$TkÕÔsTT. ˙&É|ü&Éì B|ü+˝≤
ì\ã&ç s¡#·sTT‘· bÕÁ‘·\qT düè»q #˚j·T≥+˝ÀH˚
>=|üŒ<äq+ ø£ì|ædüTÔ+~. á dü‘·Ô«s¡»düÔyÓ÷>∑TD≤\H˚
>∑>∑q+˝À >∑s¡T‘·à+‘·T&Ó’ $Vü≤]+∫, bÕÁ‘· nH˚ neTè‘·
uÛ≤+&Üìï rdüT≈£îsê>∑*–qyê&˚ s¡#·sTT‘·. e÷qe
eTqdüÔ‘·«+˝Àì n+‘·sê+‘·sê\qT ˇ&çdæ|ü≥Tºø=ì
bÕÁ‘·\ s¡÷|ü+˝À bı~– #Ó|üŒ≥y˚T s¡#·sTT‘· <äèwæº.

@ s¡#·sTT‘· nsTTHê ø±∫e&Éb˛dæq ‘·q J$‘êqTuÛÑ
yê˝Òï Ç‹eè‘·Ô+>± rs¡TÃ‘ê&ÉT. ‘êqT m+#·T≈£îqï
Ç‹eè‘êÔìøÏ dü+ã+~Û+∫q dü+|òüT≥q\˝À @$
nedüs¡eTì uÛ≤$kÕÔ&√ yê{Ïì e÷Á‘·ẙT ≈£L]Ã, $T–*q
yê{Ïì |ü]Vü≤]kÕÔ&ÉT. ÁbÕNq Hê≥ø£ ø£s¡Ô ø√düẙT #Ó|æŒq
yêø£́ yÓTÆq|üŒ{Ïø°

ªj·TkÕ´<äqT∫‘·+ edüTÔHêj·Tø£dü´yê neX¯´+
‘·‘·Œ]‘ê´»´+µ ` nH˚ |ü+øÏ Ô düè»q #˚ùd Á|ür
s¡#·sTT‘·≈£L e]ÔdüTÔ+~.

m+#·T≈£îqï Ç‹eè‘·Ô+ m+‘· >=|üŒ<Ó’Hê bÕÁ‘·*ï
düÁø£eT+>± ∫Á‹+#·̋ Òø£b˛‘˚ Ä s¡#·q≈£î $\Te Ò̋<äT.
Ç‹eè‘·Ô+ m˝≤+{Ï<Ó’Hê bÕÁ‘·∫Á‘·D ã\+>± ñ+fÒH˚

Ä s¡#·q yêdæ¬ø≈£îÿ‘·T+~. Ç‹eè‘·Ô ã˝≤ìøÏ bÕÁ‘·∫Á‘·D
ã\+≈£L&Ü ‘√&ÉsTT‘˚ Ä s¡#·q≈£î ‹s¡T>∑T Ò̋<äT. 70e
<äX¯ø£+ qT+&ç ≈£î&çm&É+>± 90e <äX¯ø£+ es¡≈£î
yê´bÕs¡<Û√s¡DÏ˝À n+fÒ @ dæìe÷\ø√düyÓ÷ sêdæq
qe\*ï ñ<›̊•+∫ ˇø£ $TÁ‘·T&ÉT Ç˝≤ nHêï&ÉT.

1. }Vü≤\T, 2. nb˛Vü≤\T, 3. |ü]cÕÿsê\T
á bòÕs¡Tà˝≤H˚ ø£<ë? á qe\˝˝À ñqï<äì

nHêï&ÉT. ø£<∏ëHêj·T≈£î&ÉT / ø£<∏ëHêj·TøÏ Mfī¢ }Vü≤\T,
ø£\\T yÓTT<ä≥ #Ó|æŒ, ‘·s¡Tyê‘· Á|ü‹ã+<Ûäø±\T Ò̋<ë
nes√<Ûë\T ø£*Œ+∫ #Ó|æŒ, Äô|’q yê{Ïì |ü]wüÿ]+∫
#Ó|üŒ≥y˚T ø£<ë! á Áù|eT ø£<∏ë Ç‹eè‘·Ô+‘√ ≈£L&çq
qe\\ì nqïe÷≥ πøe\+ á yê´bÕs¡ qe\\πø ø±<äT
@ ø£<∏ä¬ø’Hê e]ÔdüTÔ+~. eTq ÁbÕNq Hê≥ø£ \ø£åD+˝À
Ç‹eè‘êÔìï ñ<›̊•+∫ #Ó|æŒq eTTKdü+~Û, Á|ü‹eTTK
dü+~Û, >∑s¡“¤dü+~Û, n$eTs¡Ùdü+~Û, ìs¡«Vü≤Ddü+~Û @
ø£<∏äø£sTTHê düeTq«sTT+∫ #Ó|üŒe#·TÃ. n˝≤π> Á|ü‹ uÛ≤cÕ
kÕVæ≤‘ê´\˝À düe÷q+>± ø£ì|æ+#̊ bÕÁ‘·\T ø=ìï ñ+
{≤sTT. n+fÒ düe÷q \ø£åD≤\‘√ ø£ì|æ+#˚ düs¡«
kÕ<Ûës¡DyÓTÆq bÕÁ‘·\T nì ‘ê‘·Œs¡́ +. Ç‹Vü‰kÕ\˝À
qTqï bÕÁ‘·\qT @ C≤‹ nsTTHê s¡ø£Ôìwü˜+ #˚düT
≈£î+≥T+~. Hêj·T≈£î&ÉT, Á|ü‹Hêj·T≈£î&ÉT, s¡ø£åD u≤<Ûä́ ‘·
eVæ≤+#˚ s¡ø£å≈£î&ÉT, $|ü¢eø±s¡T&ÉT, |ü<∏ä ìπs›X¯+ #˚ùd
e÷s¡Z<äs¡Ù≈£î&ÉT, >∑Ts¡Te⁄, Ms¡T&ÉT, |ædæHê], Hêj·T≈£î&ÉT,
$<ä÷wü≈£î&ÉT (Vü‰dü´>±&ÉT), ìj·TeTuÛÑ+>∑+ #˚ùd
<äTwüßº\T, >∑~›+#̊yês¡T, ñ‘·Ôs¡ ≈£îe÷s¡T\T, ìj·Te÷ìøÏ
ã<äT∆˝…’ ã\sTTb˛j˚T ìj·TeTÁe‘·T\T, X¯\T´\T,
$;ÛwüDT\T, <äTs√´<ÛäqT\T, e÷qe⁄\Tqï Á|ü‹#√≥
ø£ì|æ+#˚ bÕÁ‘·\T. Ç$ j·TT>∑j·TT>±\T>± s¡#·sTT‘·\
#̊‘·T\˝À ‹s¡T>∑Tfīó¢ |ü&ÉT‘·Tqïẙ. M{Ïì ∫Á‹+#·≥+˝À
s¡#·sTT‘· #·÷ù| yÓTfi¯≈£îe HÓ’|ü⁄D´eTT s¡#·qqT ã‹
øÏkÕÔsTT. e÷qe⁄ì ̋ Ö˝≤´\T, uÛ≤yêẙXÊ\T, ásȩ̂´dü÷
j·÷~ >∑TD≤\T, eT+∫ì eTìï+#˚ \ø£åD≤\T @
düe÷C≤ì¬ø’Hê ñ+{≤sTT. yê{Ïì m+‘· >=|üŒ>±
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s¡#·sTT‘· #Ó|üŒ>∑*>±&ÉH̊ <ëìMT<äH̊ Ä s¡#·q≈£î $\Te
<ä≈£îÿ‘·T+~. Á|üreTìwæ̋ À <ë–j·TTqï neø±X̄yê<ëìï
–ØX¯+bÕÁ‘· s¡÷|ü+˝À #Ó|üŒ≥+ <ë«sêH˚ ø£<ë! –ØX¯+
bÕÁ‘·≈£î n+‘·{Ï Äø£s¡Ḑ @s¡Œ&ç+~. e÷qe dü«uÛ≤yêìï
n˝≤ ∫Á‹+#·>∑*–q|ü&˚ Ä bÕÁ‘·≈£î eHÓï #˚≈£Ls¡T
‘·T+~.

eTq+ dæìe÷\˝À¢, {Ï.$.d”]j·T Ÿ̋‡˝À Äs¡+uÛÑ+˝À
ªªá ∫Á‘·+˝Àì bÕÁ‘·\T me]˙ ñ<›̊•+∫q$ ø±e⁄.
πøe\+ ø£*Œ‘ê\Tµµ ` nì Á|üø£{ÏdüTÔ+{≤s¡T. n˝≤
sêj·T≥+ yÓqT≈£ qTqï ñ<˚›X¯+ n+<ä]ø° ‘Ó*dæq
$wüj·Ty˚T. n˝≤>∑ì Ä s¡#·sTT‘· düèwæº+∫q bÕÁ‘·\T
>±*˝ÀqT+&ç }&ç|ü&çqyê? ø±e⁄. ̋ Àø£HÓ’C≤ìï, e÷qe
dü«uÛ≤yêìï |ü{Ïº+#·Tø√≈£î+&Ü s¡#·sTT‘· düèwæº+∫q
bÕÁ‘·\T eTq Ò̋e⁄.

yê´düT&ÉT dü+düÿè‘·+˝À uÛ≤s¡‘·+ sêùdÔ ÁbÕ+rj·T
uÛ≤wü\˙ï ‘·eT≈£î ‘√∫q Ø‹˝À nqTe~+#·Tø=ì
uÛ≤s¡‘êìï kÕ«j·T‘·Ô+ #˚düT≈£îHêïsTT. dü+düÿè‘·+˝À
sêj·T≥+#˚‘· Ä bÕÁ‘·\qT uÛ≤s¡‘·<˚X¯+˝Àì @ uÛ≤cÕ
uÛ≤w”j·TT\T ‹s¡düÿ]+#·˝Ò<äT. |üsêsTT bÕÁ‘·\T>±
uÛ≤$+#·̋ Ò<äT dü]ø£<ë! n$ ‘·eT Ç+{Ï uÛ≤s¡‘·+˝Àì
bÕÁ‘·\T>±H̊ uÛ≤$+#ês¡T. ̌ ø£|ü&ÉT u…+>±© qe\\qT
‘Ó\T>∑T˝À $|üØ‘·+>± nqTyê<ä+ #̊dæ Á|ü#·T]+#̊yês¡T.
X¯s¡‘Yqe\*ï #·~$ n+<äT˝Àì bÕÁ‘·*ï ‘·eT$>±H˚
‘Ó\T>∑T #·<äTes¡T\T uÛ≤$+#ês¡T. s¡M+Á<äTì >√sê,
HÍø±uÛÑ+>∑+ (HÍø±<äT;Û), |òüTsYu…’πs, e+{Ï qe\\˝Àì
bÕÁ‘·*ï, ø£<∏ä\˝À ø±ã÷©yê˝≤, #ês¡T\‘·, ≈£åî~Û‘·
bÕcÕDY, b˛dtºe÷düºsY e+{Ï ø£<∏ä*ï n+<äT˝Àì bÕÁ‘·*ï
‘Ó\T>∑Tyêfi‚¢ ø±<äT, uÛ≤s¡‘·<̊X̄+˝Àì Á|üeTTKkÕVæ≤‘·́ |ü⁄
n<Ûä́ j·Tq o\Ts¡+‘ê ‘·eT$>±H˚ uÛ≤$+#ês¡T. n˝≤
uÛ≤$+#·{≤ìøÏ ø±s¡D+, Ä s¡#·sTT‘·\T düèwæº+∫q Ä
bÕÁ‘·\T, dü+|òüT≥q\T e÷qe eTqdüÔ‘ê«ìøÏ <ä>∑Z]
‘·q+‘√ ñ+&É≥ẙT. Ä bÕÁ‘·\˝À n+<ä]ø° #̊s¡Teø±>∑\
\ø£åD+ ñ+&É≥y˚T. Ä \ø£åD≤ìï ‘˚>∑\>∑≥y˚T bÕÁ‘·
düèwæº̋ Àì düVü≤»‘·«eT+fÒ.

ø=+<äs¡T d”«j·T J$‘êìï Á|ü‹_+_dü÷Ô düèwæº+∫q
bÕÁ‘·\˝À j·TT>∑#Ó’‘·q´ düŒs¡Ù Ò̋≈£î+&Ü πøe\+ s¡#·sTT‘̊
ø£ì|ædüTÔ+{≤&ÉT. n≥Te+{Ï s¡#·q*ï #·~y˚≥|ü&ÉT
bÕsƒ¡≈£î&ÉT s¡#·q‘√ø±ì, s¡#·sTT‘·‘√ø±ì dü+e~+#·≥+
(ø£HÓø̆º ø±e≥+) n+‘·düT\uÛÑ+ ø±<äT. q÷{ÏøÏ ‘=+uÛ…’XÊ‘·+
ø£HÓøº̆ø± Ò̋&ÉT. düè»Hê‘·àø£‘·̋ Òì yÓ’j·TøÏÔø£‘· e\q düeT
ø±©qT\T ôd’‘·+ <ëìì e´‹πsøÏdüTÔ+{≤s¡T. n˝≤π>
˝Àø£+˝Àì e´≈£îÔ*ï ≈£L&Ü j·T<∏ë‘·<∏ä+>± bÕÁ‘·\T>±
rdüTø£eùdÔ ≈£L&Ü ô|’q Á|ükÕ Ô$+∫q Á|üe÷<ä+
dü+uÛÑ$+#̊ Á|üe÷<ä+ ̋ Òø£b˛ Ò̋<äT. s¡#·sTT‘· Á|ü‹uÛÑ‘√H̊
˝Àø£eè‘êÔìï, ˝Àø£+˝Àì e´≈£îÔ*ï ‘·q düè»q‘√
r]Ã~<ë›*. ˝Àø£+˝ÀqTqï eTqTwüß*ï, |òüT≥q*ï
eT<ÛäTe÷dü Á<äTeT+˝≤ ø=‘·Ô XÀuÛÑ‘√ Á|üø±•+|ü#˚j·÷*.

˝Àø£+˝À eTq+ #·÷ùd ˇø√ÿ e´øÏÔ ˇø√ÿ>∑TD+‘√
Á|üø±•+#·e#·TÃ. ˇø£&ÉT ùdïVü‰ìøÏ ÁbÕD+ ô|fÒºyê&ç>±,
ˇø£&ÉT <ëqo\+‘√ Á|üø±•+#˚yê&ç>±, eTs=ø£&ÉT
‘·>±<ë\T ô|fÒº ‘·+|ü⁄\e÷]>±, Ç+ø=ø£&ÉT $<äT´ø£Ô
<Û äs¡ào*>±, eTs=ø£&ÉT ñ<ä∆‘·Tì>±, XÊ+‘·Tì>±,
ñ<ë‘·TÔì>±, \*‘·ø£fi≤sê<Ûä≈£îì>±, ì]¢|ü⁄Ôì>± ̀  Ç˝≤
y˚sTT eT+~ y˚sTT s¡ø±\T>± ñ+{≤s¡T. M≥ìï{Ï̇
>∑eTì+∫q s¡#·sTT‘· ‘·q bÕÁ‘·≈£î ø£qT≈£L\yÓTÆq
nedüs¡yÓTÆq yê{ÏH˚ dü+Á>∑Væ≤+#·T≈£î+{≤&ÉT. ˇø=ÿø£ÿ
bÕÁ‘·≈£î ˇø=ÿø£ÿ >∑TDy˚T ñ+&Ée\dæq |üì˝Ò<äT.
s¡#·sTT‘· ‘·q s¡#·Hê Á|ü‹uÛÑ‘√ ˝Àø£+˝Àì |ü~eT+~
eTqTwüß´\ >∑TD<Ûäsêà\qT ˇπø bÕÁ‘·˝À ≈£L]Ã
ø=‘·ÔeT÷]Ôì ‘·j·÷s¡T#̊j·Te#·TÃ. n|ü&̊ n~ n|üPs¡«
ìsêàD Á|ü‹uÛÑ ne⁄‘·T+~. ø±˝Ÿ]&é® Esemplastic
Imagination Ç<̊. To shape into one nì BìøÏ ns¡ú+.
n+fÒ nH˚ø±ìï ø£*|æ ˇø£{Ï>± s¡÷bı+~+#·≥+.
˝Àø£+˝Àì e´≈£îÔ\T bÕÁ‘·\T>± s¡÷bı+<̊~ á s¡kÕj·T
ìø£ Á|üÁøÏj·T <ë«sêH˚.

ø£<∏ä, qe\ sêùd s¡#·sTT‘·\¬ø’Hê, ø±yê´\T sêùd
ø£e⁄\¬ø’Hê ø£<∏ä m+‘· >=|üŒ<Ó’Hê <ëì ø£<∏äq Ø‹ì ãfÒº
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U≤´‹ ø£\T>∑T‘·T+~. ø£<∏äqyÓT|ü&ÉT |ü+~]MT~ r>∑
n\T¢≈£îqï≥T¢ düVü≤» XÀuÛÑ‘√ ñ+&Ü*. r>∑ n&É¶~&É¶+>∑
n\T¢≈£îqï|ü&ÉT <ëìì dü] #̊j·T≥ẙT •\Œ+. ôd’ì≈£î\T
#˚‹˝À Äj·TT<Ûë*ï <Û ä]+∫q+‘·e÷Á‘êq n$
¬>\T|ü⁄qT n+Bj·Te⁄. yê{Ïì düÁø£eT+>± ñ|üjÓ÷–+#·
>∑*–q|ü&̊ $»j·÷ìï n+~kÕÔsTT. bÕÁ‘· düè»q≈£L&Ü
n+‘˚. bÕÁ‘·\ø√dü+ düèwæº+#·T≈£îqï |òüT≥q*ï j·T<∏ë
ø±\+>± j·T<∏ëedüs¡+>± s¡#·sTT‘· ñ|üjÓ÷–+#·T
ø√>∑*–q|ü&˚ yê{ÏøÏ yêdæ, s¡#·sTT‘·≈£î ù|s¡T
ø£\T>∑T‘·T+~. ø±s¡́ ø±s¡D Áø£eT+ m|ü&É÷ s¡#·sTT‘·
eT~˝À ñ+&Ü*.

˝Àø£+˝Àì e´≈£îÔ\≈£î <ä>∑Zs¡>± ñ+&˚ bÕÁ‘·\T
n\]+#˚ e÷≥ dü‘·́ y˚T nsTTq|üŒ{Ïø° s√p #·÷ùd
kÕ<Ûës¡D e´øÏÔ‘ê«\Tqï bÕÁ‘·*ï ̋ Àø£+˝À˝≤π> ø±e´+˝À
≈£L&Ü n+‘·>± |ü{Ïº+#·Tø√s¡T. yêfi¯¢ e´øÏÔ‘·«+˝À,
e´eVü‰s¡+˝À @<√ ˇø£ $\ø£åD‘√, $•wüº‘√, ndü
Vü≤»‘·«yÓ÷, rÁe‘√ ñ+fÒH˚ bÕsƒ¡≈£î\ <äèwæº|ü<∏ä+˝À
ì\TkÕÔs¡T. kÕ<Ûës¡De´øÏÔ‘·«+ ñqï kÕ<ëd”<ë bÕÁ‘·\T
Äø£]¸+#·e⁄. Ä $\ø£åD‘·, $•wüº‘· rdüT≈£îsêe≥y˚T
düè»Hê‘·àø£ s¡#·sTT‘· u≤<Ûä́ ‘·. ≈£îø£ÿ eTìwæì ø£]ùdÔ
yês¡Ô ø±qfÒ¢ $•wüº‘·̋ Òì bÕÁ‘· kÕVæ≤‘·́ +˝À eTq Ò̋<äT.

ø£<∏ä̋ ÀqsTTHê, qe\˝ÀqsTTHê bÕÁ‘·\ dü«uÛ≤yê*ï
ã{Ïº bÕÁ‘·\qT

1) Round Characters     (dü+|òüTs¡̧D≤‘·àø£ bÕÁ‘·\T)
2) Flat Characters      (|ü]D≤eT s¡Væ≤‘· bÕÁ‘·\T)  ̀

nì $uÛÑõ+∫ #Ó|ü⁄‘ês¡T.
ø£<∏ä̋ À>±ì, qe\˝Àø±ì, Hê≥ø£+˝À>±ì ø£ì|æ+#̊

dü+øÏ¢wüºyÓTÆq e´øÏÔ‘·«+‘√ »{Ï\+>± Á|üe]Ô+#̊ bÕÁ‘·\˙ï
á sö+&é ø±´s¡ø£ºπs¢. ì»yÓTÆq eTqTwüß˝≤¢>± ˝À‘Ó’q
Ä˝À#·q\T, >±&ÛÉyÓTÆq nqTuÛÑ÷‘·T\T, n\yê≥T¢ ø£*–
Á|üe]kÕÔs¡T. ì»J$‘·+˝À s¡ø£Ôe÷+kÕ\Tqï eTqTwüß˝≤¢π>
uÛ≤y√<̊«>±\‘√e]ÔkÕÔsTT. á bÕÁ‘·\ e´øÏÔ‘·«+˝À mH√ï
bıs¡\T+{≤sTT. uÛÖ‹ø£+>±, e÷qdæø£+>± á bÕÁ‘·\

Á|üeè‘·TÔ*ï, e´øÏÔ‘ê«*ï s¡#·sTT‘· ∫Á‹+#·e\dæ
j·TT+≥T+~. ø£<∏ä̋ À Á|ü<ÛëqyÓTÆq bÕÁ‘·*y˚. m<äT¬s’q
Á|ü‹|òüT≥q*ï m<äTs=ÿì ì\∫b˛sê&˚ bÕÁ‘·*y˚.
n‘·́ +‘·yêdüÔe+>± ñ+≥÷, ̌ πø $<Ûä+>± ñ+&É≈£î+&Ü
dü+<äs√“¤∫‘·+>± e÷]b˛‘·T+{≤sTT. M{ÏH˚ eTTK´
bÕÁ‘·\ì,  Á|ü<Ûëq bÕÁ‘·\ì n+≥T+{≤s¡T. bÕsƒ¡≈£î&çì
dü+ÁuÛÑe÷X¯Ãsê´\≈£î >∑T]#˚dü÷Ô Á|üuÛ≤$‘·+ #˚ùd$ Çy˚.

ñ<ëˆˆ $HédüºHé dæà‘Y (C≤]® Ä¬s« Ÿ̋ qe\), s√$TjÓ÷
p*j·T{Ÿ̋ À p*j·T{Ÿ s√$TjÓ÷\T ¬s+&É÷ sö+&ÉT
ø± ¬́sø£ºπs¢. &Óì $*jÓ÷ bòÕ¢{Ÿ ø± ¬́sø£ºs¡T¢. Vü‰]bÕ≥sY
sö+&ÉT ø± ¬́sø£ºπs. Vü‰]bÕ≥sY dæØdt̋ À ÁπøuŸ, >√j·TsY
¬s+&É÷ bòÕ¢{Ÿ ø± ¬́sø£ºπs¢.

Vü‰yÓT¢{Ÿ (Vü‰yÓT¢{Ÿ, ùwø˘dæŒj·TsY, m*õu…‘Y u…HÓï{Ÿ
(Áô|’&é   Áô|E´&ûdt, C≤Hé ÄdüºHé) dæà‘Y, $HédüºHé #·]Ã Ÿ̋
‘·s¡Tyê‘· >=|üŒHêj·T≈£îì>± Ä+π>¢j·TT\T uÛ≤$+#̊e´øÏÔ.
39 dü+ˆˆ\ ej·TdüTqï dæà‘Y ‘·q J$‘·eT+‘ê eT+Á‹
es¡Z|ü⁄ ãTTEes¡Ôqø√dü+ ø£èwæ #̊dæ #·]Á‘·qT ‹s¡>∑sêXÊs¡T.
n|ü&ÉT bÕØºìj·Te÷e[øÏ $s¡T<ä∆+>± p*j·÷
Áù|eT˝À |ü&ç, dü+#·\Hê‘·àø£yÓTÆq á |òüT≥qqT ‘·q
&Ó’Ø˝À sêdüT≈£îHêï&ÉT. >∑‘·eT÷ uÛÑ$wǘ ‘·TÔ ¬s+&ÉT ̋ Ò≈£î+&Ü
dæà‘YqT Á|ü<Ûëq bÕÁ‘·>± #˚dæ, πøe\+ es¡Ôe÷q+˝Àì
á |òüT≥qH̊ rdæø=ì e÷s¡TŒqT bı+<̊ Ä‘·ì eTqdüTqT
Á|ü<Ûëq+>± #̊dæ dæà‘Y bÕÁ‘·qT Ä¬s« Ÿ̋ s¡÷bı+~+#ês¡T.
Á|üe÷<ëìï |üdæø£{Ïº m<äTs=ÿqï dæà‘Y Á|ü<ÛëqbÕÁ‘·. bÕØº
düuÛÑT´\T dæà‘Y &Ó’Øì ø£qT≈£îÿHêïs¡qï $wüj·T+‘√ ø£<∏ä
Äs¡+uÛÑeTe⁄‘·T+~. dæà‘Y sêdæq $wüj·÷\H˚, Ä‘·ìøÏ
e´‹πsø£+>± düuÛÑT´\T ñ|üjÓ÷–+#·T≈£îHêïs¡T. b˛©düT Ò̋
Ä‘·ì nHÓ’‹ø£ es¡ÔHêìï >∑T]+∫ #ÓbÕŒs¡ì dæà‘Y≈£î
‘Ó\TdüT. <ë+‘√ Çø£ dæà‘Y ì\ø£&É>± ñ+&É˝Ò<äT.
dü+<äsê“¤ìï m<äTs=ÿq{≤ìøÏ düqï<ä∆eTj·÷´&ÉT. <ë+‘√
Ä bÕÁ‘· Á|ü<Ûëq bÕÁ‘·>± e÷]+~. Ç˝≤ π̌ø $<Ûä+>±
Á|üe]Ô+#·≈£î+&Ü, _ÛqïØ‘·T\T>± e]Ô+#˚ bÕÁ‘·\T
qe\˝À ˇø£fÒ ñ+&Ü\ì Ò̋<äT. ñ<ëˆˆ ≈£î ‘Ó\T>∑T˝À
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e÷\|ü*¢ qe\˝À sêeT<ëdüT‘√bÕ≥T dü+>∑<ëdüT,
yÓ+ø£≥<ëdüT\T ≈£L&Ü eTTK´ bÕÁ‘·˝Ò (Round
Characters)     ne⁄‘êsTT. ẙsTT |ü&É>∑\˝À s¡+>±sêe⁄,
Vü≤s¡|üŒ, eT+>∑eTà, –s¡ø£ e+{Ï bÕÁ‘·\T |ü]D≤eT+‘√
≈£L&çq bÕÁ‘·\T.

Flat Characters     (|ü]D≤eT s¡Væ≤‘· bÕÁ‘·\T):::::
e÷s¡TŒø√dü+ Á|üj·T‹ï+#·ì$. n+fÒ ‘·eT e÷s¡TŒø√dü+
Á|üj·T‹ï+#·q$ nì ‘ê‘·Œs¡́ +. @ $<ÛäyÓTÆq \øå±´\T,
uÛ≤y√<˚«>±\T Ò̋ì$. ˇø£ $<Ûä+>± #Ó|æ‘˚ düVü‰j·Tø£
bÕÁ‘·\ e+{Ï$. ùde≈£î&ÉT, ∫sê≈£î‘Ó|æŒ+#˚ |æìï
ø=&ÉT≈£î, b˛{°|ü&˚ ‘√{Ï ÁXÊ$T≈£î&ÉT e+{Ï$. n+‘·s¡Z‘·
dü+|òüTs¡̧D Ò̋MT ñ+&Ée⁄. e´øÏÔ‘·« $ø±dü+ ø£ì|æ+#·<äT.
@ø£eTTKes¡Ôq, e´øÏÔ‘·«+ ñ+{≤sTT. ñ<ëˆˆ <Ûäsêàsêe⁄
(y˚sTT|ü&É>∑\T), Áø±uŸ, >√j·T Ÿ̋ (ôVAØbÕ≥).
bÕÁ‘·\qT eTs√s¡ø£+>± $X‚¢wæ+#·e#·TÃ.

1) Hêj·Tø£ bÕÁ‘·\T
2) Á|ü‹Hêj·Tø£ bÕÁ‘·\T
3) düVü‰j·Tø£ bÕÁ‘·\T
4) #Ó’‘·q´e+‘·yÓTÆq bÕÁ‘·\T
5) eT÷dü bÕÁ‘·\T
6) Á|ürø±‘·àø£ bÕÁ‘·\T
eTqdüÔ‘·«XÊÁdüÔy˚‘·Ô\T, kÕVæ≤‘·´ dæ<ë∆+‘· ø£s¡Ô\T

#·]Ã+∫q 12 ÁbÕÁ>∑÷|üdü+ã+<Ûä bÕÁ‘·\T:
Áù|$T≈£î&ÉT :

s√$TjÓ÷`p*j·T{Ÿ, kÕÿ¬s¢{Ÿ`z<ësê, ˝…’˝≤ `
eTpï, dü©+`nHês¡ÿ© eTqdüT #Ó|æŒq≥T¢ uÛ≤e⁄ø£
˝Àø£+˝À $Vü≤]+#̊$ e÷qe‘·«+, ìã<ä∆‘·, ñ<̊«>∑eTT
M] ã\eTT, ã\V”≤q‘·. m+‘· kÕ<ÛäTes¡ÔqyÓ÷, n+‘·
yÓTT+&ç‘·qeT÷ ñ+≥T+~.
ø£<∏ëHêj·T≈£î&ÉT :

düyêfi¯¢qT ÄVü‰«ì+#˚yê&ÉT. BÛs¡‘·, ñ<ë‘·Ô‘·,
|ü≥Tº<ä\, ø±s¡́ kÕ<Ûäq #·D‘·«eTT, ñ<ëˆˆ nœ\dt (~
◊˝≤+&é \÷πø ôd’ÿyêø£sY)

3. yÓTõwæj·THé (e÷+Á‹≈£î&ÉT)
4. ñÁ>∑yê~  (Out of law)
5. nH̊«wæ
6. düHêï´dæ
7. ne÷j·T≈£î&ÉT
8. düè»Hê‘·àø£ ø£fi≤ø±s¡T&ÉT
9. bÕ\≈£î&ÉT
10. s¡ø£å≈£î&ÉT
11. kÕ<Ûës¡D eTìwæ
12. $<ä÷wü≈£î&ÉT (Vü‰dǘ >±&ÉT, ø√D+–)

` e+{Ï bÕÁ‘·\T @ uÛ≤cÕ kÕVæ≤‘ê´\˝ÀHÓ’Hê
‘·>∑\ø£b˛e⁄. @ düe÷»+˝ÀHÓ’Hê ô|<ä›\qT ̋ …ø£ÿ#̊j·Tì
j·TTe‘·s¡+ ñ+≥T+~. kÕe÷õø£ kÕúsTTuÛÒ<ë*ï
|ü{Ïº+#·Tø√ì Áù|$T≈£î\T ñ+{≤s¡T. ‘·eT e÷≥H˚
$Hê\ì ø√s¡T≈£îH˚ ‘·*¢<ä+Á&ÉT\T ñ+{≤s¡T. <ë+|ü‘·́
J$‘·+˝À ˇ&ÉT<äT&ÉT≈£î\T, ≈£î≥T+ã Jeq+˝À
düeTdǘ \T, ô|<ä› eTqTwüß\T, Ä|ü<ä̋ À Ä<äT≈£îH̊ yês¡T,
düeTdǘ \T düèwæº+#̊ yêfīó¢, ùdïVæ≤‘·T\T, ne÷j·T≈£î …̋’q
ìs¡à\ eTqdüTÿ\T, uÛ≤y√<˚«>±\‘√ }–b˛j˚Tyêfi¯ó¢,
ø£|ü≥ eTqdüTÿ\T, Hêj·Tø£‘·« \ø£åD≤\Tqïyêfi¯ó¢,
mø£ÿ&Ó’Hê, @ düe÷»+˝ÀHÓ’Hê ‘ês¡dü|ü&É‘ês¡T. Ç˝≤
‘ês¡dü|ü&É¶ bÕÁ‘·*ï s¡#·sTT‘· m+‘· düè»Hê‘·àø£ Á|ü‹uÛÑ‘√
s¡#·q˝ÀøÏ ‘˚>∑*>±&Éqï <ëìì ãfÒº Äs¡#·q≈£î $\Te
ñ+≥T+~.

á bÕÁ‘· düè»q˝À ø£$øÏ <√Vü≤<ä|ü&̊ n+XÊ Ò̋$T{Ï?
á bÕÁ‘· düè»q˝À nqTdü]+#˚ |ü<ä∆‹ @$T{Ï? nH˚<˚
Á|üdüTÔ‘· |ü]XÀ<Ûäq \ø£ǻ +.

@ s¡#·sTT‘· nsTTHê ‘·q≈£î ‘Ó*j·Tì, ‘·q
nqTuÛÑe+˝À Ò̋ì $wüj·÷ìï e]í+#·̋ Ò&ÉT. s¡#·sTT‘·
düèwæº+#˚ bÕÁ‘·\T ≈£L&Ü n+‘˚... ‘êqT mqTï≈£îqï ø£<∏ä
düe÷C≤ìøÏ dü+ã+~Û+∫q<Ó’, kÕe÷õø£ |òüT≥q\ #˚‘·
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ñ‘̊Ôõ‘·yÓTÆq|ü&ÉT s¡#·sTT‘· mqTï≈£îH̊ bÕÁ‘·\T ≈£L&Ü
düe÷»+ qT+&˚ Ä$s¡“¤$kÕÔsTT. s¡#·sTT‘· ˝…+‘·
uÛ≤yê+ãs¡M~∏ $ÁX¯ó‘· $Vü‰s¡T …̋’q|üŒ{Ïø°, yê] ø£≥Tº
ø=j·T´ düe÷»eTT, ‘·q J$‘êqTuÛÑeẙT. düe÷»+|ü≥¢
‘·q ]j·÷ø£åHé, düe÷»+ ‘·q|ü≥¢ #·÷ùd #·÷|ü⁄ Çe˙ï
s¡#·sTT‘· eTH√<Ûäsêàìï bÕ*kÕÔsTT. ‘·<äqT>∑TD+>±H˚
bÕÁ‘·\T |ü⁄&É‘êsTT.

s¡#·sTT‘·≈£îqï ÇcÕºsTTcÕº\T, J$‘·+˝À m<äTs=ÿqï
ø£wüºqcÕº\T, bı+~q Äq+<ë\T, <äT'U≤\T yê{Ï
>±&ÛÉ‘·qT ã{Ïº s¡#·sTT‘· eTqdüT˝À eTTÁ<ä|ü&É‘êsTT.
Ä |ü& É ¶  eTTÁ< ä\T ‘Ó*j·T≈ £î+&ÜH˚ s ¡# ·q˝À
#√≥T#̊düT≈£î+{≤sTT. Ç~ πøe\+ ÁbÕ<∏ä$Tø£yÓTÆq es¡íq\
$wüj·T+˝ÀH˚ ø±≈£î+&Ü bÕÁ‘· düè»q˝Àq÷ #√≥T#˚düT
≈£î+≥T+~. s¡#·sTT‘· sêùd s¡#·q˝À ‘·q nqTuÛÑyê\
<=+‘·s¡qT m+‘· n+<ä+>± ∫Á‹+#·>∑*>±&√ |ü≥Tºø√e
{≤ìøÏ ø£$ ̋ Ò<ë s¡#·sTT‘· J$‘· #·]Á‘· $eTs¡Ù≈£î\≈£î
<√Vü≤<ä+ #˚düTÔ+~.

s¡#·sTT‘· sêdüT≈£îH˚ J$‘· #·]Á‘· y˚s¡T. ‘·q J$‘·
#·]Á‘·H˚ ø±\Œìø£+>± sêj·T≥+ y˚s¡T. m+‘√eT+~

J$‘· #·]Á‘·ø±s¡T\T ‘·eT nqTuÛÑyê\‘√bÕ≥T ‘·eT
ÄÁø√XÊ\qT, Äy˚<äq*ï ‘·eT J$‘· #·]Á‘·˝À
#Ó|üø√e≥+ #̊‘· n$ yÓ’j·TøÏÔø£eTe⁄‘·THêïsTT.

á e´øÏÔ>∑‘·yÓTÆq sê>∑<̊«cÕ\H̊ ̌ ø£ bÕÁ‘·ø£T ø£*Œ+∫,
‘·q dü+y˚<äq\ìï{Ï˙ Ä bÕÁ‘·≈£î ÄbÕ~+|ü#˚dæ
#Ó|üŒ≥+#˚‘·,  düe÷q<Ûäs¡àeTTqï  bÕsƒ¡≈£î&ÉT  yê{Ï‘√
dü+e~+#·{≤ìøÏ uÛÖ‹ø±es¡D\T n&ÉT¶ø±e⁄. J$‘·
#·]Á‘· s¡#·q\‘√ bÕsƒ¡≈£î&ÉT dü+e~+#·ø£b˛e{≤ìøÏ
e´øÏÔ>∑‘·yÓTÆq ÇcÕºìcÕº\T, yÓ’s¡T<ë∆́ \T n&ÉT¶|ü&É‘êsTT.
ø£*Œ+∫q düè»Hê‘·àø£ bÕÁ‘·\ $wüj·T+˝À n≥Te+{Ï
n&É¶+≈£î\≈£î ÄkÕÿs¡eTT+&É<äT.

s¡#·sTT‘· ‘·q nsTTcÕº\‘√bÕ≥T ‘·qqT e´‹πsøÏ+
∫q yêfi¯¢‘√, ‘·q≈£î n|üø±s¡+ #˚dæq yêfi¯¢H√ ì»
J$‘·+˝À @MT #˚j·T Ò̋ì nX¯ø£Ô‘·‘√ yê{Ïì bÕÁ‘·\
ø±bÕ~+|ü#˚dæ @ <äTwüº$TÁ‘·T\T >±H√, Vü‰dǘ  bÕÁ‘·\T
>±H√ |ü]D$T+|ü#̊kÕÔ&ÉT. s¡#·sTT‘· düèwæº+#̊ bÕÁ‘·\˝À
m≈£îÿe>± J$‘·+˝À ‘êqT #·÷dæq e´≈£îÔ\T, yêfi¢̄
J$‘ê\T, ‘ês¡dü|ü&çq dü+|ò üT≥q M{Ï qT+&˚
|ü⁄&É‘êsTT.
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Abstract :
Khushwant Singh anthologized many short

stories of writers across the country under the
title Best Indian Short Stories Volume I and
II. The stories are written by writers from dif-
ferent states, cultures, religions, and classes. But
what unifies them is their approach to the con-
current issues in India. 13 short stories from
Volume II have been selected for analysis. The
selections of these stories were based on the
commonality of these such as corruption, abuse,
materialism, political conflicts and communal-
ism. The characters of the story vary from a
mere dustbin to prominent political leaders. The
stories are written in the background of post-
independence Indian society. This paper delves
to study with reference to the selected stories,
the causes of some of the contemporary prob-
lems plaguing the Indian society and strive to
seek a solution.

Keywords : Corruption, materialism, com-
munalism, media sensationalism, culture, Con-
temporary Indian society

If there is any land on this earth that can
lay claim to be the blessed Punya
Bhumi, to be the land to which all souls
on this earth must come to account
for Karma, the land to which every soul
that is wending its way Godward
Must come to attain its last home, the land
where humanity has attained its

highest towards gentleness, towards gen-
erosity, towards purity, towards
Calmness, above all, the land of introspec-
tion and of spirituality — it is India.

(Vivekananda, 01)
Such was the idea of India as conceived by

the great Saint and leader Swami Vivekananda.
This picture of India stands in sharp contrast to
the picture of India today as depicted by
Khushwant Singh in his anthology — Best In-
dian Short Stories Volume II. Contemporary
India, presented in these stories, is afflicted by
corruption, abuse, materialism, political conflicts
and communalism.

The short stories “No Status for Saints,”
“Bottom Pincher,” “Woman at the Bus Stop,”
“An Unprofitable Sin” and “Confessions of a
Dustbin” deal with the problems of child abuse
and abuse against women.  In the short story
“No Status for Saints” of B K Karanjia, the
author draws attention to the ills of child abuse,
physical harassment against women and abor-
tion. In this story, the victim of a brutal sexual
act, a prostitute voices her pathos, “It happened
after the abortion, my sixth. Funny the way men
forget you exist, the same hungry miserable men
who are responsible.”(Singh 30) It shows the
insensitivity of the way men treat women and
make them an object of their lust. A girl of six-
teen is impregnated and is shown lying on an
abortionist’s table. At the prime of her youth,

Afflictions of Contemporary Society : A Study based on
Finest Indian Short Fiction
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Department of English, Amrita Vishwa Vidyapeetham,
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she becomes an unfortunate victim of rape.
Nowadays, lamentably, this is common news
in the Indian dailies. Despite stringent laws
against rape, the numbers of such violence
against women are rising. It clearly shows that
the solution doesn’t lie with the judicial system.
The need of the hour is a kind of social awak-
ening. A study of Indian scriptures and Indian
cultural heritage clearly denote that in ancient
India, women were revered and held in high
esteem. Indian religion deifies the feminine prin-
ciple of the creative energy of the universe in
the form of the Divine Mother. There is a need
to inculcate this understanding and reverence
in the present generation.

In “Confessions of a Dustbin,” the author
M Karunanidhi discusses the serious theme of
illegal abortion. By the end of the story, a lady
comes running and throws a new born dead
infant into the dustbin. The dustbin, in wonder
and anxiety, observes,

Why did she do this? I remember. While
she came closer to me to throw the child I no-
ticed that she had no thali (sacred thread signi-
fying marriage) round her neck. Now I under-
stand. (Singh 42)

The rate of abortion is very high in today’s
panorama and the number of unmarried moth-
ers as well as fatherless children is increasing
along with an increasing number of orphanages
in our country. It points to the libertine attitude
of the present so-called ‘modern’ society which
is proving to be detrimental and even fatal for
the future generation. Values need to be
grounded in children from childhood by family
and society so that they don’t fall prey to
thoughtless acts of immorality.

In the short story “An Unprofitable Sin” by
Mohan Rakesh, a girl named Sundari who is
below eighteen years is used sexually by dif-
ferent ‘high class’ people. Not only Sundari but
her sister Shammi is also a victim of sexual
abuse. “Some very important clients had been
arrested, among them the brother of a magis-
trate, and a police inspector as well.” (Singh
98) It is a satire on the present corrupt legal
system in which the protectors of law have be-
come the exploiters of law. It leads to the ques-
tion — where do citizens of a country seek
protection and justice? Such incidents, appear-
ing in print and public forums, have led to the
present distrust and disillusionment with the In-
dian Legal System.

“Woman at the Bus Stop,” also written by
Mohan Rakesh, throws light on the problem of
patriarchal dominance, resulting in atrocities
meted out against women. In this story, bus
driver Suchacha’s wife Balo is forced to wait
for hours just to give him food, at his conve-
nience. If she ever happens to be late, even for
a genuine reason, she is not spared; Suchacha’s
hurls verbal abuse at her. The short story “The
Second Nose” takes a step further to show how
men inflict physical abuse on their wives.  In
this story, Jabbar is the husband of a beautiful
woman Shabbu. Her beauty becomes the cause
for his irrational wrath. He becomes jealous of
her beauty as he is not physically attractive and
gets irritated when others look on her.  It is
said in the story — “Jabbar started keeping an
eye on Shabbu. Even if he saw a man standing
a hundred yards away from her, he suspected
the fellow had designs on her.” (Singh 265)

Out of his jealousy and anger, he brutally
cuts her nose to make her appearance disfig-
ured. This cruel act is described:
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For Jabbar his misery had become unbear-
able because it seemed to have no end. It made
him desperate. He brought out a knife from
under his pillow. In the darkness his probing
fingers searched for Shabbu’s nose. He caught
it. With one stroke of the knife he slashed off
her nose and threw it aside. (Singh 265-66)

In Indian tradition and culture, the wife is
referred to as “sahadharmini” (one who shares
duties with her husband). She shares equal
rights with her husband. Men and women
played complementary roles in a marriage.
There was no assertion of superiority of any
particular gender. However, this concept has
changed over the years. The ‘Man of the house’
seems to rule and have the last say in all mat-
ters. Women as wives, as depicted in these sto-
ries, remain as mere slaves of their husbands
and a victim to their atrocities.

Another character in “Woman at the Bus
Stop” Jangi who refers to Jintan, the fourteen-
year-old sister of Balo, as a “daughter,” tries to
molest her.  This also shows the physical abuse
of women in the hands of perverted men like
Jangi who cannot be trusted. A breach of trust
and similar perversity is found in another such
story “The Landlady” by Inder Malhotra.
Herein, the husband of strong female character
Urmil tries to sexually molest his own stepdaugh-
ter who is the daughter of Urmil from her pre-
vious marriage. Urmil says about her husband:

 “But how can I tell you the kind of charac-
ter he has become? It burns me with shame
even to think of what the fat pig has been to.
Cross your heart that you wouldn’t whisper to
a soul. I must tell you or else to die of sheer
strain. The son-of-a-bitch tried to make it with
my own child, to his step-daughter whom he

knew when she was a baby in my arms.” (Singh
148)

There are many such real-life instances of
men betraying a woman’s trust despite holding
trustworthy positions in their life. It shows lack
of self-restraint and discrimination, which is the
result of an undisciplined mind. Such incidents
can be curbed from the roots only by instilling
moral and spiritual discipline at a young age.

 “The Bottom-Pincher” by Khushwant
Singh, as the title suggests is about a man who
habitually abuses women by pinching their bot-
tom. “As he passed a group of three women
bending over some article at a stall, his left hand
brush the bottom of one of them.”(Singh 242)
This character looks like a gentleman and he is
financially sound. Ironically, he is also the fa-
ther of a young daughter. The offence of bot-
tom pinching may not be a serious crime in the
eyes of the law, but it is an act of humiliation to
a woman.  It certainly points at the moral de-
pravity of minds that treat women as sex-ob-
jects for their entertainment.

There are also stories that deal with the dis-
mal political scenario in India. Morcha, hartals,
political conflicts and political murders are an
unfortunate reality. In this anthology, the short
stories “Confessions of a Dustbin,” “Slice of a
Melon” and “The Corpse” discuss these politi-
cal issues. In the short story “Confessions of a
Dustbin,” the dustbin becomes a symbolic rep-
resentation of ordinary people who are prime
witnesses to the existing deceitful bureaucracy
and politics.

The story “The Corpse” is set on a day of a
morcha (an organised rally). Protest for social
advancements, hartals (strike) lead to the de-
struction of public property and turns into a
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public nuisance. A civil servant of an IPS rank
is forced to follow the orders of a political party
just because the leader has got a number of
followers. He is not able to question the au-
thority even though he raises valid points in a
field in which he is professionally equipped. He
is a trained officer who has thorough knowl-
edge about crowd control and tackling serious
situations like communal riots, morcha, etc. In
the story, when this police commissioner informs
the Chief Minister about security arrangements,
the Chief Minister replies, “There was no need
for you to take so many pains.” (Singh.44) The
police commissioner pleads “One can’t rely on
the opposition parties…. We must take pre-
cautions…” (Singh 44) but his words are not
heeded. Money laundering by senior politician
and treachery within the political parties is per-
fectly represented through incidents. The lead-
ers of the different political parties have got
personal connections between themselves, but
they maintain the facade of enmity in front of
the other members of the party. Due to stam-
pede and lathi (baton) charge, only followers
of the parties get injured. One person dies of
the stampede. The leaders of the respective
parties just put on a charade of condolence as
an official formality. While identifying the body,
the callousness and insensitivity of such selfish
leaders with vested interests is brought out in
the lines: “The Chief Minister also held an on-
the-spot enquiry. He saw the corpse carefully
and said with a smile: ‘It’s not mine.’” (Singh
48) The helplessness of the police commissioner
shows how law and order is only ‘namesake’
in the hands of legal authorities. In reality, they
are mere puppets in the hands of ruthless poli-
ticians who abuse their power and position.

“Slice of a Melon” by Manohar Malgonkar
deals with the issue of corrupt monetary trans-
actions by political parties at the time of the
election. With the example of a prominent po-
litical party, he shows how a large amount of
black money is received from rich people and
other institutions. The political leaders use this
money for their personal gain instead of using it
for the public. The following lines suggest the
above mentioned, “I know a man who, only
five years ago, could not afford a new umbrella.
During the last general elections, he controlled
his party’s disbursements to its candidates in
the district — just one district. Today he has
the grandest bungalow in town.”(Singh 120)
This shows rampant corruption in the political
arena. Politics should benefit the nation, but
ironically, malpractices are leading to the down-
fall of the nation.

These stories can be a lesson to citizens to
vote for the ‘right’ leaders. The general public
needs to be sensitized about the importance of
electing leaders with ethics.

Media plays an important role in forming and
breaking public opinion, and therefore, it as-
sumes a great social responsibility. However,
nowadays, ratings matter more than profes-
sional ethics. Often truth is compromised or
information concocted to create sensationalism.
This dangerous trend in media is highlighted in
the story “No Status for Saints.” It deals with
the unjust character assassination of a virtuous
man who is unfairly accused of raping his
daughter through print media. Kush Khabar,
the daily newspaper in the story, represents the
daily Indian newspaper which gives importance
to sensationalism and gossips to cater to
reader’s entertainment. In this story, ironically,
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the author observes, “Kush Khabar, which
means ‘Happy News’, was a misnomer: Happy
news is no news at all.” (Singh 23) Entertain-
ment at the cost of untrue news is a dangerous
trend that has seized the media today.

Various levels of corruption have been ex-
plored in short stories like “No Status for Saints”
and “Confessions of a Dustbin”. In “Confes-
sions of a Dustbin” by Karunanidhi, one day, a
gentleman tears a letter and throws the pieces
into the dustbin. The dustbin with great diffi-
culty deduces the following from the torn
pieces:

A fellow has promised a girl a teacher’s job
and had taken three hundred rupees from her.
And he has not helped her but swallowed that
money. I could not find out his name nor that of
the girl’s but I understood that it belong to my
department: WPB. The person to whom this
letter was addressed for redressing the griev-
ance had not bothered to look into it. He sim-
ply tore it and threw it away. (Singh 39-40)

It points at the menace of bribery eating
away at the heart of the society. The main cause
for it is the insatiable growing greed in man.
The desire to attain ‘more and more’ leads one
to the threshold of moral baseness. The author
sarcastically remarks through the dustbin, “In
this country, lots of people are hungry. But my
belly is always full.” (Singh 41).

The short story “Fat Frog” by P Lal also
deals with the theme of uncontrolled avarice in
humans. He uses animal imagery to make his
points. In this story, the author discusses two
friends — He Frog and She Rat. The greedy
frog eats the She Rat his friend, a baker, a fruit
man, a horse and a barber. This story is alle-

gorical and has a strong message to convey to
the modern readers, many of whom are drown-
ing in irrational materialism. The frog represents
the gluttonous materialistic greed of people. At
the end of the story, the frog eats the barber
holding a sharp razor. The razor cuts the frog
from his throat to his stomach. It signifies that
the unquenchable desires of humans will even-
tually lead them to their own destruction. We
can see this in the society today wherein people
chasing material comforts are going into depres-
sion and committing suicide, having found no
peace of mind or meaning in their life.

In “Slice of a Melon” the narrator cheats his
employer and in turn, is cheated by his em-
ployee — all for ‘money’.  In the story “Palace
Orders” also the employee Balram tries to flee
to his homeland with a huge sum of stolen
money from the employer. But he is unable to
cross the airport customs and loses what he
gained. It shows how this insanity of accumu-
lating more and more wealth has made humans
lose all sense of morality. Relations and loyalty
have become redundant in the face of becom-
ing ‘wealthy’. Even a sacred institution like
marriage has become a business transaction.
In the story “Hush,” the character Gowmati
Prasad complains, “The way dowry scales are
rising. Quite absurd what they are demanding
these days — particularly government ser-
vants.” (Singh 99).  The parents of a govern-
ment servant demand a huge sum of money from
the bride’s family as dowry.

All these stories show that unleashed greed
can be destructive — socially and individually.
The ‘humane’ aspect of humanity is getting bur-
ied under the grave of materialism. Whilst there
has been progress in the field of science, tech-
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nology and economics, somewhere, sadly, we
have forgotten to be good humans.

In our so-called ‘civilized’ society, it is a
shame to have riots in the name of religion, but
it is a harsh reality. The short story “Mozelle”
by Saadat Hasan Manto throws light on ensu-
ing violence during communal riots. The story
evocatively portrays the strife and tension dur-
ing a communal riot between Muslims and other
communities. An incident that depicts this ten-
sion is shown in the following passage:

Trilochan’s friend, Kalwant Kaur, and her
family were in the part of the city where Mos-
lems were in the majority. Many a house had
already been set on fire, and several persons
had been killed. Trilochan would have brought
them away, but the difficulty was that in the
meantime a curfew had been enforced in the
city, and nobody knew just how long it was
going to last. Maybe forty-eight hours, maybe
longer. (Singh 152)

Tricholen is a Sikh and he is forced to re-
move his turban to escape from the riots. The
story shows how people are butchered on the
streets in the name of religion. Ironically, the
protectors of civilians — the police officers
stand helpless.

The solution for communal riots is not strin-
gent laws but to impart people the right under-
standing of their religion and its principles.  They

should be taught to respect other religions as
finally all religions lead to the same goal.

Through these stories, which depict real life
incidents that are not mere fictional scenario but
are truly experienced emotions, we go through
many issues that are prevailing in contempo-
rary India. Once we look around ourselves, we
see these characters and events in the society
going through the same turmoil. All the people
of our society have, in one way or other, expe-
rienced or went through all the sentiments
analysed in our work. Thus, this work has a
significant contemporary relevance. It is time
the youth of the nation should shoulder the re-
sponsibility to try to find a panacea to some of
these problems.

The studied short stories show us a dismal
picture of the present Indian society afflicted
with moral degradation. As students, we feel, a
change in the focus and perspective of the
present education system can provide a pana-
cea to this problem by building a generation
firmly rooted in values.  Making use of tech-
nology and modern education aids, value-based
education can be provided. We need to retrace
our steps, learn from our sagacious ancient
masters, and strive to be good ‘humans’.  An
amalgam of the ancient and the modern within
the purview of education can steer towards a
new hopeful journey.
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Abstract :
Geography is one of the fields of science

that contributes to the study of the lands, fea-
tures, inhabitants and different phenomena of
the Earth and planets. Geography is an impor-
tant and inclusive school subject so that its con-
tent is derived from various topics from Sci-
ence, Social Science and humanities. The New
Education Policy 2020 will not only focus on
cognitive development but also in capacity
building, character building and helps in creat-
ing holistic development of the learners. For
fulfilling all these prospects, the subject Geog-
raphy plays the most crucial role. The specific
contribution of geography in the area of school
curriculum is to teach students basic knowledge
about the globe. It fosters different kinds of
specialized skills that contribute in their personal
development as well help in understanding geo-
graphical facts, figures and phenomenon. It also
contributes to their personal development and
considers important questions that are crucial
for making informed and global citizens. With-
out teaching geography in the school curricu-
lum, there would be some significant learning
gaps in the geographical understanding, knowl-
edge and capabilities of the students. Research-
ers tried to point out learning gaps in geogra-
phy and help geography teachers as well as stu-
dents in illustrating their subject and to improve
its place in the school curriculum.

Keywords: Citizenship, Curriculum, Geog-
raphy, Humanities, Inclusive
Introduction :

Geography is a crucial subject which con-
cerns the interrelationship and inter-scaling of
geography as a whole subject in school cur-
riculum. The curricular and pedagogical struc-
ture of our school education system will now
be rearranged to make it more responsive and
more relevant to the various developmental
needs and interests of learners at different stages
of their development, corresponding to the age
ranges of 3-8, 8-11, 11-14, and 14-18 years,
respectively. The curricular and pedagogical
structure of our school education system and
the curricular framework for school education
will therefore be guided by a 5+3+3+4 design,
consisting of the Foundational Stage, Prepara-
tory Stage, Middle Stage, and Secondary
Stage. According to New Education Policy,
2020 learning should be done for holistic de-
velopments of the learners, to enhance critical
thinking, spatial thinking, experiential learning
and also empowers students through flexibility
in course choices. All subject curriculum and
pedagogy from the foundational stage onwards
will be rearrange to be firmly rooted in the In-
dian and local context in terms of culture, tra-
dition, Geography, Philosophy to ensure that
education must be maximally relatable with
each other, relevant, exciting and useful for our
students.

Geography Education in School Curriculum : Need to
Incorporate Different Perspectives to Prepare Global Citizenship

- Dr. NrapendraVir Singh
Assistant Professor, Department of Teacher Education (SoE),
Central University of South Bihar.

- Deepak Kumar
Research Scholar, Department of Teacher Education

(SoE), Central University of South Bihar.
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In all these prospects, the subject geogra-
phy fulfills many criteria of New Education
Policy, 2020 like the holistic development of
learners, improves critical thinking ability, and
enhances experiential learning. Geography is an
interdisciplinary subject. The word geography
can be broken down into two parts Geo +
Graphy. The ‘Geo’ comes from the Greek word
which means earth and ‘graphy’ part also
comes from the Greek word graphein, which
literally means to write about something. Thus
Geo+Graphy totally means “to write about the
earth”. Geography is the study of the distinct
environments, places and spaces of Earth’s
surface and their interrelationship and interac-
tion between man and environment. The disci-
pline geography works as a bridge between
social Science and Natural Science. Geogra-
phy is the investigation about the geographical
facts, phenomenon and places. The places are
specific areas of the earth’s surface that vary
from localities to region, region to country, and
country to the world. Geography education
answers our thousands of WH- questions about
the geographical facts and phenomenon in ref-
erences to man and environment. How and
Why certain geographical phenomena are
working and why they are changing in nature in
respect to regional, socio-economic and po-
litical significance. Geography education is not
student-centered, that’s why it is facing teach-
ing-learning issues. So, different new geographi-
cal tools and techniques like GIS and Remote
Sensing were helpful in making the teaching-
learning process more enjoyable and student-
centered.

The various characteristics of places
studied in geography include Climate,

Economy, Population, other landforms,
types of soil and vegetation, different
cultures, communities, different water
resources, cultures, attitude and values
and landscape quality. During the analy-
sis of areas, geography uses three inter-
dependent analytical perspectives. The
first one is place-based which examines
the uniqueness and similarities of every
region. It also includes an inspection of
how these places and regions mean for
human beings and shapes their lives. The
second most important perspective is en-
vironmental, it includes the study of inter
relationship and interaction of man and
environment and the third and last per-
ceptive is spatial. The geographers use
spatial perspectives to examine the geo-
spatial distribution of certain geographi-
cal facts and phenomena and their pat-
tern which varies from one place to an-
other place constantly. Geography edu-
cation will work as a blueprint for self-
reliant India. In short, the Geography
acquaints us about 
residing communities and their works in
context to different regions.
  the challenges faced by our natural
habitat and their surroundings.
 the interrelationship and interdepen-
dence between man and environment and
interconnectedness of the world and our
different communities and culture that lies
within it.
 answers different questions about how
and why the world is continuously grow-
ing, both globally and locally.
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 how different individuals and societal
plans and actions will contribute to those
changes.
 the alternative choices that exist in man-
aging our whole world for the future
   the consequence of different locations
that were used in business and decision
making.

The Four Major Traditions of Geography:
There are undoubtedly many ways to con-

ceptualize the field of Geography. Perkinson’s
suggested that the subject geography has four
traditions.

The Earth science Tradition, Socio-Cultural
Environment Tradition, Spatial & Locational
Tradition and Area & Regional Analysis Tradi-
tion. Different geographical techniques support
these traditions. The chart given below shows
how selected disciplines fit within these for tra-
ditions.

All of this approach mentioned aboveis a
topical approach except the regional system.
The regional system here breaks downthe earth
into different regions that share specific geo-
graphical, cultural and socio-economic char-
acteristics. Regional geographers divided the
whole world into different regions on the basis
of their socio-economic, cultural and geopoli-
tics characteristics.
Place of Geography Education in School
Curricula :

In the whole world, geography is studied
either as an independent subject or within an
integrated subject. At the secondary school
stage, geography is studied as a part of social
science or natural science. Within the integrated
curriculum, the subject geography is basically
concerned withthe role of geography in rela-
tion to other subjects.

According to Molly Long (1974), these fol-
lowing different types of integrated studies of
geography are concerned:

Environmental Studies: In the primary
school stage, geography is studied as a part of
Environmental related curriculum like EVS.

Social Studies or Humanities : At the sec-
ondary school stage, geography is linked with
history or civics as a social study subject.

Inter-disciplinary Enquiry :  This is also
known as enquiry-based learning. Here the
subject is taught in parallel, so that the interre-
lationship between the different issues may be
stressed. The subject study may or may not be
the only topic-based (Naish, 1972).

The Core Curriculum : In this core cur-
riculum geography is taught as a bridge subject
at the very centre of the curriculum and expands

Figure 2: The Four Traditions of
Geographyby Perkinson
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outwards into other topics like mathematics,
science, history and fine arts.

Nuffield Science : The different resource
material prepared in context with this project is
thereby related to a few themes from which
teachers choose items for their syllabi and teach

them by emphasizing according to their knowl-
edge and interest. Here the boundaries between
the subjects are blurred, and the topics of more
interest lie at the interface of the traditional sci-
ence disciplines. The emphasis basically on team
teaching.

The Multidisciplinary Approach :  In a
multidisciplinary approach, the material is com-
bined around topics or ideas using a project
method for integration. Different views, tech-
niques and concepts from a variety of subjects
are employed without any attempt to distinguish
between them clearly.

Geography was taught earlier as a compul-
sory topic by incorporating in another subject,
as a separate subject as an integrated subject
or both which is given below: -
Scope of Geography Education in School
Curriculum :

The subject matter of geography education
helps to construct the geographical knowledge
and inform students as a global citizenship.

I. Geography education nurture stu-
dents with curiosity and wonders

Geography education nurtures students
with knowledge, curiosity and wonders
of geographical places, facts and phe-
nomena. Geography education helps to
nourish their interest about the globe in
different contexts such as man, environ-
ment, society and cultures. It also helps
in fostering a sense of global citizenship
and environmental responsibilities.

II. Geography teaches global knowl-
edge and issues
Geography teaches students about
knowledge of the world. It helps students
to understand the changing demographic
pattern, economic and political structure
of the globe. The subject geography
helps students to develop insights about
the wide range of global issues such as
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global warming, climate change, water
crises, various environmental issues, over
pullulations, geopolitical conflicts and
their impacts and consequences. 

III. Geography teaches local knowledge
and issues
Geography teaches students about at-
mosphere and their surroundings and also
answers how and why things are hap-
pening. This helped to make understand-
ing about the habitat of that place and
helped them to make an informed deci-
sion on a wide range of personal and
community basis.

IV. Geography teaches the connected-
ness between people
Geography education develops the in-
sight of connectedness between people. 
It teaches how one place is connected
to another place throughout the world on
the basis of natural process, resources,
migration, trade, culture, socio-economic
and geo-political. It helps students to see
their place in the border context.

V. Geography emphasizes the signifi-
cance of places
Geography education emphasizes that
each and every place has many similari-
ties but each place has uniqueness in other
ways. Consequently, the subject gives
understanding through the operation of
the general environmental and socio-eco-
nomic process and also emphasizes the
dependence of these places on these pro-
cesses.

VI. Geography teaches spatial thinking
and spatial analytical skills
The subject develops an ability in the stu-

dents to think spatially to see different
spatial patterns and the relationship be-
tween objects in space. Spatial thinking
ability helps in understanding the char-
acteristics of places and suggests a pos-
sible causal relationship between objects
and places. The subject geography also
evaluates the environmental, socio-eco-
nomic and political consequences on
geospatial distribution. The study of the
spatial patterns helps in explaining the
similarities and differences between
places. Spatial distributions also have
environmental, social, political and eco-
nomic consequences.

VII.Geography teaches holistic thinking
Geography develops the holistic think-
ing ability of students. It draws on knowl-
edge from different subjects like Science,
social science and humanities. The dis-
cipline Geography help students to see
the interconnection between the more
specialized topics and assists cross-dis-
ciplinary learning. Geography helps in
gaining a more holistic geographical un-
derstanding about the world. It also com-
pliments science by examining a more
comprehensive range of men and envi-
ronment interrelationship and interaction
by incorporating scientific knowledge
with the contribution from social science
and humanities.

VIII.Geography produces informed citi-
zens
The subject geography teaches students
about different aspects of environmen-
tal, demographic patterns, economy and
societies, that are essential matters of
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regular public debate. An understanding
of this question will help students to be
informed citizen of the community. It in-
cludes perceptions of the biophysical
environment and its management, differ-
ent perceptions and management of en-
vironmental hazards such as drought and
dust fires, the differences between places
and regions in economic, employment
and population growth and the conse-
quences of these differences, the eco-
nomic and social sustainability of areas,
about the process and different patterns
of international migration and settlement.

IX. Geography teaches a wide range of
geo- spatial research skills
Geography teaches a wide range of high
order thinking skills, geo- spatial re-
search skills and various skills than any
other subjects in the school curriculum.
The subject geography helps the students
in collecting information from both the
data sources primary and secondary with
the help of field observation, mapping,
GIS and remote sensing. They also help
in learning about the process and analy-
sis of geographical data through geologi-
cal maps, cartography, toposheet, sta-
tistical and qualitative methods.

X. Geography contributes to developing
all the general capabilities
Geography subject help students in de-
veloping insights of general capabilities
from geo-literacy to intercultural under-
standing and group work. It helps in de-
veloping enquiry-based learning ap-
proaches and fieldwork. Geography
helps students Geography subject help

students in improving and developing in-
terpersonal skills and student awareness
of their weakness and strength. It helps
in building the geo-spatial and graphical
skills for graphical representation of
maps, diagrams and geographical im-
ages.

XI. Geography has career applications
by associating GIS and Remote
Sensing
Geographical learning helps in under-
standing the different phenomena of the
world around us. However, GIS can also
be used in making professional careers
in the field of planning and management
such as environment, urban, tourism,
migration, trade, economic and social re-
search also in the field of education.GIS
is used as an inquiry driven problem solv-
ing, standard-based set of tasks that in-
corporates fieldwork and provides ca-
reer pathways that are increasingly in
demand.

Conclusion :
The distinctive features of geography’s edu-

cation contribution in the school curriculum is
very vast and it also teaches students essential
knowledge about the globe and their different
places that any other disciplines don’t contrib-
ute in upgrading their personal development,
prepares the students with a very wide range
of specialized skills. Geography helps students
to think about geographical facts and phenom-
ena scientifically and examines various essen-
tial global issues and questions that are essen-
tial for making an informed and global citizen-
ship that are not studied in other subjects. With-
out studying Geography in the school curricu-
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lum there would be significant gaps in the geo-
graphical knowledge, capabilities and under-
standing of school students. Geography edu-
cation will work to sustain as a blueprint for
self-reliant India.

The specific geographical way of under-
standing can be summarized as

i. A geographical knowledge and under-
standing of the uniqueness of any places
and their similarities.

ii. An alertness of the interconnection be-
tween one place to another place and
the impact andconsequences of these in-
terconnection and interrelationships be-
tween man and environment. 

iii. An appreciation of the place dependence

on environmental and socio-economic
processes

iv. A knowledge and understanding of the
signiûcance of a different area, location,
distance and proximity of time and space.

v. An appreciation about the role of the
physical environment and human life and
the effects of social and economic ac-
tivities on the environment. An ability to
think about the world    spatially.

vi.   An ability to think about the globe spa-
tially.

vii. An understanding of the value of scales
to explore different spatio-demographic
patterns and their relationship.
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Abstract :
Mahasweta Devi, a prolific writer and so-

cial activist, strives to promote women’s em-
powerment and environmental protection. She
illuminates the tribals’ uneducated lives, particu-
larly the lives of women and environment,
through her writing. Her ecofeminist writing
explores the connection between women and
the natural world. Women are the family’s
nurturer, provider, and caregiver. In civilization,
a woman’s life cycle and nature coexist.
Ecofeminists promote the idea of mother earth
and nature’s femininity. In terms of value, vol-
ume, and hours spent, Indian women are the
most important food producers. They demon-
strate their long-term viability in farming, dairy-
ing, and forestry. Third-world women are the
farmers who safeguard the soil’s fertility and
the environment.Their work, however, is un-
noticed. They are influenced by their proximity
to nature to grow fortunate trees around their
homes. Close monitoring of nature aids in the
prediction of climate, which is beneficial to
peasants. The characters in ‘The Book of the
Hunter’ are well-versed in the natural world.
They are knowledgeable about medicinal plants,
soil types, and wild animal behaviour. The tribals
are the jungle’s children. They reside in the midst
of the rainforest. They have faith in nature. That
is their greatest asset. Their forest Goddess
gives all they require in plenty. ‘A Shabar is
where the Goddess of nature showers bless-
ings and fearlessness on them,’ Mahaswetadevi
explains. They are the natural world’s stewards.

Key words : Ecofeminism,Women, Nature,
knowledge, protector, sustainability, conserva-
tion, exploitation, Androcentric,Underpriviliged
Introduction :

Mahaswetadevi is an Indian ecofeminist
writer. She involved actively in the development
of the tribals. She focuses on the struggles
against the exploitation of the downtrodden of
the neighbouring states of West Bengal. Her
experience with the tribal community proves that
the Shabars, Oraons, Santals, Dom and the
Mundas are the custodians of the sylvan chil-
dren. She not only fight for the suppression of
the under privileged class but also struggles for
the conservation of the bio-system.

This paper envisages the innate relationship
between nature and women.From the past
women have a spiritual knot with nature. Their
social rolesmake them closer to the society.
There is an intimate relationship between women
and nature both psychologically and physiologi-
cally.  Women are the nurturer (or) provider of
food to the family.  The life cycle like Men-
sturate, pregnancy, and lactation of women and
nature coexist. This association leads women
to connect directly to the natural world.  The
intimacy with nature makes women more sen-
sitive.
Women and Nature :

Because of women’s sensitivity, ecofeminists
may collaborate with males to prevent environ-
mental catastrophe and nuclear weapons.
Ecofeminists must be motivated by women’s
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oppression. Men never pay attention to
women’s enslavement as a form of destruction.
There is a direct and strong link between mili-
tarism, environmental degradation, and mi-
sogyny. Any system that does not address male
oppression of women is insufficient. Women will
collaborate with nature while being indepen-
dent of it.. Karen J Warren  rants,

There is a saying : where power is,
women are not. Women must be willing
to be powerful. Because we bear scars
from the ways men have used their power
over us, women often want no part of
power. To certain extent, this is good
sense. Patriarchal power has bought us
acid rain, global warming, military states,
and countless cases of private suffering
(E.F 114).
According to Ecofeminists traditional female

qualities such as preservation, destruction, and
sacrifice,are present in both women and na-
ture. Natural cycles are interwoven with the
bodies of women. Women and environment are
revered as sacred figures in culture. Women
and Nature are the life-giving and sustaining
source of existence. Women-centered commu-
nities existed in the past. During the reign of
kings, they prioritized the protection of nature
and women. They value women’s education and
leadership. Women become the primary vic-
tims of environmental deterioration and forest
destruction.

Women’s biological duties such as mother-
ing and caring are celebrated by ecofeminists.
The many stages of a woman’s life cycle are
depicted as being on par with nature. They
emphasise her responsibilities and duties.
Women are the millstone of the society, their

effort and knowledge are critical to biodiversity
protection and exploitation. Women are the
guardians of biodiversity in most societies. They
generate, reproduce, consume, and conserve
resources. In India, women are the most im-
portant food producers in terms of value, vol-
ume, and hours worked. Even in daily work
with the natural environment, women demon-
strate their worth. They demonstrate their long-
term viability in farming, dairying, and forestry.
Vandana Shiva points out in her book on
Ecofeminism.

When women conserve seed, they
conserve diversity and therefore conserve
balance and harmony.  Navadanya or nine
seeds are the symbol of this renewal of
diversity and balance not only of the plant
world, but of the planet and of the social
world (169).

‘Divinity’ as a Preservation Factor :
According to Vandana Shiva, Navadanya

represents Navagraha in Hindu culture, hence
they are adored as sacred seeds. A common
cereal crop in Karnataka is akadi. Karnataka
women make all decisions on the akadi crop.
As a result, social, ethical, cultural, and eco-
nomic values are attached to these biological
resources. In Navadanya, women demonstrate
a relationship between plants and the planet,
as well as cosmic and agricultural balance. She
quotes an adivasi woman’s motto, “MatiDevata
DharamDevata” (E.F 100), which translates to
“soil is our Goddess.” It is a part of our faith.
They consider the loam to be their culture. It is
a source of nourishment. It connects them to
their forefathers and mothers. They are willing
to give up their lives, but not their mother planet.
The soil isn’t only a factory for producing goods.
It is the essence of their life
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Women are the farmers in the third world.
It is, however, undetectable. Women put in
more hours than males. Her working hours are
far longer than those of a male. Womens’ work
accounts for more than two-thirds of the popu-
lation. The majority of Indian women are farm-
ers, not just housewives. Women are the seed
and resource inventors and defenders. The so-
ciety worship women because of her perse-
verance and sacrifice. We call our nation as
Mother India and BharathMadha.  The spiri-
tual leaders of India like Aurobindo and
Ramakrishna said that the mother as a symbol
of a country represents, love for all the citizens.
She is the source of energy.  It is the duty of the
virile sons of India to protect her mother.  Men
worship women Goddess Kali for virility, God-
dess Saraswathi for knowledge, and Goddess
Lakshmi for wealth.  Thus women hold a pres-
tigious place in Indian society.
Regenerating ShabarCulture :

There are several writers in Indian literature
who advocate for environmental protection and
women’s rights. Mahaswetadevi stands out
among these writers because she tries to
revitalise indigenous people and nature. Despite
the fact that she discusses the oppression of
women and nature, she professes her admira-
tion for both in her novel The Book of the
Hunter. The novel is set in sixteenth-century
Bengal and follows the lives of two couples:
Brahman Mukunda Ram and his wife, as well
as Phuli and Kalya. The Shabars (hunters) and
Brahmans in this storey have a high esteem for
nature and women. She describes the Shabars’
happy existence. Their lives revolve around the
environment.The Shabars never like to mine out
the abundant wealth of nature.   According to

Danko, “Bring me this, bring me that, the for-
est would be exhausted.  They’re all Abhaya’s
creatures – do you want to kill them all in your
desperate greed? Now listen. (BH 130)”.

Woman in Devi’s novel, The Book of the
Hunter are very intelligent and talented.  They
are the preserver and destroyer like the west
wind.  Mukunda the upper class Brahman wit-
nesses his wife’s calm and collected in nature.
He marvels at the excellent advice his wife of-
fers him now and then.

The people of India create a bond with na-
ture.  They view nature in each and every life of
the society.  They compare nature with woman.
Mukunda the protagonist leads a happy life in
Ararha village.  He puts forward a reason for
his happiness.  Not only Mukunda views na-
ture as his mother, but also the shabars of Ararha
Village also.  Mukunda expresses his gratitude
by saying: “How could I? The one who gave
me birth was my mother: The land of my birth
was also my mother, Ararha gives me life – just
food, and thus is another mother airing Does a
child ever abandon its mother” (TBH 45). Such
a mother – child relationship is seen in every
scene of the novel. They highly respect nature
and woman.

Women like Mahaswetadevi struggle to pro-
tect nature and the life of indigenous people.
They even fight for their basic needs.The Indi-
ans particularly the tribals have always enjoyed
a close bond with nature.  They share a deep
intimacy with their forest habitat.  Similarly the
shabars also maintained a kinship with forest
and their environment.  They think that they are
the blessed ones because they live in the bo-
som of the forest.  They lead a protected life in
the forest of Ararha.  They believe that their
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Goddess Abhyachandi will guard them and the
deity provides them their needs.  The forest and
the shabars are inseparable. Nature showers
blessings and fearlessness to them.  They con-
sider the forest as their mother.  Their strength
in the belief of nature is  shown by Devi’s  words
“A shabar is where the jungle is” (86).

Devi clearly picturises the life of  Bengalin
16th century.  She throws light on the old ways
of travelling, farming and celebrating festivals.
DanewalRenuBhadola says in Quarterly English
Journal.  “This novel commands on the demo-
graphic geographic and socio-economic trans-
formation of society”(37).
Suppression Results in Subsistence :

The next important basic necessity of man
is water. Water quenches thirst of people. It is
god’s gift to all living creature. Devi in her play
‘Water’emphasises the divinity of the earth.
When the earth is crawled with sinners it reju-
venates it by burnt it down to ashes.  So the
earth has a calibre to restore itself.  The people
of Dom community sense the depth of the wa-
ter in the earth.  They are the gifted community
who serves as water diviners of India.  They
quench the thirst of every living thing.  Though
they don’t get enough water to drink, they hap-
pily identify the place where the ground water
is.

In  the play ‘Water’ Maghai boastfully says
that, he has the ability to identify the level of
ground water.  The relationship between man
and nature is incomparable.  They live with na-
ture so that they   easily sense the movement of
nature. Water is the elixir of life. The women of
Charsa village who belong to Dom’s commu-
nity beg for water. They are the one who iden-
tify the place of water on earth. They worship

water. They draw out the hidden water on earth.
In the play ‘ Water’Phulmani raises her hand
to bring water for her community. Though they
dig well for Santhosh Babu, the upper class
man, he never allows them to take water from
the well. The President, Santhosh Babu not even
distributes the ration materials to the people.
When they ask for ration materials, he humor-
ously retorts that they can get their ration on
their own. The people of Charsa know that the
bureaucrats never release anything for the wel-
fare of the community. They indirectly support
Santhosh Babu.  Even the police officials guard
carts of ration and help the panchayat presi-
dent to hoard the relief materials. This cruel
upper class never allows them to get water from
the well they dig. They are the downtrodden
people of India. In order to get water Phulmani
raises her voice against Babu,

PHULMANI : (coming up). You
know very well that it’s only you they’ll
give it to.And that’s why you joke about
it! I’ve seen you as a kid, You can’t scare
me. (She points atMaghai) This husband
of mine is a water-diviner, he worships the
water, draws out the hidden water. But
I’ve never sung his tune. Men trade in
paddy, you trade in relief. (Turning to
thevillagers). It’s no use begging for re-
lief. This man here will run to the town
and tell the police that the lower castes of
Charsa have all turned Naxals. (Raises
her palms before Santhosh). These two
hands of mine are full of sores, Santhosh,
all from scratching about the sands of the
Charsa for water....This year we demand
aa well for our use.(F.P137-138)
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Water is a physiological need. It is a basic
necessity for any living being. When a man is
not able to meet out his physiological needs he
voices out for his basic rights andit should be
paid attention. It is essential for a man for his
internal balance of the body. Women are the
nurturer of water and they are the sufferers also.
Their hands are full of sores by scratching about
the sands of the Charsa River.

Water scarcity has resulted in a significant
number of deaths. Without basic requirements,
human beings or the human species will gener-
ally perish. It is critical for the survival and long-
term viability of humans. Apart from that, there
are numerous community problems occurring
in India as a result of fundamental necessities,
since both government and non-governmental
authorities in village communities fail to fulfil their
responsibilities. However, individuals who dig
out a water source on earth in the name of com-
munity do not receive water for their use.

Availability of water for the people is con-
sidered as an important development indica-
tor.  If a country is unable to meet out the basic
needs it is a clear indication of under develop-
ment.  But in this play the government officials
themselves never do anything for the develop-
ment of the Dom’s community.  They are with
the side of Santosh Babu the upper class presi-
dent of the Panchayat Union.  In the name of
community they suffer to quench their thirst.

Phulmani : We’ve looked enough. We
die withoutwater, our little onesgothirsty,
our women dig at the sands of the river
for a cupful of water. Who’d play such  a
cruel game with the water that we need to
quench our thirst?  (FP 138).

Woman as Sylviculturalist :
Women understand forest conservation

since they are the family’s nurturers and pro-
viders. They are the utmost sufferer in the soci-
ety. There is a distinction between how women
and men view farming. Every village’s back-
yard is a little nursery, and every local peasant
woman is a sylviculturalist. The eucalyptus tree
is a valuable cash crop in men’s eyes. It grows
quickly and in a straight line. However, it con-
sumes a lot of water. The narrow leaves or
branches never retain the soil moisture and fer-
tility to return to the land. It does not provide
wood for housing.Any plant that develops
quickly needs a lot of water to survive. Fur-
thermore, it does not provide wood for hous-
ing. Any plant that grows rapidly necessitates a
big amount of water. Women have been directly
suppressed in arid places due to the demand
for water and the lack of organic matter that
keeps the soil moist. Women are the ones who
trek more and farther each year to collect wa-
ter. In arid areas, they scrape the riverbed’s
sandy bed for water. Their fingertips start to
hurt.

The planting of eucalyptus symbolises the
marginalisation of women’s ecological under-
standing. Traditional crops that fix nitrogen in
the soil without the need of expensive fertilizers
are being wiped out by commercial crops. This
demonstrates the gender prejudice. Pesticides
and fertilizers wilt the grasses used to weave
baskets and mats. These grasses and antiques
are thought to be worthless. The products that
have been genetically modified have just mon-
etary value. It proves the gender biased atti-
tude of the society. They never provide animal
fodder or fuel to the society. This is yet another
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one that is skewed toward women. Water col-
lection takes a long time. To get water, they
must walk a long distance. It has an impact on
women’s health, particularly young girls whose
bodies are still developing.

The Chipko villages are affected by flood-
ing, the current Chipko Movement voice out
against deforestation. Gender has an impact on
the conservation of the forest. The men go tree-
chopping. Their financial condition motivates
them to work, whereas women are drawn to
reforestation because they care about the en-
vironment. Forest, water, fuel, feed, and medi-
cine are all important to them. A healthy eco-
system is necessary for children’s safety and
the survival of future generations. When the vil-
lagers are asked what plants should be planted
for reforestation, the males choose fruit trees
since they produce money, but that money is
quickly spent at the liquor store. The trees that
offer fuel and fodder are preferred by the la-
dies.

The purpose of this forced tree hugging is
to protect the forest from the prying eyes of
timber dealers. Water, fodder, fire, and safety
are all things that trees provide, thus women’s
political behaviour is understandable. Forests
are used for more than just food, fuel, fodder,
construction materials, and medicine. Tree hug-
ging is a form of cultural preservation as well as
environmental protection.
Women: the Reservoir of Knowledge :

Next to tree hugging, the indigenous
people’s knowledge on medicine is forty cen-
turies old.  The indigenous woman’s medical
knowledge is unused by the modern society.
They are the reservoir of medicinal knowledge.
But it is noted less, because of thebiased na-

ture of modern scientists against the traditional,
indigenous forms of knowledge.  Mahasweda
Devi shares some of the medicinal knowledge
of the Shabars :

His wife injured her intestines when she
slipped and fell while carrying a full wa-
ter-pot. I gave her many, many medicines
for a long time. Women can’t talk to their
men about their illness and suffering. And
each of those medicinal herbs-it could kill
you just to collect them! It has to be nei-
ther night nor after day break, and you
have to go out with a trowel, stark naked,
to fetch the plant. Kalya wants my knowl-
edge! He doesn’t understand what a bur-
den it is to possess the wisdom!(BH 124).
At the same time as technology develop-

ment schemes help to elevate men’s status, they
also marginalise women. These represent the
triumph of the thought over the body, of logic
over emotion, and of theory over practice. Men
are viewed as independent and sensible in so-
ciety, whilst women are viewed as dependant.
Women were placed on the cusp of nature and
culture by patriarchal civilization. This nexus of
nature and civilization necessitates concern for
others. Women are often employed in low-
wage agricultural jobs like weeding and har-
vesting. Women are the ones who meet the
demands of both the environment and the hu-
man population.Without a woman’s proper
function, the environment and civilization will
perish. Women are responsible for the health
and safety of their children by giving clean food
and drink on a regular basis. Agriculture and
medicinal herbs are both reliant on the ecosys-
tem, which is the sole source of medicine, food,
fuel, and fodder. As a result, ‘Third World’
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development is sometimes known as a feminist
initiative.

Despite the fact that some women are im-
plicated in environmental devastation, women’s
praxis entails care. Gender recognition is an
essential, not a desirable, prerequisite for sus-
tainable development. Women’s true participa-
tion in society begins with the reinterpretation
of history. It is a woman’s responsibility to
gather, process, store, and cultivate food for
the society. Women acquire a significant amount
of food, despite the fact that the hunter is the
one who gathers it. In order to gather food,
both men and women must participate.

According to Karen J. Warren Woman and
man differ in gathering of foods.  Women are
highly motivated and collect for one or more
off spring as well as for themselves.  So they
try to innovate and improve their agricultural
skills.

1) Food – gathering inventions such as the
digging stick,the carrying sling or bag,the
reaping knife or sickle, and other knives;
(2) food processing inventions such as
the mortar and pestle or pounder, win-
nowing methods, grain-roasting tray,
querns ..., washing to remove grit,
detoxification...., and some forms of
cooking...and (3) food-storage inven-
tions such as baskets, clay-lined storage
pits, drying and smoking of food, and
preservation with honey.(Stanely,293-
94).  (EF.89).

Seventy percent of food energy is provided
by women. They plant cereals like wheat, rice,
millets, maze, barley, oats and rye to furnish
energy.Nature is treated as a museum exhibit

in affluent countries, with no human involve-
ment. This form of treatment was also used in
some developing countries. Third-world coun-
tries evict indigenous peoples from their lands
and build national parks in their place. As a re-
sult, individuals in developing countries think
that nature exists solely for the purpose of con-
sumption and manipulation.
Revolutions: Depletion of the Role of
Women :

The ‘Green Revolution’ aids in increasing
agricultural production. Rice, on the other hand,
is not a human food source for the Indian lady;
it is fodder and thatch straw. Women’s author-
ity over seeds is being eroded by the introduc-
tion of hybrid seeds and hybridization. Women
are the guardians of indigenous seeds, and their
knowledge and abilities are essential for im-
proving seed protection for future generations.

In most cultures, women are the custodians
of ecosystem.  They produce, conserve and
consume ecosystem in agriculture.  Their
knowledge on preservation of eco-system is
different from the patriarchal concept. Their
work and realisation in the development and
their role in the protection of the bio-diversity
has been considered as non-work and non-
knowledge.   Mahaswetadevi clearly identifies
in the ‘Seed’

Ma was married at four. At 14, after
the gaona, she come to make her home
with her husband’s family. Ma knows that
old man through and through. Lord of  a
thorny waste land, guarding his land alone.
After all, who will be widowed if a snake
bites him or a tiger drags him off? Dhatua
and Latua? Can they fool the government
into giving them seeds every year for that
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barren land? Collect sarkari fertilizer and
sell it off? Extract money for a plough and
buffalo by displaying the pahaan’splough
and buffalo, year after year? (B.S24)
The patriarchal society takes a scientific

approach to environmental conservation and
ties it with the economy. Every organism in this
system is interrelated, and each element has its
own peculiarities, which patriarchal society must
comprehend. They are able to maintain the eco-
logical chain because of these traits. This eco-
logical connection is nurtured by women. They
produce and prepare agricultural seeds. It ne-
cessitates a wide range of abilities and knowl-
edge. It is determined by the soil system, mois-
ture content, and climatic conditions. Season,
climate, soil enrichment, and correct irrigation
are all necessary for seed sowing. They are
knowledgeable on how to safeguard a plant
from disease.Vandana Shiva focuses on the
important things that one has to follow “Persis-
tence and patience, physical strength and at-
tention to plant seeds are essential” (EF 197).

The seventeenth-century Industrial Revolu-
tion lays the path for scientific advancements.
The seeds of oppression are sown here by so-
ciety. The advent of technology aids in the con-
quest of nature. Only now do women see how
much they are enslaved by masculine beliefs.
Hiroshima, Vietnam, Iran, Iraq, and Bhopal are
all examples of masculine ideology. The end
effect of uncontrolled patriarchy will be nuclear
war and environmental catastrophe.

The goal of feminism is to alleviate women’s
powerlessness. In order to share half of the
planet and half of the sky, women must stamp
their own self-determined ideals. Replacing male
centeredness with female centeredness is not

the same as abolishing patriarchy. It refers to
the rebalancing of patriarchal dominance pat-
terns. The major goal of the ecofeminist move-
ment is to change the dominance pattern.
Ecofeminists strive to free everyone from an
oppressive system. It makes an effort to main-
tain a male-female balance. Women are nei-
ther weak or submissive in any way. Women
express their outrage for the suffering of their
children and sisters, as well as for the destruc-
tion of the earth caused by phallocentric ideals.
They determine to preserve life on the planet.

The love of comfort and avarice of
phallocentric civilization are responsible for the
ruin of the planet. The destruction of cultures is
motivated by a desire for material wealth. The
androcentric society’s desire for materialistic
pleasure causes it to despoil the lives of those
who live on the planet. The male-dominated
culture is oblivious to the consequences of
industrialisation. It just serves to enslave
women.Mahasweta Devi talks about the issues
which are related to destruction and exploita-
tion of life and ecosystem.

She struggles for the working class, poor
people, downtrodden, and the landless small
farmers.  These underprivileged people are
working as bonded labourers, contract
labourers and miners in West Bengal and Bihar.
The position of the contract labourers is very
pathetic.  They get money.  They are also
thwarted in the matter of wages.  The weighing
scale, which the landowners possess doesn’t
show correct measurement.  But the bonded
labourers are unaware of that.  They are not
aware that they are being cheated.  The activist
members of the group of Mahaswetadevi dem-
onstrate how much they had been cheated in
the matter of measurement.



BHAVAVEENA
Vol. 19, Issue. 7 (3), July 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 108uÛ≤eMD e÷dü|üÁ‹ø£

Palamau; the Mirror of India :
The contract labourers of Palamau are not

able to free from their bondage. If they have
lands it is taken by the upper class for the loan
they have taken from them.  Mahasweta Devi
described the status of the bonded labourers
of Palamauas :

The soil was never reclaimed, provi-
sion for water never made, forest officials
never offered them employment. They
found themselves stranded and forsaken
by all, as much as the mercy of their maliks
as before. In fact, the situation was worse,
as the maliks would not give them work
on a wage basis, and they could never use
the land. In order to survive, they first sold
the agricultural tools, fertilizer and paddy
seeds, then the cattle. (DR14)
She says,Palamau is the true mirror of In-

dia. If the Government gives them land for farm-
ing, it is barren, rocky and it is far away from
village or on the slope of a hill.  There is no
water facility.  It is difficult to get soil reclama-
tion.  There is no tube or borewells.  The
Dhonrariver is dry throughout the year except
during the monsoon months.  So there is no
other way to retrieve their bond.  Again they
become bonded labourers to the family needs.

When compared to men, the condition of
women in these states is still worse. There is no
one who can help the women get out of their
predicament. The tribals are attempting to re-
claim their woodlands from the grip of factory
and mine owners. A large number of females
are vanishing from adivasi communities. The
Sardars entice them with the promise of good
work in the magical city of Calcutta. They be-
come the owners of the kilns’ concubines. The

ex-concubines are sent to the villages to entice
the village’s young girls. The police and military
assist the landowners in obtaining the land, hill,
or industry. The victims of the Gua of March
1979 are women. These men have disgraced
them.

Women are the primary food suppliers for
their families. For nourishment, they rely on for-
est roots and fruits. They do, however, require
funds to purchase clothing. The sardars have
set their sights on these women. To bring girls
to Calcutta, the Sardars pay the police and
political parties. These sardars are the kiln
owners’ concubines. Their tight relationship with
the proprietors tarnishes the girls’ reputation.
Their own people think of them as outcasts.

The kiln industry ruined the fertility of the
soil.  The kiln owners buy the land from poor
farmers to build kiln.  The field near to kiln is
also ruined by constant use of the rajas.  The
owners use the adjacent field as a path to reach
their kiln.  Automatically the land owners of the
adjacent field sell it to the Bhatia-malik.  Thus
the kiln industry devastates the land and the river
of the poor peasants.  A villager who has owned
a land is not willing to do any agricultural work
because it is unproductive and dry.  They sell
fire wood in the neighbouring market.  What
about the condition of the woman who live in
remote interior place?

They cannot do farming or sell fruits.  So
they approach the Sardars.  Here women be-
come commodity to the androcentric society.
Women are subjugated by the androcentric
society.  The land is ruthlessly ruined by the
bhattas similarly the girls of sixteen years old
are also ruined by the bhattas.
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The Sardars prefer young unmarried
girls. They are better workers and good
for sale. They force these young girls to
sleep with the owners, the supervising
staff, the truck drivers, khalasis and local
mastaans. Anyone who refuses to coop-
erate is first locked up in a room, beaten
and then seared with a hot iron. It is usual
to make a girl drink heavily and then send
her for the master’s pleasure.  (DR49-50)

Conclusion :
The ultimate victims of a male-centered so-

ciety are women and nature. Both women and
environment are exploited by men. The social

and economic value of Indian trees cannot be
overstated. Women, too, are the foundations
of the family and society. A transformation in
the country and society is required. Old ide-
ologies continue to bind people’s thoughts. It is
necessary to resurrect ourselves and forge a
link of love and amity. With a scientific per-
spective, attitudes toward women and nature
should be modified. Women’s voice alone
would be ineffective, but the collective voice
would undoubtedly be heard, and the dangers
might be alleviated. Courageous women dem-
onstrate their opposition to environmental dev-
astation. It inspires hope for a more honest re-
lationship.
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Abstract :
The paper intends to highlight the relation-

ship between the language of major tribes of
Chota Nagpur plateau and their cultural iden-
tity through the analysis of totems. MiGa, Ho,
Kharòia, and KuÞròux are the major tribes of
the Austroasiatic and the Dravidian groups. The
classification of totems is based on the names
of animals, birds, fish, aquatic creatures, snakes,
ants, trees and fruits, fauna and flora, etc., which
are associated with social and spiritual suppo-
sitions. The importance of nature in the lives of
these tribes is manifested through their treat-
ment to the objects of nature. Linguistic terms
used for the totems indicate the changing lin-
guistic landscape because of the regular con-
tact between the speakers of different tribes
and non-tribes.

Keywords : Clan, Taboo, Exogamy, Indo-
Aryan
Introduction :

The arrival of the Mughals and later British
gave rise to intensive exploitation of mineral
resources, the establishment of industrial and
urban complexes, and interactions with non-
tribals in the region of Chota Nagpur. It be-
came a threshold of change in both the eco-
nomic and socio-cultural aspects of the tribal
communities. The reflection of these develop-
ments is seen in the linguistic change and bilin-
gualism, an outcome of regular interactions with
the non-tribal groups. Language is a strong el-
ement of cultural identity, and so any change in
linguistic behaviour will have an impact on cul-
tural identity. The linguistic change was evident

in MuÞnòdòa, Kharòia, and KuÞròux de-
pending upon the degree of exposure to exog-
enous influences and other factors.
Definition of ‘Tribe’ or ‘Tribal’ :

According to Chaudhury & Patnaik (2008:
6) in the Indian anthropological literature, ‘tribe’
can be assumed to refer to a group:

i. that is a relatively isolated or semi-iso-
lated community living mainly in forest,
hill or hill clad settings,

ii. With an autonomous cultural system,
iii. Who maintain economic self-sufficiency

with a primitive or crude mode of ex-
ploiting natural resources involving low-
level of technology,

iv. Who are distributed within a well-demar-
cated territory,

v. Who possess a distinct world view or
cosmology, belief system, folklore and
deities, and

vi. Who have their dialects.”
Xaxa (1999: 3590) defines ‘tribal’ as those

people who live by their own social, economic,
cultural institutions rather than those of the na-
tion-state and who until recently “maintained
practically autogenous sources of legitimization
of cultural and social processes and were ac-
centuated by the ideology of a self-regulated
economy and had only marginal articulation
with the external political structures” (3593).
Ethnolinguistics :

It is an interdisciplinary field based on lin-
guistics and social anthropology, which is con-

Totems of the Tribes of Chota Nagpur - An Ethnolinguistic Anlysis
- Dr. Anup Kumar Kujur, Department of Linguistics, Berhampur University, Bhanja Bihar.
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cerned with the relationship between language
and culture. Ethnolinguistic studies regard lan-
guage as a social and cultural instrument and
try to uncover the cultural meaning behind lin-
guistic structures and language use (Duranti,
1997: 1-5; Foley, 1997: 3).

Hickerson (1980) states, ‘Ethnolinguistics
is a major discipline, which studies the intimate
relationships that exist between the cultural sys-
tem and the linguistic system of an ethos.’

Boas (1916) points out that a varied devel-
opment may be expected under different primi-
tive conditions for creating the elements of to-
temic organization and having some character-
istic features linked to a unilateral family. His
studies on the Central Eskimos of Canada
(Boas, The Central Eskimo) present a list of
words for ‘seal’ and ‘ice’. These aptly indicate
the intrinsic interrelationship between language
and culture. Sapir (1921) suggests that culture
and language functions have intrinsically inter-
woven interrelationships with each other. Whorf
(1956) proposes a method for ascertaining the
relationships between language and culture in
anthropology. Riley (2007) defines
Ethnolinguistics as the study of language as an
aspect or part of the culture. Underhill (2012)
views it as the study of how language relates to
culture and ethnicity.
Totem and Totemism :

The term ‘totem’ is related to the word
‘ototeman’, meaning “one’s brother-sister kin,”
an Ojibwe (North American) origin. It is de-
fined as being an object or symbol represent-
ing animals or plants that serve as an emblem
of a group of people, i.e., a family, clan, group,
lineage or tribe, linking to their ancestry or
mythic past (Merriam-Webster). The mystic or

ritual relationship between members of a social
group and a species of animal or plant is known
as totemism, which includes respect for and the
prohibition against the killing and eating (also
touching) of the totemic animals or plants.
Totemism can also be defined as a complex of
varied ideas and ways of behaviour based on a
world view drawn from nature (Dagba et al.).
According to Encyclopaedia Britannica,
totemism refers to a system of belief in which
humans are said to have kinship or a mystical
relationship with a spirit-being, such as an ani-
mal or plant. An entity, or totem, is thought to
interact with a given kin group or an individual
and to serve as their emblem or symbol. It in-
cludes ideological, mystical, emotional, rever-
ential, and genealogical relationships of social
groups or specific persons with animals or natu-
ral objects called totems.

A member of a non-tribal group or clan
adopting a personal spirit or animal/plant can
also be viewed as having a totem.
Tribes of Chota Nagpur Plateau :

The parts of Jharkhand, Odisha, West Ben-
gal, Bihar, and Chhattisgarh states in eastern
India, form Chota Nagpur plateau. It includes
Ranchi plateau, Hazaribagh plateau, Koderma
plateau, Damodar trough, Palamu division, and
Manbhum-Singhbhum. It is surrounded by the
Indo-Gangetic plain in the north and east of the
plateau, and Mahanadi River in the south.

Most of the tribes of Chota Nagpur plateau
are organised into patrilineal, exogamous to-
tem groups where totems are passed on within
the groups. Each totem is treated as an equal
human being, and so killing, eating (or touch-
ing) or destroying it is strictly forbidden. All to-
temic tribes in India are exogamous. Exogamy
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has been taken as an essential factor of totemism
in Australia (Rishley), but totemism has nothing
to do fundamentally with exogamy, which ex-
ists without totemism in India (Majumdar).
Rishley fails to account for the absence of reli-
gious regard for totems in India and relates only
the social side to it. Majumdar further points
out that religious reverence for animal, plant,
or material object is not essential for totemism.
In India, persons from both lower and higher
castes offer sacrifices and prayers to objects
of nature as well as animal or vegetable spe-
cies because they are considered sacred. In-
dian totemism can be seen as a result of an ac-
cidental connection between a group of animal
or vegetable species, which show that the to-
temic relation emerging out of necessity at a
time when a man could hardly cope with the
situation.
MuÞnòdòa Tribe :

The term ‘MuÞnòdòa’ refers to ‘headman
of a village’ in MuÞnòdòari. muÞnòdòari is
an exonym given by the neighbouring people.
The indigenous name is horòo jaaar ‘human
language’ or muÞnòdòa jaaar ‘MuÞnòdòa
language’ (Osada). The names MuÞnòdòa and
MuÞnòdòari seem to confuse. The Census
Officer probably did not have perfect criteria
for naming the languages in India. There is no
difference between the MuÞnòdòa language

and the MuÞnòdòari language linguistically
(Anderson). kili is derived from Sanskrit kul
‘caste, clan, lineage’.

The Census 2011 registers MuÞnòdòa
speakers with a total population of 5,05,922 in
India, but it could be more than a million if com-
bined with MuÞnòdòari tribe. There are 22
totems/septs chosen by 22 kings of MuÞnòdòa
tribe in Chota Nagpur. According to
MuÞnòdòa folklore, Sutiya MuÞnòdòa who
was the king of kings had appointed 21 kings
for each 21 Paròha ‘a group of groups of re-
lated lineages with their own officials’. After a
few days, he sent his messenger to these
Paròhas to look for a suitable bride for his son,
but unfortunately, he found none who was not
related to the king of kings. Consequently,
Sutiya MuÞnòdòa decided to divide MuÞnòdòa
tribe into different clans. The kings of all 21
Paròha were asked to select something from
the collection of birds, animals, vegetables,
plants, fruits, flowers, etc. gathered at the en-
trance of Sutiyamba fort. It is beautifully re-
corded in a song sutiamba koròomba re
muÞnòdòa hono ko kili ko sala kena.

Anthropologists classify the totems of the
tribes of Chota Nagpur plateau into different
categories such as (a) land animal, (b) water
animal, (c) air animal, (d) reptile, and (e) veg-
etable or plant.
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Some of these names of clan such as
Hembrom, Surin, Bodra, Samad, etc. figure in
Ho, Santal, and Bhumij tribes suggesting that

all of them could be traced to a single-family
before the classification of tribes.
Classification of the Totem :
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Ho Tribe :
The term ‘Ho’ is derived from ho: ‘human’

in the Ho language. The Hos call their language
ho: basa and ho haròam, but ho kaji is more
general. It is closer to MuÞnòdòari linguisti-
cally; however, a variety spoken in the district
of Mayurbhanj, Odisha is less similar to both
lexically and structurally to MuÞnòdòari than
the Ho of Jharkhand.  Ho speakers are mainly
located in the East Singhbhum district of
Jharkhand and the districts of Mayurbhanj and
Keonjhar of Odisha (Anderson et al.). Accord-
ing to the 2011 Census of India, the number of
speakers of Ho is 14,21,418. Majumdar
(1930) presents a brief description of the septs
of the Ho tribe.
Lugum Sept :

As a part of the annual hunt, a band of Hos
were chasing the game, and one of the boys
climbed up a tree in the centre of the forest to
secure some lugums or tusser. Unfortunately,
he had to stay a whole night on the top of a tree
when the rest of the company left the forest.
He was discovered the next morning by a fresh
batch of hunters who took him to a riverside,
bathed him, and gave rice-beer to drink. A man
with a large family, whose killi was Sidus, was
given the responsibility of taking care of the boy.
During Hero festival, people inquired about his
killi, and the eldest son of the family named the
boy’s killi as lugum.
Deogam Sept :

Deogam is a bird with a peculiarity of its
call note ‘had deogam’. In the early times when
the Hos were coming from the north-west, one
of the women gave birth to a child, and at the
very moment, the bird, as usual, cried out ‘had
deogam, had deogam’. It was unanimously

considered a good omen, and the descendants
of the child thereafter took Deogam as their
sept.
Tubid Sept :

Tubid means a mouse hole. While traveling
to Kolhan, a Ho child was born. As per the
custom, the placenta and the umbilical cord were
to be buried in an earthen pot, but due to its
unavailability, these were put in a mouse hole.
Hasada Sept :

Hasa means clay and da water. On the way
to Kolhan, the Hos decided to settle down at a
place where the earth and water would suit their
taste. By tasting the soil and the water, finally,
they found a place where they could settle
down.
Kalundi Sept :

On their way to Kolhan, a batch of Hos
halted at a place to prepare the rice beer as
their stock was over. Unfortunately, they could
not find lundi ‘ladle’. Ka means ‘not’ and lundi
‘ladle’.
Purty Sept :

A division of Ho tribe includes seven septs.
While on the way through a dense forest, the
seven sons of a couple wandered in different
directions in quest of food, the youngest re-
maining with the parents. With the passage of
time, the elder brothers adopted a particular
sept name and the youngest brother chose Purty
as his sept name.
Baròai-MuÞnòdòa Sept :

A Ho became a MuÞnòdòa ‘headman of a
village’ and his descendants belong to Baròai-
MuÞnòdòa killi.
MalguÞnòdòi and Kaika :

These are derived from a common ances-
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tor. MalguÞnòdòi refers to a peepal tree (Fi-
cus religiosa) and Kaika also means a tree.
Two children were born under these trees.
Kudedah Sept :

On the way to Kolhan, a group of Hos drank
Kudedah ‘blackberry juice’ as there was no
water.
Jamud Sept :

Jamuda, honhaga, and khandium are all
subdivisions of the Jamuda ‘waterfall’ sept.
After giving birth to three children, a mother
felt thirsty and found a waterfall in the
neighbourhood to quench her thirst.
Samad Sept :

One of the Hos cut a deer into pieces and
distributed evenly among the hunters. The act
of cutting meat into pieces is called samad.
Charads and Charabayads :

While hunting on a cold day, Hos had to
camp for the night on both sides of a small creek
as the rain poured heavily. A group of hunters
on the opposite side managed to get fire and
warmed themselves while their friends on this
side shivered with cold and asked for help. The
shivering sensation is called charad or chorad
in the Ho dialect, which is used to refer to the
latter group. The former group who helped them
with fire is called Charabyads ‘friends of the
Charads’.

Kharòia :
It is one of the major tribes of the Chota

Nagpur region belonging to the South
MuÞnòdòa group (Peterson). According to
(Lewis), there are also a considerable number
of speakers in Assam and smaller communities
elsewhere, including West Bengal and the
Andaman and Nicobar Islands. The standard
name of the language and people is kharòiya ~
kheròiya and written Kharòia in English.
Konow (Grierson, 1906: 190) notes a sugges-
tion that connects the term to the Proto-
MuÞnòdòa word for ‘person’. The cognate
form hTrò or ho ‘man, person’ in Kharòia is
karò. (Kullu, 2000) argues that the name is
derived from the Kharòia word khoròi ‘village
section’, as the Kharòia-speaking population
often lives together in individual sections of multi-
lingual villages. It could also have been derived
from Indo-Aryan word kharòiya: ‘white clay,
chalk’. According to the Census 2011, there
are 2,97,614 speakers in India.

There are three groups which are generally
classified together as Kharòia - the dudh
Kharòia (Hindi/Sadri du:dh, ‘milk’), the dòelki
or dòhelki Kharòia, and the Hill Kharòia. The
first two groups speak Kharòia, and the last
group speaks Indo-Aryan languages closely
related to Bengali and Oriya (Malhotra, 1982:
7). The third type of Kharòia is also called sabar
or ereÞKaa Kharòia. All three categories have
each set of totems.
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Totems in Kharòia :

KuÞròux/Oraon :
It is a Dravidian tribe which has 19,88,350

speakers in India as per the Census 2011.
KuÞròux, a major North Dravidian language
is also spoken in Bangladesh and in eastern
zones such as Koshi and Janakpur in Nepal
where it is known as Dhangar. The term
‘Oraon’ is exonym, which has now become
official appellation, whereas ‘KuÞròux’ is an
endonym. Having fled from Rohtasgarh in Bihar,
the KuÞròux speakers reached Chota Nagpur
and settled. Chota Nagpur had MuÞnòdòa
settlers prior to the arrival of KuÞròux tribe.
(Roy) suggests that the name ‘Kuròukh’ which

is probably derived originally from some (now)
obsolete Dravidian root meaning ‘man’ is traced
to one of their mythical hero-kings called
Karòakh of Karukh-des (presently the district
of Shahabad). However, there lies a fair amount
of uncertainty over its origin and migration until
today.

Totemism, which was the basis of the social
and political organization of the Oraons, forms
the fundamental feature of their kinship, mar-
riage, and relations of the sexes. The whole
Oraon tribe is divided into several clans or
gotras (Roy, 1915: 324).
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Classification of the Totems :

5.4.1.6 Mineral Totems: Panna ‘iron’,
Bekh ‘salt’

5.4.1.7 Place Totems: Bandh ‘an
embanked reservoir of water’, Jubbi ‘a
marsh or surface-spring’

5.4.1.8 Split Totems: Amri ‘rice-
soup’, Kispotòtòa ‘pig’s entrails’

The traditional origin of totems is based on

the belief that these totemic animals or plants
have helped or protected or been of some ser-
vice to the humans.

6 Reasons for the Adoption of Totems
6.1 Exogamy
The tribes of Chota Nagpur do not believe

that they have descended from these totemic
animals or plants, but they firmly regard them-
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selves as descendants of a common ancestor
in every clan. The members of every clan are
blood-relatives, and so marriage is not permis-
sible. It would be considered incest, and the
couple would be excommunicated if married.

However, over the years, an endogamous
union is allowed after the sanction of the village
and the Paròha. The concerned boy and the
girl have to pay a fine and provide a feast for
the ‘Paròha brethren’ in order to their union
legalized and readmitted to the society.
Food and Taboo :

The totemic animal or plant is treated as an
equal being, and so people belonging to respec-
tive totem must abstain from eating, using, do-
mesticating, killing, destroying, maiming, hurt-
ing or injuring the totemic animal or plant or
other objects. People are forbidden to use any-
thing made of or obtained from their totems and
supposed to prevent others from doing so in

their presence.
In the case of an indispensable item, for ex-

ample, salt, people of Salt clan eat it mixed with
any food or drink instead of abstaining from it.
People of Iron clan avoid touching iron with
their lips or tongue.
Religious Aspect and Totem :

The totemic animal or plant or other object
is carried to the market or hunting place as an
emblem of good luck. They are sacred and form
an essential part of religious and social func-
tions and festivals but not viewed as actual dei-
ties.
Change in Traditional Totem :

Over the years, this number has increased,
and some names have changed due to contact
with Indo-Aryan languages.

a. The Indo-Aryan loanwords are in-
cluded as a part of the clan system.

b. The names of the tribes - MuÞnòdòa,
Oraon, Kisan, Ho, Kharòia, etc. are used as
the name of a clan instead of the traditional names
of the totems. It has led to the loss of an iden-
tity associated with the original settlers.
Conclusion :

The major tribes of Chota Nagpur plateau
project a similar pattern in the incorporation of
totems for classifying the groups into clans. The

minor tribes of MuÞnòdòa language family or
the North Dravidian language family indicate
the partial inheritance of the original acceptance
of totems. With the passage of time and their
exposure to the dominant Indo-Aryan culture
and people has led to the inclusion of new and
more division of clans with various names. The
totems of the original settlers presented their
identities of being tribes; however, the change
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in the name of clans has paved the way for the
loss of those identities. The deliberate attempt
by the educated tribal people has provided

some hope in reviving the discontinuous use of
original totems and discouraging people from
adopting new ones.
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Abstract :
This article aims to study the narrative abili-

ties of MG Vasanji, a Canadian novelist born
in Kenya and raised in present-day Tanzania,
Tanganyika, and later used his novels The In -
Between the World of Vikram Lal (2003) and
The Assassin’s Song ( 2007). The author traces
his real life experience across borders across
countries and continents in his novels.

Keywords :  Story, Myth, Trilogy, Spatial
Time, Temporal Time, Crossing, Migration
Introduction :

Storytelling is the study of history and the
structure of history and its impact on human
consciousness. It is an English translation of the
French narration, developed by Dwight
Dodorov (Grammaire du Décaméron, 1969).
In literary theory, the study of story structure,
its theoretical starting point, stories are identi-
fied and communicated through a variety of
media such as oral and written language, ges-
ture, and music, and can be found the same
history. In various forms. These terms include:
plot, characters, vision, design, theme, conflict,
and style. Stories and their meanings are best
understood by studying how these elements
work.

Backward and flashback: Vikram Lal, as the
narrator, records his observations of other char-
acters and events. “Vikram and Deepa have
been long lost brothers,” the mother said to
make him beam with delight, and “too Deepa

blinked fast and gave him a crooked smile.”
My mother…exchanged a flute appearance
with my father” (IW 148).

Vikram is quick and observant in recording
his observations as the narrator. Analysis is a
story that can be applied to a novel. It is an
indecency that goes back to the ‘present’ mo-
ment; Induction of one or more electrical holes
occurring before the ‘current’ time (or the time
the chronological recalculation of the sequence
of events is interrupted to allow analysis). This
is a flashback technique.

The postmodern and postcolonial dimension
of the work is clearly felt in the treatment of
time, its relationship with space and the struc-
ture of history chosen for the effect. In The In-
Between World of Vikram Lal (2003), as
Vikram Lal progresses through life, the novel is
divided into four parts emphasizing different
stages of life: ‘Our year of love and friendship’,
followed by ‘ Year of his passion’, Years of
betrayal’ and Finally ‘Back home’. Vikram Lal
is a Kenyan Indian born during the freedom
struggle in Kenya. The text, written in the past,
is related to Vikram’s life in Africa, mainly in
Kenya. At the end of each chapter, Vick’s life
in Canada with Joseph is described. First, two
different plots form in parallel, one in Africa and
the other in Canada. A powerful narrative is
found with threads of personal and public sto-
ries, projecting the realities between the exist-
ence of Indian society in Kenya.

Story structure and its effects on human real life family consciousness
- Dr. V. Srividya
Research Supervisor, Assistant Supervisor (SS),
Dept.of.English, National College ( Autonomous),  Trichy.

- P. Anitha
Research Scholar, Department of English, Arignar Anna

Government Arts College, Musiri, Tiruchirappali Dt.
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The role of myth :
myth is a story. Includes supernatural or su-

perhuman beings of any kind. Myths and leg-
ends are associated with gods and goddesses.
They are transported by immigrants to the coun-
try of immigration. The small statutes of deities
and divinities have always been moral instruc-
tors, who figure in the daily practice of Indian
stories. The Indian stories “Lakshman and
Rama and Sita talking to monkeys and demons
in the enchanted forests of a distant land” (IW
19) are popular among expatriate Indians. Be-
low are the mythological references to Vikram’s
mother. She mentions them to explain and clarify
things. Vikram, along with his mother, agreed:
“Damn Mau Mau, I echoed my mother. Her
word is “stupid” from mythology. Krishna en-
slaved many Thais in his childhood. Rama slew
the ten-headed Ravana, and Mau Mau, like that
‘Willy Taitya’, could not be defeated by chang-
ing forms at will in the jungle” (IW 25). Words
like ‘ten-headed Ravana’ and ‘custom forms’
are some supernatural characters beyond imagi-
nation. What nonsense are you here to con-
cretize. She mentions Mau Mau’s evil nature
by comparing him to demons in Hindu mythol-
ogy. His evil nature manifests itself here. Lal’s
mom wouldn’t miss any chance to make halwa
or cheese. “Dad and I have stories about how
Rama’s actual victory day, Tasara, was cel-
ebrated in his own Peshawar” (IW 78). Lal says
that her house is illuminated by magical lights
and all the bedroom doors are painted with
swastika symbols. Lal sees her parents as “the
most beloved of all, the ram of the house, the
obedient son, the husband and the father” (IW
79). The whole family listens to KPC’s
Hindustani service telling Ram stories. There

are stories of the righteous Rama, his humble
wife Sita and his brother Lakshmanan and his
cunning monkey companion and commander
Hanuman. Lal tends to feel whenever Raman’s
exile becomes a topic of debate.

Lal’s mother always had a drawer or one in
which she kept idols of Rama, Durga and
Hanuman, of course Ganesh Ad Hall says that
they “begged their idols” during stress. Our daily
care, especially in those tense moments, was
due to her sincere recommendation, of which
she had no doubt “(IW 20). The novelty and
spiritual impact of these idols of gods and god-
desses is immeasurable. It also transcends the
boundaries of space, time, geography and psy-
chology. Lal, even in Canada where he is cur-
rently presenting, recalls the story in a memo-
rable way, saying, “I can’t help but say my salu-
tations or salutations to the symbols I truly carry
with me. To fully understand what they are ..
that means to me. But I firmly believe that they
represent some of the basic forces of nature,
such as gravity and electric force, and all other
imaginary entities “(IW 20).
The Narrative in The Assassins ‘Song :

The Assassins’ Song (2007) was narrated
by the old Curson, who began writing his own
autobiography and story in 2002, the year he
returned to India from North America. Noor
Fazal, his ancestor. The main significance of the
conspiracy is its events in India.

There are many stories in the novel. In 2002,
a middle-aged man in Shimla began writing his
autobiography, Tarzwala. The story goes back
and forth between the past and the present. His
childhood and youth were spent in the city of
Haribir, and as a young man in Boston, rising
as a happy father and husband in Canada, a
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time of mourning following the death of his
young son and the separation of his wife. The
path of events that will be a part of your life.
The story of the 13th century Sufi Noor Fazal
is also included in the story of his mysterious
appearance explored by Curzon during his stay
in Shimla. The traditions of the Sufi sect are
described in great detail: the sanctuary and its
garden, rituals and especially the songs, on the
one hand, are invested in these deeply rooted
local traditions. The origins of these traditions
come from elsewhere. Fragments of a medi-
eval travel myth are a story within a major story
set in the 20th century; Moreover, due to the
migration of the 20th century, members of this
transnational community spread all over the
world, so in the end it was impossible for
Khadi-Varas, because even in Cambridge, he
was recognized and blessed. . The novel thus,
through its story layers, cosmopolitanizes itself
in relation to cosmopolitans who emphasize
both local and global, i.e., local and its history.
(Sufi community and its history, life in the United
States, Canada)

The narrator is currently in Canada. It tells
the past and describes the present. The ana-
lytical nature of the story allows the author to
play freely with a temporal dimension without
having to succumb to chronological and linear
time. There is also the opportunity to introduce
relevant external elements and informative com-
mentary rather than writing diaries or memoirs.

Curzon comes from Sufism, a faith that com-
bines Islamic and Hindu beliefs. Vasanji takes
the best couples to present Birbok’s story as a
total compromise of factional differences; “We
are not two. We do not bow before the Kasi
or the Kaaba ... for that we are divided” (AS

80). Religion shows the different divisions that
mix in society. Vasanji was born into the Gujarati
Koja community and grew up in a devotional
environment. The Kojas grew up from the me-
dieval mystical devotional traditions known as
bhakti, incorporating elements of the Ismaili
esoteric tradition of Iran. This coherent tradi-
tion continued with the worship of the Hindu
god Vishnu (especially in the incarnations of
Rama and Krishna), which included some se-
cret aspects of Ismailism. Because he is well
aware of his position, he rejects absolute reli-
gious identities and calls himself an agnostic.
His novel The Assassin’s Song (2007) is a study
of that tradition within the father-son relation-
ship; From its revealing inscription Upanishads,
Neti, Neti, neither this, nor that, emphasizes its
status and the mystery in identifying it. His in-
terest in the history of religions and cultures led
him to explore the heritage of the Koja Ismailis
and their jinns. He says he was deeply affected
by these jinns, which made his life connection
with the ancient traditions of India.

The story techniques employed by the writer
help present the reader’s ideas effectively the
way the author intended. They are the tools that
best express the ideas of the writer. The method
used is the soul of the book.

Triangle Dongle – From India to Kenya but
all the way to Lal, it has three locations: India in
spirit, actually Kenya, and now Canada. They
are related to emotions and are very prevalent
in the psyche of post-colonial existence. Lal is
also in a nursing home seeking asylum in Tor-
rents, Canada to escape the tragic corruption
scandal that has engulfed the nation. He makes
him live not in a happy memory, but in a trau-
matic memory, the places in the article of him
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place him in a ‘trinity’ state, a myth (Uma
Parameswaran, a post-colonial critic). About
the geographical, cultural and religious figures.
Trishanku is a mythical king, the ancestor of
Lord Rama, who ascends to heaven with his
earthly body when God forces his soul to
heaven when he grows old. The gods tremble
at his request ‘I can’t’. He approached
Vishwamitri for help. Vishwamitra, while doing
yogasana, calmed the trinity with his ritual
power. The triangle only reaches the forbidden
gates, so the saga creates a new space between
heaven and earth, where the triangle hangs up-
side down. The plight of immigrants is equiva-
lent to the pessimistic and helpless state of the
trinity, where they are not “here” and “there”
but always occupy a moderately strange space
“in between.” The postcolonial canvas paints
all aspects of the life of the immigrant and the
relevance of the transnational aspect.

Representative music: ‘jinans’ are devotional
songs that express the desire to be united with
God. The jinn of the Kersan community have
returned to their original form when they are
sung by Sufi Noor Fazal. Curzon praises the
works of psychoanalytic and romantic poets.
He finds these works interesting and feels a
similarity in them. In both songs and poems,
there is an extended metaphor. He discovered
that “there is a mythological stream of English
poetry familiar to his Indian mind” (AS 231).
Through reading his poetry, Curzon translated
between his emerging culture and his newfound
interest in English poetry. In displacing post-
colonialism, says Baba, “there must be a trans-
lation between and between cultures” (23). The
fact that Curzon has a deep knowledge of two
literatures allows a new vision of literary texts

that transcends national borders, although this
is subject to local borders.

There is ambiguity in the italics regarding the
‘geniuses’: they remember their happy child-
hood; However, he feels the need to protect
his son from Birbach and his descendants. Al-
though Curzon did not completely abandon
Birbaugh, the fact is that he “discovered an-
other life of personal happiness and freedom in
America”   (AS 243). Xenon unexpectedly
grows up while he sings to his son

I was surprised when I unexpectedly said
some simple things to Julian.

Beer Bawa, the boy began chanting these
with unflinching vigor. Anand, Anand Carlo
Ricciaro... Be happy, souls, you have the clas-
sic Guru... The geniuses of my childhood, at
least the happy ones, have become my son’s
lullabies. (NA 243)

Lal recalls another incident when Mahesh
chases her uncle into the forest and finds her
uncle suddenly disappearing. He asks for God’s
blessings, “but not too far; In silence, I hid be-
hind the trunk of a fat tree. and prayer; O Rama,
save me and drive away your Hanumans; these
can be monkeys everywhere; all other wild
beasts can be your friends, even the mamba,
but still...keep them away...” (IW 129).

Myth and reality have permeated the life of
the Indians. Lal explains, “In Mom’s opinion,
Mau is said to be the leader of Mau. Domo
Kenyatta  Ravana, a demon who was impris-
oned in Cape Town. At times, Mau Mau be-
came the collective Ravana… and Africa was
the exiled jungle… and the wise but deaf
Dasharatha, my grandfather Varma…” (IW 81).

Vasanji often said that it is important to un-
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derstand the history of India and its ancestral
roots as Indian descent is always in the back-
ground. India is epitomized in all his works and
creations that refer to the past and cultural heri-
tage. The Assassin’s Creed (2007), which tells
the story of Noor Fazal, a fictional medieval
monk, and Curzon Tarkwalla, heir to the Noor
Fazl Temple, Birk, shows the author’s Indian
roots.

Even in times of crisis Curzon accompanies
the ‘jinns’: “... I sang - I sang these jinns, I know
them well; melody as they describe and the
strangeness of building a wall of language” (AS
217). These ‘jinns’ begin to reconcile with
Curzon’s father. They are a significant part of
the cultural background drawn in the novel.
Jinan’s role in the novel is significant because it
is linked to Curzon’s life and his role as care-
taker.

Bible references are found in The Killer’s
Song (2007), similar to the myths described in
Vikram Lal’s The Middle World (2003).
Curzon, from his childhood or from reading the
Old Testament, thinks that, like Abraham, his
father would sacrifice his son to a harsh God.

And (this post) moved me further,
I woke up late at night and reached out

The story of Father Abraham
She wanted to sacrifice her son and put him
in his arms
Screaming, for a profession .... does Isaac
care? I
I asked myself. No, because it is the call of
Almighty God
Has arrived. (263)
Isaac is not a bar, I wrote on the back of

my Bible, insisting that the son is not a bar to
the father. God the Father and Abraham the
Father; There were many fathers in the Old
Testament. They can be angry and nice; Great-
est of all; The Godfather wanted respect. He
did not like being denied. The Indian gods were
very different from these extreme fathers, they
were magicians and magicians, and they loved
to play. (NA 88-89)

Therefore, essay writing explains in detail
the techniques and their importance in highlight-
ing thematic ideas in a useful and interesting way.
The narrator’s position, whether it be a partici-
pant or an observer, involves a geographical
space and a temporal plan. The story is ana-
lyzed with the intention of adding invaluable
meanings to it.
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Abstract :
Eighties witnessed two seemingly contradic-

tory phenomena among Kerala Muslim women;
their increased visibility in public spaces such
as educational institutions and workplaces and
widespread acceptance of hijab among Kerala
Muslim women. The researchers often tend to
see these two phenomena separately without
any substantiated reference to the interconnec-
tion between them. This paper attempts to un-
ravel these phenomena by a detailed analysis
of Muslim women magazines’ hijab related con-
tent of the eighties and early nineties. This ar-
ticle looks at contents related to clothing pub-
lished in Aramam magazines to arrive a nu-
anced understanding of what it means by hijab
or purdah for this magazine in Kerala and how
it is providing an enabling narrative for Muslim
women to occupy public spaces and educa-
tional institutions and work places.

Key words : Gender, Public place, job,
Modesty, Hijab.
Introduction :

Eighties and nineties witnessed a resurgence
of Hijab and veiling among Muslims world
across (Ahmed, 2011). Forceful veiling of the
newly formed Islamic republic of Iran and vig-
orous unveiling by regimes of Egypt and Tur-
key followed (Shirazi, 2003). Regions wherein
Muslims are minority, like Bulgaria and India,
too witnessed veiling movement in the same
period(Khan, 2007). Researchers have fo-
cused on various signification of hijab such as

gendered dimension, identity components, em-
powering potential, as bodily practices that
shape pious disposition. Veiling has been ex-
plained as an assertion of cultural authenticity,
Islamic feminism, a sign of both resistance and
submission to patriarchy, a rejection of moder-
nity, Western imperialism and corrupt local
secular regimes, a genuine desire of women to
live more piously (Mahmood, 2005) and a
practice born out of economic necessity (Fadil,
2011).

The increased sight of young women dressed
in Islamic model, either in churidar kameez with
hijab or in purdah, in modern and public spaces
such as schools, universities, markets, working
places and sometimes driving car or riding
motorcycles, wearing helmets over their head
cloths, are seems to demand an explanation.
Increasing visibility of purdah is seen as a point
of apprehension in Kerala public sphere (Arr,
1979).  This paper attempts to unravel these
phenomena by a detailed analysis of Aramam,
one of leading Muslim women’s magazine in
Malayalam, magazines’ clothing related content
of the eighties. The history of Malayalam
women’s magazines is closely related to the
social reform movements of Kerala. Plenty of
magazines were published during the early
twentieth century. Musilim mahila and Annisa
(the women) were the two Muslim women’s
magazines of the early twentieth century
(Samad, 1998). 1980’s witnessed rebirth of
Muslim women’s magazines. In 1985 June 

Negotiating Public Space : An Analysis of Hijab Discourse in
Contemporary Malayalam Muslim women’s magazine
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Aramam was started by Jame-ete-Islami’s
Kerala chapter (Salaam, 1992). This article is
a critical reading of Aramam women’s maga-
zine.

Extensive adherence to hijab among Kerala
Muslims always has been attributed to the ac-
count of Muslim women’s magazines (Basheer,
2012). While hijab has been maintaining al-
most static status in dominant discourses, as a
sign of oppression and male domination, for
women’s magazines hijab has had a different
trajectory. This article attempts to arrive a nu-
anced understanding of what it means by hijab
or purdah for women’s magazines in Kerala
and how itis providing an enabling narrative for
Muslim women to occupy public spaces such
as educational institutions and work places.
Review of literature :

Rhys h. Williams and Gira Vashi in their
“Hijab and American Muslim Women: Cre-
ating the Space for Autonomous Selves”
(Williams & Vashi, 2007) argues that the sec-
ond-generation American Muslim women are
negotiating social and religious identities in con-
trast both to non-Muslim Americans and to their
immigrant families. Hijab has multiple meanings
as a religious and social symbol; it provides a
clear identity marker at a life-course transitional
time, and it provides culturally legitimate space
for young women who are formulating Mus-
lim-American identities. Ashraf Zahedi in her
Contested Meaning of the Veil and Political Ide-
ologies of Iranian Regimes (Zahedi, 2007) ar-
gues that through imposed unveiling and re-veil-
ing, various Iranian regimes have constructed
an ideal image of Iranian women. This
essentialsed singular conception of veil, which
disciplines women’s access to public spaces,

has led to the empowerment of some women
while marginalizing others.
Caroline Osella and Filippo Osella pointed out
a considerable brake in the veiling culture dur-
ing the 60s to eighties among Kerala Muslims.
Before that break, veiling was considerably
predominant among local elites and in the fami-
lies of Ulama (Osella & Osella, 2007). The
authors tend to see that the enormous popular-
ity of hijab during the eighties is just a continu-
ation of the older veiling culture. Earlier the
purdah was worn by majorly women folks in
the ulama class or wives and daughters of elite
families (Osella & Osella, 2007). The domain
of purdah largely shifted or rather extended to
Muslims of all classes. Wide adherence of hijab
among Kerala Muslims always attributed to the
Muslim women’s magazines. In fact, hijab
brands and showrooms are major ad donors
of these magazines (Basheer, 2012).
Arguments :

Through a critical reading of the magazine’s
discourse related to clothing I argue that the
emerging new Islamic clothing both effects and
implies a transformation of Muslim women in
Kerala, and this transformation is informed by,
and in turn contributes to, larger processes of
social change. Armaam magazine played a cru-
cial role in it. In Kerala, the growing trend
among women toward wearing Islamic cloth-
ing challenges local traditional models of Islamic
modesty. Discourse on Islamic clothing is aimed
at to create a new historical consciousness and
a process of subjective transformation that is
tied to larger processes of social change. It
helps Muslim women to produce themselves
as modern Muslims and vision of a society that
distances itself from the past. The production
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of new meaning for Islamic clothing simulta-
neously helps Muslim women to cop up with
marked change in social and personal identity
and to create potential disruption in traditional
gender roles. Meaning attached to purdah sig-
nificantly changed during eighties. In Muslim
women’s magazine purdah and hijab emerge
as modern dress suitable for aspiring pious
Muslim women.
Analysis :

This section of the article will look into con-
tents related to clothing of Aramam magazines
in order to understand the meaning of hijab or
purdah for this magazine. How is the idea of
modest mode of clothing presented in these
magazines? What are the strategies employed
to acquaint its readers with new notions of
modest clothing are the main focus of this analy-
sis. The magazines have employed a variety of
discourses in order to introduce, defend and
familiarize hijab, ranging from ‘personal safety’
to ‘entrepreneuring’ women. The editorial of
Aramam, October 1985 October issue, is on
‘Islamic’ clothing (“Editorial,” 1985). It places
westernization and imitation tendencies of the
colonized communities as reasons for the un-
desirability of traditional clothing styles such as
purdah and hijab among colonized societies.
By implication, the editorial suggests that the
act of Islamic clothing is an anti-colonial act.
Though it considers the desire for the ‘west’ is
the reason for giving up ‘decent’ way of dress-
ing, the magazine uses examples from the ‘west’
in favor of purdah. The editorial continues “But
we are not aware of the fact that lots of west-
ern women are giving up such sick culture. Many
of them are finding liberation in Purdah. Nowa-
days purdah-clad girls are not an unusual sight

in western universities (“Editorial,” 1985, p. 2)”.
Here Islamic behavior in the West is presented
more desirable than any model from any Is-
lamic world. The decency/harm argument and
presenting west as desirable model for Islamic
clothing further employed in many content of
the magazine.  The relationship between the job
and Islamic clothing attracted detailed cover-
age of the Magazine. The article Purhayum
Thozilum (Purdah and profession) (Safiya,
1985) suggests that Islamic modest forms of
clothing such as purdah and hijab is not a hin-
drance to women to do any job using examples
from the life of Prophet Muhammed,

During early days of Islam woman used to
engage in jobs which were ‘suitable’ to them
based on availability. The Prophet encouraged
it. Once wife of Abdullah-ibn-Masood, while
introducing herself to the Prophet, she said, ‘I
do handicraft, we are making our livelihood out
of that. For my husband and me there is no
other means of earnings’ Then the Prophet re-
plied, ‘you will get enough reward from the
God’ (Safiya, 1985, p. 13).

The article also mentions that one of
Prophet’s wives, Zainab used to do the animal
skin processing and donate the earnings among
the poor around her. So she is given the sur-
name ummul masaakkeen (Mother of the
poor) (p, 13). This article features another
woman follower of prophet Muhammed who
participated in wars.  “Ummu Ammara partici-
pated in the Uhad1 war. The Prophet recognised
and appreciated her service by saying ‘when-
ever I turned right or left, Ummu Ammara was
present there to protect me’. Ummu Hakeem
participated in a war against Roman and she
killed seven enemies. Women are also engaged
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in the health care sector. A woman named
Rudaifa ran a hospital near to Prophet’s
mosque.” The whole purpose of this feature is
to propose that the ‘Islamic’ way of clothing is
not an obstacle to engage in any job and there
are enough examples from the life of the prophet
Muhammed. The article continues, “There may
be people who wonder how these women have
done all these jobs or participated in war by
wearing purdah. Purdah is means only to cover
body except face and hand but not to with-
draw oneself from the society.” The article con-
cludes,

It is not the social engagement of woman
prevented in Islam but the revealing woman’s
beauty to men and casual mingling with men.
Both are two separate things; one should be
able to differentiate between them. Islam al-
ways embraced moderate views. It hates both
extremes; women’s free engagement with men
like in western societies and confining her in
kitchens as birth-giving machines. Islam
adopted a moderate path between them. It does
not allow crossing the limit of morality (Safiya,
1985, p. 13).

The examples from the life of Prophet
Muhammad’s women followers serves as the
legitimising discourse as such instances are ju-
risprudentially important for practicing Muslims.
For Aramam, a hijab-clad women engaging in
the public life symbolises the moderate way of

Islam. Hijab appears as a guarantee and sym-
bol for her faith and religiosity even if she is out
in public. Apart from producing ideological jus-
tification and argumentations in favor of purdah,
Aramam consecrates existing role models from
the immediate locations of the readers.
Conclusion :

By attending to the discursive strategies
through which women’s magazines introduce
and describe Islamic clothing, I tried to show
how Islamic clothing reflects an aspiration for
the public sphere through making themselves
visible in different public spaces. During the
eighties, the primary concern of Aramam re-
garding hijab/purdah was to provide a work-
ing model for Muslim women. It also provided
ideological and rational justification for the
adoption of new kinds of clothing or alteration
of the existing style of clothing according to Is-
lamic ideals. It is not just an introduction to a
new style of clothing but to build consent for it
through different narratives and visual content
rather than imposing a particular model by
drawing scriptural discourse. One can conclude
that while responding to a particular historical
context marked by Muslim women’s large en-
try to public life through education, employment
and as a head of the migrant family, Aramam
uses Islamic clothing as a means to preserve
Islamic values and the same time as an enabler
of the change.
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This paper is an attempt to study on ethno-
culturalof Shershabadia dialect.It belongs to
Indo-Aryan language family. Muslim societies.
Although there is little information about this
Muslim group, it is thought that its members
subscribe to the Ahl-e-Hadith doctrinal school.
Members of the Badia tribe live in a few West
Bengal districts. They have been discovered in
large numbers in Murshidabad, Malda, North
and South Dinajpur, and Darjeeling districts.
Members of the Badia group are now involved
in a variety of activities, particularly agriculture
and construction.Members of the Badia group,
like members of any other group, have their
unique cultural qualities and have minimal so-
cial interaction with neighbourhood. To under-
stand and conceptualise how Badias preserve
their group identity, detailed descriptive re-
search on all elements of their lives is
required.The Shershabadias (Bengali), also
known as Shershabadi, Badia, or Bhatia, are a
Bengali Muslim group who live in the Indian
states of West Bengal, Bihar, and Jharkhand.
They are members of the Shaikh group and are
a big portion of the Bihar Shaikh. Shekh, Sekh,
Haque, Islam, and Mondal are common sur-
names in the community. They are mostly Sunni
Muslims affiliated with the Ahl-i Hadith
movement.Many anthropologists have studied
the social organisation of many Indian commu-
nities, such as tribals and Hindu castes, but stud-
ies on Muslims in West Bengal and India in
terms of their society, economy, culture, and

ethnicity are extremely rare, resulting in numer-
ous empirical gaps in our understanding and
information about this large minority. As a re-
sult, there appear to be significant gaps in so-
ciocentric study and perception.The research
is based on both primary and secondary sources
of information. Various relevant published and
unpublished literatures, as well as the authors’
empirical findings on West Bengal’s Muslim
communities at the micro and macro levels,
were consulted.This paper also gives a brief
introduction of Shershabadia.

Key words : Shershabadia, Ethno-cultural,
Shaikh, Community, Ahl-e-Hadith
Introduction :

Shershabadia is derived from the name of
the Shershabad Pargana, which arose under the
reign of Pathan ruler Shershah of Sur. The
Pargana Shershabad was situated close to
Malda and Murshidabad. Bengal was one of
mediaeval India’s most opulent states. Many
foreign invasions and immigrations occurred as
a result of such wealth. In 1203,Iktiyaruddin
Muhammad bin Bakhtiyar carried out one of
these invasions. It was the precursor to the in-
troduction of Muslims in Bengal. Over the ages,
Bengal’s capitals included the Gaur, Panduwa,
Tanda, Tanrha, Ekdala, and Devicourt. North
Bengal was the first region to be conquered
and ruled by Muslims, as well as to be influ-
enced by Islamic culture. For a quarter-cen-
tury, Bengal was ruled by Sher Shah and the
Sur dynasty.During this time, Sher Shah’s army,

An ethno-cultural studyof Shershabadia dialect in
Murshidabad district, West Bengal

- Rahamat Shaikh, Assistant Professor, Malla Reddy Engineering College (Main campus, UGC- Autonomous).
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as well as his management officers and intelli-
gentsia, helped to create an inventive popula-
tion centre, which was originally made up of
Afghan immigrants and native inhabitants. This
mixed Muslim population grew into a distinct
group, known as the Sher Shah Abadi Com-
munity, especially in the aftermath of the arrival
of the Mughals in North Bengal. When the
Mughals conquered Bengal, they relocated the
Bengal capital from Gaur to Dhaka. Soldiers
and other administrative officials from the pre-
Mughal period were fired at that time.And many
who were unemployed and destitute gradually
adopted agriculture as a vocation and contin-
ued to reside in Shershabad Pargana, which is
located at the confluence of the Ganges and
the Padma rivers and encompasses the Bengal
districts of Malda and Murshidabad. They
settled in the lush fields of rivers, cannels, and
ponds among other places. They also cleared
jungles to provide good farming space. They
were not allowed to participate in Bengali poli-
tics. As a result, no historical information on
the Sher Shah Abadi Community from those
periods has been discovered. This community’s
documentary origins date from the British pe-
riod.
Methodology :

Methodology is very important in the sub-
ject of field-based research. In general, meth-
odology depends on the study topic itself, as
well as on the technique and instruments, the
data at hand, the researcher’s experience, and
their skills. The nature of the material determines
technique, which refers to the proper arrange-
ment of ideas for finding the truth. As a result,
the application and research methods are re-
lated. Use the proper analytical methods and

instruments to get the conclusion.To get at the
conclusions, the acquired data were cross-ex-
amined and analysed using an objective and
analytical manner.
Objective of the study :

Here, the primary goal is to concentrate on
the following goals:

To study the cultural aspects of Badia
people
To study the -socio-economic status of
Badia people
To find out the various problem of Badia
people

Origin of the Shershabadia community :
This community’s members meet specified

requirements. In terms of religion, this commu-
nity differs significantly from other Muslims.
Except for the Shershahabadias, almost all de-
scendents of Muslim dynasties of Gaur, Pandua,
Tanda, and Rajmahal, i.e. the capital towns of
Bengal in the middle ages, were Hanafis. In their
daily rituals, they choose Fiqhas (religious be-
liefs) and Mazers (grave graves). In their daily
religious activities, however, the Sher Shah
Abadis prefer the holy Quran and Sahi
Hadiths.The Farazi philosophy is the most
widely followed among the Shershabadis, how-
ever distinct groups are known by different
names, such as Lamazhabis, Wahabis, and
Hadayat. The unifying trait of these schisms is
that they claim to be based on the Quran’s text
and do not follow any of the traditional schools
of doctrine that divide the Mahomedan religious
world.
Geographical distribution :

The Shershabadia is a tiny Muslim commu-
nity. This caste or subcaste can be found in West
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Bengal’s Malda, Murshidabad, Uttar Dinajpur,
Burdwan, and Nadia; Jharkhand’s Pakur,
Sahebganj; Bihar’s Katihar, Purnia, Araria,
Soupal, Kishanganj; Nepal’s Shunsari, Jhapa;
Bangladesh’s ChapaiNababganj, Rajsahi; and
Assam’s These people dwell primarily in chars
and dubas (lower land) around riverbanks. It’s
possible that they choose to dwell near rivers
to have easy access to water supplies since they
enjoy being linked with farming.

or three times is not a system of divorce among
them, nor is it the husband’s prerogative. In the
case of talaq, both men and women have equal
rights, but they must show sufficient reasons.
Maulabi, Moral, and the witnesses who were
there at the moment of the marriage make a
joint decision to divorce formally. They exam-
ine the complaints and determine whether the
arguments presented are legitimate. It is sought
for a variety of reasons, including family dis-
cord, extramarital affairs, impotency, and so on.
Literature :

They do not have the written literature. In
that community, oral literature is the most com-
mon kind of literature. The following are the
major components: -

I) Geedsongs,
II) Fosti
III) Fosti
IV) Fosti
V) Fosti
VI) Fosti
VII) Proverbs
VIII) Moral Tales.

Food :
Ruti (a type of bread) and Chitai are two of

their most popular dishes (sweetless cake made
of rice powder). This community’s most ex-
quisite sweets are ‘dal pitha,’ ‘Andhesa,’
‘panta-bhaat,’ ‘Aikhar-Kheer,’ ‘jhaal,’ and
many others.
Religious belief :

Sunni Muslims makes up the entire com-
munity. The majority are not affiliated with any
of Islam’s four acknowledged doctrinal schools:
Hanafi, Sahafi’s, Maliki, or Hanbali. Rather,

Source : https://www.google.co.in/
search?tbs=sbi:AMhZZis3Qo0fyVO7q2-

QzPOFTp
Marriage System :

Haldi-Makha’, ‘Baina’, ‘BadiaGeet’ (fe-
male song), ‘Bavar’, ‘Thubra’, and other songs
are used during weddings. Marriages are ex-
clusively held during the day. Community en-
dogamy is practised by the Shershabadia.
Divorce :

For the Shersbadias, divorce or Talaq is a
difficult process. Simply pronouncing talaq once
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they are known as Ahl al-hadith, and they obey
all of the accurate calls from all four Imams (strict
followers of the Quran and Hadith). Normally,
the preaching of any Pir/ Darbesh (Muslim Saint)
is not acknowledged. They do not perform
Jiyarat, with the exception of the funeral ground
prayer (a type of prayer kindling light).They
don’t participate in any kind of Milad. In their
social organisation role of a Sardar/ Mandal
(Chief of the Community) is very important.
However, in order to keep its identity, this group
adheres to its self-imposed norms and customs
religiously. They do not participate in the popu-
lar Muharram as a whole, but some of them
fast throughout the day.
Clothes :

The Shershabadia reside in ghars, which are
small dwellings in the study areas. These struc-
tures resembled hutments. The top of the
hutment is thatched with straw that slopes down
two sides (docala) or four sides (in some cases)
(char-chala). These huts’ walls are made of mud
and bamboo strips. Kutcha houses are the name
for these types of homes. Pucca dwellings with
concrete roofs and brick walls are uncommon.
There are only a few dwellings with brick walls
and corrugated tin roofs. These huts are ar-
ranged in a lineal manner on both sides of the
roads, stretching through lanes and bye
lanes.This is impossible if they always wear
trousers. With a drop of urine, the trousers be-
come filthy and are thus forbidden. As a result,
they get the most out of their lungs. Vests and
undergarments are rarely worn.
Dwelling :

The Shershabadia reside in ghars, which are
small dwellings in the study areas. These struc-
tures resembled hutments. The top of the

hutment is thatched with straw that slopes down
two sides (docala) or four sides (in some cases)
(char-chala). These huts’ walls are made of mud
and bamboo strips. Kutcha houses are the name
for these types of homes. Pucca dwellings with
concrete roofs and brick walls are uncommon.
There are only a few dwellings with brick walls
and corrugated tin roofs. These huts are ar-
ranged in a lineal manner on both sides of the
roads, stretching through lanes and bye lanes.
Faiths & Fears :

The Shershabadias have a long history of
rejecting occult practises. In general, they are
free of superstitions, yet some of these beliefs
and behaviours can be found in the locations
investigated. They attempt to avoid eating meals
while sitting on the door because they are afraid
that such behaviour will cause financial difficul-
ties in their family: The youngsters notice a cha-
meleon and place the little finger of their right
arm on the mouth and the little finger of their
left arm on the navel.
Cultivation :

In agricultural pursuits, the Shershabadia are
champions. They have a long history of culti-
vating unproductive lowland. They put in long
hours to convert fallow land into an agricultural
area. To improve their families’ economic cir-
cumstances, they look for barren unproductive
land that is obviously available at a lower cost.
They buy land like this and cultivate it for a few
years. If the location in that area fits them, they
will settle there; otherwise, they will sell their
land at a higher price.They get a greater rate
because the fallow land has been turned into
an agricultural field by that time. Nonetheless,
the Shershabadia nurture their land in a sys-
tematic manner, resulting in a high-quality prod-
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uct. Naturally, they make more money from the
same quantity of land than a farmer from any
other group in the same area. The Shershabadia
make the field rectangular in shape to improve
productivity. Ploughing becomes easier and
more efficient in this shape.
Labour :

The Shershabadia are a hardworking bunch.
They work not only in their agricultural areas,
but also in the fields of others. Approximately
70% of the Shershabadiaadias’ workforce is
employed as a labourer in the agricultural area.
Non-agricultural activities are also pursued by
the Shershabadias. Both males and females
work as daily labourers.
Family :

The basic unit of social structure is the fam-
ily. It is seen as a functional unit as well as a
universal institution. In the sense that it regu-
lates socialisation and procreation, the family is
regarded as a universal institution. In societies,
a family also provides security and sustenance.
As a result, it is classified as a functional unit.The
family’s eldest male member’s primary respon-
sibility is to keep things running smoothly. He is
regarded as the leader. He is responsible for
providing financial support and maintaining re-
lationships with other members of society.
These are supposed to be the family’s respon-
sibilities outside of the home. Inside family re-
sponsibilities are overseen by the family’s el-
dest female member. The members’ rights and
responsibilities are distributed in such a way that
everyone enjoys equality and fairness.
Conclusion :

According to the evidence offered in the
preceding study, West Bengal Muslims are trail-

ing behind the mainstream in practically every
aspect of development. Muslims are the most
disadvantaged, isolated, and deprived part of
society in terms of socioeconomic position,
educational attainment, and political empow-
erment. Poverty and backwardness have
slowed this community’s advancement in areas
like as education, knowledge, business, politi-
cal engagement, and culture.The Sachar Com-
mittee Report and the RanganathMisra Com-
mission Findings both revealed this unpleasant
reality for Muslims. As a result of this region’s
Muslims’ educational backwardness, a socio-
cultural context emerges that maintains features
of traditionality and tradition-bound nature
among the Muslim people, slowing social
progress and transformation. Their economic
backwardness, on the other hand, is a repeat-
ing and ongoing process, as it leads to social
and educational backwardness, which leads to
even more economic backwardness. This dif-
ficult situation they are in is linked to concerns
about identity perception, protection, discrimi-
nation, justice, and equity.

Any community’s backwardness in any re-
gion of the country is a national tragedy that
should be recognised as a national impediment.
To confront this threat, the entire country must
work together to eliminate such evil. In this situ-
ation, what needs to be done is to raise com-
munity consciousness for development, in-
creased inspiration, self-reliance, and self-cor-
rection.

Furthermore, practically all accessible de-
velopment programmes require widespread
community participation. For the Muslim soci-
ety to progress and change, it must overcome
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its low level of aspiration, frustration, fear psy-
chosis, and tradition bound nature, which stems

from situational depression and cultural retar-
dation.
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Abstract :
Indian cinema and Tamil cinema’s role in

propagating the obsession with light skin are
vast. Colorism has been reinforced in Tamil cin-
ema concomitantly to protect the patriarchy,
caste power and privilege, establish upper-caste
credibility, and revive the status quo among
society. And such norms are notably put on the
female actresses than the male actors. To ad-
dress the presence of colorism in Tamil cinema
and culture, my research will employ content
and narrative analysis methodology by discuss-
ing how the Tamil films reinforcing and repro-
ducing colorism by prejudicing the dark-skinned
persons concerning the ‘Moon Formula’ of
Tamil song lyrics.

Keywords : Colorism, Caste, Cinema,
Women, Lyrics, Songs, Tamil, Privilege
Introduction :

Social discriminatory practice – ‘colorism’
can be understood as assigning privileges or
disadvantages according to the lightness or the
darkness of the individual’s skin color. This prac-
tice is widespread among the people rooted in
colonialism or other social hierarchical systems,
e.g., in India, the caste system has fortified it.
The approach that prevails worldwide prefers
lighter skin than darker skin with the influence
of Eurocentric concepts. It is also associated
with hair texture, eye color, and other facial fea-
tures besides skin tone (Hunter, 2005).

Since it acts at an inter and intra racial level,
it contributes to shaping the psychology of

people by supporting those with milder skin and
begins to discriminate within a racial commu-
nity. Further, it is significant to differentiate col-
orism from racism. While there is some simi-
larity between the two practices, they are two
different types of social construct. Racism is
the faith that some race or ethnic group is su-
perior or inferior to others, which considers an
inter-group phenomenon involving a social
comparison between two or more ethnic
groups. In general, it is the system of preju-
dice, discrimination, and institutional power that
privileges whites and oppresses the people of
black (Hunter, 2002, p. 175). Instead, color-
ism is an intra-group phenomenon that discrimi-
nates against certain variations within the eth-
nic groups (Harvey et al., 2017, p. 754). In
general, it is the practice of privileging the light-
skinned individuals by discriminating the dark-
skinned individuals within a community or caste
or class or religion or family (Hunter, 2002, p.
176). However, these two concepts are related
because both the ideas propagate hierarchical
division within the human society preceded by
social construct rather than scientific knowledge.
While skin complexion is a biological trait given
by nature to an individual, constructing discrimi-
nations and privileges based on that reveals the
exploitative political strategies of humankind.

In Tamil society, the phrase, “Karuppaa
irrunthaalum kalaiya irruka” (She is pretty,
even though she has dark skin) implies people’s
general belief that women are light-skinned
beautiful. Dark skin will make a woman unfit

Moon Formula: Tamil Cinema Songs and Women
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from the beauty category. In our country, it’s a
traditional cultural practice to fancy and openly
admire light skin in society. Meanwhile, women
fall in discrimination of all kinds greater than
men; it has been extended to a preference for
very light-skinned women. The degree of soci-
etal value placed on female beauty reveals the
association between skin tone and physical at-
tractiveness is significantly stronger for women
than men.

When skin color is a reflection of an evolu-
tionary balancing act of Humans for the years,
the Aryans who invaded India earlier and the
English who came to India lastly considered
themselves superior and privileged based on
their light skin.  Rig Vedic Society witnessed a
continuous quarrel between the early Aryans
and the indigenous tribes of the Indian Sub-
continent. Aryans considered the indigenous
tribes inferior due to their dark skin, hence con-
tinued hostility (Chakravarti, 1993, p. 580).
However, the dark god and goddesses such as
Kaali Amman (Black Mother), Draupadi
Amman, Raman, and Krishnan prevailed dur-
ing the later age suggest that the possibility for
the absence of colorism during that times
(Mishra, 2015, p. 737).

The Indian caste system, which is an occu-
pational hierarchy, has segregated people based
on race. These racial differences are vastly iden-
tified by the physical appearance and skin tone,
whereas Aryans were lighter and indigenous
tribes were darker. The term for caste in San-
skrit itself is, ‘Varna’ meaning ‘color.’ It con-
sists of four groups based on skin color and
social occupations. Since the caste is assigned
by birth, a person born to a specific caste can-

not change it. Therefore, the color is less likely
to deform.

Over time, the institution of caste has be-
come the critical factor in determining the skin
color of Indians. The lower caste Shudras and
Dalits have developed darker skin due to this
social hierarchy that made them do manual la-
bor outside the sun for centuries. Such labor-
ers developed darker skin due to the constant
exposure to sunlight. This process then passed
through generations and made the skin perma-
nently dark. In the Indian context, skin color is
related to a person’s social status – the lower
caste people earn less and are more frequently
exposed to the sun (Mishra, 2015, p. 737).

Muslim invaders who ruled India for ap-
proximately three centuries were also had dif-
ferent facial features and skin tones from the
local Indian tribes. However, there is no evi-
dence that colorism existed during their regime.
And traditionally, such cultural and color dif-
ferences were not used to justify conquest or
domination. Or these periods could be char-
acterized by the lack of information on material
culture in general. Yet, as usual, the Brahmins
held the highest political position even in the
Mughal courts. Therefore, caste-color discrimi-
nation was unlikely to have been disturbed dur-
ing their rule as well.

The psychology of considering themselves
as the representative of the highest culture made
the English prejudices the dark-skinned Indi-
ans from their light-skinned counterparts.
Hence, the light-skinned Brahmins were given
highly positive traits such as being more intelli-
gent, martial, and attractive. On the other hand,
the dark-skinned indigenous tribes or Ancient-
Dravidians were attributed negative character-
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istics, such as lacking intelligence and beauty
(Glen, 2009, p. 176). In colonial India, the
British maintained the status quo image of the
‘dark native’ which was constructed as being
“barbaric, savage, primitive, exotic, passive,
unruly and incapable of self-determination,”
excluding the indigenous people from the es-
teemed political and social positions, hence lim-
iting them to do menial jobs in their land (Orbe
& Harris, 2015, p. 172). The Indian society,
which was already divided based on social,
cultural, religion and language, has been further
segregated by the advent of the English rulers
based on skin color and reinforced skin color
discrimination. It influenced a typical Indian’s
association of light skin with power, the ruling
class, desirability, and beauty.

Cinema’s part in reinforcing colorism is
prominent than any other advanced media. For
instance, Hollywood’s set patterns of represen-
tations reveal its prolonged legacy over color-
ism. Tamil cinema’s part in valorizing colorism
is outrageous. While the general skin complex-
ion of south India, especially Tamil Nadu, is
dark or light-dark, it is strange that the Tamil
Film industry has started to import light-skinned
heroines from the other states and countries over
the decades due to its obsession over the light
skin, regardless of realistic representation. And
many film-makers anonymously recruit light-
skinned actresses and are prized for their out-
look appearances than acting skills.

From its inception, Tamil songs have preju-
diced the light skin complexion of the female
role in every possible way. However, it is not
the case with all the Tamil songs. The praising
lyrics over the light-skinned actresses in the
form of expressing the love interest are count-

less numbered. Even mass actors or superstars
have been indulged in such propagation of col-
orism among society.

The language associated with skin color and
how people perceive it creates a collective
stock of knowledge that has been launched and
reproduced by the members of that (given)
community (Wilder, 2015, p. 70). The whole
society thus tends to conform to ethical prac-
tices. In India, comparing the beauty of a
woman or addressing her with the names of
other physical objects is a common practice.
For instance, the female protagonist would be
praised by her lover by singing how fair she is;
and equalize her light skin with ‘Beauty’ or
mention her body parts such as her fair face,
legs, or wrists. It is also habitual to compare
the light-skinned ladies with the Moon. Fur-
thermore, comparisons have also been made
with milk, gold, diamond, stars, butter, jasmine
flower, and other white objects.
‘Moon Formula’ :

In this section, I will assess Tamil song lyr-
ics to expose society’s obsession with light skin.
The selected lyrics of the songs will be inter-
rupted along with the English translations. And,
the selection is made due to their blatant mes-
sages glorifying the women with light skin, with
particular reference to the ‘Moon’ formula,
which has been often used to denote light-
skinned women. The researchers have chosen
the below songs centered on the famous lyri-
cists from the classical to the recent times –
Kannadasan, Vaali, and Vairamuthu to criticize
their reinforcement of colorism from the differ-
ent eras Tamil cinema.

Firstly, the songs that were written by the
lyricist, Kannadasan – Paattu paadava,
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Nilavukku Enamel, have been taken for dis-
cussion.

In ‘Paattu paadava’ (should I sing?) from
the film Then Nilavu (Honey Moon) (1961),
the hero (Gemini Ganesan) sings a line – “Paal
nilavai polae vandha paavai allavaa” (Isn’t the
girl that came like a milky moon) towards his
lover (Vyjayanthimala), wherein he glorifies her
light-skin color as she is the girl who comes
like a milky-moon. In the song, ‘Nilavukku
Enmel’ (What anger does the Moon has on
me?) from the film, Policekaran Magal (Daugh-
ter of Policeman) (1962), the very first line –
“Nilavukku enamel ennadi kobam?” (What
anger the Moon has on me?), symbolizes the
heroine as the Moon. Hither, the hero (Balaji)
who tries to convince his angered lover
(Pushpalatha) is singing a song by calling her a
full bright moon, denoting her light skin. The
song again typifies the same moon formula in
another line – “Chithirai nilave athayin magale”
(You are my full bright Moon and aunt’s daugh-
ter).

Secondly, the songs that were written by the
lyricist, Vaali – Nilavu our pennagi, Nilave Vaa,
Vaa Vennila, have been chosen for discussion.

In the song “Nilavu our pennagi uzhavugi-
ndra azhago” (The woman is roaming around
beautifully like a moon) from the film Ulagam
Sutrum Vaaliban (Globetrotting Youngster)
(1973), the hero (M.G. Ramachandran) is sing-
ing at the heroine (Manjula Vijayakumar) as she
is a woman who was made of Moon and hence
became beautiful. He adds that she is thus
roaming around like how the Moon revolves
around the earth. “Nilave Vaa” (come on,
Moon), from the film Mouna Ragam (Silent

Melody) (1986), is a sad version in which the
hero (Mohan) calls upon the heroine (Revathy)
as the Moon throughout the song. In the “Vaa
Vennila” (Come upon, Moon) song from the
film Mella Thiranthathu Kathavu (The door has
opened, slowly) (1986), the hero (Mohan),
who is in love with a Muslim girl (Amala), tries
to see her face since the later used to wear
Burqa (a long, loose-fitting costume wrapping
the whole body, worn in public especially by
Muslim women). The hero who couldn’t see
her face sings as – “Vaa vennila; unnaithaane
vaanam theduthe” (Sky is searching of you. So,
come upon Moon), considering him as the sky
and the Moon as the heroine.

Thirdly, the songs that were written by the
lyricist, Vairamuthu – Pudhu vellai mazhai,
Ennavale adi ennavale, Chandiranai thotathu
yaar, Iruvathu Kodi, have been taken for dis-
cussion.

“Pudhu vellai mazhai” (Fresh white snow),
from the film, Roja (Rose) (1992), is a song
that occurs while the couple goes for a honey-
moon to Kashmir. Hither, the hero, compares
the heroine to a predatory-beautiful moon who
enjoys a snowfall – “Pudhu vellai mazhai ingu
pozhigindradhu India kollai Nila udal
nanaigindradhu” (A new white rain drizzles here
as the Moon happily drenching). In the
“Ennavale adi ennavale” (My girl) song from
the film Khadalan (Lover boy) (1994), the hero
(Prabhu Deva) is defining and caring for his
lover (Naguma) with the usual colorist perspec-
tive. The line – “Vennilave unnai thoonga vaikka
unthan viralukku sodukedupean” (Oh my white
Moon! To make you fall asleep, I shall flick
your fingers and put you in ease). Then, he sings
that he has lost his heart at the heroine’s anklet
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(ornament worn around an ankle) and explains
his plan of taking care of her by calling her a
moon again.

In “Chandiranai thotathu yaar” (Who
touched the Moon) song, from the film
Ratchagan (Savior) (1997), the hero (Akkineni
Nagarjuna) sings acclaiming that he is the first
man to touch the Moon, rejecting Neil
Armstrong’s achievement of a first person to
be walked on the Moon. Since he considers
his lover (Sushmita Sen), who is light in color,
as the actual Moon sings as – “Chandiranai
thotathu yaar naanthaney… Azhagu devathaiye
en nilavu neethane” (It is me who has touched
the Moon at first… Beautiful angel, yes! The
Moon is you). The song, Iruvathu Kodi
(Twenty cores) from the film Thullatha
Manamum Thullum (The unbroken mind also
bounces) (1999) start praising the light-skin of
the female protagonist (Simran) as a moon and
sings – “Iruvathu Kodi Nilavugal Koodi Penmai
Anatho” (You are the sheen of millions of
moons). This fashion continues in the majority
of verses of the song, wherein the hero (Vijay)
sings as – her cheeks are equivalent to the
golden glitters – “Kulaikindra Thangangal
Kannangal Agatho” (Your cheeks glitter like
gold). Later, he compares her skin color with
one of the world’s wonders, the Taj Mahal,
famous for its bright look with white marbles.
He sings that even the monument Taj Mahal’s
marble brightness is nothing when compared
to her face’s everlasting glow – “Taj Mahalin
Vannam, Mara Koodum Penne Minnum
Unthan Kannam Innum Vannam Kooduthe”
(Even Taj Mahal may lose its brightness, but
my love, the glow in your face will ever last).
Here, the repetitive praising of a woman is ex-

clusively about her skin color rather than her
intellect or smartness. Eventually, the lyricist
declares that she is the only beautiful woman
(due to her light skin) compared to all the other
(dark-skinned) women. The song reinforces the
long-held perception that a woman has beauty,
worth, and desirability only when light skin.
Hence, this song takes the issue of skin color
discrimination to another level.

One thing that is similar and recurring in the
songs we discussed above is that it exagger-
ates the beauty of women compared to “the
moon.” The Moon reaches it to women with
lighter skin since it is famous for its brightness
on nights. Consequently, there occur such com-
parisons of heroines with the Moon. These lyri-
cists are inspired by the prototype of colorism
from ancient Tamil literature become the rep-
resentatives of the colorist society. Below are
the translated poems from the Sangam pieces
of literature that compares women with the
Moon (Swaminathan, 2014):

“Conferring the radiance of the Moon
On the faces of lovely women” (3-25-

Kumarasambhava, Sakuntala Act 2-10, 11,
Rtu Samharam 3-24/26)

“He (hero) looked at my forehead, which
was like a crescent moon, but it was not the
crescent moon. The face looked like Moon,
but there were no dark spots like Moon”
(Tamil Kalitokai 55, 56)
For a long time, women have been com-

pared to the Moon and men to the Sun. Such
comparison reflects the ideology of patriarchy
around the world. Since Moon is regarded as
secondary to the sun’s majesty, it is reflected in
ancient poems and literature, and is often an-
ticipated as a woman’s body.



BHAVAVEENA
Vol. 19, Issue. 7 (3), July 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 143uÛ≤eMD e÷dü|üÁ‹ø£

Conclusion :
The institutionalization of colorism in India

demonstrates how the caste hierarchies were
defined, established, and then practiced over
time. As a result, they were strictly followed as
social norms and eventually became an integral
part of the Indian psyche. The primary Hindu
literature in Vedas, Upanishads, Smritis, and
Puranas, productive forces underlies caste
stratification and are not found through eco-
nomic conditions but ideology. The institution-
alization of colorism, along with the caste sys-
tem, can lead to social injustice, due to which
different people get different life opportunities
based on the color of their skin.

Such discrimination has not failed to deter-
mine the varied credentials of different com-
munities till today. In such a situation, the so-
called “light-skinned” or “upper-caste” occu-
pies the top in the hierarchy and is enhanced as
the most privileged and superior. The exact order
reduced a person’s level from the bottom level,
and therefore they remain in dark skin. The lower
the level a person occupies in a caste hierar-
chy, the lesser the opportunities and privileges.

For Indians, light skin is synonymous with
‘feminine beauty and attraction.’ However, it is
associated with the socio-economic indicators

of hierarchy, attributed to the commercializa-
tion of culture, and considered a ‘social marker’
of aristocratic heritage and class (Jha, 2016, p.
11). Besides, the desire to attain the light-skin
is due to have upward class mobility. Since one
cannot change their caste due to its rigidness, it
is desirable to look like the upper caste through
lightening the skin. The light-skin color as a
social capital thus constructs the perceptions
of beauty, especially to women. And, it tends
to influence women’s marital prospects, career
prospects, social status, and earning potential.
Tamil cinema, which reinforces these fallacious
beauty standards on women, becomes a key
influencer in propagating colorism. The Gov-
ernment and film censor boards should take
necessary steps to avert the people from such
malicious social practices.

Skin shade or pigmentation is hugely asso-
ciated with the degree and the combination of
UV rays. The lack of scientific knowledge re-
garding skin color pigmentations makes people
ignorant and discriminatory among one another.
Any Government has to make people aware
of the skin color pigmentations from the pri-
mary school level by incorporating the geo-
graphical, genetic, and impact of unequal soci-
ety for developing particular skin color.
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Abstract :
Dhokra casting is one of the ancient  art of

metal casting known to our civilization. This
aboriginal knowledge of  metal casting method
is still  in practice by the certain tries  in India.
The products of Dhokra artisans are from uten-
sils to intricate  jewelry items,  images of Gods
and goddesses and sacred animals  such are
elephants, horses, peacock, owls, religious im-
ages, lamps, bowls, caskets etc. The basic
character of Dhokra artifacts is miniature. The
artisans create Dhokra craft from brass/bronze,
bell metal and aluminum.  The Dhokra craft
strong have connectivity  with the Hindu soci-
ety and their crafts are revere during the festi-
vals.  The Dhokra materials are purchased and
worshiped in the houses. It takes  time and need
suitable weather conditions. After several steps,
the product will be polished by calcium car-
bonate water and vegetable juices and brush-
ing with vegetable fibers. The skills of Dhokra
artisans and their crafts and are  appreciated
became popular in the consumer society.

Key words : Mohenjo-Daro, Dhokra,
Decoration,  Miniature, Furnace, Lost wax
Introduction :

Dhokra metal casting is  an aboriginal craft
practiced by  Ghasi and Chirthraghasi tribes.
Dhokra Damar tribes are traditional metal
smiths of west Bengal and their technique of
lost wax  is called after their tribes as Dhokra
casting. Initially they were considered as Semi-
nomadic tribes. These tribes  gradually settled
in tribal zones  of India like Orissa, west Ben-

gal, Chhattisgarh, Jharkhand and Telangana (
Erstwhile united Andhra Pradesh). No records
of this casting tribe from the pre colonial times.
They settled in small groups in the outside of
the agricultural villages and often move one
place to another place according to the demand
of their craft. They call themselves with the
names of Mahuli, Maral, Malar or Malhor1.

Amongst the tribal communities of India,
metal is used as a tool for their craft work.  The
Dhokra people are settled over a vast tract in
the mineral rich central Indian tribal belt cover-
ing the modern regions of Orissa, Jharkhand,
Chhattisgarh, and Telangana(the erstwhile
united Andhra Pradesh. The elements for
Dhokra art are  culled from  surrounded folk
culture

The products from Dhokra casting   are el-
ephants, peacock, owls, horses, lamps, religious
images and bowls, caskets  with  simplified form
as primitive art which are greater demand in
the markets  and as well abroad. It is a non –
ferrous metal casting technique using the lost
wax casting technique. One of the earliest
known “lost wax”  artifacts is the “Dancing Girl”
of Mohenjo-Daro is best example for this art
which was a practice is vogue  in India since
3500 years ago from Indus valley Civilization.
Though this Technique of casting is ancient times
of Indus valley civilization, but carried forward
and reinvented in 1940s in the west and re-
named as “Investment casting2”. This technique
flourished in Aztecs  civilization in mexico dur-
ing 14th and 16th century A.D3. In the Sanskrit

Dhokra Casting : The Traditional Craft form of India
- Dr. K. Mrutyunjaya Rao,  Assistant Professor, Department of Fine Arts, Yogi Vemana University,

Kadapa, Andhra Pradesh.
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texts Manasara , Shilparatna, Manasollasa, this
lost wax method was discussed either in hal-
low cat and solid cast. Here Dhokra casters
has chosen the Hallow cast method to reduce
the cost of expenses for the preparation of ar-
tifact.
Characteristics :

The basic character of Dhokra artifacts is
miniature, figurative and more stylized forms of
human a unique recognizable style.  Human,
animals and other craft forms will be prepared
by craftsman.  The figures of Tortoises, El-
ephants, Owls, Hunting positions. These four
animals  unfolds the  four virtues. The image of
elephant is most common model. All images are
stylized in primitive style. They appear as the
form is formed by quails.   This Dhokra metal
casting remains a strong link to socio cultural
relations. The rural brides of particular areas
receive a dowry of such kind of metal casted
wares. They consider the elephant is masculine
symbol and tortoise as the feminine4.

Dhokra casting it is used an alloy of brass,
zinc and  nickel,  When these are assorted in
appropriate proportions, it results an antique
semblance. The Basic metallurgical science
used by Dhokra artisans is annealing method.
Annealing is processes of heat and melting of
metal.  Metal is heated to certain temperatures
to melt and allowed to cool slowly. This quick
heating and slow cooling methods soften the
metal and can be shaped and cut very easily.
The proportion of the metals in the alloys, con-
stitution of mould, firing techniques etc vary
from one region to another.

The following Tools and Raw materials es-
sential for this Dhokra casting..

1. Brass : it is the chief material that is used
in casting.

2. Bees-Wax :  It is the raw substancethat
is used for preparation of wax threads.

3. Mud: Mud is the ingrediaent that is used
for making model of the particular
porduct.

4. Clay Bees – Wax threads : to wound on
the clay model.

5. Coal : It is used to generate the high
amount of heat in the furnace while melt-
ing metal.

6. Furnace : It is a heat chamber  to bake
the clay model at certaim levels of
temparature.

7. Hammer : to remove the clay model af-
ter casting.

8. Chisels :  To create impressions
9. Graphite container:  this container will be

used to melt the metal.
10. Water : to mix the mud and kneaded

thoughroughly to get the neceassary con-
sistency.

Process :
1) Preparation of Clay : The clay is pre-

pared to make a clay core. This clay is a
mixture of  clay  collected from river
banks and rice husk in appropriate ratio
to get required consistency.

2) Clay Model : The next step is to make a
basic shape of the object in clay core of
the desired design.

3) Preparation of wax: It is the process of
making an object first in wax and then
casting it in brass metal.
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4) Making of the wax threads : The wax
used for the mould is first kneaded by
hand like dough. The body heat makes
it more malleable. The craftsman uses his
entire body in a very strenuous process
to squeeze out  the wax in the form of
threads with the help of a tool called
“janta”  , generally the  thickness of the
thread is  1 mm.

5) Coiling of the clay core with wax : On
the basic clay model which is already
kept ready , the wax is applied either as
fine noodles or sheet, and intricate pat-
terns are made on that and wounded.

6)  Applying of the thicker clay : The next
step is to cover the whole object cover
with wax coils  with thicker clay. A run-
ner is made on top. A thin layer of mix-
ture of river  soil, cow dung is covered
on the wax model so that the design is
retained in the mud mold. An extra fun-
nel like cap is made extending from the
mud model to fill the metal for casting;
this cup has a hole acts as runner for that
the molten metal can be poured inside
while casting. Then the funnel is sealed
with mud so that the metal is locked in-
side it and ready for casting.

7). Making of the Furnace : Meanwhile, a
hole is dug in the ground for preparation
of furnace which is round in shaped,
made from clay and soil. a hole goes side-
ways to a blower to aid fire. A metal or a
handmade rubber blower is used to feed
the flames. For small  furnaces fire wood
are used where as coal is used for the
bigger ones. The small furnaces are 1
meter in depth and the bigger ones are 2

meters deep, 20 small pieces can be
casted at a time in the furnace. Mean
while the funnel is now covered  of brass
pieces from old brass articles.  This brass
could also be leftovers from previous
castings or are bought from a shop sell-
ing old brass. The brass melts inside the
furnace. The cup side of the model piece
is placed on the lower side and is cov-
ered with coal and the upper part is cov-
ered with wood charcoal. This is because
metal needs more time to melt while wax
does not.

 8) Pouring of  metal : The clay mould is put
topsy- turvy  into the furnace and fired.
When the brass is beginning to melt.
Little amount of salt added to obtain the
pure form of metal which enhances the
further process. Then model is thor-
oughly baked in furnace and wax be-
tween the two layers of the clay gets
melted and remains a hallow space be-
tween the layers of the clay. Further
model is taken out from the furnace and
through a channel; the molten metal is
poured into the channel.

9) Removing of the Brass object from the
clay :  The molten metal poured in the
clay mold which acquires the impressions
of the wax model with fine details as it is.
After some time ,the metal gently flows
between the inner and outer layer of the
clay mold and thus it will be dipped in to
the water  in order to cool down the tem-
perature of the metal. Once it is com-
pletely cooled down, the artifact is thor-
oughly cleaned inside and outside and
further polished and kept ready for sale
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followed by hammering and burnishing
the burnt mold.

10) Polishing :  Calcium Carbonate water and
vegetable juices, proper brushing and
polishing with vegetable fibers gives the
lustrous affect to the artifact.

Even though Dhokra artisans have been
working within rigid traditional frame work, their
craft work is not remained same and static. Over
the decades they responded to new forms and
motifs to strengthen for livelihood. Professor
Rajesh Kocchar has identified major develop-
ment in their art in various phases.

In phase I, it is defined by  the original
Dhokra repertoire which is simple and abso-
lute  in their life style. In Phase II is noticed,
when the Dhokra artisans settled their life  and
started making new items  consistently with a
requirement of food – surplus economy. The
phase III is characterized by the two major
developments  former is that the patronage has
been extended by the public  and private sec-
tors and later is interaction with eminent sculp-
tor Meera Mukherjee. she successfully imbibed
the elements of Dhokra art and introduced new
elements to Dhokra Art. In the phase IV , the
influence of the consumes and their taste
Dhokra artists adopted new themes and ideas
as per the traders which made their arts pure
commercial. In result, traders directly de-
scended to the craftsmen and lowered their
wage. Even craftsmen too lowered their skill
and quality of metal and material for costing.
For example they mixed coalthar  in the place
of bee wax due the cheap rates.
Conclusion :

Dhokra casting is a primordial craft form

facing many constrains but they are still pro-
ducing craft material for mere survival of their
tradition.  The artisan or caster has to bear up
to the 20% damage of metal during the casting
process which is loss of labor as well quantity
of wax and metal. This work demands much
time and subjected to the suitable weather con-
ditions. Artisan never invite any interventions
of institutional approach, operates their tradi-
tional technology imbibed from their forerun-
ners and uses tools and designs without any
formal training. But the skills and experience of
the artisans are not matching with minimum
wages.

Gradually, the primitive simplicity, adapta-
tion of folk motifs have acclaimed a  great de-
mand in domestic and foreign markets. The
products range from small beads to larger im-
ages  of apocryphal  animals and gods with
decorative and magical quality.  Dhokra horses,
elephants, peacocks, owls, religious images,
measuring bowls, lamp caskets etc. are highly
appreciated. Today, Dhokra craftsmen have
gained  a wider market, with the help of artist
communities, organizations and  marketing
strategies developed by government and local
bodies. This has led to financial prosperity, and
has brought changes in  their way of living and
working with adaptation technological interven-
tion. The National Institute of Science and Tech-
nology (NISTADS)  to this craft community
brought remarkable development in technologi-
cal improvements and marketing strategies5  The
creative levels have been matched with tech-
nology available. Thus size of the artifacts in-
creased and changes in motifs are appeared.
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Abstract :
This paper aims to discuss the use of dictio-

nary as a tool which creates a lot of impact on
learning English language. English is taught as a
compulsory subject in Polytechnics and Di-
ploma Colleges. The main objective of this
study is to teach the students how to use a dic-
tionary and learn about dictionary entries, spell-
ings, meanings, pronunciation, parts of speech,
and its usage. 60 students of Diploma course,
who are from Urdu medium background, are
taken for this study. The activities are taken from
English work book for 1st year Diploma stu-
dents prepared by State Board of Technical
Education & Training, Andhra Pradesh. Our
study is to find out whether the activities help
Urdu students to learn English language or not.
The analysis is done based on the activities given
to the students. Then conclusions are drawn
based on the discussion.

Key words : Dictionary, spellings, mean-
ings, pronunciation, usage, homophones, ac-
tivities.
Introduction :

“Dictionary usually, reference book that
lists words in order, is alphabetical and gives
their meanings. The word dictionary comes
from the Latin dictio, “the act of speaking,”
and dictionarius, “a collection of words.”
(www.britannica.com). A dictionary lists a set
of words with information about them. The list
may attempt to be a complete inventory of a
language or may be only a small segment of it.”
Talking about the use of dictionaries, there are
several purposes and an important distinction

can be drawn between decoding and encoding
purposes.

According to Nation (2001), there are com-
prehension uses and production uses: “Com-
prehension uses: looking up unknown words
that are encountered when listening or reading;
confirming the meanings of partially known
words; conforming guesses from context. Pro-
duction uses: looking up unknown words
needed to speak or write; looking up spelling,
pronunciation, meaning, grammar, constraints
on use, collocations, inflections and derived
forms of partly known words; conforming the
spelling, pronunciation, meaning etc. of known
words; checking that a word actually exists;
finding a different word to use instead of a
known one (a synonym); correcting errors and
mistakes.”

This paper aims to discuss the use of dictio-
nary as a tool that creates a lot of impact on
learning English language. English is taught as a
compulsory subject in polytechnic and diploma
colleges. The main objective of this study is to
teach the students how to use a dictionary and
learn about dictionary entries, spellings, mean-
ings, pronunciation, parts of speech, and its
usage. 60 students of Diploma course, who are
from Urdu medium background, are taken for
this study. The activities are taken from English
work book for 1st year Diploma students pre-
pared by State Board of Technical Education
& Training, Andhra Pradesh. Our study is to
find out whether the activities help Urdu stu-
dents to learn English language or not. The
analysis is done based on the activities given to

Use of Dictionary : A tool to learn English Language
- Dr. P. Sarath Chandra, Assistant Professor of English, Maulana Azad National Urdu University, Hyderabad.
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the students. Then conclusions are drawn based
on the discussion.
Method :

60 students of Diploma course, who are
from Urdu medium background, are taken for
this study.  The activities were taken from stu-
dents’ workbook – 1 for 1st Year Diploma Stu-
dents, “Enhancing English and Employabil-
ity skills”, of State Board of Technical Edu-
cation & Training, Andhra Pradesh. The main
objective of this study is to teach the students
how to use a dictionary and learn about dictio-
nary entries, spellings, meanings, pronunciation,
parts of speech, and its usage. Students are
taught first how to locate words, find spellings
and meanings of a word. Secondly, they are
taught pronunciation of a word and finally the
usage of words. Our study is to find out whether
the activities help Urdu students to learn En-
glish language or not. The analysis is done based
on the activities given to the students. Then the
results are discussed followed by the conclu-
sion.
Activities and discussion :

The activities were taken from students’
workbook – 1 for 1st Year Diploma Students,
“Enhancing English and Employability
skills”, of State Board of Technical Education
& Training, Andhra Pradesh. First students
were asked to write on ‘what information you
can find in a dictionary?’ Then they were

taught the different steps involved in locating
the meaning of a word in the dictionary:

Step 1 - select the word that you want
to look up in a dictionary

- make sure you know the spell-
ing

- follow the steps to locate word
Step 2 - notice the single words on the

upper corner of the pages
- the word on the top corner of

the left page indicates the first
word on the page

- the word on the top corner of
the right page indicates the last
word on that page

- you can find all the words that
fall in between those two
words on those two pages

Step 3 - consider the first and second
letters of your target word

- move along until you find the
words beginning with both the
letters

- you may consider the third sub-
sequent letters later

Step 3 - find the words
- confirm whether you are look-

ing for a noun, verb, adjective
etc

- check the pronunciation,
meaning, usage etc



BHAVAVEENA
Vol. 19, Issue. 7 (3), July 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 153uÛ≤eMD e÷dü|üÁ‹ø£

Information in a dictionary :

The above diagram answers the question,
‘what information you can find in a dictio-
nary?’ and the students will try to understand
the entry for the word harlequin as an example.
The teacher explains the students about the in-

The entry for the word harlequin from the ninth edition of Merriam-Webster’s
Collegiate Dictionary, diagrammed to identify its constituent parts

formation they get in a dictionary by showing
the above picture. After students identify and
understand the constituent parts, the teacher
asks to do the  Activity 1 ‘Dictionary entry’ by
giving instructions.

Activity 1 Dictionary entry :

Taken from The Teaching Knowledge Course 2005,
Cambridge University Press
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Instructions to the Students : Read the
above Activity 1, dictionary entry. Match the
extracts from the dictionary entry with the
information it provides listed A – I.

Students are given Activity 1 where they
can match the extracts from the dictionary en-
try with the information provided in the table.
Out of 60 students in the class, they are formed
into twelve groups (5 students in each group)
and the teacher asks them to do the activity.

Mark the correct letter (A-I) on your an-
swer sheet. There is one extra option which
you do not need to use.

They are given 10 minutes time to complete
the activity. Students mark the correct letter (A-
I) on their answer sheets and the teacher writes
the answers on the board as: 1E, 2A, 3D, 4G,
5C, 6I, 7H, 8B. All the twelve groups have
given correct answers.

Activity 2 Find out the correct spelling of the following words using a dictionary.
                 Locate the correct word by trial and error.

Activity 2 is about locating the correct word
by trial and error. First all the twelve groups
are instructed to check the spelling of each word
whether they are correct or not.

The teacher here tries to help the students
to learn spelling rules by doing the above Ac-
tivity 2. Twelve groups (5 students in each
group) are given 15 minutes time to complete

Taken from Enhancing English and Employability skills, Student’s Workbook-1
(Revised Edition) 2016
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the activity. Students are given time to think and
guess the correct spelling of each word. After
correcting the spellings, they are asked to check
the same correct word in the English dictio-

nary. Here, for this work, Cambridge Ad-
vanced Learner’s Dictionary 3rd Edition,
Cambridge University Press, 2007 is used.

Activity 3 Match the following words with the nearest meaning. Use a dictionary to
check your answers:

The same twelve groups (5 students in each
group) are given 20 minutes time to complete
the Activity 3. Students are given time to match
the words with the nearest meaning. Cambridge
Advanced Learner’s Dictionary 3rd Edition,
Cambridge University Press, 2007 is used
complete the activity. Students actively partici-
pate and complete the activity by bringing out
the nearest meanings for the given words. Af-
ter discussing with the students, the teacher
writes the meanings on the board as: 1-d, 2-e,
3-f, 4-g, 5-h, 6-i, 7-j, 8-a, 9-b, 10-c.

For this activity the teacher encourages to
use English dictionary for the meanings.

Activity 4 Pick out atleast 10 difficult
words from the following text. Learn the
pronunciation.  Write their parts of speech
and the meanings.

Taken from Enhancing English and Employability skills, Student’s Workbook-1
(Revised Edition)

A quick check of his side mirrors re-
vealed the same eerie scene behind him.
There was no way he could turn around
now; he’d have to keep moving. Sud-
denly, through the haze, he saw a bright
flash of orange light. A wildfire was roar-
ing down the mountain to his right, ex-
ploding in front of him and igniting the
road. Wind from the inferno shook the
driver’s cabin and caused the 16-metre
truck to sway. Smoke seeped in through
the air ducts. The trucker slammed the
gear lower still. My God, he thought, this
is it. I’m going to burn up and die right
here on the highway.  (Source: Reader’s
Digest, April 2008).
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Twelve groups have read the text and picked
out the difficult words which are as follows:

Revealed, eerie, haze, wildfire, roaring, ex-
ploding, igniting, inferno, shook, caused, sway,

seeped, ducts, trucker, slammed, gear,
he’d, scene.

The teacher helps the students to practice
the pronunciation by using the phonetic sym-
bols given in the dictionary. There may be some
slight variations regarding symbols from one
dictionary to another. The teacher explains by
showing the IPA chart to practice the vowel
sounds and consonant sounds of English. After
that, students check the parts of speech of each
difficult word: noun, verb, adjective, adverb etc.
Finally, students learn the meanings and parts
of speech of each word from the dictionary.

Activity 5 Find out the meanings of the
following pairs of words which sound simi-
larly (homophones) using a dictionary. Use
them in your own sentences.

Hole-whole; piece-peace; weak-week; di-
ary-dairy; access-excess;

waist-waste; birth-berth; marital-martial;
dear-deer; fair-fare
Once students practice the pronunciation,
meanings and parts of speech, they need to learn
the usage too. Some dictionaries supply sen-

tences of a word used in different contexts or
settings. Students can learn the correct usage
of the particular word by checking the entries
given in the dictionaries. After learning the us-
age of words, students can learn idioms and
phrases and also origin of a word, which is
known as etymology.
Conclusion :

Students were taught dictionary entries,
spellings, meanings, pronunciation, parts of
speech and its usage by using a dictionary. In-
terestingly, out of twelve groups (5 students in
each group) in the class, 8 groups have written
the nearest meanings from Cambridge Ad-
vanced Learner’s Dictionary 3rd Edition and
4 groups have opted Bi-lingual dictionary The
Student’s Practical Dictionary - English-
Urdu & Urdu-English, 2016. But 3 groups
from all the twelve groups have used both the
dictionaries. Most of the groups felt that they
were comfortable by checking the words from
the English dictionary while doing the activities.
All the activities done by the students helped
them to learn how to use the dictionary while
learning a language. To conclude this paper, if
activities designed separately on each item for
students, they can help the students participate
in group activities and learn English language
effectively using dictionary.
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Abstract :
Undergraduate students struggle to commu-

nicate successfully in English in India and prob-
ably everywhere else where it isn’t their mother
tongue or first language. English is the official
language in the majority of Indian states. It is
typically used as an instructional medium in
educational institutions. One of the main ob-
jectives of English language teaching methods
and exam objectives, respectively, is for stu-
dents to be able to write down what they have
learnt. Oral communication skills and the
growth of English as a language for exchanging
and expressing novel ideas aren’t given much
attention in schools and colleges.The standard
graduate-level curriculum, which emphasizes
the dissemination of technical knowledge, has
been regarded by employers all over the world
as being insufficient for educating students with
the essential employability skills. This article
outlines a framework for developing a course
on good communication and professional en-
gagement for the benefit of budding students.
A pedagogical framework that has been dis-
cussed and shown is included in the appendi-
ces. Guidelines for improving communication
skills have been produced with the concept that
communication should be made an inherent fea-
ture of the curriculum rather than emphasizing
the inclusion of a communication skills course
in graduate level education.

Keywords : pedagogical, communication,
curriculum, framework, approach
Introduction :

This requires strong communication abilities,
which are valued by both academia and busi-
ness. The new global students thought to have
a strong emphasis on multilingual abilities. How-
ever, there is enough evidence that newly gradu-
ated students do not possess the necessary level
of communication skills, especially when com-
pared to the demands of the global market. A
student’s career in industry frequently requires
communication skills; several graduates who
have found employment there have noted that
communication skills education needs to be
enhanced given the industry demands that are
faced.Indeed, it is believed that good commu-
nication skills can advance one’s career. Poor
communication abilities reflect poorly on the
individual and the profession. A lack of instruc-
tion in communication skills in graduate level
education typically only helps to detract from
the professional student’s overall profile. This
in turn has an impact on student recruitment and
retention.When analyzing communication
graduate education, it is important to keep in
mind that communication is diverse and encom-
passes a variety of factors, including oral, writ-
ten, listening, visual, intercultural, and
transdisciplinary.
Research Methodology :

The study framework, subjects and research

A Challenge and A Proposed Approach : Developming En-
glish Communication Skills for Non-Native English-Speaking

Graduate Students in Various Universities of West Bengal
- Sultana Parvin & Dr. Samir Khan, Dr. A.P.J. Abdul Kalam University, Indore.
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tools, and data collection and analysis were the
three main components of the technique.
Method :

60 students enrolled in the “Listening and
Speaking for Special Communication” course
served as the study’s subjects. They enrolled
in this elective course for English majors and
minors as part of the Bachelor of Arts
programme at several universities in West
Bengal’s Faculty of Arts. The following were
the two primary categories of research tools
employed to gather information for the study’s
findings:
Recrodings From the Participants :

What are the graduate student’slearners’
strengths and shortcomings in speaking English
for special communication? was the second
study question, and one of the speaking prob-
lems was chosen to be recorded and analysed
because the material in the assignment was seen
to be particularly valuable in the search for an-
swers.
Data Collection :

We have collected in various methodi.e.,
through lecture and tutorial. Students learn how
to participate in panel discussions, PowerPoint
presentations, and public speaking exercises
throughout the lecture sessions. To overcome
stage anxiety, during lectures, students prac-
tice public speaking and panel debates (each
lasting two to three minutes).Students take part
in Group Discussions throughout the first les-
son, which consists of three practise sessions
and one evaluation session. In the second half
of the course, students learn how to design and
deliver PowerPoint presentations as well as
how to manage their body language and stage
fright. The following phase in the procedure in-

volves students working with their teachers to
gather data for a document based on the out-
comes of a survey they took. This is known as
making a report.
Importance of English Globally :

In current era of globalization, there is an
increase in cross-cultural communication and
collaboration, particularly in the now globally
practiced field of students. The most widely
spoken language in the world is generally re-
garded as being English. More people than any
other language is able to communicate at least
partially in English. For students, this is signifi-
cant since it suggests that due to its widespread
use, English may be more beneficial globally
than virtually any other language.International
business, diplomacy, science, and the profes-
sions are all said to be conducted mostly in
English. When communicating between two
persons from different cultures and if English is
not the native tongue, English is the most effec-
tive language to use.By using their economic
clout to create value for specific languages,
multinational businesses can be perceived as
having an indirect impact on foreign countries’
educational policy. Additionally, it gives institu-
tions in non-English-speaking nations with effi-
cient English language training a tactical advan-
tage. According to a recent survey of Indian
students, learning a foreign language at work is
a requirement for an international career. It fol-
lows that the English language will continue to
be immensely relevant in the present and the
future, especially as a second language to help
bridge cultural gaps.
Current Teaching Method and Challenges:

Graduate students taking professional com-
munication courses are usually graded on the
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caliber of the written reports or PowerPoint
presentations they generate, which they com-
monly copy themselves. Despite their existence,
the evaluation criteria for oral communication
are insufficient. Unlike their English-speaking
peers, Indian students find it challenging to
speak and pronounce even grammatically cor-
rect English.

Students need to be able to talk clearly, but
they also need to be able to analyse ideas and
use what they’ve learned in other contexts. Stu-
dents will learn to critically evaluate the com-
munication and professional skills training they
have received. Graduates of student
programmes are also anticipated to be adept
at navigating cultural differences.
Proposed Approached :

Consider using this strategy if you have stu-
dents who are of Indian heritage or any other
non-native English speakers. However, the first
semester should be devoted to developing stu-
dents’ oral communication skills before mov-
ing on to writing and critical thinking in the sec-
ond. The course will incorporate a wide range
of skills and knowledge across all three terms
to ensure that students are well-rounded.

Observations provide evidence that skills
acquired in specializedprogrammes are not al-
ways transferrable to other contexts. Because
they feel they lack linguistic expertise or find
the process burdensome, faculty from other
professions are also hesitant to assess commu-
nication skills. The professional communication
course may be integrated with other core dis-
ciplines rather than being offered as a stand-
alone course, and other departments may be
approached for coordination. The writing and
content of the website may be critiqued by

communication classes. Each student will de-
liver a quick presentation on their blog for a
minute or two to gauge their spoken and writ-
ten communication skills.

When writing their reports, students could
be asked to concentrate on certain areas of in-
terest in their topics.Students may be required
to write analyses of research articles related to
their field or to analyse them in groups while
taking into account peer critique.Mock inter-
views could be conducted with assistance from
the placement cell and core course lecturers.
Depending on their choices and interests, stu-
dents may be required to engage in a minimum
number of topic-specific seminars each semes-
ter. Academics with expertise in the topic area
and professional communication might collabo-
rate to evaluate these actions. Effective
teamwork’s importance is widely recognised
across all industries.
English for Specific Purpose (ESP) :

Effective English communication skills are
clearly required for students in the globalized
environment of today. A graduate student’s
communication skills and English language train-
ing will improve with the help of an ESP course.
Additionally, it will support the internationaliza-
tion of students practise and globalization of
education. By concentrating the learner’s at-
tention on the specific terminology and com-
munication skills required in the professional
field, the ESP idea achieves more in the teach-
ing of graduate students.

The growing number of regional languages
suggests that native English speakers need to
learn additional communication skills, prefer-
ably in at least one of the regional tongues, even
though English is currently the primary language
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for facilitating communication between interna-
tional cultures, particularly intercontinental cul-
tures. As intraregional links serve as stepping
stones to promoting globalisation,
monolingualism is expected to be a barrier for
future graduate students in this situation.
Communication Problems :

The following four areas of weakness were
shown to have a substantial negative impact on
a graduate education in communication skills:

Communication attitudes among students
inadequate course materials
inadequate or unsuitable teaching strat-
egies
Students aren’t given enough opportu-
nities to practise their communication
abilities

Results :
It has been demonstrated that instruction

based on these tactics helps students’ commu-
nication abilities. It aids students in understand-
ing the transactional and introspective compo-
nents of the language. It’s probable that the stu-
dents may be expected to do better in a variety

of communication tasks. By providing kids
more chances to speak up, you can reduce their
fear and anxiety about doing so. Through peer
feedback, they have a greater comprehension
of the evaluation criteria as well as enhanced
oral communication skills. Peer input has been
found to improve students’ interpersonal and
social skills.
Conclusion :

Institutions that have already included these
qualities will be in the best position to address
the needs of industry and society.  A graduate
student is expected to have great communica-
tion and soft skills. If professional communica-
tion skills (such as writing reports, presenting
ideas, calling meetings, and documenting group
decisions) are taught or developed outside of
their appropriate contexts, students may not be
completely engaged in the learning process.
When these skills are applied to basic science/
language projects, such as choosing a project,
coming up with a proposal, writing a report,
submitting, and presenting a poster, students’
engagement and overall performance are
boosted.
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