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Ç+Á<ä>∑+{Ï Vü≤qTeT#êÃ¤ÅdæÔ
Ç+Á<ä>∑+{Ï Vü≤qTeT#êÃ¤ÅdæÔ düTÁ|üdæ<ä∆ ø£$, |ü+&ç‘·T&ÉT, $eTs¡Ù≈£î&ÉT, yê´düø£s¡Ô, ø£<∏ëìø± s¡#·sTT‘·.

Ms¡T 1911 dü+e‘·‡s¡+ Ä>∑wüßº 29e ‘˚Bq »ìà+#ês¡T. M] ‘ê‘· ‘·+Á&ÉT\+<äs¡T dü+düÿè‘· |ü+&ç‘·T …̋’
sêC≤ kÕúHê˝À¢ $<ë«+düT\T>± ñHêïyêπs. e+X̄bÕs¡+|üs¡́  \ø£åD≤\ e\q Ç+Á<ä>∑+{Ï yê]øÏ ≈£L&Ü dü+düÿè‘·+
u≤>± n_“+~. ø√qd”eT˝À >∑Ts¡T≈£î\+˝À dü+düÿè‘ê<Ûä́ j·Tq+, ‘·sê«‘· $»j·Tq>∑s¡+ dü+düÿè‘· ø£fi≤XÊ\,
ø=eP«s¡T Ä+Á<Ûä ̂ sê«D $<ë´|”sƒ¡+˝Àq÷ ñuÛÑj·T uÛ≤cÕ Á|üMD $<ä́ \T nuÛÑ́ dæ+#ês¡T. e+X̄bÕs¡+|üs¡́ +>±
‘êqT H˚s¡TÃ≈£îqï ÁbÕNq kÕVæ≤‘·́  dü+Á|ü<ëj·T |ü<ä∆‹˝ÀH˚ s¡#·q\T kÕ–+#ês¡T. nsTT‘˚ düeTø±©q
kÕVæ≤‘·́  <Û√s¡DT*ï Äø£[+|ü⁄ #˚düT≈£îHêï&ÉT. >∑TD<√cÕ*ï ã{Ïº eT+∫ì eTqdü÷Œ¤]Ô>± ÄVü‰«ì+#ê&ÉT.
|üìøÏsêì uÛÒwüC≤*ï ‹s¡düÿ]+#ês¡T.

>∑Ts¡C≤&É nbÕŒsêe⁄, sêj·TÁb˛\T düTu≤“sêe⁄\T ÁbÕs¡+_Û+∫q qMHê+Á<Ûä kÕs¡dü«‘√<ä́ eT+˝À
ñ‘ê‡Vü≤+>± bÕ˝§ZHêïs¡T. q÷‘·q e÷sêZ̋ À¢ kÕVæ≤‘·́  $eTs¡Ù, ø£<∏ëqø£ s¡#·q, ø±e´ ìsêàD+ #̊XÊs¡T. M]
s¡#·q˝À¢ <äøå±sêeTeTT (K+&Éø±e´+) n&É$ |ü⁄e⁄«\T (ø£<∏ä\T), ø£&ÉT|ü⁄eT+≥ ̀  kÕeT´yê<ä ø£<∏ä, ø£fi≤uÛ≤sTT
Áã‘·T≈£î Nø£{Ï, <Ís¡®q´+. n˝≤π> M]øÏ u≤>± ù|s¡T Á|üU≤´‘·\T ‘Ó∫Ãô|{Ïºq kÕVæ≤‘·́  yê´kÕ˝À¢ kÕVæ≤‘·́
>√wæ̃, ø£fi≤— ˙‹, Ä+Á<ÛäT\≈£î dü+düÿè‘·+ m+‘·es¡≈£î ø±yê*. yÓTT<ä\>∑Tq$. ˇø£yÓ’|ü⁄ $eTs¡Ù≈£î&ç>±,
eTs√yÓ’|ü⁄ ø£<∏ë s¡#·sTT‘·>± ‘Ó\T>∑T Á|ü»\ >∑T+&Ó̋ À¢ kÕúq+ dü+bÕ~+#·T≈£îHêïs¡T. M] s¡#·q\T nH˚ø£
|üÁ‹ø£̋ À¢ Á|ü#·T]‘·eTj·÷´sTT.

Ç+Á<ä>∑+{Ï e´øÏÔ‘ê«ìøÏ n<ä›+|üfÒº |ü⁄düÔø£+ ªªÇ+Á<ä>∑+{Ï Vü≤qTeT#êÃ¤ÅdæÔ kÕVæ≤‘·́  dü+#ês¡+. Ç~ Äj·Tq
X̄‘·»j·T+‹ dü+<äs¡“¤+>± Á|ü#·T]+#·ã&çq Äj·Tq kÕVæ≤‘·́  yê´kÕ\ ñ|üHê´kÕ\ dü+ø£\q+. á dü+ø£\q+ À̋
‘=* yê´kÕ\T ˇø£ $<ë´]∆>± yÓTT<ä̋ …’q Ç+Á<ä>∑+{Ï kÕVæ≤r dü+#ês¡+ qe´kÕVæ≤‘√´<ä́ eT+‘√ m˝≤
ô|qẙdüT≈£î+<√ $e]+#ês¡T. Hê{Ï düeTø±©q kÕVæ≤‘ê´ìï <äTyÓTà‹Ô b˛dæq kÕ+Á|ü<ëj·Tyê<äT\ $eTs¡Ù≈£î\øÏ
BÛf…Æq düe÷<ÛëHê*dü÷Ô q÷‘·q kÕVæ≤‘·́ +˝Àì yÓTs¡T|ü⁄*ï, bÕ‘· kÕVæ≤‘·́ +˝Àì yÓTs¡T|ü⁄ Ò̋ï ø±≈£î+&Ü
ø£+{ÏøÏ ø£ì|æ+#̊ <√cÕ*ï ñ<ëVü≤s¡D |üPs¡«ø£+>± #·÷|æ+∫ eT+∫ kÕVæ≤‘ê´ìøÏ bÕ‘· ø=‘·Ô\ ‘̊&Ü ̋ Ò<äì
ìs¡÷|æ+#ês¡T. Äj·Tq e´øÏÔ‘ê«ìøÏ n<ä›+ |üfÒº ̌ ø£ yê´dü+ ªkÕVæ≤‘·´ dü+#ês¡+µ ªeT÷´õ+>¥ ̋ ≤>± kÕ–q
á ∫qï yê´dü+˝À ì‘·́  |üe\¢eo\yÓTÆq kÕVæ≤‘·́ + m|üŒ{ÏøÏ yÓ÷&ÉT yês¡<äqï Äj·Tq Äø±+ø£å, Äẙ<äHê
|ü]‘·T\ >∑T+&Ó*ï ‘ê≈£î‘·T+~. kÕ+Á|ü<ëj·÷*ï ≈£åîDí+>± m]–≈£L&Ü e÷s¡TŒì m+‘· $XÊ\ Vü≤è<äj·T+‘√
ÄVü‰«ì+#ês√ eTq≈£î ns¡∆eTÚ‘·T+~. Ç+Á<ä>∑+{Ï ÁbÕNq, qMq kÕVæ≤‘ê´*ï u≤>± ‘Ó*dæqyês¡T ø±e&É+
#̊‘· bÕ‘· ø=‘·Ô\øÏ nr‘·yÓTÆq düs¡«ø±©qyÓTÆq ̌ ø£ e÷qe #Ó’‘·Hê´ìï >∑T]Ô+#·>∑*>±s¡T. q÷‘·q e÷sêZ̋ À¢
kÕVæ≤‘·́  |ü+<∏ë*ï ìsêàq+ #̊dü÷Ô 1987 qeã+sY 14 e ‘̊Bq dü«s¡ZdüT ú̋ …’Hês¡T.

` dü+bÕ<äø£es¡Z+
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‘Ó\T>∑T kÕVæ≤‘·́ + $$<Ûä Á|üÁøÏj·T\‘√ $sêõ\T¢
‘·Tqï~. ‘Ó\T>∑T˝À ø£$‘·, ø£<∏ä, π>j·T+, d”«j·T s¡#·q,
qe\,yÓTTˆˆ …̋’q Á|üÁøÏj·T\T e⁄HêïsTT. ø£<∏ä nH̊ |ü<ëìøÏ
#Ó|ü≥, dü+uÛ≤wæ+#·T≥ nH˚ nsêú\THêïsTT. ø£<∏ä≈£î
Ç‹eè‘·Ô+ Á|ü<ÛëqyÓTÆq~. ø£<∏ë edüTÔe⁄H˚ Ç‹eè‘·Ô+
n+{≤s¡T. ø£<∏ë edüTÔe⁄≈£î s¡#·HêqT≈£L\yÓTÆq |ü<∏äø£+
s¡÷bı+~+∫q|ü⁄&ÉT n~ Ç‹eè‘·Ô+ ne⁄‘·T+~.
s¡#·sTT‘·\T ‘·eT ì‘·́ J$‘·+˝À #·÷dæq Ò̋<ë $qï
$wüj·÷\≈£î ø£\Œq\T CÀ&ç+∫ ø£<∏ä\T sêdüTÔHêïs¡T. H̊{Ï
ø±\+˝À s¡#·sTT‘·\T e÷+&É*ø£ uÛ≤wü̋ À¢ ≈£L&Ü s¡#·q\T
#˚düTÔ+&É≥+ $X‚wü+.

pbÕø£ düTuÛÑÁ<ä ‘Ó\+>±D sêÁwüº dü∫yê\j·T, |ü+#ê
j·TrsêCŸ eT]j·TT Á>±MTD n_Ûeè~∆ XÊK˝À n<äq|ü⁄
ø±s¡´<ä]Ù>± $<ÛäT\T ìs¡«Væ≤dü÷ÔH˚ kÕVæ≤‘·´+ yÓ’|ü⁄
n&ÉT>∑T\T y˚kÕs¡T. áyÓT ‘Ó\+>±D e÷+&É*ø£+˝À
‘Ó\+>±D nD>±]q Á>±MTD <ä[‘·T\ |ü]dæú‘·T\qT
ø£fi¯fl≈£î ø£{Ïºq≥T¢ s¡∫kÕÔs¡T. kÕ+|òæTø£ dü+πøåeT >∑Ts¡T≈£î\
bÕsƒ¡XÊ\˝À eT]j·TT edü‹ >∑èVü‰\T <ä[‘· $<ë´s¡Tú\
uÛÑ$wǘ ‘·TÔ≈£î ñ|üjÓ÷>∑ø£s¡yÓTÆq$ e÷≈£î –≥¢ ̋ Òø£bÕjÓT
ø£<∏ä <ë«sê ‘Ó*bÕs¡T. <ä[‘·T\T dü¨<√´>∑T\ e\¢
m˝≤+{Ï Çã“+~ì m<äTs=ÿ+≥THêïs√ MT¬s≥¢ yÓE®\T
ø£<∏ä̋ À ‘Ó*bÕs¡T.

e÷≈£î –≥¢ Ò̋ø£bÕjÓT :
á ø£<∏ä̋ À e÷DÏø£́  Á|ü<Ûëq bÕÁ‘·. e÷DÏø£́  <ä[‘·T\

_&É¶. ‘·*¢<ä+Á&ÉT\T ÄyÓTqT kÕ+|òæTø£ dü+πøåeT edü‹
>∑èVü≤+˝À #˚]ŒkÕÔs¡T. Vü‰düº̋ Ÿ bÕsƒ¡XÊ\ yπ̊s«s¡T #√≥¢̋ À
ñ+{≤sTT. Vü‰düº˝À¢ ñ+≥÷ bÕsƒ¡XÊ\≈£î yÓfi§fldüTÔ+
≥T+~. Vü‰düº̋ À¢ s√p ̌ ø£ >∑+≥ e÷Á‘·y˚T ̇ fi§flkÕÔsTT.
Ä e#̊Ã ̇ fīófl e+≥ #̊j·T&Üìπø dü]b˛‘êsTT. $<ë´s¡Tú

\≈£î ̇ {Ï kÂø£s¡́ + dü]>± Ò̋ø£ #ê˝≤ eT+~øÏ >∑õ®̋ ≤+{Ï
#·s¡à s√>±\T edüTÔ+{≤sTT. <ëìe\¢ $<ë´s¡Tú\T
bÕsƒ¡XÊ\≈£î yÓfīfl≈£î+&Ü edü‹ >∑èVü≤+˝ÀH̊ ñ+&çb˛‘·T+
{≤s¡T. bÕsƒ¡XÊ\≈£î m+<äT≈£î yÓfīfl Ò̋<äì n&çπ> ~≈£îÿ+&̊~
ø±<äT.

Vü‰düº̋ À¢ |ü⁄s¡T>∑T\qï+, |ü∫Ã|ü⁄\TdüT ô|{Ïºq Äø£*øÏ
‘·≥Tºø√˝Òø£ $<ë´s¡Tú\T <ëH˚ï ‹H˚yês¡T. Vü‰düº˝À¢
#˚]Œ+∫q s√E ‘·|üŒ $<ë´s¡Tú\ ø√dü+ ‘·*¢<ä+Á&ÉT\T
yÓfi‚flyêfi¯ófl ø±<äT. nsTTq ø=+<äs¡T $<ë´s¡Tú\T ‘·eT
Ç+{ÏøÏ yÓfi¯fl&É+ ø£+fÒ Vü‰düº̋ À¢ ñ+&É≥y˚T eT+∫<äqT
≈£îH˚yês¡T. m+<äTø£+fÒ ‘·eT }]¬øfi‚Ô Ç+{À¢ ‘·*¢
<ä+Á&ÉT\T á dü+e‘·‡s¡+ |ü+≥ qwüº+ »]–+<äì, |ü+≥
m+&çb˛sTT+<äì, _&É¶\≈£î e+&çô|≥º&ÜìøÏ –+»\T
Ò̋eì e÷{≤¢&ÉT≈£î+{≤s¡T. ‘·*¢<ä+Á&ÉT\‘√ bÕ≥T ‘êqT

≈£L*|üqT\≈£î yÓfi≤fl*. Ç+{ÏøÏ dü]|ü&Ü ̇ fīófl yÓ÷düT≈£î
sêyê*. Ç‘·s¡ ≈£î\düTú\T ‘·qqT ≈£î\+ ù|s¡T‘√
|æ\TkÕÔs¡T. Çe˙ï e÷DÏø£́ ≈£î Çwüº+ e⁄+&É<äT.

|üØø£å\T yÓTT<ä̋ …’q|üŒ{ÏqT+&ç |üØø£å\T |üP¬s’ÔqyÓ+≥H̊
$<ë´s¡Tú\+‘ê Vü‰düº˝Ÿ qT+&ç yÓ[flb˛yê\ì yês¡¶Hé
ôV≤#·Ã]düTÔ+~. Ç+{Ï<ä>∑Zs¡ nìï kÂø£sê´\Tqï $<ë´s¡Tú\T
Ç+{ÏøÏ yÓfīfl&ÜìøÏ ÄdüøÏÔ #·÷|ækÕÔs¡T. ø±˙ e÷DÏø£́  ‘·q
ùdïVæ≤‘·T\T e÷Á‘·+ Çwüº+ #·÷|æ+#·s¡T. yêfīfl Ç+&É¢fiÀfl
ø£̇ dü+ u≤‘Ys¡÷+\T ≈£L&Ü ñ+&Ée⁄. e÷DÏø£́  ùdïVæ≤‘·T
sê\T ø£eT\ Ç+{ÏøÏ yÓfi‚Ô }s√¢ @ nu≤“jÓÆTq ‘·q yÓ’|ü⁄
#·÷ùdÔ ø£eT\<˚ ‘·|üŒqï≥T¢ ÄyÓT nqï\T m&Üô|&Ü
ø=&É‘ês¡T. eTs√ ùdïVæ≤‘·Tsê\T u≤˝≤eTDÏøÏ ‘·*¢ ̋ Ò<äT.
‘·+Á&ç ‘ê>∑TuÀ‘·T. ≈£L‘·T]ì Áù|eT>± u≤<Ûä´‘·>±
#·÷düTø√&ÉT. ÄyÓT }s√¢yêfi¯fl‘√ bÕ≥T ≈£L*|üqT\≈£î
yÓ[fl &ÉãT“\T dü+bÕ~+#·Tø=ì ‘·qqT ‘êqT b˛wæ+#·T
≈£î+≥T+~.

pbÕø£ düTuÛÑÁ<ä ø£<∏ä̋ À¢ Ç‹eè‘·Ô yÓ’$<Ûä́ +
- j·T+. eT\¢eTà , |ü]XÀ<Ûäø£ $<ë´]ú, ‘Ó\T>∑T n<Ûä́ j·TqXÊK, l y˚+ø£fÒX¯«s¡ $X¯«$<ë´\j·T+, ‹s¡T|ü‹.
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n+<äTπø Vü‰düº̋ Ÿ yê¬s¶Hé≈£î s¡ø£s¡ø±\ ø±s¡D≤\T #Ó|æŒ
|üØø£å\T |üP¬s’Ôq ≈£L&Ü kı+‘· }s¡¢≈£î yÓfi¯fl≈£î+&Ü
Vü‰düº̋ À¢H̊ e÷DÏø£́  ‘·q ùdïVæ≤‘·T\T e⁄+{≤s¡T. }s¡¢≈£î
yÓfi¯flø£b˛‘˚ Vü‰düº̋ ŸøÏ ‘êfi¯+ y˚kÕÔq˙ yê¬s¶Hé u…~]düTÔ+~.
Ç<=ø£ÿ s√E ñ+{≤eTì nqTeT‹ rdüTø=ì e÷DÏø£́
‘·q ùdïVæ≤‘·T\T Äs√»+‘ê ø£ãTs¡T¢, Ä≥\T bÕ≥\‘√
ø±\πøå|ü+ #˚dæ eTs¡THê&ÉT Äràj·T ã+<Ûëìï M&ç
b˛‘·Tqï≥T¢ Vü‰düº̋ Ÿ qT+&ç kı+‘· }s¡¢≈£î yÓ[flb˛‘ês¡T.

e÷DÏø£´ |ü<äe ‘·s¡>∑‹ #·<äTe⁄‘·T+&É>±H˚ ‘·*¢
<ä+Á&ÉT\T $yêVü≤+ »]|ækÕÔs¡T. |ü<äe ‘·s¡>∑‹ |üØø£å
sêdæq ñrÔs¡Tísê\T ø±˝Òø£b˛‘·T+~. e÷DÏø£´ uÛÑs¡Ô
≈£î≥T+ã u≤<Ûä́ ‘·*ï >±*øÏ e~ Ò̋dæ |üìbÕ≥ Ò̋≈£î+&Ü
ì‘·́ + ‘ê>∑T‘·÷ eT‘·TÔ̋ ÀH˚ ñ+{≤&ÉT. e÷DÏø£́  ≈£L*
|üqT\≈£î yÓ[fl e∫Ãq &ÉãT“‘√ ≈£î≥T+u≤ìï b˛wædüTÔ+~.
e÷DÏø£´≈£î Ç<ä›s¡T Ä&É|æ\¢\T |ü⁄&É‘ês¡T ø=&ÉT≈£î
|ü⁄≥º̋ Ò<äì Ç<ä›s¡÷ Ä&É|æ\¢̋ Ò |ü⁄{≤ºs¡ì n‘·Ô,e÷eT\T
uÛÑs¡Ô ‹&ÉT‘·T+{≤s¡T. Ä&É|ü\¢̋ …’Hê |æ\¢̋ Ò ø£<ë. Ç<ä›s¡T
Ä&É|æ\¢\T |ü⁄{≤ºs¡ì Çø£ qT+#Ó’Hê ‘ê>∑&É+ e÷H˚dæ
u≤<Ûä́ ‘·>± |üìøÏ yÓfi¯fleTì uÛÑs¡Ô≈£î #Ó|ü⁄Ô+~.

<ä[‘·T\ Çfī¢̋ À¢H̊ uÛÑs¡Ô\ e÷≥≈£î uÛ≤s¡́ \T m<äTs¡T
düe÷<ÛëHê\T #ÓbÕÔs¡ì, nÁ>∑es¡í eTVæ≤fi¯\T uÛÑs¡Ô\T
#Ó|æŒqfÒ¢ $+{≤s¡ì m<äTs¡T e÷{≤¢&És¡ì e÷DÏø£́  uÛÑs¡Ô
ø√|ü+>± yêfīfl Çfīfl˝À¢ eT>∑yêfīófl Ä&Éyêfīflì ãj·T{ÏøÏ
sêìe«≈£î+&Ü nedüs¡yÓTÆq edüTÔe⁄\ìï ‘Ó∫Ãô|&É‘ês¡̇ ,
yêfīófl >∑&É|ü<ë≥≈£î+&Ü kÂø£sê´\T+{≤ j·Tì e÷DÏø£́
#Ó|ü⁄Ô+~. MTs¡T ≈£L&Ü H˚qT ãj·T≥øÏ yÓfi‚fl nedüs¡+

Ò̋≈£î+&Ü düø£\ kÂø£sê´\T @sêŒ≥T #Ój·T´+&ç H˚q÷
$TeTà*ï >ös¡$kÕÔqT. m<äTs¡T  e÷{≤¢&Éqì n+≥T+~.

#·<äTe⁄≈£î+fÒH˚ Áã‘·T≈£î\T u≤>∑T|ü&É‘êj·Tì
e÷DÏø£́  ã\yÓTÆq qeTàø£+. ‘·*¢<ä+Á&ÉT\T ‘=+<äÉs¡|ü&ç
ô|[fl #̊j·Tø£b˛sTT e⁄+fÒ ‘·qT ≈£L&Ü u≤>± #·<äTe⁄ø=ì
ñ<√´>∑+ dü+bÕ~+#̊<äì nqT≈£î+≥T+~. ‘·q J$‘·+
˝≤>± |æ\¢\ J$‘ê\T ø±≈£L&É<äì yê] uÛÑ$wü´‘·TÔ

u≤>∑T+&Ü\ì Ä•düTÔ+~. ‘·q |æ\¢*<ä›]ï kÕ+|òæTø£
dü+πøåeT >∑Ts¡T≈£î\ bÕsƒ¡XÊ\ eT]j·TT edü‹ >∑èVü≤+˝À
#˚]ŒdüTÔ+~. nø£ÿ&É nìï kÂø£sê´\Tqï edü‹ >∑èVü≤+,
ô|<ä› Ä≥düú\+, ñ<äj·T+ kÕj·TÁ‘·+ Á|ü‘̊´ø£ ‘·s¡>∑‘·T\T
ìs¡«Væ≤+#·&É+ e+{Ï $wüj·÷\T e÷DÏø£́ ≈£î u≤>± q#·TÃ
‘êsTT. n˝≤π> uÛÀ»q $wüj·T+˝À ≈£L&Ü |ü\T e÷s¡TŒ\T
#√≥T #˚düT≈£îHêïsTT. ñ<äj·T+ eT+∫ |ü\Vü‰sê\T,
bÕ\T, >∑T&ÉT¢, ≈£Ls¡>±j·T\T, ∫¬øHé nìï s¡ø±\T
ô|&ÉTÔHêïs¡ì e÷DÏø£́  dü+‘√wædüTÔ+~. nìï s¡ø±\T ‘·eT
Çfi¯fl˝À¢ <=s¡ø£eì nqT≈£î+≥T+~.

Á|ü‹HÓ\ ¬s+&Ée X̄ìyês¡+ e÷DÏø£́  ‘·q ≈£L‘·TfīflqT
#·÷&É&ÜìøÏ ‘·|üŒ≈£î+&Ü Vü‰düº˝Ÿ <ä>∑Zs¡≈£î yÓfi¯óÔ+~.
≈£L*|üì #d̊æq &ÉãT“qT ¬s+&√ Xì̄yês¡+ ã>±s¡ nqï+
e+&É{≤ìøÏ k˛qeTdü÷] _j·÷´ìï, ∫¬øHé, eTkÕ˝≤\T
ø=q&ÜìøÏ <ë∫ô|&ÉT‘·T+~. bıs¡bÕ≥Tq ‘·q ‘ê>∑T
uÀ‘·T uÛÑs¡Ô Ä &ÉãT“qT rdüT¬ø[fl ‘ê>∑T&ÉTøÏ Ks¡TÃô|&ç‘̊
me] <ä>∑Z¬s’Hê n|ü #˚dæ _&É¶\ø√dü+ e+≥ #˚düTø=ì
b˛‘·T+~. ¬s+&√ X¯ìyês¡+ Vü‰düº̋ À¢ |æ\¢\T, ‘·\T¢\T
ø√dü+ m<äTs¡T#·÷düTÔ+{≤s¡T.

@ ne÷àsTT¬ø’Hê Ä X̄ìyês¡+ ‘·*¢ sêø£b˛‘̊ e÷DÏø£́
‘·q ≈£L‘·Tfi¢̄‘√ bÕ≥T ≈£Ls√Ãu…≥Tºø=ì nqï+ ≈£Ls¡\T
e&ç ¶düT Ô+~. ‘·qT ∫qï|ü&ÉT kÕ+|ò æTø£ dü+πøåeT
bÕsƒ¡XÊ\\T, edü‹>∑èVü‰\T Çìï kÂø£sê´\‘√ ñ+&˚$
ø±<äì, n+<äTe\¢ #ê˝≤ eT+~ #·<äTe⁄\T Äù|j·÷*‡
e∫Ã+<äì, Ç˝≤ ñ+&ç ñ+fÒ ‘êqT ‘·q ùdïVæ≤‘·T\T
u≤>± #·<äTe⁄ø=ì eT+∫ ñ<√´>±˝À¢ dæús¡|ü&˚yêfi¯flì
|æ\¢\‘√ n+≥T+~. eT+∫ ‹+&ç, #·<äTe⁄, >=|üŒ
ñ<√´>±˝À¢ ìj·T$T+#·ã&Ü\ì |æ\¢*ï Áb˛‘·‡Væ≤düTÔ+~.

á $<ë´ dü+e‘·‡sêìøÏ Ç<̊ ∫e] ¬s+&√ Xì̄yês¡+
ø£<ë ‘·s¡Tyê‘· y˚dü$ ôd\e⁄ ÇkÕÔs¡T ø£<ë Ç+{ÏøÏ
|æ\T#·Tø=ì b˛e&ÜìøÏ ekÕÔqì e÷DÏø£́  ≈£L‘·Tfi¯fl‘√
#Ó|ü⁄Ô+~. á y˚dü$ ôd\e⁄\øÏ ‘êeTT Ç+{ÏøÏ sêe&É+
Ò̋<äì, yê]øÏ bÕsƒ¡XÊ\˝ÀH̊ Ä≥bÕ≥\T, ñ|üHê´kÕ\T,
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∫Á‘·̋ ÒKq+ eT]j·TT ñqï‘· $<ä́ \≈£î nedüs¡yÓTÆq
ø√∫+>¥ ÇkÕÔs¡ì #ÓbÕÔs¡T. ôd\e⁄\≈£î |æ\¢\T Ç+{ÏøÏ
sês¡H˚ u≤<Ûä ø=+#Ó+ ñHêï yê] uÛÑ$wǘ ‘·TÔ≈£î nedüs¡
eTj˚T´ •ø£ åDìdüTÔqï+<äT≈£î Äq+<ä|ü&ÉT‘·T+~.
>∑Ts¡T≈£î\ bÕsƒ¡XÊ\\ n~Ûø±]øÏ eTqdüT˝ÀH̊ ø£è‘·»„‘·\T
‘Ó\T|ü⁄‘·T+~.

kÕ+|òæTø£ dü+πøåeT edü‹ >∑èVü‰\qT ÁbÕs¡+uÛÑ+˝À ̌ ø£
∫qï n<Ó› Ç+{À¢ q&çù|yês¡ì n+<äT˝À ns¡ø=s¡
kÂø£sê´\‘√, HêD´‘·̋ Òì ‹+&ç‘√ $<ë´s¡Tú\T nedüú|ü&̊
yês¡ì, n|ü&ÉT edü‹ >∑èVü‰\T, bÕsƒ¡XÊ\\T ẙs¡Tẙs¡T>±
ñ+&˚eì Ç|ü&ÉT ¬s+&É÷ π̌ø ÁbÕ+>∑D+˝À @sêŒ≥T
#˚XÊs¡ì ‘Ó\TdüTÔ+~. nìï kÂø£sê´\T düeT≈£Ls¡Ã&É+‘√
bÕ≥T $<ë´uÀ<Ûäq, ÄVü‰s¡+, Á|ü‘˚´ø£ •ø£åD≤ ø±s¡´
Áø£e÷\T <ä[‘· $<ë´s¡Tú\ uÛÑ$wǘ ‘·TÔ\T r]Ã~<ä›&ÜìøÏ
m+‘√ ñ|üj·TTø£ÔyÓTÆqeì ne>∑‘·eTÚ‘·T+~.

MT¬s≥¢ yÓE®\T :
ø£<∏ä≈£îsê\T es¡+>∑̋ Ÿ õ˝≤¢, e÷s¡TeT÷\ Á>±eT+˝À

|ü⁄{Ïº k˛wü̋ Ÿ yÓ̋ ÒŒ¤sY Vü‰düº̋ Ÿ‡˝À #·<äTe⁄ø=ì Á>∑÷|ü⁄-II,
B˝À mìï¬ø’ ôV’≤<äsêu≤<äT˝Àì nÁ–ø£\Ãs¡̋ Ÿ Ä|ò”düT˝À
ñ<√´>∑+ dü+bÕ~düTÔ+~. ñ<√´>±ìøÏ yÓfi‚fl≥|ü&ÉT
Ç+{À¢yêfi¯ófl ôV’≤<äsêu≤<é eTq }]øÏ #ê˝≤ <ä÷s¡+
nø£ÿ&É m˝≤ e⁄+{≤y√ nì n+{≤s¡T. ôV’≤<äsêu≤<é̋ À
‘·q≈£î ‘Ó*dæqyêfi¯ófl ñHêïs¡ì yêfi¯fl <ä>∑Zs¡ e⁄+&ç
ñ<√´>±ìøÏ yÓfi¯‘êqì #Ó|ü⁄Ô+~. ø£<∏ä≈£îsê\T ‘·q≈£î
‘Ó*dæqyêfi¯fl Ç+{À¢ n<Ó›≈£îe⁄+≥÷ ñ<√´>±ìøÏ
yÓfi¯óÔ+≥T+~. ñ<√´>∑+˝À #˚]q yÓTT<ä{À¢ Ä|ò”düT
düeTj·÷ìøÏ e+≥ e+&ÉTø=ì ‹q&ÜìøÏ Çã“+~ nì
|ædüTÔ+~. nqï+ e÷Á‘·y˚T e+&ÉTø=ì n+<äT˝À bÕ\T,
ñ|ü y˚düTø=ì ‹ì ãdüT‡ møÏÿ Ä|ò”düT≈£î yÓfi¯óÔ+~.
ø=ìï HÓ\\ ‘·sê«‘· Ä|ò”düT düeTj·÷ìø£+‘ê nqï+,
≈£Ls¡\T e+&ÉTø=ì rdüT¬øfi¯fl&É+ n\yê≥T #˚düT
≈£î+≥T+~.

nÁ–ø£\ÃsY Ä|ò”düT˝À <ë<ë|ü⁄>± |ü~ eT+~ eTVæ≤fi≤
ñ<√´>∑T\T ñ+{≤s¡T. Ä|ò”düT˝À d”ìj·TsY  ñ<√´>∑T\T
ø=‘·Ô>± e∫Ãq ñ<√´>∑T\ $esê\qT n&ç– ‘Ó\TdüT
≈£î+≥T+{≤s¡T. ø£<∏ä≈£îsê*øÏ \ø°åø±+‘·+, d”‘ê\øÏåà,
MTHêøÏå nH̊ dü̈ <√´>∑T\‘√ |ü]#·j·T+ @s¡Œ&ÉT‘·T+~.
eT<Ûë´Vü≤ï uÛÀ»q düeTj·T+ ñ<√´>∑T\≈£î #ê˝≤
eTTK´+. nìï |üqT\T n|ü&̊ #̊düT≈£î+{≤s¡T. eTVæ≤fi≤
ñ<√´>∑T\≈£î ñ<äj·T+ Ò̋∫q|üŒ{Ï qT+&ç Ç+{Ï|üì,
e+≥|üì eTT–+#·Tø=ì |æ\¢*ï ã&çøÏ ‘·j·÷s¡T #˚dæ
uÛÑs¡Ô≈£î ø±´]j·TsY ø£{Ïº Ä|ò”düT≈£î yÓfī¢&ÜìøÏ ãdüT‡ m≈£îÿ
‘ês¡T. {Ï|òæHé ãdüT‡˝ÀH̊ ‹+{≤s¡T. n+<äTπø eT<Ûë´Vü≤ï+
r]ø£>± ≈£Ls=Ãì ø£ãTs¡T¢ #Ó|üø=+≥T uÛÀ»q+ #˚kÕÔs¡T.
Ä düeTj·T+˝À ñ<√´–qT\T e+≥\ <ä>∑Zs¡qT+&ç
n+‘·]ø£å $wüj·÷\ es¡≈£î #·]Ã+#·T≈£î+{≤s¡T.

ˇø£s√E eT<Ûë´Vü≤ï+ ø£<∏ä≈£îsê\T d”‘ê\øÏåà <ä>∑Z]
#·qTe⁄‘√ d”‘ê\øÏåà H̊qT ≈£L&Ü MT‘√ \+#Y #̊j·T&ÜìøÏ
ekÕÔq+{À+~. e<ä÷›! ̇ e⁄ e÷‘√ ‹q Ò̋e⁄ n+≥T+~.
e÷‘√ ô|≥Tº≈£î+fÒ n+‘˚. y˚TeTT ‹H˚ dü]øÏ #ê˝≤
Ä\dǘ eTÚ‘·T+<äì \ø°åàø±+‘·+ n+≥T+~. nsTTq
ø£<∏ä≈£îsê\T ‘·q \+#Y u≤ø˘‡ rdüTø=ì d”‘ê\øÏåà, \ø°åà
ø±+‘·+, MTHêø°å ≈£Ls¡TÃqï#√≥TøÏ e∫Ã ≈£Ls¡TÃ+≥T+~.
ø£<∏ä≈£îsê\T u≤ø˘‡ ‘Ós¡Tdü÷Ô ‘·q dü̈ <√´>∑T\qT á
s√E ôdŒwü˝Ò+{Ï nì n&ÉT>∑T‘·T+~. e÷πø+ ôdŒwü˝Ÿ‡
ñ+{≤sTT. ñ+fÒ MT≈£î+{≤sTT nì MTHêø° å
n+≥T+~. uÛÀ»q+˝À Á|ü‘̊´ø£‘· @+≥ì n&ç–‘̊ <ëìï
e÷+kÕVü‰s¡+ nH˚ ns¡ú+˝À rdüTø=ì MTHêø°å n˝≤
nì+<äì ø£<∏ä≈£îsê\T ns¡ú+ #˚düT≈£î+≥T+~. nsTTHê
H˚qT ôdŒwü˝Ÿ‡ ‹+{≤qì MT¬ø˝≤ ‘Ó\Tdüì n&ÉT>∑T
‘·T+~. eTTU≤ Ò̋ #ÓbÕÔj·Tì d”‘ê\øÏåà n+≥T+~. eTTK+
#·÷dæ XÊø±Vü‰s¡T\, e÷+kÕVü‰s¡T˝≤ nì ø£ìô|≥º>∑*–q
yê] ‘Ó*$øÏ ÄX¯Ãs¡́ b˛‘·T+~. ø√|ü+>± nø£ÿ&ç qT+&ç
yÓ[fl b˛yê\qT≈£î+≥T+~ ø±˙, ø=‘·Ô˝À ∫qï ∫qï
$wüj·÷\≈£î ø√|ü|ü&É≈£L&É<äì düs¡T›≈£îb˛yê\ì nqT
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≈£î+≥T+~. dü¨<√´>∑T\T eTT>∑TZs¡T yê] \+#Y
u≤ø˘‡\T ‘Ós¡∫ ‘Ós¡eq≥T¢ ‘Ós¡∫ yêfi¯ófl yêfi‚fl qTy˚«$T
‘Ó#êÃe⁄ qTy˚«$T ‘Ó#êÃeì ˇø£] u≤≈£î‡˝À¢øÏ ˇø£s¡T
‘=+–#·÷düTÔ+{≤s¡T. ø£<∏ä≈£îsê*ì e÷≥ es¡Tdü≈£î ≈£L&Ü
@$T ‘Ó#êÃeì n&É>∑s¡T.

\ø°åàø±+‘·+, d”‘ê\øÏåà, MTHêø°å yêfi¯fl dü+kÕs¡
$wüj·÷\T e+≥\ ‘·j·÷Ø >∑T]+∫ ø£ãTs¡T¢ #Ó|ü
≈£î+{≤s¡T. ˇø£s¡T HÓsTT´ ‘ÓùdÔ eTT>∑TZs¡T |ü+#·T≈£îì
‹+{≤s¡T. ø£<∏ä≈£îsê* \+#Y u≤≈£î‡ eT÷‘·̋ À Ä eTT>∑TZs¡T
‘Ó∫Ãq s¡ø£s¡ø±\ ≈£Ls¡\T y˚kÕÔs¡T. ø£<∏ä≈£îsê\T yÓj·T´
uÀ‘·T ás√E X¯óÁø£yês¡+ ∫≈£îÿ&ÉT>±j·T ≈£Ls¡ ‹qq˙
ˇø£s¡T, ás√E ãj·T{ÏedüTÔe⁄\T ‹q≈£L&É<äì yêfi¯fl‘·Ô
#Ó|æŒ+<äì Ç+ø=ø£s¡T, ás√E {Ï|òüHé\T ‘·|üŒ eTπs$T
‹qq˙ eTs=ø£s¡T #Ó|æŒ ø£<∏ä≈£îsê* ∫≈£îÿ&ÉT>±j·T ≈£Ls¡qT
‹s¡düÿ]kÕÔs¡T. ø£<∏ä≈£îsê\T yês¡T eTT>∑TZs¡TqT MTs¡T
XÊø±Vü‰s¡T˝≤? nì n&ÉT>∑T‘·T+~. yês¡T eTT>∑TZs¡T
ne⁄qT y˚TeTT XÊø±Vü‰s¡T\y˚T >∑T&ÉT¶ ≈£L&Ü ‹qeTT
nì #ÓãT‘ês¡T. |ü|ü, ô|s¡T>∑T, HÓsTT´, Ä≈£î ≈£Ls¡̋ Òï
‹+{≤eTì eTT>∑TZs¡T n+{≤s¡T.

yÓTT≈£ÿ\T ≈£L&Ü JeeTTqï ÁbÕDT˝Ò. Ä≈£î*ï
ø√düTø=ì ‹q&ÉeT+fÒ Ä Je⁄*ï #·+|æ ‹q&Éy˚T ø£<ë.
n˝≤+≥|ü&ÉT MT¬s˝≤ XÊø±Vü‰s¡T …̋’‘ês¡T nì n+≥T+~.
MTs¡T ‹H˚ HÓsTT´ Äe⁄ s¡ø£Ô, e÷+kÕ\qT+&ç e∫Ãq<˚
ø£<ë! »+‘·Te⁄\ qT+&ç e∫Ãq$ e÷+kÕVü‰s¡+‘√H˚
düe÷q+. n˝≤+≥|ü&ÉT MTs¡T XÊø±Vü‰s¡T\T m˝≤
ne⁄‘ês¡T. >∑T&ÉT¢qT ‹+≥÷ $uÛÑ÷‹|ü+&ÉT¢ nq&É+,
#̊|ü\qT ‹+≥÷ »\|ü⁄cÕŒ\q&É+ m+‘·es¡≈£î düããT.

nsTTq MT |üPs¡«\T j·T»„j·÷>±\ ù|s¡T‘√ Äe⁄, m<äT›
e÷+kÕ\H˚ ‹H˚yês¡T ø£<ë. n<Óø£ÿ&çøÏ b˛‘·T+~ nì
ø£<∏ä≈£îsê\T n+≥T+~.

≈£î\+ ù|s¡T‘√ ø±≈£î+&Ü e÷+kÕVü‰sêìï n&É¶+ô|{Ïº
‘·qqT nee÷qø£s¡+>± e÷{≤¢&çq+<äT≈£î ø£<∏ä≈£îsê\T
u≤<Ûä|ü&ÉT‘·T+~. dü̈ <√´>∑T\T eTT>∑TZs¡T e÷{≤¢&ÉTø=H̊
e÷≥\T ndü+<äs¡“¤+>±, ndüVü≤´+>± ‘·HÓ|ü&É÷
$qìyê{Ï˝≤>± ‘√kÕÔsTT. yêfi¯ófl ø£<∏ä≈£îsê* u≤≈£î‡
eT÷‘·˝À y˚dæq ≈£Ls¡*ï rdüT≈£îyÓ[fl #Ó‘·ÔãT≥º˝À
y˚düTÔ+~. nø£ÿ&ç qT+&ç ̋ Ò∫yÓ[fl ‘·q d”≥T˝À ≈£Ls=Ã+
≥T+~.

‘·sê«‘· ˇø£s√E ‘·q dü¨<√´–ì ‘·qì \+#Y
#̊XÊyê? nì n&ÉT>∑T‘·T+~. \+#Y u≤≈£î‡ rdüT≈£îsê Ò̋<äT
ẙT&ÉyéT nì ø£<∏ä≈£îsê\T #Ó|ü⁄Ô+~. m+<äT≈£î nì n&ç–‘̊
}s¡ø£H˚ nì düe÷<Ûëq+ #Ó|ü⁄Ô+~. }s¡ø£H˚ @$T{Ï?
‹qø£b˛‘˚ |üì #˚j·T Ò̋e⁄. ø±´]j·TsY rdüTÿsêø£b˛‘˚
ø±´+{°HéøÏ yÓ[fl ‹qeTì #Ó|ü⁄Ô+~. \+#Y #˚j·T&ÜìøÏ
‘·q≈£î mes¡÷ ‘√&ÉT Ò̋s¡ì ø£<∏ä≈£îsê\T n+≥T+~.
yÓTT<ä{À¢ n˝≤π> nì|ædüTÔ+~. ‘·sê«‘· n\yê≥T
nsTTb˛‘·T+~. mes¡T q∫Ã‘̊ yê]‘√ ‹Hê* nì dü\Vü‰
Ç∫Ã ‘·q \+#Y u≤≈£î‡qT u≤´>¥̋ À y˚düT≈£îì yÓ[fl
b˛‘·T+~.

á $<Ûä+>± pbÕø£ düTuÛÑÁ<ä ˇø√ÿ ø£<∏ä̋ À ˇø√ÿ
$<ÛäyÓTÆq Ç‹eè‘·Ô+‘√ ø£<∏ä\qT sêXÊs¡T. Á|ü‹ ø£<∏ä̋ Àq÷
<ä[‘·T\ |ü]dæú‹ ≈£î≥T+ã+˝À, ñ<√´>∑+ #˚ùd#√≥,
bÕsƒ¡XÊ\˝À, Á>±eT+˝À m˝≤ ñ+≥T+<√ ∫Árø£]+#ês¡T.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. sêj·Tø£ÿe÷q´yéT ø£<∏ë dü+|ü⁄{Ï ̀  pbÕø£ düTuÛÑÁ<ä
2. ‘Ó\T>∑T yÓ\T>∑T e÷dü|üÁ‹ø£ e÷]Ã, 2019 ` e÷≈£î –≥¢ Ò̋ø£bÕjÓT ø£<∏ä ` pbÕø£ düTuÛÑÁ<ä
3. ø£<∏ëìø£ dü«sê|ü dü«uÛ≤yê\T ̀  b˛s¡+øÏ <äøÏåD≤eT÷]Ô
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kÕVæ≤‘·́  kÂ+<äsê´ìï #Óù|Œ Ä\+ø±]ø£ Á|ükÕúHê˝˝À¢
eÁø√øÏÔ Á|ükÕúq+ ˇø£{Ï. <Ûä«ìì eÁø√øÏÔ̋ À Ç$T&çÃ #Óù|Œ
Á|üj·T‘·ï+ #̊düTÔ+B Á|ükÕúq+. Bì kÕú|ü≈£î&ÉT ≈£î+‘·≈£î&ÉT.
eÁø√øÏÔ dæ<ë∆+‘·+ ≈£L&É <Ûä«ìdæ<ë∆+‘·+˝≤+{Ï<̊. Bìø£+‘·
ÁbÕ#·Ts¡́ + sêø£b˛e{≤ìøÏ, n_Ûqe>∑T|üÔbÕ<äT\ e+{Ï
yê´U≤´‘·e\q kÕVæ≤‘·´˝Àø£+˝À düTÁ|ü‹wü˜+ ø±ø£
b˛e≥y˚T. <Ûä«ìì, s¡dü<Ûä«ìì >∑T]+∫ ø±<äq˝Òì
eTeT‘·«+. düπs! e´eVü‰s¡ yê≈£îÿqT+&ç ø±e´yê≈£îÿ≈£î
e#˚Ãdü]øÏ ˇø£ $\ø£ åD‘· düeT≈£Ls¡T‘·T+<äH˚~
n+<äs¡eT÷ n+^ø£]+#˚<˚. <ëìH˚ eÁø£‘· nì
≈£î+‘·≈£î&ÉT ìπs›•+∫ wü&ç«<Ûä eÁø£‘·*ï #ÓbÕŒ&ÉT.
n+<äT˝À Á|üø£s¡D eÁø£‘· nH˚<=ø£{Ï. nH˚ø£ yêø±´\
düeTT<ëj·T+‘√ ≈£L&çq Á>∑+<∏ä+˝Àì ˇø£ uÛ≤>∑+
Á|üø£s¡D+. ø=ìï esêí\T ø£*dæ |ü<äyÓTÆq≥T¢, ø=ìï |ü<ë\T
ø£*dæ yêø£́ yÓTÆq≥T¢ ø=ìï yêø±´\T ø£*dæ Á|üø£s¡D+>±
s¡÷|ü⁄~<äT›≈£î+{≤sTT. ø£$ ‘·q düVü≤» Á|ü‹uÛÑ‘√,
düVü≤è<äj·TT*ï Äq+~+|ü#˚ùd˝≤ á Á|üø£s¡D≤ìï r]Ã
~<ä›≥y˚T Á|üø£s¡D eÁø£‘· ̀  Ç~ ‘=$Tà~ s¡ø±\T. n$ ̀

1. ˇø£ |ü⁄sê‘·q Ç‹eè‘êÔìï Á>∑Væ≤+∫, eT÷\ø£<∏ä≈£î
uÛÑ+>∑+ ø£*–+#·≈£î+&Ü, Á|üdüTÔ‘· dü+<äsê“¤ìøÏ
düeTT∫‘·+>± q÷‘·ï ø£\Œq #˚j·T≥+.
ñ<ëˆˆ s¡|òüTTe+X¯+˝Àì |ü+#·eTdüs¡Z˝Àì s¡|òüTT

øö‘·T‡\ Á|üdü+>∑+.
2. ø£$ ‘·q Á|ü‹uÛÑ‘√ ̌ ø£ qMq düìïy˚XÊìï ø£*Œ+∫

<ëìì ø±yê´ìøÏ ÁbÕDuÛÑ÷‘·+>± s¡÷bı+~+
#·≥+. Ç~ ¬s+&ÉT s¡ø±\T  `
n) Ç‹eè‘·Ô+˝À Ç+‘·≈£îeTT+<äT˝Òì <ëìì

uÛ≤$+#·≥+.
ñ<ëˆˆ. ø±[<ëdüT <äTsê«dü XÊ|ü ø£\Œq+

Ä Ç‹eè‘·Ô+˝À ñqï<ëìH̊ nHÍ∫‘·́  |ü]Vü‰sê
ì¬ø’ ø=‘·Ô|ü<ä∆‹˝À e÷]Ã #Ó|üŒ≥+.

ñ<ëˆˆ ñ<ë‘·Ô sê|òüTe+˝Àì ªø±+#·qeTè>∑
eè‘êÔ+‘·+µ

3. Á|üã+<Ûä+ jÓTTø£ÿ Á|ü<Ûëq |òü˝≤ìï dæ~∆+|ü
#˚j·T{≤ìøÏ düeTs¡úyÓTÆq Á|üø£s¡D≤ìï ñ|üJy√´|ü
Jeø£ uÛ≤e+‘√ ì]à+#·≥+.
ñ<ëˆˆ ñ‘·Ôs¡sêeT#·]Á‘·̋ Àì Á|ü<∏äe÷+ø£+˝Àì

∫Á‘·|ü≥<äs¡Ùeè‘êÔ+‘·+˝Àì ª»è+uÛÑø±ÁdüÔ
eè‘êÔ‘·+µ.

4. ˇπø |ü<ës¡ú dü«s¡÷bÕìï Á|ü‘˚´ø£ Á|üø£s¡D+˝À
qes¡kÕ\+ø±s¡ düeTT\¢dæ‘·+>±, eTH√»„+>± r]Ã
#Ó|üŒ≥+.
ñ<ëˆˆ ª‘ê|üdüe‘·‡sê»eTTµ ` ˝Àì ~«rj·T

#·‘·Ts¡ú |ü+#·eT wücÕ̃+ø±\˝Àì ø£s¡TDs¡dü
b˛wüD

5. ø±e´ kÂ+<äsê´ìï ô|+bı+~+#·{≤ìøÏ ø£<∏ë
yÓ’∫Á‹øÏ nqT≈£L\+>± y˚≥, »\Áø°&É yÓTTˆˆ$
ø£*Œ+#·≥+.
ñ<ëˆˆ s¡|òüTTe+X¯+˝Àì 21e düs¡Z˝À ≈£îX¯óì

»\Áø°&É.
6. Á|ü<Ûëq s¡dü|ü]b˛wüD≤ìï @<Ó’Hê ̌ ø£ Á|üø£s¡D+˝À

‘·øÏÿq Á|üø£s¡D≤\ø£Hêï $Tqï>± ø=qkÕ–+#·≥+.
ñ<ëˆˆ $Áø£yÓ÷s¡«X¯Sj·T+˝Àì ñqà‘êÔ+ø£+.

7. Á|ü<Ûëq ø£<∏ä jÓTTø£ÿ düeTÁ>∑ kÂ+<äsê´ì¬ø’ yÓ’∫Á‹‘√
≈£L&çq ̌ ø£ ø=+Á>=‘·Ô Á|üø£s¡D≤ìï HÓ\ø=\Œ≥+.
ñ<ëˆˆ eTTÁ<ësêø£ ådü+˝Àì ªsêø£ ådüeT+Á‹ `

|ü⁄s¡Twüß&ÉTµ ̀  Mfi¢̄ düìïy˚X¯+.

bÕÁ‘· düè»q Á|üø£s¡D Á|üã+<Ûä eÁø£‘·\ |ü<ä∆‹
` Ä#ês¡́  ã÷<ë{Ï y˚+ø£fÒX¯«s¡T¢
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8. Hê≥ø£+˝À n+‘·sêï≥ø±ìï dü+<Ûëì+#·≥+.
ñ<ëˆˆ u≤\sêe÷j·TD+˝Àì #·‘·Tsêú+ø£+˝Àì

ñ‘·Ôs¡ sêeT#·]‘·+˝Àì dü|üÔe÷+ø£+˝Àì
n+‘·sêï≥ø£+.

9. Á|ü‹ Á|üø£s¡D≤ìï, bÂsê«|üs¡́ $|üs¡́ j·T+ Ò̋ì dü+~Û
dü+$<Ûëq+‘√ Áø£eT$q´kÕÔ̋ …’q n+>∑ ñbÕ+>±
\‘√ düeT+∫‘·yÓTÆq ø£<∏ëX¯Øsêìï dü+|òüT{Ï‘·+
#̊dæq≥T¢>± dü+‘·]+#·≥+.
ñ<ëˆˆ |ü⁄wüŒ<ä÷‘·ø£ Á|üø£s¡D+. ≈£îe÷s¡ dü+uÛÑe+

˝Àì Áø£yÓ÷H˚àwü+‘√ ≈£L&çq bÕs¡«r
eè‘êÔ+‘·+.

Ç~ Ç‹eè‘êÔìï >∑T]+∫ #Ó|æŒq|üŒ{Ïø° yê{Ïì
bÕÁ‘·|üs¡+>± nq«sTT+∫ ≈£L&Ü #·÷&Ée#·TÃ. M{Ï̋ À
ø£$ ̋ Ò<ë s¡#·sTT‘· bÕÁ‘·*ï düèwæº+#·≥+˝À nqTdü]+#̊
e÷sêZìï $X‚¢wæ+#·{≤ìøÏ ≈£L&Ü ñ|üjÓ÷–düTÔ+~.

eTq ‘Ó\T>∑T ø±yê´\˝Àì á Á|üø£s¡D eÁø£‘·qT
>∑T]+∫ Á|ükÕÔ$ùdÔ #ê˝≤H˚ #ÓbÕŒ*. eT÷\ uÛ≤s¡‘êìï
ø£$Á‘·j·T+ #̊dæq e÷s¡TŒ\T ø£\Œq\T Á|üø£s¡D eÁø£‘·̋ Ò.
dü+düÿè‘· Hê≥ø£+ ‘Ó\T>∑T˝À ø±yê´\T>± e÷s¡Ã≥+
Á|üÁøÏj·÷|üs¡yÓTÆq eÁø£‘̊. Ç‹Vü‰dü|ü⁄sêD ø£<∏ä*ï rdæø=ì
Á|ü‘˚́ ø£ ø±yê´\T>± eT\#·≥+ ≈£L&Ü Á|üø£s¡D eÁø£‘˚.
ñ<ëˆˆ edüT#·]Á‘·, eTqT#·]Á‘·, bÕ]C≤‘ê|üVü≤s¡D+
e+{Ï$. M≥ìï+{Ï̋ À Äj·÷ bÕÁ‘·\ eT÷\ dü«uÛ≤e+
e÷s¡≈£î+&ÜH˚ ø£$ ‘·q Á|üÁøÏj·T≈£î nqT>∑TD+>±
bÕÁ‘·*ï ô|+∫ b˛wæ+#ês¡T. ñ|ü]#·s¡edüTeè‘êÔ+‘·+
uÛ≤s¡‘·+˝À m+‘√ ∫qï |òüT≥º+. <ëìì sêeTsê»
uÛÑ÷wüDT&ÉT m+‘· >=|üŒ ø±e´+>± eT\#ê&ÉT! e÷s¡ÿ+
&˚j·T |ü⁄sêD+˝Àì es¡÷~Û̇  Á|ües¡D |òüT{≤ºìï m+‘·
s¡düe‘·Ôs¡+>± ô|<ä›q rsêÃ&ÉT! bÕ\Tÿ]øÏ ãdüe|ü⁄sêD+
˝Àì ∫iT‘=+&Éq+_ ø£<∏äqT lHê<∏äT&ÉT, ‹qï&ç ø£<∏äqT,
<Ûä÷s¡®{Ï, qrÿs¡Tì ø£<∏äqT m+‘√ >=|üŒ>± rsêÃs¡T. Ä
rs¡Ã≥+˝À eT÷\ bÕÁ‘·\ dü«uÛ≤yê\T #Ó&É̋ Ò<äT. ø±˙
Ä bÕÁ‘·*ï r]Ãq rs¡T, Äj·÷ ø£e⁄\ Á|ü‹uÛ≤ dü+|ü‹ÔøÏ
ìø£wü+.

Á|üã+<Ûä eÁø£‘· :
1. eT÷\ ø£<∏ä˝Àì Á|ü<Ûëq s¡kÕìï e÷s¡TŒ#˚dæ

sêj·T≥+.
ñ<ëˆˆ uÛ≤s¡‘·ø£<∏ä XÊ+‘·s¡dü Á|ü<ÛëqyÓTÆ‘̊, uÛÑ≥ºHêsê

j·TDT&ÉT y˚D° dü+Vü‰sêìï Ms¡s¡dü
Á|ü<Ûëq+>± sêj·T≥+.

ø£s¡TD s¡dü Á|ü<ÛëqyÓTÆq sêe÷j·TD+˝Àì ñ‘·Ôs¡
ø±+&ÉqT uÛÑeuÛÑ÷‹ $Á|ü\+uÛÑ X¯è+>±s¡+>± e÷]Ã
sêj·T≥+.

2. eT÷\ø£<∏ä̋ Àì ̇ s¡düuÛ≤>±*ï, nHÍ∫‘ê´*ï e÷]Ã
sêj·T≥+.
ñ<ëˆˆ ø£$Á‘·j·T+ #˚dæq e÷s¡TŒ\T.

3. Á|ü<Ûëq ø£<∏ë edüTÔe⁄≈£î dü+ã+~Û+∫q n~Ûø±s¡
|òü\ÁbÕ|æÔøÏ $s¡T<ä∆yÓTÆq ø±sê´+‘·sêìï ø£*Œ+∫,
∫es¡≈£î Ä ø±sê´+‘·s¡+ <ë«sêH̊ Á|ü<Ûëq |òü\dæ~∆
ø£*–q≥T¢ e]í+#·≥+.
ñ<ëˆˆ •X̄óbÕ\e<Ûä (e÷|òüTT&ÉT)˝À •X̄óbÕ\T&çì

#·+|ü{≤ìøÏ ø£èwüßí&çì Hês¡<äT&ÉT Áù|πs
|ækÕÔ&ÉT. lø£èwüßí&ÉT ≈£L&Ü düqï<äT∆&Ée⁄
‘ê&ÉT. Ä düeTj·T+˝ÀH˚ <Ûäs¡àsêE
sê»dü÷j·Tj·÷>∑|ü⁄ Á|üdüøÏÔedüTÔ+~. sê»
dü÷j·T j·÷>∑eTH˚ ø±sê´+‘·s¡+ e\q
•X¯óbÕ\ e<Ûä nH˚ Á|ü<Ûëq |òü\+ uÛÑ+>∑
yÓTÆq≥T¢ ø£ì|ædüTÔ+~. ø±ì Ä sê»dü÷j·T
j·÷>∑+˝Àì ª•X¯óbÕ\dü+Vü‰s¡+µ »]–,
n~Ûø±s¡ |òü\dæ~∆ »]–+~.

;ÛeTK+&É+˝À <äø£åyê{Ï˝À ;Ûy˚TX¯«s¡ *+>±ìï
Á|ü‹wæ+̃#̊+<äT≈£î dü|üÔs¡Ţ\T düqï<ä∆yÓTÆ, >√<ëe]ì rdüT≈£
e#˚Ã+<äT≈£î yÓfi¯‘ês¡T. <ë]˝À ø£*–q $|òü÷ï\e\¢,
eTTVüAs¡Ô düeTj·÷ìøÏ sê Ò̋ø£b˛j·÷s¡T. Á|ü‹wü̃ ‘·|üŒì
dü]>± eTTVüAsêÔìπø »]–rsê*. dü|üÔs¡T¸\ C≤&É̋ Òø£
b˛j̊Tdü]øÏ •e⁄&̊ dü«j·T+>± e∫Ã Á|ü‹wæ̃‘·T&Éj·÷´&ÉT.
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dü÷s¡T´&˚ ~–e∫Ã ‘=* |üP»\T #˚XÊ&ÉT. Ç+‘·˝À
>√<ëeØ düVæ≤‘·T …̋’ e∫Ãq dü|üÔs¡T¸\T »]–q Á|ü‹cÕ˜
|üP»\qT #·÷∫ |üs¡e÷q+<äuÛÑ]‘·T …̋’ dü+‘√wæ+#ês¡T.
;Ûy˚TX¯«s¡ Á|ü‹wü̃ Á|ü<Ûëq |òü\dæ~∆. uÛ≤$+∫q $<Ûä+>±
ø±≈£î+&Ü eTs√ s¡÷|ü+˝À »]–+~.

4. Á|ü<Ûëq ø£<∏ä≈£î ne+‘·s¡ ø£<∏ä ‘√&Ó’ ø±e´ kÂ+<äs¡́
kÕ<Ûäø£+ ø±e≥+.
ñ<ëˆˆ Hê>±q+<ä Hê≥ø£+˝À ‘=* n+ø£+˝À uÛÑøÏÔ

|üsêj·TDT&Ó ’q JeT÷‘·yêVü≤qT&ÉT,
˝Àø√‘·Ôs¡ ‘ê´>∑eT÷]Ô>± Hê≥ø±+‘êìøÏ
ø£ì|ækÕÔ&ÉT. á |ü]D≤eT+˝À eT\j·Ter
dü+ã+<Ûä+, X¯+K#·÷&É dü+s¡ø£åD+, Hê>∑
C≤‹ düeTT<ä∆s¡D, Ä‘·àsê»´ ̋ ≤uÛÑ+ e+{Ï
nyê+‘·s¡ düìïy˚XÊ˝˙ï ø£*dæ Hê≥ø±ìï
XÀuÛ≤j·Te÷q+ #̊XÊsTT.

5. ø£$ ‘·q ø±yê´ìøÏ düeTT∫‘·yÓTÆq ù|s¡T ô|≥º≥+
ñ<ëˆˆ n_ÛC≤„q XÊ≈£î+‘·\eTT

eTTÁ<ësêø£ådüeTT
eTè#·Ã¤ø£{Ïø£eTT
dü«|üïyêdüe<ä‘·Ô

6. π̌ø ø£<∏äqT ø£e⁄\T _ÛqïØ‘·T\T>± sêj·T≥+
ñ<ëˆˆ uÛ≤düTì ̀  Á|ü‹eT

~v±ï>∑Tì ̀  ≈£î+<äe÷\
uÛÑeuÛÑ÷‹ ̀  eTVü‰Ms¡#·]Á‘·, ñ‘·Ôs¡ sêeT
#·]‘·eTT
»j·T<˚e⁄&ÉT ̀  Á|üdüqïsê|òüTeeTT
eTTsê] ̀  nqs¡È sê|òüTeeTT ̀  M≥ìï{Ïø°
yê©àøÏ sêeTø£<∏̊ eT÷\eTT.

7. ø±+‘êdü$Tà‘·+>± ø±e´+˝À ñ|ü<̊X̄+ #̊j·T≥+.
ô|’q Á|ükÕÔ$+∫q á uÛÒ<ë\˙ï ø±ø£ b˛sTTHê,

ø=qïsTTHê bÕÁ‘·∫Á‘·D˝À <√Vü≤<ä+ #˚kÕÔsTT.

eTq ‘Ó\T>∑T qe\\˝À, sTT‘·s¡ s¡#·q\˝À
Ç˝≤+{Ï Á|üã+<Ûä, Á|üø£s¡D eÁø£‘·\≈£î dü+ã+~Û+∫q
ñ<ëVü≤s¡D\T #ê˝≤ ñHêïsTT.

d”‘·CÀdǘ +, C≤u≤* (Hês¡¢yê] Hê≥ø£+). X̄+uÛÑTø£e<Ûä
(Á‹|ü⁄s¡H̊ì), nXÀø£+ (eTT<äT›ø£èwüí).

eqyêdü+˝À sêeTT&ÉT #·+|æq sêø£ådüT\+<äs¡÷
Ä≥$≈£î\ì Hês¡¢ n_ÛÁbÕj·T+. ãTTwüß\ kÕ«sêúìøÏ
Ä≥$≈£î*ï ã*ô|≥ºø£ ÁbÕD_Ûø£å ô|≥ºeTì d”‘· n&ÉT>∑T
‘·T+~. sêeTT&É|ü&ÉT ìqTï \ø£åàDT&çì nsTTHê $&ç∫
ô|&É‘êqT>±ì, ãTTwüß\øÏ∫Ãq e÷≥qT ‘·|üŒqì
sêeTT&ÉT n+{≤&ÉT. ªnedüs¡yÓTÆ‘˚ qqTï $&ç∫
ô|&É‘êqHêïs¡T. MTs¡T n+‘·{Ï yêπs! MT e+X̄ >ös¡yêìøÏ
ã*>± m|ü&√ ̌ ø£|ü&ÉT, @q≥º&É$˝ÀH√ qqTï~≈£îÿ Ò̋ì
<ëìï>± ~>∑$&ÉTkÕÔs¡Tµµ ̀  n+≥T+~. n<̊ d”‘· CÀdǘ +.

»]–q <ëH˚ï n+fÒ Á|üdæ<ä∆yÓTÆq bÕÁ‘· e´øÏÔ‘ê«ìï
e÷]Ã s¡#·sTT‘· #Ó|üŒ≥+ ø£ì|ædüTÔ+~.

z˝≤Z ªeTèDàj·THê<ä+µ ` ø£<∏ä̋ À ≈£L&Ü |ü⁄sêD
bÕÁ‘·̋ …’q d”‘·, }]àfī\T ø=‘·Ô >=+‘·T‘√ e÷{≤¢&É‘êsTT.
eqyêkÕq+‘·s¡+ e∫Ãq d”‘·≈£î ‘√&çø√&Éfī¢̋ À e÷+&É$
X¯è‘·ø°s¡TÔ\T ‘·|üŒ }]àfi¯ ø£ì|æ+#·ø£b˛j˚Tdü]øÏ
}]àfīqT yÓ‘·T≈£îÿ+≥÷ yÓfīó‘·T+~. 14 dü+ˆˆ\T ‘êqT
#˚dæq ‘·|üdüT‡qT >∑T]+∫ d”‘·≈£î $e]düTÔ+~. ªH˚qT
me] n~Ûø±sêìø° ˝§+>∑qT. Hê n~Ûø±s¡+‘√ me]˙
ã+~Û+#·qT. qqTï H˚qT $eTTøÏÔ #˚düT≈£îqï uÛ≤eqµµ `
nì #Ó|æŒ d”‘·qT ≈£L&Ü n˝≤π> ñ+&ÉeTì #Ó|ü⁄‘·T+~.
∫e]øÏ \e≈£îX¯ó*ï n|üŒ–+∫q d”‘· ≈£L&Ü n˝≤+{Ï
uÛ≤eqH˚ bı+<äT‘·T+~. |æ\¢\qT+&ç $eTT≈£îÔsê˝…’,
ªª‘êqT ̋ Àø£+ ø√dü+, uÛÑs¡Ôø√dü+ ìs√›wæ‘ê«ìï ìs¡÷|æ+#·T
ø√e\dæq nedüs¡+ ˝Ò<äì mø£ÿ&çqT+&ç e∫Ã+<√
nø£ÿ&çπø yÓ[¢b˛‘·T+~. d”‘·, }]àfī\T ø=‘·Ô >=+‘·Tø£‘√
e÷{≤¢&É≥+ Ç+<äT˝Àì eÁø£‘·.

ôV≤Áìø̆ Çã‡Hé sêdæq ªªAn English of the Peopleµµ
Hê≥ø±ìï ªdü‘·́ +>±] …̋¢ø£ÿ&Éµ ̀  Hê≥ø£+>±  e÷]ÃsêXÊ&ÉT.
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Á|üC≤_ÛÁbÕj·T+ m|ü&É÷ $|üØ‘·+, ne÷qTwüeTT `
nì #Óù|Œ kÕs¡«»˙qyÓTÆq  Ç‹eè‘·Ô+ Çu…‡Hé Hê≥ø£+.
<ëìì eTq uÛ≤s¡‘·<̊X̄|ü⁄ H̊{Ï${ÏøÏ nqT>∑TD+>± e÷]Ã
sêùd≥|ü&ÉT, á <̊X̄+˝À Á|üC≤_ÛÁbÕj·÷ìï u≤>± Á|üuÛ≤
$‘·+ #˚ùd eTs√X¯øÏÔì >=\¢|üP&ç e÷s¡Trsêe⁄ bÕÁ‘·>±
#̊XÊ&ÉT. Ä bÕÁ‘̊ <̊e⁄&ÉT. ‘·eT e÷fÒ ¬s’≥ì ìs¡÷|æ+#·
{≤ìøÏ <̊e⁄&çøÏ $wü$TkÕÔs¡T Hê≥ø£+˝À. n<̊ Hê≥ø£+˝Àì
eT\T|ü⁄.

|ü̋ ≤ï{Ï j·TT<ë∆ìï uÛ≤s¡‘·j·TT<ä∆+‘√ b˛*Ã #Ó|ü⁄‘ês¡T.
#ê|ü≈£L{Ï‘√ düeT‘·qT H˚]Œq ÁãVü≤àHêj·T&ç bÕÁ‘·qT
#ê˝≤eT+~ <Ûäs¡àsêE‘√ ø£èwüßí&ç‘√ b˛*Ã e]í+#ês¡T.
|ü˝≤ï{Ïj·TT<ä∆>±<∏äqT ªHêj·T≈£îsê\Tµ Hê≥ø£+>±
r]Ã~~›q ñqïeyês¡T Hê>∑eTàqT #ê‘·Ts¡«s¡í́  e´edüú
ø√dü+ ì\ã&çq XË’e⁄sê*>±, ÁãVü≤àqïqT es¡íe´edüúqT
ìs¡dæ+#˚ nuÛÑT´<äj·T ø±eTT≈£îì>±, ndüŒèX¯´‘·qT
ìs¡÷à*+∫ n+<ä]#˚‘ê #ê|ü≈£L&ÉT ‹ì|æ+#·{≤ìøÏ
ø£+ø£D+ ø£≥Tº≈£îqï Ms¡yÓ’wü íe⁄&ç>±, ∫Á‹+#ê&ÉT.
#ê|ü≈£L&ÉT, yÓ’wüíe+ ` ÁãVü≤àHêj·T&ç $wüj·T+˝À
#Ó|üŒ≥+ bÕ‘·$wüj·TẙT. ø±ì n+‘·ø£+fÒ $X‚wüẙTeT+fÒ
>±+BÛ dæ<ë∆+‘ê\qT |ü\ø£{≤ìøÏ nqTyÓ’q bÕÁ‘·>±
ÁãVü≤àHêj·T&ç bÕÁ‘·qT rsêÃs¡T. n+‘˚ø±≈£î+&Ü ÁãVü≤à
Hêj·TT&ç b˛sê≥+ |ü+#·eT, |ü+#·y˚T‘·s¡ ‘·>±<ë˝ÀøÏ
~>∑T‘·T+<äì ø£qïeT˙&ÉT n+fÒ ªn+‘·ø£+fÒ ;<ä\ `
uÛ≤>∑́ e+‘·T\ ‘·>±<ë˝ÀøÏ ~>∑T‘·T+<ä+fÒ dü]b˛‘·T+~µ
` n+{≤&ÉT ÁãVü≤àHêj·T&ÉT.

Ç˝≤ Á|üdæ<ä∆yÓTÆq bÕÁ‘·\qT yê{Ï dü+|òüTs¡¸DqT
düeTø±©q #Ó’‘·q´+‘√ dü+e~+|ü #̊ùd˝≤ ∫Á‹+#·≥+
Á|üø£s¡DeÁø£‘̊.

u≤>± Á|üdæ<ä∆yÓTÆq Classical bÕÁ‘·*ï ‘·s¡Tyê‹
ø±\+˝À e÷]Ã sêj·T≥+ #ê˝≤#√≥¢ ø£ì|ædüTÔ+~. n˝≤
e÷]Ã sêj·T≥+ s¡#·sTT‘· Á|üø£s¡D eÁø£‘·̋ À uÛ≤>∑y˚T
ø±e#·TÃ ø±ì, n˝≤ sêdæq bÕÁ‘·̋ ˝À dü|òü\yÓTÆq$ ̋ Ò<ë
»HêyÓ÷<ä+ bı+~qM ãVüQ‘·≈£îÿy˚. ñ<ëˆˆ≈£î ùV≤‘·T

yê<ä <äèø£Œ<∏ä+‘√H√, Psychology <äèø£Œ<∏ä+‘√H√ d”‘·
bÕÁ‘·qT yê´U≤´ìdü÷Ô #˚dæq |ü⁄q'düè»q\˙ï n+‘˚!
m+<äTø£$ »HêyÓ÷<ä+bı+<ä̋ Ò<ä+fÒ n$ Classical
bÕÁ‘·\T ø±ã{Ïº. Classical n+fÒH˚ Ä<äs¡ÙyÓTÆq, \ø£ǻ
ÁbÕj·TyÓTÆqeì ø£<ë!

ˇø£ y˚fi¯ @ Classical bÕÁ‘·sTTHê n˝≤ |ü⁄q'
düè»q˝À >=|üŒ ù|s¡T dü+bÕ~+#·Tø=ì »HêyÓ÷<ä+
bı+~+<ä+fÒ n~ Original ̋ ÀH̊ Classical Á|üe÷D+
bı+<ä̋ Ò<äì. n˝≤ Classical kÕúsTTì bı+<ä̇ j·Tì
yÓ*‘˚ |ü⁄q'düè»q˝À Ä ÁbÕuÛÑyêìøÏ ø±s¡DyÓTÆ+<äì
Á>∑Væ≤+#ê*.

Ä<ÛäTìø£ ø±\+˝À >∑Ts¡C≤&É düèwæº+∫q –ØX¯+ ˇø£
ø±¢dæø£̋ Ÿ bÕÁ‘·. Ä bÕÁ‘· Noble Qualitees‘√ ñ+&É≥+
e\q Classical ø± Ò̋<äT. Ä bÕÁ‘· ∫Á‹+#·ã&É¶rs¡T,
düeTdüÔ e÷qeø√{Ïø° dü+πø‘·yÓTÆ ≈£Ls¡TÃqï+<äT≈£î. >∑Ts¡C≤&É
Ä bÕÁ‘·qT j·TTe≈£î&ç>±H˚ düèwæº+#ê&ÉT. eT] Ä
bÕÁ‘·qT me¬s’Hê mquÛ…’ @fi¯¢ eTTdü*yêì>± ∫Á‹ùdÔ
n+^ø£]+#·̋ Ò+. Ç˝≤ kÕVæ≤‘·́ +˝À Á|üdæ<ä∆yÓTÆq bÕÁ‘·*ï
e÷s¡Ã≥+˝À eTq Vü≤è<äj·÷\ô|’ Ä bÕÁ‘·\T y˚dæq
eTTÁ<ä*ï >∑eTì+#·Tø√e\dæ j·TT+≥T+~.

j·÷s¡¢>∑&É¶ \ø°åàÁ|ükÕ<é Á<Í|ü~ bÕÁ‘· dü+#·\qy˚T
ø±ì »HêyÓ÷<ä+ bı+~q bÕÁ‘·ø±<äT.
‘Ó\T>∑T˝À Ä~‘·́  369, ªu≤´ø˘ ≥T~ |òüP´#·sYµ
|üs¡+|üs¡̋ À e∫Ãq eT÷&ÉT dæìe÷\˙ ̌ πø ø£<∏ä̋ À
≈ £ î~+∫, <ëìø Ï e÷s Yÿf … Æ «H é  qe\ “A
Connecticut Yankee in King Arthur’s Court”
qT+&ç bı+~q Áù|s¡DqT CÀ&ç+∫ rdæq dæìe÷.
ÄÁø£eT+˝À ø£<∏äì #ê˝≤ düs¡∞ø£]+∫, eT÷\ø£<∏ä
˝Àì ø±\e÷q yÓ’s¡T<ë∆́ \qT ‘=\–+∫ ns¡{Ï
|ü+&ÉT ̌ *∫ #˚‹˝À ô|{Ïºq≥T¢>± rXÊs¡T.
ªeT{Ïº eTìwæµ (yêdæ¬s&ç¶ d”‘ê<˚$) qe\˝Àì
kÕ+ãj˚T´ ª‘ê‘·eTàø£\µ dæìe÷˝Àì sêeeTà.
ø£<∏ä ≈£L&Ü ø=~› e÷s¡TŒ\‘√ n˝≤π> kÕ>∑T‘·T+~.
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Væ≤+B dæìe÷ ªkÕ»Héµ˝Àì |ü⁄s¡Twü bÕÁ‘·\T,
‘Ó\T>∑T˝Àì ªn\¢]Á|æj·TT&ÉTµ˝Àì Ád”Ô bÕÁ‘·\T.
ø£èwüí rdæq ªMTHêµ (j·T<ä›q|üP&ç düT˝À#·Hê sêDÏ
qe\) ‘·s¡Tyê‹ ø±\+˝À e÷s¡TŒ\‘√ ªn..Äµµ
dæìe÷>± s¡÷|ü⁄e÷s¡TÃø=+~.

‘=|æŒ˝ŸuÛ≤dæ sêdæq ª‘·T˝≤uÛ≤s¡eTµH˚ qe\
‘Ó\T>∑T˝À ªeTqTwüß\T e÷sê*µ nH˚ dæìe÷>±
e∫Ã+~. eT÷\+˝À HêsTTø£ ìs¡Tù|<ä. ø±ì
‘Ó\T>∑T˝À s¡k˛‘·ÿs¡¸ø√dü+ HêsTTø£qT dü+|üqï
≈£î≥T+ã+˝À qT+&ç e∫Ãq≥T¢ e÷sêÃs¡T.
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‘Ó\T>∑T kÕVæ≤‘·́  bÕsƒ¡≈£î\≈£î |ü]#·j·T+ nø£ÿπs¢ì
ù|s¡T ø±∞|ü≥ï+ sêe÷sêe⁄ nsTT‘̊, n‘·́ +‘· #·s¡Ã˙j·T
yÓTÆq ø£<∏ä j·T»„+. á ø£<∏ä bÕsƒ¡≈£î\T, $eTs¡Ù≈£î\
eTqdüT‡\ô|’ #Ós¡>∑ì eTTÁ<ä y˚dæ+~. ø±∞|ü≥ï+
sêe÷sêe⁄ e÷]ÿ‡düTº Ä˝À#·Hê $<ÛëHêìï Äø£[+|ü⁄
#˚düTø=ì nD>±]q esêZ\ô|’ ô|‘·Ôq e´edüú yÓ’K]ì,
düe÷»+˝À ñqï nHê>∑]ø£ #·s¡́ qT yÓ*øÏ rj·T&ÜìøÏ
j·T»„+ ø£<∏äqT sêdæq≥T¢ ø£ì|ædüTÔ+~. n_Ûe~∆,
Ä<ÛäTìø£‘· nH˚ ù|s¡T‘√ ø=+‘·eT+~ #˚düTÔqï <√|æ&û
e\q kÕe÷qT´\T ‘·eT uÛÑ÷$T Vü≤≈£îÿ\qT, yê]
ndæÔ‘ê«\qT |üD+>± ô|{≤º*‡q |ü]dæú‹ e´edüú
ø£*Œ+∫q rs¡T j·T»„+ ø£<∏ä̋ À ø£ì|ædüTÔ+~. á ø£<∏ä̋ À
Á|ü<Ûëq düeTdü´ uÛÑ÷$Tô|’ ô|‘·Ô+<ës¡T\ n~Ûø±s¡
<äT]«ìjÓ÷>∑+, kÕe÷qT´\ Vü≤≈£îÿ\qT Vü≤]+#·&É+.
ø=ìï esêZ\T m˝≤ (nÁø£eT e÷s¡Z+˝À) dü+bÕ~+#êjÓ÷,
Á>±MTD ÁbÕ+‘ê˝À¢ e´ekÕj·T n_Ûe~∆øÏ ø√dü+
dü÷∫+∫q |ü+#·es¡ ̧Á|üD≤[ø£\T ÁøÏj·÷‘·àø£ neT\T˝À
@ $<Ûä+>± yÓ’|òü\´+ #Ó+<ëjÓ÷  á ø£<∏ä̋ À ø£ì|ædüTÔ+~.
á ø£<∏ä sêdæ ◊<äT <äXÊu≤›\T <ë{Ïq|üŒ{Ïø° n~ ̋ ÒeHÓ‹Ôq
Vü≤≈£îÿ\ düeTdü´\T Á|üdüTÔ‘· dü+<äsê“¤\≈£î ñ|ü
jÓ÷>∑|ü&É‘êsTT.

Ä<ÛäTìø£‘·qT ns¡ú+ #˚düTø√e&É+ :
Ä<ÛäTìø£‘· <˚X¯+˝ÀøÏ  ¬s+&ÉT X¯‘êu≤›\≈£î ô|’>±

$düÔ]+∫, e÷qe kÕe÷õø£ J$‘·+˝Àì $$<Ûä <äX̄\qT
$|ü⁄\+>± #·]Ã+∫+~. Ä<ÛäTìø£‘· nH˚~ e´øÏÔ jÓTTø£ÿ
ùd«#·Ã¤ô|’ qeTàø£+ - nH˚ø£ eT+~ Ä˝À#·Hê|üs¡T\T
}Væ≤+∫q≥T¢>± kÕ<Ûës¡DyÓTÆq~ eT]j·TT düVü≤»
yÓTÆq~, Á|ü|ü+#·+ô|’ ñqï ne>±Vü≤q‘√ ‘·]ÿ+#˚

‘·‘ê«ìï »‘· #˚j·Tã&ç+~. bÕ]ÁXÊ$Tø£ X¯≈£îÔ\T á
Á|üÁøÏj·T˝À Ä~Û|ü‘·´+ #Ó˝≤sTTdü÷ÔH˚ ñHêïsTT.
|ü≥ºD°ø£s¡D n+fÒ Á>±MTD J$‘êìï <äTs¡“¤s¡+ #̊j·T&É+
ø±<äT. |ü≥ºD J$‘êìï Á>±MTD ÁbÕ+‘ê\≈£î yê´|æÔ
#˚dæ Á|ü»\ Jeq Á|üe÷D≤\qT ô|+bı+~+#˚̋ ≤ ø£wæ
#˚j·T&É+, bÕ‘· q>∑sê\T yÓTÁ{ÀbÕ*≥Hé ÁbÕ+‘·+>±
n_Ûe~∆ #Ó+~ Ä |òü̋ ≤\qT ‘·øÏÿq yê]øÏ n+~+#·&É+.
\ø£å\ eT+~ Á|ü»\T ñqï ˇø£ ô|<ä› q>∑s¡+, kÕe÷
õø£+>±  eT]j·TT Ä]úø£+>± #·T≥Tº|üø£ÿ\ düe÷»+‘√
ø£*dæ ñ+≥T+~. yÓTÁ{ÀbÕ*≥Hé ÁbÕ+‘ê\T Ç‘·s¡ ô|<ä›
|ü≥ºD düeTT<ëj·÷\‘√ $©q+ ne⁄‘êsTT. bÕ]ÁXÊ$Tø°
ø£s¡D <ë«sê e´edüú̋ À ñ‘·ÔeT Jeq e´edüú @s¡Œ&ÉT
‘·T+<äì uÛ≤$kÕÔs¡T. Ç~ kÕ<Ûës¡D+>± Ä<ÛäTìø£‘·̋ À
ô|’øÏ ø£ì|æ+#̊ n+X̄+. ø±˙ |òü*‘ê\T yêdüÔe+˝À _Ûqï+>±
ñHêïsTT. Ä<ÛäTìø£‘·  ñ‘·Œ‹Ô kÕ<ÛäHê\ìï{Ï̇  ‘·«]‘·
>∑‹q yÓTs¡T>∑T|üs¡#·&É+ <ë«sê, ø£eT÷´ìπøwüq¢ <ë«sê
kÕe÷õø£+>±, Ä]úø£+>± yÓqø£ã&çq yê]ì <˚oj·T
|ü<ä∆‘·T\qT bÕ{ÏdüTÔqï yê]ì nHê>∑]≈£î\T>± eTTÁ<ä
y˚düTÔ+~. Hê>∑]ø£‘· ù|s¡T‘√ ‘·eT edüTÔe⁄\qT ñ|ü
jÓ÷–+#·T≈£îH˚̋ ≤ Ä<ÛäTìø£‘·  ‘·j·÷s¡T#˚düTÔ+~

ªj·T»„+µ ø£<∏ä̋ À eTq+ #·÷dæq≥T¢>±, Ä<ÛäTìø°ø£s¡D
|òü*‘·+>± uÛÑ÷kÕ«eTT\T, cÕe⁄ø±s¡T\T eTØ eTTK´+>±
e´ekÕj·T s¡+>∑+˝À n≥º&ÉT>∑T kÕúsTT˝À |üì#̊ùd Á|ü»\
J$‘ê\qT m˝≤ Á|üuÛ≤$‘·+ #˚XÊs√ #·÷&Ée#·TÃ. Ä<ÛäT
ìø£‘· |òü*‘·+>± Á>±MTD J$‘·+˝À $$<Ûä Ä]úø£ $<ÛëHê
\˝À |ü\T e÷s¡TŒ\T #√≥T#˚düT≈£îHêïsTT. Ä<ÛäTìø£‘·
yê]ì ‘êø£&ÜìøÏ eTT+<äT kÕ+Á|ü<ëj·T düe÷»+,

ø±∞|ü≥ï+ sêe÷sêe⁄ ªj·T»„+µ ø£<∏ä :
Ä<ÛäTìø£‘· - Vü≤≈£îÿ\ #·s¡Ã

` &Üˆˆ. yÓ+ø£≥ sêeTj·T´ >∑+bÕ
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#ê˝≤ |ü]$T‘·yÓTÆq kÕ+πø‹ø£ |ü]C≤„q+, dæús¡yÓTÆq
düe÷C≤ìï ø£*– ñ+~. Ç~ ‘·s¡Tyê‘· u≤Vü≤´ Á|üuÛ≤e+
e\q düVü≤»‘ê«ìï ø√˝ÀŒsTT+~. eTTK´+>± e´ekÕj·T
s¡+>∑+ yêDÏ»´ <√|æ&ûøÏ >∑T¬s’+~. Ä<ÛäTìø°ø£s¡D e\q
uÛÑ÷kÕ«eTT\ J$‘·+˝À Ä]úø£+>± e÷s¡TŒ e∫Ã
kÕe÷õø£, sê»ø°j·T+>± ñqï‘· kÕúsTTøÏ  #̊sês¡T. bÕ]
ÁXÊ$Tø£ eT]j·TT yêDÏ»´ s¡+>∑+˝À $düÔ‘·yÓTÆq
ô|≥Tºã&ç ô|{≤ºs¡T. uÛÑ÷kÕ«eTT\T ô|≥Tºã&ç<ës¡T\T>±,
Ä<ÛäTìø£ dü+düú\ n~Û|ü‘·T\T>± e÷sês¡T. yêDÏ»´+˝À
Á|üjÓ÷»Hê\qT bı+~ |üs√ø£å+>± kÕe÷qT´\qT <√|æ&û
#̊j·T&É+ ÁbÕs¡+_Û+#ês¡T. á $wüj·÷ìï ns¡ú+ #̊düTø√e
&ÜìøÏ kÕe÷qT´\≈£î #ê˝≤ düeTj·T+ |ü{Ïº+~. á
düeTj·T+˝À »s¡>±*‡q qwüº+ »]–b˛sTT+~. ªª|ü+&çq
|ü+≥+‘ê ø±ñe+<äT\ >√<ë\¬øfi≤¢\. m\¢≈£î+&Ü
≈£L˝À&ÉT n&ÉT¶ ‘·>∑T\T‘·THêï&ÉT. mqø£Á{ÀE˝À¢ nsTT‘̊
‘·ìï ùdsTT+#·T≈£î˙yês¡T. Ç|üŒ{Ï s√E˝À¢ Ä |ü|ü⁄Œ\T
&Éø£e⁄. ≈£L˝À&ç n&ÉT¶ y=~*+#·Tø√yê\+fÒ $Td”qT¢
ø±yê*. $Td”qT¢ ‘̊yê\+fÒ jÓT\Á{Ïdæ{°, s√&ÉT¢ ø±yê*.
n+‘˚ø±<äT, dü<äTe⁄≈£îqï ≈£L˝Àfi¯ó¢ ø±yê\.. n+<äTø£H˚
sT÷ sTTdü÷ÿfīó; n+<äTø£H̊ sT÷ s√&É÷¢, sT÷ jÓT\Á{Ï
dæ{°, Çj·T˙ï eTq ø√düy˚ nqTø√e&É+ ãT~∆ ‘·≈£îÿe.
˙\T¢ ‘√&Üìø£{Ï $Td”Hê¢#˚ÃdæHêj·TH˚ >∑T+E≈£î b˛‘·T
Hêïs¡T. πsbÕŒ<äT›q <äTqï&ÜìøÏ, }&ÉT|ü⁄\≈£î, >=|ü⁄Œ\≈£î,
ø√‘·\≈£î ≈£L&Ü $Tùdqï sêuÀ‘·THêïsTT. n|ü⁄Œ&ÉT
dü÷düTø√+&ç ‘·&ÜU≤ nHêï&ÉTµµ nì ø£<∏ä̋ À bÕÁ‘· #˚‘·
s¡#·sTT‘· #Ó|æŒkÕÔ&ÉT. kÕe÷qT´\≈£î ñqï |ü]$T‘·
C≤„q+ e\q Ä<ÛäTìø£‘·qT ‘·eT≈£î nqT≈£L\+>±
eT\T#·Tø√˝Òø£b˛‘·THêïs¡T. ø±˙ n+<äT≈£î _Ûqï+>±
uÛÑ÷kÕ«eTT\T ‘·eT≈£î ñqï ne>±Vü≤q‘√, |ü\T≈£î
ã&ç‘√, Ä]úø£ ã\+‘√ düe÷»+˝À |üs√ø£å+>± Ç‘·s¡T\qT
<√#·T≈£î+≥THêïs¡T. >∑‘·+˝À uÛÑ÷kÕ«eTT\T ã\V”≤q
esêZ\ ô|’q Á|ü‘·´ø£å+>± ô|‘·Ôq+ #˚ùdyês¡T. ø±˙
kÕ«‘·+Á‘·+ ‘·s¡Tyê‘· #·{≤º̋ À¢ ñqï≥Te+{Ï düeTdǘ \

<äcÕº´ Á|ü‘·´ø£å+>± ã\V”≤qesêZ\ ô|’q ô|‘·Ôq+
#Ó̋ ≤sTT+#·≈£î+&Ü ‘·eT≈£î nqT≈£L\yÓTÆq |ü<ä∆‘·T\˝À
yê] Vü≤≈£îÿ\qT ‘·eT >∑T|æŒ{À¢ ô|≥Tº≈£î+≥THêïs¡T.

j·T»„+ ø£<∏ä : Ä<ÛäTìø£‘· kÕ+düÿ‹ø£ dæ<ë∆+‘·+
- Vü≤≈£îÿ\T

Ä<ÛäTìø£‘·≈£î ¬s+&ÉT eTTU≤\T ñHêïj·Tì |ü\Te⁄s¡T
$eTs¡Ù≈£î\T Ç|üŒ{Ïπø ‘Ó*|æ e⁄Hêïs¡T. yÓTT<ä{Ï~ Á|üø±X̄
e+‘·yÓTÆq~. Ç~ eTT+<äT #·÷|ü⁄‘√ ñ+≥T+~, n<˚
düeTj·T+˝À ¬s+&Ée eTTK+ Ä<ÛäTìø£‘· jÓTTø£ÿ Nø£{Ï
ø√D≤ìï eTq≈£î #·÷|ædüTÔ+~, Ä<ÛäTìø£‘·‘√ ñqï‘·
kÕúsTT˝À rdüT≈£îsêã&˚ ø=‘·Ô kÕe÷õø£ düeTdǘ \qT
‘Ó\T|ü⁄‘·T+~. uÛÑ÷kÕ«eT´ e´edüú̋ À, Á|ü»\T XÊØs¡ø£
ã\+ <ë«sê Ä~Û|ü‘·´+ #Ó˝≤sTT+#˚yês¡T, ø±ì
Ä<ÛäTìø£‘·˝À Á|ü‹B ≈£î\/es¡Z e´edüú Á|üuÛ≤e+‘√
ìX¯Ùã›+>± »s¡T>∑T‘·T+~. düe÷»+ |ü≥¢ m˝≤+{Ï
<äTs¡_ÛÁbÕj·T+ Ò̋≈£î+&Ü Ä<ÛäTìø£‘·qT ô|+bı+~+#·
&ÜìøÏ Á|üuÛÑT‘·«+ Á|üj·T‹ï+∫+~.

n|üŒÁ˝≤eTT&ÉT $\|æ+∫q|ü⁄Œ&ÉT Ä<ÛäTìø£‘·≈£î
dü+ã+~Û+∫ j·T»„+µ ø£<∏ä̋ Àì n+XÊ\qT #·÷|æ+#ês¡T.
ªy˚TeTT e÷ ñ‘·Œ‹Ôì ne÷à\qT≈£îqï|ü⁄Œ&ÉT, πs≥T¢
m\¢|ü⁄Œ&É÷ ‘·≈£îÿe>± ñ+&˚$, ø±˙ y˚TeTT yê{Ïì
ø=Hê\qT≈£îqï|ü⁄Œ&ÉT, Ks¡TÃ\T eTqdüT‡qT ø£~*+#̊$.
yÓ÷düb˛sTTq ¬s’‘·T\qT yÓ÷dü–+#·&ÜìøÏ yê´bÕs¡ẙ‘·Ô\T
#ê˝≤ ñbÕj·÷\qT ÄÁX̄sTTkÕÔs¡T. ẙTeTT nHê´j·÷ìï
Á|ü•ï+∫q|ü⁄Œ&ÉT, yê´bÕs¡y˚‘·Ô\T n~ es¡Ôø£ <Ûäs¡à+˝À
uÛ≤>∑eTì #Óù|Œyês¡Tµ. e&û¶ yê´bÕs¡T\T eT]j·TT Ä]úø£
ì|ü⁄DT\≈£î düe÷qyÓTÆq ªes¡Ôø£ <Ûäs¡à+˝À  n‘·́ +‘·
uÛÑj·T+ø£s¡yÓTÆq uÛ≤>∑+ n~Ûø±s¡T\÷ #̊s¡&É+! ªªu≤ãj·÷´!
|ü+≥ eTTø±q kÕe⁄ø±s=NÃH√&ÉT. z s¡|üŒÁ˝≤e⁄&É÷,
zs¡dæ]>√! |ü⁄{°º Ms¡TX¯q>∑\ <Ûäs¡ sTT+‘·sê nH˚y√&ÉT.
e÷+ dæ‘·Ô+ u≤ãj·T´ nìyêfī¢+. düs¡T≈£î e∫Ã~ ø±ã{Ïº
‘·s¡T–+‘·sê n˙yê&ÉT. düπs u≤ãj·÷´ n˙yêfi¯¢+.
ø±\>±s¡+ sTT+‘ê nH˚yê&ÉT. H√s¡T eT÷düT≈£î˙y√fi¢̄+.
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˙øÏ+‘=düÔ~. nedüs¡yÓTÆ‘̊ |ü⁄#·TÃø=H̊y√fī¢+. ̋ Òb˛Œ‘̊ ̇ ø±&̊
e⁄DÏíj·T´j·÷´ - n˙y√fī¢+...µµ

ªª‘·s¡Tyê‘· ‘·s¡yê‘· <Ûäs¡\T |ü&çb˛e&É+, ô|]–
b˛e&É+ Äs¡+_Û+#êsTT. @s¡Tôdq>∑\T @dæ n$ |ü+&ç‘̊
Ä{Ï <Ûäs¡ |ü&çb˛j˚T~. Ä j·÷&Ü~ $Ts¡|üø±j·T\T
<Ûäs¡ ô|]–b˛j˚T~. $Ts¡|ü u≤>± |ü+&çq @&Ü~ <ëìøÏ
<Ûäs¡ |ü*πø~. bı>±≈£î »jYT eT˙~ ø±<äT. <Ûäs¡̋ …|ü⁄Œ&ÉT
|ü&ç m|ü⁄Œ&ÉT …̋–dæb˛‘êjÓ÷ ‘Ó*ùdÔ u≤e⁄qïì|æ+∫~.
ø±ì ¬s’‘√&ç ¬ø|ü⁄Œ&É÷ n$ ‘Ó*dæ e∫Ã$ ø±e⁄µµ.
n|üŒÁ˝≤eTT&ç ñ|üHê´dü+  yêdüÔyêìøÏ H̊{Ïø° e]ÔdüTÔ+~.

j·T»„+ ø£<∏ä̋ À ˝À Á|ü<ÛëqyÓTÆq$ ≈£î\/es¡Z #·Á≥+,
kÕ+düÿ‹ø£ ndüe÷q‘·\T, uÛÑ÷kÕ«eTT\ ̋ ≤uÛÑ<ëj·Tø£
yÓTÆq es¡Ôø£+, dü+Á|ü<ëj·T |ü+≥\ qT+&ç Á|üe÷<äø£s¡yÓTÆq
yê´bÕs¡ |ü+≥\yÓ’|ü⁄ #·÷düTÔqï ¬s’‘·T\T, j·T+Á‘ê\T
ù|<ä\ ≈£L* &ÉãT“qT ˝≤π>düTø√e&É+, Á>±MTD
ñ‘·Œ‘·TÔ\ ndæús¡yÓTÆq Ks¡TÃ\T, ô|s¡T>∑T‘·Tqï ñ‘·Œ‹Ô
Ks¡TÃ\T, ¬s’‘·T\ ndæús¡yÓTÆq Ä<ëj·T+. Çe˙ï ¬s’‘·T\
Vü≤≈£îÿ\qT |üs√ø£å+>± Vü≤]düTÔHêïsTT.

Ä<ÛäTìø£‘· : ÁosêeTT\T Hêj·TT&ÉT- Á>±eT
düe÷»+ :

ªªq&ç esȩ̂ø±\+ m+&Éẙfī Ä bı*ẙTs¡ ‘ê{Ï‘√|ü⁄˝À¢
ø£ì|æ+#̊ <äX̄´+ düT+<äs¡yÓTÆq<̊. eT<Ûä́ >± ∫ø£ÿì ø=ã“]
#Ó≥÷¢, ∫\¢s¡ #Ó≥¢ ˙&Éì Ä ∫qï Á>±eT+. Ä MT<ä
|ü#·Ã |ü#·Ã>±, mÁs¡ mÁs¡>±, q\¢>±, ‘Ó\¢>±, ã÷&ç<ä
s¡+>∑T˝À yÓTs¡ø£ uÛÑ÷eTT\T, ‘ê{Ï ô|+&Ó\÷, yÓTT>∑*
&=+ø£\÷ yê{ÏøÏ dü]Vü≤<äT›πsK>± e⁄+{≤sTT. øÏ+<ä |ü#·Ãì
e]#̊\T. eT<Ûä́  nø£ÿ&Éø£ÿ&Ü yÓ+&ç̋ ≤, m+&É\T ì+&ÉT>±
yÓT]ùd ì+&ÉT ì+&ÉT #Ós¡Te⁄\T. Ä ø√kÕÔ˝À düT+<äs¡
bÕ˝…+ |ü\Te⁄s¡T nHê<Ûä\ q&ÉTeT |ü#·Ã>± ã‹πø
düHê<Ûä˝≤ ø£ì|ædüTÔ+~µµ. ø£<∏ä≈£î&ÉT düT+<äs¡ bÕ˝…+
>∑T]+∫ $e]+∫q es¡íD Ç~. >±+<Û̊j·Tyê~ nsTTq
ÁosêeTT\T Hêj·TT&ÉT >∑‘· 15 dü+e‘·‡sê\˝À ‘·q
Á>±eTyÓTÆq düT+<äs¡bÕ˝…+qT n_Ûe~∆ #Ó+<äT‘·Tqï

eTTK+>± e÷s¡Ã&ÜìøÏ n<äT“¤‘·yÓTÆq #·s¡´\T rdüT
≈£îHêï&ÉT,  n<˚ düeTj·T+˝À $<äT´‘·TÔqT ≈£L&Ü ìsê∆
]dü÷Ô ˇø£ s¡Vü≤<ë], bÕsƒ¡XÊ\ eT]j·TT ÄdüT|üÁ‹ì
ì]à+#ê&ÉT. >±+<Û̊j·Tyê~ jÓTTø£ÿ á n_Ûe~∆ #√<äø£
Á|üj·T‘êï\T ªj·T»„+µ nì s¡#·sTT‘· ù|s=ÿHêï&ÉT, ø±ì
Hêj·TT&ÉT jÓTTø£ÿ á Á|üj·T‘êï\T Áø£eT+>± yê]
Á>±eTyÓTÆq düT+<äs¡bÕ …̋+ jÓTTø£ÿ |ü⁄s√>∑‹ Á|üÁøÏj·T˝À
ˇø£ es¡Z+ Á|ü»\T ã÷&ç<ä>± e÷sêj·Tì >∑eTì+#·&É+
bÕsƒ¡≈£î\qT @ø£ø±\+˝À ‘ê≈£î‘·T+~. Ç~ uÛÑ÷kÕ«eTT
\≈£î es¡+>± e÷]+~. á edü‘·T\qT dü]>± $ì
jÓ÷–+#·Tø√e&É+ sêì es¡Z+ ‘·eT≈£î ñqï ∫qïbÕ{Ï
Ä<ëj·T eqs¡T\qT ø√˝ÀŒj·÷s¡T. n|üŒÁ˝≤eTT&çøÏ
düeTdü´ e∫Ãq|ü⁄Œ&ÉT |ü]wüÿ]+#·&ÜìøÏ ÁosêeTT\T
Hêj·TT&ÉT ̌ ø£ ø±s=Œπs{Ÿ j·T»e÷ì ̋ ≤>± e´eVü≤]+∫
q≥T¢ ø£<∏ä̋ À ø£ì|ædüTÔ+~. ªªu≤ã÷ \ø£åD+ Hêj·TT&É÷!
H˚qT ÁosêeTT\T Hêj·TT&çï HÓdü ô|&ÉT‘·THêï qqTø√≈£î.
Äj·Tq <Ûäs¡àsêE. <Ûäs¡àsêE˝≤>±H˚ Äj·Tq nC≤‘·
X¯Á‘·Te ̌ ø£ e+ø£ Hê´j·T+ø√dü+ me«s¡÷ ePs¡T $&ç∫
b˛≈£L&É<äì ø£≥º&ç #˚kÕÔ&ÉT. Ç+ø√ e+ø£ Hê´j·T+
#Ó|üŒe\ùd y˚fi¯≈£î <ë{Ïb˛‘ê&ÉT. Ò̋ø£b˛‘˚ Äj·Tq≈£î
>±˙, Äj·Tq y˚Tqe÷eT\≈£î>±˙, eT+~ ˝Òs¡Hê,
e÷s¡“\+ ̋ Ò<äHê ̌ ø£ÿ≥+fÒ ̌ ø£ÿ |üP≥ e∫Ã yÓfī¢&ÜìøÏ
Äj·Tq≈£î r]ø£ ∫ø£ÿ&É+ ˝Ò<ä+≥µµ.. ªª˙ <Óã“qï~
‘·–*qk˛≥ ø£q|ü&É<äT. qTy˚«+CÒdæHê kÕ|üøÏ+<ä
˙s¡T˝≤>∑ dü\¢>∑ eTT+#·T‘êe⁄µµ  nì nbÕŒÁ˝≤eTT&ÉT
#ÓãT‘ês¡T. á e÷≥\ <ë«sê ÁosêeTT\T Hêj·TT&ÉT
ô|’øÏ ø£ì|æ+#˚ dü«uÛ≤e+, ˝À|ü* eTqdüÔ‘·«+ ¬s+&É÷
|üP]Ô>± _Ûqï+.  @~ @yÓTÆq|üŒ{Ïø°, Hêj·TT&ÉT Á>±e÷ìï
Á>±eT <äø√ÿD+ qT+&ç e÷Á‘·y˚T #·÷&É≈£î+&Ü
Ä<ÛäTìø£‘· <äø£Œ<∏ä+ qT+&ç nD>±]q esêZ\ yê]øÏ
e´‹πsø£ ~X¯˝À yÓfi¯ó‘·Tqï $wüj·÷ìï >∑eTì+#˚
ñHêï&ÉT. ªªq÷‘·T\ #Ós¡Te⁄\ m>∑TeqT, b˛‹Hêj·TT&ÉT
nsTT<Óø£sê\T ã+»s¡T es¡ø£{≤º&ÉT. <ëìøÏ ô|’ì Ç+ø√
nsTT<Óø£sê\T es¡ø£≥ºì~ ñ+~. n~ ≈£L&Ü ‘·q ù|s¡H̊
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ñ+<äì n‘·qT <äu≤sTTdü÷Ô ñ+{≤&ÉT. n‘·qT
n|æ¢πøwüqT ô|≥º&É+ n~ XÊ+ø£åqT ø±ø£b˛e&É+ Ä ø£<∏ä+‘ê
yπ̊s e⁄+~. @yÓTÆHê n‘·ìï ˇ|æŒ+#˚ |üPN ô|<ä›\~.
MTs¡~Û ø£fÒºj·T+&ç. MTù|s¡ |ü{≤º nj̊T≥≥Tº #·÷#̊ |üPN
Hê~µµ. ÁosêeTT\T Hêj·TT&ÉT øÏ á $wüj·÷\˙ï ‘Ó\TdüT
ø±˙ eTÚq+ eVæ≤+#ês¡T. <Ûäqe+‘·T\≈£î kÕe÷õø£+>±
ñqï‘· esê Z\ yê]øÏ neø±X¯+ ñqï≥Te+{Ï
|ü<ä∆‘·T\qT |üs√ø£å <√|æ&çì ø£<∏ä˝À ‘Ó*j·TCÒXÊs¡T
s¡#·sTT‘·.  á $<ÛëHê\ e\¢ ø=+‘·eT+~ uÛÑ÷kÕ«eTT\T
<Ûäqe+‘·T\T>± e÷s¡T‘·THêïs¡T. Ä<ÛäTìø£‘·qT ‘·≥Tº
ø√ Ò̋ìyês¡T e´edüú̋ À J$‘ê\qT ø√˝ÀŒj·÷s¡T. 19e
X¯‘êã›+ ‘·s¡Tyê‘· bÕ]ÁXÊ$Tø°ø£s¡D |òü*‘·+>± dü+Á|ü
<ëj·T dü+düÿ‘·T\ qT+&ç ãj·T≥≈£î sêe&ÜìøÏ
Á|üj·T‹ï+#·&É+, ø=‘·Ô Ä]úø£ e´edüú, eT]j·TT edüTÔe⁄
\qT ne\+_+#·&É+ eTq <˚X¯ Á>±e÷˝À¢ |ü\T
düeTdǘ \T ñ‘·ŒqïeTj·÷´sTT. <˚X¯+˝À e´ekÕj·T
dü+ã+~Û‘· e‹Ô #ê˝≤ ÁbÕ<∏ä$Tø£yÓTÆq~, ø±˙ bÕ]
ÁXÊ$Tø°ø£s¡D |ü≥ºD°ø£s¡D≈£î <ë]rdæ eTTqT|ü{Ï s¡ø£yÓTÆq
JeqXË’*ì e÷]Ãy˚dæ+~. <˚oj·T+>± ñqï düs¡fi¯yÓTÆq
JeqXË’*ì düyê\T #̊dæ+~. kÕe÷õø£ ndüe÷q‘·\qT
s¡÷|ü⁄e÷|üø£ b˛>± ø=‘·Ô düeTdü´\qT ˝ÒeHÓ‹Ô+~.
uÛÑ÷kÕ«eTT\T, yê´bÕs¡düTÔ\T bÕ]ÁXÊ$Tø°ø£s¡D,
|ü≥ºD°ø£s¡D\ e\¢ \_›bı+<äT‘·THêïs¡T. e´ekÕj·T
s¡+>∑+˝À bÕXÊÃ‘·́  ñ|üø£s¡D≤\qT Á|üy˚X¯ô|≥º&É+ e\¢
ù|<ä\T, ÁXÊ$Tø£es¡ZeT+‘ê qwüºb˛sTT+~. ø£<∏ä̋ À ≈£L&Ü,
Á>±eT+˝À s√&ÉT¶ y˚j·T&É+ e+{Ï |ü]D≤e÷\T ø=+‘·
eT+~øÏ Á|üjÓ÷»q+ #˚≈£LsêÃsTT, ø±ì yÓTT<ä≥ ‘·eT
ã+&É¢ô|’ sêfi¢̄qT ùdø£]+∫, yê] #˚‘·T\‘√ s¡Vü≤<ë]ì
ì]à+∫q Á|ü»\qT Væ≤+dæ+#êsTT. ªªÄ <Óã“‘√ Hê
yê´bÕs¡+ <Óã“ ‹H˚dæ+~. Hê<˚ nqï e÷fÒ${Ï -
#ê˝≤eT+~~. <Óã“‹H˚dæ+~. Hê~ eTØ n<Ûë«qï+!µµ
Á|ü‹yês¡T Ä<ÛäTìø£‘· |òü*‘·+>± e∫Ãq u≤<Ûä\qT
‘Ó*j·TCÒXÊs¡T.

Çø£ÿ&É, >√|üqï u≤ãT $wüj·T+˝À, n‘·qT ̌ ø£|ü⁄Œ&ÉT
$»j·Te+‘·yÓTÆq eT]j·TT <Û äìø£ yê´bÕs¡y˚‘· Ô,
n˝≤+≥|ü⁄Œ&ÉT Çìï dü+e‘·‡sê\T Á>±eT |ü⁄s√>∑‹
>∑T]+∫ n‘·qT m+<äT≈£î Ä˝À∫+#·̋ Ò<äT? yê´bÕs¡
y˚‘·Ô>± ñqï|ü⁄Œ&ÉT, >√|üqï ø±s=Œπs{Ÿ Á|ü|ü+#·+˝À
m+<äT≈£î $|òü\eTj·÷´&ÉT? ø£̇ dü e÷qe Vü≤≈£îÿ\≈£î
uÛÑs√kÕ ø£*Œ+∫, ‘·s¡Tyê‘· Á>±eT+˝À ø±s=Œπs{Ÿ
dü+düÿ‹ì kÕú|æ+#·&ÜìøÏ Á|üj·T‹ïdüTÔqï|ü⁄Œ&ÉT e´edüú
≈£L&Ü $|òü\yÓTÆ+~. ÁbÕ<∏ä$Tø£ e÷qe Vü≤≈£îÿ\T ≈£L&Ü
ù|<ä\≈£î n+<äTu≤≥T˝À ˝Òe⁄, yê{Ïì Ç‘·s¡T\T
#·÷XÊs¡T.

n|üŒÁ˝≤eTT&ÉT 50 @fi¢̄ ÁøÏ‘·+ ‘·q ‘·+Á&ç qT+∫
ùdø£]+∫q uÛÑ÷$Tì <äX¯\yêØ>± m˝≤ ø£≥ºu…{≤º&√,
u≤<Ûä´‘·\ ñ#·TÃ qT+∫ ãj·T≥|ü&˚+<äT≈£î m˝≤
b˛sê&ÉT‘·THêï&√ $e]kÕÔ&ÉT. ª¬s’‘·T\T ìs¡+‘·s¡+ n|ü⁄Œ\
düT&ç>∑T+&É+˝ÀøÏ yÓfī‘ês¡T, <ëì qT+&ç yês¡T ãj·T≥≈£î
sê Ò̋s¡T... ‘êeTT yÓ÷düb˛j·÷eTì u≤>± ‘Ó*dæq ¬s’‘·T\T
e&û¶ yê´bÕs¡T\ô|’ Ä<Ûës¡|ü&É‘ês¡T... yêDÏ»´ |ü+≥\qT
Á|üy˚X¯ô|≥º&É+‘√ e÷ dü+‘√wüø£s¡yÓTÆq s√E\T HêX¯q
eTj·÷´sTTµµ nì n‘·qT 1910 \ eT+∫ bÕ‘· s√E
\qT >∑Ts¡TÔ #˚düT≈£î+≥÷ #ÓbÕŒ&ÉT.

n|üŒÁ˝≤eTT&ÉT ̌ ø£ <äX¯̋ À eTìwæ nH˚ yê&ÉT m+‘·
uÛÑj·T+ø£s¡+>± s¡÷bÕ+‘·s¡+ #Ó+<äT‘·THêï&√ #·÷dæ
ÄX¯Ãs¡´b˛j·÷&ÉT. ªªu≤ãj·÷´! eT+#·qï~ ôdã“¬s’
b˛e&É+ Hê≈£L dæÁ‘·+>±H˚ e⁄+~ ø±ì »]–+B »s¡>∑
uÀj˚TB dü÷ùdÔ, Ä*ï ø±<äq&É yÓ˝≤>√ Hê≈£î ‘Ó\
ø£+&ÉTHêï~.µµ >∑‘·+˝À eTqTwüß\T #̊dæq |üqT\˙ï H̊&ÉT
j·T+Á‘ê\‘√ #̊j·T&É+ ÁbÕs¡+_Û+#ês¡T. Bì |òü*‘·+>±
≈ £L*|üì # ˚d üT≈ £îH ˚yês ¡T yê] JeH√bÕ~ Ûì
ø√˝ÀŒ‘·THêïs¡T. ø£Á‹eT y˚T<ÛädüT‡ e+{Ï ‘êC≤ |ü⁄s√>∑‹
e\q m+‘√eT+~ ‘·eT ñbÕ~Û neø±XÊ\qT ø√˝ÀŒ
‘·THêïs¡T. á düeTdǘ \≈£î |ü]cÕÿsê\T #·÷&É≥+ ̋ Ò<äT.
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Ä<ÛäTìø£‘·: n|üŒÁ˝≤eTT&ÉT, d”‘êsêeTT&ÉT, e´edüú
Ä<ÛäTìø£‘·qT ‘·eT≈£î nqT≈£L\+>± e÷s¡TÃø√e&É+

#̊‘·ø±ø£b˛‘̊ j·T»„+˝À dü$T<Ûä\T ̋ ≤>± $T–*b˛‘ês¡ì,
n|üŒÁ˝≤eTT&ÉT, d”‘êsêeTT&ÉT e+{Ï bÕÁ‘·\qT ˇø£
ñ<ëVü≤s¡D>± #·÷|æ+#ês¡T s¡#·sTT‘·. ìC≤ìøÏ Ä<ÛäT
ìø£‘·qT ñ|üjÓ÷–+#·Tø=ì ‘·eT Vü≤≈£îÿ\qT #·≥º
ã<ä›+>± bı+<ä&É+, n|üŒÁ˝≤eTT&ÉT, d”‘êsêeTT&ÉT\
J$‘êìï ñqï‘· dæú‹øÏ rdüT¬øfi‚¢ neø±X¯+ s¡#·sTT‘·
j·T»„+ ø£<∏ä <ë«sê ‘Ó*j·TCÒj·Te#·TÃ.

ñ<ëVü≤s¡D≈£î ø£<∏ä˝À |ü]dæú‹øÏ dü+ã+~Û+∫q
Ä#·s¡D≤‘·àø£ <äø£Œ<∏ëìï |ü]>∑Dq˝ÀøÏ rdüTø=ì,
n|üŒÁ˝≤eTT&ÉT, eTTdü\j·T´ qT+&ç ø=‘·Ô s¡TD+ bı+<ä
&ÜìøÏ ã<äT\T>± >√|üqïu≤ãT≈£î ‹]– #Ó*¢+#·&ÜìøÏ
eTπs<Ó’Hê Á|ü‘ê´e÷ïj·÷ìï #·÷düTø=ì ñ+&Ée#·TÃ.
ªn|üŒÁ˝≤eTT&É+fÒ eP] »q+˝À eT÷&=+‘·T\T
eTTbÕŒ‹ø£ eT+~øÏ dü<ä_ÛÁbÕj·T+ e⁄+~. e÷≥≈£î
ì\ã&˚yê&É÷, eTsê´<ä>± ã‘·ø±\qT ø=H˚yê&É÷...
‘·>∑Te⁄˝À¢ ù|<ë s√<ë n+fÒ kÕqTuÛÑ÷‹ ø£\yê&Éì
ø=+<ä]ø£_Ûe÷q+µ nì ø£<∏ä˝À n|üŒÁ˝≤eTT&ç bÕÁ‘·
>∑T]+∫ ‘Ó*j·TCÒXÊs¡T s¡#·sTT‘·. Á>±eT+˝À n+‘·
>ös¡e+, qeTàø£+ ñqï e´øÏÔøÏ me¬s’Hê n|ü⁄Œ Á|ü‘·́ ø£å+>±
Çe«e#·TÃ Ò̋<ë 450 ≈£î≥T+u≤\T ñqï Á>±eT+˝À
dü>∑+ eT+~ |ü~ s¡÷bÕj·T\ #=|ü⁄Œq ùdø£]+∫Hê n‘·ì
n|ü⁄Œ rs¡Ã&ÜìøÏ düT\uÛÑ+>± ñ+&˚~. ø±˙ n≥Te+{Ï
Á|üj·T‘·ï+ »s¡>∑̋ Ò<äT. ªn+‘ê nj·÷´ø£ »q+ kÕqTuÛÑ÷‹
sêeTT&ç e+ø£ Á|üeVæ≤k˛Ô+~. <˚ìø± Á|üyêVü≤+!
eTTs¡T>∑T˙s¡T <ëìø£Hêï qj·T+!µ nì s¡#·sTT‘· ù|s=ÿ
Hêïs¡T. eTqTwüß˝À¢ edüTÔ dü+düÿ‹ Ä<ÛäTìø£‘· Á|üẙ•+#·ø£
|üPs¡«+ ̌ ø£]ø=ø£s¡T düVü‰j·T|ü&̊yês¡T. ̌ ø£] nedüsê\qT
>∑T]Ô+∫ Ç‘·s¡T\ ‘·eT e+‘·T düVü‰j·T+ #˚ùdyês¡T.
ø±˙ Ä<ÛäTìø£‘· Á|üy˚•+∫q ‘·s¡Tyê‘· edüTÔe⁄\ |ü≥¢

yê´yÓ÷Vü≤+ ô|]–+~, eTqTwüß\ |ü≥¢ eTeTø±s¡+
‘·–Zb˛sTT+~. ̌ ø£ e´øÏÔ ‘·q J$‘êìï ø√˝ÀŒ‘·THêïs¡ì
‘Ó*dæ≈£L&Ü Ç‘·s¡T\T @ s¡ø£yÓTÆq düVü‰j·T+ #̊j·T&ÜìøÏ
eTT+<äT≈£î sê Ò̋<äT.

¬s+&Ée Á|üj·T‘·ï+>± n|üŒÁ˝≤eTT&ÉT ¬s’‘·T\≈£î
u≤´+≈£î\ <ë«sê Ç#˚Ã s¡TD≤ìï rdüTø=ì >√|üqï≈£î
n|ü⁄Œ‹]– #Ó*¢+#·&É+. ø±˙ Ç≥Te+{Ï Á|üj·T‘·ï+ @MT
»s¡>∑̋ Ò<äT n+<äT≈£î >∑\ ø±s¡D+ ne>±Vü≤q sêVæ≤‘·́ +.

düHê‘·q ø£≥Tºu≤≥¢qT e~*ô|{Ïº Hê´j·T|üs¡yÓTÆq
ˇ|üŒ+<ä+ bı+<ä&ÜìøÏ Hê´j·TkÕúHêìøÏ yÓfi‚fl m+|æø£qT
|ü]>∑Dq˝ÀøÏ rdüTø√e&É+. Hê´j·TkÕúHêìøÏ yÓ[‘˚
Hê´j·TkÕúHê\T #·≥ºÁ|üø±s¡+ rs¡TŒqT Çe«e\dæ ñ+
≥T+~. ne˙ï n|üŒÁ˝≤eTT&çøÏ nqT≈£L\+>± ñHêïsTT.
n|üŒÁ˝≤eTT&ÉT ‘·q Vü≤≈£îÿqT $ìjÓ÷–+#·T ø√e&ÜìøÏ
dæ<ä∆ |ü&Éø£b˛>± düHê‘·q <Ûäsêàìï Ä#·]+#· {≤ìøÏ
dæ<ä∆|ü&Ü¶s¡T. á $wüj·T+ ‘Ó*dæq ÁosêeTT\T Hêj·TT&ÉT
dü+Á|ü<ëj·T e´edüúqT ø=qkÕ–+#ês¡T. d”‘êsêeTT&ÉT
nqï≥T¢ n|üŒÁ˝≤eTT&ÉT eT+∫yê&ÉT <Ûäs¡à ã<äT∆&ÉT nH̊
ù|s¡T ø√dü+ Jeq Ä<Ûës¡yÓTÆq uÛÑ÷$Tì ‘ê´>∑+ #˚j·T
&ÜìøÏ dæ<ä∆|ü&Ü¶&ÉT. ø±˙ d”‘êsêeTT&ÉT ≈£L&Ü ã\V”≤qT&Ó’
b˛sTT düHê‘·q e´edüú≈£î ø£≥Tºã&Ü¶&ÉT. n˝≤ø±≈£î+&Ü
>∑‘·+˝À ÁbÕs¡+uÛÑyÓTÆq b˛sê≥ Á|üuÛ≤yêìï <äwæº̋ À ñ
+#·T≈£îì d”‘êsêeTT&ÉT eT<Û ä´j·TT>∑ Ä~Û|ü‘·´
|ü+#êsTTrøÏ e´‹πsø£+>±  es¡Z X̄Á‘·Te⁄\≈£î >∑TDbÕsƒ¡+
#Ó|üŒ&ÜìøÏ ‘·qesêZìï düMTø£]+∫ #·≥ºã<ä›+>± b˛sê≥+
#˚dæe⁄+&Ée#·TÃ. á n+XÊ\˝À @ ˇø£ÿ{Ï bÕ{Ï+∫Hê
d”‘êsêeTT&ÉT ‘·q _&É¶≈£î J$+#˚ Vü≤≈£îÿqT Vü≤]+#˚
yê&ÉT ø±<äT. n|ü⁄Œ rs¡Ãø£b˛‘˚ ‘·s¡Tyê‘· ‘·s¡+ yês¡T
u≤ìdü nj˚T´ |ü]dæú‹ ñ+&É≥+ e´edüú yÓ’|òü\´+>±
#·÷&Ée#·TÃ. ø£˙dü kÂø£sê´\T ø√˝ÀŒj˚T |ü]dæú‹ì
m<äTs√ÿe&É+ Vü≤≈£îÿ\qT ø√˝ÀŒe&Éy˚T.
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ñ|üjÓ÷–+#·T≈£îqï |ü⁄düÔø±\T :
ÁbÕ<Ûä$Tø£ Ä<Ûës¡+ :

j·T»„+ - ø±∞|ü≥ï+ sêe÷sêe⁄

~«rj·T Ä<Ûës¡ Á>∑+<∏ä+ :
uÛ≤s¡‘· sêC≤´+>∑+. (nqTyê<ä yê´U≤´‘·) dü‘·́ Hêsêj·TD, ô|+&Ü´\.
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ø=&Ée{Ï>∑+{Ï ≈£î≥T+ãsêe⁄ (ø=≈£î), ÁoÁo \ ‘·sê«‘·
Ä<ÛäTìø±+Á<Ûä kÕVæ≤‘ê«ìøÏ ø=‘·Ô »edü‘ê«\qT düeT
≈£L]Ã, ø=‘·Ô <ës¡T\ yÓ+≥, ø=‘·Ô dü+#·\Hê\ yÓ+≥
|ü]¬>‹Ô+∫q sê#·eT\T¢ sêeT#·+Á<ë¬s&ç¶- sêsê nH̊ bı&ç
nø£åsê\‘√ ‘Ó\T>∑T kÕVæ≤‘·́  $eTs¡Ù˝À Á|ü‹bÕ~+∫q
e÷]ÿ‡düTº dü÷Árø£s¡D\T ‘·sê«‹ ‘·sêìøÏ (H˚{Ïø°)
ÁbÕe÷DÏø£+>± e⁄HêïsTT. sêsêqT $eTs¡Ù≈£î&ç>±H˚
>∑T]ÔdüTÔqï|üŒ{Ïø° ÁbÕ<∏ä$Tø£ <äX̄˝À ø=ìï ø£<∏ä\T, Hê{Ïø£\T,
u≤\kÕVæ≤‘·́ + sêdæHê&ÉT.

sêsê ‘·q kÕVæ≤r J$‘·+ ø£<∏ä\‘√ ÁbÕs¡+_Û+∫Hê&ÉT.
ªªn\dæq >∑T+&Ó\Tµµ nH̊ ø£<∏ëìø£ M] ‘=* s¡#·q. 1957-
60 eT<Ûä´ ø±\+˝À sêdæq 12 ø£<∏ä\T ªªn\dæq
>∑T+&Ó\Tµµ nH̊ ù|s¡T‘√ yÓ\Te&çHêsTT. ø=≈£î á ø£<∏ä\≈£î
|ü]#·j·T yêø±´\T sêdü÷Ô ªªkÕ<Ûës¡D+>± eTq≈£î
u≤>∑THêïj·Tì|æ+#̊ ø£<∏ä\T eTq*ï ñ˝≤¢dü ô|&É‘êsTT.
J$‘·+˝À \_Û+#·ì dü+‘·|æÔ ø£*–kÕÔsTT. nsTT‘˚ á
ø£<∏ä\T cÕø˘ ÇkÕÔsTT. J$‘·+˝À #·÷dæ ñù|øÏå+#˚
$wüj·÷\H˚ á ø£<∏ä\˝À #·~$ ªcÕø˘ ª ‹+{≤+. M{Ïì
#·~$ e÷qdæø£ #Ó’‘·q´+ bı+<ä≈£î+&Ü ñ+&É≥+
kÕ<Ûä́ + ø±<äTµµ nì n+{≤&ÉT. ≈£î≥T+ãsêe⁄>±s¡qï≥T¢
sêsê n+<äTs¡÷ ñù|øÏå+#˚M, n‹ kÕe÷q´yÓTÆqM
nsTTq kÕe÷õø±+XÊ*ï Ç‹e‘êÔ\T>± rdüTø=ì düeT´ø̆
•\Œ+‘√, nqTuÛÑ÷‹ eTTÁ<äqT CÀ&ç+∫ eT+∫ ø£<∏ä\T
sêdæHê&ÉT. yêdüÔ$ø£‘· |ü⁄Hê<äT\ MT<ä sêsê kÕVæ≤‘·́
s¡#·q #˚dæHê&ÉT. sêsê s¡#·q\≈£î »qàkÕúqeT÷, >∑eT´
kÕúqeT÷ düe÷»y˚T.

sêsê sêdæq ø£<∏ä̋ À¢ ªeTq J$‘· ø£<∏ä\Tµ edüTÔ Ø‘ê´,
•\Œ Ø‘ê´ #ê˝≤ >=|üŒ s¡#·q. ìkÕ‡s¡+>±, ìØ®e+>±
Áã‘·T≈£î‘·Tqï z ô|<ä›eTà J$‘êìï á ø£<∏ä ∫Á‹düTÔ+~.

á ø£<∏ä̋ À ø£<∏ä≈£î&ÉT ‘·q Ç+{ÏøÏ <ä>∑Zs√¢H˚ ìe•düTÔqï
ô|<ä›eTàqT >∑T]+∫ ø£<∏ä sêj·÷\qT≈£î+{≤&ÉT. ÄyÓT
e<ë∆|ǘ +˝À ̌ +≥]>±, eTÚq+>±, ì]¢|üÔ+>± J$+#·&É+
yÓqTø£ @<√ ô|<ä› bòÕ¢wt u≤´ø̆µ ñ+&=#·Ãì <ëìï #̊~Û+∫
ø£<∏ä sêj·÷\qï~ ø£<∏ä≈£î&ç |ü<∏äø£+. nsTT‘̊ #ê˝≤ eT+~
Ád”Ô\ J$‘ê˝À¢ e⁄qï≥T¢>±H̊ ô|<ä›eTà J$‘·+˝Àq÷ ô|[¢,
|æ\¢\T, dü+kÕs¡ J$‘·+ e+{Ï $wüj·÷\T ‘·|üŒ
Á|ü‘̊´øÏ+∫ $X‚cÕ Ò̋MT ̋ Òe⁄. ø£<∏ë edüTÔe⁄˝À ñ+&Ü*‡q
ªnkÕ<Ûës¡D‘·µ @B ÄyÓT J$‘·+˝À ø£qã&Éq+<äT≈£î
ø£<∏ä≈£î&ÉT |ü]‘·|ækÕÔ&ÉT. ªsTT+‘· e÷eT÷\T eTìwæ
>∑T]+∫ @eTì ø£<∏ä sêj·÷*µ nì ø£<∏ä≈£î&ÉT ô|<ä$
$]∫Hê, ø£<∏ä s¡÷|ü⁄ rdüT≈£î+≥T+~. nsTT‘̊ ø£<∏ä ∫es¡q
ø£<∏ä≈£î&ç uÛ≤s¡´‘√ bÕ≥T bÕsƒ¡≈£îìøÏ ≈£L&Ü ô|<ä›eTà
J$‘·+ |ü≥¢ C≤* ø£\T>∑T‘·T+~. á ø£<∏ä̋ Àì ô|<ä›eTà
˝≤+{Ï j·÷+Á‹ø£ J$‘êH˚ï  eTq düe÷»+˝Àì
eTqTwüß\T  Áã‹πødüTÔHêïs¡qï dü‘ê´ìï s¡#·sTT‘· ‘Ó*j·T
CÒdæHê&ÉT. ªá ø£<∏ä̋ À •\Œ+ ‘·|üŒ j̊TMT ̋ Ò<äT, •˝≤Œìï
‘=\–ùdÔ ø£<∏ ̊̋ Ò<äTµ n+{≤&ÉT sêsê. n+<äTπø •\Œ Ø‘ê´
sTT~ $•wüºyÓTÆq ø£<∏ëìø£.

ªn\dæq >∑T+&Ó\Tµ dü+|ü⁄{Ï̋ Àì eTs=ø£ $•wüºyÓTÆq
ø£<∏ëìø£ ªz&ç b˛sTTq dü+kÕÿs¡+µ. dü+|òüT dü+düÿs¡D≤_Û
˝≤wü‘√ ô|[fl #˚düT≈£îH˚ yê]˝À Áù|eT\T ˝Ò≈£î+&Ü
πøe\+ Ä<äsêÙ\T, ø°]Ô <ëVü≤+ ñ+fÒ m˝≤+{Ï |üs¡́ e
kÕHê\T ‘·̋ …‘·TÔ‘êjÓ÷ ‘Ó*ù| ø£<∏ä sTT~. ∫qï ej·TdüT‡
˝ÀH˚ uÛÑs¡ÔqT ø√˝ÀŒsTTq $‘·+‘·Te⁄ düT+<äs¡eTà.
|ü⁄q]«yêVü‰ìøÏ yÓTT<ä≥ ìsêø£]+∫Hê, ‘·q nqï\ Væ≤‘·
uÀ<Ûä e˝≤¢, n|üŒ{Ïπø >∑&ç+∫q ˝Àø±qTuÛÑe+ e˝≤¢
ì<ëq+>± ¬s+&√ ô|[fløÏ ˇ|ü⁄Œ≈£î+≥T+~. nsTT‘˚
düT+<äs¡eTà ‘êqT ø√˝ÀŒsTTq kÂU≤´ìï ‹]– bı+<ä
e#·ÃH˚ e⁄<›̊X¯́ +‘√H˚ ¬s+&Ée ô|[¢øÏ ˇ|ü⁄Œ≈£î+≥T+~.

sêsê ø£<∏ä\T - düe÷» J$‘· ∫Á‘·D
` {Ï. Vü≤»s¡‘·j·T´ , ‘Ó\T>∑T ñ|üHê´dü≈£î\T, Á|üuÛÑT‘·« &çÁ^ ø£fi≤XÊ\, sê»+ù|≥.
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◊‘˚ ô|[¢ ø=&ÉT≈£î sêeTHê<∏ëìøÏ Ç~ ô|<ä› Ä<äs¡Ù+.
˝Àø£eT+‘ê ‘·q Ä<äsêÙìï ø°]Ô+#ê\H˚ <ëVü≤+
m≈£îÿe>± e⁄+&˚ e´øÏÔ n‘·&ÉT. XÀuÛÑq|ü⁄ >∑~˝À
düT+<äs¡eTà Ä&ÉT>∑T ô|≥º>±H˚ sêeTHê<∏ä+ ÄyÓTqT
<ä>∑Zs¡≈£î rdüT≈£îì ªH˚qT ‘ê´dü+ #Ój·T´ø£b˛‘˚ m{≤¢?
˙uÀ{Ï j·TTe‘·T\T ìcÕÿs¡D+>± J$‘· kÂU≤´\≈£î
< ä÷s ¡y ÓT Æ  ñdü÷s ¡TeT+≥T+fÒ eTq d ü+| ò ü T+
u≤>∑T|ü&̊<Ó{≤¢?µ nì ñ|üHê´dü+ <ä+#̊dü]øÏ düT+<äs¡eTà
~yÓTàs¡ b˛‘·T+~. n‘·ì ø°]Ô ø£+&É÷‹ uÛ≤s¡́  nsTTq
düT+<äs¡eTà≈£î uÛÑ]+#·˝Òì~>± ø£ì|ædüTÔ+~. $yêVü≤
e´edüú̋ À Áù|eT‘√ bÕ≥T, uÛ≤s¡́ uÛÑs¡Ô\ eT<Ûä́  uÛ≤>∑kÕ«eT´
uÛ≤e+ ø£*– e⁄+&Ü\˙., Ä<äsêÙ\ ø√dü+, ø°]Ô ø√dü+,
Ä]úø£ ˝≤uÛ≤\ ø√dü+ H˚{Ï düe÷»+˝À $yêVü‰\T
#˚düT≈£îH˚ –ØX¯+ ˝≤+{Ï yêfi¯flqT $eT]Ù+#·&Éy˚T ø£<∏ë
\ø£ǻ +>± kÕ>∑T‘·T+~.

ªn\dæq >∑T+&Ó\Tµ dü+|ü⁄{Ï̋ À Á|ü‘̊´ø£+>± |ü]o*+#·
<ä>∑Z ø£<∏ëìø£ ª<˚X¯+˝À <˚eø£q´\Tµ eTq J$‘ê*ï
Ä]úø£e´edüú XÊdædüTÔqï<äì ‘Ó*ù| ø£<∏ä sTT~. á
ø£<∏ëìø£̋ À n+<äyÓTÆq j·TTe‹ ø£åj·T s√>∑+‘√ eT‘·T´
eTTU≤q |ü&ÉuÀ‘·T+~. ÄyÓT yês¡+ ø£Hêï m≈£îÿe
s√E\T Áã‘·ø£<äT. ÄyÓTì m˝≤¬>’Hê Áã‹øÏ+#·eTì
ø£<∏ä≈£î&ÉT ‘·q ùdïVæ≤‘·T&Ó’q &Üø£ºs¡Tì ÁbÕ<Ûj̊·T |ü&É‘ê&ÉT.
‘ê´>∑ãT~∆‘√ Ä |ü̋ …¢̋ À Á|üC≤ùde #̊düTÔqï &Üø£ºs¡T ≈£L&Ü
Ä ne÷àsTTì Áã‹øÏ+#·&ÜìøÏ Á|üj·T‘·ï+ #˚dæ,
$|òü\eTe⁄‘ê&ÉT. ÄK]øÏ Ä j·TTe‹ s¡ø£Ô+ ø£≈£îÿø=ì
#·∫Ãb˛‘·T+~.1950, 60 <äX̄ø±˝À¢ ø£åj·Ts√>∑T\ Bqdæú‹øÏ
n<ä›+ |üfÒº ø£<∏ä sTT~. ø£åj·T ̌ ø£|ü⁄Œ&ÉT ÁbÕD≤+‘·ø£yÓTÆq
yê´~Û. dü¬s’q $<Ûä+>± ∫øÏ‘·‡ rdüTø√≈£î+fÒ H˚{Ïø° ø£åj·T
ÁbÕD≤+‘·ø£y˚T. ªª|ü̋ …¢\T Á|üXÊ+‹ ì\j·÷\H˚ dü÷øÏÔøÏ
$s¡T<ä∆+>± q&ç∫q ø£<∏ä sTT~. eTq Ä]úø£ e´edüú
e÷qe⁄\≈£î nqT≈£L\eTsTT+~ ø±<äT. n~ e÷qe‘ê
<̊«wæ, e÷qe‘ê X̄Á‘·Te⁄, e÷qe‘ê Vü≤+‘·µµ- #Ó|üŒ&ÉẙT
sT÷ ø£<∏ëìø± \ø£ǻ +.

ô|’ ø£<∏ä̋ À¢H˚>±ø£ sêsê sêdæq sTT‘·s¡ ø£<∏ä̋ À¢ ≈£L&Ü
kÕe÷õø£, Ä]úø±+XÊ*ï #·]Ã+∫Hê&ÉT. ª#·Tø£ÿ\÷ -
Nø£{Ïµ ≈£L&Ü sêsê sêdæq ø£<∏ä˝À¢ >=|üŒ~. ô|+&ç¢
$wüj·T+˝À Áù|eT ̋ Ò≈£î+&Ü, πøe\+ ñ<√´>∑+, &Éã÷“
ÁbÕ<Ûëq´‘· eVæ≤+#·&Üìï sTT+<äT˝À Á|ü<ÛëHê+X¯+>±
∫Á‹+∫Hê&ÉT. H˚{Ïø° uÛ≤s¡rj·T düe÷»+˝À »]π>
ô|+&ç¢+&É¢˝À n~Ûø£ uÛ≤>∑+ &Éã÷“, ñ<√´>∑eT÷
ÁbÕ<Ûëq´‘· eVæ≤+#·&É+ >∑eTì+#·<ä–q~. yêdüÔ$ø£yê<ä+
#Ûêj·T\‘√ sêdæq ø£<∏ä sTT~.µÄ‘·àVü≤‘·´ ø£<∏ä˝À
düe÷»+˝À V”≤q+>± #·÷&Éã&˚ y˚X¯́ \ |ü≥¢ bÕsƒ¡≈£îìøÏ
ø=‘·Ô <äø£Œ<∏ëìï ø£*–+∫Hê&ÉT. ªªy˚X¯́  Ä‘·àqT #·+|ü⁄
ø√ Ò̋<äT, n_Ûe÷Hêìï e÷Á‘·y˚T #·+|ü⁄ø=+~. ÄyÓTqT
Ä dü+<äT˝ÀøÏ ‘√dæqyêfi¯ófl Ä‘·àqT #·+|ü⁄≈£îqïyêfi¯óflµµ
nì d”‘êsêeTj·T´ <ë«sê |ü*øÏkÕÔ&ÉT.

ªn\dæq >∑T+&Ó\Tµ ø£<∏ëìø£ <ë]Á<ä́  uÛ≤s¡+ #˚‘·
n\dæ b˛sTTq ¬s+&ÉT Vü≤<äj·÷\qT ∫Á‹+∫+~. n‘·Ô
eùdÔ ÄyÓT≈£î ¬s+&ÉT |üP≥ …̋’Hê ‹+&ç ô|≥º̋ Òì <ë]Á<ä́
dæú‹. Ç+<äT˝À d”‘êsêeTj·T´ ã&ç|ü+‘·T\T. Äj·Tq
uÛ≤s¡́  ‘·q Äs√ ø±qTŒøÏ |ü⁄{Ïº+{ÏøÏ b˛e&ÜìøÏ dæ>∑TZ|ü&ç
Çø£ÿ&˚ |ü⁄s¡T&ÉT b˛düT≈£î+{≤q+≥T+~. |ü⁄s¡T&ÉT ø√dü+
‘·q ‘·*¢ì ‘Ó#·TÃ≈£î+{≤q+≥T+~. |ü⁄{Ïºq ◊<äT eT+~
|æ\¢̋ À¢ Ç<ä›s¡T ∫qï‘·q+˝ÀH˚ #·ìb˛sTTHê ≈£î≥T+ã+
>∑&Ée&É+ ø£wüº+>±H̊ e⁄+≥T+~. Ç˝≤+{Ï dæú‹˝À eTs=ø£s¡T
eùdÔ m˝≤? nì uÛ≤sê´, uÛÑs¡Ô\T ‘·]ÿ+#·Tø√e&É+
<ë]Á<ä́ ´ uÛ≤s¡+ #˚‘·H˚. ù|<ä]ø£+ e÷qe dü+ã+<Ûë*ï
m˝≤ Á|üuÛ≤$‘·+ #˚düTÔ+<√ á ø£<∏ä ‘Ó*j·T CÒdüTÔ+~.
kÕ«‘·+Á‘ê´q+‘·s¡+ ;<ä ã&ç |ü+‘·Tfi¢̄ <äTs¡“¤s¡ J$‘ê
ìøÏ n<ä›+ |ü&ÉT‘·T+B ø£<∏ä.

sêsê sêdæq ô|<ä› ø£<∏ä ªø±e´∫Á‘·µ- Ç~ ªn\dæq
>∑T+&Ó\Tµ dü+|ü⁄{Ï̋ À Ò̋<äT. ‘·sê«‹ ø±\+˝À sêj·T
ã&ç+~. >∑Ts¡C≤&É ‘·q &Ó’Ø˝À ªLiquor makes a man

friendly and generousµ nì sêdüT≈£îqï dü÷øÏÔøÏ sêsê
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Ç∫Ãq ø£<∏ës¡÷|üy˚T ªø±e´∫Á‘·µ. á ø£<∏äqT >∑Ts¡C≤&Éπø
n+øÏ‘·$T∫ÃHê&ÉT. eT<ä´bÕHêìï ndüVæ≤´+#·T≈£îH˚
kÕe÷õø£ yê‘êes¡D+˝À, eT<ä́ + Á‘ê>∑&Éy˚T eTVü‰
bÕ|ü+>± |ü]>∑DÏ+#˚ <˚X¯+˝À eT<ä´bÕq+ >∑T]+∫
kÕqT≈£L\+>± ø£<∏ä sêj·T&É+ kÕVü≤k˛ù|‘· ìs¡íj·T+.
Á‘ê>∑ì yêfi¯fl+<äs¡÷ eT+∫yêfi¯ófl ø±qfÒº, Á‘êπ>
yêfīfl+<äs¡÷ #Ó&É¶yêfīófl ø±<äT. ø=+‘· eT+~˝À düVü≤»+>±
ñ+&˚ ñHêà<ädæú‹øÏ ‘√&ÉT eT<ä́ + nH˚ eTTdüT>∑T˝À
$<Ûä«+kÕ\T, Ms¡+>±\T #̊düTÔqï yê]ì <äwæº̋ À e⁄+#·T
ø=ì eT<ä´bÕHêìï ìùw~Û+∫ e⁄+&Ée#·TÃ. (ÁbÕNq
ø±\+˝À düTsêbÕq+ ìùw<Ûä+ yÓqTø£ bÂsêDÏø£ ø±s¡D≤\T
>∑eTì+#·e#·TÃ.) Á‘ê–Hê Vü≤<äT›\T MT] Á|üe]Ô+#·
≈£L&É<äT. eT<ë´ìøÏ u≤ìdü ø±≈£î+&Ü e⁄qï+‘· es¡≈£î
eT<ä́ bÕq+ nqs¡ú <ëj·Tø£+ ø±<äT. á ø£<∏ä̋ À ∫Á‘·
‘·q uÛÑs¡Ô≈£î ≈£L&Ü Ç<˚ Væ≤‘·uÀ<Ûä #˚düTÔ+~. ªeTìwæ
eT<ë´ìπø ø±<äT, <˚ìø° u≤ìdü ø±≈£L&É<äT.µ eTs√#√≥
|ü⁄s¡Twüß&ÉT m+‘·{Ï ø£$jÓÆTHê, eTVü≤]¸jÓÆTHê n‘·ì
e´øÏÔ‘·«+ zkÕ] #·~$‘˚ |üP]Ô>± ns¡úyÓTÆb˛j˚T |üÁ‹ø±
yês¡Ô ˝≤+{Ï<˚. eT∞fl #·<äee\dæq nedüs¡eTT+&É<äT.

#·~$Hê Á|üjÓ÷»qeT÷ ñ+&É<äT. eT+∫ ø±e´+ eT∞¢
eT∞¢ #·~ẙ ø=B› eT]+‘· ÄkÕ«<ä̇ j·T+>± ñ+≥T+~.
n+<äTø£H˚ Ád” Ô e´øÏÔ‘·«+ ø±e´+ ˝≤+{Ï~µµ nì
Á|ükÕÔ$+#ê&ÉT. á ø£<∏ä̋ À ∫Á‘· bÕÁ‘· <ë«sê s¡#·sTT‘·
‘·q n_ÛÁbÕj·÷*ï yÓ\¢&çkÕÔ&ÉT.

sêsê bÕsƒ¡≈£î\ Vü≤<äj·T+ MT<ä >±&ÛÉyÓTÆq nqTuÛÑ÷‹
eTTÁ<ä ẙj·÷\ì, #·ø£ÿì •\Œ+‘√ á ø£<∏ä\T sêdæHê&ÉT.
sêsê •˝≤ŒìøÏ Ç∫Ãq ÁbÕ<Ûëq´‘· Á|ü‹ ø£<∏ä̋ À düŒwüº+>±
ø£ì|ædüTÔ+~. n+<äs¡÷ ñù|øÏå+#̊M, n‹ kÕe÷q´yÓTÆq
n+XÊ Ò̋ sêsê≈£î ø£<∏ë edüTÔe⁄\T nsTTHêsTT. sêsê ø£<∏ä̋ À¢
Á|ükÕú$+∫q J$‘· dü‘ê´\T eTs¡T|ü⁄sêì$. n+<äTπø
ø=&Ée{Ï>∑+{Ï ≈£î≥T+ãsêe⁄ M] ø£<∏ä*ï ñ<›̊•+∫ ªM]
ø£<∏ä\T cÕø˘ (~eTàs¡bÕ≥T) ÇkÕÔsTT.µ ªá ø£<∏ä≈£î&ç
XË’*˝Àì |ü≥T‘·«eT÷, ø£<∏äq+˝À >∑\ kÕeTs¡ú́ eT÷,
J$‘·+ |ü≥¢ >∑\ yÓ’KØ eT]+‘· düwüº+>± ø£ì|ædüTÔHêïsTTµ
nì nHêï&ÉT. á ø£<∏ä\T #·~$‘˚ bÕsƒ¡≈£î\ dü+kÕÿs¡
kÕúsTT ‘·|üŒ≈£î+&Ü ˇø£ÿ yÓT≥Tº ◊Hê ô|s¡T>∑T‘·T+~.
á ø£<∏ä\T <ë«sê sêsê ø£<∏ë s¡#·q ø£+fÒ ø£<∏ë •\Œ+
ô|’H˚ <äwæº ô|{Ïºq≥T¢ ø£ì|ædüTÔ+~.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. n\dæq ≈£î+&Ó\T (ø£<∏ë |ü+|ü⁄{Ï) - sêsê
2. sêsê (yÓ÷H√Á>±|òt) ‘·ø√ÿ\T e÷∫¬s&ç¶
3. ‘Ó\T>∑T ø£<∏ä\T - ø£<∏äq Ø‘·T\T (3 e dü+|ü⁄≥+) - dü+: dæ+>∑eTH˚ì Hêsêj·TD
4. sêsê $X‚wü  dü+∫ø£- j·TT>∑ kÕVæ≤r,Ábı<äT›≥÷s¡T.
5. sêsê kÕàs¡ø£ dü+∫ø£-Á|üC≤kÕVæ≤‹
6. ø£<∏ëìø±, <ëì •\ŒeT÷ (yê´dü+) - sêsê
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uÛ≤s¡‘·<˚X¯+ m+<äs√ Á|ü‹uÛ≤e+‘·T\≈£î ø±D≤∫.
yês¡+‘ê eTq≈£î $y˚ø£+, $y˚#·q, yÓ’<äTwǘ +, $C≤„q+
|ü+#ês¡T. e÷qeC≤‹ì Äq+<ä rsê\≈£î #˚s¡Ã>∑*π>
Ä˝À#·q˝Ò eTìwæ eTqT>∑&É≈£î ø±s¡D+. H˚qT nH˚
n\ŒyÓTÆq Ä˝À#·qø£Hêï eTq+ nH̊ uÛ≤eq Wqï‘ê´ìøÏ
>∑Ts¡TÔ. eTq e´øÏÔ‘·«+ <ëìô|’H̊ï ì]à‘·eTe⁄‘·T+~. >=|üŒ
e´≈£îÔ\T, Ä˝À#·Hê|üs¡T\÷ á ˝Àø£+qT+∫ ìÁwüÿ
$T+∫Hê, yêfi¯fl Ä˝À#·q\ n&ÉT>∑TC≤&É\T ‘·TbòÕq¢≈£î
ôd’‘·+ e÷dæb˛ì$. yê] #·]Á‘· es¡ Ôe÷Hêìï,
uÛÑ$wǘ ‘·TÔqT ñ»®«\e+‘·+ #˚ùd~. n˝≤+{Ï m+<äs√
eTVü‰qTuÛ≤e⁄\˝À ªªdü+|òüTdü+düÿs¡Dyê~ eTq ẙeTqµµ
ñ+&É&É<ä+ $X‚wü+.

‘Ó\T>∑T kÕVæ≤‘·́  #·]Á‘·̋ À y˚eTq ̌ ø£ Á|ü‘˚́ ø£yÓTÆq
ø£$. ẙeT, ẙeTq, ẙe÷¬s&ç¶, ẙeTq jÓ÷–>± |æ\eã&̊
y˚eTq J$+∫q ø±\+, |ü⁄{Ïºq düú\+, #·<äTe⁄ e+{Ï
$wüj·÷\˝À _ÛHêï_ÛÁbÕj·÷\T ñHêï, m≈£îÿe eT+~
|ü]XÀ<Ûä≈£î\T, $eTs¡Ù≈£î\ n_ÛÁbÕj·T+˝À ẙeTq 17e
X¯‘êu≤∆ìøÏ #Ó+~q ø£$ nì, sêj·T\d”eT ìyêdæ nì
#Ó|üŒ&É+ »]–+~. @~  @yÓTÆHê Äj·Tq J$‘·+ mH√ï
ˇ&ç<äT&ÉT≈£î\≈£î ˝ÀHÓ’q~>± uÛ≤$+#·e#·TÃ. ˇø£
kÕe÷q´ e÷qe⁄&ÉT nqTuÛÑ$+#˚ ø£cÕº\T, u≤<Ûä\T
áj·Tq ≈£L&Ü nqTuÛÑ$+#˚ ñ+{≤&Éì|ædüTÔ+~.

ˇø£ e´øÏÔ jÓTTø£ÿ Jeq $<Ûëq+, düe÷»+|ü≥¢
n‘·ì <äèø£Œ<∏ä+, dü+düÿè‹ |ü≥¢ n‘·ì HÓ’‹ø£ ø£èwæ `
Çe˙ï n‘·DÏ í eTqTwüß\≈£î <ä>∑ Zs¡ #˚j·T≥yÓ÷,
<ä÷s¡|üs¡#·≥yÓ÷ »s¡T>∑T‘·T+~. düe÷»+ ìs¡ísTT+#˚
HÓ’‹ø£ dü÷Á‘ê\T, dü«‘·+Á‘· Ä˝À#·q >∑\ e´≈£îÔ*ï
Á|üuÛ≤$‘·+ #˚j·T˝Òe⁄. ndü\T HÓ’‹ø£yÓTÆq $\Te\T
düe÷»+ H̊πsŒ$ ø±e⁄, nqTuÛÑe+ <ë«sê e´øÏÔ ‘·qø√dü+

$ø£dæ+|ü#˚düTø=H˚$. dü+|òüT+ dæús¡|ü&ç ñqï $\Te\‘√
@ø°uÛ≤e+ ̋ Òø£ b˛e#·TÃ, Ç˝≤ ̋ Òø£b˛e&ÉẙT ‘·q HÓ’»eTì
$|æŒ #Óù|Œ ‘·‘êÔ«H˚ï <ës¡Ùìø£‘· n+{≤s¡T. n≥Te+{Ï
<ës¡Ùì≈£î\T eTq y˚eTq.

y˚eTq ‘êqT <ä]Ù+∫q düe÷C≤ìï ≈£åîDí+>±
J]í+#·T≈£îqï eTVü≤˙j·TT&ÉT. ø£$>± |ü<ë´\ <ë«sê
eTq‘√ Ä düe÷C≤ìï <ä]Ù+|üCÒdæq <ës¡Ùì≈£î&ÉT.
kÕ<Ûës¡D+>± eTìwæ J$‘·+˝À ˇø£<äX¯≈£î #˚s¡T≈£îqï
‘·sê«‘· mH√ï nqTuÛÑ÷‘·T\‘√, nqTuÛÑe kÕsê\‘√
C≤„ì>± e÷s¡TŒ #Ó+<äT‘·÷ ñ+{≤s¡T. Ç˝≤ Á|ü‹ eTìwæ
˝Àq÷ e÷s¡TŒ sêyê\ì dæ<ë∆+‘·+ @B Ò̋<äT ø±˙,
ø=+<ä]˝À HÓ’Hê á C≤„q+ m≈£îÿe>± ø£ì|ædüTÔ+~. ẙeTq
$wüj·T+˝À Ç~ ì»yÓTÆ+<äì nqTø√e#·TÃ. n+<äTπø
y˚eTqqT ˇø£ eTVü‰C≤„ì>± ˝Àø£+ >∑T]Ô+#·&É+, ø°]Ô+
#·&É+, »s¡T>∑T‘√+~.

y˚eTq ø£$‘·«+ <ë«sê ‘Ó*|æq ‘·‘ê«\ <ë«sê
Äj·Tq eTVü‰C≤„ì, eTVü‰ø£$, Á|üC≤ø£$, ˝Àø£ø£$>±
düTÁ|üdæ<äT›\j·÷´s¡T. M] ø£$‘ê«ìï ì•‘·+>± >∑eTìùdÔ
πøe\+ }düTb˛ø£ sêdæq≥T¢>± nìdæ+#·<äT. ̋ Àø£ kÕsêìï
ø±∫ e&ÉuÀdæq≥T¢>± J$‘· |üs¡e÷sêúìï $X̄<ä|üs¡TkÕÔsTT.
n‘·´~Ûø£ uÛ≤>∑+ Ä≥yÓ\~\˝À düT\uÛÑyÓTÆq XË’*
$Hê´dü+‘√ »q Vü≤è<äj·÷˝À¢ ì*∫b˛j˚T Ø‹˝À M]
|ü<ë´\T s¡÷|ü⁄~<äT›ø√e&É+‘√ |ü+&ç‘·T\H˚ >±ø£
bÕeTs¡T\qT ôd’‘·+ ø£{Ïº |ü&̊kÕÔsTT. n+‘̊ø±ø£ Á|ü»\˝À
ù|s¡T≈£îb˛sTTq nC≤„Hê+<Ûäø±sêìï <ä÷s¡+ #̊ùd $<Ûä+>±
Á|ü»\ Hê\Tø£\ô|’ M] |ü<ë´\T ‘ê+&Éee÷&É‘êsTT.
n+<äTπø y˚eTq dü+|òüTdü+düÿs¡Dyê~>±,  Á|üC≤ø£$>±
ø°]Ô+|üã&Ü¶s¡T.

ªªdüe÷C≤ìï |ü{Ïº+#·Tø=ì, düe÷»+˝Àì düeTdǘ *ï

dü+|òüT dü+düÿs¡Dyê~ eTq y˚eTq
` &Üˆˆ. |ü̋ ≤¢ ø£èwüí , yÓ’dt Á|æì‡|ü̋ Ÿ, ‘Ó\T>∑T n<Ûë´|ü≈£î\T, dæmdtmdtÄsY   mdtÄsYÄsYmyéT

&çÁ^   |”.J. ø£fi≤XÊ\,  ø£eT˝≤|ü⁄s¡+, ø£&É|ü õ˝≤¢.
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>∑T]Ô+∫, Ä düeTdǘ *ï ‘·q ø£$‘·«+˝À e]í+#·&É+ Á|üC≤
ø£$ yÓTT≥ºyÓTT<ä{Ï \ø£åD+µµ nì, ø±s¡D≤\T #Ó|üŒ&É+,
K+&ç+#·&É+, |ü]cÕÿsê\qT <ä]Ù+#·&É+ e+{Ï
\ø£åD≤\T ø£*– ñ+&É&É+#˚ Á|üC≤ø£$>± y˚eTqqT
#Ó|üŒe#·Ãì &Ü.mHé.>√|æ >±s¡T ªªÁ|üC≤ø£$ y˚eTqµµ
Á>∑+<∏ä+˝À ‘Ó*j·TCÒXÊs¡T.

ˇø£ jÓ÷–>±, uÛÀ–>±, n<Ó’«‹>±, C≤„ì>± nH˚ø£
ø√D≤˝À¢ ẙeTqqT eTq+ <ä]Ù+#·e#·TÃ.>∑‘êqT>∑‹ø£+>±
kÕ–b˛‘·Tqï düe÷C≤ìï düe÷»+ yÓ÷düTÔqï yÓÁ]yÓTTÁ]
eT÷&ÛÉqeTàø±\qT nXÊÁd”Ôj·TyÓTÆq $XÊ«kÕ\qT XÊÁd”Ôj·T
<äèwæº‘√ Á|ü•ï+#ês¡T ẙeTq. ndüeT+»düyÓTÆq kÕe÷õø£
ìj·Te÷*ï ìsê›øÏåD´+>± K+&çkÕÔ&ÉT. n+≥sêì‘·Hêìï
|òüTÀs¡yÓTÆqq n|üsê<Ûä+>± uÛ≤$+#ês¡T, n+‘˚ø£≈£î+&Ü
es¡í uÛÒ<ë\‘√, Ä]úø£ ndüe÷q‘·\‘√ e´≈£îÔ\ eT<Ûä́
ô|<ä› n>±<Ûä+ düèwæº+#·ã&ÉT‘·T+<äì nHêïs¡T.

dü+|òüTdü+düÿs¡Dyê~>± y˚eTq :
J$‘·+˝À m+<äs√ $_Ûqï J$‘· <äèø£Œ<∏ä+ >∑\

yêfi¯ófl eTq≈£î m<äTs¡e⁄‘·T+{≤s¡T. ø=‘·Ô uÛ≤eq*ï, ø=‘·Ô
<ës¡T*ï #·÷|ækÕÔs¡T, eTq yÓq≈£îqï #·]Á‘·≈£î Äq
yêfīófl>± ì\ã&ÉT‘ês¡T. nìï eT\T|ü⁄˝À¢qT düTŒ¤s¡D≈£î
edü÷Ô ñ+{≤s¡T. Á|ü‹ J$‘·+ <˚X¯ø±\ Á|üuÛ≤yê\ø£qT
>∑TD+>± e÷s¡TŒ #Ó+<äT‘·÷ ñ+≥T+~, y˚eTq
ø£$‘·«+˝À Ç˝≤+{Ï e´øÏÔ‘ê«\T, mH√ï J$‘· dü‘ê´\‘√
bÕ≥T e´øÏÔ‘·« $ø±dü+, dü+düÿs¡D ‘·‘·Ô«+ u≤>±
ø£ì|ædüTÔ+~.

eTTK´+>± dü+|òüT+˝À eTqTwüß\˝À ù|s¡T≈£î b˛‘·Tqï
nC≤„Hêìï ‘=\–+#̊ $<Ûä+>± ẙeTq nH̊ø£ dü+<äsê“¤\˝À
‘·eT |ü<ë´\ <ë«sê yÓ\¢&ç+#ês¡T. es¡íe´edü∆≈£î e´‹
πsø£+>± ìs¡+‘·s¡+ b˛sê&çq nuÛÑT´<äj·Tyê~ y˚eTq.
n˝≤π> Äs√E˝À¢  düe÷»+˝À  u≤>± ù|s¡T≈£îb˛sTTq
n+≥sêì ‘·Hêìï |òüTÀs¡yÓTÆq n|üsê<Ûä+>± |òüTÀwæ+#ês¡T.

ªªe÷\yêì H˚\ eT] eT] ì+~+|ü
ˇ&É\qTqï e÷+dü yÓTTø£{Ïø±<Óµµ

ªªC≤‹uÛÒ<ä yÓT+∫ »qàeTT Ÿ̋ ‘Ó*j·Tø£
eTTøÏÔ>±q Ò̋s¡T eT÷s¡â»qT\Tµµ n+≥÷ es¡í e´‘ê´kÕ

\qT ìs¡dæ+#ês¡T. n+‘˚>±<äT eTìwæ J$‘·+˝À
<ä]Ù+#ê*‡q J$‘· dü‘ê´\qT, eTTøÏÔ e÷sêZ\qT, <Ûäs¡à
dü÷øå±à\qT düŒwüº+>± ‘Ó*j·TCÒXÊs¡T.

nqTe⁄>±ì #√≥ n~Û≈£î\ eTqsê<äT
ø=+#Ó eTT+&ÉT f…\¢ ø=<äTe >±<äT
ø=+&É n<ä›eT+<äT ø=+#ÓyÓTÆ j·TT+&É<ë
n+≥÷ eTìwæ J$‘·+˝À nìï Á|ü<̊XÊ\˝Àq÷, nìï

dü+<äsê“¤\˝Àq÷ ‘·H̊ >=|üŒ nH̊ uÛ≤eq‘√ Á|üe]Ô+#·&É+
eT+∫~ ø±<äì, eTq≈£î eTq+ nqTe⁄ ø±ì #√≥
>=|üŒyêfi¢̄+ nì #Ó|ü⁄Œø√≈£L&É<ä+{≤s¡T. n+‘˚>±ø£ ∫qï
‘·q+>± nìŒ+∫Hê, nee÷qeTsTT+<äì uÛ≤$+#·
qø£ÿs¡ ̋ Ò<äì, ô|<ä›<Ó’q ø=+&É ôd’‘·+ n<ä›+˝À ø=+#Ó+>±H̊
ø£ì|ædüTÔ+<ä+{≤s¡T.

Ä* e+ø£yês¡ ˝≤‘·à ã+<ÛäTe⁄ …̋’]
‘·*¢ e+ø£yês¡T ‘·–qbÕ{Ï
‘·+Á&ç e+ø£yês¡T <ëj·÷<äT …̋’s¡j·÷ ` n+≥÷

uÛ≤s¡´yÓ’|ü⁄ yês¡T Äràj·TT˝Ö‘ês¡ì, ‘·*¢ yÓ’|ü⁄yês¡T
n+‘·+‘· e÷Á‘·ẙTqì, ‘·+Á&çyÓ’|ü⁄ yês¡T |ü>∑yêsö‘ês¡ì
#Ó|üŒ&É+˝À >=|üŒ J$‘· dü‘·́ + <ë>∑T+~. Ä J$‘·
dü‘·´+ áHê&ÉT eTq≈£î Á|üdüTŒ≥+>± düe÷»+˝À
ø£ì|ædü÷ÔH˚ ñ+~.

Ä\TdüT‘·T\T e÷j·T nqï<äeTTà\T e÷j·T
‘·*¢ ‘·+Á&ç e÷j·T ‘êqTe÷j·T
‘Ó*j·T ˙<äT e÷j·T Bì\T¢ bÕ&Üj·T ` n+≥÷

J$‘· n+‹eT dü‘·́ + ‘Ó*dæq yê]øÏ uÛ≤sê´|æ\¢\T,
nqï<äeTTà\T, ‘·*¢<ä+Á&ÉT\T, ∫e]øÏ ‘êqT ≈£L&Ü
e÷j˚T nqï C≤„q+ ø£\T>∑T‘·T+~. á X¯Øs¡+ bÕ&ÉT
>±qT, á e÷j·T @MT ‘Ó\TdüTø√˙j·T<äT. uÛÑe
u+<Ûë\T eTìwæì n+‹eT dü‘ê´ìøÏ <ä÷s¡+>± ì\u…&É
‘êj·Tì, e÷j·T #˚‘· eTqTwüß\T <ëìï Á>∑Væ≤+#·

Ò̋≈£îHêïs¡ì $X̄<Ûä|üs¡TkÕÔs¡T.



BHAVAVEENA
Vol. 19, Issue. 8(2), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 26uÛ≤eMD e÷dü|üÁ‹ø£

ÄX¯#˚‘· eTqTE˝≤j·TTe⁄ >∑\Hêfi¯ó¢
‹s¡T>∑T#·T+<äTs¡T ÁuÛÑeT Á‹|üŒ Ò̋ø£
eTT]øÏuÛ≤+&ÉeT+<äT eTTdüs¡T ̇ >∑\ uÛÑ+– ̀  n+≥÷

eTT]øÏ ≈£î+&É̋ Àì ‹+&çø√dü+ á>∑\T eTTdüTs¡Tø=qï≥T¢
Äj·TTdüT‡ ñqïìï ~Hê\T eTìwæ ÄX¯‘√ ‹s¡T>∑T‘·÷
ñ+{≤&Éì, ÁuÛ≤+‹ì e<ä\˝Ò&Éì #ÓãT‘ês¡T. @~
XÊX¯«‘·yÓ÷ @~ nXÊX¯«‘·yÓ÷ Á>∑Væ≤+#·̋ Òì eTqTwüß\T,
ÄXÊ yê´yÓ÷Vü≤+˝À nXÊX¯«‘·yÓTÆq ÄX¯\ô|’ Á|üj·÷D+
#˚düTÔHêï&Éì #ÓãT‘ês¡T. H˚{Ï ø±\+˝À eTqTwüß\T
nq+‘·yÓTÆq ÄX¯\‘√, yê{Ïì rs¡TÃø√e&É+˝À ‘·eT
neT÷\´yÓTÆq J$‘êìï n~Ûø£ uÛ≤>∑+ eè<Ûë>± Ks¡TÃ
#̊düT≈£î+≥THêï&Éì #Ó|üŒe#·TÃ.

Ç+Á~j·TeTT\T ã{Ïº á&ÉTÃ#·T qT+&É>±
yÓÁ] eTqTE<˚\ yÓ<ä≈£î •e⁄ì
Ç+Á~j·TeTT\ s√dæ áX¯óì p&Ésê ` n+≥÷

Ç+Á~j·÷\T ̋ ≤>∑T‘·÷ ñ+fÒ yÓÁ]eTìwæ •e⁄ì ø√dü+
yÓ‘·ø£&É+ M\Tø±<äT. Ç+Á~j·÷\qT n<äT|ü⁄˝À ñ+#·T
ø=ì •e⁄DÏí #·÷&Ü*. eTìwæ m|ü⁄&Ó’‘̊ ‘·q Ç+Á~j·÷\qT
‘·q n<äT|ü⁄˝À ñ+#·T≈£î+{≤&√ n|ü⁄&˚ >∑<ë yÓ÷ø£å+
>∑T]+∫q Ä˝À#·q #˚j·T>∑\&ÉT. ‘·q Ç+Á~j·÷\T
‘·q ÄBÛq+˝À Ò̋q|ü⁄&ÉT uÛÑ>∑e+‘·Tì m˝≤ <ä]Ù+#·
>∑\&ÉT, n‘·ìï #̊s¡Tø√>∑\ e÷sêZ\qT @$<Ûä+>± ø£qT>=q
>∑\&ÉT. Ä‘·àC≤„q+ ø£\>±\+fÒ Ç+Á~j·÷\qT ø£≥º&ç
#̊düTø√>∑\>±* n+{≤s¡T.

mìï ‘·qTe⁄ …̋’q eTè‹øÏ q&É¶eTT >±e⁄
eTè‹ì ¬>\Te Ò̋ì jÓTs¡Tø£̋ Ò\
<=+>∑Ø‹>±ø£ <=s¡≈£îHê yÓ÷ø£å+ãT
mìï X¯Øsê …̋’Hê #êe⁄qT ‘·|æŒ+#·Tø√ Ò̋e⁄. #êe⁄qT

¬>\e Ò̋ì jÓTs¡Tø£ eè<∏ë <=+>∑ sTT*¢\÷¢ <ä÷] edü÷Ô
e⁄qï≥T¢ Je⁄&ÉT |ü⁄&ÉT‘·÷ –&ÉT‘·÷ ñ+{≤&ÉT. yÓ÷ø£å+
e÷Á‘·+ <=s¡ø£<äT n+{≤s¡T ẙeTq. ì»ẙT ø£<ë, eTìwæ
#êe≈£î+&Ü ‘·|æŒ+#·T ø√yê\ì Á|üj·T‹ï+#·&É+ eè<Ûë
Á|üj·÷ùd nsTTq≥T¢, ms¡Tø£ dü+bÕ~+#·ì eTìwæ

J$‘·+ ≈£L&Ü eè<ÛëH˚ø£<ë. yÓ÷ø£å+ kÕ~Û+#·&ÜìøÏ mìï
<=+>∑<ës¡T\‘√ Á|üj·T‹ï+∫Hê yÓ÷ø£å+ <=s¡T≈£î‘·T+<ë?
nì Á|ü•ïkÕÔs¡T.

ø£*$THê&ÉT qs¡T&ÉT ø±q&ÉT eT<äeTTq
Ò̋$T Hê&ÉT ô|≥º Ò̋<äT yÓTT<ä̋ …

ø£*$T ̋ Ò$T ̋ Òì ø±\+ãT ø£\T>∑THê ̀  nì dü+|ü<ä
ñqï|ü⁄Œ&ÉT ø£+{Ï ø±es¡+˝À <ëq+ #̊j·÷\ì ‘Ó\TdüT
ø√ Ò̋&Éì, Ä dü+|ü<ä Ò̋q|ü⁄Œ&ÉT yÓTT<ä\T ô|≥º&Üìπø
ndü\T Ò̋<äT. ø£*$T Ò̋eTT\T e÷qdæø£ s¡T>∑à‘·\ì
‘Ó*j·T Ò̋&Éì n+{≤s¡T. dü+|ü<ä eTìwæì e÷j·T˝À
J$+#˚̋ ≤ #˚düTÔ+~. n|ü⁄&ÉT eTìwæ ‘·q˝Àì ≈£îãT~›
#˚‘· eT+∫ #Ó&ÉT\T ‘Ó\TdüTø√ Ò̋ø£ Á|üe]ÔkÕÔ&ÉT. ‘·q
<ä>∑Zs¡ dü+|ü<ä ̋ ÒìHê&ÉT ‘√{Ï yê]øÏ kÕj·T+ #̊j·÷\ì
ñHêï #˚j·T˝Ò&ÉT. ø£cÕº˝…’Hê, düTU≤˝…’Hê ekÕÔsTT,
b˛‘êsTT nìï+{Ïì düe÷q+>± rdüT≈£îì düeT+>±
Á|üe]Ô+∫q|ü⁄&˚ eTìwæ eTVü≤˙j·TT&ÉT ne⁄‘ê&ÉT.

#·~$ #·~$ #·~$ #êe+>∑ H˚\qT
#êe⁄ Ò̋ì #·<äTe⁄ #·<äTe e\j·TT
#·<äTe⁄ eTs¡àyÓT]– #·~$q #·<äTe⁄sê n+≥÷ #·~$

#·~$ #·~$ #êe&ÉyÓT+<äT≈£î. #êe⁄ Ò̋ì #·<äTe⁄ #·<ä
e+&ç, #·<äTe⁄˝Àì eTs¡à+ n+fÒ, eTs¡D≤ìï n~Û>∑
$T+#·&ÜìøÏ #·~ẙ #·<äTẙ  #·<äTe⁄ ÁøÏ+<ä ̋ …ø£ÿ n+{≤s¡T
ẙeTq. n+<äs¡÷ #·<äTe⁄ ø√e&É+˝À dü|òü\‘· #Ó+<ä̋ Òs¡T.
m+<äTø£+fÒ ø=+<äs¡T dü+bÕ<äH̊ |üs¡e÷~Û>± #·<äTe⁄‘ês¡T.
eT] ø=+<äs¡T ù|s¡T ø√dü+ #·<äTe⁄‘ês¡T. ø±˙ n‹ ø=~›
eT+~ e÷Á‘·ẙT #·<äTe⁄˝Àì n+‘·dü÷‡Á‘·+ <ë«sê Ä‘·à
C≤„q+ bÕ+<ä>∑\T>∑T‘ês¡T. eTìwæ J$‘·+ n‘·T´qï‘·
yÓTÆ+~. n‘·´+‘·+ $\TyÓ’q~. n+‘·{Ï |òüTqyÓTÆq
J$‘êìï düeTÁ>∑+>±, dü+|üPs¡í+>± $ìjÓ÷–+#·Tø√yê*.
ªªJ$‘·eT+fÒ |ü]|üPs¡í+>± J$+#·&Éy˚Tµµ n+{≤s¡T
ẙT<Ûëe⁄\T.

∫|üŒ˝Àq ã&É¶ ∫qT≈£î eTT‘·́ +ãjÓT´
˙≥ã&É¶ ∫qT≈£î ˙fi¢̄ >∑*ôd
ÁbÕ|üÔeTTqï #√≥ |òü\ẙT\ ‘·|ü⁄Œsê ̀  ∫|üŒ˝À |ü&çq

∫qT≈£î eTT‘·́ eTe⁄‘·T+~. ̇ fī¢̋ À |ü&çq ∫qT≈£î ̇ {Ï̋ À
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ø£*dæ b˛‘·T+~. ÁbÕ|üÔ+ ñ+fÒ |òü*‘·+ ‘·|æŒb˛<äT
n+{≤s¡T ø£$. düπsHê <ë]˝À Á|üj·TDÏ+∫q|ü⁄&˚>∑<ë
J$‘êìøÏ kÕs¡úø£‘· #˚≈£Ls¡T‘·T+~. eT+∫ e÷s¡Z+˝À
ø£wüº|ü&ÉT‘·÷ b˛‘̊ |òü*‘·+≈£L&Ü eTq<ä] #̊s¡≈£î+≥T+<ë
nì n+{≤s¡T. <äø£ÿe\dæ+~ m|üŒ{Ï¬ø’Hê <äπøÿrs¡T‘·T+~
>∑<ë.

∫|üŒ˝Àq ã&É¶ ∫qT≈£î eTT‘·́ +ãjÓT´
˙≥ã&É¶ ∫qT≈£î ˙fi¢̄ >∑*ôd
ÁbÕ|üÔeTTqï #√≥ |òü\ẙT\ ‘·|ü⁄Œsê ̀  ∫|üŒ˝À |ü&çq

∫qT≈£î eTT‘·́ eTe⁄‘·T+~. ̇ fī¢̋ À |ü&çq ∫qT≈£î ̇ {Ï̋ À
ø£*dæ b˛‘·T+~. ÁbÕ|üÔ+ ñ+fÒ |òü*‘·+ ‘·|æŒb˛<äT
n+{≤s¡T ø£$. düπsHê <ë]˝À Á|üj·TDÏ+∫q|ü⁄&˚>∑<ë
J$‘êìøÏ kÕs¡úø£‘· #˚≈£Ls¡T‘·T+~. eT+∫ e÷s¡Z+˝À
ø£wüº|ü&ÉT‘·÷ b˛‘̊ |òü*‘·+≈£L&Ü eTq<ä] #̊s¡≈£î+≥T+<ë
nì n+{≤s¡T. <äø£ÿe\dæ+~ m|üŒ{Ï¬ø’Hê <äπøÿrs¡T‘·T+~
>∑<ë.

uÛÑ÷$T˝Àq ãT≥Tº uÛÑ÷kÕs¡ yÓT\¢qT
‘·qTe⁄˝Àq ãT≥Tº ‘·‘·«yÓT\¢
ÁX̄eTeTT˝Àq ãT≥Tº düs¡«+ãT ‘êHÍqT  ̀  uÛÑ÷$T˝À

uÛÑ÷kÕs¡+ |ü⁄{ÏºqfÒ¢, ‘·qTe⁄˝À ‘·‘·«+ |ü⁄&ÉT‘·T+~.
n˝≤π> ÁX¯eTeTT jÓTTø£ÿ |òü*‘·eT+‘ê ÁãVü≤àeTH˚
‘Ó*j·÷*. ÁX̄yÓTÆø£ J$‘·+˝ÀH̊ düeTdüÔeTT+<äqï nqTuÛÑe
kÕsêìï Á>∑Væ≤+∫q|ü⁄&˚ eTìwæ eTVü‰ ‘ê‹Ô«≈£î&ÉT
ø±> ∑\&ÉT. eTìwæ ‘·qqT >∑T]+∫ Ä˝À∫ùdÔ,
m<äT>∑T<ä\, nVü≤+ø±s¡+, kÕ«s¡ú+˝≤+{Ïe˙ï eTqdüTô|’
kÕ«Ø #˚kÕÔsTT. Á|üø£è‹ì ÁX¯<ä∆>± |ü]øÏùdÔ ãT~∆ $ø£dæ+∫
‘êH˚$T{À ns¡úeTe⁄‘·+~. ˇ~– ñ+&É&É+, nD≈£îe,
‘ê´>∑+ ̋ ≤+{Ï ñ‘·ÔeT >∑TD≤\T n\e&É‘êsTT. eTìwæ

uÛÖ‹ø£ n+<ëìøÏ ÁbÕ<Ûëq´$Tdü÷Ô, ø£ì|æ+#·ì n+‘·'ø£s¡D
|ü≥¢ kÕe<Ûëq+>± ñ+&ÉeTì ̌ ø£ dü÷#·q ñ+~. ø±ì
eTìwæ ãVæ≤'Á|ü|ü+#·+‘√ >∑&çù| ̋ ≤yê<˚M\‘√ ‘·q ñ
ìøÏ ô|’ø√, øÏ+~ø√ ~>∑C≤s¡TÃ≈£î+≥THêï&ÉT.

e÷qe düe÷»+ ̌ ø£ Jeq~ ̋ ≤+{Ï~. q~ ô|’ô|’øÏ
ìX¯Ã\+>± ñqï≥T¢ ø£ì|æ+∫Hê ìs¡+‘·s¡+>± ñ+<äT
˝Àì ˙s¡T e÷s¡T‘·÷ y˚>∑+>± eTT+<äT≈£î kÕ>∑T‘·÷H˚
ñ+≥T+~. |ü]es¡Ôq #Ó+<äT‘·Tqï u≤Vü≤´ »>∑‘·TÔø£qT
>∑TD+>± eTìwæ e÷]‘˚H˚ J$‘·+ #Ó’‘·q´e+‘·eTe⁄
‘·T+~.

 ẙeTq |ü<ë´\˝À ø£ì|æ+#̊ eT]ø=ìï n+XÊ\T ̇ ‹,
ùV≤fīq, ‘ê‹Ô«ø£ <äèø£Œ<∏ä+. ø£$ n+fÒ ªª ø£$:Áø±+‘·<äØÙµµ.
‘·qø£+fÒ eTT+<äTqï s¡#·q*ï ne>±Vü≤q+#˚dæ, ‘·q
ø±\|ü⁄ ø£e⁄\T #Ó|üŒì$ #Ó|ü⁄‘·÷ uÛÑ$wǘ ‘·TÔqT }Væ≤+∫
#Óù|Œyê&ÉT ø£$. kÕe÷õø£ düeTdü´*ï |ü]wüÿ]+#˚
dü÷#·q\T, s¡T>∑à‘·*ï s¡÷|ü⁄e÷ù| ùV≤‘·Tyê~‘·«+, e÷s¡Z
<äs¡Ùø£‘· yÓTT<ä̋ …’q yê{Ïì s¡düuÛ≤eã+<ÛäTs¡+>± #Óù|yêπs
ø£$. kÕs¡«ø±*ø£‘·‘√ bÕ≥T kÕs¡«»˙q‘·qT >∑Ø“¤ø£]+#·T
ø=ì dü‘·́ + düT+<äs¡ düeTì«‘·yÓTÆ ñ+&Ü*. y˚eTq
|ü<ë´˝À¢ á n+XÊ\T eTq+ >∑eTì+#·e#·TÃ.

‘·fi¯ó≈£î u…fi¯ó≈£î sêfi¯ófl ‘·f…º&˚\
#·<äTe |ü<ä́ eTs¡j·T #ê\<ë ˇø£ÿ{Ï
$X¯«<ë_ÛsêeT $qTs¡y˚e÷
ˇø£ÿ{Ïø±<äT y˚\ø=B› ìø£ÿyÓTÆq ˙˝≤\qT ‘Ó\T>∑T

Á|ü»\≈£î Á|ükÕ~+#ê&ÉT y˚eTq. Ä~ø±\+˝À ‹ø£ÿq,
eT<Ûä́ ø±\+˝À y˚eTq, Ä<ÛäTìø£ ø±\+˝À >∑Ts¡C≤&É
nbÕŒsêe⁄ eTq ‘Ó\T>∑T˝À eTVü‰ø£e⁄\T nHêï&ÉT ll.

Ä<Ûës¡ Á>∑+<Ûë\T :
1. Á|üC≤ø£$ y˚eTq ` &Ü. mHé.>√|æ.
2. y˚eTq |ü<ë´\T ̀  Ä#ês¡́  õ. •yê¬s&ç¶.
3. d”eT dü+Á|ü<ëj·T ø£e⁄\ yêvàj·T #·]Á‘· ` &Ü.mHé.sêeT#·+Á<ä.
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Ä]úø£ Á|ü|ü+Nø£s¡D - ô|≥Tºã&ç<ëØ e´edüú :
Á|ü|ü+Nø£s¡D nH˚~ sê»ø°j·T, kÕe÷õø£, kÕ+düÿ

‹ø£, #ê]Á‘·ø£, |üsê´es¡D yÓTT<ä̋ …’q nH˚ø£ Ä]úπø‘·s¡
n+XÊ\qT Á|üuÛ≤$‘·+ #˚k˛Ô+<äqï e÷≥ m+‘·
yêdüÔeyÓ÷, Ä]úø£ Á|ü|ü+Nø£s¡D M{Ïô|’ Á|üuÛ≤e+ #·÷|ü⁄
‘√+<äqï $wüj·T+ ≈£L&Ü n+‘̊ yêdüÔe+. Ä]úø£ Á|ü|ü+N
ø£s¡D ôd’‘·+ ñ‘·Œ‹Ô, yêDÏ»´+, ô|ò’HêHé‡ s¡+>±\˝À
C≤rj·T dü]Vü≤<äT›\qT #Ó]ù|j·T&É+ ̋ ≤+{Ï n+XÊ\≈£î
e]ÔdüTÔ+~. dü]Vü≤<äT›\ eT<Ûä́  yêDÏ»´+, ô|≥Tºã&ÉT\
Á|üyêVü‰\ Ä]úø£ Á|ü|ü+Nø£s¡D dü÷∫ø£\T ‘·s¡#·T
$ìjÓ÷–+#·ã&ÉT‘·THêïsTT.

ô|≥Tºã&ç<ëØ n_Ûe~∆ $düÔ‘· |ü]~Û˝À ns¡ú+
#˚düTø√yê*. ô|≥Tºã&ç<ëØ e´edüú n+fÒ @$T{Ï? ñ
‘·Œ‹Ôì ÁãVü‰à+&ÉyÓTÆq kÕúsTTøÏ ô|+∫q MT<ä≥ kÕ+|òæTø£
Á|ü>∑‹øÏ n<Ó̋ ≤ nes√<Ûä+ ne⁄‘√+~? Ä]úø£ Á|ü|ü+Nø£s¡D
ÁbÕs¡+uÛÑeTsTTq|üŒ{Ï qT+&û ô|≥Tºã&ç<ëØ e´edüú̋ À
e∫Ãq e÷s¡TŒ Ò̋$T{Ï? nqï $wüj·÷\T Á|ü‹ e´øÏÔ $~Û>±
‘Ó\TdüTø√yê*. ô|≥Tºã&ç<ëØ e´edüú≈£î - Ä]úø£
Á|ü|ü+Nø£s¡D≈£î n+‘·s¡ Z‘· dü+ã+<Ûë\T, u≤Vü≤´
dü+ã+<Ûë\T K∫Ã‘·+>± ñHêïsTT. Ç$ ¬s+&É÷
ˇø£<ëì‘√ ̌ ø£{Ï $&ÉBj·Tsêì$. ̌ ø£<ëìô|’ eTs=ø£<ëì
Á|üuÛ≤e+ m+‘· Á|ü>±&ÛÉ+>± ñ+<√ >∑eTì+#·e\dæq
nedüs¡+ ñ+~.

ªªq÷‘·q Á|ü|ü+#· ô|≥Tºã&ç<ëØ $<ÛëHêìï ns¡ú+
#̊düTø√e&ÜìøÏ eTq+ Á|ü|ü+#· j·TT<ë∆q+‘·s¡ ô|≥Tºã&ÉT
<ëØ $<Ûëq+˝Àì ªdü«s¡íj·TT>∑|ü⁄µ ø±\+ es¡≈£L yÓfi≤fl*.
ªbò˛]¶C≤ìïµ eTq+ edü÷Ô‘·Œ‹Ô $<Ûëq+>±H˚>±ø£ ˇø£
kÕe÷õø£ Áø£eT+>±, ô|≥Tºã&ç<ëØ $<ÛëHêìï ìj·T+
Á‹+#̊ kÕ<Ûäq+>± |ü]o*+#ê*. <äøÏåD≤~ <̊XÊ\˝À Ç~

ø±]àø£ es¡Z+˝À ̌ ø£ q÷‘·q $uÛÑ»q≈£î <ë] rdæq X̄ø£+.
ˇø£|üŒ{Ï e´ekÕj·T Á|ü<Ûëq Ä]úø£ e´edüú\ kÕúH˚
edü÷Ô‘·Œ‹Ô Ä]úø£ e´edüú πø+Á<ä+>± e÷]q ø±\+. 60e
<äXÊu≤›+‘êìøÏ á qeT÷Hê ≈£L&Ü dü+øå√uÛÑ+˝À |ü&ç+~.
◊‘˚ Ç~ ô|≥Tºã&ç<ëØ $<Ûëq+ |ü‘·HêìøÏ <ë]
rj·Tø£b˛>±, 1980\ Hê{ÏøÏ Á|ü|ü+Nø£s¡D s¡÷|ü+˝À
|ü⁄qs¡T<ë∆q+ #Ó+<ä&ÜìøÏ ñ|üjÓ÷>∑ |ü&ç+~.µµ (s=Hê˝À¶
eT+ø̆, Á|ü|ü+Nø£s¡D - ÁXÊ$T≈£î\T-2005, |ü⁄≥-5, 6).

ô|≥Tºã&ç<ëØ e´edüú - |ü]#·j·T+ :
Á|ü|ü+#·+˝À ndüe÷q‘ê«ìøÏ, $eø£åøÏ, kÕ+|òæTø£

nHê´j·÷ìøÏ, Äø£*øÏ, <ë]Á<ë´ìøÏ, j·TT<ä∆ Á|üe÷<ëìøÏ
ø±s¡D+ nH˚«wæ+#ê*. ô|≥Tºã&ç<ëØ düe÷C≤\ìï+{Ï
˝Àq÷ kÕ+|òæTø£ ìsêàD+ ndüeT+>± ñ+~. es¡Z
yÓ’s¡T<Ûë´\T $|üØ‘·+>± ñHêïsTT. M{Ï ø±s¡D≤\qT
nH̊«wæ+#ê*.

ô|≥Tºã&ç<ëØ <̊XÊ˝À¢ »HêuÛ≤˝À n~Ûø£ dü+U≤´≈£î\T
‘·eT ø£̇ dü J$‘êedüsê\ø√dü+ ì‘·́ + b˛sê&ÉT‘·÷
ñ+fÒ <Ûäì≈£î\T $˝≤kÕ˝À¢ eTTì– ‘̊\>∑\T>∑T‘·THêïs¡T!
m+‘√eT+~ Á|ü»\T >∑+õø√dü+ Ä¨sêÁ‘·T\T m<äTs¡T
#·÷düTÔHêïs¡T. ø=~›eT+~øÏ e+<ä̋ ≤~ mø£sê\T Ädæú>±
ñHêïsTT. <Ûäìø£, ù|<ä\ ‘ês¡‘·eT´+ ô|≥Tºã&ç<ëØ
e´edüú̋ À m≈£îÿyÓ’+~. ô|≥Tºã&ç<ëØ e´edüú̋ Àì á
n+‘·s¡Z‘· yÓ’s¡T<Ûë´\T Ä e´edüú≈£î dü+ã+~Û+∫ Ä]úø£,
kÕ+|ò æTø£ ne´edü ú\qT ñ‘·Œqï+ #˚düT ÔHêïsTT.
|òüP´&É*»+ô|’ ô|’#̊sTT kÕ~Û+∫q ô|≥Tºã&ç<ëØ e´edüú
‘·«s¡̋ ÀH˚ e÷qeC≤‹ Á|ü>∑‹øÏ ã<äT\T ‹s√>∑eTHêìøÏ
yÓTÆ\TsêsTT>± ì*∫+~. ô|≥Tºã&ç<ëØ e´edüú
j·T÷s¡|t, nyÓT]ø±, Ädæj·÷, ÄÁ|òæø±, ÄÁùdº*j·÷\˝Àì
ø√{≤¢~ Á|ü»\qT ø£cÕº\≈£î, ø£&É>∑+&É¢≈£î >∑T]#˚dæ+~.

ô|≥Tºã&ç<ëØ e´edüú qT+&ç - Á|ü|ü+Nø£s¡D e´edüú <ëø±...
- &Üˆˆ. $. XÊ+‹\øÏÎ , n‹~∏ ñ|üHê´dü≈£îsê\T, ‘Ó\T>∑T $uÛ≤>∑+, u…+>∑TfīSs¡T $X̄«$<ë´\j·T+, u…+>∑TfīSs¡T, ø£sêï≥ø£.
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ô|≥Tºã&ç<ëØ e´edüú |ü⁄≥Tºø£ :
#ê]Á‘·ø±_Ûe~∆ Áø£eT+˝À n&É$ »+‘·Te⁄\qT

y˚{≤&˚+<äT≈£î $\T¢\qT, áf…\qT yê&çq Ä~eT
düe÷»+ qT+∫ n+‘·]ø£å ñ|üÁ>∑Vü‰\qT, s√uÀ≥¢qT,
m˝Áø±ºìø̆ ø£+|üP´≥s¡¢qT yê&ÉT‘·Tqï H̊{Ï <ëø± düTBs¡È
Á|üj·÷D+ e÷qeC≤‹ kÕ–+∫+~. Á|üø£‹‘·‘ê«ìï
ns¡ú+ #˚düT≈£îH˚+<äT≈£î e÷qeC≤‹ XË’X¯e <äX¯˝À
Á|üj·T‘êï\T ÁbÕs¡+_Û+∫+~.

e÷qe⁄\T, e÷qe düe÷»+ ì]›wüº ìj·Te÷\
Á|üø±s¡+ n_Ûe~∆ #Ó+<äT‘·T+<äì ‘Ó\TdüT≈£îHêïs¡T. á
ìj·Te÷\qT ‘Ó\TdüTø√e&É+ >∑‘êìï dü]>± ns¡ú+
#˚düT≈£îH˚+<äT≈£L, es¡Ôe÷Hêìï n+#·Hê y˚düT≈£îH˚+
<äT≈£L, ø=+‘· ẙTs¡≈£î uÛÑ$wǘ ‘·TÔqT >∑T]+∫ }Væ≤+#̊+
<äT≈£L düVü‰j·T|ü&ç+~. á ìj·Te÷\ Ä+‘·sê´ìï
Á>∑Væ≤+#˚+<äT≈£î m+<äs√ Á|üj·T‹ï+#ês¡T. ‘·‘·«y˚‘·Ô\T,
ns¡úXÊÁdüÔẙ‘·Ô\T, sê»ø°j·Tẙ‘·Ô\T, eT‘ê~Û|ü‘·T\T #·]Á‘·
Áø£eT+ >∑T]+∫ #·]Ã+#ês¡T. ô|≥Tºã&ç<ëØ e´edüú≈£î
nqT≈£L\+>±, e´‹πsø£+>± n_ÛÁbÕj·÷\T $E„\T
yÓ*ãT#êÃs¡T.

ô|≥Tºã&ç<ëØ e´edüú >∑T]+∫ yÓTT<ä≥ #Ó|æŒqyê&ÉT
»s¡àHé $|ü¢eø±s¡T&ÉT nsTTq ø±sY¢ e÷sYÿ‡ (1818-1883).

ø±sY¢e÷sYÿ‡ ªô|≥Tºã&çµ nH˚ Á>∑+<∏ëìï s¡∫+#ê&ÉT.
á Á>∑+<∏ä s¡#·q≈£î Äj·Tq≈£î q\uÛ…’ dü+e‘·‡sê\T
|ü{Ïº+~. e÷sYÿ‡ düe÷» $C≤„q XÊÁdüÔ+˝À ˇø£ $|ü¢e+
‘Ó#êÃ&ÉT. ô|≥Tºã&ç<ëØ e´edü ú˝À ns¡ úXÊÁdü Ô+,
sê»ø°j·÷\T, uÛ≤eC≤\+, Hê´j·TXÊÁdüÔ+, ≈£î≥T+ã
dü+ã+<Ûë\qT Äj·Tq Á|ü>±&ÛÉ+>± n<Ûä́ j·Tq+ #̊XÊ&ÉT.

ªªô|≥Tºã&ç<ëØ düe÷C≤ìï n<Ûä́ j·Tq+ #̊ùd≥|ü⁄Œ&ÉT
e÷sYÿ‡ ̌ ø£ q÷‘·q XÊÁd”Ôj·T |ü<ä∆‹ì ne\+_Û+#ê&ÉT.
Äj·Tq m+¬>\T‡‘√ ø£*dæ s¡÷bı+~+∫q sT÷ |ü<ä∆‹ì
>∑‹‘ê]ÿø£, #ê]Á‘·ø£ uÛÖ‹ø£yê<ä+ n+{≤s¡T. e÷qe
düe÷»|ü⁄ n_Ûe~∆ düs¡fi¯ s¡÷bÕ\qT+∫ ñqï‘·

s¡÷bÕ\≈£î X̄+U≤´ø±s¡+˝À kÕ>∑T‘·T+<ä̇ , <ëì˝À Á|ü‹
ˇø£ e÷\T|üP ˇø£ ñqï‘· <äX¯≈£î #˚s¡T‘·T+<ä˙
ìs¡÷|æ+#˚+<äT≈£î á dæ<ë∆+‘·+ ‘√&ÉŒ&ç+~.µµ (m.
ãTpjÓTyé, ô|≥Tºã&ç<ëØ e´edüú n+fÒ @$T{Ï? -
1989, |ü⁄≥ - 13)

e÷qe⁄\T ‘·eT s√EyêØ ø±s¡́ ø£̋ ≤bÕ\T kÕ–+#·T
ø=H˚ ø±s¡́ Áø£eT+˝À ‘·eT #·]Á‘·qT ‘êy˚T ì]à+#·T
≈£î+{≤s¡T. yêfi¯fl J$‘·+˝À yêfi¯fl ñ‘êŒ<äø£ ÁX¯eT
ø±s¡́ ø£̋ ≤bÕ Ò̋ ø°\ø£ bÕÁ‘· eVæ≤kÕÔsTT nH˚ yêdüÔyêìï
>∑T]Ô+#·&Éy˚T á q÷‘·q XÊÁd”Ôj·T |ü<ä∆‹ kÕsê+X¯+.

ñ‘·Œ‹Ô dü+ã+<Ûë\T e÷qeC≤‹ n_Ûe~∆˝À
Á|ü<ÛëHê+X¯+. ñ‘êŒ<äø£ X¯≈£îÔ\÷ ñ‘·Œ‹Ô dü+ã+<Ûë\÷
ø£*ùdÔ ñ‘·Œ‹Ô $<Ûëq+. Ç<˚ düe÷»|ü⁄ Ä]úø£ |ü⁄Hê~.
#ê]Á‘·ø£ Áø£eT+˝À Ä~eT düwæº, u≤ìdü - j·T»e÷ì,
|òüP´&É̋ Ÿ, ô|≥Tºã&ç<ëØ, ø£eT÷´ìdüTº nH˚ á ◊<ä÷
kÕe÷õø£, Ä]úø£ ìsêàD s¡÷bÕ\ì e÷]ÿdüT º
n_ÛÁbÕj·T+.

ô|≥Tºã&ç<ëØ e´edüú »s¡à˙, s¡cÕ´, ‘·~‘·s¡ <̊XÊ˝À¢
yÓTT<ä≥ HÓ\ø=\Œã&ç+~. á Hê{Ïø° nìï ô|≥Tºã&ç<ëØ
<˚XÊ˝À¢q÷ Á|üã\+>± ñqï kÕe÷õø£ e´edüú kÕsêìï
q÷‘·q \ø£åD≤\‘√ ̋ À‘·T>± ‘Ó\TdüTø√e&ÜìøÏ e÷sYÿ‡
Á>∑+<Ûä+ m+‘√ ñ|üø£]düTÔ+~.

ô|≥Tºã&ç<ëØ e´edüú - Ä$sê“¤e+ - $ø±dü+:
ô|≥Tºã&ç<ëØ e´edüú |òüP´&É̋ Ÿ e´edüú neX‚cÕ˝À¢+∫

ñ‘·ŒqïyÓTÆ+~. ñ‘·Œ‹Ô kÕ<ÛäHê\ô|’ e´øÏÔ>∑‘· kÕ«eT´+,
ˇø£ eTìwæì ẙs√ø£ eTìwæ <√#·Tø√e&É+ nH̊ yê{Ï MT<äH̊
|òüP´&É̋ Ÿ, ô|≥Tºã&ç<ëØ e´edüú\T ¬s+&É÷ Ä<Ûës¡|ü&ç
ñHêïsTT. |òüP´&É̋ Ÿ düe÷»+ Á|ü<Ûëq+>± |òüP´&É̋ Ÿ uÛÑ÷
mùdº≥¢ MT<ä Ä<Ûës¡|ü&ç ñ+≥T+~. Ä mùdº≥¢˝À
ñ‘·Œ‹Ô #̊j·Tã&çq düeTdüÔ+ nø£ÿ&çø£ø£ÿ&̊ $ìjÓ÷–+#·
ã&˚~. |òüP´&É̋ Ÿ Á|üuÛÑTe⁄ ø£≥Tºu≤ìdü̋ …’q uÛÑ÷<ëdüT\
#̊‘· s¡ø£s¡ø±\ $<ÛäT\qT #̊sTT+#·Tø=H̊yê&ÉT. s¡ø£s¡ø±\
#˚‹e‘·TÔ\T n_Ûe~∆ #Ó+<ësTT. |ü≥ºD≤\T Áø£eT+>±
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ô|+bı+<ësTT. es¡Ôø£+, &ÉãT“, ̋ ≤yê<̊M\T ô|]>±sTT.
dü«j·T+ b˛wüø£ |òüP´&É̋ Ÿ Ä]úø£ e´edüú eT÷˝≤<Ûësêìï
Áø£eT+>± <=\∫ y˚dæq kÕ+|òæTø£ J$‘· n+XÊ\˙ï
ô|+bı+<ësTT.

dü«j·T+ b˛wüø£ Ä]úø£ e´edüú kÕúHêìï Áø£eT+>±
e÷¬sÿ{À¢ neTàø£+ ø√dü+ düs¡T≈£î\ ñ‘·Œ‹Ô, Ä]úø£ e´edüú
ÄÁø£$T+∫+~. Bì‘√ ñ‘·Œ‹Ô<ës¡T\ eT<Ûä´ b˛{°
ÁbÕs¡+uÛÑyÓTÆ+~. Ä b˛{° e\q ø=+<äs¡T ~yêfi≤ rj·T>±,
eT]ø=+<äs¡T dü+|üqTï\j·÷´s¡T. ‘·‘·Œs¡´ekÕq+>±
düs¡T≈£î ñ‘·Œ‹Ô<ës¡T\ eT<Ûä´ <Ûäì≈£î\T, ù|<ä\T nH˚
‘·s¡>∑‘·T\T @s¡Œ&Ü¶sTT.

es¡Ôø£ ô|≥Tºã&ç |òüP´&É*»+ |ü⁄Hê<äT\qT ø£~*Ã
y˚j·T&É+˝À ÁøÏj·÷o\yÓTÆq bÕÁ‘· eVæ≤+∫+~. düs¡T≈£î
- &ÉãT“ dü+ã+<Ûë\ s¡+>±ìï $düÔ‘·+ #̊dæ+~. düs¡T≈£î\
e÷]Œ&ç̋ À <äfi≤s¡T\T>± e÷Á‘·ẙT e´eVü≤]+#̊ es¡Ô≈£î\
Ä˝À#·Hê rs¡T e÷], #̊‹e‘·TÔ\ yêfī¢ qT+∫ düs¡T≈£î\T
ø=ì, yêfīfl≈£î eTT&ç|ü<ësêú\T dü|ü¢jYT #̊j·T&É+, &ÉãT“
n|ü⁄Œ\T Çe«&É+ yÓTT<ä\T ô|{≤ºs¡T. m≈£îÿeø±\+
>∑&Éeø£ eTT+<˚ #˚‹e‹Ô |üìyêfi¯¢˝À #ê˝≤eT+~
yê´bÕs¡düTÔ\ qT+∫ ‘êeTT rdüT≈£îqï n|ü⁄Œ˝À¢ |üP]Ô>±
≈£Ls¡T≈£îb˛e&É+, ‘·|üŒì |ü]dæú‘·T˝À¢ yêfi¯ófl ‘·eTø√dü+
ø±ø£ ø±sêâHê j·T»e÷ì ø√dü+ |üì#̊j·T&É+ yÓTT<ä̋ …’+~.
á $<Ûä+>± yê´bÕs¡düTÔ̋ À¢ ø=+<äs¡T <Ûäìø£ #˚‹e‹Ô |üì
yêfi¯fl‘√ ø£*dæ bÕ]ÁXÊ$Tø£ dü+düú\qT HÓ\ø=\Œ&É+
ÁbÕs¡+_Û+#ês¡T.

ªªø=\+ãdt nyÓT]ø±qT ø£qT>=q&É+, yêk˛ÿ&ç>±e÷
j·T÷s¡|t qT+∫ eTVü‰düeTTÁ<ë\T <ë{Ï uÛ≤s¡‘·<˚XÊìøÏ
#˚s¡Tø√e&É+ (15e X¯‘ê_∆ eT<Ûä́ , 17e X¯‘ê_∆ eT<Ûä́ )
e+{Ï eTVü≤‘·Ôs¡ uÛÖ>√[ø£ Ä$wüÿs¡D\ eT÷\+>± $<̊o
yê´bÕs¡|ü⁄ oÁ|ò üT $düÔs¡D≈£L, Á|ü|ü+#· e÷¬sÿ{Ÿ
@s¡Œ&˚+<äT≈£L Áù|s¡D \_Û+∫+~µµ (m. ãTpjÓTyé,
ô|≥Tºã&ç<ëØ e´edüú n+fÒ @$T{Ï? - 1989, |ü⁄≥-
17)

H̊{Ï Ä]úø£ Á|ü|ü+Nø£s¡D≈£î |ü⁄Hê<äT\T Ä ø±˝≤˝ÀH̊
y˚j·Tã&ç+<äq&ÜìøÏ á dü+|ò üT≥q kÕø£ å´+>±
ì\TdüTÔ+~.

e÷qeC≤‹ n_Ûe~∆̋ À ô|≥Tºã&ç<ëØ e´edüú ̌ ø£
ô|<ä› eTT+<ä+». n~ $C≤„qXÊÁdüÔ+, f…ø±ï\J, ñ‘·Œ‘·TÔ\
oÁ|òü÷_Ûe~∆, j·T+Á‘· ñ‘·Œ‹Ô, e´ekÕj·T s¡kÕj·Tìø£
ms¡Te⁄\T, ¬s’˝Ò« s¡yêD≤, z&É e÷sêZ\T, $<äT´‘Y
f…*Á>±|òt yÓTT<ä̋ …’q s¡÷bÕ\T>± s¡÷bÕ+‘·s¡+ #Ó+~+~.

ô|≥Tºã&ç<ëØ e´edüú kÕ~Û+∫q n_Ûe~∆̋ À düs¡fi¯
düVü≤ø±s¡+ - ø±sêâHê ñ‘·Œ‹Ô Á|ü<ÛëqyÓTÆq$. j·T+Á‘ê\
n_Ûe~∆ bÕ]ÁXÊ$Tø£ $|ü¢yêìøÏ e÷s¡Z+ @sêŒ≥T #̊dæ+~.
|òüP´&É*»+ô|’ $»j·TẙT ô|≥Tºã&ç<ëØ e´edüú≈£î e÷s¡Z+
düT>∑eT+ #˚dæ+~. ø±\Áø£eT+˝À á e´edüú nH˚ø£
<äX¯\˝À n‘·́ +‘· bÕX¯$ø£ s¡÷bÕ\T <ë*Ã+~. Ç˝≤
ÁbÕs¡+uÛÑyÓTÆq ô|≥Tºã&ç<ëØ n_Ûe~∆ 1970\ Äs¡+uÛÑ+
qT+&ç rÁeyÓTÆq e´ekÕú>∑‘· dü+øå√uÛ≤ìï m<äTs=ÿ+≥÷
H˚{Ï Ä]úø£ Á|ü|ü+Nø£s¡D≈£î <ë] rdæ+~.

Ä]úø£ Á|ü|ü+Nø£s¡D - Ä$sê“¤e+ - $ø±dü+:
ô|≥Tºã&ç<ëØ e´edüú Ä$s¡“¤$+∫q|üŒ{Ï qT+&û H̊{Ï

<ëø± mH√ï e÷s¡TŒ\≈£î ̋ Àqe⁄‘·÷H̊ ñ+~. á e´edüú
ˇø£ ø√D+˝À e÷qeC≤‹ n_Ûe~∆˝À eTT+<ä+»
nsTT‘˚ eTs√ ø√D+˝À n<˚ e÷qeC≤‹ n_Ûe~∆øÏ
nes√<Ûä+>± ø£ì|ædüTÔ+~.

ø£eT÷´ìπøwüqT¢, düe÷#ês¡ kÕ+πø‹ø£ s¡+>±\T u≤>±
n_Ûe~∆ #Ó+<ä≥+ e\¢ ô|≥Tºã&ç<ëØ e´edüú m\¢\T
<ë{Ï Ç‘·s¡ <˚XÊ\‘√ ˝≤yê<˚M\T ÁbÕs¡+_Û+#·≥+‘√
Ä]úø£ Á|ü|ü+Nø£s¡D Ä$s¡“¤$+∫+~. ñ‘·Œ‹Ô, ô|≥Tº
ã&ÉT\ s¡+>±\˝À C≤rj·T dü]Vü≤<äT›\qT #Ó]|æ
y˚j·T&É+ Ä]úø£ Á|ü|ü+Nø£s¡DqT dü÷∫düTÔ+~.

á $<Ûä+>± Äs¡+uÛÑeTsTTq Ä]úø£ Á|ü|ü+Nø£s¡D˝À
¬s+&ÉT \ø£åD≤\T ø£ì|ædüTÔHêïsTT. yê{Ï̋ À ̌ ø£{Ï ñ‘·Œ‹Ô
Á|ü|ü+Nø£s¡D nsTT‘˚ ¬s+&Ée~ ô|ò’HêHé‡s¡+>∑ Á|ü|ü+N
ø£s¡D. BìøÏ ‘√&ÉT>± Á<äe´ C≤>∑s¡÷ø£‘·, ìj·T+Á‘·D\
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m‹Ôy˚‘·, Áô|’y˚{°ø£s¡D, düs¡∞ø£s¡D yÓTT<ä˝…’q ø=‘·Ô
ñ<ës¡yê<ä dü+Á|ü<ëj·T dæ<ë∆+‘ê*ï $düÔ‘·+>± Á|üy˚X¯
ô|≥º&É+ <ë«sê á e´edüú ã\+ #˚≈£Ls¡TÃ≈£î+~.

Á|üdüTÔ‘· Á|ü|ü+Nø£s¡D düVü≤»yÓTÆqB, <ëq+‘·≥ n<̊
n_Ûe~∆ #Ó+~qB ø±<äT. ãVüQfi¯C≤‹ ô|≥Tºã&ÉT\T,
C≤‹ sêC≤´\ eT<Ûä́  |üs¡düŒs¡+ »]–q nH̊ø£ dü+øÏ¢wüºyÓTÆq,
#·Ts¡T¬ø’q Á|üÁøÏj·T\ |òü*‘·+>± Ç~ s¡÷|ü⁄~<äT›≈£î+~.
Á|ü|ü+#· e÷¬sÿ≥¢ n_Ûe~∆øÏ Á|ü|ü+Nø£s¡D Á|üuÛÑT‘·«+
ˇø£ Á|üø£ÿ nìï q÷‘·q neø±XÊ\T ø£*Œdü÷Ô eTs√|üø£ÿ
ø±]àø£, Á|üC≤ ñ<ä́ e÷\ >∑÷]Ã, ù|<ä Á|ü»\ Jeq
Á|üe÷D≤\qT n~ <Óã“ rj·T&É+ >∑÷]Ã n~Ûø£+>±
Ä+<√fi¯q #Ó+<äT‘√+~.

ªªkÕe÷õø£ dü+πøåe÷ìï yÓTs¡T>∑T|üs¡#ê\H˚ <Û√s¡DT
\qT n+‘·sê“¤>∑+ #̊düTø√e&É+‘√bÕ≥T, e´≈£îÔ\ n~Ûø±sê
\qT $düÔ‘·+ #Ój·T´&É+, e÷¬sÿ{Ÿ X̄≈£îÔ\ >∑T&ç¶, $#·Ã\
$&ç ø±s¡́ ø£̋ ≤bÕ\qT ìj·T+Á‹+#·&É+, Á|ü»\ì nDÏ∫
y˚‘· <ë«sê ÄBÛq+˝À ñ+#·Tø√e&É+ - Çe˙ï
ô|≥Tºã&ç<ëØ Ä]úø£ $<ÛëHêìøÏ nqT>∑TD+>± Á|ü»\ì
eT\#·&ÜìøÏ nqTdü]+#̊ <Û√s¡DT\T.µµ (s=Hê˝À¶ eT+ø̆,
Á|ü|ü+Nø£s¡D - ÁXÊ$T≈£î\T-2005, |ü⁄≥-40)

Á|ü|ü+Nø£s¡D |ü≥¢ Á|ü»\ Ä+<√fīq, e´‹πsø£‘· s√E
s√E≈£L eT]+‘· m≈£îÿe ne⁄‘√+~. Á|ü|ü+#· Ä]úø£
$©q+ e\q Ä]úø±_Ûe~∆ eT+<ä–+#·&É+, Jeq
Á|üe÷D≤\T <Óã“‹q≥+, ô|ò’HêHé‡ s¡+>∑ dü+øå√uÛ≤\T,
ô|<ä›ô|<ä› kÕe÷õø£, sê»ø°j·T dü+|òüTs¡¸D\T e+{Ï
dü+|òüT≥q\T #√≥T #̊düT≈£î+≥THêïsTT. $<ä́ , Äs√>∑́ +
yÓTT<ä̋ …’q kÕe÷õø£ nedüsê\T Á|ü|ü+#·+˝À #ê˝≤
ÁbÕ+‘ê\˝À ø°åDÏdüTÔHêïsTT. BìøÏ eTTK´ ø±s¡D+
Á|ü|ü+Nø£s¡D ù|s¡T‘√ nqTdü]+#·ã&çq $<ÛëHê\T.

ªªì\ø£&É>± kÕ>∑T‘·Tqï bÕ]ÁXÊ$Tø£ Á|üyêVü≤+ô|’

ãT&É>∑̋ ≤¢+{Ï ôdŒ≈£î´ Ò̋wüHé e\¢ m˝≤+{Ï Vü‰ì ñ+&É<äT.
ø±ì ôdŒ≈£î´˝ÒwüHé nH˚ düT&ç>∑T+&É+˝À bÕ]ÁXÊ$Tø£
dü+düú\T ãT&É>∑̋ ≤¢ e÷]q|ü⁄&ÉT |ü]dæú‹ rÁe+>± e÷s¡T
‘·T+~. p<ä >∑Vü≤+ ñ‘·Œ‹Ô>± ˇø£ <˚X¯|ü⁄ ô|≥Tºã&ç
n_Ûe~∆ ‘·j·÷s¡sTT‘̊ Ä |üì ndüÔe´düÔ+>± e÷s¡&ÜìøÏ
neø±X¯+ñ+~.µµ (ø£e*®‘Y dæ+>¥, Á|ü|ü+Nø£s¡DqT
Á|ü•ï<ë›+ - 2006, |ü⁄≥ - 11) n+≥THêïs¡T C≤Hé ẙTHêsY¶
ø°Hé‡.

Á|ü|ü+#· yê´|üÔ+>± Á|üy˚•+∫q ô|≥Tºã&ç<ëØ Ä]úø£
e´edüú kÕ+Á|ü<ëj·Tø£+>± Á|üø£‹øÏ e÷qe J$‘êìøÏ
eT<Ûä́  ñ+&̊ dü+ã+<Ûë\qT <Óã“rdæ+~. n≥M dü+|ü<ä
n<äX ¯´yÓT Æ+~. yêDÏ»´+ $dü Ôs ¡D‘√ \ø£ å˝≤~
»+‘·TC≤\+, |üX¯ó|üøå±´<äT\T yê´bÕs¡T\ #˚‹˝À
Vü≤‘·eTj·÷´sTT. m>∑TeT‹ ø√dü+ e´ekÕj·T ñ‘·Œ‹Ô
»s¡T>∑T‘·T+&É&É+‘√ H˚&ÉT uÛÑ÷$T ≈£L&Ü u≤ìdü>±
e÷]b˛‘√+~. $XÊ\yÓTÆq e´ekÕj·T πøåÁ‘ê\≈£î
nqTe⁄>± uÛÑ÷$Tì ‘·j·÷s¡T #˚düTø√e&É+ ø√dü+ ô|<ä›
m‘·TÔq n&Ée⁄\T q]øÏẙj·T≥+ e\q Á|üø£‹ ø°åD‘·≈£î,
ø£s¡Te⁄ ø±≥ø±\≈£î eTq uÛ≤s¡‘·<˚X¯+ Äqyê\T>±
e÷s¡T‘√+~.

ñ|üdü+Vü‰s¡+ :
Ä]úø£ Á|ü|ü+Nø£s¡D˝À yêDÏ»´ ìj·T+Á‘·D*ï

ã<ä›\T ø=≥º&ÉeTH̊~ eTTU≤´+X̄+>± ø£ì|ædüTÔ+~. nsTT‘̊
eTs√ |üø£ÿ dü+|üqï <˚XÊ\T ‘·eT Á|üjÓ÷»Hê*ï
|ü]s¡øÏå+#·T≈£îH˚+<äT≈£î nH˚ø£ ìã+<Ûäq\qT @s¡Œ
s¡TdüTÔHêïsTT. dü+|üqï nÁ>∑sêC≤´\T ‘·eT≈£î nqT≈£L\
yÓTÆq #√≥¢ Ç‘·s¡T\ô|’q düs¡∞ø£s¡D\T s¡T<äT›‘·÷, ‘·eT
<̊XÊ\ dü«Á|üjÓ÷»Hê\ ø√dü+ s¡ø£åD e\j·÷*ï ì]à+#·T
≈£î+≥THêïsTT. düs¡∞ø£s¡D, ø£]ƒq ìj·T+Á‘·D\T ¬s+&É÷
$T[‘·yÓTÆ ñqï á Á|ü|ü+Nø£s¡D e÷qe eTqT>∑&É≈£î
Á|üXÊïs¡úø£+>± ì\TdüTÔqï~.
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|ü<äø£$‘ê |æ‘êeTVüQ&ÉT Áo ‘êfi¢̄ bÕø£  nqïe÷
#ês¡T´\T Áø°. X̄. 1408e dü+e‘·‡s¡+˝À yÓ’XÊK e÷dü+˝À
$XÊK qø£åÁ‘·+˝À ø£&É|ü õ˝≤¢, sê»+ù|≥ ‘ê\÷ø± ̋ Àì
‘êfi¯flbÕø£ Á>±eT+˝À  Hêsêj·TD dü÷], \ø£ÿe÷+ã
\≈£î q+<äø±+X¯eTT‘√  »ìà+#ê&ÉT. $wüßí düVü≤Ádü
Hêe÷˝À¢qT+&ç ªªnqï+µµ nH˚ e÷≥ qT+&ç nqïj·T´
ù|s¡TqT Äj·Tq≈£î HêeTø£s¡D+ #˚dæq≥T¢ Á|ür‹.
∫qï|üŒ{ÏqT+&ç Áo yÓ+ø£fÒX¯«s¡ kÕ«$T ù|s¡T #Ó|æ‘˚>±ì
ñ>∑TZ bÕ\T ≈£L&Ü Á‘êπ>yê&ÉT ø±&ÉT . y˚+ø£≥|ü‹ MT<ä
CÀ\ bÕ≥ bÕ&ç‘˚>±ì ìÁ<äb˛j˚T yê&ÉT ø±<äT . \ø£ÿ
e÷+ã uÛÑøÏÔ ̂ ‘ê\T bÕ&ÉT‘·T+fÒ @<√ ns¡∆yÓTÆq≥T¢ ‘·\
|ü+øÏ+#˚yê&ÉT. Hêsêj·TD dü÷] ø±yê´\˝À nsêú\T
$ì|ædü÷Ô+fÒ uÀdæ qe⁄«\‘√ } ø=fÒºyê&ÉT. $<ä́ ˝À
@ø£ dü+<ÛëÁ>±Væ≤. ◊<˚+&É¢πø >∑Ts¡Te⁄\T #Ó|æŒq<ä+‘ê
#Ó|æŒq≥T¢>± H˚s¡TÃø=Hêï&ÉT. >∑Ts¡Te⁄\T Çø£ H˚]Œ+#·
e\dæ+~ ̋ Ò<äì ìX¯ÃsTT+#·T≈£îHêïs¡T .

nqïeTj·T´ Ä&çq<ä+‘ê  n<äT“¤‘· ø±e´+>±,
bÕ&çq<ä+‘ê |üs¡eT >±q+>± $ì|æ+#˚~. ø£HÓï |æ\¢\T
yÓHÓï\ s√E˝À¢ C≤»s¡ bÕ≥\T bÕ&ÉT‘·T+fÒ yÓ[fl n\¢]
ô|fÒºyê&ÉT, ø£e⁄\ ø±yê´\˝À ø£\T|ü⁄ bÕ≥˝À¢. C≤q
|ü<äT\‘√ bÕ≥T X¯‹ ø£*ù|yê&ÉT . ‘·+Á&ç  Äj·TqTï
<ë]˝À ô|≥º&ÜìøÏ bı\+ yÓ[¢ >∑&ç¶ ø√düTø=ì s¡eTàì
|ü⁄s¡e÷sTT+#ê&ÉT. >∑&ç¶ ø√ùd≥|ü⁄Œ&ÉT Áy˚\T ‘Ó– s¡ø£Ô+
ø±] ø=+‘· ùd|ü⁄ düŒVü≤ ‘·|æŒ |ü&çb˛j·÷&ÉT. Ä ‘·sê«‘·
yÓT\T≈£îe e∫Ã á nedüú\≈£î ‘·q ã+<ÛäTe⁄\T,
‘·*¢<ä+Á&ÉT\T ø±s¡DeTì, Ms¡+‘ê nã<ä∆eTì,
‘·q¬øe«s¡÷ ̋ Òs¡ì ̋ ÖøÏø£ ã+<Ûë\‘√ |üì ̋ Ò<äì ‘·\+∫
Hê&ÉT. n+‘·˝À <ä÷sêq ‹s¡T|ü‹øÏ yÓfi¯óÔqï uÛÑ≈£îÔ\
>∑T+|ü⁄qT #·÷XÊ&ÉT, ø√&Ée*   ÁøÏ+<ä |ü&Éy˚dæ Ä >∑T+|ü⁄
yÓ+≥ ‹s¡TeT\ #̊s¡T≈£îHêï&ÉT. Çø£ nø£ÿ&çqT+&ç Äj·Tq

kÕ«$Tì ø°]Ôdü÷Ô, düe÷C≤ìï ôV≤#·Ã]dü÷Ô 32,0000
dü+ø°s¡Ôq\T s¡∫+#ê&ÉT.

nqïe÷#ês¡T´\ dü+ø°s¡Ôq\˙ï ̌ ø£ $\ø£åD dü+^‘·
Á|üÁ¬ø’j·T˝À kÕ–q$. ‘˚≥ ‘˚≥ |ü\T≈£î\‘√ |üs¡e÷‘·à
‘·‘ê«ìï uÀ~Û+#ê&ÉT. n+‘˚ ø±<äT e÷<Ûäyêsê<Ûäq‘√
bÕ≥T e÷qe ø£˝≤´D≤ìï ø±+øÏå+#ê&ÉT. Äj·Tq
J$‘·yÓTTø£ Bs¡È X¯s¡D≤>∑‹. Äj·Tq eTVü‰ø£$ jÓÆTHê
ø£qø±_Ûùwø±\T ø±+øÏå+#·̋ Ò<äT. eTVü‰ >±j·T≈£î&ÉT, ø±˙
dü‘êÿsê\T ø√s¡̋ Ò<äT. n‘·ì >∑Ts¡Te⁄ ˝Àø£ ø£̋ ≤´D≤ìï
uÀ~Û+∫q yêπs, n‘·ì ‘·+Á&ç nuÛÑ́ <äj·T uÛ≤yê\Tqï
yê&˚. n+<äTπø nqïeTj·T´ eTVü‰ Á|üeø£ÔjÓÆTHê&ÉT .
C≤‹uÛÒ<äeTT\T, X¯Øs¡uÛÒ<äeTT\T ìs¡dæ+#ê&ÉT .
ñ<ë : ‘·+<äHêq nVæ≤ ‘·+<äHêq |ü⁄πs
        ‘·+<äHê uÛÑfi≤  ‘·+<äHêq
        ÁuÛÑVü≤àyÓTTø£ÿfÒ |üs¡ ÁãVü≤àyÓTTø£ÿfÒ

  nH˚ ø°s¡Ôq˝À |üs¡e÷‘·à ̌ ø£ÿ&˚ Ä+‘·sê´$T  nì
ìs¡÷|æ+#ê&ÉT. ªªø£+<äTe>∑T V”≤Hê~Ûø£eTT *+<äT Ò̋e⁄µµ
n+≥÷ n\TŒ&ÉT, n~Û≈£î&ÉT nH˚ uÛÒ<ä uÛ≤yê\T eTq+
ø£*Œ+#·Tqïy˚  nì ñ<ëÈ{Ï+#ês¡T .

ì+&Üs¡ sêE ìÁ~+#·T ìÁ<äj·TT H=ø£f…
n+&ÉH˚ ã+≥T ìÁ<äj·TT H=ø£f…
yÓT+&Ó’q Áu≤Vü≤àDT&ÉT yÓT≥Tº uÛÑ÷$T jÓTTø£ÿf…
#·+&Ü\T&ÉT+fÒ{Ï dü]uÛÑ÷$T jÓTTø£fÒ
nì bÕ&çq  á bÕ≥˝À ˇø£ sêE ìÁ~+#˚ ìÁ<ä,

Ä <ä]<ë|ü⁄˝À¢ ìÁ<äb˛j˚T ã+≥T ìÁ<ä  ≈£L&Ü ˇø£ÿfÒ
nì nì ù|s=ÿHêï&ÉT.  M]<ä›s¡÷ ìedæ+#̊ uÛÑ÷$T ≈£L&Ü
ˇø£ÿfÒ, eT]j·TT eTs¡DeTT ‘·sê«‘· yÓØ <˚Vü≤eTT\T
π̌ø  H̊\ j·T+<äT Á|üẙ•+|üø£ ‘·|üŒ<äT nì ù|s=ÿHêï&ÉT.

á e÷≥˝À¢ ‘ê‹«ø£‘·‘√ bÕ≥T Ä ø±˝Àø£+˝À n‘·ì
nuÛÑ́ <äj·T uÛ≤e+ ‘Ó\TdüTÔ+~.

nqïe÷#ês¡T´\ nuÛÑ´<äj·T uÛ≤e+
- &Üˆˆ. Hêj·Tì eT*¢ø±s¡T®q, nk˛dæj̊T{Ÿ Ábıô|òdüsY n|òt ‘Ó\T>∑T, Á|üuÛÑT‘·« &çÁ^ ø£fi≤XÊ\, #·+#·\÷Z&É, ôV’≤<äsêu≤<äT.
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ªªnqT>∑T <˚e‘·\≈£îqT n\ ø±eTTì düTKyÓTTø£fÒ
|òüTq ø°≥ |üX̄óe⁄\≈£î ø±eT düTKyÓTTø£fÒµµ   nHêï&ÉT
nq>± <˚e‘·˝≤ ø±eT düTKeTT, |üX¯ó |üøå±~

ø°≥ø£eTT\ ø±eT düTKyÓTTø£fÒ. Ç+ø± <Ûäqe+‘·Tì ¬ø’Hê
ìs¡Tù|<ä¬ø’Hê sêÁ‹+ãefi¯ó¢ düe÷qy˚T. $+<äT uÛÀ»q+
Äs¡–+#̊ yê]¬ø’Hê kÕe÷q´ uÛÀ»q+ Äs¡–+#̊ yê]¬ø’Hê
Äø£* ̌ ø£ÿfÒ. ̌ ø£ ô|<ä› @qT>∑T ô|’q ø±ùd m+&É ̌ ø£ÿfÒ
n<˚$<ÛäeTT>±  ̌ ø£ X¯óqø£eTT MT<ä ø±ùd m+&É ̌ ø£ÿfÒ,
mø£ÿ&Ü uÛÒ<äeTT ñ+&É<äT, ø±ã{Ïº Je⁄\T n+‘ê  ̌ ø£ÿfÒ
nì ô|s√ÿHêï&ÉT.

nqïeTj·T´ X¯Øs¡ uÛÒ<ëìï ≈£L&Ü ìs¡dæ+#ê&ÉT
ªÄ≥~ sê»´y˚T*‘˚µ  nH˚ ø°s¡ÔqqT |ü]o*ùdÔ

ªªÄ≥~ sê»´y˚T*‘˚ n~ eT+∫<˚ ø±<ë
#ê≥Te⁄>± e÷≈£î ìqTï kÕ~Û+#· H˚{ÏøÏ
|”≥ô|’qTqï <ëô| Á|æj·TT&Ée⁄ ì\T#·T+&ç
e÷≥˝≤&˚  Hê ù|‘√qT eT+∫<˚ø±<ë
>±≥eTT>± e+#·HÓ+‘· ø£*– yÓT*–HêqT
á ≥Tq ˙y˚ ã&çπøy˚$T qqH˚{ÏøÏ
|ü&É‹ |üe[+#·>± bÕ<ë\ø£&É qT+&ç
eT&ç ì#˚Ã Hê≈£î ˙e⁄ eT+∫<˚ ø±<ë
ñ&ÉT>∑ø£ ˙yÓ+‘· }&ç>±\T H˚]ÃHêqT
ø£&ÉT>∑ø£ ̋ ≤uÛÑeTj·÷´ ø±<ä >∑H˚{ÏøÏ
ñs¡eTTô|’ qTqï <ë¬ø ˇ– ìf…º øÏ+<äT|ü&ç
eTs¡T\T >=+{Ï$ ̇ e⁄ eT+∫<˚ ø±<ë
Çs¡yÓ’ Áo y˚+ø£fÒX¯ yÓT+‘· yÓ÷ô|‘·TÔ ø=ìHê
eTs¡– qH˚ï*‹$ eT#·Ã]+#· H˚{Ïø°µµ
nH˚ á  ø°s¡Ôq˝À nqïj·T´ eTVæ≤fi¯\ nuÛÑT´qï‹øÏ

|ü]‘·|æ+∫q $<ÛäeTT ‘Ó\TdüTÔ+~
kÕeTs¡ú́ eTT ø£*–‘˚ Ád”Ô\T sê»´ y˚T*‘˚ Á|ü»\≈£î

y˚T\TH˚ #˚≈£Ls¡TÃqT, $$<Ûä s¡+>±\˝À  Ád” Ô\T
ÄuÛÑT´qï‹øÏ sê≈£î+&Ü eT>∑yês¡T n&ÉT¶ø=qT≥ Hê´j·TeTT
ø±<äT. uÛ≤s¡´ Ädüq+ô|’ ≈£Ls¡TÃ+fÒ uÛÑs¡Ô m<äTs¡T>±
ì\ã&çqq÷ q÷´q‘·«eTT ñ+&Ésê<äT,  <ä+|ü‘·T*<ä›]

kÕúsTT düe÷qẙT. uÛ≤s¡́ qT uÛÑs¡Ô ø£|ü≥+‘√ yÓ÷dü–+∫q
ÄyÓT n‘·ìï Áù|$T+#·ø£ e÷q<äT.  ø±ã{Ïº n{Ïº uÛ≤s¡́ qT
ì+<ä~+#·T≥ H˚s¡eTT. uÛ≤s¡́  X¯j·T´ MT<ä |ü&ÉTø=+fÒ
uÛÑs¡Ô ÄyÓT ø±fīfl <ä>∑Zs¡ ≈£Ls=Ãì ‘ê+ã÷\+ n+~+∫Hê
eT+∫<˚ >∑<ë ! ‘·q ùde\ e\q u≤>∑Tqï uÛ≤s¡́  ‹]–
uÛÑs¡Ôπø y˚T\T #˚düTÔ+~ >∑<ë ! |ü⁄s¡Twüß&ÉT Ád”Ôì  ‘·q≈£î
XÊØs¡ø£ düTU≤qï+~+#˚ edüT Ôe⁄>±H˚  uÛ≤s¡´qT
#·÷&É≈£î+&Ü, uÛÑs¡Ô ÄyÓTqT ‘·q ø£Hêï ñqï‘· kÕúqeTTq
ì*|æ >ös¡$+#·T≥, Äsê~Û+#·T≥ ñ‘·ÔeTeTT. ‘·q
eTVæ≤fiÀ<ä´eTeTTqT kÕ«$T B$+#·T>±ø£ nì
nqïeTj·T´ ẙ&ÉT≈£îHêï&ÉT . nqïeTj·T´ á ñ<ä́ eTeTT
@ ø±\eTT Hê{Ï<√ . Ç~ Á|ü‹ ø±\+˝Àq÷ |ü⁄s¡Twüß\≈£î
y˚T\T ø=\Tù|. nqïj·T´˝Àì eTVæ≤fi≤uÛÑT´qï‹ ø±+ø£å
Vü≤s¡D°j·T+.

düeTdüÔ Je⁄\T uÛÑ>∑e+‘·Tì˝À uÛ≤>∑eTT Ò̋. kÕ«$TøÏ
<ëdüT Ò̋ ø±ã{Ïº M]˝À m≈£îÿe ‘·≈£îÿe nqT uÛÒ<äeTT
˝ Ò< äT . Hê\T> ∑T es ¡ íeTT\ yê]˝À me¬s ’Hê
qs¡dæ+VüQ&É>∑T kÕ«$Tì ‘·\#·T »|üyÓTTø£fÒ. ˇø£y˚fi¯
eT+Á‘·eTT\˝À s¡ø£eTT\TqïqT HêeTeTT˝À uÛÒ<äeTT
\TqïqT Çeìïj·TT π̌ø n+‘·sê´$T j·T>∑T <˚e⁄ì
ñ<˚›•+∫qy˚. á  uÛÑ÷$Tô|’ @ C≤‹ yês¡sTTqqT
kÕ<Ûäq‘√ <˚e⁄ì ùd$+∫ eTqdüT‡ ìj·T$T‘·eTT ø±>±
ø£\T>∑T yÓ÷ø£å dæú‹ jÓTTø£ÿfÒ  nì  á  ø°s¡Ôq˝À
ù|s=ÿHêï&ÉT.

V”≤Hê~Ûø£eTT *+ø£ -H˚&ÉTqïy√ ø±ì
nìq <ëdǘ |ü⁄ bı‘·TÔ -n+<ä]øÏ H=ø£fÒ
HêHê es¡íeTT\yês¡T -qs¡Vü≤] <ä\#˚{Ï
Ä HêeT eT+Á‘· »|ü -eT~ jÓTTø£fÒ
|üPì j·T‘·ì  >=*∫ -uÛÑT$ H˚C≤‘Ó’Hê qT
yÓTTqeTTqu§+<̊{Ï -yÓ÷ø£åyÓTTø£ÿfÒ
nì bÕ&çq á  ø°s¡Ôq˝À es¡í e´edüúqT, ≈£î\ e´düúqT

eT]j·TT dü+|ü<äqT  ìs¡dæ+#ê&ÉT.
ªª≈£î\yÓT+‘· >∑*¬>q~ ≈£L&ç+#·T >∑s¡«eTT
#·\yÓT+‘· >∑*¬> q~ »>∑&Éy˚T sê<äT



BHAVAVEENA
Vol. 19, Issue. 8(2), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 34uÛ≤eMD e÷dü|üÁ‹ø£

nì nÁ>∑ ≈£î\eTT˝À »ìà+∫Hê , >=|üŒ e+X̄eTT˝À
|ü⁄{ÏºHê >∑s¡«y˚Ts¡Œ&ÉT≥≈£î neø±X¯eTT >∑\<äT nì
Á|üuÀ~Û+#ê&ÉT

ªª<ÛäqyÓT+‘· >∑*¬>q~ <ä≥˜yÓ÷ ˝ÀuÛÑ+ãT
yÓTTqj·TT #·ø£ÿ<äq+ãT yÓ÷eTT\Tπs#·T
|òüTq $<ä́  >∑*–qqT ø£|ü⁄Œ ô|’ ô|’ eT<äeTT.  nì

ø°s¡Ôq˝À ù|s=ÿHêï&ÉT. nq>± <ÛäqeTT ô|]–q ø=\~
˝ÀuÛÑeTT ô|s¡T>∑TqT. n+<äeTT uÛÖ‹ø±ø£s¡ ¸DqT
ô|+#·T‘·T+~. bÕ+&ç‘·´eTT ≈£L&Ü >∑sê«ìï ô|+#·T
‘·T+~. ø±ã{Ïº düe÷»eTTq n+‘·sê´$T j·T>∑T kÕ«$T
q]Ã+∫q yêìπø <̊ìô|’Hê Ä<Ûës¡|ü&Éì düVü≤C≤q+<äeTT
ø£\T>∑Tqì Á|üuÀ~Û+#ê&ÉT.

nqïe÷#ês¡T´\ yê] ô|’ ø°s¡Ôq\T >±ì eT]j·TT
Ç+ø± #ê˝≤ ø°s¡Ôq\T |ü]o*ùdÔ Äj·Tq #ê˝≤es¡≈£î
dü+<äs¡“¤eTT <=]ø±|ü⁄ŒŒ&Ó̋ ≤¢ düe÷C≤uÛÑT´qï‹øÏ Á|üj·T‘·ï+
#̊ùd Á|üuÛÀ<ë\T #̊XÊ&ÉT. Ç+ø± nqïe÷#ês¡T´\ J$‘·
<Û́̊ j·T+ >=|üŒ kÕ+|òæTø£  Á|üjÓ÷»q+ kÕ~Û+∫+#·&ÉẙT.
‘êqT ‘·]+#·&Éy˚T ø±<äT ‘·q ‘√{Ï e÷qe düe÷»eTT
≈£L&Ü ‘·]+#·e …̋qì n‘·ì ‘·|üq. nqïe÷#ês¡T´\
Ä‘·à ø£fi≤´Dy˚T ø±+øÏå+∫qf…Æ¢‘˚ ‹s¡TeT\ Á|üuÛÑTe⁄qT,
‹s¡TM<ÛäT\qT e<ä*e#˚Ãyês¡T ø±<äT. ‘·q Á|ü#êsêìøÏ
Á≈£Ls¡ düsêŒ˝≤¢+{Ï sêE\‘√ ùdïVü≤+ #˚XÊ&ÉT. Á|üC≤
ÁX‚j·TdüT‡ ø√dü+ bÕ≥T |ü&çHê e´øÏÔ>∑‘· $<˚«cÕ\qT

m<äTs=ÿqø£ ‘·|üŒ<äT  ø£qTø£ ne˙ï nj·Tq nqTuÛÑ
$+#ê&ÉT.

nqïe÷#ês¡T´\ yê] ô|’ ø°s¡Ôq\T >±ì eT]j·TT
Ç+ø± #ê˝≤ ø°s¡Ôq\T |ü]o*ùdÔ Äj·Tq #ê˝≤es¡≈£î
dü+<äs¡“¤eTT <=]ø±|ü⁄ŒŒ&Ó̋ ≤¢ düe÷C≤uÛÑT´qï‹øÏ Á|üj·T‘·ï+
#̊ùd Á|üuÛÀ<ë\T #̊XÊ&ÉT. Ç+ø± nqïe÷#ês¡T´\ J$‘·
<Û˚́ j·T+ >=|üŒ kÕ+|òæTø£   Á|üjÓ÷»q+ kÕ~Û+∫+#·&ÉẙT.
‘êqT ‘·]+#·&Éy˚T ø±<äT ‘·q ‘√{Ï e÷qe düe÷»eTT
≈£L&Ü ‘·]+#·e …̋qì n‘·ì ‘·|üq. nqïe÷#ês¡T´\
Ä‘·à ø£fi≤´Dy˚T ø±+øÏå+∫qf…Æ¢‘˚ ‹s¡TeT\ Á|üuÛÑTe⁄qT,
‹s¡TM<ÛäT\qT e<ä*e#˚Ãyês¡T ø±<äT. ‘·q Á|ü#êsêìøÏ
Á≈£Ls¡ düsêŒ˝≤¢+{Ï sêE\‘√ ùdïVü≤+ #˚XÊ&ÉT. Á|üC≤
ÁX‚j·TdüT‡ ø√dü+ bÕ≥T|ü&çHê e´øÏÔ>∑‘· $<˚«cÕ\qT
m<äTs=ÿqø£ ‘·|üŒ<äT  ø£qTø£ ne˙ï nj·Tq nqTuÛÑ$+
#ê&ÉT.

|ü<ä+ ÁyêdæHê, bÕ&çHê ã÷‘·T nH˚ |ü+&ç‘·T\
bÕ≥H̊  u≤≥>± #̊düTø=qï nqïe÷#ês¡T´ì $wüj·T+˝À
Çø£ #Ó|üŒqø£ÿ Ÿ̋ Ò̋<äT. nqïe÷#ês¡T´&ÉT m<äTs=ÿqï
düeTdǘ \T, u≤<Ûä\T ̌ ø£{≤ ! ¬s+&Ü !. bÕ<äø£s¡Ô\T ̇ {Ï
ãVüQ´\ì >±j·T≈£î\÷ |ü+øÏÔ u≤VüQ´\ì rsêàì+#˚
|üŒ+~≥ |ü]wü‘·TÔ\qT nqïe÷#ês¡T´\T ÁoìyêkÕÁdüÔ+‘√
m<äTs=ÿHêï&ÉT. |ü<ä+ ÁyêXÊ&ÉT, |ü<ä+ bÕ&Ü&ÉT. MìøÏ
‘√&ÉT »q|ü<ë\˝À |ü<ë\T bÕ&Ü&ÉT. Ç˝≤ uÛÑøÏÔì
düe÷C≤uÛÑT´qï‹ì ¬s+&ç+{Ïì #ê{ÏHê&É÷.
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‘Ó\T>∑Tyê] »q J$‘·+˝À e⁄qï ø£wüºdüTU≤*ï ‘·q˝À
ÇeTT&ÉTÃø=ì n+‘√Ç+‘√ nø£ås¡ C≤„q+ ø£*–q
yês¡+<ä]ø° $TøÏÿ* <ä>∑Z¬s’, yê]˝À kÕe÷õø£ #Ó’‘·q´+‘√
bÕ≥T $C≤„q $ø±kÕìøÏ m+‘√ <√Vü≤<ä+ #̊dæq kÕVæ≤‘·́
Á|üÁøÏj·T qe\. Ç≥Te+{Ï Á|ü#ês¡ Á|üX¯+dü\qT
bı+<äT‘·÷ edüTÔqï qe˝≤ Á|üÁøÏj·TqT Á|ü»\≈£î eT]+‘·
#̊s¡Te #̊j·÷\H̊ ñ<̊›X̄+‘√, Ä Á|üÁøÏj·TqT düTdü+|üqï+
#̊j·T&ÜìøÏ bı{Ïº ÁosêeTT\T ‘Ó\T>∑T $X̄«$<ë´\j·T+
Á|ü‹ dü+e‘·‡s¡+ kÕVæ≤r |ü⁄s¡kÕÿsêìï n+~düTÔ+~.
1985˝À kÕú|æ+#·ã&çq ‘Ó\T>∑T $X̄«$<ë´\j·T+ 1986
qT+&ç kÕVæ≤r |ü⁄s¡kÕÿsê\qT Çe«&É+ yÓTT<ä\T
ô|{Ïº+~. n|üŒ{Ï qT+&ç nq>± 1986 qT+&ç Ç|üŒ{Ï
es¡≈£î n+fÒ 2010 es¡≈£î Á|ü‹ dü+e‘·‡s¡+ ñ‘·ÔeT
qe\>± m+|æ¬ø’q qe˝≤ s¡#·sTT‘·(Á‘·T)\≈£î kÕVæ≤r
|ü⁄s¡kÕÿsê\qT n+~+∫+~, n+~düTÔ+~.       kÕVæ≤r
|ü⁄s¡kÕÿs¡+ bı+~q qe\\T ø=ìï kÕe÷õø£ n+XÊ\≈£î,
eT]ø=ìï #ê]Á‘·ø£, yÓ’C≤„ìø£ n+XÊ\≈£î ÁbÕ<Ûëq´+
Çe«>± n+‘·Ádü‡e+‹, qqTï yÓ[¢b˛˙sê, ø=‘·Ôã+>±s¡T
˝Àø£+ qe\\T ≈£î≥T+ã Jeq $<ÛëHêìøÏ, Ä#ês¡
e´eVü‰sê\≈£î ÁbÕ<Ûëq´+ Ç#êÃsTT. á qe\˝Àì
≈£î≥T+ã Jeq ∫Á‘·DqT Äj·÷ ø√D≤\ qT+&ç
|ü]o*+∫ $e]+#·&É+ á yê´dü ñ<∆̊X¯+.

qe\ ` ≈£î≥T+ã Jeq+ :
uÛ≤s¡rj·T kÕe÷õø£ e´edüú |ü⁄Hê<äsTTq ≈£î≥T+ã

e´edüú uÛ≤s¡rj·TT\ Jeq $<ÛëHêìøÏ, dü+düÿ‹øÏ
Á|ü‹_+ãeTì #Ó|üŒe#·TÃ. yÓTT<ä{Ï qT+∫ á ≈£î≥T+ã
e´edüú ø=ìï ˙‹ìj·Te÷\≈£L, ø£≥Tºu≤≥¢≈£L, Ä#ês¡

e´eVü‰sê\≈£L ÁbÕ<Ûëq´‘·ìdü÷Ô uÛ≤s¡rj·T ‘·‘ê«ÔìøÏ
n<ä›+ |ü&ÉT‘·T+~.  y˚<ä ø±\+ qT+&ç Ç|üŒ{Ï es¡≈£L
e⁄qï á ≈£î≥T+ãe´edüúqT kÕVæ≤r Á>∑+<∏ë\TmH√ï ø±e´
Hê≥ø±<äT\ <ë«sê $e]düTÔHêïsTT. $yêVü≤ e´edüú,
$yêVü≤ $<ÛëHê\÷, kÕ+|òæTø£ eTsê´<ä\÷, Ä#ês¡
e´eVü‰sê\÷ yÓTT<ä˝…’q Ä<äsêÙ\‘√ düe÷»+˝À
Á|üe]Ô+#ê˝À ‘Ó*j·TCÒdüTÔ+~. uÛ≤s¡rj·T ≈£î≥T+ã
e´edüúqT >∑÷]Ã ø=+‘·eT+~ Á|üeTTKT\T ‘·eT n_Û
ÁbÕj·÷\qT Ç˝≤ ‘Ó*j·TCÒXÊs¡T.

ªªeTeT‘· ∫>∑T]+∫, eTqdüT $]dæ, e÷qe‘· dü|òü\
eTsTT »+‘·T <äX¯ qT+∫ n~Û>∑$T+∫q ‘=*Hê&˚
e÷qe⁄&ÉT ‘·q Hê>∑]ø£‘·≈£L, dü+düÿ ‹øÏ ≈£î≥T+ã
e´edüú‘√ Áoø±s¡+ #·T≥Tºø=Hêï&ÉT. |üs¡düŒs¡ düVü≤ø±s¡+‘√
kÕπ> dü+|òüT JeHêìøÏ dür|ü‘·T\ kÕVü≤#·s¡́ +˝À ã‘·T≈£î
|ü]|üPs¡ íeTj˚T´ ≈£î≥T+ãJeHêìï ÁbÕ‹|ü~ø£>±
#˚dæ≈£îHêï&ÉT.Ä ø±s¡D+>±H˚ ãVæ≤sêø±s¡+˝ÀqT,
n+‘·dü÷‡Á‘ê\ ˝ÀqT ø±˝≤qT>∑TD+>± mHÓïìï
e÷s¡TŒ\T e∫ÃHê, ndü\T e´edüú e÷Á‘·+ nìï ø±˝≤\
˝Àq÷, nìï <˚XÊ\˝Àq÷, nìï dü+|òü÷\˝Àq÷
#Ó≈£îÿ#Ó<äs¡ø£ ì*∫+~µµ nì <̊e⁄\|ü*¢ sêe÷qT»sêe⁄
>±s¡T ‘Ó*j·TCÒXÊs¡T

ªª≈£î≥T+u≤ Ò̋ kÕe÷õø£ ìsêàD≤ìøÏ Ä<Ûësê\T. @
düe÷»+˝À ≈£î≥T+;≈£î\T ‘·eT ‘·eT $<ÛäT\qT
ìs¡«]Ô+#·s√ Ä düe÷»+ •~∏\eTsTTb˛‘·T+~. m+<äT
ø£+fÒ ≈£î≥T+u≤ìï Ä<Ûës¡+>± #˚düTø=ì e÷Á‘·y˚T e´øÏÔ
düe÷C≤ìøÏ ‘·qe+‘·T ãTTD≤ìï rs¡TÃø√>∑\&ÉT.
≈£î≥T+ãẙT e´≈£îÔ*ï düe÷»+‘√ nqTdü+~Û+#̊ kÕ<Ûäq

‘Ó\T>∑T $X¯«$<ë´\j·T+ kÕVæ≤r |ü⁄s¡kÕÿs¡ qe\\T `
≈£î≥T+ã Jeq ∫Á‘·D

- &Üˆˆ. *+>±\ eT+>∑eTà , b˛dtº &Üø√ºs¡̋ Ÿ ô|ò̋ À |òüsY e⁄yÓTHé, j·TT.õ.dæ., ‘Ó\T>∑T $uÛ≤>∑+,
ôV’≤<äsêu≤<é $X¯«$<ë´\j·T+, ôV’≤<äsêu≤<äT.
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eTe⁄‘·T+~µµ nì Äq+<äsêeT+>±s¡T ‘·eT n_Û
ÁbÕj·÷ìï #ÓbÕŒs¡T.

e÷qe⁄ì eTqT>∑&É̋ À ≈£î≥T+ã e´edüú≈£î n‘·́ +‘·
ÁbÕ<Ûëq´eTT+~. yÓ’j·TøÏÔø£ düeTdü´\T, Ád”Ô |ü⁄s¡Twü
dü+ã+<Ûë\T, yÓ’yêVæ≤ø£ dü+ã+<Ûë\T, ñeTà&ç ≈£î≥T+ã
Jeq+, ÄdæÔ ÁbÕ<Ûëq´+ yÓTT<ä̋ …’q ≈£î≥T+ã Jeq
∫Á‘·D $wüj·÷\T kÕVæ≤r |ü⁄s¡kÕÿs¡ qe\˝À¢  ≈£L\+
ø£wü+>± $e]+#·ã&Ü¶sTT. á ≈£î≥T+ã e´edüú
e÷qe⁄ìøÏ düe÷»+˝À ̌ ø£>∑T]Ô+|ü⁄ rdüT≈£îe∫Ã, n‘·ìì
Ä<äs¡Ùe+‘·Tì>± ì\T|ü⁄‘·T+~. bı{Ïº ÁosêeTT\T
‘Ó\T>∑T $X¯«$<ë´\j·T+ qT+&ç kÕVæ≤r |ü⁄s¡kÕÿsêìï
bı+~q qe\˝À¢ ≈£î≥T+ã Jeq ∫Á‘·D≤‘·àø£ n+XÊ\T
Ç˝≤ ñHêïsTT.

n+‘·Ádü‡e+‹ :
á qe\qT qMHé>±s¡T sêXÊs¡T. 1994˝À ‘Ó\T>∑T

$X¯«$<ë´\j·T+ kÕVæ≤r |ü⁄s¡kÕÿsêìï Ç∫Ã >ös¡$+
∫+~. <ë+|ü‘·́ +˝À nqTsê>∑+, nqT≈£L\‘· m+‘·
e⁄Hêï, ì‘·́  J$‘·+˝À m˝≤+{Ï düìïẙXÊ\T <ä+|ü‘·T\
eTqdüT‡ì u≤~ÛkÕÔjÓ÷ ∫Á‹+∫q qe\>±, ø±˝ÒJ
ne´edüú >∑÷]Ã düeTÁ>∑ #Ó’‘·q´ dü«s¡÷bÕìï <äX̄´e÷q+
#̊dæq qe\>± n+‘·Ádü‡e+‹ ø£ì|ædüTÔ+~. n˝≤π> eT<Ûä́
‘·s¡>∑‹ ≈£î≥T+ã Jeq ∫Á‘·D, $<ë´ e´edüú˝À
nsê#·ø£+, sê»ø°sT÷\T, kÕVæ≤‘·́  dü+düú\ ã+&Üs¡+,
bÕ|ü⁄\sY s¡#·q\ô|’ ìs¡düq, ø£e⁄\ neø±X¯yê<ä+,
kÕVæ≤‘·́  #·s¡́ \T Ç‹e‘·Ô+>± ñHêïsTT. yêdüÔe+˝À
ñqï $wüj·÷\T dü+|òüT≥q\T Ç+<äT˝À Á|ü<Ûëq+.

n+‘·Ádü‡e+‹ qe\˝À ø£<∏ëHêj·T≈£î&ÉT s¡$. Ç‘·&ÉT
uÛ≤e⁄≈£î&ÉT, s¡#·sTT‘·, ̋ …ø£Ãs¡sY, Ä<äs¡Ùyê~ ≈£L&Ü. ̋ ÖøÏø£
e´eVü‰sê\|ü≥¢ ÄdüøÏÔ ̋ Òø£b˛e&É+ e\¢ Ç+{≤ ãj·T≥
nH̊ø£ Çã“+<äT*ï m<äTs¡Tÿ+{≤&ÉT. e#̊Ã J‘·+ dü]b˛ø£
n‹ø£wüº+ MT<ä Ç\T¢ q&ç|ædüTÔ+fÒ, Ç+{Ï e<ä› qT+&ç
&ÉãT“\T |ü+|æ+#·eTì ‘·+Á&ç, Ä]úø£ Çã“+<äT\ e\¢
<ë+|ü‘·́ +˝À ø£\Vü‰\T e\¢ s¡$øÏ eTqXÊÙ+‹ ñ+&É<äT.

s¡$ <ë+|ü‘·́ + >∑T]+∫ n‘·ì e÷≥˝À¢H˚ ‘Ó\TdüTÔ+~.
ªª‘·q ø£\\T, ‘·q ø£fi≤‘·àø£ $\Te\T, ø£q ø£fi≤‘·àø£
Vü≤<äj·T+, ‘·q ‘·|üq, ‘·q Äsê≥+, ‘·q nH˚«wüD,
‘·q nXÊ+‹, ‘·q Ä<äsêÙ\T Çẙ$T ÄyÓT≈£î nø£ÿπs¢<äT.
ÄyÓT≈£î ‘·qT dü+bÕ~+#ê*. #̊‹ì+&Ü &ÉãT“\T+&Ü*.
Ç+{Ï ì+&Ü ø£yéT|òüsYº‡ ñ+&Ü*....... me] <ä>∑Zs¡ n|ü⁄Œ
#Ój·T´≈£L&É<äT. mø£ÿ&Éø° yÓfi¯fl≈£L&É<äT..... @ ñ<ä´
e÷˝À¢q÷ ‘·\ <ä÷s¡Ã>∑÷&É<äT.... Ç\T¢, ø± Ò̋J Ç$ ¬s+&̊
¬s+&ÉT. ÄyÓT˝À ‘·qT Ç+‘·ø£+fÒ ñqï‘· dü+kÕÿsêìï
Á|üy˚X¯ô|≥º̋ Ò&ÉT. ÄyÓT #·<äTe⁄ø√ Ò̋<äT. ô|<ä› n+<ä>∑‘ÓÔ
ø±<äT. n+<äTπø Äj·Tq ‘·qqT $düT≈£îÿ+≥THêï&ÉT.
H˚Hêj·Tq≈£î ‘·–q <ëìï ø±qT..... H˚H˚ >∑qTø£ Äj·Tq
J$‘·+˝À Á|üẙ•+∫ ñ+&Éø£b˛‘̊ Äj·Tq¬ø+‘√ &ÉãT“qï
yêfi¯ófl |æ\¢ì#˚Ãyêfi¯ó¢....m+‘√ #·<äTe⁄≈£îqï~.....m+‘√
n+<äyÓTÆq~ Äj·Tq≈£î <=]πø~..... ÄyÓTøÏ<=ø£ ø±+ô|¢ø̆‡µµ.
(|ü⁄≥.66) s¡$ uÛ≤s¡́ qT ÄyÓTqT Áù|$T+#ê&ÉT. ãT~∆
‹]–q|üŒ{Ï qT+∫ Ád”Ôì >∑T]+∫ ‘·q≈£îqï ø£\\T
nìï+{Ïì ÄyÓT˝À #·÷düT≈£îHêï&ÉT. ÄyÓTqT nqTø£åD+
Äq+<ä &√*ø£̋ À¢ $Vü≤]+|ü #˚j·÷\ì Äsê≥|ü&Ü¶&ÉT.
ÄyÓT≈£î mH√ï $wüj·÷\T #ÓbÕŒ\ì, ÄyÓTqT $C≤„q
e+‘·Tsê*ï #˚j·÷\ì... s={°Hé ˝ÖøÏø£ $\Te\≈£î
nr‘·+>± Ä˝À∫+#̊≥Tº #̊j·÷\ì,ÄyÓT Vü≤<äj·÷ìï
ø£fi≤‘·àø£ Vü≤<äj·T+>±e÷sêÃ\ì Äsê≥|ü&Ü¶&ÉT. ø±ì
|òü*‘·+ X¯Sq´+. _>¥ ô|òsTT\÷´sY. ÄyÓTqT ÄyÓT
˝Àø£+˝À+∫ ãj·T≥ |ü&Ój·T´ Ò̋ø£b˛j·÷&ÉT.

‘·q uÛ≤e⁄ø£‘·̋ À, ‘·q ̋ Àø£+˝À yÓT~ Ò̋ s¡$øÏ Ç+{Ï
düeTdǘ \T |ü≥ºe⁄. Ç+{À¢ @+ e⁄Hêï, ̋ Òø£b˛sTTHê ‘·q
nedüsê\≈£î ˝À≥T sê≈£L&É<äT. Ç+{À¢øÏ düs¡T≈£î\T
rdüT≈£îsêe&ÜìøÏ HêyÓ÷w”. nìï+{ÏøÏ uÛ≤s¡́ H̊ u≤<ÛäT´*ï
#˚ùd eT<Ûä́  ‘·s¡>∑‹ eTqdüÔ‘·«+˝À qT+&ç s¡$ ãj·T≥
|ü&É̋ Ò<äT. düs¡T≈£î\T ôd’øÏ̋ Ÿ øÏ ‘·–*+#·T≈£îì edü÷Ô.....
ªôd’øÏ̋ Ÿ MT<ä yÓfi¯óÔqï ‘·q HÓes¡÷ …̋ø£Ãs¡sY nqTø√s¡T.
mes√ <=≈£îÿ kÕe÷qT\T ø=H˚yê&√ Ò̋ø£ ny˚Tàyê&√
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nqT≈£î+{≤s¡T. yê«f…|æ{°!yê«f…|æ{°!s¡M+<äsY ~Áπ>{Ÿ  ~
Áπ>{Ÿ ¬s’≥sY! ‘·q s¡#·q\‘√ Á|ü|ü+#êqï+‘ê z }|ü⁄
}|æ ‘·q bÕ<ëÁø±+‘·+ #˚düTø√uÀ‘·Tqï ¬s’≥sY ~ Áπ>{Ÿ!
Ç˝≤ &=≈£îÿ ôd’øÏ̋ Ÿ MT<ä á ~≈£îÿe÷*q M<ÛäT˝À¢|ü&ç
‹s¡>∑≥e÷ ùwyéT ! ùwyéT! nì Ä˝À∫kÕÔ&ÉT s¡$.

e+≥ #˚j·T&ÜìøÏ kÂº ã‘·TÔ\T ‘ÓeTà+fÒ uÛ≤s¡́ ô|’
$s¡T#·T≈£î|ü&çq s¡$øÏ ñqï ns¡®+≥T |üì ‘·q
n_Ûe÷ìøÏ ñ‘·Ôs¡+ sêj·T&É+. á qe\˝À n+‘ê s¡$
#Ó’‘·q´ Ádüe+‹˝À kÕ–b˛e&É+ e\¢ Ä˝À#·q˝À¢ ø£fi≤‘·àø£
Vü≤<äj·÷ìï |ü{Ïº+#·Tø√ Ò̋ì uÛ≤s¡́  n$y˚ø±ìï ‘·\T#·T
≈£îì ø£+–b˛e&É+ e\¢ bÕsƒ¡≈£î\≈£î n+‘ê s¡»ì
‘·|üŒsTTq≥T¢ ‘√düTÔ+~. ø±˙ Ç+<äT˝À s¡»ì ‘·ù|Œ+
ñ+&É<äT. #ê©#ê\ì J‘·+ &ÉãT“\‘√ dü+kÕsêìï
q&ç|æ+#·&É+, @ u≤<Ûä́ ‘·\qT |ü{Ïº+#·Tø√ì uÛÑs¡Ô|ü≥¢ ñ
Áø√wü+ s¡»˙˝À ø£ì|ædüTÔ+~. s¡»ì s={°Hé ̋ ÖøÏø£ $\Te
\≈£î nr‘·+>± ñ+#ê\ì #˚dæq Á|üj·T‘·ï+ $|òü\
yÓTÆ+<äì u≤<Ûä|ü&˚ s¡$øÏ ÄyÓT e÷Á‘·+ ÁbÕøÏºø£̋ Ÿ>± ñ+
&É&É+ e Ò̋¢ dü+kÕs¡+ Äe÷Á‘·+ q&ÉTdüTÔ+<äqï düŒ Vü≤
ñ+&É<äT. uÛ≤s¡́  Á|ües¡ÔqqT s¡#·sTT‘·>± m˝≤ $X‚¢wæ+
#ê\ì ‘·q˝À ‘êqT Á|ü•ï+#·Tø=ì ªÁd”Ô̋ ≤ ‘·|üŒ ˇø£
VüA´eTHé ;sTT+>¥ >± ‘·q ‘√{Ï eTìwæ>± #·÷&É&É+
H˚s¡TÃø√>∑\<äT, ‘êq÷ n+‘˚Hê?nì ‘·qqT ‘êqT
Á|ü•ï+#·T≈£î+{≤&ÉTµ.

ø± Ò̋J˝À ø±¢düT\T rdüTø√e&ÜìøÏ @&ç#˚ …̋ø£Ãs¡sY
ˇø£s¡T. <äTø±D≤\T, ∫{Ÿ |òü+&é\T q&çù|yêfīófl, m Ÿ̋.◊.dæ.
@C…+≥T¢, ¬>’&é \T sêùd yêfīófl, $<ë´]ú j·T÷ìj·THé\˝À
ˇø£ bÕØºøÏ u≤Vü‰≥+>± eT<ä›‘·Tì∫Ã $<ë´s¡Tú\ mìïø£̋ À¢
n\»&ç ì+|æq …̋ø£Ãs¡sY, á e´eVü‰sê\qT #·Tø£ÿ
~<ë›\ì Á|üj·T‘êï\T #˚ùd Ä<äs¡Ùyê~>± s¡$bı+<˚
$|üØ‘·yÓTÆq e÷qdæø£ Ä+<√fi¯q, n≥T b˛©düT\‘√,
Ç≥T sö&û $<ë´s¡Tú\ <ë&ÉT\‘√ eTqXÊÙ+‹ ø√˝ÀŒ
‘ê&ÉT. Çø£ÿ&É s¡#·sTT‘· ñqï‘· $<ä́ ˝Àì Ä&É+ãsêìï,
$<ë´s¡Tú\ n<Ûë´|ü≈£î\ u≤<Ûä́ ‘êsêVæ≤‘ê´ìï #·ø£ÿ>±
‘Ó*j·TCÒdüTÔHêïsTT ø± Ò̋J˝Àì |ü]dæú‘·T\T.

s¡$ ‘Ó\T>∑T <˚X¯+˝À ˇø£ ñ‘·ÔeT s¡#·sTT‘· |ü&˚
u≤<Ûä\qT Ç˝≤ ‘Ó*j·T#˚kÕÔ&ÉT. ‘·q |ü⁄düÔø±*ï ‘êH˚
|ü_¢wt #˚düTø√yê*. ‘êH˚ neTTàø√yê*. n&É$˝À e÷HÓ’
|ü⁄{ÏºHê |üs¡yê Ò̋<äT >±ì ‘Ó\T>∑T s¡#·sTT‘·>± e÷Á‘·+
|ü⁄{§º<äT›. ‘Ó\T>∑T s¡#·sTT‘·  bı<äT›q ̋ Òe>±H˚ #˚ùd |üì
@$T≥+fÒ n|ü⁄Œø√dü+ |ü]¬>‘·Ô&É+... @ nyÓT]ø±˝ÀH√,
Á_≥Hé ̋ ÀH√ nsTT‘˚ qTe⁄« sêdæq ̌ ø£ |ü⁄düÔø£+ dü¬ø‡dt
nsTT‘˚ #ê\T.... \ø£å\T, $T*j·THé‡ dü+bÕ~+#=#·TÃ.
J$‘ê+‘·+ Çø£ &ÉãT“ düeTdǘ  Ò̋ø£b˛‘˚ m+‘·Vü‰sTT,
$ÁXÊ+‹.... n|ü⁄Œ&çø£ mìï qe\ …̋’Hê sêôdjÓTT´#·TÃ.
ˇø£ qe\ sêdæ $T*j·THé‡ dü+bÕ~+#·&É+ ‘·q≈£î kÕ<Ûä́
eTe⁄‘·T+<ë? ‘·qπø ø±<äT, á <˚X¯+˝À me]ø° kÕ<Ûä́ +
ø±<˚yÓ÷...&ÉãT“ø√dü+ Ä+>∑¢ s¡#·sTT‘·\e˙ï ø±|” ø={Ïº,
$Tø£ÃsY ‘·j·÷s¡T#̊dæ |üÁ‹ø£\≈£î |ü+|æ#̊ &ÉãT“, ‘·sê«‘·
|ü_¢wüsY‡, dæìe÷yêfi¯ófl......&ÉãT“, &ÉãT“ Ç˝≤ ø£\\T
ø£+{≤&ÉT. ∫es¡≈£î n˝≤+{Ï s¡#·q\T ‘êqT #˚j·T Ò̋
q+{≤&ÉT. ∫es¡≈£î Ä s√E düìïẙXÊ\ìï+{Ï̇  $X‚¢wæ+∫
yêfi¯¢+‘ê m+<äT≈£î n˝≤ Á|üe]ÔdüTÔHêïs√, $X‚¢wædü÷Ô
yêfi¯flqT >∑T]+∫ ˇø£ qe\ sêj·÷\qT≈£î+{≤&ÉT.
ø£Á‹eT $\Te\≈£î nìï+{Ïø° nr‘·yÓTÆq dü«#·Ã¤yÓTÆq
e÷qe‘ê«ìï ô|+bı+~+#˚ s¡#·q\ düwæº #˚j·÷\ì
ìs¡ísTT+#·Tø√e&É+‘√ qe\ eTT>∑TdüTÔ+~. ìC≤ìøÏ Ç~
eTT–+|ü⁄ ø±<äT. ñ‘·ÔeT qe˝≤ s¡#·q≈£î <ë«sê\T
‘Ós¡e&É+>± ø£ì|ædüTÔ+~.

á qe\˝À $∫Á‘·+ @$T≥+fÒ s¡$øÏ ‘·q˝À
nXÊ+‹, ndü+‘·|æÔ, ‘·q e÷qdæø£ dü+|òüTs¡Ḑ\ >∑T]+∫
düŒwüº+>± ‘Ó\TdüT. ªªHê˝À m|ü⁄Œ&É÷ @<√ nXÊ+‹, @<√
#̊j·÷\qï Äsê≥+ ̀  mø£ÿ&çø√ |üs¡T¬>‘êÔ\qï Ä‘·Ts¡‘·
` m|ü⁄Œ&É÷ <˚ì ø√düyÓ÷ nH˚«wüD `ns¡ú+ø±ì ‘·|üq `
m|üŒ{Ïø° rs¡ì <ëVü≤+.... M{Ï‘√ y˚–b˛‘·÷ HêMT<ä
H˚H˚ ø√|ü–+#·T≈£î+≥÷...... ˙ ˝À|ü˝…|ü⁄Œ&É÷ @<√
Á|üyêVü≤+, u≤Vü≤´ dü+|òüT≥q\T Ä Á|üyêVü‰ìøÏ n&ÉT¶
‘·>∑T\T‘·T+{≤sTT. Ä Á|üyêVü‰ìï Á|ò”>± Á|üeVæ≤+#·



BHAVAVEENA
Vol. 19, Issue. 8(2), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 38uÛ≤eMD e÷dü|üÁ‹ø£

˙j·Te⁄. n|ü⁄Œ&ÉT ø√|üyÓTTdüTÔ+~µµ (|ü⁄≥.90) n+≥÷
uÛ≤s¡´≈£î $e]kÕÔ&ÉT. nsTT‘˚ s¡$ |ü]dæú‘·T\qT
yê≥+‘·≥ẙ düs¡T›≈£î+{≤j·Tì e~*ẙj·T Ò̋<äT. Äs√E
»]–q dü+|òüT≥q\˝À ‘·q Á|üẙTj·T+ m+‘·es¡≈£î+<√
ìcÕŒøÏåø£+>± uÒØE y˚düT≈£î+{≤&ÉT. ‘·qqT ‘êqT
mq …̋’CŸ #˚düTø√e&ÜìøÏ Á|üj·T‹ï+#·&É+....ndü\T ‘·q
#̊‹˝À ‘êq÷ ̌ ø£ bÕÁ‘̊. Ç‘·s¡T\qT $X‚¢wæ+∫q≥T¢>±H̊
‘·qqT ‘êqT $X‚¢wæ+∫, Ä $X‚¢wüD Ä<Ûës¡+>± bÕÁ‘·*ï
düwæºkÕÔ&ÉT. n˝≤ düwæº+#·&É+˝ÀH̊ ‘·q≈£î ì»yÓTÆq ªXÊ+‹µ
nì yÓ\¢&ç+∫ ˇø£ s¡#·sTT‘· kÕe÷õø£ <äø£Œ<∏ëìï,
ìC≤sTTrì s¡#·sTT‘·>±s¡T #ê˝≤ #·ø£ÿ>± ‘Ó*j·T#̊XÊs¡T.

á qe\˝À $<ë´~Û≈£î&ÉT, Ä<äs¡Ùyê~ nsTTq s¡$
n<äT“¤‘·+>±, Ä<äs¡ÙÁbÕj·T+>± Ä˝À∫+#·kÕ>±&ÉT.
ªªø±˙, Ç˝≤ m+‘·∫+∫Hê... ∫+∫Hê.... ô|’kÕe÷Á‘·+
|ü⁄≥º<äTµµ.nH˚ yêdüÔyêìï >∑T]ÔkÕÔ&ÉT. ‘·q≈£î dü\Vü‰*#˚Ã
yê]˝À ªªẙπs Ábıô|òwüHé≈£î ̋ Òì H=_*{° eTq(n<Ûë´|üø£)
Ábıô|òwüHé≈£î+~. eTq*ï dü÷º&Ó+{Ÿ‡ nã®sY« #̊düTÔ+{≤s¡T.
eTq*ï nqTø£]+#·&ÜìøÏ |üj·T‹ïdüTÔ+{≤s¡T. eTq+
dü÷Ô&Ó+{Ÿ‡≈£î Ä<äs¡Ù+>± ñ+&Ü*µµ (|ü⁄.93) nì
˙‹uÀ<Ûä ≈£L&Ü #˚kÕÔ&ÉT s¡$. BìøÏ Áoìyêdü¬s&ç¶ Ç#˚Ã
düe÷<Ûëq+ ` ªª‹+&û ã{≤º dü]>±Z Ò̋≈£î+&ÜH˚ ãC≤s√¢
_ø±]˝≤ ‹]π>yêHÓïe&É÷ Ä<äs¡Ù+>± d”«ø£]+#·&ÉT....
eTT+<äT n~ ‘Ó\TdüTø√yê*µµ n+{≤&ÉT. Ç~ ̌ ø£s¡ø£+>±
#·÷ùdÔ n+<ä] e´≈£îÔ˝À¢ πsπ> e÷qdæø£ dü+yê<äy˚T
nì|ædüTÔ+~.

ªªn+‘·Ádü‡e+‹˝À ‘=*uÛ≤>∑+˝À ` <ë+|ü‘·́ +˝À
nqTsê>∑+, nqT≈£L\´‘· m+‘· ñHêï, ì‘·́  J$‘·+˝À
m˝≤+{Ï düìïẙXÊ\T <ä+|ü‘·T\ eTqdüT‡ì u≤~ÛkÕÔjÓ÷
∫Á‹+#·&É+˝À ` uÛ≤sê´uÛ Ñs ¡ Ô\ dü+ã+<Û ä+˝Àì
n+‘·Ádü‡e+‹ @$T{À, bÕsƒ¡≈£î*ï Ä˝À∫+#̊≥Tº #̊XÊs¡T.
s¡M,s¡»˙-sTT<ä ›s¡÷ sTT<ä › πs-yê] dü+yê<ä+˝À,
dü+|òüTs¡̧D˝À me]øÏ yês¡T Hê´j·T+>±H˚ e÷{≤¢&ÉT
‘·Tqï≥Tº eTq≈£î ‘√düTÔ+~. ne‘·* eTìwæMT<ä m+‘·

eTeT‘·, Äø£s¡̧D, nqTsê>∑+ ñHêï, e´øÏÔ ‘·q nVü≤+
|ü]~Û̋ ÀH˚ düŒ+~+#·&ÜìøÏ kÕ<Ûä́ + nH˚ n+‘·sê´ìï
düTÊŒ¤]+|ü CÒj·T&É+˝À qMHé düeT<äwæº kÕ~Û+∫q
$»j·T+ >=|üŒ~µµ7 nì ÄsY.mdt.düT<äs¡Ùq+>±s¡T á
qe˝≤ Á|üy˚•ø£̋ À ‘·eT n_ÛÁbÕj·÷ìï ‘Ó*j·TCÒXÊs¡T.

ªªÇ~ ø£<∏ëHêj·T≈£î&ÉT s¡$ Ç+{≤ãj·T{≤ J$‘·
∫Á‘·D. n‘·&ç e´øÏÔ>∑‘· J$‘· ∫Á‘·D #Ó’‘·q´ |ü<ä∆‹
˝Àq÷, ãj·T≥ J$‘·+ e÷eT÷\T Á|ü<∏äeT |ü⁄s¡Twü
|ü<ä∆‹˝Àq÷ kÕ>∑T‘·T+~. ãj·T{Ï J$‘·+˝À ø± Ò̋J
sê»ø°j·÷\T j·T<∏ë‘·<∏ä+>± ∫Á‹ùdÔ Ç+{À¢ uÛ≤sê´uÛÑs¡Ô\
eT<Ûä´ nH√´q´ dü+ã+<Ûë\÷, düs¡dü dü˝≤¢bÕ\÷,
|òüTs¡̧D\÷, sêJ\÷ n+‘ê m+‘√ Äø£s¡̧ø£Ø‹˝À kÕ>∑T
‘·T+~. á n+‘·s¡+>∑ <äs¡Ùq+ πøe\+ ̌ ø£ e´øÏÔ ø±<äT.
eTq n+‘·s¡+>±˝À¢øÏ ≈£L&Ü #·÷düT≈£îH̊≥≥T¢ #̊düTÔ+~.
á qe\ Vü‰sTT>± #·~$+|üCÒj·T≥y˚T ø±<äT,
düTìï‘·+>± Ä˝À∫+|üCÒdüTÔ+~ ≈£L&Ü. n+‘·ø£Hêï @$T
ø±yê*? j̊T s¡#·sTT‘·¬ø’Hê? $#·ø£åD>∑£\ bÕsƒ¡≈£î\T ‘·|üŒø£
#·<äe<ä–q qe\ n+‘·Ádü‡e+‹µµ nì yêdüeT÷]Ô >±s¡T
Ä+Á<ÛäÁ|üuÛÑ dü∫Á‘· yês¡|üÁ‹ø£̋ À ‘Ó*j·TCÒXÊs¡T. (»qe]
5-11,1994)

n+‘·Ádü‡e+‹ qe\˝À eT<Ûä´‘·s¡>∑‹ ≈£î≥T+ã
Jeq ∫Á‘·D ñ+~. $<ë´e´edüú˝Àì nsê#·ø£+
ñ+~. sê»ø°j·÷\THêïsTT. kÕVæ≤‘·́  dü+düú\ ã+&Üs¡+
ñ+~. bÕ|ü⁄\sY s¡#·q\ô|’ ìs¡düq ñ+~. ø£e⁄\ neø±X̄
yê<äeTT+~. kÕVæ≤‘·́  #·s¡Ã\THêïsTT. Çe˙ï ̌ ø£ÿ{Ï>±
e÷] Á|ü»*ï Á|ü•ï+|ü#̊kÕÔsTT. @~ @yÓTÆHê Ä<äsêÙ\≈£î
nqT>∑TD+>± J$+#·&ÜìøÏ #˚ùd Á|üj·T‘·ï+˝À mH√ï
Ä≥Tb˛≥¢q÷, n+‘·s¡+>∑, ãVæ≤s¡+>∑ dü+|òüTs¡̧D\q÷
m<äTs√ÿe\dæ ñ+≥T+~. M{Ïì ‘·≥Tº≈£îì ì\ã&É
>∑*π> yê] dü+K´ n‘·́ \Œ+. n˝≤ ì\ã&É̋ Òø£ @<√
s¡÷|ü+˝À eTqdüTqT yÓ÷dü|ü⁄#·TÃ≈£îì J$‘·+˝À sêJ
|ü&˚yêfi¯ófl n<√ Á|ü‘˚́ ø£ ø√e≈£î #Ó+<äT‘ês¡T. n+<äT˝À
s¡$ ˇø£&ÉT. eTq˝À #ê˝≤eT+~ Á|ü‹s¡÷|ü+ n‘·ì˝À
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ø£ì|ædüTÔ+~. qMHé>±s¡T |üPs¡« qe\ ªn+|üX¯j·T´µ˝À
á s¡$ ø± Ò̋CŸ $<ë´]ú>± ø£ì|æ+#ê&ÉT. n‘·&˚ ªn+‘·
Ádü‡e+‹µ qe\˝À kÕe÷õ≈£î&ç>± dæús¡|ü&˚ Á|üj·T‘·ï+
#̊dü÷Ô ø£ì|ædüTÔHêï&ÉT.

qqTï yÓ[¢b˛˙sê :
qqTï yÓ[¢b˛˙sê qe\qT ¬ø.sêeT\øÏåà>±s¡T sêXÊs¡T.

á qe\≈£î bı{Ïº ÁosêeTT\T ‘Ó\T>∑T $X̄«$<ë´\j·T+
1995˝À kÕVæ≤r |ü⁄s¡kÕÿsêìï Ç∫Ã >ös¡$+∫+~. n‹
kÕe÷q´+>± düVü≤» düT+<äs¡+>± ∫Á‹+∫q qe\>±,
uÛ≤wüsêø£b˛sTTHê eTqdüT düŒ+<äq ‘Ó*dæq eTqTwüß\T
ˇø£]øÏeTs=ø£s¡T ‘√&Ó’q $<ÛëHêìï $e]+∫q qe\>±
qqTï yÓ[¢b˛˙sê qe\qT ù|s=ÿqe#·TÃ.

düT+<äs¡eTà, ÄyÓT uÛÑs¡ÔXÊÁdæÔ nyÓT]ø±˝À ñ+≥Tqï
ø=&ÉT≈£î, ø√&É\T <ä>∑Zs¡øÏ yÓ[¢sêyê\ì Á|üj·÷D+ #˚düT
≈£î+≥T+{≤s¡T. Ç+‘·˝À nqTø√≈£î+&Ü XÊÁdæÔ>±]øÏ
|üø£åyê‘·+ #̊düTÔ+~. ø=&ÉT≈£î˝≤ ô|+#·T≈£îqï düT+<äs¡eTà
‘·eTTà&ÉT yê]øÏ <ÛÓ’s¡́ +>± ñ+&ç nìï |üqT\T #·÷düT
≈£î+{≤&ÉT. ø=&ÉT¬ø’q s¡$≈£îe÷sY mìïkÕs¡T¢ ø£ãTs¡Tô|{ÏºHê
sê&ÉT. Ç+‘·˝À XÊÁdæ Ô #·ìb˛‘ê&ÉT. ø£s¡à ≈£L&Ü
düT+<äs¡eTà ‘·eTTà&ÉT >∑D|ü‹ #˚kÕÔ&ÉT. ô|<ä›ø£s¡à s√E
ø=&ÉT≈£î s¡$ ekÕÔ&ÉT. ø±˙ ẙ{Ïì n+‘·>± |ü{Ïº+#·Tø√&ÉT.
‘·q uÛ≤s¡́  ¬s+&√kÕ] ø£&ÉT|ü⁄‘√ ñ+&É&É+e\¢ ‘·*¢ì
yÓ+≥H˚ nyÓT]ø± rdüT≈£îyÓfi≤fl\qT≈£î+{≤&ÉT. s¡$øÏ
‘·*¢+<ä+Á&ÉT\ô|’ e⁄qï >ös¡e+ >∑T]+∫ >∑D|ü‹
düT+<äs¡eTàøÏ #Ó|üŒ&ÉT. n+<äTe\¢ ÄyÓT ø=&ÉT≈£î Áù|eTqT
qeTTà‘·T+~.

nyÓT]ø± yÓ[¢q s¡$, uÛ≤s¡́  sêDÏøÏ nø£kÕà‘·TÔ>±
Á|üdüe+ »s¡>∑&É+‘√ ‘·*¢ì |ü+|æ+#·eTì y˚Tqe÷eT
>∑D|ü‹øÏ bǫ̀ Hé #̊kÕÔ&ÉT. }]˝Àì nìï |üqT\T >∑D|ü‹
#·÷düT≈£î+{≤qì e÷cÕºs¡T>±]‘√ ø£*dæ düT+<äs¡eTàì
nyÓT]ø± |ü+|ækÕÔ&ÉT. düT+<äs¡eTà yÓfi¯fl&ÜìøÏ eT<Ûä́ ˝À
‘Ó\T>±yÓT u§+u≤sTT˝À |ü]#·j·T+ nsTT´ $e÷Hê
ÁX̄j·T+˝À ø=&ÉT≈£î ø£\TdüT≈£îH̊<ëø£ düVü‰j·T+ #̊düTÔ+~.

n+‘̊>±ø£ ø=ìï &Ü\s¡T¢, bÕdtb˛s¡Tº me«]ø° Çe«≈£î+&Ü
C≤Á>∑‘·Ô>± ñ+#·Tø√eT˙, eTs¡\ Ç+&çj·÷ sêyê\+fÒ
n$ ‘·|üŒìdü]>± ñ+&Ü\ì #Ó|ü⁄Ô+~. n+<äTe\¢
düT+<äs¡eTà yê{Ïì C≤Á>∑‘·Ô>± ‘·q ô|≥º̋ À n&ÉT>∑Tq
ô|≥Tº≈£î+≥T+~.

ø=&ÉT≈£î <ä>∑Zs¡≈£î e∫Ãq düT+<äs¡eTàqT ø√&É\T sêDÏ
@|üì #̊sTTì#̊Ã~ø±<äT. düT+<äs¡eTàøÏ @+ ‘√#̊~ø±<äT.
‘·eTTà&ÉT >∑D|ü‹ $wüj·÷\T s¡M, sêDÏ <ë∫e⁄+#˚
yês¡T. s¡$ ùdïVæ≤‘·T\T, Ç+&çj·÷≈£î #Ó+~q eT÷]Ô
>±]‘√ düT+<äs¡eTàqT qj·÷>∑sê yÓTT<ä̋ …’q <äs¡Ù˙j·T
Á|ü<˚XÊ\T #·÷&É&ÜìøÏ |ü+|ækÕÔs¡T. düT+<äs¡eTà eT÷]Ô
>±]‘√ eTqdüT $|æŒ e÷{≤¢&ÉT‘·T+~. m+‘·eT+~‘√
ñqï düT+<äs¡eTà ÄyÓT ‘·eTTà&ç dü+>∑‘·T\T ‘Ó*j·Tø£
u…+>∑|ü&ÉT‘·T+~. Á|üdüe+ nsTTq ‘·sê«‘· sêDÏ ‹]–
eTs¡\ ñ<√´>∑+˝À #˚sê\qT≈£î+≥T+~. n+‘˚>±ø£
n‘·Ô>±s¡T ≈£L&Ü ñ+&É&É+ e\¢ ø=+‘· düVü‰j·T+>±
ñ+{≤s¡qT≈£î+≥T+~. s¡$ø°, sêDÏøÏ düT+<äs¡eTàqT
eTs¡\ Ç+&çj·÷ |ü+ù| ñ<›̊X¯+ ñ+&É<äT. n+‘˚>±ø£
>∑D|ü‹ >∑T]+∫ #Ó|æ‘̊ mø£ÿ&É yÓ[¢b˛‘·T+<√qì n‘·ìøÏ
dü+ã+~Û+∫q ñ‘·Ôsê\T e∫ÃHê düT+<äs¡eTàøÏ Çe«s¡T.
düT+<äs¡eTà ‘·eTTà&ÉT ø±\T n${Ï>± ñ+&É&É+e\¢
ô|[¢ #˚düTø√≈£î+&Ü ˇ+≥]>±H˚ ñ+{≤&ÉT. n+<äTπø
düT+<äs¡eTà ‘·eTTà&çøÏ ‘êqT>±ø£ Ç+¬øes¡THêïs¡ì
~>∑T\T |ü&ÉT‘·T+~.

ˇø£s√E sêDÏ @y√ ñ‘· Ôsê\T <ë∫q≥Tº>±
düT+<äs¡eTà nqTe÷ìdüTÔ+~. sêDÏ ñ<√´>±ìøÏ yÓ[¢q
‘·sê«‘· düT+<äs¡eTà Ä ñ‘·Ôsê\T yÓ‘·T≈£î‘·T+~.
n+<äT˝À ˇø£ ñ‘·Ôs¡+ C≤Á>∑‘·Ô>± <ë∫e⁄+&É&É+ e\¢
q\¢C≤rj·TT\#̊‘· n~ #·<äT$+#·T≈£îì ‘·q ‘·eTTà&ÉT
#·ìb˛j·÷&Éì ‘Ó\TdüT≈£îì, ø=&ÉT≈£î, ø√&É\T yÓ÷dü+
#̊XÊs¡ì Á>∑Væ≤+∫, me]ø° #Ó|üŒ≈£î+&Ü ‘êqT <ë#·T≈£îqï
&Ü\s¡T¢, bÕdtb˛s¡Tº rdüT≈£îì, uÛ≤wü ‘Ó*j·Tø£b˛sTTHê
uÛ≤e+ ‘Ó*j·TCÒdü÷Ô, q˝≤¢yÓT, Á&Ó’es¡T, z j·TTe≈£î&ÉT,
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düVü‰j·T+‘√ q÷´j·÷sYÿ e+{Ï eTVü‰q>∑s¡+˝À uÛ≤wü
sêø£b˛sTTHê, ø=&ÉT≈£î $e÷HêÁX¯j·÷ìøÏ e∫Ã Ç+{ÏøÏ
s¡eTàHê düT+<äs¡eTà qqTï yÓ[¢b˛˙sê, MTs¡T &ÉãT“ì
qeTTà‘ês¡T H˚qT eTqwüß*ï qeTTà‘êqT n+≥÷
j·TTe≈£îì düVü‰j·T+‘√  yÓ[¢b˛‘·T+~. ÄyÓT eTqe&ÉT
≈£L&Ü ÄyÓTqT HêsTTqeTàì |æ\e&ÉT. ÄyÓT‘√ dü]>±Z
ñ+&É&ÉT. s¡$ Ç+{ÏøÏ e∫Ãq s¡$ì sê Ò̋<ë nì sêDÏ
n&ç– ªπsô|˝≤µ n+≥T+~. ̇  @sêŒ≥T¢ qTe⁄« #·÷düTø√
n+≥÷ >∑~˝À¬ø[¢ ‘·\T|ü⁄ẙdüT≈£îì  uÛ≤sê´uÛÑs¡Ô\T yÓ÷dü+
#˚dæq+<äT≈£î, ‘·*¢ ‘·eT ∫qïã~∆øÏ ã˝…’b˛sTT+<äì
<äT'œ+#·&É+‘√ Ç+<ä* ø£<∏ä eTT>∑TdüTÔ+~.

q+~yê&É |ü⁄‘·©u≤sTT>±s¡T qqTï yÓ[¢b˛˙sê
qe\ô|’ ‘·eT n_ÛÁbÕj·÷ìï eTT+<äTe÷≥˝À Ç˝≤
‘Ó*j·TCÒXÊs¡T. ªªe÷‘·eT÷]Ô eTeT‘· n‹ kÕe÷q´+>±
düVü≤» düT+<äs¡+>± ∫Á‹+#ês¡T s¡#·sTTÁ‹. ‘·q >∑T+&Ó\T
|æ+&˚ yês¡Ô q\¢j·TTe‹ kÕj·T+‘√ düT+<äs¡eTà
#·~$+#·Tø√e&É+, eTqdüT |æ+&çq≥¢ì|ædüTÔ+~. ãdüT‡
Á&Ó’es¡T, ˇø£ eTT≈£LÿyÓTTVü≤+ ‘Ó*j·Tì ≈£îÁs¡yê&ÉT
düT+<äs¡eTàì >∑eT´+ #˚s¡TkÕÔs¡T. uÛ≤wüsêì eTìwæøÏ
eTqdüT düŒ+<äq ‘Ó*dæq eTqTwüß\T-‘Ó\¢yêπsø±ì
q\¢yêπsø±ì ` m˝≤ ‘√&Ée⁄‘ês√ ‘Ó\TdüT≈£îì eTq+
eTT>∑T∆\eTe⁄‘ê+. J$‘· eTõ©\˝À mìïuÛ≤yê\T
eTìwæøÏ. sêD° Á|üX̄ï eTq*ï eT]+‘· Ä˝À∫+|ü#̊düTÔ+~µµ
(|ü⁄≥.vii) n+≥÷ n_ÛÁbÕj·T|ü&Ü¶s¡T.

‘·eT kÕ«s¡ú+ø√dü+ ≈£î≥T+ã+˝Àì yê]˙, n+<äTHê
ø£qï‘·*¢ì yÓ÷dü+ #˚j·T&É+ ≈£î≥T+ã $\Te\T
|ü&çb˛‘·Tqï yÓ’q+ ø£ì|ædüTÔ+~. q÷´j·÷sYÿ eTV”≤
q>∑s¡+˝À uÛ≤wü sêø£b˛‘˚ ãj·T≥≈£î ø±\T ô|≥º̋ Òs¡H˚~
nã<ä∆+ nì|ædüTÔ+~. eTìwæ̇  eTìwæ̇  ø£\|ü&ÜìøÏ uÛ≤wü
#ê\<äT. uÛ≤wü sêø£b˛sTTHê eTìwæ MT<ä eTìwæøÏ
n_Ûe÷q+, Äràj·T‘· ñ+fÒ ny˚ <ä>∑Zs¡ #˚kÕÔj·Tì
‘Ó\TdüTÔ+~.

ø=‘·Ôã+>±s¡T˝Àø£+ :
á qe\qT {Ï.mdt.m.ø£wüíeT÷]Ô>±s¡T sêXÊs¡T. á

qe\ ªÄ+Á<ÛäuÛÑ÷$Tµ yês¡|üÁ‹ø£̋ À 2004e dü+e‘·‡
s¡+˝À Äs¡T HÓ\\bÕ≥T <ÛësêyêVæ≤ø£>± Á|ü#·T]+|ü
ã&ç+~. 2006˝À ‘Ó\T>∑T $X¯«$<ë´\j·T+ yê]#˚
ñ‘·ÔeT qe\>± m+|æø£sTT´ kÕVæ≤r |ü⁄s¡kÕÿsêìï
bı+~+~.

#Ós¡T≈£î|ü̋ …¢ n+<äyÓTÆq Á|üø£ ‹øÏ ì<äs¡Ùq+. nø£ÿ&ç
Áù|eT\T, ÄbÕ´j·T‘·\T, n_Ûe÷Hê\T m≥Te+{Ï
eTìwæHÓ’Hê ‘·eT ã+<ÛëìøÏ ã+BÛì #˚kÕÔsTT. yê]
n_Ûe÷q+ m˝≤ ñ+≥T+<√ eTq≈£î Ä }]øÏ m|ü⁄Œ&É÷
≥bÕ\T ‘Ó#˚Ã s¡w”<äT e\¢ ‘Ó\TdüTÔ+~. s¡÷s¡̋ Ÿ b˛düTº
e÷´Hé>± πø+Á<ä Á|üuÛÑT‘·« nyês¡T¶ bı+~q e´øÏÔ s¡w”<äT.
s¡w”<é m|ü⁄Œ&ÉT ≥bÕ\T ‘Ó∫ÃHê ÄbÕ´j·T‘·‘√ |ü\ø£
]dü÷Ô, ‘·*¢̋ ≤ nqï+ ô|{Ïº |ü+|ædüTÔ+~ #Ós¡T≈£î|ü̋ …¢. Ä
|ü˝…¢Á|ü»\T Áù|eT≈£î ì<äs¡Ùq+. s¡w”<äT≈£î ≈£L&Ü Ä
|ü̋ …¢|ü≥¢ n+‘̊ Áù|eT ñ+≥T+~. #Ós¡T≈£î|ü̋ …¢ <äj·÷´\
>∑T≥º≈£î ne‘·\e⁄Hêï, ̌ ø£{Ï¬s+&ÉT ñ‘·Ôsê\ ø√dü+ ‘·q
uÛ≤s¡́ ≈£î u≤>± Ò̋ø£b˛sTTHê, n<˚ ~>∑T\T‘√ e∫Ã Ä
|ü̋ …¢ Á|ü»\≈£î ≥bÕ\T ÇkÕÔ&ÉT s¡w”<é.

sêC≤sêe⁄>±s¡T Hê≥TyÓ’<äT´&ÉT ne«&É+ e\¢ ‘·ì
uÛ≤s¡́ ≈£î eT+<äT\T Ç∫Ã |ü+|ækÕÔ&ÉT. s¡w”<é Ä eT+<äT
\qT sêC≤sêe⁄ #Ó|æŒq≥T¢>±yê&ç uÛ≤s¡´ Äs√>±´ìï
ø±bÕ&ÉT≈£î+{≤&ÉT. s¡w”<é Ä |ü̋ …¢ j·T+<äT n_Ûe÷q+,
ø£‘·»„‘·qT ø£*–e⁄+{≤&ÉT. n+‘˚>±ø£ n‘·&ÉT <ë]˝À
m<äT¬s’q uÛ≤s¡Z$ì ‘êH˚ |ü\ø£]+∫ #Ós¡T≈£î|ü˝…¢≈£î
C≤Á>∑‘·Ô>± yÓfīfleTì, @ ø=+#Ó+ |üs¡<Ûë´q+>± e⁄Hêï n&É$
˝ÀøÏ yÓ[flb˛j˚T Á|üe÷<äeTT+<äì ôV≤#·Ã]kÕÔ&ÉT.
n+‘̊>±ø£ me]ø√dü+ m+<äT≈£î yÓfīó¢‘·T+<√ ‘Ó\TdüTø=ì,
sêC≤sêe⁄>±s¡T yÓ’<ä́ + u≤>± #˚kÕÔs¡ì, Äj·Tq yÓ’<ä́ +
e\¢ ‘·q uÛ≤s¡́ ≈£î ≈£L&Ü yÓ+≥H˚ s√>∑+ ‘·–Z+<äì #Ó|æŒ,
ÄyÓT≈£î qeTàø£yÓTÆq uÛÑs√kÕìï ø£*–kÕÔ&ÉT. ‘·q≈£î »]–q
eT+∫ì n+<ä]ø° ‘Ó*j·TCÒdü÷Ô, m<äT{Ïyê]øÏ ≈£L&Ü
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eT+∫ »s¡>±\ì ø√s¡T≈£îH̊ eT+∫ eTqdüÔ‘·«Ô+ s¡w”<é~.
s¡w”<é ñ‘·Ôs¡+ e\¢ ø£<∏ä̋ À Á|üy˚•+∫q uÛ≤s¡Z$ eTs¡\
n‘·ì ñ‘·Ôs¡+ e\¢H˚ ø£<∏ë Hêj·T≈£î&ÉT sêC≤sêe⁄
Vü≤<äj·T+˝À ñ+<ä̇ , ÄyÓT n‘·ìì yÓ‘·T≈£îÿ+≥÷
edüTÔ+<äH̊ ø£<∏ë ã˝≤ìï s¡w”<é rdüT≈£îe#̊Ã b˛düTº <ë«sê
s¡#·sTT‘· ∫Árø£]+#ês¡T.

Ád”Ô-|ü⁄s¡Twüß\ eT<Ûä́  ùdïVü≤+ |ü$Á‘·+>± ñ+≥T+<äH̊
$wüj·÷ìï uÛ≤s¡Z$, s¡|òüTT|ü‹ bÕÁ‘·\ <ë«sê s¡#·sTT‘·
‘Ó*j·TCÒXÊs¡T. Ád”Ô-|ü⁄s¡Twüß\T ø£*dæe⁄+fÒ ‘·|ü⁄Œ>±
uÛ≤$+#˚ düe÷C≤ìøÏ s¡#·sTT‘· á  ¬s+&ÉT bÕÁ‘·\ e\¢
eT#·Ã˝Òì eTeT‘· >∑\ n_Ûe÷q+ ñ+≥T+<äì
#Ó|ü⁄Ôqï≥TºHêïs¡T. Ä<äs¡Ùe+‘·yÓTÆq  ùdïVæ≤‘·T\T yês¡T.
uÛ≤s¡Z$ì uÛÑs¡Ô≈£L&Ü e~ Ò̋ùdÔ ùdïVæ≤‘·T&Ó’q s¡|òüTT|ü‘·T
ÄyÓTqT #̊s¡Bdæ, m˝≤¬>’Hê ÄyÓTqT e÷eT÷\T eTìwæì
#˚j·÷\ì Äj·Tq |ü&çq ‘ê|üÁ‘·j·T+ ùdïVæ≤‘·Tsê*øÏ
n‘·ì#˚Ã ÁbÕ<Ûëq´+ e\¢ ùdïVü≤+ $\Te ‘Ó\TdüTÔ+~.
ÄyÓT u≤<Ûä́ ‘·qT n‘·qT rdüT≈£îì, ‘·q ùdïVæ≤‘·T&çøÏ
n|üŒ–kÕÔ&ÉT. uÛ≤s¡Z$, sêC≤sêe⁄ ø£\TdüTø√e&ÜìøÏ yê]
n_ÛÁbÕj·÷\T ø£\e&ÜìøÏ, yê]s¡Te⁄s¡T ̌ ø£≥e&ÜìøÏ
s¡|òüTT|ü‹j̊T ø±s¡D+. ùdïVæ≤‘·Tsê*øÏ n+&É>± ì\e&ÉẙT
>±≈£î+&Ü ÄyÓT≈£î q∫Ãq e´øÏÔì ÄyÓT≈£î n+~+∫q
eT+∫ eTqdüTqï ùdïVæ≤‘·T&ÉT s¡|òüTT|ü‹. m|ü⁄Œ&Ó’Hê Ád”ÔøÏ
mes√ˇø£] n+&É nedüs¡ẙT nqT|ædüTÔ+~. mes√ ̌ ø£s¡T
ñHêïs¡H̊ <ÛÓ’s¡́ + e⁄+fÒ Ád”Ô m+‘· ø£]ƒqyÓTÆq düeTdǘ HÓ’Hê
n~Ûs√Væ≤+∫ ‘·q J$‘êìï n_Ûe~∆ #̊düTø√>∑\T‘·T+~.
uÛ≤s¡Z$ #˚‘· s¡#·sTT‘· Ç˝≤ nì|ækÕÔ&ÉT. ªªÁ|ü|ü+#·+˝À
Ç+‘· ñ<ë‘·ÔyÓTÆq eTqTwüß\T ñ+{≤sêµµ. ªªˇø£
|ü⁄s¡Twüß&ÉT ‘êqT |ü⁄s¡Twüß&Éq˙, ˇø£ Ád”Ô ‘êH=ø£ Ád”Ôq˙
eT]∫b˛>∑*Zq|ü⁄Œ&ÉT yê]<ä›] eT<Ûä´ @s¡Œ&˚ ùdïVü≤+
#ê˝≤ n‘·T´qï‘·+>± ñ<ë‘·Ô+>± kÕ>∑T‘·T+~µµ.(|ü⁄.16)

XÊs¡<äeTà >=|üŒ düVü≤qo*, XÊ+‘·eT÷]Ô. m+‘·eT+~
e∫ÃHê e+&çô|≥º>∑\ eTVü‰‘·*¢. $düT>∑qï~ ms¡T>∑<äT.
me]HÓ’Hê ø£qï‘·*¢̋ ≤>± Ä<ä]+∫, yê]øÏ ø±yê*‡q

$<Ûä+>± dü|üs¡́ \T#̊dü÷Ô, |ü<∏ä́ +≈£î dü+ã+~Û+∫q uÛÀ»q
dü<äTbÕj·÷\qT ≈£L&Ü ‘·qe+‘·T u≤<Ûä́ ‘·>± #·ø£ÿ>±
ìs¡«Væ≤düTÔ+~. Á|üB|t #·ìb˛sTTq|ü⁄Œ&ÉT ÄyÓT |ü&çq
u≤<Ûä es¡íHêr‘·+. ÄyÓT m≈£îÿe>± #Ós¡T≈£î|ü̋ …¢̋ ÀH√
ñ+&̊~. Á|üB|t #̊‘· XÊs¡<äeTà nì ù|s¡Tô|{Ïº |æ*|æ+#·T
≈£îH˚~. ÄyÓT Á|üB|t eTs¡DÏ+∫q ‘·sê«‘· sêC≤sêe⁄qT
<ä‘·Ô‘· rdüT≈£î+~. Ä dü+<äs¡“¤+˝À sêC≤sêe⁄‘√ Ç˝≤
n+≥T+~. ªªn~ ̇   n<ä wüº+ø±<äT Hêj·THê ........ Hê
n<äwüº+! kÕ«$T>±]øÏ |ü⁄HêïeT qs¡ø£+  ‘·|æŒ+#·&ÜìøÏ
ø=&ÉT≈£î es¡ôd’qyês¡T ø±oHê<∏äTì nÁ>∑Vü‰s¡+˝À ñHêïs¡T.
Hêπø ‘·\ø=]$ ô|≥º&ÜìøÏ ̇ e⁄ ‘·|üŒ eT¬se«s¡÷ ̋ Òì~!
ìqTï <ä‘· Ô‘ · #˚d üT≈ £î+≥Tqï~ Áã‹øÏqHêïfi¯S ¢
ªXÊs¡<äe÷à!µ nì |æ*|æ+#·T≈£îì, Äô|’ ̇  #̊‘·T\ MT<ä>±
yÓ[flb˛e&ÜìøÏ! Hê kÕ«s¡ú+‘√H̊ á Ä˝À#·q!µµ (|ü⁄≥.30)
nì n+≥T+~. neTà˝≤>± n+<ä]ì  Ä<ä]+∫q e´øÏÔ
XÊs¡<äeTà. $düT>∑T $sêeT+ Ò̋ì |ü̋ …¢eì‘· XÊs¡<äeTà.
m+‘√eT+~øÏ neT‘·e*¢ XÊs¡<äeTà.

á qe\˝À dæ˙q{Ï~ ˇø£ s¡ø£+>± Jeqàs¡D
düeTdǘ . Ád”ÔøÏ n+>∑yÓ’ø£\´+ m+‘√ <äTs¡<äwüºø£s¡+. ÄyÓT≈£î
n+>∑yÓ’ø£\´+ }Væ≤+#·sêì~. ÄyÓT m|ü⁄Œ&É÷ ‘·q #̊‹øÏ
e⁄qï |ü⁄+&ÉT qj·T+ ne⁄‘·T+<ë? Ò̋<ë? nì n+‘·s¡Z
‘·+>± dü‘·eT‘·eTe⁄‘·T+~. q&ç düeTTÁ<ä+˝À eTTì–
b˛‘·Tqï e´øÏÔøÏ q÷\Tb˛>∑T <=]øÏHê ÄX¯>±, Ä‘·‘·>±
¬s+&ÉT #˚‘·T\‘√ |ü≥Tº≈£î+{≤&ÉT nqï≥T¢>± sêC≤sêe⁄
qT+&ç e∫Ãq ñ‘·Ôs¡+ n+‘· ÄX¯qT, Ä‘·‘·qT ø£*–
düTÔÔ+~. n+<äTπø s¡|òüTT|ü‹ ̋ Òø£b˛sTTHê ̌ ø£ÿ‘̊ <ÛÓ’s¡́ +>±
#Ós¡T≈£î|ü̋ …¢≈£î ãj·T\T<˚s¡T‘·T+~. J$‘·+ô|’ ÄX¯‘√
Äs√>∑́ +>± ñ+&Ü\qT≈£î+≥T+~. ãTs¡U≤ y˚düTø√yê
\ì ÄyÓT≈£î nì|æ+#·&É+ Ád”Ô düVü≤»yÓTÆq düTì•‘·
Ä˝À#·q≈£î ì<äs¡Ùq+. ‘·q Äs√>∑́  |ü]dæú‹ ì$T‘·Ô+
m+‘· u≤<ÛäHÓ’Hê nqTuÛÑ$düTÔ+~. ø£]ƒqyÓTÆq |ü<∏ä´+
#˚düTÔ+~. ‘·q≈£î yÓ’<ä́ + #˚ùd sêC≤sêe⁄ ÁX¯<ä∆qT, n_Û
e÷Hêìï #·÷dæ n‘·ì >∑T]+∫ ‘Ó\TdüTø√yê\qT



BHAVAVEENA
Vol. 19, Issue. 8(2), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 42uÛ≤eMD e÷dü|üÁ‹ø£

≈£î+≥T+~. n|ü⁄Œ&ÉT XÊs¡<äeTàqT n&ÉT>∑T‘·T+~.
sêC≤sêe⁄ qT+&ç eTqdüT≈£î Á|üXÊ+‘·‘· ø£*–+#˚
$wüj·÷\qT ‘Ó\TdüT≈£îì Ä#·]düTÔ+~. uÛ≤s¡Z$ ‘·q
>∑T]+∫ sêC≤sêe⁄≈£î #ÓãT‘·T+~. nHê<Ûäqì ô|+∫q
‘·*¢<ä+Á&ÉT\T #·ìb˛‘˚ ˝≤j·TsY $X¯«Hê<∏äj·T´ <ë«sê
ÄdæÔe∫Ã dæ̇ q{Ïqj·÷´qì, Áù|$T+∫ ô|[¢ #̊düT≈£îqï
Á|üMDY q{Ï ÁoÁ|æj·T‘√ dü+ã+<Ûä+ ô|≥Tº≈£î+fÒ
‘·≥Tºø√ Ò̋ø£ n‘·ìøÏ $&Ü≈£î\T Ç#êÃq+≥T+~. Ád”Ô düVü≤»
Á|ües¡Ôq≈£î Ç~ ì<äs¡Ùq+. ÄyÓT #˚‹ »ãT“‘√H˚ m+‘√
u≤<Ûä|ü&ÉT‘·T+fÒ Á|üMDY ô|fÒº e÷qdæø£ ∫+‘· ø=+‘·
u≤<ÛäqT ø£*–+∫+~. sêC≤sêe⁄‘√ e⁄qï ø=ìï HÓ\˝À¢H˚
n‘·ì |ü≥¢ Áù|eTqT, n_Ûe÷Hêìï ô|+#·T≈£î+~. n‘·ìï,
Ä |ü̋ …¢qT düs¡«dü«+>± uÛ≤$+∫+~. sêC≤sêe⁄ ø√]ø£
Á|üø±s¡+ ‘·q≈£îqï ÄdæÔq+‘·{Ïì ‘·qT ô|]–q ªø£s¡TDµ
nHê<∏ä ÄÁX¯e÷ìøÏ sêdæ∫Ã, m+‘√ Á|üXÊ+‘·+>±,
dü+‘√wü+>±, n‘·ì ø√dü+ ¬sø£ÿ\T ø£≥Tº≈£îì yê\T‘·T+~.
uÛ≤s¡Z$ ‘·q≈£î ø±e\dæq Áù|eT, ÄbÕ´j·T‘·\ ø√dü+
düs¡«kÕ«ìï e<äT\Tø=ì ‘·q J$‘êìï ‘êH̊ ìs¡ísTT+#·T
≈£îì #Ós¡T≈£î|ü̋ …¢yÓ’|ü⁄ |üj·TìdüTÔ+~.

á qe\˝À Á|üdæ<ä∆yÓTÆq bÕÁ‘· sêC≤sêe⁄. &çÁ^
#·~ẙ≥|ü⁄Œ&ÉT düT>±Á‹ì Áù|$T+∫ eT¬se]˙ $yêVü≤+
#̊düTø√e&ÜìøÏ Çwüº|ü&Éì neTs¡ Áù|$T≈£î&ÉT. ‘·q #Ó̋ …¢\T
ÄXÊ\‘· ø√]ø£ Á|üø±s¡+ ÄyÓTqT Á|üB|t øÏ∫Ã $yêVü≤+
#̊j·T&ÜìøÏ n+<äs¡÷ ̌ |ü⁄Œ≈£îH̊ |ü]dæú‘·T\qT ø£*ŒkÕÔ&ÉT.
‘·q ≈£î≥T+ã+ n+‘ê ‘·qqT eTs¡DÏ+∫q|ü⁄Œ&ÉT m+‘√
u≤<Ûä|ü&É‘ê&ÉT. m+‘· Á|üj·T‹ï+∫Hê me]˙ ø±bÕ&ÉT
ø√ Ò̋ø£b˛‘ê&ÉT. ∫e] ø£åD+˝À ‘·+Á&ç‘√ e÷{≤¢&É Ò̋ø£
b˛j·÷qH̊ u≤<Ûä‘√ $\|ækÕÔ&ÉT. ∫e] ø£åD+˝À n|ü⁄Œ\T
rs¡Ã Ò̋ì dæú‹˝À e⁄qï sêC≤sêe⁄ ‘·+Á&ç Çq÷‡¬sHé‡ e\¢
n|ü⁄Œ\˙ï r]Ã #Ós¡T≈£î|ü̋ …¢≈£î yÓ[fl XÊs¡<äeTà <ä>∑Zπs ñ
+{≤&ÉT. ÄyÓT n‘·ìì <ä‘·Ô‘· rdüT ≈£î+≥T+~. Á|üB|t
‘·+Á&ç>±] <ë«sê Hê≥TyÓ’<ä́ + H̊s¡TÃ ≈£î+{≤&ÉT. n‘·ìøÏ
yêdüTÔ, CÀ´‹wü XÊÁkÕÔ\T e+≥ã≥ºe⁄. Hê≥TyÓ’<ä́ +˝ÀH̊

u≤>± sêDÏ+∫, Ä |ü̋ …¢≈£î, #·T≥Tº |üø£ÿ\ |ü̋ …¢\≈£î m+‘√
nedüs¡yÓTÆq e´øÏÔ>± Á|üeTTK kÕúHêìï bı+~, düT>±Á‹
kÕúq+˝À uÛ≤s¡Z$ì ø√s¡T ≈£î+{≤&ÉT. ñ<ë‘·Ô e´øÏÔ
sêC≤sêe⁄.

s¡#·sTT‘· á qe\˝À e÷qe dü+ã+<Ûë\T, Á|üø£‹
esê\qT #·ø£ÿ>± CÀ&çdü÷Ô, sêC≤sêe⁄ bÕÁ‘·e\¢ bÕsƒ¡≈£îìøÏ
‘Ó*j·TCÒXÊs¡T. ªªø=+&É\˝À, n&Ée⁄\˝À \_Û+#̊ edüTÔe⁄
\‘√ Á|ü‹ s√>±ìø°, Á|ü‹ >±j·÷ìø°, Á|ü‹ |ü⁄+&ÉT≈£L
eT+<äT\T ‘·j·÷s¡T#˚dæ qj·T+ #Ój·T´e#·TÃ.
nqTuÛÑeE„ &Ó’q Hê≥T yÓ’<äT´ì #˚‘·T˝À¢ qj·T+
ø±ì<ä+≥÷ ñ+&Ée⁄. yêdüÔyêìøÏ Hê≥TyÓ’<ä́ +˝À @
ø=eTà, @ ¬seTà,@ Ä≈£î, @ u…s¡&ÉT, @ –+», @ y˚s¡T,
@ eT{Ïº m+<äT≈£î, m˝≤ ñ|üjÓ÷>∑|ü&É‘êjÓ÷ Á>∑Væ≤+#·
>∑*–‘̊ mH√ï kÕ~Û+#·e#·TÃ.µµ (|ü⁄≥.45) nH̊~ sêC≤sêe⁄
e\¢ ‘Ó\TdüTÔ+~. y˚|üq÷HÓ, >∑&É¶bı&ç¶, <ä÷~, q÷\T
>∑T&É¶‘√ yÓ’<ä´+ #˚kÕÔ&ÉT. uÛÑøÏÔ‘√, ñbÕdüq‘√, Ä‘·à
düeTs¡ŒD‘√ kÕ<Ûä́ +ø±ìB, kÕ~Û+#·̋ ÒìB @B Ò̋<äì
s¡#·sTT‘· ‘Ó*j·TCÒkÕÔ&ÉT. @qT>∑T|ü̋ Ò¢s¡T ø±j·T\qT,
<ä÷~, uÀ<ä|ü⁄\¢\≈£î <ä÷~ì #·T{Ïº ÄyÓT #˚‹|ü⁄+&ÉT
eT<Ûä́ qTqï s¡+Á<Ûëìï |ü]X¯óÁuÛÑ+ #˚j·T&É+ yÓTT<ä̋ …’q
n+XÊ\qT s¡#·sTT‘· #·ø£ÿ>± $e]+#ês¡T.

Á|üB|t yêfī¢ ‘·+Á&ç sêeTyÓ÷Vü≤qXÊÁdæÔ Á|üeTTK yêdüTÔ,
CÀ´‹wü, Hê≥TyÓ’<äT´&ÉT. eTq+ #Óù|Œ s√– \ø£åD≤\qT
ã{Ïº eT+<äT*kÕÔ&ÉT. Ç‘·ì <ë«sê s¡#·sTT‘· yêdüTÔ
ÁbÕ<ÛëHê´ìï ‘Ó*j·TCÒXÊs¡T. $wüßíeT÷]ÔøÏ Ç+{Ï yêdüTÔ
u≤>√˝Ò<äì #Ó|æŒ, Ç\T¢ e÷s¡eTì #ÓbÕÔ&ÉT. Ç\T¢
e÷s¡<ëeTHêï e÷s¡̋ Òø£ ‘·eT #êe⁄qT ‘êy˚T ‘Ó#·TÃ
≈£î+{≤s¡T. n˝≤π> Á|üB|t, ÄXÊ\‘·\ ô|[fl  $wüj·T+˝À
Á|üB|t≈£î |ü⁄Á‘√<äj·T+ ‘·sê«‘· j·TeT>∑+&É+ ñ+<äì
#Ó|üŒ&É+, mìï XÊ+‘·T\T, |üP»\T #˚dæHê n‘·ìì,
n‘·ì ≈£î≥T+u≤ìï s¡øÏå+#·̋ Òø£b˛e&É+ yÓTT<ä̋ …’qe˙ï
XÊÁdæÔ>±s¡T m˝≤ #ÓbÕŒs√ n˝≤π> »s¡>∑&É+, yêdüTÔ, CÀ´‹wǘ
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XÊÁkÕÔ\≈£î |üPØ«≈£î\T n+‘· $\Te m+<äT≈£î Ç#êÃs√,
ÇdüT ÔHêïs√ ‘ Ó\Td üT Ô+~. á qe\˝À n+‘ê
sêeTyÓ÷Vü≤qXÊÁdæÔ #Ó|æŒq ªªCÀ´‹wǘ , Vü≤düÔ, yêdüTÔ XÊÁkÕÔ\
Á|üø±s¡y˚T ø£<∏ä+‘ê »]–+~µµ. Äj·Tq m|ü⁄Œ&ÉT mø£ÿ&É
m˝≤ #ÓbÕŒs√ <ëìH˚ s¡#·sTT‘· sêXÊs¡T. s¡#·sTT‘·
#ÓbÕŒ\qT≈£îqï $wüj·÷\H˚ n‘·ì <ë«sê ‘Ó*j·T
CÒXÊs¡T.

s¡#·sTT‘· e÷j·TyÓTÆb˛‘·Tqï e÷qe‘ê $\Te\qT,
ã+<Ûë\T- nqTã+<Ûë\˝Àì ÄbÕ´j·T‘· nqTsê>±

\qT, $düà]düTÔqï Á|üø£‹ esê\qT, ø√˝ÀŒ‘·Tqï C≤„q,
$C≤„q dü+|ü<äqT $$<Ûä bÕÁ‘·\ <äcÕº´ ø£fi¯fl≈£î
ø£{Ïºq≥T¢>± #·ø£ÿ>± ∫Á‹+∫ $e]+#ês¡T. bÕsƒ¡≈£îìøÏ
ÄX¯Ãsê´ìï, Äq+<ëìï, nqTuÛÑ÷‹ì ø£*–+∫q
s¡#·sTT‘· {Ï.mdt.ø£èwüíeT÷]Ô>±s¡T n_Ûq+<ä̇ j·TT\T. á
$<Ûä+>± eT<Ûä´‘·s¡>∑‹, ≈£î≥T+ã >∑èVü≤düúJeqeT÷,
Ä#êsê\T, e´eVü‰sê\T, Hê≥TyÓ’<ä´+ yÓTT<ä˝…’q
$wüj·÷\qT s¡#·sTT‘·(Á‘·T)\T dü+<äs√“¤ ¤∫‘·+>±
qe\˝À¢ ∫Á‹+#ês¡T.
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8. sê$T¬s&ç¶,|òüT+≥(dü+).n+|üX¯j·T´ qMHé kÕVæ≤r Á|ükÕúq+.es¡+>∑̋ Ÿ:Á|ü‘·÷´wü Á|ü#·Ts¡D\T, 2002.
9. eT+>∑eTà,*+>±\. bı{ÏºÁosêeTT\T ‘Ó\T>∑T $X¯«$<ë\j·T+ kÕVæ≤r |ü⁄s¡kÕÿs¡ qe\\T`|ü]o\q

(1986`2010). |æ.ôV≤#Y.&ç dæ<ë∆+‘· Á>∑+<∏ä. ôV’≤<äsêu≤<é : πø+ÁBj·T $X¯«$<ë´\j·T+, 2014.
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e÷qe⁄ìøÏ eTH√˝≤¢kÕìï ø£*–+#˚$ \*‘· ø£fi¯\T,
n+<äT˝À Ä˝À#·HêeTè‘·yÓTÆq ªªø£$‘·«eTTµµ Á|ü<Ûëq
yÓTÆq~. ø±yê´\T, Hê≥ø±\T, ø£<∏ä\T, Á|üVü≤düHê\T
yÓTT<ä̋ …’q$ kÕVæ≤‘ê´ìï |ü]|ü⁄wü̃+ #˚dæ <ëìøÏ ì+&ÉT
<äHêìï ‘ÓkÕÔsTT. M≥ìï+{Ï˝À ªªHê≥ø£ Á|üÁøÏj·Tµµ
eTTK´yÓTÆq~. n+<äTπø ªªHê≥ø±+‘·+Væ≤ kÕVæ≤‘·́ +µµ,
ø±ẙ´wüß Hê≥ø£+ s¡eT´+ nH̊ nuÛ≤Dø±\T ∫s¡ Á|üdæ<ë∆
\j·÷´sTT. m+‘√ Á|üuÛ≤eo\yÓTÆq Á|ü#√<äHê X¯øÏÔ>∑\
(ñ‘Ô̊»|ü]#˚) s¡#·Hê |ü{ÏeT Hê≥ø£ s¡#·q≈£î eT÷\
yÓTÆq~.

ø£<Ûë+X̄eTT mqTïø=qT≥j·T+<äTqT, dü+|òüT≥q\qT
≈£Ls¡TÃø=qT≥j·T+<äTqT, düìïy˚X¯eTT\T ø£*Œ+#·T≥
j·T+<äTqT, bÕÁ‘·\qT düèwæº+#·T≥j·T+<äTqT, yêì
eTqdüÔ‘·«eTTqT ∫Árø£]+#·T≥j·T+<äTqT m+‘√
ÁbÂ&ÛçeT (ÁbÕMD´‘·) ø£\yêπs >=|üŒ Hê≥ø£ ø£s¡Ô\T
ø±>∑\s¡T.

J$‘êìï #·ø£ÿ>± |ü]o*+∫q yê]øÏ á Á|ü|ü+#·ẙT
ˇø£ Hê≥ø£ s¡+>∑eTì, e÷qe⁄\T, |üX¯ó|üøå±´<äT\T
$$<ÛäeTT …̋’q yÓ’j·TTøÏÔø£ ($\ø£åDyÓTÆq) bÕÁ‘·<Ûës¡T\ì
á $XÊ«ìï q&ç|æ+#˚ X¯øÏÔ @<√, <ëìì dü÷Á‘·<Ûë] nì
yê{Ï nqTuÛÑyê\T, nqTuÛÑ÷‘·T\qT kÕ+Á<ä‘·\ (m≈£îÿe
‘·≈£îÿe\qT) $X‚ ¢wüD\ì ‘˚\T‘·T+~. n+<äTπø
$X̄«Hê≥ø£ ø£s¡Ô ùwø̆‡ |æj·TsY ªªAll the World is a Stage,
all are actors, the birth is the entrance as the
death is existµµ nì dü÷{Ï>± ̀  düŒwüº+>±, ‘·q Hê≥ø±\
<ë«sê #Ó|üŒø£H˚ #ÓbÕŒs¡T. nqTuÛ≤yê\qT, nqTuÛÑ÷‘·T
\qT düìïy˚XÊ\T>±, dü+uÛ≤wüDeTT\T>± ù|]Ã, ≈£L]Ã
Ä+>∑¢ kÕVæ≤‘ê´ìï düTdü+|üqï+ #˚XÊs¡T. e÷qe Jeq
‘·‘·«+ $düÔè‘·eTT>± n>±<ÛäeTT>± |ü]o*+∫ s¡‘·ïeTT\
e+{Ï Hê≥ø±\≈£î düèwæºø£s¡Ô nsTTHê&ÉT. ø£$ø√øÏ\ <äTeP«]

sê$T¬s&ç¶>±s¡T ªªbÕqXÊ\µµ˝À ªªn+‘·eTT Ò̋ì á uÛÑTeq
eT+‘· |ü⁄sê‘·q bÕ+<∏äXÊ\, $ÁXÊ+‹ >∑èVü≤eTTà n+<äT
ìs¡Tdü+C…\T s¡+>∑T\ yêøÏfīó Ÿ̋... u≤<äTcÕ\T, ãVü≤sêeT
C…$Tw”&ÉT\T m+<ä¬s+<äs√ ø=+‘· düTœ+∫ b˛sTT¬s≥ø√
ô|s¡yê]øÏ uÀ{£dü+>∑T#·THéµµ nì ‘·q ø£$‘·˝À á
Á|ü|ü+#·eTT jÓTTø£ÿ Hê≥ø£ø°j·T‘·qT ÁXÀ‘·\ ø£qT\≈£î
ø£{Ïºq≥T¢>± e]í+∫Hê&ÉT.

Hê≥ø£s¡+>∑ #·]Á‘· :
düü+düÿè‘·+˝À <äX¯$<Ûä s¡÷|üeTT\Tqï$. neMï

Hê≥ø£ ø£fi¯jÓTTø£ÿ >=|üŒ‘·Hêìï ‘Ó\TŒ‘êsTT. ø£$≈£î\
>∑Ts¡Te⁄ ø£[<ëdüT, uÛ≤qT&ÉT, uÛÑeuÛÑ÷‹ yÓTT<ä\T>∑T yês¡T
dü+düÿè‘· Hê≥ø£eTT\qT düTdü+|üqï+ #˚XÊs¡T. n˝≤π>
eTq ‘Ó\T>∑T yê»„j·TeTTq+<äTqT 20e X¯‘êã›|ü⁄
ÁbÕs¡+uÛÑ+ qT+&ç Hê≥ø£ ø£fi¯≈£î ÁbÕ#·Ts¡́ + ÁbÕs¡+uÛÑ
yÓTÆq~.

yÓTT≥ºyÓTT<ä{Ï |ü⁄sêD >±<Ûä\qT rdüTø=ì, bÕÁ‘·\qT
düèwæº+∫ yêì <ë«] e÷qe⁄\≈£î ˙‹ uÀ<Ûä #˚ùd
Á|üj·T‘·ïeTT\T »]–q$. ªªø±\eTT |ü]D≤eTo\+
ø£<ë!µµ ø±e⁄q ø£$‘·«eTT q+<˚ Hê≥ø£ø£fi¯ ñ+&ÉTqT.
edüTÔe⁄˝ÀqT, e´ø°Ôø£s¡D˝ÀqT e÷s¡TŒ dü+uÛÑ$+∫q~.
ÄHê{Ï düe÷»eTTq+<ä* düeTø±©q dü+|òüT≥q\qT
edüTÔe⁄\T>± rdüTø=ì s¡#·q\T kÕ–+#·T≥ kÕ–q~.
n≥Te+{Ï yêì˝À 19e X¯‘êã∆eTTq+<äT ‘Ó\T>∑T˝À
Áyêj·T&çq ªªø£Hê´X¯ó\ÿeTTµµ Hê≥ø£eTT eT≈£î{≤j·T
e÷qyÓTÆq~ (øÏØ≥eTT e+{Ï~). <ëì Á|üuÛ≤e+
áHê{ÏøÏì l >∑Ts¡TC≤&É nbÕŒsêe⁄ >±]ì, n+<ä]
eTqdüT\˝À ∫s¡düàs¡D°j·TT\T>± #̊dæq~.

19e X¯‘êã›+ ñ‘·Ôsês¡∆eTTq eT+#·q sê»X‚Ks¡Tì
ªª$<ä›XÊ\uÛÑ+õø£µµ nH˚ dü+düÿè‘· Hê≥ø£eTT ªªπøj·T÷s¡

e÷qe‘·« Á|üuÀ<Ûä+˝À Hê≥ø±\ bÕÁ‘·
- &Üˆˆ. C…. $. #·\|ü‹sêe⁄, Ä+Á<Û√|üHê´dü≈£î\T, ø±ø£s¡|ü]Ô uÛ≤eHêsêj·TD ø£fi≤XÊ\ (dü«j·T+|ü‹|üÁ‹), $»j·Tyê&É.
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ãVüQ #·]Á‘·eTTµµ nqT ù|sêqT, |æ\¢\eTÁ] |æq
Ms¡uÛÑÁ<äT&ÉT ªªø±[<ëdüTì n_ÛC≤„q XÊ≈£î+‘·\eTTµµqT,
ªªX̄è+>±s¡ XÊ≈£î+‘·\eTTµµ nqT ù|sêqT ø±e´Áã+<ÛäeTT
\T>± Áyêdæ]. u£&ÉT¶#·s¡¢ ‹eTàq (16e X̄‘êu≤›+‘·eTTq)
s¡∫+∫q ªªÁ|üdüqï sê|òüTeeTTµµ @&ÉT n+ø£eTT\ Hê≥´
Á|üã+<ÛäeTT. Ç~ ‘Ó\T>∑T˝Àì <äèX¯́  ø±e´ uÛ≤>∑eTT˝À
ˇø£ $\ø£åDeTT. ‘·s¡Tyê‘· j·Tø£å>±qeTqT M~ÛHê≥ø£eTT
Á|ü#ês¡eTT˝ÀìøÏ e∫Ãq~. Ç~ |ü+&ç‘·, bÕeTs¡T\≈£î
Äq+<äeTT ≈£L¬sÃ&ç~. 13e X̄‘êã›eTTπø dü+#ê\ø£ Hê≥ø£
dü+|òüTeTT\T @s¡Œ&çq$. ‘Ó\T>∑THê≥ø£ s¡#·q ¬s+&ÉT
ø±\eTT\˝À ¬s+&ÉT XÊK\T>± kÕ–q~. ‘Ó\T>∑T
kÕVæ≤‘·́  ÁbÕs¡+uÛÑ+ qT+&ç Áø°.X¯.1860 es¡≈£î yÓTT<ä{Ï
<äX̄. BìH̊ ªÄ<ÛäTìø£ Hê≥ø£ s¡#·Hê ø±\eTì ù|s=ÿH√ïs¡T.

Áø°.X¯.1860 ˝À ªªeT+»] eT<ÛäTø£Øj·TeTTµµ nqT
Á|üø£s¡DeTTqT dü«‘·+Á‘·´eTT>± s¡∫+∫q ø√sê&É
sêeT#·+Á<ä XÊÅdæÔ >±s¡T ‘Ó\T>∑T Hê≥ø£ s¡#·q >±$+∫q
yê]˝À Á|üÁ|ü<ÛäeTT&ÉT. 1871˝À yÓ+ø£≥s¡‘·ï+ |ü+‘·T\T
qs¡ø±düTs¡ $»j·T+, ‘Óì–+∫ 1872˝À Á|üø£{Ï+#ês¡T.
‘·s¡Tyê‘· 1883≈£î nqTyê<äeTT\T e∫Ãqer. 1875˝À
yê$˝≤\ yêdüT<˚eXÊÅdæ Ô ùwø˘‡|æj·TsY s¡∫+∫q
ªªp*j·Tdt d”»sYµµ Hê≥ø£eTTqT ªªd”»sYµµ #·]Á‘·eTT>±
1880`1881˝À <Ûësê«&É Hê≥ø£ düe÷»+ yês¡T dü+#ês¡
Væ≤+B Hê≥ø£eTT\T Á|ü<ä]Ù+∫]. 1886 qT+&ç ‘Ó\T>∑T
Hê≥ø£ #·]Á‘·˝À $ø±dü<äX¯ ÁbÕs¡+uÛÑyÓTÆq~. ø£èwüíe÷
#ês¡T´\ Hê≥ø£eTT\˝À Hê+~ Á|ükÕÔeq Ò̋ >±ø£ Ä+>∑¢
kÕ+Á|ü<ëj·Tø£eTT …̋’q |üPs¡« s¡+>∑eTT, ñ‘·Ôs¡ s¡+>∑eTT
\T>± $uÛÑõ+|üã&çq$.

1911˝À ‹s¡T|ü‹ yÓ+ø£≥ ø£e⁄\T s¡∫+∫q ªªbÕ+&Éy√
<√´>∑ $»j·TeTTµµ Á|üdæ~› bı+~q~. #ê]Á‘·ø£ Hê≥ø£eTT
…̋’q ªªu£_“* j·TT<ä›+µµ ‘·s¡Tyê‘· kÕ+|òæTø£ Hê≥ø£eTT\T

e∫Ãq$. >∑Ts¡TC≤&É nbÕŒsêe⁄ ªªø£Hê´X̄ó\ãeTTµµ˝À 5
n+ø£eTT\T 27 s¡+>∑TeTT\T ñqï$. ‘·s¡Tyê‘· <̊X̄ø±\
|ü]dæú‘·T\˝À e÷s¡TŒ\ e\q sê»ø°j·T, kÕ+|òæTø£ edüTÔ

yÓ’$<Ûä́ eTT˝‘√ ≈£L&çq Hê≥ø£eTT\T e∫Ãq$. ‘·sê«‘·
Hê{Ïø£\Të@ø±+øÏø£\T e∫Ãq$.

uÛÑ$T&çbÕ{Ï ø±ẙTX̄«s¡sêe⁄ @ø±+øÏø£̋ À ø£#·≥‘·|ü\T
eTTK´yÓTÆq$. Äs¡TÁ<ä •eX¯+ø£s¡ XÊÅdæÔ, <˚e⁄\|ü*¢
ø£èwüíXÊÅdæÔ yÓTT<ä\>∑T ø=+<äs¡T Hê≥ø£ s¡#·sTT‘·\T, |æ\¢\
edüTÔe⁄\H̊ edüTÔe⁄\T>± Á>∑Væ≤+∫ #·ø£ÿì Hê{Ïø£\T Áyêdæq
yê]˝À Á|ü<∏äeTT\T, eT~›|ü≥¢ y˚+ø£≥sêe⁄, k˛eT+∫
sêeTT\T yÓTT<ä̋ …’q yês¡THêïs¡T. Á|üdüTÔ‘·+ bÕsƒ¡XÊ\\T,
ø£fi≤XÊ\˝À ≈£L&Ü  yê]̧ø√‘·‡e dü+<äs¡“¤eTT>± Hê≥ø±\T,
@ø±+øÏ\qT Á|ü<ä]ÙdüTÔHêïs¡T.

ªªkı+‘· ˝≤uÛÑ+ ø=+‘· e÷qTø=ì bıs¡T>∑Tyê]øÏ
‘√&ÉT|ü&Éy√jYTµµ, ªª<˚X¯eT+fÒ eT{Ïºø±<√jYT <˚X¯eT+fÒ
eTqTwüß˝ÀjYTµµ nqï >∑Ts¡C≤&É yê] ÄX̄j·÷\qT q÷{ÏøÏ
q÷s¡T bÕfi¯ófl bÕ{Ï+#·<ä–q$.

nHê{Ï düe÷»eTT q+<ä* kÕ+|òæTø£ <äTsê#ês¡eTT
\qT, u≤\´ $yêVü≤eTT\T, uÛÀ>∑eTT y˚Tfi¯eTT\T,
dürdüVü≤>∑eTqeTT, <Ûäqe+‘·T\ <Ûëwüº´eTT, ìdü‡
Vü‰j·TT\ ã\V”≤q‘·\qT ã\e+‘·T\T ìs¡›j·T>±
ñ|üjÓ÷–+#·Tø√e≥eTT. nÁ>∑E\qã&̊ yê] eTqdüT‡
\+<äT+&˚ ˙#· dü«uÛ≤eeTT yÓTT<ä\>∑T yê{Ïqìï+{Ï̇
edüTÔe⁄>± d”«ø£]+∫ dü+|òüT≥q\T>±, dü+uÛ≤wüD\T>±,
bÕÁ‘·\T>± e÷s¡TŒ #˚dæ düe÷»eTTq≈£î #Ó’‘·q´
eT+~+∫ m+‘√ ùde #˚XÊs¡T.

M]ø£Hêï eTT+<äT MπsX¯*+>∑+ |ü+‘·T\T >±s¡T
$yêVü≤eTT\qT $<Ûäyê Áb˛‘·‡Væ≤+#·T#·÷, u≤*ø±
$<ë´uÛ≤´düeTTq≈£î ‘√&ÜŒ≥T>± bÕsƒ¡XÊ\\T kÕúdæ+∫
Hê≥ø£eTT\T, Á|üVü≤düqeTT\ <ë«sê dü+|òüT dü+düÿs¡D≈£î
m+‘√ ø£èwæ #˚XÊs¡T. n˝≤π> ø±\Áø£eTeTT˝À edüTÔe⁄qT
mqTïø=qT≥ j·T+<äTqT bÕÁ‘·, düìïy˚X¯eTT\qT
ø£*Œ+#·T≥j·T+<äTqT m+‘√ yÓ’$<Ûä́ eTT ø£ì|æ+∫q~.
|æ.$.sê»eTHêïsY. ªª‘·ô|Œe]~µµ. ÄÁ‘˚j·T`ªªø£|üŒ\Tµµ,
ªªmHé.õ.z.µµ ø=&Ü* >√bÕ\sêe⁄ ̀  ªª#Ó’s¡àHéµµ Ç˝≤ _Ûqï
edüTÔe⁄\‘√ _Ûqï _Ûqï e´øÏÔ‘·«eTT\‘√ Hê≥ø£eTT\T
s¡∫+|üã&çq$.



BHAVAVEENA
Vol. 19, Issue. 8(2), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 46uÛ≤eMD e÷dü|üÁ‹ø£

b˛\÷] Vü≤qTeTC≤®qø° sêeTX¯s¡à >±]#˚ s¡∫+#·
ã&çq ªªuÛÑTeq $»j·T+µµ, s¡a÷˙‡\ø°Îu≤sTT, |ü<ä́
e#·q Hê≥ø±\T, ªª»Hê≥$˝À »esê\Tµµ, ªª»Hê
s¡D´+˝À »esê\Tµµ, ªªlHê<ÛäT&ÉTµµ, ªªqqïj·Tµµ,
ªª‹ø£ÿqµµ e+{Ï Hê≥ø±\T ≈£L&Ü Á|üC≤<äs¡D bı+~q$.

Hê≥ø£ s¡#·q˝À πøe\eTT ˙‹uÀ<Û ä, dü+|ò üT
dü+düÿs¡D Ò̋ ø±≈£î+&Ü Äj·÷ n+X̄eTT\ j·T+<ä* ‘·eT
Á|ü‹uÛÑqT #·÷|ü>∑\ $_Ûqï n+X¯eTT\‘√, edüTÔe⁄\‘√
Hê≥ø£ø±\T s¡∫+|üã&çqì. Çy˚ ø±ø£, $X¯« $<ë´
\j·TeTT\+<äTqT, Hê≥ø£eTT ø=s¡≈£î Á|ü‘˚´ø£
$uÛ≤>∑eTT\T @s¡Œ&ç Hê≥ø£ ø£fi≤ |ü]wü‘·TÔ\T kÕ∆|æ+|ü
ã&çq$. nqTuÛÑeE„˝…’q ô|<ä›\T  Á|ü‹uÛ≤e+‘·T˝…’q
q≥T\T yê] s¡#·q\‘√bÕ≥T, W‘ê‡Væ≤≈£î …̋’q Á|ü‹uÛ≤
XÊ\T¬s’q j·TTeø£e⁄\T Hê{Ïø£ s¡#·q\T #˚dæ],
dü+Á|ü<ëj·Tj·TeTTqT bÕ{Ïdü÷Ô Ms¡T düe÷»eTT q+<ä*
dü+|òüT≥q\ eT÷\eTTq≈£î yÓ[fl`yê] düè»Hê‘·àø£ X̄øÏÔì
Hê≥ø£ ø£fi¯≈£î n+~+∫]. Ä+Á<Ûä $X¯«$<ë´\j·TeTTq
ø£‹Ô yÓ+ø£fÒX̄«s¡sêe⁄, #ê≥¢ lsêeTT >±s¡T, q≥q, s¡#·q,
<äs¡Ùø£‘·« u≤<ä́ ‘·\qT düeTs¡∆e+‘·eTT>± ìs¡«Væ≤+∫].

ˇø£Hê&ÉT dæìe÷ s¡+>∑eTT H˚*q yês¡+<äs¡÷
eTT+<äT>± Hê≥ø£ ø£fi¯̋ À Á|üdæ~∆ bı+~qyêπs, ‘Ó\T>∑T
dæ̇ s¡+>∑eTTq≈£î Ä $<ÛäeTT>± ‘Ó\T>∑T Hê≥ø£ s¡+>∑eTT
ªªJe>∑i¿µµ ªªeT÷\<Ûë‘·Te⁄µµ. ø±\Áø£eTeTT˝À #·ø£ÿ>±
Á|üjÓ÷–+|üã&çq Hê≥ø£eTT\#̊, q≥T\#̊ ñ‘̊Ôõ‘·T …̋’q
yês¡T ô|<ä› ô|<ä› q>∑s¡eTT\˝À Hê≥ø£ ø£fi≤ |ü]wü‘·TÔ\qT
kÕ∆|æ+∫].

$_ÛqïyÓTÆq Ç‹eè‘·ÔeTT\qT rdüTø=ì ‘·s¡Tyê‹
‘·s¡eTT\≈£î e÷s¡Z<äs¡Ùø±\T>± m+<äs√ ì\∫b˛sTT].
|æìXË{Ïº lsêeTeT÷]Ô, ø=Ás¡bÕ{Ï >∑+>±<Ûäs¡sêe⁄,
yÓ÷<äT≈£L] C≤q‡Hé, mHé.ÄsY. q+~ yÓTT<ä\T>∑Tyês¡T
$_Ûqï n+X¯eTT\qT d”«ø£]+∫ düe÷» düeTdǘ \≈£î
‘·eT s¡#·q\ <ë«sê $q÷‘·ïyÓTÆq <Û√s¡DT\˝À
|ü]cÕÿs¡eTT\T #·÷|æ+∫, e÷qe‘·« $\Te\qT ø£fīfl≈£î
ø£{Ïºq≥T¢ #·÷|æ+#êsTT.

Hê≥ø£eTH̊~ ̌ ø£ Jeqø£fī, n+<ä* Ç‹eè‘·ÔeTT\T,
bÕÁ‘·\T, düìïẙX̄eTT\T J$‘· düeTdǘ \≈£î |ü]cÕÿs¡eTT
\T>± ñ+&ÉT≥j˚T >±ø£ e÷qe⁄ì eTdüdüT‡≈£î ñ˝≤¢
düeTTqT ≈£L&Ü ø£*Z+#·e …̋qT. Áù|ø£å≈£îì Ä˝À∫+|üCÒj·T
e˝…qT. ˇø£ Á|ü<äs¡Ùq #·÷dæq ‘·s¡Tyê‘· eT+∫
nqTuÛÑ÷‹‘√ bÕ≥T düeTdü´\≈£î ‘·eT<Ó’q Ø‹˝À
ø£qT>=q>∑*π> Ä˝À#·Hê Ø‹ì, Áù|ø£å≈£î\˝À ø£*–+#·
e …̋qT. πøe\eTT Äø£s¡Ḑ, s¡k˛‘·è‹Ôj̊T >±ø£  Áù|ø£å≈£î\T
düe÷»eTT˝À ‘·eT bÕÁ‘·\qT ‘êeTT |ü]o*+#·T
ø=qTq≥T¢ ñ‘Ô̊õ‘·T\qT #˚j·Te …̋qT. #Ó’‘·q´o*>±
eTìwæì e÷]Ãq|ü⁄&̊ Hê≥ø£ s¡+>∑eTT kÕs¡∆ø£‘· dü‘·Œ¤\‘·
bı+<äTqqT≥ n‹X¯jÓ÷øÏÔ ø±<äT.

eTq+ $qï<ëìì ø=+‘· ø±\eTTq≈£î eT]Ãb˛e⁄≥≈£î
ÄkÕÿs¡eTT ø£\<äT. ø±ì #·÷∫q <äèX¯́ eTT\T eTq
yÓT<ä&ÉT˝À ∫Árø£]+|üã&ÉT≥#˚, yêì Á|üuÛ≤eeTT eTq
eTdüdüT‡ô|’ #ê˝≤ ø±\eTT ì*∫j·TT+&ÉTqT. eTVü‰‘êà
>±+~Û á Hê≥ø£eTT\˝À dü‘·´Vü≤]X¯Ã+Á<ä, ÁX¯eD
≈£îe÷s¡Tì Hê≥ø£eTT\qT #·÷#·T≥#̊ n‘·ì eTdüdüT‡ô|’
n$ ø£*Z+∫q #Ó’‘·q´eTT‘√H˚, ‘·q ‘·+Á&ç CÒãTqT+&ç
&ÉãT“ <=+–*+#·T≥qT ‘·|ü⁄Œ>± rsêàì+#·Tø=ìHê&ÉT,
Bìì ã{Ïº ÁX¯e´ ø±e´eTT\ ìX¯Ãj·T+ãTq ø£Hêï,
<äèX¯´ø±e´eTT\T e÷qe⁄\ eTqdüT‡˝À Hê≥Tø=ì
yê]˝Àì $y˚#·Hê X¯øÏÔì y˚T £̋ÿ*|æ #Ó’‘·q´e+‘·T\T>±
e÷s¡Ã>∑\eì ãTTEyÓ’q~.

ø±e⁄q eT+∫ Hê≥ø£eTT\ Á|ü<äs¡Ùq e\q eTq
düe÷»eTT˝Àì Á|ü»\˝À, Ä˝À#·Hê X̄øÏÔì ô|+bı+~+∫
#Ó&ÉTqT ø£&ç–ẙj·TT≥≈£î düeTdüe÷» e÷s¡Z<äs¡Ù≈£î\T>±
yê]ì r]Ã~<äT›qqT≥˝À m+‘·e÷Á‘·eTT dü+<˚Vü≤eTT

Ò̋<äT. n+<äTπø Á|üdüTÔ‘· Á|üuÛÑT‘·«+ ôV≤#Y.◊.$., msTT&é‡
yÓTT<ä̋ …’q $wüj·TeTT\qT >∑÷]Ã Á|ü»\˝À ne>±Vü≤q
ø£*Z#·T≥≈£î s¡÷|üø£eTT\qT (f…*|òæ\Tà\qT) ‘·j·÷s¡T
#˚dæ yê{Ïì Á|ü<ä]Ù+#·T#·Tqï$. $<ä́ Ò̋ì yê]˝À á
<äèX̄´ ø±e´eTT …̋’q Hê≥ø£eTT\T m≈£îÿe Á|üuÛ≤eeTTqT



BHAVAVEENA
Vol. 19, Issue. 8(2), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 47uÛ≤eMD e÷dü|üÁ‹ø£

#·÷|æ+∫ #Ó’‘·q´e+‘·T\T>± #˚j·T>∑\eqT≥ Á|ü‘·́ ø£å
ì<äs¡ÙqeTT.

eTT–+|ü⁄ :
ø±\>∑eTq+˝À Hê≥ø£+ dü«s¡íj·TT>∑ B|ü⁄Ô\qTbı+~

H˚&ÉT n+<Ûäø±s¡+˝À Ä]b˛‘·Tqï B|ü+ e …̋ $TDT≈£î
$TDT≈£î eT+≥Tqï~. dæìe÷\T sêø£eTTqT|ü⁄ düe÷»+
˝Àì Á|ü»\≈£î kÕ+|ò üTø£ bÂsêDÏø£, ◊‹Vü‰dæø£,
dü+<̊XÊ‘·àø£, $H√<ë‘·àø£yÓTÆq Hê≥ø±\T mH√ï, mHÓïH√ï
Á|ü»\qT n\]+∫q$. ÄHê{Ï Á|ü»\≈£î Hê≥ø± Ò̋ ̌ ø£
ø±\πøå|ü $H√<ë‘·àø£yÓTÆq edüTÔe⁄. Hê≥ø£eTT˝Àì
bÕÁ‘·\T, n$ #Óù|Œ dü+<˚X¯+ ÄHê{Ï Á|ü»\≈£î
•s√<Ûës¡́ +, H˚{Ï dæìe÷\T Á|ü»\≈£î $H√<ëìï |ü+#·T
‘·THêïj˚T ‘·|üŒ, m≥Te+{Ï $\Te\qT, dü+<˚XÊ\qT
Çe«&É+ ̋ Ò<äT, ø±ãfÒº e÷qe‘·«  Á|üuÛÀ<ää+˝À Hê{Ïø±\T
$X‚wü uÛÑ÷$Tø£qT b˛wædüTÔHêïsTT.

dæìe÷\˝À b˛wæ+∫q bÕÁ‘·\qT ‹]– e÷s¡Ã
Ò̋eTT, ø±ì Hê≥ø£+˝À düe÷#êìøÏ nqT>∑TD+>± e#̊Ã

e÷s¡TŒ\qT, yÓ’$<Ûë´\qT m|üŒ{Ïø£|ü⁄Œ&ÉT e÷]Ã
Á|ü‘·´øå±qTuÛÑ÷‹ì $T–˝ÒÃy˚ Hê≥ø±\T. n≥Te+{Ï
s¡düe‘·Ôs¡yÓTÆq Hê≥ø±\qT H̊&ÉT C≤‘·s¡\˝ÀqT, ‹s¡TD≤fīfl
˝ÀqT, |ü+&ÉT>∑\ dü+<äs¡“¤eTT>±, yê]¸ø√‘·‡yê\˝À,
kÕï‘·ø√‘·‡yê\˝À Á|ü<ä]Ù+#·ã&ÉT ‘·THêïsTT. Ç˝≤ ø±ø£,
Ç~es¡̋ À ˝≤>∑ Hê≥ø±\≈£î ÁbÕ<Ûëq´‘· Çyê«*. Mì
e\q mH√ï ≈£î≥T+u≤\T JeHê<Ûësêìï bı+<äT‘êsTT.
ñ<ë: düTs¡_Û Hê≥ø£ ø£+ô|˙, ‘·<äqT>∑TD+>± Hê≥ø£
s¡+>∑+ m+‘√ n_Ûeè~∆ #Ó+~+~.

Hê≥ø£ s¡+>±ìï n_Ûeè~∆ |üs¡#·&É+ @ ˇø£ÿì
#˚‹˝ÀH√ ̋ Ò<äT. Ç~ düe÷»+˝Àì n+<ä] u≤<Ûä́ ‘·.

ªªÄ+–ø£+ uÛÑeq+ j·Tdü«yê∫ø£+ düs¡«yê»àj·T+
ÄVü‰s¡«+ #·+Á<ä‘êsê~ ‘·+e+<˚ kÕ‹«ø£+ •e+µµ

ñ|üj·TTø£Ô Á>∑+<∏äÛädü÷∫ :
1. Ä+Á<ÛäHê≥ø£ s¡+>∑ #·]Á‘· - $TøÏÿ*H˚ì sê<Ûëø£èwüíeT÷]Ô
2. uÛ≤s¡‘·Hê≥ø£ #·]Á‘· - ‘Ó\T>∑T nø±&É$T
3. n\Hê{Ï Hê{Ïø£\T - Ç+Á<ä>∑+{Ï lø±+‘·X¯s¡à
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ø±fiÀJ Hêsêj·TDsêe⁄ yÓTT<ä≥ ø£$. Äj·Tq
J$‘·eT+‘ê ø£$‘·«+>± |üs¡#·T≈£îb˛sTTq ø£$. ̌ ø£ ñ
<ä́ e÷ìøÏ, ̌ ø£ dæ<ë∆+‘êìøÏ, ̌ ø£ dü+<äsê“¤ìøÏ |ü]$T‘·
yÓTÆq ø£$ ø±<äT. @ dæ<ë∆+‘ê\ Á|üuÛ≤yê\ Á|üyêVü‰˝À¢
|ü&ç ø=≥Tºø=ì b˛sTTqyê&ÉT n+‘·ø£+fÒ ø±<äT.
ø£$‘·«+˝À m+‘· düŒwüº‘· ñ+≥T+<√ Äj·Tq J$‘·+
≈£L&Ü n+‘· düŒwüºyÓTÆ+<˚. Á|ü»\ düeTdü´\qT ‘·q
düeTdǘ \T>± #̊dæø=ì, Á|ü»\ ø£cÕº\qT, ø£̇ ïfī¢qT ‘·q$>±
#˚düTø=ì Äj·Tq s¡∫+∫q ªªHê >=&Éeµµ˝Àì ø£$‘·\T
Á|ü»\ Vü≤è<äj·÷˝À¢ e÷s√à–HêsTT. nsTT‘˚ ø±fiÀJ
d”«j·T ø£$‘· s¡#·q\‘√ bÕ≥T ø=ìï nqTyê<ë\T ≈£L&Ü
#̊XÊs¡T.

Äj·Tq #˚dæq nqTyê<ë˝À¢ Á|ü|ü+#· Á|üU≤´‹
#Ó+~q ñs¡÷› ø£$ ªK© Ÿ̋ õÁu≤Héµ Ä+>∑¢+˝À s¡∫+∫q
ªª~ ÁbÕô|ò{Ÿµµ Á>∑+<∏ëìï ø±fiÀJ ªªJeq^‘·µµ ù|s¡T‘√
‘Ó\T>∑T˝ÀøÏ #˚dæq nqTyê<ä+ Á|ü<ÛëqyÓTÆ+~.

1953 &çôd+ãsY̋ À ªªHê >=&Éeµµ ¬s+&√ eTTÁ<äD
m&ç{Ï+>¥ ôV’≤<äsêu≤<é˝À @\÷Ã] düTÁãVü≤àD´+
>±]+{À¢ kÕ>∑T‘√+~. @\÷Ã] yês¡T n+<äT˝Àì ̌ ø£{Ï
¬s+&ÉT π>j·÷\T #·~$ K© Ÿ̋ õÁu≤Hé ‘·‘ê«ìï u≤>±
ˇ+≥ |ü{Ïº+#·T≈£îHêïπs nHêïs¡≥. n+<äT≈£î ø±fiÀJ`
ªªñqï dü+>∑‹ #ÓãT‘êqT, ì»+>± Äj·Tq mes√ Hê≈£î
‘Ó*j·T<äTµµ nHêï&É≥ qe⁄«‘·÷. n|ü&ÉT @\÷Ã] yês¡T
˝À|ü*øÏ yÓ[¢ ªª~ ÁbÕô|ò{Ÿµµ |ü⁄düÔø±ìï yÓ‹øÏ ‘Ó∫Ã ø±fiÀJ
>±]øÏ Ç#êÃs¡ì ‘·sê«‘· Ä |ü⁄düÔø£+ ÄkÕ+‘·+ #·~$,
düŒ+~+∫ nqTe~+#̊ <ëø± ìÁ<äb˛ Ò̋<äì,  n+‘̊ø±<äT
ªªK© Ÿ̋ õÁu≤Hé s¡#·q\‘√ m+<ä]ø√ |ü]#·j·T+ #̊sTT+
#êqT. ø=+<ä]øÏ |ü⁄düÔø±\T ø=ì sTT#êÃqT. m+<ä] #̊‘·H√
ø=ì|æ+#êqT. mø£ÿ&É ≈£Ls¡TÃHêï K© Ÿ̋ õÁu≤Hé eTT#·ÃfÒ.

@ düuÛÑ̋ À e÷{≤¢&çq K© Ÿ̋ dü+>∑‘˚! me]øÏ ñ‘·Ôs¡+
sêdæq K© Ÿ̋ >∑T]+#˚!µµ n+{≤&ÉT ø±fiÀJ ªJeq^‘·µ
eTT+<äTe÷≥˝À. Ç˝≤ ø±fiÀJ K© Ÿ̋ JÁu≤Hé s¡#·q\qT
n<Ûä́ j·Tq+ #˚j·T&ÜìøÏ @\÷Ã] yê] Áù|s¡DÒ |ü⁄]
ø=*Œ+~.

ø£$, ‘ê‹«≈£î&ÉT, ∫Á‘·ø±s¡T&ÉT nsTTq õÁu≤Hé
1883˝À ˝…ãHêHé <˚X¯+˝À »ìà+#ê&ÉT. n‘·ì
e÷‘·èuÛ≤wü ns¡;“. ‘·*¢<ä+Á&ÉT\ eT‘êqTkÕs¡+>±
n‘·&ÉT Á¬ø’düÔe⁄&ÉT. 1903˝À n‘·&ÉT ns¡_“˝À ªª~ dæŒ]{Ÿ‡
¬su…*j·Tdtµµ nH˚ |ü⁄düÔø±ìï Á|ü#·T]+#ê&ÉT. n+<äT˝À
Äj·Tq Á|üø£{Ï+∫q $|ü¢e uÛ≤yê\ ø±s¡D+>± n‘·ìï
<˚X¯+ qT+∫ ãVæ≤wüÿ]+#ês¡T. n‘·ì |ü⁄düÔø£ Á|ü‘·T\˙ï
kÕ«BÛq+ #˚düTø=ì ø± Ò̋ÃXÊs¡T. á yês¡Ô ‘Ó*dæq|ü&ÉT
K© Ÿ̋ õÁu≤Hé bÕ]dt̋ À ñHêï&É≥. ªªuÛÑ̋ Ò |üì »]–+~.
¬s+&Ée eTTÁ<äD≈£î eT+∫ neø±X̄+µµ nHêï&É≥. ‘·sê«‘·
nyÓT]ø±˝À ø=~›s√E\T ìyêdü+ ñ+&ç ‘·s¡Tyê‘· ÁbòÕHé‡
yÓ[¢ dü+^‘·eTT, ∫Á‘·ø£fi≤ H̊s¡TÃ≈£îHêï&ÉT. eT∞fl 1912˝À
nyÓT]ø± yÓ[fl q÷´j·÷sYÿ˝À dæús¡ìyêdü+ @s¡Œs¡#·T
≈£îHêï&ÉT. q\uÛ…’ mì$T<˚fi¯ófl Áã‹øÏq õÁu≤Hé 1931˝À
eTs¡DÏ+#ê&ÉT. õÁu≤Hé ‘·q J$‘·+˝Àì ÄK] Çs¡yÓ’
@+&ÉT¢ nyÓT]ø±˝À >∑&çbÕ&ÉT.

õÁu≤Hé yÓTT<ä{À¢ ‘·q Á>∑+<∏ë\qT ns¡;“˝À Áyêdæ,
Ä ‘·s¡Tyê‘· Ç+^¢wüß˝À nqTe~+#˚yê&ÉT. ‘·sê«‘·
ø±\+˝À Ç+ ¢̂wt̋ ÀH˚ sêXÊ&ÉT. kÕVæ≤‘·́ +˝Àì nìï
XÊK\˝Àq÷ ø£èwæ #̊XÊ&ÉT. n‘·ì |ü⁄düÔø±\ ù|s¡T¢ #·÷ùdÔ
n‘·ì >=|üŒ<äq+ ‘Ó\TdüTÔ+~. dæŒ]{Ÿ‡ ¬su…*j·Tdt, eT÷&é
e÷Hé, kÕH˚&é n+&é bǫ̀ yéT, ~yêHé&És¡sY, >±¬s¶Hé Ä|òt ~
ôd Ÿ̋Œ¤ bıÁ¬sº{Ÿ, ~ yêsTTdt Ä|òt ~ e÷düºsY, ~ ÁuÀ¬øHé
$+>¥‡, Jôddt ~ düHé Ä|òt e÷Hé, msYÔ>±&é‡, {Ïj·TsY‡

Jeq^‘· ` ˇø£ |ü]o\q
- &Üˆˆ. Ä>∑bÕ{Ï sêCŸ≈£îe÷sY, ø±ø£rj·T $X¯«$<ë´\j·T+, es¡+>∑̋ Ÿ.
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n+&é ˝≤düºsY, <∏ë{Ÿ‡ n+&é yÓT&ç{ÏwüHé, ~ d”Á¬ø{Ÿ‡ Ä|òt
~ Vü‰sYº, bǫ̀ sY s¡qïsY Ç+ø± mH√ï yê´kÕ\T, e#·q
π>j·÷\T, kÕVæ≤‘·´ >√wüßº˝À¢ #˚dæq Á|üdü+>±\T,
$TÁ‘·T\≈£î sêdæq ñ‘·Ôsê\T, kÕVæ≤‘·́  |üÁ‹ø£\ dü+bÕ<ä
ø°j·÷\T nH˚ø£+. ø£$>±, ∫Á‘·ø±s¡T&ÉT>± õÁu≤Hé≈£î
Á|ü|ü+#· U≤´‹ \_Û+∫+~. ‘·qT Áã‹øÏ e⁄qï Hê{Ïπø
Á|ü|ü+#·+˝Àì bÕ‹ø£ uÛ≤wü̋ À¢ n‘·ì s¡#·q\T kÕúq+
dü+bÕ~+#·T≈£îHêïsTT.

K©˝Ÿ õÁu≤Hé #ê˝≤ ∫qï ej·TdüT‡˝ÀH˚ ªª~
ÁbÕô|ò{Ÿµµ Á>∑+<∏ëìï ns¡;“ uÛ≤wü̋ À sêdæ ‘·q ‘·*¢øÏ
$ì|æ+#ê&ÉT. ‘·*¢ ªu≤>±H˚ ñ+~ ø±˙ Ç+ø± |üdæ>±H˚
ñ+<äµqï<ä≥, n˝≤ nH˚dü]øÏ eTs√kÕ] sêdæ $ì|æ+
#ê&É≥. nsTTHê ÄyÓT dü+‘·è|æÔ #Ó+<ä˝Ò<äT. n˝≤
|ü<˚fi¢̄bÕ≥T @&ÉTkÕs¡T¢ sêXÊø£, @&√kÕ] $ì ø±e´+
u≤e⁄+~ nì ‘·*¢ ‘·è|æÔ|ü&ç+~. K© Ÿ̋ dü+‘√wü|ü&Ü¶&ÉT.
n|ü&ÉT ns¡;“ uÛ≤wü̋ À ªª~ ÁbÕô|ò{ŸµµqT Á|ü#·T]+#ê&ÉT.
‘·<äT|ü] ‘·H˚ á s¡#·qqT 1923˝À Ä+>∑¢+˝ÀøÏ nqT
e~+#ê&ÉT. ‘·sê«‘· ø±\+˝À á Á>∑+<∏ä+ mH√ï uÛ≤wü̋ À¢øÏ
nqTyê<ä+ bı+~+~. Ç+ ¢̂wt̋ À e+<ä\kÕs¡T¢ yÓ\T
e&ç+~. ˇø£ÿ Ç+ ¢̂wt̋ ÀH˚ ªª~ ÁbÕô|ò{Ÿµµ Á|ü‘·T\T 20
\ø£å\≈£î ô|’>± neTTà&ÉTuÀsTT Á|ü‹yês¡+ 5,000
Á|ü‘·T\T neTàã&ÉT‘·THêïj·Tì nyÓT]ø± Ä+>∑¢|üÁ‹ø£
ªf…Æ+µ 13`8`1965 ø£<∏äq+. á ø±e´+ n+‘· |ü]|üø£«‘·
#Ó+<ä&ÜìøÏ n‘·ì ‘·̋ Ò¢ ø±s¡D+. q\¢ì n≥º ø£*–q á
Á>∑+<∏ëìï K© Ÿ̋ õÁu≤Hé Á¬ø’düÔe <˚yê\j·÷˝À¢, #·ØÃ˝À¢
‘·H̊ dü«j·T+>± |üsƒ¡q+ #̊ùdyê&ÉT. n+<äTe\¢H̊yÓ÷ eTVü‰
uÛ≤s¡‘êìøÏ |ü+#·eTẙ<ä+ nH̊ ù|s¡T e∫Ãq≥Tº ÁbÕô|ò{Ÿ≈£î
The Little Black Book, Bible Black Book nH̊ ù|s¡T¢
e#êÃsTT. 1924 qT+&ç 1931 es¡≈£î õÁu≤Hé‘√ düìïVæ≤‘·
|ü]#·j·T+ ø£*–q ªu≤s¡“sêj·T+>¥µ nH˚ nyÓT]ø£Hé
s¡#·sTTÁ‹ This Man from Lebanon ù|s¡T‘√ õÁu≤Hé
J$‘· #·]Á‘· sêdæ kÕVæ≤r Á|ü|ü+#·+˝À >=|üŒ U≤´‹ì
>∑&ç+∫+~. á |ü⁄düÔø£+ #·~$‘̊ õÁu≤Hé m+‘· >=|üŒyê&√
‘Ó\TdüTÔ+<ä+{≤&ÉT ø±fiÀJ.

ø±fiÀJ Hêsêj·TDsêe⁄ 1953 qT+&ç 1968 es¡≈£î
n<̊|üì>± K© Ÿ̋ õÁu≤Hé s¡#·q\T #·<äTe⁄‘·÷, Á|ü#ês¡+
#˚dü÷Ô, nqTe~dü÷Ô e#êÃ&ÉT. nsTT‘˚ á nqTyê<ä+
nH˚ø£ |üsê´j·÷\T #˚j·÷*‡ e∫Ã+~. m+<äTø£+fÒ á
|ü⁄düÔø£+ yÓTT‘·Ô+ ‘ÓqT>∑sTTq ‘·sê«‘· sê‘·Á|ü‹ b˛sTT+~.
eT∞¢ sêj·T&É+, $TÁ‘·T\≈£î $ì|æ+#·&É+, n|ü&É|ü&ÉT
#˚dæq nqTyê<ë\≈£î ˝…ø£ÿ˝Ò<äT, b˛>=≥Tºø√e&ÜìøÏ
Vü≤<äT›̋ Ò<äT. Ç˝≤ |ü~ùV≤H̊+&É¢bÕ≥T Á|üj·T‹ï+∫ ∫e]øÏ
Áã‘·T≈£îu≤≥>± ªª~ ÁbÕô|ò{Ÿµµ nqTe~+#ê&ÉT. BìøÏ
ªªK© Ÿ̋ bÕ≥µµ nì ≈£L&Ü ù|s¡T ô|{≤º&ÉT ø±˙ ∫e]øÏ
X̄XÊ+ø£ ªªJeq^‘·µµ nì HêeTø£s¡D+ #̊XÊ&ÉT. n<̊ ù|s¡T
dæús¡|ü&ç+~. Ç˝≤ ø£M, nqTyê<ä≈£î&ÉT Ç<ä›s¡T nH˚ø£
|üsê´j·÷\T á ø£$‘·qT s¡∫+#·&É+ ø±ø£‘ê∞j·Ty˚T
nsTTHê n~ |ü]|üø£«‘· #Ó+<ä&ÜìøÏ ñ|üjÓ÷>∑|ü&ç+<äì
#Ó|üŒe#·TÃ. Jeq ^‘·qT 1968˝À j·TTeuÛ≤s¡‹
ôV’≤<äsêu≤<é yês¡T Á|ü#·T]+#ês¡T. á ø±e´+ ø±fiÀJ
<ë«sê ‘Ó\T>∑T˝ÀøÏ sêe&É+ ‘Ó\T>∑T bÕsƒ¡≈£î\ n<äèwüº+.

á ø±e´+˝À 25 eT+~ $_Ûqï e´≈£îÔ\T n&ç–q
Á|üX¯ï\≈£î düe÷<ÛëHê\T n+~+#·&É+ »s¡T>∑T‘·T+~.
Jeq^‘·̋ À yÓTT‘·Ô+ K+&çø£\T 27. ø±e´ dü+Á|ü<ëj·÷ìï
nqTdü]+∫ yÓTT<ä{Ï K+&çø£ ñb˛<ëÈ‘·+ >±qT, ∫e]
K+&çø£qT ñ|üdü+Vü‰s¡+ >±qT $T>∑‘ê K+&çø£\T
ñ<√“<Ûä >±qT kÕ–q$. ø£$‘· ÁbÕs¡+uÛÑyÓTÆq|üŒ{Ï qT+∫
∫e] <ëø± m˝≤+{Ï o]̧ø£\T ̋ Òe⁄ ø±˙ Ç+<äT˝À nH̊ø£
n+XÊ\T Á|ükÕÔeq≈£î ekÕÔsTT. Áù|eT, $yêVü≤ã+<Ûä+,
<ëq+, dü+‘√wü+, <äT'K+ Ç˝≤ e÷qe kÂ<ÛëìøÏ
dü+ã+~Û+∫q $wüj·÷\T $e]+#·&É+ »]–+~.

Á|ü|ü+#· Á|üU≤´‹ bı+~q ÁbÕô|ò{Ÿ Á>∑+<∏ëìï ø±fiÀJ
ø£+fÒ eTT+<äT mes¡÷ ‘Ó\T>∑T˝ÀøÏ nqTe~+#˚
kÕVü≤dü+ #˚j·T Ò̋<äT. Á|ü<ÛäeT+>± ø±fiÀJ Ä kÕVü≤dü+
#˚XÊ&ÉT. á Á>∑+<∏ëìï ‘·q<Ó’q |ü<ä∆‹˝À e÷eT÷\T
yê´eVü‰]ø£ uÛ≤wü̋ À ø±≈£î+&Ü düs¡fi¯ Á>±+~Ûø£+˝À á
nqTyê<ä+ ø=qkÕ–+~. ‘·q nqTuÛÑ÷‘·T\≈£î e÷≥\T
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‘=&ç– n<äT“¤‘·yÓTÆq s¡÷|üø£\Œq #̊dæ dü÷{Ï>± bÕsƒ¡≈£î\
>∑T+&Ó˝À¢øÏ <ä÷düT≈£îb˛j˚T $<Ûä+>± á nqTyê<ä+
ø=qkÕ–+~. á Á>∑+<∏ëìøÏ ñ‘·ÔeT nqTyê<ä Á>∑+<∏ä+>±
bı{Ïº lsêeTT\T ‘Ó\T>∑T $X¯«$<ë´\j·T+ qT+∫
|ü⁄s¡kÕÿs¡+ ≈£L&Ü \_Û+∫+~.

ÁbÕô|ò{Ÿ̋ À ø£<∏äqT |ü]o*ùdÔ Ç+<äT˝À Á|ü<Ûëq bÕÁ‘·
Ä Ÿ̋ eTTkÕÔ|òü. n‘·&ÉT |ü+&Ó+&˚fi¯fl ÁøÏ‘·+ ns¡Œ¤©E nH˚
q>∑sêìøÏ e∫Ã nø£ÿ&ç Á|ü»\‘√ Äràj·T+>± ø£*dæ
yÓT\dæ Jeq+ ø=qkÕ–+#ê&ÉT. nsTT‘˚ |ü+&Ó+&˚fi¯fl
‘·sê«‘· n‘·ì ø√dü+ e#˚Ã z&É ø=s¡≈£î m<äTs¡T #·÷düTÔ+
{≤&ÉT. Ä z&É e∫Ãq ‘·sê«‘· ‘êqT ‹]– B«bÕìøÏ
yÓfi¯‘ê&Éì bÕsƒ¡≈£î\≈£î ø±e´+ <ë«sê ‘Ó\TdüTÔ+~.
nsTT‘̊ Çìï dü+e‘·‡sê\T Á|ü»\‘√ ‘·q≈£îqï Äràj·T
nqTã+<Ûä+ ø±s¡D+>± ‘·q≈£î yÓfī¢&É+ Çwüº+ Ò̋<äT. Á|ü»\T
≈£L&Ü n‘·&ÉT yÓ[flb˛e&Üìï ìsêø£]kÕÔs¡T. ø±˙ b˛e⁄≥
‘·|üŒ<äT. nsTT‘˚ Á|ü»\‘√ >∑&ç|æq >∑‘· düàè‘·T\T
<ëj·T Ò̋ø£ Äj·Tq˝À #Ó\πs–q uÛ≤yê*ï Ç˝≤ e´ø£Ô+
#̊XÊ&ÉT.

ªªH˚ì|ü&ÉT b˛e⁄f…≥T¢̀ yÓ‘· #Ó+<äø£ dæú$T‘·eTT>±
Ç#·≥ qT+&ç b˛e⁄f…f…¢? ̀  b˛C≤\qT
>±j·T|ü&çq >∑T+&çj·T‘√ ̀  |ü⁄s¡eTT e<ä* b˛C≤\qT
á |ü⁄s¡eTTqT #·T{Ïºj·TTqï ̀  >√&É̋ À¢H˚ >∑&ç|æq
HêHê u≤<Ûä\ ~Hê\T, @ø±+‘·|ü⁄`Hê sêÁ‘·T\T
m&É‘Ó>∑q$
‘·q u≤<ÛäqT ‘·q ˇ+≥] ‘·qeTTqT
m&Éu≤j·TT#·T $T&ÉT≈£ì yê&Óe«&ÉT?µµ

` nì Á|ü•ï+#·T≈£î+≥÷H˚
ªª∫{Ï¢ |ü–*b˛sTTq{Ïº
Hê >∑T+&çj·T ‘·Tqø£̋ …H=ï
á q>∑s¡|ü⁄ M<ÛäT\H˚ yÓ<ä»*¢‹µµqì
Äø£*<ä|ü\ eT+≥\ neTè‘êHêïkÕ«~+∫q

Vü≤è<äj·÷ìï $&ç∫ô|{Ïº yÓfi¯ófl#·T+{ÏqHêï&ÉT Ä˝Ÿ
eTTkÕÔ|òü. nsTTHê H̊Hê>∑̋ ÒqT b˛e⁄≥j̊T ‘·|üŒìdü] nì

‘·q ẙ<äqqT #Ó|üø√e&É+ n‘·ì e÷qdæø£ dü+ẙ<äq\qT
‘Ó\T|ü⁄‘·T+~. n|ü&ÉT nø£ÿ&ÉTqï <˚ekÕúq+˝Àì
yêfi¯ófl n‘·ì <ä>∑Zs¡≈£î e∫Ã $\|æ+#ês¡T. ªªe÷ n+<ä]
q&ÉTeT H̊&ÉT yêdüÔeeT>∑T ̇  ñìøÏì ̀  n|ü&̊ düàè‹>±
e÷s¡Ã≈£îµµeTì ẙ&ÉT≈£îHêïs¡T.

ªª˙y˚ #Ó’‘·q´eTT>± e÷˝À Á|üdü]+∫Hêe⁄.
˙ ̇ &É\T yÓ\sTT+#ÓqT e÷ yÓ÷eTT\˝À yÓ\T>∑T\T
y˚TeTT ìqTï Áù|$T+#·T≥ ` Ç+‘· n+‘·ì ø±<äT
e÷ Áù|eT≈£î Vü≤<äT›̋ Ò<äT, e÷ eTeT‘·≈£î n+‘·T
Ò̋<äTµµ

n+≥÷ á ø£åD+ <ëø± n~ eT÷>∑>± ñ+<äì
ãj·T{ÏøÏ ø£q|ü&Éø£ n~ ˝À˝À|ü\ <ë>∑Tqï<äì, ø±ì
áHê&ÉT e÷ eTeT‘·\ bÕe⁄sê …̋’ ̇  eTT+<äs¡ e∫Ãyê*
u≤e⁄s¡TeTì @&ÉTk Ǫ̂+<äì u§fi¯ófleTì @&ÉTdü÷Ô Ä Ÿ̋
eTTkÕÔ|òü≈£î #ÓbÕŒs¡T.

n+‘˚ø±<äT Ä q>∑s¡ Á|ü»\T Ä Ÿ̋ eTTkÕÔ|òü‘√ Ç˝≤
#Ó|ü≈£îHêïs¡T`

ªªn\»&ç‘√ ì+&çj·TTqï e÷ |ü>∑fi¯ó¢ e÷ ~>∑Tfi¯ófl
n<Ûä́ j·TqeTT CÒdæHêe⁄
sêÁ‘·T\+<äT ìÁ<ä̋ Àì e÷qe⁄\T, e÷ j˚T&ÉTŒ\T
ìÁ<äb˛ø£ <Ûë´qeTT‘√ $Hêï&Ée⁄ |üìô|≥Tºø£
eTeTTà e÷≈£î #·÷|æ+|ü⁄eTTµµ
nì ns¡Œ¤©E |ü≥ºD Á|ü»\T Ä˝Ÿ eTTdüÔ|òüqT

n&ç>±s¡T. á Ä Ÿ̋ eTTdüÔ|òü ‘êqT+&çq ø±\eTTq≈£î
‘êH˚ ñwüôd’‡qyê&ÉT. n|ü&ÉT Ä˝Ÿ eTTdüÔ|òü Ç˝≤
n+{≤&ÉT.

ªªns¡Œ¤©E yêdüT˝≤sê
MT eTqdüT‡\+<äT Ò̋ì<˚B #Ó|üŒ Ò̋qT H˚qT
H˚qT #Ó|üŒ>∑*–q~ MT  eTqdüT\ eTdü\Tq<˚!µµ
#ÓãT‘êqHêï&ÉT. Çø£ÿ&É ˇø£ >∑Ts¡Te⁄ ø±ì,

‘ê‹«≈£î&ÉT ø±ì ̌ ø£ $wüj·÷ìï #ÓãT‘·THêï&É+fÒ ̋ Òì~
me«s¡÷ #Ó|üŒs¡T, ñqï<̊ <ä]Ù+|üCÒkÕÔ&É+‘̊. Çø£ÿ&É Ä Ÿ̋
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eTTdüÔ|òü ≈£L&Ü ø±\C≤„ì, ‘·‘·Ô«y˚‘·Ô. n+<äTπø MT
eTqdüT‡\˝À ̋ Òì<̊~ #Ó|üŒ Ò̋qHêï&ÉT. MT eTqdüT‡\˝À
yÓT~˝Ò dü+|òüT≥q©ï, $wüj·÷©ï H˚qT ãVæ≤s¡Z‘·+
#̊kÕÔq+‘̊ nHêï&ÉT. nsTT‘̊ |ü≥ºD+˝Àì Á|ü»˝À¢ mes√
ˇø£s¡T ˇø£ $wüj·÷ìï n&É>∑≥+, Ä Ÿ̋ eTTdüÔ|òü <ëìøÏ
düe÷<Ûëq+ #Ó|üŒ&É+ Ç˝≤ nH̊ø£ $wüj·÷\T Á|ükÕÔeq≈£î
ekÕÔsTT.

Ä Ÿ̋$TÁ‘· nH̊ düHê´dæ Áù|eT, $yêVü≤ã+<Ûä+ >∑÷]Ã
n&ç–+~ <ëìøÏ Ä Ÿ̋ eTTdüÔ|òü $es¡D Ç˝≤ e⁄+~.

ªªÁù|eT sTT#·TÃq~ Áù|eTj˚T ` Çe«˝Ò<äT
Ç+πø~j·TT
Áù|eT rdæø=qT Áù|eTj̊T ̀  rdüTø=q<äT Ç+πø~j·TT
Áù|eT eX̄eTT #̊düTø=q<äT ̀  eX̄eTT ø±<äT ‘êHÓ|ü&ÉT
Áù|eT≈£î Áù|eTj˚T #ê\TqTµµ
Áù|eT Áù|eTqT ÇdüTÔ+<˚ ‘·|üŒ Ç+πø<ëìï Çe«<äT.

Áù|$TùdÔ Áù|ẙT |ü⁄&ÉT‘·T+~. <̊«wæùdÔ <̊«wüẙT |ü⁄&ÉT‘·T+~.
Áù|eT˝À e´øÏÔ e´øÏÔ‘·«+ \T|üÔeTe⁄‘·T+~. @ Ç<ä›]
e´≈£îÔ\ eT<Ûä´ >±ì |üs¡düŒs¡ ne>±Vü≤q @s¡Œ&Éø£b˛‘˚
nø£ÿ&É Áù|eT @s¡Œ&É<äT. n+<äTπø Ç<ä›s¡T e´≈£îÔ\ eT<Ûä́
m≈£îÿe`‘·≈£îÿe\T nH˚ uÒ<Ûä+ ˝Ò≈£î+&Ü ñqï|ü&˚
Áù|eT≈£î ‘êe⁄+≥T+~. Áù|eT Áù|eTH̊ rdüT≈£î+≥T+~.
Áù|eT Áù|eTH˚ ÇdüTÔ+~, n+‘˚ø±<äT Áù|eT <˚ìøÏ eX¯+
ø±<äT. Áù|eT≈£î Áù|y˚T dü]b˛‘·T+<äì n+{≤&ÉT Ä Ÿ̋
eTTdüÔ|òü.

$yêVü≤ ã+<Ûä+ >∑T]+#· Ç˝≤ :
<ë+|ü‘·́  ã+<Ûä+˝À ñqï+‘· s¡kÕqTuÛÑ÷‹ düHê´dü

eT‘·+˝À ñ+&É<äT. $yêVü≤ã+<Ûä+˝À nqTuÛÑ÷‘·T\T,
nqTã+<Ûë\T ñ+{≤sTT. $yêVü≤ ã+<Ûä+ $&ÉBj·Tsêì
ã+<Ûä+, $&ÉBj·T Ò̋ì ã+<Ûä+. u≤s¡́ , uÛÑs¡Ô ù|s¡T≈£î
e÷Á‘·y˚T Ç<ä›s¡T. ø±ì yê[fl<ä›s¡÷ ˇø£ÿfÒ n+≥÷

ªªdü+‘·dü+ãT>∑ m\¢ẙfī\ ø£\dæ Ä&ÉT&ÉT ø£\dæ bÕ&ÉT&ÉT
me] e´øÏÔ‘·«+ãT yês¡T ì\T|ü⁄ø=qT&ÉT.µµ

uÛ≤sê´uÛÑs¡Ô\T me] e´øÏÔ‘·«+ yês¡T ì\T|ü⁄ø√yê*.
n˝≤ ñ+&Ü\+fÒ uÛ≤s¡´uÛÑs¡Ô\T ˇø£]|ü≥¢ ˇø£]øÏ
>ös¡e+‘√ bÕ≥T |üs¡düŒs¡ düVü≤ø±s¡+ Ç∫Ã |ü⁄#·TÃø√yê*.
n˝≤ ˝ÒìjÓT&É\ yê] $yêVü≤ã+<Ûëìï b˛>=≥Tº
≈£î+{≤s¡T. n+<äTπø Ä Ÿ̋ eTTdüÔ|òü me] e´øÏÔ‘·«+ yês¡T
ì\T|ü⁄ø=+&ç nHêï&ÉT.

yê] $yêVü≤ã+<Ûä+ ì\ã&Ü\+fÒ uÛ≤s¡´ n_Û
ÁbÕj·÷ìï uÛÑs¡Ô, uÛÑs¡Ô n_ÛÁbÕj·÷ìï uÛ≤s¡́  >ös¡$+#·T
ø√yê*. ˇø£y˚fi¯ @<Ó’q düeTdǘ  @s¡Œ&ç‘˚ @ |ü<ä∆‹ì
nqTdü]ùdÔ m≈£îÿe Á|üjÓ÷»q+ ñ+≥T+<√ Ä |ü<ä∆‹πø
Ç<ä›s¡÷ z≥Tẙdæ nqTdü]+#ê*. Bìï düeT]ú+#·&ÜìøÏ
#·ø£ÿì ¬s+&ÉT <äècÕº+‘ê\T #ÓbÕŒ&ÉT.

ªªMD r>∑\T sê>∑eT+<äTq @ø£eTj·TT´qT
<˚ìø£j·T´~ y˚s¡Ty˚s¡T>∑ ì\∫ ñ+&ÉTqT
d”«j·T ø£+|üqeTT ‘√&É |ü\T≈£îqTµµ
MD˝À r>∑\T ¬s+&ÉT y˚s¡Ty˚s¡T>± ñ+{≤sTT ø±ì

sê>∑+˝À @ø£‘ê«ìï bı+<äT‘êsTT. n˝≤π> Ä\j·T
düÔ+uÛ≤\T m|ü&É÷ ẙs¡Tẙs¡T>± ñ+{≤sTT. ø±ì eT+≥
bÕìï ‘·\<ë\Ã&É+˝À ˇø£ÿ{Ï>±H˚ ø£*dæ e⁄+{≤sTT.
n˝≤π> uÛ≤sê´uÛÑs¡Ô\T ‘·eT e´øÏÔ‘ê«\qT ‘êeTT ì\T|ü⁄
ø√e&ÉẙT ø±ø£ @<Ó’Hê ø£s¡Ôyê´ìï ìs¡«Væ≤+#·&É+˝À ø£*dæ
ø£≥Tº>± ñ+&Ü\ì Ä Ÿ̋ eTTdüÔ|òü <ë«sê ø£$ #·ø£ÿ>±
#Ó|æŒ+#ê&ÉT.

ø±j·Tø£wüº+ >∑T]+∫ #Ó|üeTì ˇø£ ø±|ü⁄_&É¶
n&ç–+~. n|ü&ÉT Ä Ÿ̋ eTTdüÔ|òü #Ó|æŒq e÷≥\ e\¢
ÁX¯eT n+fÒ m+‘· kÂ+<äs¡́ uÛÑ]‘·yÓTÆq<√ ‘Ó\TdüTÔ+~.
ì»yÓTÆq kÂ+<äs¡́ + |üì #Ój·T´&É+˝ÀH̊ ñ+<äì #ê˝≤
düùV≤‘·Tø£+>± ìs¡÷|æ+#ê&ÉT.

ªªÁù|eT >∑*– ÁX̄eTø√]Ãq düeTj·TeT+<äT e÷qe⁄&ÉT
‘·q‘√H˚ ø±<äT, ‘êì‘·s¡T\‘√H˚ ø±<äT
düπs«X¯«s¡Tì‘√ düVæ≤‘·eTT dü+dæ<äT∆&Ó’ b˛e⁄qT
ÁX¯eTj·Tq>± kÕø±s¡+u…’q Áù|eTµµ
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Áù|eT‘√ @ |üì #˚dæHê <ëì |òü*‘êìï nqTuÛÑ$+#˚
yês¡T bı+<˚ ‘·è|æÔø£Hêï Ä |üì #˚dæqyêπs n~Ûø£ ‘·è|æÔì
bı+<äT‘ês¡ì Ä Ÿ̋ eTTdüÔ|òü #Ó|æŒq rs¡T n<äT“¤‘·+. @<Ó’q
n+øÏ‘·uÛ≤e+‘√ #˚ùdÔ n+<äT˝À ñqï Äq+<äy˚T y˚s¡T
n+{≤&ÉT. ìs¡düq uÛ≤e+‘√ #˚dæq @<Ó’q, n~
neTè‘·yÓTÆHê $wü+ ne⁄‘·T+<ä+{≤&ÉT.

ªªìs¡düq uÛ≤e+ãT‘√&É e+&çq e+≥+‘· ` #˚<äT
#˚<Ó’ b˛e⁄f… ø±<äT
yÓTT<ä{Ï ãTø£ÿ ‹qø£eTT+<˚ ‹qTyêìøÏ Äø£*H˚
#·+|æẙj·TTqT
nìwüºeTT‘√ Á<ëø£ås¡düeTT |æ+&É....
MT nìwüºy˚T $wüyÓTÆ ∫\T≈£îqT
ÄbÕ´j·T‘· ̋ Òø£ n#·ÃeTT >∑+<Ûäs¡T«\ y√ …̋
MTs¡T >±qeTT #˚j·TT≥
$qTyês¡\ #Óe⁄\T >∑&çj·T |ü&Éy˚j·TT≥µµ
ìs¡düq uÛ≤e+‘√ Çwüº+ Ò̋ø£ e+≥ e+&ç‘̊ n~ ‹qø£

eTT+<˚ #˚<Ó’b˛sTT ‹H˚yê]øÏ Äø£*ì #·+ù|düTÔ+~.
nsTTwüº+‘√ Á<ëø£ås¡dü+ |æ+&ç neTè‘· s¡düeTì #̊‹ø£+~+
∫Hê n~ ‘êπ> $wüy˚T ne⁄‘·T+~. ÄbÕ´j·T‘· Ò̋ø£
>±q>±+<Ûäs¡«+ Ä\|æ+∫Hê n~ $H˚yêfi¯fl≈£î #Óe⁄\˝À
d”dü+ b˛dæq≥T¢ ñ+≥T+<äì ø£$ $X‚¢wüD≤‘·àø£+>±
#ÓbÕŒ&ÉT. n+<äTπø n+øÏ‘·uÛ≤e+‘√ #̊dæq |üH̊ HêD´+>±
ñ+≥T+~, n+øÏ‘·uÛ≤e+ Ò̋ø£b˛‘˚ m≥Te+{Ï |üHÓ’Hê
#Ó&çb˛‘·T+~. Á|”‹‘√ ≈£L&çq ÁX̄eT ndü̋ …’q kÂ+<äs¡́ eTì
ø£$ uÛ≤eq.

ns¡Œ¤©E |ü≥ºD+ qT+∫ e∫Ãq ̌ ø£ Ád”Ồ  dü+‘√wü+
` <äT'U≤\T >∑T]+∫ n&ÉT>∑>±, Ä˝ŸeTTdüÔ|òü Ç˝≤
ã<äT\T Ç#êÃ&ÉT`

ªªMT dü+‘√wüeTT eTTdüT>∑TqT ‘=\–+∫q MT
<äT'KeTT ne⁄‘·T+~. MT qe⁄«\T dü+‘√cÕ\T bı+–
bıπs¢ u≤$øÏ >∑\ }≥\˙ï >∑‘·+˝À MT <äT'K+
ˇq>∑÷]Ãq ø£˙ïfi‚fl. Ç+ø± m≈£îÿe>± MT <äT'K+
$TeTà*ï ‘=*#˚ ø=B› dü+‘√wüeTT ì+|ü⁄≈£îH˚ MT

bÕÁ‘·‘√ ô|s¡T>∑T‘·÷H˚ ñ+≥T+~µµ n+fÒ dü+‘√cÕìï
nqTuÛÑ$+#· &ÜìøÏ ns¡Ω‘· eT]+‘· ô|s¡T>∑T‘·T+<äì
uÛ≤e+.

Ä˝Ÿ eTTdüÔ|ò ü MT≈£î <äT'K+ ø£*–q|ü&ÉT @
e÷Á‘·eT÷ u≤<Ûä|ü&É e<ä›+{≤&ÉT. m+<äTø£+fÒ Ç|ü&ÉT
<äT'K|ü&ÉT‘·THêïeT+fÒ düMT|ü uÛÑ$wǘ ‘Y̋ ÀH̊ dü+‘√wü+
sêuÀ‘·T+<äì ns¡ú+. Bìï ñ<äVü≤s¡D‘√ ìs¡÷|æ+#ê&ÉT.
Ç+<äT≈£î ì<äs¡∆q+>± eT{Ïº≈£î+&É, yÓ<äTs¡Tu§+>∑TqT
>∑T]+∫ Ç˝≤ #Ó|ü⁄‘ê&ÉT`

ªªyê$T eT+≥˝À¢ ø±\T≥ #˚‘·H˚ ø£<ä
eT{ÏºøÏ eT<ÛäTs¡düeTT ì+|ü⁄ø=qT ªbÕÁ‘·µ‘· #̊≈£Ls¡T≥
ÁbÕD≤ìøÏ Vü‰sTT>∑÷s¡TÃ eTTs¡[ s¡÷|ü⁄ <ë\TÃ≥¬ø’
yÓ<äTs¡T ‘êqT m<äì+&É ø£‹Ôø±≥T¢ b˛≥T¢ ‹qï<Ó ø£<ä!
dü+‘√wüeTT ø£*q|ü&ÉT MT Vü≤è<äj·T|ü⁄≥+#·T\
dü+<äT\ ‘˚]bÕs¡ p#·Tø=qT&ÉT
Ç~es¡̋ À MT <äT'U≤ìøÏ ø±s¡DyÓTÆq<˚ Ç|ü⁄&ÉT
dü+‘√wüeTT #̊≈£Ls¡TÃ#·T ñ+&ÓqqT≥ ‘Ó*j·Te#·TÃµµ
≈£îeTà]yê$T˝À eT{Ïº≈£î+&É ø±\≥+ #˚‘·H˚ ø£<ë

Ä eT{ÏºøÏ eT<ÛäTs¡ s¡dü+ ì+|ü⁄≈£îH˚ ns¡Ω‘· ø£*–+~.
yÓ<äTs¡Tu§+>∑T ‘êqT ø£‹Ôb˛≥¢≈£î >∑T¬s’ <ëì m<äô|’
s¡+Á<Ûë\T |ü&É≥+ e\¢H˚ ø£<ë n~ eTTs¡[>± e÷]
n+‘· eT<ÛäTs¡yÓTÆq dü«sê˝≤bÕìøÏ ns¡Ω‘· bı+~q~.
ø±ã{Ïº dü+‘√wü+ ø£*–q|ü&ÉT mes¡+‘·≈£î yês¡T MT
Vü≤è<äj·T|ü⁄≥+#·T\ dü+<äT\ ‘˚]bÕs¡ #·÷düT≈£î+fÒ
Ç+‘·≈£î eTTqT|ü⁄ yêfīfl <äT'U≤ìøÏ ø±s¡DyÓTÆq<̊ Ç|ü&ÉT
yêfīfl dü+‘√cÕìøÏ ø±s¡DyÓTÆ+<äì K∫Ã‘·+>± ‘Ó\TdüTÔ+~.
n+<äTe\q <äT'K+, dü+‘√wü+ ˇø£<ëì yÓ+≥ ˇø£{Ï
e÷qe J$‘·+˝À ø±e&ç ≈£î+&É\T>± ekÕÔj·Tì, düTK+
e∫Ãq|ü&ÉT bı+>∑&É+, <äT'K+ e∫Ãq|ü&ÉT ≈£î+>∑&É+
¬s+&É÷ ‘·>∑<äì Væ≤‘·uÀ<Ûä #˚XÊ&ÉT. Ç˝≤ 25 n+XÊ\ô|’
Ä Ÿ̋ eTTdüÔ|òü, ns¡Œ¤©E Á|ü»\≈£î ‘ê‹«ø£ uÀ<Ûäq #̊XÊ&ÉT.

nq+‘·s¡+ Ä˝Ÿ$TÁ‘·, Ä˝ŸeTTdüÔ|òü≈£î M&√ÿ\T
|ü\T≈£î‘·÷ Ç˝≤ n+{≤&ÉT.
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ªªH˚{ÏøÏ e÷ á |ü>∑\T <Ûäq´eTT
H˚&ÉT e÷ á düú\eTT <Ûäq´eTT
e÷‘√ Ç+‘·>± eTT#·Ã{Ï+∫q
y˚T{Ï ˙<ä>∑T Ä‘·à <Û äq´eTT!µµ nì |ü*øÏq

n Ÿ̋$TÁ‘ê e÷≥\≈£î Ä Ÿ̋ eTTdüÔ|òü ã<äT*dü÷Ô Ç˝≤
n+{≤&ÉT`

ªªH˚Hê |ü*øÏq+~+‘·≈£î, H˚H˚Hê?
ø±Hê! H˚qTqT $qTyê&ÉqT ˇø£&É ø±q!µµ
n+≥÷ nø£ÿ&ç Á|ü»\qT dü+j·TeTq+ |üs¡Tdü÷Ô

‘ê‹«ø£ Ä˝À#·q‘√ ≈£L&çq Á|üe#·Hê\qT uÀ~ÛkÕÔ&ÉT.
n+‘·˝À n‘·&ÉT <˚yê\j·T |ü]düsê\T $&ç∫

kÕ>∑s¡rsêq ñqï z&ÉyÓ’|ü⁄ eTT+<äT≈£î q&ç#ê&ÉT.
n+<äs¡÷ n‘·ì yÓ+≥ q&ç#ês¡T. Ä Ÿ̋ eTTdüÔ|òü z&É
møÏÿ ô|’uÛ≤>∑+˝À ì*∫ rsêq >∑T$T>∑÷&çq Á|ü»\qT
#·÷dæ Ç˝≤ n+{≤&ÉT`

ªªy˚TeTT <˚X¯ ~eTàs¡T\eTT
m\¢|ü&ÉT eT]+‘· ˇ+≥]
e÷s¡ZeTTq¬ø’ yÓ<äT≈£î#·T qT+<äTeTT
zs√E >∑&ç|æq #√≥ y˚TeTT
eTs√ s√EqT yÓTT<ä\T ô|≥ºeTTµµ
y˚TeTT eTÁ]e+{Ï eèøå±\≈£î $‘·ÔHê\ –+»\+.

y˚TeTT nø£ÿ&Éø£ÿ&É yÓ<ä»\¢ã&É‘ê+. ‘·q˝≤+{Ï yêfi¯ófl
á $X̄«+˝À nø£ÿ&Éø£ÿ&É ñ+{≤s¡ì, yêfīófl C≤„q‘·‘ê«ìï
uÀ~Ûdü÷Ô <ëì yê´|æÔ ø=s¡¬ø’ bÕ≥T|ü&É‘ês¡ì uÛ≤e+.

n+‘˚ø±<äT Ä Ÿ̋ eTTdüÔ|òü Ç+ø± Ç˝≤ n+{≤&ÉT`
ªªMT eT<Ûä́ q H˚ >∑&ç|æq s√E\T
#ê˝≤ ‘·≈£îÿe, MT‘√ H˚ |ü*øÏq{Ïº
e÷≥\T n+‘·≈£î ‘·≈£îÿe
nsTTq H˚$T
Hê e÷≥ MT #Óe⁄\j·T+<äT düqï–*¢q
Hê Áù|eT MT düàè‹ qT+&ç e÷j·TyÓTÆHê
‘·ø£åDeTTq H˚qT ‹]– e#ÓÃ<äqTµµ

Ä˝Ÿ eTTdüÔ|òü ns¡Œ¤©E Á|ü»\‘√ >∑&ç|æq~ ø=~›
s√E Ò̋ nsTTHê yêfi¯fl≈£î nìï $wüj·÷\T #ÓbÕŒ&ÉT.
ˇø£y˚fi¯ n‘·qT #Ó|æŒq~ Á|ü»\T eT]∫b˛‘˚ ‹]– H˚qT
e∫Ã eT∞fl #ÓãT‘êqHêï&ÉT. eTs¡|ü⁄ e÷qe HÓ’»+ ø£qTø£
>∑Ts¡Te⁄\T #Ó|æŒq <ëìï •wüß´\T eTqq+ #̊düT≈£î+≥÷
ñ+&Ü*. n‘·&ÉT H˚qT ‹]– ekÕÔq+≥÷ Ç˝≤
|ü*ø±&ÉT`

ªªø£&É* b˛≥T‘√&É ≈£L&ç
#êe⁄ qqTï <ë∫qqT
$T‹MT]q eTÚqeTT
qHêïe]+#·Tø=ì ñqïqT
eTs√kÕ] MT ãT~›ì
Äs¡j·TT<äT H˚ ‘·|üŒø£
Hê yÓ<äT≈£î˝≤≥ e´s¡úyÓT|ü⁄&ÉT ø±H˚s¡<äT
MT ãT~∆ì ‘·|üŒ≈£î+&Ü ‘Ó\TdüT≈£î+{≤qT.
Hê nH˚«wüD m|ü&É÷ e´s¡ú+ ø±<äT
eTìwæ nedüsê\T e÷s¡T
ø±ì e÷s¡<ä‘·ì Áù|eT
Áù|eTj˚T ‘·q nedüsê\
r]Ã ‘·è|æÔ |üs¡#·e …̋qqT
Ä‘·ì yê+#Û·j·TTqT e÷s¡<äTµµ
eTìwæ nedüsê\T e÷s¡T‘·T+{≤j·Tì, ø±ì n‘·ì

Áù|eT e÷Á‘·+ mqï{Ïø° e÷s¡<äì K∫Ã‘·+>± #ÓbÕŒ&ÉT.
n+‘˚ø±<äT MT˝À ñqï{Ïº nq+‘·‘·« Äd”eT‘·«,
ì‘·́  $sê≥‘·«y˚T nì
MTs¡+<äs¡÷ Ä $sê{Ÿ |ü⁄s¡Twüßì ø±j·TeTT˝Àì
kÕïj·TTe⁄\T e÷Á‘·y˚Tqì
Ä‘·ì sê>±˝≤|üq j·T+<ä* <Ûä«ì s¡Væ≤‘·+ã>∑T
düŒ+<äq
e÷Á‘·y˚TqT ` MT dü+^‘·eTT kÕ+‘·eTT
Ä $sê{Ÿ |ü⁄s¡Twüßì j·T+<äT+&ÉT≥ #˚‘·H˚ MTs¡T
≈£L&Ü nq+‘·T\T
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Ä $X̄«s¡÷|ü dü+<äs¡ÙqeT+<Ó̀ H̊qT $TeTà+<äs¡ <ä]Ù+∫‹
$TeTà+<äs¡ Áù|$T+∫‹
e÷qe⁄\˝ÀH˚ nq+‘·‘ê«ìï, ì‘·́  $sê≥‘ê«ìï

<ä]Ù+#ê&ÉT Ä˝Ÿ eTTdüÔ|òü. $sê{Ÿ |ü⁄s¡Twüßì˝ÀH˚
e÷qe⁄\T ñ+{≤s¡T. ø£qTø£ yêfīófl ≈£L&Ü nq+‘·T\T.
$X¯«s¡÷|ü dü+<äs¡Ùq+˝ÀH˚ Á|ü»\+<ä]ì <ä]Ù+#êqT.
Á|ü»\+<ä]ì Áù|$T+#êqì #Ó|æŒ MT≈£î ªX¯óuÛÑ+ã>∑T
>±ø£µµ z ns¡Œ¤©E yêdüT˝≤sê! Çø£ b˛e⁄ #·T+{Ïì H̊qT
ás√E. Ç+‘·{Ï‘√ eTT–dæq~ nì #ÓbÕŒ&ÉT Ä˝Ÿ
eTTdüÔ|òü. yÓ+≥H˚ Hê$≈£î\T z&É≈£î ø£{Ïºq |ü>±Z\T
$ù|ŒXÊs¡T. »qeT+‘ê π̌ø >∑T+&˚ ø£*–q≥T¢>± >∑T+&Ó
|ü–*q≥T¢ >=\T¢eTHêïs¡T. Ä @&ÉT|ü⁄ dü+C… eTãT“\˝À

ø£*dæb˛sTT+~. <ëì Á|ü‹<Ûä«ì ≈£L&Ü M&√ÿ\T u≤C≤
düeTTÁ<ä ‘·s¡+>±\ô|’ Ä&ÉkÕ–+~.

á $<Ûä+>± K©˝Ÿ JÁu≤Hé Ä˝Ÿ eTTdüÔ|òü <ë«sê
#Ó|æŒq Jeq ‘ê‹Ô«ø±+XÊ\qT, Jeq dü‘ê´\qT ø±fiÀJ
Hêsêj·TDsêe⁄ C≤Á>∑‘·Ô>± nqTe~+#ês¡T. nsTT‘˚
sê#·eT\T¢ sê+#·+Á<ë¬s&ç¶ Jeq^‘·ô|’ |òü÷f…Æq $eTs¡Ù
#˚dæHê, ø√yÓ\ düTÁ|üdüHêï#ês¡T´\T Ç+^¢wt Á>∑+<∏ä+
#·<äTeì yês¡T, ‘Ó\T>∑T e÷Á‘·y˚T #·~$q yês¡T ‘·eT
m<äT≥ JÁu≤Hé uÛ≤e |üs¡+|üs¡qT kÕøå±‘·ÿ]+#·Tø√>∑*–‘̊
á s¡#·q kÕs¡∆ø£eTÚ‘·T+~ nì n_Ûq+<äq\T ‘Ó*|æHê,
@~ @yÓTÆHê õÁu≤Hé ø£$‘ê e÷<ÛäTsê´ìï ‘Ó\T>∑Tyêfīfl≈£î
s¡T∫ #·÷|æ+∫q ø±fiÀJ <ÛäqT´&ÉT.
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eTq <˚X¯eTT˝À eT‘· $ø±kÕìøÏ •\Œ #·]Á‘·≈£î
m+‘√ ÁbÕeTTK´‘· ø£*–q |ü⁄D π́øåÁ‘ê\T, n+<äyÓTÆq
<˚yê\j·÷\T #ê˝≤ ñHêïsTT. M{Ï̋ À uÖ<ä∆, C…’q,
yÓ’Bø£eT‘ê\≈£î #Ó+~q >∑TVü‰\j·÷\T, •\Œ ìsêàD≤\T
ñHêïsTT. Ç+‘·es¡≈£î <=sêøÏq Ä<Ûësê\qT ã{Ïº uÖ<ä∆
ìsêàD≤\T Áø°.|üP. 3e X̄‘êã›+ qT+&ç, yÓ’~ø£ ìsêàD≤\T
Áø°.X¯.4e X¯‘êã›+ qT+&ç ÁbÕ#·Ts¡´+˝ÀøÏ e#êÃsTT.
<äøÏåD≤|ü<∏ëìï bÕ*+∫q XÊ‘·yêVü≤qT\T, Çøå±«≈£î\T
#ê˝≤es¡≈£î yÓ’~ø£ eT‘êìï nqTdü]+∫q|üŒ{Ïø° Ä
ø±\+˝À uÖ<ä∆ >∑TVü‰\j·÷\qT, dü÷ÔbÕ\qT Ä<ä]+
#ês¡T. Ä ø±\|ü⁄ yÓ’~ø£ ìsêàD≤\T (ø£≥º&ÉeTT\T)
ø£ì|æ+#·̋ Ò<äT. Ç{°e\q Hê>±s¡T®q ø=+&É ‘·e«ø±\˝À
Vü‰]‹$Á>∑Vü≤eTT ãj·T≥|ü&É≥+‘√ Çøå±«≈£î\ ø±\+˝À
yÓ’B≈£î\ Ä\j·÷\T ≈£L&Ü ñ+&çq≥T¢ ‘Ó\TdüTÔ+~.
ñ‘·Ôs¡ uÛ≤s¡‘·<̊X̄+˝À 4e X̄‘êã›+˝À >∑T|üÔ #·Áø£es¡TÔ\T,
<äøÏåD≤|ü<∏ä+˝À 6-7 X¯‘êu≤›\˝À |ü\¢e⁄\T, u≤<ëMT
#êfīó≈£î´\T yÓ’~ø£ eT‘√<ë∆s¡D≈£î ø£+ø£D+ ø£≥Tº≈£îHêïs¡T.
yê] ø±\+˝ÀH˚ yÓ’~ø£ eT‘·+˝Àì nìï XÊK\≈£î
dü+ã+~Û+∫q <̊yê\j·÷\T yÓ*XÊsTT. u≤<ëMT #êfīó
´≈£î\ ìsêàD≤\T ;C≤|ü⁄s¡+ õ˝≤¢ yÓTT<ä̋ …’q ø£qï&É
ÁbÕ+‘ê˝À¢H˚ ø±ø£ ‘Ó\+>±D˝Àì n\+|ü⁄s¡+, dü+>∑
y˚TX¯«s¡+ yÓTT<ä̋ …’q #√≥¢ ≈£L&Ü ø£ì|ædüTÔHêïsTT. á
e+oj·TT\ ø£≥º&Ü\T m+‘√ >=|üŒeì á πøåÁ‘êìï
dü+<ä]Ù+∫q $<˚o $<ë«+düT\T Á|üX¯+dæ+#ês¡T.

n\+|üPs¡T <˚yê\j·÷\T ÁoXË’\+ ÁbÕC…≈£îº̋ À »\
düe÷~Û ø±≈£î+&Ü |ü]s¡øÏå+∫qyê&ÉT, Çø£ÿ&ç •\Œ
dü+|ü<ä, #·]Á‘· |ü⁄sê‘·‘·« $wüj·÷\qT |ü]XÀ~Û+∫
Á|ü|ü+#êìøÏ ‘Ó*j·T#Ó|æŒqyê&ÉT, Äs¡T e+<ä\ @fi¯fl
‘·sê«‘·, CÀ>∑Tfi≤+u≤ <˚$ q÷‘·q Ä\j·T+ |üPs¡«+

ñqï#√≥H˚ ì]à+#·&ÜìøÏ eT÷\ø±s¡≈£î&ÉT, ø£$,
|ü+&ç‘·T&ÉT, eø£Ô, dü+düÿs¡Ô, kÕ«‘·+Á‘·́  düeTs¡jÓ÷<ÛäT&ÉT,
#·]Á‘· XÊdüq |ü]XÀ<Ûä≈£î&ÉT πø+Á<ä kÕVæ≤‘·́  nø±&ÉMT
nyês¡T¶ Á>∑Væ≤‘·.ø°̂ ˆX‚̂ ˆ >∑&çj·÷s¡+ sêeTø£wüí>±s¡T 1956
Hê{Ï yÓTT<ä{Ï eTTÁ<äD≈£î 2005 Hê{Ï ¬s+&Ée
eTTÁ<äD≈£î sêdæq |”]ƒø£\ kÕsêX¯+ Ç˝≤ e⁄+~. n\+
|üPs¡T˝À #·]Á‘·|üPs¡«j·TT>±ìøÏ #Ó+~q neX‚\‘√ bÕ≥T
Áø°.X¯.6e X¯‘êã›+ qT+&ç 12e X¯‘êã›+ <ëø± uÛ≤s¡rj·T
yêdüTÔ, •˝≤Œ˝À¢ »]–q |ü]e÷\qT ‘Ó*ù| #ê˝≤
Ä\j·÷\T ≈£L&Ü e⁄HêïsTT. Áø°.X¯. 7 qT+&ç 16e
X¯‘êã›+ es¡≈£L <äøÏåD≤|ü<∏ëìï bÕ*+∫q sê»e+XÊ\
XÊdüHê\T, yÓ’~ø£ eT‘·XÊK\T, n+‘·XÊÙK\≈£î #Ó+~q
<̊e‘êeT÷s¡TÔ\T, ‘ê+Á‹ø√bÕdü≈£î\ Á|ürø£\T e⁄HêïsTT.
á n\+|ü⁄s¡eTT CÀ>∑Tfi≤+ã >∑<ë«\ õ˝≤¢̋ À e⁄+~.
ñ‘·Ôs¡ yêVæ≤ì ‘·T+>∑uÛÑÁ<ë rs¡+˝Àe⁄qï á πøåÁ‘êìï
<äøÏåDø±• nì |æ\TkÕÔs¡T. á Á>±e÷ìï Á|üdüTÔ‘·+
n\+|ü⁄s¡T n+≥THêïs¡T. XÊdüHê\˝À Vü≤\+|ü⁄s¡,
Vü≤‘·+|ü⁄s¡, n\+|ü⁄s¡+ nì düú\ |ü⁄sêD+˝À ùV≤eT˝≤
|ü⁄s¡+ nì Á>±eT+ e´eVü≤]+#·ã&ç+~. ñs¡÷›
]ø±s¡T¶\˝À n\÷Œs¡T, n\+|üPs¡T ù|s¡T¢ sêj·Tã&ç
e⁄HêïsTT. BìøÏ á ù|s¡T m˝≤ e∫Ã+<√ #Ó|üŒ&ÜìøÏ
‘·–q Ä<Ûësê\T ø£ì|æ+#·e⁄. eT÷&Ée X¯‘êã∆+˝À
Çøå±«≈£î e+oj·TT&Ó’q ªªs¡TÁ<ä |ü⁄s¡Twü<ä‘·TÔìµµ Hê\T>√
sê»´ dü+e‘·‡+˝À ẙsTT+#·ã&çq XÊdüq+, ªq&ÉTø£dæ]µ
nH̊yê&ÉT ‘·q Äj·TTwüß´ ô|s¡>∑&É+ ø√dü+ uÛÑ>∑e+‘·T&Ó’q
Vü≤\+|ü⁄s¡kÕ«$TøÏ ø=+‘· uÛÑ÷$Tì <Ûësê<ä‘·Ô+ #˚dæq
$wüj·T+ ‘Ó\T|ü⁄‘√+~. Ç+<äT˝Àì Vü≤\+|ü⁄s¡y˚T
n\+|ü⁄s¡+ ø±e#·TÃ. n<˚ dü]jÓÆTq<äsTT‘˚ eT÷&Ée
X¯‘êã›+ Hê{ÏøÏ á Á>±eT+ Vü≤\+|ü⁄s¡+>± Á|üdæ~∆
bı+~e⁄+&ç+<äì #Ó|üŒe#·TÃ.

CÀ>∑T˝≤+ã >∑<ë«˝Ÿ õ˝≤¢ πøåÁ‘· kÕVæ≤‘·́ +
- dæ. oÁìyêdüT\T, |ü]XÀ<Ûäø£ $<ë´]∆
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n\+|ü⁄s¡y˚T ‘·s¡Tyê‘· XÊdüq\˝À Vü≤‘·+|ü⁄s¡+>±
e÷] n\+|ü⁄s¡yÓTÆ e⁄+&Ée#·TÃ. ̋ Òø£ Á>±eT <̊e‘· nsTTq
m\¢eTà ù|s¡T‘√ m\¢eTà|üs¡+>± e⁄+&ç sêqTsêqT
n\¢+|ü⁄s¡+, n\+|üPs¡T>± e÷] ñ+&Ée#·TÃ. düú\
|ü⁄sêD+˝Àì ùV≤e÷\|ü⁄s¡+, m\¢eTà|ü⁄s¡+ nH̊ e÷≥≈£î
dü+düÿrø£s¡DyÓTÆ e⁄+≥T+<äq≥+˝À dü+<˚Vü≤+ ̋ Ò<äT.
n\+|üPsY≈£î yÓTÆfīfl <ä÷s¡+˝Àì ñ+&ÉyÓ*¢̋ À á s√E{Ïø°
ªùV≤eT\µ \H˚ ù|s¡T‘√ øÏØ≥+ <Ûä]+∫q ˇø£ •s¡düT‡
e÷Á‘·+ |üPõ+#·ã&ÉT‘√+~. á ùV≤eT˝≤ <˚yê\j·T+
Ç≥Tø£‘√ dü+|ü<ä›‹˝À ø£{Ïºq $e÷qeTT‘√ ñ+&ç ‘·q
ÁbÕNq‘·qT #ê≥Tø=+{À+~. ‘Ó\+>±D˝À neT÷\´
yÓTÆq kÕVæ≤‘·́  dü+|ü<ä>∑\ õ˝≤¢ CÀ>∑T˝≤+ã >∑<ë« Ÿ̋.
m+<äTø£+fÒ >∑<ë« Ÿ̋ dü+kÕúq+ ‘·q kÕVæ≤‘·́  ùde˝À
j·÷e<ë“¤s¡‘·<˚X¯+ <äèwæºì Äø£]¸+∫+~. m+<äs√ ø£$
|ü+&ç‘·T*ï Ä<ä]+∫+~. ø£e⁄\  Á>∑+<Ûë\qT Á|ü#·T]+∫
yê]ì Áb˛‘·‡Væ≤+∫+~. πøe\+ kÕVæ≤‘·́ y˚T ø±≈£î+&Ü
dü+^‘·, Hê≥ø£ Á|üÁøÏj·T*ï Ä<ä]+∫+~. <̊X̄+˝À Á|üdæ<ä∆
dü+kÕúqyÓTÆq yÓTÆdü÷s¡T yêfi¯fl >∑<ë«\ kÕVæ≤‘·́ ùdeqT
#·÷dæ ÄX¯Ãs¡´ |ü&Ü¶s¡T. dæ.|æ.ÁuÖHé ‘êqT #˚|ü{Ïºq
ì|òüT+≥T ìsêàD≤ìøÏ ÁbÕNq Á>∑+<∏ë\ ùdø£s¡D≈£î,
eTTÁ<äD\≈£î >∑<ë«\ dü+kÕúq Á|üuÛÑTe⁄ d”‘êsêeT
uÛÑ÷bÕ Ÿ̋ düVü‰j·÷ìï Ä]∆+#ê&ÉT. dæ.|æ.ÁuÖHé |ü⁄düÔø±\
Á|ü#·Ts¡D≈£î ‘·qe+‘·T düVü‰j·÷ìï Ç∫Ã ÁuÖHé¬s
Áb˛‘·‡Væ≤+#ês¡T. á $<Ûä+>± ‘Ó\T>∑T kÕVæ≤‘·́  #·]Á‘·̋ À
>∑<ë«\ XÊX¯«‘·+>± ì*∫b˛‘·T+~.

CÀ>∑T˝≤+ã >∑<ë«\õ˝≤¢ <˚X¯+˝Àì nwüº<äX¯
X¯øÏÔ|”{≤\˝À ◊<äe X¯øÏÔ|”sƒ¡yÓTÆq CÀ>∑T˝≤+ã neTàyê]
ù|s¡Tô|’q á õ˝≤¢≈£î HêeTø£s¡D+ »s¡>∑&É+ kÕ+düÿè‹ø£
$X‚wü+. Ç+ø± ˇø£ÿe÷≥˝À #ÓbÕŒ\+fÒ Ä<Ûë´‹àø£‘·
#·]Á‘· kÕVæ≤‘ê´\y˚T\T ø£\sTTø£ CÀ>∑T˝≤+ã >∑<ë«\
õ˝≤¢ nì #Ó|üŒ&É+˝À n‹X̄jÓ÷øÏÔ ̋ Ò<äT. á õ˝≤¢ nH̊ø£
düT+<äs¡ Á|ü<̊XÊ\≈£î Á|üø£è‹ n+<ë\≈£î |ü≥Tºø=eTTà\T>±
ñ+~. Ç~ uÖ>√[ø£+>± düTdü+|üqïyÓTÆq ÁbÕ+‘·+>±

#Ó|ü⁄Œø√yê*. nsTT‘˚ –]»q C≤‘·T\ ñìøÏ ‘·≈£îÿy˚
nì #ÓbÕŒ*. nH˚ø£ sê»e+XÊ\ |ü]bÕ*+∫q Á|ü<˚X¯+
ø±e&É+‘√ kÕúìø£+>± >=|üŒ #·]Á‘·, Hê>∑]ø£‘·, dü+düÿè‹
$ø±dæ+#êsTT. CÀ>∑T˝≤+ã >∑<ë«\ õ˝≤¢≈£î ù|s¡T‘Ó∫Ãq
|ü]ÁX̄eT #̊H̊‘· |ü]ÁX̄eT. >∑<ë«\ dü+kÕúq+ <ä>∑Zs¡ qT+&ç
H˚{Ï es¡≈£î #˚H˚‘· |ü]ÁX¯eT eT÷&ÉT |ü⁄e⁄«\T, Äs¡T
ø±j·T\T>± $\dæ\T¢‘·T+~. ‹s¡T|ü‹ ÁãôVAà‘·‡yê\T
dü+<äs¡“¤+>± H̊{ÏøÏ CÀ&ÉT|ü+#Ó\qT |ü+ù| dü+Á|ü<ëj·T+
ø=qkÕ>∑T‘·T+~. á õ˝≤¢̋ À >∑<ë«\, sêCÀ\T, nq+‘·
|ü⁄s¡+, ◊», >∑≥Tº yÓTT<ä̋ …’q$ Á|ü<Ûëq #˚H˚‘· πø+Á<ë\T
>∑<ë«\ ÁbÕ+‘·+ $<ë´s¡+>∑+˝À nÁ>∑uÛ≤>±q ñqï~.
uÛ≤s¡‘·<˚X¯+˝À ˝≤sY¶ yÓ÷ø± Ò̋ 1835˝À Ä+>∑¢ $<ä́ qT
Á|üy˚X¯ô|≥º&ÜìøÏ eTqTù| >∑<ë«\ dü+kÕúq+˝À Ä+>∑¢
uÀ<Ûäq ñqï~.

n\+|ü⁄s¡+ ‘ê\÷ø±˝Àì bÕ‘êìø√≥ ‘=* Ä+Á<Ûä
sêE …̋’q XÊ‘·yêVü≤qT\ »qàdüú\+ nì ø=+<äs¡T #ê]Á‘·
≈£î\ n_ÛÁbÕj·T+. Áø°.X¯.7e X¯‘êã∆+˝À ì]à+#·ã&çq
n\+|ü⁄s¡+˝À CÀ>∑T˝≤+ã neTàyê] ÁbÕNHê\j·T+
Á|üdæ~∆ bı+~+~. Áø°.X¯.9e X¯‘êã∆+˝À Ä~X¯+ø£s¡T&ÉT
á <˚yê\j·T+˝À Áo #·Áø£ Á|ü‹wüº #˚dæq≥T¢ »q+
yê&ÉTø£̋ À ñ+~. Çø£ÿ&É u≤\ ÁãùV≤àX¯«s¡T&çì ùd$ùdÔ
m˝≤+{Ï ø£wüºqcÕº\T sêeì uÛÑ≈£îÔ\ qeTàø£+. düú\
|ü⁄sêD+˝À á πøåÁ‘·+ <äøÏåDø±o>±, uÛ≤düÿs¡ πøåÁ‘·+>±
|üs¡TX̄ósêeT πøåÁ‘·+>± e]í+#·ã&ç+~. CÀ>∑T˝≤+ã >∑<ë«\
õ˝≤¢ kÕVæ≤‘·́ +˝À ‘Ó\+>±D ÁbÕ+‘êìπø ‘·\e÷ìø£
yÓTÆq~. Hê{Ï dü+kÕúHê\ qT+&ç H˚{Ï Ä<ÛäTìø£ ø±\+
es¡≈£î m+<äs√ eTôVAqï‘·, Á|ü‹uÛ≤e+‘·T …̋’q ø£e⁄\T,
s¡#·sTT‘·\T á H̊\q q&Éj·÷&Üs¡T. á kÕVæ≤r πøåÁ‘êìï
s¡düe+‘·yÓTÆq s¡#·q\‘√ düTdü+|üqï+ #˚XÊs¡T.

düTs¡es¡+ Á|ü‘ê|ü¬s&ç¶, >∑&çj·÷s¡+ sêeTø£èwüíX¯s¡à,
πøX¯e|ü+‘·T\ qs¡dæ+Vü‰XÊÁdæÔ, b˛≈£L] ø±o|ü‹, >=≥Tº
eTTø£ÿ\ ø£èwüíeT÷]Ô yÓTT<ä̋ …’q ø£$|ü+&ç‘·T\T CÀ>∑T˝≤+ã
>∑<ë«\ õ˝≤¢≈£î #Ó+~qyêπs. M]˝À düTs¡es¡+
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Á|ü‘ê|ü¬s&ç¶øÏ >∑&çj·÷s¡+ sêeTø£èwüíX̄s¡à≈£î πø+Á<ä kÕVæ≤‘·́
nø±&ÉMT |ü⁄s¡cÕÿs¡+ \_Û+∫+~. ø£Ø+q>∑sY yÓT<äø˘
‘·s¡Tyê‘· m≈£îÿe>± X̄‘·ø£ kÕVæ≤‘·́ + CÀ>∑T˝≤+ã >∑<ë«\
õ˝≤¢̋ À e∫Ã+~. dü+kÕúq+˝À e∫Ãq kÕVæ≤‘·́ + H˚{Ï
‘·sêìøÏ n+<äTu≤≥T˝À Ò̋ø£b˛e&É+ e\¢ CÀ>∑T˝≤+ã
>∑<ë«\ kÕVæ≤‘ê´ìï eTTU´+>± X̄‘·ø£ Á|üÁøÏj·T˝À¢ e∫Ãq
$$<Ûä πøåÁ‘· kÕVæ≤‘ê´ìï H˚{Ï düe÷C≤ìøÏ n+~+#ê\H˚
dü+ø£\ŒeTT‘√ á |ü]XÀ<Ûäq Á|üD≤[ø£qT #˚|ü{≤ºs¡T.

CÀ>∑T˝≤+ã >∑<ë«\ õ˝≤¢ $$<Ûä kÕVæ≤‘·́  Á|üÁøÏj·T
\‘√ bÕ≥T ø£fi¯\T, $<ä́ \T, •\Œ dü+|ü<ä‘√ n\sêπs
<̊yê\j·÷\T, |ü+&ÉT>∑\T, C≤‘·s¡\T yÓTT<ä\>∑T yê{Ï‘√
Çø£ÿ&ç dü+düÿ è‹ $\dæ\T¢‘·Tqï~. CÀ>∑T˝≤+ã >∑<ë«\
õ˝≤¢qT mH√ï sê»e+XÊ\T, dü+kÕúHêBÛX̄ó\T |ü]bÕ*+∫,
<ëì #·T≥TºÁ|üø£ÿ\ ÁbÕ+‘ê\˝À ø£sêí≥ø£, ø=+‘·
eTVü‰sêÁwüº uÛ≤wü\ Ä<ëq Á|ü<Ûëq\T, eTVü‰eTàBj·T,
Ä+π>¢j·TT\T |ü]bÕ\q Á|üuÛ≤yê\T #ê˝≤ ñqï|üŒ{Ïø°
á õ˝≤¢ ˇø£ Á|ü‘˚´ø£‘· dü+‘·]+#·T≈£î+~. Ä<ÛäTìø£
ø±\+˝À bÕXÊÃ‘·´ Hê>∑]ø£‘ê Á|üuÛ≤e+ á õ˝≤¢ô|’
|ü&çq|üŒ{Ïø° õ˝≤¢ Á|ü‹|ü‹ÔøÏ eT÷\uÛÑ÷‘·̋ …’q ÁbÕNq
>∑<ë«\ dü+kÕúq+ |ü⁄sê‘·q yÓ’uÛÑe+, düHê‘·q <Ûäs¡à+
dü+düÿè‹, Ä#ês¡ e´eVü‰sê\T, Ä˝À#·q düs¡[ H˚{ÏøÏ
CÀ>∑T˝≤+ã >∑<ë«\õ˝≤¢ Á|ü»\ ì‘·´J$‘·+˝À
düJe+>± ‘=DÏøÏdü̋ ≤&ÉT‘·T+~.

á düèwæº̋ À Á|ü‹#Ó≥Tº≈£L, |ü⁄≥º≈£L, #·]Á‘· ñqïfÒ¢
CÀ>∑T˝≤+ã >∑<ë«\ õ˝≤¢≈£î ̌ ø£ Á|ü‘˚́ ø£ #·]Á‘· ñ+~.
ìC≤ìøÏ á õ˝≤¢˝À >∑<ë«\, n\+|üPsY yÓTT<ä˝…’q
Á|ü<̊XÊ\˝À ø=ìï e+<ä\ @fīfl dü+e‘·‡sê\ düe÷<ÛäT\T
$X‚wü+>± ø£ì|ædüTÔHêïsTT. ñ‘·Ôs¡ uÛ≤s¡‘·<˚X¯+ qT+&ç
e∫Ãq uÖ<ä∆C…’q eT‘ê\T ‘Ó\+>±D ÁbÕ+‘ê\˝À
dæús¡ìyêdü+ @s¡Œs¡TÃ≈£îHêïsTT. #ê]Á‘·ø£ Ä<Ûësê\T
ñHêïsTT. n+‘̊ø±<äT C…’qT\T >∑<ë«\, n\+|üPsY\˝À
ñqï≥T¢ nø£ÿ&ç rs¡ú+ ø£s¡T\ eT÷s¡TÔ\ $Á>∑Vü‰\T
‘Ó\T|ü⁄‘·THêïsTT.

á dü+kÕúq+ |üPs¡«ø±\+˝À |ü•ÃeT #êfi¯óø£´
kÕÁe÷»´+˝À, ‘·sê«‘· ø=+‘·ø±\+ ‘Ó\T>∑T #√&ÉT\
sê»´+˝À, ‘·sê«‘· ø±ø£rj·T kÕÁe÷»´+˝À ñqï~.
ã\T, <äs¡÷s¡T, |üP&É÷s¡T, >∑≥Tº, e\÷¢s¡T yÓTT<ä\>∑T
d”eT\T @s¡Œ&Ü¶sTT. yê{Ïì y˚s¡Ty˚s¡T Hê&É>ö&ÉT\T
|ü]bÕ*+#ês¡T. á sê»e+XÊ\ XÊdüHê\T, ø£≥º&Ü\T
dü+kÕúq+˝À mH√ï ñqï$.

|üP&É÷s¡T :
>∑<ë«\ dü+kÕúq+˝À ª|üP&É÷s¡Tµ #ê˝≤ ÁbÕNqyÓTÆq~.

‘=$Tà<äe X̄‘êã›+˝À sTT~ n‘·T´qï‘· dæú‹˝À ñqï≥T¢
ˇø£ ø£qï&É XÊdüq+ e\q ‘Ó\TdüTÔqï~. eT*¢ø±s¡T®qTì
<˚yê\j·T+ e<ä›>∑\ |üP&É÷s¡T XÊdüq+ e\q BìøÏ
>∑‘·+˝À ª|ü⁄+Á&É|ü⁄s¡eTTµ nì ù|s¡Tqï≥T¢ ‘Ó\TdüTÔqï~.
á Á>±eT+ >∑<ë«\ sêE\≈£î yÓTT<ä{Ï ìyêdüdüú\+.
sêE\T sTTø£ÿ&É ñ+&ç >∑<ë«\ ø√≥qT ø£{Ïº+#ês¡T.
Çø£ÿ&ç #ÓqïπøX¯yê\j·T+ Äes¡D˝Àì dæ+Vü≤<ë«s¡+
ÁbÕNq #êfīóø£́  •\Œ |ü<ä∆‹ nqTdü]+∫ ì]à+#·ã&ç+~.
|üP&É÷s¡T <äTs¡Z+ #·÷&É<ä–+~.

e\÷¢s¡T :
Çø£ÿ&ç y˚DT>√bÕ\kÕ«$T Ä\j·T+ Á|üdæ<ä∆yÓTÆq~.

Ä\j·T+˝Àì Äes¡D˝À ˇø£ XÊdüqeTT+~. á
e\÷¢s¡T XÊdüq+ Á|üø±s¡+ #√fi¯ó\≈£î sTT~ sê»<Ûëì
nì ‘Ó\TdüTÔqï~. n+‘˚ø±ø£ ø±ø£‹ >∑D|ü‹<˚e⁄ì
kÕeT+‘·T&É>∑T ª>∑+>∑j·TkÕVæ≤DÏµøÏ sê»<Ûëì>± ñ+&ç
bÕqT>∑\T yÓTT<ä\>∑T Á|ü<˚XÊ\qT @*q≥T¢ ≈£L&É á
XÊdüqeTT ‘Ó\TŒ‘·Tqï~. s¡TÁ<äeT<˚$, Á|ü‘ê|üs¡TÁ<äT\
kÕeT+‘·T&É>∑T Á‹|ü⁄sê+‘·≈£î&ÉT á e\÷¢s¡T qT+&ç
sê<ä]ø£+ q&çbÕ&ÉT.

sê»y√\T (sêCÀ*) :
sê»y√\T y˚+ø£≥ uÛÑ÷bÕ\T&ÉT á ÁbÕ+‘êìï |ü]

bÕ*+∫q sêE, Ç‘·&ÉT ø£$. sê»y√\T>± |æ\Teã&çq
sêCÀ*˝À ø√≥#·T≥Tº ø£+<äø£+, ̋ À|ü\ Ä\j·÷\Tqï$.
Ms¡Hêsêj·TDkÕ«$T Ä\j·T+ Á|üdæ<ä∆+. ‘·T+>∑uÛÑÁ<ë



BHAVAVEENA
Vol. 19, Issue. 8(2), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 58uÛ≤eMD e÷dü|üÁ‹ø£

qB rs¡+˝À ñqï sêy˚TX¯«sê\j·T+˝À ˇø£ ‘Ó\¢sê‹
MT<ä #êfi¯óø£́  uÛÑ÷˝Àø£eTT\T¢ì XÊdüqeTT+~.

uÀs¡yÓ*¢ :
uÀs¡yÓ*¢ >∑<ë«\≈£î |üPs¡«y˚T á dü+kÕúq+ #ê˝≤

Á|üdæ<ä∆+. >∑<ë«\ Á|üuÛÑTe⁄\ >√Á‘·+ M] >√Á‘·+ ˇø£fÒ.
Çø£ÿ&É nH˚ø£eT+~ ø£e⁄\T >=|üŒ ø±yê´\qT sêXÊs¡T.
ˇø£|ü⁄Œ&ÉT dü«‘·+Á‘·+>± ñ+&çq á dü+kÕúq+ ‘·sê«‘·
>∑<ë«\ dü+kÕúq+˝À $©qyÓTÆ+~.

◊» :
|üPs¡«+ sTTø£ÿ&É z <äTs¡ZeTT+&˚~. Çø£ÿ&É eT÷&ÉT

ÁbÕNHê\j·÷\T ñqï$. Ä+»H˚j·TkÕ«$T
Ä\j·T+˝À ñqï XÊdüq+˝À ø±ø£rj·T Á|ü‘ê|üs¡TÁ<äTì
Á|üX̄+dü ñ+~. >∑<ë«\ dü+kÕúq+ ø±ø£rj·T kÕÁe÷»´+
qT+&ç |ü⁄{Ïº+<äq&ÜìøÏ Ä XÊdüq+ kÕø£ǻ +>± ñ+~.
>∑<ë«\ dü+kÕúq eT÷\|ü⁄s¡Twüß&ÉT ãT<ë∆¬s&ç¶ á Á>±eT
ìyêdæ.

;#·T|ü*¢ :
Áo yê´düsê»kÕ«$Tyês¡T Á|ü‹wæº+∫q Ä+»H˚j·T

kÕ«$T πøåÁ‘·+ ;#·T|ü*¢. Çø£ÿ&É ∫+‘·#Ó≥Tº øÏ+<ä>∑\
düÔ+uÛÑ+ô|’q #êfi¯óø£́ uÛÑTeHÓ’ø£eT\T¢ì XÊdüqeTT+~. á
Ä\j·÷ìøÏ n‘·́ +‘· düMT|ü+˝À ø£cÕíq~ ñ+~. <ëì
eT<Ûä´˝À ˇø£ B«|ü+ @s¡Œ&ç+~. <ëìô|’ ˇø£ ø√≥
ñ+~. <ëìøÏ ªìC≤+ ø√≥µ nì ù|s¡T.

<äs¡÷s¡T :
<äs¡÷s¡T≈£î ≈£L&É ãT<ë∆¬s&ç¶ Hê&É>ö&ÉT. Çø£ÿ&É

ñqï Ä+»H̊j·TkÕ«$Tì 15e X̄‘êu≤›\˝À $»j·Tq>∑s¡
sêE\T ‘·eT ≈£î\<Ó’e+>± Äsê~Û+#ês¡≥.

yÓTT<ä\ø£̋ Ÿ (eT\¢ø£\T¢) :
ÁãVü‰à+&É |ü⁄sêD+˝À Bìì n~ ªÄ~•˝≤πøåÁ‘·+>±µ

ù|s=ÿHêïs¡T. Çø£ÿ&É yÓ+ø£fÒX¯«s¡kÕ«$T Ä$s¡“¤$+∫q
|üs¡«‘êìï >∑+C≤#·\eTT n+{≤s¡T. <ëdü kÕVæ≤‘·́ +
s¡∫+∫q X‚wü<ëdüT sTTø£ÿ&É ‘·|üdüT‡ #˚XÊ&Éì #ÓbÕÔs¡T.

n~ •\eT‘· $XÊ\ eTVü‰‘·́ eTTµ ˝Àì Á|ü‹ XÀ¢ø±ìøÏ
sêDÏ Ä~\øÏåà <˚eeTà ‘ê‘·Œs¡´+ sêsTT+∫ Á|ü#·T
]+∫+~.

n\+|ü⁄s¡+ :
Ç~ ‘·T+>∑uÛÑÁ<ë rs¡+˝À ñ+~. n\+|ü⁄sêìøÏ

Vü≤\+|ü⁄s¡+, Vü≤‘·+|ü⁄s¡+, ùV≤eT˝≤|ü⁄s¡+, m\¢eTà|ü⁄s¡+
nì $$<Ûä ù|s¡T¢ ñqï$. |üPs¡«+ Bìì nsTTC…Hê&ÉT
nì |æ*#̊yês¡T. #êfīóø£́  $wüj·T+˝À sTT~ ̌ ø£ uÛ≤>∑+>±
ñ+&˚~. n\+|ü⁄s¡+ ‘ê\÷ø±˝Àì kÕ‘êìø√≥ ‘=*
Ä+Á<Ûä sêE …̋’q XÊ‘·yêVü≤qT\ »qàdüú\+ ø±e#·TÃqì
ø=+<äs¡T #ê]Á‘·≈£î\ n_ÛÁbÕj·T+. qe ÁãVü≤à\ ù|]≥
Ä\j·÷\T yÓ\j·T&É+ á πøåÁ‘·+ Á|ü‘˚´ø£‘·. u≤\
ÁãùV≤àX¯«s¡T&ÉT sTTø£ÿ&ç Á|ü<Ûëq<Ó’e+. n\+|ü⁄s¡+ πøåÁ‘·
eTVü‰‘ê´ìï ‘Ó*ù| kÕVæ≤‘·´+ $]$>± e∫Ã+~.
n+<äT˝À >∑&çj·÷s¡+ sêeTø£wüí X¯s¡à |ü]wüÿ]+∫q
ªÁoeT<ä\+|ü⁄s¡ πøåÁ‘· e÷Vü‰‘·à´+µ, <√e÷ yÓ+ø£≥kÕ«$T
>∑TbÕ Ô>±] ªÁãùV≤àX¯«s¡ |ü ⁄sêD+µ, >∑&çj·÷s¡+
sêeTø£wüíX̄s¡à>±] ªn\+|ü⁄s¡ πøåÁ‘·+µ, u§&ÉT¶#·s¡¢ #Óqïø£wüíø£$
ªdüru≤\ÁãùV≤àX̄«s¡ |ü]Dj·T+µ eTTK´yÓTÆq$.

#ÓqïπøX¯yê\j·T+ - ñ+&ÉyÓ*¢ :
n\+|ü⁄sêìøÏ düMT|ü+˝À ñ+&̊ ñ+&ÉyÓ*¢̋ À #Óqï

πøX̄yê\j·T+ |ü⁄sê‘·qyÓTÆq~. Á|üdæ<ä∆yÓTÆq~. q\¢sê‹‘√
#̊dæq #ÓqïπøX̄e⁄ì eT÷]Ô eTH√Vü≤s¡+>± ñ+≥T+~. á
kÕ«$TøÏ |ü⁄wü´+˝À |üP]íeT qT+&ç ‘·~j·T es¡≈£î
Hê\T>∑T ~Hê\T ñ‘·‡yê\T q&ÉTkÕÔsTT. #ÓqïπøX̄e⁄ì‘√
bÕ≥T á Á>±eT+˝À ùV≤eT˝≤+ã ≈£L&É Á|üdæ<ä∆+.

#ÓqïπøX¯yê\j·T+ - #ÓìïbÕ&ÉT :
Çø£ÿ&É #ÓqïπøX¯e⁄&çì Áø°.X¯.11e X¯‘êã›+˝À πødüq

eTj·T´ ø£{Ïº+∫q≥T¢ XÊdüHê<Ûësê\T ñHêïsTT. á
kÕ«$T ù|s¡TMT<äH˚ á Á>±e÷ìøÏ #ÓqTïìbÕ&ÉT nH˚
ù|s¡T e∫Ã+~. ø±\Áø£y˚TD≤ n~ #ÓìïbÕ&ÉT nsTT+~.
Áø°.X̄. 1521˝À á Á>±e÷ìï ø£wüí<̊esêj·T\T n\+|ü⁄s¡+
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ÁãùV≤àX¯«s¡kÕ«$TøÏ <ëq+ #˚dæ yÓfi≤¢&ÉT. Ä ‘·sê«‘·
Áø°.X¯.1527˝À n\+|ü⁄s¡+ d”eTqT bÕ*+∫q ô|<ä
Hêj·TT&ÉT Çø£ÿ&ç #ÓqïπøX¯e⁄&çøÏ ª>√≈£î\bÕ&ÉTµ nH˚
Á>±e÷ìï <ëq+ #˚XÊ&ÉT..!

yÓ+ø£≥Hêsêj·TDkÕ«$T Ä\j·T+ sêCÀ* :
sêCÀ* ‘·T+>∑uÛÑÁ<ä rs¡ ÁbÕ+‘· Á>±eT+.. Çø£ÿ&É

yÓ+ø£≥Hêsêj·TDkÕ«$T Ä\j·T+ ø√≥˝À|ü\ ñ+~.
‘·T+>∑uÛÑÁ<ä sTTø£ÿ&É ¬s+&ÉT bÕj·T\T>± N* Á|üe
Væ≤düTÔ+~. q~ ˇ&ÉT¶q sêy˚TX¯«sê\j·T+ ≈£L&É ñ+~.
sêCÀ* |ü]bÕ\≈£î\˝À eTTwæº|ü*¢ y˚+ø£≥ uÛÑ÷bÕ\T&ÉT
eTTKT´&ÉT. Äj·Tq ª~e´<˚X¯ eTVü‰‘·à´ B|æø£µ nì
~«|ü<ä Á>∑+<∏ä+, sêCÀ* y˚+ø£fÒX¯«s¡ X¯‘·ø£+, sêCÀ*
y˚+ø£fÒX¯«s¡ ø°s¡Ôq\T s¡∫+#ê&ÉT. ~e´<˚X¯eTVü‰‘·à´
B|æø£̋ À yÓ+ø£≥Hêsêj·TD kÕ«$T Á|ükÕÔeq ñ+~. Bìì
ã{Ïº á Ä\j·T+ 300 ˝Ò<ë 400 dü+e‘·‡sê\
ÁøÏ+<ä{Ï~ nì #Ó|üŒe#·TÃ. Çø£ÿ&É CÒ́ wü̃ |üP]íeT qT+&ç
ñ‘·‡yê\T ÁbÕs¡+uÛÑeTe⁄‘êsTT.

Ä+»H˚j·TkÕ«$T - ;#·T|ü*¢ :
Çø£ÿ&ç Ä+»H˚j·TkÕ«$T #ê˝≤ Á|üdæ<äT∆&ÉT. |ü$Á‘·

ø£cÕíqB rsêq á πøåÁ‘·eTT+~. á πøåÁ‘·eT+<ä*
Ä+»H˚j·TTìøÏ Çs¡TyÓ’|ü⁄˝≤ X¯+K, #·Áø±\T+&ÉT≥#˚
sTT~ yê´dü Á|ü‹wü̃j·Tì Á|ür‹. 16e X¯‘êã›+˝À á
Á|ü‹wü ̃»]– ñ+&Ée#·TÃ. <̊yê\j·T ìsêàD≤\T >∑<ë«\
dü+kÕúq Á|üuÛÑTe⁄\#˚ »]–q$. yÓ’XÊK X¯ó<ä∆ bÂs¡í$TøÏ
kÕ«$T ñ‘·‡e+ »s¡T>∑T‘·T+~. Çø£ÿ&ç kÕ«$Tì
eTVü‰eTVæ≤e÷ì«‘·T&Éì uÛÑ≈£îÔ\T uÛ≤$kÕÔs¡T. Ç#·Ã≥
nqTe+•ø£+>± yê©à≈£î Ò̋ ns¡Ã≈£î\T. yê]øÏ ‘√&ÉT>±
e÷<Ûä« Áu≤Vü≤àDT\THêïs¡T.

eT\¶ø£̋ Ÿ \ø°åày˚+ø£fÒX¯«s¡ kÕ«$T <˚yê\j·T+ :
H˚&ÉT eT\›ø£˝Ÿ>± |æ\eã&ÉT‘·Tqï á Á>±e÷ìøÏ

eT<ä\ÿ Ÿ̋, yÓTT<ä\ø£\T¢, –ØXÊ#ê\+ nì ù|s¡T¢qï$.
Ç~ >∑<ë«\ nsTT» s¡Vü≤<ë]˝À ñ+~. Bìì Ä~
•˝≤πøåÁ‘·+ nì ≈£L&É n+{≤s¡T. ø£qï&É uÛ≤wü̋ À ªyÓTT<ä\Tµ

nq>± ªÄ~µ nì, ø£\T¢ nq>± ªsêsTTµ nì ns¡ú+.
ÁãVü‰à+&É |ü⁄sêD+˝À Hê\T>∑T n<Ûë´j·÷\˝À á
πøåÁ‘·eTVü‰‘·́ + ëñ+~. |üs¡y˚TX¯«s¡T&ÉT sTTø£ÿ&É ‘·|üdüT‡
#˚dæ uÛÑ>∑e+‘·Tì kÕøå±‘êÿs¡+ bı+<ë&É≥. áX¯«s¡T&ÉT
ø£‘·j·TT>∑+˝À uÛÑ>∑e+‘·Tì <äXÊe‘êsê\qT |òüTq+>±
düTÔ‹+#·>± <ëìøÏ yÓT∫Ã á Ä~•\≈£î –ØXÊ#·\eTì
ù|s¡T ô|{≤º&ÉT. ‘êqT Ä •\˝À dü«j·T+uÛÑTe⁄>± Áoìyêdü
s¡÷bÕq yÓ*ùd≥≥T¢ es¡$T#êÃs¡T. n<˚ Á|üø±s¡+
ÁoìyêdüT&ÉT, \ø°åà<˚$, esêVü≤kÕ«$T, Ä+»H˚j·TT&ÉT
ˇπø •\j·T+<äT ñ<ä“¤$+#ê&ÉT. Çø£ÿ&ç πøåÁ‘·eT÷]Ô
|üs¡ẙTX̄«s¡T&ÉT

∫+‘·πse⁄\ Ä+»H˚j·TkÕ«$T <˚yê\j·T+ :
Ç~ ø£cÕíqB rs¡ πøåÁ‘·+. Ç#·Ã{Ï Ä+»H˚j·TkÕ«$T

$Á>∑Vü≤+ }s¡∆« <äwæºì ø£*Zj·TTqï~. 500 dü+e‘·‡sê\
ÁøÏ‘·+ #·+Á~ø±#ês¡T´\qã&˚ Áoyê´düj·Tr+Á<äT\#˚
Á|ü‹wæ̃+#·ã&ç+~. yÓTT<ä*ø£̋ Ÿ X‚wü<ëdüT\T ‘·|üdüT‡ #̊dæ
sTTø£ÿ&ç kÕ«$Tì XÊ+‹+|ü #˚XÊs¡ì #ÓbÕÔs¡T. Çø£ÿ&ç
ns¡Ã≈£î\T e÷<ÛäT«\T.

Ä>∑<ë«\ πøX¯yê\j·T+ :
|üP&É÷] #ÓqïπøX¯e⁄&ÉT >∑<ë«\ dü+kÕúq Á|üuÛÑTe⁄\

≈£î\<Ó’e+.
nø£ÿ&ÉTqï kÕ«$TH˚ ‘Ó∫Ã sTTø£ÿ&É Á|ü‹wæº+#ês¡ì

#·]Á‘·ø±s¡T\ ø£<∏äq+. á Ä\j·T+ $XÊ\yÓTÆq ÁbÕø±sê
\‘√ m‘·ÔsTTq >√|ü⁄sê\‘√ >∑+;Ûs¡+>± ø£ì|ædüTÔ+~.
ô|<äk˛eTHêÁ~, ∫qk˛eTHêÁ~, ∫qïk˛eTuÛÑ÷bÕ\T&ÉT
‘·~‘·s¡ sêE\T Ä\j·÷ìï n_Ûe~∆|ü<∏ä+˝À q&ç|æ+
#ês¡T. Çø£ÿ&ç ô|<ä›>∑+≥ #·÷&É<ä–+~. ø=+‘·ø±\+
πøX¯yê\j·T+ ì‘·´|üP»\≈£î <ä÷s¡yÓTÆ+~. Ç|ü⁄Œ&É~
eT+Á‘ê\j·T+ sê|ò üTy˚+Á<äkÕ«$T eTsƒ ¡+ yê]
Ä<Ûä«s¡́ +˝À ñ+~. kÕ«$Tyê]øÏ ùde\˝À ø=s¡‘·̋ Ò<äT.

dü&É¶̋ Àì|ü*¢ ø£wüíeT+~s¡+ :
dü<äZ̋ Àì|ü̋ …¢ eT\¶ø£\T¢ eT+&É\ Á>±eT+. düTe÷s¡T
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400 dü+e‘·‡sê\ Áø Ï‘ ·+ Çø£ÿ&É ø £w ü íkÕ«$T
dü«j·T+uÛ ÑTe⁄>± yÓ*XÊ&ÉT. Áoø£wü í »Hêàwü º$TøÏ
◊<äTs√E\T ÁãôVAà‘·‡yê\T »s¡T>∑T‘êsTT. Á|ü‹
dü+e‘·‡s¡+ $»j·T<äX¯$T qT+&ç BbÕe[ es¡≈£î
Á|ü‹s√E |ü\¢ø° ùde »s¡T>∑T‘·T+~.

bÕ>∑T+≥ y˚+ø£fÒX¯«s¡kÕ«$T :
Ç~ >∑<ë«\≈£î düMT|ü+˝À ñqï ø±\÷s¡T-‹eTàHé

<=&ç¶ eT+&É\+˝Àì Á>±eT+. Çø£ÿ&ç kÕ«$T eTT+<äT>±
sêj·T#·÷s¡T ÁbÕ+‘·+˝Àì mÁs¡yÓTTs¡düT Á>±eT+˝Àì
ø±•u≤$˝À ñ+&Óq≥. á πøåÁ‘·+ ù|<ä\ ‹s¡T|ü‹>±
Á|üdæ~∆¬øøÏÿ+~. kÕ«$Tyê] rsê∆ìï ø£+&É¢̋ À y˚düT≈£î+fÒ
düs¡«s√>±\T qj·TyÓTÆ‘êj·Tì uÛÑ≈£îÔ\ qeTàø£+. BbÕe[
s√E ø£fi≤´D+, s¡<∏√‘·‡e+ »s¡T>∑T‘êsTT.

|üP&É÷s¡T Ä\j·÷\T :
|üP&ÉTs¡T Á>±eT+ Áø°, |üP, eTVü‰Ms¡Tì ø±\+˝ÀH˚

#·]Á‘· ø£*– ñ+~. |üP&ÉTs¡T Á>±eT+ ãj·T≥ Ms¡uÛÑÁ<ä
kÕ«$T <˚yê\j·T+, eT*¢ø±s¡T®qkÕ«$T <˚yê\j·T+,
Á>±eT+˝À #ÓqïπøX¯ekÕ«$T <˚yê\j·T+, Ä+»H˚j·T
kÕ«$T <̊yê\j·÷\T ñqï$. #êfīóø£́ sêE\ ø±\+˝À
11e X¯‘êã›+˝À ìsêàD≤\T »]–q$. Ms¡uÛÑÁ<äkÕ«$T
<˚yê\j·T+˝À 4 n&ÉT>∑T\ m‘·TÔ •e*+>∑+, 6
n&ÉT>∑T\ m‘·TÔ Ms¡uÛÑÁ<äkÕ«$T $Á>∑Vü≤+ ñqï$. Á|ü‹
dü+e‘·‡s¡+ Ms¡uÛÑÁ<äkÕ«$T C≤‘·s¡ »s¡T>∑TqT.

>∑<ë«\ - nôVA_\eTsƒ¡+ :
>∑<ë«\ dü+kÕúHêìøÏ, nôVA_\ eTsƒêìøÏ eT<Ûä́

dü+ã+<Û ä+ @s¡Œ&ç <ë<ë|ü⁄ 300 dü+e‘·‡sê\T
ø±edüTÔqï~. >∑<ë«\ sêE k˛eTuÛÑ÷bÕ Ÿ̋ nôVA_\
eTsƒ¡+ 24e Jj·TsY |üsê+≈£îX̄ j·Tr+Á<ä eTVü‰<̊•≈£î\T
1829-31˝À >∑<ë«\≈£î e#êÃs¡T. <ë<ë|ü⁄ 3 dü+e‘·‡
sê\T sTTø£ÿ&ÉH˚ ñHêïs¡T. 40e Jj·TsY kÕ«$T πøX¯yê
\j·T+˝À uÛÑ+>∑|ü&çq eT÷\$Á>∑Vü≤+ kÕúq+˝À q÷‘·q
eT÷]Ôì Á|ü‹wæº+#ês¡T. á kÕ«$T >∑<ë«\ nôVA_\

eTsƒ¡+˝À eT÷&ÉT dü+e‘·‡sê\THêïs¡T. á eTsƒêìøÏ
dü+ã+~Û+∫q Áo\ø°åàqs¡dæ+Vü≤kÕ«$T Ä\j·T+ >∑<ë«\
|ü≥ºD+˝Àì ô|<ä› nÁ>∑Vü‰s¡+˝À ñ+~.

y˚D°k˛+|ü⁄s¡+ y˚DT>√bÕ\ Ä\j·T+ :
y˚D°k˛+|ü⁄s¡+ nsTT» eT+&É\+˝Àì Á>±eT+.

#·́ eqeTVü≤]¸ ‘·|üdüT‡ #˚dæq+<äTe\¢ Ä ÁbÕ+‘êìøÏ
#·´eqø±ÁX¯eTeTì ù|s¡T e∫Ãq≥T¢ |ü]XÀ<Ûäq≈£î\T
#ÓbÕÔs¡T. Çø£ÿ&ç #Ós¡Te⁄ ‘·e«ø±\˝À ¬s+&ÉT ẙDT>√bÕ\
kÕ«$T $Á>∑Vü‰\T <=s¡ø£>± ˇø£{Ï sTTø£ÿ&É, eT] ˇø£{Ï
e\÷¢s¡T˝ÀqT Á|ü‹wæº+∫q≥T¢ ̌ ø£ ø£<∏äq+.

n\+|ü⁄s¡+ ÁbÕ+‘·+˝À \_Û+∫q XÊdüHê\˝À n~Ûø£
XÊ‘·+ ø£qï&Éy˚ ø±e&É+ $X‚wü+. nø£åsêdü´‘ê XÊ‘·+
‘·≈£îÿe>± ñ+~. >∑≥Tº eT+&É\+ $<ë´|üs¡+>±
yÓqTø£ã&ç ñ+~. kÕe÷õø£ $eø£å sTT|üŒ{Ïø° ñ+~.
á õ˝≤¢̋ À nìï s¡ø±\ ≈£î˝≤\T, eT‘ê\T ñqï$.
Ä+Á<ÛäÁbÕ+‘·+ qT+&ç e\düe∫Ãq ≈£î≥T+u≤\T ô|<ä›
dü+K´˝ÀH˚ ñqï$. me] Ä#ês¡+, e´eVü‰s¡+,
dü+Á|ü<ëj·÷\qT nqTdü]+∫ yês¡T J$düTÔHêïs¡T.

‘Ó\+>±D kÕVæ≤‘·´+˝À X¯‘·ø±\≈£î eTTK´+>±
CÀ>∑T˝≤+ã >∑<ë«\ õ˝≤¢ X̄‘·ø±\≈£î ̌ ø£ Á|ü‘̊´ø£ kÕúq+
ñ+~. X¯‘·ø£ kÕVæ≤‘·́ eT+‘ê uÛÑøÏÔ s¡dü |üP]‘·yÓTÆ+<˚.
uÛÑ>∑eqTï‹‘√ ≈£L&çq<˚ X¯‘·ø±\T uÛÑøÏÔ, C≤„q, yÓ’sê>∑́ ,
˙‹, X¯+>±s¡, Vü‰dü´ uÛ≤yê\‘√ ≈£L&ç ñHêïsTT.
‘Ó\T>∑T˝À e∫Ãq X¯‘·ø±\T 300 \≈£î ô|’>± ñHêïsTT.
yê{Ï̋ À uÛÑøÏÔ Á|ü<Ûëq X¯‘·ø± Ò̋ m≈£îÿe. n$ XË’e, yÓ’wüíe,
X¯øÏÔ, uÛÑøÏÔ |üs¡+>± Áyêj·Tã&Ü¶sTT.

;#·T|ü*¢ ÁoeT<ë+»H̊j·T X̄‘·ø£+` ø±≥÷] \ø£åàD≤
#ês¡T´\T, dü<ä›˝Àì|ü*¢ eTT<äT› ø£èwüíX¯‘·ø£+` &Üˆˆ
yÓ\T<ä+&É dü‘·́ Hêsêj·TD, yÓTT\›ø£\T¢|ü⁄s¡ Áo ‹eTà|üŒ
X¯‘·ø£+ ` yês¡D≤dæ $X¯«Áu≤Vü≤àD Hêπ>X¯«s¡#ês¡T´\T,
»eTTà\eTà X¯‘·ø£+ ` y˚T&É#·s¡¢ Vü≤]Hê>∑uÛÑ÷wüD+,
bÕ>∑T+≥ ẙ+ø£fÒX̄«s¡ X̄‘·ø£+` ẙT&ç#·s¡¢ Vü≤]Hê>∑uÛÑ÷wüD+,
CÀ>∑T˝≤+ã <˚$X¯‘·ø£+ ̀ yês¡D≤dæ Hêπ>X¯«sê#ês¡T´\T,
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ÁoyÓTT\›ø£Á˝≤j·TTì X̄‘·ø£+ ̀ yês¡D≤dæ Hêπ>X̄«sê#ês¡T´\T,
;#·T|ü*¢ Vü≤qTeT#·Ã‘·ø£+` ‘·T]yÓTfi¯fl sê<Ûëø£èwüíeT÷]Ô,
CÀ>∑T˝≤+ã >∑<ë«\ õ˝≤¢ <ë«<äX̄ |ü⁄D π́øåÁ‘ê\T`n+ã{Ï
uÛ≤qT Á|üø±wt, y˚T&ç#·s¡¢ Vü≤]Hê>∑uÛÑ÷wüD+, n\+|üP]
CÀ>∑T˝≤+_ø± qø£ åÁ‘·e÷\` dü+düÿè‘· XÀ¢ø±\T,
&Üˆ ˆ .mdt.m+.VüQùd‡Hé, »eTTà\eTà bÕ≥\T`
&Üˆˆ yÓ\T<ä+&Édü‘·́ Hêsêj·TD, |ü⁄wüÿs¡ ‘·T+>∑uÛÑÁ<ä `

&Üˆˆ ;Û+|ü*¢ Áoø±+‘Y (yê´dü+), n|üs¡ ‹s¡T|ü‹ Ä~•˝≤
πøåÁ‘·+` Áo dü«j·T+uÛ Ñ÷\øÏ åà y˚+ø£fÒX¯«s¡kÕ«$T,
yÓTT<ä\ÿ\T¢ |ü{≤«] Á|üVü‰ ¢<äsêe⁄ (e´ekÕú|üø£
e+oj·TT\T) yÓTT<ä̋ …’q ø£e⁄\T s¡#·sTT‘·\T CÀ>∑T˝≤+ã
>∑<ë« Ÿ̋õ˝≤¢ πøåÁ‘· kÕVæ≤‘ê´ìï eT÷&ÉT |ü⁄e⁄«\T Äs¡T
ø±j·T\T>± $düÔ]+∫ ‘Ó\+>±D πøåÁ‘· kÕVæ≤‘ê´ìï
düTdü+|üqï+ #̊XÊs¡T.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. eTVü≤ã÷uŸ q>∑sY õ˝≤¢ düs¡«dü«eTT, _.mHé.XÊÁdæÔ, eT÷d” |ü_¢πøwüHé‡, ôV’≤<äsêu≤<é ,1993.
2. bÕ\eT÷s¡T õ˝≤¢ ÁbÕNq, Ä<ÛäTìø£ ø£e⁄\ #·]Á‘·, md”«. sêe÷sêe⁄>±s¡T.
3. dü<ä›̋ Àì |ü*¢ eTT<äT› ø£èwüí X¯‘·ø£eTT, &ÜˆˆyÓ\T<ä+&É dü‘·́ Hêsêj·TD, sê~Ûø± Á|ü#·Ts¡D\T, 2010.
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ø£fi≤‘·|üdæ« ∫Á‘ê\˙ï ÄDÏeTT‘ê´˝Ò.n+<äT˝À
q{Ï+#˚ q≥T\≈£î bÕÁ‘· ∫qï<Ó’Hê ÁbÕeTTK´‘· ñ+
≥T+~. n˝≤π> Ä bÕÁ‘· <ë«sê <äs¡Ù≈£î\T  $X¯«Hê<∏é
düe÷C≤ìøÏ ˇø£  #·ø£ÿ{Ï dü+<˚XÊìï ÇkÕÔs¡T. n~ yê]
<äs¡Ùø£‘·« Á|ü‹uÛÑ≈£î ì\TyÓ‘·TÔ ì<äs¡Ùq+.

yê] ∫Á‘ê\˝À |òüTq $»j·T+ kÕ~Û+∫ $»j·T
&ÛÉ+ø± ÁyÓ÷–+∫q dü+^‘·, q‘·́ , kÕVæ≤‘·́  |üs¡yÓTÆq
$\Te\Tqï ̌ ø£ neT÷\´yÓTÆq ∫Á‘·+ ªªX̄+ø£sêuÛÑs¡D+µµ.
j·TTe‘· bÕXÊÃ‘·´ dü+^‘·+ yÓ’|ü⁄ yÓTT>∑TZ#·÷|ü⁄‘·Tqï
‘·s¡TD+˝À X¯+ø£sêuÛÑs¡D+ ∫Á‘·+ sêe&É+. á ∫Á‘·+
uÛ≤Ø $»j·T+ kÕ~Û+∫ eTs¡T>∑Tq |ü&ÉT‘·Tqï dü+^‘·
ø£fi≤XÊ\\T,q‘·́  ø£fi≤XÊ\\T $s¡ã÷dæq dü«s¡íø£eT˝≤˝≤¢
‘Ós¡T#·T≈£îHêïsTT. m+<ä]H√ dü+^‘·, q‘·´+ yÓ’|ü⁄
q&ç#̊≥Tº #̊kÕsTT nq&É+˝À m+‘· e÷Á‘·+ n‹X̄jÓ÷øÏÔ

Ò̋<äT.  á ∫Á‘·+˝À ø£<∏ëHêj·T≈£î&ÉT n+fÒ X̄+ø£s¡ XÊÁdæÔ
bÕÁ‘·̋ À q{Ï+∫q C…. $. k˛eTj·÷E\T bÕÁ‘·H˚. ø±˙
ø£<∏ë |üs¡+>± #·÷ùdÔ ø±y˚TX¯«s¡ sêe⁄ bÕÁ‘·̋ À q{Ï+∫q
#·+Á<äyÓ÷Vü≤Hé bÕÁ‘·. H˚qT á X¯+ø£sêuÛÑs¡D+ ∫Á‘·+˝À
#·+Á<äyÓ÷Vü≤Hé bÕÁ‘· q≥Hê yÓ<äTwǘ + >∑T]+∫ ‘Ó*j·T
#̊kÕÔqT.

eTT+<äT>± á ∫Á‘·+ >∑T]+∫ ≈£î¢|üÔ+>± $esê\T.
X̄+ø£sêuÛÑs¡D+ ∫Á‘·+ $esê\T
ìsêà‘· : Áo @&ç<ä Hêπ>X¯«s¡sêe⁄ >±s¡T.
<äs¡Ùø£‘·«+, ø£<∏ä, Ád”ÿHé ù|¢ : ¬ø.$X¯«Hê<∏é >±s¡T
e÷≥\T : Áo »+<Ûë´\ >±s¡T
bÕ≥\T : Áo y˚≥÷] düT+<äs¡sêeTeT÷]Ô >±s¡T
dü+^‘·+ : Áo.¬ø.$.eTVü≤<̊eHé >±s¡T

q{°q≥T\T : C…. $.k˛eTj·÷E\T , #·+Á<äyÓ÷Vü≤Hé,
sê»´\øÏåà, eT+EuÛ≤s¡Z$, uÒ; ‘·T\dæ,
n\T¢ sêeT*+>∑j·T´, ìs¡à\eTà, uÒ;
es¡\øÏåà ‘·~‘·s¡T\T.

u≤´qsY : 1980˝À |üPs√í<äj·÷ ÄsYº ÁøÏj˚TwüHé‡
<ë«sê $&ÉT<ä\ nsTT+~.

á ∫Á‘·+ X¯+ø£sêuÛÑs¡D+ ù|s¡T‘√H˚ ‘·$Tfi¯, eT\
j·÷fī+˝À, ªªdüTsY dü+>∑µµ ù|s¡T‘√ Væ≤+B˝À ì]à+#ês¡T.

á ∫Á‘êìøÏ ã+>±s¡T q+<äT\T, C≤rj·T nyês¡T¶\T
…̋ø£ÿ ̋ Òqìï e#êÃsTT.  ø£fi≤‘·àø£yÓTÆq á ∫Á‘·+ ‘·sê«‘·H̊

$X̄«Hê<∏é >±s¡T ªªø£fi≤‘·|üdæ«µµ >± Á|ü|ü+#êìøÏ |ü]#·j·T+
nj·÷´s¡T.

dæìe÷ ø£<∏ä ≈£î¢|üÔ+>± :
ø£sêí≥ø£ dü+^‘· $<ë«+düT\T nsTTq X̄+ø£s¡ XÊÁdæÔøÏ

<˚X¯ yê´|üÔ+>± >=|üŒ ù|s¡T Á|ü‹wüº\T ñ+{≤sTT. y˚XÊ´
≈£î≥T+ã+˝À |ü⁄{Ï ºq ‘·T\dæøÏ dü+^‘·+ n+fÒ
|ü+#·ÁbÕD≤\T. eT+∫ qs¡ÔøÏ ≈£L&Ü. ‘·T\dæ ‘·*¢
‘·T\dæì »MT+<ës¡T |ü+#·q #˚]Ã &ÉãT“ dü+bÕ~+
#ê\qT≈£î+≥T+~. ‘·T\dæ bÕ]b˛sTT ̌ ø£ ¬s’\T˝À X̄+ø£s¡
XÊÁdæÔ ñqï uÀ^˝À m≈£îÿ‘·T+~.‘·T\dæ |ü]dæú‹ #·÷dæ
‘·q‘√ bÕfÒ  ÄyÓT≈£î ÄÁX¯j·T+ ø£*|ækÕÔs¡T Äj·Tq.
‘·T\dæì yÓ‘·T≈£îÿ+≥÷ ‘·T\dæ ‘·*¢ X¯+ø£s¡ XÊÁdæÔ >±]
<ä>∑Zs¡ ñqï ‘·q ≈£L‘·T]ì ã\e+‘·+>± rdüT¬ø[flb˛sTT
»$T+<ësY |ü+#·q #̊s¡TÃ‘·T+~. Ä »$T+<ësY ‘·T\dæì
ã\e+‘·+>± eX¯+ #˚düTø√yê\qT≈£î+{≤&ÉT. n|ü⁄Œ&ÉT
‘·T\dæ n‘·ìï #·+|æ bÕ]b˛sTT X¯+ø£s¡ XÊÁdæÔ >±]+{ÏøÏ
yÓfi¯óÔ+~. n˝≤+{Ï |ü]dæú‹˝À X¯+ø£s¡ XÊÁdæÔ  Ä$&É≈£î

¬ø.$X¯«Hê<∏é X¯+ø£sêuÛÑs¡D+ ∫Á‘·+˝À
#·+Á<äyÓ÷Vü≤Hé bÕÁ‘· - q≥Hê yÓ’<äTwǘ +

- õ. Áo<˚$, |æ.ôV≤#Y.&ç ØôdsYÃ kÕÿ\sY, ‘Ó\T>∑T XÊK, eTÁ<ëdt $X¯«$<ë´\j·T+, #ÓHÓ’ï.
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nÁX¯j·T+ ø£*–kÕÔs¡T.Ä$&Éì Ç+{À¢ e⁄+&Éìe«&É+
dü+^‘·E„\≈£î, |ü+&ç‘·T\≈£î, »Hê\≈£î Çwüº+ ñ+&É<äT.
XÊÁdæÔ >±]øÏ ‘·q e\q #Ó&É¶ ù|s¡T sê≈£L&É<äì Ç\T¢
e~* yÓ[flb˛‘·T+~ ‘·T\dæ. Ä ‘·sê«‘· ‘·T\dæøÏ ˇø£
nu≤“sTT |ü⁄&É‘ê&ÉT. Ä u≤ãTì m˝≤¬>’q X¯+ø£s¡ XÊÁdæÔ
>±] <ä>∑Zs¡  #˚]Ã dü+^‘·+ H˚]Œ+#ê\ì ÄX¯|ü&ç ‘·T\dæ
u≤ãTì rdüT≈£îì X¯+ø£s¡ XÊÁdæÔ >±s¡T ñqï }s¡T
#˚s¡T≈£î+≥T+~. dü+^‘êìøÏ Ä<äs¡D ‘·–Z,XÊÁdæÔ >±s¡T
ø£cÕº\˝À ñ+&É&É+ #·÷dæ. ‘·q≈£î e∫Ãq ÄdæÔ <ë«sê
|üs√ø£å+>± Ä<äT≈£î+≥÷ ø=&ÉT≈£î X¯+ø£sêìï XÊÁdæÔ >±]
<ä>∑Zs¡ #˚]Ã.>∑Ts¡Te⁄ >±]øÏ Á|æj·T •wüß´&çì #˚dæ Ä‘·à
‘·|æÔ bı+<äT‘·T+~.dü+^‘· ø£fī m|üŒ{ÏøÏ ì\yê\ì XÊÁdæÔ
>±]øÏ ‹]– |üPs¡« yÓ ’uÛ Ñe+ sêyê\ì ˇø£ ô|<ä›
eT+&É|ü+˝À XÊÁdæÔ >±] ≈£L‘·Ts¡T ô|[fl dü+<äs¡“¤+˝À
ô|<ä› dü+^‘· ø£#˚Ø ô|{ÏºdüTÔ+~. Ä ø£#˚]˝À XÊÁdæÔ >±]øÏ
nHês√>∑´+ e∫Ã bÕ&É˝Òì düeTj·T+˝À ‘·T\dæ
nu≤“sTT X¯+ø£s¡+ Ä bÕ≥ì |üP]Ô #˚dæ >∑Ts¡Te⁄ yÓT|ü⁄Œ
bı+~. ‘·q ‘·<äq+‘·s¡+ ‘·q dü+^‘· yês¡düT&ÉT
X¯+ø£s¡y˚T nì XÊÁdæÔ >±s¡T uÛ≤$+∫ yê] ø±\T≈£îqï
>∑+&Éô|+&˚sêìï ‘=&ç–, Ä X¯+ø£s¡+ ‘·T\dæ nu≤“sTT
nì ‘Ó\TdüT≈£îì m+‘√ dü+‘√wü|ü&É‘ês¡T. dü+^‘·+
ìs¡+‘·s¡+ kÕπ> <Ó’e <ä‘·ÔyÓTÆq kÕ<Ûäq nì X¯+ø£s¡ XÊÁdæÔ
>±s¡T •wüß´&ÉT X¯+ø£s¡+ ‘·q dü+^‘· yês¡dü‘·«+
ìs¡÷|ækÕÔs¡T.

#·+Á<äyÓ÷Vü≤Hé q≥Hê yÓ’<äTwǘ + :
<äs¡Ù≈£î\T ø£fi≤‘·|üdæ« ¬ø.$X¯«Hê<∏é >±s¡T @<Ó’Hê

bÕÁ‘·qT düwæ º+#ês¡T n+fÒ Ä bÕÁ‘·≈£î m+‘√
ÁbÕ<Ûëq´+ ñ+<äH˚ ns¡∆+. á ∫Á‘·+˝À #·+Á<äyÓ÷Vü≤Hé
ø±ẙTX̄«s¡ sêe⁄ bÕÁ‘· n‹~∏ bÕÁ‘·̋ ≤ ø£ì|æ+∫Hê m+‘√
ÁbÕ<Ûëq´‘· ñqï eTTK´yÓTÆq bÕÁ‘·. Ä bÕÁ‘· <ë«sê
Áù|ø£å≈£î\≈£î mH√ï $wüj·÷\T ne>∑‘·eTe⁄‘êsTT.
eTTK´+>± u≤eTà‘√ ø±ẙTX̄«s¡ sêe⁄, e÷<Ûäyê#ês¡T´\T
<ä+|ü‘·T\‘√ XÊs¡<ä nqïes¡+ yÓ[flq|ü⁄Œ&ÉT yÓTT<ä{ÏkÕ]

XÊs¡<ä qT ø±ẙTX̄«s¡sêe⁄ nø£ÿ&̊ #·÷kÕÔ&ÉT.j·Te«q+˝À
ñqï »+≥≈£î yÓTT<ä{ÏkÕ] ø£*π> eT<ÛäTs¡yÓTÆq Áù|e÷qT
uÛÑ÷‘·T\≈£î ;»+ nø£ÿ&˚ |ü&ÉT‘·T+~. >∑T&ç yÓT≥T¢
m≈£îÿ‘·Tqï u≤eTà≈£î, ø±eTT&çøÏ eT<Ûä́ ˝À ø£ì|ædüTÔ+~
XÊs¡<ä. yÓTf…¢≈£îÿ‘·÷. u≤eTà >±] eTs¡#Ó+ãT bıs¡ bÕ≥Tq
øÏ+<ä|ü&˚kÕÔ&ÉT ø±eTT&ÉT. u≤eTà >±s¡T Ä eTs¡#Ó+ãT
yê] |ü⁄{Ïº+{Ï yê]∫Ã+~ nì ø±eTT&çì ns¡e≥+,
yÓTf…¢øÏÿ edüTÔqï XÊs¡<ä Ä #Ó+ãT ø±eTT&ç #̊‹øÏ Çe«&É+.
<ä>∑Zs¡>± ˇø£]ø=ø£s¡T #·÷düTø√e&É+, m<√ ‘Ó*j·Tì
Äø£s¡̧D≈£î ˝Àqe⁄‘ês¡T. eT∞fl ¬s+&√ kÕ] ø±yê\H˚
eTs¡#Ó+ãT øÏ+<ä |ü&˚kÕÔ&ÉT ø±eTT&ÉT. XÊs¡<äì eT∞fl
#·÷&=#·Ãì, #Ó+ãT ÇdüTÔ+<äì ÄX¯‘√. ákÕ] z ∫qï
≈£îÁsê&ÉT n~ rdüTø√e&É+. Ç<ä+‘ê #·÷düTÔqï XÊs¡<ä
eTTdæeTTdæ qe⁄«\T qe⁄«‘·÷ n‘·ìï #·÷&É≥+ #·ø£ÿ{Ï
düTìï‘·yÓTÆq Vü‰dǘ +‘√ ñ+≥T+~ Çø£ÿ&É #·+Á<äyÓ÷Vü≤Hé
>±] n<äT“¤‘·yÓTÆq q≥q. n˝≤π> nqïes¡+ <äs¡Ùq+ ̋ …’Hé
˝À ø±eTT&ÉT u≤eTà, e÷<Ûäyê #ês¡́  <ä+|ü‘·T\T XÊs¡<ä
ì\ã&É≥+ qT+&ç <äs¡Ùq+ nj·÷´ø£ Á|ükÕ<ë\T
rdüT≈£îH̊ es¡≈£î ñqï nìï düìïẙXÊ\˝À #·+Á<äyÓ÷Vü≤Hé
q≥q m+‘√ düVü≤»+>± Áù|ø£å≈£î\≈£î Ç˝≤+{Ï düìïẙXÊ\T
eTq J$‘·+˝À ≈£L&Ü »]>±sTT ø£<ë nqT≈£îH˚+‘·
n<äT“¤‘·+>± q{Ï+#ês¡T.

Çø£ Ç+ø√ düìïy˚X¯+ :
X¯ó<ä∆ Væ≤+<√fi¯+˝À ]wüuÛÑ+
Çø£ ø±eTT&ÉT u≤eTà >±s¡T X¯+ø£s¡ XÊÁdæÔ >±]+{ÏøÏ

e÷<Ûäyê#ês¡́  <ä+|ü‘·T\ eT<Ûä́  e]Ô‘·«+‘√ XÊs¡<ä ì
#·÷&É{≤ìøÏ ô|[fl #·÷|ü⁄\≈£î e#˚Ã düìïy˚X¯+. ø±˙
ø±ẙTX̄«s¡sêe⁄ XÊs¡<äì nqïes¡+ ̋ À #·÷dæq|üŒ{ÏqT+&ç
Ä ne÷àsTTH˚ ‘·q eTqdüT‡˝À dæús¡|üs¡TÃ≈£îHêïs¡T. yπ̊s
ô|[fl #·÷|ü⁄\T Çwüº+ ̋ Ò≈£î+&ÜH̊ yÓ[¢q ø±eTT&çøÏ ô|[fl
≈£L‘·Ts¡T XÊs¡<ä ì #·÷dæ Äq+<ä+‘√ ‘·_“ñ_“b˛‘ê&ÉT.
Á|üeTTK dü+^‘· $<ë«+düT\T X¯+ø£s¡ XÊÁdæÔ >±]
ne÷àsTT XÊs¡<ä nì dü+‘√wü |ü&É‘ês¡T. XÊs¡<ä ì ô|[fl
#·÷|ü⁄\˝À ̌ ø£ bÕ≥ bÕ&Ü\ì u≤eTà >±s¡T ø√s¡&É+‘√
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‘êqT yÓT ÆeTs¡∫ ø±eTT&çì }Væ≤+#·T≈£î+≥÷
‘·qàj·T‘·«+ #Ó+~ bÕ&ÉT‘·÷ bıs¡bÕ≥Tq dü«sê\T
‘·|ü⁄Œ>± |ü\T≈£î‘·T+~. nsTT‘˚ XÊÁdæÔ >±s¡T XÊs¡<äì
ô|[fl yê] eTT+<̊ ø√|ü⁄Œ&ÉT‘ês¡T. dü«sê\T n&ÉT>∑T‘ês¡T.
XÊs¡<ä ì ‘·+Á&ç ø=|üŒ&É≥+ #·÷dæ ø±eTT&ÉT m<√ dü]›
#Ó|üŒuÀsTT XÊÁdæÔ >±]ì #·÷dæ uÛÑj·T+‘√ Vü≤&Ü$&ç̋ À
‘êqT ‘·|ü⁄Œ>± dü«sê\T #Ó|ü⁄‘ê&ÉT. XÊÁdæÔ >±]øÏ Ç+ø±
ø√|ü+ e∫Ã yê]ì yÓ[¢b˛eT+{≤s¡T. n|ü⁄Œ&ÉT #·+Á<ä
yÓ÷Vü≤Hé >±] q≥q, ‘·|ü⁄Œ #˚dæq+<äT≈£î |üXÊÃ‘êÔ|ü+
|ü&ÉT‘·Tqï≥Tº, XÊs¡<ä‘√ ô|[fl dü+ã+<Û ä+ m‹Ô
b˛‘·T+<˚yÓ÷ nì u≤<Ûä n‘·ì q≥q˝À eTq≈£î ø£fi¯fl≈£î
ø£{Ïºq≥Tº ø£ì|ædüTÔ+~.  ø±eTT&ÉT ‘·q dü+^‘· $<ä«‘·TÔ
m˝≤¬>’Hê XÊÁdæÔ >±]øÏ #·÷|æ+#ê\ì >∑T&ç̋ À düs¡dü«‹
neTàyê] MT<ä bÕ≥ ªªe÷DÏø£´MD≤µµ m+‘√
n<äT“¤‘·+>± bÕ&ç XÊÁdæÔ >±] yÓT|ü⁄Œ bı+<äT‘ê&ÉT. n+‘˚
ø±≈£î+&Ü XÊs¡<ä ‘√ ‘·q≈£î ô|[fl n+^ø£]kÕÔs¡T XÊÁdæÔ
>±s¡T. XÊs¡<ä ì #·÷dæq|üŒ{ÏqT+&ç ÄyÓTqT ô|[fl
#˚düTø√yê\ì |ü&çq Äsê≥+ eT<Ûä́  eT<Ûä́   Äs√>∑́ ø£s¡
yÓTÆq ∫s¡T Vü‰dǘ + ‘√ #·+Á<äyÓ÷Vü≤Hé >±s¡T yê] q≥qqT
Áù|ø£ådüT≈£î\≈£î ∫s¡kÕúsTT>± >∑Ts¡TÔ+&˚≥Tº q{Ï+#ês¡T.

#·+Á<äyÓ÷Vü≤Hé >±] q≥qô|’q Hê $X‚¢wüD :
j·TTø£Ô ej·TdüT‡˝À ñqï ˇø£  kÕ+Á|ü<ëj·T

≈£î≥T+ã+˝Àì nu≤“sTT ˇø£ ne÷àsTTì #·÷dæ
Äø£s¡̧D≈£î ˝ÀqsTT Ä ÇcÕºìï e´ø°Ôø£s¡D #˚j·T&ÜìøÏ

≈£L&Ü ̌ ø£ |ü<ä∆‹>± uÛ≤s¡rj·T dü+Á|ü<ëj·T $\Te\≈£î
ÁbÕ<Ûëq´‘· Çdü÷Ô Ä ne÷àsTTì ‘êqT Çwüº|ü&ÉT‘·Tqï≥Tº
n‘·ì#˚‘·\ <ë«sê ‘Ó*j·T#˚j·T&É+˝À m+‘√
düVü≤»+>± q{Ï+#ês¡T. Á|ü‹ Ç+{À¢ Ä ø±\+˝À u≤eTà
eTqe&ÉT Ç˝≤π> e⁄+&˚yês¡T nì ‘Ó*ùd≥Tº ‘·q
n<äT“¤‘·yÓTÆq q≥q <ë«sê ‘Ó*j·T#̊XÊs¡T #·+Á<äyÓ÷Vü≤Hé
>±s¡T. n˝≤π> m+‘√ düVü≤»+>± dü+Á|ü<ëj·T |ü<ä∆‹˝À
»]–q ô|[fl #·÷|ü⁄\ düìïy˚X¯+˝À ø±eTT&ÉT bÕÁ‘·H˚
eTTK´yÓTÆq bÕÁ‘·>± #Óù|Œ≥Tº q{Ï+#ês¡T. n+‘˚
ø±≈£î+&Ü n|ü⁄Œ&É|ü⁄Œ&˚ bÕXÊÃ‘·́  Á|üuÛ≤e+‘√ ñqï Ä
ø±\+˝À ≈£L&Ü dü+Á|ü<ëj·T dü+^‘·+ ÁbÕ<Ûëq´‘·
ø±eTT&ÉT bÕÁ‘·̋ À #·+Á<äyÓ÷Vü≤Hé bÕ&çq bÕ≥ <ë«sê
eTq≈£î ‘Ó\TdüTÔ+~. uÛ≤s¡rj·T dü+düÿ‹, kÕ+Á|ü
<ëj·T+˝À uÛ≤>∑+ nsTTq ô|[fl <ë«sê ¬s+&ÉT dü+Á|ü
<ëj·T ≈£î≥T+u≤\T ø£\e&É+, dü+Á|ü<ëj·T ø£sêí≥ø£
dü+^‘· ÁbÕ<Ûëq´‘· #·÷|æ+#·&É+ ø√dü+ ø£fi≤ ‘·|üdæ« ¬ø
$X̄«Hê<∏é >±s¡T rdæq á ÄDÏeTT‘·́ + ̋ ≤+{Ï dæìe÷˝À
düVü≤»q≥T\T, n<äT“¤‘·yÓTÆq q≥Hê øöX¯\´+ ñqï
#·+Á<äyÓ÷Vü≤Hé >±]H̊ ø±eTT&ÉT bÕÁ‘· ≈£î m+#·T ø√e&É+
<ë«sêH˚ ‘Ó\TdüTÔ+~ á dæìe÷˝À á bÕÁ‘·≈£î #·+Á<ä
yÓ÷Vü≤Hé >±¬s’‘˚H˚ Hê´j·T+ #˚j·T>∑\s¡ì <äs¡Ù≈£î\T
$X̄«Hê<∏é uÛ≤$+∫q≥Tº. X̄+ø£sêuÛÑs¡D+ dæìe÷˝À #·+Á<ä
yÓ÷Vü≤Hé >±] q≥Hê yÓ’<äTwü´+ Áù|ø£å≈£î\ eT~˝À
∫s¡kÕúsTT>± ñ+&çb˛j˚T ÄDÏeTT‘·́ + ̋ ≤+{Ï ∫Á‘·+.
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ªbÕ‘=ø£ s√‘·̀  ø=‘=Ôø£ $+‘·µ ÇB ̋ Àø√øÏÔ... á e÷≥
nø£åsê˝≤ yêdüÔe+ ≈£L&Ü. m+<äTø£+fÒ bÕ‘·‘·sê\ yê]
$\Te\T, yê] HÓ’‹ø£‘·, ìj·TeTìã<ä∆‘·\T, q$Tàq
yê{Ï ø√dü+, q$Tàqyê] ø√dü+ ÁbÕD≤\qT ôd’‘·+
‘·èDÁbÕj·T+>± uÛ≤$+∫q yê] ‘Ó–+|ü⁄.. Çe˙ï ø=‘·Ô
‘·sêìøÏ ns¡ú+ø±ì $wüj·÷\T. s√‘·|ü⁄{Ïº+#̊ dü+>∑‘·T\T.

|üãT“\T.. ø£¢ãT“\T.. $+<äT\T.. $˝≤kÕ\T..
kÕàsYº{°M\T.. yÓTTu…’fi¯ó¢... eTqTwüß\qT >∑T|æŒ{À¢
ô|≥Tº≈£îì J$‘ê\qT XÊdæ+#˚ Ç+≥¬sï{Ÿ.. Çe˙ï
˝Ò≈£î+&Ü >∑‘·‘·sê\˙ï m˝≤ ã‹ø±j·Tì C≤*|ü&˚
H˚{Ï‘·s¡+ ø=‘·Ô $+‘· b˛ø£&É\T.

ø=‘·Ô eT+∫<˚. ø±<äì mes¡÷ nqs¡T. ø±˙ Ä ø=‘·Ô
<äq+ neT÷\´yÓTÆq J$‘ê\qT, ø±˝≤ìï, nqTã+<Ûë
\qT ã*rdüT≈£î+≥÷ eTìwæ˝Àì e÷qe‘ê«H˚ï
#·+ù|dü÷Ô eTè>∑+˝≤ e÷s¡TdüTÔ+fÒ.. yê]ì e÷s¡Ã&ÜìøÏ
bÕ‘·‘·s¡+ ˇø£ >∑{Ïº Á|üj·T‘·ï+ #˚j·÷*. Ä Á|üj·T‘·ï+
|ü{Ïwüº+>± e⁄+&Ü*.

n˝≤+{Ï yê]ø√düẙT eTVü≤˙j·TT\ J$‘· #·]Á‘·\qT
s¡∫+#ê*. yê] ‘ê´>±\qT, b˛sê{≤\qT, $»j·÷
\qT, n|ü»j·÷\qT, eTTfi¯¢u≤≥\qT, ‘·s¡Tyê‹
‘·sê\ø√dü+ yês¡T neT]Ãq |üP\u≤≥\qT H̊{Ï‘·sêìøÏ
|ü]#·j·T+ #̊j·÷*. H̊{Ï‘·sêìøÏ @<√ ̌ ø£s¡ø£+>± yê]ì
<ä>∑Z]øÏ rdüT≈£îsêyê*. ô|&É<ë]q yÓfi¯ó‘·Tqï ø=‘·Ô‘·s¡+
eTqdüT˝À¢ yê]ì ã\+>± Hê{≤*. yê] J$‘·+˝À Ä
eTVü≤˙j·TT\qT uÛ≤>∑+>± e÷sêÃ*.

&Üø£ºsY n+‘·{Ï qs¡dæ+Vü≤+.. ̌ ø£ $düàè‘· j·÷Á‹≈£î&ÉT.
Äj·Tq ù|s¡T ‘Ó*j·Tì yês¡+≥÷ e⁄+&És¡T. ø±˙
>∑T]Ô+#·s¡T. ø±s¡D+ @+{À ‘Ó*j·T<äT>±˙ >∑Ts¡TÔHêï
>∑Ts¡TÔ|ü≥ºq≥T¢ q{ÏkÕÔs¡T. ø£&É|üõ˝≤¢̋ À |ü⁄{Ïºq s¡#·sTT‘·
nsTTHê, ø£&É|üõ˝≤¢ s¡#·sTT‘·\ dü+|òüT e´ekÕú|ü≈£î\˝À
ˇø£¬s’Hê Äj·TqqT kÕVæ≤‘·́ |üs¡+>± Äj·TqqT Ä õ˝≤¢
Ä<ä]+#·˝Ò<äT. Ä õ˝≤¢H˚ ø±<äT... sêj·T\d”y˚T
Äj·TqqT |üø£ÿqô|{Ïº+~. Çø£ÿ&ç s¡#·sTT‘·\+‘ê
ì|ü⁄Œø£DÏø£qT ø£&ÉT|ü⁄˝À <ë#·T≈£îì @MT »s¡>∑q≥T¢
ø£ì|ædüTÔ+{≤s¡T.

ªªe+– e+– qeTdüÿ]+#·&É+ Äj·Tq #˚‘·ø±<äT.
<˚ìøÏ ≈£L&Ü Äj·Tq e´øÏÔ‘ê«ìï |üD+>± ô|≥º&ÉT.µµ1
n+{≤s¡T n+‘·{Ï wüwæº|üP]Ô dü+∫ø£ ªÄs¡T|ü<äT\
n+‘·{Ïµ˝À ªeTôVAqï‘· e÷qe‘êeT÷]Ô &Üø£ºsY
n+‘·{Ïµ nqï yê´dü+ sêdæq ªdü+düÿè‹ ã+<ÛäT mdt.$.
s¡eTD≤sêe⁄.

ãVüQXÊ nedüsêìøÏ $T+∫q $qj·T$<Ûj̊·T‘·\qT
ø√s¡T≈£îH˚yê]øÏ Äj·Tq Ä‘·à$XÊ«dü+ X¯sê|òü÷‘·+˝≤
e÷s¡&É+e Ò̋¢ n+‘·{Ïì $düà]+#ê\qï Äø±+ø£å yê]˝À
ø£*–+<̊yÓ÷qqï dü+<̊Vü≤+ ø£\T>∑T‘·T+~. ø±˙ n+‘·{Ï
e÷Á‘·+ ø£s¡àjÓ÷–. á dæú‹>∑‘·T\qìï+{Ï˙ <ë{Ïq
∫~«˝≤düeT÷]Ô.

M≥ìï+{Ï˙ |üø£ÿqu…&ç‘˚ n+‘·{Ï s¡#·q˝À¢
n<äT“¤‘·yÓTÆq s¡#·q ªeTVü‰‘·à |ü+#·ø£+µ. á |ü⁄düÔø£+˝À
Äj·Tq eTq <˚X¯+˝À <ä[‘·, yÓTÆHê]{°\ nuÛÑT´qï‹

H˚{Ï‘·sêìøÏ q&É‘· H˚]Œ+#˚
Hê{Ï‘·s¡+ eTVü‰qTuÛ≤e⁄\ ªeTVü‰‘·à |ü+#·ø£+µ

- &Üˆˆ. m+. Vü≤]ø£èwüí
ndæôdº+{Ÿ Ábıô|òdüsY,
Á<ë$&É $X¯«$<ë´\j·T+.

- _j·T´+ eT©¢X¯«]
‘Ó\T>∑T |ü]XÀ<Ûäø£ $<ë´]úì,

Á<ë$&É $X¯«$<ë´\j·T+, ≈£î|üŒ+.
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ø√dü+ J$‘·ø±\|ü⁄ ø£èwæ #̊dæq ◊<äT>∑Ts¡T eTVü‰qTuÛ≤e⁄\
J$‘· #·]Á‘·\qT bı+<äT|ü]#ês¡T. Ç~ #·÷&É&ÜìøÏ
∫qï|ü⁄düÔø£y˚T nsTTHê, Ç+<äT˝À Äj·Tq Ä ◊<äT>∑T]
>∑T]+∫ dü+|üPs¡í+>± $e]+#ês¡T. á |ü⁄düÔø£+ H˚&ÉT
n+<äTu≤≥T˝À Ò̋<äT. á |ü⁄düÔø±ìï Á|ü#·T]+∫, H˚{Ï
j·TTe‘·‘√ #·~$ùdÔ yê]˝À ø=+‘Ó’Hê e÷s¡TŒedüTÔ+<äqï
ÄXÊuÛ≤e+ ø£\T>∑T‘·T+~.

n+‘·{Ï qs¡dæ+Vü≤+ ªeTVü‰‘·à|ü+#·ø£+µ˝À ãT<äT∆&ÉT,
>±+BÛJ, CÀ‹u≤ |òü⁄ Ò̋, Hêsêj·TD>∑Ts¡T, n+uÒ<äÿsY\
J$‘· #·]Á‘·\qT bı+<äT|ü]#ês¡T. yês¡+<ä] >∑T]+N
Äj·Tq á |ü⁄düÔø£+˝À dü$es¡+>± s¡∫+#ês¡T. á |ü⁄düÔø£+
Äj·÷ eTVü‰‘·Tà\ >∑T]+∫ Á|ü#ês¡+˝À e⁄qï nuÛÑ÷‘·
ø£\Œq\˝À m+‘· yêdüÔe+ e⁄+<√ ì>∑TZ‘˚\TdüTÔ+~.
yê]ì n–ï|ü⁄˙‘·T\qT #˚dæ bÕsƒ ¡≈£î\ eTT+<äT
ì\T|ü⁄‘·T+~.

>ö‘·eTãT<äT∆&ÉT :
ªãT<ä∆ |üs¡e÷‘·àµ nqïù|s¡T‘√ n+‘·{Ï qs¡dæ+Vü≤+

>ö‘·eTãT<äT∆ì J$‘·#·]Á‘·qT s¡∫+#ês¡T. dæ<ë›s¡Tú&ÉT
˝Àø£+ ms¡>∑ìyê&Éì, ̌ ø£ eè<äT∆&çì, ̌ ø£ eTs¡D≤ìï #·÷dæ
düHê´dæ nj·÷´&Éì Á|ü#ês¡+˝À e⁄qï ø£<∏ä\qT á s¡#·q
K+&çdüTÔ+~.

ãT<äT∆&ÉT dæ<ë›s¡Tú&ÉT>± e⁄qï ø±\+qT+#˚... n+fÒ
u≤\´+qT+#˚ Væ≤+dü≈£î m+‘· e´‹πsø√... Ä ø±\+˝À
@s¡Œ&çq »\ $yê<ëìï s¡ø£ÔbÕ‘·s¡Væ≤‘·+>± m˝≤ |ü]wüÿ
]+#·&ÜìøÏ Á|üj·T‹ï+#ê&√, ÁbÕDqwüº+ ø£*–+#˚
j·TT<ë∆ìï Ä|ü&ÜìøÏ m+‘· Á|üj·T‹ï+#ê&√ á |ü⁄düÔø£+
eTq≈£î ‘Ó\T|ü⁄‘·T+~. ãT<äT∆&ÉT <˚e⁄&ÉT ø±<äì,
eTVü‰jÓ÷–>± s¡÷bÕ+‘·s¡+ #Ó+~q z eT˙wæ nqï
$wüj·T+ eTq≈£î á J$‘· #·]Á‘· <ë«sê ‘Ó\TdüTÔ+~.

ªªø=*j·÷\≈£L, XÊ≈£î´\≈£L eT<Ûä́  s√Væ≤D°q~ Á|üe
Væ≤düTÔ+~. á ¬s+&ÉT<˚XÊ\÷ Ä qB»˝≤\qT yê&ÉT
≈£î+≥THêïsTT. »˝≤\qT yê&ÉTø√e&É+˝À Çs¡T|üøå±\

˝Àq÷ yÓ’eTqdǘ ẙTs¡Œ&ç+~. ñuÛÑj·T|üøå±\ ùde≈£î\÷
ø=≥Tº≈£îHêïs¡T. >±j·÷\T ‘·–˝≤sTT. j·TT<ä∆+ #˚dæ
n{ÀsTT{À ‘˚\TÃø√yê\qT≈£îHêïs¡T. XÊ≈£î´\ ùdHê
Hêj·T≈£î&ÉT XÊø£́ dü+|òü÷ìï düe÷ẙX̄|ü]∫ ø=*j·÷\ô|’
j·TT<ä∆+ Á|üø£{Ï+#̊ rsêàHêìï Á|üẙX̄ô|{≤º&ÉT. dæ<ë›s¡Tú&ÉT
<ëìï e´‹πsøÏ+#ê&ÉT. j·TT<ä∆+ eTs=ø£ j·TT<ë∆ìøÏ
<ë]rdüTÔ+<äHêï&ÉT. XÊø£́ dü+|òüT+ qT+∫ Ç<ä›s¡T Á|ü‹ì<ÛäT
\qT, ø=*j·÷\qT+∫ Ç<ä›s¡T Á|ü‹ì<ÛäT\qT mqTïø√
eT+<ë+. á q\T>∑Ts¡÷ ø£*dæ y˚s=ø£]ì mqTïø√
eT+<ë+. á ◊<äT>∑Ts¡÷ ø£*dæ #·]Ã+#·Tø=ì ˇø£
ìs¡íj·÷ìøÏ ekÕÔs¡T. Ä ìs¡íj·T+ Á|üø±s¡+ #̊<ë›+ nHêï&ÉT.
nsTT‘˚ Ä Á|ü‹bÕ<äqqT XÊø£́ dü+|òüT+ Á‘√dæsê»qï~.µµ

n+fÒ ãT<äT∆&ÉT ̌ ø£ÿs√E˝À |ü]Áyê»≈£î&ÉT>± e÷s¡
Ò̋<äT. ÄHê{Ï düe÷»+˝Àì düeTdǘ \|ü≥¢ Äj·Tq≈£î

düeTÁ>∑yÓTÆq, dü+|üPs¡íyÓTÆq ne>±Vü≤q e⁄+~. dæ<ë›s¡Tú&ç>±
Äj·Tq Ä s¡T>∑à‘·\qT e÷qŒ Ò̋ø£b˛j·÷&ÉT. n+<äTπø
düs¡«kÕ«˙ï |ü]‘·´õ+∫ |ü]Áyê»≈£î&Ó’ nH˚ø£eT+~ì
XÊ+‹yÓ’|ü⁄ q&É|ü>∑*>±&ÉT.

eTVü‰‘êà>±+BÛ :
n‹ kÕe÷q´ ≈£î≥T+ã+˝À »ìà+∫q yÓ÷Vü≤Hé<ëdt

ø£s¡+#·+<é>±+BÛ eTVü‰‘êà>±+BÛ>± e÷s¡&É+ yÓqTø£
Äj·Tq |ü&çq ø£wüºqcÕº\qT, nee÷Hê\qT, Äj·Tq
#̊dæq b˛sê{≤\qT ≈£L\+ø£wü+>± #·]Ã+#ês¡T n+‘·{Ï.
<äøÏ åD≤Á|òæø±˝À ¬s’\TqT+&ç ‘√j·T&É+e\¢ »]–q
nee÷q+ nq+‘·s¡+ >±+BÛJ b˛sê≥+ u≤≥
|ü{≤ºs¡qï<˚ eTq≈£î ‘Ó*dæq Á|ü<ÛëqyÓTÆq $wüj·T+.
nsTT‘˚ n<˚ >±+BÛJøÏ yÓTT<ä{Ï nee÷q+, ∫e]
nee÷q+ ø±<äì n+‘·≈£îeTT+<ä÷, Ä ‘·sê«‘· ≈£L&Ü
Äj·Tq nH˚ø£ ø£wüºqcÕº\qT m<äTs=ÿHêïs¡qï yêdüÔyêìï
á |ü⁄düÔø£+ eTq≈£î ‘Ó\T|ü⁄‘·T+~.

düTìï‘· dü«uÛ≤$, dæ>∑Z] nsTTq ̌ ø£e´øÏÔ nH̊ø£ Ä≥T
b˛≥¢qT ‘·≥Tº≈£îì <˚XÊìøÏ Hêj·T≈£î&ç>±, Á|ü|ü+#êìøÏ
<ës¡Ùì≈£î&ç>± m~–q rs¡TqT á |ü⁄düÔø£+ eTq≈£î ø£fī¢≈£î
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ø£{Ïºq≥T¢ #·÷|ü⁄‘·T+~. ‘·q u≤\´+qT+N ‘·q#·T≥÷º
»]π> Ä+π>¢j·TT\ <Ís¡®Hê´\T, uÛ≤s¡rj·TT\qT nD∫
ẙdüTÔqï rs¡T >±+BÛJì ø£\∫ẙdæq yÓ’Hêìï á |ü⁄düÔø£+˝À
n+‘·{Ï ≈£åîDí+>± ‘Ó*bÕs¡T.

>±+BÛJ yÓTT<ä≥ n+<ä]˝≤+{Ï kÕe÷qT´&̊. uÛ≤s¡́
Ä‘·à$XÊ«kÕìï uÛÑ]+#·˝Òì z uÛÑs¡ Ô. yÓTT<ä{ÏkÕ]
Ç+>∑¢+&ÉT≈£î yÓ[¢q|ü⁄&ÉT yê]‘√ b˛{°|ü&ç dü÷≥÷ã÷≥÷
<Ûä]+∫, &Üã÷ <äsêŒ\qT ns¡Te⁄ ‘Ó#·TÃ≈£îqï e π́øÔ.
nsTT‘̊ Äj·Tq n+‘·{Ï‘√ Ä–b˛ Ò̋<äT. ‘êqT #̊düTÔqï~
‘·|üŒì ‘Ó\TdüT≈£îHêï&ÉT. ‘·q #˚‘·̋ Ò >ös¡yêìï ‘Ó∫Ã
ô|&É‘êj·Tì, <äTdüTÔ\T ø±<äì ‘Ó\TdüT≈£îHêï&ÉT.
XÊØs¡ø£+>± n‘·́ +‘· ã\V”≤qT&Ó’Hê, Äj·Tq e÷qdæø£
<äè&ÛÉ‘·«ẙT Äj·TqqT n+<ä]˝Àq÷ Á|ü‘̊´ø£yÓTÆq e´øÏÔ>±
ì*|æ+~.

ªª‘·q <˚X¯+˝À, ‘·q Ç+{À¢ ;<ä]ø£+ nqTuÛÑ$dü÷Ô
e⁄+fÒ ‘êqT Ç+>∑¢+&ÉT˝À <äsê®>± ã‘·ø£&É+ ‘·|üŒì
‘Ó\TdüT≈£îHêï&ÉT. Ç|ü⁄&ÉT ˇø£ >∑~‘√H˚ dü]|ü⁄#·TÃ
≈£îHêï&ÉT. ‘·q e+≥ ‘êH˚ #˚düT≈£îH˚yê&ÉT. X¯øÏÔø√dü+
ø=ìï ~Hê\T >∑T&ÉT¢ ≈£L&Ü ‹q&É+ kÕ–+#ê&ÉT. >∑T&ÉT¢
e÷+kÕVü‰s¡+ ø±<äH˚ n_ÛÁbÕj·T+‘√ Ä |üì#˚XÊ&ÉT.
‘·sê«‘· ‘·*¢øÏ #˚dæq Á|üe÷D≤ìï nqTdü]+∫ >∑T&ÉT¢
≈£L&Ü #ê*+#ê&ÉT.µµ3

>±+BÛJ ‘·q ã˝≤\qT >±˙, ã\V”≤q‘·\qT>±˙
<ë#·̋ Ò<äT. ‘êqT #̊dæq ‘·bıŒ|ü⁄Œ\qT ≈£L&Ü ìs¡“¤j·T+>±
düe÷C≤ìøÏ #ê{Ï #ÓbÕŒs¡T. ì»yÓTÆq Hêj·T≈£î&ç \ø£åD+
Ç<˚qì á |ü⁄düÔø£+ #·~yêø£ eTq≈£î ns¡ú+ ne⁄‘·T+~.

>±+BÛJ J$‘êìï kÕ«‘·+Á‘·́  b˛sê{≤ìï $&ç$&ç>±
#·÷&É&É+ kÕ<Ûä´+ ø±<äT. ¬s+&É÷ ø£\>∑*dæb˛sTTq
J$‘·ẙT >±+BÛJ~. n+<äTπø á |ü⁄düÔø£+ <äøÏåD≤Á|òæø±˝À,
uÛ≤s¡‘·<˚X ¯+˝À >±+BÛJ dü‘ê´Á>∑Vü≤ b˛sê≥+,
n+uÒ<äÿsY‘√ $uÛÒ<ë\T, ø±+Á¬>dt @sêŒ≥T, HÓÁVüA≈£î
n~Ûø±sêìï ø£*Œ+#·&É+.. ‘·~‘·s¡ ÄHê{Ï <˚X¯ dæú‹
>∑‘·T\qT, kÕ«‘·+Á‘· b˛sê≥ #·]Á‘·qT eTq≈£î
‘Ó\T|ü⁄‘·T+~.

eTVü‰‘êà CÀ‹sêe⁄ |òü⁄ Ò̋ :
|”cÕ«\ ø±˝≤+‘·+˝À |ü⁄{Ïº <ä[‘·, X¯SÁ<ä esêí\

nuÛÑT´qï‹ ø√dü+ bÕ≥T|ü&çq CÀ‹sêe⁄ |òü⁄ Ò̋ J$‘·
#·]Á‘·qT ≈£L&Ü n+‘·{Ï ªeTVü‰‘·à |ü+#·ø£+µ˝À bı+<äT
|ü]#ês¡T.

‘Ó*yÓ ’q $<ë´]ú nsTTq CÀ‹u≤qT #·<äTe⁄
Áu≤Vü≤àDT\T n&ÉT¶ø√e&É+‘√ eT<Ûä́ ˝ÀH˚ n≥¬øøÏÿ+~.
nsTTHê Äj·Tq H=#·TÃø√ Ò̋<äT. ã&çe÷H˚dæHê #·<äTe⁄
Ä|ü̋ Ò<äT. |ü>∑\+‘ê bı\+ |üqT\T #˚düT≈£îì, sêÁ‹
B|ü+ yÓ\T>∑T˝À #·<äTe⁄≈£îH˚ yês¡T. Äj·Tq ÁX¯<ä∆ ˇø£
eT‘ê~Ûø±]ì Äø£≥Tº≈£î+~. Äj·Tq dü÷#·q‘√ CÀ‹u≤
‘·+Á&ç Äj·TqqT eT∞¢ ã&çøÏ |ü+bÕ&ÉT. Áu≤Vü≤àD esêZ\
Ä~Ûø£´‘· e⁄qï Äø±\+˝À Äj·Tq |ü&çq ø£cÕº\T
n+‘·T Ò̋ì$.

‘·q˝≤>± eTπs X¯SÁ<ä, <ä[‘· $<ë´Øú nedüú |ü&É
sê<äqï ø√]ø£‘√ Äj·Tq X̄SÁ<äT\T, <ä[‘·T\T, eTVæ≤fī\
ø√dü+ bÕsƒ¡XÊ\qT ÁbÕs¡+_Û+#ês¡T. á |òüT≥q Ä
ø±\+˝À dü+#·\q+ düèwæº+∫+~. nÁ>∑esêí\≈£î ÄÁ>∑Vü‰ìï
ø£*–+∫+~. BìøÏ‘√&ÉT ‘·q uÛ≤s¡´ kÕ$Á‹u≤sTTøÏ
#·<äTe⁄ H̊]Œ+∫ ÄyÓTqT Ä bÕsƒ¡XÊ\˝À ñbÕ<Ûë´sTTìì
#̊XÊs¡T |òü⁄ Ò̋. eTqTdüàè‹ì, Ç‘·s¡ <Ûäs¡àXÊÁkÕÔ\qT Äj·Tq
düyê\T#˚XÊs¡T. Ä+π>¢j·TT\ ø±\+ ø±e&É+‘√ dü]
b˛sTT+~ >±˙, |”cÕ«\ ø±\+ >∑qTø£ nsTT e⁄+fÒ
CÀ‹u≤≈£î, kÕ$Á‹øÏ ªø=s¡‘·µ ‘·ù|Œ~ø±<äT.

nsTTHê düπs CÀ‹u≤≈£î ø£cÕº\T ‘·|üŒ Ò̋<äT. kÕ$Á‹øÏ
nee÷Hê\T ‘·|üŒ Ò̋<äT. nsTTHê yÓqø£+» ẙj·T≈£î+&Ü
CÀ‹u≤ ‘êqT nqT≈£îqï <ëìï kÕ~Û+#ê&ÉT. nH̊ø£eT+~
X¯SÁ<ä, <ä[‘·, eTVæ≤fi¯\qT $<ë´e+‘·T\qT #˚XÊs¡T.

ªªu≤*ø£\ $<ä́  yês¡÷Væ≤+#·̋ Òì $wüj·T+. n+<äT≈£î
Áu≤Vü≤àDT\T düe÷ẙXÊ\T »]bÕs¡T. #·s¡Ã\T »]bÕs¡T.
CÀ‹u≤qT K+&ç+#ês¡T. eT+&çb˛kÕ>±s¡T. CÀ‹u≤qT
@$T#˚j·T&É+? Ç<˚ >∑qTø£ ‘·eT ‘ê‘·\ ø±\+˝À
»]–e⁄+fÒ CÀ‹u≤qT @qT>∑T ø±fi¯¢øÏ+<ä ‘=øÏÿ+∫
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e⁄+&̊yês¡T. |ü]dæú‘·T\T e÷sêsTT. Ç+ ¢̂wüßyêfī¢ sê»´+
Ç~.µµ4

Ç~ e÷Á‘·y˚T ø±<äT. Äj·Tq $‘·+‘·Te⁄\ ø√dü+
X¯s¡D≤\j·÷\qT kÕú|æ+#ês¡T. |ü⁄s√Væ≤‘·T\T ̋ Ò≈£î+&Ü
$yêVü‰\qT »]|æ+#˚yês¡T. ≈£î\$eø£å≈£î e´‹πsø£+>±
ñ<ä´e÷\qT ≈£L&Ü ìs¡«Væ≤+#ês¡T. >±+BÛJø£Hêï
eTT+<̊ dü‘ê´Á>∑Vü‰ìï Äj·TT<Ûä+>± yê&çq yÓTT<ä{Ï e´øÏÔ
CÀ‹u≤|òü⁄ Ò̋H̊. Ä ‘·s¡Tyê‘· #ê˝≤ dü+e‘·‡sê\ ‘·sê«‘̊
>±+BÛJ dü‘ê´Á>∑Vü≤ e÷sêZìï m+#·T≈£îHêïs¡T. CÀ‹u≤
eTVü‰‘·Tà&Éì kÕøå±‘·÷Ô eTVü‰‘êà>±+BÛ#̊ ø=ìj·÷&Éã&çq
<Ûäq´J$. >±+BÛJH˚ ø±<äT. nH˚ø£eT+~ CÀ‹u≤
ñ<ä́ e÷ìøÏ Á|üuÛ≤$‘·T\j·÷´s¡T. düe÷C≤ìøÏ n+‘·
>=|üŒ ùde\+~+#ês¡T ø±ãfÒº H˚{Ïø° >±+BÛJ e …̋H˚
CÀ‹u≤, kÕ$Á‹u≤sTT Á|ü»\ eTqdüT˝À¢ ∫s¡kÕúsTT>±
ì*∫b˛j·÷s¡T.

Hêsêj·TD>∑Ts¡T :
πøs¡fī˝Àì ‹s¡Tyêq÷ÿs¡T dü+kÕúq+˝À X̄SÁ<ä≈£î\+˝À

»ìà+∫q Hêq÷ ÄXÊHé (Hêsêj·TD >∑Ts¡T) düe÷»+˝À
ô|qT$|ü¢yêìï rdüT≈£îe#êÃs¡T.

u≤\´+˝ÀH̊ yÓ’sê>∑́ + yÓ’|ü⁄ Äø£]̧‘·T&Ó’q Hêq÷ ÄXÊHé
nH̊ø£eT+~ >∑Ts¡Te⁄\ kÕj·T+‘√ C≤„ì>± e÷sês¡T. ‘êH̊
dü«j·T+>± ‘·|üdüT‡qT#̊dæ Hêsêj·TD >∑Ts¡T nj·÷´s¡T.
nsTT‘˚ nH˚ø£eT+~ kÕ<ÛäTdüHê´düT\ e˝… Äj·Tq
düe÷C≤ìøÏ <ä÷s¡+>± e⁄+&çb˛˝Ò<äT. düe÷»+˝À
n+‘·sê“¤>∑+>± e÷] es¡íe´edüúqT s¡÷|ü⁄e÷|ü&ÜìøÏ
q&ÉT+ _–+#ês¡T.

X¯SÁ<ä, <ä[‘·T\ ø√dü+ Á|ü‘˚́ ø£yÓTÆq Ä\j·÷\qT
ì]à+#·&É+ Ä ø±\+˝À ô|qT<äTe÷s¡+ πs|æ+~. ô|’>±
Ç‘·s¡ Ä\j·÷˝À¢ e˝… ø±≈£î+&Ü Áu≤Vü≤àDT\T

Ò̋≈£î+&ÜH˚ |üP»\T ìs¡«Væ≤+#·&É+, n‘·́ +‘· X¯óN X¯ó
ÁuÛÑ‘·qT bÕ{Ï+#·&É+ nø£ÿ&˚ Á>∑+<∏ë\j·÷\qT ≈£L&Ü
@s¡Œs¡#·&É+ n+<äØï ÄX¯Ãs¡́  #·øÏ‘·T\qT #˚dæ+~.

Bì‘√ bÕ≥T X¯SÁ<ä, <ä[‘·T\≈£î y˚<ë\T H˚s¡Œ&É+
ÄHê{Ï düe÷C≤ìï ≈£î~|æẙdæ+~. yê]ø√dü+ Á|ü‘̊´ø£+>±
y˚<ä bÕsƒ¡XÊ\qT ÁbÕs¡+_Û+#ês¡T Hêsêj·TD >∑Ts¡T.
Äj·Tq ÄÁX¯eT+˝À es¡í$eø£å≈£î #√≥T+&˚~ ø±<äT.
≈£î\eT‘ê\ø£r‘·+>± n+<äØï Äj·Tq düe÷q+>±
#·÷XÊs¡T.

ªªHêsêj·TD >∑Ts¡T ‘·q ÄÁX¯e÷ìï ≈£î\s¡Væ≤‘·+
#˚XÊs¡T. düe÷»+˝Àì nìï ≈£î˝≤\qT+&û ‘·q •wǘ
es¡Z+˝À #˚s¡TÃ≈£îHêïs¡T. n+<äT˝À Áu≤Vü≤àDT\÷,
Vü≤]»qT\÷ ≈£L&Ü e⁄Hêïs¡T. Äj·Tq nqT#·s¡T˝À¢
Væ≤+<äTe⁄\‘√ bÕ≥T, eTTdæ¢+\÷, Á¬ø’düÔe⁄\÷, uÖ<ä∆
eT‘·düTÔ\÷ ≈£L&Ü e⁄Hêïs¡T.µµ5 ‹s¡Tyêq÷ÿs¡T˝À
<ä[‘·T\ô|’ $eø£å≈£î e´‹πsø£+>± >±+BÛJ #˚dæq dü‘ê´
Á>∑Vü‰ìøÏ Hêsêj·TD >∑Ts¡T eT<ä›‘·Tì#êÃs¡T. Ä]úø£|üs¡+>±,
kÕe÷õø£+>± nedüs¡yÓTÆq eT<ä›‘·TqT Äj·Tq >±+BÛJøÏ
Ç#êÃs¡T. Hêsêj·TD >∑Ts¡T‘√ düe÷y˚X¯+ nq+‘·s¡y˚T
>±+BÛJ ndüŒèX¯́ ‘ê ìyês¡DqT ø±+Á¬>dt Á|üD≤[ø£̋ À
#̊sêÃs¡T.

n+<äTπø n≥º&ÉT>∑T esêZ\≈£î Ä‘·à$XÊ«kÕìï q÷]
b˛dæq Ä BÛs¡T&çì, eTVü‰jÓ÷–ì ìs¡+‘·s¡+ düà]+#·T
≈£î+≥÷H˚ e⁄+&Ü*‡q nedüs¡+ m+‘Ó’Hê e⁄+~.

eTVü‰‘êà n+uÒ&ÉÿsY :
eTVü‰‘êà |ü+#·ø£+˝À ◊<äeyês¡T u≤u≤kÕôV≤uŸ

n+uÒ&ÉÿsY. n+uÒ&ÉÿsY J$‘·eT+‘ê @{ÏøÏ m<äTØ‘˚..
n&ÉT>∑&ÉT>∑THê m<äT¬s’q nee÷Hê\T n+uÒ&ÉÿsY˝À
|ü≥Tº<ä\qT ô|+∫ Äj·TqqT •KsêÁ>±ìøÏ #˚sêÃsTT.

ìs¡Tù|<ä <ä[‘· ≈£î≥T+ã+˝À |ü⁄{Ïºq n+uÒ&ÉÿsY
nH˚ø£ ø£wüºqcÕº\ø√]Ã #·<äTe⁄≈£îHêïs¡T. ‘·+Á&ç sê+J
b˛sê≥ dü÷Œ¤]ÔH˚ n+uÒ&ÉÿsY ≈£L&Ü n+<äT≈£îHêïs¡T.
‘ê>∑&ÜìøÏ eT+∫˙s¡T ≈£L&Ü Ò̋ì <Ó’q´dæú‹ì ≈£L&Ü
Äj·T nqTuÛÑ$+#ês¡T. ôV’≤+<äeeT‘·+˝Àì es¡í $eø£å
Äj·TqqT rÁe+>± >±j·T|üs¡#·&É+‘√ uÖ<ä∆eT‘êìï
d”«ø£]+#ês¡T.
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ãs√&Ü sêE kÕj·T+‘√ nyÓT]ø±, Ç+>∑¢+&ÉT˝À¢
#·<äTe⁄≈£îHêïs¡T. ‹]– e#êÃø£ ãs√&Ü sêE ø=\Te⁄˝À
ñ<√´>±ìøÏ #˚sês¡T. nø£ÿ&É ‘·qqT Ç‘·s¡ ñ<√´>∑T\T
$eø£å‘√ #·÷&É&Üìï ‘·≥Tºø√ Ò̋ø£ Ä ñ<√´>∑+ e÷H̊XÊs¡T.

‘·sê«‘· ø=˝≤Ω|üPsY sêE düVü‰j·T+‘√ \+&ÉHé≈£î
yÓ[¢ nø£ÿ&É $<ä́ qT nuÛÑ́ dæ+#ês¡T. n+uÒ&ÉÿsY̋ ≤+{Ï
$<ë´e+‘·T\T Ä ø±\+˝À eTs=ø£s¡T e⁄+&És¡q&É+˝À
n‹X¯jÓ÷øÏÔ ˝Ò<äT. nsTT‘˚ πøe\+ uÛ≤s¡‘·<˚X¯+˝À
y˚fi¯S¢qT≈£îìb˛sTT e⁄qï es¡íe´edüú ø±s¡D+>± Äj·Tq
ñqï‘· |ü<äe⁄\qT n+<äTø√ Ò̋ø£b˛j·÷s¡T. ≈£î≥T+ã b˛wü
D ø√dü+ ‘·q ns¡Ω‘·≈£î ‘·>∑ì nH̊ø£ ñ<√´>±\T #̊XÊs¡T.

nq+‘·s¡+ sê»ø°j·÷\˝ÀøÏ Á|üy˚•+∫ eTVü≤<é
ñ<ä́ e÷ìï $»j·Te+‘·+>± q&çbÕs¡T. <˚X¯+˝À e⁄qï
≈£î\$eø£åqT rÁe+>± ìs¡dæ+#ês¡T. <ä[‘·T\≈£î Á|ü‘̊´ø£
ìjÓ÷»ø£esêZ\ ø√dü+ b˛sê≥+ #˚XÊs¡T. Bìø√dü+
C≤‹|æ‘· eTVü‰‘êà>±+BÛ‘√H˚ ‘·\|ü&Ü¶s¡T. <ä[‘·
nuÛÑT´qï‹ ø√dü+ >±+BÛJ‘√ @s¡Œ&çq $uÛÒ<ë\qT ≈£L&Ü
Äj·Tq m<äTs=ÿHêïs¡T. >±+BÛJ Á|ü‹bÕ~+∫q ªVü≤]»qµ
|ü<ä+ dü¬s’q~ ø±<äì ‘·|ü⁄Œ&ÉT nsêúìï sTT∫Ã <ä[‘·T\
Ä‘·à$XÊ«kÕìï <Óã“rdüTÔ+<äì ÄÁ>∑Vü≤+ e´ø£Ô+ #̊XÊs¡T.

ìeTïC≤rj·TT\ ø√dü+ ñeTà&ç bÕsƒ¡XÊ\\T, kÕÿ\sY
wæ|ü⁄Œ\qT kÕ~Û+#ês¡T. yê]øÏ <˚yê\j·T Á|üy˚X¯+ø√dü+
ñ<ä́ e÷\T ìs¡«Væ≤+#ês¡T. \+&ÉHé̋ À »]–q sö+&é
fÒãT Ÿ̋ düe÷y˚X¯+˝À <ä[‘·T\≈£î ì»yÓTÆq Á|ü‹ì~Ûì
‘êH˚qì, >±+BÛJ ø±<äì Á|üø£{Ï+#ês¡T. á Á|üø£≥q
<̊X̄+˝À dü+#·\q+ düèwæº+∫+~.

ªª1931 ẙT˝À, \+&ÉHé̋ À sö+&éfÒãT Ÿ̋ düuÛÑ »]–+~.
>±+BÛJ, e÷\Mj·T, düs√õ˙Hêj·TT&ÉT, ø±+Á¬>dt
Á|ü‹ì<ÛäT\T. <ä[‘·T\ ‘·s¡|ü⁄q n+uÒ&ÉÿsY Á|ü‹ì~Û>±
bÕ˝§ZHêï&ÉT. düuÛÑ˝À >±+BÛ Vü≤]»qT\≈£î ‘êqT
ÁbÕ‹ì<Ûä́ + eVæ≤düTÔHêïqHêï&ÉT. n+uÒ&ÉÿsY ̌ |ü⁄Œø√ Ò̋<äT.
Ä eTVü‰düuÛÑ̋ ÀH˚ ‹s¡düÿ]+#ê&ÉT. >±+BÛJ n|üŒ{ÏøÏ
<˚e⁄&ÉT˝≤>± #·÷&Éã&ÉT‘·THêï&ÉT. n˝≤+{Ï yê&çì

q\uÛ…’j̊Tfī¢ n+uÒ&ÉÿsY m<äTs=ÿHêï&ÉT. n+uÒ&ÉÿsY ÄẙX̄+
n≥Te+{Ï~.

ìeTïC≤‘·T\jÓT&É Äj·Tq ø£s¡Ôe´+ n+‘·{Ï~.
ø±+Á¬>dte˝≤¢, >±+BÛJe˝≤¢ ìeTïC≤‘·T\≈£î y˚T\T
»s¡>∑̋ Ò<äqï u≤<Ûä Äj·Tq~.µµ6

<˚X¯ $uÛÑ»q nq+‘·s¡+ ø=Hêïfi¯¢≈£î Çs¡TesêZ\÷
|üXÊÃ‘êÔ|ü|ü&É‘êj·Tì, bÕøÏkÕÔHé düeTdǘ ˝À¢ |ü&ÉT‘·T+<äì
Äj·Tq ÄHê&˚ }Væ≤+∫ n<˚$wüj·÷ìï ìs=àVü≤
e÷≥+>± #ÓbÕŒs¡T. n+uÒ&ÉÿsY ‘·q J$‘·ø±\+˝À nH̊ø£
|ü⁄s¡kÕÿsê\qT n+<äT≈£îHêïs¡T. sê»´düuÛÑ düuÛÑT´ì>±,
πø+Á<äeT+Á‹>± |üì#˚XÊs¡T. nsTT‘˚ πø+Á<äeT+Á‹
|ü<ä$˝À ÇeT&É̋ Òø£ |ü<ä$øÏ sêJHêe÷ #˚XÊs¡T.

H̊&ÉT uÛ≤s¡‘·<̊X̄+˝À Á|üC≤kÕ«eT´+ ̌ &ç<äT&ÉT≈£î\≈£î
˝ÀHÓ’Hê dæús¡+>± e⁄+&É>∑\T>∑T‘√+<ä+fÒ, nìïesêZ\
Á|ü»\T ìØ“¤‹>± ã‘·ø£>∑\T>∑T‘·THêïs¡+fÒ @¬ø’ø£ ø±s¡≈£î&ÉT
n+uÒ&Éÿπs. Äj·Tq eTq sêC≤´+>±ìï n‘·´+‘·
|ü{Ïwüº+>± s¡÷bı+~+#ês¡T. @ e´edüú nsTTHê ‘·|ü⁄Œ<ë]
|ü&ç‘˚ <ëìì dü]~<›̊+<äT≈£î eTs=ø£ e´edüúqT Äj·Tq
dæ<ä∆+>± e⁄+#ês¡T. Ç~ Äj·Tq <ä÷s¡<äèwæºì ‘Ó\T|ü⁄
‘·T+~. sêC≤´+>∑ ìsêà‘·>± n+‘· >=|üŒ $<ë´y˚‘·ÔqT
ìj·T$T+#·&Éy˚T eTq<˚X¯ Á|üC≤kÕ«eT´|ü⁄ ‘=*
$»j·T+>± uÛ≤$+#·e#·TÃ. ‘·q J$‘·eT+‘ê
b˛sê≥+˝À >∑&ç|æq n+uÒ&ÉÿsY ‘·q ‘·sê«‹ ‘·sê\≈£î
uÛÑÁ<äyÓTÆq J$‘êìï ø£*Œ+∫ 1956 &çôd+ãsY˝À
ø£qTïeT÷XÊs¡T.

ô|’q ù|s=ÿqï eTVü‰qTuÛ≤e⁄\ e÷sêZ\T y˚¬s’
e⁄+&Ée#·TÃ. ø±˙ yê] >∑eT´+ e÷Á‘·+ ˇø£ÿfÒ. ù|<ä,
<ä[‘·, X¯SÁ<äesêZ\ nuÛÑT´qï‹πø yês¡T ‘·eT J$‘êìï
yÓ∫Ã+#ês¡T. Ç˝≤+{Ï ø£s¡àMs¡T\ J$‘· #·]Á‘· #·~$‘̊H̊
H̊{Ï‘·sêìøÏ ‘·eTø√dü+ Ä eTVü‰qTuÛ≤e⁄\T #̊dæq ‘ê´>∑+
ns¡ú+ ne⁄‘·T+~. á |ü⁄düÔø±ìï |ü⁄qs¡TàÁ~+∫, M …̋’‘˚
Ä+>∑¢+˝ÀøÏ nqTe~+∫ H˚{Ï j·TTe‘·≈£î n+<äTu≤≥T
˝ÀøÏ rdüT≈£îsêe\dæq nedüs¡+ m+‘Ó’Hê e⁄+~.
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‘Ó\T>∑T qe\\qT kÕ+|òæTø£ qe\\T, C≤q|ü<ä
qe\\T, &çf…øÏºyé qe\\T, |ü]XÀ<ÛäHê‘·àø£ qe\\T,
Á|üjÓ÷>±‘·àø£ qe\\T, ñ<ä́ eT qe\\T, kÕe÷õø£
|ü]D≤e÷\ qe\\T, eT<Ûä́ ‘·s¡>∑‹ qe\\T, Á>±MTD
J$‘ê\ qe\\T, Äj·÷ Á|ü‘˚´ø£ e‘·TÔ\ ∫Á‘·D
qe\\T, ø±]àø£ qe\\T, ¬s’‘·T J$‘ê\ qe\\T,
Ád”Ô\ >∑T]+∫q qe\\T, Ád”Ôyê<ä qe\\T, $|ü¢e
qe\\T, $|ü¢eyê<ä qe\\T, <ä[‘· qe\\T,
<ä[‘·yê<ä qe\\T, ;d” qe\\T, ;d”yê<ä qe\\T,
eTTdæ¢+ qe\\T, eTTdæ¢+yê<ä qe\\T, Á¬ø’düÔe qe\\T,
Á¬ø’düÔeyê<ä qe\\T yÓTT<ä̋ …’q mH√ï s¡ø±\T>± qe\\qT
eØZø£]+#·e#·TÃ. M{Ï‘√bÕ≥T  –]»q qe\\qT
nH˚ø£eT+~ s¡#·sTT‘·\T ‘Ó\T>∑T kÕVæ≤‘·́ +˝À $X‚¢wæ+
#ês¡T. –]»q qe\\qT yê{Ï̋ À ñqï –]»q düeTdǘ
\qT $e]+#·&Éy˚T á yê´dü ñ<›̊X¯́ +.

 qe˝≤ s¡#·q, |üsƒ¡q+ ø=+‘·eT+~ $H√<ä+,
ø±\πøå|ü+ ø√dü+ uÛ≤$+#·e#·TÃ. ø=+‘·eT+~ düe÷C≤ìï,
e÷qe dü«uÛ≤yê\qT, J$‘ê\qT, ôd’ø±\Jì ns¡ú+
#˚düTø√e&ÜìøÏ sêj·Te#·TÃ. n+<äTø√dü+ #·<äee#·TÃ.
eT]ø=+‘·eT+~ á düe÷C≤ìï e÷sêÃ\ì, kÕe÷õø£
$\Te˝À¢, Ä˝À#·q˝À¢, dü+düÿ ‹˝À e÷s¡TŒ\T
‘˚yê\ì, u≤~Û‘·T\|ü≥¢, |”&ç‘·T\|ü≥¢, ù|<ä\|ü≥¢
$ø£̋ ≤+>∑T\ |ü≥¢, |æ\¢\|ü≥¢ –]»q düe÷»+ ∫qï#·÷|ü⁄
#·÷ùdyê]|ü≥¢ eT<ä›‘·T>± ì\Tdü÷Ô, yê]øÏ #˚j·T÷‘·
ìyê«\ì, dü+|òü÷ìï dü+düÿ]+#ê\ì, n+<äT≈£î #·÷ùd
<äwæº̋ À e÷s¡TŒ ‘˚yê\ì, s¡#·q #˚düTÔ+{≤s¡T. Ä<ÛäTìø£
ø±\+˝À nH˚ø£ C≤‘·T\ J$‘ê\T yÓ\T>∑T˝ÀøÏ edüTÔ
HêïsTT. Á|ü|ü+#·+˝À @ eT÷\ ñHêï Ä C≤‹ J$‘·+
>∑T]+∫ ‘Ó\TdüTø√e&ÜìøÏ Á|ü<ÛëqyÓTÆq Ä<Ûës¡+

kÕVæ≤‘·́ +. kÕVæ≤‘·́ + J$‘· ̋ À‘·T˝À¢øÏ yÓ[fl yêfīfl kÕ<Ûäø£
u≤<Ûä\qT $+>∑&ç+∫ düe÷C≤ìøÏ n+~düTÔ+~. ø±\+
eTìwæì ìs¡ísTTdüTÔ+~. ø±˙, eTìwæ ø±˝≤ìï ìs¡ísTT+#·

Ò̋&ÉT. ø±˝≤qT>∑TD+>± e÷qe⁄&ÉT q&ÉT#·T≈£î+{≤&ÉT.
Ä Áø£eT+˝ÀH˚ J$‘êìï ‘·q≈£î ø±e\dæq $<Ûëq+˝À
r]Ã~<äT›≈£î+{≤&ÉT. Ä $<Ûëq+˝À J$‘êìï eT\T#·T
ø√ø£b˛‘˚ ø=ìï düeTdü´\qT m<äTs=ÿ+{≤&ÉT. n$
kÕVæ≤‘·́ |üs¡+>± düJ˙ø£]+#·Tø√e&ÜìøÏ eTT&ç düs¡T≈£î
˝≤>± ñ|üjÓ÷>∑|ü&ÉT‘·T+{≤sTT.

n˝≤ nH˚ø£ C≤‘·T\ kÕVæ≤‘·́ + yÓ\T>∑T˝ÀøÏ e∫Ãq
‘·s¡TD+˝À –]»q kÕVæ≤‘·´+ ≈£L&Ü eTT+<äT≈£î
e∫Ã+~. ‘Ó\T>∑T˝À ø£+f… m≈£îÿe>± Væ≤+B, u…+>±©,
>∑T»sêr, ̌ ]kÕ‡ uÛ≤wü̋ À –]»q kÕVæ≤‘·́ + m≈£îÿe>±
e∫Ã+~. Á|üø£‹ Á|ükÕ~+∫q n&É$ –]»qT&çøÏ
Ä<Ûës¡+. Ä n&Ée⁄˝À¢ ø=+&É ø√q˝À¢ J$düTÔqï –]»q
J$‘ê\ >∑T]+∫ |ü⁄sêD≤‹Vü‰kÕ˝À¢ nHê>∑]≈£î\,
ne÷j·T≈£î\ì ∫Á‹+|üã&ç+~, ø±˙, Ä<ÛäTìø£ ø±\+˝À
ø=+‘· es¡≈£î Á|üC≤kÕ«eT´ <Û√s¡DÏ ø£ì|ædüTÔ+~. Ä C≤‹
»qT\ Ä˝À#·q\ Á|ü‹ |òü*+|üã&ÉT‘·THêïsTT.#·]Á‘·qT
es¡Z b˛sê{≤\ #·]Á‘·>±, düe÷C≤ìï es¡Z düe÷»+>±
#·÷düTÔ+~ e÷]ÿ‡»+. e÷qe dü+ã+<Ûë\˙ï Ä]úø£
dü+ã+<Ûë Ò̋qì ≈£L&Ü #Ó|ü⁄Ô+~. e÷qe düe÷» #·]Á‘·qT
|ü]o*+∫qf…Æ¢‘˚ m|ü⁄Œ&É÷ ˇø£ es¡Z+ |”&ç+#˚~>±q÷,
ˇø£ es¡Z+ |”&ç+|üã&˚~>±q÷ ñ+≥T+~. ø=+‘·
ø±˝≤ìøÏ |”&ç‘·T\˝À #Ó’‘·q´+ e∫Ã b˛sê≥+ <ë«sê
düe÷»+˝À eTÚ*ø£ e÷s¡TŒqT rdüT≈£îekÕÔs¡T. |òü*‘·+>±
düe÷» dü«s¡÷|ü+ e÷s¡T‘√+~.

uÛ≤s¡‘·<̊X̄+˝À –]»qT\ Jeq+, yê]  Ä]úø£ e´edüú
j·÷e‘·÷Ô n&Ée⁄\‘√H̊ ô|qẙdüT≈£îb˛sTT+~. n‘·́ ~Ûø£

–]»q qe\˝À Ád”Ô\ Ä]úø£ düeTdǘ \T
- Ä\≈£î+≥¢ j·÷<äj·T´ , ‘Ó\T>∑T düVü‰j·÷#ês¡T´\T, >∑es¡ïyÓT+{Ÿ &çÁ^ ø± Ò̋CŸ, »&ÉÃs¡¢.
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–]»q »HêuÛ≤ |üP]Ô>± n&Ée⁄˝À¢H˚ J$dü÷Ô n≥M
ñ‘·Œ‘·TÔ\‘√H̊ JeH√bÕ~Û ø=qkÕ–düTÔHêïs¡T. eTTK´+>±
<äT+|ü\T, >∑&É ¶\T yê]øÏ ÄVü‰s¡+>± ñ|üjÓ÷>∑
|ü&É‘·THêïsTT. ∫qï ∫qï n&É$ »+‘·Te⁄\qT y˚{≤&ç
ÄVü‰s¡+>± uÛÑTõdüTÔ+{≤s¡T. nsTT‘˚ y˚≥ Á|ü<Ûëq+>±
J$düTÔqï –]»qT\ dü+K´ ‘·≈£îÿẙ. eTTK´+>± ̌ ]kÕ‡,
eT<Ûä́  Á|ü<̊XŸ, Ä+Á<ÛäÁ|ü<̊XŸ, ‘Ó\+>±D, ø£sêí≥ø£ sêÁcÕº̋ À¢
yê] »HêuÛ≤ ø=+‘· es¡≈£î e⁄+~. Ç|üŒ|üP\T, $‘·ÔHê\T,
‘·Tìø±≈£î, <äT+|ü\T, yÓ<äTs¡Tu§+>∑T, ∫+‘·|ü+&ÉT
≈£î+≈£î&ÉTø±j·T\T yÓTT<ä̋ …’q n≥M ñ‘·Œ‘·TÔ\ MT<ä
Ä<Ûës¡|ü&ç M] Jeq+ kÕ>∑T‘√+~. Çø£ÿ&É Ä]úø£
$<Ûëq+˝À –]»qT\ |ü]dæú‹ì s¡#·sTTÁ‘·T\T qe\˝À¢
@ s¡ø£+>± ∫Á‹+#·&É+ »]–+<√ #·÷&É&É+ »]–+~.

–]»q Ä]úø£ e´edüú n&É$‘√ eTT&ç|ü&ç ñ+≥T+
<äH˚~ >∑T]Ô+#ê*‡q $wüj·T+. ø±ì Ä]úø£ Jeq
$<Ûëq+˝À –]»qT\ mø£ÿ&É yÓqø£|ü&çb˛‘·THêïs¡T? nì
Ä˝À∫ùdÔ e´edüú̋ À $$<Ûä s¡ø± …̋’q ˝ÀbÕ\THêïj·Tì
–]»q qe\ s¡#·sTT‘·T\T ‘·eT ‘·eT qe\˝À #Ó|üŒ&É+
»]–+~. <ë<ë|ü⁄ –]»q qe\\˙ï Ä]úø£ e´edüúqT
∫Á‹+∫qy˚ m≈£îÿe>± ñHêïsTT.

–]»q |üqTï\T :
ªn&É$µ qe\˝À ªbı<äT›q Ò̋e>±H˚ ‹+&ç ‹|üŒ\T

ø±ì∫Ã, eT÷≥ eTT …̋¢ #˚‘· |ü≥Tºø=ì eTT+‘· düs¡T∆ø=ì
‘·\\¬ø‘·TÔø=ì, |æ̋ ≤¢bÕ|ü\‘√ n*¢>∑÷&Ó+ qT+&ç |æ≥º
u§+>±s¡+ yÓ’|ü⁄ Á|üj·÷D+ ø±kÕ>±s¡T Hêj·Tø£b˛fi¯ófl.
n+‘·̋ ÀøÏ >∑TÁsê\ô|’ ~>±s¡T »+>±¢‘Y yêfi¯ófl. »+>±¢‘Y
yêfi¯ófl >∑TÁs¡T\ #·÷&É>±H˚ Hêj·Tø£b˛fi¯fl ô|’ ÁbÕD≤\T
ô|’πø b˛sTTq≥¢j·÷´sTT. ø±ì yêfi¯ófl e∫Ã+~ Hêj·Tø£
b˛fi¢̄ >∑T]+∫ ø±<äT, Á|ü‹j˚T{≤ yês¡T #˚ùd edü÷fi¢̄
ø√dü+. Ç˝≤ –]»qT\T n~Ûø±s¡¢≈£î Á|ü‹ <ëìøÏ |üqTï
s¡÷|ü+˝À #Ó*¢+#·&É+ ÄqyêsTTr.

ª|ü⁄qsêyêdü+µ qe\˝À |üqTï\T ø£{Ïº>± >±˙,
ø£≥º̋ Ò<äH̊ HÓ|ü+‘√ ̋ Ò<ë –]»q >∑T&çôd\T ø±\ã≥º&ÉyÓ÷

#̊ùdùdÔ ø£{Ïºq s¡o<äT ñ+&É<äT. e÷eT÷\T Á|ü»\ ̋ ≤>±
<ë#·Tø√e&ÜìøÏ –]»qT\≈£î Á|ü‘˚´ø£yÓTÆq dü<äT
bÕj·÷\+fÒ @MT ñ+&Ée⁄ ø±ã{Ïº <ë˙ï n~Ûø±s¡T\T
Á>∑Væ≤+∫ >∑T&çôd\qT ø±\u…≥º&É+ H̊s¡TÃ≈£îHêïs¡T. <ë+‘√
>∑T&çôd˝À <ë∫ ô|{Ïºq s¡o<äT ø±*b˛‘·T+~. eT∞fl |üqTï
s¡÷|ü+˝À –]»qT\qT <√#·Tø√e#·TÃ. ˇø£ $<Ûä+>±
#·÷dæq≥¢sTT‘˚ –]»qT\T nHê~ ø±\+ qT+&ç u≤>±
yÓqø£|ü&ç b˛e&ÜìøÏ nH̊ø£ ø±s¡D≤\˝À¢ |üqTï #Ó*¢+#·&É+
≈£L&Ü ˇø£ Á|ü<Ûëq ø±s¡D+.

–]»q Ád”Ô` …̋’+–ø£ y˚~Û+|ü⁄\T :
–]»qT\ ô|’ »]π> ˝…’+–ø£ y˚~Û+|ü⁄\T Ä]úø£

düeTdǘ \‘√ eTT&ç|ü&ç ñ+{≤sTT. –]»qT\T Ä]úø£+>±
düe÷»+˝À u≤>± yÓqø£ã&ç ñ+{≤s¡T. n+<äTe\¢
|üqT\T #˚j·T&ÜìøÏ |ü≥ºD ÁbÕ+‘ê\≈£î yÓfi¢̄&É+ ˇø£
ø√DyÓTÆ‘˚, Ä]úø£+>± yÓqø£ã&ç ñ+{≤s¡T ø±ã{Ïº
n~Ûø±s¡T¢≈£î <ëk˛Vü≤+>± ñ+&É&É+ eTs√ø√D+.
–]»qT\ <ä>∑Zs¡ &ÉãT“\T @<Ó’Hê |ü+≥ #̊‹ø=ùdÔH̊, ̋ Òø£
ã+ø£, Ä≈£î\T, –]»q eT÷*ø£\T yÓTT<ä̋ …’q neTà&É+
e\¢ e#˚Ã &ÉãT“\T n|ü⁄Œ&É|ü⁄Œ&ÉT ñ+≥T+{≤sTT. Ä
&ÉãT“\T n~Ûø±s¡T¢ n&ç–q |üqTï\≈£î dü]b˛ø£b˛e&É+
e\¢, ø=ìï s√E\ ‘·sê«‘· #Ó*¢kÕÔeTì y˚&ÉT≈£îqï
n~Ûø±s¡T¢ >∑÷&Ó+ (–]»q ‘·+&Ü\T) >∑÷&Ó+ ‹]– –]»q
Ád”Ô\ ô|’ …̋’+–ø£ <√|æ&ç #˚düTÔ+{≤s¡T. ø=ìï dü+<äsê“¤̋ À¢
m≥Te+{Ï dü+<äs¡“¤+ ˝Òø£b˛sTTHê, ˝…’+–ø£ ø√]ø£
rs¡TÃø√e{≤ìøÏ ≈£L&Ü –]»q >∑÷&Ó+≈£î yÓfi¯óÔ+{≤s¡T.
Ä s¡ø£+>± ≈£L&Ü –]»q Ád”Ô ô|’ …̋’+–ø£ <ë&ç ‘·|üŒ&É+

Ò̋<äT.
¬s’̋ Ò« ùdºwüH√¢, ¬s’fīfl˝À |ü©¢\T neTTà≈£î+≥÷ ø£ì|æ+#̊

Ád”Ô\T –]»qT˝Ò. á eT<Ûä´ –]»qT\˝À e\dü
m≈£îÿyÓ’+~. Á>±e÷\ qT+&ç |ü≥ºD ÁbÕ+‘êìøÏ sêe&É+
»s¡T>∑T‘·T+~. }s√¢ |üqT\T ̋ Òø£ ‹q&ÜìøÏ ‹+&ç ̋ Òø£
ã‘·ø£&É+ ø√D+ |ü≥ºD ÁbÕ+‘êìøÏ #̊s¡T≈£î+{≤s¡T. ø=ìï
s√E\T |ü≥ºD ÁbÕ+‘· yê‘êes¡D≤ìøÏ n\yê≥T
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|ü&ÉT‘·Tqï ‘·s¡TD+˝À |ü≥ºD <ë&çøÏ ã …̋’ ø=ìï kÕs¡T¢
#·ìb˛e&É+, ø=ìï kÕs¡T¢ ˝…’+–ø£+>± ∫‹øÏb˛e&É+
»s¡T>∑T‘·T+≥T+~. @s¡ø£+>± –]»qT\qT #·÷dæHê,
m≈£îÿ&É #·÷dæHê –]»H̊‘·s¡T¢ <ë&ÉT\T ‘·|æŒ+#·Tø√e&É+
>∑>∑q ‘·s¡eTe⁄‘·T+≥T+~. n+<äTe˝Ò¢ –]»qT\T
‘=+<äs¡>± Hê>∑]ø£ J$‘êìøÏ n\yê≥T |ü&É˝Òø£
b˛‘·THêïs¡T.

ªm*¢µ qe\˝À ªÄ ePfiÀfl b˛øÏ] ≈£îÁs√fi¯ófl u≤õì
#·÷dæ sT÷\ …̋j·T´≥+ ø£qTï^≥≥+ #̊dü÷ÔH̊ e⁄Hêïs¡T.
Ä ≈£îÁsêfi¯fl˝À¢ y=ø£&ÉT u≤õøÏ u≤>± <ä–Z]>± y=∫Ã
‘Ó*dæ≈£L&Ü ̇  ù|]+{Ï |æ̋ ≤¢ nHêï&ÉT. y=ùdÔ &ÉãT“*kÕÔ+
y=<ä<äT n+~ jÓT˝≤>√ >=+‘·T ô|>∑\TÃ≈£îì. y=<ë›.
b˛H¢̊ eP]πø sê nì »ãT“ |ü≥Tº≈£îHêïs¡T sTT<ä›s¡÷.
H̊qTsêqT qqTï y=<ä\+&ç nì –+E≈£î+~. eTs¡Tdü{Ï
s√E dü+<˚\øÏ ∫qï ≈£îøÏÿeT+#·+˝À y=ø£ X¯yêìï
rdüTø=#êÃs¡T. düTã“qï >∑T&çôdøÏ. rdüTø=∫Ã+~ n\T¢&ÉT
ø√≥j·T´. n˝≤ ø±\e˝À |ü&Éì u≤õ X¯e+ >∑T+&Üs¡T
>∑T&Ó+ ̋ ≤≈£î\øÏ |ü{Ïº+~.

u≤õ #˚düT≈£îqï bÕ|ü+ @$T{Ï ? nì Ä˝À∫ùdÔ
ˇ+≥]>± ∫>∑Ts¡T≈£î yÓfi¯fl&Éy˚T ‘·|ü⁄Œ nì|æk˛Ô+~.
ms¡T≈£î\ ≈£î\+˝À |ü⁄{Ïºq u≤õ J$‘êìï ∫>∑T]düTÔqï
∫>∑Tsê≈£î˝≤ yÓTT\ø£̋ À¢H̊ ‘Ó+ù|dæq≥Tº HêX̄q+ #̊XÊs¡T.
>∑{Ï|üP≥ –]»q Ád”Ô ˇ+≥]>± ‹]–‘˚H˚ u≤õ˝≤+{Ï
dü+|òüT≥q\T »s¡T>∑T‘·THêïsTT. >±+BÛ >±s¡T #Ó|æŒq≥Tº
@ ns¡ úsêÁ‹‘√ ˇ+≥]>± ‹]–‘˚, Ä düìïy˚X¯+
#·÷<ë›eTHêï –]»q >∑÷&Ó+˝À ø£ì|æ+#·<äT.

–]»q ≈£î≥T+ã+‘√ e´ekÕj·T |üqT\T #̊sTT+#·T
≈£îqï <=s¡, <=s¡ nH˚ eTTdüT>∑T‘√ <=s¡ ø=&ÉT≈£î Á|üe]Ô+
∫q $<Ûëq+ e\¢ ne÷j·Tø£ –]»q Ád”Ô J$‘·+
ãT–ZbÕ …̋’+~. πøe\+ ̋ …’+–ø£ ø√]ø£ rs¡Ã{≤ìøÏ e÷Á‘·ẙT
–]»q Ád” Ô nedüs¡eTe⁄‘·T+~. ô|[fløÏ e÷Á‘·+
|üìøÏsê<äT. ªn&É$µ qe\˝À n≥Te+{Ï #·÷|ü⁄ |üø£ÿ≈£î
‹bÕŒs¡T ‘·*¢ |üø£ÿq _&É¶ø£ì|æ+∫+~. Ç+ø± ô|<ä›eTìwæ

ø±˝Ò<äT. ù|s¡T yÓ÷‹ yÓ÷‹ ì»+>± eTT‘·´+˝≤>±
ñ+~. uÛÑj·T+ uÛÑj·T+>± #·÷düTÔqï yÓ÷‹ #˚sTTì
#·≥T≈£îÿq n+<äT≈£îHêï&ÉT ùdπs<ësY. >±s¡>±s¡ á&ÉTÃ
≈£î+≥÷ |ü+‘·T\T |ü{≤«] ~yêHé U≤Hé̋ ÀøÏ á&ÉTÃ≈£î
b˛j·÷&ÉT. yÓ÷‹ ‘·÷\T‘·÷ ãj·T≥ø=∫Ã+~. yÓ+≥H˚
#Íø°<ësY ‘·q u≤<Ûä́ ‘· »yêqT≈£î n|üŒC…|æŒ ‘·qT yÓ÷rì
rdüT≈£îì |üø£ÿ >∑~˝ÀøÏ <ä÷sê&ÉT. ̌ ø£] ‘·s¡Tyê‘· ̌ ø£s¡T..
eTT+<äT ùd¬s<ësY ‘·sê«‘· #Íø°<ësY, eT∞fl »yêqT, eT∞fl
Ç+ø√ »yêqT.. ˇø£] ‘·sê«‘· ˇø£s¡T ‘·TbÕøÏ ‘·÷{≤qT
ø=˝≤eTT\ >∑T+&Ó\≈£î >∑T]ô|{Ïº Ä eTT‘·´+‘√
Ä&ÉT≈£îHêïs¡T. #·÷düTÔ+&É>±H̊ ‘Ó\¢yê]b˛sTT+~. n≥T
á eTT‘·́ + q\¢ã&çb˛sTT+~. Ç≥T #Íø°<ësY yÓ+≥
>∑~˝ÀøÏ yÓ[flq yÓ÷‹ eTfi≤fl ̋ Ò∫ ì\ã&É̋ Ò<äT. Ç+ø±
ùdπs<ësY Ò̋e Ò̋<äT. n|üŒ{Ïø° yÓ÷r ÁbÕD+ b˛sTT+~.
yÓ÷‹ Ç+ø± ô|<ä›eTìwæ ø±˝Òì –]»q ne÷àsTT.
ÄyÓTqT ùdπs<ësY, #Íø°<ësY, ∫e]øÏ »yêqT ≈£L&Ü
ÄyÓTqT nqTuÛÑ$+∫ |üPe⁄«qT sê*Ãq≥Tº yÓ÷‹
J$‘·+‘√ Ä&ÉT≈£îHêïs¡T. n+<äTπø –]»qT\T n&É$˝À
Á≈£Ls¡ eT>±\Hêï uÛÑj·T|ü&ÉπsyÓ÷, ø±˙, Á|üuÛÑT‘·«
n~Ûø±s¡T\+fÒ, –]»H˚‘·s¡T\+fÒ Ä »+‘·Te⁄\ ø£+fÒ
m≈£îÿe uÛÑj·T|ü&ÜÔs¡T. |ü⁄sêdüyêdü+ qe\˝À e\düøÏ
e#˚Ã ˇø£ ø±+Á{≤ø£ºsY ã+‹ì Áù|$T+#˚≥≥Tº #˚XÊ&ÉT.
ã+‹ |ü~ #·~$ ô|ò’sTT …̋’ Ç+{Ï <ä>∑Zs¡ ñ+≥T+~.
ø±\˙ |üqT\øÏ yÓfīófl‘·T+≥T+~. nø£ÿ&̊ Ä ø±+Á{≤ø£ºsY
<äwæº̋ À |ü&É¶~ ã+‹. ÄyÓT≈£î mH√ï e÷j·Te÷≥\T
#Ó|æŒ ̋ §+>∑BdüT≈£îHêï&ÉT sêEu≤ãT.

ø±+Á{≤ø£ºs¡T sê»u≤ãT #·<äTe⁄ø=eTì #Ó|æŒ‘̊ ‘·+Á&ç
˝≤+{Ï yê&ÉqT≈£î+~ ã+‹. Áù|$TdüTÔqï&Éì ‘Ó*ùdÔ
ÁbÕD+ Çe«&ÜìøÏ dæ<ä›yÓTÆ+~. m+<äTø£+fÒ yÓ÷dü+
#̊j·T&É+ –]»H̊‘·s¡T\≈£î @ $<Ûä+>± n\yê{À, yÓ÷dü
b˛e&É+ –]»qT\≈£î |ü⁄≥Tºø£‘√H˚ n\yêf…Æb˛sTT+~.
ã+‹ì ø±yê*‡q+‘· ùd|ü⁄ yê&ÉT≈£îHêï&ÉT sê»u≤ãT.
ø£&ÉTbı∫Ãq ‘·sê«‘· ñ<√´>∑y˚T ã~© #ÓsTT+#·T
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≈£îHêï&ÉT. mø£ÿ&ÉT+{≤&√ ‘Ó*j·T<äT. ˇø£y˚fi¯ ‘Ó*dæq
@MT #Ój·T´ Ò̋s¡T. n+<äTπø Ç~ Hêø£s¡à nì }s¡T≈£î+~
ã+‹. –]»q ‘·+&Ü˝À¢ m+<ä]y√ J$‘ê\T ã+‹˝≤
ã …̋’b˛‘·THêïsTT.

dü]Vü≤<äT› qe\˝À Ç>∑ kÕj·TãT\T, »+>∑̋ À\T¢
ù||üs¡T $T˝À¢\T¢\T c˛≈£î\ sêeTTfi‚flHÓ ’]. yê\¢
#̊‘·T\¢\¢H̊ M\¢ ≈£L*|üqT˝≤jÓ÷. ̋ §+>∑ø£b˛‘̊ MT~¬ø*fl
ø=‘·Ô\T (ô|’dü\T) ÄX¯ #·÷|æ∫Ã]. n\T¢ #Ó|æŒq≥Tº
Çq≈£î+fÒ |üì ã+<ëjÓT. ø±<äT b˛<ä+fÒ ã*$TøÏ
e÷quÛÑ+>∑+ ≈£L&Ü #˚kÕÔsêjÓT. á\¢≈£î ~¬øÿe\T?
|ü&É#·T e´eVü‰s¡e÷jÓT. eTT+<˚ #Ó|ü⁄Œ≈£îqï≥Tº
–]»qT\T Ä]úø£+>± m~–q|ü⁄Œ&˚ Ç≥Te+{Ï yê{Ïì
ìyê]+#·&É+ kÕ<Ûä́ eTe⁄‘·T+~. n|üŒ{Ï es¡≈£î mø£ÿ&É
ẙdæq >=+>∑[ nø£ÿ&̊ nqï≥Tº>± ñ+~. dü+|òüT+ qe\˝À
ø=ìï dü+<äsê“¤\˝À u≤ø° #Ó*¢+#·ø£ b˛sTTqyêì uÛ≤s√´,
≈£L‘·Ts√, #Ó̋ À¢ ej·TdüT‡, n+<äeT÷ >∑\~>± e⁄+fÒ,
n‘·ì ø±eT<ëVü‰ìï ≈£L&Ü rs¡Tdü÷Ô |ü&ç e⁄+&Ü*.
n|ü⁄Œ&É|ü⁄Œ&ÉT Ç˝≤+{Ï Ád”Ô\T #̊‹ _&É¶‘√ ‹]– sêe&É+
≈£L&Ü ø£<äT›. <ëHÓïes¡÷ |ü{Ïº+#·Tø√sê<äT. n˝≤>±ø£
<ëHÓïe¬s’Hê Á|ü•ïùdÔ yês¡T ‘·eT |ò ü\kÕj·÷ìï
neTTàø√e&Üìø°, Ç+{Ï düs¡T≈£î\T ø=qTø√ÿe&Üìø°
yÓTÆ<ëq ÁbÕ+‘·+˝À »]π> dü+‘·≈£î sê Ò̋<äT. n~ yê]ì
$wü$T∫Ã #·+|ü&Éy˚T ne⁄‘·T+~.

ù|<äyê&ç>± |ü⁄≥º&É+ eTìwæ #̊düT≈£îqï bÕ|ü+ ø±<äT.
n˝≤ nì <Ûäqe+‘·T&ÉT>± |ü⁄≥º≥+ eTìwæ #˚düT≈£îqï
n<äwüº+ ø±<äT. ne˙ï ø±\Áø£eT+˝À ø£qTeTs¡T¬>’
b˛‘êsTT. ˇø=ÿø£ÿkÕ] ù|<äyê&˚ <Ûäqe+‘·T&ÉT>±
e÷s¡&É+ Á|üø£‹ uÛÒ<ä+ Ò̋ì <ëìï ìs¡÷|ædüTÔ+~. ø±ã{Ïº
–]»qT\T &ÉãT“\T ˝Òø£ ñqïyê&ç <ä>∑Zs¡ n|ü⁄Œ
rdüTø√e&ÉẙT –]»qT\T #̊düT≈£î+≥Tqï bÕ|ü+. <ëìe\¢
–]»q Ád”Ô\T o˝≤ìï neTTà≈£îH˚ |ü]dæú‹ edüTÔ+<äì
yê]øÏ ‘Ó*j·T<äT.

Ç˝≤ Á|ü‹ –]»q qe\\qT |ü]øÏ+∫q≥¢sTT‘˚
…̋’+–ø£ n|üVü≤s¡D\T @ $<Ûä+>± $#·Ã\$&ç>± –]»q

ÁbÕ+‘·+˝À¢ »s¡T>∑T‘·THêïjÓ÷ ns¡úeTe⁄‘·T+~.

–]»q Ád”Ô\T` dü+‘·̋ À eTT&çdüs¡Tø± ? :
Ád”ÔøÏ  s¡ø£åD \_ÛdüTÔ+<ë ? \_ÛùdÔ m+<äT≈£î Vü≤‘·́ \≈£î,

…̋’+–ø£ <ë&ÉT\≈£î ã\eqàs¡D≤ \≈£î bÕ\Œ&ÉT‘·THêïs¡T.
Ád” Ô m+<äT≈£î ˇø£ eTT&ç düs¡≈£î˝≤>∑ neTTà&ÉT
b˛‘·THêïs¡T? nH̊ n+XÊ\qT düTŒ¤]kÕÔsTT. yê{Ïì $$<Ûä
ø√D≤˝À¢ Ä˝À∫+#·e*‡q nedüs¡+ ñ+~. ‘Ó\T>∑T
kÕVæ≤‘·́ +˝À Ád”Ô ̋ …’+–ø£ ùd«#·Ã¤≈£î |ü≥º+ø£&ÉT‘·÷ #·\+,
Ád”Ô\ J$‘ê\qT ≈£L&Ü ìj·T+Á‹+#˚~ Ä]úø£ n+XÊ Ò̋
qì ø=&Ée>∑+{Ï ≈£î≥T+ãsêe⁄, ̋ ≤+{Ï yês¡T nH̊ø£ ø√D≤
\qT düŒ•+∫ s¡#·q\T #˚XÊs¡T.

–]»q ÁbÕ+‘ê˝À¢ Ád”Ô m+<äT≈£î dü+‘·̋ À ̌ ø£ eTT&ç
düs¡T≈£î˝≤>± neTTà&ÉTb˛‘·T+~. ̋ Òø£ –]»q düe÷»+
Ád”Ôì ˇø£ eTT&çdüs¡T≈£î>± uÛ≤$+#·T≈£î+≥T+<ë? nH˚
n+XÊìï |ü]o*+∫q≥¢sTT‘˚ nH˚ø£ n+XÊ\T ‘Ó*dæ
ekÕÔsTT. ªm*¢µ qe\˝À –]»q Ád”Ô @ $<Ûä+>± eTT&ç
düs¡T≈£î>± e÷s¡T‘·T+<√, e÷s¡TÃ‘·THêïs√ s¡#·sTTÁ‹
sTT˝≤ e]ídüTÔ+~. ªe÷ã‘·T≈£î˝≤ j̊TeTT+<äeTà >±s¡÷
j˚T<√ |ü⁄{Ïº+{Àfi¯ófl y√* |ü⁄#·TÃ≈£îì y=ø£{ÏøÏ ny˚TàdüT
≈£î+{≤s¡T. <ëìøÏ eTqTeì ô|<ä›ù|s¡÷. sTTø±&çwüº+
e÷˝À Ä&É<ëìøÏ sTTwüºy˚TeTT+~ neTà>±s¡T. Ä&ÉT
jÓTe&ç ¬ø ’Hê n$Tà‘˚ Ä&ÓeTà≥ jÓT*¢b˛yê*.
sTTwüºeTTHêï ̋ Ò≈£îb˛sTTHê >=&ÉT¶̋ ≤>± yÓTT>∑T&ÉT ~≈£îÿ
e÷*q dü∫ÃH√&Ó’‘˚ sTT+ø=ø£ÿDÏí e÷s¡T eTqTe⁄ ø£≥Tº
≈£î+<ëeTHêï Ä e÷s¡T eTqTy√&ÉT <=s¡ø±*. <=]øÏHê
sT÷DÏí y=~* Ä&ÓeTà≥ jÓT˝≤¢\+fÒ sTT&ç∫Ãq
y√\+‘ê ‹]– ø£{≤º*.

–]»q ≈£î˝≤˝À¢ Ád” Ô |ü≥¢ m≥Te+{Ï e´edüú
q&ÉTk Ǫ̂+~ á es¡íqqT ã{Ïº ns¡úeTe⁄‘·T+~. ô|+&ç¢
#˚düT≈£î+fÒH˚ Ád”ÔøÏ uÛÑÁ<ä‘· nqT≈£îHêï+. uÛÑπsÔ Ád”Ôì eTT&ç
düs¡T≈£î>± neTTà≈£î+≥Tqï rs¡Tì m*¢ qe\ m‹Ô
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#·÷|æ+~. Ç≥Te+{Ï e´edüú ñqï+‘· es¡≈£î –]»q
Ád”ÔøÏ ùd«#·Ã¤ \_Û+#·<äT. Ád”Ô |ü⁄{Ïºq|üŒ{ÏqT+&ç ˇø£
edüTÔe⁄>±H̊ #Ó̋ ≤eTDÏ ne⁄‘·T+~. H̊&ÉT \+u≤&û ≈£î˝≤˝À¢
m≈£îÿe>± |æ\¢\qT neTTà≈£î+≥THêïs¡T. <ëìøÏ ø±s¡D+
\+u≤&û\ Ä]úø£ |ü]dæú‹ ̌ ø£f…Æ‘˚, Ä&É|æ\¢\H˚ uÛÑj·T+
eTs=ø£{Ï. Ä&É|æ\¢\T |ü⁄&ç‘̊ ø£≥ïø±qTø£\T mø£ÿ&çqT+&ç
‘Ó#˚Ã<äH˚ Ä˝À#·q e\¢ |æ\¢\qT neTà&É+ m≈£îÿe>±
»s¡T>∑T‘·T+~. m≈£îÿe XÊ‘·+ e÷Á‘·+ Ä]úø£ Çã“+<äT\
e\¢ neTTà‘·Tqï≥T¢ $$<Ûä Á>±e÷\≈£î yÓ[flq|ü⁄Œ&ÉT
$e]+#ês¡T.

–]»qT\T ≈£î\ |ü+#êsTTr\T :
@ e´edüú̋ ÀHÓ’Hê ‘·eT düeTdǘ \qT rs¡TÃø√e&ÜìøÏ

ø=ìï ìj·TeTìã+<Û äq\T nH˚$ ‘·|üŒìdü]>±
e⁄+{≤sTT. düeTdü´ |ü]cÕÿs¡+˝À yÓTT<ä≥ bÕÁ‘·
eVæ≤+#̊~ Á>±eT|ü+#êsTTr Ò̋. n+<äTe\¢ |ü+#êsTTr
e´edüú –]»q ÁbÕ+‘ê˝À¢ ø°\ø£bÕÁ‘· b˛wædüTÔ+~.ªm*¢µ
qe\˝À¢ ˙* uÛÑs¡Ô #·ìb˛sTT ‘·*¢>±]+{ÏøÏ #˚s¡T
≈£î+≥T+~. n˝≤ uÛÑs¡Ô #·ìb˛‘˚ –]»q ≈£î\yÓTÆq
ms¡Tø£\ ‘Ó>∑˝À ˇø£ Ä#ês¡+ bÕ{ÏdüTÔ+{≤s¡T. #·ì
b˛sTTq|ü⁄Œ&ÉT uÛÑs¡Ô m+‘· z*∫Ã Ád”Ôì ø=qT>√\T
#̊düT≈£î+{≤&√ Ä &ÉãT“\T ‹]–e«\dæ+~ ñ+≥T+~.
˙* uÛÑs¡Ô nìyês¡́  ø±s¡D+>± #·ìb˛sTT+&ÉT. ø±˙, ̇ *
uÛÑs¡Ô #·ìb˛sTTq ‘·s¡Tyê‘· ˙* uÛ≤e ª˙*µì eX¯
|üs¡T#·Tø√e&ÜìøÏ Á|üj·T‹ïkÕÔ&ÉT. <ëìøÏ ˙* ˇ|ü⁄Œø√ø£
b˛sTTdü]πø n‘·Ôe÷eT\T, u≤e |ü>∑e{Ïº Væ≤+dæ+#·≥+‘√
˙* ‘·*¢>±]+{ÏøÏ e#̊ÃdüTÔ+~. <ëì ø√dü+ Hê\T>∑T kÕs¡T¢
≈£î\ |ü+#êsTTr\T ìs¡«Væ≤kÕÔs¡T. ˇø£ÿkÕ]>± ‘Ó–
b˛e\dæq |ü+#êsTTrì ‘ê>∑T&É≈£î≈£î n\yê≥T|ü&ç
‘Ó>∑≈£î+&Ü #˚kÕÔs¡T Hêj·T≈£î\T.

á u≤<Ûä\T uÛÑ]+#·̋ Òø£ ∫e]øÏ ˙* nqï e÷≥\T
>∑eTì+∫q≥¢sTT‘˚ ªª sTT+‘·˝À ˙*˝Ò∫ ì\ã&ç
sTTø£ÿ&É yÓTT\‘ê&ÉT >∑{Ïºq eT>√fi¯fl+<ä]øÏ y=ø£ <äDí+
MT |ü+#êsTTrø√ <äDí+.  <∏ä÷ MTs¡T eT>√fi≤fl kÕsê

˙fīfløÏ N≈£îeTTø£ÿ\ø° #=+>∑\T >±s¡Ã≈£îH̊ Hê ø=&ÉT≈£î\T
|ü+#êsTTr\T CÒ‘êÔs¡T. jÓTe&ç MT<äsê MT |ü+#êsTT‹.
Ä dü+>∑&ç ø=&ÉTøÏÿ H̊qT y=ø£ÿs√E dü+bÕs¡+ CÒj·÷´˝≤.
H˚qT Ä&ç ø√&É*q >±<äT. Ä >∑T&çôdøÏ Hê≈£î j˚T+
düeTà+<ä+ ˝Ò<äT. Ç+<äT˝À ˙* bÕÁ‘·#Ó’‘·Hê´ìøÏ
Á|ürø£>± rs¡Ãã&ç+~. ª\+u≤&√fīfl sê+<ëdüTµ  qe\˝À
ndü\T |ü~eT+~ø° á Çdüj·T+ m+<äTø£+≥?
|ü+#êsTTr\T ùddæ Çø£qT+N ô|*¢\T¢ ùdsTT‘êÔsê
@+B? H˚qT sêqT @+ ùddüT≈£î+{≤s√ ùddüTø√+&ç nì
ø£ãTs¡T ‘Ó∫Ãq yêfi¯fl+<äØï ‘·]$T y˚XÊ&ÉTµµ Ç˝≤ #˚dæq
‘·|ü⁄Œ\≈£î ≈£î\ |ü+#êsTTr\+fÒ –]»qT\ >∑T+&Ó̋ À¢
ô|<ä› sêsTT |ü&É¶≥Tº. n+<äTe\¢ ‘ê–q yÓTÆø£+˝À @ẙTyÓ÷
nH̊düTÔ+{≤s¡T. H̊{ÏøÏ –]»q Á>±e÷\T nìï $wüj·÷˝À¢
dü]Vü≤<äT›̋ À¢ ñ+&É{≤ìøÏ >∑\ ø±s¡D≤\T Á|ü‘̊´ø£yÓTÆq$
n+≥÷ @$T ̋ Òø£b˛sTTHê, yê]˝À ñ+&̊ ◊ø£́ eT‘·́ ẙT
Á|ü<Ûëq+. n+<äTe\¢ –]»qT\T Á|ü‹ $wüj·T+˝À #ê˝≤
C≤Á>∑‘·Ô>± ñ+≥T+{≤s¡ì á qe\ $e]düTÔ+~.

\+u≤&û\T kÕsêsTT ‘·j·÷s¡T#˚j·T&É+˝À ø=+‘·
eTT+<äT+{≤s¡T. ø=ìï ≈£î≥T+u≤\T <ëì <ë«sê e#˚Ã
Ä<ëj·T+ e Ò̋¢ J$‘êìï >∑&ÉT|ü⁄‘·T+{≤s¡T. ª‘ê+&Üµ
qe\˝À ª&ÉT ¢̂u≤sTTµ uÛÑs¡Ô #·ìb˛sTT, kÕsêsTT ã{Ïº
ô|{Ïº J$düTÔ+≥T+~. &ÉT ¢̂u≤sTT ≈£L‘·TØï –]»H˚‘·s¡T
&Ó’q \#·j·T´  Áù|$T+∫q≥Tº q{Ï+∫ yÓ÷dü+ #˚dæ
yÓ[flb˛‘ê&ÉT. <ëì‘√ ~≈£îÿ‘√#·ì |ü]dæú‘·T˝À¢ ‘ê+&Ü
Á|ü»\T+{≤s¡T. Ç˝≤ ≈£î\ |ü+#êsTTr <ë«sê ìC≤\qT
sêã≥º&ÜìøÏ #˚dæq Á|üjÓ÷>±\T nH˚ø£+>± ñHêïsTT.
ª˙ e÷≥ ì»y˚T nsTT‘˚ y˚bÕ≈£î #˚‹˝À |ü≥Tº≈£îì Ä
e÷≥ #Ó|ü⁄Œ, n+≥T ˇø£ |ü+#êsTTr ô|<ä› düyê\T
#˚kÕ&ÉT. Ç+ø=ø£‘·qT |ü≥Tºø√, |ü≥Tºø√ n+≥÷ Ä≈£î\T
‘Ó∫Ã ÄyÓT #̊‹øÏ Ç#̊Ã+<äT≈£îb˛‘̊ ÄyÓT yê{Ïì eTT≥Tº
ø√&ÜìøÏ ndü\T ̌ |ü⁄Œø√ Ò̋<äT. ø±ã{Ïº –]»q Ád”Ô J$‘ê˝À¢
≈£î\|ü+#êsTTr\ bÕÁ‘·≈£î ˇø£ Á|ü‘˚´ø£‘· ñ+<äì
‘Ó\Tk Ǫ̂+~. ìC≤ìøÏ n+‘·≈£î eTT+<äTqï –]»q Ád”Ô



BHAVAVEENA
Vol. 19, Issue. 8(2), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 76uÛ≤eMD e÷dü|üÁ‹ø£

J$‘êìø°, Ä<ÛäTìø£ ø±\+˝À ñqï Ád”Ô –]»q J$‘êìøÏ
#ê˝≤ ‘˚&Ü\T ø£ìŒkÕÔsTT. <ëìøÏ ø±s¡D+ düe÷»+˝À
e∫Ãq $|üØ‘·yÓTÆq e÷s¡TŒ. <ëì e\¢ ø=+‘· ˝≤uÛÑ+
ñqï #ê˝≤ es¡≈£î qwüºẙT ñ+≥T+~. –]»q dü+düÿ‹

eTs¡T>∑Tq|ü&çb˛‘·T+~. ≈£î\ |ü+#êsTTr\T b˛sTT <ëì
kÕúq+˝À b˛©düT e´edüú e∫Ã+~. @ ∫qï $wüj·÷ì¬ø’Hê
nø£ÿ&É<ëø± yÓfi¯fl&É+ »s¡T>∑T‘·T+~. n+<äTe\¢ yê{Ïì
ø±bÕ&ÉTø√yê\ì á qe\\T s¡TEe⁄ #˚düTÔHêïsTT.

Ä<Ûës¡ Á>∑+<∏ë\T :
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2. ‘Ó\T>∑T qe\ q÷s¡T dü+e‘·‡sê\T, 1973, ôV’≤<äsêu≤<é, Ä+Á<Ûä Á|ü<˚XŸ kÕVæ≤‘·́  nø±&É$T.
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e÷+π>º #·T+>¥HÓ’C≤Hé y˚T]ø√yéT uÛ≤s¡‘· eTVæ≤fi≤
u≤øÏ‡+>¥ sêDÏ. ◊<äTkÕs¡T¢ Á|ü|ü+#· #Ûê+|æj·THé ̌ *+|æø̆
$CÒ‘·. áXÊq´ sêÁwüºyÓTÆq eTDÏ|üPsY̋ Àì #·Tsê#·+<é|üPsY
õ˝≤¢˝Àì dü>±+>¥ Á>±eT+˝À 1982 qe+ãsY 24q
»ìà+#ês¡T. düTe÷s¡T 100 ≈£î≥T+u≤\T ìedæ+#˚
dü>±+>¥ ô|<ä› Á>±eT+ ÁøÏ+<˚ …̋ø£ÿ. ÄyÓT≈£î 5 HÓ\\
ej·TdüT˝ÀH̊ Ä Á>±eT+ $&ç∫ yÓfīfl&É+ e\q Ä }s¡T
>∑T]+∫q C≤„|üø± Ò̋$ ̋ Òeì ‘Ó*bÕs¡T.

#·<äTe⁄ Ò̋ì, uÛÑ÷$T Ò̋ì ÁXÊ$T≈£î&Ó’q Hêqï≈£î Jeq+
ø£wüºyÓTÆ+~. |ü]dæú‘·T\T n<Ûë«qï+>± ñqï Ä s√E˝À¢
ø√yéT |ü⁄{≤ºs¡T. ≈£L‘·T]ï ‘·q ‘·+Á&ç ø√]ø£ rsêÃqì ø√yéT
‘·+Á&ç dü+‘√wæ+∫q≥T¢ ø√yéT‘√ #ÓbÕŒs¡+≥. ø±ì
ẙT]ø√yéT ‘·*¢>±s¡T e÷Á‘·+ ø=+#Ó+ ìdüŒèVü≤ #Ó+<ës¡≥.
uÛ≤s¡‘·<˚X¯+˝Àì #ê˝≤eT+~ ‘·\T¢˝≤¢>±H˚ ø=&ÉT≈£î
|ü⁄{≤º\ì ÄyÓT ø√s¡T≈£î+~. ≈£L‘·Ts¡T e\¢ düVü‰j·T+
ø£Hêï u≤<Ûä́ ‘· ô|s¡T>∑T‘·T+<äì ÄyÓT uÛ≤eq. bı\+˝À
‘·+Á&ç Á|üø£ÿH˚ ñ+&ç Ä&É|æ\¢ ÁX¯$T+#·>∑\<ë nì.

M] ‘Ó>∑̋ À ô|<ä›yêfi¯fl ù|s¡T¢ |æ\¢\≈£î ô|≥Tºø√e&É+
dü+Á|ü<ëj·T+. Mfi¯fl Hêqï>±]øÏ n‘·Ô>±]|ü≥¢ >ös¡e
dü÷#·ø£+>± ÄyÓT ù|s¡T ẙT]ø√yéT≈£î ô|{≤º\qT≈£îHêïs¡T.
n+<äTe\qH˚ ÄyÓT ù|s¡T˝À yÓTT<ä{Ï uÛ≤>∑+ ª#Û·T+>¥µ.
Ç~ y˚T]ø√yéT neTàeTà ù|¬s’q ª#Û·T+¬>∆yéTµ ù|s¡T˝À+∫
e∫Ã+~. M]øÏ ª#Û·T+>¥HÓ’C≤+>¥µ nì ù|s¡T ô|{≤ºs¡T. yê]
uÛ≤wü˝À ª#Û·T+>¥µ n+fÒ ñqï‘·yÓTÆq nì HÓ’ n+fÒ
dü+|üqïyÓTÆq nì, C≤+>¥ n+fÒ #·Ts¡T¬ø’q nì nsêú\T.
uÛÑ$wǘ ‘·TÔqT dü÷∫+#̊ ù|s¡T>± ‘·eT yÓTT<ä{Ï dü+‘êq+
ô|’ ‘·*¢<ä+Á&ÉT\ ô|<ä› ÄX¯\qT Á|ü‹_+_+#˚≥≥T¢>±
á ù|s¡T ô|{≤ºs¡T.

y˚T]ø√yéT |ü⁄≥Tºø£ >∑T]+∫ #ÓbÕŒ* n+fÒ ÄyÓT

‘·*¢<ä+Á&ÉT\≈£î dü«+‘·eT+≥÷ @$T˝Òì s√E˝À¢
|ü⁄{≤ºs¡T. ÄyÓTqT e÷Á‘·y˚T yê] $\TyÓ’q dü+|ü<ä>±
uÛ≤$+#˚yês¡T. ø√yéTqT yê] Hêqï ªªdüHêôV≤Héµµ nì
|æ\#˚yês¡≥. n+fÒ Hê ª‘=* dü+|ü<äµ nì ns¡ú+.

≈£î≥T+ã+ ô|s¡T>∑T‘·T+&É&É+‘√ Ks¡TÃ\T ≈£L&Ü
ô|s¡>∑kÕ>±sTT. á |ü]dæú‹ k˛<äs¡T\ eT<Ûä´ ‘·s¡#·T
ø£\Vü‰\≈£î <ë]rùd$. ≈£î≥T+ã yê‘êes¡D+
dü+‘√wü<ëj·Tø£+>± ñ+&˚~ø±<äT. ø√yéT Hêqï>±s¡T
‘ê‘·>±] bı\+˝À ‘·q Vü≤≈£îÿ>± yê{≤ n&ç>±s¡T. ø±ì
∫qï e]bı˝≤ìï Hê\T>∑T uÛ≤>±\T #̊j·÷\H̊ Ä˝À#·q
ÄyÓT ‘ê‘·>±]øÏ #ê˝≤ u≤<Ûä ø£*–+∫+~. Äj·Tq M]
Hêqï‘√ ªª‘=qŒ! ‘=+<äs¡|ü&Ée<äT›. ø£cÕº\T ìqTï $&ç∫
ô|&É‘êsTT. eT+∫ s√E\T ˙eTT+<äTHêïsTTµµ
nH̊yês¡≥. uÛ≤sê´ |æ\¢*ï b˛wæ+#ê*‡q nedüs¡+ ñqï
e´øÏÔøÏ eT+∫ uÛÑ$wǘ ‘·TÔqT >∑T]+∫ }Væ≤+∫ #Óù|Œ
Ç˝≤+{Ï e÷≥\ e\¢ @+ Á|üjÓ÷»q+? Áã‘·T≈£î‘Ós¡Te⁄
ø√dü+ M] Hêqï>±s¡T Ç‘·s¡ e÷sêZ\T yÓ<äø£kÕ>±s¡T.
Ç+bòÕ Ÿ̋ yÓ[fl ]øå± q&ÉbÕ˝≤ nì Ä˝À∫+#ês¡T. Bìe\¢
≈£î≥T+u≤ìï e~*y˚dæ Äj·Tq yπ̊s ñ+&Ü*‡ ñ+
≥T+~. ‘·q yê{≤ uÛÑ÷$T <äø£ÿ<äT nH̊ ìsêX̄‘√ Äj·Tq
XÊX«̄‘·+>± dü>±+>¥qT $&ç∫ô|{Ïº ø±+>∑<∏Ó’ yÓ[¢b˛yê\ì
ìs¡ísTT+#·T≈£îHêïs¡T. Äj·Tq J$‘·+˝À m≈£îÿe uÛ≤>∑+
uÛÑ÷$T Ò̋ì ÁXÊ$T≈£î&ç>±H˚ >∑&çbÕs¡T.

ø±+>¥<∏Ó’̋ À M] J$‘·+ X¯Sq´+‘√ ÁbÕs¡+uÛÑyÓTÆ+~.
Á>±e÷~Ûø±] kı+‹\T¢ ø£≥Tºø√e&ÜìøÏ Mfīfl Hêqï≈£î düú\+
Ç#êÃs¡T. Äj·Tq ‘·q HÓ’|ü⁄D´+, ÁX̄eT X̄øÏÔ‘√ yÓ<äTs¡T‘√
n*¢q |üP]bÕø£qT eT{Ïº>√&É\‘√ ìsêàD+ #̊düT≈£îHêïs¡T.
Ä Ç+{À¢H˚ y˚T]ø√yéT u≤\´+ >∑&ç∫+~. áyÓT
Ç+{Ï|üqT\T #˚dü÷Ô #·<äTe⁄ kÕ–+#˚yês¡T. Ä ‘·sê«‘·

myéT.dæ. y˚T]ø√yéT u≤\´+ nuÛÒ<ä´+ ` Ä‘·àø£<∏ä
- &Üˆˆ. q+<äeT÷] \ø°ÎbÕs¡«‹, #Ó’¬sàHé, ‘Ó\T>∑T nø±&ÉMT, Ä+Á<Ûä Á|ü<˚XŸ.
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ø√yéT≈£î #Ó̋ …¢\T dæ+>¥̋ …HÓ’, ‘·eTTà&ÉT KTÁ|æ+>¥ |ü⁄{≤ºs¡T.
n|üŒ≥Tï+∫ áyÓT ‘·*¢<ä+Á&ÉT\ Jeq b˛sê≥+
Äs¡+uÛÑyÓTÆ+~. yês¡qT≈£îqï e÷≥ Á|üø±s¡+ ≈£î≥T+ã
ø±s¡́ Áø£e÷\≈£î #ê˝≤ ns¡T<äT>± yÓfi¯fl&É+ ‘·|üŒ yê]
dü«Á>±eTyÓTÆq dü>±+>¥≈£î yÓfi¯fl Ò̋<äT.

ø√yéT ‘ê‘·>±s¡T eTs¡DÏ+#ês¡T. ÄyÓT Hêqï>±]øÏ
Äj·Tq uÛÑ$wǘ ‘·TÔqT >∑T]+∫ #Ó|æŒq e÷≥\T >∑Ts¡TÔ
#˚ùd+<äT≈£î ø=+‘·ø±\+ J$+∫ ñ+fÒ u≤>∑T+&˚<äì
ÄyÓT nqT≈£îHêïs¡T. Ä s√E˝À¢ Mfīfl ªªø√yéTµµ düe÷»+˝À
#·<äTe⁄ $wüj·÷ìøÏ e#˚Ãdü]øÏ eT>∑|æ\¢\πø ÁbÕ<Ûëq´+.
Ä&É|æ\¢\T ô|[fl #˚düT≈£îì n‘·Ôyê]+{ÏøÏ yÓ[flb˛j˚T
yês¡T. ø£qTø£ yê] #·<äTe⁄ô|’ &ÉãT“ Ks¡TÃ #˚j·T&É+
nqedüs¡eTì #ê˝≤eT+~ uÛ≤$+#̊yês¡T. ø±ì ẙT]ø√yéT
Hêqï n˝≤ø±<äT. ‘·q ‘=*_&É¶ yÓTT≥ºyÓTT<ä{Ï |ü<äe
‘·s¡>∑‹ es¡≈£î #·~$qyê¬s’ ñ+&Ü\ì Äj·Tq ø√]ø£.
Äj·Tq <ÛÓ’s¡´+>± n+<ä]ø£Hêï _Ûqï+>± Ä˝À∫+#·
>∑\–q+<äT≈£î, ÄyÓTqT á kÕúsTTøÏ rdüT≈£îe∫Ãq
Äj·Tq <ä÷s¡<äèwæºøÏ y˚T]ø√yéT Ç|üŒ{Ïø° >∑]«dü÷Ô ñ+
≥T+~.

ÄyÓT Á>±eT+˝Àì n+<ä] |æ\¢̋ ≤¢>± ø±≈£î+&Ü #ê˝≤
ø£wüº|ü&˚~. yêfi¯fl Hêqï>±s¡T ∫qï‘·q+ qT+&ç ø£wüº|ü&ç
|üì#˚j·T&É+ H˚sêŒs¡T. eT>∑|æ\¢̋ Ò ø£wüº|ü&ç #˚j·T>∑*π>
|üqT\T ø=ìï y˚T]ø√yéT #˚j·T>∑*π>yês¡T. Ç+{ÏøÏ ô|<ä›
dü+‘êq+>± ÄyÓT u≤<Ûä́ ‘·\qT #ê˝≤ ÁX¯<ä∆>± ìs¡«]Ô+
#˚~. bı\+ <äTqï&É+˝À ‘·q ‘·+Á&çøÏ kÕj·T|ü&˚~.
n+<äT≈£î #ê˝≤ X̄øÏÔ ø±yê*. m&É¢qT n<äT|ü⁄˝À ñ+#·&É+
‘˚*¬ø’q |üìø±<äT. ÄyÓT m<äT›\‘√ |üì #˚sTTdüTÔ+fÒ
eT>∑yêfi¯ófl ÄX¯Ãs¡́ +‘√ H√s¡T ‘Ó]∫ #·÷düTÔ+&˚yês¡T.
bı\+ <äTH˚ï |üH˚ ø±≈£î+&Ü ãs¡TyÓ’q e´ekÕj·T
|üìeTT≥T¢ ñ|üjÓ÷–+#·&É+, Hê≥&ÜìøÏ e]yÓTT\ø£\
dü+#·T\T, ‘·sê«‘· <Ûëq´+ ãkÕÔ\T yÓ÷j·T&É+ e+{Ï
|üqT\T ≈£L&Ü #˚j·÷*‡ e#˚Ã~. |ü+≥#˚qT ø√kÕø£
$T–*q >∑&ç¶ì |üX¯óe⁄\ y˚T‘·ø√dü+ Ç+{ÏøÏ yÓ÷düT¬øfi‚fl

yês¡T. n+‘˚ø±<äT, Á>±eT+˝À Á‘ê>∑T˙s¡T Ò̋ø£b˛e&É+
e\¢ <ä÷s¡+ qT+&ç eT+∫˙fi¯ófl yÓ÷düTø=#˚Ãyês¡+≥.
yêfīfl Hêqï‘√ ø=+&ÉMT~øÏ e+≥ #Ós¡T≈£î ø√dü+, düs¡düT‡
<ä>∑Zs¡≈£î #˚|ü\ ø√dü+ yÓfi‚flyês¡T. ÄyÓT ‘·+Á&çøÏ ≈£î&ç
uÛÑT»+˝≤ |üì#̊düTÔ+fÒ ‘·*¢ ≈£L&Ü ‘·q |üqT˝À¢ düVü‰j·T+
ø√πs~. e+≥|üì, ã≥º\T ñ‘·ø£&É+, ‘√≥|üì, Ç\T¢
X¯óÁuÛÑ+ #˚j·T&É+ e+{Ï |üqT\T ≈£L&Ü ÄyÓT ì‘·´
ø£è‘ê´\T nj·÷´sTT. dü+‘êq+˝À ô|<ä›~ ne«&É+
e\q ‘·*¢<ä+Á&ÉT\T ÄyÓTô|’ Ä<Ûës¡|ü&˚yês¡T. yê]
Äe⁄*ï dü+s¡øÏå+#˚~. n$ u≤>± bÕ*#˚Ã$. yê{Ïì
$\TyÓ’q ÄdæÔ>± yêfi¯ófl uÛ≤$+#˚yêfi¯ófl. <ä÷s¡+>±
yÓTÆ<ëq+˝À |æ\¢\T Ä&ÉT≈£î+≥T+fÒ #·÷dæ ÄyÓT
ndü÷j·T|ü&˚<ä+≥. me¬s’Hê n˝≤π> uÛ≤$kÕÔs¡T. ø±ì
yÓqøÏÿ ‹]– Ä˝À∫ùdÔ ªªÄyÓT ø£]ƒqyÓTÆq XÊØs¡ø£ ÁX¯y˚T
ÄyÓT <̊Vü‰ìï ªªu≤øÏ‡+>¥µµ≈£î dæ<ä∆+ #̊dæ+~. Ä X̄øÏÔ, <äeTTà
u≤øÏ‡+>¥ düeTj·T+˝À ô|<ä› b˛{°<ës¡T\qT m<äTs=ÿ+
≥Tqï|ü&ÉT ÄyÓT≈£î ã\yÓTÆq n+XÊ\T>± ‘√&ÉŒ&Ü¶sTT.

ÄyÓT ‘·*¢<ä+Á&ÉT\T #ê˝≤ ø£wüº|ü&ç |üì#˚dæ >=|üŒ
‘ê´>∑+ #̊XÊs¡T. M] Hêqï j·TTø£Ôej·TdüT˝À Á>±eT+˝À
ª¬sõ¢+>¥ #Ûê+|æj·THéµ. ø±ì uÛ≤s¡´, |æ\¢*ï b˛wæ+#˚
Áø£eT+˝À Äj·Tq≈£î Ä r]πø ñ+&˚~ ø±<äT. ÄyÓT
‘·*¢øÏ s√»+‘ê |üqT\‘√H˚ >∑&ç∫b˛j˚T~. ÄyÓT
XÊ\Tyê\T H˚dæ n$Tà‘˚ Ä &ÉãT“‘√ bÕsƒ¡XÊ\ |ò”E
ø£fÒºyês¡T.

ˇø=ÿø£ÿkÕ] bÕsƒ¡XÊ\ |ò”E düeTj·÷ìøÏ ø£≥º̋ Òø£b˛j̊T
yês¡≥. n~ #ê˝≤ Çã“+~ø£s¡yÓTÆq |ü]dæú‹. n≥Te+{Ï
dü+<äsê“¤̋ À¢ ‘·s¡>∑‹ >∑~˝ÀøÏ Á|üy˚X¯+ ñ+&˚~ ø±<äT.
|ü]ø£å\≈£î ≈£Ls√Ãì#̊Ãyês¡T ø±<äT. nsTT‘̊ kÕ<Ûä́ yÓTÆq+‘·
es¡≈£î &ÉãT“ <ëdü÷Ô Ç˝≤+{Ï |ü]dæú‹ qT+∫ ‘·|æŒ+#ê\ì
y˚T]ø√yéT ‘·*¢ Á|üj·T‹ï+#˚~. <Ó’euÛÑøÏÔ ø£*– ø£wæº+∫
|üì#̊j·T&É+˝À ÄyÓT≈£î ‘Ó*d” ‘·q ‘·*¢ #ê˝≤ >=|üŒe´øÏÔ
n+{≤s¡T ø√yéT.
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>∑T]#·÷dæ ø=≥º&É+˝À M] Hêqï dæ<ä∆Vü≤düTÔ&ÉT. Äj·Tq
HÓ’|ü⁄D´+ ø£*–q ẙ≥>±&ÉT. |æ\¢\T ne÷j·Tø£+>± ∫qï
#˚|ü\T ñ+#·T≈£îì ô|<ä›yê{Ïì ãj·T≥≈£î m+<äT≈£î
Ç#˚ÃdüTÔHêïeì n&çπ>yês¡+≥. n+<äT≈£î ‘·*¢øÏ m+‘√
u≤<Ûä ø£*π><äì ‘·*¢ ø√yéT‘√ #ÓãT‘·÷ ñ+&˚<ä≥. ô|<ä›
#˚|ü\T $Áø£sTTùdÔ eT+∫ <Ûäs¡ edüTÔ+~. Ä <Ûäs¡‘√
_j·T´+ ø=H̊yês¡T.

yêfīfl e+≥>∑~˝À m|ü&É÷ ø±*Ãq #̊|ü\T, e÷+dü+
y˚˝≤&ÉT‘·÷ ñ+&˚$. yêfi¯ófl ù|<äyêfiË’flHê uÛÀ»q+
$wüj·T+˝À ù|<ä]ø£+ Á|ü<ä]Ù+#˚yês¡T ø±<äT. ‘·s¡Tyê‘·
ø±\+˝À •ø£åD ø√dü+ yÓ[flq|ü&ÉT ø±*Ãq e÷+dü+
nyÓTø√dü+ Ç#˚Ã~ ‘·*¢. n~ u≤>± uÛÑÁ<ä|üs¡#·ã&ç
ñ+&˚~. Ç+{ÏøÏ <ä÷s¡+>± yÓfi¯óÔHêïqqï u…+>∑qT á
Ç+{Ï ÄVü‰s¡+ ø=+‘·es¡≈£î ñ|üX¯$T+|üCÒùd~.

ˇø=ÿø£ÿkÕ] ÄyÓT ‘·+Á&ç }]øÏ e+<ä øÏ̋ ÀMT≥s¡¢
ø£Hêï m≈£îÿe <ä÷s¡+˝À ñ+&̊ ñÁKT‘Y, {≤yÓT+>¥̋ ≤+>¥
n&Ée⁄˝À¢ ø£Ás¡\T ø=fÒº |üìø√dü+ yÓ[fl HÓ\\ ‘·s¡ã&ç
ñ+&çb˛j̊Tyês¡+≥. ø±+Á{≤≈£îº ø±]à≈£î&ç>± yÓfi‚flyê&ÉT.
|üì yÓTT‘·Ô+ |üPs¡Ôj·÷´ø£H̊ ≈£L* #Ó*¢+#̊yês¡T. ̌ ø√ÿkÕ]
¬s+&ÉT eT÷&ÉT HÓ\\ |üì ñ+&˚~. n&É$˝À|ü\
ø±]à≈£î\T #Ó≥T¢ q]øÏ yê{Ïì #ê˝≤<ä÷s¡+ yÓ÷düT≈£îe∫Ã
s¡Vü≤<ë] Á|üø£ÿq s¡yêD≤≈£î dæ<ä∆+>± b˛>∑T#˚ùdyês¡T.
nø£ÿ&É X̄øÏÔe÷Hé nH̊ ̌ πø Á≥≈£îÿ m‘·TÔ |ü̋ ≤¢\‘√ ≈£L&çq
Ä ø=+&É ÁbÕ+‘êìøÏ |üìyê]ì ‘·s¡*+#˚~. Ä Á≥≈£îÿ
sêø£ø√dü+ ìØøÏ å+∫ <ëìMT<ä ø£\|üy˚dæ düMT|ü
|ü≥ºD+˝À ~+∫ ‹]– n&É$øÏ e#˚Ãùdyês¡T. ˇø£kÕ]
Äj·Tq u…≥Tºø=&ÉT‘·÷ ñ+&É>± m‘ÓÌÔq #Ó≥TºMT<ä qT+∫
eTTfi¯flbı<äô|’ |ü&çb˛j·÷s¡T. Äj·Tq≈£î ˇ+{Ïì+&Ü
>±j·÷\j·÷´sTT. eTTfīó¢ #·sêàìï N Ò̋ÃXÊsTT. n&É$˝À
eT+<äT\T>±ì, yÓ’<ä´ kÂø£s¡´+>± ˝Òe⁄. >∑T#·TÃ≈£îqï

eTTfīflqT yÓT*yÓT*¢>± }&ÉBdæ >±j·÷\T yê≥+‘·≥$
e÷q&É+ ø√dü+ m<äTs¡T #·÷ùdyês¡T. #ê˝≤kÕs¡T¢ Ä
|üì˝À ˇ+≥]>±H˚ ñ+&˚yês¡T. sêÁ‘·Tfi¯ófl ≈£Ls¡TÃH˚
ìÁ<äb˛j˚T |ü]dæú‹ @ »+‘·TyÓ’Hê <ë&ç#˚ùdÔ yÓ+≥H˚
˝Ò∫ ‘·|æŒ+#·T≈£î bÕ]b˛j˚T+<äT≈£î M\T+≥T+~.
n|üŒ{Ïï+∫ yê] Hêqï J$‘·+ >∑T]+∫ yêfi¯fl+<äs¡÷
e÷{≤¢&ÉT≈£î+≥Tqï|ü&ÉT Äj·Tq ø£fi¢̄̋ À¢ ˙fi¯ófl+&˚$.
n~ Äq+<äyÓ÷, <äT'KyÓ÷! ¬s+&ç+{Ï ø£\sTTø£ n+{≤
sêj·Tq. ªªHê ø£wüº+ >∑T]+∫ u≤<Ûä ñHêï qTe⁄« >=|üŒ
$CÒ‘·yÓ’q+<äT≈£î Äq+<ä+>±µµ ñ+~ n+{≤s¡+≥
y˚T]ø√yéT ‘·+Á&ç.

‘·q ‘·+Á&ç #·<äTe⁄˝Òø£b˛sTTHê J$‘·+ ‘Ó*dæq
yê&ÉT. ‘·q≈£î ‘Ó*dæq $wüj·÷\qT _&É¶\‘√ |ü+#·T≈£îH̊
yê&ÉT. eTTK´+>± y˚T]ø√yéT‘√ ªªkÕHêôV≤ø±µµ qTe⁄« @
|üHÓ’Hê #̊j·T>∑\>±*. nã<ë∆\T #Ó|üŒ≈£L&É<äT. eT+∫>±,
<äj·÷Ás¡› Vü≤è<äj·T+‘√ ñ+&Ü*. ô|<ä›*ï Áù|eT>±,
C≤Á>∑‘·Ô>± #·÷düTø√yê* nì #ÓbÕŒs¡+≥. ‘·q ‘·+Á&ç
qT+∫ H̊s¡TÃ≈£îqï >=|üŒ bÕsƒ¡+ ÁX̄eT Jeq+˝Àì >ös¡e+,
ìC≤sTTr.

ªªqTe⁄« Hê{Ïq~ qTe⁄« ø√düT≈£î+{≤e⁄
H̊qT Hê{Ïq~ H̊qT ø√düT≈£î+{≤qTµµ nH̊yês¡T. n+fÒ

eTq+ #˚ùd |üqT Ò̋ |òü*‘êìï ìs¡ísTTkÕÔj·Tì ns¡ú+.

eTT–+|ü⁄ :
ÄyÓT ø£sƒ√s¡ ÁX¯eT, |ü≥Tº$&ÉTeì b˛sê≥+, #Ó≈£îÿ

#Ó<äs¡ì ñ‘ê‡Vü≤+ ø£\>∑*dæ $»j·÷q+<ëìï n+~+
#êsTT. ˇ\+|æø˘ ø±+dǘ  |ü‘·ø£+ ÄyÓT≈£î n‘·T´qï‘·
|ü⁄s¡kÕÿs¡+ u≤øÏ‡+>¥ Áø°&É¬ø’ ÄyÓT J$‘·+ n+øÏ‘·+ n<˚
yêdüÔe+. u≤øÏ‡+>¥ e\j·T+˝À |ü\Te÷s¡T¢ ÄyÓT<˚
$»j·T+. n+<äTπø Çe˙ï kÕ<Ûä́ eTj̊T´˝≤ #̊dæq <̊e⁄&çøÏ
<Ûäq´yê<ë\T ‘Ó\T|ü⁄≈£î+≥THêïs¡T ẙT]ø√yéT...
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‘Ó\T>∑T kÕVæ≤‘·́ +˝À ªªkÕe÷õø£ <äø£Œ<∏ä+µµ nqï
e÷≥ H˚&ÉT $düÔ‘·+>± ñ|üjÓ÷–+|ü ã&ÉT‘·Tqï~.
s¡#·sTT‘· >±˙, ø£$>±˙, ‘·q nqTuÛÑe+˝À ñqï
kÕe÷õø£ düŒVü≤ qT+&ç $X‚¢wæ+#·&É+ XÊÁd”Ôj·T <äwæº
nì|æ+#·T≈£î+≥T+~. düe÷»+˝À ñ‘·ŒqïeTj˚T´
düeTdü´\qT m˝≤ n~Ûs√Væ≤+#ê\qï ne>±Vü≤qqT
ø£*Œ+#˚ Á|üj·T‘êïH˚ï ªkÕe÷õø£ düŒVü≤µ nqe#·TÃ.
s¡#·sTT‘· ‘êqT sêdüTÔqï $wüj·÷\˝À düe÷»+˝À _Ûqï
esêZ\ eT<Ûä́  _Ûqï Á|üjÓ÷»Hê\qT <äwæº̋ À ô|≥Tºø=ì
n˝≤+{Ï n+XÊ\qT CÀ&ç+∫ sêj·T≥y˚T, #Ó’‘·Hê´ìøÏ
Á|ü<Ûëq uÛÑ÷$Tø£. n<˚ kÕe÷õø£ düŒVü≤, π̌ø n+XÊìï
|ü\Te⁄s¡T |ü\T s¡ø±\ ø√D≤\˝À #·]Ã+#·e#·TÃ. $X‚¢wæ+#·
e#·TÃ. @ n+X¯+ nsTT‘˚ mø£ÿe eT+~ eTqdüTqT
Äø£≥Tº ≈£î+≥T+<√ n<̊ eT+∫ s¡#·q ne⁄‘√+~. eT+∫
$X‚¢wüD ≈£L&Ü ne⁄‘·T+~.

ÁbÕNq kÕVæ≤‘·́ +˝À ø±˙, Ä<ÛäTìø£ kÕVæ≤‘·́ +˝À
ø±ì m+‘√ eT+~ düe÷» dü+ã+<ÛäyÓTÆq n+XÊ\qT
Ç‹e‘êÔ\T>± m+#·T≈£îì s¡#·q\T #˚XÊs¡T. kÕe÷õø£
dü+|òüT≥q\≈£î ‘·–q s¡kÕ\˙, X¯u≤›\˙, >∑TD≤\˙,
Ø‘·T\qT, n\+ø±sê\qT CÀ&ç+∫ #Ó|üŒ&ÉẙT kÕVæ≤‘·́
kÕ+Á|ü<ëj·TeTì ìs¡«Væ≤+#ês¡T. kÕVæ≤‘·́ +, kÕe÷õø£
dü+ã+<Ûä yÓTÆq<˚. düe÷C≤ìï ne>±Vü≤q #˚düTø√ø£b˛‘˚
kÕVæ≤‘ê´ìï düõ+#·&É+ ø£wüº kÕ<Ûä́ +. ̋ Àø£»„‘·, e÷qe⁄\
$»„‘·, |ü]|üø£« <äwæº, ø£s¡TD, dü‘·́ dü+<Ûä‘·, BÛs¡‘·«+
yÓTT<ä˝…’q \ø£åD≤\ìï ñ|üjÓ÷–+∫ s¡#·sTT‘·˝Ò
kÕVæ≤‘·́ + jÓTTø£ÿ dædü̋ …’q kÕe÷õø£ Á|ü‹s¡÷|ü+. n˝≤
s¡∫+#·ã&çq kÕVæ≤‘·́ ẙT $+‘·*ï #·÷|ædü÷Ô q$«k Ǫ̂+~.
$X‚cÕìï #·÷|ædü÷Ô ø£$«k˛Ô+~. $wüj·T düeTdü´*ï
#·÷|ædü÷Ô @&ç|æk˛Ô+~. qe⁄«\ ø£+≥‘·&ç ô|{Ïº+#˚

kÕVæ≤‘·́ ẙT ñ‘·ÔeT \ø£åD+>± m≈£îÿeeT+~ bÕsƒ¡≈£î\≈£î
ÄyÓ÷<ä jÓ÷>∑́ +>± ñ+≥T+~.

eTìwæøÏ kÕ{Ï eTìwæ‘√ m˝≤+{Ï dü+ã+<Ûä+
u≤+<Ûäyê´\T+&Ü˝À eTqTdüà‹ yÓTT<ä\T, eTVü‰uÛ≤s¡‘·,
sêe÷j·TD≤\ es¡≈£L jÓTH√ï Ø‘·T\ #ÓãT‘·÷H˚
e#êÃsTT. n˝≤π> ‘Ó’‘·ÔØj·T Áu≤Vü≤àD+, |ü<äà|ü⁄sêD+
˝≤+{Ï ÁbÕNq Á>∑+<∏ë\˝À kÕe÷õø£ Jeq+ j̊T$<Ûä+>±
e⁄+&Ü˝À mH√ï Ø‘·T\˝À Á|üe∫+#·&É+ #·÷&Ée#·TÃ.
eTqMTHê&ÉT ̌ ø£ eT+Á‘·+>± uÛ≤$düTÔqï kÕeTõø£ düŒVü≤
nqï n+X̄+` j̊THê&√ ø£e⁄\+<ä]ø° düT|üs¡∫‘· yÓTÆq<̊q˙
πøe\+ Ä<ÛäTìø£ uÛ≤eC≤\+ ø£ìô|{Ïºq n+X¯y˚T
e÷Á‘·eT÷ ø±<äì #Ó|üŒ{≤ìøÏ mHÓïH√ï ñ<ëVü≤s¡D\T
dü+düÿ‘· kÕVæ≤‘·́ +˝ÀH̊ ø±ø£, Ç+ø± ÁbÕNqyÓTÆq Á|üø£‹
kÕVæ≤‘·´+˝Àq÷ ≈£î|üŒ\T ‘Ó|üŒ\T>± ø£ì|ækÕÔsTT.
kÕVæ≤‘ê´ìø° düe÷C≤ìø° eT<Ûä́  m|ü⁄Œ&É÷ n$HêuÛ≤e
dü+ã+<Ûä+ ñ+≥T+~. |üs¡düŒs¡ Á|üuÛ≤e+ nìyês¡´
eTsTT $\Te\qT ô|+#·T‘·T+~. Ç~ düe÷»+
@s¡Œ&çq Hê{Ï qT+∫ kÕVæ≤‘·́ + düõ+|üã&çq|üŒ{Ï
qT+∫ ìs¡+‘·sêj·T+>± »s¡T>∑T‘·Tqïy˚. yê{Ï˝Àì
n+XÊ\˙ï Á|üjÓ÷»Hêìï kÕ~Û+#· Ò̋ø£b˛sTTHê #ê˝≤
es¡≈£î düe÷» ÁX‚j·÷düT‡qT Äø±+øÏå+#˚y˚. düe÷»+
|ü]D≤eT o˝≤ìï dü+‘·]+#·T≈£îqï{Ï º~. $$<Û ä
ñ<ä́ e÷\ <ë«sê s¡ø£ s¡ø±\ Á|üuÛ≤yê\ <ë«sê e÷s¡TŒ
#Ó+<äT‘·÷ ñ+≥T+~. |üPs¡«ø±\+˝À ñ<ä´e÷\T
nH˚$ Á|ü‘˚´ø£+>± ˝Òø£b˛sTTHê ø=ìï dü+|òüT≥q\
dü+|òüTs¡̧D\ <ë«sê e÷s¡TŒ e∫Ãq≥Tº ø£ì|ædüTÔ+~. Ç$
düe÷C≤ìï Ä˝À∫+|üCÒXÊsTT. Ä<ÛäTìø£ ø±\+˝À Á|ü‘̊´
øÏ+∫ ø=ìï ñ<ä́ e÷\T düe÷»+ yÓ+fÒ ñ+&ç |üì
#˚XÊsTT. ø=ìï dü+<äsê“¤\˝À düe÷C≤ìøÏ eTT+<äT q&ç

$. ÄsY. $<ë´]ú s¡#·q˝À¢ kÕe÷õø£ düŒ èVü≤
- >∑&ç¶MT eT Ò̋¢X¯+, |ü]XÀ<Ûäø£ $<ë´]∆, ôV’≤<äsêu≤<é $X¯«$<ë´\j·T+, ôV’≤<äsêu≤<é.
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#êsTT. es¡Ôe÷q+˝À ≈£L&Ü Á|üuÛ≤$‘·+ #˚dü÷ÔH˚
ñHêïsTT.

kÕVæ≤‘·́ + ̌ ø£ Áù|s¡ø£ Á|üÁøÏj·T. n~ m|üŒ{Ïø£|ü⁄Œ&ÉT
kÕe÷õø£ dü«s¡÷bÕìï Á|ü‹_+_dü÷ÔH˚ ñ+≥T+~.
n+<äT#˚‘· ‘Ó\T>∑T kÕVæ≤‘·́ +˝À kÕe÷õø£ #Ó’‘·q´+
m\¢y˚fi¯̋ ≤ Á|ü‹ |òü*dü÷ÔH˚ ñ+~. s¡#·q\˝À kÕe÷õø£
düŒVü≤˝À|æùdÔ n~ düVü≤»‘ê«ìï ø√˝ÀŒ‘·T+~. |ü~ø±˝≤\
bÕ≥T eTqT>∑&É kÕ–+#·̋ Ò<äT. n+<äTπø ;s¡Tyê\˝À
e÷Á‘·y˚T |ü~\+>± ñ+&çb˛‘·T+~. kÕe÷õø£ düŒVü≤
nqï|ü⁄Œ&ÉT düe÷»+˝Àì nìï bÕsêÙ«\T ≈£L&Ü á
düŒVü≤˝ÀH̊ Ä$s¡“¤$+∫ ñ+{≤sTT. |ü]D≤eT o\yÓTÆq
ø±\+‘√ bÕ≥T düe÷»+, düe÷»+‘√bÕ≥T kÕVæ≤‘·́ +
e÷s¡&É+ nìyês¡́ yÓTÆq j·T<ës¡ú+.

$<ë´]∆ kÕVæ≤‘·́ + n+‘ê düe÷»|üs¡yÓTÆ+<̊. <Ûäs¡à+,
˙‹, Hê´j·T+, uÛÑøÏÔ <˚oj·T‘·, C≤rj·T‘·, e÷qe‘·,
Ä<Ûë´‹àø£‘· e+{Ï n+XÊ\≈£î dü+ã+~Û+∫q s¡#·q\T
Äj·Tq$. Äj·Tq düe÷»+˝À »s¡T>∑T‘·Tqï Á|ü‹
|òüT≥q≈£î düŒ+~kÕÔs¡T. Á|ü‹ dü+|òüTs¡̧D≈£î #·*kÕÔs¡T.
yÓ+≥H˚ kÕVæ≤‘·́  Á|üÁøÏj·÷ s¡÷|ü+˝À Ä$wüÿ]kÕÔs¡T.

ªªVæ≤‘˚q düVæ≤‘·+ kÕVæ≤‘·́ +µµ. kÕVæ≤‘·́ + düe÷»
Væ≤‘êìï ø±+øÏådüTÔ+~. düe÷» Væ≤‘·eT+fÒ düe÷»+ ̋ Àì
düs¡«»qT\ Væ≤‘·eTì ns¡∆+. düe÷»+ ˝Àì Á|ü»\
nC≤„Hêìï, <ë]Á<ë´ìï bÕs¡Á<√* ì»yÓTÆq $ø±kÕìï,
Á|üuÀ<Ûëìï Ç#̊Ã X̄øÏÔ ø£$‘ê«ìøÏ ñ+~. <ëì˝À uÛ≤>∑+>±H̊
ìqï »]–q $wüj·÷\‘√ H˚{Ï nqTuÛÑ÷‘·T\qT
s¡+>∑]+∫ πs|ü{Ï dü«bÕï\‘√ nqTdü+<Ûëìdü÷Ô
s¡#·sTT‘·\T ‘·eT ø£\+ ã\+#˚ kÕe÷õø£ #Ó’‘·q´+
~X¯>± s¡#·q\T kÕ–kÕÔs¡T. Ä Áø£eT+˝ÀH˚ ø£e⁄\T
s¡#·sTT‘·\T düe÷» dæú‹>∑‘·T\qT, e´edüú˝Àì
˝ÀbÕ\qT m‹Ô#·÷ù| Á|üj·T‘·ï+ #˚kÕÔs¡T. n+<äT˝À
uÛ≤>∑+>±H˚ es¡Ôe÷q ø±\|ü⁄ $$<Ûä n+XÊ\qT Á|ükÕÔ$+
#·&É+‘√ bÕ≥T düe÷C≤ìï Á|ü‹_+_+#˚̋ ≤ düeTø±©q
Á|ü»\ Jeq $<ÛëHêìï ≈£L&Ü ∫Árø£]kÕÔs¡T. Ä

uÛ≤yê\qT n_Ûe´ø°Ôø£]+#·&É+˝À |ü<ä́ + ø£+fÒ e#·q+
eT]+‘· <ä&ÛÉ+>± Á|üuÛ≤e+ #·÷|ü⁄‘·T+<äì Ä<ÛäTìø£
s¡#·sTT‘·\ qeTàø£+. dü>∑≥T eTìwæ Vü≤<äj·T|ü⁄ uÛ≤wü̋ À
nqTuÛÑyê\qT n_Ûe´ø°Ôø£]+#· >∑*–‘̊ H̊s¡T>± bÕsƒ¡≈£î\
eTqdüT Ä˝À#·q\ n<ä›+ ô|’ ˇø£ eTTÁ<ä y˚kÕÔsTT.
ÄeTTÁ<ä˝Ò Ä‘êàe˝Àø£q+ #˚düTø√>∑\ $y˚ø±ìï
Áù|πs|ækÕÔsTT.

düe÷C≤ìï nìï <äø√ÿD≤\ qT+∫ |ü]o*+∫ á
e´edüú̋ À »s¡T>∑T‘·Tqï nÁø£e÷\qT, nHê´j·÷\qT,
Á|ü»\ nedüú\qT $<ë´]∆ ‘·q ø£$‘· s¡#·q\˝À
#=|æŒ+#ês¡T. düe÷»+˝À HÓ\ø=qï Á|ü‹ n+XÊìï
≈£L\+ø£wü+>± $X¯<ä|üs¡Tdü÷Ô ø£$r«ø£]+#ês¡T. $<ë´]∆
‘·eT ø£$‘·«+ <ë«sê düe÷»+˝Àì nø£‘ê´\qT
ne÷qMj·T dü+|òüT≥q\qT ‘·÷sêŒs¡|ü&ÉT‘·÷ kÕe÷õø£
#Ó’‘·Hê´ìï n_Û\wæ+#ês¡T.

@ ø£$¬ø’Hê e⁄+&Ée\dæq eTTK´yÓTÆq \ø£åD+
kÕe÷õø£ düŒVü≤. n{Ïº~ á ø£$øÏ m+‘√ |ü⁄wüÿ\+>±
e⁄+~. düe÷»+|ü≥¢ m+‘√ >ös¡eeT÷, n+‘˚ ãs¡Te⁄
u≤<Ûä́ ‘·\T e⁄qï≥T¢ >√#·s¡eTe⁄‘êsTT. á ø£$ Áyêdæq
Á|ü‹ ø£$‘· \j·÷‘·àø£+. n+‘·s¡¢j·T, ãVæ≤s¡¢j·T\
düeTbÕfi¯fl dü$Tà[‘·+. sê» Vü≤+dü˝≤+{Ï q&Éø£
ôVQj·T\T Á|ü‹ ø£$‘·̋ ÀqT ø£q|ü&ÉT eT<ÛäTs¡yÓTÆq uÛ≤wü‘√
#·ø£ÿì |ü<ä ∫Á‘ê\‘√, dü+<äs√“∫‘· düe÷kÕ\‘√ #·ø£ÿì
ø£$‘·«+.

edüTÔe⁄qT mqTïø=q&É+˝À ˇø£ Á|ü‘˚´ø£‘·qT ø£q
|üs¡TkÕÔ&ÉT á ø£$. n~ e‹Ô|üs¡yÓTÆq Ç‹e‘·Ôy˚T
ø±y=#·TÃ, e´øÏÔ>∑‘· Çs¡ø±≥ẙT ø±e#·TÃ, ≈£î≥T+ã|üs¡yÓTÆq
∫≈£îÿ Ò̋ ø±e#·TÃ, kÕe÷õø£ ãTT>∑à‘̊ ø±y=#·TÃ, eTπs<Ó’Hê
ø±y=#·TÃ. ø±ì @<Ó’Hê yêdüÔe Á|ü|ü+#·+˝Àì<Ó’ e⁄+&Ü*.
$<ë´]ú ø£$>± düTìï‘· eTqdüTÿ&ÉT, ‘·÷s¡TŒq ~>∑+‘ê\
<ë«s¡eTT ‘Ós¡T#·Tø=ì, eT+#·Tø=+&É\ yÓT≥¢ ô|’qT+&ç
~–e#˚Ã ñwüdüT‡\qT, eTãT“*ï, –s¡T\qT, Äø±XÊìï,
|ü∫Ãø£ yÓTÆ<ëHê\qT, yê{Ïô|’ ‹s¡T>±&̊ d”‘êø√ø£ ∫\Tø£*ï,
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s¡ø£s¡ø±\ |ü≈£åî\qT, |üP\ >∑T‘·TÔ\qT, ‘·TyÓTà<ä
>∑T+|ü⁄qT, eT+#·T ø=+&É̋ À¢ì –] |ü⁄Á‘·T\qT #·÷dæ
m+‘·>± |üs¡e•+∫ b˛‘ê&√, n<̊ düeTj·T+˝À düe÷»+
˝Àì ndüe÷q‘·\qT, nHê´j·÷\qT #·÷dæ n+‘·>±
ÄÁ>∑Vü≤+ #Ó+<äT‘ê&ÉT. n+<äTπø Äj·Tq ø£$‘·«+˝À
kÕe÷õø£ yêdüÔ$ø£‘· ã\+>± ø£ì|ædüTÔ+~.

ø£$ ≈£L&Ü ̌ ø£ eTìùw, eTìwæ ̌ ø£ e´øÏÔ. á e´øÏÔøÏ
ˇø£ J$‘·eTT+≥T+~. <ëìø=ø£ H˚|ü<∏ä́ eTT+≥T+~.
e´øÏÔ J$‘·eT÷, ø£$ J$‘·eT÷ ¬s+&É÷ ̌ ø£{Ïø±q|ü⁄Œ&ÉT
dü+|òüTs¡̧D ‘·|üŒ<äT á dü+|òüTs¡̧D≈£î nH˚ø£ bÕsêÙ´\T+
{≤sTT. á dü+|òüTs¡¸D˝À e´ø√Ô, ø£y√ mes√ ˇø£s¡T
¬>\e&É+, Ç+ø=ø£s¡T z&É&É+ »s¡T>∑T‘·T+~. á
dü+|òüTs¡¸DqT $<ë´]ú>±s¡T ªªHê‘√ H˚qTµµ ø£$‘·˝À
e]í+#ês¡T.

ªªJ$‘·+˝À qqTï H˚qT ¬>\e&Üìπø / ø£$‘·«yÓTÆ
|ü\ø£&É+, ø£<∏ä\T #Ó|üŒ&É+ / ∫Á‘·+ ^j·T&É+, •\Œ+
‘=\#·&É+ /Hê≥´+ #˚j·T&É+, dü«s¡‘·s¡+>∑yÓTÆ Ò̋e&É+
/ ìs¡+‘·s¡+ Hê‘√ H˚qT j·TT<ä∆+ #˚dü÷Ô ¬>\TkÕÔqT,
ø±˙ z&çb˛‘êqT/ ¬>\e&Üìπø

@s¡ø£yÓTÆq ø£$‘·«yÓTÆHê düe÷»+˝À @<√ ̌ ø£ ø£s¡Ôe´+
ìs¡«Væ≤düTÔ+~. düe÷C≤ìï ìÁ<ä |ü⁄#·Ã>∑\<äT, ìÁ<ä̋ Ò|ü
>∑\<äT. ø£$ì ã{Ïº ø£$‘·«+. Á|üC≤ dü«uÛ≤e+ >∑\ ø£$
düe÷C≤ìï ìÁ<ä ̋ Ò|ü&ÜìøÏ ø£\+ |ü≥Tº≈£î+{≤&ÉT. <äTwüº
e´edüú̋ ÀøÏ Á|üC≤ø£$ ø£\+ Äj·TT<Ûä+>± Á|üẙ•+∫q|ü⁄Œ&ÉT
Äj·Tq≈£î düe÷» $X¯«s¡÷|ü+ <äs¡Ùq$TdüTÔ+~. ‘·q
ø£$‘·«+ ø£s¡Ôe´+ uÀ<Ûä|ü&ÉT‘·T+~. $<ë´]ú Çø£ ø£$‘·
kÕπ><Ó̋ ≤ nH̊ ø£$‘·̋ À ‘·q¬ø<äT¬s’q kÕe÷õø£ <äXÊ´\qT
dü+<äsê“¤\qT ù|s=ÿqïs¡T. n˝≤+{Ï düe÷»+˝À ‘êH̊+
#̊j·÷˝À ìs¡ísTT+#·T≈£îHêï&ÉT. |ü+C≤ãT <äTsê>∑‘ê\T,
ø±oàs√¢ rÁeyê<ä #·s¡́ \T, ôV’≤<äsêu≤<é eT‘·ø£̋ À¢̋ ≤\T,
>∑̋ ŸŒ¤ j·TT<ä∆+, kÕÁe÷»´yê<ä <˚XÊ\ Ä>∑&Ü\T e+{Ï
Á|ü|ü+#· yê´|üÔ dü+øå√uÛÑ dü+<äsê“¤\T m<äTs¡j·÷´sTT.
Ç˝≤+{Ï dæú‹˝À ø£$ @$T #˚j·÷* ø£$‘·« ø£s¡Ôe´+
@$T{Ï ?

uÛÑ÷>√fi¯+ kÕ+‘·+ / >∑»>∑» eD≈£î‘·T+fÒ / uÛÑ>∑uÛÑ>∑
eT+&ÉT‘·T+fÒ /nø£åsê\ |ü>±Z\T $dæ] ÄbÕ\˙ / ÄÁs¡›‘ê
»\T¢\T ≈£î]dæ #·̋ ≤¢sêÃ\˙/ sT÷ ø£\+ ‘Ó>∑j·÷‘·q
|ü&ÉT‘√+~.ø£e⁄\˙ ~Á>∑“¤eT≈£î >∑T] #̊ùd $X̄«düìïẙX̄+˝À
ø£$‘·«+ @$T #˚j·T>∑\<√ ø£$ #ÓbÕŒ&ÉT.

ø£$, ø£$‘·«+ eTqeTT+<äTHêïs¡T. ø£$ì n<Ûä́ j·Tq+
#̊dæ, n+fÒ ø£$øÏ dü+ã+~Û+∫q $wüj·÷\T ‘Ó\TdüTø=ì
ø£$‘ê«ìï #·<äyê˝≤ï Ò̋ø£ ø£$‘√ dü+ã+<Ûä+ Ò̋≈£î+&Ü
ø£$‘ê«ìï #·<äTe⁄ø√yê˝≤ï nqï~ Á|üX¯ï. $<ë´]ú
ªø£$‘·«+˝À ø£\TdüTø√+&çµ nH˚ ø£$‘·̋ À ø£$e´øÏÔ>∑‘·
$wüj·÷\ CÀ*øÏb˛≈£î+&Ü ø£$‘ê«H̊ï #·<äe+&ç, nø£ÿ&̊
ø£$ ø£ì|ækÕÔ&ÉT nHêïs¡T. ìC≤ìøÏ ˇø£ e÷Øÿj·T ø£$
Ç˝≤ nq&É+ ñ∫‘·+ ø±<äì|ædüTÔ+~. ø£$düú\ø±\
H˚|ü<∏ä́ + ‘Ó*j·T≈£î+&Ü ø£$ kÕ+|òæTø£ H˚|ü<∏ä́ + ‘Ó*j·T
≈£î+&Ü ø£$‘·«+ düeTÁ>∑+>± ns¡ú+ #˚düTø√e&É+ kÕ<Ûä́ +
ø±<äT. $<ë´]ú >±s¡T á $wüj·T+ ‘Ó*j·Tìyê&ÉT ø±<äT.
Äj·Tq á ø£$‘·qT Ç˝≤ sêj·T&ÜìøÏ ¬s+&ÉT
ø±s¡D≤\T+&Ée#·TÃ. ̌ ø£{Ï, ø£$≈£îqï ù|s¡T, Á|üdæ<äT∆\qT
ã{Ïº, ̋ Ò<ë Ç‘·s¡ Á|üdæ<äT∆\T Ä ø£$øÏ sêdæq nkÕ<Ûës¡D
yÓTÆq eTT+<äTe÷≥\qT ã{Ïº bÕsƒ¡≈£î\T Ä ø£$ kÕúsTTì
ns¡ú+ #˚düTø=H˚ Á|üe÷<äeTT+<äq&É+ Ç{°e\ ø£$ì
#·÷&É>±H˚ ˇø£ Ò̋_ Ÿ̋ n‹øÏ+#˚ j·÷+Á‹ø£ n\yê≥T
Á|üã\&É+ e\¢, <ëì Á|üuÛ≤e+‘√ ø£$ì #·<äee\dæ
sêe&É+ á n|üdüe´ø£s¡ <Û√s¡DT\qT ìyê]+#· &ÜìøÏ
$<ë´]ú á ø£$‘·qT Ç˝≤ sêdæ ñ+{≤s¡T. Äj·Tq
≈£L&Ü ø£$ì ø£\TdüTø√eT+≥THêïs¡T. n~ ø£$‘·«+
<ë«sêH̊ n+≥THêïs¡T.

eTs√ ø£$‘·̋ À >∑T»sê‘Y >∑T+&Ó̋ À¢ u≤≈£î ~+|æ+~.,
eT‘· #Ûê+<ädüT\≈£î |æ∫Ã˝Ò|æ s¡+>∑+˝ÀøÏ ~+|æ+~
sê»ø°j·T <äT+&É>∑T Ò̋ nì ádü&ç+#·T≈£î+{≤&ÉT.

mes¡T Mfi¯ófl/ sêø£ådüT˝≤ sêã+<äT˝≤ / ø±<äT ø±<äT
#·÷&Ü¶ìøÏ eTqTwüß˝≤¢H̊ ñHêïs¡Tµµ n+≥÷H̊ ªªMfīfl

#˚wüº\T Á|üfi¯j·T+ ø£+fÒ Á≈£Ls¡+>± ñHêïsTT.µµ n+≥÷
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X̄yê\ >∑T≥º\ MT<ä $»j·T |ü‘·ø±*ï m–πsdüTÔqï yê]ì
Ç+‘· q>∑ï+>± Á|ü»\ eTT+<äT ì\u…≥º&ÜìøÏ ø£$øÏ
mìï >∑T+&Ó\T ø±yê* ?

|ü̋ …¢u≤≥ s¡Vü≤<ë]>± e÷]q ‘·s¡Tyê‘· }]ì <√∫
q>∑sêìøÏ ô|fÒº <äfi≤] sê»´+ sêH˚ e∫Ã+~. }s¡T
}s¡T>± Hêqï|ü⁄Œ&ÉT Áã‘·Tø£+fÒ |òæø£sY ñ+&˚~ ø±<äT.
πs|ü{Ï ∫+‘˚ ñ+&˚~ ø±<äT, n_Ûe~∆ ù|s¡TMT<ä |ü̋ …¢\
$<Ûä«+kÕìï ªs¡Vü≤<ë]µ nH˚ ø£$‘·˝À $e]kÕÔ&ÉT.
ˇø£|ü⁄Œ&ÉT |ü̋ …¢ |ü̋ …¢ n+‘ê ˇø£ ≈£î≥T+ã+ >± ø£*dæ
yÓT*dæ ñ+&̊ yêfīófl, nHêï ‘·eTTà&ÉT, nø±à #Ó̋ …¢ ne«
n+≥÷ es¡Tdü\T ô|{Ïº |æ\T#·T≈£îH˚ yêfi¯ófl, ø±ì
ªs¡Vü≤<ë]µ e∫Ãq ‘·s¡Tyê‘· |üøÏÿ+{Ï yêfi¯flH˚ Äqyêfi¯fl
|ü≥º̋ Òq+‘· |üsêsT÷ø£s¡D #Ó+~q yÓ’Hêìï ‘·\T#·Tø=ì
<äT'œkÕÔ&ÉT.

nqï|üPs¡í Hê ‘Ó\T>∑T‘·*¢øÏ / |ü\T#√≥¢ _#·ÃyÓT‘Ô̊
>∑‹ |ü{Ïº+<äì µ n+{≤&ÉT.

ˇø£ ‘Ó\T>∑T ‘·*¢ ø±<äT <̊X̄+ yÓTT‘·Ô+ ≈£L&Ü n|ü⁄Œ\
}_˝À ≈£Ls¡T≈£î b˛sTT+~. dü«j·T+ düeT~∆ n_Ûe~∆
qeT÷HêqT eT]∫ n|ü⁄Œ\ ø√dü+ $<˚XÊ\ eTT+<äT
»s¡T>∑T‘·Tqï~. ãVüQfi¯C≤‹ dü+düú\ ˝≤uÛ≤\ ø√dü+,
<˚XÊìï <˚X¯ dü+|ü<äqT ‘êø£≥Tº ô|fÒº ‘·\ÁøÏ+<äT\
n_Ûe~∆ qeT÷Hê sê»´+ @\T‘·Tqï yÓ’Hêìï #·÷dæ
ÄÁ>∑Vü≤+ #Ó+<äT‘ê&ÉT. ‘Ó\T>∑T˝À ôd’ì≈£îì |üs¡+>±
e∫Ãq ø£$‘·«+ ‘·≈£îÿeH˚ #ÓbÕŒ*. Ç‘·s¡ s¡+>±\˝À
yês¡T #˚dæq ‘ê´>±\qT ø°]Ô+#˚ s¡#·q\T ø£ì|æ+∫
q+‘·>±, <˚X¯+ ø√dü+ ÁbÕD≤\]Œ+∫q ôd’ì≈£î\T>±ì,
$~Û ìs¡«Vü≤D˝À ndüTe⁄\T u≤dæq n~Ûø±s¡T\T>±ì
#̊dæq ‘ê´>±\qT >∑T]Ô+#̊ s¡#·q\T ø£ì|æ+#·e⁄. ÁbÕD≤ Ò̋
n]Œ+#·qø£ÿπs¢<äT, ≈£î≥T+u≤ìøÏ <ä÷s¡+>± @ dü]Vü≤<äT›
ÁbÕ+‘·+ ˝ÀH√ ñ+&É≥+ e\¢ yê]øÏ m<äTs¡j˚T´
Çã“+<äT\T, yês¡T ø√˝ÀŒj˚T ∫qï ∫qï Äq+<ë\
>∑T]+∫ Á|ükÕÔ$+∫Hê ≈£L&Ü ˇø£ e÷qMj·T ø√D+
Ä$wüÿ]+∫ q≥T¢>± ñ+≥T+~. n≥Te+{Ï<˚
ªªôd’ì≈£î&ç ñ‘·Ôs¡+µµ ø£$‘·.

ªªôd’ì≈£î&ç ñ‘·Ôs¡+µµ ù|s¡TMT<ä e∫Ãq ø£$‘·˝À¢
ãVüQX̄ yÓTT<ä{Ï~ ¬s+&Ée Á|ü|ü+#· j·TT<ä∆+ düeTj·T+˝À
ẙπs <̊X̄+˝À ñqï ôd’ì≈£î&ç n+‘·s¡+>±ìï ∫Á‹dü÷Ô ‹\ø̆
sêdæq~. ¬s+&Ée~ u≤+>±¢<̊XŸ j·TT<ë›ìøÏ ‘·s¡*b˛‘·Tqï
ôd’ì≈£î&ç eTH√>∑‘êìï ‘Ó*ù|˝≤ $<ë´]ú sêdæq~. ¬s+&É÷
ôd’ì≈£î&ÉT ‘·q uÛ≤s¡́ ≈£î sêdæq≥T¢>±H̊ ñ+{≤sTT. ‹\ø̆
ø£$‘·̋ À ñ‘·Ôs¡+ j·TT<ä∆uÛÑ÷$T qT+&ç sêdæq<Ó’Hê,
ÁbÕ<∏ä$Tø£+>± n~ j·TT<ä› e´‹πsø£ ø£$‘·. j·TT<ä∆+˝À
|üì#˚düTÔqï ôd’ì≈£îìøÏ Ä j·TT<ä∆+ MT<ä yÓ’eTTK´+,
‘·q˝Àì j·÷+Á‹ø£‘· MT<ä HÓ’sêX¯´+ @s¡Œ&É≥+
Ç+<äT˝À #·÷kÕÔ+. ôd’ì≈£îì eTqdæú‹ >∑T]+∫ ‹\ø˘
}Væ≤+∫ sêdæq~ ø±ã{Ïº, düVü≤»+>±H˚ Äj·Tq≈£îqï
j·TT<ä› e´‹πsø£‘· ≈£L&Ü Ç+<äT˝À e´ø£ÔyÓTÆ ñ+&Ée#·TÃ.
BìøÏ _Ûqï+>± $<ë´]ú ø£$‘·, uÛ≤s¡́ qT e~* j·TT<ä∆+
ø√dü+ <ä÷s¡ ÁbÕ+‘êìøÏ ‘·s¡*b˛‘·Tqï ˇø£ j·TTe
ôd’ì≈£îì eTqdæú‹ì d”«j·÷qTuÛÑe+‘√ sêdæq~.
Ç+<äT˝À sêuÀj˚T $s¡Vü≤+ >∑T]+∫q ∫+‘· ø=+‘·
e´ø£ÔyÓTÆHê, n<̊ düeTj·T+˝À Ä j·TT<ä∆+˝À ¬>\yê\H̊
Äø±+ø£å, <ëì e\¢ Á|üjÓ÷»q+ bı+<˚ u≤+>±¢<˚XŸ
X¯s¡D≤s¡Tú\ ø£cÕº\‘√ b˛*Ãq|ü⁄Œ&ÉT ‘·eT ø£wüº+ @eT+‘·
ô|<ä›~ ø±<äH˚ düŒVü≤ ø£ì|ækÕÔsTT.

&É÷´{°ì ÁbÕD+ ø£+fÒ $Tqï>±qT, Äj·TT<Ûëìï
uÛ≤s¡´ ø£+fÒ m≈£îÿe>±qT uÛ≤$+#˚ ôd’ì≈£î\ ùdyê
‘·‘·Œs¡‘·ì, j·TT<ä∆+˝À ‘·eT <Ûë{ÏøÏ ‘·≥Tºø√ Ò̋ø£ yÓqT~]–
b˛j˚T X¯Á‘·T $e÷Hê\T, HÍø£\qT #·÷dæq|ü⁄&ÉT yê]øÏ
ø£*ùd Äq+<ëìï, düVü≤#·s¡T …̋e¬s’Hê H˚\ø=]–q|ü⁄Œ&ÉT
ø£*π> $#êsêìï, $»j·÷\qT ñeTà&ç>± ôd\ÁuÒ{Ÿ #̊ùd
yê] ø±ÁẙT&ÉØì #·ø£ÿ>± e]í+#̊ ªªe÷ ø√dü+µµ nH̊ ø£$‘·
≈£L&Ü #Ó|ü⁄Œø√<ä–q~. ñ<√´>∑ $s¡eTD #˚dæq|ü⁄Œ&ÉT
yê]øÏ ø£*–q ªª<äT'K+ ì+&çq dü+‘√wü+, dü+‘√wü+
ì+&çq <äT'K+µµ >∑T]+∫ Á|ükÕÔ$+#̊ á ø£$‘· ‘·s¡Tyê‘·
n+‘ê @yÓTÆq≥T¢ nqï dü+<˚Vü≤+‘√ eTT–j·T≥+.
n+‘·s¡Z‘· X̄Á‘·Te⁄*ï ‘êeTT >∑T]Ô+#·̋ Òø£b˛j·÷eTH̊ u≤<Ûä
e´ø£Ô|üs¡#·&É+ á ø£$‘·≈£î Á|ü‘˚́ ø£‘·ìkÕÔsTT.
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kÕ<Ûës¡D ôd’ì≈£î\, yê] ≈£î≥T+u≤\ dü+πøåeT+ |ü≥¢
<˚X¯+ eVæ≤+∫q ñ<ëd”q‘·≈£î cÕø˘ Á{°f…à+{Ÿ e+{Ï
ø£$‘· ªªÇ~ ø£<∏ä ø±<äTµµ. ø£$‘· yÓTT‘·Ô+ dü+uÛ≤wüD
s¡÷|ü+>± »]π> á ø£$‘· •\ŒØ‘ê´ ≈£L&Ü _ÛqïyÓTÆq~.
bı≥º ≈£L{Ïø√dü+ ˇfi¯ófl neTTàø√e\dæq <äTdæú‹˝À
ñqï ˇø£ Ád”Ô Ç+<äT˝À $≥T&É&ç–q Á|üX¯ï\≈£î »yêãT
#ÓãT‘·T+~. á e‹ÔH˚ m+<äT≈£î m+#·T≈£îHêïe⁄ ?

ªªá <˚X¯+˝À eTs=ø£ e‹Ô <=s¡ø£̋ Ò<äT >∑qTø£
Ç+ø± m+‘· ø±\+ #˚kÕÔM e‹Ô?
ªªMTe+{Ï yêfi¢̄ ø£fi¯fl≈£î q∫Ãq+‘·ø±\+ !µµ
‘·sê«‘· ?
$wü+ ‘·j·÷s¡T>± ñ+~µµ

Ç˝≤ yÓTT<ä̋ …’ ∫e]˝À ªªnj·÷´ &É_“e«+&ç yÓfi≤fl*.
|æ\¢\T Äø£*‘√ m<äTs¡T #·÷düTÔ+{≤s¡Tµµ nì ÄyÓT
nq≥+, ̇ ≈£î |æ\¢̋ ≤ nì n&ç–‘̊ eTT>∑TZ]ì #Ó|üŒ≥+,
uÛÑs¡ Ô >∑T]+∫ n&ç–‘˚, ªª<˚X¯+ ø√dü+ j·TT<ä∆+˝À
b˛j·÷&ÉTµµ nì »yê_e«≥+‘√ ø£$‘· eTT>∑TdüTÔ+~.
<˚X¯+ ø√dü+ ÁbÕD≤\]Œ+∫q ˇø£ ôd’ì≈£îì ≈£î≥T+ã+
n≥Te+{Ï dæú‹˝À ñ+<ä+fÒ, #·~$qyê] ¬øe]¬ø’Hê
Vü≤<äj·T+ Á<ä$+#·ø£ e÷q<äT. Ç~ mH√ï <äXÊu≤›\
ÁøÏ‘·+ sêdæq ø£$‘·. ãVüQX¯ Ç|ü⁄Œ&É≥Te+{Ï |ü]dæú‹
˝Ò<äì Ä•kÕÔqT. @$<Ûä+>± #·÷dæHê n|üŒ{Ïø£+fÒ
Ç|ü⁄Œ&ÉT m+‘√ dü+|üqï+>± ñqï <˚X¯+ ‘·q ôd’ì≈£î\
|ü≥¢ eT]+‘· u≤<Ûä́ ‘·>± yÓT\T>∑T‘·÷ ñ+&Ée#·TÃ. ◊‘̊,
ˇø£|üŒ{Ï <äTdæú‹øÏ e÷Á‘·+ á ø£$‘· n<ä›+ |ü&ÉT‘·T+~.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. »>∑Hêï<∏ä+ ù|sê«s¡+, 1987, ªnuÛÑT´<äj·T ø£$‘ê«q+‘·s¡ <Û√s¡qT\Tµ, kÕVæ≤‘·́  ã+<ÛäT Á|ü#·Ts¡D\T, es¡+>∑\T¢.
2. qs¡dæ+Vü≤+ ¬ø.$.ÄsY, 1982, ªÄ<ÛäTìø±+Á<Ûä ø£$‘ê düMTø£å µ >∑+>±<Ûäs¡ |ü_¢πøwüHé‡, $»j·Tyê&É.
3. u≤\lìyêdüeT÷]Ô, õ. 2019. ‘Ó\+>±D kÕVæ≤‘·́  #·]Á‘·. ̇ Ÿ̋ ø£eT Ÿ̋ |ü_¢πøwüHé‡. ôV’≤<äsêu≤<.é
4. $.ÄsY $<ë´]∆ s¡#·q\T
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ø£<∏ë Á|üÁøÏj·T ÄHê{Ï ÁbÕNq kÕVæ≤‘·́ +˝À kÕe÷q´
»qT\˝Àq÷ $TøÏÿ* Ä<äs¡D bı+~ Á|ü‘˚´ø£yÓTÆq
kÕVæ≤‘·́  Á|üÁøÏj·T>± >∑T]Ô+|ü⁄bı+~+~. ÄHê{Ï qT+&ç
ø£<∏ë yê»´j·T+˝À y˚\≈£î y˚\T ø£<∏ ä\T >∑+>±
Á|üyêVü≤+˝≤ |ü⁄≥Tºø=ì e#êÃsTT. ÁbÕNq kÕVæ≤‘ê´\˝À
ø£<∏ë yê»àj·T+ ˇø£ Jeq~˝≤+{Ï~. nsTT‘˚ nø£ÿ&É
ø£ì|æ+#˚ ø£<∏ëdü«s¡÷|ü+ y˚s¡T. Ä<ÛäTìø£ ø£<∏ë dü«s¡÷|ü+
y˚s¡T. π̌ø kÕVæ≤‘·́  Á|üÁøÏj·T>± yÓ*¢$]dæHê dü+düÿ è‘·
ø£<∏ä\≈£î ‘Ó\T>∑T ø£<∏ä\≈£î mø£ÿ&Ü b˛©ø£̋ Ò<äT.

‘Ó\T>∑T ø£<∏ëìø± kÕVæ≤‘·́ +˝À π̌ø n+X¯+ #·T≥÷º
‹]π> ø£<∏ä\‘√ ø£<∏ëìø± dü+ø£\Hê\qT yÓ\Te]+∫q
|òüTq‘· ¬ø.$. qπs+<äsY ≈£î <ä≈£îÿ‘·T+~. ªneTàµqT
πø+Á<ä+>± #˚düTø=ì ªneTàµ ù|s¡T‘√, ôd’ì≈£î\qT
πø+Á<ä+>± #˚düTø=ì ªj·TT<ä›+µ ù|s¡T‘√, |æ\¢\qT
πø+Á<ä+>± #̊düTø=ì ªãTs¡<ä̋ À C≤_*¢µ ù|s¡T‘√, ‘·+Á&çì
πø+Á<ä+>± #̊düTø=ì ªHêqïµ ù|s¡T‘√, Ç˝≤¢\ì πø+Á<ä+>±
#̊düTø=ì ªªHê‹ #·sê$Tµ ù|s¡T‘√, |ü̋ …¢≥÷s¡TqT πø+Á<ä+>±
#̊düTø=ì ªª}s¡Tµ ù|s¡T‘√ Äj·Tq Ç~es¡≈£î Ç˝≤+{Ï$
Äs¡T ø£<∏ëìø± dü+ø£\Hê\qT yÓ\Te]+#ê&ÉT. á ‘·s¡Vü‰
ø£<∏ä\≈£î Äj·Tq ªdæ+– Ÿ̋ ø±HÓ‡|tº ø£<∏ä\T nqï ù|s¡T
≈£L&Ü ô|{≤º&ÉT. neTà MT<ä yÓ\Te]+∫q ø£<∏ä\≈£î
ªeT<äsY ø±HÓ‡|tº k º̨Ødtµ nì Hêqï MT<ä yÓ\Te]+∫q
ø£<∏ä\≈£î ªbòÕ<äsY ø±HÓ‡|tº k º̨Ødtµ nì... Ç˝≤ á ø£<∏ä\qT
dæ+– Ÿ̋ ø±HÓ‡|tº ø£<∏ä\H√ ̋ Òø£ @ø±+X̄ ø£<∏ä\H√ nH=#·TÃqqï
n_ÛÁbÕj·÷ìï ¬ø.$.qπs+<äsY ø£*Z+#ê&ÉT. ‘Ó\T>∑T
ø£<∏ëìø± kÕVæ≤‘·́ +˝À BH=ïø£ Á|üjÓ÷>∑+>± #Ó|ü⁄Œø√e#·TÃ.

Ç‹e‘·Ô yÓ’$<Ûä´+, bÕÁ‘· ∫Á‘·D˝À |ü≥T‘·«+,
n<äT“¤‘·yÓTÆq ø£<∏ë•\Œ+, >∑+>± Á|üyêVü≤+‘√ kÕπ> s¡#·Hê
bÕ≥e+ ‘·q ø£<∏ä̋ À¢ eT\∫q ø£<∏ë •*Œ,  d”ìj·TsY
ø£<∏ë s¡#·sTT‘· ¬ø.$.qπs+<äsY.

J$‘êìï q÷‘·q <ä ø£Œ<∏ä+‘√ <ä]Ù+∫ ø£<∏ës¡÷|ü+˝À
<ëì ‘·‘êÔ«ìï nq«sTT+#˚ Á|üj·T‘·ï+˝À uÛ≤wü˝À
ø=‘·Ô<äHêìï, •\Œ HÓ’|ü⁄D≤´ìï, dü+|òüT nuÛÑT´<äj·÷ìï
ì\u…{Ïº ∫e] es¡≈£î #·~$+#˚ XË’*ì, edüTÔ •˝≤Œ\
düeTq«j·÷ìï  ¬ø.$.qπs+<äsY ‘·q ø£<∏ä̋ À¢ düeTs¡∆e+‘·+>±
ìs¡«Væ≤+#ês¡T. ªÇ‹e‘·Ô+ ø±yê´ìøÏ X¯Øs¡+µ nì
uÛÑs¡‘·T&ÉT #ÓbÕŒ&ÉT. kÕVæ≤‘·́ +˝À e´ø£ÔeTj˚T´ Á|ü<Ûëq
uÛ≤yêìï edüTÔe⁄ Ò̋<ë Ç‹e‘·Ô+ n+{≤s¡T. s¡#·sTT‘·
kÕVæ≤‘·́ +˝À $e]+∫q ÄX¯j·÷ìï edüTÔe⁄>± #Ó|üŒ
e#·TÃ. ªªø£<∏ä≈£î Ç‹e‘·ÔeT+≥÷ ˇø£{Ï ñ+&É&É+
‘·|üŒìdü]. Ç‹e‘·Ô+ ø√dü+ Á|ü‘˚́ ø£+>± yÓ<äqedüs¡+

Ò̋<äT. Á|ü‹ eTìwæøÏ ø£<ä*ø£̋ Àq÷ ø£<∏ä≈£î ø±e\dæq
Ç‹e‘·Ô+ ñ+≥T+~. ‘·qqT, ‘·q #·T≥÷º e⁄qï
düe÷C≤ìï, eTqTwüß\q÷ |ü]øÏ+∫ #·÷&É>∑*–‘˚ Á|ü‹
ø£̇ ï{Ï u§≥÷º̋ Àq÷,

ø£+{ÏbÕ|ü yÓTs¡T|ü⁄˝Àq÷, ø£<∏ä≈£î ø±e\dæq eTT&ç
düs¡T≈£î <=s¡T≈£î‘·T+~. nsTT‘˚, s¡#·sTT‘· ‘·q≈£î >∑\
n_Ûs¡T#·T\qT ã{Ïº, Ä˝À#·Hê<Û√s¡DÏì ã{Ïº, ‘·q≈£î
ø±e\dæq edüTÔe⁄qT m+#·T≈£î+{≤&ÉT. ‘·q kÕeTsêú́ ìï
ã{Ïº ø£<∏ä>± eT\#·Tø√>∑\T>∑T‘ê&ÉT. dü]Vü≤<äT›˝À¢
X̄‘·e⁄HÓ<äTs=ÿ+≥Tqï ôd’ì≈£îìï ‘·\TÃø√ø£b˛‘̊ eTq ø£qTï
eTq+ bı&ÉT#·T≈£îqïfÒº. nsTT<äT <ë{Ïq ‘·sê«‘· Ä|ò”düT
qT+∫ sêe≥+ ̋ Ò≥sTT‘̊H̊ ‘·©¢_&É¶\T ‘·\¢&ç*¢ b˛j̊T
s√E*$. dü]Vü≤<äT›̋ À¢ j·TT<ä∆+ #̊düTÔqï ø=&ÉT≈£î/uÛÑs¡Ô @
Ø‹˝À ekÕÔ&√qqï Ä˝À#·q... m+‘· uÛÑj·T+ø£s¡yÓTÆ+<√
ePVæ≤+#·+&ç..

j·TT<ä∆+ eTT–dæHê... $»jÓ÷‘ê‡Vü‰ìï eTq+ |ü+#·T
≈£î+≥THêï+. C≤„|üø±*ï, nyês¡T¶*ï... ø£̇ ï{Ï‘Ós¡\ eT<Ûä́ q
yêfī¢ ≈£î≥T+u≤\T |ü+#·T≈£î+≥THêïsTT. eTs¡D≤q+‘·s¡+

‘Ó\+>±D ø£<∏ë Á|üÁøÏj·T ` ¬ø.$.qπs+<äsY ø£<∏ä˝À¢ yÓ’$<Ûä´+
- õ. ø£èwüíy˚DÏ, |ü]XÀ<Ûäø£ $<ë´]úì, ôV’≤<äsêu≤<é $X¯«$<ë´\j·T+, ôV’≤<äsêu≤<é.
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XÖs¡́ #·Áø£©ï, |üs¡eTMs¡#·Áø£©ï, n+<äT≈£î+≥Tqï|ü⁄Œ&ÉT
ø£̇ ï{Ï‘√ ̌ ø£ÿ ô|≥Tºq s√~+∫q ‘·\T¢*ï, düŒ Vü≤‘·|æŒ
|ü&çb˛sTTq Ç˝≤¢\¢̇  #·÷dæ uÛÑs¡‘·e÷‘· >∑T+&Ó |ü–*Hê...
eTq+ e÷Á‘·+ Ä yês¡Ô\T #·~$ e~ Ò̋kÕÔ+. dæìe÷˝À¢
V”≤s√sTTHé @&ÉTŒ ø£~*+∫q+‘· ≈£L&Ü n˝≤+{Ï
dü+|ò üT≥q\T eTq*ï ø£~*+#·˝Òø£b˛‘·THêïsTT.
<ë<ë|ü⁄>± n$ eTq <äwæºπø sê≈£î+&Ü b˛‘·THêïsTT.

n~>√... n˝≤+{Ï dü÷Œ]Ô‘√... j·TT<ä∆ẙT|òü÷\ yÓqø£
‘·#êÃ&ÉT‘·Tqï >∑T+&Ó̋ À¢ì ‘·&çì #·÷|æ+#ê\qï ‘·|üq‘√
á ø£<∏ë dü+|ü⁄{Ïì MT eTT+<äT+#·T‘·THêï+. dü]Vü≤<äT›
J$‘ê˝À¢ì ã+<Ûë\T, nqTã+<Ûë\ eT<Ûä́  dü+|òüTs¡Ḑ˙
Á|ü‹_+_+∫q á ø£<∏ä\T.

ªj·TT<ä∆+µ ø£<∏ä̋ À ìC≤ìøÏ j·TT<ä∆y˚T Ò̋<äT. ø±ì
dü]Vü≤<äT› ñ<√´>±*ï m˝≤ uÛ≤$düTÔHêïs√ ‘Ó*j·T
#Ó|üŒ≥+˝À qπs+<äsY ø£‘·ø£‘·T´\j·÷´&ÉT. Ç|ü⁄Œ&ÉT
j·TTe≈£î˝À¢ <˚X¯uÛÑøÏ Ôì ô|+bı+~+#·≥+ m+‘Ó’Hê
nedüs¡+. ôd’ì≈£î\ ‘ê´>∑ìs¡‹ì, XÖs¡́ >∑TD≤*ï eTH√
s¡+»ø£+>± #Ó|üŒ&ÜìøÏ qπs+<äsY Á|üj·T‹ï+#ê&ÉT.
ôd’ì≈£î\ J$‘ê\ MT<ä ∫s¡Tø£<∏ä\ dü+|ü⁄{Ï nsTTHê
sêe≥+ Vü≤]¸+#·<ä–+~. X¯‘·e⁄, |üBÛ«, e÷...‘·Tj˚T
dü̋ ≤+, ôd’ì≈£îì ñ‘·Ôs¡+...Ç˝≤ ø£<∏ä\ ù|s¡¢̋ ÀH̊ $•wüº‘·
e⁄+~. ø£<∏ä̋ À¢ ñ<̊«>∑+, ñÁ~ø£Ô‘· eTqdüTì dü]Vü≤<äT›̋ À¢øÏ
rdüT¬øfi≤ÔsTT. >∑T+&Ó ø£yê{≤\T j·TT<ä∆uÛÒ]ì yÓ÷–kÕÔsTT.
ø£<∏äq+ |ü<ä+|ü<ä+...ø£<ä+ ø£*|æq ôd’ì≈£î˝À¢ ‘·{Ïº̋ Ò|æ‘̊...
ø£<∏äq•\Œ+ ø£<äqs¡+>±ìøÏ eT<Ûäq+‘√, e´<Ûäq+‘√
kÕ>∑T‘·T+~.

π̌ø ø±HÓ‡|tº ô|’ sêdæq ø£<∏ä̋ …’q|üŒ{Ïø°... Á|üdüTÔ‘· ã]ï+>¥
düu…®≈£îº Ç<̊ ø±ã{Ïº... n+<ä+>± s¡÷|ü⁄~<äT›≈£îqï ªj·TT<ä›+µ
n+<äs¡÷ #·<äyê*‡q ø£<∏ä\dü+|ü⁄{Ï. uÛ≤s¡‘· dü]Vü≤<äT›
ÁbÕ+‘·+ eTs√kÕ] ~≈£îÿ\T |æø£ÿ{Ï˝Ò¢˝≤ <ä<ä›]\T¢
‘√+~... sê¬ø{Ÿ ̋ ≤+#·s¡T¢ >∑>∑q‘·̋ ≤ìï N\TÃ‘·THêïsTT...
ã+ø£s¡ ¢ ì+∫ e&É>∑fi¯ ¢yêq˝≤ ≈£îs¡TdüTÔqï >∑Tfi¯ó¢..
ì]«sêeT+>± eT÷D…fi¢̄ì+∫ kÕ>∑T‘·Tqï j·TT<ä∆+..

ôd’q´+ ñ≈£îÿ|æ&çøÏ* _–+∫ b˛sê&ÉT‘√+~...
s¡e«+‘· $ÁXÊ+‹ ≈£L&Ü <=s¡ø£ì b˛sê≥+ n~...
n|ü⁄Œ&ÉT... kÕj·T+Á‘·+ Hê\T>∑Tqïs¡ >∑+≥\T <ë≥T
‘√+~. $k˛Œ≥Hê X¯u≤›\ Á|ü‹<Ûä«qT\T XÊ+‹ø£b˛‘·|ü⁄
>∑T+&Ó ø£yê{≤ …̋’ ø=≥Tº≈£î+≥THêïsTT.

ªªkÕº|t <ä{Ÿ $TdüºsY $Áø£yéT.. eTq≈£î <̊X̄s¡ø£åDÒ eTTK´+
ø±<äqqT... ø±ì eTs√kÕ] Ä f…*Á>±+ #·<äTyé... ¬s+&ÉT
ÁbÕDT\T ˙ ø√dü+ m~]#·÷düTÔHêïsTT. πsù|yÓTÆHê
nsTT‘˚ uÛÑs¡‘·e÷‘· <äT'K+ eTq≈£î ø£ìŒ+#·ø£b˛sTTHê
uÛ≤s¡́  ø£̇ ïfī¢qT @ nyês¡T¶\÷, ]yês¡T¶\÷ Ä|ü̋ Òe⁄sê...
Ms¡»yêHé »kÕŒ Ÿ̋sêD≤ uÛ≤s¡́  XÀø£+ qqTï n|ü⁄Œ&É|ü⁄Œ&É÷
yÓ+{≤&ç eTÚqeTTÁ<ä˝ÀøÏ rdæ¬øfi¯óÔ+~. Ms¡eTs¡D+
bı+~q >∑Ts¡T<˚yé dæ+>¥ uÛ≤s¡́  ªª|üs¡eTMs¡#·Áø£µ nyêsY¶
n+<äT≈£î+≥÷H˚ y˚~ø£ MT<˚ ≈£î|üŒ≈£L*b˛sTT+~. Hê
dü]«dt̋ À mH√ï #·÷kÕqT. ˙≈£î neø±X¯+ e⁄+&ÉãfÒº
yÓfī¢eT+≥THêïqT. n|òt ø√sY‡... ̇  ø=&ÉT≈£îì ≈£L&Ü ̇ ˝≤π>
<̊X̄s¡ø£åD ø√dü+ n+øÏ‘·+ #̊kÕÔq+fÒH̊ ìqTï |ü+|æ+#̊~...µµ
qe⁄«‘·÷ nHêï&ÉT ẙT»sY »qs¡̋ Ÿ eT˙+<äsY dæ+>¥. |üèBÛ«
ø£<∏ä̋ À j·TT<ä∆ dü+|òüT≥qq÷ ôd’ì≈£î\ $X‚cÕ\qT ø£fīfl≈£î
ø£{Ïº+#ês¡T. qπs+<äsY #̊dæq ªdæ+– Ÿ̋ ø±HÓ‡|tºµ\ Á|üjÓ÷>∑+
‘Ó\T>∑T˝À ø=‘·Ô ø±e#·TÃ. ø=ìï Ç‘·s¡ uÛ≤s¡rj·T uÛ≤wü̋ À¢
m˝≤+{Ï Á|üjÓ÷>±\THêïsTT. qπs+<äsY ø£<∏ä\T ø=ìï
‘·$Tfī, ø£qï&É, ̌ ]j·÷ uÛ≤wü̋ À¢øÏ nqTe~+#·ã&çHêsTT.
qπs+<äsY ªsêÁwüº Á|üuÛÑT‘·« j·TTe $•wüº nyêsY¶, $XÊ\
kÕVæ≤r nyêsY¶µ \‘√ bÕ≥T dæ.Hê.¬s., >√|” e+{Ï kÕVæ≤r
düT>∑‘·T\ Á|üX¯+dü\T n+<äT≈£îHêï&ÉT.

¬ø.$.qπs+<äsY ø£<∏ä˝À¢ #·ø£ÿì ø£<∏ë•\Œ+, ø£<∏ë
>∑eTq+˝À ø£*dæb˛j̊T #·ø£ÿì ø=düyÓTs¡T|ü⁄\T+{≤sTT.
s¡#·sTT‘·̋ À¢ eT÷&ÉTs¡ø±\ yês¡THêïs¡T. yÓTT<ä{Ïs¡ø£+
πøe\+ ø±\πøå|ü+ ø√düy˚T sêùdyês¡T. Mfi¯fl s¡#·q\÷
ø±\πøå|ü+ø√dü+ #·~y˚y˚. Ç˝≤+{Ï s¡#·sTT‘·\T eTq≈£î
#ê˝≤eT+<̊ ñHêïs¡T. $$<Ûä |üÁ‹ø£̋ À¢ Á|ü‹HÓ̋ ≤ edüTÔqï
e+<ä̋ ≤~ ø£<∏ä̋ À¢ Ç˝≤+{Ï ø£<∏ä̋ Ò m≈£îÿe. á ø£<∏ä̋ À¢



BHAVAVEENA
Vol. 19, Issue. 8(2), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 87uÛ≤eMD e÷dü|üÁ‹ø£

eT+∫ •\ŒeTTHêï M{Ï‘√ düe÷C≤ìø=]π> Á|üjÓ÷
»qy˚T+ Ò̋<äT. á s¡#·q\T ‘·sê«‹ ø±\+˝À ø±\
>∑s¡“¤+˝À ø£*dæb˛sTTHê s¡#·sTT‘·≈£î ù|s¡T, &ÉãT“ u≤>±H̊
\_ÛkÕÔsTT. á s¡#·q\T ø=ìï dæìe÷\T>±q÷ sêe#·TÃ..
Ç$ |üP]Ô>± yê´bÕs¡ s¡#·q Ò̋. ¬s+&Éeø√e≈£î #Ó+~q
s¡#·sTT‘·\T kÕVæ≤‘ê´ìøÏ kÕe÷õø£ Á|üjÓ÷»qeTT+&Ü
\ì, kÕVæ≤‘·́ + ñãTdüTb˛ø£≈£î #·~ẙ~ ø±<äì uÛ≤$+∫
sêùdyês¡T. Ms¡T yê´bÕs¡ s¡#·q\ CÀ*øÏ b˛s¡T. Mfi¯ófl
eT+∫ •\Œ+‘√ ≈£L&ÉT≈£îqï ø£<∏ä\T, •\Œ+ ø=+‘·
‘·≈£îÿyÓ’Hê eT+∫ edüTÔe⁄‘√ ≈£L&ÉT≈£îqï ø£<∏ä\T sêdüTÔHêï
•˝≤Œìø£+fÒ m≈£îÿe edüTÔe⁄πø ÁbÕ<Ûëq´‘·ìkÕÔs¡T. eT+∫
edüTÔe⁄‘√, eT+∫ •˝≤Œìï CÀ&ç+∫ ø£<∏ä\T sêdæHê
kÕVæ≤‘·́ + Á|üjÓ÷»Hêìï >∑T¬sÔ]–  sêkÕÔs¡T Mfīófl.. Mfīfl≈£î
‘·eT ø£<∏ä\T dæìe÷\T>± ekÕÔj·÷, {°.M. d”]j·T Ÿ̋>±
ekÕÔj·÷ nqï Ä˝À#·qT+&É<äT. n$ ‘êeTT<›̊•+∫q
bÕsƒ¡≈£î*ï #̊s¡T‘·THêïj·÷ ̋ Ò<ë nH̊ Ä˝À∫kÕÔs¡T. nsTT‘̊
‘·sê«‹ ø±\+˝À n$ ø±¢dæø˘‡ >± e÷] {°.M.dæìe÷\
¬øøÏÿ‘˚ mø£ÿe#·TÃ.. ‘Ó\+>±D≤ ÁbÕ+‘·+˝À eTTK´+>±
ø£Ø+q>∑sY õ˝≤¢ qT+∫ e∫Ãq s¡#·sTT‘·̋ À¢ Ç˝≤+{Ïyêπs
m≈£îÿe. yÓTT<ä{Ï‘·s¡+˝À á õ˝≤¢qT+∫ ˇø£]<ä›s¡T
s¡#·sTT‘·\T>± Á|üdæ<äT∆̋ …’Hê kÕ«‘·+Á‘ê´q+‘·s¡+ |ü⁄{Ïºq
‘·s¡+˝À+#˚ #ê˝≤eT+~ s¡#·sTT‘·\T>± m~>±s¡T.
m<äT>∑T ‘·THêïs¡T. 70\˝À e∫Ãq ñ<ä´e÷\T á
õ˝≤¢˝À ø=+‘·eT+~ì ø£\+ãfÒº≥Tº #˚kÕsTT. uÛÑ÷
b˛sê{À<ä´e÷\T, Ád”Ôyê<ä, <ä[‘·yê<√<ä´e÷\T,
‘Ó\+>±D≤˝À eT<Ûä́ ‘·s¡>∑‹ m~–q Áø£eT+, ≈£î˝≤\
bÕÁ‘·.. ˝≤+{Ï nH˚ø£ $wüj·÷\qT rdüTø=ì ø£<∏ë
kÕVæ≤‘·´+˝À ñ<ëVü≤s¡D ÁbÕj·÷\q<ä–q ø£<∏ä\T
sêdüTÔHêï]ø£ÿ&ç s¡#·sTT‘·\T. ¬ø.$.qπs+<äsY ø£\+|üfÒº
Hê{ÏøÏ #·ø£ÿì kÕVæ≤‘·́  H˚|ü<∏ä́ eTT+B õ˝≤¢̋ À.

Çø£ eT÷&√s¡ø£+ s¡#·sTT‘·\T.. Mfīófl yÓTT<ä{Ï ¬s+&ÉT
s¡ø±\ s¡#·sTT‘·\≈£î eT<Ûä´>± ñ+{≤s¡T. ¬s+&ÉT
<Û√s¡DT\qT Äø£[+|ü⁄ #˚düTø=ì ø=+‘· yê´bÕs¡ <Û√s¡DÏ

ñHêï kÕe÷õø£ düŒVü≤qT >∑T¬sÔ]– s¡#·q\T #˚kÕÔs¡T
Ms¡T. Ç˝≤+{Ï s¡#·sTT‘·̋ À¢ nÁ>∑uÛ≤>±q ì*#̊ s¡#·sTT‘·
¬ø.$.qπs+<äsY. n‹ ∫qï ej·TdüT˝ÀH̊ nìï |üÁ‹ø£\≈£î,
{°.M.øÏ s¡#·q\T #̊kÕ&ÉT ¬ø.$ á‘·&ÉT ‘·q ø£<∏ëedüTÔe⁄>±
d”]j·Tdt $wüj·÷ìï rdüT≈£îHêï, ôd+{ÏyÓT+{ÏqT
rdüTø=ì sêdæHê eT+∫ •\Œ+‘√ ø£<∏äqT |ü+&çdü÷Ô
ø£Ø+q>∑sY õ˝≤¢ s¡#·sTT‘·̋ À¢ z $\ø£åDyÓTÆq kÕúHêìï
bı+~q s¡#·sTT‘·. n‘·&˚ edüTÔe⁄ ô|’ ø£<∏ä sêdæHê Ä‘·ì
s¡#·q˝À¢ |”&ç‘· |üø£åbÕ‘·ẙT ø£qã&ÉT‘·T+~. Ç+<äTø±‘·ì
á ∫s¡T ø£<∏ëdü+ø£\q+ ãTs¡<ä̋ À C≤_ Ò̋¢ kÕø£ǻ +. mes¡÷
|ü{Ïº+#·Tø√ì ∫qï|æ\¢\ >∑÷]Ã sêdæq ø£<∏ä*$. ªãTs¡<ä̋ À
C≤_*¢µ eTs√ |üdæyê&ç ø£<∏ä.. ñ<ä́ eT ÁbÕ+‘·+˝À |æ\¢\T
ñ<ä́ eT+‘√ dü+ã+<Ûä+ ñHêï Ò̋≈£îHêï m˝≤ ã\sTT
b˛‘·THêïs√, |üdæyêfi¯ófl $|ü¢eø±s¡T\¬ø˝≤ ñ|üjÓ÷>∑
|ü&É‘ês√, yêfi¯fl |üdæ#˚‘·T˝…˝≤ >±j·÷\≈£î >∑Ts¡e⁄
‘·THêïjÓ÷ ‘Ó*ù| ø£<∏ä Ç~. #·<ä›qï+ rdüT¬ø[flq
yÓTÆdæ>±&ÉT _ø£ÿ #·∫Ãb˛‘·Tqï ‘Ó\+>±D≤ |ü˝…¢˝≤>±
#·∫Ãb˛‘·THêï &É+{≤&ÉT s¡#·sTT‘·. ‘Ó\+>±D≤ |ü̋ …¢̋ À¢ì
~q~q>∑+&ÉyÓTÆq ã‘·T≈£î\ >∑÷]Ã n–ï>∑T+&Ü˝À¢
ñqï |ü̋ …¢\ >∑÷]Ã #ÓãT‘ê&û ø£<∏ä̋ À s¡#·sTT‘·. eTsêï&ÉT
|üÁ‹ø£̋ À¢ |ü‘êø£ o]̧ø£̋ À¢ yÓTÆdæ>±&ç #êe⁄qT >∑÷]Ã sêdæq
yêfīfl>∑÷]Ã Ç˝≤ m<̊›yê #̊dü÷Ô ø£<∏ä eTT–kÕÔ&ÉT s¡#·sTT‘·.
Ç+<äT˝Àì ø£<∏ ä\˙ï ÄDÏeTT‘ê´\q<ä>∑ Zy˚. ‘·q
ÁbÕ+‘·+˝À »s¡T>∑T‘·Tqï $$<Ûä ñ<ä´e÷\qT á
s¡#·sTT‘· |ü{Ïº+#·Tø√q≥Tº ô|’øÏ ø£qã&çHê á s¡#·q\T
#·<äTe⁄‘·T+fÒ yê{Ïô|’ kÕqTuÛÑ÷‘·Tqï≥º>∑T|ü&ÉT‘·T+~.
Ä‘·ì |”&ç‘· »q |üø£åbÕ‘·eT÷ düŒwüºeTe⁄‘·T+~.
kÕVæ≤r˝Àø£+˝À n‘·́ +‘· ẙ>∑+‘√ <ä÷düTø=düTÔqï j·TTe
s¡#·sTT‘· ¬ø.$. qπs+<äsY.

á s¡#·sTT‘· eT]+‘· ne>±Vü≤qqT ô|+#·Tø=ì
Ç~es¡≈£î sêdüTÔqï $wüj·÷\‘√ bÕ≥T >√¢ã˝…’CÒwüHé
ù|s¡TMT<ä kÕ>∑T‘·Tqï nyÓT]ø£HÓ’CÒwüHé, ≈£î\eT‘ê\
$ø£‘· #˚wüº\T, Áu…sTTHé Á&ÓsTTHé, e\dü\T, Á|ü»˝À¢
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ô|s¡T>∑T‘·Tqï ndü+‘·|æÔ, eT>∑´eTe⁄‘·Tqï e÷qe
dü+ã+<Ûë\T, e÷s¡T‘·Tqï $\Te\T, n‘·́ +‘· ẙ>∑+>±
edüTÔqï e÷s¡TŒ\T, ø£+|üP´≥¬s’CÒwüHé ù|s¡TMT<ä
ô|s¡T>∑T‘·Tqï ìs¡T<√´>∑+, $X¯+K\ $Vü‰s¡+ #˚düTÔqï
{°.M.dü+düÿ‹.. ˝≤+{Ï $wüj·÷\ ô|’ ≈£L&Ü #·ø£ÿì
ø£<∏ä\T sêdüTÔHêïs¡T.

dü÷|üsY øÏ&é, Væ≤+dü<Ûä«ì ¬s+&É÷ eT<Ûä́ ‘·s¡>∑‹ »q+
ÁbÕ|ü+∫ø£ ˝Ö\´+, yÓ+|üsê¢≥ ‘·‘êÔ«ìï <äX¯́ e÷q+
#̊ùd ø£<∏ä\T. ø£Á‹eTyÓTÆq Jeq yê‘êes¡D+ ̌ ø£ ªbÕ¢dæºø̆
|ü⁄e⁄«µ ã‘·T≈£î Á|ükÕ~+#˚ dæ ú‹ì ns¡úe+‘·+>±
#Ó|ü⁄‘êsTT$. ø£{Ïø√\T¢ ø£<∏ä e‹Ô|üs¡yÓTÆq <√|æ&û, ô|qT>∑T
˝≤≥. ìdü‡Vü‰j·T‘· ì+&çq ø=+<ä] <äT'dæú‹ì $X¯<ä
|üs¡TdüTÔ+~. ø£$‘ê‘·àø£+>±, ̌ ø£ ôd\T´ø£åHé̋ ≤... kÕ+πø‹ø£
dü»Hê‘·àø£‘·‘√ sêdæq ø£<∏ä dæ{°. ˇø£ÿs√E »]–q
dü+|òüT≥q\ |üs¡+|üs¡qT ̌ ø£ Jeq ;uÛÑ‘·‡+>±, #Ó]–b˛ì
eTTÁ<ä>± eTq eTT+<äT Á|ü<ä]ÙkÕÔ&ÉT. eTìwæì ø£~*
düTÔ+B ø£<∏ä.

qπs+<äsY n|üŒ{À¢ yÓ\Te]+∫q ãÁ¬s ø£<∏ä ≈£L&Ü
ø£\ø±\+ C≤„|üø£eTT+<̊ ø£‹.

f…*$»Hé ̋ À Ádæÿ|tº ¬s’≥sY>± ¬s+&̊fī¢≈£î ô|’>± |üì#̊dæq
á s¡#·sTT‘· Ç|üŒ{Ïπø 360 Áb˛Á>±+\≈£î, 40 Á|ü‘˚́ ø£
ø±s¡́ Áø£e÷\≈£î s¡#·q #̊dæ ñHêïs¡T. @<Ó’Hê $Ee …̋’CŸ¶>±
#Ó|üŒ&É+ áj·Tq Á|ü‘˚´ø£‘·. ø£fi¯fløÏ ø£qã&çq≥Tº
∫Á‹‘·yÓTÆq $Ee Ÿ̋‡ ø±ãfÒº á ø£<∏ä*ï ª#·<äTe⁄‘ê+µ
nH̊ ã<äT\T ª#·÷kÕÔ+, nqTuÛÑ$kÕÔ+µ nqe#·TÃ. πøe\+
$cÕ<ä bÕsêÙ«H˚ï m‹Ôô|≥ºø£ yê{Ï‘√bÕ≥T kÕ+düÿ ‹ø£
|üs¡yÓTÆq $X‚cÕ\÷, #·eT‘êÿsê\÷ ø£\>∑\|ü&É+‘√
ø£<∏ëìø£\≈£î eT]+‘· |ü⁄wæº #˚≈£L]+~.

sêdüTÔqï ø£<∏ä̋ À¢+∫ ˇø£ Ç‹e‘êÔìøÏ <ä>∑Zs¡>± ñqï
ø£<∏ä*ï y˚s¡T #˚dæ dæ+– Ÿ̋ ø±HÓ‡|tº ø£<∏ä\T>± yÓj·T´&É+
qπs+<äsY |ü<ä∆‹. Ç|ü⁄Œ&û dü+|ü⁄{Ï Á>±eT J$‘êìπø
πø+ÁBø£‘·yÓTÆ‘˚ eTT+<äT eTT+<äT rdüT≈£îsêuÀj˚T~
eT<Ûä´ ‘·s¡>∑‹ J$‘êìï n‘·˝≤≈£î‘·\+ #˚düTÔqï

Äs¡“HÓ’CÒwüHé ø±HÓ‡|tº‘√  dæ{° ø£<∏ä\ dü+|ü⁄{Ï nì áj·TH̊
n+≥THêïs¡T. ì•‘· |ü]o\q‘√, ≈£åîDíyÓTÆq ne>±Vü≤q‘√,
nìï{Ï̇  $T+∫q Äj·÷ ÁbÕ+‘ê\ e÷+&É*ø£+ô|’ dü¬s’q
e´ø°Ôø£s¡D‘√ á 14 |ü̋ …¢ ø£<∏ä\÷ <˚ìø£~ bÕsƒ¡≈£î*ï
ø£~*kÕÔsTT, ø£]–kÕÔsTT.

j·T+Árø£s¡D nH˚~ ‘·eT*ï ìj·T+Á‹k˛Ô+<äì
‘Ó\TdüT >±ì, n~ s¡÷|ü⁄<ë˝ÒÃ Áø£eTyÓTø£ÿ&√ ‘Ó©ø£
ø£̋ ≤¢ø£|ü≥+ ms¡>∑ì |ü̋ …¢J$ ø£\es¡|ü&ÉT‘·THêï&ÉT. á
‹ø£eTø£ eT{Ïº eTqdüT ø£<∏ä˝À düŒwüº+>± #·÷kÕÔ+.
e´ekÕj·T |üqT\˝À Vü‰¬s«düºsY, ¬s’dt Á{≤Hé‡ bÕ¢+≥sY
˝≤+{Ï j·T+Á‘ê\T #=s¡ã&ç e÷qe dü+ã+<Ûë\
eT<äTsêqTuÛÑ÷‘·T*ï |”*Ã |æ|æŒ #˚düTÔHêïsTT.

|ü̋ …¢‘·Hêìï b˛>=≥Tº≈£îì }s¡T ñìøÏH˚ ø√˝À¢‘·Tqï
‘Ó\+>±D Á>±MTD <äTs¡edúü u≤\´+‘√H˚ ÁbÕs¡+uÛ
ÑeTe&É+ eT]+‘· u≤<Ûëø£s¡+. ‘=$Tà<˚fi¯fl kÕ>∑sY>±&ÉT
ã‘·T≈£î<Ós¡Te⁄ ø√dü+ |ü&˚ y˚<äqqT |æ+&É+ nH˚ ø£<∏ä
˝Àq÷, Hê\T>√ ‘·s¡>∑‹ #·<äTe⁄‘·Tqï $ø±dt >∑T+&Ó*ï
ø£~ù|dæq $cÕ<ä+ HÓeT* ø£qTïô|’ HÓ‘·TÔ{Ï #·Tø£ÿ\T
nH˚ ø£<∏ä̋ Àq÷ #·÷kÕÔ+ ! Çø£ e÷qeC≤‹ yÓHÓïeTTø£H˚
ø√s¡T≈£îÿ‹+≥Tqï ≈£î\ $eø£å nH̊ ≈£îwüßº yê´~Û ‘Ó\+>±D
|ü̋ …¢d”eT˝À m+‘·>± bÕ‘·T≈£îb˛sTT u≤~Ûk Ǫ̂+<√ dü+<Óq
nH˚ ø£<∏ä #Ó|üŒø£H˚ #ÓãT‘·T+~. Á|ü‹ ø£<∏ë ̌ ø£ e´<∏ä. ̌ ø£
dü+<˚XÊ‘·àø£‘·.

ø£<∏ë dü+ø£\Hêìï s¡∫+∫q ¬ø.$.qπs+<äsY ‘êqT |ü⁄{Ïº
ô|]–q |ü]düsê\qT ∫Á‹+#·&É+ á dü+<äs¡“¤+˝À
#Ó|ü⁄Œø√<ä–q $X‚wü+. n|ü⁄Œ&É|ü⁄Œ&É÷ sêdæq Ç˝≤+{Ï
ø£<∏ä*ï Áø√&ûø£]+∫ ªb˛s¡Tµ ø£<∏ä\T>± qπs+<äsY eTq
eTT+<äT+#·T‘·THêï&ÉT. Ç˝≤π> dæ+– Ÿ̋ ø±HÓ‡|tº (@ø±+X̄)
ø£<∏ä\T>± neTà, j·TT<ä›+, ãTs¡<ä̋ À C≤_*¢, Hêqï,
Hê‹#Ósê$T, }s¡T, dæ{Ï ˝≤+{Ï ø£<∏ë dü+ø£\Hê\T
yÓ\Te]+#ê&ÉT. á Áø£eT+˝ÀH̊ ø£̋ À¢\ ø£<∏ä\T>± b˛s¡Tµ
ø£<∏ë dü+|ü⁄{Ï s¡÷|ü⁄~<äT›≈£î+~.
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ìC≤ìøÏ y˚T+ ª‘Ó\+>±D>∑&ûµ\ô|’ |ü]XÀ<ÛäHê‘·àø£
yê´kÕ\T sêdü÷Ô nH˚ø£ Á>±e÷\T ‹]–q|ü⁄&ÉT n|üŒ{Ï
|ü]dæú‘·T\T #Ó|æŒq yêfī¢ e÷≥\T $Hêïø£...nø£ÿ&Éø£ÿ&Ü
•~∏\yÓTÆb˛sTTq dü÷úbÕ\T ø£ìŒ+∫q|ü⁄Œ&ÉT....á ªb˛s¡Tµ
ø£<∏ä\T y˚j·÷\qï Ä˝À#·q qπs+<äsY øÏ e∫Ã+~.
qπs+<äsY sêdæq @ø±+X¯ ø£<∏ë dü+ø£\Hê\T #·~$‘˚ ̌ ø£
edüTÔe⁄ì rdüT≈£îHêï&É+fÒ.. Ä edüTÔe⁄ì |ü~ |ü~ùV≤qT
ø√D≤˝À¢ yÓTT‘·Ô+ u≤&û kÕÿì+>¥ #˚dæq≥T¢ _ÛqïyÓTÆq
Ø‹˝À ø£<∏ä˙ø£]+#·&É+... Ç˝≤+{Ï$ B+‘√ ø£*|æ
Ç|üŒ{ÏøÏ 8 @ø±+X¯ ø£<∏ë dü+ø£\Hê\T rdüT≈£îsêe≥+
e÷eT÷\T $wüj·T+ ø±<äT. ‘Ó\T>∑T ø£<∏ë kÕVæ≤‘·́ +˝À
Ç~ mes¡÷ #̊j·Tì Á|üjÓ÷>∑+. ̌ ø£ẙfī #̊<ë›eTqT≈£îqï
Ç|ü⁄Œ&ÉT qπs+<äsYì n~Û>∑$T+#·≥+ ≈£L&Ü ø£wüºy˚T. .

á ø£<∏ä\ ∫es¡̋ À ‘·q @ø±+X¯ ø£<∏ë dü+|ü⁄{≤\ô|’
e∫Ãq ø=ìï düMTø£å*ï ≈£L&Ü »‘·|ü]#ê&ÉT. qπs+<äsY
ø£<∏ä\T #·<äe⁄‘·T+fÒ Ç+&çj·÷≥T&˚˝À nedüsê\
sêeTø£cÕísêe⁄ sêdæq≥Tº>± #·<äTe⁄‘·Tqï≥T¢>±
ø±≈£î+&Ü... ø£fi¢̄eTT+<äT <äXÊ´\T ø£<ä̋ ≤&ÉT‘·Tqï+‘·
$Ee …̋’CŸ¶>± düJe+>± ø£ìŒkÕÔsTT. Ád”ÔøÏ uÛ≤s¡́ >±, ‘·*¢>±,
HêqeTà>± _ÛqïyÓTÆq Jeq ø√D≤\Tqï≥T¢>±H˚ ̌ ø£ dæú‹
qT+∫ u≤Vü≤´ edüTÔ e\j·÷\≈£î dü+ã+~Û+∫q
dü+ã+<Ûë˝À¢q÷ yÓ’$<Ûä́ + ñ+~. kÕ<Ûës¡D+>± edüTÔe⁄øÏ
#·T≥÷º ñ+&˚ e\j·÷\ dü+ã+<Ûä+ düe÷+‘·s¡+>±
ñ+&É<äT. ªneTàµ˝À Ç‘·s¡ edüTÔ e\j·÷\ dü+ã+<Ûä+
düe÷+‘·s¡+>± ñ+≥T+~. #ê˝≤es¡≈£î ªneTàµ qT+∫
#·÷dæ ∫Á‹+#·&É+ e\¢ Ä ø√D+˝À e÷s¡TŒ m≈£îÿe
ñ+&É<äT. u≤Vü≤´ edüTÔ e\j·÷\ qT+∫ #·÷dæq|ü⁄Œ&ÉT
edüTÔ dæú‹ e\¢ uÒ<Ûä+ ø£ì|ædüTÔ+~. ªneTàµqT kÕs¡«Á‹ø£
\ø£åD+>± rdüT≈£îqï ¬ø.$. qπs+<äsY ø£<∏ä̋ À¢ á \ø£åD+
ø£ì|ædüTÔ+~. kÕ<Ûës¡D+>± u≤Vü≤´ edüTÔø√D+˝Àì
yÓ’j·TøÏÔø£ <äø£Œ<∏ä+ e\¢ edüTÔ>∑TD+˝À e÷s¡TŒ #√≥T
#̊düT≈£î+≥T+~. á e÷s¡TŒ kÕ<ës¡D°ø£s¡D≈£î _Ûqï+>±
ñ+&=#·TÃ, ñ+&Éø£b˛e#·TÃ. s¡#·sTT‘· @ bÕÁ‘·qT

eTTK´+ #˚dæ ø£<∏ë s¡#·q #˚düTÔHêï&ÉH˚ n+X¯+ ô|’H˚ á
_Ûqï‘·«+ Ä<Ûës¡|ü&ç ñ+≥T+~. qπs+<äsY ø£<∏ä˝À¢
nsTT<äT ø£<∏ä\T ̌ ø£ ø√D+ qT+∫, eTs√ Hê\T>∑T ø£<∏ä\T
yπ̊s ø√D+ qT+∫, ¬s+&ÉT ø£<∏ä\T Ç+<äT≈£î _ÛqïyÓTÆq
ø√D≤*ï+∫ e#êÃsTT. yÓTT<ä{Ïø√D+˝Àì nsTT<äT
ø£<∏ä\T- neTà, neTàì |ü+#·T≈£î+<ë+, yÓHÓï\, &Ó*eØ,
HêqeTàµ M{Ï̋ À u≤Vü≤´ e\j·÷˝À¢+∫ ‘·*¢ bÕÁ‘·ì
#·÷|ü&É+ ø£ì|ædüTÔ+~. u≤Vü≤´ edüTÔ e\j·÷˝À¢q÷
ø=&ÉT≈£î, eTqe&ÉT nH˚ ¬s+&ÉT n+‘·sY uÛÒ<ë\T
ø£ì|ækÕÔsTT.

≈£î≥T+ã düuÛÑT´\ eTqdüÔ‘ê«ìï, ø=&ÉT≈£î\ e\¢
u≤<Ûä|ü&ÉT‘·÷ >∑&ç|æq ‘·*¢ì neTà, neTàqT |ü+#·T
≈£î+<ë+ ø£<∏ä˝À¢ #·÷kÕÔ+. Ç+<äT˝À yÓTT<ä{Ï ø£<∏äì
ø=&ÉT≈£î ø£+sƒ¡dü«s¡+‘√, ¬s+&√ ø£<∏äqT eTqeì ø£+sƒ¡
dü«s¡+‘√ #Ó|üŒ&Üìï #·÷&=#·TÃ. n+<äTe\¢ u≤Vü≤´ edüTÔ
ø√D+˝À uÛÒ<ä+ ø£ì|ædüTÔ+~.

π̌ø s¡ø£yÓTÆq n+XÊ*ï Ç‹e‘·Ô+>± rdüT≈£îì ø£<∏ë
dü+|ü⁄≥T\T>± Á|üø£{Ï+∫qπs+<äsY ̌ ø£ q÷‘·q ̌ s¡e&çøÏ
Hê+~ |ü*ø±&ÉT. yÓTT‘·Ô+ ø£<∏ä*ï |ü]o*ùdÔ edüTÔe⁄øÏ
ÁbÕ<Ûëq´+ Çe«&É+ ø£ì|ædüT Ô+~. <Û ä«ì ˝Ò<ë
Á|ürø±‘·àø£+>± ø±≈£î+&Ü düŒwüºyÓTÆq XË’*ì m+#·T≈£îHêï&ÉT.
‘·q≈£î nqTuÛÑe+˝ÀøÏ e∫Ãq Ò̋<ë ‘·q≈£î ‘Ó\TdüTÔqï
J$‘ê˝À¢+#˚ ø£<∏ä\T n˝≤¢&ÉT. n+<äTπø ÁbÕ+‘ê\‘√
dü+ã+<Ûä+ ̋ Ò≈£î+&Ü eTq eT<Ûä́  ‹s¡T>∑T‘·Tqïyê] ø£<∏ä̋ Ò
nì|ækÕÔsTT. |ü]DÏ‹ #Ó+~q s¡#·HêøöX¯\+ ã{Ïº Ä
ẙTs¡≈£î >=|üŒ ø£<∏ä*ï qπs+<äsY qT+&ç Ç+ø± Ä•+#=#·TÃ.
ø£<∏ë kÕVæ≤‘·́  #·]Á‘·̋ À ̌ πø edüTÔe⁄ì nH̊ø£ bÕsêÙ«\T>±
<ä]Ù+∫ ‘·q<Ó’q <äwæºø√D+‘√ yÓ’$<Ûä´yÓTÆq ø£<∏ä*ï
n+~düTÔqï qπs+<äsY n_Ûq+<ä˙j·TT&ÉT. ø±\+
|ü]D≤eTo\+ ø£\~. J$‘·eT÷, kÕVæ≤‘·´eT÷
ø±˝≤qT>∑TD+>± e÷s¡TŒ\≈£î ̋ ÀqTø±e&É+ düVü≤»y˚T.
‘Ó\T>∑T ø£\ŒHê kÕVæ≤‘·́  ø°]Ôì n+‘·sê®rj·T kÕúsTTøÏ
rdüTø=ìb˛sTTq m+<äs√ s¡#·sTT‘·\T nìï esêZ\
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J$‘ê\˝À #√≥T#˚d üT≈ £î+≥Tqï d üeTd ü´*ï,
dü+|òüTs¡̧D©ï e÷s¡TŒ©ï ‘·eT s¡#·q\˝À Á|ü‹_+_+|ü
CÒdü÷Ô ‘Ó\T>∑Tø£<∏ä≈£î Wqï‘ê´ìï #˚≈£LsêÃs¡T.

á s¡#·sTT‘·\˝À ø=&Ée>∑+{Ï ≈£î≥T+ãsêe⁄,
sê$XÊÁdæÔ, ø±o|ü≥ï+ sêe÷sêe⁄ ‘·sê«‹ ‘·s¡+˝À ‘Ó\T>∑T
ø£<∏ë d”eTqT düTdü+|üqï+ #˚dæ, n‘·T´qï‘· kÕúHêìï
n\+ø£]+∫q eT+∫ø£<∏ ä≈ £î˝À ¢ mqï<ä–qyês¡T
¬ø.$.qπs+<äsY nì #Ó|üŒ&É+˝À n‹X¯jÓ÷øÏÔ ˝Ò<äqT
≈£î+{≤qT.

ø£$ nqïyê&ÉT Á|üC≤ø√{Ï ø√düy˚T ‘·q ø£˝≤ìï
Á|üjÓ÷–+#ê*. n+‘̊>±ì ø±–‘·eT÷ ø£\eT÷ |ü⁄#·TÃ≈£îì
b˛©dt πødüT˝≤¢ ù|õ\T ì+|æ ãHêsTT+∫ #˚dæq J$‘·
yêdüÔ$ø£‘· ˝Òì ø£<∏ä\T ÁyêùdÔ n$ #·ùdÔ eT+∫ ø£<∏ä\T
ø±e⁄. ø± Ò̋e⁄. sêe÷j·TD≤ìøÏ Hê+B nsTTq yê©àøÏ

ªªe÷ìcÕ<äµµ XÀ¢ø£+ J$‘·+˝À qT+∫ b˛>∑T#˚düT≈£îqï
yêø£́ y˚T ø£<ë ! á $<Ûä+>± ‘·q #·T≥÷º e⁄qï J$‘·
yêdüÔe |ü]dæú‘·T\qT ne>±Vü‰q #˚düTø=ì yê{Ïì ‘·q
ø£<∏ä̋ À¢ Ç‹eè‘·Ô+>± rdüTø=ì C≤rj·T‘·qT n+‘·sê®r
j·T‘·qT Ä$wüÿ]+∫, es¡Ôe÷q ‘Ó\T>∑T kÕVæ≤‘·́ +˝À
ãVüQeTTK Á|üC≤„e+‘·T&ÉT ¬ø.$.qπs+<äsY Ç≥Te+{Ï
yêπs bÕsƒ¡≈£î\ Vü≤<äj·÷˝À¢ |ü~ø±˝≤\bÕ≥T ì\TkÕÔs¡T.

¬ø.$.qπs+<äsY |ü⁄+U≤qT |ü⁄+U≤+>± ø£<∏ä\T sêdüTÔ+
&É&ÉẙT ø±≈£î+&Ü ø£<∏ë dü+ø£\Hê\T ≈£L&Ü n+‘̊ ẙ>∑+>±
yÓ\Te]düTÔHêïs¡T. qπs+<äsY s¡#·q\T ‘Ó\+>±D Á>±MTD
e´edüú̋ À #√≥T #˚düT≈£î+≥Tqï kÕe÷õø£ e÷s¡TŒ\≈£î
‹s¡>∑ã&ÉT‘·Tqï $\Te\≈£î n<ä›+ |ü&ÉT‘·THêïsTT.
düTì•‘· <äèwæº‘√ bÕ≥T n‘·T*‘· düèwæº #˚j·T>∑\
H˚s¡Œ]‘·q+ ñHêï s¡#·sTT‘·.
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eTìwæ Á|ües¡Ôqì n+‘·s¡+>∑+ ˝À ˝À|ü*øÏ yÓ[¢
nH˚«wæ+∫ ãj·T≥ ô|≥º&É+ sê$XÊÁdæÔ >±]øÏ ‘Ó\TdüT.
ìC≤ìøÏ e÷qe⁄ì $eTTøÏÔøÏ Á|ü<ÛëqyÓTÆq n&É¶+øÏ
uÛ≤eC≤\ẙT. n+‘·s¡+>∑ Á|üe‹ÔøÏ ø±s¡DyÓTÆq uÛ≤eC≤˝≤ìï
ˇ&çdæ |ü≥Tºø=ì $düŒwüº+ #˚dæ- Ä uÛ≤eC≤˝≤ìï
e÷s¡TÃø=H˚ nedüsêìï ‘Ó*|æ $eTTøÏÔ #˚j·T&ÜìøÏ
ø£fi≤‘·àø£+>± ø£<∏ä\T sêkÕs¡T.

sê$XÊÁdæÔ >±] ø£<∏ä\T ø£fi≤‘·àø£+>± ñHêïj·Tì
m+<äT≈£î nì|ædüTÔ+~ n+fÒ ø£$‘·«+˝À ñ|üe÷\+
ø±sê\T ñ+{≤sTT. ø£<∏ä̋ À ≈£L&Ü n+‘·düTHêj·÷dü+>±
Vü‰sTT>± ñ|üe÷Hê\T yê&É&É+ ì»+>± ø£<∏äq yÓ’∫Á‘˚.
ndü\T ªñ|üe÷ ø±[<ëdüdü´µ nHêïs¡T ø±[<ëdüT
eTT+<äT |ü⁄{≤ºs¡T ø±ã{Ïº. sê$XÊÁdæÔì #·~$‘˚µ ñ|üe÷
sê$XÊÁdüÔX¯́ µ nì nqe\dæq<˚. ñ|üe÷\+ø±s¡+˝À
kÕ<Ûës¡D+>± edüTÔe⁄ ̋ Ò<ëuÛ≤eeTT Ò̋ ñ|üe÷qeTT\T>±
rdüT≈£î+{≤s¡T. sê$XÊÁdæÔ nqTuÛÑ÷‘·T*ï, düìïy˚XÊ*ï,
dü+<äsê“¤ìï ≈£L&Ü ñ|üe÷q+>± rdüTø√e&É+ $X‚wü+.
s¡eT´yÓTÆq es¡íq\ nqTuÛÑ÷‹ì n+<ëìï n+~+#·&ÜìøÏ
n\+ø±s¡+ nqT≈£î+{≤s¡T. ø±˙ uÛ≤yêìï eT]+‘· düŒwüº+
#̊j·T&ÜìøÏ, m+‘· <äT'K |üP]‘·yÓTÆq düìïẙXÊ\˝À HÓ’Hê
Hê ‘·–q ñ|üe÷Hê\qT n‹ düVü≤»+>± s¡∫+∫ W∫‘·́
düVæ≤‘·+>± ˇ|æŒkÕÔs¡T. bÕÁ‘·\ dæú‹>∑‘·T\qT ≈£L&Ü
ñ|üe÷Hê\‘√H˚ bÕsƒ¡≈£îì eTqdüT˝À dæúØø£]kÕÔs¡T.

Çe˙ï dü÷]u≤ãT qe⁄« nH˚ ø£<∏äqT |ü]o*ùdÔ
düŒwüºeTe⁄‘êsTT. á ø£<∏ä˝À eTT–+|ü⁄ bÕsƒ¡≈£îì
Á|ü•ï+#·&É+ ‘√ eTT–düTÔ+~. Ç≥Te+{Ï eTT–+|ü⁄ mø£ÿ&Ü
ñ+&É<äT. sê$ XÊÁdæÔ πø #Ó*¢+~. Äj·Tq~ $_Ûqï XË’*.
Á|ü‘˚´ø£yÓTÆq XË’*. mes¡T nqT ø£]+#·˝Òs¡T. >∑uÛ≤\ï
nqTe~+#·̋ Òs¡T. m|ü⁄Œ&√ sêdæq ø£<∏ä nsTTHê ø=‘·Ô ø=‘·Ô>±

#·<äTe⁄‘ê+. #·<äTe⁄‘·T+fÒ ô|<äe⁄\ MT<ä qe⁄«,
yÓT<ä&ÉT˝À Ä˝À#·q, eTqdüT˝À nqTuÛÑ÷‹ ø£\T>∑T
‘êsTT.

eTT–+|ü⁄ ªªbÕsƒ¡ø£ eTVü‰X¯j·÷! Ä düeTj·T+˝À
dü÷]u≤ãT qyê«&ÉT ø£<ë n‘·qT m+<äT≈£î qẙ«&√ ̇ e⁄
#Ó|ü⁄Œø√>∑\yê?µµ á Á|üX‚ï bÕsƒ¡≈£î&çì Ä˝À∫+|üCÒdæ
n+‘·s¡+>∑ $eTTøÏÔøÏ <√Vü≤<ä+ #˚düTÔ+~.

á ø£<∏ä̋ À dü÷]u≤ãT –]u≤ãT ùdïVæ≤‘·T\T. 20
dü+e‘·‡sê\ ÁøÏ‘·+ eTs¡<ä\T s¡eT –] u≤ãT ì ø±<äì
ñ‘·Ôs¡+ ô|{Ïº eTØ yÓ[flb˛‘·T+~. n|üŒ{ÏqT+&ç
dü÷]u≤ãT –]u≤ãTøÏ nìï s¡ø±\T>± kÕj·T+ #˚düTÔ+
{≤&ÉT. ø±˙ –]u≤ãT m|ü⁄Œ&ÉT n+<ä]eTqTwüß\T
<äTwüßº̋ Ò n+{≤&ÉT. n+<äs¡÷ n˝≤ ñ+&És¡T Ò̋ nHêï
qeTà&ÉT. yÓTT‘·Ô+ ø£<∏ä 8 düìïy˚XÊ\ ø£\Œq‘√ 8ñ
|üe÷Hê\‘√  ∫Árø£]+#ês¡T.

ªª˙≈£î ô|fi≤fl+>± ñ+&É&É+ n+fÒ ∫qï|ü⁄Œ&ÉT
zqe÷\T H̊]Œq e÷düºsYì ô|fi≤fl&É e\dæ eùdÔ dæ>∑TZ
y˚dæq≥Tº dæ>∑TZ >± ñ+≥T+~µµ.
ªªn|ü⁄Œ&ÉT |ü⁄{Ïºq y˚Tø£ |æ\¢ì nwüºø£cÕº\T ô|{Ïºq+‘·
–©º>± |ò”\e⁄‘·THêïµµ.
ªªeTT<äT›>± ô|+∫q $<Ûäe ‘·*¢ ‘·qqT $&ç∫ ô|{Ïº
me]‘√H√ mø£ÿ&çø√ yÓ[flb˛‘˚ ø=&ÉT≈£î u≤<Ûä|ü&ç
q&É≥Tº>± |ü&Ü¶&ÉT.µµ.
ªª#·|ü⁄Œ&ÉT #˚j·T≈£î+&Ü ø=‘·Ô≈£î+&É ̇ s¡T ø±]Ã q≥Tº
@&çÃ+~.µµ
ªªeTs¡D •ø£å ø√dü+ m<äTs¡T#·÷düTÔqï <ëì˝≤ ≈£Ls¡TÃì
ñ+~µµ
ªªJ$‘·+ ø£cÕº\ qe\ ̋ ≤ q&ç∫+~.µµ
ªªn+<äyÓTÆq ∫Á‘êìï ̌ fi¯ófl eT]∫ #·÷düTÔ+fÒ yÓqø£
qT+∫ e∫Ã me&√ ‘ê|ü⁄ ‘·ìïqï≥Tº>± ñ+~.µµ

n+‘·s¡+>∑ Á|üe‹Ô ∫Árø£s¡D
- Ä#ês¡́  nj·T´>±] d”‘ês¡‘·ï+, uÀsY¶ n|òt düº&ûdt #Ó’s¡àHé, ‘Ó\T>∑TXÊK, Ä+Á<Ûä $X¯«ø£fi≤ |ü]wü‘Y,  $XÊK|ü≥ï+.
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ªªdüqï>± bı{Ïº>± #êeTq#êj·T >± eT‘êã |üø£ÿ
dædæ+ÁB ˝≤ ñ+~µµ
ªª>∑T+&ÉT <Óã“øÏ |æ+&ç u§eTà sê* b˛sTTq≥Tº sê*
b˛j·÷&ÉT.
e&É <Óã“øÏ ‘·T\dæ yÓTTø£ÿ yê* b˛sTTq≥Tº
yê*b˛j·÷&ÉT.
¬øs¡≥+ <Óã“øÏ ÇdüTø£ >∑÷&ÉT b˛sTTq≥Tº @$T
ø±≈£î+&Ü b˛j·÷&ÉT.µµ
ñ|üe÷Hê\T nìï 8 düìïẙXÊ˝À¢ ñ|üjÓ÷–+#ês¡T.

yÓTT<ä{Ï düìïy˚X¯+ 20 dü+e‘·‡sê\ ÁøÏ‘·+ »]–+<äì
#ÓãT‘ês¡T. n<̊ –]u≤ãT ì ô|[¢ #̊düTø√ ̋ Òqì eTs¡<ä\T

Ò̋K sêdæ yÓ[flb˛e&É+. n|ü⁄Œ&ÉT ìdüŒVü≤ |ü&çq –]
u≤ãTì z<ës¡Ã&É+, b˛düTº u≤≈£î‡˝À |ü&çq X¯óuÛÑ̋ ÒK
\˙ yÓqøÏÿ rdüT≈£î sêe&É+ dü÷]u≤uÒ #̊kÕÔ&ÉT. –]u≤ãT
#ê˝≤ u≤<Ûä|ü&É‘ê&ÉT. eT+∫ eTqTwüß\T Ò̋s¡T nqT
≈£î+{≤&ÉT.

–]u≤ãT ‘·sê«‘· XÊ´eTì ô|[¢ #˚düT≈£î+{≤&ÉT. Ä
ô|[¢̋ À e÷eT >±s¡T eT÷&ÉT y˚\T ÇkÕÔqì Çe«ø£b˛‘˚
dü÷]u≤ãT n‘·ì ì y˚πs $<Ûä+>± Çã“+~ ô|{Ïº
yÓTT‘êÔìøÏ Ç|æŒkÕÔ&ÉT. –]u≤ãT eT∞fl eT+∫ eTqTwüß\T

Ò̋s¡T n+{≤&ÉT.
eT÷&√ düìïy˚X¯+ - ô|‘·ú+Á&ç ø=&ÉT≈£î ô|s¡{Ï >√&Éì

–]u≤ãT düú\+˝À ø£≥ºuÀ‘˚ eT∞¢ dü÷] u≤uÒ <ÛÓ’s¡́ +
#Ó|æŒ ôd{Ï̋ Ÿ #˚kÕÔ&ÉT.

–]u≤ãT eTqTwüß\+‘ê <äTwüº yÓ<Ûäe Ò̋ n+{≤&ÉT.
n+<äs¡÷ ø±<äT Ò̋ ø=+‘·eT+<˚ n+{≤&ÉT dü÷]u≤ãT.
ø±˙ y=|ü⁄Œø√&ÉT –]u≤ãT.

Hê\T>√ düìïy˚X¯+ - ∫+‘· #Ó≥Tº ø=eTà\T &Üu≤
MT<ä ø={Ïº+#·eT+fÒ, ‹]– &ÉãT“\T ÇeTà+{≤&ÉT
|üøÏÿ+{Ïyê&ÉT. dü÷] u≤ãT$<Ûäe|üìeTìwæ #̊‘· ÄyÓTì
nHê´j·T+ #̊XÊ&Éì H√{°dt Ç|æŒ+∫ u…~]+∫.. ø=eTà\T
rsTT+#˚ @sêŒ≥T #˚kÕÔ&ÉT.

nsTT<äe düìïy˚X¯+ - eTs¡<ä\T s¡e÷ sêÁ‹|üP≥
@&ÉTdü÷Ô e∫Ã 3000 n¬s®+≥T>± ø±yê\+≥T+~.
ÄyÓTqT ø±<äq Ò̋ì –]u≤ãT dü÷]u≤ãT ‘√ ø±uÀ*
yê&ç <ä>∑Z]øÏ yÓfi≤Ô&ÉT. dü÷]u≤ãT ≈£L&Ü dü+‘·ø£+ ô|{Ïº
Áb˛H√≥T MT<ä &ÉãT“\T Ç|æŒkÕÔ&ÉT.

Äs√ düìïẙX̄+ - ø± Ò̋J˝À ̌ ø£ ne÷àsTT ̌ ø£ ø£+{Ïπø
ø±≥Tø£ ô|≥Tºø√e&É+ ‘√ ‘·<̊ø£+>± #·÷kÕÔ&ÉT –]u≤ãT.
ÄyÓT Á|æì‡bÕ Ÿ̋ ≈£î ø£+ô|’¢+{Ÿ ô|&ç‘˚ eT∞fl dü÷] u≤ãT
ÄyÓT ns¡∆sêÁ‹ yÓ[flq dæìe÷ Vü‰ Ÿ̋ <ä>∑Zs¡ bǫ̀ {À\T
rdæ.. yêfi¯fl nqï øÏ #·÷|æ+∫.. –]u≤ãTì s¡øÏåkÕÔ&ÉT.
#·÷kÕyê m+‘· nHê´j·TeTT. eTqTwüß˝À¢ eT+∫ yê&ÉT

Ò̋&ÉT n+{≤&ÉT.
@&√ düìïy˚X¯+ - –]u≤ãT uÛ≤s¡́  n‘·ìøÏ eTs¡<ä*

s¡eT‘√ dü+ã+<Ûä+ ñ+<äì nqTe÷ì+∫ ø=&ÉT≈£îì
rdüT≈£îì yÓ[¢ b˛‘·T+~. Ç+{Ï̋ À yê{≤ÇeTàqeTì
<ëyê y˚düTÔ+~. n|ü⁄Œ&ÉT ≈£L&Ü  dü÷] u≤uÒ n‘·qT
düHê´düT\ ˝À ø£*dæb˛j·÷&Éì , n‘·ì Ç+{Ï yê{≤
dü+|òü÷ìøÏ <ëq+ #̊XÊ&ÉT nì #ÓbÕÔ&ÉT. <ë+‘√ uÛÑj·T|ü&ç
XÊ´eT, yêfi¯fl Hêqï  |ü]¬>‹Ô ekÕÔs¡T. –] u≤ãT ì yÓ‹øÏ
|ü≥Tº≈£îqï≥Tº>± rdüT≈£îe∫Ã n|üŒ#ÓbÕÔ&ÉT. yÓTT‘êÔìøÏ
–]u≤ãT ø±|ü⁄s¡+ ì\ã&É‘ê&ÉT dü÷]u≤ãT.

ÄK] düìïẙX̄+ : dü÷]u≤ãT –]u≤ãT ;#√¢ ≈£Ls¡TÃ+
{≤s¡T. n|ü⁄Œ&ÉT –]u≤ãT ª@ ˝Àø£+ sê, Ç~. eT+∫
yê&ÉTeT#·TÃøÏ ˇø£ÿ&ÉT ≈£L&Ü ø£ì|æ+#·&ÉTµn+{≤&ÉT.
n|ü⁄Œ&ÉT dü÷]u≤ãT qyê«&ÉT. dü÷]u≤ãT m+<äT≈£î
qyê«&Éì  bÕsƒ¡≈£î*ïÁ|ü•ïkÕÔs¡T sê$XÊÁdæÔ.

20 dü+e‘·‡sê\ qT+&ç  n+fÒ eTs¡<ä\T –] u≤ãT
ì e~* yÓ[¢b˛sTTq Hê{ÏqT+&ç dü÷] u≤ãT düVü‰j·T
|ü&ÉT‘·÷H˚ ñHêï&ÉT. ndü‡\T >∑T]Ô+#·&ÉT –]u≤ãT.
eTqTwüß˝À¢ eT+∫ yê&ÉT ̌ ø£ÿs¡T ̋ Òs¡T eT#·TÃ≈£î ≈£L&Ü
n+≥÷ ñ+{≤&ÉT. ìC≤ìøÏ –]u≤ãTøÏ eTqTwüß\Tì
ì+~+#·&Éy˚T >±ì yê{Ï qT+&ç ãj·T≥ |ü&˚ n+‘·
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<ÛÓ’s¡́ + Ò̋<äT. eTqdüT‡˝À  e÷Á‘·+ Á|ü‹≈£L\ yÓ’K].
n|üø±s¡+ #̊dæqyêfī¢ì ì+~kÕÔ&ÉT >±ì ñ|üø±s¡+ #̊dæq
yêfi¯¢ì >∑T]Ô+#·&ÉT. dü÷]u≤ãT ‘√H˚ eTqTwüß˝À¢
eT+∫yê&ÉT eT#·TÃ≈£î ≈£L&Ü ̋ Ò&ÉT n+≥÷ ñ+{≤&ÉT.
n+<äs¡÷ n˝≤ ñ+&És¡T Ò̋sê nì n‘·qT nqï|üŒ{Ïø°
n+^ø£]+#·&ÉT.

Á|ües¡ÔHê $<Ûëq+˝À (_ùV≤$j·T]»yéT)˝À yÓ’Ks¡T\T

#ê˝≤ eTTK´yÓTÆq$. Á|ü‹≈£L\ yÓ’K], kÕqT≈£L\ yÓ’K].
á yÓ’Ks¡T\ì ¬s+&ÉT bÕÁ‘·\ <ë«sê ‘Ó*j·TC…bÕŒs¡T.
ìC≤ìøÏ Ç|ü⁄Œ&ÉT eTH√ yÓ’C≤„ìø£ XÊÁdüÔ+, ẙTH̊C…à+{Ÿ düº&ûdt
..\˝À |ü]XÀ<Ûäq\ |òü*‘·+>± á yÓ’Ks¡T\ ÁbÕeTTK´‘·
ô|]–+~. ø±˙ 1960˝ÀH˚ –]u≤ãT Á|ü‹≈£L\ yÓ’K]
>∑T]+∫ dü÷]u≤ãT qe⁄« <ë«sê Ä˝À∫+|üCÒùd eT+∫
ø£<∏äì s¡∫+∫q  kÕe÷õø£ kÕs¡«Á‹ø£ s¡#·sTT‘· sê$XÊÁdæÔ.

Ä<Ûës¡ Á>∑+<∏äeTT\T :
1. sê$ XÊÁdæÔ s¡#·Hê kÕ>∑s¡+ - Á|ü#·Ts¡D - eTqdüT bòÂ+&˚wüHé
2. y˚T&ç|ü+&ÉT düe÷C≤ìøÏ y˚T*$T uÛ≤wǘ ø±s¡T&ÉT - ‘Ó\ø£|ü*¢ s¡$, Á|üC≤X¯øÏÔ 30/06/21
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Abstract :
Co habitants are boneshaker of a carriage.

The life of one without the other is incomplete.
Neither man nor women can be true to what
they are if either of them leads an isolated life.
Both of them contribute to their development
each others. Women constitute a valuable hu-
man resources and their socio-economic de-
velopment is impressive for sustainable tumour
of the economy. This article, the incomparable
element which can incredibly upgrade the
prominence of women in public is “politics”,
because it is the process by which groups of
people make resolve, demonstrate about their
role in politics, geste and proportional repre-
sentation.

Keywords :Politics, Geste, Empower-
ment, Franchise, Reservation, Panchayatraj,
Enfranchisement.
Introduction :

“Every state needs some kind of orders,
some system by which a reasonably orderly
process of government may emerge, without
such an order there is anarchy.  This order or
system is technical terms called Constitution”-
it says by A.H.Lowell.

The society, thus organized is called the
State, which determine social conduct are the
laws of the state and the individuals who en-
force the laws and see that they are equally
observed by all constitute its government.   The

subject that deals with man and women in rela-
tion to the State and its government is called
political science; it seems to be a study of man
and woman in the process of governing them-
selves.

By this, when women achieve an equal share
of political power, many things besides politics
will have changed profoundly.  It was the great
Greek philosopher Plato- who said “a social
values of society increased by giving equal rights
to woman”.

Inspite of the political status is merge with
socio-economic status, it influences the trans-
formation of the demographic life. In India also,
the women saw an opportunity to demand po-
litical rights.  It was slowly achieved by them
due to the various measures taken by the three
Irish Ladies. In Tamilnadu, the awareness of
suffrage was created by two leading women
namely Malathi Patwardhan and Ammu
Swaminathan.
Roll of Women in Polities :

The role of women in society and the free-
dom and people rights given to them defines
the political status of women. When we trace
the political background of women, it clearly
indicates the inequality of status and opportu-
nities available for them compared to men. Due
to certain major factors such as illiteracy, lack
of knowledge and skills and lake of awareness
women remain in the lower rank of power lad-

Political Geste of Women in Contemporary Tamilnadu -
A Historical Study

- Mrs. P.Dhanakarthikai
Research Scholar (P/T), Department of History,
Bharathidasan University, Tiruchirappalli.

- Dr. T. Asokan
Associate Professor, Department of History, Bharathidasan

University,  Tiruchirappalli.
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der. Fortunately, the national movement and
Mahathma Gandhi’s leadership did much to
alter the political inequality of women.

Women enjoyed his status and equal rights
to men during the early vedic period as they
were educate and civilized but it started dimin-
ishing during the sutra period(600-300bc). In
Tamilnadu, women’s status in society was high
under the rule of Pallavas, Cholas and Pandiyas.
This high status of women during Sangam age
is clearly depicted Tholkapiyam.

The position and status of women during
Vijayanagar period was honorable and some
were highly educated. The national movement
of modern age gave equal opportunity to
women to participate in political struggle. Due
to this opportunity a general political aware-
ness was created among women which laid the
foundation for women’s movement aiming for
equal rights for men and women. Women’s right
to vote too helped in women’s participation in
politics.  On the eve of Indian national move-
ment, women contributed major role and suc-
ceed their future politics. Due to enjoy equal
rights these are the paths given a strong foun-
dation. Political activism is closely related to
right to vote for women, it helps in determining
the freedom of women’s active part in politics
as well as in decision making.

The period of independent India from 1857
to 1947 was known as an era of empower-
ment of women. Impact o revolutions in Eu-
rope such as French revolt, Russo-Japanese
war reposed East-India company from our
nation like-wise, concept of Marxism theory
of socialism given a strong support to women’s
equal rights. Especially, women’s from

Tamilnadu entered and merged into freedom
Struggle. The Enactment of Government of In-
dia Act 1858, overthrow the power of British
from India and bloomed women’s rights also.

Women’s from Tamilnadu had mobilized in
secondary level than either Bombay or Bengal
women in a considerable affirmation of serenade
and campaign against British actions. At the
same time in tagalog, there were no fairly ex-
position displayed by Calcutta and Bombay than
Tamilnadu. Probably, tamil women’s were far
long away from the police violence nor revolu-
tionary movement. Political contribution furnish
an opportunity to the women to literate the sys-
tem of politics and throwback their desires,
goals and validity of future focus in which is the
stamp of democracy.

At infrequently, women was acting as inca-
pacitated ruler administrator and warrior for
infant monarch in the beginning of nineteenth
century. This circumstance turned over and
enlightened by the invading ideas of Gandhiji.
According to him “Freedom struggle was a
struggle for the nations bloom as well as the
liberty of women”, so far has given rising part
in national, political and social issues by women.
He was accompanied with women’s cause be-
fore advent in political activities.

During madras presidency, quantum portion
of women’s Indian association put an efforts
for women’s political rights and to attained so-
cial equality against depressive conditions
amoung Tamil society women were pleased
mutual representation proceed there after
Women Indian Association for their issues. In
1917, Sarojini Naidu designate of Indian
women to the mother nation of English ultima-
tum for the enfranchisement of women’s im-
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partiality. The Vaanasena a women organiza-
tion putforth an ideology about patriotism  to-
wards the minds of Indian.

Margaret Cousins, an Irish women to edify
the evils against women’s aided by prof.
Dhondo Keshav Karve, a women reformist
assigned to serve the Secretary of State and
Viceroyship. Approperiately, she met Secre-
tary of State, Governor General and Viceroy
of India India in Madras at tagalog power by
British to authorization of rights to vote. On the
eve of Indian national congress, held at Calcutta
in 1917 pro and proceed a declaration under
the presidentship of AnnieBeasant. Accompa-
nied forces of various sessions at Bombay,
Delhi and Muslim League paved the path for
women’s statutory rights. Human rights, equity,
fair free and autonomy were preached and ini-
tiated to her spectators in the session of thirty
third of the Indian National Congress by
Saraladevi Choudharini.

Fortunately, quantitative and qualitative sta-
tus of women to produce their progressive level
local bodies. Article14 regards women’s rep-
resentation and political subjugation at a village
level.

It denotes welfare measures and programms
for their upliftment. Amendments of 73 and 74
laid between enhanced maximum positions in
democracy and given a highly hardiness to re-
duced

Inconsistently. It regards various challenges
and offerings of women also. It ensures, one-
third of competent in every rural and urban body
election and followed a equal terms and prin-
ciples flourished without gender disparity for
exercising power and incorporate process in a
progressive ladder.

An active laddering status of women as such
voters, party workers and candidates restore
to a state of activity in a passive manure by the
constitutional amendments of 73 and 74 in
1992. It provides 33.33% reservation in local
body governance followed by the year 1996,
2001 and 2006 in Tamilnadu.

Nevertheless, the Amendment of 110th lays
and furnish from 33 percentages into 50 per-
centage for quantum of reservation to enhanced
position of women’s by bill of 2009. Similarly,
chairpost also centralized by the article of 243D.
Equal activism, political prominency and suf-
frages guaranteed  by articles 325 and 326.
Laterly, has been accessed, generate and ben-
efit their willings erstwhile, it had been still far
off theirs. Innate space presence in participa-
tion, their issues also neglect in the decision
making bodies.

Government of Tamilnadu turned to build
the half of an earmark in all levels of urban and
rural bodies from 33 percentages accumulate
series of stages and designation of womens to
elevate and forward in highly by the bill of 2016.
This prominence focused and wresting powers
of women’s representation in municipal gover-
nance and PanchayatRaj.
Convention of Electoral Representation :

Greekphilospher Arisotle says, “The State
comes into existence originations in the bare
need of life and continuing in existence for the
sake of good life” and he says, “Man needs the
State to satisfy his diverse needs and to what
he desires to be.”

When the people, inspired federation of
unity, determined their advocacy and flourish
their home town, become a one nation. Dis-
tribution of power belonged from empherical
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setup and be in modern and contemporary In-
dia which had emphasized by Kautilaya’s
Arthasastra. The term “state “ has express the
denoting behavior of the civic sense. Hence, it
has differ from self-motion.

Square election are bring up an equalitari-
anism. Sovereignty and adherences of people
towards on rule of law in vital part. Since, an
independent India embrace the Universal Adult
Franchise to Lok Sabha and Rajya Sabha
polls. Polling age had reduced 21 into 18 caused
to grapple epithet backwardness, divisive pov-
erty and unrestrained illiteracy. There were no
nomination in the parliamentary election under
the first council act of 1861. Henceforth, in the
second council act of 1892 assumed but people
forbidden their casting. By the presiding power
of Mrs. Annie Beasant, series of association
and women activist named as Margaret Cousin,
Dorothy Jinarajadasa an Irrish women associ-
ate with Mrs. Dadabhoy and Mrs. Ambujammal
bring out the issues and demands of women
political rights, rampant illiteracy, social welfare
and skill development were the social evils pro-
voking against during the post-war period.

Women in Travancore-Cochin, a princely
state enfranchised in 1920 by the recommen-
dation o 1981 Joined Parliament Committee, it
has been followed by Madras and Bombay
womens attained in 1921 and has been access
and swallowed by the regional election at
Mangalore and Madras Presidency. Eventually,
memorandum of suffrages and reservation are
recommended and submitted by All India
Women’s Conference in the Second Round
Table conference. Lord Lothain, a chairman of
Franchise Committee refused emancipation and
advocacy which marginal proportions for

women. But, these overcome by the Govern-
ment of India Act 1935 emphasized and re-
moved some rigidity in reservation and former
disposition. Even after independent, women
awaited or their Adult Franchise. After repub-
lican, the constitution of India enforced that
“without discrimination on any other ground,
the enfranchisement was sustained. Latterly, the
Amendment of 1989 passed and reduced the
age of voting from 21 to 18.
Conclusion :

The absorption of tindian citizen in the po-
litical process is casting vote. Informal election,
they comeupwith great extend dependent on
the mobilization efforts of the political parties,
general awareness among the community of the
importance of exercising franchise and in po-
litical culture. However polling is an indication
of their own strength and weakness and it has
a tremendous impact on equalization and mo-
bilize in the society from the lower level into
upper level.

So far, they have some pressure on them to
cast their votes by such factors as credentials
of the candidate, lack of awareness, backward-
ness in the political issues, family pressure and
spouse domination, lack of interest in the edu-
cated and elite society, distribution of freebies
in the middle and rural people etc. women may
have needed some time to learn how to incor-
porate voting as a behavior into their lifestyle.
In India, women’s franchise has been described
as “easy victory”. The constitutional framers in
granting women’s franchise were mere influ-
enced by the world history and the Gandhi an
philosophy, rather than of any widespread de-
mand from India women.
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Abstract :
Legal Education is preamble to the devel-

opment of an individual as a pro-active, ethical
and self-sufficient justice worker. To ensure
effective portrayal and dispensation of justice
it is evidential to ensure effective deliverance
on its education. Legal education is witnessing
epiphany of governance issues which is leading
to mismanagement in the deliverance of justice.
To apprehend the legal profession as a social
process requires a social reengineering of four
core components of professional life being ex-
pertise, jurisdiction, mobility, and politics. The
paper edifices existing structure of legal edu-
cation in India. This article attempts to address
the social governance issues in Legal educa-
tion in India, and orient the stakeholders of Ju-
dicial mechanism of India more towards jus-
tice and its access for all.

Keywords : Legal Education, Justice, So-
cial Process, Effective Deliverance, Social
Management.
Introduction :

Social management theory imbibes into it
four elements being ‘unravelling social issues,
regularising social behaviour, coordinating so-
cial relations and determining social risk’ and
aims ‘to attain social order, social equity and
justice, to stimulate social vitality, and to main-
tain social harmony’ (Li Shuzhuo et.al. ,2013).
Structural Theory of legal profession familiar

as Market Control theory which adopts its roots
from Neo-Marxist and Neo-Webreian Theory
states that Legal Profession can achieve mo-
nopoly in the market in legal services and cre-
ate new opportunities for aspirants through
structural adjustments in Legal Education, li-
censing, professional associations, and codes
of ethics (Sida Liu, 2013). To apprehend the
legal profession as a social process requires a
social reengineering of four core components
of professional life being expertise, jurisdiction,
mobility, and politics. (Sida Liu, 2013). Despite
the efforts of the government and public au-
thorities in India in improving the quality of le-
gal education, the goals set for the standardi-
sation, access and internationalization of legal
education and practice have not been success-
fully attained. Law schools have not made many
achievements in terms of the raising human capi-
tal, creativity of education, research, unifica-
tion of requirements, contribution to policy de-
cisions and accountability in the education pro-
cess.
Review on the existing Structure of Legal
Education System in India :

India adopts the legacy of British colonial-
ism, in making structure of legal education
multileveled and complex. Legal Education in
India is provided in two primary forms- 3 years
bachelor degree course and 5 years of inte-
grated law degree course. The degree of quali-
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fication offered in 3 years course is bachelor’s
in law (LL.B.) and for those qualifying 5 years
of course get interdisciplinary degrees viz.
BB.A., LL.B.(Hons.), B.A. LLB(Hons.), B.
SC. LL.B. (Hons.), etc. The fees structure for
3 years law course is comparatively lower than
that for 5 years of integrated Course. Both the
Courses have distinct pedagogy, subjects and
exposure. However, for seeking affiliation and
accreditation Law Schools are required to com-
ply with minimum requirements as prescribed
in the rules. The following hierarchy shows bod-
ies that assist BCI in regulating Legal Educa-
tion in India as prescribed under Legal Educa-
tion Rules, 2008 (hereinafter referred as “the
rules or rules”) and reveals that BCI under
the guidance, supervision and control of Hon’ble
Supreme Court of India is responsible for regu-
lating the Legal education system in India. The
Legal Education Rules, 2008 provide for role
of all the committees mentioned in the figure
below, however, are ambiguous about its con-
stitution and nature. Also, the rules are silent
upon consequences of subsequent or second
breach of the conditions of accreditation, affili-
ation and recognition granted to the Centre for
Legal Education. The rules aren’t much spe-
cific about the horizontal and vertical commu-
nications, delegation of work, shared respon-
sibilities and liabilities of these committees.

184th Law Commission Report, came up in
December 2002 suggesting constitution of Le-
gal Education Committee by UGC governing
legal education under the supervision of BCI

when principally UGC was empowered to de-
sign the standards of legal education. However,
while accepting proposal of constituting Legal
Education Committee, dissent was exercised
in governance of standards of legal education
to be done by UGC. Standards of legal edu-
cation are set by the BCI in congruence with
recommendations from Legal Education Com-
mittee after consultation with the State Bar
Councils and the Curriculum Development
Committee of the UGC.

Rule 20 of the rules provides for constitu-
tion of Inspection and Monitoring Committee
which shall have minimum of two members of
BCI appointed by the LEC for inspecting newly
established Universities/Centre for Legal Edu-
cation whereas there is no explicit provision for
periodical inspection and supervision over func-
tioning of Universities/Centre for Legal Educa-
tion established since years and already oper-
ating.

Further, Rule 29 of the rules provide for
constitution of the Accreditation Committee that
shall constitute minimum of one member of BCI
and one academician which shall comply with
Rule 31 of the rules while granting accredita-
tion on application made by the Centre for Le-
gal Education/University under Rule 30 r/w.
Schedule IX of the rules but are silent on the
procedure to de-accreditation or cancellation
of the affiliation on non-compliance or mis-com-
pliance of provisions mentioned in Rule 31 of
the rules.
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Figure 1 : Hierarchical Structure of Legal Education in India as per Legal Education
Rules, 2008.

Rule 34 in Chapter IV of the rules designs
office of Directorate of Legal Education & in
rule 35 and 36 of the rules, the constitution of
the office of Director of Legal Education (DLE)
and Legal Education Officer (LEO) is designed.
The verbatim of these rules explicitly narrates
that LEO is subordinate and is accountable to
DLE and DLE is accountable to BCI.

      The rules are silent regarding constitu-
tion of the Curriculum Development Commit-
tee however, Article 5 of Schedule II reveals
about its existence on need basis. Schedule II
specifies all the subjects required to be incor-
porated into the Legal Education and therefore,
this committee is only constituted while reforms
or refurbishment of course curriculum is planned
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under the supervision of BCI. Dispute Resolu-
tion Committee performs under Rule 43 of
Chapter VI of the Rules, here also the rules are
silent about its constitution, seat, authority, ju-
risdiction, powers and functions apart from this
the verbatim of this provision does not give an
express and exhaustive definition/scope of the
term “disputes” placed before the Disputes
Resolution Committee.

Construction of these committees under the
supervision, control and guidance of BCI, re-
veals the hold of BCI in governing Legal Edu-
cation system in India. UGC as per the Legal
Education Rules, 2008 holds only two roles
being one of recognition and other of perform-
ing through its agents while Curriculum Devel-
opment Committee is convened. Apart from this
it is apparent from the structure that the Centre
for Legal Education/ Universities can offer de-
grees in law only if the approval is obtained in
consensus ad idem of BCI and UGC.

The core governance issue with the hierar-
chical structure of Centre for Legal Education
is that it has multiple governing bodies being,
UGC, BCI, State, and University affiliated to
(Shamnad Basheer, 2017). These masters have
no concurrence, cross-reference or coordina-
tion in setting up rules. Therefore, it is quintes-
sential to standardise and unify the Legal Edu-
cation Structure to empower it with simplified,
smooth, standardised and inclusive pattern of
governance.
Quality of Legal Education & Social Man-
agement Concerns :

1st Report on Workshops conducted by
UGC all over India for Modernisation of Legal

Education (Prof. Upendra Baxi, 1978), cited
following disabilities the then Legal Education
of India suffering from:

a. lack of full-time courses for phenom-
enally increased quantity of entrants in
Law Schools;

b. Lack of full-time tutors with minimum
qualifications of LL.M;

c. Poor library resources and staff;
d. Taboo of clearing LLB exams with mini-

mum efforts and selected digests and
ready reckoners which leads to lack of
conceptual understanding on the sub-
jects; AND

e. Most importantly, he highlights, the issue
of socially relevant legal education, which
includes recognition, inclusion and con-
sideration of Legal Education as a pro-
fession to serve and understand social
suffrage and issues of vulnerable class of
society at large. He questioned and sug-
gested incorporation of interdisciplinary
subjects in course curriculum and also
drew attention towards improvisation in
pedagogy which imparts educational un-
derstanding on inter-relation of law with
various social aspects such as Poverty,
Gender Discrimination, Marginalisation,
etc.

In April 1992, CABE Committee acceded
Report No. 8 to UGC on Gnanam Committee
Report which came up with suggestion of
decentralisation of Higher Education and em-
power Universities with autonomy. However,
for ensuring quality deliverance of education,
planning and monitoring committee was estab-
lished to ensure continuous evaluation and
monitoring of Higher education in India.
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Alike other disciplines, Institutions of Law
also witnessed investment in infrastructure
through this liberty.  In June 2005, when CABE
committee published its report on ‘Autonomy
in Higher Education’ (Biswas K., 2005), the
committee quoted Quality assurance as strength
to an ideal autonomy and quality sustenance
and enhancement as strengths of accountabil-
ity in Autonomy. This report highlighted role of
BCI in ‘determining, coordinating, maintaining
and monitoring’ standards of legal studies as
imparted by the autonomous bodies venturing
into Higher Education in Law.

Amidst of all the reforms in Higher Educa-
tion and those specifically focused on Reforms
in Legal Education, Shamnad Basheer came up
with versatility in his ideas on quality and im-
provement warranted in the Legal education in
his paper on ‘Regulating Legal Education in
India’(2017), wherein he stressed upon the is-
sue of inclusive legal education system. He
stated that Legal education requires to encom-
pass more than training students for practice at
bar. He added stating that an advocate is ‘a
social engineer who should be self-sufficient to
utilise his skills and practices for serving for the
betterment of the society taking suo motto
charge of social issues and motivate society to
rebuilt faith in justice’.

The quality of justice-delivery in the future
is dependent on the training and exposure that
students access and learn. Hence, it is impor-

tant to continuously assess the challenges faced
in the delivery of legal education. (NALSAR,
2018) The quality of legal education is corre-
lated with students’ involvement in practical
activities as it is not merely a course but is a
study that makes its pursuer an active partici-
pant in maintaining social order and represents
the social issues. Therefore, BCI adopted a
resolution in 2009, based on the recommen-
dations of the Supreme Court’s three-member
committee, to set up legal aid clinics in every
law school to provide access to justice to
marginalised groups in society. (BCI Inspec-
tion Manual, 2010).  The ultimate user of Le-
gal Education is the judicial system and the le-
gal practitioner whereas it has impact on the
society at large. Whatever judicial precedents,
procedures and practices may be, consequently
affects the public at large and are creating Ju-
diciary as an independent machinery which has
its roots in Legal Education. Hence, quality of
Legal Education has wider scope when it comes
to its implication. Therefore, the same is re-
quired to be envisioned through legal and judi-
cial activism which can promote Justice per-
spective and accessibility for all.

Sida Liu (2013), juxtaposes the social pro-
cesses with Legal Profession and ponders upon
the facets that both commonly share under dis-
tinct appellations. The diagrammatic represen-
tation below represents how Legal Profession
being subset of Social Process is correspond-
ing:
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Legal Profession includes Social Process :

Figure 2: Diagrammatic presentation of Legal Profession as Social Process

It is apparent from the diagrammatic pre-
sentation above that Legal Profession is Sub-
set of Social process which in turn makes Le-
gal education relative of Social Management
and a component which can subscribe the so-
cial conditions and issues with the apparatus of
justice and law. Therefore, Good Social Gov-
ernance in Legal Education system of India
would lead to interaction between the social
actors in Law and Practices to maintain, modify
and magnify the social structure of Legal Edu-
cation that can ultimately get transformed to
Justice Education.

     For restructuring legal education to Jus-
tice education, a holistic governance framework
is required to be framed and installed in the
system. Assistance of China’s Holistic Gover-
nance model to resolve social issue pertaining
to gender imbalance is considered hereinafter

and a model is suggested to execute the idea of
“Justice Education System” replacing legal edu-
cation.
Conclusion :

Distinct foyer of academicians and advo-
cates are created wherein despite of no appar-
ent conflicts, either of the lobbies do not en-
courage overlapping or congruence with the
other. Standardisation in delivery of legal edu-
cation and designing course imperative to Jus-
tice Perspective shall aid in promoting and de-
veloping Legal Education. Also, Law is merely
a facet to Justice hence, when education is im-
parted incorporating justice perspectives and
vision towards attainment and accessibility of
justice, the same shall rebuilt faith in judicial
system and aid in making society a better place
to live in opening up global contours in legal
profession.
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As India abounds in villages the community
life in village has been so compact and corpo-
rate from the earlier times. The village office
bearers determine the course of actionin every
minute detail and they evolve a code of con-
duct serving as guidelines to thevillagers. In the
system many individuals either by birth or resi-
dent and occupation andsometimes by choice
were members of the village office system
which devoted to aspecific local purpose. Vil-
lage office system existed in the Ramnad coun-
try from very earlyages. It has been pointed
out that every village is reported to have had its
own unchangeableboundaries and to have been
inhabited by isolated community whose local
affairs wereregulatedbyhereditaryheadman
orchief1.

The v illage officers were in many cases,
remunerated by grants of lands free of rent and
in a few cases, a portion of circar produce of
lands allowed for their livelihood. Aportion of
the gross produce is given to them in addition
both from grains in ear and formthe heaps when
thrashed. This remuneration is called swatant-
rams. The system of villageservice has contin-
ued from a very early age with frequent changes
in its extent until the rule of Muthuramalinga
Sethupathy.

Mostly the offices were held in hereditary.
The big village had different villageoffices nec-
essary for the due administration of the villages.
The following is the different officers partici-
pating in the corporate life.

1) AmbalagarorNattamagar, 2) Kurnam, 3)
Nottagar, 4) Thandalgar, 5) Totty, 6) Madei-
yanor Nirganti, 7) Kavalgar, 8) Kudum-ban,
9) Alavan, 10) varian, 11) Polithally,
12) Pannaikaran, 13) Potter, 14) Smith, 15)
Carpenter, 16) Barber, 17) Washerman, 18)
Shoemaker, 19) Shanan, 20) Valayan,
21) Madaikidai Mukkandan, 22) Yeridum
Vritty, 23) Yellai Vritty, 24) KudaiVritty,
25) Parayan.

The head man of the village, the Amblakar
or Nattamgar represented the government in
the village and had revenue, magisterial and ju-
dicial functions. The office of Ambalam varied
in accordance with its function, The Karanam-
balam and Kattambalam were noticed from
many village, the former is older than the latter.
Ramnadtaluk witnessed the functionary
Verambalam forth ecollection of C heyroot and
performing other duties in connection with it.
Some villages in Ramnad, Kamudi, Rajasinga-
mangalam taluk spossessed the office of
Kudiambalam which existed for assisting the
ryots in keeping accounts of their payments to
the governments. Cowlambalam existed in
Pallimadam Talk.

The next important functionary in the cor-
porate life was the village accountant
(Karnam)3. The Notagar and Thandalgar as-
sisted the Ambalagar and Karnam in general
duties. The former was the village Shroff and
the latter wast he link between the individuals
and the Ambalagarar in the payment of their
dues.

Community and Social Stratuminramad Townlets
- Dr. G. Sathiya Devi, M.A., M.Phil., B.Ed., D.C.S.,Ph.D., Head & Asst. Professor,

Department of History, M.R.G. Arts College, Mannargudi.
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The Totty was the menial officer who was
to report the quantity of water receivedin the
village tank and watch the irrigation works with
the Madaiyan or Nirgandi, Whilethe Totty is
on another village in connection with his carry-
ing a message he could halt orstay only at a
Totty’s house which implies that he was of low
and servile caste. Madayanor Nirgandy had
responsible post of watching the tanks and
channels and reporting to theAmbalagar all
breaches or defects therein. In this connection
it is to be observed thatRamnad being a region
of tank irrigation.4Theirmaintence was indis-
pensably necessary.The proper distribution of
the water of the tanks and other irrigation works
and theavoidanceofwastage of water were the
important functions of  Madaiyan.

Yet another important functionary in the vil-
lage corporate life was Kavalkar.5 He had
responsible duty of watching the granaries
(Sekarampattari) in which Melvaram paddy is
stored. Besides this the Kavalkar also assisted
the Ambalkar and Karnam in theinspection of
cultivation, revenue collection and remittances
in the villages. Depending upon the nature of
the function the Kavalkars were designated dif-
ferently.

a) KottaraKaval
b) DisaiKaval
c) TerkittiKaval
d) ThumbitchyKaval
e) NattuKaval
f) DalavaiKaval
and each has separate and distinct emolu-

ments attached to it.
The Kudumban, the Alavanand the polithalli

who hailed from low and servile caste also par-

ticipated in the corporate life during the harvest
seasons. The Kudumban measures the land cul-
tivation and during the harvest he measures the
paddy thrashed out for thepurposeofdivision.

In this task he was assisted by the Alavan
and polithalli, Besides the above Kudumban6

watches melvaram granaries, protection of
tanks and channelswith theKavalkara. He had
the special privilege of paying his respects to
the proprietor of the village during the occa-
sion of the Pongal festival.

The Alavan measures the paddy in the
threshing floor and assists the Kudumban in
his general duties. The Varian’s duty is to see
that the produce or outturn is properly heaped
up and mark the heaps with cow dung-water
for their safe custody. Pannaikaran is the Pannai
farmer attached to the palace and in the Ainor
proprietory villages in which are siruthettuorp
rivatelands of the Circar. His duty is to look
after the business of the farm. He is remuner-
ated from the Maniaswatantrams of the entire
village.

Potter who fabricates the only utensils of the
village has also to supply cookingearthern ves-
sels or utensils to the proprietor and to the
agents who visit the village on of fice duty. His
chief privilege is to perform pujahs to the
Aiyanart emples in the villages.

The Iron Smith’s duty is to mend the iron
implements employed in husbandry. He has to
attend to the calls of the ryots and the propri-
etor whenever his services are needed.

The Carpenter prepares the agricultural
implements to the ryots and also attends
tothecallsoftheproprietorandryots.

Barber’s duty is to attend to the cleanliness
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of the ryots and also to the proprietor’s agents
whenever they visit the village.

Washermen was hes the cloths of the offi-
cials and the ryots, supplies ragsfortorches and
wicks used by proprietors and his agents and
supplies clothes for Pandals or Booths erected
for officers, camps and festive occasions in the
palace.

The shoe Maker manufactures slippers for
the use of Estate officials and villagers.Shanan
or Toddy drawer supplies Palmyra leaves to
the village officials to write theiraccounts on and
for closing branches of tanks and whenever
there is occasion, makesbaskets mattresses for
the use of the proprietor’s agents whenever they
visit the villageand also supplies Palmyra leaves
for Pandal or Booths erected in the village on
festiveoccasions.

The Valay an has the duty of supply animals
and birds from the jungles to his lord.

Madaikidai Mukkandan7 supplies ghee, milk
and curd to the officers who resort the village
on duty and presents sheep termed “Tittikkidai”
to the zamindari, whenever hegoes on circuit
to the village. He supplies sheep for sacrifice at
temples and palace and at the opening of sluices
for irrigation for the first time in the year. This
mirasy is invariably held by herds men or
Idayars.

Eridumvirutti is an interesting office in the
village corporate life. The very termsignifies that
the person holding this office was to commence
the ploughing which in normally did in
anauspicious day in the month of chitrai (April–
May) The village people

considered this cu stom as indispensable.
Unless this ceremony is performed in the vil-

lage t her yots would not, as a matter off act,
commence their cultivation.

Yet another interesting office was Ellaivirutti8
the officer holding this post was to watch the
village boundaries and acted as divine
arbitratorin case of boundary disputes.

This officer carried out the arbitration after
worshiping the village god. This ishistorically
significant in respect of Ramnad region wherein
the cult of village deity wasinvogueverywidely.

Kudai Vritty, this office bearer daubs him-
self  with sandal pasteand goes in procession
before the village deity with a large umbrella
curiously decorated in his hand on festive oc-
casions.

Parayan beats tomtom in the village on oc-
casions of any proclamations or forcollecting
people when required in cases of tank breaches
attends to the conservancy oftanks and other
Irrigation works; and assists the Kudumban in
supplying lights on the threshing floor when re-
quired.

All these village officers are under the im-
mediate control of the Ambalagar or thehead
of the village attend generally to his orders re-
garding all the works connected withthe village
administration. The above village office bear-
ers serving the society were remunerated by
many ams. They were in the habit of paying to
the proprietor acertain tax called Umbalavari.9

Conclusion :
This paper shows that we as a society are

faced with an uncertain future, unless we
modifiesthe way that we interact with our envi-
ronment surroundings. The society and its
componentshave an Vital influences on the
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communities, So cultural practices, family ways
of living knowledge, religious views, availabil-

ity of social needs to community and environ-
mental factors.

EndNotes :
1. T.Rajaram ‘Row Manual of Ramnad Samasthanam, Madura : Glaghorn Press, 1891,

p.306.
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Dear Munni, how are you?
Salute to your melodious voice. The man

who marries you is lucky enough. You used to
say at times that the man who is lucky enough
to live without suffering, the man who forgets
all the sorrows while sleeping in your lap, and
listening to your sweet song. How many crazy
people followed me after hearing my songs!
How many applications to marry me! Every-
thing is denied.

One day there were two types of songs on
the stage, classical songs on one side, and revo-
lutionary songs on the other side. The classical
songs that I sing were compared to their revo-
lutionary songs. I have seen my life in their songs.
Speaking introductory lines between songs, and
in between he singing, dancing, playing and
mesmerising the audience. Even though his
voice is not so melodious, when emotionally
singing, the crowd is excited. After completion
of the programme, I thought of greeting him.
But, my Ego got in the way. Again, on the day
of anniversary of my college, their team arrived.
But, they stopped performing a few pre-
planned activities.

He has seen me. I have seen too. There was
a rain of smiling between us. He said, after the
program, your voice is melodious. I was very
happy. He said that if you sing songs that are
useful to the society, you will go down in his-
tory. He said that he wants to listen to his
women’s songs with my melodious voice. Pas-
sionate about him and his ambitions, I learnt all

those songs and became a member of their
team. I said goodbye to old tunes. Our friend-
ship became like a duet that could not leave
one without the other. I stopped college classes
and started hanging out with him, going to movies
and so on.

Munni  ...  my classmate Ratna you know
right!

One fine day she saw both of us going to
the port by bus. She has seen him often visiting
the classroom for me. One day she called me
and requested me to listen to her words as a
well wisher though she was not my best friend.
She said that he attracts girls by singing, play-
ing and announcing his ambitions. She further
said that he got a girl pregnant and left her with-
out marrying. I was dumbfounded and shocked.
I didn’t want it to be real. I wanted this mud-
slinging and bad mouthing to be a lie on the
person I really wanted in my heart. I couldn’t
beat the indescribable joy I felt with him.

With the daring heart I asked him the mat-
ter. He said it was not correct and real. He also
said that he was abused and blamed for what
his friend had done. Don’t you too believe me!
He pitifully asked. I completely believed his
word. I was pleased with his words and my
mind was relieved. I took vows from him to
spend the rest of his life until my last breath. In
the meanwhile, two years have passed. If the
matter of the marriage is brought to his notice,
he simply says what the hurry is.  He used to
disappear for a long time. When I asked him

Untouchable Song
- Dr. M. Koteswar Rao

Assistant Professor Dept of English,
Krishna University, Machilipatnam

Written by :
- Chandra Sri  (1967),
Nalla Poddu (Telugu Dalit Women’s Anthology).
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his absence and his disappearance for long time
he said that he had gone to an organization
work. Once I enquired his friend his where
abouts. He said that their party members have
given him cautionary advice a few times to
marry me or cut the relationship with me. His
friend also told me that he requested the party
members to give him some time to get know
whether she works in the movement with me
or not. Immediately, the party members said
that the observance is more than enough and
ordered him again to get married me. Then he
was ready to get marry me. His friend said. I
immediately asked him if it was correct. In re-
sponse to my question, he explained about the
hardships and losses that come in the move-
ment. He asked whether I was ready to suffer
those hardships and pains. I told him that I
would prefer any life with him. I said I will face
and experience any difficulty.

The marriage ceremony was over
Munni!
I saw a new person in him then.
He says why you make me to get angry with
if I laugh
He says stop laughing in front all. He says

that if you talk will all see towards you. You
talk aloud like that. He said. He says that if you
take head bath and wear flowers you look like
a prostitute. If stand up at the road side many
men will bargain you, he says. If you take head
bath clean and put flowers, you are like that.
He says don’t come and interfere if any men
visit the home. He wants me to be confine in
the kitchen. He said that he was always after
my laugh before marriage. Now he is in a posi-
tion to slap my cheek if I talk against him. I said
I shall sing songs in the memorial service of the

Karamchedu Massacre. He said there are many
people who sing songs better than you. Just
take care of your husband, he said.

One fine day his friend visited our home. I
served him a cup of coffee. He asked me to
sing a song, and then I sang a song. And that’s
it; he hit me so that my mouth was swollen. You
bring men in your bed when I am out of station,
saying like this he bet me on my ears. I was
shocked with this incident.

Another time he mercilessly hit at my stom-
ach saying that I had talked to my maternal
uncle’s son and I was miscarried. When he at-
tends secret meetings, he kept me in his
mother’s place for two months. I have experi-
enced what hell is during these two months. His
mother used to name Maala work (Maala pani)
whatever work I do.  She used to warn me
often not to behave like a Mala caste people.
She could not pass a single day without men-
tioning the names of Maala and Maadiga Caste
names at least ten times a day. She used to say
lesser caste works whatever work I take up. I
thought of saying that yours is the characterless
caste. After putting up with umpteen numbers
of times then I told at her face that yours is the
characterless caste. Hearing my comment, my
aunt became angry with me. My aunt grabbed
my hair in front of him and kicked me like any-
thing by saying that I was not giving respect to
elders. Immediately I turned against.  Do you
turn against my mother?  He said, and beat me
like a buffalo. My situation at home is that hav-
ing completed all the household work, I am
unable touch the food pots, if I am hungry. I
have to have when they serve me food. As I
was unable to tolerate the hungry I used to put
scorch marks. I used to pass the time crying.



BHAVAVEENA
Vol. 19, Issue. 8(2), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 114uÛ≤eMD e÷dü|üÁ‹ø£

My mother-in-law wanted a daughter-in-law
of her caste. My husband wanted a wife of his
caste. When they were chasing me like a Maala
crow (black crow), I was not like a dove of
peace and have broken the chains and came
out.
Munni!

Whether your …. wish or my wish has failed
and unsuccessful. I dedicate the rest of my life

to humanity with new wishes. Again I am open-
ing my voice   ….  I will sing the song.   ….  I
will sing the song of mind and soul.  ……      I
will sing the song of life.

A song is sharpening from the burning
heart.

yours
Chandra
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Abstract :
SHG is a small voluntary group of margina-

lized & low-income people, from the equal
socio-economic background formed with a
joint goal of saving and providing financial sup-
port to the group members. The present paper
helps us to know how the SHGs encourages
its members to save money, how the member
helps one another, how they improve their stan-
dard of living and beat their common problem.
The study also focusses on how the SHGs help
in women’s empowerment by making them in-
dependent financially and intellectually. The
study is based on the primary sources of data
collected in Jharsuguda district of Odisha. Two
villages Bagdihi and Bhaunra which are
unirrigated area are selected randomly. Data
are collected from the above mentionedtwo
villages of Jharsuguda district out of 16 villages.
Total 100 (hundred) rural households were se-
lected, 50 household from each village. House-
hold of each village were stratified into land-
less, marginal (less than 2.5 acres), small (2.5
to 5 acres), medium (5 to 7 acres) and large
(more than 7 acres) farm category. The present
research attempts to evaluate the role of SHGs
in improving the socio-economic status of the
rural women and their performance in
Jharsuguda district. After joining SHG, the
household saving of the member increasing,
enjoying a better standard of living after joining
SHGs, their earning habit increases, after open-

ing bank account their financial literacy in-
creases, there is improvement in their social sta-
tus, they can use the resource in productive
channel.

Key Words : Financial Inclusion, SHGs,
Saving.
Introduction :

RBI defines financial Inclusion as “process
of ensuring access to appropriate financial prod-
ucts and services needed by all sections of the
society in general and vulnerable groups such
as weaker sections and low-income groups in
particular”.  Financial Inclusion measures num-
ber of people access to financial services in-
cluding savings, credit, transferring mainly and
other services. As access does not always lead
to usages, so having a saving account on its
own, cannot be regarded as an appropriate in-
dicator of financial inclusion. Microfinance In-
stitutions (MFIs) in India have played a pivotal
role in enhancing the states of financial inclu-
sion.

According to RBI,” Microfinance is an eco-
nomic developmental tool whose objective is
to assist the poor to work their way out of pov-
erty. It covers a range of services which include,
in addition to the provision of credit, many other
services such as savings, insurance, money
transfers, counseling etc. Most of the develop-
ing countries have introduced Microfinance i.e,
small loans, which is a powerful instrument for

Financial Inclusion throughself Help Groups (SHGS) -
A Case Study in Jharsuguda District of Odisha

- Dr. Prabhati Panda
Associate Professor, School of Economics, Gangadhar

Meher University, Amruta Vihar, Sambalpur, Odisha.

- Swati Agrawal
Ph. D. Scholar in  G. M. University, School of Economics,
Amruta Vihar, Sambalpur, Odisha.
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eradication of poverty by provision of provid-
ing small loans to the poor people in develop-
ing nations. Microfinance in India is dominated
by SHG bank linkage programme to provide
various financial services to marginalize as a
cost-effective tool. It works as an opportunity
for the low-income groups o achieve reason-
able economic, social and cultural empower-
ment.

According to NABARD, self Help Groups
(SHGs) are defined as, “small, economically
homogeneous affinity groups of rural poor, vol-
untarily formed to save and mutually contribute
to a common fund to be sent to its members as
per the group member’s decision”. SHG is a
small voluntary group of marginalized &low-
income people, from the equal socioeconomic
background formed with a joint goal of saving
and providing financial support to the group
members. SHG is a informal group of 10 to 20
members availing financial support from NGOs,
RRBs, Commercial banks and other financial
institutions. The SHG-BLP was launched in
India in early 1992 by NABARD.The origin of
self-help group can be traced is from Grameen
bank of Bangladesh, which was founded by
Mohammad Yunus. SHGs were started and
formed in 1975.

The nonavailability of formal credits in rural
area has led to the establishment of SHGs and
the SHGs evolved to organize the rural poor to
meet their productive and consumption needs
out of their saving. A SHG is a small economi-
cally homogeneous affinity group of the rural
poor voluntarily coming together to save small
amount regularly, which are deposited in com-
mon fund to meet member emergency needs
and to provide collateral free loans decided by
the group.

The SHGs in India were formed by
MYRADA (Mysore Resettlement and Devel-
opment Agency) anNGO in 1985 due to the
breakdown of the large cooperatives organized
by MYRADA.
The basic principles of the SHGs: (Lalitha
1998) :

1. Spirits of thrift
2. Group approach
3. Mutual trust of small and manageable

group
4. Collateral free loan and Poor friendly loan
5. Peer group pressure in repayment
6. Skill training, Capacity building and Em-

powerment
Basic objectives of SHGs :

1. Poverty alleviation
2. Women empowerment
3. Financial inclusion

Classification of Microfinance  :
Microfinance could be classified into the

following model-
1. Grameen model
2. Group approach
3. Individual credit
4. Community banking
In India, group approach model is very

popular.
Review of Literature :

Varghese, G, and Viswanathan, L (2018),”
Financial Inclusion opportunities Issue and chal-
lenges”, focused on identifying the opportuni-
ties, issues and challenges of financial inclusion
in India. The article analyzed that an all-inclu-
sive financial system is essential for a nation as
its augments efficiency and welfare by prac-
tices and by facilitating a wide range of im-
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proved financial services. Investment in finan-
cial literacy is the most crucial step without which
any policy action with regard to financial inclu-
sion will remain futile.Vishaka Bansal etal.
(2017), in an article, A study on profile of Self-
Help Groups of Rajsamand District”, described
about the profile of SHGs of Rajsamand dis-
trict. The Study is based on both primary as
well as secondary data. Primary data were
collected from 30 SHGs selected from 7 blocks
and 15 villages, only those SHGs, which regis-
tered in 2008-2009 were selected for the study.
In Rajsamand district it was found that not a
single group was doing entrepreneurial activi-
ties at group level. All entrepreneurial activities
were doing at individual level. All members have
started income generation after becoming mem-
bers of SHGs.Minimol, M.C. and Makesh
K.G. (2012),” Empowering rural women in
Kerala: A study on the role of Self-Help Groups
(SHGs)”, describes the profile of SHGs and
its members and identified the level of personal,
social, economic and financial empowerment
achieved by the members of SHGs. the main
focus of the study was on the nature and extent
of group related and personal problems faced
by the members of SHGs and to test the asso-
ciation between group characteristics and em-
powerment. The study based on primary data.
the data were collected from the sample of 200
members of 18 SHGs located within three vil-
lagers of Cherthala Taluk of Alappuzha districts
in Kerala. the tools of analysis is used were
mean score, T-test, ANOVA and SOMER’s
D Test. The study found that levels of trans-
parency were the lowest among the NGO-
sponsored groups, irrespective of whether/not
commercial activities were undertaken. Self-

respect and mutual respect were the ones
among the personal empowerment attributes
which was reported with highest level of
empowerment.Shrisha, J. Devi Uma, K. and
Devi Suchiritha, S. (2018),” A review on Self
Help Groups (SHGs)-financial inclusion
programme and its impact in India”, describes
the impact of SHG and Microfinance on eco-
nomic improvements in households, capacity
building and empowerment revealed by inte-
grated studies with special focus on the impact
of SHGs, NGOs and Microfinance on the
socio-economic aspects of rural households
and their pivotal role in sustainable rural devel-
opment. The SHG bank linkage model become
the largest financial inclusion programme,
started through in initial pilot project promoting
500 SHGs in 1992, had grown to over 0.5
million SHGs by March 2002 and further to 8
million SHGs by March 2012 to banks accord-
ing to a report by NABARD. This paper makes
an attempt to recognize the different beneficial
aspects reported from the studies. Microfinance
through SHGs plays a pivotal role in sustain-
able rural development.Vasantha, S. Varadha-
rajan, R. and Varadharaj, V. (2013),”Self Help
Group bank linkage model as catalyst for fi-
nancial inclusion in an unbanked Rural Areas”,
analyze the role of SHG as an instrument for
financial inclusion in India and regional inequal-
ity growth of the formal banking system across
various regions in India. The study was based
on secondary sources of data. The study found
out that the growth of SHG can be considered
as catalyst for accelerating greater financial in-
clusion in an unbanked area to ensure inclusive
growth which is one of the major objectives of
eleventh five year.Sujlana, P. and Kiran, C.
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(2018),” A study on status of financial inclusion
in India”, provide an overview on status of fi-
nancial inclusion in India in past few years. On
the basis of analysis conducted, it can be stated
that the financial inclusion is in progressive stage
in India in terms of branch penetration. But cer-
tain efforts towards inclusive growth are still in
nascent stage and needs to be given a concrete
shape with the collaborative effort of Govt. Of
India along with citizens of the nation. The study
is descriptive in nature and based on second-
ary data.  Simple percentage method has been
used for analysing the secondary data.  The
study found that there is a dire need to provide
quality financial services in rural areas for eco-
nomic growth as it will help rural households to
found the growth of their livelihoods.

Barman, D. Mathur, H.P. and Katra, V.
(2019),” role of microfinance interventions in
financial inclusion: A comparative study of
microfinance models”, examine the relationship
between the level of indebtedness to money
lenders and the type of microfinance model
through a case study in Varanasi, UP. The Study
found out from the primary study that the level
of indebtedness to moneylender is higher in the
case of clients of microfinance institutions (MFI)
model and without complete information on the
credit worthiness of borrowers, MFIs many
contribute to the over indebtedness of their cli-
ents as well as damage in their performance.
The study is primary in nature. The study was
conducted in rural area of Varanasi district in
the Eastern U.P.  The data was collected from
59 households of twelve villagers covering four
blocks. The study found out that, by compar-
ing two microfinance models in the research
area reveals that the level of indebtedness to

money lenders is higher in the case of clients of
MFI model. The tendency to borrow from non-
institutional sources at higher interest rates ex-
ist even now because the financial system has
not yet come up with adequate solution.

Review of the existing literature gives an idea
that research studies focusing on financial in-
clusion through SHGs, especially in Jharsuguda
district are rare in nature. The present study
focuses on performance of SHGs.
Importance of The Study :

SHG is a small, self-organized group of im-
poverished individuals who are preferably from
similar socio-economic backgrounds. The
present paper helps us to know how the SHGs
encourages its members to save money, how
the member helps one another, how they im-
prove their standard of living and beat their
common problem. The study also focusses on
how the SHGs help in women’s empowerment
by making them independent financially and in-
tellectually. The study also helps to know about
how the SHG helps in providing employment
opportunities, raising the financial literacy
among the members; how the group performs
different activities by taking loan from bank etc.
Statement of the Problem :

SHGs are informal groups whose member’s
pool savings and re-lend within the group on
basis of their requirement. Many of the mem-
bers used the loan amount for productive pur-
poses and by this they generate. The SHGs
member combinedly doing some production
activity, promoted saving among members and
used their earning to meet the consumption
needs of their family. SHGs formed exclusively
for rural women. It’s a means to involving
women in developmental activities, alleviating
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rural poverty and empowering the women. The
present research attempts to evaluate the role
of SHGs in improving the socio-economic sta-
tus of the rural women and their performance
in Jharsuguda district. The study focusses on
role of SHGs in achieving financial inclusion by
increasing the financial literacy among the
women.
Objectives :

 The specific objectives of the study are-
To know the role of SHG in promoting
financial inclusion.
To analyze the performance of SHGs in
two rural villages of Jharsuguda district.

Reserach Methodology :
The study is based on the primary sources

of data collected in Jharsuguda district of
Odisha. Two villages Bagdihi and Bhaunra
which are unirrigated area are selected
randomly.Data are collected from these two
villages of Jharsuguda district out of 16 villages.
Total 100 (hundred) rural households were se-
lected, 50 household from each village. House-
hold of each village were stratified into land-
less, marginal (less than 2.5 acres), small (2.5
to 5 acres), medium (5 to 7 acres) and large
(more than 7 acres) farm category. The study
is descriptive in nature.

The Jharsuguda district is an industrial hub,
consisting mainly of metallurgical industries also
called as “powerhouse of Odisha”. It is well
connected to major cities through rail network
and Airport, the district covers an area of 2,081
kms, supporting a total population of 5,79,505.
The literacy rate of Jharsuguda district is 71.4%.
The people of the district are basically depen-
dent on agriculture and industrial sector.

Bagdihiand Bhaunra villagesare located in
Jharmunda and Bhimjor panchayat ofKiirmira
block,Laikera tehsil of Jharsuguda district. A
questionnaire developed encompassing more
than 50 questions, simple and brief, so that the
respondent’s consideration can be retain dur-
ing the survey.
Analysis :

VRF- Vulnerability Reduction Fund
SHG members are mostly benefited through

VRF. It is a type of fund given to primary level
federation at village level to address vulnerabili-
ties like health risk, insecurity, hospitalisation,
sudden sickness, natural calamity etc. faced by
the households. The purpose of VRF is to ad-
dress the special needs of the people, SHG
members with vulnerabilities and the needs of
any destitute. The VRF is also provided to the
SHG(Rs.5000) for education of their children.
The VRF amount is determined by the number
of members in SHG as a part of Community
Investment Fund (CIF).
CRP-Community Resource Person :

The CRP approach provide a platform to
take decision on there own development and
also boost their confidence to take off larger
responsibility in a participatory mode. Odisha
Livelihood Mission plans to develop certain
community level institution in the form of SHGs,
CLFs, GPLFs, Activities Groups and Producer
Organisations. These institutions shall be
strengthened through regular capacity building
and handholding support for ensuring quality
performance.

For social mobilisation and SHG formation,
it will required a good number of well-trained
resource persons who is coined as CRP.
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CLF- Cluster Level Forum :
CLF is platform for sharing of experience

of SHGs and extend mutual support to improve
overall performance. It will create voice and
space for the poor in the village and reduce
poverty. It will facilitate in the formation of new
SHGs. One CRP will look after one CLF pref-
erably 5-15 SHGs.
MVK- Master Book Keeper Cum Audi-
tor :

OLM under its institution building compo-
nent plans to develop several community level

institutions for ensuring quality performance
through capacity building and handholding sup-
port. Gram Panchayat Level Federation
(GPLF), a gram panchayat level platform of
SHG which consist of all SHGs and CLFs of
that gram panchayat. To strengthen GPLF,
maintenance of books of accounts, audit of
SHGs and preparation of financial reports are
the key area to look after. For this purpose,
GPLF hired a person named as MVK. MVK
is the member of concerned GPLF or in ex-
treme case a candidate from their local com-
munities.

Results and Discussion :
Figure - 1: Coverage of Financially Included Households by Different Banks

The role of different banks in financial inclu-
sion is represented in figure 55% of households
have accounts with the State Bank of India
(SBI). 30% of households have accounts with

the Utkal Grameen Bank (UGB). This mani-
fests the importance of SBI & UGB in financial
inclusion in district Jharsuguda.
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Table No -1 Socio-economic Profile of Respondents
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Source: Primary data.
A complete enumeration of socio-economic

profile of the studied household was done to
know about their financial inclusion status. A
total of 100 household were interviewed for
the study comprising 51.45% of male and
48.50% of female in the two villages Bagdihi
and Bhaunra. Around 57.92% of the respon-
dents are between the age group of 19-55
years, i.e., working group people. The educa-
tion profile of the respondent shows that
23.75% are illiterate, 23.12% of respondent
completed secondary education (i.e., class
12th) and 13.12% of them completed gradua-
tion. As regard to occupation more than 50%
of them are daily wage worker who mostly
employed as agricultural and industrial labourer.
Others are employed as construction, artisan
workers. Few of them are salaried employed.
45% of them have Kutcha/thatched houses.
Around 69% of the households reported their
monthly expenditure between Rs.2501-

Rs.5000 where as 24% said to have expendi-
ture more than Rs. 5000. only 7% reported
their expenditure less than Rs.2500.

21% of respondents owing small size of land
57% are marginal land holders 6% are medium
and 3% are large size of land holders. 13% of
the respondents are landless. In these villages
65% respondents using firewood and 43% us-
ing gas as fuel. If we focus on the type of dwell-
ing units, 65% of household having their own
dwelling units, 33% of respondent having
houses through Govt. schemes and 2% of them
living in hired house. Maximum respondents
having cow, buffalo and goat in their house-
hold. Many of the respondent in Bhaunra vil-
lage said that they go to bank by the mode of
cycle, scooty, bike, where the bank situated
far away distance from their household (more
than 15-18 kilometres). As bank is nearer to
the household of respondent in Bagdihi village
they go to bank by cycle and walking mode.
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Main purpose of saving money by SHG
members is to save money for emergency, in
both villages. 20% of respondents are saving

their money for education purposes, 15% sav-
ing for old age security and 10% of respondent
saving, only for marriage for their daughter.

Table No. 2 Satisfaction Level of Respondents with Financial Services

Source: Primary data.
If we show the satisfaction level of respon-

dents with financial services, out of 100 house-
holds 33 respondents are highly dissatisfy with
distance from their household. 37 respondents
are highly dissatisfied with bank timing, because

they have to waist their whole day if they go to
the bank branch. On the other hand, 78 re-
spondents said that they are satisfy with bank-
ing services, as they are facing no problem with
banking process (62), availing ATM facility
(58), employeesbehavior (29) and bank timing
(51).
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Table No. 3 Aware with financial services after joining SHG

availing loan and other 38 respondents aware
with loan facility.
Overall empowerment of respondent after
joining SHG :

Increase income as well as increase sav-
ing.
Ability to develop alternative economic
structure.
Poverty reduction.
Reduction in domestic violence.
Improved status and respect within
household.
Campaign against social evil.
Participate in public protest and cam-
paign.
Standing as a candidate in local election.
Participate in domestic institution.

Source: Primary data.
Out of 100 respondents, a majority of 70

respondents having a bank account with ATM
facility, 62 respondent availing loan from bank
and 74 respondent availing debit cards. Total
90 respondent aware with depositing facility,
87 respondents aware with cheque book facil-
ity. On the other hand, 50 respondents have
not aware about the use of mobile banking,
where as only 10 respondents aware with
internet banking. Due to low level of income
and poorly aware with financial services they
are not using mobile banking and very poorly
aware with internet banking. Regarding KCC
loan most of the household involved in agricul-
tural sector, 57 respondents are availing KCC
facility. As a member of SHG 62 respondents
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Findings :
1. Most of the SHG members are coming

under the age group 18-5. Majority of
them are found to be very active and
having education up to secondary level.

2. Majority of SHGs in Jharsuguda District
belongs to SC, ST & OBC categories.

3. The members of SHG encourages sav-
ing among members. They’re earning po-
tential and employment opportunities
have improve significantly.

Suggestions :
1. Proper training and awareness program

should be conducted for illiterate person.
Advise them how the member can ef-
fectively use the loan amount within the
group by using the new techniques of in-
vestment.

2. Awareness programme and training fa-
cilities also conducted for starting a new
business in a participatory mode.

3. Focusing on the problems which banks
are facing and which leads to devoid
default in payment by SHG.

4. The rate of interest charged by the bank
on SHG loan must be transparent.

5. There must be provision of new tech-
nology and IT based tools which reduce
the operating cost.

Conclusion :
After joining SHG, the household saving of

the member increasing, enjoying a better stan-
dard of living after joining SHGs, their earning
habit increases, after opening bank account their
financial literacy increases, there is improvement
in their social status, they can use the resource
in productive channel. Many of the members
are able to allocate their money in productive
channel. They depend on formal sources for
credit instead of taking loan from informal
sources. The female members of these villages
are now more empowered after joining SHGs.
They are able to take decision regarding their
matter of money, business, bottom-lineetc.

References :
1. Sarania, rahul and Maity, Shrabanti (2014), “Self Help Groups (SHGs) and financial in-

clusion: a case study in Baksa District of Assam”, International Journal of Humanities
& Social Science Studies (IJHSSS), Vol-1, issue-III, PP: 137-146.

2. Varghese, G, and Viswanathan, L (2018),” Financial Inclusion opportunities Issue and
challenges”, Theoretical Economics Letters, 8, PP: 1935-1942

3. Gupta, P.K. and Hanagandi, S.S. (2012),” A study on women empowerment through self-
help groups with special reference to Bijapur District, Karnataka”, International Journal
of Applied Financial Management Perspectives, Vol-1, No.-1.

4. Bansal, V. Joshi, V., Dayya, P. and Meena, S. (2017),” A study on profile of Self-help
Groups of Rajsamand District”, progressive Research -An International Journal, Vol-
12, Special-III, PP: 2379-2382.



BHAVAVEENA
Vol. 19, Issue. 8(2), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 126uÛ≤eMD e÷dü|üÁ‹ø£

5. Minimol, M.C. and Makesh K.G. (2012),” Empowering rural women in Kerala: A study
on the role of Self-Help Groups (SHGs)”, International Journal of Sociology and An-
thropology, Vol-4 (9), PP: 270-280.

6. Shrisha, J. Devi Uma, K. and Devi Suchiritha, S. (2018),” A review on Self Help Groups
(SHGs)-financial inclusion programme and its impact in India”, International Journal of
Applied and Natural Sciences (IJANS), Vol-7, Issue-3, PP: 11-20.

7. Vasantha, S. Varadharajan, R. and Varadharaj, V. (2013),”Self Help Group bank linkage
model as catalyst for financial inclusion in an unbanked Rural Areas”, Indian Journal of
Commerce & Management Studies, Vol-IV, Issue:1(1), PP: 1-6.

8. Sujlana, P and Kiran, C (2018),” A study on status of financial inclusion in India”, Interna-
tional Journal of Management studies, Vol-V, Issue-2 (3), PP:96-104.

9. Barman, D. Mathur, H.P. and Katra, V. (2019),” role of microfinance interventions in
financial inclusion: A comparative study of microfinance models”, The Journal of Busi-
ness perspective, Vol-13, No.-3, PP: 51-59.

10. Rangappa, K.B., Bai, R and L, Sandesh, A. (2008),” SHG-Bank linkage programme and
financial inclusion: Rural Household study in Davangere district of Karnataka”, 10th money
and finance conference at IGIDR, Mumbai, PP: 18-19.

11. Rathore, R. and Garg, M (2013),” Role of financial inclusion through Self Help Group: A
study of selected SHGs in Yamuna Nagar (Haryana District) India”, International jour-
nal of Advance Research in Management and Social Sciences (IJARMSS), Vol-2, No-
2, PP: 121-135.

12. Shetty, N and Pinto, P (2015),” Financial inclusion through SHG-BLP: A study of SKDRDP
and NGVCT in India”, world review of Business Research, Vol-5. No-3, PP: 91-107 in
an article.

13. N. Archana, H. (2013),” Financial inclusion –role of Institutions”, Innovative Journal of
Business and Management, PP: 44-48.

14. shodh.inflibnet.ac.in
15. www.inflibnet.ac.in



BHAVAVEENA
Vol. 19, Issue. 8(2), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 127uÛ≤eMD e÷dü|üÁ‹ø£

Abstract :
Tech-aided Telugu is an excellent classical

language to learn; It promotes skill-based learn-
ing above rote memorization. New technology
has commoditized learning and teaching. Inva-
sive Telugu language learning resources include:

Original online-learning resources.
Inspiring visual cues.
Engaging films.
Web-based interactivity.
Adaptable linguistic software.

Technology supports reading.Improve
pedagogy. This study examines whether mod-
ern technology improves language learners’
vocabulary, grammatical accuracy, and listen-
ing/speaking skills; Surveys and research shows
it enhances listening/speaking, pronunciation,
vocabulary, and grammar. Digital learning’s
hybridity, instantaneity, and super-diversity
motivate and immerse students.

Key words : Telugu language, Techonology,
language skills, pedagogy, learning
Introduction :

Email, discussion forums, Skype, Twitter,
Internet mobiles, Facebook, and YouTube, are
everyday Telugu learning and teaching tools
(TEL). Original online-learning tools, motiva-
tional visual prompts, entertaining films, and
web-based interactivity are examples. Technol-
ogy makes reading easier.

Improve instructors’ pedagogy. This study
examines whether modern technology can im-
prove language learners’ vocabulary, grammati-

cal accuracy, listening, and speaking skills. This
study’s empirical surveys reveal it improves stu-
dents’ listening, speaking, pronunciation, lan-
guage, and grammar. Learners are driven by
the hybridity, instantaneity, and super-diversity
of digital learning, which immerses them in the
processHall, C. (1998),Cetto. M. (2010).
About Telugu language :

In Andhra Pradesh, Telangana and India,
Telugu is the most widely spoken Dravidian lan-
guage globally, and the two states have the larg-
est Telugu-speaking populations. The Telugu
people speak their language, Telugu. Only a few
Indian languages have been recognised as an
official tongue in more than one state, including
Bengali and Hindi. Andaman and Nicobar Is-
lands, Odisha, Karnataka, Tamil Nadu, and
Punjab Chhattisgarh Maharashtra are the states
where Telugu is spoken as a minority language.
This language is also expressed in the Andaman
& Nicobar Islands. In India, it is one of the six
traditional Indian languages, according to the
government.

With 82 million native speakers and a glo-
bal ranking of 15th, Telugu is India’s fourth most
frequently spoken language after Hindi and
English. Telugu has an estimated 82 million na-
tive speakers, according to the 2011 census. It
is the most widely spoken Dravidian language
and one of India’s twenty-two official schedule
languages. Telugu is also the fastest-growing
language in the United States, which is already
expressed by a sizable portion of the country’s
population. There have been discovered tens
of thousands of pre-colonial Telugu inscriptions.

Telugu - language tech - assisted learning
- Dr. R. S. S. Nehru, Assistant Professor, Department of Education, Sikkim University, Gangtok, Sikkim, India &

Post Doctoral Scholler (D.Litt. In Education), Sambalpur University, Sambalpur, Odisha, India.
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Objectives and Research sources :
This paper was based on research various

language learing papers, Andhra and Telangana
education project reports, and UNESCO,
UNICEF, and UNDP publications. Online
learning may improve their performance and
competency in another way; Other research-
ers can perform rigorous Telugu language learn-
ers based on this research.
Need and Significence :

In light of the current Coronavirus outbreak,
students are rethinking how they approach their
education. Because of social isolation and po-
tential exposure to the Coronavirus, online edu-
cation has become the new normal, and nearly
everyone is choosing digital platforms over
offline education. For both Android and iOS,
there are now numerous educational mobile
apps available. People who want to learn on
their smartphones will find a list of India’s finest
online learning apps below (Priya, G. & Sul-
tana, J. & Rani, M.. (2021).
Multibhashi :

The Multibhashi app is the best for learning
Telugu. Instead of professing to be able to teach
you how to be excellent at listening, speaking,
reading, and writing AND grammar, it concen-
trates on one thing and does it brilliantly. Video
clips and conversation topics are included in
the collection. In other words, it delivers on what
it said it would provide.It maintains your inter-
est. To keep you coming back and developing
positive habits, it has that addictive character-
istic. As a result, you may get the best speaking
advice, practice, and instruction from native
speakers.In addition to learning Telugu, this app
can help you learn other regional and foreign
languages.

50 languages  :
Spoken in the world today language study

platform 50 Languages is less prevalent. De-
spite this, it has many languages other platforms
do not. Kannada, Tamil, and Telugu are ex-
amples of Dravidian languages. More than a
dozen applications each feature roughly 100
lessons that cover everything from vocabulary
and grammar to cross-platform compatibility.
It’s great that most apps aren’t prohibitively
pricey. You can use it if you’re a beginner or
even an intermediate. Amazon’s Kindle Store
Google Play Books :

Language learning books can be found on
Google Play Books and other comparable sites.
I don’t think these are horrible ways to study.
Various audiobooks are available to help you
brush up on your vocabulary. There are also
books about the history of the languages that
can be used to supplement one’s study. Using
this app is the most excellent way to study
Dravidian languages other than taking an ac-
tual class. The books, on the other hand, are
prohibitively pricey. Otherwise, it’s a valuable
resource.
HelloTalk and Tandem  :

are included in this category using HelloTalk
and Tandem to learn a new language is a great
option. They belong to the same social group.
It’s up to you to form groups with other people.
You learn their language, and they understand
yours in return. When you work with each other,
you discover new things. Audio and video calls,
as well as various massage options, are all sup-
ported by the apps. While each has a few unique
characteristics, the way they all work is essen-
tially the same. Over 100 languages are sup-
ported by each one. At least some Dravidian
languages are included in this.
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Apps from Simya :
There are a lot of good language apps avail-

able on Google Play from Simya, a developer.
As phrasebooks, they’re fantastic. Along with
the alphabet and numbers, they usually have
roughly 1,000 common words and phrases.
Flashcards, audio pronunciations, and quizzes
are also included in the apps. These apps can
bring you quite a ways. However, they’re best
used as a supplement to other sources of infor-
mation or as a study tool. Despite this, these
apps are affordable and effective. Kannada,
Tamil, and Telugu are all supported languages.
YouTube :

Learning a language can be easier with the
help of YouTube’s instructional videos.
Dravidian language tutorials are only offered to
a small number of persons. There is a slew of
artists who focus on the language arts. Having
artists who are fluent in various languages on
hand also helps with understanding. Similar to
other apps on this list, it serves as a secondary
learning tool.
Quickly Learn Telugu :

One of the quickest and easiest ways to
become fluent in Telugu is to use Learn Telugu
Quickly. This Telugu grammar and language
learning programme can rapidly get you up to
speed in Telugu. It’s packed with helpful infor-
mation and is a breeze to navigate. This is the
way to go if you want to learn Telugu quickly
and easily. You can use Learn Telugu Quickly
as a travel app when you go to India. It can be
your trip dictionary, containing the most com-
monly used words and phrases.
Misconception :

Teachers may become obsolete due to mod-
ern technology’s ability to educate students

independently.In today’s technology-driven
classroom, the teacher’s role is more compli-
cated. The Telugu language teachers should
focus on improving learning with modern tech-
nology that has revolutionised teaching. Telugu
instructors must adapt to new technology(M.
H., Daloglu, A., & Yildirim, S. ,2010 and Battro,
A.M. 2004).

To communicate with students, they need
to be proficient in various communication plat-
forms, including WhatsApp, Twitter, email, dis-
cussion forums, and Skype.They must adjust
from teacher to student-centred learning, put-
ting students at the learning process’s centre.
Teachers must encourage students to use le-
gitimate web resources to become autono-
mous, rather than relying on them blindly. Telugu
professors should encourage student participa-
tion in integrated learning. They must assist stu-
dents in overcoming learning problems appro-
priate for their capacities by utilising contem-
porary technology. It will broaden the Telugu
learners’ educational experience and equip
them with a wide range of skills that combine
many languages. Experts in evaluation and as-
sessment, instructional designers, facilitators,
trainers, and mentors. They need to personalise
the educational materials, develop efficient
methods of summative assessment, and incor-
porate technology into Telugu classrooms so
that students can successfully finish individua-
lised language projects. Modern pedagogy
emphasises informal sharing of teaching exper-
tise with colleagues and collaborative teaching.
Teachers should share innovative and practical
educational practices to improve learning. New
teacher and student roles will improve Telugu
teaching and learning (Telugu B.Ed..pdf. (n.d.).
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Digital era instructors and parents have diffi-
culty. They should encourage students to use
technology. Researchers say it’s worse when
students are smartphone addicts. When mo-
biles are banned in schools, they feel homopho-
bic. Smartphone addiction distracts students
from learning. Tactful teachers and parents can
eliminate adverse smartphone effects on pupils.
Recent research on tech-enhanced learn-
ing :

Recent research shows a pronunciation,
grammar, and vocabulary gap between online
and traditional learners. 25% of online students
scored 100% in hearing and speaking and 30%
in accent. Traditional learners didn’t get 80-100
per cent in listening and speaking (Priya, G. &
Sultana, J. & Rani, M.. (2021).

Online learners found Telugu words simpler
to pronounce after listening to native speakers.
They could understand Telugu speakers online
because they mastered the accent.Learners did
well on tests of listening comprehension, un-
derstood the accentual approaches applied to
the supplied words, and enjoyed the entire pro-
cess of learning Telugu while listening to native
speakers of the language. The pronunciative
abilities of students who take classes online have
room for improvement—listening to native
speakers on television, radio, FM radio, online
chat forums, and the internet  (Odera, F. &

Ogott, G. (2014). Learning new vocabulary was
also different.75% of online learners earned 80-
100% in vocabulary, compared to 20% of stu-
dents. Technology enables language learners to
outperform traditional students, and learners
acquire the words and can use them in daily
interactions. Online learners excelled at gram-
mar. Online students scored 90-100 per cent
in grammar, compared to 10% of traditional
students. Online grammar learners visited
websites where online grammar teachers ex-
plained grammar on YouTube. (M. H., Daloglu,
A., & Yildirim, S. ,2010 and Battro, A.M.
2004).It suggests they mastered grammar
through e-learning. Limitations This study has
statistical survey regulations.
Conclusions :

This article demonstrates the benefits of in-
tegrating modern educational tools into Telugu
language instruction. This survey and previous
research found that tech-savvy learners fared
better academically and liked their education
more when it was centred on online or digital
gameplay rather than traditional methods.It’s
common for people to adopt a variety of ap-
proaches when it comes to starting or continu-
ing their education. Try various methods until
you find the one that works best for you. You’ll
need to weigh your options between paid and
free resources to learn a language.
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Abstract :
The largest inborn indigenous people are

found in India and they include almost 8.2% of
the Indian all-out population in the last census
report of 2011. Most possibly the largest clan
in Tamil Nadu is the Irula tribes and it has dealt
with more psycho-socio and economic issues
during most recent periods. Earlier they
were practicing snake trappers, with the pro-
hibition on exchanging copra and other snake
and their skins with no option rehabilitative es-
timate the livelihood states of their life have been
influential. At present, social scientists endeav-
ored to think about the living states of the Irular
inborn society.  Recent Findings uncovered that
66.3% ignorance, depressing mentality towards
training and youngsters instruction, (84.5%)
insufficient lodging conditions, foremost part
were engaged with cultivation, have worked
unsteadiness, low wages, obligation, 81.7% liv-
ing under beneath the poverty line, none of them
were have been banking utility, latrine office of
residence, a large section of them don’t have a
proper network endorsement to benefit gov-
ernment welfare schemes, liquor addiction is
seen among people, stumpy quality of lifestyle,
unforeseen disadvantage care office and in gen-
eral deprived living condition. The study addi-
tionally uncovered that they survive in a joint
family, not advance endowment, between rank
marriage, people realize equivalent economic
interests, live in agreement and efficiently take

part in self-improvement gather, sanctuary cel-
ebrations along with another system. 

Keywords : Indigenous skill, Sustainable
development, Economical upliftment, Snake
catching techniques.
Introduction :

The tribal population in India is 84.51 mil-
lion, which constitutes 8.14% of the tribal popu-
lation. There are about 449 different tribes and
sub-tribes in different parts of the states in In-
dia. Half of India’s tribal people live in the for-
ests and forest environs and their economy is
directly linked to the forests. Tamil Nadu has
7.21 lakh tribal populations as per the 2011
census which constitutes 1.10% of the total
population of the state.1 There are 36 tribes
and sub-tribes in Tamil Nadu. The literacy rate
of the population is 27.9%. Most of the tribal’s
in Tamil Nadu are cultivators, and agricultural
laborers and are dependent on forests for their
main livelihood. There are six primitive tribes
living in Tamil Nadu. The tribal groups in Tamil
Nadu are distributed in almost all the districts
and they have contributed very significantly to
the managing of the forests.2  The need of the
time for Tribal Development is to reduce the
gap between the Tribal and non-tribal inhabit-
ants concerning economic, educational, and
social status. The aim is to integrate the Tribes
into the mainstream of economic and social
growth. Out of the 36 Scheduled Tribe com-
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munities in the state of Tamil Nadu, six Tribal
Communities (Toda, Kota, Kurumbas, Irulur,
Paniyan, and Kattunayakan), have been iden-
tified as Primitive Tribals.3 The area where the
population of Scheduled Tribes exceeds 50%
of the total population is confirmed as the Inte-
grated Tribal Development Program region.

The ethnic communities live in the reserved
forests, in the vicinity of environs and outside,
and are also called ‘forest dwellers. Their so-
cial and cultural life is centered on nature. Deg-
radation of the forest has reduced the resource
accessibility and the employment opportunities
for tribals and has also affected the source of
food availability, livelihood options, and the
quality of life of the ethnic group, in the state of
Tamil Nadu. There is a need to identify in
greater detail the current relationship and de-
pendency of Irula tribals with forests and their
change in lifestyles due to environmental dis-
turbances and generates more in sequence.  The
need of the time for Tribal Development is to
reduce the gap between the Tribal and non-
tribal inhabitants concerning economic, educa-
tional, and social status. The aim is to integrate
the Tribes into the mainstream of economic and
social growth. Out of the 36 Scheduled Tribe
communities in the state of Tamil Nadu, six Tribal
Communities (Toda, Kota, Kurumbas, Irulur,
Paniyan, and Kattunayakan), have been iden-
tified as Primitive Tribals.3 The area where the
population of Scheduled Tribes exceeds 50%
of the total population is confirmed as the Inte-
grated Tribal Development Program region.4

The ethnic communities live in the reserved
forests, in the vicinity of environs and outside,
and are also called ‘forest dwellers. Their so-
cial and cultural life is centered on nature. Deg-

radation of forests has reduced the resource
accessibility and the employment opportunities
for tribals and has also affected the source of
food availability, livelihood options, and the
quality of life of the ethnic group, in the state of
Tamil Nadu. There is a need to identify in
greater detail the current relationship and de-
pendency of Irula tribals with forests and their
change in lifestyles due to environmental dis-
turbances and generates more in sequence.5

Objectives :
To understand the infrastructure support
for the development of irular settlements.
To improve the standard of livelihood of
Irula’s environment.
To institute partnerships with Irular for
their development, and empowerment
and connect them in the conservation and
organization of the environment wealth.
To develop necessary skills for Irular, tap
and utilize their skill for infrastructure de-
velopment in settlements thereby ensur-
ing confidence-building and entire pros-
perity.

Tribals in Natural Resource Management
and Convervation :

On the way to understanding the need of
the Irula tribal for forest ingredients, this state
has also issued orders providing for free col-
lection and use for tribes. The services of irulas
have been utilized in all the major afforestation
and sustainable development activities of the
forest department. The tribal settlements have
also been offered the best infrastructure sup-
port through diverse forestry programs. Thus
the Tamil Nadu Government programs and
policies have been attending to the welfare of
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the tribal individuals, families, and communities
living within the environment.6

Irula tribals are the semi-integral part of the
forest environment and their economy depends
on the forest resources. Tribal villages are
mostly enclosed spaces located within the for-
est region.   Hence, the Government naturally
has a major role to play due to the underprivi-
leged development in remote tribal settlements. 
Employment opportunities, improving the infra-
structure, amenities in tribal villages, and edu-
cation have been given adequate impulsion.7
Indian trade and economic environment are
facing rigorous challenges and fostering extreme
transformation under the new industrial regime.
The implication of economic changes has al-
tered the basic network of economic activity
and there is a persistent change in the business
culture of the nation. As a rising market for in-
ternational business competitors, India is grow-
ing very prompt. Presently, the markets in In-
dia are spectator more and more associated,
with joint ventures and networks.8 Irrespective
of the amount and scale of operations of the
company, it becomes certain for them to restore
and re-orient the business strategy and prac-
tices to grow to be worldwide competition.
Competence, good organization, uniqueness,
and efficiency are contemporary business ideas. 
There is an enormous need for proper changes
of a value plan into a business plan to attain
competitive benefits. It must be complete in
such a way to suit the present needs and re-
quirements of the market by considering the
accessibility of resources.  The firm, which is
capable to do this processing, will attain com-
petitive benefit and Innovation holds the solu-
tion.9  

In this new global, value creation through
profitable development can come only
from modernization. The present widely rec-
ognized that innovation is the major driver of
industrial growth as well as the main cause of
the social and environmental disruption. Inno-
vation has emerged as a key weapon to take
on the challenging task of the information
economy. A Company must learn that produc-
ing quality products using standard methods
alone will not sustain spirited advantages. They
must be able to offer customized goods and
services of high quality at minimum cost, which
is possible only when their significance
chain comprehends the consequence of inno-
vation. Therefore, any plan and business those
are capable to bridge the distance between
“Quality and Quantity” is set to enjoy
competitive advantages and in turn, becomes
a worldwide competition.10 
The Historical Profile of Irulas :

The Irula tribe is one of the last forest scien-
tists on the earth. Their skill and knowledge and
use of herbal medicines, tracking and digging
expertise, and unusual diet, which includes mice
and field rats have been written about, filmed,
learned, and lauded. During the period before
monsoon season when termites leave their
heaps, mounds, and swarm, Irular uses a spe-
cial seed to simulate the smell of rainfall, catch-
ing bagfuls of this winged protein and consum-
ing it raw and roasted. But their most famous
hunting accomplishment is that of tracking and
catching venomous snakes. From an invisible
scrape in the land, the Irular hunter identifies
the species, size, range, and travel route.11 This
proficiency was put to good use during the
snake’s skin, export years, which peaked be-
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tween the 1950s and 1960s. Exactly millions
of snake skins were exported from India and
the Irulas were the main suppliers in south In-
dia. Then, with the enacting of the Wildlife (Pro-
tection) Act of 1972, 12 the snake skin business
was banned, resulting in a severe impact on the
livelihood of these Irulas. Simultaneously, for-
est access and food gathering and hunting were
becoming more and more complicated, as their
traditional hunting land came under varied
categories of protection such as Reserved For-
est, National Parks, and Sanctuaries and were
invaded by rapidly increasing towns and met-
ropolitan city.13

Profile of the Irula Snake Catchers' Indus-
trial Cooperatiive Society (ISCICS) :

During the period, natural scientist Rom
Whitaker14 and enthusiasts had been studying
the occurrence of snakebite in India and dis-
covered that thousands of precious lives were
lost because of the inadequate safety and dis-
tribution of antivenin medicine. Irulas snake
catchers in the District of Chingleput region were
mobilized to form a snake catchers’ Coopera-
tive society where, under authorization from the
Wildlife Department of India, they supply
venom snakes, extract and freeze-dry poison,
and sell this to antivenom preparing to labora-
tories such as Haffkine Institute. The poison-
ous snakes are released back into the forest
after three times of extractions. This is a pio-
neer mission in the place of sustainable re-
sources using, and funding and awards enabled
the expansion and development.16

Irula Tribe Women's Welfare Society
(ITWWS) :

In the year of 1986, it was established to
start an allied project for Irulas women and girls,

again with the society in leadership roles. The
main objectives included documentation and
marketing of herbal and medicinal proficiency,
livelihood development of Irulas, afforestation
including Eco Forest nurseries, and social and
economic empowerment of ITWWS’ achieve-
ments.  It’s creating effective leadership among
the Irula women, through awareness workshops
and training programs. The first generation of
Irula youngsters is bravely facing the social chal-
lenges of social life. The Irulas society are mod-
els of conservation that can offer in hand with
social development.

The Venom Extraction Processing of
ISCICS - Strategic fusion connecting the firm
and the environment.  The venom extraction job
of the “Irulas Snake Catchers Industrial Co-
operative Society Limited (ISCICS)” is a
quickly growing innovative enterprise by the
members of  Irulas which was on the margin of
economic bluster and have turned their unique
snake catching ability into a worthwhile trade
deal. ISCICS is one of the largest producers
of snake venom all over India with an annual
turnover of Rs.87.77 lakh. The Irulas now the
main suppliers of snake venom to laboratories
across the nation which make utilizing of venom
for producing the life-saving anti-venom serum
(antivenin).  The value chain of the job is a
“unique and special feature of man and snakes”
as the poisonous snakes are being released
back into the forest once the venom was ex-
tracted. It is the synthesis between the firm and
ecosystem that perfectly balance the ecology.
With tribal knowledge and profitable selling, the
plan is on the pathway of rehabilitation of 350
Irulas family19, which are its main members of
the society.  
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I. The Techniques of Snake Catching Skill:
The snake venom extraction and venom

processing, supplying processed in the
market Irulas have no proper methods of lo-
cating and catching snakes. Skilled in their
catching art, Irulas can track a snake by sub-
sequent snitch signs on the ground, following
tracks to burrows where the snakes could be
hiding. They use crowbars to dig the soil and
uncovered hands, these tribes easily catch ex-
tremely poisonous snakes like king cobras,
cobras, vipers, and kraits. Each Irulas hunting
the spot radiating from their village and camp-
site as far as the distance they can simply walk
with their family in a single day.20 Usually, the
place is within a 10 km radius of their village.
They regularly get one to three large venomous
snakes in a good day’s hunt, which they sell to
their cooperative society. The normal pattern
is that the Irula family hunts snakes intensively
for some days, which is enough to earn them
satisfactory money to meet the requirements of
the family for the following two weeks. Then
they are likely to focus on hunting good ani-
mals like field rats, monitoring lizards, mon-
gooses, and turtles, and collecting edible tubers,
roots, and medicinal floras. Until the need for
cash re-emerges, they rarely set out to hunt for
snakes.  At present, moreover, 260 members
were licensed for catching poisonous snakes
and it has been decided and decided based on
the orders received for the different types of
venom and available venom collection. It would
be the joint decision of the chief wildlife guard-
ian, general manager-district industries center,
wildlife supervisor, and special officer. The num-
ber of venomous snakes trapped as of March
2020 was figured at 3290. The number of

snakes catches during this year of 2018-20
has crossed 5100 so far and more than 3 times
the 1500 cobras captured. This period the
Irulas trapped nearly 1150 saw-scaled vipers
in 9 days in various parts of Chengalpattu,
Kancheepuram, and Tiruvallur districts of Tamil
Nadu.
II. Procurement of Snakes from Irula
Tribes :

Poisonous snakes are collected from the
Irulas and maintained by their society. For the
supply of snakes, the Irulas have been paid to
the rate. 

Indian Cobra 1.0-meter lengths and
above Rs.1500 from 1st April 2017 on-
wards.  
 Russell Viper 1.0-meter lengths and
above Rs.1400 from 1st April 2017 on-
wards.  
 Krait snake 90.0 cm in length and above
Rs.700 from 1st April 2017 onwards.  
Saw scaled Viper 9.0" to 12" length and
above Rs.250 from 1st April, 20017 on-
wards.  All snakes are purchased only
from the date of 15th to the 31st of every
month. The required numbers and spice
of snakes will be announced by the so-
ciety on10th of every month.22  

III. Proper Maintenance and Protection of
Poisonous Snakes :

The snakes procured from Irulas are being
kept in a snake pit measured 60’LX 40’BX7’h.
The length, weight, gender, and caught areas
were identified and noted at the time of buy-
ing.  Each snake was marked with code and
numbers. The ventral scales are being used to
mark for individual classifications. Conse-
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quently, every individual snake can be noted
properly. Then the snakes are allowed con-
tained by the mud potteries. The mud pottery
is half-filled with sand and a small cup of glucose
water is placed in the pottery. The top mouth
of the pots was closed and tied with
spongy cotton cloths. The animals are provided
with water, but not foodstuff. It may be noted
that strong snakes can survive very well with-
out food for several days.  Daily, morning the
snakes are taken out of the pots cleaned, and
again filled with fresh sand, and glucose water
is provided. Stipulation of any snakes found
sick, will be released back into the jungle. To
carry out the above function daily Irulas were
appointed by the co-op society. In the morning
and evening, the snake pit was sprayed with
water to cut the temperature during summer.
During wintry weather, the snakes are managed
by providing food, and casuarinas leave in the
snake pit. Furthermore, a 500wt electric bulb
will be switched on during the night times. So-
ciety is carefully protecting the snakes round
the clock with the help of Irulas.23  
IV. The Techniques of Venom Extraction :

The period of the captivity of the snakes is
limited to one month, and the venom would be
extracted only once a week. At the center of
the snake pits, a platform was raised on which
a table was placed. In the center of the table, a
pillar is fixed. The top of the pillar is attached
to a laboratory glass. The mouth of the labora-
tory glass is closed with soft and smooth resin
fabric. The snake was taken out of the mud pot
cautiously and laid on the table. Snake catch-
ing stick tied with rubber, which is used to press
the neck of the snakes by hands without any
stress and pain. Then the mouth open of the

snake is placed on the laboratory glass and
closed with a soft resin cloth. The snake will
bite the resin fabric and releases the poison.
Then the snake is very carefully removed and
let in the mud pottery. Next doing so, causes
no injury or harm to snakes. Likewise, the
venom is extracted from the entire captivity of
the snakes.24  
V. The Snakes Releasing Back into The
Environment :

The subsequent venom extraction the snakes
are generally released in the presence of con-
cern an environment.  The ranger in reserve
forests consists of degraded scrub jungle and
plantations of (Anacardium occidentale)
cashew nut and eucalyptus. The majority of the
forestland surrounding the agricultural field in
the district where the Irula tribes operate is re-
serve forest. As such, it is entirely protected
and is a fine repository of snake populations.25

the snakes must be healthy and strong at the
time of release. The captivity of snakes and
extraction of venom by the co-op society re-
sults in a mere 1% death of snakes during in-
carceration. Thus, nearly 100% of the targeted
snake species are eventually released after the
collection of venom has been extracted. To
detect and prevent premature recapture of
snakes, all snakes, particularly saw-scaled vi-
pers, which, at 30 cm, are very small, are coded
by clipping the ventral scale. Proper accounts
are kept for each of the three larger varieties.
Clip codes last for a half year to two years.
According to ecologist Whitaker,26 The coop-
erative society experiment has been very suc-
cessful, and it’s possibly the only sustainable
use of a forest reptilian in India.  In society, the
snakes are weights, measured, gender, and
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marked to prevent premature recaptures. The
Irula’s society supporting is the only venom
production unit all over India in which snakes
are obtained locally and not slaughtered.
VI. The Techniques of Venom Processing:

The extracted snake venom generally would
not be pure. There is a chance of mixing the
saliva and other microorganisms along with the
toxin. Therefore, it is centrifuged to split the
unwanted microorganisms and particles. The
untainted venom was preserved at -10*c. The
purified liquid venom preserves to be stored in
Lyophilizer at -40*c and made freezing into solid
frost venom. The ice venom will be kept in high
vacuum pressure of the Lyophilizer to take
away water content and it becomes as fine par-
ticles.28 The preserved venom powder was
stored in sealed bottles. The potency and ef-
fect of the venom are different from snake-to-
snake ant from time to time, even if the venom
collects from the same snakes. As the venom
extraction is continuous for one month there will
be four different powers of venom, which will
be mixed to equal the quality and strength. The
standard potency of toxin will be stored in a 1
gram / 5ml bottle at -10*c. The 99% humidity-
free venom powder29 will be stored in a bacte-
ria-free bottle, as it would not be spoiled. The
cooperative society can preserve the venom for
up to twelve years without any dilution in po-
tency, power, and strength.30  
VII. Trade and Sales of Venom, Its Price
and Cost Strategy :

The exclusive revenue of the society is de-
rived from the sales of venom. The society is
selling the venom to the different labs engaged
in producing antivenin by receiving the
order accompanied by 100% of the advance

payment along with a permission letter from the
chief wildlife warden of the respective states in
which the consuming institution is located. Af-
ter careful assessment of the purchase order,
the documents will be sent to the chief wildlife
warden of the forest department of Tamil Nadu
State seeking approval for sales.32 After ob-
taining the clearance from the chief wildlife
warden, the venom will be weighed in the pres-
ence of the concerned forest range officer and
getting the sign from staff on the bill and then
the packed venom will be dispatched. A weekly
snake’s collection, the number of snakes pur-
chased by the society from the Irulas, and the
number of snakes released in the forest area,
after extracting the venom information will be
submitted to the ranger and a monthly report
will be submitted to the chief wildlife warden in
Chennai.33 

Society has developed the strategy of pric-
ing venom based on a venom module in a par-
ticular ratio in which institutions must buy. Ac-
cordingly, the ratio of (5:5:1:1) Cobra 5 grams,
Russell’s viper 5 grams, Krait 1 gram, and Saw
Scaled Viper 1 gram is fixed.34 The institute can
place orders in the above ratio, for which the
following rate could be charged.  The price of
Rs.80000 per gram each is valid if the institu-
tion is willing to buy only krait snake venom
and saw-scaled viper venom.35 The ratio has
been fixed based on the orders received for
the different variety of venomous, available
venom stock, and the permit granted. In addi-
tion, the society earns an average of
Rs.4,00,000 per annum at a price charged to-
wards the service rendered by the Irulas for
catching the snakes on request from the pre-
mises of research institutions and other indus-
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trial organizations that facing any problem of
snakes. The snakes caught during this event will
be safely released into the forest environ-
ment.36  
The Role of Irula Snake Catchers' Indus-
trial Cooperative Society and Tribal
Developement :

Thus, this Irulas tribal community for the
benefit of the state is performing a very signifi-
cant role. In helping produce antivenin, the co-
operative also provides a precious social ser-
vice. More than 50,000 people lost their lives
due to snakebites in India every year.37 There
is a huge demand for snake venom, which is
used to produce antivenin, the only known cure
for the impacts of snake venom. The Irulas
snake venom society has made it potentially for
snake venom to be readily available for medi-
cal treatment of possible fatal snake bites. The
work has had a disseminated responsibility as
well, it stresses the facts that the great majority
of snakes are harmless and that it is fairly simple
to identify the four medically important snakes.
The society also points out to researchers and
to the farmers with whom the Irulas discuss
daily, that snake is extremely valuable “friends
of the farmers” due to all the destructive ro-
dents they eat.  Despite the economy and other
benefits made to its tribal members,
the cooperative has also acted as a catalyst for
social development. This has gradually
changed the lives of the tribe’s family. “From
the society they get money, and they also get
a bonus for every snake that irula catch. The
bonus means they can buy better things, and it
helps with the children’s educational needs.
Besides the Rs.250 that each poisonous snake
fetches the Irulas every day, almost all the

profits go back to them. They get 30% as in-
centive wages and 50% of total earnings as a
bonus.38 
Significant Success Factors :

The major issue resolved by the promoters
was to ensure that the snakes that are
captured are cared for well enough during cap-
tivity in such a way to enable them to
reinstate themselves in the forest when they are
releasing the snake. Thus, the concern has been
taken to ensure that the extractor is tender and
careful whilst extracting the venom, and the
snakes are monitored and watched for any
signs of weakening health during captivity. They
are also released very quickly; the cooperative
has also faced direct issues with the Tamil
Nadu Government as the royalty forced on
venom extracted from snakes. The society went
to the Madras High Court and succeeded in
nullifying the royalty demanded by the state
administration.39 

The whole connection of venom production
processing is done through the know-how de-
veloped by the Irulas of their own through their
constant experiments based on the inputs trans-
ferred by the foreign herpetologists during their
visits to the assignment. This becomes the USP
of the cooperative society as many of the pri-
vate communities have attempted but were un-
successful to ensure the quality and potency of
venom as expected by the anti-venom research
laboratories.40 The indigenous technology,
dedicated leadership, tribal’s participation and
commitment, professional administration, prod-
uct capability, the work culture, vision, values,
and morals of the society are the factors that
lead the society to march forward in bringing
about the changes in the social and  economi-
cal development of the Irulas tribes.41  
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Present Problems and Prospects :  
It is the most important social setup where

the Irulas meet and share their anxiety.
Overheads are very low and demand is high.
As a cooperative society, much of its profits
are re-investing, and what’s left is shared
amongst the tribes. The Irulas cooperative so-
ciety has its scope to expand, but it has been
capable to do so only very slowly due to the
monetary crunch, legal complexities, and lack
of scientific records based on which the proper
decision is to be made in different dimensions
of the mission. The lack of research activities
is, in fact, a major obstacle to the expansion
and further growth of society. They optimism
to expand their society’s activities to other parts
of the state and increase venom production. 
The cooperative society also has the potential
to start collecting venom from other types of
snakes as well as exporting venoms. Although
at current the Irulas snake venom task prob-
ably has little impact on populations of the tar-
get species, assessing the snake resource and
other factors are considered very important for
the mission’s long-term sustainable develop-
ment. “Demands from around the globe are
refused since the export of venom was prohib-
ited by the Government of India. Many
American laboratories alone want to buy a ki-
logram of cobra venom. Once the government
permits us to export the venom society will be
able to give tribal’s employment for the entire
year.  In foreign nations, they use venom not
just for the manufacturing of anti-venom serum;
they also use it for other medicinal productions.
It is one of the significant input resources of
the pharmaceutical business. One easy change
in the law could bring the tribe even greater

financial safety. The cooperative society has
reached the first-ever one crore business by
the end of the year in 2006 and society has the
order to the value of about Rs.4 Crores, which
requires the captivity of around 88,300 ven-
omous snakes. The restrictions imposed by
the forest officials of the state are arbitrary while
licensing the maximum number of snake catch-
ers as well as the number of snakes being caught
by a snake catcher in a particular period. These
rules and regulations are needed based on offi-
cial information about the spices and habita-
tions. In the absence of basic data on the im-
pact of the research on the target species and
the habitation, it is not feasible to revise the re-
strictions set for fear of upsetting the wild and
ecological balance. The socio-economic devel-
opment of the Irula tribe, the distinctiveness
in the prolonged running, and the sustainability
of the social development are to be safe-
guarded.
Findings and Conclusion :

The emancipation of the Irula tribal com-
munity is no easy task, and it has social, eco-
nomic, and political implications. The powerful
feudalism and vested economic interests had
to be fought against and a new mode of role
relations had to be established to protect tribal
claims. In the present situation, the link between
forest and tribes is thus not just a contested
ground within a nation, far less a theme that
touches the livelihood of only the beneficiaries
of the forest accessing legislature. The
key challenges here are the survival of a shared
wealth of biological, social, and cultural diver-
sity a required rethinking of the link between
human beings and the rest of nature in terms of
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social, economic, and cultural values, and also
an issue of conceptualizing the relations be-
tween the international and the local. It is,
therefore, necessary to interpret the inhabitant
realities in anthropological terms of evolving the
best and most domestic compatible conserva-
tion practices that will preserve, protect and
enhance biological and cultural combinations.
The key lies in classifying those modes of in-
digenous skills.  It is in this contesting; that Irula’s
business model is a maiden attempt to discover
a solution to the preservation of the environ-
ment as well as the socio-economic well-being
of a tribal society. It is a viable commercial
proposition that evolved strategically to create
competency in the development and build the
capacity of the people. The important need for

power building is to equip and enhance the
potential of the tribe to solve their issues through
organized efforts. The ultimate target of capacity
building is to achieve self-empowerment of
marginalized, depressed, and suppressed
groups of people to effectively handle their af-
fairs, thereby reducing dependency on the gov-
ernment.  Through capacity building, it is pos-
sible to bring about organizational expertise in
tribes, particularly in areas related to leader-
ship, responsibility, decision making, and
managerial skills.  It is very true in the case of
cooperative society and through its inherent
power and core competencies, the mission has
positioned itself as a potential trade, entrepre-
neur and deserves to become a worldwide
competition in prospects.
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Abstract :
This paper seeks to examine the early at-

tempts to re-create the Greek form of drama
in English, taking for analysis and example
Samson Agonistes written by John Milton and
Merope written by Matthew Arnold. These
two forms of drama, the Greek and the En-
glish, are based on two separate sets of con-
ventions. For example, the Greek form was
centered round the chorus and its movements.
On the other hand, the English Renaissance
genre was built round powerful individual char-
acters and their emotional expressions. Con-
sequently, there are many distinctions in the lit-
erary form and also in the mode of playing. But
the most important distinguishing feature of the
Greek form was the chorus. The attempt to re-
create the Greek form in English was concerned
primarily with the creation of a suitable chorus
for the play.

Keywords : Chorus, Drama, English, Form,
Genre, Greek, Renaissance
Objective :

This paper attempts to examine the manner
in which Milton successfully re-created the
Greek form on the familiar Biblical myth of
Samson and Dalila. Reference has been made
to Arnold also who was a great admirer of clas-
sical literature and who also felt the need to re-
create the Greek form by composing Merope in
1858. Before the examination of these two
plays, a brief reference has been made to the

distinguishing features of the Greek and the
English form. This has been done only to place
the earlier attempts to re-create the Greek form
of drama in English against the tradition estab-
lished up 988to mid-sixteenth century.
Introduction :

The Greek form of drama has been ana-
lyzed by many scholars, starting from John
Dryden’s An Essay of Dramatic Poesy
(1667) to T.S. Eliot’s A Dialogue on Dramatic
Poetry (1919).  Interest in the Greek form has
been heightened by the modern attempts to
revive poetic drama suited to modern times,
undertaken by several of modern poets as W.B.
Yeats, T.S. Eliot, Christopher Fry, and others.
But the interest in having a form separate from
the English Renaissance genre has been felt
because the latter is most suited to an age of
individualism. Marlowe and Shakespeare could
successfully bring in the spirit of Renaissance
humanism by choosing an expansive form in five
acts, having an indefinite number of scenes, with
no regard for the logic of the three unities. The
plot became sub-ordinate to the need for ex-
hibiting varied individual emotions and actions.
On the other hand, the Greek form was felt to
be more satisfactory because it combined ar-
tistic discipline, unlike the Renaissance form
which significantly violated classical norms.

The themes of the Greek tragedies were
based on well-known myths like those associ-
ated with the Atridae and the house of Thebes,
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on account of their credibility. Aristotle regarded
the myths of the past as the richest storehouse
of poetic material as the audience could more
readily accept the plots woven around these
mythical stories which were a part of their tra-
ditional culture. A.E Haigh in his book The
Tragic Drama of the Greeks writes that for
Greek tragedies “[t]he plots are all taken from
those sacred legends which long tradition had
invested with a romantic charm. The charac-
ters are princely heroes, surpassing in strength
and vigor, the race of mortal men” (324).But
the themes of the English tragedies were gen-
erally based on some chronicle or historical
characters, even Macbeth is based on a popu-
lar chronicle by Holinshed and Hamlet
on Gesta Danorum by Saxo-Grammticus.

One more distinctive feature of Greek trag-
edy was the conformity to the unities of time,
place, and action and the inclusion of only those
actions which arouse pity and fear. The action
unlike the English tragedies concentrated gen-
erally on a single, all-absorbing issue because
the motive that governed the writing of the Greek
tragedies was to make the spectators experi-
ence intense emotions leading to a state of calm-
ness.

The number of characters in Greek tragedies
was carefully kept limited and only such char-
acters were included as were minimally essen-
tial for the proper construction of the plot. A.E.
Haigh, while illustrating the character of Greek
Tragedies writes “Infact, there is nothing which
shows more clearly the diversity between an-
cient and modern taste than a comparison be-
tween this severe and lucid form of drama, and
the plays of the Romantic type, with their crowd
of unimportant characters …”(324-25).

The Greek Tragedies differed from the En-
glish ones in the way they treated the details of
brutal scenes of bloodshed and any other kind
of atrocity forming the catastrophic end of most
of the tragedies. Such events, instead of being
exhibited on stage before the spectators, were
reported to have taken place. The audience
came to know of them from the chorus or from
the messengers for example in the plays Hamlet,
Macbeth, and King Lear by Shakespeare or
as in the plays of Webster. Moreover, Greek
tragedies were not tragi-comedies, but simple,
direct tragic representations. The three most
reputed of classical playwrights namely
Aeschylus, Sophocles, and Euripides never in-
cluded comic characters and scenes in their
tragic plays, as was often done by Shakespeare
and his contemporaries.

Considered from the constructional per-
spective, Greek tragedy consisted of two main
parts- dialogue and choric odes. In the Greek
form of play, the chorus was the central ele-
ment. The choric odes served to divide the play
into what corresponds to acts in later drama.
The regular choric odes consisted of the
‘parodos’ and the ’stasima’ signifying the divi-
sion of one scene from the other. The Greek
chorus had three definite functions in the play
namely, to act as the mouthpiece of the poet
and comment on events within the play, to act
as a representative of the community or com-
mon people in contrast with the heroic figure of
a tragedy like Agamemnon, Orestes or Antigone
and to provide the song and the dance element
for the play creating the poetic atmosphere.

Talking about the varied functions of the
chorus in a Greek tragedy, F.L. Lucas in
his Tragedy writes that “It provides the poet



BHAVAVEENA
Vol. 19, Issue. 8(2), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 145uÛ≤eMD e÷dü|üÁ‹ø£

with a mouthpiece and the spectator with a
counterpart of himself” (82). Moreover, Greek
tragedies were marked by a strong religious
element. They were rather adaptations of ear-
lier rituals. The Athenians believed in the power
of an inexorable moral law that governed the
world and that anybody who violated that law
was bound to be punished by Nemesis (fate).
The inevitability of the action of Nemesis was
such a strong belief that it lies behind all the
great classical tragedies of antiquity.

Milton’s Samson Agonsites was the first
attempt to re-create the Greek model in En-
glish. George Steiner in his book The Death
of Tragedy writes “It is through Samson
Agonistes … that we glimpse the lost totality
of Greek drama” (32). Another scholar,
R.J.Rees agrees with this view of Milton being
the pioneer in reviving the Greek form as he
writes: “The Samson Agonistes of Milton
stands quite alone in the history of English
drama, being written strictly in the style of a
classical Greek tragedy” (68). Milton, as he
wrote in his Preface to Samson Agonistes,
believed that tragedy was, and always had been,
“the gravest, moralest and most profitable of
all other poems” (Milton 3) and that the Greek
form practiced by Aeschylus, Sophocles, and
Euripides provided “the best rule to all who
endeavor to write tragedy” (4).        

Milton being an admirer of serious art, did
not desire to be one of the crowd of playwrights
producing plays in bombastic blank verse, with
scenes of cruelty and bloodshed, just to attract
a mob of characters. What he desired was
something singular, not tried out by others, as
he was similarly prompted to choose the epic
genre.  That did not mean any disrespect to

Shakespeare whom he has praised in one of
his sonnets. In The Death of Tragedy, George
Steiner also concedes that “[t]he Elizabethan
playwrights violated every precept of neo-clas-
sicism. They broke with the unities, dispensed
with the chorus, and combined tragic and comic
plots with indiscriminate power” (20).

Milton never formed a part of the main cur-
rent of English Renaissance Theatre. The form
of play which was developed by a glorious suc-
cession of poets from the university wits and
Shakespeare to Shirley was unsatisfactory to
the classicism of Milton. He wanted to develop
something like the Greek form and the result
was Samson Agonistes, his great experiment
in the Greek form using the Biblical myth of
Samson and his revenge upon the Philistines.

In this tragedy, Milton has followed all the
conventions of Greek tragedy, including the use
of a chorus. The subject of this tragedy comes
from The Book of Judges.  Because the theme
of Samson Agonistes is from the Testament,
one can easily believe what the chorus says
about Samson:

… whom, unarmed,
No strength of man, or fiercest wild beat,
could withstand;
Who tore the lion as the lion tears the kid;
Ran on embattled armies clad in iron,
And, weaponless himself,
Made arms ridiculous … (Milton10)
The messenger also narrates the spectacle

of Samson’s might when he says:
… those two massy pillars 
With horrible convulsion to and fro
He tugged, he shook, till down them came,
and drew
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The whole roof after them with burst of thun-
der
Upon the heads of all who sat beneath …
(53)                                    
Milton has made use of the Samson myth in

keeping with classical norms just as the Greek
playwrights went to the store-house of mythol-
ogy. As regards the adherence to the classical
rule of three unities, Milton in his Preface to
Samson Agonistes himself writes about his
maintaining the unity of time: “The circumscrip-
tion of time, wherein the whole drama begins
and ends, is, according to ancient rule and best
example, within the space of twenty- four hours”
(Milton 4).

The play strictly conforms to the unity of
place. Each scene takes place before the prison
at Gaza. The catastrophe, instead of having been
enacted on the stage, gets reported only as the
conventions of Greek plays never allowed the
presentation of violent scenes on the stage.
Similarly, there is to be found strict adherence
to the unity of action as only those actions have
been included that lead to the final catastrophe
and excite pity and fear. 

The play deals with the step by step progress
of Samson from despair and remorse to final
illumination and self-sacrifice and from self-
doubt to self-realization. Milton has not
crowded the play with a mob of characters
appearing now and then on the stage as we
find in almost all the plays of Shakespeare and
other Elizabethan playwrights. The two main
characters occupying the stage most of the times
are only the chorus and Samson. Other char-
acters appear alternately. Dalila appears on the
stage only when Manoa, the father of Samson,
leaves after his failure to convince Samson for

a compromise. Harapha enters when both Dalila
and Manoa after playing their respective parts
are off the stage. This is in strict conformity with
classical precepts.

It has already been mentioned that Greek
tragedies did not mix up tragic and comic
scenes. In Milton’s play also, the complete ac-
tion is kept on a serious ritual plane. Milton felt
that dramatic poetry in the hands of the Eliza-
bethans was sometimes debased with farcical
interludes and crude situations, introducing
trivial and vulgar persons just to gratify the
people of low taste. In his Preface to Samson
Agonistes, it has been clearly mentioned by
Milton that he considered “intermixing comic
stuff with tragic sadness and gravity”(4) as de-
fect in the Renaissance plays. What he wanted
was “such economy, or disposition of the fable,
as may stand best with verisimilitude and de-
corum …” (4).

Nowhere does in its movement, Samson
Agonistes goes astray from its tragic course.
The clown or the fool of the Renaissance plays,
who was the means for the gratification of low
tastes, does nowhere makes his appear-
ance.  There is a steady movement from temp-
tations made by both friends and foes to de-
liver Samson from his pathetic state to
Samson’s disregard of the temptations and his
ultimate triumph carrying out in single-minded
manner the heroic deed of destroying his en-
emies and immolating himself.    

Samson Agonistes is a religious drama be-
cause the purpose of Milton is to concentrate
upon the supreme deed of self-sacrifice on
Samson’s part, performed out “Of dire Neces-
sity” (Milton53).Chorus gives an apt comment
on Samson’s deed
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All is best, though we oft doubt
What the unsearchable dispose
Of Highest Wisdom brings about,
And ever best found in the close. (56)
This comment conveys the touch of resig-

nation to divine will. The end of the play is not
a lamentation of Samson’s suffering and death
but a mention of “…calm of mind, all passion
spent” (56).Here it is to be remembered that
Greek tragedies were also marked by a strong
religious element which was submission to the
divine will.

The form of the play is built around episodes
and choric odes- parodos and stasima after
Greek fashion. Chorus in Greek plays consisted
of the representatives of the community and
made the play express the passionate convic-
tions of that community. It also provided the
song and dance accompaniments to the play.
But in the plays of the Renaissance period, in-
stead of choric odes, soliloquies were used by
the playwrights to provide information regard-
ing the dilemma faced by the characters, enter-
tainment and philosophical reflections. Milton
has the honour of bringing back the chorus in
its original form in the Greek period. During
the Renaissance, the chorus only spoke the
prologue as in Marlowe’s Dr. Faustus and
Shakespeare’s Henry V. The chorus was rel-
egated in later times to musical comedies and
operas, but the regular drama never had a cho-
rus.

In his preface, Milton points out clearly that
he is using the chorus in Greek manner. He is
not using the Greek musical divisions into stro-
phe, antistrophe and epode, because he does
not think of setting to music the choric odes
in Samson Agonistes (4).The chorus

in Samson Agonistes is made up of Danites
coming from Samson’s own birthplace,
Zora. The chorus, in its first address, parodus,
gives the background. It rouses the pity of the
audience by pointing out the contrast between
what Samson was and what Samson is when it
says: “By how much from the top of wondrous
glory,/ Strongest of mortal men,/ To lowest pitch
of abject fortune thou art fallen” (Milton11).
The chorus desires to console Samson and
“[t]he tumours of a troubled mind” (12), be-
cause one of the many functions of the chorus
is to give hope to those who suffer. It interferes
massively when Manoa’s proposal of ransom
is refused by Samson. When Samson becomes
depressed with pain and agony, it is the friendly
chorus that assures him of the final goodness of
God’s ways “Just are the ways of God,/ And
justifiable to men,/ Unless there be who think
not God at all” (15). But the chorus itself feels
perturbed by the treatment given by destiny to
the chosen few who are gifted and capable of
heroic action as it says, “… Just or unjust alike
seen miserable, / For oft alike both come to
evil end”(26). Thus, the chorus though consol-
ing, acts as the spokesman of the poet. The
moderating effort of the chorus is again to the
fore in the Samson-Dalila and the Samson-
Harapha episodes. When Samson haughtily
refuses to accompany the Philistine officer to
the festival of Dagon, the chorus interferes with
friendly advice:

Consider, Samson; matters now are strained
Up to the highth, whether to hold or break.
He’s gone, and who knows how he may
report
Thy words by adding fuel to the flame? (44)  



BHAVAVEENA
Vol. 19, Issue. 8(2), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 148uÛ≤eMD e÷dü|üÁ‹ø£

Besides the central choric scheme, Milton
has used other conventions of Greek tragedy
like Stichomythia and peripeteia. Stichomythia,
the line by line dialogue is resorted to by the
poet to heighten the tempo of the play. Milton
has used this device thrice for very short
stretches, for example, in the dialogues between
Samson and the chorus, Samson and officer
and finally between Manoa and the messenger.
Peripeteia is the ironic device in Greek tragedy
when the opposite of what is expected takes
place (reversal). The device is visible when on
hearing the hideous noise at a distance, Manoa
and the chorus feel joyous that Samson is deal-
ing heavy blows on his enemies. The chorus
says, “This evil on the Philistines is fallen: / From
whom could else a general cry beheard?”
(49).They are unaware of the fact that Samson
is bringing hideous death not only to the Philis-
tines but also on himself.

The above analysis shows that Samson
Agonistes complies for all purpose with all the
conventions of the ancient theatre. Milton’s was
an effort to revive interest in the ancient form.
This effort to create in the Greek form has been
followed by other well-known poets like Mat-
thew Arnold in Merope (1858).

Milton was writing at the time of the decline
of the Elizabethan age which was mainly ro-
mantic and Matthew Arnold was writing at the
time of the decline of the Romantic age itself.
Thus, both Milton and Arnold lived at a time
when there was a strong urge among creative
writers to revive interest in the classical litera-
ture.  Arnold was dedicated to the classical
poets and he composed his Merope based on
the Greek myth used by Euripides. In his pref-
ace to the play Merope, he writes in praise of

literary tradition, “The tradition is a great mat-
ter to a poet; it is an unspeakable support; it
gives him the feeling that he is treading on solid
ground” (Arnold25).These lines bear witness
to the classical temperament of Arnold which
made him appreciate as well as follow the
Greek form. Arnold was opposed to the spirit
of individualism that had dominated the Eliza-
bethan and the Romantic era and eclipsed the
sense of theatrical tradition. It was because of
this classical temperament that he drew inspi-
ration from the classical plays of antiquity,
treated them as models and cast his
work Merope in the Greek form. In the pref-
ace, he frankly appreciates the Greek form and
prefers it to the English form as he writes, “So
immortal, so indestructible is the power of true
beauty, of consummate form: it may be sub-
merged, but the tradition of it survives …” (6). 

Arnold has chosen the myth of Merope as
the theme because the Greek tragedies were
always based upon myths. The myth in short is
concerned with the triumph of Aepytus, the son
of Merope over his uncle, the usurper Poly-
phontes. Aepytus is a young child when his fa-
ther Cresphontes is murdered by the usurper,
Polyphontes, the king of Messenia. Young
Aepytus is carried away to safety by the brother
of Merope, Laias. Aepytus and Laias decide
to return to Messenia, as the prince came of
age, to wreak vengeance on the usurper and
claim the right to the throne. He meets
Polyphontes but does not reveal his true iden-
tity. He pretends that he saw the prince die in a
hunt though he himself is present. Ultimately, he
takes his revenge and emerges triumphant.

The characters in this tragedy are also few
and only most essential characters have been
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introduced. Aepytus, Merope, Polyphontes,
Laias, the chorus and the messenger are the
only characters in the play. Arnold has taken
due care not to include comic scenes in his trag-
edy. In this play, there is no inter-mixing of tragic
and comic scenes. Arnold has concentrated only
upon those events and actions that serve to in-
tensify the tragic atmosphere of the play. Keep-
ing in view the classical tradition, Arnold has
avoided the exhibition of the scenes of violence
upon the stage. Polyphontes dies off the stage
and the event is reported by a messenger.

      The convention of the chorus has also
been followed with great dexterity. The chorus
here is made up of the maidens of Messenia,
and thus, acts as the representative of the com-
munity. It not only consoles and gives friendly
advice to Merope but also provides the dance
and the song element through its rhythmic
movements namely strophe, antistrophe and
epode. It consoles Merope by offering suitable
ideas

Give not thy heart to despair.
No lamentation can loose
Prisoners of death from the grave:
But Zeus, who accounteth thy quarrel his own,
Still rules, still watches, and number the hours
Till the sinner, the vengeance, be ripe. (67) 

Several examples of the use of the Greek con-

vention Stichomythia can also be found in the
play, for example, in the dialogues between
Merope and Polyphontes and Merope and the
chorus.
Conclusion :

The above analysis makes it amply clear that
Milton’s Samson Agonistes and Arnold’s
Merope are attempts at the recreation of the
Greek form in English. Milton was the first to
apply in English the Greek conventions of dra-
matic form by conforming to the unities and
keeping the chorus as the central element of
the play. And Matthew Arnold was another in-
teresting example of those poets who attempted
to re-create the ancient form as an alternative
to the native English genre. 

During the first few decades of the twenti-
eth century, many poet and playwrights have
put in serious efforts to adapt Greek conven-
tions like the use of tragic masques (as the
American O’ Neill), modification of ancient
myths (as O’ Neill in Mourning Becomes
Electra and Eliot in The Family Reunion),
evolving a suitable chorus (as Yeats in his po-
etic plays) suited to the circumstance (as in
Eliot’s Murder in the Cathedral.  So Milton
and Arnold could be considered as the pio-
neers in the movement to revive poetic drama
in modern times.
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Abstract :
During the colonial period, India began its

struggle for freedom from colonial rule, and
Dalits community leaders appeared within In-
dia to seek freedom from caste rule. Among
them, were MahatmaJothiraoGovinda Poole,
who appeared in Maharashtra, Ayodhya Thassa
Pandit, who led the struggle for caste equality
in Tamil Nadu, and Mahatma Ayyankali, who
recorded the first note that the right to educa-
tion would end caste dominance in Kerala, and
set a new ground for the Dalitscommunity. Their
struggle for caste equality in South India led to
Dalit politics and rights of equality. Although
these three leaders appeared in different social
structures, they were the forerunners who
showed the Dalit community the only way to
eradicate caste was by promoting modern edu-
cation. In this article, I have mentioned the anti-
caste tendencies of these leaders and their
struggles to bring modern education to the
Dalits.

Keywords : Dalits, Caste, Education,
Society.
Introduction  :

Until the time of colonial rule, the Indian
society which was obligated on the basis of
caste was facing various problems day by day.
The Dalits at the bottom of the caste structure
were in a situation where they could not get
any attention in society, economy, education,
and politics. The Dalits were a community de-
nied opportunities. The impact of modern
education, which began to spread here in the

19th century, formed the basis of many Dalit
leaders. In particular, Mahatma Jothirao
Govinda Poole in Maharashtra, Ayodhya
Thassa Pandit in Tamil Nadu, and Ayyankali in
Kerala are important. All three warlords have
succeeded in trying to change the difficult living
conditions of their people. The battlefield set
up by these leaders is not the foundation of In-
dian Dalit politics today. This study article de-
scribes the social struggles of these leaders.
The Word of Dalit :

The term ‘Dalit’ is derived from the Hebrew
root ‘Dal’ meaning ‘broken’ or ‘crushed’. In
Sanskrit it means ‘downtrodden’, certain Hindi
versions explain the term as ‘oppressed’ or ‘ex-
ploited’. Antonym of the term, Nirdal better
explains the meaning of the term ‘Dalit’ which
is derived from the synonym ‘Dal’. Nirdal
means not broken, Dal means broken. Petals
in calyx explain the etymological meaning of
Dalits. Broken petals are Dalits while petals in
calyx are Nirdalits. In that sense,Dalits are bro-
ken people from society and living outside the
society.[1] R.S.Boss Noted, The term ‘Dalit’
in parlance represents a wide range of mean-
ings, all of which convey a tale of exploitation
and discrimination. Originating in the writings
of the nineteenth-centuryMaharastrian ‘lower’
caste reformer JotiraoPhoole, it acquired a new
meaning in 1970s the through the radical
programmes of Dalit Panthers. Since the early
1990s, The Dalit movement has spread all
across India.[2]
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 Three Billers :
These leaders, who differed in geography,

culture, and, language, were centered on the
same idea of   removing social oppression
against the Dalits. JotiraoPhooley was born
onApril 11, 1827, inSatara district of Mahara-
shtra, in the Makar tribe, his family is based on
agriculture.[3]He was wealthy and educated
at a Christian school in Poona, where he wit-
nessed first-hand caste differences. Ayothee
Thassar Panditwas born in 1845 in the
Raipuram area of   Madras, his family had a
Tamil medicine (Siddha medicine) and also
worked as helpers in the houses of the English
rulers.[4]This situation gave him the opportu-
nity to go to the Nilgiris. He started social ser-
vice to the hill people in Ooty and fought against
the way of life of the Dalits and the caste op-
pression they were subjected to.  R.Sundara-
lingam describes the period in which Ayothee
Thass was active as the era of graduate
societies.[5]Mahatma Ayyangali was born on
August 28, 1863, in Venkanur, Kerala to the
Pulaiyar community.[6]He laid the foundation
for the social emancipation of the Kerala, a
people who were denied access to public roads
and drank in public wells. Although the three
leaders did not meet each other, their path was
the same, a sign of the caste oppression of the
days. They used the means of promoting mod-
ern education, thereby taking their opposition
to caste oppression to the state, forming asso-
ciations and submitting the demands of all Dalits
people to the British government, promoting
girls’ education, launching newspapers, and
thereby dispelling the ignorance of their people
for their liberation.

Caste Annihilation :
The annual meeting of the Jat-Bhat-

ThodakMandal was held in Lahore on May 15,
1936, at which the essence of Dr. B R
Ambedkar’s earlier ideas on the way to eradi-
cate caste began to emerge.[7]All these three
leaders thought that the caste structure in India
should be re-examined. This is because caste
was the central theme in determining a person’s
living conditions. The food a person eats, the
time he does, and the place he stays in is all
degraded by caste. Education, in particular,
should not be taught to anyone born into the
Dalit community, a time when such transgres-
sion was considered a punishable offense.The
Book of Gulaamgiri, written by Phooley in
1873, shows us how the caste domination was
in Central India.Phoolepointed out the caste
discrimination, the poor Untouchables were
the worst sufferers in Brahmin ruled
Maharashtra. Every Untouchable was re-
quired to walk through the streets of Poona
with a branch of leaves tied to his waist and
a pot hanging from his neck in which to spit
if he wanted to; but he could not enjoy even
this liberty of walking in the streets, in the
early morning or late evening, lest his long
shadow defiles the Brahmins.[8]In his book,
Poole writes that the liberation of thousands of
Dalits from slavery will be a goal if caste domi-
nation is not removed. He deeply believed that
the way to this liberation could be achieved only
through the spread of modern education.

The caste untouchability found in the Tamil
soil has been condemned by the monks
andSiddharkalwho appeared in different pe-
riods. However, it was during the reign of
PanditC. .AyotheeThassarthat its form shaped
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a complete battlefield. Thassar took up the study
of the Brahmanical central scriptures and the
social structure mentioned in them. His essays
on the realities of Brahmanical Vedanta,
VesaBrahmanical Vedanta, Kabalishan His-
torical Research, Arichandran Lies, and
Vibudhi Research have been highly critical of
Brahmin domination. Arguing that the people
who are considered to be the lower castes here
are the natives of this land, Thassar said that
these people should come forward to remove
the false social restrictions imposed on
them.[9]The first setback of the indigenous
people was the separation of the various castes,
and he believed that all Tamils   should unite
and that unity was the first tool to eradicate
Brahminical caste domination.Thassar said that
if the Adi Dravidians, who were agricultural in-
habitants, were merely physical laborers, then
all of us should be educated and the knowl-
edge gained through education would be the
basis for social liberation and the liberation of
the next generation.

In the context of Census, AyotheeThassar
made the point that Buddhists, Saivist and
Vaishnavites are different from each other. In
the 1881 Census, some Brahmin officers had
suggested that those who are not Christian,
Muslims or Sikhs should be counted as Hin-
dus. The British government accepted this sug-
gestion. Thassar asked the authorities to de-
clare Dravidian Budhhist to be Adhi Tamil (The
original Tamils). He kept reiterating this point
until it was accepted in 1911. In the Census of
1921, the number of Dravidian Buddhists went
up considerably.[10]Dalit leaders in no other
province in India have proposed a name change
for their people. Here one’s name is just a sym-

bol. It was a period when it was the norm for
the Dalits to keep only the nomenclature with
specific symbols, and the identity of one’s caste,
which is why Pandit proposed the name change

Ayyankali, a great social thinker, came for-
ward to establish equality at a time when the
extreme atrocities of untouchability were being
experienced by the Puliyar people in Kerala.
He was an ardent devotee of the Srinarayana
Guru. Guru’s social reform also actively in-
volved Kali. The people of Kerala, who had
gradually accepted the Guru’s reforms, vehe-
mently opposed the same reform when Kali
proposed it. Here the Pulayas and other people
of the Thittu (Tamil) caste were not allowed to
drink and walk. He taught the people in the
grip of poverty that caste oppression and ston-
ing were the cause of our condition and that
education was the first thing we needed to get
out of caste. Realizing that it was impossible
for us to get out of caste oppression and pov-
erty through non-violence, Kali formed her own
struggle group. A notable event of his early so-
cial activism was his forceful entry into the caste-
Hindu ‘public sphere’. The ‘lower’ castes and
the Dalits were denied entry into public roads
and streets that were reserved for the ‘upper’
castes. Anybody violating this caste code
(jatimaryada) was punished severely. In such
a social milieu, Kali wilfully violated this diktat
in 1893 by traveling through a public road in
Villuvandi (bullock cart) that was used only
by the upper castes. The act of a Pulayar buy-
ing a Villuvandi was in itself a violation of the
social codes of his time.[11]

The first social revolt that Ayyankali waged
for social freedom was, absolutely for the free-
dom to walk along public roads. In 1898 he
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started his cart-carrying journey over the for-
bidden public road challenging the “Caste
Laws.”. he organized a small band of revolu-
tionary youths called ‘ Ayyankalippada’, with
the help of his followers he walked along the
prohibited roads in his native village of
Venganoor near Thiruvanathapuram. [12]
Phoole, Thassar, and Khali were among those
who first made it clear to the Indian people that
they should oppose any form of oppression of
the Dalits found in his community. It was im-
perative of the time that all three thinkers had
the same opinion from different contexts as
equality for the Dalits was known to be avail-
able in India unless the caste-based social struc-
ture was distorted.
Thoughts of Education :

“We are born weak, we need strength;
helpless, we need aid; foolish we need a rea-
son. All that we lack at birth; all that we
need when we come to man’s estate, is the
gift of education”- Jean-Jacques Rousseau.

Slavery was not denied education in ancient
Rome and Greece but the educational situation
in India was not like that. Education, in par-
ticular, should not be taught to anyone born into
the Dalit community, a time when such trans-
gression was considered a punishable offense.
Those reformers well understand illiteracy is one
of the main causes of poverty and oppression
for Dalits.  Poole was one of the first pioneers
of the educational rights of the Dalits in
India.Poole raised the question of the educa-
tion of the Dalits in the context in which the
struggles against the British government were
designed in India. Desiring to eradicate all forms
of caste-based slavery, he devised a new cur-
riculum. In the Tamil book KudumbaVilakku,

the revolutionary poet,BharathiDasan suggested
that a woman in a family should be educated
and that the family should be equal to what she
was educated in.[13]In 1848, at the age of
21, Poole started the first school for Dalit girls
in Pune. Although it was not easy to run his first
school successfully despite the opposition of
the caste community, he did not shy away from
doing so. Poole’s wife Savitribai Poole was a
great help in this task. Savitri was also the first
woman teacher in India. He started their sec-
ond school in 1851 and succeeded in it. Want-
ing to bring the benefits of education to the
people who were daily wage earners, they
started evening schools in 1855. Arguing that
the idea of social reform or social change should
start with his family, Poole trained his school
children for it. They believed that only educa-
tion could bring about equal rights for women
in all walks of life.[14]

Realizing by experience that the living and
social status of the Dalit people was not enough
to spend money or time on education, Poole
was the first to raise the demand for free com-
pulsory education for the British government.
It was only after that that the Indian National
Congress sided with Poole in his position on
education. He vehemently opposed the edu-
cation policy of the British government and the
government gave priority only to education for
the upper caste people. He argued that the
government does not care about the education
of millions of Dalits in India. Poole presented
the need for his free compulsory education pro-
gram to the Indian Education Reform Commis-
sion, formed in 1882 under the leadership of
Hunter. Poole’s request to the Board of Edu-
cation to represent the Dalits in India itself was
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rejected. So when Poole says of this educa-
tional commission, ‘The Hunter commission did
not meet the peasants and the poor, it relied
only on the discussion it had with the Brahmins,
Parsis, and Christians, and took their words as
final. Poole said the panel’s report was not for
the illiterate and the poor. ‘ He said the gov-
ernment should monitor whether the money al-
located for education goes to people of all walks
of life. He argued that equality in India can only
be brought about if education is decentralized
so the government should also dream of the
educational development of the Dalit popula-
tion.[15]

Like Poole, AyodhyaThassa was a starting
point for the advancement of Dalit education in
Tamil Nadu. The scholar who adopted the
Western education system did not give impor-
tance to mere graduation. He placed more
emphasis on learning the recipe that would cre-
ate opportunities.Explaining that i.e., knowledge,
is of two kinds, educational and handiwork,
Thass says that education in booksis to enhance
one‘s understanding of the world. Identifying
five Tamil classics Nikandu, Divakaram,
Tirukural ,Naaladi, and Pancalakcanam as the
most important books, Thass elaborates that
they are called kalainool, since kalai means
moon.Like the moon, he says, one needs to
grow and shed light for two purposes, for the
prosperity of humanity and for overcoming the
four life-events: birth, disease, senility, and
death. The knowledge of techno, on the other
hand, is gained through working with wood,
metal, muscle, and cotton, by young and old.
Thass calls all technoan intricate craft, given the
physicality and expertise involved. Like the
educational knowledge all crafts and profes-

sions, such as agriculture and business, are
meant not only for personal prosperity but also
for the wellbeing of humanity.[16]

The significance of agriculture in the lives of
Indians in general, the oppressed castes in par-
ticular, influenced Thass‘s perception of how
India should find its own way of development,
in spite of colonial modernity. This is profoundly
clear in the way Thassar wrote about the role
of education in Indians‘life. Sensing that the
upper caste Indians were grabbing the colonial
education with enthusiasm in order to become
colonial officials, and to turn themselves into
castes with power merely through acquiring
B.A and M.A degrees,Thassarcriticized the
unproductiveness of such education for degrees.
In his rejection of the existing priorities of edu-
cation, Thassar not only chastises the upper
castes who queued up to become the higher
degrees holders on the one hand, and perpe-
trators of caste oppression masquerading un-
der colonial power, on the other, but also finds
fault with the colonial government‘s wrong
mode of education that does not augur well for
India. Education and knowledge for Thassar,
therefore, are for Indian society‘s regeneration,
and not for producing degree holders who
would exercise administrative power. However,
importantly, Thassar does not reject modernity
as such; rather he demands it as a universal
necessity for material transformation. It is be-
cause of this understanding he finds problems
with the British not treating India at par, since
their educational policy in India did not pro-
mote agriculture and handicraft [manufacture]
as it should have but only aimed to produce
administrative personnel. An explanation of
Thassar’s understanding of education is in or-
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der here.[17]Ten resolutions were brought at
the AdiDravidar Conference held by Thassar
in the Nilgiris on December 21, 1891, two of
which were resolutions on the right to educa-
tion of the Dalits. The government should in-
clude free and compulsory education for the
people like Poole, caste-dominated Dalit chil-
dren should not be allowed in government-run
public schools and therefore should set up spe-
cial schools in Dalit residential areas. The eco-
nomic status of the Dalits is not conducive to
sending their children to school, so the govern-
ment should provide subsidies for children com-
ing to school. This amount will help to continue
education. Because during colonial rule parents
were mostly farm slaves and only for daily
wages, and it was customary to take their chil-
dren with them. Thousands of children have
become child laborers. The government should
give priority to those who have completed their
schooling.

Thassarcontinued to write in the Tamil news-
paper where he ran his feminist views. Most
importantly, it created an excellent discussion
in the exclusive ̄ Women area where women
and men wrote on a variety of topics including
education, social discipline, child marriage,
marriage, sex, and widowhood. [18]In 1892,
Thassarasked for help from Colonel Henry
Steele Olcott to help improve the education of
his people. Alcott is the chairman of the
Brahmanical Council. A friend ofThassar, he
started special schools for Dalits in 1893. The
school was called Panchamar Free School.
Five schools were mostly used by Dalit chil-
dren in the Chennai area.[19]Like Poole
Ayodhya, and Ayyankali faced many struggles
to establish the right to education forDalits in

Kerala. Faced with the culmination of caste
domination, Kali did not shy away from any
struggle for education.Kali’s battlefield was not
a soft approach, and those who had been en-
slaved for a long time chose the tooth-to-tooth,
eye-to-eye path for their literacy rights. Yes,
many of Kali’s struggles ended in violence. It
was the impact of this decision that paved the
way for the elites in Kerala to give rights to the
Pulayars.  In 1907, Ayyankali established the
Sadhu Jana ParipalanaSangham. This institu-
tion was formed until members of the Dalitswere
beyond the traditional strongholds of the caste
system. Ayyankali made the men and women
remit a membership fee to be part of the
Sangam. It also encouraged Dalit women to
play an integral role in society, which led many
Dalit women to raise considerable funds for
S.J.P.S with slothgan ‘Progress through edu-
cation and organization’. Ayyankali was instru-
mental in establishing SamudhayaKodathi
(community courts), who’s local office func-
tioned in every branch of S.J.P.S. In 1904, he
launched a movement for Dalit education. He
opened a school for Pulayar and other Dalit
children at Venganoor[20].

During this time the untouchables had no
right to Government for Ayyankali realized the
fact that this pathetic condition was mainly due
to the lack of education among them so he
worked hard for the Pulayas children should
be given admission to Government Schools.
During the dewanship of P.Rajagopalachari,
Kaliapproached the government school authori-
ties and demanded admission of Pulayars in
school. This gave rise to serious commotion
among the upper castes. Kali announced that
unless Pulayar children were admitted in gov-
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ernment schools, Pulayars would not work in
paddy fields belonging to the upper
castes.[21]Finally 1909 the Government of
Travancore issued orders permitting Dalits ad-
mission to schools. But authorities of the grant-
in-aid schools hesitated to give admission to
the Dalits. There was a widespread protest
against the order of the government from the
upper caste. Ayyankali himself went to the
school at Oruttambalam with a child name
Panchami, the daughter of PoojariAyyan. The
result was a great clash that lasted for seven
days and in the meantime,the school was burnt
down by the caste Hindus. As a result,of the
various struggle of kali, being the leader of
SadhujanaParipalanaSangam was nominated as
a member of the SreeMoolam Legislative As-
sembly on 5th December 1911 to present vari-
ous demands of Dalits. In 1911 restrictions on
the admission of the poor children to depart-
ment schools were removed. But at the same
time the school authorities refused to implement
the order. Against this Ayyankali requested the
school management to honour the order of the
Government and take Admission of Dalits chil-
dren into their schools. But the school man-
agement ruthlessly neglect the request of
Ayyankali, and finally, he decided to start a

strike along with his people against this partial-
ity.[22]
Conclusion :

The change in the living conditions of the
Dalits in India in ancient times and in the Middle
Ages began in modern times. I think the main
reason for that is the impact of the modern edu-
cation that the Europeans have gradually imple-
mented here. Nelson Mandela says of educa-
tion, ‘Education is a powerful tool in the world,
and when it is made available to everyone the
world will be transformed from slavery. The
beginning of this slavery in India was the caste
struggle, which is why the three great leaders
Jothirao Govinda Poole, Ayodhya Thassa
Pandit, and Ayyankali, though appearing in dif-
ferent contexts, united in the single goal of caste
annihilation. The root they designed laid the
groundwork for the foundations for Dalit rights
in modern India. All three said that education
would be spread only if caste was abolished. If
the right to education of the Dalits is widespread
today, they are the ones responsible for it. This
community, which is over a century after the
birth of these three leaders, has not brought an
end to the social struggles of those leaders. Even
today, the Dalits continue to fight for their so-
cial, economic, and political rights.
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Abstract :
People who have a dread of being discon-

nected from their mobile phone connectivity are
said to suffer from NOMOPHOBIA, which is
also known as No Mobile Phone Phobia. This
is a psychological disease. When a person
makes excessive use of their cell phone, there
are a variety of psychological issues at play,
such as low self-esteem and an outgoing per-
sonality. The burden of dealing with this issue is
currently growing on a global scale. Other men-
tal diseases, such as social phobia or social
anxiety, as well as panic disorder, have been
shown to be associated with the onset of
nomophobic symptoms. When you lose con-
tact information on your mobile phone, run out
of battery power, or become disconnected
from the internet, you may experience feelings
of anxiety or fear. A significant phobia of being
alone can have a bad impact on the well-being
of students, causing them to experience symp-
toms such as worry, melancholy, stress, and loss
of sleep. All of these symptoms can contribute
to poor academic performance. It is very diffi-
cult to determine if the student developed a fear
of being alone as a result of an addiction to
their mobile phone or whether the student’s pre-
existing anxiety issue manifested itself as
nomophobic symptoms. In light of this, we need
to exercise extreme discretion while diagnos-
ing it. Some mental problems might trigger
nomophobia too and vice versa. Because of
this, the best way to identify nomophobia is by

elimination. We need to focus more on being
present in the real world rather than in the vir-
tual realm. It is imperative that we resume face-
to-face communication and re-establish the re-
lationships between humans. Because we can-
not stop the march of technological progress,
the only thing we can do is try to mitigate its
effects by moderating how much we rely on
our cell phones.

Keywords : Anxiety, Academic Perfor-
mance, Nomophobia, Well- being.
Introduction :

If technology gets smarter, does it mean
humans are getting dumber? Rapid technologi-
cal growth has created several gadgets, includ-
ing smartphones (Nishad and Rana, 2016).
People spend time on social networking, busi-
ness communications, academic research,
question-answering, and games. 1.85 billion
people using smartphones in 2014; 2.32 billion
in 2017; 2.87 billion in 2020. (Cha and Seo,
2018).

Mobile phone misuse can be caused by a
variety of psychological issues, including low
self-esteem and an outgoing personality.
NOMOPHOBIC symptoms can be triggered
by other mental diseases, such as social pho-
bia or social anxiety (Bianchi A, Phillips JG,
2005) and panic disorder. A patient’s
NOMOPHOBIC symptoms may be caused
by a mobile phone addiction, or they may be
the result of an anxiety problem (King et al.,
2014).
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YouGov, a UK-based research business,
invented the word “NOMOPHOBIA” for a
survey commissioned by the UK Post Office
in 2008. Researchers set out to discover
whether or not anxiety disorders could be
caused by excessive usage of cell phones. Ac-
cording to a new survey, more than half of all
Britons who own a cell phone claim to be anx-
ious about situations like “losing their cell phone,
running out of battery, or having no network
service. Anxiety was expressed by 58% of men
and 47% of women who took part in the re-
search when their cell phones were switched
off. Because they were unable to form deep
relationships with loved ones, 55% of the par-
ticipants claimed that their fear resulted from
this (Nikhita et al., 2015). When comparing the
two, stress levels were found to be comparable
to “wedding day jitters” (Nikhita et al., 2015).

According to a survey of 547 male under-
graduates in Health Services, 23% of the stu-
dents were classified as nomophobic, and 64%
were considered at risk of developing the pho-
bia in the future. Students checked their
cellphones an average of over 35 times per day
for nearly 77 percent of the class (Bivin et al.,
2013).
Available research evidence :

In the twenty-first century, technology has
become an integral element of our life. It’s ever-
changing, and new problems arise as a result
of the rapid advancement of technology.
TECHNOPHOBIA is a term for the fear of
technology advancement. For more than 30
years since the first mobile phone was released,
these devices have become an integral part of
our daily lives (Mick DG, Fournier S, 1998).

One of the most common non-drug addic-

tions of our time, according to Shambare et
al(2012), is cell phone use. Over nine hours a
day, many college students are hooked to their
phones. Because it can both liberate and en-
slave, it is an excellent illustration of “a contra-
diction of technology.” Disillusionment with the
actual world and a return to the virtual (Mick
DG, Fournier S, 1998).Nomophobia is more
common among young folks, as surveys show
(Secur Envoy study). When asked about their
anxiety levels when they were separated from
their phones, 77% of kids said they did.

Students who frequently use their cell phones
have a lower grade point average (GPA) and
higher levels of anxiety. It is possible that stu-
dents’ GPAs have dropped as a result of their
excessive use of mobile phones in class. Social
(virtual) network pressure may increase anxi-
ety since it provides no opportunity to relieve
daily stress during solitude, which is a crucial
component of our well-being (Lepp A, 2014).

According to recent research, 61% of
people check their phones when they get up
(Walsh SP, 2010).The individuals’ psychologi-
cal attachments to their mobile phones and their
excessive mobile phone use were shown to be
moderately different. However, in the absence
of any serious problems, there were evidence
of attachment due to frequent cell phone use.
Another study on teens and young adults indi-
cated that they may be experiencing a social
identity crisis at this time in their lives (Walsh
SP, 2010).

Nomophobia has been shown to be more
common in people with anxiety and panic dis-
orders. Panic disorder sufferers felt “safe” with
their cell phones in research in Brazil. 46 per-
cent of the healthy group said that they would
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not be the same without their mobile phones,
on the other hand Study participants reported
a mobile phone dependency rate of 68 per-
cent. In comparison to the control group, panic
disorder sufferers experienced significantly
higher emotional symptoms and a greater de-
pendence on mobile phones when their use was
restricted (King et al., 2014).

Dixit et al. conducted a mobile phone de-
pendence study among medical graduates
(2009). The majority of students (73%), ac-
cording to the findings, keep their cell phones
with them 24 hours a day, seven days a week.
One-fifth of students said they became anxious
if they forget or run out of battery power for
their cell phones while in class. Repetitively
checking their mobile phones for texts and calls
was reported by 38.5 percent of the students
surveyed. A majority of students (56%) stated
that they feel more secure when they keep their
phone in their pocket (Dixit et al., 2010).

When the battery on their phone is low, or if
their phone is not nearby, does anyone feel anx-
ious, panicked, or stressed? Nomophobia is
characterised by a number of symptoms, in-
cluding an elevated heart rate and blood pres-
sure and shortness of breath, as well as anxi-
ety, nausea and dizziness. Is it an anxiety con-
dition, a phobia, a lifestyle disorder, or some-
thing else entirely?

Psychological and interpersonal effects of a
person who is physically present but emotion-
ally absent due to a condition known as
‘nomophobia’ go hand in hand. If employees
can’t avoid checking their phones or answer-
ing texts while in meetings or with customers,
they could lose their employment, says
Dr.Kinman. “As a result, their ability to pay at-

tention and concentrate at work will suffer.
When switching between projects (work and
phone) it can take an additional two hours out
of a work day to get back into focus. In turn,
this can lead to stress that can contribute to
mental health issues over time,” he says.

Nomophobia impairs academic perfor-
mance. A survey of 500 dentistry students found
that smartphone addiction hurts academic per-
formance. 40% of individuals said their low
grades were due to phone use. Others think
that the prevalence of cellphones impacts cog-
nitive capacity.
Nomophobia causes anxiety :

University students need smartphones be-
cause they can manage and control AI devices
better than other groups. Mobile phones are
quite useful. It simplifies communication with
coworkers, friends, and family. Every technol-
ogy with such benefits has drawbacks. Youth
and society are greatly impacted by mobile
phones. When giving your teen a cell phone,
pay attention to this.

Teen Tendonitis can be caused by exces-
sive texting (TTT). Poor posture leads to dis-
comfort in the hands, lower back, and neck.
Tendonitis and first carpometacarpal arthritis in
the forearm and thumb have been linked to
excessive cell phone use for five years, accord-
ing to a study. To keep your child from getting
distracted, don’t let them have a phone in their
hands. Teens who spend too much time on their
phones are more likely to suffer from mental
health issues like stress, anxiety, and sadness,
according to research. The excessive usage of
cellphones has also been linked to an increased
risk of mental health issues. Most teenagers
sleep with their phones nearby so they can an-
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swer texts and phone calls whenever they wake
up. Interrupting or disrupting sleep is a pos-
sible side effect. Teenagers who use their
cellphones after the sun goes down report feel-
ing wearier the next day, according to research.
Students who use their phones after they’ve
fallen asleep end up staying awake an addi-
tional 46 minutes a week. Anxiety in adoles-
cents might be exacerbated by relying solely
on text messaging. Texting is a quick and easy
way to connect with others, but it may also lead
to feelings of anxiousness. When a buddy re-
sponds quickly, it might create a sense of hap-
piness and elation. The same joy might turn into
disappointment, though, if a response is either
delayed or never received. Addiction to a cell
phone can also lead to an obsession with
checking and responding to messages right
away. As a result, individuals may be more likely
to check their phones regularly to see whether
they’ve received a message when there wasn’t
one.

According to research published by PLOS
One on June 18, Essel and his collaborators
suggest that students’ excessive usage of cell
phones is leading to addictive behaviour and
nomophobia.

Lost phone contacts, running out of battery
life, or being disconnected from the internet can
cause anxiety and fear.Nomophobia, a term
derived from “no mobile phobia,” is used to
characterise this condition.96.4 percent of stu-
dents at Kwame Nkrumah University of Sci-
ence and Technology indicated moderate to
severe levels of nomophobia, whereas only 3.6
percent reported no phobia at all.Nomophobia
is most prevalent among female students on
campus, with an average score of 99.7 per-

cent. Nomophobia was shown to be more
common among women than men, with a score
of 84% for females versus 79% for
males.According to the report, 40% of students
use WhatsApp. Most students like WhatsApp
since they can send limitless texts for only
internet fees. Twitter (36%), Instagram (33%),
YouTube (31%), TikTok (5%), Facebook
(3%) and Games (3 percent) are also popular.
Negative impact on Academics :

In comparison, just 4% of students who had
an ordinary pass, 12.5% of those in the lower
second-class, and 25% of those in the upper
second-class category reported having no
nomophobia.On the other hand, 2015 research
at Ruaha Catholic University in Tanzania found
that students spent five to seven hours a day on
their smartphones, either using WhatsApp to
communicate with friends or using other social
media platforms.There is an addiction to
smartphones in Tanzanian universities, accord-
ing to a study called ‘Smartphones’ Effect on
Higher Learning Students: A Case Study of
Ruaha Catholic University’.Even if the
smartphone hasn’t yet reached the degree of
intelligence, mobility, and speech of the bipe-
dal robot C-3PO, it is quickly becoming an in-
tegral part of university students’ lives, with
potentially disastrous consequences for their
grades.

Among university students, Fahad Alosaimi,
a professor of medicine at King Saud Univer-
sity in Saudi Arabia, found that low academic
performance and a negative lifestyle are strongly
linked, according to his study entitled
‘Smartphone addiction among university stu-
dents in Riyadh, Saudi Arabia’
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According to Alosaimi’s findings, Saudi Ara-
bian university students are at danger of
smartphone addiction, which he says has det-
rimental consequences for students’ sleep, en-
ergy levels, eating habits, weight, and ability to
exercise.Students at Oman’s Sultan Qaboos
University, where Mohammed Qutishat is a
professor of nursing studies, had a high level of
nomophobia, according to the first study on the
subject.

According to a survey, those who frequently
check their phones for messages or missed calls
avoid regions where mobile phone use is pro-
hibited or restricted.Anywhere in the globe there
is evidence that severe nomophobia can nega-
tively impact students’ well-being, resulting in
symptoms such as anxiety, sadness, tension, and
sleep loss — all of which can lead to poor aca-
demic performance.College students who
weren’t using their phones took 62% more
notes and scored 1.5 points higher on a
multiple-choice test (Kuznekoff et
al.,2013).

Text messages disrupted college students’
filmed lecture. Three “texting interruption”
groups were defined: Low, Moderate, and
High. Texting’s effect on memory was tested.
The group with frequent texting interruptions
scored 10.6% lower (Rosen, et al.,
2011).Compared accurate responses on a lec-
ture quiz between texting and non-texting pu-
pils. Texting students had poorer quiz scores
(Dietz, Stephanie & Henrich, Christopher,
2014).
Losing human interaction :

One of the smart technologies, such as a
smartphone, that is anticipated to one day out-
perform human intelligence in areas such as

pattern recognition, visual clarity, speech rec-
ognition, and the translation of languages is the
ability to translate languages. According to Pro-
fessor Janna Anderson of Elon University, who
is also the director of the Imagining the Internet
Center, this is true “because of the huge poten-
tial and risks that capabilities of artificial intelli-
gence will provide to global civilisation.” Many
studies on nomophobia among university stu-
dents in Africa and elsewhere should serve as
a wake-up call about the danger of losing free-
dom and human interaction as a result of net-
worked artificial intelligence, which is enhanc-
ing people’s productivity. This should be a
wake-up call about the danger of losing free-
dom and human interaction as a result of net-
worked artificial intelligence.
Dealing with Nomophobia :

In India, there is no limit to the amount of
time you can spend on your cell phone. A single
person has the ability to make and receive calls
on several phones. It’s adding to the problem
of NOMOPHOBIA that already exists. It is
imperative that the Telecom Regulatory Author-
ity of India (TRAI) take a leading role in the
implementation of a “setting-based approach”
to restricting the use of mobile phones by the
general public. It is possible to create an Act of
Congress under this legislation. It is necessary
to set a maximum age for mobile phone use.
As a result, the situation will be greatly im-
proved.

It is the responsibility of parents to get their
children involved in outdoor activities and reli-
gious celebrations. Allows them to interact with
each other in person. When it comes to mental
health issues like NOMOPHOBIA, parents
must be alert. Having a school counsellor and
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a health team on hand is a must for coping with
these kinds of situations. The use of cell phones
is absolutely prohibited in many schools and
universities.

Colleagues and supervisors should use a
“settings-based” method to identify the
NOMOPHOBIC person. They may be re-
ferred to get on-site counselling by their thera-
pists. As a result, there is less chance of devel-
oping NOMOPHOBIA. After the person’s
urgent health and safety requirements have been
addressed, existing psychometric techniques
should be recommended for psychosocial as-
sessment. Counseling and parental support are
essential to ensuring the psychological rehabili-
tation of addicts. Parental support and non-of-
fensive care should be provided to the child.
Counselors and parents need to emphasise the
importance of teaching children how to cope
with stress and worry.
Discussion :

To a large extent, human beings can be clas-
sified as social creatures. In the past, the social
bonds between us were extremely robust. In
the past, we engaged in a significant amount of
face-to-face social engagement. Our society
has experienced a disintegration of its social
fabric as a result of fast urbanisation, migra-
tion, and an increase in the number of nuclear
families. This has led to the kind of situation
that is described as a vacuum. This void has
been efficiently supplied by mobile phones, for
example with the assistance of social media,
which enables us to remain linked with other
people virtually all the time. Nowadays, most
of us have thousands of social media acquain-
tances, often known as virtual friends; however,
in fact, we may only communicate with a small

fraction of those people. As a result of the on-
going pressure to maintain our presence on
social media, we have developed a habit of using
our mobile phones on an almost constant ba-
sis; this has led to a problem for us known as
nomophobia. After completing their education
at a college or university, the majority of today’s
children move away from their families, either
to pursue further study or to find work. The
excessive use of mobile phones by both par-
ents and their children is a method by which
they can achieve a sense of social control and
mutual protection through the medium of mo-
bile phones.

Even though they are in the same room as
their parents, children are considered to be
unattended when they are using their mobile
phones. Because of their mobile phones, they
are able to maintain contact with their friends
and coworkers despite the fact that they are
separated by more than 1,000 kilometres. They
report that using their mobile phone gives them
a sense of “connection” to other people.

Since our excessive usage of mobile phones
reduces the quantity of face-to-face interac-
tions, this might be seen of as a sort of “over-
connection syndrome.” This has a profoundly
negative impact on both social and familial in-
teractions. The phrase “techno-stress” is widely
used to describe a similar condition in which
people shun face-to-face social interactions and
are confined to their own thoughts and feel-
ings. It’s inevitable that later in life they’ll get
depressed.In nomophobia situations, anxiety is
generated by a variety of factors, including the
loss of a cell phone, the loss of service, and the
draining of mobile phone batteries. As a means
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of protecting themselves from social interac-
tion, NOMOPHOBICS use their mobile
phones in an impulsive manner. To avoid being
cut off from the digital world, they’ll bring along
several phones and a battery charger.Face-to-
face social encounters are avoided by
nomophobics in favour of virtual ones. As a
result, people sleep with their phone on all the
time (it’s on all the time). “Ringxiety” is a term
used to describe the fear of missing a phone
call or text message.

Due to the excessive usage of data, which
is both time-consuming and expensive,
NOMOPHOBIA can put a burden on a
family’s ability to make ends meet financially.
As a result of its continued use, nomophobia
can also produce physical challenges such as
pain in the elbows, hands, and necks. It is not
unheard of for a typically functioning individual
to have symptoms of worry and tension in pub-

lic settings where the use of mobile phones is
restricted (such as in airports, teaching institu-
tions, and workplace).Overspending on pur-
chases made through applications like “Ama-
zon,” “Flipkart,” and the like can put one’s fi-
nancial stability at risk. As long as they don’t
feel nervous or depressed, people can feel safe
and secure by using a cell phone to keep in
touch.

It’s possible that NOMOPHOBIA serves
as a mask for another condition. As a result,
we must be extremely cautious while diagnos-
ing it. It’s possible to have nomophobia as a
result of certain mental conditions, and the re-
verse is also true. Nomophobia overlaps symp-
toms with a variety of different diseases, mak-
ing it difficult to diagnose for both patients’ loved
ones and doctors. That’s why NOMO-PHO-
BIA is best diagnosed by ruling out other pos-
sibilities.
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Abstract :
The paper deals with the internal conflicts

among the Dalit castes represented in Bama’s
Vanmam : Vendetta. The paper throws light
on how the internal conflicts among the Dalit
sub-castes paved the way for amplifying the
animosity among the Dalits and further leads to
damage themselves and disassociate them-
selves from their identity of oneness. The con-
tention of the paper is to look into various as-
pects that made the Dalits victimized and lead
a life of alienation due to various falsified insti-
gations imputed by the Caste-Hindus which
forced them to quarrel against the fellow Dalit
castes. Socially victimized and politically pow-
erless, the Dalits in the novel bury the hatchet
to regain their lost identity of oneness by con-
testing in the village panchayat elections which
remained a throwback against the opportunis-
tic politics executed by the Caste-Hindu
Naikers.

Keywords : Dalit sub-castes, vendetta,
alienation, politics, identity.
Introduction :

Bama’sVanmam:Vendetta is her3rd novel
and a translated version into English.Bama is
one of the famous Dalits writers in India. She
wrote novels and short stories and her autobi-
ography Karukku (1992) is one of the widely
read and much debated book in most of the
Indian universities. Bama is also known for her

creative writing skills integrated with critical
outlook against the caste and gender based
hegemony.  Bama’sSangati, a novel published
in (1994) and her short stories collections
Harum-Scarum Saar and Other Sto-
ries(2006) and Just One Word (2017) bought
her much acclaimed identity in literary circles
as well as much needed accomplishments with
a wide variety of readers across India and
around the world.
Bama’sVanmam :

Vendetta originally published in Tamil in
2003 and translated into English by Malini
Seshadri. Bama’s first autobiographical novel
Karukku in 1992 and an episodic novel
Sangati in 1994 are the other two works to
her credit.  In this novel, Dalit is a word that
rarely appears and as a concept it represents a
unity that can be achieved only through extraor-
dinary effort. Bama’sVanmam:Vendetta, fo-
cuses on the inter-caste rivalry within Dalit com-
munities. It highlights the animosity between the
Pallars and the Parayars of Kandampatti vil-
lage—who identify themselves as Hindus and
Christians respectively—and describes how the
landowners of the dominant Naicker caste
stoke the fires of intra-Dalit hostilities to ben-
efit themselves, ignoring the human costs paid
for time and again in misery, loss, and death.
Methodology and Objectives :

Being thematic in nature the paper deals with

Social Victimisation to Political Victory:
Contextualising and Consolidating Dalit Identity (and)

Politics in Bama’s Vanmam : Vendetta
- Dr. Siva Nagaiah Bolleddu, Associate Professor, Department of English, Koneru

Lakshmaiah Education Foundation (Deemed to be University), Vaddeswaram, Guntur.
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the textual analysis of the novel with the fol-
lowing objectives:

1. To study the root causes of vendetta be-
tween Pallars and Parayas in
Kandampatti village in Tamil Nadu.

2. To explore the political strategies vehe-
mently imposed by the Caste-
HinduNaikers.

3. To examine the further consequences
both the Pallars and Parayas men and
women were intimidated to experience.

4. To justify the conclusion that the oneness
will help the Dalits communities to move
ahead both socially and politically.

Findings and Discussion :
The graphic description of the village

Kandampatti in rural Tamilnadu where the novel
is set, the Chavady (a community meeting
place), the fields and the orchards (mostly
owned by the Naikers and other Caste-Hin-
dus and guarded by Dalits on occupational
conditions with insignificant wages) and the
streets of thePallars, Parayars and Naikers are
more than just the topography of the village.
The description of the village depicts the cul-
tural map and draws the outlines within which
various castes function and interact reflecting
upon the dynamics of the multi-caste village.

The characters in the novel take the stage in
a proper order and established their identities.
Vanmam: Vendetta is about the struggle be-
tween two Dalit castes. Christianity influences
the Parayars to the extent that they are on the
one hand more assertive, and on the other ap-
pear more ready than the Pallars to talk of hu-
manity, forgiveness and compromise. The
Pallars are pictured as very rough, uneducated

and succumbed to the upper caste Naickers.
The other large Dalit community, the Chakkuli-
yars, appear only by name; they are removed
from all the events depicted. The Naickers ap-
pear occasionally and never directly confront
with the assertive Parayars. Though the
Naickers stoke the fires of conflict and try to
provoke the Pallars into action, Bama makes it
clear that it is the very structure of caste, which
inherently involves hierarchy and enmity that lays
the ground for the vendetta depicted in the novel,
in which the two significant Dalit Sub-castes:
Parayars and Pallars viciously and fiercely at-
tack each other.

The outline story of the novel is very simple
but interesting. The heroes of the story appear
to be the young, educated Parayar youth. They
are depicted in all their mischievousness and
haughtiness: Jayaraju, who begins as arrogant
with his airs of cleanliness and scorn for the dirt
and smell of the Dalit street, but is drawn in as
a leader of an active youth association i.e.
Khazari Arts Troupe; Anthony, full of tricks but
concerned for justice; and many others. But
individuals are unimportant in this novel; nei-
ther Jayaraju nor Anthony is mentioned much
in the latter half of the book, and references
are mainly to the youth as a group, both among
Parayars and Pallars.  The idyllic bonding be-
tween the two communities built through cul-
tural events, sports and celebration of festivals
turns out to be a mere facade to mask the burn-
ing jealousies over socio-economic issues.  The
bloody caste clashes begin with a Hindu Pallar
murdering a Christian Parayar for the sake of
upper caste landlords, Naickars .The rest of
the novel deals with a series of retaliations and
counter retaliations ending in a bloody caste
clash.
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Due to these unnecessary rivalries within
Dalits the young men are forced to live in hid-
ing. Children cannot go to school, women are
widowed and children are orphaned. The loss
on both sides makes them realize the role of
dominant castes and state machinery especially
the police in perpetrating their animosity. Such
incidents, especially internal differences among
Dalits, were also seen in Andhra Pradesh
(A.P.), a neighboring state to Tamil Nadu. In
Andhra Pradesh (A.P.) the issue of ABCD, a
sub-caste movement is often viewed as a rift
among the Dalits in A.P.Many Dalit organiza-
tions and critics vehemently criticized that the
categorization of Dalits into ABCD groups has
brought an internal difference among the Dalits
and a permanent gap between Malas and
Madigas, the two dominant sub-castes among
the Dalits in the united A.P. Whereas the politi-
cal party in the ruling and other critics viewed
that the categorization is done for the purpose
of education, employment, socio-political and
economic benefits and to see that the disad-
vantaged among the Dalit communities be
equally benefitted.  It is understood that the
categorization of the Dalits in the united Andhra
Pradesh has brought a great socio-political and
cultural divide among the Dalits and expectedly
broken their unity. Later, the successive politi-
cal parties remained silent about the issue but
the internal differences among Dalits prevail the
same and further helped the political partiesrule
the two dominant Dalit groups: Malas and
Madigaseasily as they are already divided psy-
chologically and further there is no collective
resistance from them as it was previously.
Whereas it was at the time of Karamchedu and
Tsundur incidents in which Dalits were mas-

sively murdered, all the Dalits both Malas and
Madigas and other depressed groups from all
parts of A.P. confronted with government for
justice to the accused Dalits. Since the rise of
ABCD issue in A.P. the major populated Dalit
castes like Malas and Madigas became inter-
nal rivals. Now they are very keen and par-
ticular about in representing their identities in
public places. Manda Krishna, a leading per-
sonality of Madigas in A.P. established an as-
sociation for their rights and named it MRPS
(Madiga Reservation PorataSamithi) and gave
a call to his followers to add the tag Madiga to
their names at the end.  The Madigas in A.P.
strongly opposed the way theMalasowined the
image of Ambedkar and instead, they started
representing BabuJagajeevan, another Dalit
icon as the source of inspiration in their protest
and identity movement. To counter the Madiga
Reservation PorataSamithi, the Malas in A.P.
established ‘Mala Mahanadu’. The internal and
sub-caste based differences caused a great dis-
unity among the Dalits in A.P. Under leader-
ship of Mamda Krishna Madiga, the Madigas
achieved success in getting the SC reservations
under ABCD  categorization whereas the
Malas, under the leadership of P.V. Rao, went
to legal filings and challenged that the ABCD
division among Dalits. Putting aside the legal
disputes among the Dalits in A.P., it is more
about the psychological diffrences that both the
dominant Dalits groups have had among them-
selves. The internal differences among Dalits
are still identically found among Dalits in A.P.
and Telangana. However, the Dalit leaders from
A.P. KattiPadma Rao, Gaddar, K.G.
SatyaMurthi (Siva Sagar) and BojjaTarkam
have a neutral stand and expressed their views
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that this internal caste struggles will ruin the unity
and identity of Dalit protest in larger contexts,
and they, through their poems, songs and
speeches and letters; highlighted the importance
of unity among the Dalits. However the matter
of ABCD division paved the way for the emer-
gence of much awaited facets of Dalit literature
in Telugu and in English translation and now Dalit
literature in A.P. and Telangana is considered
as an independent branch of literature.

Unlike the situations taken place in A.P.,
Bama gave a wise conclusion to her novel. The
story ends when yet another killing of an inno-
cent Parayar by the agitated Pallars leads to a
serious rethink in both caste groups. Now the
Dalits in Kandampatti realize that the dominant
castes have been following ‘a divide and rule
strategy’ to keep the fires of Vanmam-Vendetta,
burning between the two castes. Finally a reso-
lution sought in electoral politics.

The Parayars and the Pallars confess and
decide to sink their differences put the past
behind them and show a united front at the
panchayat poles. United they are and make his-
tory by capturing power for the very first time
from the entrenched dominant caste leadership.
Vendetta has many faces and takes many forms.
Bama says that it is seen in the way human re-
lationships are broken and cast aside; the in-
difference and lack of concern; killing people
with words or with silence; mocking those from
weaker section of society; denying basic hu-
manity to those caught in the trap of poverty.
The message of the novel Vanmam:Vendetta
is about marginalized people. To Bama
“Marginalized people those who have been
pushed to the very edges of the society, have
to put aside their internal enmities if they are to

reclaim their self-respect and their rightful place
in society.”

According to the translator of the novel,
MaliniSeshadri, “the novel vendetta is a narra-
tive of events involving two Dalit castes in one
small village in one state in India.” She com-
ments that honesty stands in the novel and it
lacks artifice and says that translating Vanmam:
Vendetta has been a journey of discovery for
her and valuable learning experience.P. Rathnain
her article entitled Perpetuation of Caste
Consciousness through Internal  Divisions:
Bama’sVanmam: Vendetta as a Testimony
states that the events narrated in Vanmam re-
mains as a standing testimony to the ingrained
caste consciousness among the people and the
innate craving of the human psyche to master
and oppress the weak, thus trying to perpetu-
ate the divisions.

In the context of the story, Bama raises a
question and asks the society that how one can
live in peace knowing that violence may erupt
anytime. To Bama, “every human being should
be seen as a human being and respected as a
human being”. That is the goal of the Dalits. So
Dalits need a society in which every person is
equal and then we can a society an ideal one.
“Will it ever be reality?” Bama asks us in her
novel and answers to the same that anything
can be possible for Dalits when they untied
themselves to contest and represent themselves
as equally as the upper caste do. J.
RajasreeMenon and P V Ramanathan in their
article Grapple for Equality: A Critical
Analysis of Caste and Gender Discrimina-
tion in Bama’sVanmam: Vendettastate that
the essence of the story deals with revenge and
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counter-revenge which ends in a caste clash.
From this gory clash many young men escape,
children cannot attend school, women are wid-
owed and the children are orphaned- a picture
of utter chaos and complete loss of dignity to
all involved. These incidents drive home the
point that it is the people from the dominant
caste who are behind instigating violence among
the Pallars and the Parayars. The enlightened
youth help make are thinking, make way for a
sinking of their differences, and unite the two
sets of people.
Conclusion :

The novel throws light on the Dalit unity in
place of sub-caste animosities. At the end the
Pallars and the Parayarsof the Kandampatti
village accepted the constructive Dalit identity
and representation and became one caste ‘The

Dalit Caste’ to conquer the caste hierarchy and
believed that it is only possible to them through
education. Because education brings conscious-
ness and empowerment. To them, Empower-
ment means development but not only in terms
of education also in social realization to alert
Dalits in getting political power. In this novel
the philosophy of Ambedkar and the message
of Christian love go hand in hand to re-engi-
neer the mechanics of social order by surpass-
ing caste and sub-caste differences as Pallars
and Parayas and to live as Dalits, the true sons
of the Dravidian soil.
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