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X¯+ø£s¡+u≤&ç düT+<äsê#ê]
e÷ ‘Ó\T>∑T ‘·*¢øÏ eT …̋¢|üP<ä+&Ü
e÷ ø£qï ‘·*¢øÏ eT+>∑fi≤s¡‘·T\÷
ø£&ÉT|ü⁄˝À ã+>±s¡T ø£qT#·÷|ü⁄˝À ø£s¡TD≤
∫s¡Tqe⁄«˝À dæs¡T\T <=s¡*+#·T e÷ ‘·*¢ ˆˆ e÷ ‘Ó\T>∑T ˆˆ

Ä+Á<ÛäÁ|ü<̊XŸ sêh ̂ ‘·+ s¡#·sTT‘· X̄+ø£s¡+u≤&ç düT+<äsê#ê]. Ms¡T ‘Ó\T>∑T ‘·*¢ ø=\TyÓ’e⁄qï ‘Ó\T>∑THê≥
Á|üeTTKyÓTÆq qBq<ë\qT, dü+düÿè‹, kÕVæ≤‘ê´\qT, #·]Á‘· düTÁ|üdæ<ä∆ e´≈£îÔ\qT düT+<äsê#ê] ‘Ó\T>∑T‘·*¢
π>j·T+˝À düà]+#ês¡T.

düT+<äsê#ê] 1914 dü+e‘·‡s¡+ Ä>∑wüßº 10e ‘̊Bq ‹s¡T|ü‹˝À »ìà+#ês¡T. dü«Á>±eT+˝ÀH̊ $<ë´uÛ≤´dü+
|üP]Ô #̊dæ, eT<äq|ü*¢̋ À ;ôd+{Ÿ ~∏jÓ÷kÕ|òæø£̋ Ÿ ø£fi≤XÊ\˝À Ç+≥Øà&çj·T{Ÿ |üP]Ô #̊XÊs¡T. düT+<äsê#ê]øÏ
∫qï‘·q+ qT+&˚ dü«‘·+Á‘· uÛ≤yê\T ø£*– ñ+&˚yê&ÉT. uÛÑTøÏÔø√dü+ mH√ï ñ<√´>±\T #˚XÊs¡T. ¨≥˝Ÿ
düs¡«sY>±, nø£ås¡<√cÕ\T ~<̊› Á|üP|òtØ&ÉsY>±, n<Ûë´|ü≈£î&ç>±, bÕsƒ¡XÊ\ |üs¡́ ẙø£å≈£î&ç>± mH√ï yÓ’$<Ûä́  uÛÑ]‘·yÓTÆq
|üqT\T #˚XÊs¡T.

|ü<ä́  ø£$‘·«+˝À düT+<äsê#ê] Á|”‹ø£s¡yÓTÆq ø£$‘ê Á|üÁøÏj·T. M]øÏ ‘˚≥^‹ n+fÒ m+‘√ ÇwüºyÓTÆq
#Û·+<ädüT‡ ‘˚≥^‹˝À mH√ï |ü<ë´\T s¡∫+#ês¡T. düT+<äsê#ê] 1942 dü+e‘·‡s¡+˝À ªe÷ ‘Ó\T>∑T ‘·*¢µ
^‘êìï Bqã+<ÛäT dæìe÷ ø√dü+ s¡∫+#ês¡T. ø±˙ Ä ∫Á‘· ìsêà‘·≈£î j·TT>∑fi¯̂ ‘·+>± yê&É&ÜìøÏ
q#·Ãø£b˛e&É+‘√ dæìe÷˝À #̊s¡Ã Ò̋<äT. ≥+>∑T≥÷] dü÷s¡́ ≈£îe÷] nuÛÒ]sê>∑+˝À eT<ÛäTs¡+>± bÕ&çq e÷
‘Ó\T>∑T ‘·*¢øÏ π>j·T+ Á>±yéTbǫ̀ Hé ]ø±s¡T¶̋ À ôV≤#Y.j·T+.$ dü+düú <ë«sê $&ÉT<ä\ #̊j·T>± $X‚wü Á|üC≤<äs¡D
\_Û+∫+~. ªªe÷ ‘Ó\T>∑T ‘·*¢øÏµµ π>j·÷ìï ≈£L&Ü ‘̊≥^‹˝ÀH̊ sêXÊs¡T. á |ü<ä́  π>j·T+ Äj·Tq s¡#·q˝À¢
eTDÏ|üPdü e+{Ï~. sêh #ê]Á‘·ø£, kÕ+düÿè‹ø£ yês¡dü‘ê«ìï s¡eT´+>± e]í+∫q á π>j·T+ Ä+Á<ÛäÁ|ü<̊XŸ
Á|üuÛÑT‘·«+ sêh^‘·+>± >∑T]Ô+∫ >ös¡$+∫+~. M] s¡#·q˝À¢ ã*<ëq+, düT+<äs¡ sêe÷j·TD+, düT+<äs¡
uÛ≤s¡‘·+, lìyêdü X¯‘·ø£+, @ø£\e⁄´&ÉT, ¬øs¡{≤\T yÓTT<ä\>∑T M] ø=ìï dæìe÷\≈£î bÕ≥\T sêXÊs¡T.
eTVü‰‘·à>±+BÛ, _\ΩD°j·T+, Bqã+<ÛäT yÓTT<ä̋ …’q$. M] s¡#·q\≈£î l y˚+ø£fÒX¯«s¡ $X¯«$<ë´\j·T+
Á|üdüqïø£$ _s¡T<äT‘√ dü‘·ÿ]+∫+~. uÛ≤eø£$, nVü≤+uÛ≤e ø£$ nH˚ _s¡T<ä\T ≈£L&Ü ñHêïsTT. ‘êqT
Áù|$T+∫ ô|[fl #̊düT≈£îqï uÛ≤s¡́  eTs¡DÏ+#·&É+‘√ düT+<äsê#ê] eTH√y<̊äq≈£î >∑T¬s’ J$‘· #·s¡e÷+ø£+˝À
$cÕ<ä J$‘êìï >∑&çbÕs¡T. ‘ê>∑T&ÉT≈£î u≤ìôd’ 1977 @Á|æj·T˝Ÿ 8e ‘˚Bq ‘·q dü«Á>±eT+˝ÀH˚
dü«s¡ZdüTÔ̋ …’Hês¡T.

` dü+bÕ<äø£es¡Z+
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C≤wüßyê u≤\´+˝À Á¬ø’düÔyêìï |ü⁄#·TÃø=Hêï @Hê&É÷
Ä eT‘· |ü<ä∆‘·T*ï Ä#·]+∫q C≤&É̋ Ò<äT.

ø±˙ $TÁ‘·T\ ø√]ø£ y˚Ts¡≈£î ø=‘·Ô ìã+<ÛäqqT
ø±e´s¡÷|ü+>± eT*#ê&ÉT. Áø°düTÔ J$‘êìøÏ, eTVæ≤eT\≈£î,
Á|üuÀ<Ûë\≈£î dü+ã+~Û+∫q nH̊ø£ $wüj·÷\T Ç+<äT˝À
e]í+#·ã&Ü¶sTT.

ªÁø°düTÔ #·]Á‘·µ s¡#·Hê H˚|ü<∏ë´ìï >∑÷]Ã C≤wüßyê
ªªeTq$µµ nH˚ o]¸ø£̋ À Ç˝≤ s¡∫+#ê&ÉT. ªªÁø°düTÔ #·]Á‘·
ø±e´+>± Áyêj·÷\qï Hê ∫s¡ø±\ yê+∫Û‘·+ r]+~.
eTπs Á>∑+<∏ë\qT n+<äT˝À u…’_˝ŸqT #Û·+<√ã<ä∆+
#̊j·T&É+ ø£‹ÔMT<ä kÕeTT e+{Ï~. ªªìs¡+≈£îXÊ' ø£ej·T'µµ
nqï Äs√´øÏÔ Çø£ÿ&É dü]b˛<äT. r>∑MT<ä q&Éø£ Á|ü‘·́ ø£ås¡
ÁbÕ<ÛëHê´ìï bÕ{Ï+#˚ Á¬ø’düÔ$TÁ‘·T\T, ø£<∏ä≈£î ‘·|üŒ
ø£eHêìø£fÒº #√{°j·Ts¡Tµµ.

Áø°düTÔ #·]Á‘·̋ Àì düìïẙXÊ\˙ï Áø£eT |ü]D≤e÷\‘√
dü‘·́ yÓTÆq$>± ñHêïsTT. düèdæº, Áø°düTÔ »qq+, C≤„qT\
sêø£ yÓTT<ä˝…’q düìïy˚XÊ\˙ï Áø£eT|ü]D≤eT+ ø£*–
eT÷\+ nqTdü]+∫ ñHêïsTT.

Ç+<äT˝À @e÷Á‘·+ ø£$ ø£\Œq\T>±ì, nÁø£eT
|ü<ä∆‹>±ì Ò̋e⁄. u…’_ Ÿ̋̋ Àì j·T<ës¡ú dü+|òüT≥q\qT
‘·T.#·. ‘·|üŒø£ ø=‘·Ô ìã+<ÛäqqT nqTdü]+∫ #Û·+<√ã<ä∆+
>±$+#ês¡T. u…’_ Ÿ̋ dü+Á|ü<ëj·÷_Û»„‘·qT ‘Ó\T|ü⁄‘·Tqï
C≤wüßyê ªÁø°düTÔ #·]Á‘·µ˝À Áø°düTÔ <Ûäs¡àuÀ<ÛäqT |ü]o*+#·&É+
á yê´dü+ jÓTTø£ÿ ñ<›̊X¯́ +.

C≤wüßyê n_Ûe]í+∫q Áø°düTÔ <Ûäs¡àuÀ<Ûäq\qT
|ü]o*<ë›+ :

ªj·TT>∑ j·TT>∑ ejÓ÷ $•wüº+
ã>∑DÏ‘· eTVæ≤e÷_ÛsêeT, eTœ˝≤|òüT eTVü‰

ì>∑fi¯ #˚Ã¤<ä ≈£îsƒês¡eTT
»>∑<äT<ë›s¡ø£eTT, Áø°düTÔ #·]‘·+ãT E&û!µ

- Áø°düTÔ #·]Á‘· ÁbÕX¯düỐ +
nì Áø°düT Ô #·]Á‘· ÁbÕX¯dü Ô´+ e]í+|üã&ç+~.

ª»>∑<äT<ë›s¡ø£eTTµ nq&É+ <ë«sê ̋ Àø£ ø£fi≤´D+ ø=s¡¬ø’Hê
dü<äT|ü<˚XÊ\qT <Ûäs¡àXÊÁkÕÔqT ã<ä∆+>± ø£*– ñqï<äì
uÛ≤e+.

nC≤„XÊÃÁX¯<ä›... dü+X¯j·÷‘·àq' nH˚ uÛÑ>∑eBZ‘· XÀ¢ø£+
Á|üø±s¡+ Ä‘·àC≤„q+ ˝Òìyê&ÉT >∑Ts¡Tyêø£´+˝Àq÷,
XÊÁdü Ô+˝Àq÷, qeTàø£+ ˝Òì yê&ÉTqT, dü+X¯j·T
∫‘·TÔ&ÉTqT q•+#·TqT. dü+X̄j·÷‘·Tàq≈£î á ̋ Àø£+>±ì,
|üs¡˝Àø£+>±ì, düTK+>±ì ˝Òeì ª^‘·µ uÀ~ÛdüTÔ+~.
XÊÁdüÔ+˝À qeTàø£+ ø£*– ñ+&Ü*. n+<äTπø ^‘·̋ À
ø£èwüßí&ÉT`

ªj·T<ëj·T<ëVæ≤ <Ûäs¡àdǘ
>±¢ìs¡“¤e‹ uÛ≤s¡‘·!
ªªns¡T®Hê! m|ü&Ó|ü&ÉT <Û äs¡àeTTq≈£î Vü‰ì,

n<ÛäsêàìøÏ eè~∆ ø£\T>∑T‘·T+<√ n|ü&É|ü&ÉT Hê
e÷j·T#̊‘· |ü⁄≥Tº#·T+&ÉTqTµµ nì ‘·q ne‘ês¡ $X‚cÕìï
#ÓbÕŒ&ÉT.µµ

ªª<Ûäs¡à dü+kÕú|üHêsêúj·T
dü+uÛÑyê$T j·TTπ>j·TTπ>µµ
nH˚ yê≈£îÿqT nqTdü]+∫ uÛÑ>∑<äe‘êsê\T ø£\T>∑T

#·THêïsTT.
<Ûäsêàìï kÕú|æ+∫, ˝Àø£+ ñ<ä∆]+#·&É+ ø√dü+ <˚e

<ä÷‘·jÓÆT Áø°düTÔ Á|üuÛÑTe⁄ »ìà+#ê&ÉT. düs¡«eT‘ê\
eTTUÀ´<›̊X¯+ <Ûäs¡à dü+s¡ø£åDy˚T.

ªªÇ‘·s¡T …̋es¡T kÕ~Û+#·̋ Òì eTVü‰Á|üuÛ≤yêìï e÷qe

C≤wüßyê ªªÁø°düTÔ #·]Á‘·µµ ` <Ûäs¡àuÀ<Ûä
` &Üˆˆ. q+<äeT÷] \ø°ÎbÕs¡«‹, ‘Ó\T>∑T nø±&ÉMT #Ó’¬sàHé.
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J$‘ê\ô|’ kÕ~Û+∫ e÷qyê˙ø£+˝À |ü⁄qs¡TJ®e+
Á|ükÕ~+∫, XÊ+‹ Á|ü<äeT>∑T e÷s¡Z+ ø£*Œ+∫ Ä Ä<äs¡Ù
eT÷]Ôì Á|ü|ü+#êìøÏ Á|ükÕ~+∫q eTVü‰uÛ≤>∑́ + Á¬ø’düÔe
eT‘êìπø <äøÏÿ+~µµ nì düTÁ|üdæ<ä∆ #·]Á‘·ø±s¡T&Ó’q ª …̋ø°µ
eø±ÿDÏ+#ê&ÉT.

Áø°düTÔ ne‘ês¡+˝À <Ó’e dü+ø£\Œ+ Ä$wüÿ]+∫+~.
@düTÁ|üuÛÑTe⁄ C≤„q+ |üs¡dü+ã+<ÛäyÓTÆ+~. <Ûäs¡àXÊÁdüÔeT+‘·.
ìqTï e˝… ˙ bıs¡T>∑Tyêìì Áù|$T+#·TeTTµµ nH˚
ˇø£ÿe÷≥˝À dü+|üPs¡íyÓTÆ ñ+~. @düTÁ|üuÛÑTe⁄ <Ûäs¡à
XÊÁkÕÔìøÏ ã<äT∆&Éq&ÜìøÏ á ÁøÏ+~ yêø±´\T ì<äs¡ÙHê\T.
ªª<Ûäs¡àXÊÁdüÔ+ HÓ’qqT, Á|üeø£Ô\ e#·Hê\HÓ’qqT ø={Ïºy˚j·T
e∫Ã‹qì ‘·\+#·e<äT›. HÓs¡y˚s¡Ã&ÜìøÏ >±ì ø={Ïºy˚j·T
&ÜìøÏ H˚qT sê Ò̋<äT. Äø±X¯+, uÛÑ÷$T >∑‹+∫b˛sTTHê
<Ûäs¡àXÊÁdüÔeT+‘· HÓs¡yπ̊ses¡≈£î <ëìqT+&ç ̌ ø£ bı\¢sTT
qqT, düTHêïjÓÆTqqT ‘·|æŒb˛<äì ìX¯Ãj·TeTT>± MT‘√
#Ó|ü#·THêïqTµµ nì Á|üuÛÑTe⁄ |ü\T≈£î\H˚ C≤wüßyê ‘·q
|ü<ä́ +˝À Ç˝≤ #Û·+<√ã<ä∆+>± #ÓbÕŒ&ÉT `

øÏå‹ eT+&É\+ãT >∑>∑qeTT
>∑‹+∫qHé u§\T¢>±ì >∑&Éø=ø£ qTH˚ïHé
>∑‹sTT+|üe⁄ Hê |ü\Tÿ Ÿ̋
Áã‘·T≈£îHé |òüTq Ò̋KHê[ |ü+&Ó&ÉT es¡≈£îHé.

- 176e |ü<ä́ +
bı\T¢, düTqï\T ‘Ó\T>∑T uÛ≤wü≈£î #Ó+~q$. kÕ<Ûë

s¡D+>± ‘·T.#· ‘·|üŒ≈£î+&Ü nq&É+ eTq dü+Á|ü<ëj·T+.
<Ûäs¡àXÊÁdüÔ+ sêuÀ‘·Tqï ẙT\T\ #Ûêj·T>∑\<̊>±ì, Ä

edüTÔe⁄˝À ì»s¡÷|ü+ ̋ Ò<äT. ̌ ø£ÿ&˚ <Ûäs¡àXÊÁkÕÔìï ìj·T
$T+∫, Hê´j·T+ $~Û+#˚yê&ÉT. Äj·TH˚ s¡øÏå+#·&ÜìøÏ,
q•+#·&ÜìøÏ X¯øÏÔeT+‘·T&Ó’ j·TTHêï&ÉT. Bìì ã{Ïº
@düTÁ|üuÛÑTe⁄ <=+>∑\‘√ á $<Ûä+>± |ü*ø±&ÉT...

ªªH̊qT >=i…¿\≈£î eT+∫ ø±|ü]ì. eT+∫ ø±|ü] >=i…¿\
ø√dü+ ‘·q ÁbÕD+ ô|≥TºqTµµ nì |ü]X¯ó<ä∆ u…’_˝Ÿ
Á>∑+<∏ä+, jÓ÷Vü‰qT düTyês¡Ô˝À #Ó|üŒã&ç+~. s¡ø£åD

>∑T]+∫ <Ûäs¡à+ Ç+<äT˝À Ç$T&ç ñ+~. uÛÑ÷‘·<äj·T
≈£L&Ü Ç+<äT˝À e´ø£ÔeT>∑T‘·T+~.

Áø°düTÔ Á|üø£è‹ jÓT&É\ ̌ ø£ $\ø£åD uÛ≤yêìï yÓ\¢&ç+
#ê&ÉT. Äj·Tq e÷qe C≤*˝Àì kÕe÷q´ uÛ≤yê\qT
rdüTø=ì yêìì dü÷Á‘ê\˝ÀH√, ÄU≤´sTT ø£\˝ÀH√ e´ø£Ô
|üs¡#˚yê&ÉT. á dü÷Á‘ê\qT |üXÊÃ‘êÔ|ü+‘√ n+^ø£]+#˚
yê]øÏ dü+|üPs¡í JeHêìï \_Û+|ü>∑\<äì Áø°düTÔ yê>±›q+
#̊XÊ&ÉT.

$‘·ÔHê\T, yê{Ïì #·\T¢yê&ÉT, ‘·+Á&ç ̀  ø=&ÉT≈£î\T,
>=i…¿\T, yê{Ï ø±|ü]ì >∑T]+∫ Ò̋<ë ˇø£ j·TCe÷ì

Ò̋<ë ˇø£ ‘√≥e÷* Ç‘ê´<äT\qT >∑T]+∫ Äj·Tq
ø£<∏ä\qT #Óù|Œyê&ÉT.

ªª$‘·TÔyê&ÉT b˛sTT $‘·Ôq+ãT\T #·̋ …¢—
sê#·u≤≥ø=ìï sê*H̊\
ø=ìï eTT+&É¢bı<ä\ >∑Ts¡TkÕs¡ ̋ Òs¡TuÛÑ÷$T
ø=ìï ã&çjÓT yêq>∑T]ôdq+‘·µµ

- 213e |ü<ä́ +
ªª$‘·TÔyê&ÉTµµ nH˚ |òüT≥º+˝À C≤wüßyê dü‘·́  düTyês¡Ô

\qT >∑T]+∫ sêdü÷Ô, ˇø£#√≥ yÓTT\¬ø‘·TÔqT, ˇø£#√≥
ø=+‘·es¡≈£î ô|]– q•+#·TqT, ̌ ø£#√≥ |ü+&ç |òü*+#·T
qì $e]+#ê&ÉT.

$yêVü‰\qT >∑T]+∫ø±ì, $+<äT\qT >∑T]+∫ø±ì,
n|ü |ü⁄#·TÃø=qT≥ >∑T]+∫ ø±ì yÓ\T‘·Ts¡T, BbÕ\qT
>∑T]+∫ ø±ì e÷{≤¢&˚yê&ÉT. ø£\Te\T, |æ#·TÃø£\T,
HêD…eTT\T qø£ÿ\T. Äj·Tq ø£<∏ä̋ À¢ <äècÕº+‘ê\T>±
ñ+&˚$.

Áø°düTÔ$ ¬s+&ÉT >=|üŒ Ä<˚XÊ\T ` düs¡«yê´|üÔyÓTÆq
áX̄«s¡ Áù|eTqT, Ä|ü<ä̋ À ñqï ‘√{Ï e÷qe⁄ì jÓT&É\
düVü‰qTuÛÑ÷‹ì, jÓ÷>∑́ yÓTÆq Ä‘·àÁù|eTqT $~ÛdüTÔqï$.
˙‹XÊÁdüÔ+ô|’ Ä<Ûës¡|ü&Ü¶j·Tì #Ó|üŒ<ä–q ̇ ‹dü÷Á‘ê\qT
@$<ÛäyÓTÆq yêìì Äj·Tq Á|ü‹bÕ~+#·˝Ò<äT. ø±˙,
áX̄«s¡ X̄øÏÔì ‘Ó\TdüTø√e&ÜìøÏ nedüs¡yÓTÆq n+‘·s¡∆èwæºì
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Äj·Tq uÀ~Û+#ÓqT. ª˙‹ø√dü+ Äø£*<ä|ü\T ø£\yês¡T
<ÛäqT´\T. yês¡T ‘·è|æÔ |üs¡#·ã&ÉT<äTs¡Tµ nqï @düT yêø£́ +
˙‹ >=|üŒ‘·Hêìï #ê≥T‘·T+~.

˙‹ ì$T‘·Ô+ Væ≤+dæ+|üã&ÉTyês¡T <ÛäqT´\T. |üs¡̋ Àø£
sê»´+ yê]~µ nì #Ó|üŒ&É+ <ë«sê ̇ ‹ì bÕ{Ï+#·&É+
ø√dü+ m≥Te+{Ï ‘ê´>∑yÓTÆq #̊j·Te …̋qì ‘Ó\TdüTÔ+~.
qs¡Vü≤‘·́  #˚j·Te<äT›. qs¡Vü≤‘·́  #˚ùdyê&ÉT $eTs¡Ù≈£î
˝Àq>∑TqT. nH˚ yêø£´+ qs¡Vü≤‘·´ <äTwüŒ¤*‘êìï
uÀ~ÛdüTÔ+~. n+‘˚ø±<äT e÷qe <Ûäsêàìï ≈£L&Ü
uÀ~ÛdüTÔ+~. ª<˚Vü‰ìøÏ B|ü+ ø£H˚ï ø£qTø£ ̇  ø£qTï ‘˚≥>±
ñqï#√ ˙ <˚Vü≤eT+‘· yÓ\T>∑TeTj·TyÓTÆ ñ+&ÉTqT. ˙
ø£qTï #Ó&çq<Ó’‘̊ ̇  <̊Vü≤eT+‘· Nø£{ÏeTj·TyÓTÆ ñ+&ÉTqTµ
á yêø±´\T ìs¡à\ <äèwæº, |ü]X¯óÁuÛÑ+ ÄeX¯´ø±\ì
uÀ~ÛdüTÔ+~.

ªÁù|$T+#·Tyê] eTs¡\+
ÁuÒ$T+∫q |òü\eTT Ò̋<äT <˚«wæ+#·T qs¡T Ÿ̋
ÁuÒ$T+|ü⁄&É|ü⁄&ÉT yÓ÷ø£å
kÕ«$T düeTø£åeTTq >=|üŒ |òü\eTT \_Û+#·THéµ

- 161e |ü<ä́ eTT
nì C≤wüßyê Áù|eT ‘·‘êÔ«ìï e]í+#ês¡T. Áù|$T+∫q

yêìì Áù|$T+#·&É+ kÕe÷q´ $wüj·T+. >=|üŒ |üìø±<äT.
<˚«wæ+∫q yêìì Áù|$T+#·&É+˝À |òüTq‘· ø£\<äT. á
<Ûäs¡àuÀ<Ûä $X̄«e÷qe kÂÁuÛ≤‘·è‘ê«ìï #ê≥T‘·T+~. Áø°düTÔ
Á|üuÛÑTe⁄q≈£î >∑\ Á|ü‘˚´ø£‘·\˝À Ç~ eTTU≤´+X¯+.
Bìe\¢H̊ j̊TdüT düs¡«»qe+~‘·T&ÉT ø±>∑*>±&ÉT. düTeT‹
X¯‘·ø£ ø±s¡T&ÉT ≈£L&Ü á $wüj·÷H˚ï Á|ükÕÔ$+#ê&ÉT.
ñ|üø±]øÏ qT|üø±s¡eTT ̀  |ü<ä́  uÛ≤eeTT n<̊. Áù|eTj̊T
uÛÑ>∑e+‘·T&ÉT nì >±+~Û #ÓbÕŒ&ÉT. Äj·Tq <äèwæº̋ À
nVæ≤+dü Ä‘·à<Ûäs¡à+. ªˇø£ #Ó+|üô|’ ø={Ïºq#√, eTs=ø£
#Ó+|ü #·÷|ü&Éy˚Tµ düVü≤q+, Áù|eT nqã&ÉT#·Tqï$. á
dæ<ë∆+‘ê\H˚ Áø°düTÔ Á|ü‹bÕ~+#ê&ÉT.
∫e] sêÁ‹ ` ‘·T~ uÀ<Ûä nH˚ |òüT≥º+˝À `

ªÁù|$T+#·Tø=qT+&=+&És¡T
Áù|$T+∫‹ $TeTTàq≥T¢ Áù|$T+#·T≥j˚T

πøåeT+ã>∑T Hê ‘·+Á&çHé
ÁuÒ$T+∫q yê&ÉT qqTï Áù|$T+#·T ì\Héµ

- 400e |ü<ä́ +
á Á ù|eT d æ<ë ∆+‘ ·y ˚ T Áø °d ü T Ô  Á| üu Û Ñ Te⁄qT

düs√«‘·ÿèwüßºì>± #̊dæ+~.
ªùdyê<Ûäs¡ày˚T j·TTø£ÔyÓ÷‘·ÔeT eT>∑THéµ nì Áø°düTÔ

ùdyê<Ûäs¡à+ ÁbÕX¯kÕÔìï e]í+#ê&ÉT. ªe÷qe ùdej˚T
e÷<Ûäe ùdeµ nH˚ dü÷øÏÔì nqTdü]+∫ ˝Àø±ìøÏ ‘·q
ùdyê<Ûäsêàìï uÀ~Û+∫, Ä#·]+∫q Ä<äs¡ÙJ$. @
s¡÷|ü+˝ÀHÓ’Hê uÛÑ>∑e+‘·Tì ùd$+#·&É+ Á|ü<ÛëqeTì
uÛÑ>∑eBZ‘· #Ó|ü⁄Ô+~. ns¡T®qT&ÉT ªªø=+<ä¬s’qqT ìqTï
ùd$+#·&É+ ˝Ò<ëµµ nì lø£èwüßíìï n&ç–q|ü&ÉT,
lø£èwüßí&ÉT ª#·‘·T]«<ÛëuÛÑ»+‘˚...µ nì lø£èwüßí&ÉT
$e]+#ê&ÉT. ø±ã{Ïº nìï eT‘ê\˝À uÛÑ>∑e+‘·Tì
ùd$+#·&É+ Á|ü<ÛëqeTì uÀ~ÛdüTÔ+~.

ª$\|æ+|üe\<äTHê¬ø’
$\|æ+|ü⁄&ÉT eTs¡Tø£qï_&É¶\¬ø’, sêµ

- 466e |ü<ä́ +
>∑\... n+≥÷ ‘·qqT >∑T]+∫ <äT'K|ü&Ée<ä›ì

<Ûäsêàìï ñ|ü<˚•+#ê&ÉT.
ªÇqïs¡T Ò̋$T jÓTTqs¡TÃ#·T
qTHêïs√ jÓTs¡T>∑s¡qT#·T...µ

- 468e |ü<ä́ +
dæ\Te y˚ùd |òüT≥º+˝À <˚e⁄ì ÁbÕ]ú+∫q $<ÛäeTT

Áø°düTÔqT @¬ø’ø£ Á|üuÛÑTe⁄>±, ˝Àø£s¡ø£å≈£îì>±, ñ‘·ÔeT
düVü≤qo*>± r]Ã~~›+~.

ø√|ü|ü&çq yêìô|’ ø√|æ–+#·sê<äT. ˇø£&ÉT ‘·qTï
ì+~+∫q yêìøÏ πøåeT+>±H˚ |ü\Tø£e\j·TTqT nì
eTqT<Ûäs¡à XÊÁdüÔ+ #ÓãT‘·T+~. u…’_ Ÿ̋ ≈£L&Ü á <ÛäsêàH̊ï
Á|ü‹bÕ~+∫+~.

|üs¡«‘·+ MT<ä Á|üdü+>∑+˝À <Ûäs¡àuÀ<Ûäq\˝À eTTK´
yÓTÆq~.
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ªª˙ø£+≥ <ä÷\eTT+&É>∑
yêø°q≈£îeTT q\TdüT...

- 174e |ü<ä́ eTT
Ç~ ndü÷j·T |üìøÏsê<äì ‘Ó\T|ü⁄ uÀ<Ûäq+. ª˙

ø£+{Ï‘√ ñqï <ä÷˝≤ìï m+#·ø£, ̇  düVü≤√<äs¡Tì ø£+{Ï̋ À
ñqï q\TdüTqT #·÷&É&É+ @\? yÓTT<ä≥ ˙ ø£+{Ï̋ À
ñqï <ä÷˝≤ìï rdæø=qTeTT. n|ü&ÉT ˙ düVü≤√<äs¡Tì
ø£+{Ï̋ À ñqï q\TdüTqT rdæ y˚j·T&ÜìøÏ ̇ ≈£î ‘˚≥>±
ø£qã&ÉTqTµ nì ô|’ |ü<ä́  kÕsê+X¯+.

Ç‘·s¡T\ ‘·|ü\ HÓqTïyês¡T ‘·eT ‘·|üqT
bÕ{Ï+#·s¡ì uÛ≤e+. Bìì düTeT‹ X̄‘·ø£ ø±s¡T&ÉT ≈£L&Ü
$eT]Ù+#ê&ÉT. Á|üC≤ø£$ ẙeTq ≈£L&Ü Ç‘·s¡T\ <√cÕ\
HÓ+#·T≥ ‘·>∑<äì Væ≤‘·eTTqT uÀ~Û+#ê&ÉT. u…’_ Ÿ̋ ø±˙
eT] j˚T Ç‘·s¡ eT‘· Á>∑+<∏ë\T ø±˙ á |üs¡<√wü
ìs¡÷|üDqT, ndü÷j·TqT rÁe+>± K+&ç+#êsTT.

ˇ≥Tº u…≥Tºø=q≈£î eTT]«‘√&Éì düèwæº
$uÛÑTq ø£&çj·T bÕ<ä|”sƒ¡eT>∑T...

- 159e |ü<ä́ eTT
ªªuÛÑ÷$T‘√&Éì nqe<äT›. n~ Äj·Tq bÕ<ä|”sƒ¡eTT.

jÓTs¡Twü̋ ÒeTT‘√&Éq e<äT›. n~ eTVü‰sêE |ü≥ºDeTT.
Äø±X¯+ ‘√&Éqe<äT›. n~ <˚e⁄ì dæ+Vü‰düq+µµ nì

nÁ|üe÷D+ >∑T]+∫ $eTs¡Ùq+ #̊dæ, düÁ‘·Œe÷D≤\qT
Á|üuÛÑTe⁄≈£î #Ó*¢+#·e …̋qì Áø°düTÔ uÀ~Û+#ê&ÉT.

e÷qe⁄&ÉT HÓ’‹ø£+>±qT, Äràj·T+>±qT q&ÉT#·T
ø=qT |ü<ä∆‘·T\qT ‘Ó\T|ü⁄ <˚e⁄ì XÊdüqy˚T u…’_\T.

eTq+ <Ûäs¡àXÊÁdüÔ nqTdü]+#·&É+ e\¢ s¡øÏå+|üã&ÉeTì,
ø=‘·Ô ìã+<Ûäq˝À |ü\T ‘êe⁄\ ãTTEe⁄\T ø£\e⁄. ø=‘·Ô
ìã+<Ûäq e\¢ eTq≈£î nqTÁ>∑Væ≤+|üã&çq <˚e⁄ì
ø£è|üe\qH˚ eTq+ s¡øÏå+|üã&Ü*.

ª¬>‘·‡eTHÓeqeTTµ˝À eT<ä́ +‘√ ≈£L&çq bÕÁ‘·qT Áø°düTÔ
‘√∫|ü⁄∫ÃHê&ÉT. ø±ì ‘ê>∑e\dæq |òüT&çj·T\T ÄdüqïeTT
ø±>± }Væ≤+#·e\dæq$>±ì düeTdüÔ dü+ø£\qyÓTÆq Ä
bÕÁ‘·qT eTqø=s¡≈£î ‘ê–, bÕ|æjÓÆTHê&ÉT. bÕ|ü+
e÷j·TqT Äe]+∫q|ü⁄&ÉT <Ó’ekÕìï<Ûë´ìï ø√˝ÀŒ
j·÷&ÉT. bÕ|æ #˚‹ì |ü≥Tº≈£îqï s¡ø£å≈£îì #˚‹ì <˚e⁄&ÉT
$&ç∫ô|≥º&ÉT. dæ\Te˝Àì eTVü‰y˚<äq Ç~j˚T...

nsTTq~ düe÷|üÔeTì, j·T
e´j·TT&ÉT »>∑Á<äø£å≈£î+&ÉT Á|üuÛÑTy√ ‘·+Á&û!

- 490e |ü<ä́ eTT
Ä|ü<ä\˝À, ∫e] ø£åD+˝À ÁbÕs¡úq eTTK´eTì

‘êqT |üs¡e÷‘·àqT ÁbÕ]ú+∫, ‘·q Ä‘·àqT Äj·Tq≈£î
n|üŒ–+∫ eTVü≤‘·Ôs¡ ‘ê´>∑ Bø£åqT yÓ\¢&ç #˚XÊ&ÉT.
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ªªdüVü≤q X¯øÏÔì #˚]Ã Á|üVü≤düq+ ãT\T >∑÷]Ã
|ü⁄&É$T˝À >∑\ eTs¡ø£ ø£&ç– y˚ôd&ç ms¡Tø£
>∑*– bı*Ãqyê&ÉT ‘Ó\T>∑T r]Ãq yê&ÉT
‘Ó*$ yÓT∫Ãqyê&ÉT yÓ\T>∑T ‘Ó∫Ãq yê&ÉTµµ

-  eT<ÛäTHê|ü+‘·T\
ø£+<äT≈£L] MπsX̄*+>∑+ >∑Ts¡C≤&É nbÕŒsêe⁄ Ä<ÛäTìø£

kÕVæ≤r y˚>∑T#·Tø£ÿ\T. Ç<ä›s¡T dü+|òüT dü+düÿs¡D
Á|ü<Ûëq\ø£ǻ +>± s¡#·q\T #˚XÊs¡T. nsTT‘˚ ø£+<äT≈£L]
yês¡T dü+düÿs¡Ô Vü≤<äj·T. >∑Ts¡C≤&É yês¡T πøe\+ kÕVæ≤r
dü»q <ë«sêH˚ ˇø£ kÕs¡«»˙q Ä˝À#·q Ádüe+‹
n+~+#ês¡T. ø£+<äT≈£L] MπsX¯*+>∑+ Á|üjÓ÷>∑  yê~.
n+<äTπø dü«j·T+>± kÕe÷õø£ s¡T>∑à‘·\T

b˛e&ÜìøÏ m+‘·>±H√ Á|üj·T‹ï+#ê&ÉT. sêÁ‹ dü»q.
|ü>∑\T dü+düÿs¡D..kÕVæ≤‘ê´ìï dü+|òüTdü+düÿs¡D¬ø’
Äj·TT<Ûä+>± yê&ÉT≈£îHêïs¡T. kÕVæ≤‘·́ + <ë«sê •~Û\yÓTÆ
b˛‘·Tqï e÷qe dü+ã+<Ûë*ï ø±bÕ&É&ÜìøÏ nVü≤]ïX̄\T
ø£wæ #˚XÊs¡T. eTTK´+>± Á|üVü≤düHê\ <ë«sê Á|ü»\˝À
e÷s¡TŒ rdüT≈£îsêe&ÜìøÏ Á|üj·T‹ï+#ês¡T. Á|üVü≤düq+
n+fÒ <äX̄ s¡÷|üø±˝À¢ ̌ ø£{Ï. »qkÕe÷q´+˝À nìï+{Ï̇
Hê≥ø£+ >±H˚ ù|s=ÿ+≥THêïs¡T. ø£Hê´X¯ó\ÿ+, Áu≤Vü≤à
$yêVü≤+ ¬s+&É÷ Á|ü<äs¡Ùq ø=s¡≈£î sêj·Tã&çq Hê≥ø±\T.
ÁãVü≤à $yêVü≤+ ∫qï Hê≥ø£+. nH˚ø£ kÕs¡T¢ Á|ü<ä]Ù+#·
ã&ç+~ ≈£L&Ü. ¬s+&ç+{Ï̋ À ø£<∏ëedüTÔe⁄ ≈£L&Ü ˇø£fÒ..
u≤\´ $yêVü≤+ e<ä∆ $yêVü≤+ y˚XÊ´ e‹Ô.. yÓTT<ä\>∑T
kÕ+|òæTø£ <äTsê#êsê\ |ü≥¢ $eTTK‘· ô|+#˚$. Áu≤Vü≤à
$yêVü≤+˝À ¬s+&˚+&ÉT¢ yÓ[flq |æ\¢ ∫qïeTàøÏ u≤\´
$yêVü≤+ #˚kÕÔs¡T. ø£Hê´X¯ó\ÿ+ ˝À mì$T<˚fi¢̄ düTãT“
øÏ u≤\´ $yêVü≤ Á|üj·T‘·ï+#̊XÊs¡T. düTãT“ ‘·*¢ yÓ+ø£eTà,
∫qïeTà ‘·*¢ nC≤„qeTà. nC≤„qeTà ø£+<äT≈£L] yês¡T
düwæº +∫q bÕÁ‘·. yÓ+ø£eTà >∑Ts¡C≤&É yê] düwæº.

nC≤„qeTà, yÓ+ø£eTà bÕÁ‘·\ì ‘·T\Hê‘·àø£+>±
|ü]o*ùdÔ Ç<ä›] s¡#·q\˝À _Ûqï‘ê«ìï @ø£‘ê«ìï,
>∑T]Ô+#·>∑\eTT. ìC≤ìøÏ nC≤„qeTà bÕÁ‘· dü»q ø£Hêï
bǫ̀ {ÀÁ>∑|ò” nq&É+ $Tqï. Ád”Ô\˝À nC≤„q+ ñ+~ ø±ãfÒº
Ád”Ô $<ä́ qT Áb˛‘·‡Væ≤+#ê\ì ìs¡+‘·s¡+ ø£wæ #˚XÊ&ÉT
ø£+<äT≈£L]. ¬ø.$.s¡eTD≤¬s&ç¶ >±s¡T ªªÄ#êsê\T,
$XÊ«kÕ\T, |ü<ä∆‘·T\T, $\Te\T M≥ìï{Ï˝Àq÷
Ä<ÛäTìø£eTì #Ó|üŒ<ä–q ì]›wüºyÓTÆq <Û=s¡D\T Äj·Tq
#˚‘·T\ MT<äT>±H˚ ‘Ó\T>∑T yê] J$‘·+˝ÀøÏ Á|üy˚•+
#êsTT.µµ nì #ÓbÕŒs¡T.

Áu≤Vü≤à $yêVü‰ìøÏ Hê&ÉT ô|<ä›j·T´ >±] ô|[¢ |ü⁄düÔø£+
nH̊yês¡T≥.  $H√<ëìï, $ẙ#·qì Á|ü»\øÏ n+~+∫+~.
ø£+<äT≈£L] MπsX̄*+>∑+ Á|üjÓ÷>∑ yê~ ø±e&É+‘√ s¡#·q*ï
|ü<˚|ü<˚ #·÷dæ yÓTs¡T>∑T|üs¡#·&É+ •*Œ˝≤ #Óø£ÿ&É+
»s¡>∑̋ Ò<äT. >∑Ts¡C≤&É πøe\+ kÕVæ≤r Ádüwüº ne«&É+ eT∞fl
eT∞fl #·~$ yÓTs¡T>∑T\T ~<ë›s¡T. ø£+<äT≈£L] ÁãVü≤à
$yêVü≤+ 1880˝ÀH˚ Á|ü<ä]Ù+#·ã&ç+~ >∑Ts¡C≤&É ø£Hê´
X¯ó\ÿ+ 1892˝À Á|ü<ä]Ù+#ês¡T. ˇø£ <äXÊã›+˝À
|ü]dæú‘·T\T ø=+‘· e÷πs ñ+{≤sTT. >∑Ts¡C≤&É ø£Hê´X¯ó
\ÿ+ ‘êqT ‘·sê«‘· #·~y˚ qì #ÓbÕŒs¡T >±˙ ÁãVü≤à
$yêVü≤ẙT eT÷\+>± ø£ì|ædüTÔ+~. Áu≤Vü≤àD $yêVü≤+˝À
ø£Hê´X̄ó\ÿ+˝À edüTÔe⁄ ̌ ø£fÒ nsTTHê  bÕÁ‘·\T ô|+∫
q–w”\T #ÓøÏÿ |üP]Ô e´eVü‰]ø£+˝À ø£Hê´X¯ó˝≤ÿìï
kÕs¡«»˙q >∑+>± n+~+#ês¡T. >∑Ts¡C≤&É πøe\+ ‘ê‘êÿ
*ø£ dü+düÿs¡D ø√s¡Tø√≈£î+&Ü q÷‘·q Ä˝À#·Hê
Ádüe+‹ì n+~+#ês¡T.

u≤\´ $yêVü≤+, Áu≤Vü≤àDT\˝ÀH˚  yÓTT<ä≥ ñ+
&̊~. ‘·sê«‘· ‘·sê«‘· Ç‘·s¡T\T ≈£L&Ü u≤\´ $yêVü‰\T
»s¡|ü&É+ >∑T]Ô+#ês¡T. ø£+<äT≈£L] Áu≤Vü≤à $yêVü≤+ sêdæ

ø£+<äT≈£L] nC≤„qeTà - >∑Ts¡C≤&É yÓ+ø£eTà
` Ä#ês¡́  nj·T´>±] d”‘ê s¡‘·ï+,  uÀsY¶ n|òt düº&ûdt #Ó’s¡àHé, ‘Ó\T>∑TXÊK, Ä+Á<Ûä $X̄«ø£fi≤ |ü]wü‘Y,  $XÊK|ü≥ï+.
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Á|ü<ä]Ù+∫ Á|ü#ês¡+˝ÀøÏ rdüT≈£î e#êÃø£ u≤\´ $yêVü≤+
ˇø£ rÁe düeTdǘ >±H˚ düe÷»+ >∑T]Ô+∫+~. 1884˝À
u§+u≤sTT ìyêdüT …̋’q u…Vü≤sêE eT\u≤Ø nH˚ bÕØ‡
eT‘·düTú&ÉT infant marriage in India and enforce
widow hood. nH˚ ∫qï |ü]XÀ<Ûäq ì n_ÛÁbÕj·T
ùdø£s¡D ì$T‘·Ô+ |ü+|æ‘̊ <ëìøÏ düŒ+~+∫q ø£+<äT≈£L]
$y˚ø£es¡∆ì˝À yê´dü+ sêkÕs¡T. ÇcÕºsTTcÕº\TøÏ ‘êe⁄

Ò̋≈£î+&Ü »s¡>∑&É+, yÓ’<Ûäe´+ e<ä∆ $yêVü‰\T <äT'U≤ìøÏ
eT÷\ẙT ø±≈£î+&Ü Ä]úø£ Vü‰ì, Äs√>∑́  Vü‰ì nì düŒwüº+
#̊XÊs¡T. n+<äTe\¢H̊ u≤\´ $yêVü‰\T, <ëì e\¢ e#̊Ã
nqsê∆\T, Áã÷D Vü≤‘·´\T nìï+{Ï˙ Á|ü»\≈£î
‘Ó*ùd≥≥T¢>± $H√<ë‘·àø£+>± n+~+#ês¡T. eTTK´+>±
Ád”Ô\ nC≤„q+  ≈£L&Ü ñ+~. ø£+<äT≈£L] MπsX¯*+>∑+
bÕÁ‘· ù|s¡T nC≤„qeTà nì ô|{Ïº Ád”Ô\˝À ñqï nC≤„q+
e\q e#˚Ã |ü]D≤e÷\T ‘Ó*|æ yê]˝À nC≤„q+
b˛yê\H̊ Äẙ<äqì |ü]ƒ‘·≈£î ‘Ó*ùd≥≥T¢ >± s¡∫+#ês¡T.

ˇø£ÿ e÷≥˝À #ÓbÕŒ\+fÒ ø£+<äT≈£L] MπsX¯*+>∑+
nC≤„qeTà bÕÁ‘· <ë«sê Ád”Ô\T m˝≤ ñ+&É≈£L&É<√ #Óù|Ô
yÓ+ø£eTà <ë«sê >∑Ts¡C≤&É nbÕŒsêe⁄ ‘·*¢ bÕÁ‘·˝À Ád”Ô
m˝≤ ñ+&Ü˝À ‘Ó*j·T #ÓbÕŒs¡T.

Ád”Ô\ ø£cÕºìøÏ ø±s¡DyÓTÆq <äTsê#êsê\qT Ád”Ô˝Ò
ìs¡X̄dæ+#ê\ì yÓ+ø£eTà bÕÁ‘·\ <ë«sê ‘Ó*j·TCÒXÊs¡T.

Ç+{Ïπø |ü]$T‘·yÓTÆ |æÁ‘·TkÕ«$Tø£ e´edüú̋ À uÛÑs¡Ôe÷≥
$ì, <ÛäHêìøÏ ÄX¯|ü&ç ≈£L‘·Ts¡T J$‘·+ HêX¯q+ #˚dæ
kÕe÷õø£ s¡T>∑à‘·\øÏ ø±s¡DuÛÑ÷‘·+ ne⁄‘·THêïs√ ‘Ó\T
düTÔ+~. 60 @fi¢̄ yê&çøÏ ≈£L‘·T]ì Çe«&ÜìøÏ eTT+<äT
n+^ø£]+#·ø£b˛sTTHê yêfi¯ófl Ç∫Ãq ø£Hê´X¯ó\ÿ+‘√
ã+>±s¡+ #̊kÕÔq+fÒ ÄX̄|ü&ç u≤\´ $yêVü‰ìøÏ n+^ø£]+
∫+~. ø±˙ uÛÑs¡Ô ã+>±s¡+ q>∑\T #̊sTT+#·&ÉT .yê´bÕs¡+
˝À ô|{Ïº ~yê˝≤ rdæ eT∞¢ ≈£L‘·Ts¡T e÷e >±] MT<˚
Ä<Ûës¡|ü&Ü* nqT≈£î+{≤&ÉT. á Á|üVü≤düq+˝À e÷qe
dü+ã+<Ûë\T m+‘· yÓTTs¡≥T>± e÷sêjÓ÷ n<äT“¤‘·+>±
∫Árø£]+#ês¡T ø£+<äT≈£L].

ndü\T nC≤„qeTà bÕÁ‘· |ü]#·j·TẙT ÄyÓT $düT>∑T,
ã<ä∆ø£+, ‘Ó*j·TCÒkÕÔsTT. uÛÑs¡Ô e÷≥ $Hê\ì ˝Òø£
b˛sTTHê á e´edüú ìj·TeT+ e\q $+≥T+~
e÷Á‘·y˚T. n‘·ì |ü≥¢ Áù|eT e\q ø±<äT. s¡Vü≤dǘ +
#ÓãT‘ê M~Û ‘·\T|ü⁄ y˚dæ s¡eTà+fÒ uÛÑs¡Ô, eTT+<˚
#Ó|üŒ#·TÃ>± U≤∞>± ñHêïqì @<√ |üì #Ó|üŒ&É+
ø±ø£b˛‘˚.. n+≥÷ ‘·|üŒ<äT>±.. nì yÓfi¯óÔ+~.

eT÷&˚fi¢̄ _&É¶øÏ ô|[¢ #˚j·T&É+ @$T≥+fÒ ô|<ë›fi¯fl
eTj·Tb˛j·÷eTì @&çÃ dü+ã+<Ûä+ #·÷&ÉeT+≥T+~.
Hê\T>√ ô|[¢ yê&çï 60 @fi¯fl yêDÏï uÛÑs¡Ô ô|[flø=&ÉT≈£î
>± #·÷ùdÔ e<ä›ì 40 @fi¢̄ ‘·q y˚Tq\T¢&çøÏ ÇeTà≥T+~.

ˇø£ @ø±+‘·+ #ÓãT‘êqT Ç˝≤ sê nì.. uÛ≤>∑́
e+‘·T&ÉT. BìøÏ ̌ |ü⁄Œ≈£î+{Ïyê, ̇ ≈£î n>∑Te⁄\T ‘·>∑e⁄\T
u≤>± »s¡T>∑T‘êsTT. _j·T´|ü⁄ sê Ò̋$ ø£qTø£ ˙≈£î 5
s√E\T Ns¡̋ À e÷&É\÷ <=s¡T≈£î‘·$. yês¡T eTq≈£î
800 ÇkÕÔeT+≥THêïs¡T H˚qT yÓsTT´ s¡÷bÕj·T\T
‘·≈£îÿe e\¢ |ü&É<äT n+≥THêï n+<äT˝À 400 s¡÷bÕj·T
\‘√ ˙≈£î q>∑\T ø=ìï ô|&É‘êqT. |ü&ÉT b˛e&ÜìøÏ
|ü{Ïº eT+#·+ #̊sTTkÕÔ. ô|[flø=&ÉT≈£î ãVüQ eTTdü*yê&ÉT
eTVü‰ Áã‹øÏ‘˚ |ü<˚fi¯ófl Áã‘·T≈£î‘ê&ÉT 12 @fi¯ófl
Áã‘·T≈£î‘ê&ÉT. n+‘·ø£Hêï Áã‘·ø£&ÉT. eTTdü* ÁbÕD+
>∑T≥T≈£îÿeT+≥T+~ n‘·>±&ç ÄdüÔ+‘ê eTq<˚.

Ä e÷≥\‘√ &ÉãT“ MT<ä ÄX¯ ‘√ q>∑\T ekÕÔj·Tì
dü+‘√wü+‘√ Äj·Tq #̊kÕÔq+≥÷ ñ+&É&É+ H̊qT eTT<äT›
n+≥÷ ñ+&É&É+ u§‹Ô>± u≤>± ñ+&É<äT ô|ì$T{Ï
Ä»„ MT]Hêqì e{Ïº s¡e« Hê¬ø+<äT≈£î. ẙ–s¡+ Äj·TqøÏ
Çwüº+ e∫Ãqyê]øÏ |æ\¢ì∫Ã $yêVü≤+ #˚j·TeTq+&ç.
Äj·Tq≈£î @~ düe÷<ÛëqeTT Hê≈£î n<˚ düe÷<Ûëq+
n+≥T+~ nC≤„qeTà.

>∑Ts¡C≤&É ø£Hê´X¯ó\ÿ+˝À ô|[¢øÏ e∫Ã uÛÑs¡Ô n–ï
ôVAÁ‘êe<ÛëqT\T ∫qï ≈£L‘·Ts¡T düT_“ ì\Tu≤∆e<Ûë
qT\T 1800 ø£Hê´X¯ó\ÿ+ ÇkÕÔ&É+fÒ uÛ≤s¡́  yÓ+ø£eTà
ô|[flø=&ÉT≈£î mH˚ïfi¯ó¢ n+≥T+~. n+‘˚ø±<äT 60 @fi¯ófl
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nì ‘Ó*j·T>±H˚ ªªHê‘√ #Ó|üŒ≈£î+&ÜH˚µµ nì ì\BùdÔ
ªªÄ&É eTT+&É\T‘√Hê Ä˝À#·q?µµnì rdæbÕπsdæq Hê
≈£L&Ü @<√ ˝≤>± Ä ô|[¢ »s¡>∑≈£î+&Ü ÄbÕ\ì nqT
≈£î+≥T+~. nqï ø£s¡≥ø£ XÊÁdæÔ‘√ ªªnqïj·T´ á
dü+ã+<Ûä+ #˚ùdÔ H˚qT qTjÓ÷´ >=jÓ÷´ #·÷düT≈£î+{≤.
ô|<ä›<ëìï s=eTTà MT<ä ≈£î+|ü≥¢ >± uÛÑ]dü÷ÔH˚ ñHêï+
Äj·Tq≈£î m+‘· á&=∫Ãq ø£wüº+ düTK+ y=fi¯ófl Hê≥ø£
á <Ísê“¤>∑́ + dü+ã+<Ûä+ ø£*Œ+#·T ø=#êÃs¡T. ˙ ã‹øÏ
u≤>∑T|ü&Ü\+fÒ á ô|[¢ ‘·|æŒ+#·T..µµ nì ø£s¡≥ø£XÊÁdæÔ
m˝≤ ‘·|æŒkÕÔ&√ ≈£L&Ü ‘Ó\TdüT≈£î+≥T+~. u≤\´
$yêVü‰\ e\q, ø£Hê´X¯ó\ÿ+ e\q ‘·q ≈£L‘·Ts¡T
J$‘·+ HêX̄q+ ø±≈£L&É<äì ~Ûø±ÿs¡ dü«s¡+ $ì|ædüTÔ+~.
nC≤„qeTà ̋ À yÓTTs¡≥T <äq+ yÓ+ø£eTà˝À ø£ì|æ+#·<äT.

‘·sê«‘· nC≤ïqeTà ªªnqïj·÷´, ∫qï <ëìøÏ @$T
ÄuÛÑs¡D≤\T ñ+#·T‘ês¡T..µµ nì n&É>∑&É+˝À ÄuÛÑs¡D≤\
MT<ä ÄX̄, ≈£L‘·T]øÏ ÄuÛÑs¡D≤\T #ê\qT≈£îH̊ ne÷j·T
ø£‘·«+ ø£q|ü&ÉT‘·T+~. |ü⁄\¢sTTÿ ‘ê+ã÷\+ ÇeTà+fÒ
Ä≈£î\T eø£ÿ\T ̋ Òeì ôd’>∑ #̊düTÔ+~. n~ |ü{Ïº+#·Tø√&ÉT
uÛÑs¡Ô. <ë+‘√ ªª‘ê+ã÷\+≥… Ä≈£î\T eø£ÿ\T Ò̋e⁄.
Ä&É<ëìï H̊qT mø£ÿ&ç qT+∫ ‘̊>∑\qT Hê ÁbÕD+ $dæ–
b˛‘·T+~..µµ nì $düT>∑T Ä‘·àq÷´q‘· #·÷|ædüTÔ+~.

nC≤„qeTà ̌ ø£ n\ø£ǻ  J$. ô|[¢yês¡T edü÷Ô ñ+fÒ
eT+#·+ MT<ä ≈£îqT≈£î rdüTÔ+~. e∫Ã ˝Ò|æ Vü‰s¡‹
‘ÓeTà+fÒ Vü‰s¡‹ |ü≥º&ÜìøÏ |üfiËfl+ mø£ÿ&É ñqï<√..
‘Ó©<äT n+≥T+~. ô|[¢ ø=&ÉTøÏÿ y˚&ç ˙fi¯ó¢ n+fÒ |üì
eTìwæøÏ #ÓbÕŒqT n+≥T+~. ªªH˚qT mìï |üqT\T
#˚j·TqT. nìï+{Ïø° H˚H=ø£ÿ<ëH˚ï ø=≥Tºø√yê*.µµ nì
$düT≈£îÿ+≥T+~.

Äs√ n+ø£+˝À¢ ìÁ<ä̋ Ò|æ @&ÉTdüTÔqï≈£L‘·Ts¡T ∫qï
e÷àsTT ªªM~Û˝À u≤C≤\T yêsTTdüTÔHêïs¡T #·÷‘ê+
}s¡Tø√µµ nì m‘·TÔ≈£îì |ü\¢ø°̋ À ≈£Ls√Ãu…&ÉT‘·T+~.
‘·sê«‘· ‘˚\T ≈£î&ÉT‘·T+~ nC≤„qeTàì. Hêj·THê ÇVü≤
ã‘·ø£qT.. nì >√\ ô|&ÉT‘·T+~. n|ü⁄Œ&̊ |üs¡+<ÛëeTj·T´

C≤]|ü&ç #̊sTT ÇeTà+fÒ Hêe\¢ ø±<ä+≥T+~. yÓTTs¡≥T
‘·q+ kÕ«s¡ú+ ì+&çq  nC≤„q+ì+&çq bÕÁ‘·.

n|üŒ–+‘· \|ü⁄&ÉT ‘Ó>∑ @&ÉTdüTÔ+fÒe<ä›ì |üø£ÿ
yêfi¯fl+fÒ ªª˝≤+#Û·HêìøÏ  @&ÉTk Ǫ̂+~. n~ ̌ ø£ $<ÛäyÓTÆq
y˚&ÉTø£ >±ì eTπsMT ø±<äTµµ nì n|üŒ–+‘·\T bÕ≥
bÕ&˚ ÄyÓT n+fÒ ì»y˚T nqTø=+≥T+~.

dü|üÔe÷+ ø£+˝À¢ eT∞¢ áyÓT Á|ükÕÔeq edüTÔ+~.
ô|[flø=&ÉT≈£î ô|<ä›sTT Ç∫Ãq yÓsTT´ s¡÷bÕj·T\T 400
s¡÷bÕj·T\T n|ü⁄Œ nì #Ó|æŒ |ü⁄\¢j·T´ ø=fÒºkÕÔ&ÉT.
Çe«&ÉT. $T–*q Äs¡T e+<ä\T yê´bÕs¡+ ˝À ô|{Ïº
Ç qwüºb˛‘ês¡T. eT∞¢ ô|<ä› j·T´ Çyê«\ì ÄX̄|ü&É‘ês¡T.
n‘·qT Çe«&ÉT. ªªn\T¢&ÉT #·ùdÔ u≤>∑T+&ÉT 70 @fi¯fl
eTT+&Üø=&ÉT≈£î‘√ ô|[¢ m~– ø±|ü⁄s¡+ #̊dæ @&ÉTdüTÔ+<ë
@$T{Ïµµ nì nq&É+˝À ÄyÓT kÕ«s¡ú+ düŒwüºeTe⁄‘·T+~.

Ä bÕÁ‘· eTT–+|ü⁄ Ç˝≤ #˚XÊs¡T. ªªÄyÓT ‘·*¢ j·TT
≈£L‘·Ts¡T eTT+&É yÓ÷j·T&É+ e\¢ ø£*–q ◊X¯«s¡´+
ø=+‘·ø±\+ nqTuÛÑ$+∫ eTqTeT\T eTqTeTsêfīfl qT
#·÷&Éø£b˛sTTHê ≈£L‘·Ts¡T ø£&ÉT|ü⁄‘√ ñ+&É&É+ e÷Á‘·+
#ê˝≤ kÕs¡T¢ #·÷dæ dü+‘√wæ+#˚ ̋ Àø±+‘·s¡Z‘·T\sTT].µµ

Ç˝≤+{Ï eTqTwüß\Te\q düe÷»+ ÁuÛÑwüºyÓTÆb˛‘·T+
<äH̊ u≤<Ûä á bÕÁ‘·ì |ü]o*+∫q Á|ü‹ ̌ ø£ÿ]øÏ  ø£\T>∑T
‘·T+~.

ø£Hê´X̄ó\ÿ+˝À yÓ+ø£eTà bÕÁ‘· ∫qï<̊ nsTTHê rÁe
ìs¡düq ‘Ó\T|ü⁄‘·T+~. ô|[¢ øÏ yÓfi‚fl≥|ü⁄Œ&ÉT ≈£L&Ü Çìï
ãfi¯ófl @+{Ï m+<äT≈£î á yÓ<Ûäe |ü{≤{À|ü+ n+‘ê
nsTTq<ëìøÏ ø±ì<ëìøÏ ..n\T¢&ÉT |òüø°s¡e⁄‘ê&ÉT.n$Tà
eTTôwº‘·TÔø√yê*. nì nqedüs¡|ü⁄ ô|[¢ Ks¡TÃ*ï e<ä›+
≥T+~. ô|[¢øÏ ‘·s¡* yÓ[flq yê]øÏ eT<Ûä́ ˝ÀH˚ \Tu≤ú
e<ÛëìøÏ  eTs√ ô|[¢ nsTTb˛sTT+~ nì ‘Ó\TdüTÔ+~.

n|ü⁄Œ&ÉT n–ïôVAÁ‘êe<ÛëqT\TøÏ Ç˝≤ düe÷<Ûëq+
ÇdüTÔ+~µµ #ê\T. Á|üjÓ÷»ø£‘·«+ ‘√∫q|ü⁄Œ&É˝≤¢
Ä&Éyêfi¯¢qT |üX¯óe⁄\ì u≤~q≥Tº u≤<ä&Éy˚T ø£<ë
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Ç|üŒ{ÏøÏìï. >=|üŒ dü+ã+<Ûä+ #˚XÊs¡T ̋ …+&ç e÷ yêfi¯ófl
ø√|ü+ e∫Ã sêe&É+ e÷H˚XÊs¡T.. nì rÁe+>±H˚ >∑Vü≤
Væ≤+dü, Ä~Û|ü‘ê´ìï >∑T]Ô+∫ ‹s¡kÕÿs¡ uÛ≤e+
#·÷|ædüTÔ+~. Ä<ÛäTìø£‘· Çwüº+ yÓ+ø£eTàøÏ. ø=&ÉT≈£îì
Ç+^¢wt #·<äTe⁄ #·~$+#·&ÜìøÏ uÛÑs¡Ôì ø±<äì eTØ
|ü+|ædüTÔ+~. nsTT‘˚ ÄX¯ ≈£L&Ü ñ+~. b˛©k˛,
eTTì‡|ü⁄ |üH√ eùdÔ nÁ>∑Vü‰s¡+ uÛÑ÷eTT\˙ï ø=H˚kÕÔ&ÉT,
n+≥T+~. Ä#·<äTe⁄ Ks¡TÃ≈£î uÛÑs¡Ô Çwüº |ü&Éø£ b˛‘˚
ªªMTø£+‘· uÛ≤s¡eTì ‘√ùdÔ e÷ yêfīófl |üdüT|ü⁄ ≈£î+U≤ìøÏ

Ç∫Ãq uÛÑ÷$T ny˚Tàdæ ≈£îÁsê&çøÏ #·<äTe⁄ #Ó|æŒkÕÔµµ nì
ìø£ÿ∫Ã>± #ÓãT‘·T+~. yÓTT‘·Ô+ MT<ä ø£+<äT≈£L] yês¡T
Ád”Ô\˝À nC≤„q+ b˛yê\ì n<˚ yê] n_Ûe~∆ì
n&ÉT¶≈£î+≥T+<äì ‘Ó*j·TC…|üŒ&ÜìøÏ Á|üj·T‹ïùdÔ
>∑Ts¡C≤&É yês¡T Ád”Ô\ ◊ø£́ ‘·ì, Ä#êsê\ |ü≥¢ ‹s¡kÕÿ
sêìï yÓ+ø£eTà bÕÁ‘· <ë«sê ‘Ó*j·TCÒXÊs¡T.

ªªÁã‹øÏ #·∫Ãj·TT Á|ü»\
¬øe«&ÉT ẙT\Tùdj·TTH=
yê&Ó<ÛäqT´&ÉTµµ

Ä<Ûës¡ Á>∑+<Ûë\T :
1. ø£+<äT≈£L]Á|üVü≤düHê\T-yê$fīfl-Á|ü#·Ts¡D
2. >∑Ts¡C≤&É s¡#·q\T-eTqdüT bòÂ+&̊wüHé-Á|ü#·Ts¡D
3. »+&ÉsY düŒVü≤-es¡+>∑̋ Ÿ $X¯«$<ë´\j·T+ -Á|ü#·Ts¡D
4. kÕ~Û‘·-&Ü.nj·T´>±]d”‘ês¡‘·ï+
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Á|ü|ü+Nø£s¡D e÷qe Vü≤≈£îÿ\ô|’ Á|üuÛ≤e+ #·÷ù|
ø=‘·Ô \ø£åD≤\qT Á|ü<ä]ÙdüTÔ+<äì #ê˝≤ eT+~ n+^
ø£]düTÔHêïs¡T. Á|ü|ü+Nø£s¡D e\q ô|s¡T>∑T‘·Tqï e÷¬sÿ{Ÿ
Ä]úø£ e´edüú e\q ø=‘·Ô ñ‘·Œ‹Ô s¡÷bÕ\qT dü+‘·
]+#·T≈£î+≥T+~. n+<äT≈£î  düe÷#ês¡ kÕ+πø‹ø£ |ü]
C≤„q+ ‘√&ÉsTT´+~.. á |ü]D≤e÷\ H˚|ü<∏ä´+˝À
e÷qe Vü≤≈£îÿ\≈£î dü+ã+~Û+∫q #·s¡Ã m≈£îÿe>±
»s¡T>∑T‘·÷ e⁄+~. Á|ü|ü+Nø£s¡D ùd«#êÃ¤ e÷¬sÿ{Ÿ Ä]úø£
e´edü ú $dü Ôs ¡D‘√ ø±]àø£ Vü≤≈ £îÿ\ô|’  #·s ¡Ã
»s¡T>∑T‘·÷e⁄+~. ù|<ä <˚XÊ\˝À  ô|≥Tºã&ç<ës¡T\T,
ãVüQfi¯C≤‹ dü+düú\T ø±]à≈£î\ J$‘ê\‘√ #Ó\>±≥
e÷&ÉT‘·THêïs¡T. ø±]à≈£î\ Vü≤≈£îÿ\qT nD∫ẙdüTÔHêïs¡T.
\ø£å\ eT+~ ø±]à≈£î\T ø£̇ dü nedüsê\÷  rs¡≈£î+&Ü
J$düTÔHêïs¡T.

n_Ûe~∆ #Ó+<äT‘·Tqï <̊XÊ\T $<̊o ô|≥Tºã&ÉT\qT
Äø£]̧+#·&ÜìøÏ b˛{°|ü&É‘êsTT,  ãVüQfī C≤‹ dü+düú\qT
‘·|æÔ |üs¡#·&ÜìøÏ nH˚ø£ sêsTTr\qT Á|üø£{ÏdüTÔHêïsTT.
|üqTï Áb˛‘ê‡Vü≤ø±\ uÛÑs√kÕ\qT n+~kÕÔsTT. yê]øÏ
nqT≈£L\+>± ø±]à≈£î\qT ‘·j·÷s¡T #˚düTÔHêïsTT.
ø±]à≈£î\T j·T+Á‘ê\T>± e÷]b˛‘·THêïs¡T. edüTÔe⁄
ñ|üjÓ÷>∑+ r]b˛sTTq ‘·sê«‘· |ü&˚dæq≥T¢ ø±]à≈£î\
nedüs¡+ rs¡>±H̊ yê]ì |üìqT+∫ ‘=\–+#·&É+ ̋ Ò<ë
|ü]ÁX̄eT\qT eT÷dæẙj·T&É+ #̊düTÔHêïs¡T.  á $<ÛëHê\T
e÷qe Vü≤≈£îÿ\ô|’ $|üØ‘·yÓTÆq Á|üuÛ≤yêìï #·÷|ü⁄
‘·THêïsTT. Ä]úø£ uÛÑÁ<ä‘· ̋ Òø£b˛e&É+, JeH√bÕ~Û ø√dü+
Á|ü‹s√E b˛sê≥+ #̊j·T≥+, e\dü\T yÓfī¢≥+ ø±]à≈£î
\≈£î kÕ<Ûës¡D Á|üÁøÏj·T>± e÷]b˛sTT+~.?

Á|ü|ü+Nø£s¡D »s¡T>∑T‘·Tqï~ ãVüQfi¯C≤‹ dü+düú\T
eT]j·TT ô|ò’HêqT‡ ô|≥Tºã&ÉT\ s¡÷|ü+˝ÀH˚. á

ãVüQfi¯C≤‹ dü+düú\T eT]j·TT ô|ò’HêqT‡ ô|≥Tºã&ÉT\T
düs¡« yê´|üÔ+>± ø±s=Œπs{Ÿ dü+düú*ï s¡÷bı+~düTÔHêïsTT.
nìï s¡+>±\qT Áø£eT+>± Áô|’y˚{°ø£]+#·&É+ <ë«sê
dü‘·«s¡ n_Ûe~∆ »s¡T>∑T‘·T+<äì Á|üuÛÑT‘·«+ uÛ≤$düTÔ+~.
n+<äT≈£î nqT>∑TD+>± Á|üuÛÑT‘·«+ >∑T‘êÔ~Û|ü‘·́ + >∑\
dü+düú\qT Áô|’y˚≥T |üs¡+ #˚düTÔqï~. á Á|üuÛÑT‘·«s¡+>∑
dü+düú\qT ãVüQfi¯C≤‹ dü+düú\T ø=qT>√\T #˚dæ ‘·eT
ÄBÛq+˝À ô|≥Tº≈£î+≥THêïsTT ãVüQfīC≤‹ ø£+ô|˙\T
πøe\+ e÷¬sÿ{Ÿ es¡≈£î e÷Á‘·ẙT |ü]$T‘·+ø± Ò̋<äT. ‘·eT
e÷¬sÿ{Ÿ\qT düTs¡øÏå‘·+>± ñ+#·Tø√e&ÜìøÏ ô|+bı+
~+#·Tø√e&ÜìøÏ Á|üuÛÑT‘ê«\qT nqTì‘·´+ ñ|ü
jÓ÷–+#·Tø=+≥THêïsTT. µµãVüQfi¯C≤‹ dü+düú\T
sê»ø°j·T bÕØº\≈£î ì<ÛäT …̋ìï ‘·eT #˚‘·T˝À¢ ñ+#·T
≈£î+≥THêïsTT. \+#ê\ì∫Ã Á|üuÛÑT‘·« j·T+Á‘ê+>±\qT
‘·eT≈£î nqT≈£L\+>± e÷s¡TÃ≈£î+≥THêïsTT. s√E\T
>∑&ç#˚ ø=~› m+‘√ ã˝Àù|‘·yÓTÆ $$<Ûä <˚XÊ˝À¢ ‘·eT
ÄdüTÔ\qT ô|+#·T≈£î+≥÷ b˛‘·THêïsTT.

ãVüQfi¯C≤‹ ø£+ô|˙\ Á|üy˚X¯+e\¢ uÛ≤s¡‘· <˚XÊìøÏ
#Ó+~q Á|ü‹cÕº‘·àø£ ø£+ô|˙\T ôd’‘·+ yê{Ï #˚‘·T˝À¢øÏ
b˛‘·THêïsTT. bÕ]ÁXÊ$Tø£+>± n_Ûe~∆ #Ó+~q <˚XÊ\
Á|ü»˝Ò Çyêfi¯ yÓTs¡T¬>’q Jeq Á|üe÷D≤\T nqTuÛÑ
$düTÔHêïs¡T. Ä]úø£ e´edüú≈£î |ü⁄wæº#˚≈£LπsÃ~ bÕ]ÁXÊ$Tø°
ø£s¡D nì Ä]úø£y˚‘·Ô\ n_ÛÁbÕj·T+. ø±ì düs¡∞ø£s¡D
Ä]úø£ $<ÛëHê\ ‘·sê«‘· bÕ]ÁXÊ$Tø£ $<Ûëq+˝À e÷s¡TŒ
e∫Ã+~. Á|ü|ü+Nø£s¡D <ë«sê Áô|’y˚{°ø£s¡D CÀs¡T ø=q
kÕ>∑T‘·Tqï~. nH˚ø£ Á|üuÛÑT‘·«s¡+>∑ dü+düú\qT Áô|’y˚{°
ø£]+#·&ÜìøÏ Á|üuÛÑT‘·«+ Á|üj·T‹ïdüTÔqï~. Á|üdüTÔ‘·+
U≤sTT˝≤ |ü&çq |ü]ÁX¯eT\qT eT÷dæ y˚düTÔHêïs¡T. á
U≤sTT˝≤ |ü&çq |ü]ÁX¯eT˝À¢ nìï s¡ø±\ |ü]ÁX¯eT

düTπswt ªf…Æ{≤ìø˘µ ø£<∏ä : ø±]àø£ Vü≤≈£îÿ\T
` &Üˆˆ. yÓ+ø£≥ sêeTj·T´ >∑+bÕ
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\THêïsTT. á Áø£eT+˝À nH˚ø£ Á|üuÛÑT‘·« |ü]ÁX¯eT\T
eT÷‘·|ü&ÉT‘·THêïsTT. Á|üuÛÑT‘·« dü+düú\ìï Áô|’ẙ{Ÿ e´≈£îÔ\
|üs¡yÓTÆb˛e&Üìï $e]+#̊ ø£<∏ä ªªdüTπswtµ sêdæq  ªf…Æ{≤ìø̆µ
ø£<∏ä.

á ø£<∏ä 2001˝À Á|ü#·T]+#·ã&çs¡~.  $<ë´kÕ>∑sY,
ÁoVü≤], sêC≤sêe⁄, dü‘·́ Hêsêj·TD, »© Ÿ̋   yÓTT<ä̋ …ÿq
bÕÁ‘·\T ªªÄ+Á<Ûä d”º̋ Ÿµµ|ü]ÁX¯eT˝À |üì #˚XÊs¡T. ø=+‘·
ø±\+ ‘·sê«‘· |ü]ÁX̄eT\T eT÷‘· |ü&ç+~. |ü]ÁX̄eT˝Àì
kÕe÷Á–ì ‘·T≈£îÿ øÏ+<ä ̋ …ø£ÿ ø£≥º&ÜìøÏ yês¡T |ü]ÁX̄eT≈£î
e#êÃs¡T. Ä |ü]ÁX¯eT\T ‘êeTT |üì #˚dæq|ü⁄Œ&ÉT ñqï
|ü]dæú‘·T\qT? eT÷‘·|ü&çq ‘·sê«‘· ø±]à≈£î\ |ü]dæú‘·T
\qT >∑Ts¡TÔ≈£î ‘Ó#·TÃø=ì #·]Ã+#·&É+ Ç+<äT˝Àì ø£<∏ë
edüTÔe⁄. ÁoVü≤] nH˚ j·TTe Ç+»˙s¡T Ä+Á<Ûä d”º˝Ÿ‡
|ü]ÁX¯eT\T Ç+»˙sY Áf…ÿ˙>± Á|üy˚•+∫q|ü⁄Œ&ÉT ñqï
|ü]dæú‘·T\T Á|üdüTÔ‘·+ |üP]Ô>± e÷] b˛e&É+ >∑eTì+
#ê&ÉT. ø£<∏ä̋ À  ªªÄ+Á<Ûä d”º̋ Ÿµµ (Ä+Á<ÛäÁ|ü<˚XŸ Á|üuÛÑT‘·«
dü+düú) |ü]ÁX¯eT ˇø£|ü⁄Œ&ÉT HÓ\≈£î y˚\ ≥qTï\qT
ñ‘·Œ‹Ô #̊ùd~. ø=ìï e+<ä\ eT+~ ø±]à≈£î\T n+<äT˝À
|üì#˚ùd yês¡T. $$<Ûä ø±s¡D≤\ e\q |ü]ÁX¯eT\T
eT÷‘·|ü&ç b˛e&É+‘√ ø±]à≈£î\+<äs¡÷ s√&ÉT¶q |ü&Ü¶s¡T.
JeH√bÕ~Û ø√dü+ ̌ ø=ÿø£ÿs¡T ̌ ø£ <ë] #·÷düT≈£îHêïs¡T.
≈£î≥T+u≤\T ∫Hêï_Ûqï+ nsTTb˛j·÷sTT.

ªª»dtº }Væ≤+#·Tø√ uÀdü÷! ø=ìï e+<ä\ eT+~
ñ<√´>∑T\÷, ø±]à≈£î\÷, |ü]¬>‘̊Ô ̋ ≤Ø\÷.... #̊‹ì+&Ü
|üì‘√ bÕ˝§Z+#· ì+&Ü ∫qï∫qï esYÿ cÕ|ü⁄\÷,
bòÂ+Á&û\÷, yêfi¯fl ≈£î≥T+u≤\˝À y˚\ø=B› »Hê\÷....
n˙ï me&√ e÷+Á‹≈£î&ÉT #ÓsTT´ }|æq≥Tº e÷j·TyÓTÆ
b˛j·÷sTT. Væ≤s√wæe÷ q>∑sêìï eTq+ m|ü⁄Œ&É÷
#·÷&É̋ Ò<äT >±˙ Ä s√E nø£ÿ&É...µµ nì ˇø£ bÕÁ‘·
<ë«sê nø£ÿ&É ñqï |ü]dæú‹ì $e]kÕÔ&ÉT s¡#·sTT‘·.
ø£<∏ä̋ À n+‘·≈£î |üPs¡«+ ñqï≥Te+{Ï |ü]dæú‹ì $e]dü÷Ô
ªªqTẙ«<√ }Væ≤+#·Tø=ì Çø£ÿ&É CÒ]q≥TºHêïe⁄- |ü<̊fīfl
ÁøÏ‘·+ H̊qT CÒ]q≥Tº. ìC≤ì øÏ<ä+‘· rdæẙj·T <ä>∑Z<̊MT

ø±<äT. $XÊK ‘·sê«‘· n+‘· ù|s¡T+~. HÓ\HÓ̋ ≤ ẙ\ø=B›
≥qTï\ Äs¡¶s¡T¢+&˚$. ø±]àø£s¡‘·ï, j·÷»e÷q´ s¡‘·ï
e¬>’sê nyês¡T¶̋ §#˚Ã$ Á|ü‹j˚T{≤. 88˝À Á|üuÛÑT‘·«+
Á|üø£{Ï+∫q X‚«‘· |üÁ‘·+˝À eT+~ eT÷&√ ñ‘·ÔeT
ø£+ô|˙>± ̋ …ø£ÿ>∑{≤ºs¡T. nsTT‘̊ Ç|ü⁄Œ&É~ >∑‹+∫b˛sTTq
dü«s¡íj·TT>∑+µµ nì ø£<∏ä̋ À ø£ì|ædüTÔ+~. n+‘· >=|üŒ>±
q&ç∫q |ü]ÁX¯eT\T ‘·sê«‘· ø±\+˝À Á|ü|ü+Nø£s¡D
|òü*‘·+>± ô|≥Tºã&ç<ës¡T\ sê»ø°j·÷\≈£î ã˝…ÿ
b˛j·÷sTT. e+<ä\ eT+~ ø±]à≈£î\T yê] ≈£î≥T+u≤\T
JeH√bÕ~Ûì ø√˝ÀŒj·÷s¡T. |ü]ÁX¯eT\ j·T»e÷qT\T
‘·eT ˝≤uÛÑ+ #√≥T ø±]à≈£î\ dü+πøåe÷ìï ø√s¡Tø=ì
|ü]ÁX̄eT\T q&ç|æq≥T¢ nsTT‘̊ e´edüú ñ‘·ÔeT e÷s¡Z+˝À
ñ+≥T+~. Ç~ bÕ]ÁXÊ$Tø£ á ø±\+˝À ≈£L&Ü m+‘√
eT+~ bÕ]ÁXÊ$Tø£ẙ‘·Ô\T ‘·eT n_Ûe~∆‘√ bÕ≥T ‘·eT
dü+düú̋ À |üì #̊ùd yê] |ü≥¢ u≤<Ûä́ ‘·>± e´eVü≤]+#ês¡T.
m+‘√eT+~ Á|üeTTKT\T n+<äT≈£î ñ<ëVü≤s¡D>±
ñHêïs¡T. ãVüQfi¯C≤‹ dü+düú\T Á|üy˚•+∫q ‘·sê«‘·
|ü]ÁX̄eT˝À |üì#̊ùd ø±]à≈£î\ |ü≥¢ e÷qe‘ê <äø£Œ<∏ä+
|üP]Ô>± ø£qTeTs¡T ¬>’b˛sTT+~. πøe\+ yê´bÕs¡
dü+ã+<Ûë\T e÷Á‘·ẙT ñHêïsTT. yê´bÕs¡ dü+ã+<Ûë\T
ñqï#√≥ sêC≤´+>∑+˝À ø£*Œ+∫q Vü≤≈£îÿ\ >∑T]+∫
e÷{≤¢&ÉTø√e&É+ ‘·|æŒ‘̊ Ä#·s¡D˝À mø£ÿ&Ü ø£ì|æ+#·<äT.
#·≥º+˝À ñqï ∫qïbÕ{Ï ˝ÀbÕ\qT ‘·eT≈£î nqT
≈£L\+>± eT\T#·T≈£îì ø±]à≈£î\ ÁX¯eTqT <√#·T≈£îH˚
Á|üj·T‘·ï+ #˚dæ nedüs¡+ r]q ‘·sê«‘· yê]ì |ü]ÁX¯eT
qT+∫ ãj·T≥≈£î |ü+|ædüTÔHêïs¡T.

ÁX¯eT≈£î dü+ã+~Û+∫q Vü≤≈£îÿ sêC≤´+>∑+˝À ñqï
|üŒ{Ïø° yê{Ï neT\T ‘·–q+‘· ÁX̄<ä∆ ̋ Ò<äT. á n+XÊ\≈£î
dü+ã+~Û+∫ |ü\Te⁄s¡T sêC≤´+>∑ HÓÿ‹ø£‘· ù|s¡T‘√
Vü≤≈£îÿ\ neT\T˝À »s¡T>∑T‘·Tqï nHê´j·÷ìï Á|ü•ï+
#ês¡T. ø±]à≈£î\ ÁX¯eT≈£î uÛÑÁ<ä‘· Ò̋<äT. sêC≤´+>∑+˝À
ù|s=ÿqï Ä<˚X¯ dü÷Á‘ê\ ˝Àì #ê˝≤ n+XÊ\T mes¡T
ÁX̄<ä∆>± neT\T|üs¡#·&É+ ̋ Ò<äT. sêC≤´+>∑+˝Àì Ä<̊•ø£
dü÷Á‘ê\˝À n~Ûø£s¡D+ 39˝À :
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ªªdæ) ñ‘·Œ‹Ô |ü]ø£sê\T, dü+|ü<ä πøe\+ ø=~›eT+~
#˚‘·T\˝À πø+ÁBø£‘·yÓTÆ, kÕe÷qT´\ Á|üjÓ÷»Hê\≈£î
$|òü÷‘·+ ø£\>∑ì $<Ûä+>± Ä]∆ø£ $<Ûëq s¡÷|üø£\Œq.µµ
n~Ûø£s¡D+ 42 : |üì #˚ùd Á|ü<˚XÊ\˝À e÷qMj·T‘·,
Á|üdü÷‹ kÂø£sê´\T :

ñ<√´>∑T\T Ò̋ø£ ø±]à≈£î\ |üì#˚ùd+<äT≈£î ‘·–q
|ü]dæú‘·T\qT ø£*Œ+#·≥+,  Á|üdü÷‹ kÂø£sê´\qT ø£*Œ+
#·≥+ Á|üuÛÑT‘·« u≤<Ûä́ ‘·.
n~Ûø£s¡D+ 43-m : bòÕ´ø£ºØ\ ìs¡«Vü≤D˝À ø±]à≈£î\≈£î
uÛ≤>∑kÕ«eT´+ :

bÕ]ÁXÊ$Tø£ s¡+>±ìøÏ #Ó+~q bòÕ´ø£ºØ\T, mkÕº_¢wt
yÓT+≥T¢ yÓTT<ä˝…ÿqyê{Ï ìs¡«Vü≤D˝À ø±]à≈£î\qT
uÛ≤>∑kÕ«eTT\qT #˚ùd+<äT≈£î ‘·–q XÊdüHê\qT
Á|üuÛÑT‘ê«\T s¡÷bı+~+#ê*. (1977˝À »]–q 42e
sêC≤´+>∑ dües¡D <ë«sê á n~Ûø£s¡D+ n<äq+>±
#̊s¡Ãã&ç+~)µµ nì ñ+~. ø±˙ ô|’q ù|s=ÿqï n+XÊ\T
@$ neT˝…ÿq≥T¢ ø£<∏ä˝À ø£ì|æ+#·<äT. n+<äT≈£î
ø±s¡D≤\T #ê˝≤H˚ ñHêïsTT. dü+düú\ q&ç|æ+#˚yês¡T
u≤<Ûä́ ‘· rdüTø√ø£b˛e&É+, ãVüQfīC≤‹ dü+düú\ Á|ü̋ ÀuÛ≤
\≈£î ̋ ÀHÓÿ u≤<Ûä́ ‘·̋ À¢ ñqï yês¡T ‘·|ü⁄Œ <ë]˝À yÓfī¢&É+.
n+‘·≈£î |üPs¡«+ ñqï≥Te+{Ï n~Ûø±] \+#ê\≈£î
n\yê≥T |ü&É&É+, |ü]ÁX̄eT\T eT÷‘· |ü&É{≤ìøÏ ø±s¡D+.
˝≤uÛ≤˝À¢ ñqï |ü]ÁX¯eTqT Áô|’y˚≥T s¡+>∑ |ü]ÁX¯eT
ªdü«‘·+Á‘· d”º\Tµ ‘·eT ˝≤uÛ≤\ ø√dü+ $$<Ûä e÷sêZ\
<ë«sê Á|üuÛÑT‘·« s¡+>∑ dü+düúqT eT÷dæ y˚j·T&ÜìøÏ
Á|üj·T‘·ï+ #˚dæ, dü|òü©ø£‘·+ nsTT+~. Bì |òü*‘·+>±
Á|üuÛÑT‘·« dü+düú˝À |üì#˚ùd m+‘√ eT+~ ø±]à≈£î\
J$‘ê\T n>∑eT´>√#·s¡+>± ‘·j·÷s¡j·÷´sTT.
ªªbòÕ´ø£ºØ˝À ìs¡e~Ûø£+>± ˝≤ø£e⁄{Ÿ Á|üø£{Ï+#·ã&ç+~.
yê>∑T´<ä∆+... ‘√|ü⁄˝≤≥... {Ïj·TsY >±´dt.. ‘·TbÕø° eT+<äT
yêdüq. ø±\TŒ˝À¢ @&ÉT>∑Ts¡T ÁbÕD≤\T e~˝≤s¡T. düHê,
Hê>∑uÛÑ÷wüD+ ≈£L&Ü yêfīfl˝À¢ ñHêïs¡ì eTs¡Tdü{Ï s√E

ù||üs√¢ e∫Ã+~. n+‘·≈£îeTT+<äT s√E e∫Ãq ~q|üÁ‹ø£
ˇø£{Ï C≤õ#Óø£ÿ ã\¢ MT<ä >∑‘· Hê\Tπ>fi¯ófl>± Ç+ø±
uÛÑÁ<ä+>± n˝≤π> ñ+~. sêC≤sêe⁄ Ä ã\¢ <ä>∑Z]øÏ q&ç∫
<ëì MT~ <äTeTTà <äT*|æ, >√<ÛäTeT s¡+>∑T #ê]ø£\‘√
n‘·T≈£îÿb˛sTTq ù|J\ì C≤Á>∑‘·Ô>± ‘Ó]∫ #·÷düTÔHêï&ÉT.
yÓTT<ä{Ï ù|J˝À ôV≤&Ó¢ÿHé ñ+~ Ä yês¡Ôµµ nì ø£<∏ä̋ À
s¡#·sTT‘· #ÓãT‘ês¡T. |üì #˚ùd Á|ü<˚XÊ\˝À e÷q
Mj·T‘·, Á|üdü÷‹ kÂø£sê´\T ø£*Œ+#ê* nH˚≥Te+{Ï
Ä<˚X¯ dü÷Á‘·+˝À  e÷qMj·T‘· mø£ÿ&Ü ø£ì|æ+#·̋ Ò<äT.
bòÕ´ø£ºØ\ ìs¡«Vü≤D˝À ø±]à≈£î\≈£î uÛ≤>∑kÕ«eT´+
ø£*Œ+#ê\H˚≥Te+{Ï Ä<˚X¯ dü÷Á‘·+ Çø£ÿ&É |üP]Ô>±
ø£qTeTs¡T¬>’ b˛sTT+~ ø±]à≈£î\≈£î m≥Te+{Ï neø±X̄+
Çe«≈£î+&Ü j·÷»e÷q´+ |üP]Ô>± $düà]+∫+~.
ø±]à≈£î\T |ü]ÁX̄eTqT ‘·eT X̄øÏÔ ẙTs¡≈£î q&ÉT|ü⁄ø√e&ÜìøÏ
Çe« Ò̋<äT. |ü]ÁX̄eT\T q&ç∫q ø±s¡D+>± Á|ü|ü+Nø£s¡D
eTTK´ \ø£åDyÓTÆq edüTÔ dü+düÿ‹ ÁbÕs¡+uÛÑeTsTT+~.
edüTÔe⁄\qT ø=q&ÜìøÏ e´≈£îÔ\T ‘êVü≤‘·T≈£î $T+∫ Ks¡TÃ
#˚j·T&É+ yÓTT<ä\Tô|{≤ºs¡T. dü+bÕ~+∫q yÓTT‘êÔìï
edüTÔe⁄\ ø=qT>√\T≈£î, $˝≤kÕ\≈£î n~Ûø£ ÁbÕ<Ûëq´‘·
Ç#êÃs¡T. ªª@$T $T*j·T˙s√ kÕs¡T. ø=&ÉT≈£î ø± Ò̋J
#·<äTe⁄ø°, _&É¶ ô|+&ç¢ø°, u≤]j·T s√>±\ø° bÕ‹ø£y˚\T
n|ü⁄Œ |ü&çq. m+‘· #Ó≥TºøÏ n+‘· >±\qï≥Tº. e÷ ‘·+&É\
»q+ Hê˝≤ á s√>±\ u≤]q|ü&ç n|ü⁄Œ\T bÕ\e≈£î+&Ü
ã‘·T≈£î HÓ≥Tºø=∫ÃÁqT. H˚qT e÷Á‘·+ nsTTqø±&çøÏ Ä
Ç\T¢ ≈£î<äeu…{Ïº eTq ø±\˙˝À ‘˚*q. ‘·+&É\ ñqï
|ü⁄Œ&ÉT >∑+CÀ >∑≥ø√ ‘ê– ã‘·ø£ã&ç‹$T. Çø£ÿ&É ø£+ô|˙
˝…yÓ\T yÓTsTT+f…sTTqT CÒj·TqT bòÕ´qT¢, {°M\÷,
>±´düT bısTT´\T, ø±HÓ«+≥T #·<äTe⁄\T, ø£{≤ï\T,
yÓ÷ô|&ÉT¢, n|ü⁄Œ\T,µµ düHê Ç+ø± Ä >∑TeTà+˝À ì\ã&ç
$düàj·T+ ì+&çq >=+‘·T‘√ e÷{≤¢&ÉT‘·÷H˚ ñHêï&ÉT.
nì ø£<∏äqT bÕÁ‘· <ë«sê á ø£<∏ä˝À ‘Ó\TdüTÔ+~.
|ü]ÁX̄eT\T sêe&É+ e\¢ ‘·q ø=‘·Ô ø=‘·Ô s√>±\T sêe&É+
yÓTT<ä\j·÷´sTT ø±˙ s√>±\T qj·T+ #̊ùd m≥Te+{Ï
yÓ’<ä́  dü<äTbÕj·÷\T ̋ Òø£ b˛j·÷sTT.
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ñ|üjÓ÷–+#·T≈£îqï |ü⁄düÔø±\T :
1. ÁbÕ<Ûä$Tø£ Ä<Ûës¡+ : f…Æ{≤ìø˘ - düTπswt
2. ~«rj·T Ä<Ûës¡ Á>∑+<∏ä+ : uÛ≤s¡‘· sêC≤´+>∑+. (nqTyê<ä yê´U≤´‘· dü‘·́ Hêsêj·TD, ô|+&Ü´\.) $»j·Tyê&É:

düTÁ|”+ ˝≤ Vü≤Ödt, 2019.
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Ä<ÛäTìø£ ø£\ŒHê kÕVæ≤‘·́  Á|üÁøÏj·T\ìï+{Ï̋ Àq÷
ªªø£<∏ëìø£µµ Á|üeTTK kÕúHêìï n\+ø£]+∫+~. ‘Ó\T>∑T˝À
ø£<∏ëìø£H˚ ª∫qïø£<∏äµ n˙, ªø£<∏äµ n˙ e´eVü‰s¡+. n<˚
Ä+>∑¢+˝À Bìï cÕsYº k º̨Ø nì n+{≤s¡T. dü+düÿè‘ê\+
ø±]≈£î\T ªyê´y˚́ |òüT Hê≥ø£+ s¡eT´+µ nHêïs¡T. ø±ì
ø±˝≤ìï ã{Ïº Ä˝À#·q\T e÷s¡T‘·÷ ñ+{≤sTT.
Á|üdüTÔ‘·+ düeTø±©q kÕVæ≤r Á|üÁøÏj·T*ï #·÷ùdÔ ªø±ẙ´wüß
ø£<∏ë s¡eT´+µ nì nqø£ ‘·|üŒ<äT. bÕXÊÃ‘·́  s¡#·sTT‘·\
Á|üuÛ≤e+ e\¢ Ç‘·s¡ uÛ≤wü̋ À¢ e÷~]>±H̊ uÛ≤s¡‘·<̊X̄+˝ÀøÏ
Á|üẙ•+∫q Ä<ÛäTìø£ e#·q Á|üÁøÏj·T˝À¢ ªø£<∏ëìø£µ ̌ ø£{Ï.

Ä<ÛäTìø£ e#·q, s¡#·Hê Á|üÁøÏj·T˝À¢ ø£<∏ëìø£ Á|üeTTK
kÕúHêìï ÄÁø£$T+∫+~. ‘Ó\T>∑T <˚X¯ kÕVæ≤‘·́ eq+˝À
eT÷&ÉT |ü⁄e⁄«\T, Äs¡T ø±j·T\T>± yÓ\T>=+~ ~q~q
Á|ües¡úe÷qeTe⁄‘·Tqï kÕVæ≤‘·́  Á|üÁøÏj·T ªø£<∏ëìø£µ H˚&ÉT
düe÷»+˝À Äu≤\>√bÕ˝≤˙ï ñÁs¡÷‘·\÷–düTÔqï
Á|üÁøÏj·T ªø£<∏ëìø£µ. eTq kÕVæ≤‘·́ +˝À ‘Ó\T>∑T ø£<∏ä ̌ ø£
$•wüºyÓTÆq kÕúHêìï ˇø£ Á|ü‘˚´ø£yÓTÆq dü«s¡÷bÕìï
dü+‘·]+#·Tø=+~.

_&É¶bÕ{Ï ≈£î≥T+ãsêj·TX̄s¡à Á|üø±s¡+ ªªkÕ<Ûës¡D+>±
Hê‹ $düÔè‘· πøåÁ‘·eTT ø£*–, ̌ ø±H=ø£ dü+ẙ<äq+‘√ ≈£L&ç
dü«j·T+ dü+|üPs¡íyÓTÆq <ëì˝Àì $_Ûqï ‘·‘·«eTT\qT
@ø√qTàK+>± #·÷|ü⁄ Ç‹eè‘êÔ‘·àø£ >∑<ä´ ø£$‘ê
•\ŒK+&ÉeTTqT ø£<∏ëìø£ nqe#·TÃ.

b˛s¡+øÏ <äøÏåD≤eT÷]Ô ªªø£<∏ëìø£ yêvàj·T+µµ nH˚
|ü⁄düÔø£+˝À ø£<∏ëìø£ \ø£åD≤\qT á $<Ûä+>± #ÓbÕŒs¡T.
1) dü+øÏå|üÔ‘· 2) @ø±+X¯e´Á>∑‘· 3) ìs¡“¤s¡‹ 4) dü«j·T+
düeTÁ>∑‘· 5) dü+yê<ä #ê‘·Ts¡´+ 6) Á|ü‹ bÕ<ä´
Á|üe÷D‘· 7) Á|üuÛ≤yêì«‘·.

ø£<∏ëìø£qT ̌ ø£ Á|ü‘̊´ø£ kÕVæ≤‘·́  Á|üÁøÏj·T>± >∑T]Ô+∫,

Á|ü|ü+#·+˝À yÓTT≥ºyÓTT<ä{Ï kÕ]>± \ø£åD ìπs›X̄+ #̊dæq
Á|ü‹wüº n–ï |ü⁄sêD≤ìøÏ <ä≈£îÿ‘·T+~. n+<äT˝À ø£<∏ëìø£,
ø£<∏ëìø£ Á|üÁøÏj·TqT >∑÷]Ã Ç˝≤ ìs¡«∫+#ês¡T.

ªuÛÑj·÷qø£+ düTø£‘·s¡+ >∑πs“¤#· ø£s¡TD√ s¡dü+:
n<äT“¤‘√+‘˚ düTzbÕÔsêúqT <ä‘êÔ kÕ ø£<∏ëìø£µ
Ä~˝À uÛÑj·÷qø£+, eT<ä́ ˝À ø£s¡TD+, n+‘·+˝À

n<äT“¤‘·+ nH˚ eT÷&ÉT s¡kÕ\T+≥÷, ≈£î¢|üÔ+>± nqT
<ë‘·Ô+>± #˚dæq s¡#·q ø£<∏ëìø£ nì #Ó|üŒe#·TÃ.

‘Ó\T>∑T kÕVæ≤‘·́ +˝À nq+‘· yÓ’$<Ûä́ +‘√ ø£<∏ëìø£\T
˝…ø£ÿ˝Òqìïe#êÃsTT. yê{Ïì ì•‘·+>± |ü]o*ùdÔ
1) kÕ+|òæTø£ ø£<∏ä\T 2) #ê]Á‘·ø£ ø£<∏ä\T 3) sê»ø°j·T
ø£<∏ä\T 4) bÂsêDÏø£ ø£<∏ä\T 5) C≤q|ü<ä ø£<∏ä\T
6) Ä]úø£ ø£<∏ä\T 7) eTVü‰$X‚¢wüD ø£<∏ä\T 8) ø±\Œìø£
ø£<∏ä\T 9) nqTyê<ä ø£<∏ä\T 10) #Ó’‘·q´ Ádüe+‹ ø£<∏ä\ì
#Ó|üŒe#·TÃ.

‘Ó\+>±D ‘Ó\T>∑T ø£<∏ä düeTÁ>∑yÓTÆ+~. ̌ ø£ dü«‘·+Á‘·
yÓTÆq uÛ≤cÕ kÕVæ≤‘·́ +˝À ̌ ø£ Á|üÁøÏj·T˝À mìï yê<ë\T,
<Û√s¡DT\T, dü«sê\T $ìŒkÕÔjÓ÷ ‘Ó\+>±D ‘Ó\T>∑T
ø£<∏ä̋ À nìï yê<ë\T, <Û√s¡DT\T, dü«sê\T $ìŒkÕÔsTT.
ø=ìï yê<ë\T, <Û√s¡DT\T, dü«sê\T ‘Ó\+>±D ªø£<∏äµ
kÕVæ≤‘·´+˝ÀH˚ |ü⁄{≤ºsTT, $ø£dæ+#êsTT. ‘Ó\+>±D
‘Ó\T>∑T ø£<∏ä ̌ ø£ düeTÁ>∑‘·‘√ e⁄´‘·Œqï‘·‘√ ø£ì|ædüTÔ+~.
dü«‘·+Á‘·‘·, eTÚ*ø£‘·\T ‘Ó\>±D ø£<∏ä̋ À ñHêïsTT.

Ä+Á<Ûä ÁbÕ+‘ê\ kÕVæ≤‘·́ + Ç+ ¢̂wüß kÕVæ≤‘·́ + #̊‘·
Á|üuÛ≤$‘·yÓTÆ Ä<ÛäTìø£‘·̋ ÀøÏ n&ÉT>∑T ô|{Ïº+~. n+‘̊>±ø£
ˇø£|ü&ÉT j·T÷s√|ü⁄˝À |ü⁄s√>±eT \ø£åD+‘√ ø=‘·Ô
yê<ë\T, Á|üÁøÏj·T\‘√ nìï uÛ≤cÕ kÕVæ≤‘ê´\≈£î
nqTø£s¡D°j·T+>± Ä<äs¡Ù+>± ñqï Áô|ò+#Y kÕVæ≤‘·́ +
e+{Ï~ uÛ≤s¡‘·<˚X¯+˝À u…+>± Ÿ̋ kÕVæ≤‘·́ +. n≥Te+{Ï

düeTø±©q ‘Ó\+>±D ø£<∏ëìø£ ` kÕúìø£‘·
` &Üˆˆ. $. >√bÕ Ÿ̋, ndæôdº+{Ÿ Ábıô|òdüsY, |ü_¢πøwüHé‡, Á<ë$&É $X¯«$<ë´\j·T+, ≈£î|üŒ+.
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u…+>±˝Ÿ kÕVæ≤‘·´+ #˚‘· ≈£L&Ü Ä+Á<Ûä ÁbÕ+‘ê\
kÕVæ≤‘·´+ Á|üuÛ≤$‘·yÓTÆ+~, Áù|s¡Dq+<äT≈£î+~.
u…+>±˝Ÿ˝À 1827˝À |ü⁄sêD#·+Á<ä #·≥Ø® sêdæq
ªªeT<ÛäTeT‹µµ yÓTT≥ºyÓTT<ä{Ï ø£<∏ä. nsTT‘˚ Ä yÓ+≥H˚
s¡M+Á<äHê<∏é sƒê>∑÷sY ªª>∑T\Œ>∑T#·Ã¤µµ nH̊ ø£<∏ä\ dü+|ü⁄{Ïì
Á|ü#·T]+#ês¡T. <ë+‘√H̊ u…+>± Ÿ̋ ø£<∏ä ̌ ø£ dæús¡s¡÷|ü+˝À
ì\ã&ç+~. ‘Ó\T>∑T˝À yÓTT≥ºyÓTT<ä{Ï Ä<ÛäTìø£
ø£<∏äqTsêdæq >∑Ts¡C≤&É nbÕŒsêe⁄ s¡M+Á<äTì #̊‘· #ê˝≤
Á|üuÛ≤$‘·T&Éj·÷´&ÉT. n+<äTπøH˚yÓ÷ ‘Ó\T>∑T˝À ªªø£<∏äµµ
Á|üÁøÏj·TqT ‘˚yê\ì ø£<∏ä\qT sêXÊ&ÉT. >∑Ts¡C≤&É yê]
‘Ó\T>∑T ø£<∏ä ªª~<äT›u≤≥Tµµ‘√ ÁbÕs¡+uÛÑyÓTÆ+~. 1910˝À
nbÕŒsêe⁄ >±s¡T ªª~<äT›u≤≥Tµµ ø£<∏äqT ªªÄ+Á<ÛäuÛ≤s¡‹µµ˝À
Á|ü#·T]+#ês¡T. yÓTT<ä{Ï>± á ø£<∏äqT Á>±+~∏ø£ uÛ≤wü̋ À
sêXÊs¡T. ‘·sê«‘· yê´eVü‰]ø£ uÛ≤wü̋ À¢ e÷]Ã sêXÊs¡T.
á ø£<∏ä̋ À ø£<∏ëìø£ \ø£åD≤\T |ü⁄wüÿ\+>± ñHêïsTT.
‘Ó\T>∑T ø£<∏ë kÕVæ≤‘·́ +˝À ªª~<äT›u≤≥Tµµ ø£<∏ä yÓTT<ä{Ï~.
Ç+<äT˝Àì ø£<∏ä düe÷» J$‘êìøÏ Á|ü‹_+ã+. y˚XÊ´
yê´yÓ÷Vü≤+˝À |ü&çq >√bÕ\sêe⁄≈£î, n‘·ì uÛ≤s¡´
ø£eT*ì yÓT‘·Ô>± #ê˝≤ #·ø£ÿ>± ãT~∆ #ÓãT‘·T+~. ‘·q
uÛÑs¡Ô |üø£ÿ<ë]˝À |ü&ç #Ó&çb˛sTTq|ü&ÉT n‘·ìì düHêàs¡Z+
yÓ’|ü⁄ q&ç|æ+#˚ eT+∫ uÛ≤s¡́  ø£<∏ä Ç~. n+<äT#˚‘·H˚
nbÕŒsêe⁄ >±s¡T á ø£<∏ä≈£î ªª~<äT›u≤≥Tµµ nH˚ ù|s¡T
ô|{≤ºs¡T nì #Ó|üŒe#·TÃqT. >∑Ts¡C≤&É ‘Ó\T>∑T˝À
yÓTT≥ºyÓTT<ä{Ï ø£<∏äqT sêj·T&ÉẙTø±ø£, ø£<∏ä≈£î ªª~<äT›u≤≥Tµµ
nì ù|s¡T ô|≥º&É+˝À ≈£L&Ü ø£è‘·ø£è‘·T´\j·÷´s¡T.
>∑Ts¡C≤&É yês¡T ô|<ä› eTd”<äT, MT ù|πs$T{Ï?, yÓT{Ïº̋ ≤¶,
dü+düÿè‹ Vü≤è<äj·T+nH˚ ø£<∏ä*ï sêdæ‘Ó\T>∑T ø£<∏ä
s¡#·sTT‘·\≈£î e÷s¡Z<äs¡Ùø£+ Äj·TH˚ nì #Ó|üŒe#·TÃ.

‘Ó\+>±D˝À |ü⁄qs¡TJ®eH√<ä´eT+ 1901˝À
Á>∑+<∏ë\jÓ÷<ä́ eT+‘√ yÓTT<ä̋ …’+~. 1926˝À Ä+Á<Ûä
»qdü+|ò üT+ 1930˝À Ä+Á<Û äeTVü‰düuÛ Ñ kÕú|üq‘√
Äs¡´düe÷» ñ<ä´eT+‘√, ø£eTT´ìdüTº\T<ä´eT+‘√
‘Ó\+>±D˝À dü+düÿs¡D\T Äs¡+uÛÑeTj·÷´sTT. ÄHê{Ï

dü+|òüT dü+düÿs¡D\qT ∫Á‹dü÷Ô ̋ …+>±D qT+∫ Äs¡+uÛÑ
ø±\+˝À ø£<∏ä\T #ê˝≤ e#êÃsTT. e÷&ÉbÕ{Ï, düTs¡es¡+
Á|ü‘ê|ü¬s&ç¶, ø±fiÀJ, $.ÄsY.ne<ëì e+{Ï yêfiËfl+<äs√
dü+|òüT dü+düÿs¡D\qT, Ád”Ô »H√<ä∆s¡DqT ∫Á‹+#̊ ø£<∏ä\T
sêXÊs¡T. düTs¡es¡+ Á|ü‘ê|t¬s&ç¶ VüQôdHé ;, n|üsê<Ûä+,
$+‘· $&Ü≈£î\T e+{Ï mH√ï ø£<∏ä̋ À¢ ÄHê{Ï Ád”Ô <äTdæú‹ì
∫Á‹+#ê&ÉT. wüãïMqT 1921˝À ªªu≤*ø± $˝≤|üeTTµµ˝À
n+≥sêì ‘·Hêìï ∫Á‹dü÷Ô sêXÊ&ÉT. 1936˝À Ä+Á<Ûä
eTVü‰düuÛÑ˝À u≤<Ûä´‘êj·TT‘· Á|üuÛÑT‘·«+ ø±yê\ì
ìs¡íj·T+ »]–+~. n|üŒ{Ï qT+&ç u≤Vü‰≥+>± sê»ø°j·÷
\qT >∑T]+∫ e÷{≤¢&É≥+ HÓ’C≤+˝À yÓTT<ä̋ …’+~. <ë+‘√
@ n&É¶+≈£î\T ˝Ò≈£î+&Ü s¡#·sTT‘·\T kÕe÷õø£
sê»ø°j·T düeTdǘ \qT, ñ<ä́ e÷\qT ∫Á‹dü÷Ô >=|üŒ
ø£<∏ä\T sêXÊs¡T. HÓ’C≤+˝À eè‹Ô |üqT\ yêfīfl yÓ{Ïº#êøÏ]ì,
<=s¡\ Á|üuÛÑT‘√«<√´>∑T\ n~Ûø±s¡ nVü≤+ø±sêìï ∫Á‹dü÷Ô
>=|üŒ ø£<∏ä\T sêXÊs¡T. HÓ’C≤+˝À eè‹Ô |üqT\ yêfi¯fl
yÓ{Ï º#êøÏ]ì, <=s¡\ Á|üuÛ ÑT‘√«<√´>∑T\ n~Ûø±s¡
nVü≤+ø±sêìï ∫Á‹dü÷Ô e{Ïºø√≥ ªª|ü]¬>µµ, düTs¡es¡+
ªªdü+|òü÷\ |ü+‘·T\Tµµ, bı≥º+|ü*¢ sêe÷sêe⁄ ªªHê´j·T+µµ,
Äe⁄\|æ#·Ãj·T´ ªª<Ísêµµ, uÛ≤>∑́ ¬s&ç¶es¡à ªªyÓ{Ïºe÷~>∑µµ,
ø±+#·q|ü*¢ ªª<ëe‘·Tµµ e+{Ï mH√ï ø£<∏ä\T e#êÃsTT.
¬s’‘·T\ qT+&ç ã\e+‘·+>± |ü+≥|ü+&çHê |ü+&Éø£
b˛sTTHê •düTÔ\qT edü÷\T #̊ùd <Ís¡®Hê´\qT ∫Á‹dü÷Ô
|æ.yÓ+ø£fÒX̄«s¡sêe⁄ ªªÇ~ |ü+≥ ø±<ëµµ, eT+<ä sêe÷¬s&ç¶
ªªdüsêÿs¡TøÏdüTÔµµ, uÛ≤düÿs¡uÛÑ≥º ªªÇ»®‘Yµµ ø£<∏ä\T sêXÊs¡T.
ìC≤+≈£î e´‹πsø£+>± »]–q ‘Ó\+>±D $yÓ÷#·H√<ä́
e÷ìï, ø£eTT´ìdüTº\ kÕj·TT<Ûä b˛sê{≤ìï, sêC≤ø±s¡¢
Ä>∑&Ü\qT e]ídü÷Ô ‘Ó\+>±D ø£<∏ä≈£î\T mH√ï ø£<∏ä\T
sêXÊs¡T. |æ.$.qs¡dæ+Vü‰sêe⁄ ªª>=\¢sêeTe«µµ, njÓ÷<Ûä́
sêeTø£$ ªª‘Ó\+>±D eT+≥˝À¢µµ, ¬ø.m Ÿ̋.mHé. ªªneTs¡
Ms¡T&ÉTµµ, ø±+#·q|ü*¢ ªªÄø£*µµ, ì\÷¢] πøX¯ekÕ«$T
ªªj·TT>±+‘·+µµ e+{Ï mH√ï ø£<∏ ä\T e#êÃsTT.
kÕe÷qT´˝À¢ ôd’‘·+ Á|ü‹|òüT≥Hê #Ó’‘·q´+ m˝≤
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|ü⁄]$|æŒ+<√ ªªneTs¡Ms¡T\Tµµ, ªª>=\¢ sêeTe«µµ e+{Ï
ø£<∏ä\T ∫Á‹+#êsTT. Væ≤+<ä÷ eTTdæ¢+\ düK´‘·qT,
düyÓTÆø£́ ‘·qT ∫Á‹dü÷Ô e{Ïºø√≥, ø±+#·q|ü*¢, HÓ\÷¢s¡T
πøX¯ekÕ«$T e+{Ï s¡#·sTT‘·\T ø£<∏ ä\T sêXÊs¡T.
ìC≤+‘√e´‹πsø£‘̊ ø±ì eTTdæ¢+ Á|ü»\‘√ yÓ’s¡ẙTMT ̋ Ò<äì
á ø£<∏ä\T #ê{≤sTT. |üP&É˝Ÿ e´edüú≈£î, ìC≤+≈£î
e´‹πsø£+>± Væ≤+<ä÷ eTTdæ¢+\T @ø£yÓTÆb˛sê&Üs¡T.
ø±+#·q|ü*¢ ∫q yÓ+≥ sêe÷sêe⁄ ªª#Ós¡Ty=&ÉT¶qµµ ø£<∏ä̋ À
Væ≤+<ä÷ eTTdæ¢+ <=s¡\T ˙{Ïì bı˝≤\ø£+<ä≈£î+&Ü
m‘·TÔẙùdÔ Væ≤+<ä÷ eTTdæ¢+ ¬s’‘·T\T @ø£yÓTÆ b˛sê&ç ¬>*#̊
Ç‹eè‘·Ô+ e⁄+~. á $<Ûä+>± HÓ’C≤+ bÕ\q˝À Á|üC≤
J$‘êìï düeTdǘ \qT nHê´j·÷\qT, <Ís¡®Hê´\qT
s¡#·sTT‘·\T nìï esêZ\ <äèø£Œ<∏ä+ qT+∫ ø£<∏ä\T sêXÊs¡T.

Vü≤è<äj·TX¯\´eTT: e÷&ÉbÕ{Ï Vü≤qTeT+‘·sêe⁄ :
ìC≤+ ìs¡+≈£îX̄ bÕ\q˝À nø£åsêdǘ ‘· ‘·≈£îÿe. Ç‘·s¡

ÁbÕ+‘ê\ yê]‘√ Ä<Ûëq, Á|ü<ëHê\T Ò̋e⁄. Ç+ ¢̂wüß
yÓTT<ä˝…’q kÕVæ≤‘ê´\ Á|üuÛ≤e+ Çø£ÿ&É ˝Ò<äT. ø±ì
‘Ó\+>±D >∑&É¶MT<ä yÓTT<ä{Ï ø£<∏ä sêdæq e÷&ÉbÕ{Ï
Vü≤qTeT+‘·sêe⁄ ‘Ó\+>±D $yÓ÷#·H√<ä´eT+˝À
nÁπ>düs¡T&ÉT>± ñHêï&ÉT. Äj·Tq Áù|yéT#·+<é ñs¡÷∆
ø£<∏ä\ #˚‘· Á|üuÛ≤$‘·T&Éj·÷´&ÉT. Äj·Tq sêdæq
ªªVü≤è<äj·TX̄\´eTTµµ yÓTT≥ºyÓTT<ä{Ï ‘Ó\+>±D >∑&É¶ MT<ä
sêdæq ‘Ó\T>∑T ø£<∏ä. Ä ø£<∏ä̋ À sêDÏ s¡TÁ<äeT<˚$ bÕÁ‘·
ñ+&É≥+ #˚‘· #ê]Á‘·ø£ ø£<∏ä nì|æ+#·e#·TÃ. ø±ì n~
ø£*Œ‘· ø£<∏ ä . düeTø±©q düeTdü´, Ád” Ô ùd«#·Ã,
kÕ«‘·+Á‘ê´\T ø±yê\ì #Óù|Œ ø£<∏ä. n~ eT∫©|ü≥ï+
qT+&ç e#˚Ã >∑Ts¡C≤&É ªª~<äT›u≤≥Tµµ ø£<∏ä n#·Ã¤sTTq
Ä+Á<ÛäuÛ≤s¡‹ |üÁ‹ø£̋ ÀH˚ 1912 »qe]˝À n#·ÃsTT+~.
e÷&ÉbÕ{Ï ¬s+&√ ø£<∏ä ªªH˚H˚µ˝À ôV’≤e÷e‹ ‘·q uÛÑs¡ÔqT
y˚XÊ´>∑eTq+ qT+∫ eT[fl+∫ dü+düÿ]+#˚ ø£<∏ä.
#·eT‘êÿs¡ |üPs¡íyÓTÆq düìïy˚XÊ\‘√ ñ+~. ‘·sê«‘·
e÷&ÉbÕ{Ï Vü≤qà+‘·sêe⁄ Áù|yéT#·+<é ø£<∏ä\qT ñs¡÷›
qT+∫ ùd«#êÃ¤qTyê<ä+ #˚XÊ&ÉT. Ä ‘·sê«‘· HÓ\÷¢]

πøX¯ekÕ«$T ≈£L&Ü Áù|yéT#·+<é ø£<∏ä\qT nqTe~+∫
|ü⁄düÔø£+>± n#·TÃẙXÊ&ÉT. Ä$<Ûä+>± ‘Ó\+>±D≤ ªª‘Ó\T>∑T
ø£<∏äµµ Äs¡+uÛÑ+˝ÀH˚ Áù|yéT#·+<ée+{Ï yês¡T sêdæq
nuÛÑT´<äj·T ø£<∏ä\ #˚‘· Á|üuÛ≤$‘·yÓTÆ+~.

Áù|eT |üØø£åDeTT: ã+&Üs¡T n#·Ãe÷+ã :
‘Ó\+>±D yÓ’‘ê[≈£î\˝À ̌ ø£&Ó’q 1901˝À ‘Ó\+>±D

uÛ≤e #Ó’‘·q´+ ‘˚yê\ì Á>∑+<∏ë\jÓ÷<ä́ e÷ìï ÁbÕs¡+
_Û+∫q ø=eTÁsêE \ø£åàDsêe⁄ k˛<ä]. ø=Hêïfi¯ófl
‘Ó\>±D˝À ô|]–+~. uÛÑs¡Ô‘√ Hê>∑|üPsY̋ À dæús¡|ü&ç+~.
‘Ó\Tπ> ø±ø£ Væ≤+B, eTsêØƒ, >∑T»sêr uÛ≤wü\T H̊s¡TÃ≈£î+~.
ÄyÓT≈£î kÕe÷õø£, sê»ø°j·T düŒèVü≤ ne>±Vü≤q
\THêïsTT. dü+|òüT dü+düÿs¡D\ #˚‘· Á|üuÛ≤$‘·Tsê\
sTT+~. ÄyÓT Ád”Ô »H√<ä∆s¡D uÛ≤yê\T >∑\ ø£<∏ä\qT
1898 qT+#˚ sêdæ+~. n#·Ãe÷+ã ‘Ó\T>∑T˝À
yÓTT≥ºyÓTT<ä{Ï ø£<∏ä ªªÁù|eT|üØø£åDeTTµµ. Ç~ 1898
p˝…’˝À sêdæ+~. Ç~ sêj·Tdü+ yÓ+ø£≥ •e⁄&ÉT
ìs¡«Væ≤+#˚ ªª‘Ó\T>∑T »HêHêµµ˝À n#·ÃsTT+~. Ç‘·s¡
uÛ≤wü\ |ü]#·j·T+‘√ ÄyÓT≈£î Ä<ÛäTìø£ ø£<∏ä dü«s¡÷|ü+
u≤>±H˚ |ü≥Tºã&ç+~. 1898 ôdô|º+ãs¡T˝À ªªms¡T|ü⁄
kıeTTà |üs¡T|ü⁄ #˚≥Tµµ ø£<∏ä n#·ÃsTT+~. Ä ¬s+&ÉT
Ç|ü<äT <=s¡ø£&É+ Ò̋<äT. ÄyÓT 10 ø£<∏ä\T n#·ÃsTT
\_ÛdüTÔHêïsTT. yê{Ï̋ À 1901˝À sêdæq ªª>∑TD|ü‹j·T>∑T
Ád”Ôµµ <äX¯≈£îe÷s¡ #·]Á‘·˝Àì ø£<∏ä≈£î nqTø£s¡D. Çø£ Ä
dü+e‘·‡s¡+˝ÀH˚ sêdæq ªª\*‘ê X¯sê<äµµ ‘Ó\T>∑T˝À
yÓTT≥ºyÓTT<ä{Ï ø£<∏ä ne⁄‘·T+~. n#·Ãe÷+ã sêdæq
ªª<ÛäqÁ‘·jÓ÷<ä•, <ä+|ü‘·T\ Á|ü<∏äeT ø£\Vü≤eTT, ;<ä
≈£î≥T+ãeTTµµ eT+∫ ø£<∏ë •\|üŒ+eTTqï ø£<∏ä\T.
n#·Ãe÷+ã Ád”Ô $<ë´, Ád”Ô\ e´øÏÔ‘·«+ ìsêàD≤\qT
edüTÔe⁄>± rdüTø=ì ø£<∏ä\T sêdæ+~. Çe˙ï düs¡fi¯yÓTÆq
Á>±+~∏ø£ XË’*˝À ñHêïsTT. n#·Ãe÷+ã ‘·q ø£<∏ä̋ À¢ ªªø£#ÓÃ,
bÕ], ‘˚|ü, n‘·Ôµµ yÓTT<ä˝…’q ‘Ó\+>±D |ü<ë\qT
Á|üjÓ÷–+∫+~. ø±ã{Ïº ã+&Üs¡T n#·Ãe÷+ã ‘Ó\+>±D
s¡#·sTTÁ‹, ‘Ó\T>∑T˝À yÓTT≥ºyÓTT<ä{Ï ø£<∏ä s¡∫+∫q
>ös¡e+ ÄyÓTπø <ä≈£îÿ‘·T+~.
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>∑ØuÀDÏí : mHé._.d”‘êsêe÷sêe⁄ :
1939˝À sêdæq ªª>∑ØuÀDÏíµµ ø£<∏ä+‘ê ‘Ó\+>±D

e÷+&É*ø£+˝À sêdæq ø£<∏ä. ‘Ó\T>∑T˝À ‘Ó\+>±D
e÷+&É*ø£+˝À sêdæq yÓTT<ä{Ï ø£<∏ä Ç~. ‘Ó\+>±D
$yÓ÷#·H√<ä́ eT ø±\+˝À m+<ä¬s+<äs√ s¡#·sTT‘·\T
‘Ó\+>±D e÷+&É*ø£+˝À sêXÊs¡T. 1940˝À #·s¡T≈£î|ü*¢
s¡|òüTÀ‘·ÔeTsêe⁄ ªªø√$˝À¢µµ #·s¡T≈£î|ü*¢ Vü≤]ø£ècÕísêe⁄
ªª|ü̋ …¢ã&çµµ ø£<∏ä\T ≈£L&Ü ø£<∏äq+‘ê e÷+&É*ø£+˝À sêdæq
ø£<∏ä\T ªªø£eTà‘ÓeTàs¡\Tµµ ø£<∏ë dü+ø£\q+˝À n#·Ã
j·÷´sTT. á $<Ûä+>± ø£<∏äq+‘ê e÷+&É*ø£+˝À
sêj·T&É+ ‘Ó\+>±D˝ÀH˚ Äs¡+uÛÑyÓTÆ+~. ‘·sê«‘·
1950`60 dü+e‘·düÁ+˝À düTs¡eTÚ, >∑÷&É÷] d”‘êsê+,
|æ.yÓ+ø£≥sêe÷sêe⁄, j·TXÀ<ë¬s&ç¶ yÓTT<ä˝…’qyês¡T
ø£<∏äq+‘ê e÷+&É*ø£+˝À sêXÊs¡T. s¡#·sTTÁ‘·T˝À¢ ø£<∏ä
q+‘ê e÷+&É*ø£+˝À sêdæq @¬ø’ø£ ø£esTTÁ‹ j·TXÀ<ë
¬s&ç¶. düeTø±*ø£ ø±\+˝À e÷s¡T‘·Tqï |ü̋ …¢\qT |ü̋ …¢≥÷]
Jeq dü+düÿè‹ì á s¡#·sTTÁ‘·T\T ∫Á‹+#ês¡T. á
s¡#·sTT‘·\ ø£<∏ä\T Á|ü<Ûëq Ádüe+‹ ‘Ó\T>∑T ø£<∏ä˝À¢
#̊s¡̋ Ò<äT. 1960˝À¢ s¡#·sTTÁ‘·T\T s¡#·q\T eTTeTàs¡+>±
#˚düTÔqïø±\+˝À ‘Ó\+>±D qT+∫ j·TXÀ<ë¬s&ç¶,
e÷~¬s&ç¶ düT˝À#·q, bÕ\ÿ+|ü*¢ XÊ+‘ê<˚$, Ç*¢+<ä\
düs¡dü«‹, u§e÷à ôV’≤e÷<˚$ s¡#·q\T #˚dæ ‘Ó\+>±D
kÕVæ≤‘·́  >∑]eTqT ì*bÕs¡T.

‘Ó\+>±D uÛ≤cÕ dü+düÿè‘·T\ MT<ä n_Ûe÷q+,
‘Ó\+>±D Á|üC≤ J$‘êìï, e´ekÕj·T+ eè‹Ô |üqT\
$<Û ä«+dü+, e\dü\T, ôdCŸ\ ù|s¡T‘√ uÛ Ñ÷$T
n|üVü≤s¡D\T, neTàø±\T, uÛÑ÷ùdø£s¡D\T, uÛÑ÷eTT\qT
ø√˝ÀŒsTTq yêfi¯fl yÓ‘·\qT, ˙{Ï düeTdǘ qT ∫Á‹dü÷Ô
ô|~›+{Ï nXÀø˘ ≈£îe÷sY, _.mdt.sêeTT\T, ø±\Te
eT\¢j·T´, ø±düT\ Á|ü‘ê|ü¬s&ç¶, C≤‘· l, ~˝≤esY,

uÀ<Ûäq+ qs¡‡¬s&ç¶, y˚T¬s&ç¶ j·÷<ä–]¬s&ç¶, u…C≤®s¡|ü⁄
s¡M+<äsY, u…C≤®s¡|ü⁄ $H√<é ≈£îe÷sY, <=s¡ẙ{Ï, |üdüTq÷]
s¡M+<äsY, Ä+ã\¢ »Hês¡∆Hé, ¬ø.$.qπs+<äsY, ñ<äj·T
$TÁ‘·, JeHé, H¬̊sfi¯fl lìyêdü>ö&é, m*ø£f…º X¯+ø£s¡sêe⁄,
_.$.mdt.kÕ«$T, |ü+C≤\ »>∑Hêï<∏ä+, yÓ‘ê #·+Á<äj·T´,
•s¡+XË{Ïº ø±+‘êsêe⁄, ∫qïj·T´, ^‘ê+»*, nìXË{Ïº
s¡õ‘·, eTT~>∑+{Ï düTC≤‘ê¬s&ç¶, ø£s¡TD‘êj·÷s¡T,
dæ.ôV≤#Y.eT<ÛäT yÓTT<ä˝…’q s¡#·sTT‘·˝…+<äs√ ø£<∏ä\T
sêXÊs¡T, sêdüTÔHêïs¡T. 1990˝ Hê{Ï es¡≈£î ‘Ó\+>±D
ø£<∏ä n+fÒ πøe\+ b˛sê≥ ø£<∏ä ‘·|üŒ ẙπs ̋ Ò<äqï ÁuÛÑeTqT
‘=*–dü÷Ô á s¡#·sTT‘·\T ‘Ó\+>±D ‘Ó\T>∑T »qJe‘·|ü⁄
_Ûqï bÕXÊ´«\qT ∫Á‹düTÔHêïs¡T. ‘Ó\+>±D ‘Ó\T>∑T
ø£<∏ä≈£îqï eTs√ Á|ü‘̊´ø£‘·,$•wüº‘· @eT+fÒ nìï düe÷C≤\
qT+∫ s¡#·sTT‘·\T ãj·T\T<˚] kÕVæ≤‘·́  düè»Hê #˚dæ
düe÷» ∫Á‘·DqT düeTÁ>∑+ #̊düTÔHêïs¡T. Ç≥Te+{Ï nìï
düe÷C≤\ düeTÁ>∑ ∫Á‘·D Ç‘·s¡ ÁbÕ+‘ê˝À¢ ø£ìŒ+#·<äT.

mH√ï yê<ë\T, yê<ë˝À¢ _Ûqï <Û√s¡DT\T _Ûqï
dü«sê\T, q÷‘·q yê<ë\ ìsêàD+ ‘Ó\+>±D ‘Ó\T>∑T
ø£<∏ä̋ À¢ #√≥T#˚düT≈£îHêïsTT. ˇø£ dü«‘·+Á‘·yÓTÆq uÛ≤cÕ
kÕVæ≤‘·´+ m+‘· $dÔüè‘·yÓTÆq uÛ≤eC≤\+˝À m<äT>∑T
‘·T+<√ ‘Ó\+>±D ‘Ó\T>∑T ø£<∏ä n+‘· $düÔè‘·yÓTÆq
uÛ≤eC≤+‘√ m~–ˇø£ düeTÁ>∑ ø£<∏ë kÕVæ≤‘·́ +>± Hê{ÏøÏ
H˚{ÏøÏ ì*∫+~. ‘Ó\+>±D ‘Ó\T>∑T ø£<∏ä ‘·q<Ó’q
#ê]Á‘·ø£ uÛÖ>√[ø£ dü+<äs¡“¤+˝À ‘·q<Ó’q H̊|ü<∏ä́ +˝À |ü⁄{Ïº
dü+|üPs¡í+>± $ø£dæ+∫+~.yÓTT<ä{Ï qT+∫ ‘Ó\+>±D
‘Ó\T>∑T ø£<∏ä Ç‘·s¡ ÁbÕ+‘ê\ ‘Ó\T>∑T ø£<∏äø£ìï _ÛqïyÓTÆq
ñìøÏì, eTÚ*ø£‘·qT, dü«‘·+Á‘· ndæÔ‘ê«ìï ø£*–
ñ+~. $_Ûqï uÛ≤eC≤\+‘√ edüTÔ yÓ’$<Ûä́ +‘√ yÓ’•wüº́ +‘√
uÛ≤wü uÛ≤e e´ø°Ôø£s¡D\‘√, •\Œ ìsêàD+‘√ ‘Ó\+>±D
‘Ó\T>∑T ø£<∏ä Á|ü|ü+#·+˝Àì @ >=|üŒ kÕVæ≤‘·́ +˝Àì ø£<∏ä̋ À
HÓ’Hê b˛{° |ü&˚+‘·>± ñqï‘· <äX¯qT #˚s¡T≈£î+~.Ä<Ûës¡ Á>∑+<∏ë\T :

1) ‘Ó\+>±D ‘Ó\T>∑T kÕVæ≤‘·́  #·]Á‘· ` eTT~>∑+{Ï düTC≤‘ê¬s&ç¶
2) ‘Ó\T>∑T uÛ≤s¡‹ kÕVæ≤r Á|ükÕúq+ ` &Ü.&ç.ñ<äj·T≈£îe÷]
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q÷πsfī¢ÁøÏ‘·+ ô|<ä› qe\qT ø£<∏ä>± #ÓbÕŒs¡T s¡#·sTT‘·.
Bì˝À ÄHê{Ï j·TT<ë∆\˝À »]–q dü+|òüT≥q\T,
Á_{°wtyê] Væ≤+kÕ Á|üeè‹Ô,  uÛ≤s¡rj·TT\T |ü&çq bÕ≥T¢
e+{Ï dü+|òüT≥q\T $e]+|üã&Ü¶sTT. Ç~ ø£\Œq ø±<äT
n˝≤ nì |üP]Ô>± yêdüÔeeTT ø±<äT. Bì˝À Á_{°wt yês¡T
#˚dæq j·TT<ë∆\˝À Á|üeTTK bÕÁ‘· eVæ≤+∫qyê]
∫Á‘ê\qT »‘· |ü]#ês¡T. yê]˝À ãVü≤<ä÷›sYcÕ n¬sdtº
#ê¬s¢dtu≤˝Ÿ Áyêdæq Ç+&çj·THé ªeT÷´{Ïìµ˝Àì<äì
$T–*q Hê\T>∑T $Hêj·Tø£ <ëyÓ÷<äs¡ kÕesêÿsY sêdæq
ªÇ+&çj·THé yêsY Ä|òt Ç+&çô|+&ÓHé‡µ ̋ À qT+∫ rXÊs¡ì,
Ä ∫Á‘·ø±s¡T\≈£î ãVæ≤s¡+>∑+>± e+<äHê\T ‘Ó*j·T
CÒXÊs¡T s¡#·sTT‘·. 1957˝À yÓTT≥ºyÓTT<ä{ÏkÕ] Ç+ ¢̂wüß
yêfi¯fl |ü]bÕ\q ‘·T<äeTT{Ïº+#·&É+ ø√dü+ kÕj·TT<Ûä
$|ü¢e+ »]–+~. n~ »]– q÷πsfi¯ó¢ nsTTb˛sTT+~.
Ç+‘·es¡≈£î n~ z dæbÕsTT ‹s¡T>∑Tu≤≥T >±H√, b˛sTTq
ô|‘·ÔHê\T ‹]– dü+bÕ~+#·≥+ ø√dü+ »MT+<ë] es¡Z+
#˚dæq Á|üj·T‘·ï+>±H√ e÷Á‘·y˚T »Hê\T≈£î ‘Ó\TdüT.
C≤‹jÓ÷<ä´eT+ $»è+uÛÑq‘√ $es¡+, $wüj·T+
‘Ó*j·Tø£b˛sTTHê <ëìì kÕ«‘·+‘·́  b˛sê≥+>±H̊ »eT
ø£&ÉT‘·THêïeTT. ÄHê{Ï $|ü¢e>±<ÛäqT ‘Ó\T>∑T<˚X¯|ü⁄
j·TTe≈£î\≈£î ø£<∏ä e÷~]>± #Óù|Œ≥+<äT≈£î Bì˝À
Á|üj·T‹ï+#ês¡T. kÕVæ≤‘·́  Á|üÁøÏj·T\˝À ø£<∏ë Á|üÁøÏj·T≈£î
>±ì qe˝≤ Á|üÁøÏj·T≈£î >±ì á s¡#·q #Ó+<ä<äH̊ #ÓbÕŒ*.
rdüT≈£îqï Ç‹eè‘·Ô+ ˇø£ÿfÒ. düìïy˚XÊ\ Ä<Ûës¡+>±
ñ|üo]¸ø£\T Çdü÷Ô kÕ–q á s¡#·q z Á|üjÓ÷>∑+ nH˚
#ÓbÕŒ*.

sê»ø°j·T ndæús¡‘· :
Ç+^¢wüß yêfi¯fl |ü]bÕ\q eTq<˚X¯+˝À |üP]Ô>±

‘=\–+#̊+<äT≈£î ̌ ø£ ô|<ä› $|ü¢e+ ÁbÕs¡+uÛÑyÓTÆ+~. n~

¬s+&˚fi¯ ¢bÕ≥T ø=qkÕ–+~. <ëì˝À Væ≤+<äTe⁄\T,
eTVü≤eTàBj·TT\T, ¬s’‘·T\T »MT+<ës¡T¢, Áu≤Vü≤àDT\T,
#·e÷s¡T¢ nH˚ ‘˚&Ü Ò̋≈£î+&Ü eTq <˚XÊìøÏ dü«‘·+Á‘·+
ø±yê\H˚ |ü≥Tº<ä\‘√ n+<äs¡÷ @ø£eTj·÷´s¡T. m+‘√
‘Ó>∑Te eT¬s+‘√ |ü≥Tº<ä\ #·÷|æ+#ês¡T. mHÓïH√ï
‘ê´>±\T #̊XÊs¡T. nsTTHê z&çb˛j·÷s¡T. <ëìøÏø±s¡D+
Ä+π>¢j·TT\T s¡ø£Ô|ü⁄fÒs¡T¢ bÕ]+∫ <ëìì nD∫y˚XÊs¡T.
Ç+ ¢̂wüß yêfi¯ófl Bìì #·|üŒ]+#˚XÊs¡T. dü«˝≤uÛÑ+ ø√dü+
dü+kÕúHê\T, »MTqT\T, b˛sTTq e÷J dü+kÕúHêBX̄\T,
‘ê\÷ø±<ës¡T¢ ‘Ó∫Ãq n\¢ø£˝À¢\+ ‘·|üŒ eTπs$T
ø±<äHêïs¡T. eTq<˚X¯+˝Àì ø=+<äs¡T ô|<ä ›\T Ä
j·TT<ë∆\˝À Á|ü<Ûëq bÕÁ‘· mes¡T rdüT≈£îqï Hêj·Tø£‘·«+
mes¡T |ü≥Tº≈£îHêï, yês¡+‘ê Ç+ ¢̂wüß yêfi¯flì <˚X¯+˝À
qT+∫ ‘·]ẙTj·T&ÜìøÏ, <̊XÊìï dü«‘·+Á‘·+ #̊j·T&Üìπø
<ëì˝À #˚sês¡T. n+<äTπø <ëìì eTq+ uÛ≤s¡‘·
kÕ«‘·+Á‘·́  j·TT<ä∆+ nì n+≥THêï+.

MTs¡{Ÿ dü+|òüT≥q :
‘·\eì ‘·\+|ü⁄>± y˚T 10e ‘˚Bq MTs¡{Ÿ˝À

dæbÕsTT\T ‹s¡T>∑Tu≤≥T #̊dæ yÓTT<ä{Ï ‘·TbÕø° ù|˝≤Ãs¡T.
MTs¡{Ÿ̋ À ã\yÓTÆq k˛\®s¡¢ |ü{≤\+ e⁄+~. <ëìì n&É¶+
ô|≥Tº≈£îì y˚T yÓTT<ä{Ïyês¡+˝À Ç+ ¢̂wüß n~Ûø±s¡T\T
90eT+~ no«ø£ ôd’ì≈£î\ <äfi≤ìøÏ Áø=e⁄« ‘·÷{≤\ì∫Ã
ø±\ÃeTHêïs¡T. nsTT<äT>∑Ts¡T e÷Á‘·+ yê{Ïì eTT≥Tº
≈£îHêïs¡T. $T–*q mquÛ…’ nsTT<äT eT+~ yê{Ïì
eTT≥Tºø√e&ÜìøÏ ≈£L&Ü ̌ |üø√ Ò̋<äT. yÓ+≥H̊ Ä»„\qT
~Ûø£ÿ]+#ês¡T nqï H˚s¡+ yÓ÷|æ, yês¡+<ä]ì ìs¡“¤+~+
#ês¡T. $T–*q yêfi¯fl+<ä]øÏ >∑TDbÕsƒ¡+ Hπ̊sŒ≥+<äT≈£î
9e ‘˚~q dæbÕsTT |ü{≤˝≤\ìï+{Ïì ì\u…{Ïº yê]
jÓT<äT≥ $#ês¡D »]bÕs¡T. ̌ ø=ÿø£ÿ]øÏ mì$T~, |ü~

ªeTV”≤<Ûäs¡µ ̀  ªq÷πsfīfl ÁøÏ‘·+µ qe\ ̀  #ê]Á‘·ø£ ø√D+ ̀  |ü]o\q
` &Üˆˆ. &ç. CÀ´‹, düVü‰j·T Ä#ês¡T´\T, Á|ükÕs¡+>∑ (|ü_¢πøwüHé‡), Á<ä$&çj·THé j·T÷ìe]‡{°, ≈£î|üŒ+, ∫‘·÷Ôs¡T õ˝≤¢.
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dü+e‘·‡sê\T •ø£å\qT $~Û+#ês¡T. nee÷ì+#ês¡T.
#˚‘·T\≈£î, ø±fi¯fl≈£î uÒ&û\T y˚dæ q&ç|æ+#·T≈£îb˛j·÷s¡T.
‘·eT‘√{Ï yêfi¯fl≈£î »]–q nHê´j·T+ #·÷dæ dæbÕsTT
\+<äs¡÷ ñ&çøÏb˛j·÷s¡T. Bì‘√ bÕ≥T eT]ø=ìï
dü+|òüT≥q\ <ë«sê MTs¡{Ÿ̋ À n–ïC≤«\ ̋ …–∫+~. n~
ø£åDø£åD+ n+‘·+‘Ó’ ñ‘·Ôs¡ uÛ≤s¡‘·<̊XÊìï n\TeTT≈£î+~.

MTs¡{Ÿ qT+∫ &Ûç©¢øÏ eTTô|’Œ¬s+&ÉT yÓTÆfi¯ófl. 10e
‘̊~ Nø£{Ï |ü&Ü¶ø£ MTs¡{Ÿ qT+∫ ãj·T\T<̊]q dæbÕsTT
|ü{≤˝≤\T 11e ‘̊B ‘Ó\¢yêπs dü]øÏ &Ûç©¢øÏ #̊s¡T≈£îHêïsTT.
á |ü{≤˝≤\T düMT|æ+#̊ es¡≈£î &Ûç©¢̋ Àì ‘Ó\¢ n~Ûø±s¡T
\≈£î MTs¡{Ÿ ‹s¡T>∑Tu≤≥T yêπsÔ ‘Ó*j·T<äT. Ä yês¡Ô
‘Ó*j·T>±H˚ ‘·eT #˚‹˝À e⁄qï ôd’ì≈£î\qT düqï<ä∆+
#˚dæ yê] MT~øÏ q&É|ü&ÜìøÏ Á|üj·T‹ï+#ês¡T. ø£\ï Ÿ̋
]ù|¢ nH˚ ôd’ìø±~Ûø±] ‘·eT |ü{≤˝≤*ì #˚]Ã Á|üuÛÑT
uÛÑøÏÔ MT<ä ∫qï ñ|üHê´dü$T#êÃ&ÉT. ‘·eT |ü{≤˝≤\˝À
πs>∑T‘·Tqï kÕ«‘·+Á‘·́  uÛ≤yê˝ >∑T]+∫ yêfi¯fløÏ n+‘·
u≤>± ‘Ó\TdüT. ãVü≤<ä÷›sYcÕ 70`80 @fi¯fl eè<äT∆&ÉT
bÕ+&ç‘·́ + >∑\ ø£$>± ù|s¡Tqï yê&˚, ø±ì |ü]bÕ\Hê
kÕeTs¡∆́ +, ôd’ìø£ $wüj·T |ü]C≤„q+ ø£\yê&ÉT ø±<äT.
#·Áø£e]Ô‘·«+ d”«ø£]+#·&ÜìøÏ ãVü≤<ä÷›sYcÕ dü+<˚Væ≤+
#ê&ÉT. <ëìøÏ Äj·Tq nuÛÑ́ +‘·sê\T ãVüQeTTK+ ø±ì
ôd’ìø£ Á|ü‹ì<ÛäT\T ‘·eT |ü⁄s¡ Á|üeTTKT\T e<ä\ Ò̋<äT.
ãVü≤<ä÷›sYcÕ uÛ≤s¡́  uÒ>∑+ Jq‘Y eTVü≤ Ÿ̋ ≈£L&Ü yê]‘√
#˚] uÛÑs¡ÔMT<ä e‹Ô&ç ‘Ó∫Ã+~. ø±˙ Äj·Tq dü+<˚Vü‰\T
rs¡̋ Ò<äT. ‘·q e<ä› <Ûäq+ Ò̋<äì, J‘ê\T Çe« Ò̋qì
ˇø£ nuÛÑ́ s¡›q+. ø±˙ ôd’ìø£ Á|ü‹ì<ÛäT\T, Ä uÛÑj·T+
nqedüs¡+ eTHêïs¡T. <˚X¯+˝Àì U≤C≤\ìï+{Ï qT+∫
‘Ó∫Ã Äj·Tq eTT+<äT |üs¡TkÕÔeTHêïs¡T. ∫≥º∫es¡≈£î
ãVü≤<ä÷›sYcÕ n+^ø£]+#ês¡T. yÓ+≥H˚ Äj·Tq uÛ≤s¡‘·
#·Áø£e]Ô>± ìj·T$T+|üã&Ü¶&ÉT. ‹s¡T>∑Tu≤≥T  #˚dæq
Væ≤+<ä÷ dæbÕsTT\T yÓTT>∑˝≤sTT sê» e+o≈£îDÏí
#·Áø£e]Ô>± Á|ü‹wæº+∫, ôd’ìø£ e+<äq+ #˚XÊs¡T.

|ü+C≤uŸ dü+|òüT≥q :
MTs¡{Ÿ̋ À dæbÕsTT\ ‹s¡T>∑ã&Ü¶s¡qï yês¡Ô ‘Ó*j·T

>±H̊ |ü+C≤uŸ̋ ÀqT dü]Vü≤<äT› sêÅcÕº\˝ÀqT ñqï Ç+ ¢̂wüß
n~Ûø±s¡T\T n‹y˚>∑+>± C≤Á>∑‘·Ô\T rdüT≈£îHêïs¡T.
s¡÷bÕsTT\T >∑T|æŒ+∫ dü]Vü≤<äT›̋ À¢ e⁄qï |ü{≤qT‘Ó>∑*ï
≈£L&Éu…≥Tº≈£îHêïs¡T. ñbÕj·÷˝‘√ |ü+C≤uŸ˝À e⁄qï
dæ≈£îÿ\≈£î ‘·eT Væ≤+<ä÷, eTTdæ¢+\≈£î eT<Ûä́  bı‘·TÔ
@s¡Œ&É≈£î+&Ü #˚XÊs¡T. dæ≈£îÿ˝À¢ e⁄qï ˇø£ ne÷j·Tø£
$XÊ«dü+ &Ûç©¢ dæ+Vü‰düq+  |ü≥¢ yêfi¢̄≈£î n$T‘·yÓTÆq
<˚«wü+, Ç+^¢wüß yêfi¯¢≈£î u≤>± ‘√&ÉŒ&ç+~. dæ≈£îÿ\
>∑Ts¡Te⁄ >√$+<ä dæ+>∑TqT Ws¡+>∑CÒãT Vü≤‘·́  #˚sTT+
#ê&ÉT. Ä Ws¡+>∑CÒãT e+o≈£î&˚ ãVü≤<ä÷›sYcÕ Äj·Tq
&Ûç©¢̋ À #·Áø£e]Ô>± Á|üø£{Ï+#·ã&Ü¶&ÉT. ‘·eT >∑Ts¡Te⁄qT
#·+|æ+∫q yÓTT>∑̋ ≤sTT e+XÊìï ìs¡÷à*+#·&É+ dæ≈£îÿ\
u≤<Ûä́ ‘· nì Ç+ ¢̂wüß yêfīófl uÀ~Û+#ês¡T. ‘·eT >∑Ts¡Te⁄qT
Vü≤‘·́ #̊dæq <ëìøÏ Á|ü‹ÁøÏj·T>± z s√Eq dæ≈£îÿ\T &Ûç©¢
q>∑sêìï H˚\eT≥º+ #˚kÕÔs¡+≥÷ uÛÑ$wǘ yêDÏ ñqï≥T¢
dæ≈£îÿ Á|üC≤ìø£+˝À z ø£<∏ä ≈£L&Ü Á|ü#ês¡+˝À e⁄+~.

&Ûç©¢øÏ <äøÏåD+>± e⁄qï Ä©|òüTsY yÓTT<ä̋ …’q ÁbÕ+‘ê
\˝À dæbÕsTT\ ‹s¡T>∑Tu≤≥TøÏ Ç+^¢wüß yêfi‚fl ˇø£
$<Ûä+>± ‘√&ÉŒ&Ü¶s¡T. n+‘·≈£î eTT+<˚ n~Ûø±s¡T\T
∫#·TÃô|{≤ºs¡T. y˚T HÓ\˝À ˇø£ Áu≤Vü≤àD j·TTe≈£î&ÉT
u§˝≤+<é nH̊ #√≥ »q+˝Àq÷ dæbÕsTT\˝Àq÷ $|ü¢e
Á|ü#ês¡+ #˚düTÔ+&É>± n~Ûø±s¡T\≈£î <=]øÏb˛j·÷&ÉT.
Ç+^¢wüß yêfi¯ófl Äj·Tq≈£î eTs¡D•ø£å y˚XÊs¡T. Ç+ø£
me«s¡÷ $|ü¢e+ ù|s¡T #Ó|üŒ&ÜìøÏ ≈£L&Ü uÛÑj·T|ü&̊≥≥T¢
#˚j·÷\qT≈£îHêïs¡T. y˚T 20e ‘˚Bq Ä©|òüTsY ø£yê‘Y
yÓTÆ<ëq+˝À, Ä©|òüTsY˝Àq÷ yÓT˝≤+<é˝Àq÷ e⁄qï
dæbÕsTT |ü{≤˝≤˝À¢ ì˝u…{Ï º yê] m<äT≥ Ä
j·TTe≈£î&çï ñ] rXÊs¡T. Áã‹≈£î+&É>± Ä j·TTe≈£î&ç
Á|üj·T‘êï\T |òü*+#êjÓ÷ ˝Ò<√ #Ó|üŒ˝ÒeTT >±˙
#·ìb˛sTT e÷Á‘·+ kÕ~Û+#ê&ÉT. Äj·Tq ñ]
rj·T&É+‘√ ôd’ì≈£î\T ñ&çøÏb˛j·÷s¡T. n+‘· es¡≈£î
eTVü‰ ô|+øÏ‘·q+>± ì\u&É¶ ‘Ó\¢yêfī¢ ø±fīófl eDÏø±sTT.
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n+‘· Äy˚X¯+˝À ≈£L&Ü dæbÕj·TT\T yêfi¯fl MT<ä ø£dæ
rs¡TÃ≈£îH̊+<äT≈£î ≈£L&Ü Á|üj·T‹ï+#·̋ Ò<äT. ÁbÕD≤\ MT<ä
ÄX¯ e⁄+fÒ q>∑s¡+ e~* bıeTàHêïs¡T. n+‘˚ Ä e÷≥
e∫Ã+<̊ #ê\ì ‘Ó\¢yêfīfl+‘ê ô|fi≤fl+ |æ\¢\‘√ q>∑sêìï
e~*b˛j·÷s¡T. Ä©|òüTsY kÕ«‘·+Á‘·´+ Á|üø£{Ï+#·
ã&ç+~. Ç~ »]– ¬s+&ÉTs√E\≈£î >±˙ á yês¡Ô
MTHé|üPsY̋ À ‘Ó*j·T Ò̋<äT.

yês¡D≤dæ dü+|òüT≥q :
<˚X¯eT+‘·{≤ dæbÕsTT |ü{≤˝≤\T ˇø£<ëì yÓqTø£

ˇø£{Ï $|ü¢e+˝À #˚s¡T‘·Tqï yês¡Ô\T $q>±H˚ yês¡D≤dæ
˝Àì Á_{°wtyêfi¯ófl ø£fi¯ófl ‘Ós¡∫ eTT+<äT>± C≤Á>∑‘·Ô
|ü&Ü¶s¡T. eTÁ<ëdüT qT+∫ »qs¡̋ Ÿ ˙ Ÿ̋ Hêj·Tø£‘ê«q
ã\yÓTÆq Ç+ ¢̂wt ôd’q´+ yês¡D≤dæ #̊sêø£ q>∑s¡+˝À e⁄qï
dæbÕj·T |ü{≤˝≤\ #˚‘·T˝À¢+∫ Äj·TT<Ûë\T rdüTø√e
&ÜìøÏ Á|üj·T‹ï+#ês¡T. dü+kÕúHê\≈£î dü+|ü<ä\qT
b˛>=≥Tº≈£îì ø±o$X‚«X̄«s¡Tì düìï~Û̋ À ø±\+ >∑&É|ü{≤ìøÏ
e∫Ãq dæ≈£îÿsêE\T, ‘·eT düsê›sY\T, yê] ã\>±\T
á Á|üj·T‘êï\˝À Ç+ ¢̂wüß yêfi¯fløÏ m+‘√ ùde #˚XÊs¡T.
yês¡D≤dæ sêE ≈£L&Ü ‘·q düs¡«kÕ«ìï Á_{°wt Á|üuÛÑT‘ê«H̊ï
ì\u…≥º&ÜìøÏ Á|üj·T‹ï+#ê&ÉT. u…Hês¡dt düMT|ü+˝À e⁄qï
ÄJ+|òüTsY nH˚ #√≥ dæbÕsTT |ü{≤˝≤\T pHé HÓ\
3e ‘̊Bq ‹s¡>∑ã&Ü¶sTT. Ä düeTj·T+˝À n~Ûø±s¡T\+‘ê
ô|<ä› $+<äT˝À e⁄Hêïs¡T. ‘·TbÕø° #·|ü&ÉT $q>±H̊ yêfīfl
ÁbÕD≤\T ô|’q$ ô|’H˚ b˛j·÷sTT. kÕe÷qT´\ |ü]dæú‹
#·÷dæ dæbÕj·TT\T C≤*|ü&Ü¶s¡T. yê]πø$T Vü‰ì Ò̋<äì
Vü‰$T#êÃs¡T. á yês¡Ô ‘Ó*j·T>±H̊ »qs¡̋ Ÿ ̇ Ÿ̋ u…Hês¡dt
˝Àì dæbÕsTT |ü{≤\+ qT+∫ Äj·TT<Ûë\T ̋ ≤π>j·T\qT
≈£îHêïs¡T. yÓ+≥H˚ yê]ì ø£yê‘Y yÓTÆ<ëHêìøÏ ‘Ó#êÃs¡T.
u…Hês¡dt Ç+ ¢̂wüß yêfi¯fl #˚‘·T˝À¢ düTs¡øÏå‘·+>± e⁄+&ç
b˛sTT+~. <ëìì kÕúes¡+>± #̊düT≈£îì Ä Á|ü‹Væ≤+dü≈£î
Ç∫Ãq ‘ê‹«ø£ ìs¡«#·q+. $|ü¢e+ ÁbÕs¡+uÛÑyÓTÆq~
yÓTT<ä\T nø£ÿdüT‘√ Ç+ ¢̂wüß yêfi¯ófl #˚dæq <ës¡TD≤\T
pHé HÓ˝≤ø£s¡Tπø ø±q÷ŒsY˝À Á|ü‹<Ûä«ì+#êsTT. Ä
Á|ü‹Væ≤+kÕy˚X¯+˝À s¡e÷s¡$T 1000eT+~ Ç+^¢wüß

yêfi¯ófl eT>∑, Ä&É, ∫qï, ô|<ä› ‘˚&Ü Ò̋≈£î+&Ü ÁbÕD≤\T
b˛>=≥Tº≈£îHêïs¡T. ø±q÷ŒsY e<ä› $|ü¢e ôd’Hê´\≈£î
Hêj·Tø£‘·«+ eVæ≤+∫q ªleT+‘Y HêHêkÕôV≤uŸµ |”cÕ«
e+oj·TT&ÉT. 1818˝À øÏØÿ e<ä› »]–q j·TT<ä∆+˝À
z&çb˛j·÷ø£, ¬s+&Ée u≤Jsêe⁄ |”cÕ«qT Ç+ ¢̂wüßyêfi¯ófl
ø±q÷ŒsY≈£î |üHÓï+&ÉT yÓTÆfi¯fl˝À e⁄qï ;sƒ¡÷sY̋ À eTø±+
ô|{Ïº+#ês¡T. Äj·Tq≈£î HêHêkÕôV≤uŸ <ä‘·Ô |ü⁄Á‘·T&ÉT.
|”cÕ« u≤Jsêe⁄, #·ìb˛j·÷ø£ Äj·Tq≈£î Ç+^¢wüß
yêfi¯ófl @fÒ≥ ÇdüTÔqï uÛÑs¡D≤ìï HêHêkÕôV≤uŸ≈£î
m>∑u…{≤ºs¡T. HêHêkÕôV≤uŸ, s¡a≤˙‡sêDÏ \ø°åàu≤sTT
Ç<ä›s¡÷ ;sƒ¡÷sY˝À ô|]–q yêπs.Ç<ä›s¡÷ Á_{°wtyê]
nHê´j·÷\≈£î ã …̋’qyêπs. pHé 26q $|ü¢eø±s¡T\≈£î
kÕ«BÛqyÓTÆ+~ ø±q÷ŒsY. Ç+ ¢̂wt yêfi¯ófl #˚dæq |òüTÀs¡
<äTs¡+‘ê\T uÛ≤s¡rj·TT\qT ≈£L&Ü sêø£ådüT\T>± e÷πsÃ
XÊsTT. yêfi¯fl >∑T+&ÓsêsTT #˚ùddüT≈£îì n+‘· Áøös¡́ +
‘√q÷ ø£dærπsÃdüT≈£îHêïs¡T.

njÓ÷<Ûä́  sê»<Ûëì \ø√ï. $|ü¢e ø±\+ Hê{ÏøÏ nø£ÿ&É
Á_{°wt n~Ûø±] düsY ôV≤Á˙ ˝≤¬sHé‡. ‘Ó*$, kÕeTs¡∆́ +
>∑\yê&ÉT. MTs¡{Ÿ̋ À ‹s¡T>∑Tu≤≥T »]–q yês¡Ô $q>±H̊
Äj·Tq ¬sdæ&Ó̇ ‡ ø√≥˝ÀøÏ Ç+ ¢̂wüß yêfi¯fl+<ä]ì #˚]Ã
•ø£åDì#êÃ&ÉT. nqT≈£îqï Á|üø±s¡+ y˚T 31q \ø√ï˝À
|ü{≤˝≤\ ‹s¡>∑Tu≤≥T #˚dæ+~. pHé 10e ‘˚BHê{ÏøÏ
sêÅwüº+˝À mø£ÿ&Ü ≈£L&Ü Á_{°wt |ü]bÕ\q HêeT
s¡÷bÕ\T Ò̋≈£î+&Ü b˛sTT+~. njÓ÷<Ûä́ ˝À $|ü¢yêìï
>∑÷]Ã #Óù|Œ≥|ü&ÉT eTÚ© nVü≤eTà<äTcÕqT >∑T]+∫
#Ó|üŒ≥+ #ê˝≤ eTTK´+. áj·Tq yÓTT<ä≥ eTÁ<ëdüT
ÁbÕ+‘·+ qT+∫ e#êÃs¡T. >=|üŒ |ü+&ç‘·T&ÉT, eø£Ô.
njÓ÷<Ûä´ sêÅwüº+˝À ‘ê\÷ø±<ës¡T&ç>± |üì#˚XÊ&ÉT.
njÓ÷<Ûä́ qT Á_{°wt yêfīófl ø£*ù|düT≈£îqï~ yÓTT<ä\T≈£îì
Äj·Tq uÛ≤s¡‘·<˚X¯+ qT+∫ ‘Ó\¢yêfi¢̄qT ‘·]y˚Tj·T&Éy˚T
‘·q J$‘· >∑eT´+ #˚düT≈£îHêïs¡T. Ç‘·s¡ ÁbÕ+‘ê\˝À
$|ü¢e Hêj·T≈£î\‘√ dü+ã+<Ûë\T ô|≥Tº≈£îHêïs¡ì n¬sdüTº
#˚XÊs¡T. sê»Á<√Vü≤ H˚s¡+yÓ÷|æ áj·Tq≈£î ñ]•ø£å
$~Û+#ês¡T. Çø£ ˇø£{Ï ¬s+&ÉT s√E˝À¢ •ø£å neT\T
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»s¡T>∑T‘·T+<äq>±H˚ pHé 9e ‘˚Bq |òüsTTC≤u≤<é̋ À
dæbÕsTT\ ‹s¡T>∑Tu≤≥T #̊XÊs¡T. C…’fīflqT Áã<ä›\T ø={≤ºs¡T.
eTÚ©« ãj·T≥≈£î sê>±H˚ $|ü¢yêìøÏ Hêj·Tø£‘·«+
eVæ≤+#ês¡T, Äj·Tq eT+∫ |ü]bÕ\Hê<ä≈£åî&ÉT.

ÄÁ>± dü+|òüT≥q :
pHé 14q ‹s¡T>∑Tu≤≥T #˚dæ sêEqT Hêj·Tø£‘·«+

eVæ≤+#·eTì |æ*#ês¡T. $|ü¢e ùdq\T ÄÁ>±qT |ü≥Tºø√yê
\ì Ä˝À#·q #˚XÊs¡T >±ì M\T|ü&É̋ Ò<äT. ø±˙ pHé
HÓ\ ÄKs¡T˝À qd”sêu≤<é ˙eT#Y\ qT+∫ $|ü¢e
ôd’Hê´\T ÄÁ>± MT<äøÏ e#êÃsTT. j·T÷s√|æj·TqT¢ n+‘ê
ø√≥˝À <ä÷] $|ü¢e ø±s¡T\‘√ j·TT<ä∆+ #˚j·T&Üì¬ø’
ø√≥ dü+kÕúq+ |ü+|æq Ä•«ø£ ùdqqT |ü+|æ+#ês¡T. ø±˙
Ä Ä•«ø£ ôd’q´+ $|ü¢eø±s¡¢‘√ #˚]b˛sTT+~. E …̋’ 5e
‘˚Bq Á_{°wt ôd’q´+ |òæs¡+>∑T\‘√ $|ü¢eø±s¡T*ï
m<äTs=ÿHêïs¡T. ø±˙ yês¡T m+‘√ ùd|ü⁄ s¡+>∑+˝À ì\ã&É

Ò̋ø£ b˛j·÷s¡T. e∫Ãq 500eT+~ j·T÷s√|æj·Tq¢̋ À
50eT+~ #·ìb˛j·÷s¡T. ÄÁ>± ø√≥˝ÀøÏ Ç+ ¢̂wüß yêfīflì
HÓ{Ïºy˚XÊø£ dæbÕsTT |ü{≤˝≤\T &Ûç©¢ yÓ’|ü⁄>± ãj·T\T
<̊sêsTT. <ë]˝À yê]ì n&É¶–+#·&ÜìøÏ uÛÑs¡‘Y|üPsY sêC≤
‘·q ùdq\qT |ü+|æ+#ê\qT≈£îHêï&ÉT. yês¡T $|ü¢e
ø±s¡T\‘√ j·TT<ä∆+ #̊j·T&ÜìøÏ ìsêø£]+#ês¡T. dæ+~∏j·÷
˝≤π> Ç+<ä÷sY̋ À Vü≤√˝≤ÿsY ≈£L&Ü $|ü¢e+ #˚s¡&ÜìøÏ
n+^ø£]+#·˝Ò<äT. ø±ì >±«*j·TsY˝À ˝≤π> Á|ü»\T
ôd’ì≈£î\T ‹s¡>∑ã&Ü¶s¡T.

Ç+ ¢̂wüß ôd’Hê´\T &Ûç©¢ q>∑sêìï ÄqTø=ì e⁄qï
>∑T≥º\ es¡düqT ÄÁø£$T+∫ u…’{≤sTT+#êsTT. ÄX̄ e⁄qï
&Ûç©¢ì eTTU≤eTTœ m~]+∫ |ü≥Tºø√>∑\eTqï <ÛÓ’s¡́ +
yêfīfløÏ ̋ Ò<äT. eTT≥º&̊dæ ≈£Ls¡TÃì düVü‰j·T ôd’Hê´\ ø√dü+
ø£ãTs¡T¢ |ü+bÕs¡T. yê{Ï sêø£ ø√dü+ ìØøÏådüTÔHêïs¡T. nsTTHê
$|ü¢e ùdq\T yê]ì ≈£Ls=Ã+<äeTHêï ≈£Ls√Ãìj·T Ò̋<äT.
pHé 12, 17, 20, 23 ‘˚B\˝À Hê\T>∑T s√E\øÏ,

eT÷&ÉT s√E\øÏ ̌ ø£kÕ] Ç+ ¢̂wt kÕúesê\ MT<äøÏ e∫Ã
|ü&ÉT‘·THêïs¡T. ¬>\Tb˛, z≥yÓ÷ X¯Á‘·Te⁄ì e÷Á‘·+
@eT]bÕ≥T ñ+&É̇ j·T&É+ ̋ Ò<äT. pHé HÓ\˝À »]–q
<ë&ÉT\˝À 20e ‘˚Bq qd”sêu≤<é dæbÕsTT\ <ë&ç
»]–+~. 1857 ôdô|º+ãsY 14e ‘˚Bq Ç+ ¢̂wüß ùdq\T
Hê\T>∑TyÓ’|ü⁄\ qT+∫ &Ûç©¢ |ü≥Tº≈£îH˚+<äT≈£î ãj·T\T
<˚sêsTT. j·TT<ä∆ $C≤„q+ ø=s¡e&çHê $|üØ‘·yÓTÆq
|ü≥Tº<ä\ ‘·eT <ÛÓ’s¡́ +‘√ b˛sê&çq dæbÕsTT\T, MØ
m‘·TÔ\qT ∫‘·TÔ#˚XÊsTT. 66eT+~ ôd’ìø√<√´>∑T\T
1100eT+~øÏ ô|’>± ôd’ì≈£î\T #·ìb˛j·÷s¡T. Ä #êe⁄\T
#·÷ùddü]øÏ Ç+ ¢̂wüß ùdq\˝À ø£+>±s¡T |ü⁄{Ïº+~. yÓqøÏÿ
‹]–b˛<ëeTì ø=+<äs¡T, eTT+<äT≈£î q&Éyê*‡+<˚qì
ø=+<äs¡T n_ÛÁbÕj·T|ü&Ü¶s¡T. ∫es¡≈£î eTT+<äT≈£î
q&Éyê*‡+<˚qì ìs¡ísTT+∫ ì\ã&Ü¶s¡T.

eTT–+|ü⁄ :
á $<Ûä+>± 1857, 1858\˝À »]–q u≤s¡‘·

kÕ«‘·+Á‘·́  b˛sê≥+ uÛ≤s¡rj·TT\ z≥$T‘√ eTT–dæ+~.
Ä jÓ÷<ÛäT\T b˛sTTq yês¡T y˚dæq $‘·Ôq+ $|òü\+
ø±˝Ò<äT. yês¡T yÓ*–+∫q CÀ´‹ nH˚ø£ s¡÷bÕ\˝À
yÓ\T>∑T‘·÷H˚ e∫Ã+~. yê] ÁbÕD≤VüQ‹ 90 @fi¯fl≈£î
>±ì |òü*+#·̋ Ò<äT. á˝À|ü⁄q mìï y˚\T,\ø£å\ eT+~
Ä CÀ´‹ yÓ\T>∑T‘·÷H̊ ñ+&É{≤ìøÏ ‘·eT düs¡«dü«+ <ës¡
b˛kÕs¡T. yê] ‘ê´>±\T |òü*+#êsTT. uÛ≤s¡‘·uÛÑ÷$T
dü«‘·+Á‘·yÓTÆq~. dü«‘·+Á‘· uÛ≤s¡‘·<˚X¯+ ÄHê{Ï jÓ÷<ÛäT
\≈£î CÀVü‰]¢|æŒdüTÔ+~. 1957`58\˝À »]–q uÛ≤s¡‘·
kÕ«‘·+Á‘· dü+Á>±eTeTTqT ÄHê{Ï |òüT{≤º\qT ôd’Hê´\T
|üìïq m‘·TÔqT <˚X¯+ eTs¡∫b˛ Ò̋ì <ë&ÉT\qT Áø£eT
|ü<ä∆‹˝À #Ó|üPÔ @ düeTj·T+˝ÀHÓ’Hê ‹]– nø£ÿ&çøÏ
rdüT¬øfi¯fl>∑\ dü‘êÔ á ªq÷πsfi¢̄ ÁøÏ‘·+µ s¡#·q≈£î ñ+~.
á nqTuÛÑ÷‹ ø£*–+∫q s¡#·sTT‘· >=|üŒyês¡ì
#Ó|üŒ≥+˝À dü+<˚Vü≤+ ̋ Ò<äT.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. ªq÷πsfi¯fl ÁøÏ‘·+µ qe\ ̀  eTV”≤<Ûäs¡ sêeTyÓ÷Vü≤qsêe⁄
2. ªeTTU≤eTTœµ`ªeTV”≤<Ûäs¡µ‘√ m._. Äq+<é, j·T÷≥÷´uŸ
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Á|ü|ü+#·+˝À düèwæº, dæú‹\j·÷~ ø£è‘·́ eTT\T ìs¡«
Væ≤+#·T≥≈£î ø±s¡Dø£s¡ÔjÓÆTq uÛÑ>∑e+‘·T&ÉTHêï&Éì ẙ<ë~
düeTdüÔ XÊÅdüÔeTT\T eø±ÿDÏ+#·T#·Tqï$. Ä uÛÑ>∑e+‘·T&ÉT
πøe\eTT eTqdü‡+ø£\ŒeTT #˚‘·q düs¡«<˚e, e÷qe,
|üX̄ó, |üøÏå, ÁøÏ$T, ø°≥ø±<äT\qT, HêHêXË’\, ‘·s¡T\‘ê<äT
\qT, düeTTÁ<ä, qB ì<ä düs√es¡eTT\qT ì]à+∫
s¡÷|üHêeT s¡Væ≤‘·yÓTÆj·TTqï á ã≥ºãj·T\TqT
s¡÷|üìj·T düVæ≤‘·yÓTÆq Á|ü|ü+#·eTT>± Á|üø±•+|üCÒôdqT.
Ç≥Te+{Ï düs¡«ÁãVü‰à+&É düeT÷Vü≤ ìsêàDeTTq≈£î
eT÷\|ü⁄s¡Twüß&É>∑T#˚, uÛÑ>∑e+‘·Tq≈£î $X¯«ø£s¡àj·Tì
HêeT+_&ç].

•\ŒeTT\T :
•\ŒeTT\T ¬s+&ÉT $<ÛäeTT\T. <̊e•\ŒeTT, e÷qTwü

•\ŒeTT. uÛÑ>∑e+‘·Tì dü+ø£\Œ düèwæº#˚ eTqdüT‡q≈£î
>√#·]+∫q HêHê Jedü«s¡÷|üeTT\T düJyêø±s¡eTT …̋’
Ä uÛÑ>∑e+‘·Tì >∑s¡“¤>√fi¯eTqT sT÷ »>∑‘·TÔ q+<äT
dü+#·]+#·T#·Tqï$. •\Œ ÁãVü≤à jÓTTø£ÿ dü+ø£\Œ»ì‘·
yÓTÆq HêHê <˚edü«s¡÷|üeTT\T düJeeTT˝À dü+#·
]+#·T≥ Ò̋q+<äTq Ä •*Œ ‘·q eTqdü‡+ø£\Œ düèwæº#˚
>√#·]+∫q s¡÷|üeTT\qT •˝≤, ˝ÀVü≤, eTè‹Ôø±~
<Ûë‘·Te⁄\‘√ ì]à+∫ ẙ<äeT+Á‘·j·T+Á‘ê~ dü+kÕÿs¡eTT
\‘√ Jeø£fi≤ Hê´kÕ<äT\‘√ ÁbÕDÁ|ü‹wü ̃>±$+∫ u≤Vü≤´
Á|ü|ü+#· Á|üC≤˙ø£eTT\T dü+<ä]Ù+#·Tq≥T #˚j·TT
#·THêï&ÉT. <̊e•\ŒeTT\T >∑*Œ+#·Tq{Ïº eTVü‰•\TŒ\≈£î
y˚<ë#ê] XÊÅdüÔ|ü]C≤„qeTT+&ç rs¡e …̋qT. Ç{Ïº $C≤„q
dü+|ü‹Ô >∑\ eTVü‰˙j·TT&˚ •\Œ|ü⁄+>∑e⁄&Éq ã&ÉT
#·THêï&ÉT.

•˝≤Œ\˝À Á|ü<Ûëq+>± düú\, s¡÷|ü, uÛ≤e\H̊ eT÷&ÉT

n+XÊ\ eT<Ûä´ düeTq«j·T+ #·÷&Ée#·TÃ. •˝≤Œ\T
eT‘˚‘·s¡yÓTÆq, ˝ÖøÏø£, ÁbÕø£è‹ø±+XÊ\TqT ≈£L&Ü
düeTq«j·T+ #˚kÕÔsTT. •˝≤Œ\˝À •*ŒøÏ ùd«#·Ã¤
e⁄+≥T+~. n+‘·&ÉT •˝≤Œìï r]Ã~<ä›&É+˝À ø±ì •\Œ
dü+<äsê“¤ìï n\+ø£]+#·&É+˝À dü+|üPs¡íyÓTÆq n~Ûø±s¡+
ø£*– ñ+{≤s¡T.

e÷qe⁄&ÉT |ü⁄{Ïºq|üŒ{Ï qT+&ç ø£&É‘π̊ses¡≈£î •\Œ
XÊÅdüÔ+‘√ dü+ã+<Ûä+ ø£*–j·TTHêï&ÉT. n‘·ì ÇVü≤|üs¡̋ Àø£
J$‘·eTT\≈£î, bÕs¡e÷]úø£ J$‘·eTTq≈£î •\Œ+
n‘·´+‘êeX¯´ø£yÓTÆ jÓTT|ü#·Tqï~. n+<äTe\¢H˚
uÛ≤s¡‘·<̊X̄+˝À •\ŒXÊÅdüÔ+ ãVüQeTTU≤\T>± $düÔ]*¢q~.
•\ŒXÊÅdüÔ Á>∑+<∏äeTT\˝À eTqø°Hê&ÉT <ë<ë|ü⁄ Hê\T>∑T
e+<ä\≈£î ô|’ã&çq Á>∑+<∏äeTT\ dü+K´ >√#·]+#·T
#·Tqï~. eTj·T ÁãVü≤àÁ>∑+<∏äeTT eTj·TyêdüTÔ, eTj·T
•\Œ+, eTj·TeT‘·+, $wüßí<Û äs√à‘·Ôs¡+ yÓTT<ä˝…’q
Á>∑+<∏äeTT\T H̊&ÉT \_Û+#·T#·Tqï$. $wüßí<Ûäs√à‘·Ôs¡+ nqT
Á>∑+<∏äeTTyê|” ≈£L|ü‘·{≤ø±~ ìsêàDeTT\qT >∑èVü≤,
uÛÑeq ÁbÕkÕ<ë~ ìsêàDeTT\qT, <̊yê\j·T, eT+≥|ü,
>√|ü⁄sê~ ìsêàDeTT\qT Á|üø£{Ï+#·T#·Tqï$.

uÛ≤s¡‘· #·]Á‘·˝À •\TŒ\≈£î $•wüºkÕúqeTTqï~.
sêE\ Áb˛‘ê‡Vü≤eTT e\q Äùd‘·T Væ≤e÷\j·T
|üs¡́ +‘·+ <˚yê\j·÷\T, dü÷úbÕ\T, $Vü‰sê\T, sê»
eT+~s¡eTT˝…H√ï ì]à+|üã&çq$. •\TŒ\T ‘·eT
HÓ’|ü⁄D´eTTqT #·÷|ü⁄≥ ø±ø±\eTTq+<äT dü+|üPsêíe
ø±X̄eTT \_Û+∫q~. »ø£ÿHê#ês¡T´\T, &Éø£ÿHê#ês¡T´\T,
Hê>∑ïõ‘·TÔ eTTqï>∑T eTVü‰•\TŒ\T ô|≈£îÿs¡T •\Œ
XÊÅdüÔeTTqT s¡∫+∫Hês¡T. n»+‘ê, Hê>±s¡T®qø=+&É,

ªªuÛ≤s¡‘·<˚X¯ #ê]Á‘·ø£ •˝≤Œ\T ` ˇø£ ne˝Àø£q+µµ
` &Üˆˆ. &ç. düVü≤<˚e⁄&ÉT
#·]Á‘· ñ|üHê´dü≈£î\T, Á|üuÛÑT‘·« ÄsYº‡ ø£fi≤XÊ\ (m),
nq+‘·|ü⁄s¡eTT.

` &Üˆˆ. j·T+. s¡y˚Twt
#·]Á‘· ñ|üHê´dü≈£î\T, Á|üuÛÑT‘·« |ü⁄s¡Twüß\ ø£fi≤XÊ\

(m), ø£&É|ü.
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neTsêe‹ m˝À¢sê˝Àì ¬ø’˝≤dü <˚eyê\j·T+˝ÀqT
Á|üdæ~∆ •\ŒeTT\T düèwæº+|üã&çq$. mH√ï $Á>∑Vü≤eTT\qT
eTq+ #·÷düTÔHêïeTT. á $Á>∑Vü≤ ìsêàDeTT #ê\
>=|üŒ~. BìH˚ Ç+ ¢̂wüß˝À ª◊ø£H√Á>∑|òæµ n+{≤s¡T.

uÛ≤s¡rj·T •˝≤Œ\T ` #ê]Á‘·ø£ |ü]D≤eT+ :
Áø°.|üP. eT÷&ÉT y˚\ dü+e‘·‡s¡eTT\ Hê&˚ •\Œø£fi¯

ñ#·Ã¤dæú‹˝À ñqï<äì yÓTTVü≤+»<ës√, Vü≤s¡bÕŒq>∑sê\˝À
<=]øÏq •˝≤Œ$X‚wüeTT\ e\q ‘Ó*j·TT#·Tqï~. ñ‘·Ôs¡
Væ≤+<ä÷kÕúqeTT˝À eTÚs¡´#·Áø£es¡TÔ\, ø£ìwüßÿì,
>∑T|üÔsêE\ Vü≤s¡̧es¡∆qTì ø±\eTT\˝ÀqT, <äøÏåDuÛ≤s¡‘·
<˚X¯eTTq XÊ‘·yêVü≤q, #√fi¯, #˚s¡, bÕ+&É́ , ø±ø£rj·T
sêE\ ø±\+˝ÀqT •\Œø£fi¯ <ÛësêyêVæ≤ø£+>± n_Ûeè~∆
#Ó+<ÓqT. eTÚs¡́  #·Áø£es¡TÔ\˝À eTTKT´&Ó’q nXÀ≈£îì
ø±\+˝ÀqT nq>± Áø°.|üP. 232 ÁbÕ+‘·+˝ÀuÖ<ä∆<Ûäs¡à
dü÷Á‘ê\T #Óø£ÿã&çq •˝≤XÊdüHê\T, düú+uÛÑXÊdüHê\T,
kÕ+∫, ãT<ä∆>∑j·T yÓTT<ä\>∑T dü÷úbÕ\T »>∑Å‘·Œdæ~∆
>±+∫q$. Áø°.|üP. ˇø£≥e X¯‘êã›+˝À |ü]bÕ*+∫q
ø£ìwüßÿ&ÉT >=|üŒ •\Œ ø£fi≤_Ûe÷ì. ‘·ø£å•\ j·T+<äT
s¡eTD°j·TyÓTÆq uÖ<ä∆dü÷úbÕ\qT ø£{Ïº+#ÓqT. Ç‘·ì
ø±\+˝ÀH̊ uÖ<ä∆ Á^ø̆ •\Œø£fī\ ø£\sTTø£ e\q ªª>±+<Ûës¡
•\ŒeTTqTµµ ̌ ø£ n_Ûqe •\Œ ø£fi≤s¡÷|ü+ uÛ≤s¡‘·<̊X̄+˝À
ñ<äsTT+∫q~. >∑T|üÔ sêE\ ø±˝≤ìï uÛ≤s¡‘·<̊X̄ #·]Á‘·̋ À
dü«s¡íj·TT>∑+ n+{≤s¡T. á ø±\+˝À uÖ<ä∆dü÷úbÕ\‘√
bÕ≥T •\ŒuÛÑ÷sTTwüºyÓTÆq XË’e, yÓ’wüíe <˚yê\j·÷\T
≈£L&Ü $]$>± ø£≥ºã&çq~. Á|ü|ü+#· $U≤´‹ >±+∫q
n»+‘ê >∑TVü≤•˝≤Œ\T >∑T|üÔsêE\ ø±\+˝ÀH˚ |üP]Ô
#̊j·Tã&çq~. uÛ≤s¡‘· •\Œ ø£fi≤Ø‘·T\T ãsêà, düj·÷+,
ø£+uÀ&çj·÷, »bÕHé, #Ó’Hê, Ç+&√H˚wæj·÷, {Ïu…≥Tº
yÓTT<ä\>∑T Ädæj·÷ <˚XÊ\≈£î yê´|æ+#ÓqT.

Áø°.X¯. 13e X¯‘êã›eTT qT+&ç 17e X¯‘êã›eTT es¡≈£î
nq>± uÛ≤s¡‘·<˚X¯+˝À bÕXÊÃ‘·T´\T Á|üy˚•+#˚ es¡≈£î
Áø£eTeTT>∑ Äs¡_ø̆ ø£fi≤s¡÷bÕ\T ≈£L&Ü uÛ≤s¡‘·<̊X̄eTTq
n#·Ã≥#·Ã≥ ø±qq>∑TqT. XÊ*yêVü≤q X¯ø£eTT˝À

neTsêe‹˝À ø£≥ºã&çq bÕ\sê‹dü÷úbÕ\ô|’ ãT<ä∆<̊e⁄ì
»qàeè‘êÔ+‘·eTT, C≤‘·ø£ ø£<∏ä\T Äø£s¡¸D°j·TyÓTÆq
s¡÷|ü+˝À #Óø£ÿã&çq$. Hê>±s¡T®q ø=+&É •\Œsê•, Ä+Á<Ûä
eTVü‰•\TŒ\ |òüTq‘·qT yÓ\¢&ç+#·T#·Tqï~. #√fi¯ sêE
\˝À >=|üŒyê&É>∑T sê»sêE ‘·q ~–«»j·T j·÷Á‘·\≈£î
dü+ã+~Û+∫q <äèXÊ´\qT ãèVü≤BX̄«sê\j·T ≈£î&Ü´\ô|’
n‘·́ +‘· ø£fi≤HÓ’|ü⁄D´eTT‘√ #ÓøÏÿ+#ÓqT. |ü\¢esêE\
ø±\+˝À eTVü‰ã*|ü⁄s¡+˝À ÁãVü‰à+&ÉyÓTÆq @ø£•˝≤
sê‹s¡<∏ë\TqT ‘·j·÷s¡T#̊dæ]. uÛ≤s¡rj·T nC≤„‘· eTVü‰
•\TŒ\T n»+‘ê ø=+&É\˝À >∑TVü≤\qT ‘=\∫ >∑TVü≤
\˝À ãT<ä∆<˚e⁄q #·]Á‘·≈£î ÄHê{Ï kÕ+|òæTø£ dü+düÿè‹ø£
J$‘êìøÏ dü+ã+~Û+∫q <äèXÊ´\qT eT]j·TT $$<Ûä
»+‘·Te⁄\ Á|üø£è‹ dæ<ä∆yÓTÆq dü«s¡÷bÕ\ Á|ü‹s¡÷bÕ\qT
n|ü⁄s¡÷+>± eT\∫]. n»+‘ê >∑TVü‰ •\Œ+ uÛ≤s¡rj·T
•\Œø£fi¯≈£î Á|üdæ~∆ #Ó+~+~.

uÛ≤s¡rj·T •\Œø£fi¯ n|üPs¡«yÓTÆq~. XÊÅdüÔdüeTà‘·
yÓTÆq~. >∑TD≤‘·àø£+>±qT eT]j·TT ø£fi≤‘·àø£+>±qT ø=ìï
y˚\ dü+e‘·‡s¡eTT\Hê&˚ ñ‘·ÔeT kÕúsTT q+<äTø=qï~.
ÁbÕNq uÛ≤s¡rj·T •\Œø±s¡T\T ø£\ŒHês¡÷bÕ\ø£+fÒ
yêdüÔe s¡÷bÕ\πø m≈£îÿe ÁbÕeTTK´+ Ç∫Ãj·TTHêïs¡T.

XÊÅdüÔ yÓ’<äTcÕ´ìøÏ, ìsêàD øöX̄\+‘√ yÓTs¡T>∑Tô|{Ïºq
yês¡T uÛ≤s¡rj·T eTVü‰•\TŒ\T. •\ŒXÊÅdüÔeTT q+<̊>±ø£
yêdüTÔXÊÅdüÔeTT q+<äT Ms¡T n‘·́ +‘· ì|ü⁄DT\T. Á>±eT
>∑èVü≤ ìsêàDeTT q+<äTqT M]~ n+<Óy˚dæq #˚sTT.
<Ûë´qeTT, ‘·|üdüT‡, <˚e‘êsê<Ûäq, jÓ÷>±qTcÕ˜qeTT

Ò̋ì<˚ •*Œø±H˚ø±<äT. uÛÑøÏÔ C≤„q yÓ’sê>∑́ eTT\‘√ u≤≥T
˝Àø£ùdyê ìs¡‹, e÷qe ø£fi≤´D Bø£å M]øÏ düVü≤»+>±
ø£\e⁄. Ms¡T πøe\+ <ÛäHês¡®qπø bÕ≥T |ü&É̋ Ò<äT. uÛÀ»q
$T&çq+‘· e÷Á‘·eTTqH˚ uÛÑ÷quÛÀ+‘·sêfi¯eTT\qT
ôd’‘·eTT Åej·T´\T #̊dæ n‘·́ <äT“¤‘· •\Œø£fi≤ eT+&É\eTT
\qT düèwæº+∫q ø£fi≤y˚‘·Ô\T Ms¡T. ìcÕÿqT ìsê&É+ãs¡
ùde M]øÏ ñ>∑TZbÕ\‘√ H˚s¡TÃø=ìq $<ä´. Ç+‘·{Ï
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eTVü‰•\ŒeTT\qT ì]à+∫j·TT, yêìô|’ e÷s¡T
eT÷\HÓ’qqT yê] ù|s¡T¢ #Ó≈£îÿø=q˝Ò<äT. Ms¡+<äs¡T
nC≤„‘· •\TŒ Ò̋.

ñ|üdü+Vü‰s¡+ :
uÛ≤s¡‘·<˚X¯|ü⁄ ÁbÕNq Hê>∑]ø£‘·qT ø£+&É¢≈£î ø£{Ïº

#·÷ô|{Ïºq yês¡T •˝≤ •\TŒ\T. ‘=* uÛ≤s¡‘· Á|ü<Ûëì
»eVü≤sY˝≤˝ŸHÓÁVüA ªªuÛ≤s¡‘·<˚X¯+˝Àì •˝≤Œ\T
Á|ü|ü+#·+˝À mø£ÿ&Ü ̋ Òì$<Ûä+>± ‘·‘·«eTT, kÕVæ≤‘ê´ìï
Á|ü‹|òü*dü÷Ô n$∫Ã¤qï Áø£e÷ìï e´ø£Ô+ #˚dü÷Ô uÛ≤s¡rj·T
dü+düÿ è‹ì Á|ü‹_+_düTÔHêïsTTµµ nì ø=ìj·÷&Üs¡T.
uÛ≤s¡rj·TT\T ‘·eT ÁbÕNq Hê>∑]ø£‘·qT $<̊oj·TT\≈£î
#·÷|æ >∑]«+#·T#·THêïs¡T. H̊{ÏøÏì Á|ü|ü+#·|ü⁄ q\TyÓ’|ü⁄\

qT+&ç e#·TÃ $<̊oj·TT\ bı>∑&ÉÔ\qT Ms¡T n+<äTø=qT
#·THêïs¡T. uÛ≤s¡rj·T •\TŒ\ ø°]Ô #·+Á~ø£\T <äX¯ ~X¯\
yê´|æ+∫ j·TTqï~.

uÛ≤s¡rj·T •˝≤Œ\T πøe\+ eT‘·|üs¡yÓTÆq n_ÛÁbÕj·÷
\qT e´ø°Ôø£]+#·&Éy˚T ø±ø£ Á|üø£è‹øÏ, e÷qe J$‘êìøÏ
>∑\ <ä>∑ Zs ¡‘·Hêìï |üs¡düŒs¡ Á|üuÛ≤yêìï<√´‘·ø£+
#̊düTÔHêïsTT. n+<äTe\¢H̊ e÷qe dü«uÛ≤e+˝Àì kÕ‹«ø£,
sê»dæø£, ‘êeTdæø£ <Û√s¡DT\˙ï á •˝≤Œ\˝À n_Ûe´ø£Ô+
ne⁄‘·THêïsTT. á •˝≤Œ\T |ü]o*+#·&É+ <ë«sê Ä
ø±\+ #·]Á‘·̋ À e÷qe Hê>∑]ø£‘·, e÷qe dü«uÛ≤e+
@j˚T |ü]D≤e÷\≈£î >∑T] nsTT ñ+{≤jÓ÷ #Ó|üŒ&É+
M\e⁄‘·T+~.

ñ|üj·TTø£Ô Á>∑+<∏ë\T :
1) m*yÓT+{Ÿ‡ Ä|òt Væ≤+<ä÷ ◊ø£H√Á>∑|ò” ` {Ï.@. >√|æHê<∏äsêe⁄
2) Væ≤+<ä÷ ◊ø£H√Á>∑|òæ ̀  mdt.|æ. ‹yê]
3) düº&ûdt ÇHé ãT~∆dtº ◊ø£H√Á>∑|ò” ̀  &ç.dæ. uÛÑ{≤º#ês¡́
4) Ç+&çj·THé Ä]ÿf…ø£ÃsY‡, Væ≤+<ä÷, ãT~›dtº, C…’Hé ` ô|]‡ÁuÖHé
5) Ç+&çj·THé ÄsYº n+&é Ä]ÿf…ø£ÃsY ̀  C…+õeTHé s√˝≤+&é
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uÛ≤s¡‘·<̊X̄+˝À düe÷#ês¡ e´edüú >∑‘· ¬s+&ÉT eT÷&ÉT
<äXÊu≤›\T>± #ê˝≤ y˚>∑+>± $düÔ]+∫+<äì #Ó|üŒe#·TÃ.
á düe÷#ês¡ e´edüú̋ À yÓTTu…’\T bǫ̀ qT¢, Ç+≥¬sï{Ÿ
≈£L&Ü n+‘·sê“¤>∑+>± ñ+&ç ‘·eT<Ó’q XË’*˝À á
n_Ûe~∆̋ À uÛ≤>∑+ |ü+#·T≈£îHêïsTT. H˚&ÉT Ç+≥¬sï{Ÿ
n+<äTu≤≥T˝À ˝Òì ÁbÕ+‘·+ <˚X¯+˝À ˝Ò<äT nì
#Ó|üŒ&É+ n‹X¯jÓ÷øÏÔ ø±<äT.

Ç+≥sY HÓ{Ÿ eTq Ç+{À¢ e⁄+fÒ düeTdüÔ $C≤„q
uÛ≤+&Ü>±s¡+ eTq Ç+{À¢ ñqïfÒº ˇø£ n&ÉT>∑T
Á|üj·÷D+˝À ñ+&̊ á $C≤„q uÛ≤+&Ü>±s¡+ (ø£+|üP´≥sY
ô|f…º) ˝À eTq+ Á|ü|ü+#·+˝À @ $+‘· ø±+#ê\Hêï
ø±+#·e#·TÃ. uÛÑ÷>√fi¯+ ∫es¡q ñqï e´øÏÔø£sTTHê
düe÷#êsêìï Çe«e#·TÃ. n+<äTø√e#·TÃ. |òü*‘·+>±
<˚XÊ\ eT<Ûä́  sêÁcÕº\ eT<Ûä́  dü]Vü≤<äT›\T #Ó̋ ≤¢#Ó<äT
s¡j·÷´sTT. <ä÷s¡ÁbÕ+‘ê\T <ä>∑Zs¡j·÷´sTT. Á|ü|ü+#·ẙT
z ∫qï Á>±eT+˝≤ e÷] uÛÑ÷‘·\dü«s¡Z+>± uÛ≤dæk Ǫ̂+~.

Ç+≥sY HÓ{Ÿ nH˚~ Á|ü|ü+#· yê´|üÔ+>± ø£\T|üã&çq
Á|ükÕs¡ n*¢ø£ e´edüú. á e´edüú $$<Ûä s¡ø±˝…’q
ø£+|üP´≥sY\ eT<Ûä́  ø£\T|üã&çq ø=ìï \ø£å\ e´≈£îÔ\≈£î
ùde\+~düTÔ+~. á Ç+≥sY HÓ{Ÿ nH˚~ $$<Ûä s¡ø±\
ø£|üP´≥sY Ä|üπs{Ï+>¥ dædüºyéT \ eT<Ûä́  ≈£L&Ü düeT
dü«j·T+ ≈£î~]Ã düe÷#êsêìï ã{≤«&Ü #˚düTÔ+~.

$X¯«yê´|üÔyÓTÆq á Ç+≥sY HÓ{Ÿ̋ À MT Áb˛Á>±yéT
˝Àì düe÷#êsêìï Á|ü|ü+#·+˝Àì @ e÷s¡TeT÷\
Á|ü<̊XÊì¬ø’Hê Ç+≥sY HÓ{Ÿ ø£HÓø£åHé ñqï eTs=ø£ ø£+|üP´≥sY
≈£î düe÷#êsêìï |ü+|æDÏ #˚j·Te#·TÃ. á Ç+≥sY HÓ{Ÿ
ø£HÓø£åHé <ë«sê ̌ ø£ÿfÒ$T{Ï <̊XÊ\ dü]Vü≤<äT›\T, Ä≥\T,
yêsêÔ|üÁ‹ø£\T, ø±¢dt s¡÷+ bÕsƒê\T, CÀ≈£î\T, bÕ≥\T,
dæìe÷, M&çjÓ÷ Ç˝≤ #Ó|ü⁄Œ≈£î+≥÷ b˛‘˚ ndü\T

Ç+≥sY HÓ{Ÿ ̋ Òì$ @$T{≤ nì yÓ<äø±*. Ç+≥sY HÓ{Ÿ
>∑T]+∫ dü+øÏå|üÔ+>± #Ó|ü⁄Œø√yê\+fÒ Ç+≥sY HÓ{Ÿ qT
$X¯«+‘√ b˛*ùdÔ n+<äT˝À ñqï ∫qï ∫qï qø£åÁ‘·\
˝≤+{Ï$ eTq ø£+|üP´≥sY \T. n+<äTπø Ç+≥sY HÓ{Ÿ
áCŸ <ë HÓ{Ÿ esYÿ Ä|t <ë HÓ{Ÿ esY‡ n+{≤s¡T.

Ç+≥¬sï{Ÿ #·]Á‘· 1950˝À Äs¡+uÛÑyÓTÆq HÓ{Ÿ e]ÿ+>¥
\‘√ bÕfÒ Äs¡+uÛÑyÓTÆ+~ nì #Ó|üŒe#·TÃ. 1950˝À
Äs¡+uÛÑyÓTÆq á ø£+|üP´≥s¡¢ nqTdü+<Ûëq+ Ä ø£+|üP´≥s¡¢
eT<Ûä́  düe÷#ês¡ $ìeTj·÷ìøÏ neø±XÊìï ø£*Œ+∫+~.
1990 Hê{ÏøÏ Ç˝≤ nqTdü+<ÛëqyÓTÆq ø£+|üP´≥s¡¢ dü+K´
$düÔ ‘·+>± ô|]–b˛e&É+‘√ düe÷#ês¡ $qeTj·T+
≈£L&Ü #ê˝≤ ô|<ä› m‘·TÔq »]–+~. Bì‘√ m\Áø±ºìø˘
yÓTTsTT Ÿ̋, yÓTùdõ+>¥, Ç+≥¬sï{Ÿ bǫ̀ Hé M&çjÓ÷ ø± Ÿ̋‡,
bǫ̀ s¡+\T, u≤¢>∑T\T, k˛wü̋ Ÿ HÓ{Ÿ es¡Tÿ\T, ÄHé …̋’Hé
cÕ|æ+>∑¢ e+{Ï ùde\‘√ Ç+≥¬sï{Ÿ $X¯«yê´|üÔ+>±
dü+düÿ‹, yê´bÕsê\ô|’q ‘·q<Ó’q Á|üuÛ≤yêìï #·÷ù|
kÕúsTTøÏ m~–+~.

Ç+≥¬sï{Ÿ Ädæj·÷K+&É+˝ÀøÏ 1980 \˝À
Á|üẙ•+∫+~. 1990 Hê{ÏøÏ Ç+≥¬sï{Ÿ kÂø£s¡́ + Ädæj·÷
K+&É+˝Àì <ë<ë|ü⁄ nìï <˚XÊ\˝À n+<äTu≤≥T˝ÀøÏ
e∫Ã+~. Ç+≥¬sï{Ÿ qT $ìjÓ÷–+#·Tø√e&É+ ‘=\T‘·
ø±düÔ øÏ¢wüº+ nì|æ+∫Hê, ‘·sê«‹ ø±\+˝À ø£+|üP´≥sY
s¡+>∑+˝À e∫Ãq e÷s¡TŒ\T á ùde\qT $ìjÓ÷–+#·T
ø√e&Üìï düT\uÛÑ‘·s¡+ #˚XÊsTT.

u≤¢>¥ n+fÒ ÄHé …̋’Hé &Ó’Ø nì ìs¡«∫+#·Tø√e#·TÃ.
Web - log nH˚ ¬s+&ÉT Ä+>∑¢ |ü<ë\ ø£\sTTø£ qT+&ç
|ü⁄{Ïºq |ü<äy˚T u≤¢>¥. &çôd+ãsY17,1997 q C≤Hé ãs¡ZsY
nH˚ Äj·Tq yÓTT<ä{ÏkÕ]>± á |ü<ëìï ñ|üjÓ÷–+
#ê&ÉT. 1999 ̋ À |”≥sY yÓTs√Ω Ÿ̋® nH˚ e´øÏÔ Web log ì

‘Ó\T>∑T˝À u≤¢>∑T\T - yê{Ï ÁbÕeTTK´‘·
` düT<ÛëeT\¢ düÁe+‹, ‘Ó\T>∑T $uÛ≤>∑+, ø±ø£rj·T $X¯«$<ë´\j·T+.
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düs¡<ë>± $&É>={Ïº We blog nì ‘·q u≤¢>¥ ̋ À bı+<äT
|ü]#ês¡T, u≤¢>¥ nH̊~ WeblogøÏ bı{Ïº |ü<ä+>±qT, <ëì
ÁøÏj·T>±qT uÛ≤$+#ês¡T, Áø£ẙTD≤ We øÏ blog nH̊ ù|s¡T
dæús¡|ü&ç+~. Web nH˚ |ü<ëìøÏ ì|òüT+≥T ns¡ú+
kÕ˝…>∑÷&ÉT nsTTq|üŒ{Ïø° Äns¡ú+ eTs¡T>∑Tq|ü&ç
n+‘·sê®\+ nH˚ ns¡ú+ ÁbÕ#·Ts¡́ + ˝ÀøÏ e∫Ã+~. log
n+fÒ s√EyêØ yê´bÕs¡|ü⁄ ̋ …ø£ÿ\T. nsTT‘˚ á ns¡ú+
≈£L&Ü b˛sTT s√Eyê], ‘˚~\yêØ>± ~q#·s¡´*ï
n+‘·sê®\+˝Àì u≤¢>∑T\T Á|ü#·T]+#·T ø√e&É+ nH˚
ns¡úy˚T H˚&ÉT ø£qã&ÉT‘·T+~. Ä+>∑¢+˝Àì blog nH˚
Ä+>∑¢ |ü<ëìï j·T<Ûë‘·<∏ä+>± ‘Ó\T>∑T˝ÀìøÏ ‘Ó#·TÃ≈£îì
Ä |ü<ëH˚ï eTqeT÷ yê&ÉT ‘·THêï+.

u≤¢>∑T˝À¢ yê´kÕ\T, dü\Vü‰\T, $eTs¡Ù\T, yÓ’<ä́ +,
kÕ+πø‹ø£+, #·]Á‘·, Vü‰dǘ +, #Ûêj·÷∫Á‘ê\T, düMTø£å\T,
kÕVæ≤‘·´+ Ç˝≤ nìï n+XÊ\qT #˚s¡TÃ≈£î+≥÷
eTT+<äT≈£î b˛e≥+ eTq+ >∑eTì+#·e#·TÃ. eTq+
ˇø£kÕ] sêdæq $wüj·÷ìï Á|ü#·T]ùdÔ <ëìï ≥bÕ nì
|æ\TkÕÔ. n+fÒ u≤¢>∑T s¡#·sTT‘· á ≥bÕ <ë«sê bÕsƒ¡≈£î*ï
|ü\ø£]kÕÔ&ÉT.

Ç+ø± #ÓbÕŒ\+fÒ Ç~ n+‘·sê®\ ~q#·s¡́  |ü⁄düÔø£+
nì #Ó|ü⁄Œø√e#·TÃ. &Ó’Ø˝À sêdüT≈£îH̊ $wüj·÷\øÏ ìj·TeT
ìã+<Ûäq\T ñ+&Ée⁄. n+fÒ eTqdüT˝À qT+&ç e#˚Ã
Á|ü‹e÷≥ì &Ó’Ø˝À sêdüT≈£î+{≤eTT. &Ó’Ø |üP]Ô>∑
e´øÏÔ>∑‘·yÓTÆq~. n~ n+<ä]øÏ Á|ü<äs¡Ùq>± ñ+#·̋ ÒeTT.
u≤¢>∑T ≈£L&Ü &Ó’Ø e+{Ï<˚ nsTTHê n~ n+‘·sê®\+˝À
Á|ü#·T]+#êø£ u≤¢>¥ bÕsƒ¡≈£î\+<ä]ø° <ëìï #·÷ùd neø±X̄+
ø£\T>∑T‘·T+~. (n+<äTe\¢ u≤¢>∑T s¡#·sTT‘· á $wüj·÷ìï
<ä wæº˝À e⁄+#·T≈£îì u≤¢>∑T ≥bÕ\qT sêj·T&É+˝À
C≤Á>∑‘·Ô eVæ≤+#ê*‡ ñ+≥T+~. |üP]Ô>± e´øÏÔ>∑‘·
$wüj·÷\qT no¢\, kÕe÷õø£, e´‹πsø±+XÊ\qT
u≤¢>∑T˝À¢ Á|ü#·T]+#·≈£î+&Ü ñ+fÒ eT+∫~.)

ˇø£ u≤¢>∑T˝À mH√ï s¡ø± …̋’q n+XÊ\qT ≥bÕ\T>∑
Á|ü#·T]+#·e#·TÃ. u≤¢>∑T ≥bÕ\qT Á|ü‹s√E sêj·÷\qï

ìj·TeT ìã+<Ûäq˝ÒMT ñ+&Ée⁄. e´øÏÔ>∑‘· u≤¢>∑T\T
sêùdyêfi¯¢øÏ ˝Ò<ë ‘·eT u≤¢>∑T*ï ‘êeTT m+#·T≈£îqï
bÕsƒ¡≈£î\øÏ e÷Á‘·y˚T ø£ìŒ+#˚̋ ≤ #˚düT≈£îH˚ kÂ\uÛÑ́ +
≈£L&Ü á u≤¢>∑T˝À¢ ñ+≥T+~.

u≤¢>∑T\˝À #·s¡Ã\T, yê<√|üyê<ë\T »s¡T>∑T‘·÷
ñ+{≤sTT. n+<äTe\¢ bÕsƒ¡≈£î&ÉT ≈£L&Ü Ç+ø=ø£]
u≤¢>∑T˝À¢ ‘·eT n_ÛÁbÕj·÷\qT |ü+#·T≈£îH˚ neø±X¯+
≈£L&Ü ñ+≥T+~. ̌ ø£s¡ø£+>± #ÓbÕŒ\+fÒ u≤¢>∑T ≈£L&Ü
ˇø£ yÓuŸ ôd’{Ÿ e+{Ï<̊. á u≤¢>∑T\˙ï ñ∫‘·+>± @sêŒ≥T
#˚düT≈£îH˚ M\T+~. u≤¢>∑T ˇø£ MT&çj·÷˝≤>∑ |üì
#˚düTÔ+~. Ç|ü⁄Œ&ÉT eTq≈£î n+<äTu≤≥T˝À ñqï {Ï.$.
πs&çjÓ÷, q÷´dt ù||üsY e+{Ï e÷<Ûä́ e÷\T Á|ü»\øÏ
m+‘· es¡≈£î n+<äTu≤≥T˝À ñHêïjÓ÷ eTq≈£î ‘Ó*
dæ+<̊. yês¡T ̌ ø£ yês¡ÔqT Á|üø£{Ï+∫q ‘·sê«‘· ̌ ø£ bÂs¡T&ÉT
‘·q n_ÛÁbÕj·÷ìï ‘Ó*j·T CÒj·T&ÜìøÏ neø±X¯+ ñ+
&É<äT. yê]øÏ eTq n_ÛÁbÕj·÷ìï ‘Ó*j·TCÒdæHê yês¡T
yÓ+≥H̊ Á|ü#·T]+#̊ neø±X̄+ ñ+&É<äT. ̌ ø£ẙfī MT&çj·÷
yês¡T bÂs¡Tì n_ÛÁbÕj·÷ìï ‹]– Á|ü#·T]+#˚̋ À>∑ Ä
düeTdǘ , <˚X¯ sê»ø°j·÷\T yÓ+≥yÓ+≥H˚ e÷]b˛‘·÷
ñ+{≤sTT. {Ï.M \ e+{Ï yê{Ï˝À yê]øÏ n+<äT
u≤≥T˝À ñqï Á|ü»\‘√ e÷Á‘·y˚T #·s¡Ã\T ìs¡«Væ≤+∫
n_ÛÁbÕj·T ùdø£s¡D\T #˚kÕÔs¡T.

nsTT‘˚ u≤¢>∑T˝À¢ e÷Á‘·+ ˇø£ ≥bÕ Á|üø£{Ï+∫q
yÓ+≥H̊ <ëìï n+‘·sê®\+ ̋ ÀøÏ Á|ükÕs¡+ #̊ùd nÁ–π>≥s¡T¢
ñHêïsTT. ñ<ë : e÷*ø£, ≈£L&É*, »˝…¢&É, Vü‰s¡+.
n‘·́ +‘· y˚>∑e+‘·yÓTÆq á e´edüú e\¢ u≤¢>∑T ‘·«s¡>±
Á|ü#·T]+#·≥+ #̊‘· n+<ä]ø° n+<äTu≤≥T˝ÀøÏ edüTÔ+~.
u≤¢>∑Tì #·~$q bÕsƒ¡≈£î\T Ä düeTdǘ \ô|’ >±ì Ò̋<ë
<ëì MT<ä n_ÛÁbÕj·T+ >±ì yÓ+≥H˚ ‘Ó*j·TCÒùd
neø±X¯+ u≤¢>∑T˝Àπø ñ+≥T+~. <ëìe\¢ Ä n+X¯+
MT<ä bÕsƒ¡≈£î\T m+‘·eT+<Ó’Hê düŒ+~+∫ ‘·eT $_Ûqï
yÓTÆq n_ÛÁbÕj·÷\qT #Ó|üŒ≥+ e\¢ Ä˝À#·Hê‘·àø£ yÓTÆq
#·s¡Ã\T »]π> neø±X̄+ ñ+≥T+~. á |ü]D≤e÷\qT
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eTq+ |ü]o*ùdÔ Ç‘·s¡ e÷<Ûä́ e÷\ ø£Hêï u≤¢>∑T dü+<̊X̄+
‘·«s¡>± Á|ü»˝À¢øÏ yÓfi¯ó‘·T+~. Á|ü»\ n_ÛÁbÕj·÷\qT
≈£L&Ü n+‘· ‘=+<äs¡>± ‘Ó\TdüT ø√>∑\T>∑T‘ês¡T.

nsTT‘˚ u≤¢>∑T |ü⁄≥ºø£eTT+<äT n+‘·sê®\+˝À
#·sêÃy˚~ø£\T ñ+&˚$. Ä #·sêÃ y˚~ø£\˙ï ˇø£ yÓuŸ
ôd’{Ÿ ̋ À ìs¡«Væ≤#̊+yês¡T. ̌ ø£ #·s¡Ã˙j·÷+XÊìï #Ó|æŒq
‘·s¡Tyê‘· bÕsƒ ¡≈ £î\ n_ÛÁbÕj·÷\˙ï <ëìøÏ+<ä
edüTÔ+&˚$. 1983 -84 ÁbÕ+‘·+˝À bren E red man
nH˚ e´øÏÔ mod bar ù|s¡T‘√ ˇø£ dü+Á>±Vü≤ø£>∑÷&ÉT
ÁbÕs¡+_Û+#ê&ÉT. Ç‘·ì ôd’≥¢˝À ≥bÕ nsTTq n_Û
ÁbÕj·÷\ ≈£î¢|”Ôø£s¡D\T Ä dü+Á>∑Vü≤ø£>∑÷{Ï̋ À Á|ü<ä]Ù‘·
eTj̊T´$. Ç‘·s¡ >∑÷fī¢øÏ \+¬ø\T ñ+&É≥+ e\¢ eT÷&é
u≤sY ì eTq+ Á|ü|ü+#·+˝ÀH˚ ‘=≥º‘=* u≤¢>∑T>∑
|ü]>∑DÏ+#·e#·TÃ. ø±ì n~ mì$T~ HÓ\\≈£î 8 $T+∫
ø=qkÕ>∑̋ Ò<äT. Áãj·THé >±] dü+Á>∑Vü≤ø£ >∑÷&ÉT yÓTT≥º
yÓTT<ä{Ï u≤¢>∑T nsTTq|üŒ{ÏøÏ <ëì dü+>∑‹ u≤¢>∑s¡T¢ me]ø°
‘Ó*j·T<äT. eTq Ä<ÛäTìø£ u≤¢>∑T\T |ü]e÷D+ #Ó+~q~
e÷Á‘·+ 1990\˝À.

$kÕÔs¡+>± ÁbÕ#·Ts¡́ + bı+~q ÄHé ̋ …’Hé &Ó’Ø\ qT+∫
»q+ yê{Ï̋ À¢ ‘·eT e´øÏÔ>∑‘· J$‘ê\ >∑T]+∫ sêùd
yêfīófl. Journalists Journalers, Escribi tionists nì
n˝≤+{Ï yê]øÏ s¡ø£s¡ø±\ ù|s¡T¢+&˚$. u≤¢>∑T ≥bÕ*ï
n|t &˚{Ÿ‡ nH˚yês¡T. ø=ìï kÕ …̋>∑÷fi¯fl˝À Whats now
nH˚ u§‘êÔeTT ñ+&˚~. Ç+<äT˝À dü<äs¡T kÕ …̋>∑÷{Ï
ìsê«Vü≤≈£î\ n_ÛÁbÕj·÷\T ‘˚B\‘√ düVü‰ Á|ü#·T]‘·
eTj˚T´$. yê{Ï̋ À¢ Ç|üŒ{Ï u≤¢>∑T˝≤¢ yê´U≤´ kÂø£s¡́ +
ñ+&˚~ ø±<äT. ø±ì ôd’≥T ø£+‘ê ø£*|æ Á|ü<Ûëq|ü⁄≥˝À
n‹~∏ |ü+≈£îÔ\T nì ˇø£≥T+&˚~. n+<äT˝À dü+<äs¡Ù
≈£î\T ‘·eT n_ÛÁbÕj·÷\T sêjÓTT#·TÃ. Ç$ø±ø£ πøe\+
yêsêÔVü≤s¡>∑÷\fi¯ó ø=qTï+&˚$. yê{Ï̋ À¢ Matt Druge
kÕú|æ+∫q Drudge Report,  Ç+ø± Institute for public
Accuracy yê] kÕ …̋>∑÷{Ï̋ À Ä s√E˝À¢ ≥bÕ nsTTq
dü+øÏå|üÔ yês¡Ôø£<∏äHê\T Á|üeTTKyÓTÆq$. n˝≤π> kibe

nH˚ Äj·Tq ‘·q kÕ …̋>∑÷{Ï̋ À ‘·s¡#·T>± sêdæq yêsêÔ
yê´U≤´\T ≈£L&Ü u≤¢>∑T\ ìs¡«#·HêìøÏ ̋ Àã&˚y˚.

2004˝À u≤¢>∑T\T n+‘·sê®\+˝À Á|üeTTK bÕÁ‘·qT
eVæ≤+#êsTT. yêsêÔ dü+düú\T, sê»ø°j·T yês¡Ô\ ø√dü+
Ç‘·s¡ $wüj·÷\qT düπs« #˚j·T≥+ ø√dü+ »Hê_Û
ÁbÕj·÷ìï ‘Ó\TdüTø√e≥+ ø√dü+ u≤¢>∑T*ï ñ|üjÓ÷–+#·
kÕ>±s¡T. u≤¢>∑T*ï ìs¡«Væ≤+#·Tø√e&ÜìøÏ, düwæº+#·T
ø√e&ÜìøÏ nH˚ø£ dü+düú\T u≤¢>∑s¡¢øÏ neø±XÊ\T ø£*‡+
#êsTT. ªªu≤¢>∑T\≈£î kÕe÷q´+>± ñ+&˚ ¬s+&É+XÊ\T
u≤¢>∑ÃÁø±\T, yê´U≤´\T. u≤¢>¥ s√ Ÿ̋‡ n+fÒ ˇø£ u≤¢>¥
qT+&ç *+≈£î\T Ç∫Ãq u≤¢>∑T\ C≤_‘ê ‘·q u≤¢>∑T≈£î
<ä>∑Zs¡ dü+ã+<Ûä+ ø£*–ñqï u≤¢>∑T\≈£î *+ø˘ \T
Çe«&É+ <ë«sê u≤¢>∑s¡T ‘·q u≤¢>¥ ˇø£ dü+<äsê“ìï
düwæºkÕÔs¡T. á *+≈£î\ <ë«sê ˇø£ u≤¢>∑T mìïkÕs¡T¢
ñ<äVü≤]+ #·ã&ç+<√ ̋ …ø£ÿẙkÕÔs¡T. u≤¢>∑s¡T¢ yê´K´\qT
#ê˝≤ ø°\ø£yÓTÆq~>± uÛ≤$kÕÔs¡T. Bìe\¢ u≤¢>∑T\ dü‘êÔqT
‘Ó\TdüT≈£îH˚ neø±X¯+ ñ+≥T+~.

u≤¢>∑T\T eØZø£s¡D :
eøÏÔ>∑‘·+ :u≤¢>∑T n+fÒ ÄHé …̋’Hé &Ó’Ø Ò̋<ë »s¡ï Ÿ̋

nì e´eVü‰s¡+˝À ñ+~. düs¡fi¯yÓTÆq uÛ≤wü̋ À s¡#·HêqT
uÛÑe+ Ò̋ìyês¡T ≈£L&Ü ‘·eT <Ó’q+~q Jeq düs¡[ì
yê] ø£$‘ê«ìï Ò̋<ë ø£<∏ä\qT Ò̋<ë ˝Àø±_Û sêe÷j·T
D≤ìï eTT#·Ã≥¢qT á u≤¢>∑T˝À sêdüT≈£î+{≤s¡T. Bì˝À
yê´K´\ s¡÷|ü+˝À bÕsƒ¡≈£î\T ≈£L&Ü ‘·eT nqTuÛÑyê
\qT sêdüTÔ+{≤s¡T. ø± Ò̋õ $<ë´s¡Tú\T, ñ<√´>∑T\T
yê]≈£îqï eTqdüŒs¡ ú\qT, ø√bÕ\qT, ‘êbÕ\qT
Ç‘·s¡T\ô|’ Á|ü<ä]Ù+#·{≤ìøÏ á u≤¢>∑T\T u≤>± ñ|ü
jÓ÷>∑|ü&ÉT‘·THêïsTT.
Ä˝À#·Hê‘·àø£+ :

ô|’q #Ó|ü⁄Œ≈£îqï e´øÏÔ>∑‘· u≤¢>∑T\T u≤¢>∑s¡¢ J$‘·+˝Àì
dü+|òüT≥q\≈£î dü+ã+~Û+∫ qyÓ’ ñ+{≤sTT. nsTT‘˚
Ç+<äT˝À @<Ó’Hê ˇø£ kÕe÷õø£ n+X¯+ô|’q >±ì,
yês¡Ô\˝Àì Á|üeTTK $wüj·T+ MT<ä >±ì u≤¢>∑s¡T ‘·q
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Ä˝À#·q\qT $eTs¡ÙqT sêkÕÔ&ÉT. á $wüj·÷\ô|’
bÕsƒ¡≈£î&çøÏ ≈£L&Ü Ä˝À#·q |ü⁄{ÏºkÕÔ&ÉT. Ç+<äT˝À πøe\+
sê»ø°j·T n+XÊ Ò̋ ø±qø£ÿs¡̋ Ò<äT. Ä<Ûë´‹àø£, dæìe÷
s¡+>∑+, kÕVæ≤‘·́  dü+^‘· |üs¡yÓTÆq n+XÊ Ò̋yÓ’Hê ø±y=#·TÃ.
u≤¢>∑T\T Á|ü‘˚́ ø£+>± ñqï≥T¢>± eTq≈£î >√#·]kÕÔsTT.
$TÁ‘·u≤¢>∑T :

π̌ø n+X¯+ MT<ä π̌ø n_ÛÁbÕj·T+ ø£*–q yês¡T
ˇπø u≤¢>∑TqT ìs¡«Væ≤kÕÔs¡T. M{Ïì $TÁ‘·u≤¢>∑T\T
n+{≤s¡T. Bì˝À ∫qï ∫qï ≥bÕ\T sêkÕÔs¡T. ˇø£]
πø+≥ m≈£îÿe eT+~ á u≤¢>∑TqT sêj·T≥+ e\¢
‘·s¡#·T>± ≥bÕ\T ø£ìŒdüTÔ+{≤sTT. á u≤¢>∑T s¡#·sTT‘·
‘·q u≤¢>∑TqT ‘·q ùdïVæ≤‘·T\ u≤¢>∑T\‘√ nqTdü+<Ûëì+#·
>∑*π> M\T ø£*ŒkÕÔs¡T.
$wüj·÷‘·àø£+ :

ˇø£ Á|ü‘˚´ø£yÓTÆq $wüj·T+ô|’q sêùd u≤¢>∑T\qT
$wüj·÷‘·àø£ u≤¢>∑T\T n+{≤s¡T. ñ<ë: >∑÷>∑T˝Ÿ
u≤¢>∑T\qT #Ó|ü⁄Œø√e#·TÃ. >∑÷>∑T Ÿ̋ ≈£î dü+ã+~Û+∫q
yês¡Ô\T e÷Á‘·y˚T Ç+<äT˝À ñ+{≤sTT. kÕ+πø‹ø£
|üs¡yÓTÆq n+XÊ\qT e÷Á‘·y˚T sêùd u≤¢>∑T\T ≈£L&Ü
$wüj·÷‘·àø£ u≤¢>∑T\T ne⁄‘êsTT.
yês¡Ô\T :

ø=ìï u≤¢>∑T\T yês¡Ô\qT n+~dü÷Ô ñ+{≤sTT.
yê{Ï̋ À sê»ø°j·TyÓTÆq, <̊XÊìøÏ dü+ã+~Û+∫q, Áø°&É\≈£î
dü+ã+~Û+∫q dü+^‘êìøÏ dü+ã+~Û+∫q yês¡Ô\qT á
u≤¢>∑T˝À¢ eTqeT÷ #·÷&Ée#·TÃ.
dü+j·TTø£Ô+ :

ˇø£ $wüj·T+ >∑T]+∫ ˇπø u≤¢>∑T˝À ˇø£]ø£+fÒ
m≈£îÿe eT+~ ø±ì ˝Ò<ë me¬s’Hê sêùd u≤¢>∑T\q
dü+j·TTø£Ô u≤¢>∑T\T nì n+{≤s¡T.
sê»ø°j·T u≤¢>∑T\T :

sê»ø°j·T u≤¢>∑T\T u≤¢>∑T˝À¢ m≈£îÿe>± ø£ì|ækÕÔsTT.
s¡#·sTT‘·≈£î ÄdüøÏÔ>± ñqï @ n+XÊHÓ’Hê á u≤¢>∑T˝À¢

sêkÕÔs¡T. yês¡Ô\ yÓuŸ ôd’{Ÿ ˝Àì yês¡Ô\≈£î *+≈£î*∫Ã
yê{ÏMT<ä ‘·eT n_ÛÁbÕj·÷\qT yês¡Ô\ |üø£åbÕ‘·<Û√s¡DÏì
$eT]Ùdü÷Ô sêkÕÔs¡T.
#·≥º|üs¡yÓTÆq$ :

Hê´j·T, #·≥º|üs¡yÓTÆq $wüj·÷\qT #·]Ã+#˚
u≤¢>∑T\qT #·≥º|üs¡yÓTÆq u≤¢>∑T\T n+{≤s¡T.
&Ó’s¡ø£ºØ u≤¢>∑T\T :

s¡ø£s¡ø±\ yÓuŸ ôd’≥¢ $esê\qT eØZø£]+∫ Áø£eT
|ü<ä›‹‘√ neT]Ãq u≤¢>∑T\T, yês¡Ô\≈£î dü+ã+~Û+∫q
u≤¢>∑T\T ≈£L&Ü á u≤¢>∑T\ øÏ+~øÏ ekÕÔsTT.
Á|ükÕs¡e÷<Ûä́ e÷\ u≤¢>∑T\T :

Á|æ+{Ÿ MT&çj·÷, m\Áø±ºìø˘ MT&çj·÷\˝À yês¡Ô*ï
Á|ükÕs¡+ #˚ùd≥|ü⁄Œ&ÉT @yÓTÆHê bıs¡bÕ≥T>∑ #Ó|æŒHê,
#·÷|æHê Á|ü»\ qT+&ç e´‹πsø£‘· e´ø£ÔeTe⁄‘·T+~.
n|ü⁄Œ&ÉT ø=ìï u≤¢>∑T\T á MT&çj·÷øÏ n+&É>± ñ+&˚
u≤¢>∑T˝À¢ düVü≤ø±s¡yÓTÆq s¡#·q*ï n+~düTÔ+{≤s¡T. Ò̋<ë
yês¡T Ä yês¡Ô\qT m+<äT≈£î n˝≤ #·÷|æ+#·e*dæ
e∫Ã+<√ yê{Ï yÓqTø£ ñqï |ü]dæú‘·T\qT $e]dü÷Ô
ñ+{≤s¡T. ø=+‘·eT+~ u≤¢>∑s¡T¢ Á|ükÕs¡e÷<Ûä́ e÷\T #̊ùd
‘·|ü⁄Œ\qT m‹Ô #·÷|ædü÷Ô ≥bÕ\T sêdüTÔ+{≤s¡T.
yê´bÕs¡ dü+düú\ u≤¢>∑T\T :

yê´bÕs¡ dü+düú\T ‘·eT n~Ûø±]ø£ u≤¢>∑T\T Á|ü#·T]dü÷Ô
yê] yê´bÕsê_Ûe~∆øÏ u≤≥\T y˚düT ≈£î+{≤s¡T. nH˚ø£
$X¯«$<ë´\j·÷\T, dü+düú\T ‘·eT düe÷#êsêìï
‘Ó*j·TCÒj·TT≥ ø=s¡≈£î á u≤¢>∑T\qT ñ|üjÓ÷–düTÔ Hêïs¡T.
dü\Vü‰ :

#ê˝≤ u≤¢>∑T\T s¡ø£s¡ø±\ düeTdǘ \ô|’ dü\Vü‰\T
dü÷#·q*ï n+~düTÔ+{≤s¡T.
eT‘·|üs¡yÓTÆq$ :

á u≤¢>∑T˝À¢ eT‘·|üs¡yÓTÆq Ä<Ûë´‹àø£ dü\Vü‰\T,
XÀ¢ø±\T eT+Á‘ê\T, eT‘· Á>∑+<∏ë\T, eT‘·|üs¡yÓTÆq
$X‚¢wüD\T #·]Ãdü÷Ô ñ+{≤s¡T.
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bòÕπsà≥T¢ : Ç$ Á|ü‘˚́ ø£yÓTÆq bòÕ¬sà≥¢qT ø£*– ñ+
{≤sTT. n+fÒ u§eTà\ u≤¢>∑T\T, M&çjÓ÷ u≤¢>∑T\T,
ø±s¡TºHé u≤¢>∑T\T yÓTT<ä̋ …’q$.
Ä&çjÓ÷ u≤¢>∑T\T :

Ç$ 2000 dü+e‘·‡sê\ qT+&ç u≤>± n_Ûe~∆
#Ó+<ësTT. dæìe÷ bÕ≥\T, dü+^‘·+ ̋ Ò<ë e´øÏÔ>∑‘·+>±
|ü&ÉT≈£îqï bÕ≥\T ñ+{≤sTT.
bǫ̀{ÀÁ>∑|òæ :

&çõ≥ Ÿ̋ ¬øyÓTsê\T, yÓTTu…’̋ Ÿ ¬øyÓTsê\ <ë«sê rdæq
bǫ̀ {À\qT á u≤¢>∑T˝À¢ Á|ü<ä]ÙkÕÔs¡T. M{Ï̋ À¢ s¡ø£s¡ø±\
n+XÊ\≈£î #Ó+~q n+XÊ\T+{≤sTT.
M&çjÓ÷ :

»qe] 2005 q yÓTT<ä{Ï M&çjÓ÷ u≤¢>∑T düwæº+#·
ã&ç+~. Bì‘√ M&çjÓ÷ u≤¢–+>¥ u≤>± yê´|æÔ˝ÀøÏ
e∫Ã+~.
|æ\¢\ u≤¢>∑T\T :

∫qï |æ\¢\ø√dü+ ø£<∏ä\T, bÕ≥\T, Vü≤düÔø£fi¯\T,
yÓ’C≤„ìø£ $wüj·÷\T yÓTT<ä̋ …’q$ ñ+{≤sTT.
ôd’Hé‡ u≤¢>∑T\T :

$X¯« s¡Vü≤kÕ´\T, uÛÖ>√[ø£, XÊÁd”Ôj·T $C≤„q+ á
u≤¢>∑T˝À¢ ø£ì|ækÕÔsTT.
e+≥\ u≤¢>∑T\T :

‘Ó\T>∑T e+≥\‘√ bÕ≥T Ç‘·s¡ ÁbÕ+‘ê\ yê]
e+≥\qT ≈£L&Ü |ü]#·j·T+ #˚ùd u≤¢>∑T\T.

Vü≤düÔ ø£fi¯\T :
ô|sTT+{Ï+>¥, ≈£î≥T¢, n*¢ø£\T, e+{Ï Vü≤düÔ ø£fi¯\øÏ

dü+ã+~Û+∫qe˙ï Ç+<äT˝À ñ+{≤sTT.

ÁbÕ+rj·Tyê<ä|ü⁄ u≤¢>∑T\T :
Á|üdüTÔ‘· <˚X¯, sêÁwüº, sê»ø°j·T |ü]D≤e÷\≈£î,

ÁbÕ+rj·Tyê<äT\ eTH√uÛ≤yê\≈£î n<ä›+|ü⁄&ÉT‘·÷
sêdüTÔqï u≤¢>∑T*$.

kÕVæ≤‘·́  u≤¢>∑T\T :
ø£<∏ä\T, ø£$‘·\T, kÕVæ≤‘·´ yê´kÕ\T, |ü<ë´\

s¡#·sTT‘·\ J$‘· $X‚cÕ\qT bı+<äT|ü]#˚ u≤¢>∑T*$.

‘Ó\T>∑T bÕ≥\ kÕVæ≤‘·́ + :
‘Ó\T>∑T dæìe÷, »q|ü<ä+, Ä<Ûë‹àø£ bÕ≥\

kÕVæ≤‘·́ + Ç+<äT˝À ñ+{≤sTT.

eTT–+|ü⁄ :
Ç˝≤ ‘Ó\T>∑T kÕVæ≤‘ê´ìï u≤¢>∑T\T #ê˝≤ yê´|æÔ

#˚düTÔHêïsTT nì #Ó|üŒ&ÜìøÏ ô|’ $wüj·÷ Ò̋ düŒwüº+>±
‘Ó\TdüTÔHêïsTT. Ç|ü⁄Œ&ÉTqï ø±\|ü]dæú‘·T\ <äècÕº´
kÕVæ≤‘·́ + u≤¢>∑T\ <ë«sê yê´|æÔ #Ó+<äT‘·÷ Á|ü|ü+#·+
eTT+<äT ‘̊≥‘Ó\¢+ #̊düTÔHêïsTT. Ç‘·s¡ e÷<Ûä́ e÷\ ø£Hêï
u≤¢>∑T dü+<˚X¯+ ‘·«s¡>± Á|ü»˝À¢øÏ yÓfi¯ó‘·T+~. <ëì ô|’q
$eTs¡Ù dü~«eTs¡Ù\T ≈£L&Ü n+<äTu≤≥T˝À ñ+
≥THêïsTT.
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s¡#·sTT‘· düe÷C≤ìï |ü]o*kÕÔ&ÉT. Ä düe÷»+˝Àì
Á|ü»\ Jeq $<ÛëHêìï Äø£*+|ü⁄CÒdüT≈£î+{≤&ÉT.
n+<äT˝Àì eT+∫ #Ó&É¶\qT $y˚∫+#·T≈£î+{≤&ÉT.
kÕe÷õø£ düŒèVü≤‘√ düe÷C≤ìï e÷sêÃ\qT≈£î+{≤&ÉT.
düe÷C≤ìøÏ #·ø£ÿì dü+<̊XÊìï∫Ã Á|ü»\qT eT+∫<ë]˝À
q&ç|æ+#ê\qT≈£î+{≤&ÉT. n+<äTø√dü+ ‘·q≈£î q∫Ãq
Á|üÁøÏj·T˝À s¡#·q #˚j·T&ÜìøÏ |üPqT≈£î+{≤&ÉT. ‘êqT
#Ó|üŒ<ä\∫q n+XÊìï |üP]Ô>± Äø£*+|ü⁄ #̊düT≈£î+{≤&ÉT.
<ëìøÏ ìØí‘· Á|üe÷D≤\T @s¡Œs¡#·T≈£î+{≤&ÉT. n˝≤
@s¡Œs¡#·T≈£îH˚ n+XÊìï edüTÔe⁄ n+{≤s¡T. <ëìì Ç‹
eè‘·ÔeTì ≈£L&Ü n+{≤s¡T. Ä<Ófi¯fl •e≈£îe÷sY $$<Ûä
edüTÔyÓ’$<Ûä́ +‘√ qe\\T sêXÊ&ÉT.

edüTÔ yÓ’$<Ûä́ + <äècÕº́  Ä<Ófīfl •e≈£îe÷sY qe\\qT
Ç˝≤ eØZø£]+#·e#·TÃ.
1. Á|üyêdü uÛ≤s¡rj·TTì |ü]es¡Ôq

1. J$‘·+ yÓTÆqdt Áù|eT.
2. dæ̇  s¡+>∑+

1. s¡+>∑T\ e\
3. eTVæ≤fi≤ #Ó’‘·q´+

1. ÄyÓT »sTT+∫+~
4. nHÓ’‹ø£ J$‘·+

1. ìø£èwüßº&ç Ä‘·àø£<∏ä
5. ≈£î≥T+ã+ |ü≥¢ ñ<ëd”q‘·

1. ãVæ≤s¡TàK+
6. <=+>∑ u≤u≤\T

1. qs¡ y˚T<Ûä+

Á|üyêdü uÛ≤s¡rj·TTì |ü]es¡Ôq :
ˇø£ Á|üyêdü uÛ≤s¡rj·TTì J$‘·+ m˝≤+{Ï eT\T|ü⁄

‹s¡T>∑T‘·T+<√ á J$‘·+ yÓTÆqdt Áù|eT qe\˝À
s¡#·sTT‘· ∫Á‹+#ê&ÉT..

nyÓT]ø±˝À ñqï HêkÕ |ü]XÀ<ÛäHê πø+Á<ä+˝À
|üì#˚dæ ø=‘·Ô Ä$wüÿs¡D\T #˚dæ H√u…˝Ÿ ãVüQeT‹
bı+<ë\ì nyÓT]ø± yÓ[flq X¯+ø£sY nH˚ j·TTe≈£î&ÉT
∫e]øÏ nq÷Vü≤´+>± dü«Á>±eT+˝À dæús¡|ü&É‘ê&ÉT.
nyÓT]ø±˝Àì Á|ü»\ eT<Ûä´ ñqï ø£è‘·ø£ e÷qe
dü+ã+<Ûë\≈£î $s¡øÏÔ #Ó+~ ‘·q »qàuÛÑ÷$T |ü̋ …¢ Á|ü»\
ÄbÕ´j·T‘· nqTsê>±\≈£î eTT>∑T∆&Ée⁄‘ê&ÉT.

‘êH=ø£{Ï ‘·\∫q <Ó’eyÓTTø£{Ï ‘·\#·TqH˚ dü÷øÏÔøÏ
ªJ$‘·+ yÓTÆqdt Áù|eTµ qe\ Ç‹Ôeè‘·Ô+ ì\TdüTÔ+<äì
#Ó|üŒe#·TÃ. á qe\ edüTÔe⁄ <ë«sê á $wüj·÷\T
uÀ<Ûä|ü&É‘êsTT.

nyÓT]ø± ≈£î≥T+ã dü+ã+<Ûë\T ø£è‘·ø£+>±
ñ+{≤sTT.
]j·T Ÿ̋ mùdº{Ÿ yê´bÕs¡+˝À &ÉãT“ dü+bÕ~+#·
e#˚ÃyÓ÷ ø±˙ eTqXÊÙ+‹ ñ+&É<äT.
ôd˝Ÿbò˛Hé\ e\¢ eT+∫‘√ u≤≥T #Ó&ÉT ≈£L&Ü
ñ+≥Tqï~.
>√¢ã˝…’CÒwüHé eT÷\+>± |ü˝…¢\≈£î ≈£L&Ü $<˚o
dü+düÿè‹ #̊s¡T‘·Tqï~.
»qà uÛÑ÷$TøÏ kÕ{Ï @B sê<äT
>√e⁄ |ü$Á‘·‘·, ìs¡ø£åsêX̄ó´\ »+‘·T Áù|eT eT]j·TT
yê] ñ<ës¡ >∑TD+.
#Ós¡>∑ì |ü̋ …¢≥÷] Á|ü»\ ÄbÕ´j·T‘·
Çe˙ï düeTø±©q düe÷C≤ìøÏ nq«sTT+#˚
$wüj·÷ Ò̋qì >∑{Ïº>± #Ó|üŒe#·TÃ.

Ä<Ófi¯fl •e≈£îe÷sY qe\\T ` edüTÔ yÓ’$<Ûä́ +
` ÄsY. $»j·T≈£îe÷], |ü]XÀ<Ûä≈£îsê\T, ‘Ó\T>∑T n<Ûä́ j·TqXÊK, l y˚+ø£fÒX¯«s¡ $X¯«$<ë´\j·T+, ‹s¡T|ü‹.
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dæ̇  s¡+>∑+ :
dæ˙ yê´yÓ÷Vü≤+ m˝≤+{Ï<√ s¡+>∑T\e\ qe\

∫Á‹düTÔqï~.
ˇø£ kÕe÷q´ ¬s’‘·T ø=&ÉT≈£î ‘·*¢ <ä+Á&ÉT\T

e<ä›+≥THêï $q≈£î+&Ü q>∑sêìøÏ yÓ[fl dæ̇  s¡+>∑+˝À
#˚] nø£ÿ&É nee÷Hê\T NÛ‘êÿsê\T bı+~Hê, |ü≥Tº
e<ä\ì $Áø£e÷s¡Tÿ&ç>± n&ÉT>∑&ÉT>∑THê eTT+<ä&ÉT>∑T
y˚dæ, dæìe÷ rkÕÔ&ÉT. Ä dæìe÷ nq÷Vü≤´ $»j·÷ìï
kÕ~ÛdüTÔ+~. q+~ nyês¡T¶ ≈£L&Ü ¬>\T#·T≈£î+≥T+~.
Ä $»j·÷ìï ‘·q ‘·*¢<ä+Á&ÉT\≈£î n+øÏ‘·+ #˚kÕÔ&ÉT.
|ü≥Tº<ä\, düVü≤q+, ø£èw”, #êø£#·ø£́ +, H˚s¡TŒ ñ+fÒ @
s¡+>∑+˝ÀHÓ’Hê $»j·T+ kÕ~Û+#·e#·Ãì ªs¡+>∑T\ e\µ
qe\ ‘Ó*j·T CÒdüTÔqï~.

á ªs¡+>∑T\ e\µ qe\˝Àì n+XÊ\qT Ç˝≤
ù|s=ÿqe#·TÃ.

¬s’‘·T≈£î e´ekÕj·T+ ô|’ ñ+&˚ Áù|eT
Á>±MTD j·TTe‘·≈£î ñ+&˚ dæìe÷ yê´yÓ÷Vü≤+
dæ̇  |ü]ÁX¯eT˝À ñ+&˚ ø£wüº qcÕº\T
<=+>∑H√≥T¢ eTTÁ<äD
dæ˙ neø±XÊ\ ø√dü+ e#˚Ã ne÷àsTT\qT
eTuÛÑ́ ô|{Ïº ̋ …’+–ø£+>± nqTuÛÑ$+#·&É+
ø=‘·Ô>± dæìe÷ s¡+>∑+˝À #˚sê\qT≈£îH˚ yês¡T
m<äTs=ÿH˚ nee÷Hê\T, düeTdǘ \T
&Ó’¬sø£ºsY, Ábı&É÷´düs¡¢ Ä>∑&Ü\T
<äTs¡\yê≥¢≈£î u≤ìdüj̊T´ j·TTe≈£î\T
|òüTÀdtº ¬s’≥s¡T¢
dæ̇  neø±XÊ\T ø£*ŒkÕÔeTì Á|üø£≥q*∫Ã j·TTer
j·TTe≈£î\qT Äø£]̧+∫ yê] e<ä› &ÉãT“\T rdæø=ì
|üsês¡e«&É+
ø=&ÉT≈£î Á|üjÓ÷»≈£î&Ó’q|ü⁄&ÉT ‘·*¢<ä+Á&ÉT\≈£î ø£*π>
Äq+<ä+

eT+∫ dæìe÷\≈£î Ä<äs¡D ñ+&É≥+
eT+∫ |ü⁄düÔø±\T eTq J$‘· \øå±´ìï #˚s¡T≈£îH˚
≥≥T¢ #˚kÕÔj·Tq&É+.
|ü≥Tº<ä\ ñ+fÒ nqT≈£îqï~ kÕ~ÛkÕÔs¡ì #Ó|üŒ&É+

eTVæ≤fi≤ #Ó’‘·q´+ :
eTVæ≤fi¯\T |ü≥Tºã&ç‘˚ m˝≤+{Ï $»j·÷\HÓ’Hê

kÕ~Û+#·>∑\s¡ì ÄyÓT »sTT+∫+~ qe\ ∫Á‹düTÔqï~.
|ü⁄≥º>±H˚ #Ó‘·Ô≈£î+&û bÕ\sTTq z •X¯óe⁄ Ä ‘·sê«‘·

z |üPC≤] Ç+≥ ø=Hêïfīófl, Ä ‘·sê«‘· z eTTdæ¢+ Ç+≥
ô|]–, ‘·q ‘Ó*$ ‘˚≥\‘√ |ü≥Tº<ä\‘√ u≤>± #·~$
◊mmdt n~Ûø±] ne⁄‘·T+~. Ä n~Ûø±]>± |ü\T
dü+düÿs¡D\T ‘ÓdüTÔ+~. m<äT¬s’q sê»ø°j·T ˇ‹Ôfi¯flqT,
ã~©\qT ‘·èDÁbÕj·T+>± #·÷düT Ô+~. ∫e]øÏ
sêJHêe÷ #˚dæ ̌ ø£ Á>±e÷ìï <ä‘·Ô‘·>± rdæø=ì dü$Twæº
e´ekÕj·T+ #̊sTT+∫, $|ü¢yê‘·àø£ e÷s¡TŒ\T ‘ÓdüTÔ+~.

á qe\ <ë«sê á ÁøÏ+~ n+XÊ\T düŒwüºeTe⁄
‘êj·Tì #Ó|üŒe#·TÃ.

nHê<∏ä\qT, n~ ≈£L&Ü #Ó‘·Ô ≈£î|üŒ˝À|ü&çñqï
•X¯óe⁄qT nÁ>∑esêí\ yês¡T (Áu≤Vü≤àDT\T)
Ä<ä]kÕÔs¡ì #Ó|üŒ&É+ á ø±\+˝À ̌ ø£ $|ü¢eeTì
#Ó|üŒe#·TÃ.
Çs¡T>∑T bıs¡T>∑T Ád”Ô\≈£î+&˚ ndü÷j·T
eTTdæ¢+\ ≈£îqï <äj·÷Ás¡› Vü≤è<äj·T+
ø£˝≤¢ ø£|ü≥+, ø£\àwü+ ‘Ó*j·Tì ∫qï |æ\¢\
eTqdüÔ‘·«+
≈£î\eT‘· uÛÒ<ë\T bÕ{Ï+#·ì ∫qï|æ\¢\T (s¡V”≤+
uÛ≤jYT |æ\¢\T n_Û»„‘√ ø£*dæ b˛e⁄≥)
|æ\¢\T ̋ Òì yê]øÏ |æ\¢\ô|’ ñ+&˚ Áù|eT
|ü≥Tº<ä\‘√ Çwüº|ü&ç #·~$‘˚ nqT≈£îqï \øå±´ìï
#˚s¡>∑\eTì #Ó|ü≥ (n_Û»„ ◊@mdt n~Ûø±]
ø±e≥+)
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ìã<ä∆‘·‘√ |üì #˚ùd n~Ûø±s¡T\ô|’ sê»ø°j·T
Hêj·T≈£î\T #˚ùd ̌ ‹Ôfi¯ófl.
sê»ø°j·T Hêj·T≈£î\ e÷≥\T $q≈£î+fÒ
n~Ûø±s¡T\qT ã~© #˚sTT+#·T≥
ã~©\≈£î yÓs¡e≈£ #·≥º Á|üø±s¡+ |üì #˚ùd
n~Ûø±s¡T\T
ÇdüTø£ nÁø£eT s¡yêD≤
e÷|òæj·÷ #˚ùd Vü≤‘·́ \T, u…~]+|ü⁄\T. yê{Ïì
‘˚*>±Z qø£‡ Ÿ̋‡ô|’ HÓ{Ïº y˚j·TT≥
∫qï |æ\¢\≈£î Jeø±s¡TD´ >∑TD+ ñ+&ÉT≥
n~Ûø±s¡+˝À Ò̋≈£îHêï Á|üC≤ùde #˚j·Te#·TÃqì
ìs¡÷|æ+#·T≥
Á>±e÷_Ûeè~∆ <˚XÊ_Ûeè~∆ nì uÛ≤$+#·T≥
dü$Twæº e´ekÕj·T+ <ë«sê n~Ûø£ ~>∑Tã&ç
kÕ~Û+#·T≥
Á>±MTDT\qT ◊ø£´+ #˚j·TT≥˝À m<äTs¡j˚T´
düeTdǘ \T
|üX¯óee⁄\ ù|&É‘√ e´ekÕj·T+ #˚dæ n~Ûø£
~>∑Tã&ç kÕ–+#·T≥.
Á>±MTD Á|ü»˝À¢ #Ó’‘·q´+ ‘Ó#·TÃ≥
Ád”Ô\ s¡ø£åD≈£î Á|ü‘˚́ ø£ #·s¡́ \ rdæø=qT≥
uÛÑs¡Ô #·ìb˛sTTHê dæú‘· Á|ü»„‘·«+ ø£*–j·TT+&ÉT≥
Á>±e÷_Ûeè<›̊ <˚XÊ_Ûeè~∆ nì >∑T]Ô+#·T≥

nHÓ’‹ø£ Jeq+ :
nHÓ’‹ø£+>± m+‘· &Éu…’“Hê dü+bÕ~+#·e#·TÃqì,

nsTT‘˚ Ä &ÉuÒ“ ÁbÕD≤\T rdüTÔ+<äì, Ç+‘· dü+bÕ
~+#ê&Éì yês¡düT\T >∑T]Ô+#·s¡ì ªìø£èwüßí&ç Ä‘·àø£<∏äµ
‘Ó\T|ü⁄‘·Tqï~.

ˇø£ kÕ<Ûës¡D ù|<ä ≈£î≥T+ã+˝À |ü⁄{Ïºq e´øÏÔ
düe÷»+˝Àì $$<Ûä esêZ\ Á|ü»\ ã\V”≤q‘·\qT
Ädüsê>± #˚düTø=ì, m‘·TÔ≈£î ô|’ m‘·TÔ\T y˚dü÷Ô, e∫Ãq
yê]øÏ \+#ê\T Çdü÷Ô nHÓ’‹ø£ ø±s¡́ Áø£e÷\T #̊dæ, Á|üø£è‹
dü+|ü<ä <√∫ m˝≤ y˚\ø√≥T¢ dü+bÕ~kÕÔ&√ áqe\

edüTÔe⁄˝À s¡#·sTT‘· Ä<Ófi¯fl •e≈£îe÷sY n<äT“¤‘·+>±
∫Á‹+#ê&ÉT. n˝≤ dü+bÕ~+∫q e´øÏÔ ù|s¡T Mπs+Á<ä
≈£îe÷sY.

áqe˝ <ë«sê eTq≈£î á $wüj·÷\T uÀ<Ûä
|ü&É‘êsTT.

nÁø£eT e÷s¡Z+˝À ‘·|üŒ düÁø£eT e÷s¡Z+˝À n~Ûø£+>±
dü+|ü<ä dü+bÕ~+#·̋ ÒeTqT≥
<Ûäqe+‘·T\ Ád”Ô̋ À\‘·«+, $˝≤kÕ\T (e+<ä\ø√≥T¢
$\Te #˚ùd >∑èVü‰\T Ç‘·s¡ dæús¡#·sêdüTÔ\T)
<Ûäqe+‘·T\T |ü\T≈£îã&ç ø£*–qyês¡T uÛÑ÷ø£u≤®
\≈£î bÕ\Œ&ÉT≥
Á|üuÛÑT‘·« n~Ûø±s¡T\ \+#·>=+&ç‘·q+
sê»ø°j·T n~Ûø±s¡ n+&É<ä+&É\‘√ Á|üø£è‹
dü+|ü<äqT <√#·Tø=qT≥
ø£eT÷´ìdüTº\T ø±\>∑s¡“¤+˝À ø£*dæb˛sTTq+<äTq
<√|æ&û <ës¡T\≈£î m<äTπs Ò̋≈£î+&Ü b˛sTT+<äqT≥
#˚ùd <äTsêàsêZ\qT ø£|æŒ|ü⁄#·TÃø√e&ÜìøÏ Á|æ+{Ÿ
eT]j·TT m\Áø±ºìø˘ MT&çj·÷ dü«+‘·+>±
ô|≥Tºø=qT≥
m+‘· dü+bÕ~+∫ Ç∫ÃHê _&É¶\≈£î ‘·è|æÔ ̋ Ò<äqT≥
_&É¶\#˚‘·H˚ ‘·*›<ä+Á&ÉT\T #·+|üã&ÉT≥ (ÄdæÔ
ø√dü+)

≈£î≥T+ã+ |ü≥¢ ñ<ëd”q‘· :
≈£î≥T+ã j·T»e÷ì uÛ≤s¡́  _&É¶\qT ìs¡¢ø£ǻ + #̊dü÷Ô,

‘êqT n˙ï nqTuÛÑ$dü÷Ô J$ùdÔ ∫e]øÏ m˝≤+{Ï <äTs¡“¤s¡
J$‘êìï >∑&É|üe\dæ edüTÔ+<√ ªãVüQ]àK+µ qe\q
‘Ó\T|ü⁄‘·Tqï~. ≈£î≥T+u≤ìï |ü{Ïº+#·Tø√≈£î+&Ü, &ÉãT“
dü+bÕ<äq ø√dü+ HêHê >∑&ç¶ ‹ì dü+bÕ~+∫q e´øÏÔ,
Ä&ÉãT“qT ‘·q ‘·+Á&ç yÓ’<ä́  nedüsê\≈£î ≈£L&Ü Ks¡TÃ
#̊j·T&ÉT. ̌ ø£ÿ s√E˝ÀH̊ ø√{°X̄«s¡T&Ó’b˛yê\ì uÛ≤$+∫
ˇø£ dæìe÷ rkÕÔ&ÉT. n~ ô|òsTT\÷´sY ø±e&É+‘√
n|ü\ bÕ\e⁄ ‘ê&ÉT. n|ü&ÉT n‘·ìøÏ C≤„H√<äj·T+
ø£*– uÛ≤s¡́ , ≈£L‘·Ts¡T >∑Ts¡TÔ≈£î ekÕÔs¡T.
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<=+>∑ u≤ãT\T :
düs¡« e÷qeø√{Ïì s¡øÏåkÕÔqqï u≤u≤, ‘·q ÁbÕD≤\H̊

s¡øÏå+#·Tø√ Ò̋ø£ eTTø£ÿ\T, eTTø£ÿ\T>± ∫ÛÁ<äyÓTÆb˛e≥+,
\ø£å̋ ≤~ eT+~ »q+ Á|ü‘·́ ø£å+>±, ø√{≤¢~ eT+~ »q+
|üs√ø£å+>± {°M˝À¢ #·÷kÕÔs¡T. á n+X̄+ qs¡ẙT<Ûä+ qe˝À¢
∫Á‹+#·ã&ç+~.

ôdø˘‡qT Äj·TT<Ûä+>± #˚düTø=ì, ne÷j·Tø£ Á|ü»\
Ä<Ûë´‹àø£‘·q÷, <Ó’euÛÑøÏÔ̇ , Ädüsê>± #̊düT≈£îì Á|üfīj·T+
sêuÀ‘·T+<äH˚ ÁuÛ≤+‹ì ø£*Œ+∫, Á|ü»*ï ;Û‘êeVüQ*ï
#˚dæ, Á|üuÛÑT‘ê«\qT dü‘·́ j·TT>∑+ ù|]≥ ≈£L Ò̋Ãdæ á
<˚XÊìøÏ ªn~ÛH˚‘·>±µ e÷] Á|ü»\ nC≤„q+ MT<ä,
ã\V”≤q‘·\ MT<ä Ä&ÉTø√yê\qT≈£îqï C…’̇ dt u≤u≤
ñs¡|òt ne÷qT˝≤¢U≤Hé #·]Á‘· Ä$<Ûä+>± eTT–dæ
b˛‘·T+~. á qe\˝À¢ì n+XÊ\qT Ç˝≤ ù|s=ÿqe#·TÃ.

ñÁ>∑yê<äT\T u≤+ãT ù|\Tfi¯fl πødüT\ qT+∫
‘·|æŒ+#·T ø=qT≥≈£î ªu≤u≤µ>± ne‘êsê ̋ …‘·TÔ≥

ne÷j·Tø£ Á|ü»\qT eTuÛÑ́ ô|{Ïº ‘êeTT <Ó’yê+X¯
dü+uÛÑ÷‘·T\ì u≤u≤\T Á|üø£{Ï+#·Tø=qT≥.
u≤u≤\T $˝≤d üe+‘·y ÓT Æq J$‘ê\qT
nqTuÛÑ$+#·T≥. (Ç+<äT˝À ˝…’+–ø£ düTU≤\T,
<Ûäq<ÛëHê´\T Á|ü<Ûëq+>± #˚s¡‘êsTT)
sê»ø°j·T Hêj·T≈£î\qT ‘·eT #Ó|ü #˚‘·˝À¢
ô|≥Tºø=qT≥
ÄÁX̄e÷˝À¢ e÷s¡D≤j·TT<Ûë\T, ù|\T&ÉT |ü<ësêú\T
<ë#·Tø=qT≥
ÄÁX¯e÷˝À¢øÏ b˛©düT\qT nqTeT‹+#·ø£ b˛e⁄≥
Á|ü»\ $XÊ«kÕ\qT ‘Ó*$>± kıeTTà #̊düTø=qT≥.

Ä<Ófi¯fl •e≈£îe÷sY ‘·q qe\\≈£î edüTÔe⁄qT
düeTø±©q düe÷»+ qT+∫ rdüT≈£îHêï&Éì ù|s=ÿqe#·TÃ.
á qe\\ edüTÔ ∫Á‘·D <ë«sê Ä<Ófi¯fl •e≈£îe÷sY
>±]øÏ #·ø£ÿì kÕe÷õø£ düŒèVü≤, kÕe÷õø£ u≤<Ûä´‘·
ñ+<äì #Ó|üŒe#·TÃ.
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kÕVæ≤‘·´eTT e÷qe⁄ì n+‘·s¡+>∑ »>∑‘·TÔq≈£î
dü+ã+~Û+∫q~. düeTø±*ø£ düe÷»+˝À #Ó’‘·q´ e+‘·T
&Ó’q eTìwæ Ä˝À#·q\ nø£ås¡>±q s¡÷|üy˚T kÕVæ≤‘·́ +.
kÕVæ≤‘·´eTT kÕe÷õø£ y˚T\T ø√s¡T‘·T+~. ˙‹ì
uÀ~ÛdüT Ô+~ <Û äs¡à Á|ü‹bÕ<äq #˚düT Ô+~. Á|üø£è‹
kÂ+<äsê´ìï ∫Á‹düTÔ+~. u≤<Ûä, Äq+<ä+, düeTdǘ , |ü]
cÕÿs¡+, ø£wüº+, düTK+, uÛÑøÏÔ, s¡øÏÔ, ã+<Ûë\T, nqT
ã+<Ûë\T, ù|<ä]ø£+, sê»]ø£+, u≤ìdü‘·«+, *+>∑ $eø£å
yÓTT<ä\>∑T n+XÊ\qT kÕe÷õø£, e´øÏÔ>∑‘· ø√D+˝À
|ü]o*+#·&É+, Á|ü•ï+#·&É+ #˚ùd<˚ kÕVæ≤‘·́ +. uÛÑ÷$T
MT<ä e÷qe⁄&ÉT ñ<ä“¤$+∫q Hê{Ï qT+&˚ kÕVæ≤‘·́ +
n_Ûeè~∆ #Ó+<ä&É+ ÁbÕs¡+yÓTÆ+~. eTìwæ e÷{≤¢&̊ e÷≥,
bÕ&˚ bÕ≥, #˚ùd qè‘·́ +, y˚ùd Hê≥ø£+, Áyêùd Áyê‘·
n+‘ê kÕVæ≤‘·́  s¡÷|üy˚T. nø£ås¡+ Ä$s¡“¤$+∫q|üŒ{Ï
qT+&ç ˇø£ s¡÷|ü+, •\Œ+, ìj·TeT+ @s¡Œ&É≥+
»]–+~. Hê{Ï qT+&ç H̊{Ï es¡≈£î kÕVæ≤‘·́ + düeTø±©q
Jeq ∫Á‘·D≈£î Á|üj·T‹ï+∫+~. Á>∑+<Ûä+, Hê≥ø£+, ø£<∏ä,
bÕ≥, |ü<ä´+ e+{Ï $$<Ûä s¡÷bÕ\˝À kÕVæ≤‘·´+
s¡÷bÕìï dü+‘·]+#·T≈£î+~. e÷qe düe÷»+ @s¡Œ&çq
Hê{Ï qT+&ç H̊{Ï es¡≈£î kÕVæ≤‘·́  Á|üj·÷D+ »s¡T>∑T‘·÷H̊
ñ+~. á kÕVæ≤‘·́  Á|üj·÷D≤ìï ÅbÕNq kÕVæ≤‘·́ +
eT]j·TT Ä<ÛäTìø£ kÕVæ≤‘·´+ nì ¬s+&ÉT ø±˝≤\
kÕVæ≤‘·´+>± kÕVæ≤r |ü]o\≈£î\T $uÛÑõ+#ês¡T.
kÕVæ≤‘·´+ düe÷C≤ìøÏ Á|ü‹_+ã+. düe÷»+˝Àì
eTqTwüß\T, yê] Jeq $<ÛëHê\T, Ä˝À#·q\T, eTìwæøÏ
dü+ã+~Û+∫q düeTdüÔ $wüj·÷\qT >∑T]+∫ kÕVæ≤‘·́ +
#ÓãT‘·T+~. ÁbÕNq kÕVæ≤‘·́ +˝À nìï <Ûäsêà\˝À¬ø˝≤¢
nVæ≤+dü |üs¡eT <Ûäs¡àeTì #Ó|üŒã&ç+~. Ç˝≤+{Ï kÕVæ≤‘·́
|üsƒ¡q+ $<ë´s¡Tú\ Ä˝À#·q˝À¢ kÕqT≈£L\ <äèø£Œ<∏ëìï

ì+|ü⁄‘·T+~. ÁbÕNq kÕVæ≤‘·́ + <Ó’e+, bÕ\≈£î\ >∑TD
>∑D≤\ Á|ü#êsêìøÏ n~Ûø£ ÁbÕ<Ûëq´+ Ç∫Ã+~. düeTdǘ \T
e∫Ãq|ü⁄&ÉT Á|ü•ï+#·&É+ yÓTT<ä\e⁄‘·T+~. BìøÏ
‘êsêÿD+ rÁe ø£s¡Te⁄ ø±≥ø±\T dü+uÛÑ$+∫q|ü⁄&ÉT
lHê<∏äT&ÉT >∑+>∑qT $&ÉTe⁄ bÕs¡«‹ #ê\T ˙≈£î nì
|üs¡y˚TX¯«s¡TH˚ï Á|ü•ï+#·&É+, <Ó’yêìï bÕ\≈£î\qT
bı>∑&É&Üìπø ÁbÕNq kÕVæ≤‘·́ + n~Ûø£ ÁbÕ<Ûëq´+ Ç∫Ã
q|üŒ{Ïø° ø=ìï dü+<äsê“¤\˝À ø=+<äs¡T ø£e⁄\T Hê{Ï
kÕe÷õø£ düeTdǘ \≈£î yê] s¡#·q\˝À kÕúq+ ø£*Œ+
#ês¡T. kÕe÷õø£, e´øÏÔ>∑‘· düeTdǘ \qT Á|ü•+#̊ ‘·‘·«+,
|ü]cÕÿs¡+ #·÷ù| ‘·‘·«+ Ä<ÛäTìø£ kÕVæ≤‘·́ +˝À Á|ü<Ûëq
uÛÑ÷$Tø£ b˛wædüTÔ+~. Ä<ÛäTìø£ düe÷»+ nH̊ø£ düyêfīflqT
düe÷»+ eTT+<äT ñ+∫+~. Ä]úø£, kÕe÷õø£, *+>∑
≈£î\, eT‘· ndüe÷q‘·\T Ä<ÛäTìø£ kÕVæ≤‘ê´ìï ø=‘·Ô
ø√D+˝À Á|üj·÷D+#˚˝≤ #˚kÕsTT. H˚&ÉT e´øÏÔ>∑‘·
nedüsê\T, b˛{° ‘·‘·«+ ô|]–b˛j·÷sTT. á kÕe÷õø£
|ü]dæú‘·T\T eTìwæ̋ Àì e÷qe‘ê«ìï Ä$] #˚ùddüTÔ
HêïsTT. ‘·q bıs¡T>∑T yê&=ø£&ÉTHêï&Éqï dü+>∑‘˚ eT]∫
b˛j̊T˝≤ #̊düTÔHêïsTT. $|ü‘·ÿs¡ |ü]dæú‘·T˝À¢ eTìwæ̋ Àì
e÷qe‘ê, HÓ’‹ø£ $\Te\qT Áã‹øÏ+#˚~ kÕVæ≤‘·́ +.
Ä<ÛäTìø£ kÕVæ≤‘·´+ ‘·q u≤<Ûä´‘·qT ìs¡«]Ô+#ê*‡q
düeTj·T+ Ç~. á ~X¯>± Ä<ÛäTìø£ kÕVæ≤‘·´+ ‘·q
u≤<Ûä́ ‘·qT #·ø£ÿ>± ìs¡«]Ôk Ǫ̂+~. u≤\ >∑+>±<Ûäs¡ ‹\ø˘
ªneTè‘·+ ≈£î]dæq sêÁ‹µ, ll ªeTVü‰Á|ükÕúq+µ, >∑Ts¡C≤&É
ªsê»X‚Ks¡ #·]Á‘·µ e+{Ï nH˚ø£ Ä<ÛäTìø£ s¡#·q\T
$<ë´s¡Tú\qT m+‘√ #Ó’‘·q´ e+‘·T\qT #˚kÕÔsTT. ˇø£
düe÷»+ jÓTTø£ÿ dü+düÿè‹, $C≤„q+ kÕVæ≤‘·́ + e\¢
‘Ó*j·Te∫Ãq≥T¢ y˚{Ïe˝≤¢ ‘Ó*j·Te⁄. $<ë´s¡Tú\
J$‘êìøÏ kÂ+<äs¡́ +, kÂo\´+ ø£*π>~ ñqï‘·yÓTÆq
kÕVæ≤‘·́  |üsƒ¡q+ e\¢H˚.

Ä<ÛäTìø£ kÕVæ≤‘·́ + Jeq ∫Á‘·D $<ë´s¡Tú\ô|’ Á|üuÛ≤e+
` $. nì‘·, ndæôdº+{Ÿ Ábıô|òdüsY, j·T÷ìe]Ù{Ï ø± Ò̋CŸ Ä|òt m&ÉT π́øwüHé, l ø£èwüí<̊esêj·T $X̄«$<ë´\j·TeTT,  nq+‘·|ü⁄s¡eTT.
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ÁbÕNq kÕVæ≤‘·́ + yÓTT<ä\T H̊{Ï Ä<ÛäTìø£ kÕVæ≤‘·́ +
es¡≈£î Ä s√E˝À¢ì J$‘êìøÏ <äs¡ŒD+ |üfÒºy˚, ÁbÕNq
kÕVæ≤‘·́ + uÛÑ>∑e+‘·T&ÉT, bÕ\≈£î\≈£î Á|ü»\qT $<Ûj̊·TT
\qT #˚ùd$. ÁbÕNq kÕVæ≤‘·́ + düs¡«+ uÛÑ>∑e+‘·T&ç
düèwæº nì, bÕ\≈£î\T Á|ü»\ ÁX‚j·TdüT‡ø√dü+ bÕ≥T
|ü&Ü*, Á|ü»\T bÕ\≈£î\≈£î $<Û̊j·TT …̋’ ñ+&Ü* nì
uÀ~Û+#˚~ ÁbÕNq kÕVæ≤‘·´+. ÁbÕNq kÕVæ≤‘·´+
kÕe÷õø£ düeTdǘ \≈£î |ü]cÕÿs¡+ eT‘·+˝À #·÷ù|~.
Ä<ÛäTìø£ kÕVæ≤‘·´+˝À eTìùw kÕVæ≤‘ê´ìøÏ πø+Á<ä
_+<äTe⁄ nj·÷´&ÉT. Ä<ÛäTìø£ kÕVæ≤‘·´+ sê»´
bÕ\q˝Àì ˝ÀbÕ\qT, ≈£î\ eT‘· $eø£åqT, *+>∑
$eø£åqT, eT÷&ÛÉ qeTàø±\qT, kÕe÷õø£ s¡T>∑à‘·\qT
Á|ü•ïdüTÔ+~. eTqTwüß\qT #Ó’‘·q´e+‘·T\qT #˚ùd
Á|üj·T‘·ï+ #̊ùd~. Ä<ÛäTìø£ kÕVæ≤‘·́ + e÷qe dü+ã+<Ûë
\≈£î <äs¡ŒD+ |ü&ÉT‘√+~. ªªJ$‘êìï >∑T]+∫ $eT]Ù+
#˚<˚ kÕVæ≤‘·´eTì Ä kÕVæ≤‘·´+ @ s¡÷|ü+˝ÀHÓ’Hê
e⁄+&Ée#·TÃ. yê´kÕ\T ø±e#·TÃ, ø£<∏ä\T ø±e#·TÃ,
ø±yê´\T ø±e#·TÃ, qe\\T ø±e#·TÃ, ø±ì Á|ü‹B eTq
J$‘êìï >∑T]+∫ yê´U≤´\T, $eTs¡Ù\T ‘·|üŒ≈£î+&Ü
#˚j·÷*µµ n+{≤s¡T Á|üeTTK s¡#·sTT‘· Áù|yéT #·+<é.
Áù|yéT #·+<é n_ÛÁbÕj·T+ Ä<ÛäTìø£ kÕVæ≤‘ê´ìøÏ #·ø£ÿ>±
dü]b˛‘·T+~. Ä<ÛäTìø£ kÕVæ≤‘·́ + J$‘·+˝Àì düeTdǘ
\qT #·]Ã+∫ yê{ÏøÏ |ü]cÕÿs¡ e÷sêZ\qT nH̊«wæk Ǫ̂+~.
$<ë´s¡Tú\≈£î J$‘·+ MT<ä kÕVæ≤‘·́ + ø£*–+∫q+‘·
ne>±Vü≤q eT] @ Ç‘·s¡ ø£fi¯ ø£*–+#·<äT. m+<äTø£+fÒ
Ä<ÛäTìø£ kÕVæ≤‘·´+ e÷qeJ$‘·+ jÓTTø£ÿ Á|ü‹
bÕsêÙ«ìï düŒè•düTÔ+~. J$‘·+ n+fÒ @$T{À $<ë´s¡Tú
\≈£î ‘Ó*j·TCÒdüTÔ+~. Á|ü‹ $<ë´]ú J$‘êìøÏ ̌ ø£ ns¡ú+
ñ+~ <ëìï ì»+ #Ój·÷´\ì $<ë´]ú̋ À #Ó’‘·Hê´ìï
ì+|ü⁄‘·T+~.

Ä<ÛäTìø£ kÕVæ≤‘·́ + $<ë´s¡Tú\ô|’ Á|üuÛ≤e+ :
Ä<ÛäTìø£ kÕVæ≤‘·´+ e´øÏÔ‘·« $ø±dü s¡#·q\≈£î

ÁbÕ<Ûëq´+ Çk Ǫ̂+~. J$‘·|ü⁄ düeTdǘ \qT ø±\ Á|üuÛ≤yê

\qT #·ø£ÿ>± #·]ÃdüTÔ+~. Á|ü‹ $<ë´]ú J$‘·+˝À
kÕVæ≤‘·́  |üsƒ¡q+ ̌ ø£ uÛ≤>∑+ ø±yê*. Ä<ÛäTìø£ kÕVæ≤‘·́ +
˝Àì ø£<∏ä, ø£$‘· Á|ü‹ $<ë´]ú J$‘·+˝À uÛ≤>∑+ ø±yê*.
Ä<ÛäTìø£ kÕVæ≤‘·́ + |ü≥¢ n_Ûs¡T∫ $<ë´]úì e÷qdæø£+>±
‘·q≈£î ‘êqT <ä>∑Zs¡j̊T´\ #̊düTÔ+~. e÷qdæø£+>± ‘·q‘√
‘êqT dü‘·‡+ã+<Ûä+ ø£*–q $<ë´]ú @ s¡+>∑+˝ÀHÓ’Hê
sêDÏ+#·>∑\&ÉT. ‘·q J$‘·+˝À m<äTs¡j˚T´ $|ü‘·ÿs¡
|ü]dæú‘·T\qT m<äTs=ÿì dæús¡+>± eTT+<äT¬øfi¯fl&ÜìøÏ
dü+dæ<äT∆&Ée⁄‘ê&ÉT. $<ë´s¡Tú\≈£î C≤„q+ ø±yê*. Ä
C≤„Hêìï Ä<ÛäTìø£ kÕVæ≤‘·́ + $<ë´s¡Tú\≈£î |ü⁄wüÿ\+>±
n+~düTÔ+~. <äT'K+, ìsêX¯, ìdüŒèVü≤\T e÷qdæø£
XÊØs¡ø£ X¯≈£îÔ\qT ã\V”≤q|üs¡TkÕÔsTT nH˚ yêdüÔyêìï
$<ë´s¡Tú\≈£î ns¡úeTj˚T´\ Ä<ÛäTìø£ kÕVæ≤‘·́ + ñ+
≥T+~. Ä<ÛäTìø£ kÕVæ≤‘·´+ J$‘·+˝À m<äTs¡j˚T´
düeTdǘ \qT #·]ÃdüTÔ+~. yê{ÏøÏ |ü]cÕÿs¡ e÷sêZ\qT
#·÷|ü⁄‘·T+~. e´øÏ Ô‘·« $ø±dü s¡#·q\T $<ë´]ú
|ü⁄s√_Ûeè~∆øÏ m+‘√ <√Vü≤<ä+ #˚kÕÔsTT. @~ ñ‘·ÔeT
kÕVæ≤‘·́ +? @~ n<ÛäeT kÕVæ≤‘·́ +? @ kÕVæ≤‘ê´ìï
#·<äyê* nqï MTe÷+dü $<ë´s¡Tú\˝À ø£\T>∑T‘·T+~.
eTq+ |ü⁄düÔø±\T m+<äT≈£î #·<äyê*? m˝≤+{Ï |ü⁄düÔø±
\qT #·<äyê*? nH˚ Á|üX¯ï\≈£î dü«‘·+Á‘· uÛ≤s¡‘· ‘=*
Á|ü<Ûëì HÓÅVüA ‘·q >±sê\ _&É¶ Ç+~s¡≈£î Áyêdæq
ñ‘·Ôs¡+˝À #·ø£ÿ{Ï |ü]cÕÿs¡+ #·÷bÕ&ÉT. Ä |ü]cÕÿ
sê\T H˚{Ï $<ë´s¡Tú\≈£î ≈£L&Ü m+‘√ ñ|üj·TTø£Ô+. Ä
ñ‘·Ôs¡+ Ç˝≤ kÕ>∑T‘·T+~.

Ç+<ä÷! dü]>±Z ˙ ej·TdüT˝À ñqï|ü&ÉT H˚qT
jÓÆTuÛ…’@fi¯fl ÁøÏ‘·+ Áyêdæq |ü⁄düÔø±\T ‘·|üŒ eTπsM #·<äe
≈£L&É<äqT≈£îHêïqT n~ ̌ ø£+<äT≈£î eT+∫<̊. m˝≤q+fÒ
j·÷uÛ…’@fīflbÕ≥T ̌ ø£ |ü⁄düÔø£+ ì\ã&ç, #·~$rsê*‡+~
nqï ù|s¡T ‘Ó#·TÃ≈£î+<ä+fÒ ìdü‡+<˚Vü≤+>± n~
eT+∫<äH˚>± ns¡ú+. m˝≤>∑÷ #Ó‘·Ô |ü⁄düÔø±\T ø=≥Tº≈£î
b˛‘êsTT. ø±˙ bÕ‘· |ü⁄düÔø± Ò̋ #·<äyê\qï ìj·TeT+
ôd’Hé‡, Væ≤düºØ, bı*{Ïø£˝Ÿ ôd’Hé‡, mø£Hê$Tø˘‡ e+{Ï
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düu…®≈£îº\ $wüj·T+˝À #Ó\¢<äT. m+<äTø£+fÒ á XÊÅkÕÔ\˝À
ìs¡+‘·s¡+ |ü]XÀ<Ûäq »s¡T>∑T‘·÷ ñ+≥T+~. ø=‘·Ô ø=‘·Ô
$wüj·÷\T e∫Ã n<äq+>± #˚s¡T‘·T+{≤sTT. bÕ‘·
$wüj·÷\T ø=ìï ‘·|ü\T>± ‘̊*b˛‘·T+{≤sTT. kÕVæ≤‘ê´
ìøÏ dü+ã+~Û+∫q |ü⁄düÔø±\ $wüj·T+˝À eT≥T≈£î á
ø±\ ìj·TeT+ nedüs¡eTì|ædüTÔ+~. m+<äTø£+fÒ á
s√E˝À¢ ø£≥º\T ø£≥º\T>± e+<ä\ y˚\ dü+K´˝À
|ü⁄düÔø±\T e÷¬sÿ{À¢øÏ e∫Ã|ü&ÉT‘·THêïsTT. yê{Ï˝À
eT+∫$ #Ó&É¶$ nì >∑T]Ô+#·≥+ ø£wüº+. n+<äTπø ø=+‘·
ø±\+ >∑&ç∫+<äqTø√ #Ó‘·Ô+‘ê ø=≥Tº≈£îb˛‘·T+~. #·ø£ÿ{Ï
|ü⁄düÔø£ẙT<√ ‘Ó\TdüTÔ+~.

Á|ü|ü+#· yê´|üÔ+>± Å|üdæ~∆ #Ó+~q eTVü‰ ø±yê´\qT
#·<äe&É+ m+‘√ ñ|üjÓ÷>∑ø£s¡+. Ä |ü⁄dü Ôø±\T
X¯‘êu≤›\T>± eTìwæ Ä˝À#·q\qT, Jeq $<ÛëHê\qT
Á|üuÛ≤$‘·+ #̊düTÔ+{≤sTT. á >=|üŒ |ü⁄düÔø±\T #·<äe&É+
e\q eTs√ Á|üjÓ÷»q+ ≈£L&Ü ñ+~. n<˚+≥+fÒ
Ä<ÛäTìø£ kÕVæ≤‘·́ +˝À @~ eT+∫~. @~ ñ|üj·TTø£Ô+
nqï~ eTq+ ÇfÒº ø£ìô|fÒºj·T>∑\+. qTe⁄´ eTVü‰ø±e´+
#·<äTe⁄‘·Tqï|ü&ÉT dü]>±Z nq«sTT+#·T≈£îì #·÷&ÉT H̊{Ï
ø±\+˝Àì düeTdǘ \≈£î n+<äT˝À |ü]cÕÿsê\T ø£ì
|ækÕÔsTT. n+‘˚Hê, ˙ Ä˝À#·Hê <Û√s¡DÏ $düÔè‘·eTj˚T´
neø±X̄+ eTØ m≈£îÿe>± ñ+≥T+~ ø±s¡D+ yê{Ï̋ Àì
$wüj·T ªª>±&ÛÉ‘·µµ, n˝≤ nì n˙ï bÕ‘·|ü⁄düÔø±\H̊ #·<äTe⁄
nì H̊qqqT. Hê{Ï ø±yê´\T, >=|üŒ |ü⁄düÔø±\‘√ bÕ≥T,
Ä<ÛäTìø£ kÕVæ≤‘ê´ìï ≈£L&Ü eTq+ #·<äyê*‡+<˚. n˝≤
ø±≈£î+fÒ eTq+ eTq ø±\+˝À eTq #·T≥÷º »s¡T>∑T‘·Tqï
e÷s¡TŒ\qT, n+‘·s¡Z‘· dü+|òüTs¡Ḑ\qT ns¡ú+ #̊düTø√ Ò̋+.
Ç˝≤ kÕ–q HÓÁVüQJ ª|ü⁄düÔø£ bÕsƒ¡+µ |ü⁄düÔø±\ Wqï‘ê´ìï
#ê{Ï#Ó|æŒ+~. $<ë´]ú Jeq e÷s¡Z+˝À eT+∫ kÕVæ≤‘·́ +
ª~≈£L‡∫µ˝≤ |üì #˚düTÔ+~. á dü‘ê´ìï Á|ü‹ $<ë´]ú
>∑T]Ô+#ê*.

me¬s’Hê Ä<ÛäTìø£ kÕVæ≤‘ê´ìï m+<äT≈£î #·<äyê*?
‘·eTqT ‘êeTT ˇø£ |ü<ä∆‹>± r]Ã~<äT›≈£îH˚+<äT≈£î,

$C≤„q+ ø√dü+, $H√<ä+ ø√dü+ Ç˝≤ #ê˝≤ ñ|üjÓ÷>±\
ø√dü+ Ä<ÛäTìø£ kÕVæ≤‘ê´ìï #·<äyê*. J$‘·+ MT<ä
ˇø£ ne>±Vü≤qqT ø£*–+#·&É+˝ÀqT, yÓ’$<Ûä́  uÛÑ]‘·yÓTÆq
J$‘·+˝À eTqyÓT˝≤ J$+#ê˝À ‘Ó\TdüTø√e≥+˝ÀqT
Ä<ÛäTìø£ kÕVæ≤‘·́ + bÕÅ‘· m≈£îÿẙ. eTq e´øÏÔ>∑‘· nqTuÛÑ
yê\ |ü]~Û m≈£îÿe>±qT, dü+≈£î∫‘·+>±q÷ ñ+≥T+~.
yê{ÏH˚ >∑qTø£ qeTTà≈£î+fÒ eTq+ ≈£L&Ü dü+≈£î∫‘·
dü«uÛ≤e⁄\T>±, n‹ ∫qï |ü]~Û̋ ÀH̊ ÁuÛÑ$Tdü÷Ô ñ+{≤+.
s¡#·sTT‘·\ nqTuÛÑyê\T, Ä˝À#·q\qT kÕVæ≤‘·́ + <ë«sê
#·<äe≥+ <ë«sê eTq+ eTq dü+≈£î∫‘· <Û√s¡DT\ qT+∫
ãj·T≥|ü&̊ neø±X̄+ \_ÛdüTÔ+~. Ä<ÛäTìø£ kÕVæ≤‘·́ +˝À
$<ë´s¡Tú\ e´øÏÔ‘·« $ø±kÕìøÏ nedüs¡yÓTÆq J$‘·
dü‘ê´\T >√#·]kÕÔsTT.

Ä<ÛäTìø£ kÕVæ≤‘·´+ J$‘êìï e÷s¡TdüTÔ+<ë?
<ëìø£+‘· X¯øÏÔ ñ+<ë? nH˚ dü+<˚Vü≤+ $<ës¡Tú\≈£î
ø£\>∑e#·TÃ. ø£∫Ã‘·+>± kÕVæ≤‘ê´ìøÏ n+‘·{Ï X¯øÏÔ
ñ+~. ø=ìï n|ü⁄s¡÷|ü Á>∑+<∏ë\T m+<ä] J$‘ê\H√
Á|üuÛ≤$‘·+ #̊dæq dü+|òüT≥q\T nH̊ø£+ ø£\e⁄. kÕVæ≤‘·́ +
eTìwæì Ä˝À∫+|ü#̊düTÔ+~. nH̊ø£ dü+<äsê“¤\˝À mH√ï
düeTdǘ \‘√ ìdü‡Vü‰j·T dæú‹˝À q*–b˛‘·Tqï eTìwæøÏ
}s¡≥ìkÕÔsTT. Ä<ÛäTìø£ kÕVæ≤‘·́ + n+~+#˚ ñ‘·ÔeT
Ä˝À#·q\qT eTqTwüß\qT Áø£eT+>± e÷s¡Tdü÷Ô ñ+
{≤sTT. Nø£{À¢ qT+∫ yÓ\T>∑TyÓ’|ü⁄øÏ, ìsêX¯ qT+∫
ÄX¯yÓ’|ü⁄øÏ, n|ü»j·T+ qT+∫ »j·T+ yÓ’|ü⁄øÏ q&ç|æ+#˚
X¯øÏÔ Ä<ÛäTìø£ kÕVæ≤‘ê´ìøÏ |ü⁄wüÿ\+>± ñ+~. mH√ï
dü+e‘·‡sê\ ÁøÏ‘·+ yÓ’<ä́ eè‹Ô MT<ä &Üˆˆ ø=eT÷à] ẙDT
>√bÕ\ sêe⁄ ‘Ó\T>∑T˝À ªªVü≤Ödt düs¡®Héµµ nH˚ qe\
ÁyêkÕs¡T. Ä qe\ Ä ø±\+˝À j·TTe‘·sêìï m+‘√
Á|üuÛ≤$‘·+ #˚dæ+~. Ä qe\ ñeTà&ç Ä+Á<Ûä Á|ü<˚XŸ̋ À
#ê˝≤ eT+~ $<ë´s¡Tú\qT yÓ’<ä́  s¡+>∑+ MT<ä >=|üŒ
ÄdüøÏÔì ø£*π>≥≥T¢ #˚dæ yêfi¯ófl yÓ’<äT´\T>± Å|üeTTK
yÓ’<äT´\T>± s¡÷bı+<̊+<äT≈£î <√Vü≤<ä|ü&ç+~. n˝≤ yÓ’<ä́
eè‹Ô˝ÀøÏ e∫Ãq yê]˝À m+‘√eT+~ Á|üeTTK
ø±]¶j·÷\õdüTº\T>±, Ç+ø£ Ç‘·s¡ dü÷|üsY ôdŒcÕ*{ÏøÏ
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#Ó+~q Á|üU≤´‘· yÓ’<äT´\T>± düe÷C≤ìøÏ ùde #̊düTÔHêïs¡T.
á 20e X¯‘êã›+˝À Á|ü|ü+#·+˝Àì leT+‘·T˝À¢

Á|üeTTKT\T. <ÛäHêìï yê´bÕs¡+˝À ø£|ü≥‘·«+‘√H̊ ø±<äT
<ës¡Ùìø£‘·‘√ ≈£L&Ü <ä]øÏ ‘Ó#·TÃø√e#·TÃqì ìs¡÷|æ+∫q
yê&ÉT kÕ|tºy˚sY kÕÁe÷C≤´~ÛH˚‘· _ Ÿ̋π>{Ÿ‡. Äj·TqqT
<Ûäq+ qT+∫ <ë‘·è‘·«+yÓ’|ü⁄ q&ç|æ+∫+~ mes√?
@$T{À? Äj·Tq e÷≥˝À¢H̊ ‘Ó\TdüT≈£î+<ë+. ªªkÕ«$T
$y˚ø±q+<ä kÕVæ≤‘·´+ Hê J$‘êH˚ï e÷πsÃdæ+~.
eTTK´+>± kÕ«MTJ ªø£s¡àjÓ÷>∑+µ #·~$q ‘·s¡Tyê‘·
Hê˝À ẙT\T≈£îqï #Ó’‘·q´+ eTs¡∫b˛ Ò̋ì~. Hê˝À #Ó\πsπ>
Á|üX̄ï …̋ìï+{Ïø√ Äj·Tq kÕVæ≤‘·́ + »yêãT\T #·÷|æ+~.
ø£s¡àjÓ÷>∑ |ü⁄düÔø£+ J$‘êìøÏ, ø£s¡Ôe´ ìs¡«Vü≤D≈£î

dü+ã+~Û+∫ Hê <äèø£Œ<∏ëH̊ï e÷]Ãẙdæ+~. Hê uÛÑ$wǘ ‘Y
ø±sê´#·s¡D≈£î e÷s¡Z<äs¡Ùø£+>± ì*∫+~. Ç|üŒ{Ïø°
}|æ] dü\|üì |üqT˝À¢ ≈£L&Ü Äj·Tq |ü⁄düÔø±\T
#·<äeì<˚ s√E >∑&Ée<äT. n+<äTπø Hê ÄdüTÔ̋ À¢ #ê˝≤
uÛ≤>∑+ düe÷»ùdeπø #Ó+<ë\ì ìs¡íj·T+ rdüT≈£îHêïqTµµ
n+{≤&ÉT _ Ÿ̋π>{Ÿ‡. ø£+|üP´≥sY uÛÑ$wǘ ‘·TÔqT XÊdædüTÔ+
<äì <ë<ë|ü⁄ j·÷uÛ…’ @fīfl ÁøÏ‘·ẙT }Væ≤+∫q _ Ÿ̋π>{Ÿ‡H̊
kÕ«$T $ẙø±q+<äT&ç kÕVæ≤‘·́ + Á|üuÛ≤$‘·+ #̊dæq|ü&ÉT
$<ë´s¡Tú\qT Á|üuÛ≤$‘·+ #Ój·T´˝Ò<ë? Ä<ÛäTìø£
kÕVæ≤‘·́ + e´øÏÔ‘·« $ø±kÕìøÏ ÇdüTÔqï ÁbÕ<Ûëq´+ m+‘√
ñ|üjÓ÷>∑ø£s¡+>± ñ+~. $<ë´s¡Tú\≈£î dü] nsTTq ~XÊ
ìπs›X̄+ #̊k Ǫ̂+~.



BHAVAVEENA
Vol. 19, Issue. 8(3), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 42uÛ≤eMD e÷dü|üÁ‹ø£

Ä~eT es¡Zs¡Væ≤‘· düe÷C≤\˝À ø£fi¯\˙ï ≈£L{Ï
ô|+|ü⁄<ä\ ø√dü+ ‘√&ÉŒ&˚ Á|üjÓ÷»ø£s¡yÓTÆq $<ä´˝Ò.
yêqs¡Tì qT+&ç qs¡T&ÉT |ü]D$T+#êø£, ‘·q ø±fi¯flô|’
‘êqT ì\ã&Ü¶ø£, #˚sTT ‹]>±ø£, |üìeTT≥T¢ #˚düTø=H˚
$<ä́  |ü≥Tºã&Ü¶ø£, Ä~e÷qe⁄\T ÁbÕ<∏ä$Tø£ ø£fi¯\qT
dü+|òüTJ$‘êìøÏ yê&ÉT≈£îH˚yês¡T. ÁX¯eT˝ÀqT+∫ ÁX¯eT
ø√dü+ ø£fī\T |ü⁄{≤ºsTT.

ˇø£] e⁄<̊›XÊ\qT Ç+ø=ø£]øÏ ôd’>∑\‘√ #Ó|ü⁄Œø=+≥÷
y˚{≤&˚ <äX¯̋ À ø£*dæø£≥Tº>± ≈£L‘·\T ô|{ÏºHê, ≈£î|æŒ
>∑+‘·T\T ẙdæHê, ≈£Lìsê>±\T rdæHê, ≈£L≥|ü⁄ ∫+<äT\T
‘=øÏÿHê! >√&É\ô|’ u§eTà\T ̂ dæHê, @ e÷qe yê´bÕs¡
yÓTÆHê ≈£L{Ï ø√düẙT »]π><̊.  Ä~eTdüe÷»+˝À e÷qe⁄
\+<äs¡÷ ø£*dæ ñqïfÒ¢  ø£fī\˙ï ≈£L&Ü ø£*dæ ñeTà&ç>±
e⁄+&˚y˚. yÓTT≥ºyÓTT<ä{Ï yÓ÷‘· (yê<ä́ +) ≈£L‘· (X¯ówüÿ
X¯u≤›\T), Ä≥ (q‘·´+) e÷Á‘·y˚T ø£\dæ ñ+&˚$.
n|üŒ{Ï<äX̄˝À e÷qeC≤‹øÏ e÷≥\T |üP]Ô>± sêe⁄.

e÷≥˝§NÃ sê>±H˚ bÕ≥\T |ü⁄{≤ºsTT. e÷≥\T
ÁX¯eT˝À+∫ ÁX¯eTø√düy˚T |ü⁄{Ïºq≥T¢ bÕ≥\T ≈£L&Ü |üì
ø√düy˚T nedüs¡eTj·÷´sTT. X¯Øs¡ø£wüº+ ø±$düTÔqï|ü⁄Œ&ÉT
ø£s¡#·s¡D≤\ ø£<ä*ø£\≈£î nqT>∑TD+>±H˚ \j·T ‘êfi¯+
ìs¡íj·TeTe⁄‘êsTT. bÕ≥qT Ä~eT düe÷C≤\˝À @
ˇø£ÿ&√ sêj·T&ÉT. >∑T+|ü⁄˝Àì n+<äs¡÷ <ëìì
n\T¢≈£î+≥÷ bÕ&ÉTø=+≥÷ |üì #˚düTø=+{≤s¡T. |üì
bÕ≥\˙ï ≈£L{Ï ø√düẙT. Ä≥ (q‘·́ +), yÓ÷‘· (yê<ä́ +),
bÕ≥ (^‘·+) $&ÉBj·Tsêì ø£fi¯\j·÷´sTT. á
eT÷&ç+{Ï̇  ªªø±s¡́ Á‹ø£+µµ nì n+{≤s¡T. ≈£L{Ï ø√dü+
y˚{≤&˚ ˇ&ÉT|ü⁄\T #Ó|üŒ&ÜìøÏ Ç‘·s¡ $<ä́ \T ≈£L&Ü
nedüs¡eTj·÷´sTT.

e÷qe düe÷»+ m+‘· |ü]DÏ‹ #Ó+~Hê ÄVü‰s¡

ùdø£s¡D <äX̄˝ÀH̊ Ç+ø± J$düTÔqï Ä~eTC≤‘·T\T ø=ìï
H˚{Ïø° ñHêïsTT. Mfi¯ófl m≈£îÿe>± ø=+&É\˝Àq÷,
n&Ée⁄\˝Àq÷ ø=+#Ó+ ‘·≈£îÿe>± |ü\¢|ü⁄ uÛÑ÷eTT\˝À
J$dü÷Ô nHê~ Jeq $<ÛëHê\H˚ nqTdü]dü÷Ô
edüT ÔHêïs¡T. »+‘·T C≤˝≤ìï y˚{≤&É&ÜìøÏ á
Ä~yêdüT\T yê&˚ Äj·TT<Ûë\T düs¡«kÕ<Ûës¡DyÓTÆq$.
yÓ<äTs¡T<Óã“qT $\T¢>±, yÓ<äTs¡THês¡qT n*¢ ‘ê&ÉT>±
>∑÷]Ã yÓ<äTs¡TeTTø£ÿ u≤D+>± e⁄|üjÓ÷–kÕÔs¡T. yÓ<äTs¡T
>={≤ºH˚ï ø£\T>∑T\T ‘·e«&ÜìøÏ >∑]ø£ ø£Ás¡ |üìø=düTÔ+~.
#˚|ü\y˚≥˝À e\\T, ø=&ÉeTT\T, }#·\T, Ee«\T
nedüsêìï ã{Ïº n<äTqT≈£î ekÕÔsTT. ø=ìï »+‘·Te⁄\
ø√dü+ ñ#·TÃ\T |üqTï‘ês¡T. y˚≥˝À »+‘·Te⁄\T |ü&Ü
\+fÒ y˚≥>±&çøÏ Äj·÷ »+‘·Te⁄\ n\yê≥T¢, ÇcÕº
sTTcÕº\T, q&Éø£\T, es¡Tdü\T, ns¡T|ü⁄\T yÓTT<ä̋ …’qe˙ï
‘Ó*dæñ+&Ü*. ÄVü‰s¡ düeTTbÕs¡®q #̊ùd Ä~eTyêdüT\T
|æ≥º\T ≈£Ldæq≥Tº, eT>±\T ns¡∫q≥Tº y˚≥˝À
<Ûä«q´qTø£s¡D #̊j·T&É+ ∫qï|üŒ≥Tï+N H̊s¡TÃ≈£î+{≤s¡T.
|üìïq e\˝À >√]+ø£\qT Ç]øÏ+#·&ÜìøÏ yê{Ïì
@e÷s¡Ã>∑\ ñbÕj·÷\T yêfi¯fl≈£î ‘Ó\TdüT. ‘·eT
‘·\\≈£î bı<ä\T e …̋ ø£q|ü&˚ Ä≈£î\qT, ≈£î+&É\qT
‘·–*+#·Tø=ì m<äT›\e÷≥T qT+&ç >√]+ø£\ ns¡T|ü⁄
\qT nqTø£]+∫ Ä |æ≥º\qT e+∫+#·T‘ês¡T.

y˚≥≈£î yÓfi‚fl Ä~yêdüT\T n&ÉT>∑T˝À n&ÉT>∑T y˚düT
ø=+≥÷ m#·Ã]ø£>± e⁄+≥÷ ∫≥T≈£îÿeTHêï Hê\T>∑T
|üø£ÿ˝≤ ø£\j·T#·÷dü÷Ô |ü⁄≥º\ #ê≥Tq, bı<ä\ e÷≥Tq
qøÏÿ n&É$|ü+~H√, ˝Ò&ç|æ\¢H√ |ü&Éy˚j·T>∑\s¡T.
y˚{≤&Ée\dæq ∫qï »+‘·Te⁄\ uÛÀ>∑{≤º\T. j·÷e‘·TÔ
‘Ó\TdüTø=qïfÒº ô|<ä› »+‘·Te⁄\ yê‘· |ü&É≈£î+&Ü M{Ïì
≈£L&Ü u≤>± |ü]o*+∫ yê{Ïq&Éø£\T, ns¡T|ü⁄\T,

‘Ó\T>∑T Á|ü»\ J$‘ê\˝À uÛ≤>∑yÓTÆq C≤q|ü<ä ø£fi≤ s¡÷bÕ\T
` \ø°åà ≈£îe÷] yêsTT\|ü*¢ , |ü]XÀ<Ûäø $<ë´]∆, Ä#ês¡́  Hê>±s¡T®Hê $X¯«$<ë´\j·T+.
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e¬>’sê\T H˚s¡TÃ≈£î+{≤s¡T. M{Ïì r]ø£ düeTj·÷\˝À
nqTø£]dü÷Ô |æ\¢\≈£î Ä $<ä́  H˚s¡TŒ‘ês¡T.

Ä≥$ø£ <äX¯˝Àì á |üX¯ó|üøå±´<äT\ nqTø£s¡DÒ
n_Ûqj·÷ìøÏ ÁbÕ‹|ü~ø£. uÛ≤e≈£îì Hê≥´XÊÁdüÔ+˝Àq÷
Ç‘·s¡ Á>∑+<Ûë\˝Àq÷ ø£q|ü&˚ Vü≤kÕÔ\÷, ø£s¡D≤\T
e¬>’sê\T |üX¯ó |ü≈£åî\≈£î dü+ã+~Û+∫qy˚.

1. ø£s¡ÔØ eTTK+ (neTTà eTT≈£îÿ), 2. eTj·T÷s¡
(HÓeT*) 3. X¯óø£ ‘·T+&É+ (∫\ø£ eTT≈£îÿ) 4. düs¡Œ•e+
(bÕeTT |ü&É>∑) 5, eT>∑os¡̧+ ( Ò̋&ç ‘·\) 6. ̋ ≤+>∑÷\+
(‘√ø£) 7. dæ+Vü≤e#·q+ (dæ+Vü≤+ yÓ÷eTT) 8. Vü≤+kÕdǘ +
(Vü≤+dü eTTK+) 9. ÁuÛÑeTs¡+ (‘·TyÓTà<ä) 10. Vü≤+dü
|üø£ å+ (Vü≤+dü ¬sø£ÿ) 11. dü+<ä+X¯+ (>∑{Ïº |ü≥Tº)
12. }s¡¢HêuÛÑ+ (kÕ©&ÉT) 13. eTTwæº (|æ&çøÏ*) 14. ø£b˛‘·
(bÕe⁄s¡+) 15. ø£≥ø£ (m+Á&Éø±j·T) 16. eT‘·‡´ (#˚|ü)
17. ≈£Ls¡à (‘êuÒ\T) 18. esêVü≤ (|ü+~) 19. >∑s¡T&É |üøÏå
(¬><ä›) 20. >∑»<ä+‘·+ (@qT>∑T<ä+‘·+).

á q‘·́ Vü≤\˝ÀH˚>±ø£ 108 ø£s¡D≤\˝À uÛÑT»+>∑
Á‘êdæø£+, e•Ãø£+, >∑» Áø°&ç‘·+, >∑s¡T&É|ü⁄¢‘·+, dü]«‘·+,
Vü≤]D|ü⁄¢‘·+, dæ+Vü≤ Áø°&ç‘·+, ewüuÛÑ Áø°&ç‘·+ yÓTT<ä̋ …’q$
≈£L&Ü y˚{≤&˚ Ä≥$ø£<äX¯˝À e÷qe⁄&ÉT >∑eTì+∫
nqTø£]+∫qy˚. á q‘·́ Vü≤kÕÔ\÷, ø£s¡D≤\÷, $$<Ûä
ø±˝≤\≈£L, $$<Ûä ÁbÕ+‘ê\≈£L, $$<Ûä e÷qe
|ü]D≤eT <äX ¯\≈£î dü+ã+~Û+∫qeqï dü+>∑‹
$düà]+#·≈£L&É<äT. ÄVü‰s¡ ùdø£s¡D <äX¯˝À Ä~eT
C≤‘·T\T ‘·eT‘·eT dü+#ês¡ uÛÑ÷eTT˝À¢ ‘·eT≈£î ÄVü‰s¡
jÓ÷>±´˝…’Hê »+‘·TC≤˝≤H˚ï |ü]øÏ+∫ |ü]o*+∫
nqTø£]+#˚yês¡T. @yÓTÆHê n_Ûqj·Tø£fi¯ á <äX¯̋ ÀH˚
yÓTT\¬ø‹Ô+~. n{≤¢π> dü+^‘·+ ≈£L&Ü á <äX¯˝À
ÁbÕ<Ûä$Tø£ dæú‹˝À ñ+&˚~.

 #Ó≥Tºì, »+‘·Te⁄˙ Äsê<ÛäHê jÓ÷>∑́ +>± uÛ≤$+∫,
‘·eT eT÷\|ü⁄s¡Twüß\T yê{Ï qT+#̊ |ü⁄≥Tºø=#êÃs¡T ø±ã{Ïº
Ä |ü$Á‘· ∫Vü‰ï\ì qs¡ø£&É+ ø±ì #·+|ü&É+ >±˙
bÕbÕ\H˚ qeTàø£+ á <äX¯̋ À e⁄+&ÉH˚ e⁄+&É<äT. Ä&Ü

eT>∑ j·T<Û̊#·Ã¤>± »‘·ø£≥º&Éy˚T >±ì ô|[fl ‘·+‘·T @B
e⁄+&É<äT. eTìwæ #·∫Ãb˛‘˚ bÕ‹ ô|≥º&Éy˚T >±ì eTπs
ø£s¡àø±+&Ü ø£qã&É<äT. nqTsê>±\÷, nqTã+<Ûë\÷
n|üŒ{ÏøÏ n+≈£î]+#·˝Ò<äT. á <äX¯˝Àì Ä~yêdüT\
ø£fi¯\˙ï πøe\+ JeH√bÕ~ÛøÏ dü+ã+~Û+∫qy˚ ‘·|üŒ
n+‘·≈£î$T+∫q$ ø±e⁄.

 y˚≥˝À »+‘·Te⁄\T |ü&Éq|ü⁄Œ&ÉT ø£&ÉT|ü⁄ ì+|ü⁄
ø=q&ÜìøÏ e÷qe⁄&ÉT Ä≈£î\÷, n\eT\÷, ø±j·T\÷,
|üfi¯Sfl, <äT+|ü\÷, y˚fi¯Sfl, |ü⁄e⁄«\÷, ø£+≈£î\÷,
‘̊HÓ|ü≥Tº\T yÓTT<ä̋ …’qyê{Ïì ÄVü‰s¡+>± yê&ÉTø=Hêï&ÉT.
á düeTTbÕs¡ ®q<äX¯˝ÀH˚ ÄVü‰s√‘·Œ‹Ô ÁbÕ<Û ä$Tø£
dü‘ê´\qT e÷qe⁄&ÉT ‘Ó\TdüTø=Hêï&ÉT. nsTT‘˚
|üìeTT≥¢ ‘·j·÷Ø˝À ø=+‘· yÓTs¡T¬>’q ÁbÕMD´+ e#˚Ã
<ëø± Ä~eTC≤‘·T\ yêfīófl ÄVü‰s√‘·Œ‹ÔøÏ |üPqTø=q Ò̋<äT.
dü+#ês¡ J$‘êìøÏ dü«dæÔ #Ó|æŒ }fi¯ófl ø£≥Tºø=ì ˇø£
#√≥ ì\ø£&É>± e⁄+fÒ>±ì ùd<ë´ìøÏ M\T+&É<äT.
ø£≥Tº≈£îqï }s¡T m+‘· ∫qï<Ó’Hê m+‘· ÁbÕ<Ûä$Tø£ <äX̄˝À
e⁄Hêï n~ dü«j·T+düeT~∆>± kÕ>±\+fÒ mH√ï$<ä́ \T
‘Ó\TdüTø√yê*.  $$<Ûä Á>∑+<Ûë\˝À ÁbÕNqT\T ns¡yÓ’
Hê\T>∑T ø£fi¯\T>± ù|s=ÿqï M{Ï̋ À @j˚T JeHê<Ûës¡
$<ä́ \THêïjÓ÷ ‘Ó\TdüT≈£î+<ëeTT.

1. |üXó̄e⁄\ XØ̄s¡eTT qT+&ç #·s¡àeTT\T rùd H̊s¡TŒ.
2. #·sêàìï eT<äTe⁄>± #˚ùd H˚s¡TŒ.
3. eT{Ïº‘√, ø£Ás¡, sêsTT, ˝ÀVü‰\T yÓTT<ä̋ …’qyê{Ï‘√

$$<Ûä edüTÔe⁄\T #˚düT≈£îH˚ $<ä́ .
4. bÕ\T |æ‘·T≈£î≥ yÓTT<ä\Tø=ì H̊sTT ø±#·&É+<ëø±

>∑\ $$<ÛäÁ|üÁøÏj·T\ C≤„q+.
5. qTe⁄«\T yÓTT<ä\>∑Tyê{Ï qT+&ç q÷HÓ rj·T&É+.
6. eÁkÕÔ\T H˚j·T&É+.
7. <äTqï&É+, $‘·Ô&É+ yÓTT<ä̋ …’q ùd<ä́ + |üqT\T
8. ˝ÀVü‰\T+&˚ Á|ü<˚XÊ\T >∑T]Ô+#·&É+
9. Çfi¯ófl ø£fÒº $<ä´
10. >∑&ç¶, yÓ<äTfi¯fl‘√, y˚eTT‘√ ÄdüHê\÷, eT+#ê\÷,

ø£+#ê\÷ n\¢&É+.
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á $<ä́ \˙ï Á>±eT düTKJeHêìøÏ #ê˝≤ nedüs¡
yÓTÆq$. e´ekÕj·T+ #˚ùdyêfi¯ófl, |üX¯óbÕ\q #˚ùd
yêfīófl Á>±e÷ìøÏ ø±e\dæq ÄVü‰sêìï düeT≈£Ls¡TÃ‘ês¡T.
á nqï<ë‘·\≈£î ø±e\dæq |üìeTT≥¢q÷, |ü]ø£sê
\q÷, bÕÁ‘·kÕe÷Á–˙, Çfi¯flq÷, yêøÏfi¯flq÷ düeT≈£LπsÃ
Á>±eT •\TŒ\qT ª|ü+#êD+µ yês¡ì ‘Ó\T>∑THê≥
|æ\TkÕÔs¡T. Mfi¯flH˚ ø£+#·] (ø£+#·T|üqT\T #˚ùdyê&ÉT),
ø£eTà] (ÇqT|ü|üqT\T #̊ùdyê&ÉT), ø£+kÕ* (ã+>±s¡|ü⁄
|üì #˚ùdyê&ÉT), eTT#ÓÃ (‘√\T|üqT\T #˚ùdyê&ÉT),
eÁ&É+– (ø£Ás¡|üqT\T #˚ùdyê&ÉT) á nsTT<äT>∑T]˙
|ü+#êD Ò̋<ë  |ü+#·Vü‰D+ yês¡+{≤s¡T. ø=ìï Á>±e÷
\˝À eTT#ÓÃ≈£î ã<äT\T ø±ùd (sê‹ |üì#˚ùdyês¡T)
ø£qã&ÉT‘ê&ÉT. á Á>±eT•\TŒ\e\¢ }]yêfīfl nedüsê
\˙ï rs¡T‘·÷ e⁄+&˚$.

 }s¡T ø£≥Tºø=Hêïø£ }]ù|s¡T¢ $$<Ûä ≈£î≥T+u≤\
yêfi¯ófl yπ̊s«s¡T Çfi¯fl˝À ìedædü÷Ôe#êÃø£ Ç+{Ï ù|s¡T¢
@s¡Œ&Ü¶sTT. ̌ πø Ç+{Ï ù|s¡Tqï »+≥ »‘· ø£≥º≈£L&É<äH˚
n+ø£å  e∫Ã+~. #Ó≥Tº̋ Àq÷, |ü⁄≥º̋ Àq÷, |üX̄óe⁄˝Àq÷,
|üøÏå̋ Àq÷ <˚e‘êX¯≈£îÔ\THêïj·TH˚ uÛ≤eq≈£î ÄkÕÿs¡+
e∫Ã+~. Á>±e÷\T yÓ*XÊø£ Á>±eT<˚e‘·\T yÓ*XÊs¡T.
ÄVü‰s√‘·Œ‹Ô kÕ<ÛäHê\T yÓTs¡T>∑T|ü&ç |ü+≥qT ì\Te
#˚düTø√e&É+ bıs¡T>∑TePfi¯fl‘√ düs¡T≈£î\T e÷]Œ&ç
#˚düTø√e&É+, yê´bÕsê\T #˚j·T&É+ yÓTT<ä˝…’q |ü]
D≤e÷\T e#êÃø£ Á>±eT<˚e‘·\T |ü⁄≥Tºø=#êÃs¡T.
Á>±eT<˚e‘·\ ñ‘·‡yê\˝À ∫+<äT\T y˚dü÷Ô }πs>∑T
‘ês¡T. C≤‘·s¡̋ À uÀHêìï M<ÛäT˝À¢ »\T¢‘·÷ ªªbı*!bı*!µµ
nì πøø£\T ô|fÒº dü+<äs¡“¤+˝À ‘·ô|Œ≥\T, ø=eTTà
ã÷s¡\÷ yÓTT<ä̋ …’q yê<ë´\T yÓ÷>∑T‘·÷H˚ e⁄+{≤sTT.
}]yês¡+<ä]  }πs–+|ü⁄ kÕ>∑T‘·÷H˚ e⁄+{≤s¡T.

   ÇB eTq ‘Ó\T>∑T Á|ü»\T #˚ùd yÓTT≥ºyÓTT<ä{Ï
Äsê<ÛäHê q‘·´+ nì ìdü‡+<˚Vü≤+>± #Ó|üŒe#·TÃ.
}s¡+<ä] eT+∫ ø√dü+ }] yês¡+<äs¡÷ ø£*dæ »s¡T|ü⁄
≈£îH˚ ø±s¡́ Áø£e÷\T Ç$. Á>±eT<˚e‘·\ |ü⁄sêD≤\qT,

ù|s¡+{≤fi¯fl #·]Á‘·\qT,Ms¡T\>±<Ûä\qT bÕ&˚yê]øÏ
Á|ü‘˚́ ø£kÕúHêìï Ç#êÃs¡T.

ÄkÕ~ :
<ä[‘·T\˝À |üPC≤]esêZìøÏ #Ó+~qyê]ì ÄkÕ<äT\T

n+{≤s¡T. neTàyê]C≤‘·s¡˝À b˛‘·TqT y˚j·T{≤ìøÏ
eTT+<äT ÄkÕ<äT\T neTàyê]ô|’ bÕ≥\T bÕ&ÉT‘ês¡T.
e÷~>∑ ÄkÕ<äT\T #&̊çø£ yêsTTdü÷Ô e÷‘·+>∑ ø£q´\‘√
dü+#ês¡+ #˚dü÷Ô e⁄+{≤s¡T. C≤‘·s¡̋ À e÷‘·+>∑ø£q´\T
eTTKT´\T. |üPqø£+ e#êÃø£ H√{Ïø=∫Ãq ‹≥T¢ ‹&É‘ês¡T.
#˚‹˝À e⁄qï ø£Ás¡‘√ }] yêfi¯flqT ø=&ÉT‘·÷ yêfi¯flqT
|ü$Á‘·T\qT #˚ùd~ e÷‘·+–ø£H˚́ . áyÓT≈£L&Ü neTà
yê]ô|’ bÕ≥\T bÕ&ÉT‘·÷ ∫+<˚dü÷Ô+~, e÷~>∑
ÄkÕ<äT\T m\¢eTàø£<ÛäqT >±q+ #˚dü÷Ô#ÓbÕÔs¡T.

ñ>∑TZ>=\¢\T :
m\¢eTà ø£<ÛäqT q‘·́ >±Hê\ <ë«sê Á|ü<ä]ÙkÕÔs¡T.

ã&Ó¶yês¡T :
q÷‘·T\T, #Ós¡Te⁄\T ì]à+#̊ ≈£î\+ yês¡T, dü+#ês¡

Je⁄\T, ‘·eT‘√ bÕ≥T m\¢eTà $Á>∑Vü‰ìï rdüT≈£îyÓfi≤Ôs¡T.
@{≤ C≤‘·s¡ #̊kÕÔs¡T. ≈£î\+˝Àìyê&̊ |üPC≤]. ̌ &Ó¶ ̋ Òø£
e&Ó¶yês¡T |ü#·Ãu§≥T¢≈£L&Ü bı&ÉTkÕÔs¡T. Ä~eT<äX¯̋ À
∫Vü‰ï\qT |ü#·Ãbı&Ée&É+ Ä#ês¡+. e&Ó¶yês¡T ‘êeTT
|ü#·Ã bı&ÉTdüTÔqï|ü⁄Œ&ÉT Äj·÷ e´≈£îÔ\≈£î u≤<Û√|üX̄eTq+
#˚j·T&ÜìøÏ ‘Ó\T>∑T bÕ≥\T ≈£L&É bÕ&É‘ês¡T.

ø=eTTà\yês¡T :
ø£<Ûë ø£<Û äq+˝À >±<Ûä≈£î\T yê&˚ yê<ë´\˝À

eTTK´yÓTÆq yêìì ã{Ïº yê]ì ù|s¡T‘√ |æ\e&É+ kÕ<Ûë
s¡Dy˚T. ‹‹Ô, ‘êfi¯eTT, Ms¡D≤\T, ø=eTTà\÷ ñ
|üjÓ÷–dü÷Ô >∑+>∑ ø£<Ûä\T, ø±≥eTsêE ø£<Ûä\qT q‘·́
>±Hê\‘√ Á|ü<ä]Ù+#˚ >√dü+– ;s¡qï dü+‘·‹yê¬s’q
e÷~>∑\qT ø=eTTà\yês¡ì |æ\TkÕÔs¡T. ø±s¡́ ‹ø£yÓTÆq
q‘·́  ̂ ‘·yê<ë´\‘√bÕ≥T, Ms¡T n Ò̋K´+ ≈£L&Ü ø£<Ûë
ø£<ÛäHêìøÏ ñ|üjÓ÷–kÕÔs¡T. ô|<ä› Ns¡\ MT<ä ∫Á‹+∫q
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>∑+>∑eTà ∫Á‘ê\q÷ ø£<Ûä\˝Àì $$<Ûä |òüT{≤º\qT
#·÷ô|fÒº ∫Á‘ê\q÷ >∑T&Üs¡+ >√&É\≈£î y˚̋ ≤&ÉBkÕÔs¡T.
á >∑T&É¶\qT ‘Ós¡Ns¡\+{≤s¡T. ø=eTTà\ yê]ì ‘Ós¡Ns¡
uÛÑ≈£îÔ\ì ≈£L&É |æ\TkÕÔs¡T. Ms¡T j·÷<äe⁄\ >√Á‘ê\qT
#ÓbÕÔs¡T. >∑+>∑ ‘·s¡ÿ+ ø£<ÛäqT #̊ùd≥|ü⁄Œ&ÉT >∑+>∑eTà ẙwü+,
ø±≥eTsêE y˚wü+ y˚düT≈£îqï yêfi¯ófl Hê≥´+ #˚kÕÔs¡T.

>∑+–¬s<äT›\yês¡T :
bÕ&ç |üX̄óe⁄\+fÒ Á>±MTDT\≈£î ÁbÕD+, ø=ìï ø=ìï

$ø±sê\‘√ |ü⁄fÒº ̋ Ò>∑\qT >∑+–¬s<äT›\yê]øÏ Ç#̊ÃkÕÔs¡T.
yê{Ïì rdüT≈£îb˛sTT m+‘√ z|æø£‘√ •ø£åD Ç∫Ã Ä
<ä÷&É\qT Á|ü<äs¡Ùq Á|üMDT\qT #˚dæ yê{Ï MT<ä
>∑+¬><äT›\yês¡T ‘·eT J$‘êìï >∑&ÉT|ü⁄ø=+{≤s¡T. m<äT›‘√
bÕ≥T ˇø£ #ê˝≤ bı{Ïº Äe⁄qT ≈£L&Ü yÓ+≥ ‹|ü⁄Œ‘·÷
Ä ¬s+&ç+{Ï̇  uÛ≤sê´ uÛÑs¡Ô\ì #Ó|æŒ yê{Ï yê{Ï ‘·>∑Te⁄
\˝À ‘·\<ä÷]Ã uÛÑ+>∑|ü&ç >∑+¬><äT›yê&ÉT ã‹e÷*
<ä÷s¡+>± yÓ[flq m<äT›‘√ sêJ|ü&É‘ê&ÉT. e÷qe⁄\
dü«uÛ≤yê\qT »+‘·Te⁄\#˚‘· $eT]Ù+|ü#˚ùd yÓ’<äTwǘ +
>∑\~  >∑+¬><äT›\yê] ø£fi¯.

>∑s¡T&É düÔ+uÛÑ+ <ëdü] :
X¯+K+, CÒ>∑+≥, B|ü|ü⁄ ôde÷à, sê– #Ó+ãT,

Vü≤qTeT+‘·T&ç _fi¯fl nH˚ ◊<äT >∑Ts¡TÔ\‘√ j·÷∫+#˚
>±j·T≈£î\qT <ëdüs¡T\+{≤s¡T. M] B|ü|ü⁄ ôde÷àì
>∑s¡T&É düÔ+uÛÑ+ n+{≤s¡T. ø=+<ä]ì X¯+≈£î <ëdüs¡¢̇ ,
ø=+<ä]ì >∑s¡T&É düÔ+uÛÑ+ <ëdüs¡T\ì |æ\TkÕÔs¡T. Ms¡T
>±<Ûä\qT >±q+ #˚kÕÔs¡T.

>∑<Ó› #Ó|ü⁄Œyês¡T :
sêuÀj˚T ø±\+˝À »]π> y˚T\T ø°&ÉT\ >∑T]+∫

sê>∑es¡düqT düTBs¡È+>± #Óù|Œyês¡T. düs¡«kÕe÷q´+>±
Ád”Ô̋ Ò á $<ä́ ˝À y˚T{Ïyês¡T. (k˛~ #Óù|Œyês¡T)

>=+&É\yês¡T :
Ä¬s yê] ˝≤>∑ Ms¡T eTsêØƒ <˚X¯+ qT+∫ e∫Ãq

yêfi¯ófl. neTàyê]

ø=\Te⁄ »]bÕø£ Mfīófl ø=]$ ∫+<äT\T ẙkÕÔs¡T. <̊X̄düÔ
Áu≤Vü≤àDT\qT j·÷∫kÕÔs¡T.

>=\¢\T :
>=\¢ yês¡T |üX¯ób˛wü≈£î\T, Ms¡T >√bÕ\Tπsø±ø£

uÛÑ÷bÕ\Ts¡ì yê] Ms¡ >±<Ûä\T #Ó|ü⁄ÔHêïsTT. ø=ìï XÊdüq
Á|üe÷D≤\T <=s¡T≈£î‘·THêïsTT. Ms¡T <ÛäqbÕ\Ts¡T nì
≈£L&Ü #ÓbÕŒ*. u§ø£ÿdü+ >=\¢\T nH˚ ù|s¡T eT<Ûä́
j·TT>±\˝À e∫Ã+~. Ms¡T j·÷#·≈£î\T ‘·eT Ms¡
>±<Ûä\qT >±q+ #˚ùd ø=eTTà\yê]˙, |æ#·TÃø£≈£î+≥¢
yê]˙ b˛wædü÷ÔH˚ ‘·eT Ms¡T\ #·]Á‘·\T ‘êy˚T >±q+
#˚dü÷Ô ø£<Ûäq+ #˚düTÔHêïs¡T. á >±<Ûä≈£î\T >=\¢yê]˝À
ø=ìï XÊK\πø |ü]$T‘·T\j·÷´s¡T.

∫+<äTe÷~>∑\T :
C≤‘·s¡\˙ï #ê˝≤ eT≥Tº≈£î |ü>∑{Ï |üP≥ »s¡T>∑T‘êsTT.

Ä ø=\T|ü⁄\qT |ü⁄s¡düÿ]+#·Tø=ì C≤q|ü<ä s¡÷bÕ\
Á|ü<äs¡Ùq\T ñ+&˚eì ePVæ≤+#·e#·TÃ. |ü>∑{Ï|üP≥
ãj·T˝≤≥˝≤&˚ e÷~>∑\qT ∫+<äTe÷~>∑\+{≤s¡T.
Mfi¯fl ÄVü‰s¡´+ áø£fi≤s¡÷|ü+ jÓTTø£ÿ n‘·´+‘·
ÁbÕNq‘·qT ‘Ó*j·TCÒdüTÔ+~.

»+>∑+\T :
Ms¡T Ms¡XË’e >±<Ûä≈£î\T, qT<ä≥ $uÛÑ÷‹, ˇ+{ÏøÏ

|ü+#Ó ø£≥Tºø=ì #˚‹øÏ s¡Te÷\T, ‘·\ bÕ>± <Ûä]+∫
#˚‹˝À  CÀ&ÉT >∑TyÓTà≥\T ‘·≥Tº‘·÷, #·*øÏ eTTe«\T
n+<Ó\T <Ûä]+∫ dæ‘êsê yÓ÷&ÉT‘·÷ e+‘·yê&ç‘√ ø£*dæ
Hê≥´+ #˚dü÷Ô XË’e>±<Ûä\qT Á|üdü+>∑+ #˚kÕÔs¡T. Mfi¯fl˝À
>∑+≥ »+>±\T, ãT&ç– »+>±\T nH˚ ‘Ó>∑\THêïsTT.
»+>∑+ ø£<∏ä≈£î\T #ê˝≤ ÁbÕNqT\÷ Á|üdæ<äT∆\÷ á
>±<Ûä≈£î\T <˚yê+>∑T\qT ÄÁX¯sTTkÕÔs¡T.

»≈£îÿ\yês¡T :
ÁbÕNqø±\+ qT+N C≤q|ü<ä s¡÷|üø±\qT

Á|ü<ä]Ù+#̊yê]ì »≈£îÿ\yês¡+{≤s¡T. M] ù|s¡T dü+düÿr
ø£]+∫‘̊ e#̊Ã j·T≈£åî\T nqï |ü<ä+ qT+&ç j·Tø£å>±Hê\T
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ù|s¡T ‘Ó#·TÃ≈£îHêïsTT.  ÁoHê<ÛäT&ÉT »≈£îÿ\ j·Tø£å>±Hê
\q÷ ù|s=ÿHêï&ÉT. »≈£îÿ\yês¡T Hê{≤´\q÷, Hê≥´
s¡÷|üø±\qT Ä&É‘ês¡T. ‘Ó\T>∑T <˚X¯|ü⁄ q‘·́  dü+Á|ü
<ëj·T+˝À »øÏÿ&ç nH̊ Á|ü‘̊´ø£ q‘·́ + e⁄+~. ‘·$Tfī+
˝Àq÷ eTfīj·÷fī+˝Àq÷ M]ì ª#êøÏÿj·÷sYµ n+{≤s¡T.

<ëdüs¡T\T :
≈£îs¡e, >=\¢, ã*», kÕ‘êì ≈£î˝≤\ qT+&ç yÓ’wüíyêìï

d”«ø£]+∫ <ëì Á|ü#êsêìøÏ n+øÏ‘·yÓTÆq yê]ì <ëdüs¡T\+
{≤s¡T. M]‘√ >∑÷[+<ëdüs¡T¢, ∫qï <ëdüs¡T¢, <ä+&Ó
<ëdüs¡T\T, x bı>∑ <ëdüs¡T¢, ãø£ÿ <ëdüs¡T¢, ã≥º <ëdüs¡T¢,
uÛ≤>∑e‘· <ëdüs¡T\T, e÷\ <ëdüs¡T\T nH˚ ‘Ó>∑\yês¡T
Hêïs¡T. dü+ø°s¡Ôq\T, Hê≥´ Hê≥ø±\˝À yÓ’wüíe>±<Ûä\qT
Á|ü#ês¡+ #˚j·T&É+ M] e‹Ô. |ü⁄s¡Twüß Ò̋ Ád”Ô y˚cÕ\qT
ø£{Ïº Hê≥´+ #˚kÕÔs¡T. M] Ád”Ô\T, |üPdü\T, ãT≥º\T
yÓTT<ä̋ …’q$ neTTà‘·÷ J$kÕÔs¡T.

<=eTàs¡T\T :
kÕeTT >∑s¡&û $<ä́ \qT »qs¡+»ø£‘ê«ìøÏ Á|ü<ä]Ù+#̊

yês¡T. Ä&Ü, eT>± ø£\dæ Ä≥˝À bÕ˝§Z+{≤s¡T. Ä&Éyêfī¢
ø±fi¯fl≈£î, eT>∑yê] ø±fi¯fl≈£î  eTTe«\T ñ+{≤sTT.
H˚\MT<ä yÓTT>∑Z\T y˚j·T&É+, ¬>+‘·T\T y˚j·T&É+
yÓTT<ä\sTTq$ #·÷|ækÕÔs¡T. Á‘ê&ÉT MT<ä q&ÉTkÕÔs¡T.
‘·\MT<ä <=+‘·s¡ ≈£î+&É\qT ô|≥Tºø=ì $Hê´dü+
#˚kÕÔs¡T. Ms¡T $<ä´\T Á|ü<ä]Ù+#˚≥|ü⁄Œ&ÉT &√\T
yÓ÷>∑T‘·÷H˚ ñ+≥T+~. á\\T πøø£\T Vü‰dǘ  dü+uÛ≤
wüD\T bÕ≥\T πs>∑T‘·÷ e⁄+{≤sTT. <=eTàs¡T˝Ò
~eTàs¡T\T.

|ü+ã\yês¡T :
n+ø±fi¯eTà, m\¢eTà yÓTT<ä˝…’q X¯≈£îÔ\ ø£<Ûä\qT

|ü+ãCÀ&ÉT yêsTTdü÷Ô ø£<Ûäq+ #̊ùd >±<Ûä≈£î\qT |ü+ã\
yêfīfl+{≤s¡T..

|ü>∑{Ï y˚wü>±fi¯ófl :
bÕÁ‘√∫‘·yÓTÆq ÄVü‰s¡́ +, H˚|ü<∏ë´\‘√ bÕÁ‘√∫‘·

uÛ≤wüqT ñ|üjÓ÷–dü÷Ô dü+|òüT+˝À e⁄qï $$<Ûä eTqdüÔ‘ê«
\qT Äø£[+#·Tø=ì n_ÛqsTTdü÷Ô |ü>∑{Ï|üP≥ Çfi¯fl
eTT+–≥ Á|ü<äs¡ÙHê*#˚Ã q≥T\qT |ü>∑{Ï y˚wü>±fi¯fl+
{≤s¡T. düeTø±©ø£, kÕe÷õø£ $eTs¡Ù Mfi¯fl y˚cÕ\˝À
$Hê´kÕ\˝À ñ{Ïº |ü&ÉT‘·÷ e⁄+{≤sTT. Á>±eT+˝À
ø=Hêïfi¯flbÕ≥T eTø±+ #˚dæ s√Eø√ y˚wü+ <Ûä]+∫
Ç+{Ï+{Ïø° yÓ[fl Á|ü<äs¡Ùq\T ÇkÕÔs¡T.

|æ#·TÃ≈£î+≥¢ yês¡T :
>∑+≥, ‹‹Ô yê<ë´\‘√ ø±|ü⁄\T, >=\¢\T, yÓTT<ä̋ …’q

b˛wüø£≈£î˝≤\ yê] _s¡T<äT\T >√Á‘ê\T |ü]ƒdü÷Ô Äj·÷
≈£î\>±<Ûä\qT >±q+ #̊ùdyê]ì |æ#·TÃ≈£î+≥¢ yês¡+{≤s¡T.
M]˝À ‘·eT b˛wü≈£î\ e+X¯#·]Á‘·\qT Ms¡T bÕ≥\˝À
uÛÑÁ<ä+ #˚ùd C≤q|ü<ä #ê]Á‘·≈£î\T, Ms¡>±<Ûä\T >±q+
#̊kÕÔs¡T..

bı&Éb˛‘·T\yês¡T :
$XÊK >√<ëeØ eT+&É̋ ≤˝À¢ j·÷<äe⁄\qT j·÷∫dü÷Ô

yê] >√Á‘ê\qT #Ó|æŒ ø±≥eTsêE ø£<Ûä\qT >±q+
#˚ùdyê]ì bı&Éb˛‘·T\yês¡ì |æ\TkÕÔs¡T. Ms¡T ø£<ÛäqT
sê>∑es¡Tdü\T #Óù|Œ≥|ü⁄Œ&ÉT yê<ë´\H˚MT ñ|ü
jÓ÷–+#·s¡T. e+‘·\T ªªÄµµ nì BsêÈ\T rdü÷Ô ªÄµ
ø=&ÉT‘·÷ e⁄+fÒ ø£<Ûä #ÓbÕÔs¡T.

u≤\dü+‘·Tyês¡T :
sêj·T\d”eT, ‘Ó\+>±D ÁbÕ+‘ê\˝À Ms¡>±<Ûä\qT

>±q+ #˚ùdyê]ì u≤\dü+‘√wü+yês¡˙, u≤\dü+‘·T
yê+&É¢ì |æ\TkÕÔs¡T. ø£s¡÷ï\T ÁbÕ+‘ê\˝À Ms¡T u§_“*
ø£<Ûä\qT qyêãTø£<Ûä\qT >±q+ #˚kÕÔs¡T. Ä~˝À >∑+>±
>öØ dü+yê<ä+ e+{Ï XË’eø£<Ûä\qT bÕ&˚yês¡T. ‘Ó\¢yês¡T
C≤eTTq >∑+≥ yêsTTdü÷Ô Çfi¯fl≈£îe∫Ã CÀdǘ + #Ó|æŒ
yÓ[flb˛e≥+ ≈£L&Ü Mfi¯fl ø±s¡́ Áø£eT+.

;<äqï\yês¡T :
•e⁄ì #˚‹˝Àì &ÉeTs¡Tø£+ e+{Ï ˇ>∑TZyê<ë´ìï

yÓ÷–dü÷Ô ø£<Ûä\T #Óù|Œ á >±<Ûä≈£î\qT ˇ>√Zfi¯ófl nì
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≈£L&Ü |æ\TkÕÔs¡T. nsTT‘˚ ;<ä\qï yês¡T Ms¡D≤\qT,
‘·ô|Œ≥\qT ≈£L&Ü yê&ÉT‘ês¡T. ;s¡qï M] Ç\y˚\TŒ.
Ms¡T ≈£îs¡TeTC≤‹ >=\¢\≈£î bÂs√Væ≤‘·´+ #˚kÕÔs¡T.
ø=$T¬s&ç¶ eT\¢qï ø£<Ûä\qT >±q+ #˚kÕÔs¡T.

ãT&ÉãTø£ÿ\yês¡T :
ˇ>∑TZ, &ÉeTs¡Te+{Ï ãT&ÉãT&çø£ nH˚ yê<ë´ìï

ñ|üjÓ÷–+#·≥+ e\¢ á X¯≈£îHê\T #Óù|Œ dü+#ês¡
Je⁄\qT ãT&ÉãTø£ÿ\yês¡+{≤s¡T. u≤\dü+‘√wüß\T
yê]˝≤>∑ Ms¡T ≈£L&Ü ‘Ó\¢yês¡T C≤eTTq e∫Ã CÀdǘ +
#ÓbÕÔs¡T>±˙ M]ì #·÷dæ |æ\¢\T uÛÑj·T|ü&É‘ês¡T.
ãT&ÉãTø£ÿ\yês¡T  eTsêØƒ <˚X¯+ qT+&ç e∫Ãq yês¡T.
n+u≤ uÛÑyê˙ì, Ä+»H˚j·TT&çì Ms¡T Äsê~ÛkÕÔs¡T.
|ü+≥ ¬s’‘·T #˚‹ø=∫Ãq düeTj·T+˝À ãT&ÉãTø£ÿ\yês¡T
Á>±e÷\≈£î e∫Ã j·÷∫kÕÔs¡T.

u…’˙+&ÉT¢ :
ãeìø£\qT yêsTT+#·&É+ e\¢ ãq˙\˙, |ü+ã\qT

yêsTT+#·&É+ e\¢ |ü+ã\yês¡̇  á u…’̇ fīflqT |æ\TkÕÔs¡T.
HÓ\÷¢s¡T ÁbÕ+‘·+˝À M]ì u…’Hê{Ï nì ≈£L&Ü |æ\TkÕÔs¡T.
Ms¡T m\¢eTà |üs¡X¯ósêeTTì ø£<Ûä\T #ÓbÕÔs¡T. ã<äìø£
nH˚ yê<ë´ìï »$T&çøÏ nì ≈£L&Ü n+{≤s¡T. Ms¡T
Ä+Á<Ûä<˚X¯eT+‘·{≤ ñHêïs¡T.

u§eTà˝≤≥\yêfi¯ófl :
ø£Ás¡u§eTà\T, ø°\Tu§eTà\T, ‘√\Tu§eTà\T, ãT≥º

u§eTà\T, yÓTT<ä̋ …’q u§eTà\qT Ä&ç+#̊yêfīflqT u§eTà
˝≤≥\ yêfīfl+{≤s¡T. q‘·́ , ̂ ‘·, yê<ë´\ ø±s¡́ Áø£eTT‘√
bÕ≥T n Ò̋U≤´ìï ≈£L&Ü ø£\T|ü⁄≈£îqï ø£fi¯ Ç~. ø£Ás¡
u§eTà\H˚ ø=j·T´u§eTà\ì ≈£L&Ü |æ\TkÕÔs¡T. ø°\T
u§eTà\q÷, ‘√\Tu§eTà\qT Ns¡eTs¡T>∑T\ Ä&çkÕÔs¡T.
‘√\Tu§eTà\ qeT÷Hê˝ÀH˚ |æ\¢\ ø√dü+ ‘ê&Ó≈£îÿ
u§eTà\T, ‘√\Tu§eTà\T #̊dæ dü+‘·\˝À neTTà‘ês¡T.
ãT≥ºu§eTà\˝À ¬s+&ÉTs¡ø±\THêïsTT. >∑TÁs¡+. HÓeT*
e+{Ï yê{Ïì Ä≥>±fīófl q&ÉTeTT≈£î ô|≥Tºø=ì Hê≥´+
#˚j·T&ÜìøÏ nqTe⁄>± #˚j·T&É+, ∫qï á‘·#Ó≥º+‘·

ãT≥ºu§eTàqT #˚dæ, <ëì q&ÉTeTT Ä≥>±ì q&ÉTeTT
<ä>∑Z]øÏ e#˚Ã≥≥Tº #·÷dæ s¡+>∑T\‘√ $$<Ûä s¡÷bÕ\qT
ì]àkÕÔs¡T. ø±fi¯fl≈£î >∑C…®\T ø£≥Tºø=ì ‘·ô|Œ≥¢yê<ë´ìøÏ
Hê≥´+#˚dü÷Ô ãT≥ºu§eTà\qT Ä&çkÕÔs¡T. á u§eTà
˝≤≥\T ñ‘·‡yê\˝À, }πs–+|ü⁄\˝À s¡øÏÔø£&ÉT‘·÷
ñ+{≤sTT.

uÛÑÁ{≤E\T :
sê#·ø=\Te⁄\˝À e+~e÷>∑<ÛäT\T ‘·|üŒìdü]>±

e⁄+&Ü*. e+<äT\T k˛ÔÁ‘·bÕsƒê\T #·<äTe⁄‘ês¡T.
e÷>∑<ÛäT\T e+X̄#·]Á‘·\T _s¡T<äT\T #·<äTe⁄‘ês¡T. Ms¡T
ÄX¯óø£e⁄\T, eT<ÛäTs¡ >±j·T≈£î\T, M]ì ‘Ó\T>∑T˝À
uÛÑ≥Tº\+{≤s¡T. Ms¡T ‘·eT ù|s¡T ∫es¡ sêE, eT÷]Ô
nH̊ |ü<ë\qT #̊s¡TÃ≈£î+{≤s¡T. ø±ø£rj·TT\ø±\+ qT+N
Ms¡THêïs¡T. Ä kÕÁe÷»´+ ∫‹øÏb˛sTTq ‘·sê«‘·
uÛÑ≥Tº\T yÓ\eT, ø£eTà, ø±|ü⁄ ≈£î\düTÔ\qT ÄÁX̄sTT+#ês¡T.
∫qï ∫qï dü+kÕúHêBÛX¯ó\ #Ó+‘· #˚sês¡T. j·TT<ä∆
j·÷Á‘·\˝À Ms¡ ^‘ê\qT Ms¡T Ä\|ækÕÔs¡T. Ms¡
eTs¡D+ #Ó+~q yê] kÕVü≤düø£‘ê´\qT ÄX¯óe⁄>±
e]íkÕ Ôs ¡T. eTq ‘Ó\T>∑TÁ|ü»\ yêdü Ôe#·]Á‘·qT
|ü<ä́ s¡÷|ü+˝À uÛÑÁ<ä|üs¡∫q |òüTq‘· uÛÑÁ{≤E\<˚. Ms¡T
‘·eT b˛wüø£≈£î˝≤\ yê]+{Ï ô|[flfīfl˝À ô|[flø=&ÉT≈£îqT
n\+ø£]+∫ |”≥\ MT<ä≈£î rdüT≈£îekÕÔs¡T. ‘Ó\T>∑T
kÕVæ≤‘·´+˝À >∑D˙j·TyÓTÆq ø±e´+ sêdæ ‘·s¡Tyê‘·
yêfi¯fl≈£î es¡efi¯ófl ô|{Ïºq ø£$ uÛÑ≥TºeT÷]Ô. sê#·]ø±\T
b˛j·÷ø£ uÛÑÁ{≤E\T dü+|üqï Á>±MTDT\ HêÁX¯sTT+∫
düTÔ‹dü÷Ô J$düTÔHêïs¡T.

uÛ≤>∑e‘·T\T :
|ü⁄sê‘·q>±<Ûä\qT Hê≥´s¡÷|üø±\T>±, ø£̋ ≤bÕ\T>±,

q‘·́ ^‘· yê<ë´\‘√ Á|ü<ä]Ù+#̊ ẙTfī+ yê]ì uÛ≤>∑e‘·T
\+{≤s¡T. eTq sêÁwüº+˝À #ê˝≤ ≈£î˝≤\yês¡T Hê≥´
y˚Tfi≤\T>± @s¡Œ&ç Ä≥ uÛ≤>∑e‘ê\qT, ø£̋ ≤bÕ\qT,
M~Û uÛ≤>√‘ê\qT Ä&ÉT‘·T+{≤s¡T.
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Ms¡K&ÜZ\T :
ø=eTTà\T, CÒ>∑+≥, &√\T, ‘·ô|Œ≥, s¡T+E\T,

Ms¡+>∑+, X̄+K+ yÓTT<ä̋ …’qyê<ë´\T yÓ÷>∑T‘·÷ e⁄+&É>±
C≤‘·s¡̋ À Ms¡uÛÑÁ<ä |üfiËfl+ |ü{Ïºq|ü⁄&ÉT K&ÉZ+ |ü≥Tºø=ì
#·~y˚ |ü<ë´\qT K&ÜZ\+{≤s¡T. ø√eT≥¢ ø£q´ø±
|üs¡y˚TX¯«] |üP»\˝À, kÕ˝…\ #Í&˚X¯«] C≤‘·s¡˝À,
ø£+kÕ\T\ ø±[ø± <˚$ Äsê<Ûäq˝À, neTs¡T ãHê]
Ms¡uÛÑÁ<äTì ùde˝À M{Ïì e+‘· >∑+>∑T\T nX̄Ùs¡uÛÑ, X̄s¡uÛÑ,
n+≥÷ e⁄+&É>± >±q+ #˚kÕÔs¡T. #Í&ÉeTà K&ÜZ\T
#Í&ÉeTà C≤‘·s¡̋ À #·<äTe⁄‘ês¡T.

Ms¡eTTwæºyês¡T :
Ms¡T <=eTà]yê]˝≤π> X̄Øs¡ yê´j·÷eT $Hê´kÕ\˝À

Ä]‘˚]qyês¡T. XË’e⁄\T ø£q´ø£eTàMT<ä bÕ&ÉT‘ês¡T.
<˚yê+>∑T\qT, ø√eT≥¢qT, uÒ] #Ó≥¢qT j·÷∫+∫

#Ó≥¢øÏ+<ä ã‘·T≈£î‘ês¡T. •yê\j·÷\T, eTsƒê\T
yÓTT<ä̋ …’qyê{ÏøÏ ø±|ü̋ ≤ø±kÕÔs¡T.

eTT–+|ü⁄ :
á yê´dü+˝À ‘Ó\T>∑T Á|ü»\ ø£fi≤s¡÷bÕ\

Ä$sê“¤e+. ø±j·Tø£wüº+ #˚ùd Á|ü»\T n+<äs¡÷, nìï
ø±˝≤\˝À ø£wüº|ü&̊yês¡T.  yêfīfl+‘ê ̌ ø£{Ï>± ñ+&Ü\qï
dü‘ê´ìï >∑T]Ô+#ês¡T. n+<äTπø |ü+#êD+ yês¡÷,
uÒ]XË≥T¢, <̊yê+>±\T, uÒ&És¡T¢, e÷~>∑\÷ e+{Ï ≈£î˝≤\
yêfi¯ófl m&ÉeT#˚‹ ≈£î˝≤\T>± @s¡Œ&Ü¶s¡T. ‘êuÒ<ës¡T
\sTTq ≈£î˝≤\yêfiS̄fl ≈£î&ç#‹̊ ≈£î˝≤\T>± @s¡Œ&Ü¶s¡T.
Ç|üŒ{Ïø° eTq sêÁwüº+˝À ø=+<äs¡T ≈£î&çô|’≥ y˚düT
≈£î+{≤s¡T. eTq C≤q|ü<ä kÕVæ≤‘ê´˙ï, eTq+ qy˚Tà
dæ<ë∆+‘ê\qT »q+ <ä>∑Zs¡≈£î rdüT≈£î yÓfi≤fl\+fÒ á
ø£fi≤s¡÷bÕ Ò̋ Á|ü<Ûëq kÕ<ÛäHê\T.
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‘Ó\+>±D düe÷C≤ìï C≤>∑è‘·+ #˚dæq ø£e⁄\T,
s¡#·sTT‘·\T m+‘√eT+~ ñHêïs¡T. Ms¡T  ‘·eT
u≤\´<äX¯ qT+&ç düe÷»+˝À »]–q dü+|òüT≥q\qT
#·÷dæ yê] düeTdǘ \qT ‘·eT s¡#·q\T <ë«sê ‘Ó*j·T
CÒXÊs¡T. yê]˝À ã÷s¡TZ sêeTø£ècÕísêe⁄, düT<ë›\
Vü≤qTeT+‘·T, V”≤sê˝≤˝Ÿ yÓ÷]j·÷,|ü˝≤¢ <äTs¡Zj·T´,
kÕeT\ dü<ë•e, s¡+>±#ês¡́ ,  e{Ïºø√≥, >∑&çj·÷s¡+
sêeTø£èwüí X¯s¡à,  uÛ≤>∑́ ¬s&ç¶ es¡à, &Üˆˆ uÀsTT »+>∑j·T´
yÓTT<ä\>∑T yês¡T ñHêïs¡T.

ã÷s¡TZ\ :
X¯‘·ø£yÓTÆHê, ø£$‘Ó’Hê, nqTyê<äyÓTÆHê, ^‘·yÓTÆHê,

yê»àj·T #·]Á‘·̋ …’Hê, |”]ƒø£̋ …’Hê ˇø£ Á|ü‘˚́ ø£ XË’*˝À
‘·qÁ|ü‹uÛÑ #ê≥T≈£î+≥÷ kÕVæ≤‘·́  dü»q >±$+∫qyês¡T
ã÷s¡TZ\ sêeTø£cÕísêe⁄. Hê´j·Tyê~>±, sê»ø°j·T
Hêj·T≈£î&ç>±, ìC≤+ e´‹πsø√<ä́ eT+˝À ø°\ø£ bÕÁ‘·qT
ìs¡«Væ≤+∫q ñ<ä´eTø±s¡T&ç>± Ä<äs¡Ùe+‘·yÓTÆq
J$‘êìï >∑&ç|æqyêsêj·Tq. ‘Ó\T>∑T Á|ü»\˝À sê»ø°j·T,
kÕe÷õø£, kÕ+düÿ ‹ø£ #Ó’‘·Hê´ìøÏ Äj·Tq n$s¡fi¯
ø£wæ dü*bÕs¡T.

ªªôV’≤<äsêu≤<é sê»´+ uÛ≤s¡‘·<̊X̄+˝À $©qeTe&ÜìøÏ
ø£wæ dü*Œq Hêj·T≈£î\˝À Äj·Tq Á|ü<∏äeT ÁX‚DÏøÏ
#Ó+~qyês¡T. b˛©düT #·s¡́  nq+‘·s¡+ 1950˝À @s¡Œ&çq
Á|üuÛÑT‘·«+˝À ¬s$q÷´, $<ë´XÊK\ eT+Á‹>± |üì
#˚XÊs¡T. 1952˝À »]–q Á|ü<∏äeT kÕs¡«Á‹ø£ mìïø£̋ À¢
|òüTq $»j·T+ kÕ~Û+∫ eTTK´eT+Á‘·j·÷´s¡T. Hê&ÉT
Äj·Tq ôV’≤<äsêu≤<é sêÁcÕºìøÏ mq Ò̋ì ùde\+~+#ês¡T.
kÕVæ≤‘·́ s¡+>∑+˝À ãVüQeTTFqyÓTÆq Á|ü»„qT ø£q|ü]∫q
ã÷s¡TZ\ Áoø£wüí X̄‘·ø£+, |ü⁄cÕŒ+»*, ‘=*#·Tø£ÿ ìẙ<äq,
ø£$‘ê eT+»] e+{Ï ø±yê´\qT yÓ\Te]+#ês¡T. n˝≤π>

|ü+&ç‘·sê» |ü+#êeT‘·+, kÂ+<äs¡´\Vü≤], ø£qø£<Ûë
sêdüÔeeTT, ñeTsY Kj·÷´+ , düs¡à<é ̂ ‘·eTT\T e+{Ï
nqTyê<ë\qT kÕVæ≤‘·́  ̋ Àø±ìø£+~+#ês¡T. kÕs¡dü«‘·
eTTø±Ôe[, bÕs¡d”ø£ yê»àj·T #·]Á‘·, ã÷s¡TZ\ |”]ƒø£\T
n+~+#êsêj·Tq. Ä+>∑¢+˝À the dream of poetes
and other poems, random reflections and other
speeches, cultural synthesis of india e+{Ï
Á>∑+<∏ë\qT n+~+#ês¡T. Væ≤+B˝À Ä+Á<Ûä eTVü‰uÛ≤>∑e‘·
düMTø£åqT #˚XÊs¡T ã÷s¡TZ\ yês¡T |æ.$.qs¡dæ+Vü≤sêe⁄
kÕVæ≤rẙ‘·Ô>±, ãVüQuÛ≤cÕ ø√$<äT&ç>±, sê»ø°j·Tẙ‘·Ô>±
ñqï‘· kÕúHê\≈£î m~–q dü+>∑‹ n+<ä]øÏ ‘Ó*dæq<˚.
Äj·Tq sêdæq |ü]XÀ<ÛäHê‘·àø£ yê´kÕ\T m+<äs√ ô|<ä›\
eTqïq\+<äT≈£îHêïsTT. <ëX¯s¡~∏ sêdæq ª>±*uŸ
^‘ê\Tµ≈£î >=|üŒ |”]ƒø£qT n+~+#êsêj·Tq. Á|üC≤
ùde≈£î&ç>±, kÕVæ≤‘·́ ø±s¡T&ç>± kÕ{Ï̋ Òì ø°]Ôì bı+~q
ã÷s¡TZ\ sêeTø£cÕísêe⁄ 14-9-1967˝À ø£qTïeT÷XÊs¡T.

düT<ë›\ Vü≤qTeT+‘·T :
ªªá uÛÑ÷$T ̇ ~sê á ìC≤+ me&ÉTsê ? á E\+-

á »ãs¡›d”Ô HÓ>∑Ts¡<äìï ẙj·Tsêµµ n+≥÷ Á|üC≤ #Ó’‘·Hê´ìï
s¡>∑T˝§Z|æq ñ<ä´eTø±s¡T&ÉT düT<ë›\ Vü≤qTeT+‘·T.
Äj·Tq ø£$>±, ø£fi≤ø±s¡T&ç>±, ‘·q J$‘êìï ø£wüºJe⁄\
ø√dü+ n+øÏ‘·+ #˚XÊs¡T. M~Ûã&ç̋ À ñs¡÷›, ‘Ó\T>∑T
uÛ≤wü̋ À¢ ø=+‘·es¡≈£î #·<äTe⁄≈£îHêïs¡T. X̄‘·ø±\T, ø°s¡Ôq\T,
d”dü |ü<ë´\T, ø£+<ä |ü<ë´\T ø£+sƒ¡düú+ #˚XÊsêj·Tq.
ø£fi≤s¡÷bÕ\ |ü≥¢ Äj·Tq≈£î ∫qï‘·q+ qT+&ç eT≈£îÿe.
á eT≈£îÿe‘√ n+»q<ëdüT nH˚ yê] e<ä› Vü≤]ø£<∏ä\T
H˚s¡TÃ≈£îHêïs¡T düT<ë›\ Vü≤qTeT+‘·T. ãTÁs¡ø£<∏ä, j·Tø£å
>±q+, bÕ≥\T bÕ&É≥+ e+{Ï$ kÕ<Ûäq #˚XÊsêj·Tq.
eTTK´+>± ‘Ó\+>±D kÕj·TT<Ûä b˛sê≥+˝À á
ø£fi≤s¡÷bÕ\ bÕÁ‘· Á|üeTTKyÓTÆq~.

‘Ó\+>±D kÕVæ≤‘ê´ìï C≤>∑è‘·+ #˚dæq ø£e⁄\T
` õ. ø£èwüíy˚DÏ, |ü]XÀ<Ûäø£ $<ë´]úì, ôV’≤<äsêu≤<é $X¯«$<ë´\j·T+, ôV’≤<äsêu≤<é.
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ø£eT÷´ìdüTº bÕØº <äfi¯düuÛÑT´&ç>± #˚] ‘·q bÕ≥\
<ë«sê ñ<ä́ eT dü÷Œ¤]Ôì s¡–*+#ês¡T Vü≤qTeT+‘·T. 11e
Ä+Á<ÛäeTVü‰düuÛÑ≈£î yê\+{°sY>± |üì#̊XÊs¡T. uÛÑTe q–]˝À
»]–q Ä eTVü‰düuÛÑ Á|üuÛ≤e+‘√ düT<ë›\ Á>±eT+˝À
ªdü+|òüT+µ kÕú|æ+#êsêj·Tq. Ä dü+|òüT+ Ä<Ûä«s¡́ +˝À
Ä+<√fīq\T, ‹s¡T>∑Tu≤≥T b˛sê{≤\T #̊XÊs¡T. dü+|òüT+
ô|{Ïº, bÕ≥\T ø£{Ïº Á|ü»*ï ñÁ<˚ø£ |üs¡TdüTÔHêïs¡ì
Vü≤qTeT+‘·Tô|’ ìC≤+ Á|üuÛÑT‘·«+ n¬sdüTº yê¬s+{Ÿ C≤Ø
#˚dæ+~. B+‘√ Vü≤qTeT+‘·T nC≤„‘·yêdü+˝ÀøÏ yÓ[fl
b˛sê≥+ ø=qkÕ–+#ês¡T. ˇø£ dü+<äs¡“¤+˝À sê»+ù|≥
eT+&É\+ πsDT≈£î+≥ Á>±eT+˝À ø£eT÷´ìdüTº\
Á>±eTdüuÛ Ñ˝À e÷uÛÑ÷$T Hê≥ø£+, >=\¢düT<äT›\T
Á|ü<ä]ÙdüTÔHêïs¡T. nø£ÿ&É düT<ë›\ Vü≤qTeT+‘·T‘√bÕ≥T
Äs¡T≥¢ sêeT#·+Á<ë¬s&ç¶, Äs¡T≥¢ ø£eT˝≤<˚$, ≈£îsês¡+
sê+¬s&ç¶, πsDT≈£î+≥ sê+¬s&ç¶, m\Tø£|ü*¢ j·÷<ä–]
e+{Ï b˛sê≥ jÓ÷<Û äT\THêïs¡T. Á>±eTdüuÛ ÑqT
#Ó<äs¡>=≥º{≤ìøÏ ìC≤+ eT÷ø°\T edüTÔHêïj·Tì u≤\
ø£fi≤ø±s¡T\T düe÷#êsêìï #˚s¡y˚XÊs¡T. Äj·Tq sêdæq
ªª|ü̋ …¢≥÷] |æ\¢>±&É ! |üX̄óe⁄\T >±ùd yÓTTq>±&Ü! bÕ\T
eTs¡∫ mHêïfīfl+<√.. ø±\TyÓ’ ø£̇ ïs¡T >±s¡ ̀  ø£+&É¢ô|’ ¬s+&ÉT
#˚‘·T˝≤&É/ yÓøÏÿ yÓøÏÿ @&ÉTÃ#·THêïyê ? z bÕ\ãT>∑Z\
J‘·>±&Ü µµ nH̊ bÕ≥ H̊{Ïø° $qã&ÉT‘·TH̊ ñ+~. Ç<=ø£
ø£s¡TD s¡kÕ‘·àø£ ^‘·+. Äj·Tq sêdæq ªª|ü̋ …¢≥÷] |æ\¢
>±&Éµµ bÕ≥qT e÷ uÛÑ÷$T dæìe÷˝À ô|{≤ºs¡T. düT<ë›\
nXÀø£‘̊» düT<ë›\ Vü≤qTeT+‘·T ≈£îe÷s¡T&̊. yês¡dü‘·«+>±
e∫Ãq bÕ≥\T nXÀø£ ‘˚» ø=qkÕ–düTÔHêïs¡T. $sêeT
yÓTs¡T>∑ì b˛sê≥ jÓ÷<ÛäT&Ó’q düT<ë›\ Vü≤qTeT+‘·T 10
nø√ºãs¡T, 1982q ø£qTïeT÷XÊs¡T.

V”≤sê˝≤˝Ÿ yÓ÷]j·÷ :
e÷≈£î eB› sê»Á|üeTTUŸ/ á ø£]ƒq bÕcÕD dü<äX¯ó

/ z ìs¡+≈£îX¯ ˝ÀVü≤eT÷]Ô/e÷≈£î e<äT› n+≥÷ ‘Óπ>dæ
‘˚*Ã #Ó|æŒq ñ<ä́ eT dü«s¡+ V”≤sê˝≤ Ÿ̋ yÓ÷]j·÷~.
ìC≤+ ìs¡+≈£îX¯ bÕ\q b˛s¡T dü*|æq b˛sê≥ jÓ÷<ÛäT

&Üj·Tq. düsê›sY »eT˝≤|ü⁄s¡+ πøX¯esêe⁄ e+{Ï yê]‘√
ø£*dæ ìC≤+ e´‹πsø£ b˛sê≥+ #˚dæqyês¡T yÓ÷]j·÷.
Çø£ kÕVæ≤‘·́ +˝À ø£<∏ä\T, Hê≥ø±\T, qe\\T, ø£$‘·\T
Ç˝≤ nH˚ø£ Á|üÁøÏj·T˝À¢ dü»q >±$+#ês¡T. ìC≤+
Á|üuÛÑT‘·«+ Äj·Tqô|’ 17 es¡≈£î πødüT\T ô|{Ïº+~.
nH˚ø£kÕs¡T¢ Äj·TqTï C…’fi¢̄̋ À ã+~Û+∫+~.

ªªV”≤sê˝≤ Ÿ̋ yÓ÷]j·÷ |üPØ«≈£î\T ñ‘·Ôs¡ uÛ≤s¡‘·<̊X̄+
qT+&ç e∫Ã KeTà+˝À dæús¡|ü&Ü¶s¡T. yÓ÷]j·÷ 500
es¡≈£î ø£<∏ä\T sêXÊs¡T.  Äj·Tq sêdæq ªã‘·T≈£îu≤≥\Tµ
ø£<∏ë dü+|ü⁄{Ïì e{Ïºø√≥ Äfi≤«s¡TkÕ«$T ª<˚XÀ<ë∆s¡ø£
Á>∑+<∏äe÷\µ <ë«sê Á|ü#·T]+#ês¡T. V”≤sê˝≤ Ÿ̋ yÓ÷]j·÷
ìs¡+‘·s¡ kÕVæ≤‘·´ dü»qø±s¡T&ç>± düTe÷s¡T 60
dü+e‘·‡sê\ bÕ≥T 100es¡≈£î s¡#·q\T #̊XÊs¡T. Ç+‘·{Ï
>=|üŒ kÕVæ≤‘·´ø±s¡T&çøÏ <äø±ÿ*‡q+‘· >ös¡e+ <äø£ÿ

Ò̋<˚yÓ÷qì|ædüTÔ+~. nø£åsêj·TT<Ûëìï #˚‘·ã{Ïº nì‘·s¡
kÕVæ≤‘·́ yÓTÆq s¡#·q\T yÓ\Te]+∫q yÓ÷]j·÷ 2006
nø√ºãsY 13q kÕVæ≤‘·́  ˝Àø±ìï e~* yÓ[¢b˛j·÷s¡T.
ìjÓ÷–˝À z ì‘·́ |ü]XÀ<Ûä≈£î&ÉTHêï&ÉT. ì‘·́  n<Ûä́ j·Tq
o*>± Äj·Tq ø£ì|ækÕÔ&ÉT. @<Ó’Hê ˇø£ Á>∑+<∏ä+
yÓ\Te]+#̊ Áø£eT+˝À <ëìøÏ dü+ã+~Û+∫q n+XÊ\qT
|ü]o*+∫, |ü]XÀ~Û+∫ n+~kÕÔ&Üj·Tq. n+<äTe\¢H˚
Äj·Tq n+~+#˚ Á>∑+<∏ë\T, n+<äT˝Àì $wüj·÷\T
n+<ä]ì Äø£≥Tº≈£î+{≤sTT. ˇø£ ø£$ì, ø£$ jÓTTø£ÿ
kÕVæ≤‘ê´ìï n+#·Hê ẙj·T&ÜìøÏ dü+ã+~Û+∫q kÕe÷Á–
q+‘ê dæ<ä∆+ #˚düTø=ì eTT+<äT≈£î kÕ>∑T‘ê&ÉT ìjÓ÷–.
‘Ó*j·Tì $wüj·÷\qT kÕVæ≤‘·́ ˝Àø±ìøÏ ‘Ó*j·TCÒj·T
&ÜìøÏ m+‘·{Ï ÁX¯eTHÓ’Hê |ü&É‘ê&Üj·Tq.

|ü̋ ≤¢ <äTs¡Zj·T´ :
ø£$>±, |ü]XÀ<Ûä≈£îì>±, n<Ûë´|ü≈£îì>±, Ä#ês¡T´ì>±

ãVüQeTTK Á|ü‹uÛ≤XÊ* |ü˝≤¢ <äTs¡Zj·T´. M] ø£\+
qT+&ç C≤\Tyê]q bÕ\yÓ*¢, >∑+–¬s<äT› ‘Ó\T>∑THê≥
$U≤´‘·yÓTÆHêsTT. bÕ\yÓ*¢ <äTs¡Zj·T´ >±] ‘=* |ü<ä́
π>j·T ø±e´+. bÕ\yÓ*¢ ø±yê´ìøÏ $X¯«Hê<∏ä dü‘·´
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Hêsêj·TD |”]ƒø£qT sêXÊs¡T. M] >∑+–¬s<äT› ø£*Œ‘·
ø£<∏ëø±e´+. á ø±yê´ìï dü+Á|ü<ëj·Tã<ä∆yÓTÆq |ü<ä́ +‘√
≈£L]Ãq |üŒ{Ïø° edüTÔ|üs¡+>± ø£<∏ä qe´+>± ñ+&É≥+
e\¢ m+<ä]H√ Äø£]̧+∫+~. Ç~ ø£s¡TD s¡kÕ‘·àø£ ø±e´+.
ªª|ü̋ ≤¢ <äTs¡Zj·T´ ªÁ|üã+<Ûä yê»àj·T $ø±dü+ - sêj·T\
j·TT>∑eTTµ nH˚ n+X¯+ô|’ |ü]XÀ<Ûäq >±$+#ês¡T. á
|ü]XÀ<Ûäq≈£î K+&Ée*¢ \ø°åàs¡+»q+ |üs¡́ y˚ø£å≈£î\T>±
e´eVü≤]+#ês¡T. <äTs¡Zj·T´ Á|üã+<Ûë\ô|’ #̊dæq |ü]XÀ<Ûäq
ÁbÕe÷DÏø£yÓTÆq~>± |ü+&ç‘·T\+{≤s¡T. Äj·Tq ‘·q
|ü]XÀ<Ûäq˝À mH√ï $wüj·÷\qT ‘Ó*j·TCÒXÊs¡T. Äj·Tq
e<ä› |ü]XÀ<Ûäq >±$+∫q yês¡T ≈£L&Ü kÕVæ≤‘·́ +˝À
>=|üŒ ù|s¡T bı+<ës¡T. Ä#ês¡́  e÷~sêE s¡+>±sêe⁄,
Ä#ês¡́  õ.$.düTÁãVü≤àD´+, u§≥Tº $»j·T\øÏåà, &ÜˆˆyÓ’
q]‡+Vü‰¬s&ç ¶, &ÜˆˆeTT~>∑+{Ï düTC≤‘· ¬s&ç ¶ e+{Ï
Á|üeTTKT\T <äTs¡Zj·T´ >±] |üs¡́ y˚ø£åD˝À |ü]XÀ<Ûäq
>±$+#ês¡T.

øÏsê‘ês¡T®̇ j·T+ Ä<äs¡Ù+>± eTqT#·]Á‘·, ªe÷|òüTµ
ø±e´+ Ä<Ûës¡+>± bÕ]C≤‘ê|üVü≤s¡D+ s¡∫+#·ã&çq≥T¢
k˛<ëVü≤s¡D>± ‘·q |ü]XÀ<ÛäHê Á>∑+<∏ä+˝À ‘Ó*j·TCÒXÊs¡T.
á ¬s+&ÉT ø±yê´\T ‘Ó\T>∑T yê] Vü≤<äj·÷\˝À ì*∫
yÓ*>±sTT. eTôVAqï‘· e´øÏÔ‘·«+‘√qT, #Ó]–b˛ì
kÕVæ≤© Á|ü‹uÛÑ‘√qT ø°]Ô >∑&ç+∫q |ü̋ ≤¢ <äTs¡Zj·T´ 19
&çôd+ãs¡T 1983q ø£qTï eT÷XÊs¡T.

kÕeT\ dü<ë•e :
ªªø£eTàì ñs¡÷› uÛ≤wüj·TqT ø±∫q rj·Tì bÕ\˝À

qq+/ ‘·eTTà>∑ <ë–j·TTqï |üs¡‘·‘·« eTVü≤‘·Ôs¡ q÷‘·ï
Áù|eT‘· /‘·«eTT>∑ B|æ ‘Ó\TZ ø£$‘ê qe˙‘·eTT CÒdæ
Ä+Á<Ûä̋ À / ø£eTàì ã+∫ô|{Ïºq/j·TK+&É j·TXÀ$uÛÑyê!
dü<ë•yê !µµ n+≥÷ kÕeT\ dü<ë•e >∑T]+∫ ‘Ó\T|ü⁄
‘ês¡T KeTà+ õ˝≤¢ uÛÑÁ<ë#·̋ ≤ìøÏ #Ó+~q ø£esTTÁ‹
#·Áø£es¡TÔ\ \ø°åàqs¡düeTà. Hê J$‘·eT+‘ê kÕVæ≤‘·́ ,
dü+^‘ê\‘√H˚ >∑&ç|æq kÕeT\ dü<ë•e y˚T 11, 1928q
Ä~˝≤u≤<é õ˝≤¢ ‘ÓqT>∑T|ü̋ …¢ Á>±eT+˝À »ìà+#ês¡T.

∫qïeTà, Hê>∑j·T´\T M] ‘·*¢<ä+Á&ÉT\T. ªø£<∏ä\T,
ø£$‘·«+ sêj·T&É+ e÷Á‘·y˚T kÕVæ≤‘·´+ ø±<äT.
kÕVæ≤‘ê´ìï s¡∫+#·&É+ ≈£L&Ü kÕVæ≤‘·´y˚Tµ nqï
düTs¡es¡+ yê] e÷≥\T kÕeT\ dü<ë•e≈£î Áù|s¡D>±
ì*#êsTT.

‘Ó\+>±D˝À ‘=*‘·s¡+ $eTs¡Ù≈£î\T X§+]ƒ ø£wüí
eT÷]Ô, ø±fiÀõ k˛<äs¡T\T e+{Ïyê]‘√q÷ Ç+ø±
eT¬s+<äs√ kÕVæ≤‘·́ ø±s¡T\‘√ düìïVæ≤‘·+>± yÓT*>±s¡T.
dü<ë•e |ü<ä́ s¡#·q n+<Óy˚dæq#˚sTT>±  ìs¡÷|æ+#·T
≈£îHêïs¡T. ìØø£åD \|òüTTø±e´ dü+|ü⁄{Ï̋ Àì |ü<ë´\T
m+<äs√ Á|üX¯+dü\+<äT ≈£îHêïsTT.2011 dü+^‘· Hê≥ø£
nø±&É$T |ü⁄s¡kÕÿs¡+, πø+Á<ä kÕVæ≤‘·´+ nø±&É$T
|ü⁄s¡kÕÿs¡+ bı+<ës¡T. Äj·Tq bı+~q |ü⁄s¡kÕÿsê\˝À
Ç$ ø=ìï e÷Á‘·ẙT. ì‘·́  kÕVæ≤‘·́  ø£w”e\T&Ó’q kÕeT\
‘·q kÕVæ≤‘·́  #·]Á‘·qT eTT–+#·Tø=ì Ä>∑düTº 7, 2012q
ø£qTïeT÷XÊs¡T.

s¡+>±#ês¡́  :
HÓ’C≤+ sê»´+˝À ìC≤+ bÕ\Hê ø±\+˝À »ìà+∫q

<ëX¯s¡~∏ s¡+>±#ês¡́  yÓTT<ä≥ Ä+Á<Ûä eTVü‰düuÛÑ, Äs¡́
düe÷C≤\T yπ̊s«s¡T>± ìC≤+ bÕ\q˝Àì ˝ÀbÕ\qT
m<äTs=ÿ+≥Tqï rs¡T≈£î Äø£]¸‘·T\j·÷´s¡T. ‘·+Á&ç
düHê‘·qyê~ ◊Hê nqï <ëX¯s¡~∏ ø£wüíe÷#ês¡T´\T
Á|üU≤´‘· nuÛÑT´<äj·T ø£$. ªªÄj·Tq kÕ+>∑‘·´+˝À
nuÛÑT´<äj·T uÛ≤yê\qT, $|ü¢e uÛ≤yê\qT n\es¡TÃ
≈£îHêïs¡T s¡+>±#ês¡́ . ∫qï‘·q+ qT+&ç nHê´j·TeTì
|æ+∫q<ëìï e´‹πsøÏ+#·&É+ Äj·Tq HÓ’»+. ‘Ó\+>±D
kÕj·TT<Ûä b˛sê≥+ Hê{Ï dæú‹>∑‘·T\T, Äø±\+˝Àì
<ës¡TDyÓTÆq u≤ìdü |ü<ä∆‘·T\qT <ëX¯s¡~∏ s¡+>±#ês¡́
∫\¢s¡<̊e⁄fīófl, yÓTT<äT>∑T|üP\T, »q|ü<ä+ qe\˝À¢ ø£fī¢≈£î
ø£{Ïºq≥Tº #·÷|æ+#ês¡T. ∫\¢s¡ <̊e⁄fīó¢ qe\˝À kÕj·TT<Ûä
b˛sê≥+ eTT+<äT dæú‹>∑‘·T\T, yÓTT<äT>∑T|üP\T qe\˝À
‘Ó\+>±D kÕj·TT<Ûä b˛sê≥ø±\+ Hê{Ï |ü]dæú‘·T\T,
nq+‘·s¡ |ü]dæú‘·T\qT ª»q|ü<ä+µ˝À ∫Á‹+#ês¡T.
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‘Ó\T>∑T kÕVæ≤‘·́ +˝À #Ós¡>∑ì eTTÁ<äqT ẙdæq s¡+>±#ês¡́
ª∫\¢s¡<˚e⁄fi¯ó¢µ qe\≈£î>±qT Ä+Á<Ûä kÕVæ≤‘·́  Äø±&ÉMT
|ü⁄s¡kÕÿs¡+ n+<äT≈£îHêïs¡T. y˚<ë\qT, eTVü‰uÛ≤s¡‘êìï
nqTe~+∫q+<äT≈£î>±qT n_Ûqe yê´düT&ÉT _s¡T<äTqT
bı+<ës¡T. 1994 KeTà+˝À kÕVæ≤r Vü‰s¡‹ Ä<Ûä«s¡́ +˝À
yÓ+&ç øÏØ≥+ ô|{Ïº s¡+>±#ês¡´ <ä+|ü‘·T\qT dü‘·ÿ
]+#ês¡T. ‘Ó\T>∑T $X¯«$<ë´\j·T+ $•wüº |ü⁄s¡kÕÿs¡+
n+~+∫+~. Ç˝≤ Äj·Tq 60 @fi¢̄ kÕVæ≤‘·́  Á|ükÕúq+

…̋ø£ÿ≈£î $TøÏÿ*>± dü‘êÿsê\T n+<äT≈£îHêïs¡T. ‘Ó\+
>±D »qJ$‘ê\qT Á|ü‹_+_+#̊ s¡#·q\‘√q÷, Ç‘·s¡
s¡#·q\‘√q÷ s¡#·sTT‘·>± ˇø£ Á|ü‘˚´ø£ >∑T]Ô+|ü⁄qT
bı+~q á <ëX¯s¡~∏ s¡+>±#ês¡́  ‘·q 2015, pHé 8q
‘·q 86@≥ ø£qTï eT÷XÊs¡T.

e{Ïºø√≥ :
e{Ïºø√≥ Äfi≤«s¡TkÕ«$T ì»yÓTÆq ªÁ|ü»\eTìwæµ

J$‘·eT+‘ê ‘Ó\+>±D Á|ü»\ ø√dü+ b˛sê&çq
jÓ÷<ÛäT&Üj·Tq. Äj·Tq Á|ü»\eTìwæ qe\˝À ìC≤+
sê»´+˝Àì ìs¡“+<Ûäø±+&ÉqT ìs¡“¤j·T+>± m‹Ô #·÷bÕs¡T.
á qe\˝À ‘·qT #·÷dæq nsê#·ø±\qT e]í+#ês¡T.
Ç+<äT˝Àì ø£Øƒs ¡e+ bÕÁ‘· Äj·Tq J$‘êìøÏ
#Ó+~q~>± uÛ≤$kÕÔs¡T. Ç<˚ ‘=* ‘Ó\+>±D qe\.
ªªˇø£s¡ø£+>± #ÓbÕŒ\+fÒ ‘Ó\+>±D Á|üC≤ kÕVæ≤‘ê´ìøÏ
|ü⁄Hê<äT\T y˚dæqyês¡T e{Ïºø√≥ Äfi≤«s¡TkÕ«$T.
Á>∑+<∏ë\jÓ÷<ä´eT+‘√ yÓTT<ä˝…’q Áù|s¡D Äfi≤«s¡T
kÕ«$Tì ìC≤+ e´‹πsø√<ä́ eT+ <ëø± q&ç|æ+∫+~.
Á|ü»\‘√ ø£*dæ |üì#˚dü÷Ô yê]˝À #Ó’‘·Hê´ìøÏ bÕ≥T
|ü&ÉT‘·Tqï rs¡TqT #·÷dæ ìC≤+ Äj·TqTï C…’\T≈£î
|ü+bÕ&ÉT. yÓTT<ä{À¢ Jeq+ ø√dü+ Äj·Tq nH̊ø£ |üqT\T
#˚XÊs¡T. e+≥|üì #˚j·T&É+, ôVA≥˝À¢ düs¡«s¡T>±
#̊j·T&É+, Á|æ+{Ï+>¥ Áô|dt̋ À Á|üP|òt Ø&ÉsY>± Ç˝≤ <=]øÏq
|üqT Ò̋y√ #˚ùdyês¡T. m˝≤+{Ï uÛÒwüC≤\≈£î b˛j˚Tyês¡T
ø±<äT. Ç˝≤ Äj·Tq bı+~q nqTuÛÑyê Ò̋ Äj·TqTï
Á|ü»\eTìwæ>± ì\u…{≤ºsTT.

e{Ïºø√≥ Äfi≤«s¡TkÕ«$T C…’\T J$‘· nqTuÛÑyê\T
ªC…’\T˝À|ü\µ ù|s¡T‘√ ø£<∏ä\ dü+|ü⁄{Ï>± yÓ\Te&ç+~.
‘Ó\+>±D Á|üC≤ J$‘·+ô|’ 1952˝À Á|ü»\eTìwæ
qe\qT yÓ\Te]+#ês¡T e{Ïºø√≥. ø£qT$|ü⁄Œ e+{Ï
Hê{Ïø£‘√ bÕ≥T 14 @ø±+øÏø£\T s¡∫+#ês¡T. ôVA≥ Ÿ̋
ø±]à≈£î&ç>± J$‘·+ ÁbÕs¡+_Û+∫ dü«j·T+>± m<äT>∑T‘·÷
ñ<ä́ eT jÓ÷<ÛäT&ç>± e÷]q e{Ïºø√≥ Äfi≤«s¡TkÕ«$T
1961 |òæÁãe] 5q ‘·q 47e j˚T≥ ø£qTïeT÷XÊs¡T.

>∑&çj·÷s¡+ sêeTø£èwüí X¯s¡à :
ø£$>±, |ü+&ç‘·T&ç>±, s¡#·sTT‘·>±, #·]Á‘· - XÊdüq

|ü]XÀ<Ûä≈£î&ç>±, yêdüTÔ XÊÁdüÔ $C≤„ì>± >∑&çj·÷s¡+
sêeTø£wüí X¯s¡à ù|¬sìïø£>∑qï yês¡T. ªªÄj·Tq kÕVæ≤r
y˚‘· Ô>±H˚ >±ø£ kÕ«‘·+Á‘·´ düeTs¡jÓ÷<Û äT&ç>±qT
Á|üdæ<äT›\T. kÕ«‘·+Á‘·́  düeTs¡+˝À #·Ts¡T≈£î>± bÕ˝§Zì
Á|üC≤#Ó’‘·Hê´ìøÏ bÕ≥T|ü&Ü¶s¡T. dü+|òüT dü+düÿs¡D√<ä́ e÷
˝À¢qT Äj·Tq eTT+<äT+&˚yês¡T. s¡+>∑düú\ q≥T&ç>±
nH˚ø £  Á| ü< äs ¡ Ùq˝À ¢q÷ bÕ\T|ü+#·T≈ £îHêïs ¡T.
‘Ó\+>±D˝À ‘Ó\T>∑T uÛ≤cÕ $ø±kÕìøÏ m+‘√ ø£wæ
dü̋ ≤Œs¡T. >∑&çj·÷s¡+ sêeTø£wüí X¯s¡à $$<Ûä kÕVæ≤‘·́
Á|üÁøÏj·T˝À¢ nH˚ø£ s¡#·q\T #˚dæ |ü+&ç‘· bÕeTs¡T\ #˚‘·
Á|üX¯+dü\+<äT≈£îHêïs¡T. u≤\kÕVæ≤‘·´+ yÓTT<ä\Tø=ì
Äj·Tq #˚dæq nH˚ø£ s¡#·q\T Äj·Tq≈£î nbÕs¡ ø°]Ôì
‘Ó∫Ã ô|{≤ºsTT.

ªª‘Ó\T>∑T $X¯«$<ë´\j·T+ qT+&ç Á| ü‹uÛ Ñ
|ü⁄s¡kÕÿs¡+‘√ bÕ≥T &Üø£ºπs≥T n+<äT≈£îHêïs¡T. πø+Á<ä
kÕVæ≤‘·´ nø±&ÉMT nyês¡T ¶qT eTs¡D≤q+‘·s¡+
Á|üø£{Ï+#ês¡T. ªªH̊qT $<ë´+düT&ÉqT ø±qT, ì‘·́  J$‘ê
ìøÏ ‘·–q dü+bÕ<äq |üs¡TDÏí ø±qT. ø±˙ jÓ÷>∑́ ‘·qT
$T+∫ >ös¡e dü‘êÿsê\T bı+<ëqT. <Ó’q´+ ˝Òì
J$‘êìï kÕ–+#êqT. @$T ñHêï @$T Ò̋b˛sTTHê
»>∑Hêà‘· nqTÁ>∑Vü≤eTTqï<äì #Ó|üŒ>∑\qTµµ n+{≤s¡T
ªX̄‘· |üÁ‘·eTT\Tµ ù|s¡T‘√ sêdæq Ä‘·àø£<∏ä̋ À >∑&çj·÷s¡+
yês¡T, J$‘·eT+‘ê kÕVæ≤‘·´ Á|üj·÷D+ kÕ–+∫
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Ä<äs¡Ùe+‘·yÓTÆq J$‘·+ >∑&ç|æq >∑&çj·÷s¡+ sêeTø£wüí
X¯s¡à 2006, E …̋’̋ À ø£qTïeT÷XÊs¡T.

uÛ≤>∑́ ¬s&ç¶ es¡à :
<ä[‘·T\T $<ä́ ˝À yÓqTø£ã&ç ñ+&É≥+ >∑eTì+∫q

Äj·Tq 1906-1933 eT<Û ä´ø±\+ ôV’≤<äsêu≤<é
dü+kÕúq+˝À 26 <ä[‘· u≤\ u≤*ø£\ bÕsƒ¡XÊ\\T kÕú|æ+
#ês¡T. u≤\´ $yêVü‰\T, n+≥sêì‘·q+ e+{Ï <äTsê
#êsê\ô|’ ñ<ä´$T+#ês¡T. »>∑ìàÁ‘·eT+&É*, eTq´
dü+|òüT+, dü+|òüT dü+kÕÿs¡ Hê≥ø£ eT+&É*, nVæ≤+kÕ
düe÷»+ e+{Ï dü+|òü÷\qT kÕú|æ+∫ dü+|òüTdü+düÿs¡D≈£î
ø£wæ #˚XÊsêj·Tq. eT<ä́ bÕq ìùw<Ûä+, Á>∑+<∏ë\j·÷\
@sêŒ≥T e+{Ï yê{Ïì HÓ\ø=*Œ ‘·q<Ó’q eTTÁ<ä‘√
eT+<äT≈£î kÕ>±s¡T uÛ≤>∑́ ¬s&ç¶es¡à.

ªª1913˝À ªÄs¡́ düe÷CŸ yê]¸ø£ dü<ädüT‡˝À Äj·Tq
düe÷C≤ìøÏ #˚dæq ùde\≈£î >∑Ts¡TÔ+|ü⁄>± es¡à nqï
_s¡T<äTqT Á|ü<ëq+ #˚XÊs¡T. <ë+‘√ Äj·Tq uÛ≤>∑́ ¬s&ç¶
es¡à >± >∑T]Ô+|ü⁄ bı+<ës¡T. Ä~|ü‘·́  ≈£î˝≤\ yês¡T
ìs¡«Væ≤+#˚ ø±s¡´Áø£e÷\≈£î e÷\, e÷~>∑\qT Ä
ø±\+˝À sêì#˚Ãyês¡T ø±<äT. n+<äTπø uÛ≤>∑́ ¬s&ç¶es¡à
düuÛÑ\T, düe÷ẙXÊ\ dü+<äs¡“¤+>± Vü≤]ø£<∏ä\qT ìs¡«Væ≤+#̊
yês¡T. ndüŒX¯´‘·qT bÕ{Ï+#˚ yÓ’~ø£ <ÛäsêàìøÏ, es¡í
e´edü ú≈ £î e´‹πsø£+>± Äj·Tq uÖ<ä ∆ <Û äsêàìï
bÕ{Ï+#̊yês¡T. uÛ≤>∑́ ¬s&ç¶ es¡à kÕú|æ+∫q uÛ≤>∑́ q>∑sY nH̊
|üÁ‹ø£̋ À ‘êqT sêdæq qe\ yÓ{Ïº e÷~>∑qT ‘êH̊ Á|ü#·T
]+#ê&ÉT. <ä[‘·T\ ñqï‹H̊ ìs¡+‘·s¡ |üì>± uÛ≤$+∫q
uÛ≤>∑́ ¬s&ç¶ es¡à |òæÁãe] 18, 1939q ø£åj·T yê´~Û‘√
ôV’≤<äsêu≤<äT˝À ø£qTï eT÷XÊ&ÉT.

kÕVüQ :
kÕVüQ (X̄ì>∑s¡+ yÓ+ø£fÒX̄«s¡T¢) ̌ ø£ ñ<ä́ eT πø‘·q+.

J$‘·eT+‘ê b˛sê{≤\‘√H˚ >∑&ç|æqyê&ÉT. bÕ≥\T,
ø£<∏ ä\T, qe\ Ç˝≤ @~ sêdæq n~ ñ<ä´eT
H˚|ü<Ûë´\T, »qVæ≤‘·+ ø√πs s¡#·q\T>±H˚ ñ+{≤sTT.
70e <äX̄ø£+˝À m–dæ|ü&É¶ $|ü¢yê\ Á|üuÛ≤e+‘√ Á|ü>∑‹o\

X¯øÏÔ>± m~–qyê&ÉT kÕVüQ. nH˚ø£ ìs¡“+<Ûë\T, C…’\T
J$‘·+ e+{Ï$ Äj·TqTï sê≥T<̊ Ò̋̋ ≤ #̊XÊsTT. kÕVüQ
#˚dæq ø£wæ ãVüQeTTU≤\T>± $düÔ]+∫+~. $<ë´]ú
<äX̄˝ÀH̊ 1973 qT+&ç 1975 <ëø± ñ<ä́ e÷˝À¢ #·Ts¡T¬ø’q
bÕÁ‘· ìs¡«Væ≤+#ê&ÉT.

ªª1981˝À »]–q Ç+Á<äyÓ*¢ ø±\TŒ\ ‘·s¡Tyê‘·
»qHê≥´ eT+&É* s¡÷bı+~+∫ s¡>∑̋ Ÿ C…+&Ü bÕ≥qT
>√+&ÉTuÛ≤wü̋ À ñqï ªª‘êø£s¡‘êø£ eTH̊ï ‘êø± ø√jYT <ë<äµµ
nH̊ bÕ≥>± s¡÷bı+~+#ê&ÉT. kÕVüQ ùdø£]+∫q >√+&ÉT
^‘·+ ø=eTTs¡+ ;Û+ C…’ uÀ Ò̋πs ø√jYT <ë<ë/ ø=eTTs¡+
;ÛeTT≈£î C…’uÀ ̋ Àπs ø√˝≤yéT <ë<ëµ˝Àì |ü\¢$ì rdüTø=ì
>∑<ä›sY, >√s¡{Ï yÓ+ø£qï e+{Ï yês¡T bÕ≥\T sêXÊs¡T.
n‘·&ÉT $|ü¢e ø±s¡́ ø£s¡Ô>± n&Ée⁄˝À¢ Á|üy˚•+∫, nø£ÿ&ç
–s¡»qT˝À¢ ̌ ø£&ç>± J$dü÷Ô, yê] J$‘ê\qT ø£<∏ä\T>±
sêXÊ&ÉT. Äj·Tq sêdæq ø£̇ ï{Ï ø£<∏ä̀ ˙{Ï ø£<∏ä, ô|[fl
ø±yê*, uÛÑ÷$T ø=s¡≈£î, ◊<äT s¡÷bÕj·T\ ø£<∏ä, s¡ø£Ô|æ+C…s¡,
ìs¡íj·T+, C…+&Ü ø£<∏ä, Äø£*, neTs¡T\ s¡ø£Ô+ e<∏ë
ø±<äT, eTs¡{Ÿ ‘·T&ÉT+ bÕj·÷Hê (eTq+<äs¡+ ‘·T&ÉT+
ø={≤º*) e+{Ïe˙ï Ä ø√e≈£î #Ó+~qy˚. Ç$>±ø£
düT&ç>∑T+&Ü˝À¢ düTfi¯ófl ‹]π> J$‘ê\T, b˛©düT <ë&ç,
eTqTwüß*ï ‹H˚yêfi¯fl ø√dü+, z dü‘·́ + ø£<∏ä, ˇø£ ‘·*¢,
|æ\¢ s¡ø£ÿdüT\T, Hê&Ó e+{Ï |ü̋ …¢ Á|ü»\ ø£<∏ä\T sêXÊ&ÉT.
kÕVüQ ñ<ä´eT+ qT+&ç ãj·T≥≈£î e∫Ã kÕVæ≤‘·´
dü»qπø m≈£îÿe düeTj·T+ πø{≤sTTdüTÔqï <äX¯̋ À ‘·q
eTTô|’Œ mì$T<äe @≥ 16 e÷]Ã 1993q >∑T+&Ó
b˛≥T‘√ eTs¡DÏ+#ê&ÉT.

&Üˆˆ uÀsTT »+>∑j·T´ :
|üPC≤] #˚dæq >∑T&ç >∑+≥\ dü+<ä&ç $ì / Ä\j·T

>√|ü⁄sê\ qT+&ç m–]q bÕe⁄sê\T/ Á|üuÛÑTe⁄ ÁbÕs¡úq
ø√dü+/bòÕdüºs¡T #·]Ã ‘·\T|ü⁄\T ‘Ó]∫q|ü⁄Œ&ÉT/m–]q
bÕe⁄sê\T/ n˝≤¢ z nø£“sY/eTÚ»dt |æ\T|ü⁄≈£î eTd”<äT
$THêsê\ qT+&ç m–]q bÕe⁄sê\T/ n˙ï ø£*dæ
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‹s¡T>∑T‘·THêïsTT/n˙ï ø£*dæ ‹+≥THêïsTT ø±ì |üPC≤]/
bòÕdüºsY/ eTÚ»dt...µµ |ü≈£åî\T ø£*dæ yÓT*dæ ñHêïsTT ø±˙
á eTìwæ ≈£î˝≤\T>±/ eT‘ê\T>± $&çb˛sTT ø£ì
|ædüTÔHêïs¡ì ‘Ó\T|ü⁄‘ê&ÉT á ø£$‘ê K+&çø£qT sêdæq
ø£$. Ä ø£y˚ uÀj·T »+>∑j·T´.µ

Äj·Tq kÕVæ≤‘·́  Á|ükÕúHêìï #·÷ùdÔ yÓTT<ä≥ Hê{Ïø£‘√
ÁbÕs¡+uÛÑyÓTÆ+~. ø£<∏ä\ $wüj·÷ìø=ùdÔ 1971 yÓTT<ä{Ï ø£<∏ä
sêXÊs¡T. 1963˝À ø£wüºdüTU≤\T nH˚ Hê{Ïø£qT ‘=*
|ü⁄düÔø£+>± Á|ü#·T]+#ês¡T. ̋ Àø£+, >=Á¬s\T e+{Ï ø£<∏ä\T
Äj·TqTï ø£<∏ä≈£î&ç>± nÁ>∑kÕúq+˝À ì*bÕsTT. M{Ïì
1981˝À Äj·Tq eTTÁ~+#ês¡T. m#·Ã]ø£ (1984), <äTqï
(1989), s¡+>∑T\T (1994), NeT\T (1996) ‘Ó\+>±D
‘·\T (1998) uÀ» ø£<∏ä\T (2000), ̌ eTà\T (2002),
ñ|üŒ˙s¡T (2002), Ç|üŒ|üP\T (2003), ÄyÓT (2004)
e+{Ï ø£<∏ëdü+|ü⁄{≤\T yÓ\Te]+#ês¡T. »+‘·Te⁄\ø£+fÒ
Á≈£Ls¡+>± Á|üe]Ô+#˚ <√|æ&û<ës¡T\ >∑T]+∫ >=Á¬s\T
ù|s¡T‘√ ø£<∏ë dü+|ü⁄{Ïì rdüTø=#êÃs¡T uÀj·T »+>∑j·T´.
<ä[‘·T\ yÓ‘·*ï ø£<∏ä\T>± sêdæq uÀj·T »+>∑j·T´
n+uÒ<äÿsY, »>∑J®eHésêyéT, >∑TÁs¡+ C≤wüße, ¬ø.ÄsY.Hêsê

j·TDY J$‘· #·]Á‘·\qT sêXÊs¡T. Çø£ u≤\\ ø√dü+
ã&ç˝À #Ó|æŒq bÕsƒê\T, >∑T»®q >∑÷fi¯ófl, Ä≥\T-
bÕ≥\T, ∫\Tø£ |ü\T≈£î\T yÓTT<ä̋ …’q s¡#·q\T #̊XÊs¡T.
1989˝À C≤‘·s¡ ù|s¡T‘√ ̌ ø£ qe*ø£qT yÓ\Te]+#ês¡T
uÀj·T »+>∑j·T´. Äj·Tq sêdæq C≤‘·s¡, »>∑&É+,
|ü⁄≥TºeT#·Ã e+{Ï qe\\T Äj·Tq Á|ü‹uÛÑ≈£î ì<äs¡Ùq+>±
ì\TkÕÔsTT. ‘Ó\T>∑T $X¯«$<ë´\j·T+ >ös¡e &Üø£ºπs{Ÿ
ÇùdÔ, yÓTÆdü÷s¡T $X¯«$<ë´\j·T+ »+>∑j·T´ sêdæq
C≤‘·s¡ qe\qT 1995˝À _.@.m&é. ñ|üyê#·ø£+>±
mqTï≈£î+~. n˝≤π> uÀj·T »+>∑j·T´ sêdæq ª>=Á¬s\Tµ
|ü⁄dü Ôø±ìï ñkÕàìj·÷ $X¯«$<ë´\j·T+ m+.@.
‘Ó\T>∑T≈£î ñ|ü yê#·ø£+>± rdüT≈£î+~. Ç<˚ |ü⁄düÔø±ìï
Ä+Á<Ûë $X¯«$<ë´\j·T+ ≈£L&Ü ñ|üyê#·ø£+>±
rdüTø√e&É+ $X‚wü+. Äj·Tq sêdæq ª&Üˆ̂n+uÒ<äÿsYµ e#·q
ø£$‘· 8e ‘·s¡>∑‹ yê#·ø±ìøÏ bÕsƒê´+X̄+>± rdüT≈£îHêïs¡T.
J$‘·eT+‘ê kÕVæ≤‘·́ +˝ÀH˚ >∑&ç|æ, nbÕs¡ kÕVæ≤‘·́
dü»q >±$+∫ Á|ü‹uÛÑqT #ê≥T≈£îqï &ÜˆˆuÀj·T
»+>∑j·T´ rÁe nHês√>∑́ +‘√ u≤<Ûä|ü&ÉT‘·÷ 2016 y˚T,
7q ôV’≤<äsêu≤<é ̋ À ø£qTïeT÷XÊs¡T.
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düTÁ|üdæ<ä∆ e÷]ÿdüTº, Åd”Ôyê<ä s¡#·sTTÁ‹ eTTbÕŒfi¯fl
s¡+>∑ Hêj·Tø£eTà. áyÓT s¡#·q˝À sêe÷j·TD≤ìï
e÷]ÿdüTº <äèø£Œ<∏ä+‘√ $eT]Ùdü÷Ô sêdæq sêe÷j·TD
$wüeèø£å+ ̌ ø£{Ï. Åd”Ôyê<ä s¡#·sTT‘· ø±e&É+e\¢ ªª|ü⁄s¡Twü
e´‹πsøÏ>±q÷, sêe÷j·TD $wüeèø£å+ sêj·T&É+ e\¢
Áu≤Vü≤àD e´‹πsøÏ>±q÷ áyÓTøÏ ù|s¡T ñ+~. s¡+>∑
Hêj·Tø£eTà |ü•ÃeT>√<ëe] õ˝≤¢ u§$Tà&ç Á>±eT+˝À
1939˝À »ìà+#ês¡T. ÄyÓT C≤qøÏ $eTTøÏÔ, ã*|”sƒ¡+,
ø£èwüíy˚DÏ, ù|ø£y˚T&É\T, ≈£L*q >√&É\T, d”«{Ÿ ôVA+
yÓTT<ä̋ …’q qe\\T, neTà≈£î Ä~yês¡+ Ò̋<ë? ø£<∏ë
ÁyêdæHês¡T.

ªneTà≈£î Ä~yês¡+ Ò̋<ë?µ ø£<∏ä̋ Àì nqï|üPs¡íeTà
»>∑Hêï<∏ä+ uÛ≤s¡́  uÛÑs¡Ô\T, Ms¡T bÕ‘·‘·s¡+ eTqTwüß\T.
n+fÒ Ç+{Ï|üì Ä&Éyêfīfl~, ãj·T≥ |üqT\T eT>±fīfl$.
Ä&Éyêfi¯ófl eT>∑yêfi¯fløÏ m<äTs¡T e÷{≤¢&É≈£L&É<äT nH˚
uÛ≤yê\T >∑\yês¡T. M]øÏ Á|ükÕ<é, yêdüT, y˚DT, πsK
|æ\¢\T ñHêïs¡T. Á|ükÕ<é, yêdüT Ç<ä›s¡÷ ô|fiËflÌqyês¡T,
ñ<√´>∑düTÔ\T. M]˝À ø£eT\ ñ<√´>∑düTÔsê\T. ∫qï
ø=&ÉT≈£î y˚DT, ≈£L‘·Ts¡T πsK n+<äs¡÷ ø£*dæ ñ+≥T
Hêïs¡T. nqï|üPs¡íeTà ‘·eTTà&ÉT Vü≤qTeT+‘·sêe⁄ n‘·ì
uÛ≤s¡́  X̄≈£î+‘·\ n<̊ }s¡T˝À ñ+≥THêïs¡T. á ø£<∏ä̋ Àì
nqï|üPs¡íeTà, ns¡TD, ø£eT\, X̄≈£î+‘·\, πsK |üìeTìwæ
\øÏÎ Åd”Ô bÕÁ‘·\THêïsTT. M]˝À nqï|üPs¡íeTà bÕ‘·ø±\|ü⁄
eTìwæ>± ø£ì|ædüTÔ+~. $T–‘ê bÕÁ‘·\T e÷s¡TŒ
ø√πsyê]>± ø£ì|ækÕÔs¡T. ø£<∏ä̋ À M] Jeq ∫Á‘·D m˝≤
kÕ–+<√ #Ó|üŒ<ä\#·T≈£îHêïqT.

ø£eT\ :
nqï|üPs¡íeTà »>∑Hêï<∏ä+ ¬s+&√ ø=&ÉT≈£î yêdüT. yêdüT

uÛ≤s¡´ ø£eT\. Ç<ä›s¡÷ ñ<√´>∑düTÔ˝Ò. ø£eT\ u≤>±

#·<äTe⁄ø=ì ñ<√´>∑+ #˚düTÔ+~. Á|üuÛÑT‘·«+ Ä&Éyêfi¯fl≈£î
Á|üø£{Ï+∫q ôd\e⁄ >∑T]+∫ e÷{≤¢&ÉT≈£îì ns¡TD,
ø£eT\ Ä~yês¡+ |üì#˚j·T≈£L&É<äqT≈£îHêïs¡T. ø£eT\
bı<äT›H̊ï ̋ Ò∫ #·ø£ÿ>± »&É ẙdüT≈£î+~. Vü‰sTT>± ≈£îØÃ˝À
≈£Ls¡TÃì ù||üs¡T #·<äTe⁄≈£î+≥T+~. eTs¡<ä\T πsK, n‘·Ô
nqï|üPs¡íeTà\ì eTq+ ̌ ø£ ø£≥Tº>± ñ+&Ü\+≥T+~.
eT]~ y˚DT e∫Ã e~q*<ä›s¡÷ ì»+>±H˚ b˛sê≥+
yÓTT<ä\T ô|{≤ºsê n+fÒ e÷ ôd\e⁄ s√»+fÒ MT≈£î
yÓ≥ø±s¡+>± ñ+<ë nì ø£düT‡eT+≥T+~. Ç+{À¢
yÓTT>±fi¯fl MT<ä |ü+‘·+ HÓ>±Z\+fÒ n‘·ÔeTàqT ‘·eTyÓ’|ü⁄
‹|üø√yê\ì uÛ≤$+∫ n‘·Ô≈£î q#·Ã#ÓãT‘·T+~.
u≤e>±]øÏ, yÓTT>∑T&çøÏ ø±|ò” ô|≥ºeTì, ñbÕà #̊j·TeTì,
ã≥º\T‘·ø£eTì |üqT\T #ÓãT‘·T+~. |üqT\˙ï y˚TeTT
#˚düTÔ+fÒ MTπs$T #˚kÕÔs¡+fÒ s√p á |üqT\˙ï y˚TeTT
#̊düTÔ+fÒ MTπs$T #̊düTÔHêïs√ ás√E ẙTeTT n<̊ #̊kÕÔ+µ
nì <ÛÓ ’s¡´+>± n+≥T+~. &ÉãT“ rdüTø=ì e+≥
#˚j·TeTì n‘·Ô>±s¡+fÒ n+<äT≈£î }s¡Tø√<äT. ̈ ≥\T
qT+∫ ‘Ó|æŒkÕÔq+fÒ n+^ø£]+#·<äT. Á|ükÕ<äT ø=&ÉT≈£îì
ø=&ç‘˚ yê&ÉT ô|<ä›yê&ÉsTTq ‘·sê«‘· ‹]– ø=&É‘ê&Éì
ôV≤#·Ã]düTÔ+~. Vü≤qTeT+‘·sêe⁄ u≤u≤sTT eT>±fīfl |üøå±q
e÷{≤¢&ç‘˚ Ä&Éyêfi¯fl |üøå±q e÷{≤¢&ÉT‘·T+~ ø£eT\.

>∑es¡ïyÓT+≥T‘√ e÷{≤¢&ç yêdüT ‘Ó∫Ãq ª&Üø£ºs¡T
dü]º|òæ¬ø{Ÿµ MT<ä ªùdºµ ‘ÓdüTÔ+~. bÕ\T|ü+#·Tø√e&ÜìøÏ
#̊dæq Væ≤‘·uÀ<Ûä |üs¡e÷sêÔìøÏ ø£eT Ò̋ eTT+<äT>∑ Á>∑Væ≤+∫
eT>∑yêfi¯flì <ë]˝ÀøÏ ‘˚e{≤ìøÏ, Ç+{Ï qT+∫ yÓfi¯‘ê
q+≥T+~. ‘·q uÛÑs¡Ô≈£î ‘·q MT<ä Áù|eT˝Ò<äT. |üì
|ü+#·Tø√e&É+ ˝Ò<äT. ø±ã{Ïº ‘êqT Ç+{Ï qT+&ç
yÓ[flb˛‘êq+≥T+~. $T>∑‘êyêfīófl ≈£L&Ü ø£eT\‘√ bÕfÒ
nq&É+‘√ Á|ükÕ<é, yêdüT, Vü≤qTeT+‘·T ˝≤+{Ï yêfi¯ófl
∫e]øÏ <ë]ø=kÕÔs¡T.

neTà≈£î Ä~yês¡+ ˝Ò<ë? ø£<∏ä˝À ` Åd”Ô Jeq ∫Á‘·D
` ¬ø. Hê>∑sêE, |ü]XÀ<Ûäø£ $<ë´]ú, ‘Ó\T>∑T XÊK, jÓ÷– y˚eTq $X¯«$<ë´\j·T+, ø£&É|ü.
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»>∑Hêï<∏ä+ |ü]cÕÿs¡+ #·÷|æq ‘·sê«‘· düeTdǘ |üP]Ô>±
|ü]cÕÿs¡+ ne⁄‘·T+~. á $<Ûä+>± ø£eT\ ãT~∆dü÷ø£Î‘·
e\¢ #=s¡e, <ÛÓ’s¡́ + e\q nqT≈£îqï~ kÕ~Û+∫+~.

πsK :
nqï|üPs¡íeTà »>∑Hêï<∏ä+ ≈£L‘·Ts¡T πsK. #·<äTe⁄

≈£î+≥T+~. ô|[fl ø± Ò̋<äT. Ç+{À¢ n+<ä]ø£+fÒ ∫qï~.
Ä&Éyêfīfl ø£cÕº\ >∑T]+∫ ne>±Vü≤q ̋ Òì~. n+<ä]|ü≥¢
Áù|e÷_Ûe÷Hê\T >∑\~. Ä~yês¡+ |üì#̊j·T ≈£L&É<äqT
≈£îqï e~q\ ìs¡íj·T+ ‘Ó*dæHê n~ düs¡<ëπøyÓ÷
nqT≈£î+≥T+~. πsK Ä~yês¡+ bı<äT›H̊ï ̋ ÒùdÔ e~q\T
πsKqT eT] ø±ùd|ü⁄ |ü&ÉTø√eTHêïs¡T. nqïj·T´ *<ä›]ì
˝Ò|üeTHêïs¡T. bÕ\bÕ´¬ø≥T¢ mes¡÷ ‘˚ø£b˛‘˚ H˚qT
‘ÓkÕÔ+≥T+~. n˝≤π> ∫ìïì <=&ç¶øÏ rdüT¬øfi¯‘êqq&É+,
Äø£* n+≥Tqï ∫ìïøÏ bÕ\T ÇkÕÔqq&É+ πsø£˝Àì
eT+∫‘·Hêìï ‘Ó*j·TCÒdüTÔ+~. e~q\T Ä |üqT\T
#˚j·Te<ä›ì nq&É+‘√ Ä–b˛‘·T+~. Vü≤qTeT+‘·sêe⁄
Ç+{ÏøÏ e∫Ã Ç+{Ï|üì, e+≥|üì $wüj·T+˝À eT>∑yêfīfl
|üøå±q e÷{≤¢&É‘ê&ÉT. n|ü⁄&ÉT πsK ªq\;ÛeTbÕø£+µ nì
yÓTT>±fi¯fl ù|s¡¢‘√{Ï #ÓãT‘ês¡T>± ô|[flfi¯fløÏ, yê{Ïø°
yÓTT>±fi‚fl e+&ÉT‘ês¡T>±? ¨≥fi¯fl˝À, d”«≥TcÕ|ü⁄˝À¢
mes¡T e+&ÉT‘·THêïs¡T? Çfīfl˝À¢ ø£Hêï nẙ s¡T∫>± ñ+
{≤sTT. ø±yê\+fÒ me]qHêï n&ÉT>∑T n+≥T+~. Ç+ø±
dü]>± H˚s¡TÃø=ì #˚ùdÔ mes¡T #˚dæHê s¡T∫ edüTÔ+~.
dü]>± #˚j·Tø£b˛‘˚ mes¡T #˚dæHê s¡T∫ sê<äT. eTìwæ
eTìwæøÏ ‘̊&Ü ñ+fÒ ñ+&=#·TÃ nì dü‘ê´ìï ≈£î+&É\T
ã<ä›\T ø={Ïºq≥T¢ #ÓãT‘·T+~.

uÛ≤s¡‘· dü+düÿè‹ >∑T]+∫ Åd”Ô\ >∑T]+∫ Vü≤qTeT+‘·T
sêe⁄ e÷eTj·T´ e÷{≤¢&ÉT‘·T+fÒ, uÛ≤s¡‘· Á|üuÛÑT‘·«y˚T
ø£<ë eT] ôd\e⁄ì∫Ã+~. @ ÇsêH√, ns¡uÀ“
Á|üuÛÑT‘ê«\T ø±<äT ø£<ë nì yê~+#˚≥|üŒ{ÏøÏ Vü≤qT
eT+‘·T ‘Ó\¢uÀsTT #·÷düTÔ+{≤&ÉT. πsK yê<äHê |ü{ÏeTqT
e~q*<ä›s¡÷ yÓT#·TÃ≈£î+{≤s¡T. ∫e]øÏ ø£eT\ Ç\T¢
e~* yÓfi¯‘êqqï|ü&ÉT πsK H˚qT ≈£L&Ü ˙‘√ e∫Ã
@<äHêï ñ<√´>∑+ dü+bÕ~+#·T≈£î+{≤ q+≥T+~.

»>∑Hêï<∏ä+ ø£\>∑CÒdüTø=ì düeTdü´≈£î |ü]cÕÿs¡+
#Ó|ü⁄‘ê&ÉT. á düeTj·T+˝À ô|[flfi¯fl ù|s¡j·T´ ekÕÔ&ÉT.
πsKqT #·÷düTø√e{≤ìøÏ kÕj·T+Á‘·+ ô|[flyês¡T
edüTÔHêïs¡ì ‘Ó*j·TCÒkÕ&ÉT. πsK ‘·q≈£î n|ü&˚ ô|[fl
e<ä›+≥T+~. dü«‘·Vü‰>± dü+bÕ~+#˚ es¡≈£î ô|[fl
#̊düTø√qì dü«‘·+Á‘·+>± Áã‘·ø±\ì, Ä&É, eT>∑ düe÷q+
nì uÛ≤$+#̊ eTìwæH̊ ô|[fl #̊düT≈£î+{≤qì n+≥T+~.

ns¡TD :
nqï|üPs¡íeTà, »>∑Hêï<∏ä+ ô|<ä›ø√&É\T, Á|ükÕ<é  uÛ≤s¡́ .

n‘·Ô>±] ̋ ≤π> Ç+{Ï |üqT\T #˚düTÔ+~. #·<äTe⁄ ô|<ä›>±
Ò̋ø£b˛e&É+ e\q ‘·q≈£î ñ<√´>∑+ sê<äqT≈£î+≥T+~.

Ç+{À¢ ≈£î≥T¢, n*¢ø£\T #˚düTÔ+~. uÛÑs¡Ô @yÓTÆq nHêï
düs¡T›≈£îb˛‘·T+~. bÕ‹πøfi¯fl ns¡TD #·<äTe⁄ ‘·≈£îÿyÓ’Hê
eT+∫ n_Ûs¡T∫ ø£*–+~. bı<äT›fÒ Ò̋e>±H˚ yÓTTVü≤+
ø£&ÉT≈£îÿì ≈£î+≈£îeTu§≥Tº ô|≥Tº≈£îì ô|s¡{À¢ ñqï
|üP\‘√ @<√ ̌ ø£ <ëìï »&É̋ À ô|≥Tº≈£î+~. Ä ‘·s¡Tyê‘·
e+{Ï+{À¢øÏ edüTÔ+~. ôd\e⁄ nq>±H˚ e+{Ï+{À¢øÏ
yÓfi¯fl&É+ ‘·|üŒ $T>∑‘ê |üqT\˙ï #˚dæ+~. ô|<ä› |ü⁄düÔø£+
|ü≥Tº≈£îì ≈£Ls¡TÃ+~.

bÕ\bÕ´¬ø≥T¢ e∫ÃHê rdüT≈£îsê˝Ò<äT. n‘·Ôj·T´,
eTs¡<ä\T Ä |üì #̊kÕÔeTHêï ̌ |üø√ Ò̋<äT. eT]~ ẙDT‘√
u≤u≤sTT Vü≤qTeT+‘·sêe⁄, uÛÑs¡Ô‘√, eT]~ yêdüT‘√
ôd\e⁄ >∑T]+∫ Ç+{Ï|üqT\T >∑T]+∫ yê~dü÷Ô >∑&ç|æ+~.

nqï|üPs¡íeTà :
nqï|üPs¡íeTà, »>∑Hêï<∏ä+ uÛ≤s¡́ uÛÑs¡Ô\T. uÛÑs¡Ô≈£î <ä>∑Zs¡>±

ñ+&ç düeTj·÷ìøÏ Äj·TqπøeTedüs¡yÓ÷ dü«j·T+>±
n+~e«≥+, Ç+{À¢ ÄyÓT |üì, uÛÑs¡Ô |üì ‘·s¡Tyê‘·
Ç+{Ï|üì, e+≥ |üqT˝À¢ ‘·qT #˚dü÷Ô ø√&Éfi¯fl #˚‘·
#˚sTTdü÷Ô ñ+≥T+~. eT>∑yêfi¯fl #˚‘· e÷≥ã&É>∑T+&Ü
|üqT\T #˚j·T&É+ Åd”Ô\ $~Û nqT≈£î+≥T+~. Ä&Éyêfi¯fl
ø£wüº+ #·÷düTÔHêï, ‘·q ∫qï‘·q+ qT+∫ Ç˝≤π> »s¡T>∑T‘·÷
ñ+<äì, <ëìøÏ $s¡T<ä∆+>± yÓfi¯fl&É+ <Ûäs¡à+ ø±<äT
nqT≈£îH˚ eTìwæ. nsTT‘˚ Á|üuÛÑT‘·«+ ªªÄ~yês¡+
Ä&Éyêfīfl≈£î ôd\e⁄µµ nì Á|üø£{Ï+∫+~. ø£eT\, ns¡TD,
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πsK, X¯≈£î+‘·\, \øÏÎ, nqï|üPs¡íeTà‘√ X¯ìyês¡+ sêÁ‹
e÷{≤¢&ÉT≈£îì, Ä~yês¡+ @ |ü˙ #˚j·T≈£L&É<ä˙
|üq+‘ê eT>∑yêfi¯fl #˚‘· #˚sTT+#ê\ì ìs¡ísTT+#·T
≈£î+{≤s¡T. Ç+<äT≈£î nqï|üPs¡íeTà düVü≤ø£]düTÔ+~.

X¯≈£î+‘·\ :
X̄≈£î+‘·\, nqï|üPs¡íeTà ‘·eTTà&ÉT Vü≤qTeT+‘·sêe⁄

uÛ≤s¡́ . Vü≤qTeT+‘·sêe⁄ e+≥ eTìwæ, ãj·T≥ e+≥\T
#̊dæ ekÕÔ&ÉT ø±˙, Ç+{À¢ e÷Á‘·+ uÛ≤πs´ e+≥ #̊j·÷*
nH̊ eTìwæ. Ç˝≤+{Ï eTìwæì @eTq Ò̋ø£ Ç+{Ï|üq+‘ê
‘êH̊ #̊düT≈£î+≥T+~. Á|üuÛÑT‘·«+ ªªÄ&Éyêfīfl≈£î Ä~yês¡+
ôd\e⁄µµ nH˚ #·≥º+ e∫Ãq|ü&ÉT X¯≈£î+‘·\ yÓ+≥H˚
|üqT\T e÷H˚dæ uÛÑs¡ÔqT Ç+{Ï |üqT\T #˚j·TeT+~. Ä
|üqT\T ‘·|æŒ+#·Tø√e&É+ ø√dü+ nqï|üPs¡íeTà Ç+{ÏøÏ
ekÕÔ&ÉT. Çø£ÿ&É ≈£L&Ü Ç+{À¢ |ü]dæú‹ #·÷dæ ÄX¯Ãs¡́
b˛j·÷&ÉT. b˛˙ ˙≈£î e+≥ #˚j·T≥+ e#·TÃ ø£<ë
#̊j·Tø£b˛j·÷yê nì nø£ÿj·T´ n+fÒ Ç+{À¢ Ä&É<ëìï
≈£L#√u…{Ïº H˚qT e+≥ #Ój·T´˝≤ ô|’>± y˚TeTT #˚dæ+~
u≤>∑T+fÒ Çø£ s√p eTeTà Ò̋ï #̊j·TeT+{≤s¡T n+{≤&ÉT.
nø£ÿj·T´‘√ Ç+{À¢ e+{≤ yês¡÷Œ Ä&Éyêfi¯fl Hêp≈£î
#˚‘·T\‘√ #˚ùdÔ n<Ó+‘· n+<ä+. e+{Ï+{À¢ Ä&Éyêfi¯ófl
e+&ç‘˚H˚ eTT<ä÷› eTT#·Ã≥. mø£ÿ&É ñ+&Ée\dæq
yêfīófl nø£ÿ&É ñ+&Ü* n+{≤&ÉT. Ä&Éyêfīófl e+{Ï‘̊H̊
s¡T∫>± ñ+≥T+<ä+{≤&ÉT. Ä&Éyêfi¯fløÏ e+≥ #˚dæ
ô|≥º&É+ dü¬s’+~ ø±<ä+{≤&ÉT. eT>∑yêfīófl e+&çHê |ü|ü
ñ&ÉT≈£î‘·T+<äì, q\;ÛeTbÕø±\ì ù|s¡T+<äì
Ä&Éyêfi¯ófl yê~+#˚ dü]øÏ ¬>\e˝Òø£ yê<ä+ e÷qT
≈£î+{≤&ÉT.

Vü≤qTeT+‘·sêe⁄ ø√dü+ nqï|üPs¡íeTà Ç+{ÏøÏ e∫Ãq
X¯≈£î+‘·\ Ç+{Ïø=∫Ã ø±|ò” ÇkÕÔsê? Ò̋<ë nì ì\

BdüTÔ+~. eT>∑yêfi¯ófl e+≥#˚j·T≈£L&É<äì y˚<ë˝À¢ ñ+
<ä+{≤&ÉT. #·÷|æ#·ÃeT+fÒ düe÷<Ûëq+ ñ+&É<äT. ∫e]øÏ
ø£eT\ Ç+{Ï qT+∫ yÓ[flb˛‘êqq&É+‘√ X̄≈£î+‘·\ H̊qT
≈£L&Ü ekÕÔq+≥T+~. Ç+‘· ùde #̊dæHê ø=+#Ó+ ≈£L&Ü
Hê MT<ä Áù|eT Ò̋<äT. |ü#·Ã\T¢ ô|≥Tº≈£îH√, n|üŒ&Ü\T
#˚düT≈£îH√ ã‘·T≈£î‘êqT nì X¯≈£î+‘·\ n+≥T+~.
»>∑Hêï<∏ä+ #̊dæq |ü]cÕÿs¡+‘√ Vü≤qTeT+‘· sêe⁄ ≈£L&Ü
Ç+{Ï |üì #˚j·T&ÜìøÏ n+^ø£]kÕÔ&ÉT.

\ø°Î :
nqï|üPs¡íeTà yêfīfl Ç+{À¢ |üì eTìwæ. Ç+{Ï |üì‘√

bÕ≥T Áã‘·T≈£î ‘Ós¡Te⁄≈£î yπ̊s Çfi¯fl˝À ≈£L&Ü |üqT\T
#˚düTÔ+≥T+~. áyÓT≈£î Äs√>∑́ + u≤>∑T+&Éø£ b˛‘˚ uÛÑs¡Ô
Ç+{À¢ |üqT\T #˚kÕÔ&ÉT. u≤>∑T+&Éø£ b˛e&É+ e\q
|üqT\T #̊kÕÔ&ÉT ø±˙, u≤>∑T+fÒ @ |üì #̊j·T&Éì \øÏÎøÏ
‘Ó\TdüT. n+<äT≈£î Ä~yês¡+ ‘·q≈£î ôd\e⁄ nq>±H˚
dü+‘√wæ+∫+~.

ªneTà≈£î Ä~yês¡+ ̋ Ò<ë?µ ø£<∏ä̋ À s¡#·sTTÁ‹ s¡+>∑
Hêj·Tø£eTà eT+∫ |ü]cÕÿs¡+ #·÷bÕs¡T. Ç+{Ï|üìì
Ä~yês¡+‘√ ì$T‘·Ô+ ˝Ò≈£î+&Ü |ü+#·Tø√yê\Hêïs¡T.
uÛ≤sê´uÛÑs¡Ô̋ À¢ ̌ ø£s¡T m≈£îÿe ̌ ø£s¡T ‘·≈£îÿe nH̊ uÛ≤e+
ñ+&É≈£L&É<äHêïs¡T. n+<äTπø Ä&Éyêfi¯ófl Ç+{Ï |üì‘√
bÕ≥T ãj·T{Ï|üqT\T ≈£L&Ü #̊düTø√yê\Hêïs¡T. uÛ≤sê´
uÛÑs¡Ô\T e÷Á‘·y˚T ø±<äT Ç+{À¢ì ∫qï|æ\¢\T, ô|<ä›
yêfīófl ≈£L&Ü Ç+{Ï|üqT˝À¢ uÛ≤>∑+ |ü+#·Tø√yê \Hêïs¡T.
∫qï|üŒ{Ï qT+&ç |æ\¢\øÏ Ç~ Ä&Éyêfi¯ófl #˚ùd |üì,
Ç~ eT>∑yêfi¯ófl #˚ùd|üì nì uÛÒ<ä+ #·÷|üø£ ªeTq
Ç+{Ï|üìµ nH̊ uÛ≤eq ô|+bı+~+#ê\ì dü÷∫+#ês¡T.
Bìe\q ø=+‘·eT+~ düTK|ü&ÉT‘·T+fÒ ø=+‘·eT+~
|üì#̊j·T≥+ eT+∫~ ø±<äH̊ ̇ ‹ì ªneTà≈£î Ä~yês¡+

Ò̋<ë?µ ø£<∏ä <ë«sê ‘Ó*j·TCÒXÊs¡T.
Ä<Ûës¡ Á>∑+<∏ë\T :

1. neTà≈£î Ä~yês¡+ Ò̋<ë? ø£<∏ä ` eTTbÕŒfi¯ s¡+>∑Hêj·Tø£eTà
2. ø£<∏ë•\Œ+ ̀  e\¢+bÕ{Ï yÓ+ø£≥düTã“j·T´
3. ø£<∏ëìø£ dü«s¡÷|ü dü«uÛ≤yê\T ̀  b˛s¡+øÏ <äøÏåD≤eT÷]Ô
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ø±fiÀJ Hêsêj·TD sêe⁄ >±] ø£$‘·«eT+‘ê
ìs¡+‘·s¡+ ‘·q #·T≥÷º »s¡T>∑T‘·Tqï kÕe÷õø£
dü+|òüT≥q\qT ÄÁX̄sTT+∫ ñ+≥T+~. ø±fiÀJ J$‘êìï,
ø£$‘êÙìï y˚s¡T y˚s¡T>± #·÷&É̋ Ò+. Äj·Tq J$‘·+˝À
Á|ü‹ dü+|òüT≥qì ‘·q ø£$‘·«+˝À #·÷&Ée#·TÃ. yÓ’j·TøÏÔø£
J$‘êìø°, ø£$‘ê«ìøÏ eT<Ûä́  @ $<ÛäyÓTÆq yÓ’s¡T<Ûä́ +
ø±fiÀJ ø£$‘·«+˝À ø£ì|æ+#·<äT. ‘·q uÛ≤yê\qT
M\Tqï+‘· ‘˚*ø£>± e´ø£Ô+ #˚j·T≥y˚T ø±fiÀJ \ø£ǻ +.
‘·q ø£$‘·«+˝À Á|üC≤ J$‘êìï ∫Á‹+∫q Á|üC≤ø£$
ø±fiÀJ.

ø±fiÀJ ‘·qT ‘Ó\TdüT≈£îqï dü‘ê´ìï ìs¡“¤j·T+>±
Á|ü»\+<ä]ø° ‘Ó*j·TC…bÕŒ&ÉT. ø£$‘·«+, ø£$‘·«+ ø√dü+
ø±<äì n~ Á|ü»\+<ä]ø° ‘Ó*j·TC…bÕŒ&ÉT.ø£$‘·«+ ø√dü+
ø±<äì n~ Á|ü»\ø√düeTì qe÷à&ÉT. ‘·q #·T≥÷º
ñqï Á|ü|ü+#êìï $X‚¢wæ+#·≥y˚T ø±<äT <ëìï $y˚∫+∫
düeTÁ>∑ ne>±Vü≤q‘√ ø£$r«+ø£]+#ê&ÉT, Á|üC≤ J$‘êìøÏ
n<ä›+ |ü{Ïºq ø£$‘ê«H˚ï sêXÊ&ÉT  n+<äTπø ‘Ó\T>∑T
kÕVæ≤‘·́  #·]Á‘·̋ À Á|üC≤ø£$>± y˚eTq≈£î m+‘· kÕúq+
ñ+<√ ø±fiÀJ Hêsêj·TD sêe⁄ >±]øÏ ≈£L&Ü n+‘˚
kÕúq+ ñ+<äì #ÓbÕŒ*.

ø±fiÀJ  ‘Ó\+>±D H̊\ô|’  ø£<ä̋ ≤&çq ø£$. ‘Ó\+>±D
Ä‘·àqT Ä$wüÿ]+#·q ø£$. ‘Ó\+>±D  Á|üC≤ J$‘êìï
ø£$r«ø£]+∫  ‘Ó\+>±D kÕVæ≤‘·´ |ü⁄q]«ø£kÕìøÏ
|üPqT≈£îqï ø£$. ‘Ó\+>±D˝À kÕe÷q´ »Hê_Û
ÁbÕj·÷ìøÏ nqT>∑TD+>± ø£$‘·«+ ÁXÊ$Tø£ esêZ\qT+∫
|ü⁄{Ïº+~. n≥Te+{Ï ÁXÊ$Tø£ esêZ\  kÕ+|òæTø£, sê»ø°j·T
J$‘ê\ H˚|ü<∏ä́ +>± ø±fiÀJ ø£$‘·«+ ñ+≥T+~.

ªªneìô|’ »]π>{Ï neø£‘·eø£\T p∫
m+<äTø√ Hê Vü≤è~ì Çìï Äy˚<äq\T ?

|üs¡T\ ø£wüºeTT p∫ |ü–* b˛e⁄qT >∑T+&Ó
|ü‹‘· e÷qe p∫ ∫‹øÏ b˛e⁄qT eTqdüTµµ
n+≥÷ Á|ü»\ø√dü+ |ü]‘·|æ+∫q Á|üC≤ø£$ ø±fiÀJ.
ø±fiÀJ yÓTT<ä≥ $XÊ\+Á<ÛäqT düeT]∆+#ê&ÉT. ¬s+&ÉT

ÁbÕ+‘ê\T ø£*düT+fÒ ‘Ó\+>±D ÁbÕ+‘·+ n_Ûeè~›
#Ó+<äT‘·T+<äì qe÷à&ÉT. ø±˙ mø£ÿ&Ü, m|ü&ÉT ø±fiÀJ
Ä•+∫q≥T¢ »s¡>∑̋ Ò<äT. »s¡T>∑T‘·Tqï nHê´j·÷ìï #·÷dæ
ø±fiÀJ  düVæ≤+#·̋ Òø£b˛j·÷&ÉT. ø=+<ä] Hêj·T≈£î\ yÓ÷dü
|üP]‘· $<ÛëHê\≈£î K+&çdü÷Ô ‘·q ø£$‘·«+˝À ‘·÷sêŒs¡
ã{≤ºs¡T.

uÛ≤s¡‘·<˚X¯+˝À uÛ≤s¡‘· sê»ø°j·÷\T e÷Á‘·y˚T
ñ+{≤j·Tì uÛ≤$+#ê&ÉT, uÛ≤s¡‘·<˚X¯+˝À ªªÄ+Á<ä
sê»ø°j·÷\Tµµ ñqï|ü&ÉT ªª‘Ó\+>±Dµµ sê»ø°j·÷\T
≈£L&Ü ñ+&Éø£ ‘·|üŒ<äT nHêïs¡T ø±fiÀJ. |ü+≥\T,
dü+|ü<ä, ô|≥Tºã&ç n~Ûø±s¡+ Áø£eT |ü]D≤eTyÓTÆq|ü⁄&ÉT
Ä Áø£e÷ìï #̊~Û+#·ø£ ‘·|üŒ<äT. Á|ü‘̊´ø£ n~Ûø±s¡+, Á|ü»\
n~Ûø±s¡+ ø√dü+ Á|ü‘̊´ø£ ñ<ä́ e÷\T ‘·̋ …‘·TÔ‘·T+{≤sTT.

Á|üC≤ø£$ ø±fiÀJ eTT+<äT#·÷|ü⁄‘√ Á|ü»\yÓ’|ü⁄
ì*#ê&ÉT. Á|ü‘˚´ø£ sêÁwüº ñ<ä´eT+‘√ q&ç∫+&ÉT,
u≤<ä́ ‘·>± Ä #Ó’‘·Hê´ìï ∫Á‹+∫+&ÉT.

ªmes¡qTø=Hêïs¡T ? ÇfÒºqì mes¡qTø=Hêïs¡T ?µ nH̊
ø£$‘·˝À ‘Ó\+>±D≈£î »]–q nHê´j·÷*ï
kÕ>∑T‘·Tqï |üø£åbÕ‘· yÓ’K]˙ ‘˚≥‘Ó\¢+ #˚XÊ&ÉT.
ªªmes¡qT≈£îHêïs¡T Ç{Ö¢qì mes¡qT≈£îHêïs¡T/Ä+Á<Ûä
‘Ó\+>±D\≈£î nq´‘· @s¡Œ&ÉT‘·T+q<äì,
Vü‰MT*∫Ãqyêπs n+‘ê kÕ«Vü‰ #˚kÕÔs¡ì/‘·|ü&ÉT

…̋ø£ÿ\‘√ ‘·eTTà\HÓ|ü&ÉT ̌ |æŒkÕÔs¡ì,
n+¬ø\ >±s¡&ç #̊dü÷Ô #·+ø£\T m–πskÕÔs¡ì/ÁbÕ+‘êìï
bÕ&ÉT #˚dæ XÊ+‹ XÊ+‹ n+{≤s¡ì

ø±fiÀJ ø£$‘·«+  ` sê»ø°j·÷\T
` >∑+<Ûädæ] sêCÒwt,  ‘Ó\T>∑T $uÛ≤>∑+,  ø±ø£rj·T $X¯«$<ë´\j·T+, es¡+>∑̋ Ÿ.
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ø£&ÉT|ü⁄˝À¢ ∫#·TÃô|{Ïº ø£fi¯ófl‘·T&ÉTe ekÕÔs¡ì/
nuÛÑj·T$T∫Ã ≈£î‘·TÔø£H˚ n~$T n~$T |ü&É‘ês¡ì
Ä‘·àVü≤‘·´ <Û√s¡DT\qT Vü≤+>±e÷ #˚kÕÔs¡ì/
mes¡qT≈£îHêïs¡T. Ç{Ö¢qì mes¡qT≈£îHêïs¡Tµµ
1969˝À Á|ü‘˚´ø£ ‘Ó\+>±D ø√dü+ ñ<ä´eT+

kÕ>∑T‘·Tqï|ü&ÉT ø±fiÀJ ‘Ó\+>±D sêÁwüº+ ø±+øÏådü÷Ô
ø£$‘·«+ sêXÊ&ÉT. n+<äT˝À ‘Ó\+>±D y¬̊s’‘˚, nqï
ø£$‘·̋ À Ç˝≤ n+{≤&ÉT.

ªª‘Ó\+>±D y¬̊s’‘˚/<˚XÊìøÏ Ä|ü‘êÔ
‘Ó\+>±D y¬̊s’‘˚/‘Ó\T>∑T u≤dü e÷s¡TkÕÔsê?
‘Ó\+>±D y¬̊s’‘˚/øÏ̋ ÀÁ>±eTT e÷s¡T‘·T+<ë?
‘Ó\+>±D y¬̊s’‘˚/‘Ó*$ ‘·–Zb˛‘·T+<ë?
‘Ó\+>±D y¬̊s’‘˚/#Ó*$T ‘·T{Ïº |ü&ÉT‘·T+<ë?
‘Ó\+>±D y¬̊s’‘˚/‘=* dü+»\ |üPdüTÔqï~
Á|ü»\ X¯øÏÔ Á|ü»«*+∫/Á|üuÛÑ\ Á|ükÕ]düTÔqï~
Á|ü»\ sê»´ ÁbÕuÛÑeeTTqT/Á|ü<ä]Ù+|üCÒdüTÔqï~µµ
ø±fiÀJ ø£$‘·̋ À¢ ‘Ó\+>±D Á|ü‘̊´ø£ sêÁwüºø±+ø£å Á|ü»˝À¢

m+‘· ã\+>± ñ+<√ ‘Ó\TdüTÔ+~.
Á|ü‘˚́ ø£ ‘Ó\+>±D ñ<ä́ eT dü+<äs¡“¤+>± 1969 y˚T

HÓ\ ˇø£≥e ‘˚Bq es¡+>∑\T¢̋ À »]–q Á|üC≤dü$T‹
dü+<ädüT‡˝À ‘Ó\+>±D≤ ÁbÕ+‘·+˝À ñ+≥÷ ‘Ó\+
>±D≈£î Á<Û√Vü≤+ #˚ùd Hêj·T≈£î*ï >∑T]Ô+#ê&ÉT.
neTTà&ÉTb˛‘·Tqï ‘Ó\+>±D Hêj·T≈£î\qT ùV≤#·Ã
]+#ê&ÉT.ªªÁbÕ+‘·+ yê&˚ <√|æ&ç #˚ùdÔµµ nqï ø£$‘·̋ À
<√|æ&ç <ës¡T&ÉT me¬s’Hê düπs ‘·ìï ‘·s¡e÷\Hêï&ÉT.

ªª<√|æ&ç #̊ùd ÁbÕ+‘̊‘·s¡T\qT/<ä÷s¡+ <ëø± ‘·ìï ‘·s¡TeTT‘·+
ÁbÕ+‘·+ yê&̊ <√|æ&ç #̊ùdÔ/ÁbÕD+‘√H̊ bÕ‘·s¡ ẙdüÔ+µµ
ÁbÕ+‘˚‘·s¡Tì <√|æ&çø£qï, ÁbÕ+‘·+ yê&ç <√|æ&çì

rÁeyÓTÆq~>± ø±fiÀJ |ü]>∑DÏ+#·&Üìï >∑eTì+#ê*.
Á|ü»\ #˚‘· mqTïø√ã&É¶ Á|üC≤Hêj·T≈£î\T Á|ü»\

πøåeT+ eT]∫  Á|üe]ÔùdÔ Á|ü»\H˚ ø±<äì …̋ø£ÿ#˚j·Tø£
‹s¡T>∑T‘·T+fÒ ø£&ÉT|ü⁄eT+&çq Á|ü»\ eTH√uÛ≤yê\T m{≤º
ñ+{≤jÓ÷ ø±fiÀJ á ø£$‘·̋ À ø£ì|ædüTÔ+~.

ªªqH˚ï ø±<ä+fÒ @≥¢?µ nqï ø£$‘·̋ À
Hê z≥T≈£î |ü⁄{ÏºqH˚ï/ø±<ä+fÒ m≥¢ ø=&Éø£?
e÷ z≥¢≈£î |ü⁄{Ïº eTy˚Tà/ø±<ä+fÒ m≥¢ ø=&Éø£?µµ
sê»ø°j·T Hêj·T≈£î\T, Á|üC≤Á|ü‹ì<ÛäT\T »q+

z≥¢≈£î |ü⁄{ÏºHês¡ì #Ó|üŒ&É+ ø±fiÀJ |ü]o\HêX¯øÏÔøÏ
ì<äs¡Ùq+.

ñ<ä́ e÷ìøÏ n&ÉT¶|ü&É¶ sê»ø°j·T y˚‘·Ô\qT ù|s¡T
ù|s¡THê ì\BkÕ&ÉT. ø±fiÀJ Hê{Ï Á|ü<ÛëqeT+Á‹ Ç+~sê
>±+BÛì ñ<˚›•dü÷Ô ‘˚≥‘˚\¢eTj˚T´ e´øÏÔø£s¡D˝À
‘Ó\+>±D y˚s¡T |ü&Ü\Hêïs¡T.

ªªˇ|üŒ+<ë\qT q$Tà/ˇ|ü≈£î+~ #ê\eTà
me] ÁbÕ+‘·eTT yê]ì/@\ìsTT´ Ç+~s¡eTà
y˚s¡T y˚s¡T>∑ ñ+fÒ / b˛s¡T ñ+&ÉuÀ<äe÷à
eTs√ sê»´yÓTTø£{Ï/uÛ≤s¡‘· e÷‘·≈£î ãs¡TyêqeTà
‘Óπ><ëø£ _–sTTùdÔ/‘Ó>∑TqT ‘ê&ÉT >∑<äeTàµµ
nqï e÷≥˝À¢ ‘Ó\+>±D Äøå±+ø£å ‘Ó\+>±D sêÁwüº+

‘·|üŒø£ @s¡Œ&ÉT‘·T+<äH̊ $XÊ«dü+ ø±fiÀJ˝À ø£ì|ækÕÔsTT.
‘Ó\+>±D ñ<ä́ eT+˝À »s¡T>∑T‘·Tqï Á|ü‹ e÷s¡TŒqT,
Á|ü‹ |ü]D≤e÷ìï ø±fiÀJ n+#·Hê y˚j·T>∑*>±&ÉT.
‘Ó\+>±D ñ<ä´eT+ ‘=*‘·s¡+ qT+∫ eT*‘·s¡+
ñ<ä́ eT+ <ëø± Á|ü‘˚́ ø£ ‘Ó\+>±D sêÁcÕºìï kÕø±s¡+
#˚düTø√yê\qï Á|ü>±&ÛÉyÓTÆq ø±+ø£åqT ø±fiÀJ ‘Ó\+>±D
ñ<ä́ eT+ ø£$‘·«+˝À #·÷&√#·TÃ.

bÕ‹Áe‘·́ + ˝≤+{Ï<˚ bÕØºÁe‘·́ +. |ü‹ |ü≥¢ dü‹
<Ûäs¡à+ bÕ‹Áe‘·́ yÓTÆ‘˚ bÕØº |ü≥¢ sê»ø°j·T Hêj·T≈£î\
<Ûäs¡à+ bÕØºÁe‘·´+. uÛÑs¡ Ô m≥Te+{Ï yê&Ó’Hê Ád”Ô
n‘·ìj·T+<̊ >ös¡eeTT+∫ |ü‹Áe‘·>± ñ+&Ü\q≥+˝À
m+‘· eT÷s¡â‘·«+ ñ+<√ bÕØº @≥Te+{Ï<Ó’Hê sê»ø°j·T
Hêj·T≈£î\T <ëìj·T+<˚ >ös¡eeTT+∫ Á|üe]Ô+#ê
\q≥+˝À n+‘· eT÷s¡â‘·«ẙT ñ+<äì ø±fiÀJ á ø£$‘·
<ë«sê <Ûä«ì+|üCÒXÊs¡T. Ä‘·à $eTs¡ÙHê X̄øÏÔì ne‘·\≈£î
HÓ{Ïº bÕØºì |ü≥Tºø=ì Áy˚̋ ≤&É≥y˚T H˚{Ï bÕØºÁe‘·T´\
e«eVü‰s¡+>± ñ+&Ü{≤ìï,
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ªªbÕØº <˚e⁄&ÉT <Ó’eeTT
bÕØºj˚T düs¡«dü«eTT
bÕØºøÏwüºeTT >±ì
Áe‘·eTT |üP» |üìøÏsê<äTµµ nq≥+˝À Ä $wüj·÷ìï

düŒwüº+ #̊XÊs¡T.
bÕØºÁe‘·T …̋’ n~Ûø±s¡+˝À ñqï sê»ø°j·T Hêj·T≈£î\

sê»ø°j·T˝Ò, #Ó\T¢u≤≥e⁄‘·THêïsTT ø±˙ @ bÕØº˝À
Ò̋ìyêfi¯ófl y˚T<ëe⁄ …̋’Hê, e´øÏÔ‘·«eTTqïyê¬s’Hê, ø£s¡èÔ‘·«

eTTqï yê¬s’Hê, eø£èÔ‘·«eTTqïyê¬s’Hê yê]øÏ Ä<äs¡D
\_Û+#·&É+ ̋ Ò<äì Á|üdüTÔ‘· düe÷»+ ̋ Àì ẙT<Ûë$ es¡Z+
sê»ø°j·÷\˝À ìsê<äs¡D≈£î >∑T]ø±e{≤ìï #·÷∫
Äy˚<äq e´ø£Ô+ #˚kÕs¡T ø±fiÀJ.

14`10`1974 <äø£ÿHé Áø±ìø£˝Ÿ yÓTT<ä{Ïù|J˝À
Á|üø£{Ï+|ü&É¶ ªq÷s¡T≥qTï\ nÁø£e÷ s¡yêD ñ≈£îÿ
|ü{Ïºy˚‘·µ nqï yês¡ÔqT #·~$ ªÇ~ á <˚X¯|ü⁄ ø£<∏äµ nH˚
ø£$‘·qT ÁyêkÕs¡T ø±fiÀJ.

¬s’˝Ò«XÊK≈£î #Ó+~q ˇø£ ô|<ä›eTìwæ eT+Á‘·T\,
Á|üuÛÑT‘ê«~Ûø±s¡T\ düVü‰j·T+‘√ ñ≈£îÿqT <=+>∑ s¡yêD
#˚j·T≥+ ÁbÕs¡+_Û+#ês¡T. nqTø√≈£î+&Ü n‘·&ÉT
13`10`1947 Hê&ÉT q÷s¡T ≥qTï\ ñ≈£îÿqT <=+>∑
s¡yêD #˚dü÷Ô b˛©düT\≈£î |ü≥Tºã&Ü¶&ÉT. <˚X¯ dü+|ü<ä
<˚X¯ Á<√VüQ …̋’q Á|üuÛÑT‘ê«~ø±s¡T\ düVü‰j·T+‘= ø=+‘·
eT+~ |òüTsêHê e´≈£îÔ\T q\¢ãC≤s¡T˝À $<˚XÊ\≈£î
$Áø£sTT+#·&É+ ø£å$T+#·sêì H˚s¡+. e´edüú˝Àì á
sê»ø°j·T Hêj·T≈£î\ª≈£îµ uÒsê\qT #·÷∫ ø±fiÀJ
Vü≤è<äj·T+ >±j·T|ü&ç+~. Ä >±j·T+˝ÀqT+&̊ á ø£$‘·
Ä$s¡“¤$+∫+~, á <=+>∑ yê´bÕsê\≈£î Á|üuÛÑT‘ê«\
eT<ä›‘·T, n~ø±s¡ ø±+Á¬>dt bÕØº n+&É<ä+&É ñ+&É≥+
>∑T]+∫ #ÓãT‘·÷ mìïø£\˝À z≥¢ø√dü+ ø√≥¢ <Ûäq+ Ç#̊Ã
esêZ\≈£î, yêfi¯¢ Nø£{Ï ãC≤s¡T yê´bÕsê\≈£î nìï
Vü≤+>∑T\T >∑÷πsÃ Á|üuÛÑT‘ê«\ dü«s¡T|ü dü«uÛ≤yê\qT
ã≥ºãj·T\T #˚dü÷Ô  ªÁ|üuÛÑT‘ê«\ b˛wüD˝À, »s¡T>∑T
#·÷qï XÀwüD ø£<∏äqT á ø£$‘·̋ À Ä$wüÿ]+#ês¡T.

Á|ü‹kÕ] ¬>*∫q yê] bÕØº̋ À #˚] }düs¡yÓ\T¢̋ ≤¢
s¡+>∑T\T e÷πsÃ sê»ø°j·T Hêj·T≈£î\qT #·÷∫ Áyêdæq
ø£$‘· ªsêJ˝§#·qT&ÉTµ.

sê»ø°j·T Hêj·T≈£î\T dü«‘·+Á‘· e´øÏÔ‘·«+ ˝Òø£
|ü<äe⁄\ MT~ ÄX¯‘√ ¬>*∫q bÕØº̋ À #˚] e´øÏÔ‘ê«ìï
neTTàø√ì sêJ |ü&ÉT‘·T+{≤s¡T.

ªªH˚HÓ|ü&ÉT ¬>*∫H√ì u≤|ü‘·T
z&çH√ì‘√ »\dü÷‘·ø±\T s¡<äT∆
sêJ˝À#·qTDÏí H̊qTµµ nHêïs¡T.
ø£≥Tºu≤≥T¢, Á|üC≤kÕ«eT´ sê»ø°j·T\T nìï

≈£î{Ï\e÷‘·T\ø£qT>∑TD+>± @s¡Œ&ÉT‘·Tqï q>∑ïdü‘ê´ìï
`

ªª≈£î{Ï\ eT‘·T\T <˚u…, yÓTT>±\T
»>∑‹˝À ¬s+&˚ ¬s+&ÉT s¡ø±\T.
#·‘·T\ es¡Z $˝≤dü+ ø=s¡≈£î
<˚u…\ düs¡«dü«+ eTT&ç düs¡≈£îµµ
................................
XÊÁdüÔø±s¡T¢ XÊdüq ø£s¡Ô\T
»qT\≈£î ‘ê[ ø£≥ºì uÛÑs¡Ô\T
................................
#·‘·Ts¡Tì<̊ nìï≥ô|’#̊sTT
n‘·&Éqï |ü>∑\T ≈£î&Ü πssTTµµ n+≥÷ dü‡wüº+ #̊XÊs¡T

ø±fiÀJ.
Á|ü‘˚́ ø£ ‘Ó\+>±D @s¡Œ&ç‘˚ uÛ≤‘·s¡<˚X¯ düyÓTÆø£́ ‘·

<Óã“‹+≥T+<äì eqdü bÕ\≈£î\T Á|ü#ês¡+ #̊XÊs¡T.<ÛX̄̊+
qT+&ç $&çb˛≈ £î+&Ü mìï sêÁcÕ º\T @s¡Œ&ç‘˚
@eTsTT+<äì ø±fiÀJ uÛ≤eq. düyÓTÆø£́ +>± ñ+&Ü{≤ìøÏ
sêÁwüº @sêŒ≥T n&É¶+øÏ ø±<äì ø±˝ÀJ yê~+#ês¡T.
bÕ\q˝À Á|ü‘˚́ ø£y˚T ‘·|üŒ Á|ü»\ Jeq+˝À , dü+uÛÑ+
<ë˝À¢ ns¡eT]ø£\T ñ+&Éqedüs¡+ Ò̋<äì #ÓbÕŒs¡T. ªª
düyÓTÆø£́ ‘·≈£î uÛÑ+>∑+ yê{Ï\¢≈£î+&Ü ã‘·T≈£î kÂø£s¡́ +
#̊düTø√e#·Ãì ñ|ü<̊•+#ês¡T.

ªªVæ≤+B uÛ≤wæj·TT\+‘· ̌ ø£ sê»´+˝À ̋ Òs¡T.
uÛ≤s¡rj·TT Ò̋ yês¡T
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‘Ó\T>∑T uÛ≤wü e÷{≤º&˚ yês¡+‘ê
¬s+&ÉT eT÷&ÉTsêC≤´\T>± $&çb˛‘˚
uÛ≤s¡‘·<̊X̄ düyÓTÆø£́ ‘· uÛ≤e+ ÇdüTeT+‘Ó’Hê ≈£î+≥T|ü&É<äTµµ
n<̊ $<Ûä+>± ‘Ó\+>±D Á|ü‘̊´ø£ sêÁwüº+ @sêŒf…Æq+‘·

e÷Á‘êq <̊XÊìøÏ @ Ä|ü<ä dü+uÛÑ$+#·<äì yê~+∫+<äT,
øÏ̋ À Á>±eTT ãs¡Te⁄ ‘·>∑Z<äì, s¡TbÕsTTøÏ q÷s¡Tô|’dü̋ Ò
ñ+{≤j·Tì ùV≤‘·Tã<ä›+>± ̌ |æŒ+#̊≥+<äT≈£î Á|üj·T‹ï+
∫+&ÉT.

ªª‘Ó\+>±D y¬̊s’‘˚ <˚XÊìøÏ Ä|ü‘êÔ
‘Ó\+>±D y¬̊s’‘˚ ‘Ó\T>∑T uÛ≤wü eTs¡TkÕÔs¡µµ
yπ̊s sêÁwüº+ @s¡Œ&çq+‘· e÷Á‘êq @ ndüVü≤»yÓTÆq

|ü]D≤e÷\T @s¡Œ&Éeì düŒwüº+>± #Ó|æŒ+&ÉT. ñ<ä́ e÷ìï
‘·|ü<√e |ü{Ïº+#·{≤ìøÏ Ms¡ ‘Ó\+>±D b˛sê≥+ #̊dæq
yês¡düT\T, ẙs¡T ‘Ó\+>±D ø√s¡Tø√s¡ì ø=+<äs¡T ø£e⁄\T
|ü<ä#·eT‘êÿs¡+ #̊ùdÔ ø±fiÀJ n+‘̊ HÓ’|üPD´+‘√ #·eT‘·ÿ
]+∫+&ÉT.

ªªMs¡ ‘Ó\+>±D Hê~ y˚s¡T ‘Ó\+>±D Hê~
y¬̊s’ ≈£L&É ‘Ó\+>±D Ms¡ ‘Ó\+>±D eTTe÷à{ÏøÏµµ
Ms¡, y˚s¡T ¬s+&ÉT ‘Ó\+>±q≥T+&Éeì, #ê]Á‘·ø£

dü+<äs¡“¤+ qT+#̊ ¬s+&ÉT <äX̄\T ñ‘·ŒqïeTsTTHêj·Tì,
nìï y˚fi¯̋ À¢ Ms¡ ‘Ó\+>±D>±H˚ ñ+≥T+<äì Á|üø£{Ï+
∫+&ÉT. dæ<ë∆+‘ê\ ‘√H√, yê<ë\ ‘√H√, ìHê<ë\‘√H√
dü«#·Ã¤yÓTÆq ‘Ó\+>±DqT yÓ÷dü+ #̊ùdÔ düVæ≤+#·s¡ì ≈£L&Ü
ôV≤#·Ã]+∫+&ÉT.

ªªrs¡+µµ  ø√kÕÔ+Á<Ûä Á|ürø£. uÛÖ>√[ø£‘· Ä<Ûës¡+>±
#˚düTø√ì ≈£î+&Éã<ä›\T ø={Ïºq≥T¢ ‘·q n_ÛeT‘êìï
e´ø°Ôø£]+∫+&ÉT.

ªª‘Ó\+>±D$T~ ‘Ó\+>±D$T~
rsêìøÏ <ä÷sêq ñqï~
eTT+#˚ j·T‘·ï+ #˚ùdÔ rs¡eTT
eTTqT>∑TqT ‘êH˚ rs¡eTT ‘·|üŒø£µµ
<ä÷sêq ñqï ‘Ó\+>±DqT ø√kÕÔ+Á<Ûä düeTTÁ<ä

rs¡eTT eTT+#˚ Á|üj·T‘·ï+ #˚ùdÔ ‘·|üŒ≈£î+&Ü rs¡y˚T
eTTì–b˛‘·T+<äì #Ó|æŒ+&ÉT. <√düTÔ>∑ ñ+&˚ <√d”Ô #˚ùdÔ
ÁbÕD+ Ç#˚Ã ‘·‘·Ô«eTTqï ‘Ó\+>±D yÓ÷dü+ #˚ùdÔ
‘·‘êÔ«ìï uÛÑ]+#·̋ Ò<äì düŒwüº+ #˚dæ+&ÉT. ñeTà&ç sêÁwüº
Á|ü‹bÕ<äq ‘Ó∫Ãq|ü⁄&ÉT nqTe÷Hê˝ÀÔHÓ’Hê Ä*+>±q+
#̊düT≈£îHêï~ ‘Ó\+>±D, k˛<äs¡ dü+ã+<Ûä+ ø£*|æq|ü&ÉT
eTè<äjÓ÷<̊«>∑+‘√ ñbıŒ+–+~ ø±fiÀJ Vü≤è<äj·T+. ø±˙
ôd+{ÏyÓT+≥¢qT, uÛ≤y√<˚«>±\qT n&É¶+ ô|≥Tºø√ì
n~Ûø±s¡+ #̊dæq <√|æ&ç #̊dæq yÓ÷dü+ #̊dæq düVæ≤+#·<äì,
‹s¡T>∑Tu≤≥T #˚düTÔ+<äì ø±fiÀJ  ‘Ó\+>±D sê»ø°j·T
‘·‘êÔ«ìï  Ä$wüÿ]+∫+&ÉT.

ø±fiÀJ  ø£\ ì»yÓTÆ+~. ‘Ó\+>±D kÕø±s¡yÓTÆ+~.
Çø£ qe ‘Ó\+>±DqT ì]à+#·Tø√e&ÉeTH˚ ø£s¡Ôe´+
eTqeTT+<äT+~. ªsê»ø°j·÷\Tµ |ü<ëìøÏ Á|ü‘ê´
e÷ïj·T+>± ø±fiÀJ düèwæº+∫q |ü<ä+ ªÁ|üC≤ø°j·÷\T µ
Ä o]¸ø£‘√ ø±fiÀJ s¡∫+∫q ø£$‘·‘√ Hê yê´kÕìï
eTT–kÕÔqT.

ªªsê»˙‹
H˚‘·\≈£î n\e&ç+~ <ä+&ç>∑
n<˚ sê»]ø±\ Hê{Ï~
|ü+#·‘·+Á‘·+ u≤|ü‘·T~
sê»˙‹øÏ ã<äT\T H˚‘·≈£î
ñ+&Ée\dæ+~ Á|üC≤;Û‹µµ

ñ|üj·TTø£Ô Á>∑+<Ûë\T :
1. bÕ\|æ≥º ` ôdô|º+ãsY, 2013
2. ªÁ|üC≤ø£$ ø±fiÀJµ düVæ≤‘·́  düe÷˝À#·q, ‘Ó\T>∑T XÊK ̀  ÄÁ<Ûä $<ë´\j·T ø£fi≤XÊ\. >∑>∑q eTVü≤ Ÿ̋, ôV’≤<äsêu≤<é.
3. ø±fiÀJ ø£$‘·«+ ̀  e´øÏÔ‘·«+ ̀  ‘·÷s¡TŒ eT˝≤¢¬s&ç¶, m+. |òæ̋ Ÿ. B∏dædt, ‘Ó\T>∑T XÊK ̀  ø±ø£rj·T j·T÷ìe]‡{Ï,

es¡+>∑̋ Ÿ, 1986
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düeTø±©q düe÷C≤ìï Ä$wüÿ]dü÷Ô ≈£î\eè‹Ô esêZ\
düeTdü´\≈£î eT÷˝≤*ï nH˚«wædü÷Ô, kÕe÷õø£
yêdüÔ$ø£‘·≈£î <äs¡ŒD+ |ü&ÉT‘·÷ |ü]cÕÿsê*ï dü÷∫dü÷Ô
kÕ–+~ Çø£ÿ&ç ‘Ó\+>±D ø£<∏ë Á|ükÕúq+. dæúØø£è‘·,
Ä~Û|ü‘·́  uÛ≤eC≤˝≤ìï Á|ü•ï+#·&É+‘√ ø£<∏ë s¡#·sTT‘·\T
‘Ó\+>±D˝À ˇø£&ÉT>∑T eTT+<äT y˚dæHês¡T. ‘Ó\+>±D
ÁbÕ+‘·+ kÕe÷õø£, Ä]úø£, sê»ø°j·T s¡+>±˝À¢
dü+øå√u≤ìøÏ >∑Ts¡e&É+ á ÁbÕ+‘· ø£<∏ë s¡#·sTT‘·\≈£î
ã\yÓTÆq yêVæ≤ø£>±, ø£<∏ë edüTÔe⁄>± ì\∫+~. Á|ü<Ûëq+>±
|üsêsT÷ø£s¡D, e\dü\T, Á>±e÷\T $<Ûä«+düeTe&É+,
eTìwæ yê´bÕs¡edüTÔe⁄>± e÷s¡&É+, dü+düÿè‹ $∫Ã¤qï‘·≈£î
|üsêsTT yê] uÛ≤cÕ, dü+düÿè‘·T\ Ä~Û|ü‘·́  <Û√s¡DT\T,
Jeq$<Ûëq+˝Àì n+‘·sê\T, kÕe÷qT´ìøÏ #˚s¡ì
kÕ«‘·+Á‘·́  |òü̋ ≤\T ø£<∏ë s¡#·sTT‘·*ï rÁe+>± Ä˝À∫+|ü
CÒXÊsTT. ‘Ó\+>±D ø£<∏ë kÕVæ≤‘·´+˝À ≈£î\eè‘·TÔ\
Jeq∫Á‘·D˝À |ü<äàXÊ©\, >ö&É, u…düÔ ≈£î˝≤\ Jeq
∫Á‘·D‘√ bÕ≥T yê] düeTdǘ \qT $e]+#·&Éy˚T á
yê´dü ñ<›̊X¯́ +.

@ ÁbÕ+‘· kÕVæ≤‘ê´ì¬ø’Hê, Ä ÁbÕ+‘· düeTø±©q
düe÷»ẙT edüTÔe⁄qT düèwæºdüTÔ+~. n˝≤π> ‘Ó\+>±D ø£<∏ë
kÕVæ≤‘ê´ìøÏ Çø£ÿ&ç $$<Ûä ø±˝≤˝À¢, $$<Ûä s¡ø±\T>±
@s¡Œ&É¶ nH̊ø£ düeTdǘ \T, dü+|òüTs¡Ḑ\T, ndüe÷q‘·\T,
Ä~Û|ü‘ê´\T, $eø£å\T ø£<∏ë edüTÔe⁄ …̋’HêsTT. Á|ü<Ûëq+>±
Çø£ÿ&ç ø£<∏ëedüTÔe⁄\˙ï Äj·÷ s¡#·sTT‘·\ nqTuÛÑyê
˝À¢+∫ e∫Ãq düJe <äs¡ŒHê\T. ‘Ó\+>±D≤ nH˚ø£ ñ
<ä́ e÷\≈£î |ü⁄]{Ï>∑&É¶>± ù|s¡T bı+~+~. ‘Ó\+>±D
kÕj·TT<Û ä b˛sê≥+. ø±]àø√<ä´e÷\T, –]»q
b˛sê{≤\T, uÛÑ÷$Tø√dü+ »]–q ‹s¡T>∑Tu≤≥T¢, <=s¡\
<Ís¡®Hê´\≈£î >∑T¬s’q ù|<ä Á|ü»\ ìdü‡Vü‰j·T‘·\T Çø£ÿ&ç
ø£<∏ä\≈£î Á|ü<ÛëqedüTÔe⁄ …̋’HêsTT.

‘Ó\+>±D s¡#·sTT‘·\˝À m≈£îÿe eT+~ ø£<∏ä\T
Á>±eT H˚|ü<∏ä´+˝À e∫Ãqy˚. q•düTÔqï yÓqTø£ã&çq
≈£î\eè‘·TÔ\qT, Á|ü‘ê´e÷ïj·T+ ˝Òì ã‘·T≈£î\qT,
‘·|üŒì e\dü ø£cÕº\qT Ç‹eè‘êÔ\T>± #˚düTø=ì mH√ï
ø£<∏ä\T sêXÊs¡T. ‘Ó\+>±D≤˝À Á>±e÷\T dü+|òüTs¡Ḑ\≈£î
ì\j·÷\T, düs¡«dü+|ü<ä\ ñ‘·Œ‘·TÔ\≈£î düèwæºø£s¡Ô\T
Á>±eT Á|ü» Ò̋. Çø£ÿ&ç Á>±eT Ò̋ b˛sê≥ πø+Á<ë\T>± mH√ï
ñ<ä́ e÷\qT ‘·q˝À dü+©q+ #˚düT≈£îHêïsTT. uÛÑ÷$T
|ü+|üø±\≈£î kÕú|üsê˝… ’HêsTT. b˛©düT\ sêø£‘√
n\¢ø£̋ À¢\+ nsTTHêsTT. |ü≥ºD≤\T ≈£L&Ü Á|ü|ü+Nø£s¡D
H˚|ü<∏ä́ +˝À mH√ï Çã“+<äT\qT m<äTs=ÿ+≥THêïsTT.
ôV’≤<äsêu≤<äT ˝≤+{Ï q>∑sê\≈£î e\düb˛sTT ‘·eT≈£î
‘Ó*dæq, ‘êeTqTuÛÑ$+∫q |ü≥ºD J$‘· dü+|òüTs¡̧DqT
>∑T]+∫ Áyêdæq ø£<∏ä\T ≈£L&Ü ‘Ó\+>±D ø£<∏ä̋ À¢ <äs¡Ùq
$TkÕÔsTT.

m<äTs¡T#·÷|ü⁄ ` ø±\Te eT\¢j·T´ :
ø±\Te eT\¢j·T´ |ü<äàXÊ©\ düeTdü´\qT

$e]+∫q eTs√ø£<∏ä ªm<äTs¡T#·÷|ü⁄µ. |ü<äàXÊ©\, #̊H̊‘·
ø±]à≈£î\ BqyÓTÆq J$‘·+, e\dü\T b˛yê*‡q
nìyês¡«‘· ;Ûe+&çøÏ>±ì, >∑̋ ŸŒ¤ <˚XÊ\≈£î >±ì b˛sTTq
Áø£eT+, |ü&çq u≤<Ûä\T, nqTuÛÑ$+∫q ẙ<äq, ;Ûe+&ç̋ À
»]–q eT‘·ø£\Vü‰˝À¢ eT‘·T´yê‘· |ü&É¶ j·TTe≈£î\T
yÓTT<ä˝… ’q nH˚ø£ #ê]Á‘·ø£ n+XÊ\T á ø£<∏ ä˝À¢
ø£qã&É‘êsTT.

‘Ó–q ã+<Ûë\T` ô|~›+{Ï nXÀø˘≈£îe÷sY :
ª‘Ó–q ã+<Ûë\Tµ ªª≈£î\e‘·TÔ\T áHê&ÉT ø±<äT

@Hê&√ b˛sTTqsTT ø£̇ dü+ ô|+&ç¢‘√ eTT&ç|ü&É¶ ˇø£{Ï
¬s+&ÉT |üqT …̋’Hê |ü≥ºD≤˝À¢ m|ü⁄Œ&√ b˛sTTHêsTT n$
Ç|ü⁄&ÉT |ü̋ …¢̋ À ≈£L&Éµµ.     nqï yêø±´\T Á>±e÷\˝À edüTÔqï

‘Ó\+>±D ø£<∏ë Á|üÁøÏj·T˝À ≈£î\eè‘·TÔ\ Jeq ∫Á‘·D
` >∑&ç¶MT<ä eT Ò̋¢X¯+, |ü]XÀ<Ûäø£ $<ë´]úì, ôV’≤<äsêu≤<é $X¯«$<ë´\j·T+, ôV’≤<äsêu≤<é.
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e÷s¡TŒqT dü÷∫düTÔHêïsTT. j·÷+Á‹ø£‘· ô|]–b˛e&É+,
nB #Íø£>± |üì eTT–dæb˛e&É+‘√ e÷qe dü+ã+<Ûë\T
Ä]úø£ dü+ã+<Ûë\T>± e÷]b˛j·÷sTT. e÷qMj·T
dü+ã+<Ûë\≈£î ô|≥ºìø√≥>± ñ+&̊ |ü̋ Ò¢≥÷s¡¢̋ §øÏ ≈£L&É
á Ä]úø£ dü+ã+<Ûë\T #=s¡ã&ç, e÷qe dü+ã+<Ûë\qT
<Óã“rXÊsTT. Bì‘√ #˚H˚‘· ≈£î\e‘·TÔ\≈£î Ä<äs¡DÒ

Ò̋≈£î+&Ü b˛sTT+~.

ø=‘·ÔbÕ≥ ` nìXË{Ïº s¡õ‘· :
ªø=‘·ÔbÕ≥µ ø£<∏ä̋ À nìXË{Ïºs¡õ‘· |ü<äàXÊ* ≈£î\+˝À

#Ó’‘·q´e+‘·yÓTÆq ˇø£ eTVæ≤fi¯ ø£wüº|ü&ç #·<äTe⁄ø=ì
kÕe÷õø£ Hê´j·T+ ø√dü+ Á|ü»\ J$‘ê\˝À yÓ\T>∑T
ø√dü+ ì‘·́  #Ó’‘·q´+‘√ nH̊ø£ ÁbÕ+‘ê\T |üs¡́ {ÏdüTÔ+~.
Á|ü»\qT n<Ûä́ j·Tq+ #̊düTÔ+~. yê]øÏ nH̊ø£ $<Ûë\T>±
düVü≤ø£]düTÔ+~... Á|ü»\ J$‘ê\T u≤>∑T|ü&É&ÜìøÏ @<Ó’Hê
#̊j·÷\ì ìs¡+‘·s¡ ‘·|üqqT s¡#·sTTÁ‹ nø£åØø£]+#ês¡T.
s¡#·sTTÁ‹ nìXË{Ïº s¡õ‘· dü«j·T+>± J$‘êìï Ç˝≤
Á|ü»\≈£î n+øÏ‘·+ #˚dü÷Ô J$düTÔqï ø±s¡́ o*. ‘Ó\T>∑T
kÕVæ≤‘·́ +˝À Ç˝≤ kÕVæ≤‘·́ +‘√ bÕ≥T eTs√ e÷≥˝À
#ÓbÕŒ\+fÒ kÕVæ≤‘·́ + ø£Hêï $Tqï>± düe÷»+ ø√dü+
ø£wæ #̊ùd s¡#·sTT‘·\T kÕVæ≤‘ê´ìï kÕe÷õø£ ø£s¡Ôe´+˝À
uÛ≤>∑+>± uÛ≤$dü÷Ô s¡#·q\T #˚düTÔ+{≤s¡T. n+<äTe\¢
Ç˝≤+{Ï yê] s¡#·q\T πøe\+ kÕVæ≤‘·́ +>± |ü]>∑DÏ+
#·̋ Ò+. n$ kÕe÷õø£ #·]Á‘· |ü]D≤e÷\ #·]Á‘·̋ À
n+‘·sê“¤>∑+.

nìXË{Ïº s¡õ‘· ªø=‘·ÔbÕ≥µ ø£<∏ä <ë«sê |ü<äàXÊ*
≈£î\+˝À #Ó’‘·q´e+‘·yÓTÆq ˇø£ eTVæ≤fi¯ ø£wü º|ü&ç
#·<äTe⁄ø=ì kÕe÷õø£ Hê´j·T+ ø√dü+ Á|ü»\ J$‘ê\˝À
yÓ\T>∑T ì+|ü&ÜìøÏ #˚dæq Á|üj·T‘·ï+ Ç+<äT˝À
ø£ì|ædüTÔ+~. á ø£<∏ë Hêj·T≈£îsê\T #·<äTe⁄≈£îì
J$‘êìï ¬>*∫q rs¡T ø£ì|ædüTÔ+~.

bı<äT›bı&ÉT|ü⁄ `yÓ\›+&ç Áo<ÛäsY :
‘Ó\+>±D H˚|ü<∏ä́ +˝À #˚H˚‘· ø±]à≈£î\ <äT'‹ì

∫Á‹dü÷Ô ù|<ä]ø£+ e\¢ Ä‘·àVü≤‘·́ \≈£î bÕ\Œ&ÉT‘·Tqï

yÓ’q+ ªbı<äT› bı&ÉT|ü⁄µ (2009) ø£<∏ä̋ À yÓ\›+&ç Áo<ÛäsY
∫Á‹+#ês¡T. u≤Á˝≤E #˚H˚‘· ø±]à≈£î&ÉT. ‘=$Tà<√
‘·s¡>∑‹˝À #·<äTyê|æ ;Ûe+&ç yÓ[fl eTs¡TeT>±Z\ô|’ |üì
#˚kÕÔ&ÉT. á ˝À>± ;Ûe+&ç̋ À n\¢s¡T¢ »s¡T>∑>± ‹]–
}s¡T #˚s¡T‘ê&ÉT. dæ]dæ\¢˝À kÕ+#Ó\T |ü&É≥+‘√
≈£î≥T+ã+‘√ yÓ[fl dæús¡|ü&É‘ê&ÉT. uÛ≤s¡́  ;&û\T #·T{ÏºHê,
‘êqT kÕ+#Ó\T q&ç|æHê |üdüTÔ\ ã‘·Tπø >∑&ÉTbÕ*‡
edüTÔ+~. ≈£Lfīflπs≥T¢ ‘·>∑Z&É+, ø£¬s+{Ÿ b˛e&É+ e\¢ ≈£L©
–≥Tºu≤≥T˝Òø£ Çã“+<äT\T |ü&ÉT‘ê&ÉT. ùd≥T |ü>±sê
Çe«ø£b˛e&É+‘√ e÷¬sÿ≥+‘ê ‹]– Ç+{À¢øÏ q÷ø£\T
ø=q&ÜìøÏ ∫*¢>∑e«˝Òø£, n|ü⁄Œ|ü⁄≥ºø£ e{Ïº #˚‘·T\‘√
sêe&ÜìøÏ eTTK+ #Ó\¢ø£ yê>=&ÉT¶≈£î yÓ[fl >ö&ÉTqT
ã‹e÷* ˇø£ d”kÕ ø£\T¢‘ê– e∫Ã >∑+&É+#Ó̋ À |ü&ÉT
≈£î+{≤&ÉT. ªnj·T´e«≈£î, ô|+&Ü¢+ _&É¶\≈£î ãT¬øÿ&ÉT
≈£L&ÉT ≈£L&Ü ô|≥ºø£ #ê‘·>±H√ìï nsTTb˛sTTq. Hêø£+fÒ
_#·Ã>±fīófl qj·T+. n&ÉT≈£îÿ‹Hêï j·÷fīfl¬ø’q ‹+{≤s¡T..µ
nì ∫+‹kÕÔ&ÉT. uÛ≤s¡´ ‘·q ndüeTs¡ú‘·qT >∑T]+∫
‹&ÉT‘·T+fÒ eT+#·+˝À+∫ Ò̋∫ ãj·T≥|ü&ç Hê+ô|*¢
>∑T≥º es¡≈£î q&ÉTkÕÔ&ÉT. ‘·q #êe⁄≈£î mes¡÷ ø±s¡D+
ø±<äì ø±–‘·+ô|’ sêdæ ˇø£ #Ó≥Tº≈£î ‘ê&ÉTø£{Ïº ñ]
ô|≥Tºø√uÀ‘·Tqï+‘·̋ À ‘Ó\+>±D ‘·*¢ kÕøå±‘·ÿ]+∫
ø£s¡Ôe´+ ñ|ü<˚•+∫q≥T¢ ‘√∫ ìs¡íj·÷ìï e÷s¡TÃø=ì
‘Ó\+>±D ñ<ä´eT+˝À #êy√ πsy√ ‘˚\TÃø√yê\qï
Ä˝À#·q˝À |ü&ÉT‘ê&ÉT.

ã‘·T≈£î|üj·Tq+ ` _.j·Tdt.sêeTT\T :
Á|ü|ü+Nø£s¡D Á|üuÛ≤yê\‘√ bÕ‘· e‘·TÔ\T, ø=‘·Ô

e‘·TÔ\T ¬s+&É÷ ø√˝ÀŒ‘·Tqï rs¡TqT ªÁ|üXÊ+‘·+µ ø£<∏ä
‘Ó\T|ü⁄‘·T+~. Á|ü|ü+#· yê´|üÔ+>± Á|ü|ü+Nø£s¡D˝À kÕ|òtº
y˚sY s¡+>∑+˝À ô|]–q ñbÕ~Û neø±XÊ\qT ù|<ä\T
≈£L&Ü n+~|ü⁄#·TÃø=ì m~–q rs¡T ªã‘·T≈£î|üj·Tq+µ
ø£<∏ä ‘Ó\T|ü⁄‘·T+~. n+<ä]ï >={Ïº á |ü]ÁX¯eT\T me]ï
ã‹øÏdüTÔHêïsTT e÷e÷? ãø√ÿ&ÉT, ≈£î+{À&ÉT ø±s¡¢
b˛j˚T{Àì‘√ì b˛{Ï |ü&É‘êsê?... |üì #˚ùd ¬s+&ÉT
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#̊‘·T\≈£î |üì ø£*Œ+#·ì Á|üD≤[ø£ ̋ Ò+<äT≈£î? Á|üuÛÑ÷‘ê«
Ò̋+<äT≈£î?µµnì ≈£î\e‘·TÔ\ô|’q, Á>±MTD e´edüúô|’q

Ä<Ûës¡|ü&çq H˚{Ï sê»ø°j·T e´edüúqT ádü&ç+#·T≈£îH˚
|ü]dæú‹ <ë|ü⁄]+∫+~. Ç˝≤ e÷]b˛‘·Tqï kÕe÷õø£
H˚|ü<∏ä´+˝À <ë<ë|ü⁄ nìï ≈£î˝≤\, esêZ\ Á|ü»\T
yÓ‘·\≈£î >∑T¬s’Hês¡T. <ë<ë|ü⁄ nìï ≈£î˝≤\ e‘·TÔ\T
<Óã“‹HêïsTT. Ç˝≤ Äj·÷ ≈£î\e‘·TÔ\T $<Ûä«+düyÓTÆ,
yê] ã‘·T≈£î˝À¢ m˝≤+{Ï ø£cÕº\T e#êÃjÓ÷ nH˚
$wüj·÷ìï nH˚ø£ eT+~ ø£<∏ëø±s¡T\T ‘·eT ø£<∏ä\˝À
Á|ü‹|òü*+#ês¡T.

Áù|eT<Ûës¡ :
#˚H˚‘· ø±]à≈£î\ Ä‘·àVü≤‘·́ \T, yê{Ï yÓqTø£ >∑\

kÕe÷õø£ |ü]D≤e÷\T, Ä&É|æ\¢\≈£î ô|[fl #˚j·T Ò̋ì
‘·*¢<ä+Á&ÉT\ <äTs¡edüú, Ä&É|æ\¢\T ˝Ò∫b˛e&Ü\T
‘·~‘·sê\qT  ªÁù|eT<Ûës¡µ ø£<∏ä\T ]ø±s¡T¶ #˚XÊsTT.

#˚H˚‘· |ü<äàXÊ* kÕe÷õø£ esêZ\T bÕ‘· ≈£î\
e‘·TÔ\T, ø=‘·Ô e‘·TÔ\T ≈£L&Ü ø√˝ÀŒsTT m˝≤ J$‘ê\T
•~∏\eTÚ‘·THêïjÓ÷ ∫Á‹+#êqT. n~˝≤u≤<é õ˝≤¢̋ Àì
düsY dæ̋ Ÿÿ ã≥º\ $T\T¢qT _sê¢ eT÷dæẙXÊ&ÉT. <ëìe\¢
‘=$Tà~y˚\ eT+~ ø±]à≈£î\T ñbÕ~Û ø√˝ÀŒj·÷s¡T.
|æ\¢\ ô|[fl\T¢ #˚j·T Ò̋ø£  b˛j·÷s¡T. yê] J$‘ê\T
m˝≤ ø=&ç>∑{Ïº b˛j·÷jÓ÷ ªÁù|eT<Ûës¡µ ø£<∏ä̋ À ∫Á‹+
#êqT. |ü<äàXÊ©\ >∑T]+∫ MTs¡T sêj·Tø£b˛‘˚ mes¡T
sêkÕÔs¡T nì n&ç–q+<äT≈£î Ä kÕe÷õø£ es¡Z+˝À |ü⁄{Ïº
ô|]–qyê&ç>± ø=ìï sêj·T&É+ nedüs¡y˚Tqì Á|ü|ü+#·
|ü]D≤e÷\qT nìï kÕe÷õø£ esêZ̋ À¢, <˚X¯yê´|üÔ+>±
edüTÔqï e÷s¡TŒ\qT, ≈£î≥T+u≤\qT yê{Ï |ü]D≤e÷\qT
∫Á‹dü÷Ô yê{ÏøÏ |ü<äàXÊ©\T nì ù|s¡T ô|{≤ºqT. n+‘̊.
me] J$‘·yÓTÆHê Ç+<äT≈£î _Ûqï+>± @MT Ò̋<äT. á
ø£<∏ä\ dü+|ü⁄{Ï̋ À Ä<ÛäTìø£ n_Ûe~∆, ôd’Hé‡, f…ø±ï\J
J$‘·+˝À Á|üy˚•+∫q y˚Ts¡≈£î edüTÔqï e÷s¡TŒ\T...
kÕe÷õø£ |ü]D≤e÷\T... e÷qe dü+ã+<Ûë\

rs¡T‘ÓqTï\T... dü+düÿ‹˝À, Ä˝À#·q˝À¢ Jeq $<ÛëHê˝À¢
#√≥T #˚düT≈£î+≥Tqï e÷s¡TŒ\T ∫Á‹+#·ã&Ü¶sTT.

e\dü ` pø£+{Ï »>∑Hêï<Ûä+ :
pø£+{Ï »>∑Hêï<Ûä+ 2004˝À Á|ü#·T]+∫q ø£<∏ä\

dü+|ü⁄{Ï̋ À |ü<äàXÊ*, #˚H˚‘·, |üesY\÷yéT H˚‘· e‹Ô,
J$‘ê\qT ∫Á‹+#ês¡T. ªe\dü ø£<∏ä̋ À ø£Ø+q>∑sY, dæ]dæ\¢
ÁbÕ+‘·+ qT+&ç ≈£î\e‹Ô ø√˝ÀŒsTT. u§+u≤sTT, ;Ûe+&ç
yÓfi¯ó‘·Tqï |ü<äàXÊ* j·TTe≈£î\ <äj·T˙j·T >±<∏äqT
∫Á‹+#ês¡T. 1964˝ÀH̊ &Üˆˆdæ.Hêsêj·TD¬s&ç¶ |ü<äàXÊ©\
e\dü\ >∑T]+∫, u§+u≤sTT b˛sTT+&ÉT Hê ø=&ÉT≈£î
@&É ‹Hêï&√, @&É e⁄Hêï&√ nì ‘·*¢ Vü≤<äj·÷ìï ø£̇ ïs¡T
ø±πs≥Tº>± bÕ≥ sêXÊs¡T. ø£<∏ä̋ À ns¡ãT“ <̊XÊ\≈£î e\dü
yÓ[flq ãVüQ»qT\ ù|<ä]ø£+ >∑T]+∫ ø£wüº qcÕº\
>∑T]+∫, <ä÷s¡yÓTÆq s¡ø£Ôdü+ã+<Ûë\ >∑T]+∫ ø±´ôd≥¢̋ À
e÷{≤¢&ç, ø±´ôd≥¢qT eTìwæ‘√ |ü+|æ+#˚ rs¡TqT
nø£åØø£]+#ês¡T.

sêÁ‹|ü>∑\T ` _.$.mHé.kÕ«$T :
ªsêÁ‹|ü>∑\Tµ ø£<∏ä̋ À $<˚o yê´bÕs¡T\‘√ á <˚X¯|ü⁄

ãø£ÿ∫øÏÿq #̊H̊‘· ø±]à≈£î&ÉT ̌ +≥]>± b˛sê&É >∑\T>∑T
‘ê&Ü nqï~ ˇø£ ô|<ä› Á|üX¯ï. ªñH√ïìøÏ Ò̋H√ìøÏ eT<Ûä́
yê´bÕs¡+ m≥T <ë]rdüTÔ+<√ ‘Ó\«<ë? Äe⁄\T Äe⁄\T
ø={≤¢&ÉT≈£î+fÒ ̋ ≤´>∑\  ø±fīó¢¢ $]–q≥T¢ nsTT+~. e÷
ã‘·T≈£îµ nì á ø£<∏ä˝Àì bÕÁ‘· <ë«sê nì|ækÕÔ&ÉT
s¡#·sTT‘·. nø£ÿ&ç‘√ Ä>∑≈£î+&Ü, ã≥º ø±\ u…≥º&ÜìøÏ
ˇø£ÿ >±+BÛ ≈£L&Ü Ò̋ø£bÕjÓT n+≥÷ ì≥÷ºs¡TkÕÔ&ÉT.
$<˚o X¯≈£îÔ\T n&É¶–+#·T≥˝ÀH˚ ‘·eT uÛÑ$wǘ ‘·TÔ ñ+
≥T+<äì >±+BÛ Á|ükÕÔeq ‘ÓkÕÔ&ÉT. #˚H˚‘· ø±]à≈£î&ÉT
es¡Ôe÷q bÕ\≈£î\T $<˚o yê´bÕs¡T\ eTT+<äT
kÕ–\|ü&É&Üìï, m˝≤+{Ï Äs√|üD\T ̋ Ò≈£î+&ÜH̊ kÕ«$T
eTq eTT+<äT ô|&É‘ê&ÉT.

Hê]>±&ç Áã‘·T≈£î ` >∑÷&É÷] d”‘êsê+ :
ªHê]>±&ç Áã‘·T≈£îµ (1954) ˝À >ö+&É¢ J$‘ê\qT

>∑T]+∫ sêkÕ&ÉT. Ç+<äT˝À >ö+&É¢ Hê]>±&ç ã‘·T≈£î
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•~∏\‘·«+ ø£ì|ædüTÔ+~. >ö&É ≈£î\+˝À |ü⁄s¡Twüß\T
‘ê{Ï#Ó≥Tº møÏÿ ø£\T¢ rdüT≈£îsêe&ÜìøÏ yÓfi¯SÔ yêfi¯fl
Ád”Ô\qT Ç+{Ï <ä>∑Zs¡ >±ì, ‘êfi¯fl<ä>∑Zs¡>±ì ø£\T¢ neTà
&ÜìøÏ ñ+#·T‘ês¡T. ø£\T¢‘ê>∑&ÜìøÏ e∫Ãq yêfi¯fl˝À
ø=+<äs¡T <äTsêàs¡TZ\T ̋ …’+–ø£+>± ẙ~Û+#·&É+ ø£ì|ædüTÔ+~.
Hê]>±&çøÏ Ç≥Te+{Ï nqTuÛÑey˚T m<äTs¡e⁄‘·T+~.
B+‘√ Ád”Ô\T ø£\T¢ neTàe<ä›ì ìs¡ísTT+#·T≈£î+{≤&ÉT.
‘·s¡Tyê‘· ø±\+˝À ‘·q ø=&ÉT≈£î≈£î á dü÷Á‘êìï #ÓbÕÔ&ÉT.
ø±ì ø=&ÉT≈£î á $wüj·÷ìï ô|<ä›>∑ |ü{Ïº+#·Tø√&ÉT.
uÛ≤s¡´#˚‘· ø£\T¢ n$Tà+#·ø£b˛‘˚ ~q+ >∑&Ée<äì
Ä˝À∫kÕÔ&ÉT. á $<Ûä+>± ø£\T¢ ø±]à≈£î\≈£î #˚<√&ÉT>±
yê] Ç˝≤¢\T m+‘·{Ï kÕVü≤k˛ù|‘·yÓTÆq |üì#˚düTÔ+<√
>∑eTì+#·e#·TÃ.

Hê]>±&ÉT e‹ÔØ‘ê´ ̂ ‘·ø±]à≈£î&ÉT. ø£\T¢ ̂ dæ ‘̊e&É+
yê&ç ~q#·s¡́ . |ü̋ …¢̋ À¢ uÛÑs¡Ô‘√ bÕ≥T uÛ≤s¡́ , Ç+≥*¢bÕB
e‹Ô˝À bÕ˝§Zq&É+ e÷eT÷˝Ò. e‹Ôì πø+Á<ä+>±
#̊düT≈£îì >∑÷&É÷] á ø£<∏ä̋ À $_Ûqï Ád”Ô eTqdüÔ‘ê«\qT,
Á>±MTD J$‘ê˝À¢ ≈£î\e‘·TÔ\ kÕúHêìï ∫Árø£]+#ês¡T.
Hê]>±ì ã‘·T≈£îµ ø£<∏ä˝À >ö+&É¢ Hê]>±ì ã‘·T≈£î
•~∏\‘·«+ ø£ì|ædüTÔ+~. ø£\T¢ ̂ ùd Ç+&É¢̋ À¢ kÕ<Ûës¡D+>±
|ü⁄s¡Twüß\T ‘ê{Ï #Ó≥Tº møÏÿ ø£\T¢ ̂ düTø=ì eùdÔ Ád”Ô\T
ø£\T¢ $Áø£sTTkÕÔs¡T. nsTT‘˚ ª‘ê–q eT‘·TÔ̋ À ø£düºeTs¡T¢
ø£\T¢ e+∫q Ád”Ô\qT ̋ …’+–ø£+>± ẙ~Û+#·&É+ ø£ì|ædüTÔ+~.
Ç<˚ nqTuÛÑe+ Hê]>±ìøÏ m<äTs¡sTT+~. <ë+‘√
Hê]>±&ÉT >ö+&É¢ Ç+&É¢̋ À Ád”Ô\T ªø£\T¢ neTàH˚ e<ä›ì
ìs¡ísTT+#·Tø=ì ø=&ÉT≈£î≈£î ≈£L&Ü Ç<˚ dü÷Á‘·+
#ÓãT‘ê&ÉT. ø±˙ ø=&ÉT≈£î $q&ÉT. ø√&É* #˚‘· ø£\T¢
n$TàkÕÔ&ÉT. ø£\T¢ neTàø£b˛‘˚ ~q+ >∑&Ée~, <ä]Á<ä+
<ë|ü⁄]düTÔ+<äì Hê]>±ì ø=&ÉT≈£î nqTuÛÑe+.

Hê]>±&ÉT e‹ÔØ‘ê´ ̂ ‘·ø±]à≈£î&ÉT. ø£\T¢̂ dæ ‘̊e&É+
yê&ç ~q#·s¡́ . |ü̋ …¢̋ À¢ uÛÑs¡Ô‘√ bÕ≥T uÛ≤s¡́ , Ç+≥*¢bÕB
e‹Ô˝À bÕ˝§Zq&É+ e÷eT÷˝Ò. e‹Ôì πø+Á<ä+>±
#̊düT≈£îì >∑÷&É÷] á ø£<∏ä̋ À $_Ûqï Ád”Ô eTqdüÔ‘ê«\qT,
Á>±MTD J$‘ê˝À¢ ≈£î\e‘·TÔ\ kÕúHêìï ∫Árø£]+#ês¡T.

ø±≥eTj·T´ ` H˚¬sfi¯fl Áoìyêdt :
ªø±≥eTj·T´µ (2008) ø£<∏ä̋ À >ö&É J$‘·+˝À kÕ<Ûäø£

u≤<Ûäø±*ï ∫Á‹+#ês¡T. ø£\T¢̂ ‘· e‹Ô̋ À m<äTs¡j˚T´
ø£cÕº\qT á ø£<∏ä ∫Á‹+∫+~. ø±≥eTj·T´ ̂ ‘· ø±]àø£&ÉT.
j·÷uÛ…’ @fīflbÕ≥T á e‹Ô̋ À ø=qkÕ>∑T‘ê&ÉT. ø=&ÉT≈£î*ï
#·~$+∫ Á|üjÓ÷»≈£î*ï #˚ùdÔ yêfi¯ófl ÄyÓT]ø±˝À
ñ+≥÷ kÕ|òtº y˚sY Ç+»˙s¡T¢>± dæús¡|ü&É‘ês¡T. ≈£L‘·Ts¡¢
ô|[fl\T¢ »]|æ+∫ ‘·q u≤<Ûä́ ‘·*ï HÓs¡y˚s¡TÃ≈£î+{≤&ÉT.
mquÛ…’ @fi¯ófl ô|’ã&çq ej·TdüT‡˝À ‘·q ≈£î\+ yê]øÏ
#̊j·T÷‘·ìdü÷Ô yêfīfl düeTdǘ *ï |ü]wüÿ]kÕÔ&ÉT. <=s¡\T,
uÛÑ÷kÕ«eTT\T ø£ø£å‘√ ‘·eT uÛÑ÷eTT˝À¢ ñqï ‘ê{Ï, á‘·
eHêìï <Ûä«+dü+ #̊ùdÔ, >ö&ÉT\qT dü+|òüT{Ï‘· |üs¡∫ yê]
|üøå±q b˛sê&ÉT‘ê&ÉT. >ö&É dü+>∑+ ‘·s¡|ü⁄q dü«+‘·
uÛÑ÷$T˝À ô|+∫q ‘ê{Ï, á‘· #Ó≥¢qT ̂ dæ ø£\T¢ neTà
uÀ‘˚ <=s¡\T >∑T&ÉT+u≤, ;s¡T. $d”ÿ »HêìøÏ |ü+∫
ø£\T¢‘ê>∑ e<ä›ì ø£≥º&ç#̊kÕÔs¡T. <ÛäqkÕ«eT´+ e´≈£îÔ\ MT~
ø√dü+ yêfi¯fl ø£&ÉT|ü⁄ ì+ù| e‹ÔMT<ä #·÷|ædüTÔHêïs¡ì
>ö&ÉT*ï @ø£+ #̊kÕÔ&ÉT. kÕsê ìùw<Ûä+ neT\j̊T´ es¡≈£î
>ö&É*ï, eTVæ≤fi¯\qT ≈£L&É>∑{Ïº <ä+&√s¡ ø=qkÕ–kÕÔ&ÉT.

<=s¡eT˝≤¢e∫Ã+&ÉT ` ¬ø.$.qπs+<äsY :
ª<=s¡eT˝≤¢e∫Ã+&ÉTµ nH̊ ø£<∏ä̋ À ¬ø.$.qπs+<äsY }s√¢

<=s¡ e\¢ ˇø£ >ö&É ≈£î≥T+ã+ $∫Ã¤qïyÓTÆq rs¡TqT
Ä$wüÿ]kÕÔ&ÉT. <=s¡ >∑&û̋ À ‘·+Á&ç J$‘·+ eT–Z+~.
ø±ì ø=&ÉT≈£î ªª>∑&û̋ À »]–q n‘ê´#êsê\T... >∑&û̋ À
»]–q Vü≤‘·́ \T... >∑&û̋ À »]–q |ü+#êsTTr\T... n˙ï
#·÷düTÔ+fÒ HÓ‘·TÔ{Ï‘√ ‘·&çdæq ‘êCŸ eTVü≤˝Ÿ >±
ø£ìŒdüTÔ+~...µµ (}s¡T.|ü⁄. 109) n+≥÷ yê{Ïì ø=&ÉT≈£î
>ö+&É¢ sêCÒ+<äsY J]í+#·Tø√ Ò̋ø£ b˛‘ê&ÉT. qø£‡ …̋’≥¢̋ À
ø£*dæ <=s¡MT<ä <ë&ç #˚dæq ø=ìï s√E\≈£î b˛©düT\
#˚‘·T˝À¢ ÁbÕD≤\T ø√˝ÀŒ‘ê&ÉT. ø=Hêïfi¯fl≈£î <=s¡ eT∞fl
}]øÏ sêe&É+ >ö+&É¢ yÓTT>∑T\j·T´qT Äràj·T+>±
|ü\ø£]+∫ |ü{≤ïìøÏ <äyêU≤q ø√dü+ rdüT¬øfi≤Ô&ÉT.
m\ø£åHé‡˝À H˚H˚ ì\ã&ÉT‘ê MTs¡+‘· düVü≤ø£]+#ê
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\q&É+‘√ <=s¡ yÓ÷dü|üP]‘· <Û√s¡DÏ e÷s¡ì rs¡TqT ‹]–
>ö+&É¢ yÓTT>∑T\j·T´ |üdæ>∑&Ü¶&ÉT.

n–ï‘·TbòÕHé ` C≤‘·Áo :
ªn–ï ‘·TbòÕqTµ u…düÔ e‹Ô n+fÒ #˚|ü\T |ü≥º&É+.

BìøÏ dü+ã+~Û+∫q ø£<∏ä ªn–ï ‘·TbòÕqT düeTTÁ<ä+˝À
y˚fÒ J$‘·+>± #êe⁄ Áã‘·T≈£î\ q&ÉTeT J$‘·+ >∑&çù|
yê] J$‘êìï n<äT“¤‘·+>± ∫Árø£]+#ê&ÉT s¡#·sTT‘·.
u…düÔyêfi¯ófl, #˚|ü\T |üfÒºyês¡T, C≤\s¡T¢, ø£fi≤d”\T
‘·~‘·s¡T\T ù|s¡¢‘√ e´eVü≤]+∫Hê yê]~ π̌ø e‹Ô
n<̊ u…düÔ e‹Ô. M]ì s¡#·sTT‘· ø£fi≤d”\T>± ø£<∏ä yÓTT‘·Ô+
dü+uÛÀ~+#ê&ÉT. Çj·T´˝Ò|üP Ä≥ dü÷ùd{À&˚
ø£s¡TesTT+&ÉT. ∫Á‹+#ê sTT>∑ ø£&ÉTô|e&ÉT dü÷düÔ&ÉTµ
nì <Ûä«+düyÓTÆq e‹Ô J$‘êìï ∫Á‹+#ê&ÉT. Vü≤qTà+‘·T
u…dü Ôyê] j·T»e÷ì. Á|ü‹s√E yê]ì u…~]+∫
ÁX¯eT<√|æ&ç #˚kÕÔ&ÉT. yês¡T #˚dæq ø£cÕºìøÏ ‘·–q
&ÉãT“*e«≈£î+&Ü πs|ækÕÔ, e÷|ækÕÔ nì u§+≈£î‘ê&ÉT.
eTT+<äT>±\... düs¡T≈£î..... düs¡T≈£î..... nì ìs¡+‘·s¡+
yê]ì |üì#˚sTT+#ê\qT≈£î+{≤&ÉT. Ç‘·&çì @ f…düÔ
e´øÏÔ nsTTq n&Ü«+düT>± &ÉãT“\&ç–‘˚ Ç∫Ã m≈£îÿe
|üì #̊sTT+#·Tø=ì ÁX̄eT<√|æ&ç #̊kÕÔ&ÉT. düs¡T≈£î ~+#·πs{Ï
nì ns¡Tdü÷Ô |üì #ÓbÕÔ&ÉT.

Ç+<äT˝À }s¡>∑\T¢~ Á|ü<Ûëq bÕÁ‘· }s¡>∑\T¢
ìÁ<ä̋ Ò∫ |æ\¢\qT #·÷dü÷Ô ‘·*¢ |æ\¢\qT #·\¢+>± #·÷&ÉT,
@ ø£wüº+ sê≈£î+&Ü eT+∫ uÛÑ$wǘ ‘·TÔ #·÷|æ+#·T nì
>∑+>∑eTà ‘·*¢øÏ qeTdüÿ]kÕÔ&ÉT. Ç<ä+‘ê m+<äT≈£î
#˚düTÔHêï&É+fÒ ‘êqT #˚ùd e‹Ô #ê˝≤ ø£wüºyÓTÆ+~. m{Ïº
|ü]dæú‹˝À á |üìì |æ\¢\≈£î H˚]Œ+#=<äT›, |æ\¢\qT
Bì CÀ*øÏ sêìe«<ä›ì ìs¡ísTT+#·T≈£î+{≤&ÉT }s¡>∑\T¢
u…düÔyêfi¯fl, #˚|ü\T |üfÒºyês¡T, C≤\s¡T¢, ø£fi≤d”\T
‘·~‘·s¡T\T ù|s¡¢‘√ e´eVü≤]+∫Hê yê]~ π̌ø e‹Ô
n<̊ u…düÔ e‹Ô. M]ì s¡#·sTT‘· ø£fi≤d”\T>± ø£<∏ä yÓTT‘·Ô+
dü+uÛÀ~+#ê&ÉT. q\¢eTà uÛÑs¡Ô ã\V”≤q‘·qT ã{Ïº uÛÑs¡Ô
ø£fi≤dæ>± ø£wüº|ü&ÉT‘·T+fÒ áyÓT #˚|ü\qT yÓ÷düTÔ+~.

@&ÉTdü÷Ô qe«>∑\ e÷‘·eT÷]Ô q\¢eTà. q\¢eTà bÕÁ‘·
<ë«sê s¡#·sTT‘· #Ó|üŒ<ä\#·T≈£îqï<˚$T≥+fÒ uÛÑs¡Ô
e÷≥qT »e<ë≥s¡ì, uÛÑs¡ÔqT >ös¡$kÕÔs¡ì ≈£L&Ü
|üs√ø£ å+>± ‘Ó*bÕ&ÉT. #·<äTe⁄≈£îH˚yêπs uÛ Ñs¡ Ô\qT
>ös¡$kÕÔs¡ì ̋ Àø£+˝À nqT≈£î+{≤s¡T. ø±˙ C≤‘·Áo ≈£L©
Hê© #˚düTø=ì Áã‹πøyês¡T ≈£L&Ü uÛÑs¡Ô\qT >ös¡$kÕÔs¡ì
# ÓbÕŒ& ÉT . ‘ê> ∑T& ÉT≈ £î u≤ìôd ’ e‹ Ô<ës ¡T\T
j·T»e÷qT\ #̊‹˝À m˝≤ yÓ÷düb˛‘ês√ C≤‘· Áo #·ø£ÿ>±
∫Árø£]+#ê&ÉT. u…düÔyê] J$‘ê\T u≤>∑T|ü&˚<Ó|ü⁄Œ&ÉT?
J$‘ê+‘·+ Ç<˚Hê yê] |ü]dæú‹ ? Á|üuÛÑT‘ê«\ qT+&ç
düVü‰j·T+ n+<ä<ë ? j·T»e÷qT\ #˚‘·T˝À¢ mìï y˚\
kÕs¡T¢ yÓ÷dü–+#·ã&Ü* ? nì |ü\T Á|üX̄ï\qT bÕsƒ¡≈£î\
eTT+<äT+#·T‘ê&ÉT. ˙fi¯fl˝À¢ ø=qkÕ–+|ü⁄>± ñ+≥&É+
#̊‘· nHês√>∑́ + bÕ\e⁄‘ês¡T. ø±˙ j·T»e÷qT\T yê]ì
ø£å$T+#·s¡T. Äs√>∑´+>± ñqï ˝Ò≈£îHêï |üì˝ÀøÏ
sêyê*‡+<˚qì |ü≥Tºã&É‘ê&ÉT á ø£<∏ä̋ À Á|ü<Ûëq+>±
ø£wüº|ü&ç #˚|ü\T |ü{Ïºq ø£fi≤d”\ô|’ j·T»e÷ì Vü≤qà+‘Y
<Ís¡®q´+ ø£ì|ædüTÔ+~. n<˚$<Ûä+>± ÁX¯eTqT, ˇ+{Ï
H=|ü⁄Œ\qT eTs¡∫b˛e{≤ìøÏ ‘ê>∑T&ÉT≈£î @ $<Ûä+>±
u≤ìdüe⁄‘ês√ }s¡>∑\T¢ bÕÁ‘· <ë«sê #ÓbÕŒ&ÉT,

á dü+|òüT≥q <ë«sê s¡#·sTT‘· @+ #Ó|üŒ<ä\#·T
≈£îHêï&É+fÒ ÁX¯eTqT ≈£L&Ü >∑T]Ô+#·ì zqs¡T¢ …̋ø£ÿ≈£î
$T+∫ düe÷»+˝À ù|s¡T≈£îb˛j·÷s¡ì ìs=àVü≤e÷≥+>±
j·T»e÷ì Vü≤qà+‘Y bÕÁ‘·qT düwæº+#ê&ÉT. HÓ\ bı&Ée⁄
ø£<∏ä̋ À. #̊|ü\T ø£&ç– Ç#̊Ã yê] e‹Ô >∑T]+∫ ∫Á‹+#ês¡T.

eTTdü\e« eTqdüT ø£<∏ä̋ À #̊|ü\eTTà≈£î+≥÷ ã‹πø
yê] J$‘êìï ∫Á‹+#·&É+ »]–+~. nsTT‘̊ #̊|ü\eTTà
ø√e&É+˝À yêfi¯flqT V”≤q+>± #·÷&É≥+˝≤+{Ï nH˚ø£
$wüj·÷\T Ç+<äT˝À ø£qã&É‘êsTT.

#˚|ü\ #Ós¡Te⁄ ` uÀj·T»+>∑j·T´ :
uÀj·T »+>∑j·T´ nH˚ #˚|ü\ #Ós¡Te⁄ ø£<∏ä̋ À #˚|ü\

ø√dü+ #Ós¡Te⁄ô|’ Vü≤≈£îÿ ø√dü+ |òüTs¡̧D |ü&Ü*‡q dæú‹
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>∑T]+∫ n+<äT˝À Á|üuÛÑT‘·« n~Ûø±s¡T\T #̊dæq ìsê«ø£+
>∑T]+∫ sêXÊs¡T. uÀj·T »+>∑j·T´ ª#̊|ü\ #Ós¡Te⁄µ nH̊
ø£<∏ä̋ À #̊|ü\ô|’ Jeq+ >∑&çù| dü+ã+~Û‘· ≈£î\+ >∑T]+∫
‘Ó*bÕs¡T. Á>±e÷~Ûø±s¡T\T #Ós¡Te⁄qT ô|≥Tºã&ç
yê´bÕs¡T\≈£î neTTàø√e&É+e\¢ #Ós¡Te⁄ MT<ä Ä<Ûës¡|ü&ç
Áã‘·T≈£îqT á&˚Ã yês¡+<äs¡T m+‘·{Ï Äy˚<äq≈£î
>∑Ts¡e⁄‘ês√ á ø£<∏ä ‘Ó*j·TCÒdüTÔ+~.

e\ ` #Ó’‘·q´ Á|üø±wt :
#Ó’‘·q´ Á|üø±XŸ nH˚ø£ ø£<∏ä̋ À¢ Á|ü‘·́ ø£å+>±, |üs√ø£å+>±

∫Á‹+∫q$ _.dæ ≈£î\eè‘·TÔ\ J$‘ê Ò̋. #˚|ü\T |üfÒº
|üì ªu…düÔµ. #Ós¡Te⁄ πø+Á<ä+. ̇ fī¢̋ À ô|]π> #̊|ü\T u…düÔyê]
Á|ü<Ûëq Ä<ëj·T eqs¡T. #Ós¡Te⁄ ì+&ç‘˚H˚ Mfi¯fl |üì
düC≤e⁄>± kÕ>∑T‘·T+~. ≈£î+≥\T, u≤e⁄˝À¢ ≈£L&Ü #̊|ü\T
ô|+#·T ‘·T+{≤s¡T. j˚Ts¡T¢, yê>∑T\T, q<äT\T bı+–
q|ü⁄Œ&ÉT m<äT¬søÏÿq #̊|ü*ï |ü&ÉT‘ês¡T. #̊|ü\ neTàø£+
<ë«sê Ms¡T J$‘·+ kÕ–kÕÔs¡T. #Ós¡Te⁄*ï bÕ&ÉTø=ì,
n+<äT˝À #˚|ü $‘·Ôq+ y˚dæ C≤Á>∑‘·Ô>± ô|+#·T‘·÷

ø±bÕ&ÉTø=ì ô|<ä›sTTq ‘·sê«‘· |ü≥Tºø=ì neTTà‘ês¡T.
>±˝≤\T, e\\T Mfi¢̄ |ü]ø£sê\T. ø£s¡Ty=∫Ãq|ü⁄Œ&ÉT,
sêÁ‘·Tfi¯ófl <=+>∑\T #˚|ü\T |ü≥Tº≈£îqï|ü⁄Œ&ÉT, #˚|ü\T
Á|üe÷<äeXÊ‘·TÔ eTs¡DÏ+∫q|ü⁄Œ&ÉT, es¡<ä̋ §∫Ãq|ü⁄Œ&ÉT
qcÕº\T dü+uÛ Ñ$düT Ô+{≤sTT. Á>±e÷~Ûø±s¡T\‘√
ø±+Á{≤ø£ºs¡¢‘√ düeTdǘ \T m<äTs¡e⁄‘·T+{≤sTT. Ä+Á<Ûä
ÁbÕ+rj·TT\ eT‘·‡´ |ü]ÁX¯eT düeTTÁ<ä+ MT<ä Ä<Ûës¡
|ü&ç e⁄+fÒ ‘Ó\+>±D eT‘·‡´ |ü]ÁX¯eT #Ós¡Te⁄\ MT<ä
Ä<Ûës¡|ü&ç ñ+≥T+~. #Ó’‘·q´ Á|üø±XŸ ªe\µ nH˚ ø£<∏ä
sêdæHê&ÉT. #Ós¡Te⁄\T |ü≥Tº≈£îqT&ÉT, #ê|ü\T y˚düT&ÉT-
ø±e* ø±düT&ÉT ∫Á‹+#ê&ÉT. sêÁ‹ Ä #Ós¡Te⁄˝À
<=+>∑‘·q+>± #˚|ü\T |ü&ÉT‘·T+fÒ u…düÔyês¡T <=s¡Tø£
|ü&ÉT‘ês¡T. ª‘Ó\¢+<ë+ø£ #Ós¡Te+‘·\÷{Ï #̊‘·Ô+Á&ÉTµ nì
•øÏåkÕÔs¡T. ̌ ø£ eP] #Ós¡Te⁄ Ç+ø=ø£ eP] u…düÔ\T ẙ\+˝À
|ü≥Tº≈£îqï|ü⁄Œ&ÉT düVü≤»+>±H̊ kÕúìø£ u…düÔ\‘√ dü+|òüTs¡Ḑ
edüTÔ+~. yêfi¯ó¢ ª#Ós¡Te⁄ MT C≤^s¡qT≈£îHêïsêµ nì
Á|ü•ïkÕÔs¡T.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. C≤‘·Áo ø£<∏ë dü+|ü⁄{≤\T, qe´MøÏ¢ nø√ºãs¡T 27, 2004
2. uÛ≤s¡‘·<˚X¯+˝À ≈£î˝≤\T yê{Ï |ü⁄≥Tºø£, |üìrs¡T, n_Ûe~∆ - n+uÒ<äÿsY - ôV’≤<äsêu≤<é ãTø˘ Á≥dtº - Á|ü<∏äeT

eTTÁ<äD 2006.
3. ‘Ó\T>∑T ø£<∏ä\T` ø£<∏äq Ø‘·T\T` dü+bÕ<ä≈£î\T` dæ+>∑eTH˚ì Hêsêj·TD, 2008.
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kÕVæ≤‘·́  |üÁ‹ø£\T >∑T]+∫ nqT≈£îH̊ Á|ü‹kÕ] Hê≈£î
m+<äTø√ ˇø£ ø£$‘· >∑Ts=ÔdüTÔ+~— ªªmes√ Hê{Ïq
yÓTTø£ÿ\T/ Ç+ø± eøå±\T ø±˝Ò<äT/ mes√ #·÷|æq
#·Tø£ÿ\T/ Ç+ø± Ç+<äT _+u≤\T ø±˝Ò<äT/ mø£ÿ&É
ñHêïe⁄ >=+>∑&û n+fÒ/ nø£ÿ&̊ ñHêïq+fÒ dü]b˛<äT...µµ
n+≥÷ &Üˆˆ dæ.Hêsêj·TD¬s&ç¶>±s¡T <˚ì >∑T]+∫ á
ø£$‘· sêdæHê... ‘Ó\T>∑THê≥ kÕVæ≤r |üÁ‹ø£\ Á|üj·÷D
|ü<äìdü\øÏ Ç~ dü]>±Z dü]b˛‘·T+~. düTe÷s¡T ˇø£
X¯‘êã›+ ô|’ã&˚ #·]Á‘· ñqï kÕVæ≤‘·́  |üÁ‹ø£\T #ê˝≤H˚
e#êÃsTT. 1864˝À e∫Ãq ªdüT»q s¡+»ìµ ‘=* kÕs¡dü«‘·
|üÁ‹ø£>± #ê˝≤ eT+~ uÛ≤$düTÔqï|üŒ{ÏøÏ, 1863˝À e∫Ãq
ªe‘êÔ+‹ìµ˝À ≈£L&Ü eTq+ kÕs¡dü«‘· $wüj·÷\H˚
#·÷kÕÔ+. nsTT‘˚ |üÁ‹ø£\ düe÷#ês¡+, #·]Á‘·, yê{Ï
|ü]D≤eT+ >∑T]+∫q $wüj·÷\T ø±≈£î+&Ü, Çìï
|üÁ‹ø£\ Á|üuÛ≤yê\ qT+&ç, nì eTqøÏ∫Ãq nqTuÛÑyê\
qT+&ç uÛÑ$wü´‘Y˝À kÕVæ≤‘·´ |üÁ‹ø£\ s¡÷|ü⁄πsU≤
$Hê´kÕ\T m˝≤ ñ+{≤sTT? m˝≤ ñ+fÒ yê{Ï
eTqT>∑&É >∑‘·+ ø£+fÒ _Ûqï+>±, >=|üŒ>± ñ+≥T+~?
ø=~› ø±˝≤ìø√, ø=ìïdü+e‘·‡sê\ø√, ̌ ø£{Ï ¬s+&ÉT HÓ\\ø√
Ä–b˛≈£î+&Ü ñ+&Ü\+fÒ kÕVæ≤‘·´ |üÁ‹ø£\T m˝≤
ñ+&Ü* ? ‘·eT<Ó’q e÷s¡TŒqT, Á|üuÛ≤yêìï uÛÑ$wǘ ‘Y
‘·sê\ô|’ m˝≤ #·÷ô|{≤º* ?

ªª|üÁ‹ø±~Û|ü‘·´eTT e\q dü«‘·+Á‘· JeqeTT
#˚j·T<ä–q+‘· <ÛäHê>∑eTeTT ø£\T>∑Tqì Hê¬ø|ü⁄Œ&É÷
qeTàø£eTT ˝Ò<äTµµ nì ø£+<äT≈£L] MπsX¯*+>∑+
|ü+‘·T\T>±s¡T ‘·q d”«j·T#·]Á‘· eTT˝À sêdüTø√e&ÉeTT
eTq≈£î ‘Ó*dæq $wüj·Ty˚T 1899˝À HÓ\÷¢s¡T˝À
ªÄq+<ësTTìµ nH̊ |üÁ‹ø£qT ÁbÕs¡+_Û+∫q Áo C….X‚cÕÁ~
XÊÁdæÔ |üÁ‹ø£ ø=+{≤s¡H˚ qeTàø£+ #˚‘· ø=+<äs¡T $<ë´

e+‘·T\øÏ, ø=ì #·<äe>∑*–q yê]øÏ ¬s+&ÉT s¡÷bÕj·T\
$.|æ.bÕ]Ù Ÿ̋ |ü+|æùdÔ <ëìì ø=+<äs¡T ‹|æŒ ø=fÒºyês¡T.
yê]ì ñ<̊›•+#̊ X‚cÕÁ~XÊÁdæÔ>±πs ªuÛ≤cÕ_Ûe÷ìµ ù|s¡T‘√
|üÁ‹ø£qT ø=ì Áb˛‘·‡Væ≤+#· e\dæq~>± $»„|æÔ #̊ùdyês¡T.
1924˝À ÁbÕs¡+_Û+#·ã&ç, Ç|üŒ{Ïø°-m|üŒ{Ïø° kÕVæ≤‘·́
|üÁ‹ø£\ s¡+>∑+˝À sêsêE nì|æ+#·T ≈£îqï uÛ≤s¡‹ |üÁ‹ø£
1984˝À n+fÒ eCÀ‘·‡e+ »s¡T|ü⁄≈£îqï ø=~›s√E\πø
Ä–b˛e&É+, ªm+‘· Á|üj·T‹ï+∫Hê |üÁ‹ø£ neTà ø±\T
ô|s¡>∑&É+ Ò̋<äTµ nì sê<Ûëø£wüí>±s¡T Äy˚<äq |ü&É&É+
#·~$q|ü⁄&ÉT... n+‘·≈£î  ¬s+&ÉTeT÷&ÉT <äXÊu≤›\≈£î
eTT+<˚ |üÁ‹ø£ dü«j·T+ b˛wüø£ kÕúsTT˝À ˝Ò<äì
ns¡∆eTÚ‘·T+~.

uÛ≤s¡‹ ‘·sê«‘· #ê˝≤ kÕVæ≤‘·́  |üÁ‹ø£\T ‘Ó\T>∑THê≥
e#êÃsTT. edüTÔHêïsTT. j·T<Ûë Á|üø±s¡+>±H̊, #·]Á‘· ẙdæq
<ë]˝ÀH̊ ø=~›ø±˝≤ìøÏ n$ eT÷‘· |ü&ÉT‘·THêïsTT. eT∞fl
ø=‘·Ô ø=‘·Ô kÕVæ≤‘·́  |üÁ‹ø£\T yÓ\T>∑T #·÷&É&É+ ̋ ≤+{Ï$
»s¡T>∑T‘·÷H˚ ñHêïsTT. Ç~ ˇø£ ìs¡+‘·s¡ Á|üj·÷D+
nsTT‘̊, 20e X̄‘êã›+˝À b˛*Ã #·÷düT≈£îqï|ü⁄Œ&ÉT 21e
X̄‘êã›+ XÊÁdüÔ kÕ+πø‹ø£ s¡+>±\‘√ u≤≥T>±... eTqTwüß´\
Jeq $<ÛëHê\˝ÀqT e÷s¡TŒ\T rdüT≈£îe∫Ã+~.
Á|ü|ü+Nø£s¡D, düs¡∞ø£‘· Ä]úø£$<ÛëHê\e\q Á|ü|ü+#·+
n+‘ê düe÷#ês¡ $|ü¢e+ yÓ\T¢yÓ‹Ô+~. πøe\+ ì$TcÕ
\˝À m≥Te+{Ï düe÷#êsêHÓ’ïHê ùdø£]+#·>∑\ kÕ+πø‹ø£
dü+|ü<ä Çyêfi¯ eTq≈£î \uÛÑ́ eTe⁄‘√+~. #˚‹˝À n\
y√ø£>± Ç$T&çb˛j˚T ̌ ø£ ∫qï eTÚdt |ü≥Tº≈£îì... Á|ü|ü+
#êìï MøÏå+#·&É+‘√ u≤≥T nìï s¡+>±\ düe÷#ês¡
$X‚¢wüD ≈£L&Ü ‘Ó\TdüTø√e#·TÃ. n|ü⁄Œ&ÉT eTVü‰uÛ≤s¡‘êìï
eTVü‰ >∑D|ü‹ ì]«sêeT+>± sêdæq≥T¢, Ç|ü⁄Œ&ÉT >∑D|ü‹
yêVü≤q+ m\Tø£ (mouse) Á|ü|ü+#êìï q&ç|æk Ǫ̂+~.

‘Ó\T>∑T uÛ≤wü Ä<ÛäT˙ø£s¡D˝À H̊&ÉT »s¡T>∑T‘·Tqï  Á|üj·T‘êï\T
` õ. #Ó’‘·q´ , |ü]XÀ<Ûäø£ $<ë´]∆ì
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kÂø£s¡´e+‘·yÓTÆq, $˝≤dü J$‘êìøÏ n\yê≥T|ü&çq
Á|ü»\‘√ ì+&çe⁄qï düe÷»+ Ç~. kÕVæ≤‘·́ , kÕ+düÿ‹ø£
ø±s¡́ Áø£e÷\T ø±s√Œπs{Ÿ s¡+>∑T\T n<äT›≈£î+fÒH˚ ø±ì
eTq Ò̋ì |ü]dæú‹. n˝≤ n<äT›≈£îHêï ≈£L&Ü, Ä yÓTs¡T|ü⁄
πøe\+ ø=ìï >∑+≥\H˚ j·T<ës¡∆+ eTq≈£î ‘Ó\TdüT.

á dæú‹˝À kÕVæ≤‘·́  |üÁ‹ø£\T ‘·eT ñìøÏì m˝≤
ø±bÕ&ÉTø√yê* nqï Ä˝À#·q≈£î ÁbÕD+b˛ùdÔ ø=ìï
esêZ\T eTq≈£î ø£q|ü&ÉT‘·THêïsTT. j·TTe uÛ≤s¡‹yês¡T
rdüT≈£îe∫Ãq Á>∑+<Ûä+ ªeTVü≤‹µ˝À ª‘Ó\T>∑T kÕVæ≤‘·́
|üÁ‹ø£\Tµ nqï yê´dü+ sêdü÷Ô  Áo |æ.j·Tdt.ÄsY
Ä+»H˚j·TXÊÁdæÔ ªªkÕVæ≤‘·́  |üÁ‹ø£\T ø±˙+&ç, |üÁ‹ø±
kÕVæ≤‘·́ + ø±˙+&ç eTT‘·ø£ >=+>∑[>± ‘·j·÷¬s’+~— ø£|ü⁄Œ
≈£îqï+‘·ùdù| <ëì ì\Te— n~ ≈£L&Ü >∑T#·TÃ≈£î+{À+~
n+≥÷ >=DT≈£îÿ+≥÷H̊µµ n+{≤s¡T Ç~ #·~$q|ü⁄&ÉT
kÕVæ≤‘·́  |üÁ‹ø£\ ≈£î rdüTø√yê*‡q yÓTT<ä{Ï C≤Á>∑‘·Ô
@$T{À ‘Ó\TdüTÔ+~. kÕVæ≤‘·´ |üÁ‹ø£\T dü«j·T+
Á|ü‹|ü‹Ôì ô|+#·Tø√e&É+ ≈£L&Ü |üÁ‹ø£ eTqT>∑&É˝À
Á|ü<Ûëq uÛÑ÷$Tø£qT b˛wædüTÔ+~. n≥Te+{Ï dü«j·T+
b˛wüø£‘· ̋ Òø£b˛e&É+ ̋ Ò<ë ø=+‘· ø±˝≤ìøÏ dü]b˛ø£ b˛e&É+
q÷{ÏøÏ ‘=+uÛ…’◊<äT XÊ‘·+ kÕVæ≤‘·́  |üÁ‹ø£\T Ä–b˛e
&ÜìøÏ ø±s¡D+. πs|ü{Ï eTqT>∑&ÉqT >∑T]+∫ e÷{≤¢&ÉT
≈£îH˚ dü+<äs¡“¤+˝À kÕVæ≤‘·́  |üÁ‹ø£\T á n+X¯+ MT<ä
>∑{Ïº ø£wæ #˚j·÷*. πøe\+ yê´bÕs¡ Á|üø£≥q\MT<ä
Ä<Ûës¡|ü&É&ÉẙT dü]ø±<äT. m\Áø±ºìø̆ MT&çj·÷ <ä÷≈£î&çøÏ
yê´bÕs¡ Á|üø£≥q kÕVæ≤‘·́  |üÁ‹ø£̋ À ª$õ{Ï+>¥ ø±sY¶ ôd’E
<ä>∑Z]øÏ ≈£L&Ü sêe&É+˝Ò<äT. n˝≤π> eTT+<äT #Ó|ü⁄Œ
≈£îqï≥Tº düuÛÑ́ ‘·« s¡TdüTeT÷ á >∑+&Üìï >∑f…ºøÏÿ+#·̋ Ò<äT.

ªªá |ü]dæú‘·T\˝À kÕVæ≤‘·´ |üÁ‹ø£\T eT+∫
kÕVæ≤‘ê´ìï Á|ü#·T]+#˚ ~X¯>± n&ÉT>∑T\T y˚j·÷*.
ìC≤ìøÏ Ç~ ø=‘·Ô Ä˝À#·q @MTø±<äT. e‘êÔ+‹ì,
∫+‘êeTDÏ ˝≤+{Ï |üÁ‹ø£\ <ä>∑Z]ï+∫ ªuÛ≤s¡‹µ ≈£L&Ü
ˇø±H=ø£<äX̄˝À eT+∫ Á>∑+<Ûë\qT ‹]– eTTÁ~+#ê\H̊
Ä˝À#·q #̊dæ+~. nsTT‘̊ n|üŒ{À¢, ̋ Òì kÂø£s¡́ + Ç|ü⁄Œ&ÉT

eTq≈£î ñ+~. dü+e‘·‡sêìø√, ¬s+&ÉT dü+e‘·‡sê\ø√
Á>∑+<Ûë\j·÷\T |ü⁄düÔø±\qT ø=+≥THêïsTT. eT+∫
πs≥TqT eTT≥º#ÓãT‘·THêïsTT. e∫Ãq ø=+‘· Ä<ëj·T+
|üÁ‹ø£qT q&É|ü&ÜìøÏ ñ|üø£]+#·e#·TÃ. nsTT‘˚,
MπsX̄*+>∑+>±s¡T nqï≥Tº mìï Á|üj·T‘êï\T #̊dæHê |üÁ‹ø£
Ks¡TÃ |üÁ‹πø ô|≥Tº≈£îH˚≥≥Tº #Ój·T´>∑\y˚TyÓ÷ >±ì,
|üÁ‹ø£ ̌ ø£ eTìwæì ≈£L&Ü b˛wæ+#̊ kÕúsTT˝À ̋ Òø£ b˛e&É+
Çã“+~ø£s¡+. Ç˝≤+{Ï dæú‹˝À |üÁ‹ø£\T nìï ÁbÕ+‘ê
\≈£î yÓ[fl nø£ÿ&ç kÕVæ≤‘ê´ìï ùdø£]+∫ s¡#·sTT‘·\qT
dü+Á|ü~+∫ Á|üeTTKT\ n_ÛÁbÕj·÷\‘√ ˇø√ dü+∫ø£
ˇø√ ÁbÕ+‘êìøÏ πø{≤sTT+#· >∑*–q≥¢sTT‘̊. ø=+‘·es¡≈£î
Ä ̋ À≥T |üP&ÉTÃø√e#·TÃ.

>=|üŒ |üÁ‹ø£ n+fÒ C≤‹ ‘·q Ä‘·à (‘·q)‘√ ‘êqT
e÷{≤¢&ÉT ø√e&ÉẙTµµ nqï Äs¡¶sY $T\¢sY e÷≥ |üÁ‹ø£\T
nì ˇø£ dü÷Œ]Ô yêø£́ +. kÕVæ≤‘·́ + m|ü⁄Œ&É÷ ≈£L&Ü
ø£<ä*ø£qT Çdü÷Ô ñ+&Ü*. >∑‘·+ qT+&ç es¡Ôe÷HêìøÏ
q&Ée&ÜìøÏ ø±e\dæq e÷sêZìï, uÛÑ$wǘ ‘Y ˝ÀøÏ yÓfi¯fl
&ÜìøÏ ø±e\dæq ã˝≤ìï Çe«>∑\>±*. n≥Te+{Ï
kÕVæ≤‘ê´ìï |üÁ‹ø£\T Á|ü#·T]+#·>∑\>±*. Á|ü»\
n\yê≥T¢, J$‘· $<ÛëHê\T, yê] Ä≥bÕ≥\T,
n_Ûs¡T#·T\T, yê]#·]Á‘·, yê]dü+düÿ‹ kÕVæ≤‘·́ +˝À
yê´U≤´ì+∫q|ü⁄&̊ bÕsƒ¡≈£î\T |üÁ‹ø£\ yÓ+≥ |üs¡T>∑T\T
rj·T>∑\T>∑T‘ês¡T. d”]j·Tdt kÕVæ≤‘·́ + n+fÒ πøe\+
ˇø£ dæ<ë∆+‘êìø√, esêZìø√, Ä˝À#·qø√ dü+ã+~Û+∫+~
e÷Á‘·y˚T ø±<äT. M≥ìï+{Ïì $T+∫ J$‘êìï
yê´U≤´ì+#˚ s¡#·q\≈£î ÁbÕ<Ûëq´‘· ÇùdÔ... |üÁ‹ø£
uÛ Ñ$wü´‘·T Ô Çã“+~ ñ+&É<äT. >∑&É∫q ¬s+&ÉT
dü+e‘·‡sê\˝À ø=ìï kÕe÷õø£ n<Ûä́ j·Tq dü+düú\T
#˚dæq düπs« Á|üø±s¡+.. eT∞fl |ü⁄düÔø±\qT #·~y˚ ~X¯>±
düe÷»+ ø£<äT\T‘√+<äì ‘Ó\Tk Ǫ̂+~. eT+∫ kÕVæ≤‘ê´
ìøÏ Ä<äs¡D ô|s¡T>∑T‘√+~. J$‘· #·]Á‘·\øÏ, d”«j·T
#·]Á‘·\øÏ, #ê]Á‘·ø£ n+XÊ\øÏ bÕsƒ¡≈£î˝≤<äs¡D <ä≈£îÿ
‘√+~. M{Ïì Á>∑Væ≤+∫, á ~X¯>± eT+∫ |ü⁄düÔø±\qT
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eTTÁ~+#·&É+‘√ bÕ≥÷.. düJe Jeqyê´U≤´Hê\ì
n+~e«>∑*–‘˚ ªª|üÁ‹ø£j˚T bÕ<∏ ˚j·T+µµ nqï~
j·T<ës ¡ ∆eTe⁄‘ ·T+~. 1966˝ÀH ˚ ‘ Ó\T> ∑TqT
n~Ûø±s¡uÛ≤wü>± ìs¡ísTT+∫ Á|üø£{Ï+∫q|üŒ{Ïø° 40 @fi¢̄
bÕ≥T bÕ\≈£î\T, n~Ûø±s¡>∑DeT÷ ªªìeTà≈£î ̇ ¬s‹Ôq≥Tºµµ
ø±\πøå|ü+ #˚XÊπs>±ì ‘Ó\T>∑Tyê¬s’ ñ+&û, ‘·eT
e÷‘·uÛ≤wüqT á s√E <ëø± |ü≥Tº<ä\‘√ neT\T
»s¡|ü̋ Òø£b˛e&É+ K+&ÉHês¡Ωy˚T ø±<äT, ªª#·≥º~Ûø±ÿs¡+
H˚s¡yÓTÆ, n~ •øå±s¡ΩyÓTÆq|ü⁄Œ&ÉTµµ á $wüj·T+˝À ≈£L&Ü
bÕ\Hê dæã“+~, bÕ\≈£î\÷ •øå±s¡TΩ Ò̋ ne⁄‘ês¡T !
m+‘√ (y˚\ dü+e‘·‡sê\) ÁbÕNq #·]Á‘· >∑*–q
Á<ë$&ÉuÛ≤cÕ ≈£î≥T+ã+˝À n+‘·sê«Væ≤ì>± ‘Ó\T>∑T,
‘·$Tfi¯+, ø£qï&É+, eT\j·÷fi¯+ ªª|üPdü̋ À¢ <ës¡+µµ˝≤
ø=qkÕ>∑T‘·÷ ñ‘·Ôsê~ uÛ≤wü\ø£Hêï uÛ≤s¡rj·T dü+düÿ‹øÏ
mH√ï $•wüº ø±qTø£\+~+∫q|üŒ{Ïø°, H˚{Ï <äøÏåD
uÛ≤s¡‘·+˝Àì Hê\T>∑T sêÁcÕº\‘√q÷, bıs¡T>∑Tq ñqï
eTVü‰sêÁwüº‘√q÷ b˛\TÃ≈£îqï|ü⁄Œ&ÉT bÕ\HêuÛ≤wü>±,
uÀ<ÛäHêuÛ≤wü>± ‘Ó\T>∑TqT >ös¡$+∫, Ä<ä]+∫, neT\T
»]|æ+#·Tø√&É+˝À n<ÛäeTkÕúq+˝À ñqï~ ˇø£ÿ eTq
‘Ó\T>∑TuÛ≤ùwqì dæ>∑TZ‘√ ‘·\e+#·Tø=ì n+^ø£]+#·e\dæ
ñ+~. á |ü]dæú‹ì @ e÷Á‘·+ Ä\dǘ + ø±≈£î+&Ü
yÓqTyÓ+≥H˚ dü]~<äT›ø√e\dæq u≤<Ûä́ ‘·, ìã<ä∆‘· sêÁwüº
bÕ\≈£î\ô|’q, n~Ûø±s¡>∑D+ô|’Hê ñ+~.

qqïj·T uÛ≤s¡‘·+˝À ‘Ó\T>∑T uÛ≤wü≈£î #êe⁄<Óã“
‘·–*+~. ‘Ó\T>∑T |ü\T≈£îã&ç eT>∑́ yÓTÆ+~µ. ÄHê{Ï
qT+∫ ‘Ó\T>∑T m<äT>∑÷ u§<äT>∑÷ ˝Ò≈£î+&Ü ì*∫
b˛sTT+~. ªdüs¡Œ+ãT |ü&É>∑˙&ÉqT ø£|üŒedæ+∫q
$<ÛäeTT>∑µ dü+düÿ‘·+ ̇ &É̋ À ‘Ó\T>∑T ã‘·T≈£î kÕ–+#·
e\dæ e∫Ã+~.  qqïj·T nqTe~+#·&ÜìøÏ yÓTT<ä\T
ô|{Ïºq uÛ≤s¡‘·+ dü+düÿ‘· uÛ≤cÕ Á>∑+<∏ä+. n~ ñ‘·Ôs¡
uÛ≤s¡‘·yêdüT …̋’q Äs¡T´\ Hê>∑]ø£‘·qT ‘Ó*ù| |ü⁄düÔø£+.
Äs¡T´\ ø£≥Tºu§≥Tº\÷, rs¡T‘ÓqTï\÷, ‹+&ç‹|üŒ\÷
e¬>’sê\‘√ ≈£L&çq Á>∑+<∏ä+ n~. n˝≤+{Ï $wüj·÷\‘√

ì+&çq Á>∑+<∏ëìï ‘Ó\T>∑T˝ÀøÏ nqTe~+#·&ÜìøÏ
‘Ó\T>∑T˝À e÷≥\T ø=s¡e&É≥+ düVü≤»y˚T. n˝≤+{Ï
|ü≥Tº\˝À  n+fÒ ‘Ó\T>∑T e÷≥\T <=s¡ø£ì#√≥ qqïj·T
dü+düÿ‘·+ e÷≥\qT eTøÏÿøÏ eTøÏÿ yê&Ü&ÉT. düe÷kÕ
\qT düe÷kÕ\T>± >∑TbÕŒ&ÉT. Ç+ø± ˇø£ n&ÉT>∑T
eTT+<äT≈£îb˛j·÷&ÉT. ‘Ó\T>∑T e÷≥\T \uÛÑ́ eTj˚T´
#√≥ ≈£L&Ü dü+düÿ‘·+ e÷≥\T yê&Ü&ÉT. qqïj·T≈£î
‘Ó\T>∑T MT<äø£Hêï, dü+düÿ‘·+ MT<ä m≈£îÿe n_Ûe÷q+,
n_Ûs¡T∫, yÓ÷E ñ+&É≥+ e Ò̋¢ Ç˝≤ »]–+~.

dü+düÿ‘· uÛ≤wü̋ À ñ+&˚ ø=ìï <Ûä«qT\÷, X¯u≤›\÷,
sê‘· >∑Ts¡TÔ\÷ ‘Ó\T>∑T˝À qqïj·T≈£î ø£ì|æ+#·̋ Ò<äT.
n˝≤+{Ï dü+<äsê“¤̋ À¢ dü+düÿ‘·+ qT+∫ ‘Ó\T>∑T˝ÀøÏ
ns¡Te⁄ ‘Ó#·TÃ≈£îqï <Ûä«qT\q÷, e÷≥\q÷ ‘Ó\T>∑T˝À
ñ+&̊ <Ûä«ì dü+Á|ü<ëj·÷\≈£î nqT>∑TD+>± e÷s¡Ã&É+
düVü≤»+>± »]π> |ü<ä∆‹. Ä $<Ûä+>± e÷] e∫Ãq Ç‘·s¡
uÛ≤wü\≈£î dü+ã+~Û+∫q X¯u≤›\qT yê´ø£s¡D≤˝À¢
‘·<ä“¤yê\T (<ëì qT+∫ |ü⁄{Ïºq$) n+{≤s¡T. Ç˝≤+{Ï
X¯u≤›\˝À s¡÷|ü+ e÷s¡T‘·T+~ ø±ì ns¡ú+ e÷s¡<äT.
˝Àø£+˝À @ uÛ≤wü̋ À nsTTHê ø£ì|æ+#˚ Ç‘·s¡ uÛ≤cÕ
X¯u≤›\T ‘·<ä“¤e s¡÷|ü+˝ÀH˚ ñ+{≤sTT. á |ü<ä∆‹øÏ
$s¡T<ä∆+>± qqïj·T ‘·‘·‡eT (<ëìøÏ düe÷qyÓTÆq)
s¡÷bÕ\qT ‘Ó\T>∑T˝ÀøÏ ~>∑TeT‹ #˚XÊ&ÉT. Çø£ÿ&É
‘·‘·‡eT s¡÷bÕ\+fÒ dü+düÿ‘· X¯u≤›\qT ñqï$
ñqï≥T¢ e÷s¡TŒ\T #˚j·T≈£î+&Ü ~>∑TeT‹ #˚XÊ&ÉT.

ªªqqïj·T ô|’ uÛ≤cÕ |ü]D≤eTØ‘·T\≈£î $s¡T<ä∆+>±
dü+düÿ‘êìï ‘Ó\T>∑T≈£î }‘·>± #˚XÊ&ÉT. ‘Ó\T>∑TqT
dü+düÿ‘êìøÏ Ä<Ûës¡+ #̊j·T Ò̋<äT. ‘Ó\T>∑T dü+düÿ‘·+ô|’
Ä<Ûës¡|ü&Ée\dæ e∫Ã+~. ‘Ó\T>∑T ‘·q ñìøÏì ø√˝ÀŒ
sTT+~. ‘Ó\T>∑T˝À dü+düÿ‘· |ü<ë\÷, düe÷kÕ\÷
ô|#·TÃ ô|]–, ∫es¡≈£î ‘Ó\T>∑T @dü+düÿ‘· yêDÏøÏ |ü⁄Á‹ø£µ
nsTTb˛sTT+~. ñ‘·Ôs¡ <äøÏåD ~X¯\qT ‘Ó\Œ&ÜìøÏ
dü+düÿ‘·+ X̄s¡D´yÓTÆ+~µµ. dü+düÿ‘· |ü<ë\÷, |ü<äã+<Ûë
\‘√ u≤≥T dü+düÿ‘· |ü<äìsêàD+, dü+~Û, düe÷dü
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ìsêàD≤\qT $düÔ‘·+>± Ä+Á<ÛäuÛ≤wü˝ÀøÏ ~+bÕ&ÉT.
ˇø=ÿø£ÿ uÛ≤wü≈£î ˇø=ÿø£ÿ <Ûä«ì e´edüú ñ+≥T+~.
|üsêsTT uÛ≤wü\ qT+∫ e÷≥\qT ns¡Te⁄ ‘Ó#·TÃ≈£îH˚
≥|ü⁄Œ&ÉT n$ Ä eT÷\ uÛ≤cÕ <Ûä«ì e´edüú̋ À Ç$T&ç
b˛‘êsTT. Ä eT÷\ uÛ≤wü̋ Àì <Ûä«qT\≈£î nqT>∑TD+>±
|üsêsTT uÛ≤cÕ|ü<ë\T e÷]b˛‘êsTT. kÕ<Ûës¡D+>±
e÷s¡TŒ Ç˝≤ »s¡>∑&É+ düVü≤» |ü<ä∆‹. á uÛ≤cÕ dü÷Á‘êìøÏ
$s¡T<ä∆+>± qqïj·T dü+düÿ‘· |ü<ë\qT eTq uÛ≤wü̋ ÀøÏ
e÷s¡TŒ Ò̋≈£î+&Ü ~>∑TeT‹ #˚XÊ&ÉT. á ø±s¡D+>± eTq
uÛ≤wü̋ À ‘·‘·‡eT X¯u≤›\≈£î Á|üjÓ÷>∑+ m≈£îÿyÓ’,

qqïj·T ÁbÕNq ‘Ó\T>∑TqT Ä<ÛäT˙ø£]+#·&É+e÷ì,
ÄHê{Ï ‘Ó\T>∑T˝À m≈£îÿebÕfīó¢ dü+düÿ‘·+ ø£*|æ ø£‘·ø£
uÛ≤wüqT Á|üẙX̄ô|{≤º&ÉT. XÊÁdüÔ kÕ+πø‹ø£s¡+>±\ n_Ûe~∆
e\¢ Á|ü|ü+#·+˝À nH̊ø±H̊ø£ e÷s¡TŒ\T dü+uÛÑ$düTÔHêïsTT.
eTTK´+>± Á|ükÕs¡kÕ<ÛäHê\÷, Ç+≥¬sï{Ÿ yÓTT<ä˝…’q
yê{Ïe\¢ Á|ü|ü+#· Á|ü»\T ˇø£]ø=ø£s¡T n‘·́ +‘· düìï
Væ≤‘·eTj·÷´s¡T. á Á|üÁøÏj·T˝À uÛ≤>∑+>±H̊ $X̄«$|üDÏ̋ À
>√¢ã …̋’CÒwüHé (Á|ü|ü+Nø£s¡D) nH˚ ø=‘·Ô ̌ s¡e&ç e∫Ã+~.
<ë+‘√ ãVüQfi¯C≤‹ dü+düú\T uÛ≤s¡‘·<˚X¯+˝À Á|üy˚•+
#êsTT. á ãVüQfi¯C≤‹ dü+düú\T XÊÁdüÔ kÕ+πø‹ø£
|ü]C≤„q+‘√ u≤≥T Äj·÷ C≤‘·T\ dü+düÿ‘·T\q÷,
uÛ≤wü\q÷ rdüT≈£îedüTÔHêïsTT. ø£+ô|˙ y˚TH˚»s¡÷¢,
e÷¬sÿ{Ï+>¥ dæã“+~ $$<Ûä ÁbÕ+‘ê\yê]‘√ e÷{≤¢&Ü
\+fÒ Çã“+~ m<äTs¡e⁄‘√+~. n+‘·sê®rj·T uÛ≤wü>±
s¡÷|ü⁄~<äT›≈£î+≥Tqï Ç+ ¢̂wüß uÛ≤wüqT n+<äs¡÷ H˚s¡TÃ
ø√e≥ẙT BìøÏ |ü]cÕÿs¡+>± uÛ≤$düTÔHêïs¡T. ñqï‘·kÕúsTT
ñbÕ~Û neø±XÊ\qT bı+<ä>√πs yê]ì Ç+ ¢̂wüß uÛ≤wü̋ À
m+‘· ÁbÕMD´+ >∑&ç+#ês¡ì |üØøÏådüTÔHêïs¡T. ø£+ô|˙\T
‘·eT ẙTH̊»s¡÷¢, ñ<√´>∑T\÷ Ç+ ¢̂wüß uÛ≤cÕ ÁbÕMD´+
ø£*– ñ+&Ü\ì Ä•düT ÔHêïsTT. Ä ø±s¡D+>±
Á|üuÛÑT‘ê«\T ‘·eT bÂs¡T\qT Ä uÛ≤wü H˚s¡TÃø√yê\ì
Áb˛‘·‡Væ≤düTÔHêïsTT. n+‘·+‘·e÷Á‘·+ uÛ≤cÕC≤„q+ ñqï
yê]ì ìcÕí‘·T\T>± eT*#˚+<äT≈£î n≥T ø£+ô|˙\÷,

Ç≥T Á|üuÛÑT‘ê«\÷ Á|ü‘̊´ø£ •ø£åD Ç|æŒdüTÔHêïsTT. »bÕHé,
#Ó’Hê, <äøÏåD ø=]j·÷˝≤+{Ï <̊XÊ\T á $wüj·T+>± <äwæº
kÕ]düTÔHêïsTT. yê´bÕs¡ $ìeTj·T+˝À ø£eT÷´ìπøwüHé
uÛ≤wü>± Ç+^¢wüßH˚ yê&ÉT‘·THêïs¡T. <˚X¯ uÛ≤wü\T-
eTTK´+>± ‘Ó\T>∑T-n+‘·+>± n_Ûe~∆ #Ó+<äT‘·Tqï
‘·s¡TD+˝À Á|ü|ü+Nø£s¡De\¢ Ä Áø£eT+ ≈£L&Ü <Óã“
‹+{À+~. eTq sêÁwüº+˝À ‘Ó\T>∑TqT n~Ûø±s¡ uÛ≤wü>±
1966˝ÀH˚ >∑T]Ô+∫q|üŒ{Ïø° Á|üuÛÑT‘·« ø±sê´\j·÷\˝À
‘=+uÛ…’XÊ‘·+ |üì Ä+>∑¢ uÛ≤wü̋ ÀH˚ »s¡T>∑T‘√+~. BìøÏ
ø±s¡D+ Á|üuÛÑT‘·« n\dü‘·«+— BìøÏ‘√&ÉT ãVüQfi¯C≤‹
dü+düú\˝À ‘·|üŒìdü]>± Ä+>∑¢ uÛ≤wü̋ À |ü]C≤„qeTTqï
yê]πø ñ<√´>±\T \_Û+#·≥+. Áô|’ẙ{°ø£s¡DyÓ’|ü⁄ πø+Á<ä
sêÁwüº Á|üuÛÑT‘ê«\T yÓTT>∑TZ #·÷|ü≥+‘√ Á|üuÛÑT‘·«s¡+>∑
dü+düú̋ À¢ ñ<√´>±\T Áø£eT+>± ‘·>∑TZ‘·THêïsTT. <̊X̄+˝Àì
Áô|’y˚≥T s¡+>±qï+‘·{Ï˙ ãVüQfi¯C≤‹ dü+dü ú\T
ÄÁø£$T+#·T≈£î+≥THêïsTT. Ç˝≤+{Ï |ü]dæú‘·T˝À¢
ñ<√´>±\T dü+bÕ~+#ê\+fÒ Ç+ ¢̂wüß uÛ≤cÕ ÁbÕMD´+
‘·|üŒìdü]. ø±ã{Ïº Ä+>∑¢ uÛ≤wü≈£î ÁbÕeTTK´+ @s¡Œ&ç+~.

uÛ≤s¡rj·T uÛ≤wü\T Áø£eT+>± ø°åDÏ+#·T≈£îb˛‘·THêïsTT.
eTTK´+>± ‘Ó\T>∑T |ü]dæú‹ <ës¡TD+>± ñ+~. ˇø£
u Û≤w ü n_Ûe~∆ #Ó+<ë\+fÒ <ëìøÏ kÕe÷õø£
ñ|üjÓ÷>∑+ ñ+&É≥+ ‘·|üŒìdü]. es¡Ôe÷q ø±\+˝À
uÛ≤wü n_Ûe~∆øÏ $|üDÏ\+¬ø>± ñ+~. ãVüQfi¯C≤‹
dü+düú\T ‘·eT yê´bÕs¡ ˝≤yê<˚M\T m≈£îÿe>± Ä+>∑¢
uÛ≤wü˝ÀH˚ ø=qkÕ–düTÔHêïsTT. n_Ûe~∆ #Ó+<äT‘·Tqï
<˚XÊ\˝À Ä]úø£ ø±s¡D≤\e\¢ ãVüQfi¯C≤‹ dü+düú\qT
Ä<ä]+∫, yê{Ï ø£eT÷´ìπøwüHé uÛ≤wü>± m~–q Ç+ ¢̂wüß
uÛ≤wüqT n_Ûe÷ì+∫ d”«ø£]düTÔHêïs¡T. Ä+>∑¢ uÛ≤wü ns¡ú+
nsTTHê, ø±ø£b˛sTTHê Ä]úø£ uÛÑÁ<ä‘·ø√dü+, eT+∫
ñ<√´>∑+ dü+bÕ~+#·>∑\ neø±X̄+ ø√dü+ uÛ≤s¡rj·TT\T
‘·eT |æ\¢\ô|’ <ëìì s¡T<äT›‘·THêïs¡T. á s¡ø£yÓTÆq Á|üe‹Ô
πøe\+ |ü≥ºD≤\≈£L, q>∑sê\≈£L e÷Á‘·y˚T |ü]$T‘·+
ø± Ò̋<äT. e÷s¡TeT÷\ |ü̋ …¢\˝À ≈£L&Ü Ç<˚ ˇs¡e&ç
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ø=qkÕ>∑T‘·Tqï~. n+<äTπø M~Ûø√ Ç+ ¢̂wüß MT&çj·T+
dü÷ÿ\T ‘Ós¡TdüTÔHêïs¡T. >√¢ã …̋’CÒwüHé Á|üuÛ≤e+ πøe\+
yê´bÕs¡ s¡+>±ìπø |ü]$T‘·+ ø± Ò̋<äT. Á|ü#ês¡ Á|ükÕs¡
s¡+>±\ô|’øÏ ≈£L&Ü yê´|æ+∫+~. Bìe\¢ $<̊o dü+düÿ‹
$#·Ã\ $&ç>± eTqô|’ <ë&ç #˚düTÔqï~.

eTq dü+düÿ‹ì n|üVü‰dǘ + #̊düTÔqï~. Bìï eTq+
s√p s¡ø£s¡ø±\ Áô|’ẙ≥T {Ï.$. #Ûêq Ÿ̋‡ <ë«sê #·÷dü÷ÔH̊
ñHêï+. Çø£b˛‘˚, >√¢ã …̋’CÒwüHé e\¢ <˚X¯+˝À $<˚o uÛ≤wü
nsTTq Ä+>∑¢+ X̄s¡ẙ>∑+‘√ yê´|ædüTÔqï~. uÛ≤s¡rj·TT\T
Ä+>∑¢ uÛ≤wü̋ À ÁbÕMD´+ dü+bÕ~ùdÔH̊ ‘·eT nedüsê\T
rs¡‘êj·TqT≈£î+≥THêïs¡T. n+<äTπø mìï ø£cÕº\T|ü&ç
nsTTHê düπs Ä+>∑¢+ H̊s¡TÃ≈£î+≥THêïs¡T. H̊&ÉT Á|ü|ü+#·+
s√E s√E≈£L kÕ+πø‹ø£ $C≤„qXÊÁkÕÔ\ n_Ûe~∆‘√
∫qï<Ó’b˛‘·Tqï~. $e÷Hê\÷, sê¬ø≥÷¢, ñ|üÁ>∑Vü‰\÷,
{Ï.$., πs&çjÓ÷ yÓTT<ä̋ …’q Á|ükÕs¡ kÕ<ÛäHê\÷, |üÁ‹ø£\÷
yÓTT<ä˝…’q$ Á|ü|ü+#êìï n+<ä]ø° n+<äTu≤≥T˝À
ñ+&˚˝≤ #˚düTÔHêïsTT. n+<äTu≤≥T˝ÀøÏ e∫Ãq
Á|ü|ü+#ê˙ï, neø±XÊ\q÷ dü~«ìjÓ÷>∑|üs¡#·Tø√e≥+
eTq≈£î #̊‘·ø±ø£b˛‘̊ m˝≤ ? n+~e∫Ãq neø±XÊ\qT
dü~«ìjÓ÷>∑+ #˚düTø√e{≤ìø°, düT<ä÷s¡ uÛÑ$wǘ ‘·TÔqT
<äwæº̋ À ñ+#·T≈£îì sêuÀj̊T ‘·sê\˝À ÁbÕ<Ûëq´+ dü+‘·
]+#·T≈£îH̊ neø±X̄+ ñqï uÛ≤wü\qT >∑T]+∫ jÓ÷∫+∫
ˇø£ düeTÁ>∑yÓTÆq uÛ≤cÕ $<ÛëHê˙ï, uÀ<ÛäHê e÷<Ûä́ e÷ìï
s¡÷bı+~+#·Tø√e\dæq nedüs¡+ ñ+~.

eTq <˚X¯+˝À nø£åsêdü´‘· @uÛ…’XÊ‘·+ <ë≥˝Ò<äT.
n+<äT˝À #ê˝≤eT+~øÏ πøe\+ ‘·eT ‘·eT uÛ≤wü\˝À
∫qï ∫qï |ü<ë\qT #·<äe≥+ e÷Á‘·ẙT e#·TÃ. Ç˝≤+{Ï
eTq<˚X¯+˝À nø£åsêdü´‘ê yê´|æÔ e÷‘· uÛ≤wü\qT
ÄÁX¯sTT+#·≥+ e Ò̋¢ kÕ<Ûä́ eTe⁄‘·T+~. ø±ã{Ïº πø+Á<ä
sêÁwüº Á|üuÛÑT‘ê«\T uÛ≤s¡rj·T uÛ≤wü\ n_Ûe~∆|ü≥¢ ∫‘·ÔX̄ó
~∆‘√ ø£wæ #˚j·Te\dæq nedüs¡+ m+‘Ó’Hê ñ+~.
˝Ò≈£î+fÒ e÷‘·uÛ≤wü\T ø±\>∑s¡“¤+˝À ø£*dæb˛j˚T
Á|üe÷<ä+ ñ+~. uÛ≤s¡‘·<˚X¯+ e÷‘·uÛ≤wü\ eT‘·T´

XÊ\>± e÷]b˛‘√+~. e÷‘·uÛ≤wü ‘·*¢bÕ\ e+{Ï~.
n~ nX‚wü Á|ü»\ uÛ≤wü. mìï e÷+&É*ø£ uÛÒ<ë\THêï,
Äj·÷ e÷+&É*ø±\ qT+∫ #·ø£ÿ{Ï |ü<ë\q÷,
|ü<äã+<Ûë\q÷ ‘·q˝À ÇeTT&ÉTÃ≈£î+≥÷ dü+|ü<ä«+‘·
eTj˚T´ JeuÛ≤wü e÷‘·uÛ≤wü. Ä uÛ≤wüH˚ Á|üuÛÑT‘·«
ìs¡«Vü≤D˝Àq÷, Hê´j·TkÕúHê\˝Àq÷ ñ|üjÓ÷–+#·≥+
<ë«sê kÕe÷q´ Á|ü»\≈£î Äj·÷ e´edüú\T düìïVæ≤‘·
eTe⁄‘êsTT. á Áø£e÷ìï eTs¡∫b˛‘˚, ìs¡¢ø£ǻ +#˚ùdÔ Ä
e÷‘·uÛ≤wü eT‘·uÛ≤wü>± e÷]b˛‘·T+~. ˇø£ e´øÏÔ
e÷‘·uÛ≤wü̋ ÀH˚ eTÚ*ø£yÓTÆq Ä˝À#·q\T #˚j·T>∑\&ÉT.
ø=‘·Ô ø=‘·Ô uÛ≤yê\≈£î s¡÷|üø£\Œq #̊j·T>∑\&ÉT. n‘·ì˝À
dü»Hê‘·àø£‘· yÓ*¢$]ùd~ e÷‘·uÛ≤wü˝ÀH˚. ‘·$Tfi¯
ÁbÕ+‘·+˝À ìedæ+∫q ‘ê´>∑j·T´ ø°s¡ Ôq\T ‘·q
e÷‘·uÛ≤wü nsTTq ‘Ó\T>∑T˝ÀH˚ sêXÊs¡T. s¡M+Á<äHê<∏é
sƒê>∑÷sY e+>∑uÛ≤wü˝ÀH˚ yÓTT<ä≥ ^‘ê+»* sêXÊs¡T.
ª»q>∑DeTDµqT ≈£L&Ü yÓTT<ä≥ sêdæ+~ u…+>±©
uÛ≤wü̋ ÀH̊. e´øÏÔøÏ $wüj·T ne>±Vü≤q X̄øÏÔ e÷‘·uÛ≤wü̋ À
ñqï+‘· Ç‘·s¡ uÛ≤wü\ <ë«sê düeT≈£Ls¡<äT. e÷‘·uÛ≤wü
düT\uÛÑÁ>±Vü≤´ X¯øÏÔø°, ‘ê]ÿø£ C≤„Hêìø°, X¯øÏÔe+‘·yÓTÆq
e´ø° Ôø£s¡D≈£L @¬ø’ø£ kÕ<Û äq+. dü»Hê‘·àø£‘·≈£L,
uÛ≤eÁ|üø£≥q≈£L, ø±\Œìø£ X¯øÏÔø° e÷‘·uÛ≤wü ÁbÕD+
b˛düTÔ+~. n+<äTπø Á|ü‹ C≤‹ø° e÷‘·uÛ≤wü Je>∑Ás¡
˝≤+{Ï~. u≤\´+ qT+#˚ |æ\¢\T Ç+{Ï̋ Àq÷, Ä≥
bÕ≥˝À¢q÷, |üì#˚ùd Á|ü<˚XÊ˝À¢q÷  |æ\¢\ Jeq
b˛sê{≤ìø°, Äø±+ø£å\ kÕ|òü̋ ≤´ìø° e÷‘·uÛ≤cÕuÛ≤´dü+
eTTK´ nedüs¡+. n+‘˚ø±<äT $<ë´e+‘·T\T ‘·eT
Á|ü»\ Jeq+‘√ kÕìïVæ≤‘ê´ìï kÕ~Û+#˚ kÕ<Ûäq+>±
e÷‘·uÛ≤cÕuÛ≤´dü+ #ê˝≤ nedüs¡+. ø±ã{Ïº e÷‘·uÛ≤cÕ
uÛ≤´dü+ ã\V”≤q|ü&ç‘̊, Á|ü»\˝À dü»qX̄øÏÔ ̋ À|ædüTÔ+~.

‘Ó\T>∑T Á|ü»\≈£î eT÷&ÉTy˚\ dü+e‘·‡sê\ #·]Á‘·
ñ+~. á düTBsÈ¡ #·]Á‘·˝À ‘Ó\T>∑TuÛ≤wü nH˚ø£
ˇ&ÉT<äT&ÉT≈£î\≈£î ˝ÀHÓ’+~. dü+düÿ‘·+ ‘Ó\T>∑TqT
ø£ã[+#·{≤ìøÏ Á|üj·T‹ï+∫q |òüT≥º+ ̋ ≤+{Ï nH̊ø£ øÏ¢wüº



BHAVAVEENA
Vol. 19, Issue. 8(3), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 73uÛ≤eMD e÷dü|üÁ‹ø£

<äX¯\qT n‹Áø£$T+∫ ‘Ó\T>∑T uÛ≤wü Á|ü»\ uÛ≤wü>±
s¡÷|ü⁄~<äT›≈£î+~. Á|ü»\ uÛ≤wü≈£î #Ó+~q eTÚœø£ C≤q|ü<ä
kÕVæ≤‘ê´ìøÏ Á>±+~∏ø±+Á<Ûä uÛ≤cÕ |ü+&ç‘·es¡Z+ kÕVæ≤‘·́
>ös¡e+ Çe«˝Ò<äT. eTVü‰ø£e⁄˝…’q y˚eTq, >∑Ts¡C≤&É,
q+&É÷Ø\qT nø£e⁄\T>± ‹s¡düÿ]+∫+~. Á|üC≤kÕ«eT´
uÛ≤yê\≈£L, yê´eVü‰]ø£ uÛ≤wü≈£L ñqï n$HêuÛ≤e
dü+ã+<Ûëìï ‘Ó\T>∑T Á|ü»\T >∑T]Ô+#ês¡T. m+‘·{Ï
øÏ¢wüºyÓTÆq uÛ≤yêHÓ’ïHê >=|üŒ n_Ûe´øÏÔ‘√ düŒwüº+ #˚j·T>∑\
X¯øÏÔ ‘Ó\T>∑T uÛ≤wü≈£î ñ+~. >=|üŒ kÕVæ≤‘·́  uÛ≤wü>±q÷,
yÓ’C≤„ìø£ uÛ≤wü>±q÷ sêDÏ+#·>∑\ kÕeTs¡ú´+ ‘Ó\T>∑T
uÛ≤wü≈£î+~. Ç‘·s¡ uÛ≤wü\˝Àì |ü<ä dü+|ü<äqT düT\Te⁄
>±q÷, kÕeTs¡dǘ +>±q÷ ‘·q˝ÀøÏ dü+©q+ #˚düT≈£îH˚
$X‚wü X¯øÏÔ ‘Ó\T>∑T uÛ≤wü≈£î+~.

ªªkÕe÷q´ Á|ü»\÷, ø=‘·Ô>± nø£åsêdüT´\e⁄‘·Tqïyês¡÷
kÕe÷õø£ ø±s¡́ ø£̋ ≤bÕ˝À¢q÷, |ü]bÕ\q s¡+>∑+˝Àq÷
bÕ\T|ü+#·Tø√e\dæq nedüs¡+ m+‘Ó’Hê ñ+~. n~
e÷‘·uÛ≤wü <ë«sêH˚ kÕ<Û ä´eTe⁄‘·T+~. n~Ûø £
dü+U≤´≈£î\T düe÷C≤_Ûe~∆˝À uÛ≤>∑kÕ«eTT\T
ø±e{≤ìøÏ e÷‘·uÛ≤wüqT ÄÁX¯sTT+#·≥+ nìyês¡́ +.
kÕ<Ûës¡DyÓTÆq C≤„Hêìï n<Ûä´j·Tq+ #Ój·T´{≤ìø°,
ne>±Vü≤q #̊düTø√e{≤ìø°, n˝≤ ne>±Vü≤q #̊düT≈£îqï
<ëìï #Ó|üŒ{≤ìø°, $e]+#·{≤ìøÏ e÷‘·uÛ≤wüH˚ yê&É
e\dæ ñ+~. ‘Ó\T>∑Tyêfi¯ó¢ ‘Ó\T>∑T˝ÀH˚ e÷{≤¢&Ü*.
‘Ó\T>∑T˝ÀH̊ Á>∑Væ≤+#ê*. nsTT‘̊ ̌ ø£ uÛ≤wü̋ À $•wüºyÓTÆq
C≤„q+ ñ+fÒ <ëìï Ä uÛ≤wü <ë«sê n<Ûä´j·Tq+
#˚j·Te#·TÃ.µµ     <˚X¯ uÛ≤wü\+<äT ‘Ó\T>∑T …̋dü‡µ - nì
|üPs¡«ø£e⁄\T bı>∑&çq u≤wü Ç{≤*j·THé Ä|òt <ä ádtº
nì ìø=˝Àø√+{Ï nH̊ Ç≥© <̊oj·TT&ÉT ø°]Ô+∫q uÛ≤wü
- áHê&ÉT ñìøÏ ø√dü+ ø=≥Tº$T{≤º&ÉT‘·T+~. ∫‘·ÔX¯ó~∆
ø£s¡TyÓ’q n~Ûø±s¡T\÷, e÷‘· uÛ≤cÕ_Ûe÷q+˝Òì
Á|üC≤Á|ü‹ì<ÛäT\÷ ø±s¡D+>± ‘Ó\T>∑T ìs¡¢øå±´ìøÏ
>∑Ts¡e⁄‘√+~. Á|üuÛÑT‘·« ø±sê´\j·÷˝À¢ Ç+ ¢̂wüß sê»´
y˚T\T‘√+~. ‘Ó\T>∑T e÷‘·uÛ≤wü>± ñqï n~Ûø±s¡T\T

ôd’‘·+ Ç+^¢wüß˝ÀH˚ e´eVü‰sê\T kÕ–düTÔHêïs¡T.
XÊdüqdüuÛÑ˝À düuÛÑT´\÷, eT+Á‘·T\÷ Ç+^¢wüß˝À
e÷{≤¢&É≥+ XÀ#·̇ j·T+. ø=+<äs¡T e÷Á‘·ẙT ‘Ó\T>∑T˝À
e÷{≤¢&ÉT‘·THêïs¡T. eT+Á‘·T\T Ç+ ¢̂wüß˝À Á|üdü+–+
#·≥+ ‘Ó\T>∑T uÛ≤wü≈£î Á<√Vü≤+ #˚j·T≥+ ø±<ë!
‘Ó\T>∑Tsêì XÊdüqdüuÛÑT´\THêïs¡+fÒ n~ ẙπs $wüj·T+.
‘·øÏÿq yêfi¯flsTTHê ‘Ó\T>∑T˝À e÷{≤¢&É≥+ ˝Ò<äT.
Ä&É+ãs¡+ ø√dü+ Ä+>∑¢+˝À e÷{≤¢&ÉT‘·÷ >=|üŒ‘·Hêìï
Á|ü<ä]ÙdüTÔHêïs¡T.  Á|ü‹ Hê>∑]ø£ C≤‹øÏ ‘·q<Ó’q e÷‘·uÛ≤wü
ñ+~. Ä C≤‹ Ä uÛ≤wü̋ ÀH˚ e÷{≤¢&ÉT‘√+~. uÛ≤wü≈£î
C≤‹e˝≤¢, C≤‹øÏ uÛ≤wüe˝≤¢ >∑T]Ô+|ü⁄ \_ÛdüTÔ+~. nsTT‘̊
<˚X¯+˝À n‘·´~Ûø£ dü+U≤´≈£î\T e÷{≤¢&˚ uÛ≤wü\˝À
¬s+&√<Ó’q ‘Ó\T>∑T≈£î |ü{Ïºq >∑‹ Vü≤<äj·T$<ës¡ø£+.

$$<Ûä ø±s¡D≤\e\¢  Á|üuÛÑT‘·« $<ë´dü+düú̋ À¢ uÀ<Ûäq
dü‘·Œ¤*‘ê\ìe«ø£ b˛e≥+‘√ kÕe÷qT´\T ≈£L&Ü
Áô|’ẙ≥T $<ë´dü+düú\yÓ’|ü⁄ m>∑ã&ÉT‘·THêïs¡T. eTTK´yÓTÆq
ø±s¡D+ Á|üuÛÑT‘·« bÕsƒ¡XÊ\˝À¢ |üØø£å\T ìs¡«Væ≤+#·ø£
b˛e&É+. <äXÊu≤ ›ìøÏ ô| ’∫\T≈£î á sêÁcÕ ºìøÏ
eTTK´eT+Á‹>± ñqï ˇø£ eTVü‰qTuÛ≤e⁄&ç ∫*|æ #˚wüº
Ç~. ˇø£y˚fi¯ |üØø£å\T ìs¡«Væ≤+∫Hê, |òü*‘ê\≈£î
$\Teìe«≈£î+&Ü $<ë´s¡Tú\+<ä]˙ ñ‘·Ôs¡Tí\T>±
Á|üø£{Ï+#ê\q≥+ Á|üuÛÑT‘·« ìs¡íj·T+. á ø±s¡D+>±
Á|üuÛÑT‘·« bÕsƒ¡XÊ\˝À¢ Á|üe÷D≤\T ~>∑C≤]b˛j·÷sTT.
Ä]úø£ dæú‹˝Òìyês¡T ôd’‘·+ ‘·eT |æ\¢˝…’Hê e~∆˝ÀøÏ
ekÕÔs¡H̊ ÄX̄‘√ @<√ $<Ûä+>± Ks¡TÃ≈£î ‘·≥Tº≈£îì Áô|’ẙ≥T
$<ë´dü+düú̋ À¢H˚ #·~$düTÔHêïs¡T. nø£ÿ&É ‘·eT |æ\¢\T
Ç+–¢wüß nø£åsê\T H˚s¡TÃ≈£îì eTMTà, &Ü&û, Ä+{°,
n+≈£î˝≤¢+{Ï ∫qï ∫qï e÷≥\‘√  eTT]|æ+|ü#̊düTÔ+fÒ
‘·eT _&É¶\qT #·÷∫, eTT]dæb˛‘·÷ Ç‘·s¡T\‘√
u≤>=|üŒ>± #Ó|ü⁄Œ≈£î+≥THêïs¡T. á ôVAs¡T˝À ‘Ó\T>∑T
$wüj·T+ ndü\T |ü{Ïº+#·T ø√e≥+ Ò̋<äT. ñbÕ<Ûë´
j·TT\T ≈£L&Ü ‘·*<ä+Á&ÉT\ n_Ûs¡T∫ ẙTs¡πø e´eVü≤]düTÔ
Hêïs¡T. ‘Ó\T>∑TqT <ë<ë|ü⁄>± e~*y˚düT ÔHêïs¡T.
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ø±yê\+fÒ ‘Ó\T>∑TqT ô|<ä›yêfīófl Ç+{À¢ #Ó|ü⁄Œø√yê*>±ì
dü÷ÿ˝À¢ y˚TyÓTø£ÿ&É #Ó|üŒ>∑\+ nH˚ e÷≥\T ≈£L&Ü
$qedüTÔHêïsTT. eT]ø=ìï Áô|’ẙ≥T bÕsƒ¡XÊ\˝À¢ Á&ÜsTT+>¥
{°#·s¡T¢, Á&ç̋ Ÿ e÷kÕºs¡T¢, Áø±|òtº {°#·s¡T¢ yÓTT<ä̋ …’q yêfīflqT
‘Ó\T>∑T uÀ<Ûäq≈£î $ìjÓ÷–düTÔHêïs¡T. ‘Ó\T>∑T #Óù|Œ
yêfīfl≈£L |ü≥º<äT. #Ó|æŒ+#·T≈£îH̊ ô|<ä›yêfī¢≈£L nø£ÿs¡̋ Ò<äT.
Ç+ ¢̂wüß ñ+fÒ #ê\T.

$<ë´dü+düú\˝À |ü]dæú‘·T\T Ç˝≤ ñ+fÒ XÊdüq
düuÛÑ˝À ‘Ó\T>∑T |ü]dæú‹ eTØ n<Ûë«qï+>± ñ+~.
XÊdüqdüuÛ≤ ‘Ó\T>∑T˝Àì |ü<ë\÷, yêø±´\÷, e´ø°Ô
ø£s¡D\÷ n˙ï ø£‘·ø± Ò̋. nqTyê<ë˝À¢ ‘·|ü⁄Œ\÷, π̌ø
e÷≥≈£î ẙπs«s¡T nqTyê<ë\÷ ø£ì|ækÕÔsTT. Ä]¶HÓHé‡≈£î
n<Ûë´<̊X̄eTT, ø±s=ŒπswüHé≈£î dü+düú̋ ≤+{Ï nqTyê<ë\T
‘Ó\T>∑T n+fÒ bÕ]b˛j˚T≥≥T¢ #˚kÕÔsTT. Ä ªedü÷\T
#˚düTÔqï kıeTTàqT s√&ÉT¢, e+‘Óq\ eTs¡eTà‘·T\ô|’
yÓ∫Ã+#·ã&ÉT≥˝Ò<äqT $wüj·T+ yêdüÔey˚THê ?µµ
<Ûäe Ò̋X¯«s¡+ Äqø£≥º jÓTTø£ÿ Á¬ødtº π>≥¢qT ‘Ós¡eã&É≥+

Ò̋<ë ?µµ ̋ ≤+{Ï nqTyê<ä yêø±´\÷, nsTTq#√, >±q,
dü<äs¡T ˝≤+{Ï ø±\+ #Ó*¢q Á|üjÓ÷>±\÷ XÊdüqdüuÛÑ
‘Ó\T>∑T≈£î n<ä›+ |ü&É‘êsTT. á $<Ûä+>± XÊdüqdüuÛÑ̋ À
‘Ó\T>∑T qT&çø±s¡+ |ü&Ésêì bÕ≥T¢ |ü&ÉT‘√+~. uÛ≤wü
Á|ü»\ qT+N, Á|ü»\ JeqXË’* qT+N |ü⁄&ÉT‘·T+<äH˚
$wüj·÷ìï nôd+;¢ ‘Ó\T>∑T |ü+&ç‘·T\T m+‘· ‘·«s¡>±
Á>∑Væ≤ùdÔ n+‘· eT+∫~. n+<ä]ø° uÛ≤wü n+<äTu≤≥T˝À
ñ+&Ü\qï $#·ø£åD ñqïyê&˚ uÛ≤cÕ |ü+&ç‘·T&ÉT.
e÷≥≈£î #êe⁄ | ü ⁄≥T ºø £\T+{≤sTT. m> ∑T& ÉT
~>∑Tfīó¢+{≤sTT. eHÓï $˝≤kÕ\÷ ñ+{≤sTT. n~ |ü⁄e⁄«
ø£+fÒ yÓT‘·Ô{Ï~. n~ eÁ»+ ø£+fÒ >∑{Ïº~. uÛ≤wüø=ø£ HÓ’»+
ñ+~. n~ ˇø£ nuÛ≤´dü+. Ä nuÛ≤´kÕìï Áø£eTã<ä∆+

#˚j·T&É+ ≈£L&Ü nedüs¡+. nsTT‘˚ Ä Áø£eT+˝À
eT&ÉT\÷ <ä&ÉT\÷ nqedüs¡+.

‘Ó\T>∑T uÛ≤cÕ uÀ<Û äq˝À, $$<Û ä kÕ úsTT\
bÕsƒê´+XÊ\ s¡÷|üø£\Œq˝À e÷s¡TŒ\T rdüT≈£îsêyê\qï
n+X̄+ ì]«yê<äyÓTÆ+~. $$<Ûä kÕúsTT\˝Àì e÷‘·uÛ≤cÕ
uÀ<Ûäq˝À, •ø£åD $<ÛëHê˝À¢ ø=‘·Ô |ü<ä∆‘·T\qT Á|üy˚X¯
ô|{≤º\ì uÛ≤$+#·≥+ e÷s¡T‘·Tqï |ü]dæú‘·T\ <äcÕº́
n‘·́ +‘· nedüs¡+. uÀ<ÛäHê e÷<Ûä́ eT+, |ü]bÕ\q uÛ≤wü,
uÛ≤cÕ Á|üD≤[ø£\T M{Ï H˚|ü<∏ä́ +˝À uÀ<ÛäHê+XÊ\qT
yÓ’$<Ûä́  dü+|üqï+>± s¡÷bı+~+#̊ Á|üj·T‘êï\T kÕ–+#·
e\dæq nedüs¡+ ñ+~. n+‘˚ø±ø£ ejÓ÷»q $<ë´
|ü<∏äø£+, $düT‘·eTe⁄‘·Tqï Á|ü#ês¡kÕ<ÛäHê\÷, H˚{Ï
kÕe÷õø£ Ä]∆ø£ Á|üjÓ÷»Hê ñ+#·Tø=ì ‘Ó\T>∑T uÛ≤wüqT
n_Ûe~∆ |üs¡#·e\dæq nedüs¡+ ñ+~. á e÷s¡Z+˝À
‘Ó\T>∑T uÛ≤w üqT ~~›rsêÃ*. Ä<Ûë´|ü≈ £î\÷,
bÕÁ‹πøj·TT\÷, s¡#·sTT‘·\÷, ñbÕ<Ûë´j·TT\÷, uÛ≤cÕ
düŒVü≤ ø£*–q Á|ü‹ ˇø£ÿs¡÷ ‘Ó\T>∑T uÛ≤cÕ_Ûe~∆ø°,
Ä<ÛäTìø°ø£s¡D≈£L <√Vü≤<ä+ #Ój·T´e\dæq nedüs¡+
m+‘Ó’Hê ñ+~.

uÛ≤wüqT Ä<ÛäT˙ø£]+#·&ÉeTH̊~ düe÷» nedüsê\qT
ã{Ïº Á|ü»\÷, s¡#·sTT‘·\÷ ìs¡«Væ≤kÕÔs¡T. eTq
Ä˝À#·q\÷, n_ÛÁbÕj·÷\÷ Ä<ÛäTìø£yÓTÆq|ü⁄&ÉT eTq+
e÷{≤¢&˚ uÛ≤wü≈£L&Ü Ä<ÛäT˙ø£s¡D bı+<ä&É+ ‘·|üŒ<äT.
Ä<ÛäT˙ø£s¡D bı+<äT‘·Tqï u≤wüqT $e]+∫ #Ó|üŒ&É+,
nedüsêìøÏ nqT>∑TDyÓTÆq dü÷#·q\qT ‘Ó*j·T
CÒj·T≥+, Á|ü|ü+#·+˝À ‘·«]‘·>∑‹ì |ü⁄s√>∑$TdüTÔqï XÊÁdüÔ
|ü]C≤„Hê˙ï, kÕ+πø‹ø£ $C≤„Hê˙ï, yêsêÔ Á|ükÕsê\
Ø‘·T\q÷ <äwæº˝À ô|≥Tºø=ì dü«<˚X¯ ø±\|ü]dæú‘·T\
ø£qT>∑TD+>± bÕÁ‹πøj·TT\T, s¡#·sTT‘·\T, uÛ≤cÕ düŒVü≤
ø£*–qyê¬se¬s’Hê ‘Ó\T>∑T uÛ≤cÕ_Ûe~∆ø°, Ä<ÛäTìø°ø£s¡D≈£î
<√Vü≤<ä+ #Ój·T´e#·TÃ.
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uÛ≤s¡rj·T dü+düÿè‹˝À mH√ï yÓ’$<Ûë´\Tqï|üŒ{Ïø°
<ëì≈£îqï >∑‹o\‘·, qe´‘·̋ Ò <ëì eTqT>∑&É≈£î Je+
b˛XÊsTT. y˚<ë\T, ñ|üìwü‘·TÔ\T, sêe÷j·TD+,
uÛ≤s¡‘·+, uÛ≤>∑e‘·+ Çe˙ï uÛ≤s¡rj·T ñeTà&ç
dü+düÿè‹>± s¡÷bı+~, C≤rj·T dü+düÿè‹ì düTdü+|üqï+
#˚XÊsTT. yê´düeTVü≤]¸ e÷qeC≤‹øÏ n+~+∫q
uÛ≤s¡rj·T dü+düÿè‹ì ãTTwæø£\TŒ&Ó’q eTVü‰ø£$ b˛‘·q
uÛ≤>∑e‘êìøÏ e÷s¡Z<äs¡Ùø£+>± ñqï+<äTH˚ H˚{Ï es¡≈£î
Äs¡̧<Ûäs¡àeTT m≈£îÿyÓ’ düJeyÓTÆ e]›\T¢#·Tqï~. |ü⁄D´
ø£s¡à\T #̊dæq ø£<∏ä\T Ç+<äT˝À ñHêïsTT. <Ûäsêàìï ̇ ‹ì
ø£s¡Ôyê´ìï düe÷C≤ìøÏ ñ|ü<˚•+#êsTT. H˚{ÏøÏ ‘Ó\T>∑T
Hê≥ Äu≤\>√bÕ\+ uÛ≤>∑e‘· ø£<∏ä\˝Àì >±<∏ä*ï
‘Ó\TdüTø=+≥÷ m+‘√ dü÷Œ¤]Ôì bı+<äT‘·THêïs¡T. »sê
dü+<ÛäT&ÉT, •X̄óbÕ\T&ÉT, qs¡ø±düTs¡T&ÉT, u≤D≤düTs¡T&ÉT,
ø£+düT&ÉT yÓTT<ä˝…’q <äTwüº sêø£ådüX¯≈£îÔ\T ÄHê&ÉT
$»è+_Û+#êsTT. ‘·<ë«sê sê»ø°j·T+>±, kÕe÷õø£+>±
ˇø£ n$X¯Ã‘·dæú‹, n\¢ø£̋ À¢\ dæú‹ @s¡Œ&ç+~. düe÷»
ÁX‚j·TdüT‡ <äècÕº́  lø£èwüßí&ÉT ne‘·]+∫ <Ûäs¡àdü+kÕú|üq
#̊XÊ&ÉT. düe÷» J$‘·+˝À düTKXÊ+‘·T\T ø£s¡TyÍ‘·Tqï
düeTj·T+˝À eTq düHê‘·q <Ûäsêàìï, dü+düÿè‹ì
dü+Á|ü<ëj·÷\qT, J$‘· |üs¡e÷sêú\qT Á|ü»\≈£î
Á|ü#ês¡+ #Ój·T´{≤ìπø uÛ≤>∑e‘· s¡#·qqT b˛‘·q
#˚|ü{≤º&Éì ‘Ó\TdüTÔ+~. uÛ≤>∑e‘·+˝À mH√ï ˝Àø£»„‘·
Ø‘·T\T, uÛ≤s¡rj·T dü+düÿè‹, Jeq düs¡[ J$‘·
|üs¡e÷sêú\T n$∫Ã¤qï+>± H̊{Ïø° düJe+>±H̊ ñHêïsTT.
‘Ó\T>∑Tyê] |ü⁄D´|òü\eTTq b˛‘·q e+{Ï eTVü‰uÛÑø£Ôø£$
yê´düuÛ≤>∑e‘êìï nqTdü]+∫ ‘Ó\T>∑T˝À eTVü‰ |ü⁄D´
Á>∑+<∏ä+>± uÛ≤>∑e‘êìï eTq≈£î Á|ükÕ~+#ê&ÉT.

ªeT<ÛäTeTj·T |òüDÏrHê+ e÷s¡Z<äØÙ eTVü≤]¸'µ nqï
düTø£$ dü÷øÏÔøÏ dü+düÿè‘·+˝À yê©àøÏ̋ ≤>± ‘Ó\T>∑T˝À

b˛‘·qï ñ»®«\yÓTÆq ñ<ëVü≤s¡D+. ªø£$‘·«µeTH̊ bÕ\˝À
ªuÛÑøÏÔµ nH˚ |ü+#·<ës¡ ø£*|æ uÛ≤>∑e‘· s¡kÕj·THêìï
bÕø£+#˚dæ ˝Àø±ìøÏ n+~+∫q neTè‘· Vü≤düÔ+ b˛‘·qï
>±]~. Äj·Tq ø±e´ø£q´ø£ ‘Ó\T>∑T yê] >∑T+&Ó̋ À¢
ªeT+<ës¡ eTø£s¡+<ë\Tµ ∫+~+∫+~. ‘Ó\T>∑T C≤‹ì
ªìs¡à\ eT+<ëøÏ̇  M∫ø£̋ À¢µ z\˝≤&ç+∫+~. ª$<ë´
e‘ê+ uÛ≤>∑e‘˚ |üØøå±µ nì ø=eTTà\T ‹]–q |ü+&ç‘·T
\≈£î ≈£L&Ü ªø=s¡ø£sêì ø=j·T´µ nsTTq dü+düÿè‘·
uÛ≤>∑e‘·+ düVü≤» bÕ+&ç‘·T´ì Vü≤düÔdüŒs¡Ù‘√ ªu≤\
s¡kÕ\+µ>± |ü]D$T+∫ |ü\¢$+∫ |ü⁄wæŒ+∫ |òü*+∫
nu≤\>√bÕ˝≤ìøÏ s¡kÕq+<ëìï n+~+∫+~.

eTVü‰uÛÑ≈£îÔ&Ó’q b˛‘·qï>±s¡T bı+– |ü⁄\øÏ+∫q
Vü≤è<äj·T+‘√ >∑CÒ+Á<äyÓ÷ø£å+˝À, yêeTq #·]Á‘·˝À,
Á|üVü‰¢<ä eè‘êÔ+‘·+˝À, s¡TøÏàD° ø£fi≤´D+˝À, qs¡ø±düTs¡
e<Ûä̋ À, ø£èwüí©\˝À¢, >√|æø± ̂ ‘ê˝À¢, ≈£î#̊˝ÀbÕU≤´q+˝À
‘·q Á|ü‹uÛ≤ bÕ+&ç‘ê´\qT Á|üø£{Ï+∫ eT÷˝≤ìï ô|+∫
düsê«+>∑düT+<äs¡+>± kÕVæ≤‘·´ eT+~s¡+>± Äj·÷
|òüT{≤º\qT r]Ã~<ë›&ÉT.

Á<ÛäTe⁄&ÉT ̀  uÛÑ>∑e<äqTÁ>∑Vü≤+: #·‘·Ts¡ú düÿ+<ÛäeTTq+<äT
>∑\ Á<ÛäTe #·]Á‘· »>∑Á‘·Œdæ<ä∆yÓTÆq ø£<∏ä. u≤\T&ç>± ñqï
Á<äTe⁄&çì kÕøå±‘·TÔ Ä leTHêïsêj·TDT&̊ nqTÁ>∑Væ≤+∫
Á|ü‘·´ø£åeTe⁄‘ê&ÉT. kÕ«j·T+uÛÑTe eTqTe⁄ e+X¯+˝À
»ìà+∫q ñ‘êÔq bÕ<äTq≈£î  düT˙‹, düTs¡T∫ nqT
Ç<ä›s¡T uÛ≤s¡´\T. düT˙‹øÏ Á<Û äTe⁄&ÉT, düTs¡T∫øÏ
ñ‘·ÔeTT&ÉT nqT ù|s¡T >∑\ ≈£îe÷s¡T\T »ìàkÕÔs¡T.
ñ‘êÔq bÕ<äTq≈£î ¬s+&Ée uÛ≤s¡́ ô|’ >∑\ eT≈£îÿe‘√
ÄyÓT ≈£îe÷s¡T&Ó’q ñ‘·ÔeTT&çì #˚s¡BkÕÔ&ÉT. n~
Á>∑Væ≤+#·˝Òì Á<ÛäTe⁄&ÉT ‘·+Á&ç <ä>∑Z]øÏ #˚s¡>± n~
>∑eTì+∫q düTs¡T∫ Á<ÛäTe⁄&çì n&É¶–+∫ ªMT ‘·+Á&ç

b˛‘·q uÛ≤>∑e‘·+ ` kÕe÷õø£ e´edüú
` Ä\≈£î+≥¢ j·÷<äj·T´ , ‘Ó\T>∑T düVü‰j·÷#ês¡T´\T, >∑es¡ïyÓT+{Ÿ &çÁ^ ø± Ò̋CŸ, »&ÉÃs¡¢.
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n+ø£eTTq ≈£Ls√Ãe …̋qqï qTe⁄« Hê >∑s¡“¤+˝À »ìà+∫
ñ+&Ü*‡+~ ø±ì n˝≤ »s¡T>∑q+<äTq ̇ ≈£î Ä ns¡Ω‘·
˝Ò<äT. ˙e⁄ uÛÑ>∑e<äqTÁ>∑Vü≤+ dü+bÕ~+∫ ˙ ‘·+Á&ç
e+#·q ≈£Ls√Ãe&ÜìøÏ >±ì, sê» dæ+Vü‰düHêìï n~Ûwæº+#·
&ÜìøÏ >±ì ns¡Ω‘· dü+bÕ~+#·Tø=ì sêyê*‡+~µ nì
|üs¡Twü+ e÷{≤¢&ÉT‘·T+~. |æq‘·*¢ e÷≥\≈£î Á<ÛäTe⁄&ÉT
@&ÉTdü÷Ô ‘·*¢ <ä>∑Z]¬ø[fl s√~kÕÔ&ÉT. düT˙‹ ≈£L&Ü
#˚ùd<˚MT Ò̋ø£ uÛÑ>∑e<äqTÁ>∑Vü≤+ ‘·|üŒ ˙≈£î yπ̊s ~≈£îÿ

Ò̋<äì Væ≤‘·e⁄ |ü\T≈£î‘·T+~. uÛÑ>∑e<äqTÁ>∑Vü≤+ ø√dü+
ns¡D´ e÷sêZq ãj·T\T<˚]q Á<ÛäTe⁄&çøÏ Hês¡<ä
eTVü≤s¡T ¸\T <äs¡Ùq+ Ç∫Ã ªz+ qyÓ÷ uÛ Ñ>∑e‘˚
yêdüT<̊yêj·Tµ nH̊ <ë«<äXÊø£ås¡ eT+Á‘êìï ñ|ü<̊•kÕÔs¡T.
(Á<ÛäTe⁄&ÉT ø£]ƒqyÓTÆq ìj·TeT ìwüº\‘√, ø£sƒ√s¡ ‘·|üdüT‡qT
ÁbÕD≤j·÷eT |üPs¡«ø£+>± #˚dü÷Ô uÛÑ>∑e<äqTÁ>∑Vü‰ìøÏ
Á|üj·T‘·ï+ #˚kÕÔ&ÉT.

Ç+Á~j·÷\qT »sTT+∫ ˇ+{Ï ø±*ô|’ ì\ã&ç
@ø±Á>∑∫‘·ÔeTT‘√ ìsêVü‰]jÓÆT, uÛÑ>∑e+‘·Tì <Ûë´ìdüTÔqï
Á<ÛäTe⁄&çøÏ lVü≤] Á|ü‘·́ ø£åyÓTÆ nqTÁ>∑Væ≤kÕÔ&ÉT. ªìj·Te÷\T
m+‘· ø£]ƒq+>± ñ+fÒ |òü*‘·+ n+‘· >=|üŒ>± ñ+≥T+~µ
nì Á<ÛäTe #·]Á‘· ìs¡÷|ædüTÔqï~. Á<ÛäTe⁄&ç <Ûë´HêìøÏ
yÓT∫Ã lVü≤] Á|ü‘·́ ø£åyÓTÆ n+‘· es¡≈£î me]øÏ \_Û+#·ì
Á<ÛäTe˝Àø£eTTqT Á<ÛäTe⁄&çøÏ düèwæº+∫ Ç∫Ã, Bì #·T≥TºH̊
j·TeTT&ÉT, ø£X¯´|ü⁄&ÉT, Ç+Á<ë<äT\T, qø£åÁ‘·eTT\
düVæ≤‘·eTT>∑ Á|ü<äøÏåDeTT #˚j·TT<äTs¡ì ø£˝≤Œ+‘·eTT
q+<äT Ç‘·s¡ ˝Àø£eTT\T q•+∫qqT Á<ÛäTe˝Àø£eTT
q•+#·<äì nqTÁ>∑Væ≤+∫ Á<ÛäTe |ü<ä$ì Á|ükÕ~kÕÔ&ÉT.
ø=+‘· ø±\eTT ‘·sê«‘· $wüßí<ä÷‘·\T e∫Ã Á<ÛäTe⁄&çì
$wüßí |ü<äeTT #˚s¡Tø√e&ÜìøÏ lVü≤] $e÷q+ |ü+|æ
Hê&Éì #Ó|üŒ>± eTè‘·T´e⁄ ‘·\ô|’ ø±\T ô|{Ïº $e÷q+
møÏÿ, ‘·q |üPs¡T« …̋es¡÷ #˚s¡Tø√ì ¬ø’e\´ |ü<äeTTqT
#̊s¡Tø=+{≤&ÉT. uÛÑ>∑e<äqTÁ>∑Vü≤+ #̊‘· bÕeqyÓTÆq Á<ÛäTe⁄&ç
#·]Á‘· |ü$Á‘·y˚Tø±ø£ X¯óuÛÑø£s¡yÓTÆq~.) j·TX¯düT‡qT, ø°]Ôì
eè~∆ #˚dæ Á<ÛäTe |ü<äeTTqT, <˚e‘·«eTTqT Á|ükÕ~+

#·TqT. l eTHêïsêj·TDTì uÛÑøÏÔ‘√, uÛÑ»q‘√, ‘·|üdüT‡‘√
ø=*ùdÔH̊ nqTÁ>∑Væ≤+#·&É+ ø±≈£î+&Ü eTs¡DeTj·TeTTq
ncÕºø£ås¡ eT+Á‘êìï ñ#·Ã¤]ùdÔ ≈£L&Ü bÕbÕ\T Á|üøå±fi¯q
nsTT, uÛÑ>∑e<äqTÁ>∑Vü‰ìï bı+<äe#·TÃqì wüwüºeT
dü+ÿ<Ûä+˝Àì nC≤$Tfi¯óì ø£<∏ä ìs¡÷|ædüTÔqï~.

|ü⁄D´|ü⁄s¡TcÕ ! ˙e⁄ j·T»„ |ü⁄s¡Twüß&ÉHÓ’q qqTï
dü+|üPs¡í <äøÏåD\‘√ ≈£L&çq j·TC≤„\#˚‘· Äsê~ÛkÕÔe⁄.
á ̋ Àø£+˝Àì nq+‘· kÂU≤´\qT nqTuÛÑ$kÕÔe⁄. eTs¡D
ø±\+˝À qqTï eTqdüT‡˝À düà]dü÷Ô, düø£\ ˝Àø±\≈£L
e+<ä̇ j·TyÓTÆ, |ü⁄qsêeè‹Ô s¡Væ≤‘·yÓTÆ dü|üÔ]̧ eT+&É̋ ≤ìøÏô|’
ñ+&˚ Hê kÕúHêìï bı+<äT‘êe⁄ nì uÛÑ>∑e+‘·T&ÉT
Á<ÛäTe⁄&ÉT ø√]q ø√¬sÿ\qT Á|ükÕ~+∫, n‘·&ÉT #·÷dü÷Ô
ñ+&É>±H˚ >∑s¡T‘·à+‘·TDÏí Äs√Væ≤+∫ Äq+<ä+>± ‘·q
|ü≥ºDyÓTÆq yÓ’≈£î+sƒêìøÏ ẙ+#̊XÊ&ÉT.

ª@qT wüD≤àdü+ãT\T uÛ Ñõ+sTT∫ ‘·‘êŒ<ä
|ü<äà#êÃ¤j·T+ Áu≤|æ+∫j·TT uÛÒ<ä<äs¡ÙqT+&É HÓ’‹'
qø£ÿ{≤' sTT{Ïº uÛ≤>∑́  V”≤qT+&ÉHÓ’q j̊TqT uÛÑeHêX̄≈£î+
&Ó’q j·T‘·ì+ u§&É">∑ìj·TT qX̄«s¡+ãT …̋’q ø±eT´+ãT
\&ç–‹— ì{Ïº <Ísê‘·à´+ u…+<˚ì+>∑\<˚? ‘·eT
|ü<ä+ãT\ø£+f… qTqï‘· |ü<ä+ãT H=+<äT<äTH√ j·Tì
düVæ≤+|ü+C≤\ì sT÷ <˚e‘·\#˚‘· eTBj·T eT‹
>∑\Twæ‘·+ ãjÓT´+ >±ø£! Hê"&ÉT Hês¡<äT+ &Ü&çq e÷≥
‘·<∏ä́ + ãjÓT´! q‘·ì yêø£́ +ãT \+^ø£]+|üø£ j˚T
qdü‘·ÔeTT+&ÉHÓ’ dü«bÕïedüú\+ u§+~q yê"&ÉT <Ó’$ø£+u…’q
e÷j·T+ C…+~ _Ûqï<äs¡ÙqT+&É>∑T #·+<ä+ãTq H˚
q~«rj·TT+&É HÓ ’ qqT ÁuÛ≤‘·j·TqT X¯Á‘·Te⁄#Ó"
Áu≤|üÔ+u…’q <äT'K+ãT H=+~ »>∑<ë‘·à≈£î+&ÉTqT,
düTÁ|ükÕ<äT+&ÉTqT, uÛÑeHêX¯≈£î+&ÉTqT HÓ’q sT÷X¯«s¡T
Hêsê~Û+∫ ‘·Á‘·ŒkÕ<ä+ãT e&Édæj·TT Hêj·TT]«
V”≤qT+&Ó’q s√–øÏ+ ÁãjÓ÷–+#·T HÍwü<ä+ãT+ uÀ …̋
ìs¡s¡úø£+ãT …̋’, qX̄«s¡+ãT …̋’q sT÷ ø±$T‘·+ãT\T >√]‹
qì yÓ+&çj·TT.
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n| ü& ÉT Á< Û ä Te⁄& ÉT Ç˝≤ ∫+‹+#ê& ÉT .
õ‘˚+Á~j·TT\÷, eTVü‰‘·Tà\÷ nsTTq düq+<äqT&ÉT
yÓTT<ä\sTTq eTT˙+Á<äT\T $TøÏÿ* uÛÑøÏÔ‘√ ô|≈£îÿ »qà\
düe÷~Û jÓ÷>∑+ <ë«sê @ eTVü‰qTuÛ≤e⁄ì #·s¡D
ø £eT˝≤\qT <ä]Ù+#·> ∑\T> ∑T‘ês√ n≥Te+{Ï
ny˚Tj·TT&ÉT, n$ø±s¡T&ÉT, n»j·TT´&ÉT, n<äT´&ÉT,
|üs¡y˚TX¯«s¡T&ÉT, nsTTq lVü≤]ì H˚qT Äs¡T HÓ\\T
ùd$+∫ Äj·Tq bÕ<ä|ü<ëà\ ̇ &É̋ À ì*∫ ≈£L&Ü uÛÒ<ä
<äèwæº ø£\yê&ÉqT nj·÷´qT. H̊qT <äTs¡<äèwüºe+‘·T&ÉqT.
dü+kÕs¡ ã+<Ûë\qT Vü≤]+#˚ Vü≤]ì <ä]Ù+∫ ≈£L&É
nì‘ê´ …̋’q ø√¬sÿ\qT ø√s¡T≈£îHêïqT. Ç˝≤+{Ï <Ísê“¤>∑́ +
mø£ÿ&ÉHêï ñ+≥T+<ë? ‘·eT kÕúHê\ø£+f… ñqï‘·yÓTÆq
kÕúHêìï H˚qT bı+<äT‘êH˚yÓ÷ nì zs¡« Ò̋ø£ <˚e‘·\T
Hê ãT~∆ì ø£\‘·|üs¡∫ ñ+{≤s¡T. ÄHê&ÉT Hês¡<äT&ÉT
Ä&çq e÷≥ j·T<∏ës¡úyÓTÆq~. Äj·Tq e÷≥\qT H˚qT
düs¡≈£î >=q Ò̋<äT. H̊qT n<ÛäeTT&ÉqT. ìÁ~+#̊yê&ÉT ø£\˝À
<Ó’ee÷j·T≈£î ∫øÏÿ ‘êH=ø£ÿ&̊ nsTTHê, ‘·qø£+f… ẙs¡T>±
nH̊≈£î\qT ‘·qj·T+<äT #·÷kÕÔ&ÉT. n˝≤π> H̊qT ̌ ø£ÿ&ÉH̊
nsTTq|üŒ{Ïø° ‘·eTTà&ÉH˚ X¯Á‘·Te⁄qT ø£*Œ+#·Tø=ì
<äT'K+ bı+<ëqT. »>∑‘Y dü«s¡÷|ü⁄&É÷, <äj·÷
eTj·TT&É÷, dü+kÕs¡ $HêX¯≈£î&É÷ nsTTq Vü≤]ì
Äsê~Û+∫, Äj·Tq nqTÁ>∑Vü≤+ bı+~ ≈£L&Ü Äj·TTdüT‡
#ê\ì s√–øÏ Wwü<Ûë\e˝… ø=s¡>±ì ø√¬sÿ\T ø√s¡T
≈£îHêïqT.

|üè<∏äT #·Áø£e]Ô :
˝Àø±\ qìï{Ï̇  |ü]bÕ*dü÷Ô Á|üC≤˙ø±ìøÏ yê]yê]øÏ

‘·–q eè‘·TÔ\qT ˇ&É>∑÷]Ã s¡øÏå+#·&ÜìøÏ, <Ûäs¡à+
<Óã“‹q≈£î+&Ü ì\u…≥º&ÜìøÏ ÁãVü≤à<˚e⁄&ÉT qqTï
ìjÓ÷–+#ê&ÉT. Ç≥Te+{Ï <Ûäs¡àã<ä∆yÓTÆq Á|üC≤bÕ\q+
düeTs¡ú+>± Ä#·]+#̊yêìøÏ ø£s¡àkÕøÏå nsTTq uÛÑ>∑e+‘·T&ÉT
dü+‘√wæ+∫ @ ˝Àø±\qT nqTÁ>∑Væ≤kÕÔ&√ n≥Te+{Ï
n;Ûwüº<ëj·Tø± …̋’q |ü⁄D´˝Àø±\T dü<ë#ês¡|üs¡T&ÉHÓ’q
Hê≈£î \_ÛkÕÔsTT.

Á|ü»\qT <Ûäs¡àe÷sêZq |ü]bÕ*+|üø£ ns¡úø±+ø£å‘√
Á|ü»\ qT+&ç |üqTï\T >∑T+Eø=qï sêEq≈£î Á|ü»\
bÕ|ü+ dü+Áø£$TdüTÔ+~. n+<äT#̊‘· Ä sêE ‘̊CÀV”≤qT&Ó’
q•kÕÔ&ÉT. ø±ã{Ïº Á|ü»\T sêE y˚T\Tø=s¡≈£L ‘·eT
ẙT\Tø=s¡≈£L ndü÷j·÷s¡Væ≤‘·T …̋’ |üs¡ẙTX̄«sês¡ŒD ãT~∆‘√
<Ûäsêàìï m\¢|ü&É÷ Ä#·]+#ê*. MTs¡T Ç˝≤ #̊j·T&ÉẙT
qqTï nqTÁ>∑Væ≤+#·&ÉeTì uÛ≤$kÕÔqT. MTs¡T Hê≈£î
‘·+Á&ÉT\ e+{Ïyês¡T. <˚e‘·\e+{Ïyês¡T. ãTTwüß\
e+{Ïyês¡T. n≥Te+{Ï MTs¡T BìøÏ düeTà‹+∫ MT
Hêj·T≈£î&ÉHÓ’q Hê≈£î |üs¡̋ Àø£+˝À @ |òü\+ ø£\T>∑T‘·T+<√
n≥Te+{Ï |òü˝≤ìøÏ ‘·–q eT+∫ ø±sê´\qT Ä#·
]+#ê*. MTs¡T n˝≤ #̊dæq≥¢sTT‘̊ H̊qT dü+‘√wækÕÔqT.

Hêsêj·TDT&ÉT »>∑‘·TÔq≈£î Ä<Ûës¡yÓTÆq uÛÑ>∑e+‘·T&ÉT.
Äj·Tq‘√ düe÷qT\T ø±˙, Äj·Tqø£+fÒ n~Û≈£î …̋’q
yês¡T ø±˙ ̋ Òs¡T. Äj·Tq eTVü‰BÛs¡T&ÉT, n~«rj·TT&ÉT.
ø£f…º ‘·>∑T\ã&ÉT‘·Tqï|ü&ÉT <ëì bı&ÉT>∑T, bı{Ïº, e+ø£s¡
yÓTT<ä̋ …’q >∑TD≤\T ø£f…º̋ Àì ì|üq≈£î ≈£L&Ü dü+Áø£
$TkÕÔsTT. n˝≤π> <̊Vü≤\ø£åD≤\T <̊Vü≤eT+<ä* Je⁄q≈£L
dü+Áø£$TkÕÔsTT. n+<äT#̊‘· n+‘·sê´$T <̊Vü≤<Ûäsêà\qT
nqTdü]+∫j˚T e´ø£ÔeTe⁄‘ê&ÉT. <˚Vü≤+ |ü⁄≥Tºø£≈£î
ø±\eTT, dü+kÕÿs¡eTT, n<äèwüºeTT ø±s¡D≤\T. Ç≥Te+{Ï
<̊Vü≤+˝À n+‘·sê´$T>± ñ+&̊yê&ÉT Äq+<äeTj·TT&ÉT.
n‘·&˚ j·TCÒ„X¯«s¡T&ÉT. j·÷>∑|òü\+ ≈£L&Ü n‘·&˚ nì
#Ó|æŒ eTVü‰sêE eT∞fl Ç˝≤ nHêï&ÉT. á ˝Àø£+˝Àì
Hê Á|ü»\T <äè&ÛÉìj·TeT+‘√ j·T»„ uÛÀø£Ô̋ …’q <̊e‘·\≈£î
ÄBÛX¯«s¡T&ÉT, düs¡«>∑Ts¡T&ÉT, düπs«X¯«s¡T&ÉT nsTTq
lVü≤]ì düs¡«<ë dü«<Ûës¡àqTkÕs¡+ |üPõdüTÔHêïs¡T. á
$<Ûä+>± yês¡T m+‘·>±H√ qqTï nqTÁ>∑Væ≤düTÔHêïs¡T. nì
$wüßíuÛÑøÏÔ |üsêj·TDT …̋’q eTVü‰qTuÛ≤e⁄\qT ø=ìj·÷&ç
|üè<∏äT#·Áø£e]Ô eT∞fl Ç˝≤ nHêï&ÉT.

eT. ªes¡dü+|ü ~«uÛÑe Á|ü‘ê|ü düTeTôV’≤X̄«s¡́ +ãT\+
u§\TÃ˙
<Ûäs¡D°Hê<∏äT\‘˚» eT+∫‘· ‘·b˛<ë+‹ ø£åe÷
$<ä́ \+
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>∑s¡ yÓTTbÕŒs¡T <ÛäsêdüT|üs¡«Vü≤]uÛÑø£Ô ÁX‚DT\+
<Ó|ü&ÉTHé—
uÛÑs¡˝Àq+ ÁãuÛÑ$+|ü ≈£î+&ÉTqì j·T<ë∆Ár
$uÛÑT+ &ç≥¢qTHé.µ

>=|üŒ dæ]dü+|ü<ä\‘√qT, eTVü≤‘·Ôs¡yÓTÆq Á|ü‘ê|ü+
‘√qT, nK+&ÉyÓTÆq yÓ’uÛÑe+‘√qT Á|üø±•+#˚ sêE\
‘̊»düT‡ ‘·|üdüT‡‘√qT, X̄eT<äe÷<äT\‘√qT, ø£åe÷>∑TD+
‘√qT $sêõ Ò̋¢ Áu≤Vü≤àDT\ô|’Hê, $wüßíuÛÑ≈£îÔ\ô|’Hê @
e÷Á‘·+ ‘·q Á|üuÛ≤yêìï #·÷|æ+#·̋ Ò<äT.

|ü⁄s¡+»qT&ÉT :
|ü⁄s¡+»qT&ÉT ø±e÷dü≈£îÔ&Ó’ ø±eT kÕ<ÛäqeTT˝…’q

ø£s¡àeTT\˝À ‘·>∑T˝§ÿì ãT~∆ nH˚ |ü≥º|ü⁄<˚$ #˚‘·
yÓ÷dü–+|üã&Ü¶&ÉT. |ü⁄s¡+»qT&ÉT sêDÏ Á‘ê–‘˚ ‘êqT
Á‘ê>∑T‘ê&ÉT. ÄyÓT uÛÑTõùdÔ ‘êqT uÛÑTõkÕÔ&ÉT. q&çùdÔ
q&ÉTkÕÔ&ÉT. q$«‘˚ qe⁄«‘ê&ÉT. @&çùdÔ @&ÉTkÕÔ&ÉT.
bÕ&ç‘˚ bÕ&ÉT‘ê&ÉT. $+fÒ $+{≤&ÉT. #·÷ùdÔ #·÷kÕÔ&ÉT.
≈£Ls¡TÃ+f… ≈£Ls¡TÃ+{≤&ÉT. <äT'œùdÔ <äT'œkÕÔ&ÉT.
ì\ã&ç‘˚ ì\ã&É‘ê&ÉT. ìÁ~ùdÔ ì<äT]kÕÔ&ÉT. eTT≥Tº
≈£î+fÒ eTT≥Tº≈£î+{≤&ÉT. yêdüq #·÷ùdÔ yêdüq #·÷kÕÔ&ÉT.
|ü*øÏ‘˚ |ü\T≈£î‘ê&ÉT. |üe[ùdÔ |üe[kÕÔ&ÉT. ÄyÓT
dü+‘√wæùdÔ dü+‘√wækÕÔ&ÉT. ˇø£Hê&ÉT |ü⁄s¡+»qT&ÉT
ã+>±s¡T ø£e#ê˙ï, nø£åj·T‘·÷D°sê\qT, <ÛäqTdüT‡qT
<Ûä]+#ê&ÉT. ◊<äT >∑TÁsê\T, ◊<äT ã+<ÛäHê\T, ¬s+&ÉT
#·Áø±\T, ¬s+&ÉT j·TT>±\T, ̌ ø£ nø£å+, ¬s+&ÉT H=>∑\T,
eT÷&ÉT C…+&Ü\T, ˇø£ |ü>∑Z+, ˇø£ kÕs¡~∏, @&ÉT ô|’
ø£|ü\T, ã+>±s¡T q>∑\T, ◊<äT >∑‹Á|üø±sê\T, ˇø£
>∑÷&ÉT, nsTT<äT Äj·TT<ÛäeTT\T, ÄX¯óy˚>∑+ ø£*–q
s¡<∏ëìï møÏÿ |ü<äø=+&ÉT eT+~ ùdHê~Û|ü‘·T\‘√ ≈£L&ç
y˚>∑+>± |ü⁄s¡+ yÓ&É* ãj·T\T<˚sê&ÉT.

|ü⁄s¡+»qT&ÉT |ü+#·Á|üdüúeTT nH˚ n&É$øÏ yÓfi≤fl&ÉT.
Ä n&É$˝À $&ÉTe<ä>∑ì sêDÏì $&ç∫ ô|{≤º&ÉT. ẙ{≤&̊
ø√¬sÿ‘√ <ÛäqTsê“D≤\T <Ûä]+∫ eT~+∫ $Vü≤]+#ê&ÉT.
ndüTs¡eè‹Ôì ne\+_Û+∫ bÕbÕ‘·Tà&Ó’ <äj·Te÷* yê&ç

u≤D≤\‘√ n&É$˝Àì eTè>∑ >∑D≤\qT #·+bÕ&ÉT.
sêE\≈£î y˚≥ $~Û+|üã&çq Ä#ês¡y˚T. nsTTHê
˝≤\dü‘·‘√ y˚{≤&Ésê<äT. kÕe÷q´ ì‘·´ÁXÊ<ë∆~
düeTj·÷\˝À ø±ø£, Á|üU≤´‘·eTT …̋’q ÁXÊ<ä∆ ~Hê\˝À
e÷Á‘·y˚T y˚T<Ûä́ |üX¯óe⁄\qT e÷Á‘·y˚T, eqeTT\+<äT
e÷Á‘·y˚T, sêE e÷Á‘·y˚T, ø±e\dæqìï{Ïì e÷Á‘·y˚T
#·+bÕ* nì ìj·TeT+ ñqï~. ø±ã{Ïº C≤„ì nsTTq
$<ë«+düT&ÉT ìj·Te÷ìï ã{Ïº q&É#·T≈£î+{≤&ÉT.
ø£sêà#·s¡De\¢ |ü⁄{Ïºq C≤„q+#˚‘· Ä ø£s¡àqT bı+<ä&ÉT.
n˝≤ ø±≈£î+&Ü ìj·TeT+ MT] q&ç#˚yê&ÉT, ø£s¡Ôè‘ê«_Û
e÷Hêìï bı+~ ø£s¡àã<äT∆&Ó’ Á|ü»„ #Ó&ç dü+kÕs¡Á|üyêVü≤+˝À
|ü&ç n<Û√>∑‹bÕ\T ne⁄‘ê&ÉT. n+<äT#̊‘· dü‘·TŒs¡Twüß\T
nìï $<Ûë˝≤ sêø£ådü Á|ües¡ÔqqT e÷qTø√yê*.

uÛ≤>∑e‘· ø£<∏ä\˝À ø=+<äs¡T ∫s¡+Je⁄\THêïs¡T yês¡T
mìï j·TT>± …̋’Hê eTs¡DÏ+#·s¡T. düeTj·T+ e∫Ãq|ü⁄&ÉT
nedüs¡+ nqT≈£îqï|ü&ÉT yês¡+‘ê ‹]– düe÷»
J$‘·+˝ÀøÏ ekÕÔs¡T. Á|ü»\qT s¡øÏåkÕÔs¡T. ø±\+ Ä>∑<äT
eTqwüß´\T ‘˚»düT‡ bı+~ ~e´|ü⁄s¡Twüß\T ne⁄‘ês¡T.
nìï Á|üX¯ï\≈£î düe÷<Ûëq+ |üs¡e÷‘·Tà&ÉT. uÛ≤>∑e‘·
ø£<∏ä\qT kÕe÷õø£+>± |ü]o*ôdÔ e÷qe e´edüú˝À
dæús¡+>± ì*#Ó $\Te\T, Á|üe÷D≤\T, Á|ües¡Ôq\T nHÓ
eT÷&É+XÊ\≈£î ÁbÕ<Ûëq´‘· Ç∫Ãq≥T¢ düŒwüºeTÚ‘·T+~.
e´øÏÔ ø£sêà#·s¡D+‘√H˚ J$‘· kÕ|òü\´‘· bı+<äT‘ê&ÉT.
Ä J$‘·kÕ|òü\´‘·≈£î eTs=ø£ kÕ<Ûäq+ uÛÑøÏÔ nqï $wüj·T+
Á|ü‹ ø£<∏ä˝ÀqT ø£ìŒdüTÔ+~. <ëq+, jÓ÷>∑+, uÛÑøÏÔ
düe÷»<Ûäsêà\T>± ø£<∏ä̋ À¢ Á|üø£{Ï‘·eTÚ‘êsTT. düe÷»+
C≤„q#Ó’‘·q´+‘√ ìs¡+‘·s¡+ Ä<äs¡Ùe+‘·yÓTÆq J$‘ê\T
á ø£<∏ä̋ À¢ bÕÁ‘·\T>± <äs¡Ùq$TkÕÔsTT. á Äø±+ø£å‘√
#˚dæq Á|üj·T‘·ïy˚T á dæ<ë∆+‘· yê´dü|òü\+. á ø£<∏ä̋ À¢
•eø£$j·TT>∑+˝À Áù|]‘·yÓTÆq uÛÑøÏÔ, #Ûêj·T\T ø£ìŒkÕÔsTT.
u≤\uÛÑ≈£îÔ˝…’q <Ûäèe⁄&ÉT, Á|üVü≤¢<äT&ÉT C≤„q#Ó’‘·q´+‘√
ø£ìŒkÕÔs¡T. uÛ≤s¡‘·+˝À yê´düT&ÉT ø£˝À¢\ ø£\Twæ‘·
düe÷C≤ìï <ä]Ù+|ü#̊dæHê. |ü]es¡Ôq#Ó+~ uÛ≤>∑e‘· ø£<∏ä\
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<ë«sê düe÷C≤ìï dü+düÿ]+∫q dü+düÿs¡Ô nj·÷´&ÉT
nqï $wüj·T+ $X¯<äeTÚ‘·T+~. uÛ≤>∑e‘· düe÷»+˝À
e´øÏÔ |ü+#˚+Á~j·÷\qT Á|üuÛ≤$‘·+ #˚ôd uÛÑøÏÔ, C≤„q,
yÓ’sê>∑́ , ‘·‘·Ô«, eTTøÏÔ e÷sêZ\T ø£ìŒkÕÔsTT. Ç$ e´øÏÔ
qT+&ç kÕe÷õø£ e´edüú≈£î yê´|üÔyÓTÆq ãTTEe⁄\T
ø£ìŒkÕÔsTT. ìC≤ìøÏ eTq dü+düÿè‹ô|’ u…’≥ qT+&ç
»s¡T>∑T‘·Tqï ÄÁø£eTD\T n+‘·s¡ Z‘·+>± ô|#·TÃ
ô|s¡T>∑T‘·Tqï ne>±Vü≤HêsêVæ≤‘·́ +... á H˚|ü<∏ä́ +˝À
uÛ≤>∑e‘· ø£<∏ä\T n+~+∫q <Ûäs¡àdü÷Á‘ê\qT $düà]düTÔqï
‘·s¡TD+˝À Hê yê´dü+ kÕVæ≤r, kÕe÷õø£ s¡+>±\˝À
ø=+‘· e÷s¡TŒ rdüTø=düTÔ+<äì Ä•düTÔHêïqT.

e´øÏÔ̋ À kÕ«s¡∆+ $T‹MT]‘˚ düe÷»+˝À düVü≤Jeq

dü+düÿè‹ <Óã“‹+≥T+~. uÛ≤s¡‘·<˚X¯+ nHê~>±
y˚<äuÛÑ÷$T. y˚<äeT+Á‘·+ yÓTT<ä\Tø=ì C≤q|ü<äT\
|ü\T≈£î es¡≈£î $düÔ]+∫q dü+düÿè‹ eTq~. Ç+‘·
nq+‘· |ü]~Û ø£qTø£H˚ eTq düHê‘·q<Ûäs¡à eèø£å+
n#·+#·\yÓTÆ $düÔ]*¢+~. á eèø£å+˝Àì ø=eTà\T uÛ≤>∑e‘·
ø£<∏ä\T. áC≤‹ JeHêìï dü+düÿè‹ì y˚\ @fi¯ó¢>±
ìπs›•düTÔqï eTVü‰Á>∑+<∏ä+ uÛ≤>∑e‘·+. H̊{ÏøÏ eTq <Ûäsêàìï
s¡øÏådüTÔqï ô|≥ºìø√≥ uÛ≤>∑e‘·+. uÛ≤>∑e‘·+ |ü$Á‘·‘·qT,
uÛÑ≈£îÔ\ Wqï‘ê´ìï ‹]– düe÷C≤ìøÏ n+~+#ê\ì
uÛ≤>∑e‘· Wqï‘ê´ìï ‹]– Á|ü‹wæ̃+#·ø£b˛‘˚ eTq C≤‹øÏ
eTqT>∑&É ñ+&É<äì b˛‘·q uÛ≤>∑e‘· ø£<∏ä\T ÄHê{Ï
kÕe÷õø£ e´edüú <ë«sê eTq≈£î ‘Ó*j·TCÒdüTÔHêïsTT.

Ä<Ûës¡ Á>∑+<∏ë\T :
1. ‘Ó\T>∑T kÕVæ≤‘·́  düMTø£å ̀  Ä#ês¡́  õ.Hê>∑j·T´.
2. ‘Ó\T>∑T kÕVæ≤‘·́  #·]Á‘· ` <ë«.Hê.XÊÅdæÔ, ôdô|º+ãsY, 2001.
3. uÛ≤>∑e‘· s¡Vü≤k˛´|üHê´düeTT\T ̀  |ü⁄*bÕ{Ï yÓ+ø£≥ düTã“j·T´.
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uÛ≤s¡rj·T düe÷»+˝À n≥º&ÉT>∑T e´edüú̋ À ñqï
<ä[‘· ≈£î≥T+u≤\˝À $yêVü≤+ ø±ì Ád”Ô\qT <̊e⁄&çøÏ∫Ã
$yêVü≤+ #˚dæ, Ä ‘·sê«‘· Ä Á>±eT ô|<ä› yÓTT<ä≥>±
ÄyÓTqT ̋ …’+–ø£+>± ñ|üjÓ÷–+#·T≈£î+{≤&ÉT. Ä ‘·sê«‘·
}s¡+<ä] |ü⁄s¡Twüß\≈£î ̋ …’+–ø£ edüTÔe⁄>± e÷s¡T‘·T+~.
á dü+Á|ü<ëj·÷ìï e÷‘·eTà>± e´edüú>± |æ\TkÕÔs¡T.
á dü+Á|ü<ëj·T+ Á>±e÷ìøÏ n]wüº+ e∫Ãq|ü&ÉT, Ä
n]wüº+ qT+&ç Á>±e÷ìï ø±bÕ&É&ÜìøÏ yÓTT≈£îÿã&ç>±
$yêVü≤+ ø±ì Ä&É|æ\¢\qT <˚e‘·≈£î <ä‘·Ô‘· Çe«≥+
nH̊ dü+Á|ü<ëj·T+ qT+&ç á e´edüú ÁbÕs¡+uÛÑeTsTT+~.
kÕ<Ûës¡D+>± π̌ø ≈£î≥T+ã+˝Àì Ä&É|æ\¢\H˚ CÀ–˙
\T>± e÷s¡TkÕÔs¡T. Ä&É|æ\¢qT CÀ–˙>± e÷πsÃ ø±sê´ìï
ªCÀ>∑T|ü≥º+µ n+{≤s¡T. Ä Ád”Ôì j·T\¢eTà, ̋ Ò<ë b˛#·eTà
<̊yê\j·÷ìøÏ rdüT¬øfi≤Ôs¡T. Áu≤Vü≤àD |üPC≤] b˛‘·sêE
|üP»\T »]|æ+∫ »+‘·Tã* ÇkÕÔ&ÉT. á ‘·+‘·T
eTT–dæq ‘·sê«‘· ªBs¡ÈdüTeT+>∑[µ>± e÷s¡T‘·T+~. Bì
‘·sê«‘̊ ÄyÓT }s¡+<ä] ̋ …’+–ø£ edüTÔe⁄>± e÷s¡T‘·T+~.
yê‘ê‡j·TqTì ªªø±eTdü÷Á‘êµµ \˝À Ms¡T $$<Ûä ø£fī˝˝À
HÓ’|ü⁄D´+ ø£\yês¡ì, ª–]ø£µ, ª$˝≤düe‹µ nH˚ ù|s¡¢‘√
á dü+Á|ü<ëj·÷ìï ø=qkÕ–+#˚yês¡ì ù|s=ÿHêïs¡T.
< ˚e<ëd” e´edü ú u Û≤s ¡‘ ·< ˚X ¯eT+‘ê ñ+&˚<äì
ªVüQj·÷Hé‘·‡+>¥µ ù|s=ÿHêï&ÉT.

e÷‘·eTàqT uÛ≤s¡‘·<̊X̄+˝À $$<Ûä sêÁcÕº\˝À $$<Ûä
s¡ø±\T>± |æ\TkÕÔs¡T. πøs¡fi¯˝À ªeTVü≤&çµ, nkÕ‡+˝À
ªHê≥´ìµ, eTVü‰sêÁcÕº˝À ªeTTs¡[µ, ‘·$Tfi¯Hê&ÉT˝À
ª<˚es¡DY &çj·TsYµ, ø£sêí≥ø£, sêj·T\d”eT˝À ªãdæ$ìµ,
‘Ó\+>±D≤˝À ªCÀ–ìµ, ∫‘·÷Ôs¡T, HÓ\÷¢s¡T õ˝≤¢˝À¢
ªe÷‘·eTàµ nì |æ\TkÕÔs¡T. <˚e<ëd”\ Á|ükÕÔeq

yÓTT≥ºyÓTT<ä≥ ø±[<ëdüT s¡∫+∫q ªy˚T|òüT<ä÷‘·+µ nH˚
Hê≥ø£+˝À ø£ì|ædüTÔ+~. n˝≤π> ns¡∆XÊÁdüÔ+, eT‘·‡´
|ü⁄sêD+, $wüßí|ü⁄sêD≤\˝À ≈£L&Ü á <˚e<ëd” e´edüú
ø£ì|ædüTÔ+~. Ä>∑eTXÊÁdüÔ+˝À Ms¡T qè‘·́ +, >±q+‘√{Ï
<˚e⁄ìï ÁbÕ]ú+#˚yês¡ì ‘Ó\TdüTÔ+~. Ä ‘·sê«‘· sêE\
Ä kÕúHê\˝À M]øÏ Á|ü‘˚´ø£yÓTÆq >ös¡eeTsê´<ä\T
ñ+&˚eì ‘Ó\Tk˛Ô+~. #·<äTe⁄, ø£fi¯˝À¢ ÁbÕMD´+
dü+bÕ~Û+∫ <˚e⁄&ç ø±s¡́ Áø£e÷\T #˚düTÔ+&˚yês¡T. Ä
‘·sê«‘· ø±\Áø£eT+>± M]ì y˚\+ y˚dæ ø=H˚yês¡T. Ä
y˚\+˝À <äøÏÿ+#·T≈£îqï sêC≤\≈£î yê]ô|’ ñqï Ç#·Ã
rπs es¡≈£î ñ|üjÓ÷–+#·Tø=ì <˚yê\j·÷ìøÏ n|üŒ
–+#˚yês¡T. n|üŒ{Ï qT+&ç Ä Ád”Ô }s¡+<ä] kı‘·TÔ>±
e÷]b˛‘·T+~. Ä ‘·sê«‘· ø±\Áø£y˚THê M] |ü]dæú‹
n>∑eTà>√#·s¡+>± e÷]b˛sTT, ∫e]øÏ _ø£åyÓT‘·TÔø=ì
J$+#˚yês¡T. á $<Ûä+>± |ü]D≤eT+ #Ó+<äT‘·÷ H˚&ÉT
nÁ>∑≈£î\düTú\ #̊‘·T˝À¢ qT+&ç }s¡+<ä] ̋ …’+–ø£ edüTÔe⁄>±
e÷s¡T‘·÷, yê] ø√]ø£\qT rs¡TÃ‘·THêïs¡T. M] |ü]dæú‹
#ê˝≤ <äj·T˙j·T+>± e÷]b˛sTT+~. ‹q&ÜìøÏ
‹+&ç˝Òø£, #˚j·T&ÜìøÏ |üì <=s¡ø£ÿ, yê]øÏ |ü⁄{Ïºq
|æ\¢\≈£î ‘·+Á&ç mes√ ‘Ó*j·Tø£ HêHê nedüú\T |ü&ÉT‘·÷
J$düT ÔHêïs¡T. M] Áã‘·T≈£î\qT eTq ‘Ó\T>∑T
s¡#·sTT‘·\T @$+<Ûä+>± ‘·eT ø£<∏ä\˝À Á|ü‹|òü*+#ês√
‘Ó*j·TCÒj·T&Éy˚T á yê´dü+ jÓTTø£ÿ eTUÀ´<›̊X¯+.

>√>∑TXÊ´eT\ s¡∫+∫q ªs¡&É+µ ø£<∏ä̋ À CÀ–˙ e´edüúqT
ìs¡dæ+∫, e´‹πsøÏ+∫q+<äT≈£î Ä~Û|ü‘·´≈£î\düTú\
#˚‘·T˝À¢ u≤~Û‘· |üø£å+ Væ≤+dü\≈£î >∑¬s’, ñqï }]ì,
ÄdæÔì ≈£L&Ü b˛>=≥Tºø=ì nHê<∏ä˝≤¢>± ãj·T≥≈£î
yÓ̋ ≤¢*‡q ≈£î≥T+ã+ ø£<∏̊ á s¡&É+.

‘Ó\T>∑T ø£<∏ë kÕVæ≤‘·́ + ` e÷‘·eTà e´edüú
` &Üˆˆ. j·Tdt. düÁe+‹, ‘Ó\T>∑T n<Ûë´|ü≈£î\T, dæ.mdt.mdt.ÄsY   mdt.ÄsY.ÄsY.j·T+

&çÁ^   |æ.õ ø± Ò̋CŸ, ø£eT˝≤|ü⁄s¡+, ø£&É|ü õ˝≤¢.
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á ø£<∏ä̋ À n+≥sêì‘·q+, CÀ–˙ e´edüú, Ä~Û|ü‘·́
uÛ≤eC≤\+, <√|æ&û\‘√ bÕ≥T Væ≤+dü≈£î >∑Tsö‘ê&ÉT
u≤\j·T´. ‘·q ̌ ø£ÿ>±H=ø£ÿ ≈£L‘·Ts¡T kÕj·TeTà. ÄyÓTqT
u≤>± #·~$+∫ ñ<√´>∑düTúsê*ï #˚j·÷\qTø=+{≤&ÉT.
ø±˙ }]˝Àì nÁ>∑≈£î\düTú\+‘ê ø£\dæ, Ä }] CÀ–˙øÏ
ej·Tôd’b˛sTT+<äì, ÄyÓT #·ìb˛j̊T+‘·̋ À|ü⁄ bÕ≥\T,
|ü<ë´\T H˚]Œ+#ê\ì Ä ne÷àsTTì CÀ–˙ì
#̊j·÷\qT≈£î+{≤s¡T. n+<äT≈£î n+^ø£]+#·ì u≤\j·T´
‘·qqT Vü‰düº̋ À¢ ̌ ~ Ò̋dæ {°#·sY Ç∫Ãq <ÛÓ’s¡́ +‘√{Ï }]øÏ
‹]– ekÕÔ&ÉT. Ä $wüj·T+ ‘Ó\TdüT≈£îqï nÁ>∑
≈£î\düTú\+‘ê b˛©düT\‘√ ≈£îeTà¬ø’ u≤\j·T´qT ø={Ïº
Væ≤+dækÕÔs¡T. #êe⁄ Áã‘·T≈£î\ eT<Ûä́  ø=≥Tº$T{≤º&ÉT‘·Tqï
u≤\j·T´≈£î me«s¡÷ eT+∫ ̇ fīófl ≈£L&Ü Çe«s¡T. BìøÏ
ø±s¡D+ Ä~Û|ü‘·́  ≈£î\düTú\ #Ó|ü#˚‘·T˝À¢ Áã‘·ø£&Éy˚T.
∫e]øÏ ˇø£ e÷\ Ád”Ô ‘·q #·qTu≤\ì∫Ã n‘·ìì
Áã‹øÏdüTÔ+~. Ä |ü]dæú‘·T˝À¢ ≈£L&Ü n‘·ì‘√ ̇  ≈£îe÷¬sÔqT
CÀ–˙ì #˚ùdÔ }]˝À ñ+&ÉT ̋ Ò<ä+fÒ ̇ ≈£îqï≥Te+{Ï
ÄdæÔq+‘ê ˇ~ Ò̋dæ, }s¡T e<ä* yÓ[flbıeTà+{≤s¡T.
ã\e+‘·+>± ÄdæÔ ù||üs¡¢ ô|’q ẙ*eTTÁ<ä\qT ẙsTT+#·T
ø=ì Ä }] qT+&ç yÓ̋ ÒkÕÔs¡T.

u≤~Û‘· ≈£î\+ ‘·q |æ\¢\øÏ #·<äTe⁄ #Ó|æŒ+∫ eT+∫
ñ<√´>∑+ #˚sTT+#ê\ì HêHê yÓ{Ïº #êøÏØ\T #˚dæ Ä&É
|æ\¢\ì u≤>± #·~$+#ê\ì ìs¡ísTT+#·T≈£îqï ≈£î≥T+
u≤ìï #·÷dæ zs¡« Ò̋ø£ ̌ ø£ sê»ø°j·T |ü<∏äø£+ Á|üø±s¡+, Ä
<ä[‘· |æ\¢\qT CÀ–˙ì #Ój·÷´\˙, s¡+>∑yÓTøÏÿ+#ê\˙
Ä~Û|ü‘·́  ≈£î\+ Ä•+∫+~. <ëìøÏ Ä ≈£î≥T+u≤ìï
ñdæ>=*Œq $<ÛëHêìï >∑eTìùdÔ ‘Ó\TdüTÔ+~. ªªñqï }s√¢
@s¡TŒ\πøùdÔ eTq+<ä] ø£fi¯fleTT+<äT+{≤~. dü~$‘˚
@eTTqï~sê u≤*>± m+‘· #·~$Hê |üì ‘·|üŒ<äT ø£<ë.
»Ásê ô|<ä›¬>’‘˚ me«HÓ+ã&ÉHêï |ü&çb˛<äì @+ qeTàø£+!
j·÷ #Ûêj·T ø£|ü\T ø£&çπ>{ÀHÓ+ã&√ b˛<äì @+
>±´s¡+{°?µµ (@qT>∑+‘· ‘·+Á&çø£Hêï @≈£î\ãT≥º+‘· ‘·*¢
qj·T+, |ü⁄≥. 48) Ç+<äT˝Àì ≈£îÁ≥ eTq≈£î düŒwüº+>±

ns¡úeTe⁄‘·T+~. qj·÷Hê uÛÑj·÷q eTqTwüß´*ï
e÷qdæø£+>± eX¯|üs¡T#·Tø√yê\+fÒ eT‘êìøÏ $T+∫q
Äj·TT<Ûä+ eTs=ø£ÿ{Ï ñ+&É<äT. Bì eT÷\+>±H˚ Ä
≈£î≥T+u≤ìï <˚e⁄ì ù|s¡T #Ó|æŒ, qeTàø±\ ÁbÕã\´+
‘Ó*|æ, uÛÑj·÷ìï πs¬ø‹Ô+∫ eTØ ˇø£ <äTsê#êsêìï
u≤~Û‘·T˝Ò dü«j·T+>± ‘·eT Çwüº|üPs¡«ø£+>± neT\T
#˚j·÷\qTø√e&É+ <ëìøÏ b˛©düT\T eT<ä∆‘·T Çe«&É+
Ç+<äT˝À Á|ü<ÛëqyÓTÆq $wüj·T+.

á ø£<∏ä˝À <Óã“\T ‘·–* s¡ø£Ô+‘√ ‘·&çdæb˛sTT
eTs¡DÏ+#˚ dæú‹˝À ñqï ˇø£ e´øÏÔøÏ eT+∫˙fi¯ófl ÇùdÔ
‘·eT |ü⁄s¡Twüß\ e\¢ ø£*π> uÛÑj·÷ìï nÁ>∑es¡í Ád”Ô\T
‘Ó*j·TCÒXÊs¡T. ∫e]øÏ mes¡÷ ≈£L&Ü ˇø£ÿ >±¢düT
˙[fle«s¡T. eTs√ Ád”Ô <ä[‘·T\ ø√dü+ ñqï dü‘·TÔ–HÓï˝À
˙fi¯ófl rdüT≈£îb˛jÓ÷dü]øÏ ˙fi¯fl˙ï ø±∞ nsTTb˛‘êsTT.
∫e]øÏ b˛j˚T ÁbÕD≤ìï ì\u…≥º&Üìø Ï ≈ £L&Ü
n+≥sêì‘·q+ n&=¶∫Ã+~. ˇø£ <ä[‘· Ád”Ô ‘·q #·qT
u≤\‘√ n‘·ì ÁbÕD+ ø±bÕ&ÉT‘·T+~.

nÁ>∑≈£î˝≤~Û|ü‘·́ + ‘·q Ä~Û|ü‘ê´ìï u≤~Û‘· |üø£å+˝À
ì\u…≥Tºø=ì ø=qkÕ–+#ê\H˚ ‘ê|üÁ‘·j·T+ á ø£<∏ä̋ À
düŒwüº+>± ø£ì|ædüTÔ+~. n+<äTπø kÕj·TeTàqT }] πøåeT+
ø√dü+ CÀ–˙ì #˚j·÷\ì ‘·eTø√dü+ ø±<äì#Ó|æŒ,
m˝≤¬>’Hê ‘·eT |ü+‘·+ ì\u…≥Tºø√e&ÜìøÏ #˚dæq
Á|üj·T‘·ï+ #·÷ùdÔ ªªMT _&É¶qT CÀ–˙øÏ y˚j·TeTqï~
e÷ø√dü+ ø±<äT, }] ø√dü+, }s¡Tu≤>∑T ø√dü+ n+fÒ
MT yÓTT<äT› yÓT<äfi¯fl≈£î ns¡ú+ ø±e≥+ Ò̋<äT. Ç+ø£ MT‘√
e÷{≤¢&̊ z|æø£ ̋ Ò<äT. MT b˛Øì ẙùdÔ CÀ>∑T≈£î ẙj·T+&ç

Ò̋<ë MTs¡T }s¡T e~ Ò̋dæ b˛+&ç Ç<˚ ÄK]e÷≥. Ä
|üì #̊j·T≈£î+&Ü }s¡¢sê¢ ñ+&É̇ πø M Ò̋¢<äT. yÓTT+&çπødæ
ñ+≥eT+{Ïsê ìs¡T&ÉT MT e÷~>∑ »+>±ìøÏ |ü{Ïºq
>∑‘̊ MT≈£î e&ÉT‘·~ #·÷k˛ÿ+&çµµ (@qT>∑+‘· ‘·+Á&çø£Hêï
@≈£î\ãT≥º+‘· ‘·*¢ qj·T+, |ü⁄≥. 71) nì qj·÷q
#Ó|æŒq $qìyêfi¢̄ì uÛÑj·÷q u…~]+∫ ã\e+‘·+>±
‘·eT ÄdæÔq+‘ê ˝≤ø=ÿì yê]ì nHê<∏ä̋ ≤¢>± ãdüT‡
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#êØ®\≈£î &ÉãT“*∫Ã yÓ[flbıeTà+{≤s¡T. nsTTHê @
e÷Á‘·+ »+ø£≈£î+&Ü ‘·eT _&É¶qT #·~$+#·Tø√yê\H˚
<äè&ÛÉ$XÊ«dü+ yêfi¯flì q&ç|ædüTÔ+~. #·<äTe⁄ ø√dü+yêfi¯ófl
|ü&É¶ ‘·|üq, ÁX¯eT, b˛sê≥+ Ä<äs¡Ù˙j·T+.

á ø£<∏ä̋ À Á|üã\yÓTÆq n+≥sêì‘·q+ ø£ì|ædüTÔ+~.
u≤\j·T´ ≈£L‘·T]ï CÀ´–˙ì #Ój·T´&É+ e÷~>∑ ≈£î\
<Ûäs¡à+ nì uÛÀ~+∫ #Ój·T´qqï <ëìøÏ ø={Ïº s¡ø£ÔÁkÕe+
»]–‘˚ ªªá C≤>± n+‘ê M&ç s¡ø£ Ô+‘√ n|ü$Á‘·
eTsTT+~. yê&çπøeTHêï nsTT´ ÁbÕD+ b˛>∑fī¢ á dü+>∑‹
}s¡¢ bıø±ÿ\¢ Çø£ÿ&ç qT+&ç r|æ+#ÓsTT´µµ (@qT>∑+‘·
‘·+Á&çø£Hêï @≈£î\ãT≥º+‘· ‘·*¢ qj·T+, |ü⁄≥.68) nì
ø£̇ dü+ e÷qe‘·«+ ̋ Ò≈£î+&Ü Á|üe]ÔkÕÔs¡T. ‘˚s¡T≈£îHêïø£
á $wüj·T+ }s√¢ yêfī¢øÏ ‘Ó*ùdÔ Hê≈£î+≥<äì uÛÑj·T|ü&ç
bÕ]b˛‘·T+~. Ç˝≤+{Ï n+≥sêì‘·Hê\qT, kÕ+|òæTø£
<äTsê#êsê\qT ìs¡÷à*+#ê*‡q Á|üuÛÑT‘·«+ ≈£L&Ü
Ä~Û|ü‘·T´≈£î\düTÔ\≈£î eT<ä∆‹dü÷Ô düVü≤ø£]+#·&É+ ≈£L&Ü
Çø£ÿ&É Á|ü‘̊´ø£+>± ø£ì|ædüTÔ+~. môd’, ◊@j·Tdt\T n+‘ê
ø£\dæ |üfÒ̋ Ÿ e<ä›H˚ ñ+≥÷ u≤~Û‘·T\qT Væ≤+dæ+∫Hê
≈£L&Ü m≥Te+{Ï j·÷ø£åHé rdüTø√s¡T. Á|üuÛÑT‘ê«\T,
#·{≤º\T ≈£L&Ü nÁ>∑≈£î\ <ë«s¡bÕ\≈£î˝≤¢>±H˚ |üì
#̊düTÔHêïsTT. ø£qTø£ eTq <̊X̄+˝À mìï #·{≤º\T e∫ÃHê
u≤~Û‘·T\≈£î Hê´j·T+ »s¡>∑fÒ¢<äT.

á ø£<∏ä˝À CÀ–˙\T #˚j·÷*‡q |üqT\T ≈£L&Ü
‘Ó*j·TCÒj·T&É+ »]–+~. ªª πs|ü{Ï }s¡÷&ÉeTà
|ü+&É>∑≈£î s¡+>∑yÓTe«s¡T m≈£îÿ‘ês¡T? b˛ …̋|ü*¢̋ À ªdæ&Óµ
mes¡T ø£&ÜÔs¡T? eTq÷s¡¢ CÀ>∑T≈£î rdæq \dæà eTTdü̋ …ÔÔ›+~.
<ëìøÏ ø=\Te⁄\T #Ó|üŒ q&ÉT>∑T\T &= …̋’¢qsTT. }s¡¢
XÊHêeT+~øÏ neTàyês¡T b˛dæq|ü&ÉT }s¡÷&ÉeTà≈£î
Je⁄\qT, <äTqïb˛‘·T\qT ø√dæ ô|<ä› |ü∫Ã‘·Tqø£qT CÀ–ì
H√{Ï˝À @˝≤&ÉBdæ }s¡T #·T≥÷º ~bÕŒ\+fÒ @&É
kÕ<Ûä́ |ü&É¶~.µµ (@qT>∑+‘· ‘·+Á&çø£Hêï @≈£î\ãT≥º+‘·
‘·*¢ qj·T+, |ü⁄≥.63) á yêø±´\˝À CÀ–˙ |ü&É¶ ø£wüº+,
|ü&Ü*‡q bÕ≥T¢ >∑eTì+#·e#·TÃ. }s¡T πøåeT+ ø√dü+

}s√¢ »Hê\≈£î, |üX̄óe⁄\≈£î m˝≤+{Ï s√>±\T sê≈£î+&Ü,
#êe⁄\T n]ø£≥º&É+ ø√dü+ CÀ–˙\T>± e÷sê\ì
#·<äTe⁄ Ò̋ì, kÕe÷õø£ C≤„q+ Ò̋ì, ne÷j·Tø£|ü⁄ <ä[‘·
Ád”Ô\qT <˚e⁄&ç ù|s¡T #Ó|æŒ yê]ì ãj·Tô|{Ïº ã*|üX¯ó
e⁄\T>± e÷s¡TdüTÔqï yÓ’q+ eTq uÛ≤s¡‘·<̊X̄ dü+düÿè‹˝À
#√≥T#̊düT≈£îqï<äì á ø£<∏ä̋ À ‘Ó*j·TCÒXÊs¡T s¡#·sTTÁ‹.

>√>∑TXÊ´eT\ sêdæq ªªu…’+&Ü¢yÓT uÛÑ÷$T n&É>∑<ëeT]µµ
ø£<∏ä̋ À nÁ>∑≈£î˝≤~Û|ü‘·́ +, n+≥sêì‘·q+, ≈£î˝≤+‘·s¡
$yêVü≤+ ø±s¡D+>± ˇø£ u…’+&É¢ Ád”Ô m<äTs=ÿ+≥Tqï
düeTdǘ \ ∫Á‘·DÒ á ø£<∏ä. @s¡TŒ\ ‘·q+ #̊ùd kÕj·TeTà
Ç+<äT˝À Á|ü<Ûëq bÕÁ‘·. u…’+&É¢ ≈£î˝≤ìøÏ #Ó+~q Ád”Ô..
‘ÓqT>√fi¯fl ôd+Á<ä|üŒqT Áù|$T+∫ ô|[fl #˚düT≈£î+~.
yÓ’yêVæ≤ø£ J$‘·+ ø=~›ø±\+ düC≤e⁄>±H˚ kÕ–+~. ø=~›
ø±˝≤ìøÏ »ãT“ #˚dæ ôd+Á<ä|üŒ eTs¡DÏ+#ê&ÉT.Ä X¯yêìï
uÛ≤sê´|æ\¢\≈£î #·÷|æ+#·≈ £î+&Ü yê] Ä#ês¡
dü+Á|ü<ëj·÷\‘√ ø£s¡à »]|æ+#ê\ì rdüT¬øfi≤Ôs¡T nÁ>∑
≈£î\düTú\T. ∫e]kÕ]>± uÛÑs¡ÔqT #·÷&É{≤ìøÏ, eTT≥Tº
ø√e&ÜìøÏ neø±X̄+ ≈£L&Ü  ø£*Œ+#·s¡T. ô|+&ç¢ #̊düTø=ì
eTT>∑TZs¡T |æ\¢*ï ø£qï ‘·s¡Tyê‘· ø£q|ü&ç+<ë n+≥sêì
‘·q+ n+≥÷ e÷~>∑ ô|<ä›\≈£î, nÁ>∑≈£î\düTú\≈£î eT<Ûä́
yê<√|üyê<ë\T, >=&Ée\T »s¡T>∑T‘êsTT. X¯e+ <ä>∑Zs¡
Ç˝≤+{Ï yê<√|üyê<ë Ò̋MT e<ä›ì kÕj·TeTà ‘·q yê&É≈£î
rdüTø=∫Ã ‘·q uÛÑs¡Ô ã≥º*ï X̄e+ Äø±s¡+>± #·T{Ïº e÷~>∑
dü+Á|ü<ëj·T+‘√ uÛÑ÷kÕú|æ‘·+ #˚sTTdüTÔ+~.

X¯yêìï eT≥Tºø√ìe«ø£b˛‘˚... n+≥sêìyêfi¯ófl nqï
e÷≥ Ò̋ >∑Ts¡TÔô|≥Tºø√+&ç. n+≥sêì |üqT\˙ï y˚TeTT
#˚j·TeTì <ä[‘·T\T ìs¡düq\T e´ø£Ô+ #˚kÕÔπs. uÛÑs¡Ô
eTs¡DÏ+∫q ‘·s¡Tyê‘· kÕj·TeTàqT @s¡TŒ\ πøkÕÔs¡T.
CÀ–˙ì #̊kÕÔs¡T. n|üŒ{Ï qT+&ç Á>±eT<̊e‘·\ C≤‘·s¡̋ À
ÄyÓT s¡+>∑+ mø±ÿ*‡edüTÔ+~. ÄyÓTô|’H˚ Ä }]
|ü+&ÉT>∑+‘ê Ä<Ûës¡|ü&ÉT‘·T+~. á @s¡TŒ\ ‘·q+ nqï~
e+X¯bÕs¡́ +|üs¡+>± ø=qkÕ>∑T‘·T+~. kÕj·TeTà n‘·Ô≈£î
}] ô|<ä›\T uÛÑ÷$Tì |ü+∫kÕÔs¡T. kÕj·TeTà Ä uÛÑ÷$Tì
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‘·q ù|s¡ sêsTTùdÔH˚ @s¡TŒ\ ‘·q+ #˚kÕÔq+≥T+~.
n+<äT≈£î nÁ>∑T\düTú\+‘ê ø£*dæ Ä uÛÑ÷$Tì MT n‘·Ô
ù|s¡ Ç«˝Ò<äì yê~kÕÔs¡T. ø±yê\+fÒ ≈£L* rdüTø√
eT+{≤s¡T. Ä e÷≥\≈£î ÄÁ>∑Væ≤+∫q kÕj·TeTà ≈£L*
H̊H̊ ÇkÕÔqT MT ≈£L‘·T]ï s¡+>∑yÓTøÏÿ+#·T nì yê~düTÔ+~.
uÛÑ÷$T Çe«ø£b˛‘˚ }] #·T≥÷º $TeTà*ï bı*e&ÜÔ
n|ü&ÉT }]øÏ |ü{Ïºq |”&É e<äT\T‘·T+~ nì <˚e‘·
|üPìq≥Tº e÷{≤¢&É≥+‘√ nÁ>∑≈£î\düTú\+‘ê uÛÑj·T
ÁuÛ≤+‘·T\e⁄‘ês¡T. düŒèVü≤ ‘·|æŒq kÕj·TeTàqT ‘·q
‘·eTTà&ÉT rdüT≈£îyÓfi≤Ô&ÉT. ˇø£ u…’+&É¢~ ã\¢>∑T~›
e÷{≤¢&É‘·T+fÒ >±E\T ‘=&ÉTø√ÿì ≈£Ls¡TÃHêïsê nì
<=s¡ nÁ>∑e÷y˚XÊìøÏ >∑Ts¡e⁄‘ê&ÉT. u…’+&É¢~ ã\¢
>∑T~+<ä+{≤&˚+~! m+<äT≈£î uÛÑ÷$T n&É>∑{≤ìπø ø£<ë
nì yê&É e÷´‘·s¡T¢,ô|<ä›\T kÕj·TeTà≈£î düb˛s¡º #̊kÕÔs¡T.
Ç˝≤ ‘·q≈£î sêyê*‡q uÛÑ÷$Tì ‘êqT bı+<ä>∑\T>∑T
‘·T+~. @ eT‘· $XÊ«kÕ\‘√ nsTT‘˚ <ä[‘·T\qT
Ä~Û|ü‘·T´\T ˝§+>∑BdüT≈£î+≥THêïs√, n<˚ eT‘·
$XÊ«dü+‘√ ‘·q Vü≤≈£îÿqT ‘êqT kÕ~Û+#·T≈£î+~
kÕj·TeTà. <ä[‘·T\≈£î ≈£î˝≤+‘·s¡ $yêVü≤+ nH˚~
Áù|$T+∫ #˚düT≈£îHêï, ô|<ä›\T ≈£î~]Ã #˚dæHê Ç≥T
Ád”Ô̋ …’Hê, |ü⁄s¡Twüß …̋’Hê @<√ ̌ ø£ düeTj·T+˝À n+≥sêì
‘·sêìï, ≈£î\$eø£å‘·qT uÛÑ]+#ê*‡+<̊.n˝≤π> á ø£<∏ä̋ À
≈£L&Ü kÕj·TeTà ‘·qø£Hêï m≈£îÿe ≈£î˝≤ìøÏ #Ó+~q
ôd+Á<ä|üŒqT Áù|$T+∫ ô|<ä›\ düeTø£å+˝À ô|[fl #˚düT
≈£î+≥T+~. uÛÑs¡Ô ã‹≈£îqï+‘·ø±\+ J$‘·+ kÕ|ò”>±
kÕ–+~. uÛÑs¡ Ô eTs¡DÏ+∫q ‘·sê«‘· ∫e] #·÷|ü⁄
#·÷&É{≤ìøÏ, eTqdü÷Œ¤]Ô>± @&Ée{≤ìøÏ ≈£L&Ü n+≥sêì
‘·q+ n&ÉT¶e∫Ã+~. ˇø£ |”&ç‘· ≈£î˝≤ìøÏ #Ó+~q Ád”Ô
@&çùdÔ n+≥÷ nì, eTT≥Tº nì HêHê Çã“+<äT\≈£î
>∑T] #˚kÕÔs¡T. uÛ≤sê´, |æ\¢*ï #·÷&Éìe«≈£î+&Ü
e÷≈£î\+˝À ô|[fl #˚düTø√˝Ò<äT ø±ã{Ïº qTe⁄« ñ+
#·TqTqï <ëì‘√ düe÷q+ nì Ä~Û|ü‘·´ <Û√s¡DÏ‘√
e÷{≤¢&É‘ês¡T. ªªkÕj·TeTà...˙e⁄ Ç+≥¢ø=∫Ã |”qT>∑T

MT<ä |ü&ç @&É«ø£eTà ãj·T≥b˛ MTs¡T e÷~>√fi¯fl
u…’+&√¢\T¢, $TeTTà\ eTT≥º≈£L&É~ u…’≥b˛sTT @&ÉT«b˛µµ
(@qT>∑+‘· ‘·+Á&çø£Hêï @≈£î\ãT≥º+‘· ‘·*¢ qj·T+,
|ü⁄≥.31) nì ìsê∆øÏåD´+>± e÷{≤¢&ÉT‘ês¡T. á $<Ûä+>±
≈£î˝≤+‘·s¡ $yêVü‰\ ø±s¡D+>± <ä[‘·T\T @<√ˇø£
düeTj·T+˝À n+≥sêì‘·HêìøÏ >∑T]ø±e\dæek Ǫ̂+~.
n˝≤π> á ø£<∏ä˝À nÁ>∑≈£î\ ~Ûø£ÿs¡D ø£ì|ædüTÔ+~.
uÛ≤sê´|æ\¢*ï X¯yêìï eTT≥Tºø√e&ÜìøÏ n+≥sêì‘·q+
>∑Ts¡TÔø=∫Ã+<ë n+≥÷ Á|ü•ïkÕÔs¡T. <ä[‘·T\+‘ê ø£*dæ
eT÷≈£îeTà&ç>± nÁ>∑≈£î\düTú\≈£î #˚j·÷*‡q |üqT Ò̋M
#Ój·T´eTì yê]ì yÓ̋ ÒdüTÔHêïeTì ‘Ó*j·TCÒkÕÔs¡T. ≈£î\
$eø£å‘·qT e´‹πsøÏkÕÔs¡T. ã≥º\qT X¯yêø±s¡+>± ù|]Ã
uÛÑ÷kÕú|æ‘·+ #˚j·T&É+ <ë«sê yê] ìs¡düqqT ‘Ó*j·T
CÒkÕÔs¡T.

Ä~Û|ü‘·´≈£î\ dü«uÛ≤e⁄\T u≤~Û‘·≈£î˝≤\ yêfi¯flì
Ä]úø£+>±, sê»ø°j·T+>±, kÕe÷õø£+>±H˚ ø±≈£î+&Ü
kÕ+düÿè‹ø£+>± ≈£L&Ü m˝≤ <√#·T≈£î+≥THêïs√ á ø£<∏ä̋ À
‘Ó\j·TCÒXÊs¡T. m˝≤>∑+fÒ ªªá Ä&É Á>±eT <˚e‘·\T
nH˚ yês¡T eTq ôV’≤+<äe eT‘·+˝À Ò̋s¡T. ñHêï \øÏåà,
bÕs¡«‹, düs¡dü«‘·T˝Ò ñHêïs¡T. á ª}s¡÷&ÉeTàµ,
ªyÓTÆdüeTàµ, ªb˛#·eTàµ, ªá<äeTàµ, ªm\¢eTàµ eTHÓÿø£ÿ&É?
á e÷\e÷~>∑\T |üìu≤≥ ≈£î˝≤˝Àfi¯ófl ÁbÕD+‘√
neTàyês¡¢ì ø=\T‡≈£î+{≤s¡T. yêfi¯flqT n≥¢ #˚düTø√ì
j·÷´ Ò̋. e<ä›+fÒ e´‹πsø£yÓTÆ‘ês¡T. ‹s¡>∑es¡Ôs¡T.yê]q{≤¢
#˚düTø√ìdü÷Ô eTq #˚‹ øÏ+<ä ô|≥Tºø√yê …̋. n+<äT≈£î
Ç|ü&ÉT neTàyê] |ü+&ÉT>∑̋ À¢ mH√ï #˚j·÷*‡ ñ+~.
dü]>±Z yÓTsTT+f…Hé #̊j·Tø£b˛‘̊ ndü\≈£î mdüø=∫Ãq≥T¢
ndü\T yÓ÷dü+ u…’j·T≥ø=düÔ~.µµ (@qT>∑+‘· ‘·+Á&çø£Hêï
@≈£î\ãT≥º+‘· ‘·*¢ qj·T+, |ü⁄≥.27) Ç˝≤ <ä[‘·\qT
kÕ+düÿè‹ø£+>± ≈£L&Ü <√#·Tø=ì yê] Ä~Û|ü‘·́ + øÏ+<ä
ã‹πø˝≤ #̊j·T&ÉẙT yê] eTTUÀ´<̊›X̄´+. <ä[‘·T\T Ä&É
Á>±eT<˚e‘·*ï |üPõ+#·&É+ nqï~ yê]˝Àì e÷‘·è
kÕ«$Tø£ Á|ürø£\T>± #Ó|üø√e#·TÃ. Ç˝≤ ôV’≤+<äe eT‘·
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sê»ø°j·÷\qT á ø£<∏ä <ë«sê ã≥ºãj·T\T #˚XÊs¡T
s¡#·sTTÁ‹.

$.ÄsY. sêkÕì s¡∫+∫q ªe÷‘·µ ø£<∏ä̋ À e÷‘·+–ì
#̊j·÷\H̊ nÁ>∑≈£î\ |ü⁄s¡TcÕ~Û|ü‘ê´ìøÏ ã …̋’b˛sTTq Ád”Ô
|ü]dæú‹ ø£ì|ædüTÔ+~. ø£sêí≥ø±˝À e&Ó¶≈£î\+ <ä[‘·
≈£î˝≤ìøÏ #Ó+~+~. e&Ó¶≈£î˝≤ìøÏ #Ó+~q #Ó+#·j·T´
≈£L‘·Ts¡T e÷‘·+–. áyÓT Ä }] nÁ>∑≈£î\düTú&Ó’q
s¡+>∑Hêj·T&ç ≈£L‘·T¬s’q Á‹|ü⁄s¡düT+<ä] ÁbÕD ùdïVæ≤‘·T\T.
e÷‘·+– »j·TsêeTTìï Áù|$T+∫+~. Ç<ä›s¡÷ ô|[fl
#˚düTø√yê\qT≈£î+{≤s¡T, ô|<ä›\T ˇ|üø√s¡T. s¡+>∑
Hêj·TT&ÉT e÷‘·+–ì ‘·q ≈£L‘·T]‘√ ñqï|ü&ÉT #·÷dæ
eTT>∑T∆&Ó’b˛‘ê&ÉT. ‘·q ø√]ø£qT rs¡ÃeTì n&É>∑≥+‘√
#Ó+|ü #Ó\T¢eTì|ædüTÔ+~. Ä ø£dæ‘√ Ä ne÷àsTTì
e÷‘·eTàqT #˚j·÷\ì |üHêï>∑+ |üìï s¡+>∑kÕì‘√
<˚e‘·|üPìq≥Tº Hê≥ø£e÷&ç+∫ e÷‘·eTàqT #˚kÕÔs¡T.
Ä s√E sêÁ‹ yÓTT<ä≥>± ÄyÓT s¡+>∑Hêj·÷&ç‘√
>∑&ÉbÕ*‡ edüTÔ+~. á |ü<∏äø£+ >∑T]+∫ ‘Ó\düT≈£îqï
‘·q ≈£L‘·Ts¡T e÷‘·+–ì sêeTT\T‘√ |ü+|æ+∫
<ä÷s¡+>± b˛sTT dü+‘√wü+>± ã‘·ø£eTì #Ó|æŒ ‘·q
kÕúq+˝À Á‹|ü⁄s¡düT+<ä] yÓfi¯óÔ+~. Nø£{À¢ ‘·q ≈£LqT]ï
#·÷dæ ìX‚Ãwüßº&Ée⁄‘ê&ÉT. Ç˝≤ á ø£<∏ä˝À |ü⁄s¡TcÕ~Û
|ü‘ê´ìï m<äTø=ÿì ‘·q ‘·+Á&çøÏ ãT~∆#Óù|Œ ≈£L‘·T]ï
#·÷&=#·TÃ. á s¡#·sTT‘· s¡∫+∫q ªnøÏå+‘·\Tµ ø£<∏ä̋ À
≈£L&Ü á edüTÔy˚ ø£ì|ædüTÔ+~. Ç+<äT˝À ≈£L&Ü }s√¢
ø£\sê k˛øÏ eTqTwüß´\T, »+‘·Te⁄\T #·ìb˛‘·THêïj·Tì
#Ó|æŒ uÛ≤>∑´eTà, e÷<äqï\ ≈£L‘·T]ï e÷‘·eTàqT
#̊kÕÔs¡T. ÄyÓT≈£î ∫qï|ü&̊ $yêVü≤+ nsTT+≥T+~, ø±˙
n~ u≤\´$yêVü≤+ ø£qTø£ #Ó\¢<äì #Ó|æŒ ÄyÓTqT
e÷‘·eTàqT #˚j·÷\ì nÁ>∑≈£î\düTú\+‘ê ìs¡ísTT+∫
ÄyÓTqT e÷‘·eTàqT #̊dæq yÓ’q+ á ø£<∏ä̋ À ø£ì|ædüTÔ+~.
ˇø£ kÕ+|òæTø£ <äTsê#êsêìï ø={Ïºy˚j·T>∑*>±s¡T n+fÒ
<ëì e\¢ yêfi¯fl≈£î ñ|üjÓ÷>∑+ Ò̋<äT. ø±˙ n+‘·ø£Hêï
V”≤qyÓTÆq <äTsê#êsêìï ô|+∫ b˛wæ+#ê\qT ≈£î+≥T

Hêïs¡+fÒ n+<äT˝Àì Ä+‘·sê´ìï s¡#·sTT‘· á ø£<∏ä̋ À
Á|ü•ï+#ês¡T.

eT<ÛäTsê+‘·ø£+ qπs+Á<ä s¡∫+∫q ªªeTT≈£îÿ|ü⁄\¢µµ
ø£<∏ä˝À <ä[‘· ≈£î≥T+u≤˝À¢ ñ+&˚ ˇø£ kÕ+|òæTø£
<äTsê#ês¡yÓTÆq e÷‘·eTàqT >∑T]+∫ Á|ükÕÔ$+#ês¡T.
n+‘˚ø±≈£î+&Ü ˇø£ ìs¡Tù|<ä ñeTà&ç ≈£î≥T+ã+˝À
dü+uÛÑ$+#˚ yÓ’s¡T<Ûë´\qT ‘Ó*j·TCÒXÊs¡T ˇø£ <ä[‘·Ád”Ô
‘·q ≈£î≥T+ã+ ø±s¡D+>± nqTuÛÑ$+#˚ ø£cÕº\qT
‘Ó\bÕs¡T. e÷‘·eTà≈£î, ô|fiË’flq Ád”ÔøÏ M]<ä›] J$‘ê\≈£î
eT<Ûä́  ñ+&˚ ‘ês¡‘·e÷´\qT ‘Ó*j·TCÒXÊs¡T. n˝≤π>
ˇø£ nÁ>∑es¡í Ád”Ô ‘·q≈£î q∫Ãq ˇø£ eTT≈£îÿ|ü⁄\¢ ‘·q
uÛÑs¡Ô≈£î, |æ\¢\≈£î, eTqefi¯fl≈£î ø£ì|æùdÔ ‘·q |üs¡Te⁄
b˛‘·T+<˚yÓ÷qì Ä Ád”Ô |ü&˚ e÷qdæø£ e´<ÛäqT ∫Á‹+
#ês¡T. Ç˝≤ á ø£<∏ä̋ À <ä[‘·Ád”Ô <ä[‘· Ä#êsê\T, <ä[‘·
≈£î≥T+ã ø£\Vü‰\T, |æ‘·èkÕ«eT´ e´edüú̋ À <ä[‘·Ád”Ô,
nÁ>∑es¡íÁd”Ô |ü&̊ e÷qdæø£ dü+|òüTs¡Ḑ\qT ‘Ó*j·TCÒXÊs¡T.

j·T+.ÄsY. ns¡TD≈£îe÷] s¡∫+∫q ªb˛dtº #˚j·Tì
ñ‘·Ôs¡+µ ø£<∏ä̋ À <̊e<ëdæ e«edüú ø±s¡D+>± ≈£î≥T+ã+,
Ä ≈£î≥T+ã+˝Àì e´≈£îÔ\T |ü&̊ e÷qdæø£ dü+|òüTs¡ḐqT
∫Á‹+#ês¡T s¡#·sTTÁ‹. <˚e<ëd” e´edüú ø±s¡q+>± Ád”Ô
ø√˝ÀŒ‘·Tqï e´øÏÔ>∑‘· $wüj·÷\qT, Äq+<ë\qT ø£fīfl≈£î
ø£{Ïºq≥T¢ #·÷|æ+#ês¡T. á ø£<∏ä̋ À nVü≤\´ nH˚ <ä[‘·
Ád”Ôì }s¡+‘ê ø£*dæ <˚e<ëd”ì #˚kÕÔs¡T. ÄyÓTqT
Áù|$T+∫q e´øÏÔ n_Ûsê+ì ‘·q #Ó̋ …¢\T≈£î Ç∫Ã $yêVü≤+
#˚düTÔ+~. ‘·qT e÷Á‘·+ ‘·q ≈£î≥T+ã+ ø√dü+,
nÁ>∑≈£î\<ÍcÕº́ ìøÏ ã …̋’b˛sTTq yÓ’q+ á ø£<∏ä̋ À ø£ì
|ædüTÔ+~. <ä[‘·T\T n+≥sêì‘·HêìøÏ, nee÷Hê\≈£î
˝ÀHÓ’ ù|<ä]ø±ìï nqTuÛÑ$düTÔHêïs¡T. Ä ù|<ä]ø£+
ø±s¡D+>± düe÷»+˝À Ä~Û|ü‘·́ ≈£î\ nD∫y˚‘·\≈£î
>∑Tsö‘·THêïs¡T. Ä nD∫y˚‘· ˇø£ Ád”Ô J$‘·+ MT<ä
#·÷|ædüTÔqï Á|üuÛ≤yêìï nVü≤\´ e÷≥˝À¢ ªªˇø£kÕs¡+≥÷
<̊e<ëdæ X̄è+K˝≤\T ‘·–*+#·T≈£îHêïø£ eTs√ |ü⁄s¡Twüß&çøÏ
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uÛ≤s¡́  ø±e&ÉeTH̊ $X̄è+ø£\‘· Hê≈£î ̋ Ò<äì |ü+#êsTTr˝À
‘˚*Ã #ÓbÕŒs¡T. yêfi¯ófl |ü+#êj·Tr˝Àµµ (∫‘·÷Ôs¡T ø£<∏ä,
|ü⁄≥ 22) nì ˇø£ <ä[‘· Ád”Ôì }s¡+<äØøÏ …̋’+–ø£
edüTÔe⁄>± e÷s¡Ã&ÜìøÏ nÁ>∑≈£î\ |ü⁄s¡TcÕ~Û|ü‘·´
uÛ≤eC≤\+ m+‘· Á|üuÛ≤ee+‘·+>± |üì#˚düTÔ+<√
s¡#·sTT‘· á ø£<∏ä̋ À #·÷|æ+#ês¡T. á düeTdǘ ≈£î s¡#·
sTT‘· |ü]cÕÿsêìï ≈£L&Ü #·÷|æ+#ês¡T. Ä |ü]cÕÿs¡+
≈£L&Ü u≤~Û‘·Tsê …̋’q nVü≤\´ e÷≥˝À¢ ªªø±˙ düT<Ûë!
Hê≈£î ‘Ó*dæ n&ÉT>∑T‘·THêï! ñ*¢ yÓTTø£ÿ≈£î eT˝…¢
|üPdüTÔ+<ë? ñ*¢ yÓTTø£ÿ≈£î Ç˝≤¢\T nH˚ eT˝…¢
|üPsTT+#ê\qï Ä<äsêÙìï n&ÉT¶ø=H̊ #Ûê+<ädü yê<äT\qT
m<äTs√ÿyê\+fÒ eTT+<äT e´eùdú e÷sê*. e´edüú
e÷sê\+fÒ e´≈£îÔ̋ À¢ e÷s¡TŒ sêyê*.µµ e´≈£îÔ\T e÷]‘̊
e´edüú e÷s¡T‘·T+<äì s¡#·sTT‘· á ø£<∏ä <ë«sê
‘Ó*j·TCÒXÊs¡T. á e÷≥˝À¢ u≤~Û‘·T\T>± e÷s¡&ÜìøÏ
ø±s¡DyÓTÆq nÁ>∑es¡í e´edüú e÷]‘˚ø±˙ <ä[‘·T\ dæú‹
e÷s¡<äT nì ‘˚̋ ≤Ãs¡T.

nÁ>∑esêí~Û|ü‘·́  düe÷»+˝À <̊e⁄&ç ù|s¡T #Ó|æŒ ‘·eT
ø±eT ø√]ø£\qT rs¡TÃø√e&ÜìøÏ, |ü⁄{Ïºq |æ\¢\ u≤<Ûä́ ‘·
\qT ‘·|æŒ+#·Tø√e&ÜìøÏ πøe\+ |ü⁄s¡TcÕ~Û|ü‘·´

<Û√s¡DÏ‘√H̊ Ád”Ô\qT <̊e<ëd”\T>± e÷s¡TdüTÔHêïs¡T. yê]
ø√]ø£qT rs¡TÃ≈£îHêï <˚e<ëd”\≈£î e#˚Ã Á|ü‹|òü\+
s√>±\T, s=wüßº\T, ø£&ÉT|ü⁄ì+&Ü nHêïìøÏ ≈£L&Ü
H√#·Tø√ø£b˛e&É+. M]ø£Hêï |ü≥ºD≤˝À¢ ã‹πø ôdø̆‡ es¡ÿs¡T¢
qj·T+. #˚dæq |üìøÏ Á|ü‹|òü\yÓTÆHê n+<äT≈£î+{≤s¡T.
nÁ>∑es¡í <äTs¡Vü≤+ø±sêìøÏ ã …̋’b˛sTTq Ád”Ô\ |ü]dæú‹ì
á ø£<∏ä̋ À ‘Ó*j·TCÒXÊs¡T.

á $<Ûä+>± ô|’ ø£<∏ä\˙ï |ü]o*+#êø£ ‘̊*q $wüj·T
y˚TeT+fÒ e÷‘·eTà\T>± e÷s¡&ÜìøÏ Á|ü<Ûëq ø±s¡D+
nÁ>∑≈£î\ |ü⁄s¡TcÕ~Û|ü‘·́ +, á Á|ü‹|òü\q+>±H˚ <ä[‘·
Ád”Ô\T }s¡TeTà&ç edüTÔe⁄\T>± e÷s¡T‘·THêïs¡T. <√|æ&û
\≈£î >∑Tsö‘·THêïs¡T. ∫e]øÏ ø£̇ dü nedüsê\≈£î H√#·T
ø√≈£î+&Ü Äø£*‘√, nee÷Hê\‘√ yêfi¯ó¢, yê] |æ\¢\T
nÁ>∑≈£î˝≤~Û|ü‘·´ $wü|üP]‘·yÓTÆq ø√s¡\≈£î ã˝…’b˛‘·T
Hêïs¡T. á e´edüú H˚{Ïø° ∫‘·÷Ôs¡Tõ˝≤¢ #·+Á<ä–]
ÁbÕ+‘ê˝À¢ neT˝À¢ ñ+~ n+fÒ Ä~Û|ü‘·́  uÛ≤eC≤\+
m+‘· |ü{Ïwüº+>± Hê≥T≈£îb˛sTT+<√ ns¡úeTe⁄‘√+~.
ìs¡“¤j·T, ~X¯ e+{Ï mìï #·{≤º\T e∫ÃHê e÷‘·eTà\
$wüj·T+˝À m+<äT≈£î |üì #̊j·T≥+ ̋ Ò<√ Á|ü•ï+#ê*‡q
nedüs¡+ á ø£<∏ë kÕVæ≤‘·́ + eTqø£+~düTÔ+~.
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While Dhanush recently identifiable in The
Gray Man (2022), his Hollywood first feature,
and has gained popularity worldwide, it is im-
portant to remember that Karnan (2021), his
remarkable Tamil film, was released a year ear-
lier. The movie, which has won numerous ac-
colades, speaks out about the difficulties that
Dalits confront in the villages.

The government’s lowest inclination to force
individuals to receive caste-psychosis vaccines
has prevented in eradicating such nasty mental
sickness from the Indian subcontinent, despite
the invention of constitutional-democratic form
of vaccines against it. There are innumerable
atrocities committed against the downtrodden
Dalits. Some of them remain ingrained in their
minds and hearts for all time, providing the nec-
essary rage and emotions to fight for their jus-
tice. Additionally, many Dalit villages are hav-
ing difficulty getting access to the government’s
basic resources. Numerous Dalit communities
still lack amenities like schools, bus stops, etc.
The media is less interested in exposing and
discussing the atrocities that Dalits have en-
dured.

The popular media in India, including cin-
ema, plays a less democratic and inclusive role.
It has rarely in the past allowed for Dalit narra-
tives. Before Pa Ranjith’s works took place,
Tamil films with the philosophies of Ambedkar
and Phule were nonexistent. It might be said
that Pa Ranjith’s productions and directing
were responsible for the genuine emergence of

Dalit storylines in Tamil film. Through his Neelam
production firm, which serves as a platform for
the gifted Dalit creators, Pa Ranjith has dem-
onstrated a deep interest in investing in the sto-
ries of those who are oppressed.

Mari Selvaraj, a talented Dalit creator, be-
gan his career on the same platform as a direc-
tor. His 2018 directorial debut, Parierum
Perumal, sparked controversy and societal
change in Tamil society. His second piece,
Karnan, depicts the atrocities Dalits have en-
dured in Indian villages. I have tried to use tex-
tual, semiotic and narrative analysis in this ar-
ticle to discuss about the movie Karnan.

In the film Karnan, the Kattu Peatachi, the
male protagonist’s teenage sister who was
abandoned to die as a result of the caste sys-
tem, was placed at the centre of the narrative.
She waits on the outskirts of the village to wit-
ness the revolutionary acts of the oppressed to
achieve justice. She later transformed into a
spirit and a social memory. Due to centuries-
long caste psychosis, which also safeguards
their unquestionable and privileged socio-eco-
nomic status, intermediate caste groups that
consider themselves “superior” to Dalit villag-
ers interpret the socially emerging oppressed
masses with annoyance and make them suffer
in any way possible.

In his role as Karnan, Dhanush plays a young
man who indulges in full-fledged entertainments
but ends up saving his village’s residents and

“Karnan” – Film Review
- B. Arthi
Research Scholar of History, Bharathidasan University,
Tamil Nadu.

- Dr. Y. Srinivasa Rao
Associate Professor of History, Bharathidasan University,

Tamil Nadu.
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stirring up injustices. He felt a strong emotional
connection to the young people in our nation
who are being persecuted for various reasons.
His character had an emotional connection to
the young people in our country who were be-
ing repressed by every means.

It is a powerful narrative with Mari
Selvaraj’s usual symbolism. In the film
Pariyerum Perumal, he used the ‘blue’ color
symbolically to politicize and raise discussion
and debates on the questions of reservation,
essentiality of education and the minds of the
intermediate castes on the inter-caste marriage.
Now in Karnan, he portrayed the Dalits as
justice seekers even at the cost of their life. He
necessitates the assertion of Dalits but also did
not ignore informing the audience about con-
sequences of such assertion which may be
more painful, torturous and disastrous. Yet, for
him, time has arrived for assertion and free-
dom.

At this moment, the youth from the
marginalized sections of the society who are
living with comfort have forgotten one thing,
there were many like the young girl
(Kaattupeatchee) on the road who were left
to die or the elder of the Dalit colony who were
subjected to torture and eventually succumbed
to police brutality and sacrificed valuable lives.
They were the victims and rebels born out of
our unequal society.

For the minimal freedom that the
marginalized sections are enjoying today, there
were billions of “Kaattupeatchees”, who have
lost their blood, life, body, tears, youth, food,
desire, love, lust, friendship, family, hometown,
and country. And they are staring at you, long-

ing for justice to come through you. On the
outskirts of your village, in the village well, in
the coconut grove, in the banana grove, in the
cotton field, in the peanut garden, in the river,
in the mud, in the fields, on the street, on the
tracks, even in the middle of the house - they
are all staring at you with the blood stains, with
the amputated arms, legs and head, and by losing
dignity and life. They look down on you, with
the hope that you will somehow “fight” for de-
nied justice through your enlightened knowl-
edge, hand-held power, head-turning progress,
uncompromising determination, fearless valor,
laughter that does not lose self-respect, and
ultimately through your victory. They stand be-
sides you; hoping that you will find a way out
for their pain.

In Pariyerum Perumal, he showed the
Dalit youth who endured all the oppressions
but would expect for the attitudinal change from
the oppressors, but now he has shown that Dalit
youth would not wait but fight to seek justice.
As of my understanding “It is enough to be
remained silent, let’s get provoked and fight
for the rights and self-respect,” is the ultimate
message of the story.
From the scenes :

Mari Selvaraj’s extreme courage for expos-
ing the realistic story is extremely admiring. The
film is set in the south of Tamil Nadu before
1997, when the vigorous conflicts were taken
place between the Hindu intermediate caste
groups and the outcastes (Dalits).

The film pronounces that, the bus stop is a
government-recognized right for the every
people through which one can be brought to
the outside world and shine. But it is a stom-
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ach-turning act to prevent only Dalits from ac-
cessing it. Karnan is a young man who is out-
raged to see the government’s indifference and
government employee’s strategies to prevent
Dalits accessing the resources.

Symbolism of restrained donkey and its re-
lease has been paralleled with Karnan’s asser-
tion towards the fight for his village’s rights. In
the beginning, the head less statue connotes the
destruction of Buddhism by the Bhramanism
and the Dalit people venerating it spotlight the
cultural history of the same. And the headless
figure on the wall reminded of the contempo-
rary Dalit leader Immanuvel Sekar, who
worked towards uplifting the Dalits have been
brutally killed by the goons of Muthuramalinga
Thevar for not standing up while he enters one
common meeting.

The government, through its own policy,
should act to provide equal resources to its
subjects, but it has never been fulfilled in our
country especially if it is for the Dalits and the
minority groups. Such repression by the state
turns the Dalit aspirant’s destiny. Here, Karnan
who wants to be a military servant faces usual
hurdles created by the caste psychos. Eventu-
ally, qualifies for the post. But his village’s situ-
ation became a blockage to his aspiration again.

The crude mindset and behaviors of the caste
patrons have been spotlighted in the scene,
wherein the police officer gets annoyed after
knowing the Dalit village headman who has had
a name from the character of Mahabharatam.
And that becomes the immediate reason for
humiliating and charging the village people.  The
scene portrayed that; even having the names
from the epics would irritate and make the Caste
Hindus uncomfortable.

Another side of the coin – Mari’s mythical
women :

The female characters in Ranjith’s films tend
to be very brave, arrogant, and usually the plot
will be set around a woman. For example, in
his films, he keeps long and informative verses
that are spoken by women. Moreover, women
are even portrayed as rebels who go down and
fight. In short, his heroines are politically savvy.
Instead of portraying women as powerful like
his counterpart Pa Ranjith, Mari Selvaraj took
a different direction that is portraying women
as the weaker sex. It is similar to other patriar-
chal films that portray female characters as
mythical ideals.

Both of his films are born out of patriarchal
ideas and designed exclusively for men as like
other Tamil films. The heroine of his debut film
Pariyerum Perumal, has been portrayed as a
beautiful childish woman who knows nothing
about society and politics. She is portrayed as
one who does not understand the caste atroci-
ties that have been done over to her friend (the
male protagonist) until the very end. In this age,
where even small children think intelligently,
won’t a woman understand the torture that hap-
pens to her friend? I would have been happy if
she had realized the injustices that happens to
her friend and had a verse in which she says
that “this community will definitely change one
day.”

Instead, Mari gave such verses to her fa-
ther in the climax and ended the film by show-
ing her as an immature woman who is unaware
of the happenings in the society. Throughout
the film Pariyerum Perumal, the male pro-
tagonist calls many women as ‘angels’ – kind
of mythical women, and at the end of the film
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the camera is zooming a jasmine flower (the
heroine) who stuck between the two different
tea cups, that is, the milk mixed tea and dark
black tea (her father and Pariyen, respectively),
discloses the notion that being an angel (one
who knows nothing) is enough for a women.

Similarly in Karnan, his elder sister warns
by beating him after knowing that he is having
relationship with a girl, but she keeps quiet with-
out fighting when her village is in danger. Those
who visited the rural villages would know that,
women, especially rural Dalit women, would
go down and fight aggressively during the quar-
rels.

Here too, a man only comes forward to sac-
rifice his life to save his hometown. And an-
other man, who comes as a typical Tamil hero
who could fight single-handedly and save the
whole village. But, history says that there were
many women who have sacrificed their lives to
safeguard their town and people. Thus, such
heroic portrayal of Karnan didn’t touch the
realistic lens in the context of gender.
Emotions - reserved for women :

Majority of the films portrays women as very
sacred and emotional. Motherhood is projected
as the ultimate pride available to women who
are more willing to achieve it than anything else
in their life. Dialogues like “A woman’s life is
complete only when she has attained mari-
tal status and motherhood” are all come out
of Manu’s psychology. In the bus breaking
scene, a little boy gets angry and throws a stone
on the bus for not stopping at the Dalit village
and fights to save his pregnant mother, which is
based on the idea that women as a pettiest be-
ing and men are meant to protect them in times

of chaos. In the scene, being a pregnant woman,
she is calm and waiting for men to come and
protect her. Here, the scene may have been set
as if the woman have had broken an arm or
leg, but portraying as a pregnant women could
enhance the emotion of the narrative. Even the
character of the ‘Kaattupeatchi’, a girl who
dies in the middle of the road at the very begin-
ning scene, has been used for emotional
touches.

 Women are connected with emotions, not
as rebellious is also a Manu informed psychol-
ogy. As like what Manusmiriti says that, “In
childhood a girl should be under her father’s
control, in youth under her husband’s, and when
her husband is dead, under her sons” (9.2 &
9.3). Manu Psychology lives in almost every
cinema, and Karnan is not an exception.

Let’s imagine. How Ranjith would have di-
rected the same scene? Undoubtedly he would
have turned the camera towards the pregnant
woman who would have broken the bus in-
stead of the small boy. Here is where Mari’s
gender stereotyping should be noted.

Women in the film are portrayed as sinful
humans. Firstly, Kaattupeatchi died; then the
Karnan’s elder sister who remains unmarried
and become the reason for the family’s sor-
row; pregnant women; girl who stops her higher
studies because of the sexual molestation that
have happened to her and the heroine who
knows nothing than loving the hero. It can be
seen that all the majestic characters in the film
have been reserved for the male. Most of the
problems are centered on women and men are
fighting to save them – which reflects the sexist
society as it is rather than challenging the norms
revolutionarily.
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Since, women are being marginalized in our
society; the cinema as a mass entertainer and
influencer, should at least take a role to convey
its audience that how women should be treated.
On the contrary, it is not wise and useless to

take films by literally presenting of how they
are being oppressed in this society. It is ex-
pecting that, Mari has to adopt Marx-
Ambedkar-Periyar-Phule’s ideas of liberation
within his films.
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Abstract :
Culture is a way of life which regulates so-

cial and individual conduct. It consists of tradi-
tional values and codes communicated and
shared in a society. It comprises mentifacts and
artifacts regarding thought processes, patterns
of ideas, speech acts and cultural objects pro-
duced and consumed from one generation to
another. This paper attempted to study culture
and Psychology, outlining the discourse and
critical concerns for cultural psychology’s con-
tinued development and maturing as a field.

Keywords : Culture, Psychology,
Mentifacts, Artifacts, Discourse, Human
Behaviour, and Thought.
Introduction :

The concept ‘culture’ denotes the transmis-
sion of social values, codes of conduct, tradi-
tional belief system, rules of social organiza-
tion, patterns of economic behavior and ar-
rangement of political power from one genera-
tion to the other in a given society. It also in-
cludes modes of thought, production processes
and speech behavior that is inherited by a cul-
tural group through the years. Human being as
a social animal learns and transmits knowledge
to succeeding generations. As a member of a
society, the human being acquires an identity
through cultural practices. The dos and don’ts
that a person to follow is regulated by cultural
practices. They are expressed through art, re-
ligion, language and philosophy. All the social
habits and customs are related these expres-
sions.

The concept of culture has two dimensions;
one is found in the form of ‘artefact’ i.e., physi-
cal construct which is also known as material
culture and other is ‘mentifact’ i.e., mental con-
struct associated with verbal culture including
ideas and knowledge connected with the world
at large. The artefacts include all things which
are associated with goods and their produc-
tion processes, distributary systems and con-
sumption patterns. The mentifacts are associ-
ated with all types of knowledge manifested
both in terms of verbal and non-verbal expres-
sive traditions. Material culture may change as
the culture advances in a more rapid manner
than the non-material culture, which may include
beliefs and practices associated with man’s re-
lationship with man and nature. Hence, the non-
material culture takes a longer time to change.
Culture: A Conceptual Frame :

The Latin root for culture comes from ‘cult’
or ‘cultus’ which means tilling or cultivating1.
The idea is basically coming from the agrarian
practice of converting a non-cultivable land for
cropping. However, this idea is transported to
the human activity of all kinds in the process of
progression to civilization. All Social Sciences
promoted this idea and in general accepted to
the notion of man’s adaptation to nature in the
process of bettering the livelihood. In this due
course, man as a social animal acquire all be-
liefs, practices, manners, customs and the
knowledge systems. What is interesting to note
is that these acquired traits are passed through
the generations through language and other sym-

Culture and Psychology : A Perspective on Perspectival Discourse
- Sivannarayana Bandela, Research Scholar, Centre for Folk Culture Studies, University of Hyderabad.
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bolic actions. E.B. Tylor, an English Anthro-
pologist came up with a definition similar to this
idea in 1871.

The concept of culture is very difficult to
define or to cognate. Many scholars from Lit-
erature, Sociology, Anthropology and Political
Science define the term culture in different eras.
Firstly, Matthew Arnold2said that, “culture re-
ferred to special intellectual or artistic endeav-
ors or products”which is equivalent notion to
the present-day term”high culture” which is
antithetical to “popular culture” (or “folkways”).
Secondly, Edward Tylor defined cultureasthat
“complex whole which includes knowledge,
belief, art, morals, law, custom, and any other
capabilities and habits acquired by man as a
member of society”. Thirdly, Franz Boas high-
lighted on the distinctiveness of every culture.
Moreover, they lay off the European biased
views on culture which are found in both Arnold
and Tylor. According to Boas, “one should
never differentiate high from low culture, and
one ought to not differentially valorize cultures
as savage or civilized”.

Johan Huizinga3, a historian and one of the
pioneers in historiography of modern cultural
history, viewed that the word ‘culture’ is origi-
nated from the German language. From thence
onwards it was adopted by the western Euro-
pean4 languages. The same connotation is also
accepted in the countries of Spain, Italy, and
America. In French and English it is still de-
bated in spite of well-defined and traditional
meanings associated with the word culture.
However, it is not interchangeable with the con-
cept of civilization in these two language tradi-
tions. French and English are not relaying on
the German nomenclature or the German

phraseology connected with culture because of
abundant development in their scientific vocabu-
lary.
Disciplinary approaches to the Culture :

Not only the scholars those who are pro-
fessionals in their field of research defining about
culture, but also discipline like Psychology has
given their own definitions.
Discourse, Interdependences: Psychology
and Culture :

In psychology, most of the researchers have
noticed culture both in universal (etic) and spe-
cific (emic) ways by applying psychosomatic
codes5. Generally, the “Cross-Cultural Psy-
chologists” studied from etic perspective
whereas, the “Cultural Psychologists” looked
from emic point of view. According to the school
of “Cross-Cultural Psychology”, “culture is
learned by groups’ behavioural norms, values,
beliefs and symbols”6. They thought that cul-
tural bonds explain relationships and differences
through psychological process7. Various meth-
ods such as qualitative (i.e., interviews), quan-
titative (i.e., survey) and computational meth-
ods are used in their studies.

Most of the “Cultural Psychologists” also
adopted the same methods. Theyused ethno-
graphic and experimental approaches to exam-
ine connection between culture and cognition
with a focus to observe how socio-cultural
practices inûuence mental processes?”8  Cul-
ture deals with functional aspect of psychologi-
cal processof members or individuals, covertly
or overtly, to understand function of cultural
systems9. Surface Theory, also known as
‘situationalism’, argues that “social context cre-
ates potent forces for producing or constrain-
ing behavior”10. Culture operates on circum-
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stantial forces and manifests as cultural values/
beliefs by which members of a cultural group
cognate their own actions. Culture overtakes
“life apart from situations that gives rise to them
and can endure well beyond demise of those
situations11”. Cultural group’s values and be-
liefs cannot be unswervinglymeasured and
evaluated. In fact, values and beliefs of a group
are judged based on their own actions.  Re-
searchers of this school of thought resort to
actions as a parameterto measuresocial value.
Relative strength of values and beliefs are rec-
ognized by following such methods.

Only for particular values and beliefs con-
nected with behaviours can be measured
through traditional surveys of measurement.
Constructing multiple scenarios, individuals are
asked to select one among them and by which
values and beliefs are measured. This method
was followed in India by a group of scholars
headed by Sinha and in Canada by the group
led by Kwantes12. For instance, if an individual
have two job offers i.e., one with less salary in
his/her home town where the family leaves and
the other which is far away from the home town
with a higher salary. This is observed by the
option which is given by the individual in rela-
tion to values. If the individual chooses home
town though with less salary, it is considered
that the individual values more for his/her fam-
ily rather than status and salary.

The method applied in Surface Theory can
be useful for inferring the cultural values and
behaviours. However, culture is multifaceted
and multi layered and therefore the inferences
drawn through this method may not give accu-
rate results. Much of the research in industrial
and organization psychology resulted in orga-

nizational theory by focusing on specific aspects
in culture. Basically it is a reductionist ap-
proaches which as both positive and negative
implications. Organizing the data related to cul-
ture on the lines of categorical labels to evalu-
ate the behaviour of the cultural groups having
similar backgrounds may help in understanding
some facets of culture. However, this method
may not give holistic picture of culture and its
impact on human behaviour. The connection
between values and behaviour is not directly
correlated but depends on circumstantial ac-
tions. As a matter of fact ‘values’ developed as
parameter are not good factors for prediction
of behaviors. Nevertheless, the creation of cat-
egorical labels may not lead to measure prop-
erly cultural factors and their impact on human
behavior13.

Yet another method known as “Social Axi-
oms Survey” is advanced to measure cultural
behavior taking individuals who experience is
concomitant to larger social behavior in a given
specific context14. This method explains cultures
effect on behavior specific to value system.
Though ‘Social Axioms’ are created at indi-
vidual level, they reflect in general cultural
behaviour at large.
Conclusion :

Psychological functions impact culture, and
also psychological operations are controlled by
culture. Cultural norms and practices are influ-
enced by individuals’ thoughts and actions, and
individuals’ thoughts and actions are influenced
by cultural norms and practices. These conclu-
sions have been supported by research on evo-
lutionary processes, epistemic needs, interper-
sonal communication, attention, perception,
attributional thinking, self-regulation, human
agency, and self-esteem.
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Abstract :
Covid-19 induced pandemic has disrupted

the way of human life unprecedentedly, affect-
ing every aspects including education. Though
a new normal is at the horizon, but study on
how this epidemic impacted academic research
still stand significant, particularly in India. Pri-
mary data were collected from social science
research scholars of various universities of In-
dia via online modes including Google ques-
tionnaires. Financial constraint, difficulties in
collecting primary data, visiting libraries etc. were
major issues encountered by majorities whereas
adjusting in digital mode of education remain
stressful in rural India amid severe data divide.
However, online based education came out of
pandemic also helps many to acquire new skills
and knowledge.

Keywords : lockdown, pandemic,
COVID-19, higher education, research
The Background :

The COVID-19 pandemic has affected all
sectors and sections of the globe. The outbreak
has started from Wuhan city of China in De-
cember 2019 and spread across within a very
short span of period. The situation leads to se-
rious loss of life, earning and lead to anxiety/
stress. The World Health Organisation has de-
clared it as a pandemic (Dhawan 2020). Wear-
ing face masks, regular hand-washing, main-

taining social distancing, lockdown and avoid-
ing mass assemblies were became a daily rou-
tine to restrict transmission (Pokhreland Chhetri
2021). The pandemic has lead to disrupt edu-
cation globally, increased inequality, lacked
connectivity and especially affected the
marginalised sections in access to education
(UNESCO). In India to break the chain of
spreading the virus has announced a national
lockdown on 24th March 2020. The lockdown
witnessed complete closure of social connec-
tions, economic activities andthe pandemic has
affected more to the developing countries and
the poor to avail the basic facilities. The sud-
den closer of educational institutions and the
students were asked to leave the campus and
travel to their native place amid nation-wide
lockdown and global epidemic. The face-to-
face meeting and classes has shifted online to
keep the community safe from spreading the
virus (Boxall 2020, Hermida 2020). The sud-
den shifting of classes from physical to online
and data-divide has created many interruptions.
In the education system, nearly 1.6 billion learn-
ers from more than 200 countries were highly
affected and the closure of educational institu-
tions affected more than 94% of the world stu-
dents’ population (Pokhreland Chhetri 2021).
While students were struggling for ICT and no-
disturbing corner in home, the teachers were

The Impact of Covid-19 Pandemic on Academic Research :
Responses of Students from Indian Universities

- Deepak Kumar Swain
Research Scholar & MGNCRE Research Fellow, Centre
for Studies in Social Management, School of Social
Sciences, Central University of Gujarat, Gandhinagar.

- Dr.  Sony Kunjappan
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Sciences, Central University of Gujarat, Gandhinagar



BHAVAVEENA
Vol. 19, Issue. 8(3), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 96uÛ≤eMD e÷dü|üÁ‹ø£

busy to make the online education more ac-
cessible and interesting. Since 2015 the annual
online enrolment rate was growing high and the
pandemic has severely urged to go for online
learning. But very few literatures explain about
how the pandemic has impacted thehigher edu-
cational sector and the role of online education
(Said 2021). However the sudden urge of the
crisis from the classroom teaching and learning
to online education was hazardous (Hodges et
al 2020), but the time has left with the only
option to get online without proper ICT
infrastructural development (Dhawan 2020).
For the higher education and research in refer-
ence to social sciences for which the society is
their research-hub to do all kind of experiments
with human behaviour and social institutions it
was highly affected.
Objectives :

1. How the pandemic has affected the
higher education scenario in special ref-
erence withsocial science research.

2. How accessible was the online educa-
tion and infrastructure in India during
COVID-19.

3. The multifaceted issues faced by the In-
dian academic research community dur-
ing the pandemic period have to explore.

Data and Methodology :
As physical mode of data collection were

seriously disrupted during pandemic, informa-
tion were collected through online methods via
Google questionnaire and telephonic conver-
sations during July-December 2021. A total
respondent of 96; 67 males and 29 female
mainly Social Science research scholars were
considered. Respondents were unevenly dis-
tributed across 35 central and state universities
of India.  Caste-category wise, 27.5 % are
SCs, 33% from General, 35% OBCs and the
rest four percent were tribal students. How
academic research with reference to social sci-
ences affected during pandemic is the primary
research objective. Both open-ended and ob-
jective questions were administered and
analysed by using simple frequency and per-
centage methods. Secondary data gathered
from books, journals, government reports,
newspapers etc. were used to substantiate the
arguments and findings.

Data Analysis :
Constraints :

Table No. 1 Students Issues faced during COVID - 19.

(Data allied from field survey)
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Around 90.62 percent respondents re-
ported that the impacts of pandemic on their
education and academic research is in disrup-
tive and stressful ways. However, the effects
are multi-dimensional costing different areas as
discussed below:
Access to Physical Library :

Around seventy-five per cent of the respon-
dents explained that their research was highly
affected by the pandemic as they could not use
the precious time in visiting libraries to continue
their study and develop knowledge on their area
of interest. Their target of completing certain
assignment could not complete on time. Not
only in access to educational forums, library
was the place of concentration as the doctoral
life is the life of a monk to be focussed and
meditated.

A majority of the students in a so-called
online era has prioritised on physical library.
They were missing their university library in the
pandemic. Some of them were agreed that li-
brary is the place where they could concen-
trate on their study and some said the internet
access and speedy was there so they do visit
the library regularly.The study environment they
got in the library can never take the online fo-
rum or home surrounding. Being settled in home
during this pandemic has lost their concentra-
tion as they do not get a place in home to con-
centrate on their study. A few respondents said
that ICT based infrastructure must be the top
most priority of the higher education depart-
ment to invest and develop if they plan to switch
online education and to deal with the future
pandemics. Most importantly it will open more
opportunities of self-learning for the learners.

Some students are experiencing the poor
digital infrastructure has demanded for digital
library and some were suggested to have its
universal access to the university members any-
where with password security. The infrastruc-
ture in universities, even in central universities
is at poor stage, and in needs of improvement,
some respondents observed.
Mental Health :

The situation has put a break on the research
flow according to eighty percentages of the re-
spondents. The anxiety of getting affected by
COVID, affecting family and suddenly extra
health care started panic among all. Some of
them were lost their near and dear one or got
affected self,hampered their focus on research.
Especially travelling from campus to homeand
getting settled without proper academic envi-
ronment was anxious. They were missing the
atmosphere of the university in their villages and
many of the respondents were shared that due
to not having a private room in their family they
could not continue the research flow which
leads to delay their research. Especially for the
girls from middle-class background, it was
struggling to be at home because of the fixed
age-bar mentality of the family for marriage and
child-rearing, shared by a student from JNU.
Surviving independently with mere amount of
fellowship was another struggle of the time. The
going-home back of the situation lead to stress
and anxiety and highly hampered their research
without having access tothe journals and other
study materials.
Online teaching or communication, how ac-
cessible it was?

Around eighty percentage of the students
mentioned that they faced some kind of issues
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in the pandemic to attend their online classes
or other forums. The students in their first year
of PhD were faced issues of slow internet to
attend classes, while the other were faced is-
sues to contact their supervisor and presenting
papers online. The supervisor is the sole moti-
vator during the degree of whose guidance was
lacking in the rural area without internet and
network so they were feeling aloof. They would
have not missed conferences and other re-
fresher courses in their campus or in urban belt
with proper internet facilities, mentioned. Shift-
ing from offline to online, managing internet is-
sues and collecting reading materialsonline was
totally new to majority of the students, which
has also explained by Hodges et al (2020). They
could get more chances to use the time fruit-
fully to present their research papers or get
nurtured by various online refresher courses
mentioned by a few students.
Field visit issues :

The students explained that their research
has stuck in between due to the lockdown. At
least some universities for few months allowed
the natural science students to continue their
experiment in lab, for the social scientists
thesocietyis their lab. Due to the lockdown, they
could not visit the field or meet the respondents
in person which was highly affected their re-
search. Eighty-five per cent of the respondents
were explained that the field visit was the ma-
jor issue for them during the pandemic. A stu-
dent from the central university of Gujarat has
explained that she was in middle of her data
collection, but due to the pandemic she has to
wait for almost more than a year to get a few
more responses. Even she was interested to
visit the field quickly after the COVID-restric-

tions has been flexible, but the respondents were
not much supportive to allow an outsider to enter
their house (as her study was on women and
self-help group) as they were assuming her as
a COVID- affected person because she is trav-
elling many places for data. Those rest fifteen
percentage of the respondents were said the
pandemic has not much affected their field-visit
either they had completed their data collection,
or having no field visit.

A scholar explained; live life experiences
getting from the field are not comparable with
the online data collection, telephone or social
network surveys. Even every data cannot be
collected online with field-observation. Visiting
various places, interacting to new enthusiastic
respondents and focussed group discussions
weretremendous field experiences which she
wanted to apply in her doctoral research, but
could not, due to the restrictions of the time.
A student explained that :

“Yeah, it did affect me a lot as I was admit-
ted for the PhD program last year and it’s three
years out of which almost one year passed at
sitting home only as I’m from physical geogra-
phy background and my work lies on primary
data collection method and wasn’t available to
go for fieldwork and it got delayed”.
Financial Constraint :

Majority (87.5%) of the student respondents
were explained that financial constraint was the
major issue they had faced during the
lockdown. Their university has failed to credit
the fellowship on time. Some stateuniversity
research scholars explained that, financially they
had very bad experience in the lockdown. Due
to not availing any financial support to continue
their doctoral research they work as contrac-
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tual teacher in various local colleges and earn
some amount of five to 15 thousand rupees per
month, which has been stopped or cut to one
fourth in many cases as the classes become
online during this period. While some central
university students were also explained that as
the university administration was sometimes
running with half of the non-teaching staffs and
sometimes if any COVID positive cases de-
tected in the campus, it has led to complete
shutdown of the campus for two-weeks or long.
So they could not get credited.

Another student from the University of
Hyderabad explained that as he has to manage
all expenses with the eight thousand rupees of
fellowship, it is really difficult in the pandemic
to access the digital platforms with his own ex-
penses as the data package is so high and he
has also experienced some of his friends does
not have a laptop or android mobile in good
condition in which they could continue their
study for long hours. But before the pandemic
they were managed by the university Wi-Fi or
computer. Some students were also struggled
for a mobile during the lockdown to attend the
online classes or platforms. The middle class
family especially in the lockdown without hav-
ing any earning while struggling for their bread
and butter now another struggle they had to do
for mobiles and data cost.Students were happy
that they got some extensions for their thesis
submission by UGC notice but simultaneously
some were annoyed of not completing the de-
gree in time. Their survival after the fellowship
period was the main reason of their headache.
Digital Divide: ICT and rural-urban differ-
ence :

The students faced issues with network and

internet buffering as they were settled in rural
areas mostly during the lockdown. At least the
urban space had the internet facilities to attend
the online forums, it was really very harsh of
experiencing the internet facilities, electricity and
availability of gadgets in rural areas (seeSingh
et.al. 2021). The heart of India lives in villages
where the internet in many cases is a myth to
attend the programmes. It was even experi-
enced by a tribal belt respondent that in some
villages the students were settled on the top of
hill or some high land to have access to their
online classes. The researchers were not in
fewer struggles in this matter.

The scholars explained that their study is
about field visit to get the field based primary
data. But due to the pandemic they have either
got the data online or had to wait till the normal
situation. The normal situation may take more
time, where in academics the submission of a
doctoral degree has certain duration/ period.
So somewhere they have managed to switch
online, but they came to know as many respon-
dents were not in a situation to respond them
as they were in stress after being hospitalised
or losing their relatives. They were either not
ready to respond over various online methods
or social networks, and the time was not per-
mitted to meet them personally. A research
scholar from MS university of Gujarat shared
that he has to work again to get the question-
naire modified from face-to-face to online as
the situation demanded where his objective of
the study was more qualitative. But without
having any other options he continued like this.
Another student also shared he has to change
the data collection methods from field survey
to telephonic interview without having any other
options to submit the thesis in time.



BHAVAVEENA
Vol. 19, Issue. 8(3), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 100uÛ≤eMD e÷dü|üÁ‹ø£

In urge to submission, a student from Cen-
tral University of Gujarat has tried to publish
his research paper in UGC-CARE listed re-
ferred journals but due to the pandemic most
of the journals delayed the publication for more
than eight months which ultimately delayed his
doctoral thesis submission. Except that the uni-
versity remained closed and their supervisors
were also in their own health issues could not
connect physically with the student to rectify
their work or editing for final submission. Even
the students were not able to discuss their re-
search work with the supervisor if settled in
remote areas. The final evaluation by external
members has done by sending the soft copy of
the thesis according to the UGC notice, but
many examiners could not contribute substan-
tial time for the evaluation so it was unneces-
sarily delayed the award, said another student
from his own experience.
Travel issues and safe accommodation :

Neither they could be in hostel, nor could
they attend any online forums. Due to the com-
plete lockdown students were forcedto vacate
the hostel and travel to their native. Majority of
the students were travelled in an unsafe way to
their native with quarantine, however many of
them were not having such facilities in their
home, mentioned by one student from a cen-
tral university of West-India. They, after trav-
elling so far from hostel to the home may spread
the virus in their locality this thought has not
been cared by the university authority except
following blindly the authoritarian notice. They
were not even in touch with their academic su-
pervisor or university. Still they had to pay full
amount of hostel fee and semester registration
according to a student from central university
of Gujarat.

A doctoral scholar from another reputed
university shared her experience as she was
preparing for the eligibility test for a semester
and expected to perform well, but due to the
COVID situation she has to skip to travel far
from her village to the nearest examination centre
in public vehicle of around 300 kilometres. A
few students shared that they could not go for
internship which was a good opportunity to
work with big organisations and make a rap-
port for future, likewise mentioned about the
summer schools (Boxall 2020).
Positive Impacts :

Some of the respondents have taken this
challenge of the time positively. The situation
was utilised to learn virtual skills on handling
online class, attending, presenting or hosting a
webinar and broadened the platform to learn.
Now they can switch to various international
classes and educational platforms to learn new
tools, techniques and skills through SWAYAM,
MOOC courses and attending academic fo-
rums in ZOOM platform on subject of their in-
terest. It can be said that the technical knowl-
edge has developed of all academic members
was a positive output of the pandemic. The
pandemic has accessed and opened opportu-
nities to many digitalised forum and platforms
to the knowledge thrust. It has somewhere led
to equally access to good contents and educa-
tional forums for self learning. The self-guide
has also developed among the students. One
student from Madhya Pradesh has mentioned
that due to the pandemic he could present pa-
pers in twelve webinars organised virtually.The
students also mentioned that, the pandemic
period was a convenient time to prepare
forcompetitiveexaminations.
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Earlier to attend a conference or seminar
the participants were travelling to the venue a
long way with spending a high cost, of which
place has taken online according to a scholar
from Delhi. So some best experiences the gov-
ernment has got to develop the infrastructure in
a more online mode to look after the same kind
of situations in future (Dhawan 2020). The situ-
ation has taught the department to develop the
online digital infrastructure in higher education
with the academic community also has shifted
online and skilled to use online education meth-
ods without any option left.
Concluding Remark :

There were many restrictions to visit physi-
cally to the field and it was compulsory to visit

in many cases as their research objective re-
lated data were not even available online which
should be at least provided by the government
and updated time to time they have suggested.
Another major suggestion was to make the
online education more inclusive and holistic both
the educators and learners should be trained
on using ICT and pedagogy. As the online edu-
cation has become the major platform for the
next generation learners, the government should
push the policy level intervention on develop-
ing ICT based infrastructure of education sys-
tem. To deal with the future pandemics, online
infrastructure of education is must to develop,
will lead to establish a research culture among
Indian academia.
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Abstract :
The Press was an important component of

colonial life and played an important role.
Throughout the last few decades, the Telugu
community has felt the influence of the Press.
However, such innovations have a significant
influence on Telugu society. From 1919 on-
wards, there were several studies on the func-
tion of the Press, but the Telugu press was not
included at the micro level. The Telugu region’s
Press after 1919 tends to focus on the study’s
investigation. The essay’s major subjects will
be the history of Telegu’s modern Press and
the many journals published throughout the
colonial era.

Key Words : Press, Society, Printing,
Telugu journals, printing press
Introduction :

With the establishment of the Press in India,
especially in Madras presidency, journals and
articles began to produce on a less margin ini-
tially. Its influence had passed on to the Telugu
society, and the first printing press was installed
in 1925 by the Bellary Tract society. Followed
by the book has been published. It was the time
of the reformation movement, which enlarged
the use of newspapers.

The Telugu newspaper was only beginning
to emerge before the Gandhian era of Indian
nationalism. Meanwhile, they established sev-
eral deserving weeklies and journals with as-
sistance from the Indian National Congress,
aiding the Telugu press in developing a national

identity. Even though missionaries published the
first books to propagate Christianity, subsequent
newspapers and journals focusing on political
and social concerns emerged and protested
colonial rule. Newspaper advertising for pub-
lic and private concerns has started to appear,
along with the trend for newspapers to utilise
images to convey topics better.
Objective :
The objectives of this study include ;

1. To understand the key role played by the
Telugu press in the national movement

2. To understand the various press act that
came after 1919

3. To understand the role of the Press in
promoting various Congress activities.

4. To know about the effects of the
Gandhian era on the Telugu press

5. To know about the various journals and
articles published after 1919 and their im-
portance.

Review of Literature :
Rabindranath Manukonda nearly covered

all elements of the Telugu press, including its
patterns and diverse editor personalities, in his
book “History of Telugu Journalism Print and
Electronic Media. The Role of Telugu Press
in the Freedom Movement: An Analytical
Study” written by Vardhanis a detailed study
of Telugu press evolution in each stage, from
the arrival of colonial masters till Independence,
each area, is differentiated and portraits how

The Political Press in the Telugu Language in Madras Presi-
dency during Colonial Period ; 1919-1947

- Dr. Seelam Srinivasa Rao, Assistant Professor of History, Sri Sathya Sai University for Human Excellence.
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Telugu press paved a positive approach to the
national movement. History of Printing and
Publishing in India: Origins of printing and
publishing in Karnataka, Andhra and
Kerala, written by Bellary Shamanna Kesavan,
shows the overall structure of the Indian Press
during the colonial period, hence the formation
of the post-independent era, apart from that,
also shows the growth of South-Indian presses
and their contribution to the national
movement.The History of the Press in India
(Upto 1947 by Ghosh is an international jour-
nal that summarises every event from the be-
ginning of the Press until Independence. It in-
cludes every incident and every aspect of the
Press as a whole, which covers every impor-
tant journal in most regions. It also shows the
various press acts and incidents that took place
for that incident’s cause.
Data and Methodology :

The study is mostly descriptive and focuses
on the Press in Telugu regions. It is founded on
historical and scientific evidence. Historical re-
search was employed to develop the main data
sources and analytical tools used to evaluate
the Press’s progress, expansion, and evolution
during the colonial era. The document analysis
technique was used to get facts and figures by
utilising work on this subject (the Press) and
secondary data from existing books, journals,
websites, and government papers.
Telugu Press and Indian freedom struggle:

1919 is a significant turning point in the his-
tory of the Indian liberation struggle. It saw the
entry of Mahatma Gandhi into the arena of In-
dian politics. He dominated the political scene
till the country became free in 1947.1

The Rowlatt Act, approved by the Govern-

ment in 1919, provided the executive branch
with extraordinary authority to deport people,
censor the Press, and establish courts for po-
litical trial criminals. Press outlets around the
nation criticised these oppressive policies. Par-
ticularly Andhra Patrika and Krishna Patrika,
two Telugu newspapers, fought passionately
against the Act. Gandhi advocated withdraw-
ing this bill, but the colonial Government did
not listen to his request. Hence, Gandhi entered
into the Satyagraha movement, and the
Andhra’s responded to this very well. The
Telugu papers like Deshabhimani, and
Deshamata, criticised the Government.

The Montagu-Chelmsford reforms were
deemed insufficient, unsatisfactory, and disap-
pointing by the Indian National Congress, who
also called on the British parliament to take
action to enact complete, responsible adminis-
tration in India. However, Congress stated it
was willing to put up effort and test the reforms.
The Telugu press showed its profound unhap-
piness with the reforms proposed by Montagu
and Chelmsford. The Telugu press, however,
spoke in favour of accepting the changes and
allowing Indians to run in the next elections when
the Amritsar Congress issued a resolution stat-
ing that they were willing to test the reforms for
what they were worth.

The Havoc caused by the Quit India Move-
ment reached Andhra as well. Nationwide, in
Andhra also, various struggles and violent ac-
tivities took place based on it. During this
time,i.e. in 1938, Andhra Prablta was started
by Ramnath Goenka. The charge of the
editorship was given to KhasaSubba Rao, who
was already the then editor of Swarajya, the
English daily of T.Prakasam. Later Nyapathi
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Narayana Murthy took over as an editor and
continued till about June 1942.2 These papers,
as a whole, portrayed the freedom struggle in
Andhra Pradesh.

Nevertheless, it is also necessary to portray
economic and labour problems. Papers such
as Nava Sakti (1936) and Praja Shakti (1941)
were established, the latter in 1945 transformed
into a daily by Madduri Chandra Sekhara Rao.
During those periods, the paper was used as
the prime mode of communication to enlarge
the patristic period. They wrote about the
American freedom struggle, which gave people
a sense of duty towards their mother nation.
So, they also praised Gandhi, especially during
the non-cooperation and Salt Satyagraha move-
ments.

The nationalists and the Telugu papers gave
Gandhi tours of Andhra importance. His auto-
biography was serialised by the Andhra Patrika,
Krishna Patrika and Satyagrahi. This paper
wrote on Gandhi as the “Messenger of peace
and personification of love”.3

Telugu Press in Congress Advocacy :
During colonial times, the Telugu newspa-

pers worked hard to support and propagandise
the Congress party. By passionately writing
about Congress’s actions and its desire for
Purna Swaraj, they instilled a sense of nation-
alism in the Indian people. The Telugu news-
papers - Andhra Patrika, Krishna Patrika,
Congress and Satyagrahi and the English news-
papers, Swarajya, Janmablwomi and Vie
Hindu, dedicated their journalistic strength to
the Congress movement.4 The annual confer-
ences of the Congress received extensive cov-
erage, and supplements were also produced
on such occasions: The organisational channels

accomplished less compared to the media,
which preached to the populace about the
Congress’s choices and programmes.

The Telugu press provided tremendous en-
couragement and promotion for the All-India
Congress Committee meeting in Vijayawada in
1921 and the Congress annual conference in
Kakinada in 1923. The publications also cam-
paigned for the promotion of candidates run-
ning for Congress. The papers did this with
complete identification as pro-congress and
contributed to the Congress’s victorious tri-
umph. The majority of the newspapers thought
that serving in Congress meant serving the na-
tion.
Press Acts :

The nine-year cease-fire between the Press
and Government was broken when Gandhiji
began his Salt Satyagraha in March 1930. On
January 4, 1932, a Press Ordinance was pub-
lished that reproduced the strict rules of the
Press Act of 1910 that had been abolished. The
previous Press Act of 1930 was expanded in
the shape of the Criminal Law Amendment Act
of 1932 at the same time as Gandhiji’s arrest.
Between 1932 and 1946, the battle for Inde-
pendence experienced various vicissitudes.
There were occasional periods of agreement
between the Government and Congress. How-
ever, the Press Emergency Act of 1931 con-
tinued to be in effect during this time and was
administered with varying severity depending
on the political environment. In comparison to
the 1910 Act, the 15-year period saw more
prosecutions. Nearly 1,000 newspapers in
Bombay, Bengal, Delhi, Madras, Punjab, and
UP were attacked5.
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In accordance with the Defence of India Act,
the Indian Government had the authority to pre-
censor press articles about specific topics when
World War I began in 1939. The Official Se-
crets Act was changed to establish a maximum
punishment of execution or transportation for
publishing information considered useful to the
enemy, and the sentence for disclosing infor-
mation that is likely to be used by the enemy
now carries a five-year jail sentence. Similar
amendments were made to the Press Emer-
gency Powers Act. In accordance with Rule
41 of the Defence of India Act, a new notice
was issued after Congress passed the “Quit
India” resolution in 1942.6The rule was estab-
lished to restrain the newspaper activities of
Congress. The notification was withdrawn af-
ter the newspaper editors gave assurance that
they would follow restraints in publishing mat-
ters related to the Quit India Movement.

Unauthorised and cyclostyled news sheets,
which occasionally circulated, must be men-
tioned in any study of the growth of the Press.
Others were clandestine journals even during
normal times. Some were published when press
limitations forced newspapers to close or stop
covering the national movement news in their
columns. In the past, inscriptions on buildings
and streets were used to transmit instructions.
Gandhiji’s Young India was published in
cyclostyled sheets in 1930 since Gandhiji’s
printing was prohibited by the adoption of a
Press Ordinance.

The considerable powers for controlling the
Press established by the Government of India
under the Defence of India Rules came to an
end almost immediately when a popular tem-
porary government was installed at the Centre

in September 1946. To handle the community
situation, however, several Provincial Govern-
ments were forced to use Ordinances in 1946–
1947. The Provincial Governments eventually
superseded these Ordinances with emergency
laws.

In 1947, the Government of India estab-
lished the Press Enquiry committee. The Com-
mittee was established to look at press regula-
tions in light of the fundamental rights estab-
lished by the Constituent Assembly. It suggested,
among other things, the repeal of the Indian
Emergency Powers Act of 1931, adjustments
to the Press and Registration of Books Act,
and changes to Sections 124-A and 156-A of
the IPC.7

Telugu political journals during the colo-
nial period :

With the arrival of Gandhi at the forefront of
the national movement, all those shackles which
suppressed the Press began to loosen up. It is
evident from the Telugu works which were pro-
duced during that time. A good number of po-
litical journals and articles began to pop up from
everywhere, which gave more energy to na-
tionalist spirits. That kind of work has been
springing up in the Telugu region since 1919.
The hardship the journalism and Press had till
1919 paved the way for the future generation
to grow up and gave them a chance to prove
themselves in this field.

These new generation works include Andhra
Janani (fortnightly), published in 1919 by B V
Krishnarao, which was a political journal. An-
other political weekly published in 1922 by
MadduriAnnapurnayya was ‘Congress’. This
publication was launched as a cyclostyle paper
on behalf of the Rajamundry-based Andhra



BHAVAVEENA
Vol. 19, Issue. 8(3), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 107uÛ≤eMD e÷dü|üÁ‹ø£

YuvajanaSvarajya Sabha. Later, Gautami
Satyagraha Ashramam released it. The articles
by Ramachandruni Venkatappa, Krovvidi
Lingaraju, and MadduriAnnapurnayya that
were published in this publication sparked out-
rage and resulted in the journal’s editor’s in-
carceration. In the same year, another political
journal, Gandhi (weekly), Gramapalana
(weekly), Nyayadipika (daily), Nilagiri
(weekly), Tenugupatrika (weekly) and
Pinakinipatrika (weekly), published by
KesapragadaVireswaraSarma, Kanagala
Sriramamurthy Kutty, Raghavayya Naidu,
Shabnavisu Venkata Ramanarasimharao,
OddirajuSodarulu and Pappuri Ramanuja-
charyulu respectively. The weekly political
Matriseva, authored by Gadicherla Hari
sarvothamarao aided the region of Rayalasima,
which helped in the dissemination of nationalist
beliefs. GadicherlaHarisarvothamarao founded
this publication in 1922 with assistance from
Ketu Venkata Reddy, SankatiKondareddy, and
a number of other people. The Indian National
Congress’s ideals and programmes gained
popularity thanks to this publication. This maga-
zine also included news on the Rayalasima area.
In the same year, another political journal was
published by BhamidipatiSatyanarayan,
Swatantra, a political weekly journal.

Andhravani (weekly) was published in 1923
by Nyapathi Narayanamurthy. Later, Nyapathi
Narayanamurthy, the journal’s editor, also ed-
ited Andhra Prabha, Vauhini, Prabhatam,
Vijayaprabha, Kalinga, Jayabharat, and other
publications. He wrote a column in Andhra
Prabha under the title Pan Suphari, and it
quickly became quite well-liked there. This
work was followed by Gunturu Patrika

(weekly) by UnnavaLakshminarayana. In the
same year, Palleturu (weekly) was published
by Sanivarapu Subbarao. The news of the
death of Alluri Sitaramaraju, the leader of the
Manyam uprising, was first reported in this
magazine. Other political weekly journals pub-
lished in 1923 were Vegujukka, Swatantra,
Swarajya Patrika, and Simhapuri, authored by
Devaraju Venkata Krishnarao, Govindaraju
Venkata Krishnarao, Duggirala Raghavac
handrayya and PaturuSubbaramayya respec-
tively. Simhapuri first aimed to produce
cyclostyled paper before achieving the goal of
printing. Due to many government constraints,
this publication came to an end in 1931. Later,
the authorities detained the journal’s editor and
seized his home and possessions. In 1924, sev-
eral political journals such as Andhravani, Jyothi,
Prajabandhu, Lokamanya and Satyagrahi were
published by Nishtala Ramamurthy, Jayanthi
Venkatanarayana, Arcot Ranganatha Modali-
yar, Kalluri Subbarao and Atmakuri
Govindacharyulu accordingly. Satyagrahi news-
paper was combined with Palleturu, which
Sanivarapu Subbarao edited and published.
Following that, the Government seized the jour-
nal, and in 1931, its assets were auctioned on
the open market.

In the year 1925, there were a lot of jour-
nals have been published, such as Andhrakesari
by Perala Nageswararao, Andhraranjani by
Dhurjati Subbarao, Aryaprabha by Duvvuri
JagannadhaSarma, Karmikapatrika by
AvatapalliNarayanarao (this weekly journal had
contributed to the advancement of Andhra
workers who have immigrated to Burma and
are employed in Rangoon. When Andhra
Patrika was founded in Bombay in 1908, its



BHAVAVEENA
Vol. 19, Issue. 8(3), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 108uÛ≤eMD e÷dü|üÁ‹ø£

editor, AvatapalliNarayanarao, served in that
capacity.), Korada by Venkateswarlu, Gola-
konda by Balakrishna Reddy (The Hyderabad
State’s oldest surviving Tamil publication was
this one. Initiated by RajabahaddaruVenkatrami
Reddy, this journal. Suravaram Pratapa Reddy
served as the journal’s editor for a long period.
The publication ended in 1966), Navayuga by
Sethu Brothers, Telugu Samachar by Sankara
Sayanna Parsha, Praja by KhandavalliRajarao,
Vartha by KommuriVenkatramayya, Vijaya-
wada by DhanvadaRamachandrarao, Swasakti
by Katta Sitaramayya and Sadhana by
PappuriRamacharyulu (This newspaper pro-
moted the leaders and people’s opinions for
the creation of a Separate Rayalasima State.
The “Sri Bagh Pact” between the leaders of
Andhra and Rayalaseema was the result of the
resistance put out by this newspaper8 to the
demand for the establishment of an Andhra
State).

In the following year, 1926- the political
journals published were, Andhrarashtramu by
Gadepalli Suryanarayana Sarma, Gandhigiti by
Gonuguntla Venkata Subrahmanyam Setti
(Navajivan and Young India news items were
translated into Telugu and published in this pub-
lication.), Chittaranjan by Boddapati Venkata
SivaramaSarma, and Swarajya by
TanguturiPrakasamPantulu and Manikonda
Satyanarayana Sastri.

The year 1927, saw the emergence of many
new weekly and monthly political journals,
which are: Indravathi by Vanam Sankara Sarma,
Airavathi by V. V. Reddy, Kalinga by Nyapathi
Narayanamurthy, Prajasakthi by Gullapalli
Venkatapunnayya, Yugandhara by N.
Tirunarayana swamy, Rangoon Andhra Patrika

by K. S. Sundaram, Rashtretarandhrulu by
Bhandaru Dandapani, Samadarshini by Pinjali
Subrahmanyam Setti(This publication served as
the Justice Party’s megaphone during a time of
intense ideological conflict between the Con-
gress and Justice Parties and contributed to the
advancement of non-Brahmins in the Madras
Presidency), Swadharma by Govindaraju
Venkata Krishnarao and Hindumuslimpatrika
(weekly).

In the following year, the major Telugu jour-
nal publications are Andhramata by
TangiralaRamanathaSarma, and Swatantra by
MungaraSubba Reddy (Up until 1940, this
publication served as the Justice party’s spokes-
woman. This journal was created by Bezawada
Ramachandra Reddy. He formerly published a
column called “Sudanturaayi” in which he ex-
pressed the Justice Party’s viewpoints. The
well-known poet KavikokilaDuvvuri Rami
Reddy was on the journal’s editorial board for
a while), Paschimandhra by G.V. Punnayya-
Sastri, Satyasadhani by SilamJagannatharao
Naidu, Paduguribantu by Gidugu Venkata
Narasimharao, SthanikaSvaparipalana by
TittiBalaramayya, Tungabhadra Project and
Delta Andhra.

By 1929, they only published two journals
in the Telugu language: Kesari and Vartavali
published by KodamarthiKameswararao
andKommuriVenkatramayya respectively. And
in 1930 JamindariRaitupatrika was published
by NelluriVenkatrama Naidu.

Despite several obstacles, these journals set
the path for the expansion of Telugu journals in
the future. They weren’t using these publica-
tions to make money. They have the well-be-
ing of the country and steadfast principles in
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mind. They sought professions in journalism in
light of that. They made an effort to educate
the public about the social ills that pervaded
society and the social injustices that were oc-
curring all around them while simultaneously
using this information to criticise corrupt gov-
ernment officials. With all of these, they pro-
vided the next generation with a new world to
explore.
Conclusion :

The arrival of Gandhi at the forefront of the
national movement gave a boost to the spirit of
nationalism, as well as energy to the newspa-
pers. With the help of the Indian National Con-
gress, the publishers began to produce more
newspapers and journals, which helped the
Telugu press achieve its heights. In the initial
step, the missionaries initiated the spread of the
Press and newspapers for the propagation of
Christianity and its ideologies. In time, the same
Press and newspapers were used to initiate
spark the patriotic feelings of the people, which
helped the national movement and made all the
people join together and ward off the colonial
powers from the soil of India. Numerous sec-
tions of daily newspapers, including sports, kids,
women, etc., were the ones to start the
modernisation of them. Some newspapers even
released Sunday editions that covered a wide
range of current issues, providing it was after-
wards indicated that modern technology would
be used. The journals were made public for

readers to comprehend their culture and the
brutal control of the colonial authorities.

The research’s main objective is to explain
the current situation of the Telugu press in light
of its economic, social, cultural, and professional
contexts. The growth and development of the
Press in India have been the subject of several
studies. Nevertheless, there are not many stud-
ies on India’s regional growth and development.
Few studies have been conducted on the ori-
gins and development of the local Press, which
has given rise to a great variety of journals,
magazines, daily newspapers, and periodicals
without making any attempt to systematically
uncover the history of the Press in the Telugu
region. The period from 1919 to 1947 was
crucial for the growth of Telegu journalism be-
cause it saw a sharp rise in the usage of plain
language and the activism of social reformers.
Additionally, they witnessed the establishment
of a number of Telegu publications, such as the
Andhra Patrika, Congress, and Andhra Prabha.
These works made a major contribution and
supported national movements in Andhra.

The study makes the case that local and re-
gional press studies in historical and contextual
settings have to be carried out to comprehend
a nation’s Press from a specific point of view.
The conclusions collected from this study might
be used to create an academic framework that
would characterise the nature and advance-
ments of the country’s Press.
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Abstract :
India is one of the most diverse countries,

with its cultures and languages, of the world,
with different ethnic groups in it. Moderniza-
tion and Globalization have become big threat
to these minor, lesser known and neglected lan-
guages of the country. The study on various lan-
guages spoken by the different ethnic groups,
especially the tribal languages contributed a lot
to the linguistic canvas in India and abroad.
Yerukula is a Dravidian Language mainly spo-
ken by the Yerukulatribe.This language is also
called Kurrubasha or Kulava:tha. Yerukula
is linguistically close to South Dravidian lan-
guages such as Ravula,Irulaand Tamil. This
language tribe ( Yerukalaor Erukalaor
Erukula) is a caste or social group found
largely in the Southern Indian states of
Telangana, Andhra Pradesh, Tamilnadu and
Karnataka. Yerukulas are indigenous people
who mostly follow Hindu religion and popula-
tion of Yerukula’s is 5,49,000 (according to
2011 Census). This tribe has a dialect of its
own which is called ‘Yerukulabasha’ or
‘Kurrubasha’ or ‘Kula vaatha’. Linguistically
Yerukula has Lexical similarity with Irula,
Ravulaand Tamil. In this present paper, an at-
tempt is made to discuss the endangerment sce-
nario of Yerukala language and propose the
necessary steps needed to be taken for the
preservation of it.

Key Words : Ethnic groups, Linguistic di-
versity, Yerukala, Kurru, Kulavaatha,

Ethnologue, Language endangerment and Pres-
ervation.
Introduction :

 Linguists are becoming increasingly alarmed
at the rate at which languages are going out of
use. A special issue of the journal Language
(Hale et al. 1992), based on a colloquium held
at an annual meeting of the Linguistic Society
of America, drew attention to the scale of lan-
guage endangerment, and called for a concerted
effort by linguists to record the remaining speak-
ers and to create linguistic archives for future
reference (this is referred to as language docu-
mentation). In this issue, Krauss (1992) esti-
mated that 90% of the world’s languages would
be severely endangered by year 2100. Accord-
ing to more optimistic estimates such as Nettle
& Romaine (2000) and Crystal (2000), ‘only’
50% will be lost.

Yerukula is a Dravidian Language mainly
spoken by the Yerukulatribe. This language is
also called Kurrubasha or Kulava:tha. Yeru-
kula is linguistically close to South Dravidian
languages such as Ravula,Irulaand Tamil. This
language tribe ( Yerukala or Erukala or
Erukula) is a caste or social group found
largely in the Southern Indian states of
Telangana, Andhra Pradesh, Tamilnadu and
Karnataka. Yerukulas are indigenous people
of South India who mostly follow Hindu reli-
gion. They call themselves  as”Kurru”. They
are called “Yerukula” after their women’s tra-
ditional profession of fortune telling

Yerukula : An Endangered Language  and It's
Revitalization Measures

- M.S.Bhatath Kumar, & MCKesava Murty, Department of Dravidian & Computational Linguistics,
Dravidian University, Kuppam.
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(Erukachepputa, Telugu term). This tribe has
a dialect of its own which is called “Yerukula-
basha” or “Kurrubasha” or “Kulava:tha”. in
Various census report of 1901,1911, 1921,
1931, the government of india reported that
Yerukala is derived from Dravidian
languagesfamily.Yerukala is  mostly admixture
of various Dravidian Languages such as Telugu,
Tamil, Kannada, Malayalam and other local
dialect. Koracha, yerukala, korama and
kaika:di dialects of Dravidian, were affiliated in
the Linguistics Survey of India. This tribe is di-
vided into a number of functional and endoga-
mous sub-divisions and each such sub-division
is named after the commodity, which they traded
in and the occupation they adopted. Linguisti-
cally Yerukula has not been grouped to
Dravidian Languages, and its subgrouping is
pending (cf.Bh.Krishnamurti. 2003) Even
though most of YerukalaLexical elements are
similarity with Irula, Ravulaand Tamil. The
script used to record Yerukala Literature is
Telugu.
Yerukula :

The yerukalas are a wondering tribe settled
in plains in the states of Andhra Pradesh,
Tamilnadu, Kerala, Karnataka, Maharastra,
West Bengal (Calcutta) and Orissa (Thurston:
1909). The Yerukalas are Dravidian tribe. They
have different nomenclature in different states.
They are called Yerukalas in Andhra Pradesh,
koravas or koragas in Tamil Naidu, korchas
in Karnataka andkaika

is in Narmada region of Maharastra. They
are known as korava from the extreme South
to the North of the North Arcot district of
Tamilnadu, where they are koracha or
koracha, and in the Ceded districts of Andhra

Pradesh they become Yerukala or Yerukula.
According to Balfour, The koravas, or a cer-
tain section of them, i.e., the kunchikoravas,
were known as yerukalkoravar, and they
called the language they spoke yerkal. The
same authority, writing of yerkalva:du,alludes
to them as kurshiva:nloo, and goes onto say
that they style themselvesyeraka, and give the
same appellation to the language in which they
hold communication. The wordyerkal here
undoubtedly stands for yerukala, and kurshi
for korcha. It is contended that the koravas
and yerukalas do not intermarry or eat together.
But according to one extracted note, dated
1895, marriages took place between the south-
ern koravas of a gang from Madura district
(Tamilnadu) and the yerukalas of the Kadapa
district, (Andhra Pradesh). In Nellore of Andhra
Pradesh and other districts, yerukalas also
purchase their wives,the price varying from thirty
to seventy repress, but money rarely passed
on to the party on such occasions, the consid-
eration being paid in asses or cattle.
Origin and Population of Yerukala :

The earliest reference of Yerukalas can be
found in the Maha:bha:rata, an Indian
epic. e:kalavya, the extraordinary expert and
skillful archer of Mahabharata times, who
belongs to Yerukala society. He is said to be-
long to Nishadha tribe of North India. This
Nishadha caste is known as erukula in Telugu
speaking lands. They are also known as Kiratas
in some places of North India.According to
2011 Census, population it is Estimated that
the Yerukalapopulation in India is 5,49,000and
has a literacy rate of  25.74%(according to
1991 Census).
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Language vitality and Language Endan-
germent:

UNESCO has developed a framework for
determining the vitality of a language in order
to assist in policy development, identification
of needs and appropriate safeguarding mea-
sures. They have made surveys in 2001, 2003

and 2005 to determine the Language Vitality
and Endangerment. Based on the surveys done,
the Ad-Hoc Expert Group on Endangered Lan-
guages elaborated a landmark concept paper
entitled “Language Vitality and Endanger-
ment”, which established the following nine
factors.

S.No Factors of Language Vitality and Endangerment Application to
Yerukala

1 Inter generational language transmission Absolutely No
2 Community members attitude towards their own language Negative attitude
3 Shifts in domains of language use Except home there is

shift in many domains
4 Government and institutional language attitudes and policies, including official status

and use No
5 Type and quality of documentation Very less
6 Response to new domains and media Absolutely No

response
7 Availability of materials for language education and literacy No
8 Proportion of speakers within the total population Less
9 Absolute number of speakers Less than ten

Thousand

Types of Language Endangerment :
Languages have been classified into differ-

ent types based on the condition and situation

of the languages. It is very difficult to perceive
language weather it is safe, vulnerable or ex-
tinct. Thus for the purpose of the study it is very
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important to classify the languages. Since lan-
guage endangerment is not uniform, classifica-
tion of endangered languages have been done
by many scholars and some of the classifica-
tions are given below.
UNESCO’s classification of endangered
languages (UNESCO’s language vitality
and Endangerment frame work) :

1. Safe – Language is spoken by all gen-
eration; intergenerational transmission is
uninterrupted.

2. Vulnerable – Most children speak the
language; but it may be restricted to cer-
tain domains.

3. Definitely endangered – Children no
longer learn the language as mother
tongue in the home.

4. Severely endangered – language is spo-
ken by grandparents older generation;
while the parent generation may under-
stand it, but they do not speak it to the
children or among themselves.

5. Critically endangered – The youngest
speakers are grandparents and they
speak the language partially and infre-
quently.

6. Extinct – There are no speakers left.
Classification of endangered languages
according to Sasse (1992).

1. A – Abandoned language (language
which is dying out).

2. T – Target language (dominant language
which is continued).

3. Primary language (language with higher
degree of lexical grammatical and prag-
matic competence)

4. Secondary language – (language with
lower degree of lexical, grammatical and
pragmatic competence).

Christopher Mosely’s classification of en-
dangered languages. According to Mosely
(2007: xii) endangered languages are clas-
sified into five types.

1. Potentially endangered – Language
which usually implies lack of prestige in
the home country, economic deprivation,
pressure from the larger languages in the
public sphere and social fragmentation
In the private, to the extent that language
is not being systematically passed on in
the educational system.

2. Endangered – Where the youngest flu-
ent speakers tend to be young adults, and
there is a disjunction in passing on the
languages to the children, especially in
the school but even in the home environ-
ment.

3. Seriously/Severely endangered – The
youngest fluent speakers being among the
older generation aged fifty and over, im-
plying a loss of prestige and social value
over a generation age.

4. Moribund – Only a tiny proportion of
the ethnic group speaking the language,
mostly the very aged.

5. Extinct – Where no speakers remain.
This last category means that a language
whose existence is remembered by7 liv-
ing people in the community merits in-
clusion, because there is at least the faint
or theoretical possibility of revival.

From the above mentioned classifications
Mosely (2007: xii) appears to be more con-
vincing for the reason that Yerukala is Seri-
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ously/Severely endangered language which
lacks prestige in social domain, not transmitted
the language through formal education and the
youngest fluent speakers being among the older
generation aged fifty and over. In the present
study I adopt Mosely’s Classification to assert
that Yerukala is a severely endangered lan-
guage.
Speakers of Language (both by younger

and older generation) and their level of flu-
ency:

To know about the language use of Yerukala
people, a pilot study was conducted in the
month of November - December, 2016. The
study was conducted in the major villages of
Yerukala people in the area of yerukala-
ceruvu, Krunool District, Andhra Pradesh.
The study shows the following picture of the
language use

Statistics of language use :
Language Age Understand Speak Understand

and Speak
YERUKALA 3-5 - - -

6-15 - - -
16-25 - - -
26-35 Partial - -
36-45 Yes - -
46-55 Yes Yes Yes
56-Above Yes Yes Yes

The above table shows that people up to
25 years in community cannot understand the
language and people up to age of 45 years can-
not speak the language and the people who are
between the age group of 46 and 55 years can
understand the language and people who are
above 56 years can speak and understand the
language. This shows that the language is not
properly transmitted to the younger generation
and is severely endangered.
Steps to be taken for the preservation of
Yerukala language :

1. Language Documentation
2. Language Revitalization

Language documentation is the effort to
prevent languages from becoming unknown.
There are several ways to document the en-
dangered languages. Among, the major steps
can be seen below.

Record the data:  The first and easy step
to preserve a language is recording the data. If
the data is recorded it can be used for various
language revitalization purposes to preserve.

Developing primers: Once the data is re-
corded, it can be used for various purposes
like developing primers, get primary education
in one’s mother tongue.If primers are devel-
oped and teachers are appointed by giving
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training, it will be great step from the govern-
ment side in preserving the endangered lan-
guages.

Developing Dictionaries: Developing dic-
tionaries with recent technology and tools like
FLEx developed by Summer Institute of Lin-
guistics can be used in making the phonemic,
bilingual dictionaries etc. with less effort and
minimum of training.

Developing the scripts: If a script is de-
veloped, it will be a significant step in preserv-
ing the language. These scripts should be de-
veloped in consultation with the respective com-
munities. So that the communities can proudly
say that they too have the scripts. Once the
script is developed, the community can be en-
couraged to document the vast knowledge
which will bring the recognition to the society
(Mohanty, 2013:63). Otherwise, the script of
dominant languages of that area may be used
to bring the language into mainstream.
Language Revitalization includes :

Community Radios: Community stations
serve geographic communities and communi-
ties of interest. They broadcast content that is
popular and relevant to a local, specific audi-
ence. Community radio stations are operated,
owned, and influenced by the communities they
serve. They are generally nonprofit and pro-
vide a mechanism for enabling individuals,
groups, and communities to exchange or share
massages, to tell their own stories, to share
experiences. This kind of effort (setting of com-

munity radios) will help the communities to pre-
serve their own language because often they
hear their own language rather than the domi-
nant language.

Encourage Younger Generations: One
way is to encourage younger generations to
speak the language as they grow, so that they
will teach their children the language as well. In
many cases, this option is nearly impossible.
As a linguist if we sensitize the communities to
know the value of mother tongue as well as the
value of primary education in mother tongue
will be helpful in encouraging the younger gen-
erations and the community to ensure the sur-
vival of the language.
Conclusion:

Based on the factors of language vitality and
language endangerment the research conducted
on Yerukalaand the analysis made and ex-
plained, and statistical analysis explains that the
language speakers are very less compared to
community members. Based on the above
points we can conclude that, Yerukala is a se-
verely endangered language which has only
5,00,000 speakers. Though Yerukala belongs
to Dravidian group of languages, it is not
grouped in the Dravidian Language Family. Due
to this reason the language has never attracted
linguists to work on its structure as many at-
tempts were made to describe the structure of
dominant languages. If we take some of the
steps mentioned above, it will be of great help
to the community, linguists, anthropologists and
the language itself.
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Abstract :
The present study is a pilot study allow-

ing the researcher to conduct a preliminary
analysis before committingto a full-fledged
study. This small-scale rehearsal study helped
to test the feasibilityof the methods.An at-
tempt was made by the researcher to know
the constraints faced by the respondents in
accepting khadi in the district of Panipat.
The study was carried out in four blocks of
the district where primary data was collected
through a close-ended questionnaire using
the online medium. The study aims to ex-
plore the reasons and factors affecting the
acceptance and constraints affecting the
non-acceptance of the khadi. The most
prominent and possible reasons were stud-
ied by the researcher. Responses were exam-
ined and Henry Garrett’s ranking method
was employed to ascertain the magnitude
of the most possible mentioned reasons. It
was foundthose who used khadi do not have
a complaint about the product performance
but mentioned store unavailability ty one of
the major constraints.54% of people be-
lieved that there is a need for awareness of
khadi to reach out to youth at the ground
level.Youthdo not perceive khadi as suitable
for their age group,thus resultingkhadi is still
not a prominent fashion choice for them.

Keywords : khadi, youth, consumer
behaviour, khadi acceptance, awareness

Introduction :
The first khadi fabric was created in the

Sabarmati ashram year 1918-1920, Gujarat as
an alternative to British textile.In astudy,it was
stated that “It was the British who destroyed
not only the glorious Indian trade but also the
rural industries”1. The downfall of the khadi is
the prime concern by KVIC industries and fo-
cus on youth and is the key plan to make it the
favorite fabric among youth.The present study
is an attempt by the researcher to bring out
constraints faced by the youth of the Panipat
district in accepting khadi as a fashion fabric.
This will help in the future for further studies in
understanding the demand of youth and will
help upcoming designers in the revival of khadi
as a fashioned fabric. In order to make khadi a
“fabric for youth” buying behavior and accep-
tance level of khadi need to be studied which
will help to understand the need of
youth.Consumer behavior is the study that in-
volves the whole study of what to buy when to
buy, how people buy, and why to buy. Accord-
ing to Kotler and Keller (2011),consumer buy-
ing behavior is the study of the ways of buying
and disposing of goods, services, ideas, or ex-
periences by the individuals, groups, and orga-
nizations to satisfy their needs and wants. Buy-
ing behavior is ruled by many factors including
peers, family, economic status as well social
status. The brand factor often influences the
buying behavior of youth. Khadi is not just a
part of the story of Indians but a history itself

An exploratory study on constraints faced by young consumers
of Khadi in the Panipat district

- Monika Rohilla
Research ScholarNIMS University, Jaipur.

- Dr. Anamika Gautam
Guide, NIMS University, Jaipur
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which makes it a “brand”. It can be termed as
freedom fabric, national fabric, or Indian fab-
ric.
Objectives of the study :

1. To study the perception of youth for
khadi as a brand.

2. To analyze the constraints faced by youth
in acceptability and buying of khadi fab-
ric.

3. To study the factors affecting consumer
buying behavior of khadi among youth.

4. To investigate the frequency of buying of
khadi among young consumers of
Panipat district.

Methodology :
Sample of the study

The sample for the study was selected us-

ing a purposive and convenient sampling tech-
nique. The sample size of 100 was selected on
a random basis from all four blocks of the
Panipat district between the age of 18-29 years
of age. The sample was equally divided among
theplace of residence i.e., 25 from each block,
and gender distribution was also equally divided
i.e., 50% male and 50% female candidates.The
questionnaire prepared for the study consisted
of close-ended questions that seeks their de-
mographic profile. The questionnaire was used
to collect the primary information regarding their
buying practices and respondents were asked
to rank the constraints they face during shop-
ping for khadi clothes. The data was collected
through an online platform using google forms.
The data were tabulated and analyzed using
frequency percentage and a test Hennery Gar-
ret ranking method was applied.

Results and Discussion :
Table 2.showsthe frequency percentage of buying khadi clothes on different occasions
How often do you buy khadi clothes?
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The data indicated that 20% of respondents
purchased khadi on a casual basis. Whereas
29% never used khadi. 41% of respondents
bought khadi only on special occasions and

10% of respondents made purchases only on
festive occasions.The data shows the level of
acceptance of khadi clothing by youth on dif-
ferent occasions

Table3 : showsthe perception of the respondentto improve khadi’s image

From table 3. To increase the acceptance
level of khadi, it is mandatory to understand
their perception of the same. The respondents
were asked to select multiple options they think
are the mostimportant in building khadia brand.
The highest accepted factor with 64% was to
increase the availability of khadi and khadi
stores. The secondhighest factor with 62%

wastofound need for increased awareness
about the brand and its products. 60% of them
showed khadi as an expensive option which
meantthere is a need forthe price reduction.
Similarly, 56% of them believed that khadi
needs innovation in terms of the latest design
and quality. More than half of the respondents
accepted khadi needs more advertisement.

Table 4 : showing reasons for khadi preference

From table 4, it was understood that be-
cause of the good promotion of khadi in their
respective region 64% of respondents pre-
ferred khadi. Similarly, 64% of respondents
thought khadi has good value for money, which
meant that they were fully satisfied with the
qualities and attributes of khadi clothing. How-
ever, the option with the least frequency is the

good brand image, which declared khadi as not
so popular brand among youth. Overall, the
data revealed that khadi has sustained in the
market for its qualities, but needs better pro-
motion and advertisement to build itself as a
brand.
Application of Henry garret ranking scale:

In table 1. The questionnaire was used for
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the quantitative approach where the respon-
dents were asked to rank the problems faced
by them in accepting khadi. To study the quan-
titative approach Henry Garrett’s ranking tech-
nique was used to study the constraints in the

numerical scores. It helped to find out the most
significant factors the youth is facing through
the ranking technique. Based on the ranking
outcome it is converted to a score value and
ranked with the help of the following formula:
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From table6, it was identified that among
five common constraints faced by youth in the
Panipat district, the reason “not fit for youth”
was placed in the first position with the Garrett
score of 5420 points. It was followed by the
reason “high cost” of khadi fabric and “lack of
awareness” with the Garrett score of 5190 and
5110 points with the rank of second and third
respectively. “Product performance” was
ranked fourth with the Garrett score of 5050

points. Lastly, “product performance” was
placed at rank five with the Garrett scores of
4065 by the respondents. From the analysis, it
was identified that the youth of the Panipat dis-
trict found khadi not so affordable option. Sec-
ondly, they don’t find it suitable for their age
group. It is witnessed from the table that those
who used khadi had not had complaints about
the product performance for mentioned rea-
sons but store unavailability was one of the
reasonsfor not buying the original khadi.
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It is identified from table8, that among seven
common factors “budget” was placed in the first
position with the Garrett score of 5516 points.
Similarly, “brand image” and “peer/ family in-
fluence” were ranked second and third with the
score points of 5353 and 5149 respectively.
Rank four with score points of 45225 is “win-
dow display” whereas sales & discounts were
placed at rank five with a score of 4303 by the
sample respondents followed by “advertisement
& promotion” at rank six with the Garrett score
points of 4096 and lastly influence of interac-
tion with the salesperson was placed at rank
seven with the score points of 3757. From the
outcome, it was understood that budget is the
primary factor that influences the youth most.
The researcher has found that youth is fashion
conscious but at the same time, budget and fam-
ily/peers play an essential role in their fashion
and clothing selections. Whereas brand image
helps youth to show their taste and bring out
their personalities which in turn assist them to
set an effective image amongpeers/ friends. The
window display was ranked fourth before sales

& discounts, which meant that youth were more
fascinatedwith attractive displays in stores which
made them familiar with thelatest trends and
designs that can often lead to impulse buying.
The impulse buying causes an emotional lack
of control generated by the conflict between
the immediate reward and the negative conse-
quences that the purchase can originate(Pandya
and Pandya, 2020).Panipat district constitutes
more ofa rural area wherethe influence of fam-
ily, traditions, and cultural values can be seen in
every aspect of the livelihood of
people.Promotions and advertisementsare
ranked inthe sixth position, whereas interaction
with a salesperson at a store was ranked inthe
seventh position.
Conclusion :

It was reported that 20% of the respondent
purchasedkhadi on a casual basis whereas 20%
never go for it. Similarly, 41% preferred khadi
only on special occasions, and only 10% of
them accept khadi clothing during festive oc-
casions only. Thus, it can be said that khadi is
still not a prominent choice for youth. It is wit-
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nessed from the resultsthat there is a need to
increase the availability of khadi and khadi
stores. It is concluded from the datathat 62%
of youth think that there is a need to increase
awareness regarding khadi and its products.The
reduction in the price of khadi clothing items
can make it an affordable option for consum-
ers. It is identified that among five common
constraints faced by youth in the Panipat dis-
trict, the reason “not fit for youth” was placed
in the first position. It is followed by the second
reason “high cost” of khadi fabric and at third
position “lack of awareness. “Product perfor-
mance” was ranked fourth. Lastly, “product
performance” was placed rank five.Among
seven common factors affecting buying behav-
ior of khadi clothing “budget” was placed in
the first position.Similarly, “brand image” and
“peer/ family influence” were ranked second
and third.Rank four is “window display”
whereas sales & discounts were placed at rank
five. Followed by “advertisement & promotion”
at rank six and lastly influence of interaction
with the salesperson was placed at rank seven.
Data revealed that the youth of Panipat district
which is majorly from rural backgroundsseek
quality products and make purchases based on
the durability and efficiency of the products but
not only to satisfy their shopping desires. Youth
is attracted towards better advertisements ei-

ther through modern or traditional media but
need exposure to the latest products and de-
signs as per their preferences. Brand orienta-
tion is seen among rural youth but only mindful
purchases are made. Increases in exposure to
media and upliftment in living standards have
changed the preferences of rural youth and an
appreciable percentage of youth is seen to opt
for local and national brands.
Suggestions :

There is a need to increase the availabil-
ity of khadi stores in the district of
Panipat.
New advertisement strategies and pro-
motions should be adopted to increase
awareness regarding khadi fashion cloth-
ing.
Need for khadi as an affordable option.
The perception of youth towards khadi
as a brand is not so positive because they
find it costly and hesitate to accept it as
a youth fabric.
It is suggested that the latest designs and
improved quality are necessary to
increaseconsumers.
Window displays need to be improvised
to attract customers and convert them
to loyal customers.
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 Introduction :
India country is famous for its fine arts and

craft traditions; India is great for gaining world
renown. There is a village called BonuPalli near
Thottambedu Mandal in Chittoor district of
Andhra Pradesh. The people in BonuPalli do
all sorts of things besides farming and espe-
cially the people here who are famous for mak-
ing wooden sculptures. However, there are
about 30 families like elders, females, youth,
children who are engaged in the work of mak-
ing wooden carving works, wooden panels
however, and they are very famous for their
wood 3d sculptures, 2D Panel sculptures,
temples, and interior design for many exhibi-
tions. However, they are telling the story in the
form of stories of Indian heritage based on the
stories of the Ramayana, Mahabharata, How-
ever, as mentioned, Indian epics is not only a
traditional Indian craft handicraft products  but
also one that does not know any teaching mod-
ules, 2d and 3d Dimensional plans that will be
useful to the students as it is now. Teaching
Planes, Teaching modules, 2d dimensional
things, and story based panels also informs,

 How much with any sculptures Interior
Designing Architecture Designing Building De-
signing Digital Technology. The ones who carv-
ing the sculptures are the Scheduled Cast  it is
their nature to work for the betterment of the

art community and to provide for the future,
they carve idols of Hindu deities and stories.
Interior designing a variety of beautiful dolls
based on the story of the Ramayana Maha-
bharata.
Objective :

 Before learning about the artisan families
who work here, let us know art and craft pri-
ority, their details, and what kind of family sys-
tem they have been trained in.

To the Indicate what is the priority in
carving of wooden  craft
To the Students in their families are also
learning wooden graphs and adapting
their own technology
To the knowledge how their Knowing
2D and 3D can be connected to
innovatively
To the Demonstrate how to bring rec-
ognition through the artefacts of these
sculptors in making this village an ideal
village as well.
Encouraging them to learn how to live
this dream ideally for the future.

Methodology :
The primary data collected Went to the area

to do research and observe the advance and
get involved with their colleagues making diffi-
culties as well as collecting photos and videos
documenting everything when the family arrives.

Aesthetic Sustainable Wooden art of Bonupalli Village :
a Survey and Study

- Mr. Muppidi Rambabu
Research Scholar , School of History ,
Culture and Archeology , P.S.Telugu University,
Srisailam Campus,
Andhra Pradesh.

- Dr. Musugu Srinivasa Rao
Head  Department of Archeology & Architecture & Dean

I/C  , School of History ,Culture and Archeology,
P.S.Telugu University,  Srisailam Campus,

Andhra Pradesh.
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As part of this case study the wood carvers
who were in the area were met with whom the
families got to know the documentation col-
lecting photos interviews etc. The pilot took a
complete look about who based on primary
and secondary data.
History :

The village of BonuPalli is a village of its own.
When i visit this village, sculptors appear at the
entrance. Where wooden dolls are as wonder-
ful as Indian culture traditions, the artifacts stand
out as ideal, depicting the village as different
from the surrounding villages based on the
wooden figures mentioned there. That being
said even looking at their sculptural wealth is
mesmerizing, Their stunning sculptures are also
aesthetically pleasing to us Thus the wooden
sculptures found in the village not only impress
the onlookers but also show evidence to make
the village an ideal village. The village is bounded
on the east by Katuru village, on the west by
Kanchana Palli village, on the north by Tummala
gunta village and on the south by Aanjuru vil-
lage. But let us find out how this art got into this
village. In this village Katti Ramayya father of
Guravaya is a fine sculptor, this art sword was
brought by late Ramakrishna. The katti‘s fam-
ily farm laborers were the first to make a living
from farming in the village. Ramakrishna was
one of the people who came here for agricul-
tural work for about 25 km Ramakrishna acci-
dentally lost a leg which later lost the livelihood
of family. However, he did not like the idea of
being empty or forgot all his troubles and went
to a ritual near Srikalahasti. Staying there, learn-
ing the techniques, learning the methods, bring-
ing orders to sculpt the village as if it were his
own village, staying there and employing four

and he lived in the village of BonuPalli and
brought the work order to the village and taught
the dream to himself and his brothers Ramayana
Virayya and also to the youth of the village on
how to make beautiful sculptures for women.
Apart from teaching this dream, Ramakrishna
was an ideal for many families. Such families
who are currently living they life on this dream
are immersed in more than 30 families continu-
ing the same profession making many fine sculp-
tures and conveying their masterpiece to the
nations of the world. What is amazing here is
that all of them belong to the scheduled cast
community and have no knowledge of any kind
of education or technology but it amazes ev-
eryone how wonderful the fine sculptures.

The sculptural forms of life in which poor
families depend on wooden dolls for their
livelihood Katti.Ramayya is an expert in

making puppets.16

Ramayya’s role in the wooden puppet law
is amazing :

Bonupalli in the Wooden Toys Villagers af-
ter Guravaya’s son Ramakrishna after Ramayya,
it is my responsibility to shoulder the responsi-
bility of this sculptural work and to inform the
world of the name of the village. His Exquisite
Carving Sculptures Lepakshi handicrafts have
been making many toys in their exhibition which
is a specialty of many is very special, Along
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with him, his family members are engaged in
this work and his wife, daughter and son are
doing this work to help him and he is an ideal
for the next generation. However, even if they
are from a poor family, Ramayya and his wife
do not have an education. The village is mak-
ing a big contribution to us by taking the village
forward by showing the heritage of the Siddhas
and Ramakrishna Inheritance is being carried
forward in carving these wooden dolls. How-
ever, one of the sculptures he mentions is unique
in that it depicts Hindu deities in a rural setting,
rather than myths and legends. Hindu mythol-
ogy (Puranas) of the Gods, Bhagavad Gita, and
Ramayana Based on the stories of the
Mahabharata Many wooden panels created.
Some of them are Sri Venkateswara Swami,
Vinayaka, Lakshmidevi, Saraswati, Sri
Krishna, Lakshmidevi, Gazalakshmi,
Dashavataralu etc. Images were produced in
the form of wall panels.
The process of making
Material :

Seema chinta wood (Telugu name) botani-
cal name Pithecellobium dulce (or) Mango
wood (or ) Teak wood , Wood powder, Emir
paper , Heaxsa blade ,finical. Chemicals: Pol-
ish, Sheen lack, sealer. Hand Tools: wooden
Hammers, tape measure, Crowbar, Pliers,
marking tools, utility knife, screwdrivers, and
circular saw.  Colours: Warmish, Brown, Gold,
Silver, Enamel Paints.

Flow chart

Table -1: flowchart Making Process.12

Wood percentage wastage :
Let me know what the waste stage looks

like when it is taken by the module It has a
100% pure wood after designing section and30
percent removing and 10 percent sand paper
carving but it goes with it.
Making process :

First of all used for this Wood name Seema
Chinta wood (Telugu name) (or) Mango wood
(or) Teak wood wooden toys go near the Tim-
ber Depot and fetch the 3 x 2-foot Square bides.
There were three types of wooden bids cutting
to the desired sizes and the distance between
small and large in the form of wood Size as
desired; Small wooden pillar each1:  3.5 x 1.5
feet’s  (or ) 9 x 3 feet Was brought in size.
Then let the wooden pillars dry for about a day
to a week. After that, you have to first put the
sizes in the desired size as mentioned in the flow
chart. Then the master who draws black ink
and brushes the wood designing for that shape
and puts on the drawing outline and starts the
master given drawing removed design with the
baseline of outlines on the background.
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Table of Wood percentage

Sand Paper carving :  Outline again after
taking the background removing and party
shaping out the proper way for any party to be
creative by himself and knowledge, Outline
again after taking the background and party
wrestling toys for any party to be creative by
himself and knowledge. But wooden sculpture
that came in yes beautifies the perfect shape in
two desired sizes. Then with the help of the
desired shape of the Wood product until the

Table -2 Wood percentage.13

design is correct until the design is beautiful
enough.

Colouring process : Colours Application
this is a toy making process. After carving ev-
erything before wood polishing, the colours are
mixed and applied to their liking. Some of the
toys are golden, dark brown, enamel,
Teakwood Colours are applied. Applying var-
nish to these toys keeps the soul from being
damaged for a long time and protects it from
any harm over and over.Result Analysis :

1. Do you know how much waste the toy gets after the sculpture product designed has made
the entire design pattern?

Chart: Wooden Sculptures Details.14
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Pay charts details : Toy Piece Sizes cut-
ting, Shape out Lining Cutting, Hitching, Sand

Paper Polishing, Detailing, and Product com-
ing.

Wooden Sculptures Details :

There are so many types’ wooden statues
it’s hard to say there is no doubt that in this
way we can continue the same profession and
enjoy our lives to the fullest. And right now covid
-19 affected in this a situation that I have to
support their lives because of They want to
stand as a support to these families as cultural
traditions continue to preserve the wooden arts.
Review of literature  :

M.S. Swamy Wrote (2010):   A Study
on Handicrafts in Andhra Pradesh: India
has a diverse culture and traditional his-
tory under which the heritage of Indian
handicraft culture has always had a
unique place like its beauty respect form
sculptural style very aesthetically. Speak-
ing about the sculptures are very ancient
and of high quality and were highly re-
garded by The art is so ancient that these
artists were honoured by many kings and
this art was also promoted Such Indian
handicraft products are very attractive.1

Table – 3: Wooden Sculptures Details.15

G. Chiranjeevi Reddy Wrote (2014):
Environmental Friendliness in manufac-
turing of Traditional Handicrafts: A new
Perspective: There are families of artists
for whom the government can set up an
appropriate identity and form a cluster
for the division and co-operate with them
through the bank. Products wholesalers
approach rather than approach them
through the Council Cooperative Soci-
ety. They also need to be given new de-
signs by the designer to enhance their
products, artisans can set up for through
societies on exhibitions and marketing
and new designs for them to produce The
ability to dispense products necessitates
the provision of appropriate training for
them.2

Banhi Jha  Wrote (2014):  co design
initiatives : Linking Crafts and Fashion
for Sustainable Practices : The National
Institute of Fashion Technology, the Craft
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Cluster Initiative   (CCI)  Craft Cluster
is an example of how craft can be used
to solve their problems with sustainable
methods for their development social
benefits. Craft Research on design by
government and society for craft artists
provides education on design and makes
extensive changes A wide variety of de-
signs are made. 1) Diagnostic Study Its
task is to understand the problems of
secondary research plaster and to guide
them to conduct surveys in craft form as
they are made in different geographical
areas. 2) To forward Study Design stu-
dents to artisans and guide them to in-
teract with them, learn new techniques
and adapt their products and market
expansion suggestions to design them. 3)
Documentation method by which the
handicraft products they are making is
documented and sent to other wood
groups, marketing and promotions, so-
cieties to do their program in the future
from the different artisan  stages.3

Vara Lakshmi Ramisetty Wrote
(2014):  Telugu regions ie in the south-
ern state of Andhra and Telangana Tribal
arts in these regions Traditional handi-
craft dreams continue to be on one side
due to globalization. Tribal arts and crafts
of Andhra Pradesh this is especially true
of handicrafts which are very popular in
the Telugu region. Kondapalli dolls
Kondapalli beauty Kondapalli doll
memory is illustrated by wooden dolls
hence the name Kondapalli ,
Etikoppaka, Nirmal, Bidiri, Budithi,

Bronze ,Durgi stone,  Kalamkari paint-
ings There are many more like this etc..
Telugu regions in the southern state of
Andhra and Telangana in these regions
tribal arts traditional handicraft dreams
is going on one side due to globalization
transformation.4

Igusti Ayuwimba, Wrote (2015): Ef-
fects of Social Capital on Entre preneurial
orientation and Transaction cost to im-
prove firm performance in wooden craft
SMEs in Bali province- Indonesia: This
paper states that the government of Bali
has partnered with and implemented vari-
ous empowerment programs and pro-
grams to optimize handicraft performance
there. The goal of this program is to
strengthen SME builder accounting
agency and coordination as well as Small
scale industries for government programs
there.5

Rajeswari G Wrote (2015): Studies on
fishing crafts and gear s in Tandava re-
submit, Andhra Pradesh, India: Craft
makes fellow mill boats and pours a
chemical called keel on the bottom of the
boat. This way the chemical will protect
the bottom of the boat from being dam-
aged. Some wooden handicrafts are very
helpful to fisher means wooden craft
products  coracle, Canoe, Plank Built
Boat, Tin Boat, Prawn trap, Conical
Trap, Eel trap, fish trap, Mural , stick
held drag net and gill, cast net and hook
and line used by the bowl cast past op-
eration to help them steer the boat.
Visakhapatnam, Machilipatnam other
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places in Andhra Pradesh Craft make-
up is very popular in the design of these
boats. Conflicts with Wooden Craft
Makers Either why special new designs
make and help fishermen has been
around for thousands of years ago.6

Training for artists by Lepakshi handicraft:
Here the villagers were trained on wood
carving designing for technical develop-
ment workshop in the Bonupalli village
for SC Category artisans. Among those
who have trained them under the super-
vision of Lepakshi director I.V.
Lakshminarayana, sponsored by Devel-
opment Commissioner (Handicraft)
New Delhi. Andhra Pradesh Handicrafts
Development Corporation ltd for train-
ing in wood carving sculptures and tech-
nology training. They also intend to move
to a different area in such a section and
to specialize in designing.
Otherwise Handicraft encourages and
supports Handicraft workers by provid-
ing a variety of training. Kalankari, Durgi
Stone Sculptures, Adivasi Paintings,
Budithi Items, Seethanpeta, Bobbili
Veena and Noojeedu, Etikoppaka Dolls
ect.. Lepakshi Handicrafts not only in this
area but also in all parts of the state in
the state. Handicraft encourages artists
by training them in a variety of ways.

Bonupalli villagers are skilled
in carving sculptures.17

Interviews Stories of immigrant wooden
sculptures :

I worked40 years onwards very good
market, customers coming, good orders
gives a new order learned that this work
was once good for us.  nowadays no
work no material being a new material in
the present moment that has caused a
lot of financial trouble, Learning time very
well this work is very happy In the be-
fore this work good after Carona not
good. (Interview with second -genera-
tion senior Artisan Katti Ramayya).7

I have been doing this work for the last
35 years and it was great to have so many
customers come and go But no one is
looking at us. All the sculptures we have
made, all the wooden panels are the
same. We do not know any other work
except this work. We are in danger right
now. It is better to quit this job and do
something in Bangalore but I think it will
be difficult to provide for the next gen-
eration. (Interview with second genera-
tion senior Artisan Ganesh Achari).9
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The sculptures are as neat as the villagers of
Bonupalli village artisan’s wood carvings.18

Many toys are made in our area and are
submitted in many places so that they
feel good every time they exhibit. Many
of the dolls made where they were made
were taken to different places and par-
ticipated in the exhibition. Our situation
is very painful though as the toys have
no display of any kind Bringing recogni-
tion as a good artist This dream is in the
present moment Our condition is very
bad Our wooden sculptural dream is not
encouraged But there is no one to be-
lieve in this dream Even family is very
difficult, It is better to do something dif-
ferent than this The wood sculptural
dream of dolls is hard to live with. (In-
terview with third generation senior Ar-
tisan Katti Verayya).10

How many artists have learned this work
Corona after Currently it is burdensome,
so people are leaving this job and mov-
ing to other places like Tamilnadu,
Karnataka, Telangana  places migrating
for other jobs to do security jobs , build-
ing construction , painting work, carpen-
try works emigrated as labourers. (In-

terview with third generation senior  Ar-
tisan Gandham Chandrayya).11

The toys we make, especially the gift
items, are based on the story of the
Ramayana Mahabharata. Let’s make the
beforehand but don’t send the existing
toys. The artists who came to our work
went to another place where they could
not find a proper job and did the con-
struction field design. Designs on Pillars
in Construction Field Designs on Telugu
Woods Designs on Ceiling Designs Plas-
ter of Paris and Thread Bonding We are
thinking of abandoning the design work
completely So it seems like we’ll leave
this work altogether. (Interview with third
generation young Artisan Addamala
Venkataramana).12

Bonupalli Artisans who show the sculptures
as they are written by the author.19

Recommendations :
So if there is a generation to come after

them, it means that their children are around 20
to 30 years old artisan  So let them know how
to make an ad through CAD and CAM  i.e.
computer Aided Design and Computer Aided
Manufacturing  bring them and  training (Why
train the CAD / CAM Art CAM from Auto
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Desk, 3DModelling,2d Animate , Photoshop,
Image edit, Bob Cad- Cam  ) from Autodesk)
if you are a designer to develop products in the
form of handicrafts in the traditions of their an-
cestors to take the field of art to another gen-
eration? In addition, customer-designed
handcraft wooden sculptures and panel carv-
ing products can be further enhanced by de-
sign that is either material to be made by com-
puter design even before the product is manu-
factured.

These Kondapalli dolls, Etikoppaka,
Kalankari, Bobbili Veena, Buditi products,
Nirmal dolls and many more have been passed
down from generation to generation and nowa-
days everyone has the experience to develop
manually handicraft wooden products but their
lack of education is a testament to their knowl-
edge of newly introduced technology for these
artists is becoming an understanding of them or
a vintage method.
Conclusion :

If the Bhonupalli artisans people can be
trained in CAD and CAM have an understand-
ing of product designing, the workload will be
reduced and the product will be able to grow
further. I have told you so far about this dream
but it will be very useful for the artists who make
the wooden sculptures, wooden panels and
dolls to focus on their families. However, if you
can give them something like a lifting specialty
on CAD Designing like software called CAD
and CAM, 3D modelling, 2D animate,
Photoshop, image edit, you will have an un-
derstanding of the methods designing layout you
make.

The government will support the artists in
your hands through some schemes. Under

Comprehensive Handicrafts Cluster Develop-
ment The Central Government has set up 9
mega clusters under the Comprehensive Handi-
crafts Cluster Development Scheme in
Narsapur, Jammu and Kashmir, Srinagar, Luck
now, Rae Bareli ,Jodhpur, Mirzapur and Kutch
– Bhuj similar. Under National Handloom De-
velopment Programme and Comprehensive
Handlooms Cluster Development Scheme:
Andhra Pradesh, Tamilnadu and Telangana,
Karnataka, Uttarakhand, Uttara Pradesh,
Rajasthan, Madhya Pradesh, Mizoram,
Nagaland, Jammu, & Kashmir, Punjab, West
Bengal, Jharkhand , Arunachala Pradesh,
Meghalaya

If they can be financially supported by DC
(H) the Development Corporation Handicrafts
through the NABARD scheme and through
Lepakshi and the SC Corporation then many
reputable celebrities will come to our state from
you through their products and you will make
your lives happier. Common Facilities centre
(CFC) , Solar Energy scheme, Pradhan Mantri
Credit Scheme , Scheme for Integrated Textile
Park (SITC), Comprehensive Handicrafts clus-
ter Development Scheme (CHCDS): The
scheme is aimed at raising products worldwide
for artisans and manufacturers for exporters
They will be provided with market infrastruc-
ture and technically under 8-10%  subsidy rates
and MUDRA Loan : This Loans will be given
to the handicraft families who are handicrafts-
men under the compound scheme for their prod-
uct protection which is approximately 20% Will
be given and Direct Benefit to Artisans Scheme
to the Main Person of the Handicraft Families
will got Shilpa Guru Award is presented by the
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National Award, National Merit Certificate
hold, State Award  through the scheme. This
scheme is especially applicable to the Master
Person will be given who is poor.

Handicraft youths in the villages will be
trained through Andhra Pradesh skill develop-
ment in the form of training and those who have
completed 60 days of training on this CAD and
CAM will have the opportunity to get jobs.

Handicraft young men and women in the
villages will be trained through skill develop-
ment in the form of training and those who have

completed 60 days to 90 days of training on
this CAD Designing like software called CAD
and CAM, will have the opportunity to work.
So we all have a responsibility to promote the
fine arts sections as well as the art, craft, wooden
sculptors, wooden panels of our region. En-
couraging them, I would like to convey to the
families of small artists whose industries our
culture sings, Indian Wood Toys Sculptures
Bonupalli Wood Toys Manufacturing Centers
at a discounted price and to introduce won-
derful works of art to the world.
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Abstract  :
The North-eastern part of India is known

for its ethnic plurality as reflected in the exist-
ence of multiple nomenclatures. These nomen-
clatures are broadly categorised into three “hi-
erarchical levels”, viz., a union of tribes, often
called ethnic group; community of clans or tribe,
and a group of families that comes under a clan.
The Kukis are one such community, or union
of tribes, having their own distinct languages,
culture, tradition, and a common history of ori-
gin and migration. Among the tribes belonging
to the Kuki ethnic group, the Thadou-Kuki
speaking group are one of the major linguistic
groups dispersed in Northeast India and parts
of Myanmar. In Manipur, they are the single
largest tribe with about 2.5 lakh population
(2011 census). The tribe’s official appellation
has, however, been a source of friction in the
post-independent period. Therefore, the paper
brings into focus how the dynamics of tribe
identity have such a huge impact on the larger
Kuki-Chin identity.

Key Words: Language, genealogy, North-
east India, Manipur, Thadou-Kuki.
Introduction :

The Kuki-Chin1 community are one of the
indigenous tribal communities scattered in the
tri-junction of Northeast India, Chittagong Hill
Tract (Chittagong Division) of Bangladesh, and
Chin State and Sagaing Division of Burma
(Myanmar). Whereas Kuki was used to mean

those on the Indian side, Chin was used on the
Burmese side during colonial period. J Ware
Edgar had recorded that there are Kookie
(Kuki) Chiefs settled in Manipur, Cachar,
Sylhet, Tipperah, and possibly in the Hill Tracts
of Chittagong (Mackenzie, 1884). It may be
noted that, unlike the Nagas, socio-cultural and
linguistic affinities prevail among the Kukis and
members belonging to different groups can eas-
ily converse with each other (Arora&Kipgen,
2012). Soppitt (1887) wrote that all the tribes
grouped under ‘Kuki’ had much in common in
language, manners, customs and system of in-
ternal government. However, some colonial
writers classified them as ‘Old Kuki’ and ‘New
Kuki’ based on the period in which they ar-
rived at the Northeastern region of India
(Grierson, 1904; Shakespear, 1912).
Shakespear (ibid: 190) recorded this way:

In the Manipuri chronicle there is mention
of an expedition against the Khongjais, as the
Manipuris call the Thados, as early as 1787,
and though the chronicle cannot be accepted
as infallible, I think we may conclude that the
Thados entered the Manipur Hills about the
middle of the 18th century.

To make things worse, the Old Kukis were
even further categorised as ‘Older Old Kukis’
and ‘Newer Old Kukis’ in some literatures
(Touthang, 2008). In spite of such
categorisation, the tribes were so identical that
later scholars like Gangte (1993) consider the

Ethnicity and identity crisis among the tribes of Northeast India:
Critiquing the role of language and genealogy

- NgamtinlunTouthang, Assistant Professor, Tamenglong College, and PhD Scholar, Department of
Political Science, Manipur University.
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differentiation between Old Kuki and New
Kuki to be a ‘misnomer’, though some find
merit in it (Arora&Kipgen, 2012).

In Northeast India, Kuki is officially
recognised as Scheduled Tribe (ST) in Assam,
Manipur, Meghalaya, Mizoram, Nagaland and
Tripura. The Thadou-Kukis2, the subject of the
present study, are one of the major linguistic
groups of the Kuki-Chin tribes living in North-
east India and parts of Myanmar. Shaw (1929:
11) recorded that:

The Thadou Kukis live in a large area of
hilly country bounded by the Angami Nagas of
the Naga Hills District in the north, the Prov-
ince of Burma in the east, the Chin Hills and
Lushai Hills in the south and the District of
Cachar in the west. Mainly, it may be said, they
occupy the hills of the State of Manipur on all
sides of the Imphal valley.

But this paper will focus on the dynamics of
ethnicity and identity crisis among the Thadou-
Kukis in Manipur, India, where a large chunk
of the tribe settled. At present, the Thadou-
Kukis are found in most of the districts of
Manipur with relatively higher concentration in
Kangpokpi, Churachandpur, Tengnoupal and
Chandel districts. According to 2011 India’s
census, the state of Manipur has about 28.56
Lakhs population of which the hill people or
STs comprises 11.67 Lakhs (40.88%) and the
remaining non-tribals or plains people. Among
the STs, the Thadou-Kukis, with a population
of 2.44 lakhs,3 constitute the single largest tribal
community in the State.
Origin and migration of the Kuki-Chins :

The Kuki-Chin family is a large conglom-
eration of tribal groups sharing close affinity to

each other (Guite, 2019).  They have been liv-
ing in Northeast India and its adjoining areas of
Myanmar and Bangladesh since the pre-colo-
nial period. According to Prof. N. Sanajaoba
(1995), the Meiteis, the Nagas and the Kuki-
Chins remained the autochthones in pre-historic
times in Manipur. Prof. Gangmumei Kamei
(2015) also stated that some Kuki tribes mi-
grated to Manipur in pre-historic times. In fact,
these three major communities had shared so
much in the formation of the state of Manipur
that they are often term the three legged of a
trivet (Yambem, 2022). There are also ancient
texts and Royal Chronicles that establishes the
indigeneity of the Kukis (Chongloi, 2020).

However, the origin and migration of the
Kuki-Chin people are shrouded in mystery. But
all the clans and tribes have a common tradi-
tion of origin and migration which affirmed kin-
ship among them. In their oral histories, the
Kuki-Chin groups believe that they originated
from the same place and that they have a shared
social origin and descent (Arora&Kipgen,
2012). This tradition carries that the Kuki-Chin
groups emerged from a place called ‘Khul’.
The term Khul, however, is known in different
names among the various cognate tribes such
as Chhinlung, Hurpi, Khol, Khul, Khur, Sinlung,
etc. (Suantak, 2012). The story was also well
documented by various authors (Dena, 2008;
Gangte, 1993; Shakespear, 1912; Shaw, 1929;
Soppitt, 1887; Touthang&Arunkumar, 2003).
Oral tradition carried on by the Thadou-Kuki
group says that their ancestors have once lived
in a place called Noigam (Land of the lower
world) with Noimangpa as the Chief. Later,
they escaped from this mythological place un-
der the leadership of Chongthu (also spelt
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Songthu) and settled in the Chunggam (Land
of the upper world). Chongthu then came to
be known as the progenitor of the people who
settled in the “upperworld”. Chongthu and his
followers first established seven villages which
later on expanded and branched off into many
villages (Das &Imechen, 1994).

It is interesting to note that, like other unlet-
tered tribes of Northeast India, the exact loca-
tion of the origin of this people remained un-
certain but its enlivening significance is undis-
putable and continuing (Arora&Kipgen, 2012).
As Guite (2018: xix) pointed out:

The study of tribal world, of the “unlettered
race,” is rather difficult yet most exciting in many
ways. It is difficult because there is penury of
written source materials to reconstruct their
past, their history. The Tribals did not write,
they are not even written about, until recent
times. What was written about them was domi-
nated by a civilizational bias. It is exciting be-
cause they got their histories in oral narratives,
the corpus of which is indeed very great; it just
needs to be excavated.

It is also disheartening that the tern Khul was
conveniently translated as ‘cave’ or ‘bowel of
the earth’ by colonial and post-colonial writ-
ers. Curiously, Carey & Tuck (1896) believed
that the Kukis, the Lushais (Mizos) and the
Chins originally lived in ‘Thibet’ (Tibet). Shaw
(1929) opined that the river “Gun”, on whose
source lies the legendary “Khul”, could be the
Imphal River. Meanwhile, Hutton suspected
Gun-tui to be Khyeng-dwin (Chindwin) river.
In the post-independence period, few scholars
have begun to question the colonial historiog-
raphy in Northeast India. For instance, Guite

(2019) asserted that Noigammentioned in the
Khul theory is actually the lower world or the
plain/valley and Chunggam, the upper world,
meaning the mountain or hilly region. However,
Noigam has been mistakenly translated as
‘cave’ or ‘bowel of the earth’ from where they
sprung up, and Chunggam as the ‘upper world’
or ‘surface of the earth’ where they settled af-
ter emerging from the underneath of the Earth.
This is mainly because of the misinterpretation
by the Colonial writers which has been conve-
niently quoted by later scholars (Chongloi,
2020).

About the history of migration and arrival in
the Northeastern region too, colonial writers
have been quite irresponsible. For instance,
Johnstone (1896) recorded that the Kukis were
heard for the first time in Manipur between 1830
and 1840 without any evidence to support the
claim though he also added that tribes of the
same race had long been subject to the Rajah
of Manipur. Regarding this, Shakespear (1912:
188) had this to say:

In the Manipuri Chronicle, there is mention
of an expedition against the Khongjais, as the
Manipuris call the Thados as early as 1787,
and though the chronicle cannot be accepted
as infallible, I think we may conclude that the
Thados entered the Manipur Hills about the
middle of the eighteenth century.

These colonial writings have been often mis-
used by certain section of the people in the print
and electronic media though nothing has been
ascertained in the academic circles. Hence, the
Kukis remained one of “the least understood
and most widely misunderstood” (Chongloi,
2020: ix) community in Northeast India par-
ticularly in Manipur.
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The issue of identity crisis :
In the pre-colonial period, the Thadou-

Kukis did not have a standard way of naming
themselves. Stewart (1857) mentioned that the
appellation of Kookie [Kuki] was unknown
among them, and they have no title embracing
the whole race but called one another by the
name of different clans. Shakespear (1909)
also noted that the clan names and many of the
family and branch names are clearly eponyms,
and though in some cases the name seems to
be taken from a village site, an inquiry will of-
ten show that the site was first named after some
famous chief or community. Grierson (1904)
noted that the term Kuki is given to the people
by outsiders and was not recognised by them.
J. W. Edgar (as quoted in Dena, 2008: 3) also
reported that:

The name Kuki has been given to the tribe
by the Bengalis and is not recognised by the hill
men themselves and I have never found any
trace of a common name for the tribe among
them, although they too consider different fami-
lies belonging to a single group, which is cer-
tainly coexistent with what we call Kuki tribe.

This is one reason why the Kuki-Chin com-
munity have been facing identity crises within
itself. Among the newly coined nomenclatures,
the “Mizo” movement under Mizo National
Front (MNF) ultimately led to the attainment
of Mizoram, but others like Zomi, Zo, etc.
could not make much progress in terms of at-
taining political recognition.

Among the Thadou-Kuki speaking group,
too, there was no specific term to denote them
but terms like Thado (Thadou), ThadoeKookie
(thadou-Kuki), Khongjai (Khongsai), Koo-

chung (Khochung), etc., and sometimes,
Kookie or Kuci (Kuki) were used interchange-
ably (Pemberton, 1835). Of these, writers con-
tinue to use Thadou or Thadou-Kuki4 to de-
note the tribe in the post-independence period.
Meanwhile, Scott (2009: 80) said that “Iden-
tity was a matter more of performance than of
genealogy” and further added that “All identi-
ties, without exception, have been socially con-
structed...” (ibid:xii). However, the term
Thadou as the name of a tribe is problematic
since Thadou is believed to be a person whose
name later on becomes the name of a clan, and
hence many other Thadou-Kuki clans do not
trace their genealogy to it. So a pro-Kuki and
pro-Thadou group emerges among the
Thadou-Kukis. In this regard, the publication
of William Shaw’s Notes on the Thadou-
Kukis in 1929 was a turning point since ten-
sion started between the pro-Thadou group and
pro-Kuki group (Ray 1990). In the book, all
the Kuki clans, including Changsan, Lhangum,
Lenthang, Lunkim, Kom, Gangte, Vaiphei,
Kholhang, Chiru, and those of “inferior lineage”
were kept under the “wing of the Thadous”
(Shaw, 1929: 30). This assumption was not
acceptable to clans who do not trace their lin-
eage other than Thadou.

Nomenclature issue among the Thadou-
Kuki speaking group which began in the 1930s
(Chongloi, 1989) has been carried forward in
the post-independent period as the process of
tribe recognition began. Initially, in 1950, all the
tribes of Manipur were recognised as “Any
Kuki Tribe”, “Any Lushai Tribe”, and “Any
Naga Tribe”.5 Soon, the list of STswas modi-
fied into 29 individual tribes in 1956, including
Thadou, in place of “Any Kuki Tribe” and “Any
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Naga Tribe” though “Any Lushai Tribe” was
retained.6 The recognition of Thadou as a dis-
tinct tribe was followed by Thadou Program in
the All India Radio, Imphal, from 15 August
1963, and subsequently Thadou-Kuki became
one of the recognised Major Indian Language
(MIL) subject after a lengthy legal battle
(Kipgen, 2012). In the meantime, the transla-
tion of the Holy Bible in 1971 also became an
issue involving Church leaders as the Kuki
Christian Church (KCC) started using Kuki-
pao(Kuki language) and Thadou Baptist As-
sociation (TBA) used Thadou-pao (Thadou
language) to mean the same dialect. Meanwhile,
Kuki Baptist Convention (KBC)used Thadou-
Kukias per the same court order (N. Haokip,
2012). The issue was again in the limelight when
KCC digitised ‘Kuki Bible’ as Thadou Students
Association protested against the used of ‘Kuki’
instead of ‘Thadou-Kuki’.7

The problem within Thadou-Kuki speaking
group continues as clans who are outside
“Thadou” genealogy continue to strive for the
revival of ‘Any Kuki Tribe” which was deleted
in the Tribe Modification Order in 1956. These
clans finally achieved their goal of reviving”Any
Kuki Tribes” in 2003. In the same year, Mate
was also given separate tribe recognition in
2012.8 This latest modificationwas a significant
setback for the Thadou-Kukis since it officially
divides them into three distinct tribes, viz.
Thadou, Any Kuki Tribes, and Mate. One
major problem with ST recognition in India is
the absence of a clear-cut definition or criteria
to be followed in giving official recognition to a
tribe. Article 366(25) and 342 of the Constitu-
tion of India provides vague explanation though
the concerned authority is expected to follow

specific criteria such as (a) Indication of primi-
tive traits, (b) Distinctive culture, (c) Geographi-
cal isolation, (d) Shyness of contact with the
community at large, and (e) Backwardness.9

Language, genealogy and tribe identity :
In Northeast India, language is one essen-

tial criterion used to recognise a tribal commu-
nity as a distinct tribe. However, not all
recognised tribes speak the same language. For
instance, the Tangkhuls speak different unintel-
ligible dialects but is recognised as one tribe.
The Thadou-Kukis, on the other, speak the
same language and follow the same customs
and traditions but have been bifurcated into
three. Critiquing tribe recognition on linguistic
basis, Ngaihte (2016) opined that Tribe rec-
ognition based on language alone was a dis-
grace for some clans/lineage since many of them
are forced to subscribe different tribe. For in-
stance, the Ngaihtes are found among the Paite,
Simte and Hmar tribes. Ngaihte (ibid) further
suggested that recognition of tribe should not
be based on language alone but should also
take other factors like ethnicity, history, genea-
logical line of descent and position in the co-
mity of clans into consideration. Indeed, if a
common language or culture is the necessary
criteria for membership within a group, some
of the Naga tribes of Manipur, such as the
Tangkhuls, would have been divided into mul-
tiple ethnic nomenclatures, and the Kuki-Chin
community would have been united under a
single nomenclature (P. Haokip, 2018). Ad-
dressing this issue, N. Haokip (2012) opined
that the crux of the problem among this tribe
lies in language, and hence, once the language
problem is solved, the issue of nomenclature
would not matter much.
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Another factor that plays an important role
in the nomenclature imbroglio is genealogy or
clanship. Writing about the early Anlo society,
Greene (1981) stated that clanship is the larg-
est social unit in the social system, which is
based on a segmentary lineage system
generalised at a higher level in clanship. To
Nukunya (1974), clanship refers to a group of
people who are believed to have descended
patrilineally from a putative common ancestor.
Similarly, a clan among the Kukis includes a
group of sub-clans and agnates tracing patri-
lineal descent from a common ancestor or pro-
genitor. One of the fundamental organising fac-
tors among the tribal society is kinship. Among
the Thadou-Kukis, the family serves as the
fundamental structural unit of the kinship sys-
tem (Sarangthem&Lhouvum, 2022). Within this
kinship, membership is obtained purely by birth
thoughadoption into a clan can be done in ex-
ceptional cases. For instance, when a widow
returns to her paternal home with her orphan
child, or when a child belonging to another clan/
community is adopted as per customs and tra-
ditions, the clan usually admits those children
by assigning a position in the genealogical tree
to avoid confusion for future generations. Ac-
cording to Colonel McCulloch (as quoted in
Carey & Tuck, 1896: 136)

They [Thadou Kukis] pay much attention
to their genealogy, and profess to know the
names of their Chiefs in succession from their
leader out of the bowels of the earth up to the
present time. About the names of those previ-
ous to Thado there may be doubt, but from
this great chief—from whom the whole race
takes the appellation of Thado—I do not think
there is any.

Shakespear (1912) noted that the four main
families of the Thadou-Kukis were the Doungel,
Sitlhou, Haokip, and Kipgen. Among these, the
Doungels are descended from Thadou’s elder
brother and therefore are considered superior
to the rest of the families. The Thadous being
the younger clan, Shakespear (1912) said that
they all traces their genealogy to “Thadou” and
his elder brother Doungel, and beyond them to
mythical heroes who live below the surface of
the ground.Taking lineage from Chongthu,
Thadou come much later (Shaw, 1929) though
it became the official nomenclature for the
tribe.Shakespear (1909) went a step further to
claim that “Chongthu would appear to have
flourished about four hundred years ago”. He
also said that the Thadou-Kukis were not
recognised as Doungel because Thadou was a
far greater warrior and killed more men de-
spite being the younger one in the genealogy
(Shakespear, 1912).

Apart from the descendants of Chongthu,
there are other clans like the Khongsais (in-
cluding Lunkim, Lenthang, Changsan,
Lhangum, Thangeo, etc.), Baites, and Mates,
majority of whose population speak Thadou-
Kuki language but do not trace their lineage to
Chongthu but to his brothers Songja or Zahong
(Baite, 2010). Carey & Tuck (1896:136) had
mentioned that “The Changsels and Tlungums
do not belong to the Thado race, but are, the
Thados say, of some ancient races, which were
in existence before they arrived on the earth’s
surface”. Shakespear(1912: 192) also re-
corded that clans like “Kulho, Shongte, Kullon,
Thangeo, Hanngeng, Henngar, and
Thanchching” are said not to be the descen-
dants of Thado, but have emerged from the
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earth after Thimzing (period of great darkness)
but for all intent and purposes became Thadou
by adopting the Sakhua, or domestic sacrifi-
cial rites, of whichever family of the Thadou
clan they have attached themselves to. For such
clans who do not trace their genealogy to
Thadou, it was not acceptable to be recognised
as Thadou and therefore continue to search for
alternative nomenclature. This is one main rea-
son why such clans adopted Any Kuki Tribes
recently10.

However, the Thadou Inpi1111 Thadou Inpi
is the Apex body of the Thadou tribe (See
Thadou Inpi Dan Bu (Constitution of Thadou
Inpi) (2016:12 &73). elite. In 2015, a group
of intellectuals came together under a neutral
banner christened Reconciliation Forum (RF)
to resolve differences among the Thadou-Kukis
through open-minded and unconditional dis-
courses to bring all the Thadou-Kuki clans/
tribes under one nomenclature. This Forum
enjoyed the support of many clans but failed in
its attempt to unite the Thadou-Kuki speaking
group since two major pro-Thadou clan
organisations, KipgenPhungpi and
ElmunCouncil, withdrew their support
(Chongloi, 2020). The main reason was that
the pro-Thadou clan organisations suspected
the Forum to be anti-Thadou whose ultimate
objective was to replace Thadou tribe with a
new nomenclature.
Conclusion :

Northeast India is known for its diverse
ethnolinguistic character as reflected in the ex-
istence of multiple nomenclatures. These no-
menclatures are broadly divided into three “hi-
erarchical levels”, viz., a union of tribes, often
called ethnic group; community of clans or tribe,

and a group of families that comes under a clan
(N. Haokip, 2018). The primary purpose of
giving tribe recognition in India is to identify
backward tribal communities so that special
attention may be provided to uplift them through
various means in a time-bound manner. As some
scholars observe, the highly-tangible benefits
in terms of political representation, reservation
of seats in government jobs, schools, colleges,
etc. (Veturi, 2021), led to the increase of num-
ber of STs from about 225 in 1960 to 700 (N.
Haokip, 2018). Recently, even the relatively
progressive community like the Meiteis/Meeteis
of Manipur also demand ST status for these
tangible benefits (Piang, 2014).

Identity crisis among the Thadou-Kuki
speaking group is not an isolated one but a
common phenomenon among the tribes of
Manipur. While some tribes oscillate between
the Kuki and Naga generic identities, others
have their own issue within the Kuki-Chin-
Mizo/Zomi nomenclature itself. The Gangte
tribe’s situation is one such illustration. The
Gangtes are one of the Kuki-Chin tribes in
Manipur. However after the Kuki-Paite con-
flict in the late 1990s over the issue of Kuki
and Zomi nomenclatures, some of them decided
to identify themselves as Mizo in order to main-
tain a neutral position in the conflict and also
get support from the ethnic Mizos. The pre-
dicament in which they find themselves may
have been brought on by a minority’s natural
desire to share political objectives and a sense
of identity with a larger group (Touthang, 2014).
The case of Mate is also one such instance
which is related but distinct. Earlier, the Mates
were scattered among a number of tribes, such
as the Thadou and Gangte, both of which
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claimed to be part of their tribe. Nevertheless,
Mate was recognised as a separate tribe in
2012 putting an end to such claims and counter-
claims.

Another intriguing fact is the case of the
“Zeliangrong” community who were known as
Kabui (Rongmei and Inpui) and Kacha Naga
(Zeme and Liangmai) in colonial writings. Ini-
tially, the generic term Zeliangrong was coined
in 1947 to mean Zeme, Liangmei, and
Rongmei, the three closely related tribes
(Gonmei, 2018). Later on, it evolved into a
collective name for the four tribes with the rec-
ognition of Inpui as a distinct tribe. However,
the apex bodies of these four tribes have gradu-
ally distanced themselves from Zeliangrong civil
entities although they don’t completely reject
the general appellation. These tribes who make
up Zeliangrong in the past now preferred to be
known by their respective individual tribe
names, or the newly floated nomenclature Joint
Tribes’ Council (JTC).

Here, it is clear that nomenclature cries
among other tribes is due to socio-political situ-
ations. But in the case of the Thadou-Kukis, it

is basically based on genealogy or lineage. In
fact, maintenance of genealogies is not only
customary but also adds prestige to the lineage
among them. Ray (1990: 40) pointed out that
“Long genealogies, often fictitious, in the ab-
sence of any written record, and nonetheless
has given the system credibility, stability and the
basis for legitimacy”. As a result,genealogy and
lineage plays a very important role in the search
for common nomenclature for the tribe, thereby
refuting the common perception that language
is the key factor. To resolve the issue, the en-
tire Thadou-Kuki speaking population of
Manipur should either be clubbed under one
nomenclature, or a proper explanation should
be providedon what constitute Any Kuki Tribes
and Thadou. Otherwise, the nomenclature
problem within this single largest tribe of
Manipur will hamper social cohesiveness and
progress not only within the Kuki-Chin com-
munity but also the state. Whereas there are no
such nomenclature crises in other Northeast-
ern states, the Thadou-Kukis of Manipur has
been facing this issue for decades with no sign
of solution.

Endnotes :
1. The Kuki-Chins were referred to in several names in colonial and post-colonial literatures,

includingKuki-Chin, Kuki-Chin-Mizo(D. M. L. Haokip 2014);Zomi/Zoumi (Gougin 1984;
Guite 1995; Tualchin 1993); Zo(Pau 2020; Suantak 2013; Vumson 1987); Kuki-Chin-
Mizo-Zo(mi) (Milliate 2019); Kuki+Chin+Zo (Suantak 2012), etc.

2. Thadou-Kuki is used to refer to those clans belonging to the Kuki-Chin community who
may or may not trace their genealogy to the same progenitor but speak the same language
and follow the same culture.

3. This figure is the total population of Thadou and Any Kuki Tribes according to Indian
Census 2011. The Tangkhuls (Naga), the second-largest tribe, has a population of 1.8
Lakhs.
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4. Haokip (2016), Lhouvum (2015), M. Silthou (2019), and others used Thadou;and Ray
(1990),Kipgen (2012), H. Sitlhou (2011), D. M. K. Haokip (2011), etc. used Thadou-
Kuki

5. See ‘The Constitution (Scheduled Tribes) (Parts C States) Order, 1951’, dated September
20, 1951.

6. See ‘The Scheduled Castes and Sheduled Tribes Orders (Amendment) Act, 1956 (Act
No.63 of 1956)’.

7. Thadou Students Association-Bangalore (TSA-B) memo to Kuki Christian Church on
29-09-2013

8. See ‘The Scheduled Castes and Scheduled Tribes Orders (Amendment) Act, 2002 (No.10
of 2003)’, and ‘The Constitution (Scheduled Tribes) Order (Amendment) Act, 2011 (No.2
of 2012)’.

9. The National Commission for Scheduled Tribes (NCST), Government of India, Retrieved
on 20 October 2021 from http://www.ncst.nic.in/sites/default/files/Socio-
economic%20development%20for%20STs.pdf

10. Clans or group of clans who adopted Any Kuki Tribes under the banner Kuki Tribes
Council (KTC) include Doungel, Khongsai, Haokip, Touthang, Baite, ChongHang, Hangmi
and Lhungdim.

11. Thadou Inpi is the Apex body of the Thadou tribe (See Thadou Inpi Dan Bu (Constitution
of Thadou Inpi) (2016:12 &73).
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Abstract :
The temple is a place of worship. The

temples are the most prominent and enduring
symbols of Indian Culture, which show the re-
lationship between Sarira(body) and Atma
(soul). Hence hosts of Vastu, silpa, Agama,
Tantra, Samhita and Purana texts have articu-
lated their conception and classification of the
structural constituents of the regional temple
forms and their implied symbolism. The
Silpasastras recognize three main temple styles
of Indian which are known as Nagara. Vesara
and Dravida. In addition to these forms the
temple which is a seat or platform of God
(Prasada), house of God (Devagraham), a resi-
dence of Gods (Devalaya). Who many appear
there in various forms imagined by their wor-
shippers. In this connection the Sangam Tamil
classical works refer various types of ancient
temples in Tamil country Viz Manram1
(Sababhtybe), Kottam (koshta or Sala type)
koil (literary koil, the royal resistance) and
Madam Structure. The present paper is focus-
ing on the origin and growth of Madakoil in
Chola country.

Keywords : temple, cholanadu, madakoil,
maadam
Introduction :

These types or embodied in the secured
images or symbols of the deities which consti-
tute the most important part of the Hindu Art.
For a post Sangam Period with the Pallava’s
creation of imperishable temples in stone, there

be some temple in Tamil Country, which were
sung by the Devaram Trio and Trinumangai
Alwar. In this connection they mention one
Kochenganan the Chola ruler who constructed
seventy temples in Madakoil type on the banks
of the river Cauvery is not an ordinary thing to
leave behind without discussion. When we see
the names of Sangam Cholas an in connection
with the emergence of the Imperial Cholas of
Thanjavur gives the details. The words
Chenganan, killivalavan, Sembian, Mavalathan
, Nalankilli, Nedunkilli,Kocheganan refer to the
Sangam Cholas. The king, Kochenganan was
the progenitor of the Imperial Cholas of
Thanjavur revealed by the Udheyendram plates
of Parantaka I. The king Kochenganan must
be very powerful and had a strong hold over
his enemies. The society was very peacefull,
wealthy and healthy. So, that he has concen-
trated and continued the temple construction
of the Sangam age. He must be an ardent devo-
tee Hindu God. He was responsible for the re-
vival of Hinduism in Tamil land Constructed
Temples in brick and later renovated in stone.
The Kasakkudi Plates refer that, Simhavishnu
(c.575A.D - c.600A.D) Conquered and an-
nexed the Cholas country probably against
Chenganan, as mentioned above.

It is very clear the king Kochenganan men-
tioned in the hymns of Saivite and Vaishnavite
saints, the contruction of the seventy Madakoil
type of temples on the banks of the river Kaveri,
Simhavishnu’s victorious campaign against
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Kochenganan referred to in the Kasakkudi
Plated, Parantaka 1’s Udhayendra plates about
the progenitors of the Imperial Cholas of
Thanjavur must be the same. No doubt,
Kochenganan was a powerful ruler of the late
Sangam Cholas had given a wonderful mark in
the history of Thamilaham before the Pallavas
of Kanchipuram. Hence, it is important to re-
veal the contribution of kochenganan to the light.
The introduction of imperishable stone temples
appeared only from the days of Mahendra
Varma 1, a contemporary of St, Thirunavu-
kkrasar (Apper), This Pallava king, he himself
changed from Jain to Saivism. Thus, it is very
clear to note, the Tamil country has changed
into Bhakti cult, by the Nayanmars and Alwars
who sung in praise of the God and Goddesses
of temples which were existed during their time.

It may be the temples constructed by
Kochenganan. St.Tirunavukkarasar (Apper)
one of the Devaram trio, reconverted in to
Saivism form Jainism. He refers, in his hymns
the different kinds of temples found in Tamilnadu
such as, Perukoil, Karakoil, Gnazarkoil,
Elankoil, Kokudikoil, Manikoil, and Alakoil.
Among these, the term Perunkoil is identified
with Madakoil a unique type of temple con-
structed by the Post Sangam ruler Kochenga-
nan. He was the Progenitor of Imperial Cholas
of Thanjavur.

The exact date of this king is unknown due
to the non availability of the sources, but he
must be living somewhat in late of 6th Century
A.D. A King by name, Kochenganan was men-
tioned in the Padigams of St, Thirunavukkarasar
and TirunariyurPasuram’s of TirumangaiAlwar
. He was the devotee of Siva and Vishnu is
known from the hymns Saivaite and Vaishnavite

Saints and constructed Madakoiltypeof temple
on the banks of river Kaveri . The reason for
the construction of these types of Madakoil is
also very interesting. They Might have con-
structed Madakoil type of temple architecture
due to avoid the devastation occurred by the
natural Calamities like a Tsunami.

Tsunami the most popular recent terminol-
ogy is also referred to in the post Sangam clas-
sical Works as Kadalkol. The term Kadalkal
makes mention that our ancient Tamil society
more particularly in the Coastal area the so
called Nagarattars who lived in Puhar might
have affected and lost their Settlements and kith
and kin. In Course of time they might have mi-
grated and establish their settlements in Appar
land in and around Karaikudi and Chittinad,
Where they had constructed their Palatial
houses in raised Platforms. Like their settle-
ments they might have also constructed their
cella in raised Platform. Moreover, these types
of temples, (Madakoil) appeared in nearby
Thanjavur region like this places, Nallur, Sikkal,
Nagapattinam, and Chenthanur.

Here an attempt is made to know about
Madakoil type of architecture and features with
special reference to the Sri kalyana-sundhare-
warar temple at Thirunallur. The selection of
this temple connected to the Madakoil type is
interesting to discuss.

Single vimaan on main shrine
Shikhara octagonal shape on vimaan
Pillared wall
Presence of tank
Huge gopuram gateway
Sculptures of dwarpal instead of ganga/
mithuna of nagara school
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Dravidian architecture developed dynas-
tically
Dravidian style was initiated by pallavas
and flourished by cholas
Ex. Gangeykondacholapuram by
RajendraChola I style temples consist
almost invariably of the three following
parts, arranged in differing manners, but
differing in themselves only according to
the age in which they were executed:
The porches or Mandapas, which always
cover and precede the door leading to
the cell.
Gate-pyramids, Gopuras, which are the
principal features in the quadrangular en-
closures that surround the more notable
temples.Gopuras are very common in
dravidian temples.
Pillared halls (Chaultris or Chawadis) are
used for many purposes and are the in-
variable accompaniments of these
temples.

Besides these, a South Indian temple usu-
ally has a tank called the Kalyani or Pushkarni
– to be used for sacred purposes or the con-
venience of the priests – dwellings for all the
grades of the priesthood are attached to it, and
other buildings for state or convenience.

This temple and the place Nallur is closely
associated with Saivism. This is proved by the
hymns of Thirunavukarasar (appar) Devaram
hymns are considered as a primary source to
frame the history of Nallur. According to him
Narasingapet nearby Nallur, was the one of the
important place, for the line of princes evidently
the cholas. He in his hymns mentions of the
names of a Cholas ruler, Nathan, he may be

the ruler and successor of CholaNalladi, a
SangamChola ruler, who ruled Nallur as a feu-
dal lord of Pallava Narasima1 .
Study Area :

Nallur is located very near to Pouhar, one
of the capitals of Sangam Cholas. The Sangam
literary works like Pazhamoli, Agananuru,
Purananur and Kalavashinarpathu have men-
tioned this place as Kazhumalam. It refers,
Kazhumalam a place for royal elephants . The
Cholas of Puhar, used Nallur as place or shed
for royal elephants. In Pazhamoli , there is a
reference about the accession of Karikala to
the Chola throne. An elephant from Kazhuma-
lam placed a garland on Karikala’s neck car-
ried him on its back and placed him on the
throne of Uraiyur. From the above reference,
there is a possibility of Madakoil type of temple
in Nallur constructed by Kochenganan, who
was the devotee of Siva. Further it is strength-
ened by the hymns of Thirunavukkarasar of
Nallur who mentioned the Sri Kalyana-
sundareswarar shrine as ̄ manimadakoil .  This
directly proves that this temple was constructed
by Kochenganan, a Chola ruler whose style of
architecture was Madakoil type . Probably, this
may be the earliest structure of the present
temple complex.

The above literary references clearly, prove
that, Chenganan constructed temples in
Madakoil type and in particular, the
kalyanasundareswarar temple at Nallur.
ThiruNallurKalyanaSundaresar Temple was
erected on the core of agama canon. The
temple is 316 feet in length and 228 feet in
breadth. It is spread over an area of 1.15 Acres.
The temple was sanctified by Tirugnana
Sambanthar, Tirunavukkarasar (Appar) and



BHAVAVEENA
Vol. 19, Issue. 8(3), August 2022
ISSN No. : 2456-4702   -  RNI No. APTEL/2003/12253

UGC CARE List Group - 1 Journal
under Arts and Humanities Category

 153uÛ≤eMD e÷dü|üÁ‹ø£

Sundarar. It was also glorified by Arunagiri-
nathar in Thirupugal. It is the 137thDevara
sthala. It is the 20th Siva sthala in southern bank
of river Cauvery and 120th sthala in the north-
ern bank of river Cauvery in Chola Nadu. The
temple is on a raised platform of Madakoil type,
which was referred to by Saiva Nayanmar
Appar as: ¯Thirukkoilillathathiru ill urum
ThiruenniraniraniyathathiruillurumAavai/ellam/
urralla,adavi/kadae

Sundarar glorifies the temple as -
Malaimalkukoil, Marainavindrakoil  Ganasam-
bandar eulogize the temple as ̄ Vaanamarunkoil
and Sekkilar cited the temple as -Vellima-
alvaraiyainaervirisudarkoil . Kalyana
Sundaresar temple survived from the time of
Sangam Period, as Tirukarrali. According to
temple sthalapurana this temple was built by
KoSenganChola of Sangam period .

In Seventh Century A.D. this temple was
sanctified by Tirugnanasambandar and Appar.
In the Eighth Century A.D., this temple was
sanctified by Sundarar. The Fourteenth regnal
year inscription of Pallava King found at
Kesavapermal temple, Chenglepet refer to pay-
ment given to Aditya Sharma, inhabitant of
Nallur . Since the earliest inscription found
temple pertains to UttamaChola, it is construed
that by Tenth Century. A.D., the temple was
reconstructed, with stone, by the Chola king
UttamaChola

There are nearly twenty three inscriptions in
the KalyanaSundaresar temple at Nallur. This
temple has epigraphs assigned to the various
dynasties viz Cholas, Hoysalas and Vijayanagar
Period. The earliest inscription in the temple
pertains to UttamaChola. The main deity
KalyanaSundaresar refers to as ̄ Thiru Nallur

UdayaNayanar, IlankoilMahadevar and
Mahadeva in epigraphs . Architecture The
temple faces east. The temple comprises of
garbagraha followed by ardhamandapa,
muhamandapa leading to the inner circum-
balatory path (prakara) which adorns the sculp-
ture of Ganesa in right side, Nandi and Balipitha
are in an axial line. The south east of the inner
prakara with the fleets of twenty seven steps
leads to second prakara. The Girisunadari
Amman shrine is facing towards south with the
entrance facing towards the south east and next
to the Amman shrine is enshrine with palliyarai.
Kasivishwanathar is seen in dancing posture
.The first prakara is adorned with Somaskanda
(a representation of Siva with his consort
Parvathi and Skanda as child) on the south fac-
ing towards west, the southwest corner is en-
shrines with Saptamatrikas, On the north east
of Somaskanda on the base of the main shrine
(madakoil) kostha is enshrines with
Dakshinamurthi. The western side is adorned
with shrines of devas adore lingas, Muruga,
MusukunthaLinga and Mahalakshmi.
Thirumanchanakinaru (holly well) is adorned on
the western corner. On the northern side of the
ardhamandapa outer prakara, there is a small
shrine called ChandikesvaraShrine, faces to-
wards the south. In front of Chandikesvara
Shrine is adorned with Durga shrine. The north
side of the prakara enshrines the sculptures of
AmaranithiNayanar, his wife, kid and
Kunthidevi.

The northeastern corner is adorned with
Nataraja shrine and adjacent to it is adorned
with Saneeshswarar, Pairavar and Surya on the
west. It is followed by gopura (gateway) on
the east. Adjacent to the southeast of gopura is
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enshrined with lingas adore devas and Saiva
Nayanmars Tirugnanasambanthar, Tirunavu-
kkarasar (Appar) and Sundarar are seen. The
Gopura leads to the outer prakara (cricum-
balatory bath) which embellished with
Iddabadevar, balipitha, dwajastampa,
dwajastampaPillaiyar are in an axial line. 4
pillared AmaranithiNayanarsmandapa adorns
on the southeast and the south east corner of
the prakara is enshrined with madappalli.
Nandhavanam (gardern) is adorned in front of
the southern outer wall and next to that
Ajastapuja Makali temple is seen. The west-

ern side of the prakara is embellished with west-
ern Gopuram leads to Gananathar shrine, Lord
GanaNatha blessed here in the form of a
balipitha. It is only in this temple and in Kasi
now Varanasi, gananatha graces in this form.
Sri Kalyasundareswarar temple is the best ex-
ample for Madakoil type constructed by
Kochenganan in the late 6th century A.D. in
brick. This is the first structural shrine in this
temple complex. The architectural and the
sculptural study reveal that this shrine received
the royal patronage.From the late SangamChola
to the Vijayanagar period.
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Abstract :
Guru Bhagavan Temple is a Hindu temple

devoted to Lord Shiva and is located in the
village of Alangudi 38 km from Thiruvarur town,
Tamil Nadu, India. It’s also 17.5 km away from
Kumbakonam in Tiruvarur district. The Sthala”
is one among the “Pancha Bootha” Sthalas with
Lord “Abathsagayeswarar” and Amman
“Yelavarkuzhali”. He has regarded as a good
fortune gragha. He takes twelve months to cross
from one rasi to another and hence takes 12
years to cross over all the twelve Rasis. The
Sthala got to be known as the Guru (Viyazhan)
Sthala, since, the day Thursday or Viyazhan is
his favorite day, hence, devotees used to come
and offer worship on Thursdays at this place to
Lord Dhatchinamobrthy, hence came to be
known as an s “Kalangamal Katha Vinayagar”
(the Lord who saved the people from all their
troubles). Brahma Thirtham and Amirtha
Pushkarani are the two holy tanks of the temple.
Guru is linked to fortune, advantage, and a lot
of money. The unfavorable place in astrology
can cause skin issues, joint disease, heart-re-
lated issues, fear, and discomfort. Guru blesses
his enthusiasts with children, good knowledge,
valor, extended life, and treats from illnesses.
He is also known as Brihaspathi, due to his
excellence in education and fine arts, possess-
ing supreme intelligence.

Keywords : Cholas temple, Architecture,
Dravidian Models Architectures

Introduction :
Alangudi is a small village situated 20 Kilo-

meters from Kumbakonam. It is 6 Kilometres
away from Valangaiman in the bus route be-
tween Nidamangalam and Valangaiman. The
Sthala” is one among the “Pancha Bootha”
Sthalas with Lord “Abathsagayeswarar” and
Amman “Yelavarkuzhali”. He occupies fifth
place in a Navagraha Mandala and is located
to the north of the Sun. Guru is a large gragha,
situated far away from the sun. He is regarded
as a good fortune gragha. He takes twelve
months to cross one rasi to another and hence
takes 12 years to cross over all the twelve Rasis.
He is seen with a single face and four hands.
His hand holds the book and Jebamalai. He is
otherwise known as Brahaspathy, Viyazhan,
Guru, and Mantri. He is regarded as the Guru
(Master) of the Devas. “Guruvaram” has been
called as “Jeevavaram”. He was the seventh
son of “Angeerach Munivar”, who was one
among the sons of Lord Brahma. Guru was
born to saint Angeerach and Vasutha, as their
seventh son. His wife is called “Tharai”, and
his son is known as “Bharathvasar”. Since he
was a man of knowledge and wisdom, he acted
as the Deva Guru. He also acted as the minis-
ter of Lord Indra. He was noted for his passive
character. He is golden in color and his vehicle
is an elephant. He used to roam in a chariot
driven by gold-colored horses. He was respon-
sible for having avoided the “Sarpayaga”. He
is also said to have deferred the attack of the
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Vachirapadai. He is also said to have the power
to curse the Asuras. The Sthala Alangudi, has
been otherwise known as “Kasi Arahyam”, and
“Thiru Irumpoolai”, The Sthala Vimksha of the
Sthala is a plant known as “Poolai”, hence, in
the Devaram hymn, it has been called as “Thiru
Irumpoolai”. As Lord Siva consumed the
“Alakala Viiham” (the Venom of the serpent
Vasuki) smd saved the Devas, the place came
to be known as “Alangudi”. The Sthala got to
be known as the Guru (Viyazhan) Sthala, since,
the day Thursday or Viyazhan is his favorite
day, hence, devotees used to come and offer
worship on Thursdays at this place to Lord
Dhatchinamobrthy, hence came to be known
as an s “Kalangamal Katha Vinayagar” (the
Lord who saved the people from all their
troubles). Brahma Thirtham and Amirtha
Pushkarani are the two holy tanks of the temple.
Saint Viswamithira, Agasthiya, Mukundra, and
Virapathira are the saints who worshipped at
this place and obtained the grace of the Lord.
Saint Thirugnasambandar had visited the temple
and sung holy hymns in praise of the Sthala and
the deity. Poet Kalamka also has visited this
shrine and praised the glories of the Lord
through songs.
Location of Temple :

There are 127 Saivite shrines located to the
south of the river Cauvery and the Guru Sthala
Alangudi is the 98 Sthala. When entered into
the village, there is an arch with the name
“Alangudi Abath Sahayeisar Thirukkoil”.
Crossing over a few streets, one can reach the
temple and can see a five-tiered gopura, facing
the south. At the entrance of the temple is lo-
cated the shrine of “Kalangamal Katha
Vinayagar”. Just opposite the shrine exists the

Amman shrine called “Yevalar Kuzhali”. On the
left turn, the side has located the shrine of the
presiding deity Sri. Dhatchinamborthy or
Abathsahayeswarar. Entering into the eastern
gate, there exists the Nandhi, Palipita, and the
Mahamandapa. At the entrance of the
Mahamandapa, the Dwarapalakas can be seen.
In the Sanctum, the presiding deity Abath
Sahayeswara is seen in the linga form.

The eastern Thirumalapathy which is the
southern side is located in the Sooriyan or the
Sun. On the southern side of Sooriyan is lo-
cated the Urchava Moorthikal. In the southern
Thirumalapathy are located the images of the
four Saivite saints, Sooriyesar, Some say,
GurumoSekarar, Somanathar,
Sabtharishinathar, Vishnunathar, Bimesar, the
Sabtha lingas, Kasi Viswanathar, Visalatshi, and
Agasthiya. At this place only, in the southern
Koshtam, the special deity of the Sthala “Guru
Dhatchinamborthy” is seen in the sitting pose.

In the western Koshtam is located the
Lingothpava. Opposite to him are seen Lord
Muruga with his consorts Valli and Deivaiyanai,
Lakshmi Kalyana Sastha, and the
Sabthamathar. In the north Thirumalapathi are
seen Sabapathy, Sivakami, and Manicka-
vasakar. Next to this, the Urchavamoorthy Lord
Dhatchinaniborthy is seen with his guards. On
the left are seen Sukravara Amman and the
Thiruppalliyarai (bed chamber). Again going
around the shrine of Yevalar Kuzhali, one can
reach the flag mast and offering worship there;
one can come out of the temple.
Legends :

Once Guru sent his son “Kasan” to
Sukkiran, the Guru or master of the Asuras to
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learn the mantra “Sanjivini” which can make a
dead person alive. Kasan also went to
Sukkiran, and learned the mantra. At the same
time, he fell in love with Theivayani, the daugh-
ter of Sukkiran, hence he cursed Kasan. Then
Guru went to Kasi and sat on penance for six-
teen thousand years.

In appreciation of the penance of Guru, Lord
Siva blessed him and granted the gifts of being
good to all at all times and also to be the Guru
or Master of Lord Indira. Hence, Guru installed
a Sivalinga there and worshipped it. It is be-
lieved that the Sivalinga which was worshipped
by Guru, remains at Kasi Janamejayan, the son
Parisheethu Maharaja used to kill the snakes
due to the curse that his father had received. It
was brought to the notice of Guru. He sum-
moned Janamejayan and properly advised him
that killing a living thing is very bad and it would
be worse to annihilate a particular species, the
snakes in total. As a result of his good advice,
Janamejayan also rectified his bad actions and
stopped killing the snakes.

Saivite Saint Sundarar once wanted to wor-
ship the Lord Abathsahayeswara at Alangudi.
When he came over to the place, the river vettar
was in floods, so he could not cross over the
river and reach Alaingudi. Hence, Lord
Abathsahayeswarar himself came to the res-
cue of Sundarar in the guise of a boatman and
enabled Sundarar to cross the river. When the
boat, due to the powerful stream of the water
got dashed against a rock and the saint had to
fell into the river. At that time Lord Vinayaka of
the temple came to their rescue and saved the
Saint. Hence, he has been called as
“Kalangamal Katha Vinayaka”. Both the Lords
appeared before the saint and blessed him.

Saint Sundarar Sang is a Devara hymn, nar-
rating the incident and the glory of the deities,
but unfortunately, the song has been lost.  ac-
cording to puranic sources that Ambigai came
over to the Sthala and commenced a penance
with the idea of convincing the Lord and mar-
rying him. As a result of this penance, the Lord
also got convinced and married the Ambigai.
Those who are afflicted with Nagathosha
(Snakebite) visit the temple, offer worship to
the Lord, and get relieved from it. there is a
belief that if a person dies at kasi, it is used to
chant the “Tharaga Mantra”, that is the “Rama
nama” in the ears of the the person before his
death. So also, it is believed that those who die
at Alangudi, that Eswara also chant the
“Panchatchara Mantra” and grants Mukthi.
Guru Bhagavan, in the form of Lord
Dhatchinambbrthy is seen in a sitting position,
pressing down the asura Muyalagan under his
feet and offers grace to the deities. Guru
Bhagavan has been offered the yellow color
dress and worship with mullai flowers. Those
who wish to obtain knowledge and wisdom used
to visit the temple and go around the holy shrine
twenty-four times and believe to obtain the
desires of their heart.

The form of Lord Dhatchinambbrthy at “
this temple is to have imbibed the “Gnana
Sorubini Devi” in him and present himself as
“Sachidananda Moorthy”. Guru Bhagavan has
been otherwise known as “Deva Guru”,
“Suracharyar”, “Vasikar”, “Pitambarar” ,
Tuvar”, “Trilokesar”, “Loga Boojyar”,
“Grahadeesar”, “Thayagarar”, “Neethikarar”,
Tharapathy”, “Grahapitabagarar” and
“Sowmya Mborthy”. The holy tank of the
temple “Amirtha Pushkarani” is in the form of a
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moat around the temple. “Gnana Goobam” is
present within the Swamy Mandapa. The river
“Poolai Vana Aru” runs towards the east and
south to the temple. The Swamy of the temple
is given the holy bath (abhisheka) in the month
of “Tula” only from the water drawn from this
river.
Importance :

Guru is linked to fortune, advantage, and a
lot of money. The unfavorable place in astrol-
ogy can cause skin issues, joint disease, heart-
relevant issues, fear & discomfort. Guru blesses
his enthusiasts with children, good knowledge,
valour, extended life, and treats from illnesses.
Devotees light 24 ghee lights and do
pradharshanam (circumambulation) of Shiva’s
shrine 24 times. Promotions of yellow-colored
fabric, konda kadalai (chickpea), and vella
mullai (a kind of Jasmine) are made to Guru
here. The transportation of Guru, known as
Guru Peyarchi which happens every year, is an
essential event in this shrine. Thursdays being
the day of Guru is very essential. Going on a
fast or consuming only once (oru pozhudhu)
on Thursdays is suggested. Bananas and so-
dium are to be presented on these days.
Poojas :

As usual, as it happens in other Saivite
Shrines, all most the same type of poojas and
festivals are being celebrated and offered to the
deities of this temple as per the agamic rites
and rituals. Daily poojas are performed to all
the deities.
Benefits of Special Parihara Puja :

Special Parihara Puja for Guru Graha is a
powerful Vedic ritual performed at Alangudi
Guru temple to remove all malefic effects of

“Jupiter”, known as “Guru in Tamil”. All Guru
Graha related dhoshas, due to their bad posi-
tion in one’s horoscope, like the ones mentioned
below will be eliminated:

It neutralizes Guru Graha Dosha
It gives progeny and child boon
It removes bad luck and misfortune from
one’s life
It blesses with good education
It heals skin diseases, hear diseases, ar-
thritis, and mental stress
It is a proven fact that thousands and
thousands of devotees got benefited, af-
ter performing this ritual.

Festivals :
The temple priests perform the puja (ritu-

als) during festivals and daily. The temple ritu-
als are performed six times a day; Kalasanthi
at 6:00 a.m., Irandam Kalm at 9:00 a.m.,
Uchikalam at 12:00 a.m., Sayarakshai at 6:00
p.m, Irandam Kalm at 7:30 p.m., and
Arthajamam at 9:00 p.m.. Each ritual comprises
four steps: abhisheka (sacred bath), alangaram
(decoration), naivethanam (food offering) and
deepa aradanai (waving of lamps) for
Apatsahayesvarar and Elavarkuzhali. There are
weekly rituals like somavaram (Monday) and
sukravaram (Friday), fortnightly rituals like
pradosham, and monthly festivals like amavasai
(new moon day), kiruthigai, pournami (full
moon day) and sathurthi. Other festivals include
Vinayaka Chaturthi, Aadi Pooram, Navaratri,
Aippasi Pournami, Skanda Sashti, Kartikai
Deepam, Arudra Darisanam, Thaipusam,
Maasi Magam, Panguni Uththiram and Vaikasi
Visakam. The major festival of the temple is
the Brahmotsavam celebrated during the Tamil
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month of Chittirai (April to June), when special
worship practises are followed and the festival
image of the deity is taken around the streets of
Alangudi

The following festivals are being specially
celebrated in the temple. They are the Chithirai
Vizha, special celebration on the third Thurs-
day of the month Masi. The transition of Guru
from one Rasi to another rasi, called the “Guru
Peyarchi” or the “the transition of Guru” is the
most famous celebration of the temple. Unique
Darshans are organized on Thursdays as well
as on the times of Jupiter’s transportation to
next Zodiac. Mashi Maham, (month of Aquaris
between 12th of Feb and 14th of March)
(Mashi Mah Gurvara dharshana). 1008 Conch
Abhisheka Event (Reethathotsavam) on the
Tenth day & Laksharachana during Jupiter
transportation times are celebrated. Poojas
performed at night are very popular in this holy
place.
Astrological aspects of Guru :

From 4.30 to 6.00, during the Prathosha
Kala (time) the Lords, Brahma, Vishnu, all
devata is, rishis, offer grace to the deities at the
same time. Among the Virathas of Lord Siva,
the “Prathosha Dharshan” is an important one.
Once the Prathosha dharshan is performed, the
sins of a person committed over a period of
twenty one generations will be relieved. Among
the Prathoshas, “Soma Vara Prathosha”, “Guru
Prathosham” and “Sani Prath’o’sham” are
highly reputed ones. As Alangudi, happens to
be a Shathala where Lord Siva consumed the
poison and saved the Devas, the sthala is noted
for performing Prathosha dharshan, poojas, and
charities to obtain the grace of the Lord.

The benefits that can be obtained from Guru
has been called in twenty five names. They are
“Aval Sagadayogam”, “ Tharithathara Yogam”,
“Aganda Samarajya Yogam”, “Gajakesari
Yogam”, “Gowri Yogam”, “Saraswathy
Yogam”, “Athi Yogam”, “Raja Yogam” “Guru
Chandra Yogam”, “Guru Mangala Yogam”,
“Raja Gowrava Yogam”, “Gurukendra Yogam”,
“Guru Neesa Yogam”, “Guru Subana Yogam”,
“Guru Anaba Yogam”, “Guru Thuruthara
Yogam”, “Guru Kemathruma Yogam”, “Guru
Vintira Mathi Yogam”, “Guru Paarvai Yogam
“, “Guru Amsa Yogam” ,”Guru Vairinja
Neyabagam”, “Guru Baskara Yogam”, “Guru
Peri Yogam”, “Guru Kalanithi Yogam”, “Guru
Amsavathara Yogam.
Faces of Guru :

As per astrology, Guru is said to have twelve
faces and as per the nature of the faces, as per
one’s horoscope, their nature, character, and
other associated aspects will be calculated. In
their rasi, if Guru is present in the first face,
they will be persons of very good character. If
present in the second face they will be persons
of wealth. In the third face, they will be per-
sons of a charitable character, and in the fourth
face, the persons will belong to the middle
class. Those who have Guru’s fifth face will be
persons of great intelligence. The sixth face of
Guru will cause an uneven lifestyle and the sev-
enth, and eighth faces of Guru grants longevity,
prosperity, and strength. The ninth face of Guru
grants intelligence, wisdom, and great learn-
ing. The tenth face of Guru grants the ability to
achieve things in their favor. The eleventh face
of Guru grants a lot of wet and drylands. The
twelfth face of Guru causes only misery and
misfortunes.
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Guru’s fortunes as per the Rasis :
As per astrology and one’s horoscope, the

fortunes vary when Guru dwells in a particular
house. When Guru enters into one’s house as
per one’s horoscope, he is called “Jenma Guru”.
During that time, he causes misfortunes in the
family. In the rasi, when Guru enters into the
second house, he causes happiness, good spirit,
and chances of success. The economic posi-
tion of the family will be satisfactory. When he
enters the third house, he will cause suffering in
the family. When he enters the fourth house,
the relatives of the family may desert the family.
When he is in the fifth house there will be good
fortunes such as the happening of auspicious
things, promotion in office, economic prosper-
ity, and happiness. When he enters the Sixth
house, he causes medical expenses. When he
enters into the seventh house, there will be the
happenings of auspicious acts like marriage and
improvement in income. He causes a congenial
atmosphere in the family when he enters the
eighth house. He causes unhappiness in the fam-
ily when is present in the ninth house. He causes
ill health, financial constraints, and the like. But,
when he moves into the eleventh house, he
changes everything by providing good health,
financial welfare, and happiness in the family.
When he enters the twelfth house, he makes a
person appropriately spend the money.
Guru Dasai :

Guru Dasai lasts for 15 years. When Guru
enters into cancer (Kataga Rasi) he gains ex-
treme powers, but when he enters into Capri-
corn (Mahara Rasi) he is seen to decline in
power. Leo, Virgo, Scorpio, (Simma, Kanniya,
Virukshika) are his friendly houses. Taurus,
Gemini, Libra (Rishabarri, Mithunam, Thulam)

are his enemy houses. Guru can look at 5,7
and 9th houses, and as a result of this look, the
sufferings of the family will disappear. More-
over, Guru, when he changes his house from
one to another, he used to indicate the fortunes
and misfortunes that he is going to grant.

“The look of Guru brings about one crore
benefits”, is a dictum. Hence, when Guru is
present either independently or jointly in a house
of a rasi, as per one’s horoscope the fortunes
differ. As per one’s horoscope, if Mercury and
Venus (Puthan and Sukkiran) are present in the
7th house, and Chandran in the 11th house,
Kanya Rasi Puthan is seen in full power, and in
the 11th house Guru also present with extreme
power, then kumba rasi Chandran, present with
high powers in the 4th house and having the
look of Guru, and Sewai (Mars) is present in
the 3rd and 6th houses and Sani (Saturn) is
present in the 11th house, and the rasi also in
powerful state and seen with Guru in the same
house, then the Kanya Rasi Horoscope, if
Puthan is present in that rasi, and in Thulam,
Sukkiran and the Kataga Rasi Guru, and the
11th house, if Chandran is present, then the look
of Guru brings about one crore benefits. Again,
in the Chandran Dasai grants puthan Buddhi
(knowledge) Guru Dasai grants Guru Buddhi,
in Guru Dasai Chandran Buddhi, in Puthan
Dasai Puthan Buddhi, in Puthan Dasai
Chandran Buddhi, in Puthan Dasai guru buddhi,
in Sukkiran Dasai Sukkiran buddhi, - all grants
greater benefits. If Guru is present in the Puthira
Sthana, he grants the birth of male children, and
if present Kataga Rasi and in full power, he
grants several female children.
Appeasing Gum Bhagavan :

If people, as per his horoscope, have been
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afflicted by Guru, as per the science of astrol-
ogy, there are five methods of worship to ap-
pease him. They are:

i) Lighting a Deepa with castor oil, gingili
oil, and illuppa oil to the Navagrahas and
going around them for nine times, the
Guru thosha will leave them,

ii) In those horoscopes, if Guru is present
in the janma lakhna, they have to medi-
tate upon Lord Siva and worship Lord
Dhakshinamoorthy. In their horoscope,
if Guru is present in the second house,
they have to spell out “Vishnu Sahashara
nama”. If it is present in the third house,
they have to wear Guru Yantra. If it is
present in the fourth house, they have to
continuously tell “Mangala Sloga”. It is
present in the fifth house, they have to
undertake a holy pilgrimage to those guru
Sthalas. If it is present in the sixth house
they have to perform the “Ganapathy
homam”, and it is present in the seventh
house, they have to recite “Ashtothiram”
daily, Sundarakanda recital by those in
the eighth house. If it is present in the
ninth house, they have to visit all Guru
Sthalas. If Guru is present in the tenth
house, they have to tell the “Sutharsana
Mantra”. If it is present in the eleventh
house, they have to tell “Mahalakshmi
Sthothira” and if it is present in the twelfth
house, they have to worship Guru, Siva,
and Vishnu.

iii) The third method of Parihara is to tell
the “Gayatri Mantra”, daily sixteen times.

iv) The fourth Parihara is to tell the “Moola
Mantra” of Guru 16,000 times.

v) The fifth Parihara for Guru thosha can
be obtained by performing special pujas
as per the agamic rites and rituals.

Conclusion :
Alangudi is a tiny village in Thiruvarur Dt. of

Tamil Nadu. It is 7 Kms South of Needama-
ngalam Railway station and 17 Kms South of
Kumbakonam, on the road that leads to
maanargudi. Kasi Arranyam, Thiru Erumpoolai,
and Alangudi are the names by which this holy
place is known. The Divine poet, Thirugnana-
sambandar has blessed this Sthalam as a beau-
tiful place filled with flowers. I pray the
Brahaspathy Guru Bhagavan, who has been the
master of Devas and Maharishis. Glittering like
the gold, and worshipped by the three logas, I
pray you.

She, who eliminates” the ignorance that re-
mains in the heart like the light of the sun, pro-
viding wisdom and knowledge of divine nature
to the ignorant, providing everything to those,
like the sindamani, who are in scarcity, to serve
as a float for those who suffer as a redder less
raft of the cycle of birth, I offer my prayers un-
der your holy feet, O, the divine mother. Lord
Jupiter’s benign look (Drishti) can shower a lot
of blessings from him. He is Deva guru. He is
also known as Brihaspathi, due to his excel-
lence in education and fine arts, possessing su-
preme intelligence.
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Abstract :
This study is an attempt to assess and evalu-

ate the operational efficiency of Major Ports in
India. A comparison Indian Major Ports to that
of the Minor ports is taken into consideration.
Various indicators are taken into account while
evaluating the ports. Sea ports are a key sys-
tem which prompts export improvement and
financial advancement. As per the Review of
Maritime Transport 2019, the responsibility of
non-industrial nations towards the international
trade is around 40%. India is in the sixteenth
position for its maritime system. Nevertheless,
India’s seaport execution is well underneath the
benchmark of international proficiency. Subse-
quently, ports have to work with the opera-
tional efficiency and it has to be analysed. As
per the results among thirteen major ports, seven
ports execution is apparently extending yet in-
efficient with their present system and various
ports are profitable ports. Hence the ideal uti-
lization of the system is needed for economic
advancement of the nation.

Keywords :  Major Ports, Data Envelop-
ment Analysis, Operational efficiency, Traffic
Introduction :

Globalization of world economy has wit-
nessed major changes in transportation indus-
try and item trade. The ports have long gesta-
tion time for organizing and more cash expenses.
During 2014, a huge on the harbors of world
most elevated level ocean ports of Asia and

America have witnessed traffic blockage. In this
way, the nations have evinced interest in so-
phisticating their ports to work on the functional
viability through mechanization and International
Maritime industry. India is one of the best pen-
insular on earth.  13 major ports and 187 mi-
nor ports are having contact with the world
ports. The Eastern and Western shorelines
house 7 and 6 ports respectively. The advance-
ment in Indian ports is appreciable. The assis-
tance of outside endeavors has announced that
the breaking point usage through 201415 was
around 66 rate and the turnaround period of
2.11 days which require only hours in various
making economies. This shows robust side of
Indian ports, but its efficiency share was 1.7
percent in the total global throughput. This is
well below the international standards.
Review of Literature :

Jose L. Tonzen (1994) utilized an approach
to select a port based on execution and capa-
bility. The two elements considered are termi-
nal viability and port execution frameworks. The
study pointed out about as terminal capability
factors such as basic ally of work on the port
presentation. Factors such as monetary devel-
opment, geographical region and repeat of ves-
sel influence the work.

Patrick Fourgeau (2000) insinuated the
World Bank report which has described the
fundamental technique for assessing port pre-
sentations by laying out specific basics like us-
age of port supplies. It comprised of cranes

Analysis of Trade and Operational Efficiency of Ports in India
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and quay exercises related to working typical
turnaround time and period of shipping various
segments considered are dry mass, break mass,
liquid mass and containerized payloads. It is
used for assessing the work of quay.

Marlow P. likewise, Paixao.A (2002)
adopted the Data Envelopment Analysis to
study and Japanese ports. The port of Tokyo
was consistent in its operation ports of
Yokohama, Kobe and Osaka did not perform
well. The ports data and yield factors evidently
portrayed the adequacy which took after the
earlier examinations.

George Kobina van Dyck (2015) used DEA
model to study 6 important west African ports.
The yield variable was throughput at compart-
ment levels. The factors such as terminal dis-
trict, cranes, the available yards and the length
were considered in the study. The port of
showed 76 per cent of capability the three ports
were resourceful and efficient.

Elijah Musango Munyao et al (2019) the
advancement of inland payload dispersion or-
ganizations has been a working way of manag-
ing help the hinterlands of ocean entries among
various limits. This review presents an overall
analysis about Chinese dry ports and nations in
West Africa.

Claudio et al (2020) estimated the efficiency
levels of 10 major ports in Europe. This hypo-
thetical concept shows that the utilization of the
stochastic outskirts investigation (SFA) and of
the information envelopment examination
(DEA). The procedures are used for
benchmarking and execution assessment by
including markers dependent on information
from National Accounts. On the off chance that

one of these pointers, for example, workforce
consistency, isn’t accessible at a particular de-
gree of total, definite presumptions will avoid
complexity. This model helps in analyzing the
efficiency of ports at ease.
Statement of The Problem :

Water Transportation remains the less cost
transport.  The road transport imposes a sub-
stantial cost on the economy due to conges-
tion, energy consumption and environmental
pollution. Its share is significantly less than that
of transports in developed countries. An envi-
ronmental concern is essential for maritime
transport and ports. Environmental regulations
affect the shipping industry and viable technolo-
gies need to be explored for sustainable eco-
nomic growth of a nation. Operational issues
such as breakdown of cargo handling equip-
ment often, outdated low productivity, insuffi-
cient and improper dredging and container han-
dling facilities. Inefficiency creeps in due to the
non-optimal utilization of port equipments.
Objectives :

To study the efficiency of the major ports
in India by investigating the exhibition of
major sea ports during 2004-05 to
2018-19 dependent on the performance
indicators.
To investigate whether size is influencing
the operational efficiency of major ports
in India.

Methodology :
The current review depends on relevant in-

formation which was gathered from the port
specialists. The functional work of Indian ma-
jor remains remarkable. The performance of
major ports related to traffic handled both com-
partment and vessels are studied. The data from
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2004-05 to 2018-19 has been considered in
this research work.
Analysis - Shipping and Port Operations
in India :

More than 90 percent of India’s complete
exchange volume (77 percent as far as worth
and 97 percent of its international exchange
volume) is carried out through sea. The Indian
is situated between the Atlantic Ocean in the
west and the Pacific Sea in the east, with a 7000
km long coastline, and 12 significant and 205
operable minor furthermore, middle ports. The
12 significant ports took care of about 75 per-
cent of port traffic in 2018-19. Despite the fact
that most significant ports handle holders, just
7 are thought of as significant compartment
ports. The Indian shipping industry was during
the controlled economic also. This industry is

housing few medium and large scale shipping
companies. The private players carry out
around 80 per cent of the external trade of In-
dia. As India imports more crude oil, it has led
to the emergence of more crude oil and gas
carriers.
Total Traffic By All Ports :

The Table 1 shows the traffic handled of by
major and minor ports in India during the time
of study. The major ports handle more traffic
when contrasted with non-major ports. The
non-major  ports also involve in more traffic
quite a long time after year and came to 22.81
percent during 2018-19, uncovering that the
non-major  ports are additionally performing
on par to major  ports and the major  ports
limit utilization is reducing step by step which is
to be tended to right away.

Table 1: Traffic Handled By Major and Non-Major Ports in India
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Total Traffic Handled by Major Ports :
The table 2 shows the traffic handled by

Indian major ports. The Port of Kandla has the
most high mean score of 84583.35 tons fol-
lowed by JNPT 63491.19 tons Vizag
63433.95tons while the Port of Kolkata regis-
tered a low mean score with 32814.13 tons.
Consistent performance was reported by new
Mangalore port. Kamarajar port and Kandla
port registered positive growth rate of 17.70
per cent and 15.93 per cent respectively.
Total Vessel Traffic :

The total vessels handled by the ships are

analyzed in detail. JNPT handled more vessels
with vessels. Kamarajar port witnessed less
vessels calling on port with 260 vessels. The
CAGR of Cochin port was 3.84 per cent. Two
major ports, namely, port of Haldia and VOC
registered negative CAGR of -1.94 and -2.13
respectively. Tasks are ordered by appearance
and takeoff and incorporate an exceptional
identifier for every vessel and timestamp show-
ing the date and hour of appearance or flight
taking into consideration the computation of
time in port.

Source: Indian Port Association – Annual Reports compiled (2004 to 2019)
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Table 2: Descriptive Statistics for Total Traffic Handled by Major Ports (in tonnes)
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Table 3: Descriptive Statistics for Vessel Traffic Handled by Major Ports (In NOS)
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Table 4: Descriptive Statistics for Total Container Throughput of Major Ports
In India (In 000 TEU’S)
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Graph 2: Total Container Throughput of Major Ports In India (In % Growth)

Total Container Throughput :
Table 4 portrays the holder throughput of

significant ports for the review time frame. The
CAGR of the port of Vizag was 19.77 per-
cent. Mumbai port and Kandla port have shown
the negative growth rate 10.08 and 6.85 per-
cent respectively. Jawaharlal Nehru Port Trust
has more container throughput with 59186
TEU’s out of 12 major ports in India. The
CAGR of JNPT was 13.59 per cent with a
low Co-effective of Variance of 64%. This
shows the strength of this port in container
throughput. It is emerging as a compartment
dealing with port confidence in Eastern ocean
side lines of India near Vizag.
Data Envelopment Analysis (DEA) Basic
Radial Model - Efficiecny Measurement :

In a cutthroat world by far most of the ports
need to analyse productivity. Considering the
above need the current examination used yield
arranged DEA model. It is used for estimating

the efficiency of all major ports in India. This
method is applied for measuring the adequacy
of ports.  Table 5 indicates about the data yield
factors. The efficiency scores of different ma-
jor ports were given in the graph 1. Some ports,
namely, Vizag, kamarajar, JNPT and Kandla
have shown remarkable facilities in terms of
Berth, Storage, Equipments and Traffic. The
efficiency of Kolkata port is the least with 16
per cent facilities with report to the facilities
available. The efficiency of the port they don’t
use the resources effectively. The compartment
throughput and complete traffic were consid-
ered as the yield factors in the current review
for assessing the port proficiency. The port of
Cochin did not perform well as expected dur-
ing the study period. In view of the DEA CCR
results the ports like Mormugao, Tuticorin,
Ennore and JNPT together involved top posi-
tion. Followed by Paradip port positioned fifth
position and Chennai port positioned 6th posi-
tion.
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Table 5 : Input- Output Variables of the Major Ports In India

Source : Indian Port Association – Annual Reports compiled (2004 to 2019)
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Source: Indian Port Association – Annual Reports compiled (2004 to 2019)

Port of Kolkata enlists an exceptionally low
effectiveness score of 16%.  However CAGR
for the absolute weight of traffic dealt with by
the port is positive. The general traffic execu-
tion of this port is showing a positive pattern
however the productivity is least. This uncov-
ers that the presentation productivity of the ports
may not reflect in their operational yield. Ports
of Haldia, Cochin and Mormagoa have 48, 41
and 42 percent individually, which are under
50% yet their weight took care of are positive
enough in their growth.

Ports of Chennai and Mumbai have 77 and
76 percent productivity separately Chennai port

has 23.4 percent growth while the Mumbai port
shows - 29.43 percent in holder traffic. The
traffic handled by these ports are positive how-
ever at a diminishing rate of 3.13 and 10.96
percent for Chennai and Mumbai individually.
The traffic handled of is developing however at
a low rate of 3.08 and 1.60 percent respec-
tively.
Findings :

The significant ports handle the greater
part of the traffic when compared differ-
ently in relation to non-significant ports
yet the rate piece of the significant ports
is fundamentally declining from 2008-09.
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Regardless, the non-significant ports are
dealing with more traffic a serious long
time after year and came to 22.81 per-
cent during 2018-19.
The traffic handled shows the efficiency
of major ports. Kandla port has the mean
score of 845483.35 tonnes. This indi-
cates more traffic handled by kandla port.
Port of Kolkata handled 32814.13 tons.
The efficiency of Kamarajar port trust
comes to 23.59 per cent of CAGR. It is
followed by port of Paradip 17.7. per
cent and port of Kandla 15.93. the nega-
tive growth was registered with port of
Haldia and Mormagoa with -4.70 per
cent and -17.47 per cent respectively.
The Cochin Port has a CAGR of 3.84
percent showing high CV of 34%. Fur-
ther the Port of Haldia and VOC have
registered a negative development pace
of 1.94 and 2.13 separately.
The CAGR of the port of Vizag exhibits
more growth with 19.77 percent.  The
Ports of Mumbai and Kandla have ex-
perienced a negative growth of 10.08
and 6.85 percent respectively. JNPT has
more capacity for dealing the loading and
unloading of activities. It has the mean
score of 51452 TEUs and 59186 TEUs
throughout. This is the largest one among
the Indian ports.

Suggestions :
The capacity of the ports may be in-
creased with the introduction of new
state of art infrastructure in major ports.
Steps have to be augmented to raise the
quality of major ports on par with estab-
lished standards.
India is blessed with more coastal lines
and this may be used for enhancing the
international trade and reaping the fore
benefits out of it. More handling of traf-
fic may be considered and new routes
of trade have to be established for easy
access to the international market.
The socio-economic and geological as-
pects may be considered for developing
ports in India.

Conclusion :
The study has assessed the efficiency major

ports. It highlighted the port about port not re-
flecting the functional aspects. Inefficient ports
have led to the adding up of load up require-
ments depending on the adequacy by ideal us-
age of resources, limit development plans, fit-
ting port improvement draws near and effec-
tive time. The turnaround time may be reduced
and the investment in port infrastructure must
be taken into consideration. This would enhance
operational efficiency of the ports. Indian
coastal lines may be skillfully utilized for con-
structing new ports and the expansion of the
existing major ports.
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Abstract :
The aim of the paper is to establish the mean-

ing of the mentorship reflected in Louise
Erdrich’s novel Tracks, in which the qualities
of the mentorial relationship and its values are
portrayed. Louise Erdrich is writer of novels,
poems and also the children’s books featuring
the Native American settings and characters.
She is one of the few American Indian writers
who widely read; her writings have garnered
her numerous awards including, her first novel
Love Medicine won the National Book Crit-
ics Circle Award for fiction and her recent novel
The Night Watchman won the Pulitzer Prize
for fiction in 2021. Love Medicine, a series of
stories spanning the years of 1934 to 1984 is
about three Chippewa families of American
Indians - Kashpaws, the Lamartine/
Nanapushes, and the Morriseys. Erdrich’s later
novels - The Beet Queen, Tracks, The Bingo
Palace, and Tales of Burning Love deal with
lives of the same family members in the imagi-
nary town of Argus, North Dakota.

The term ‘Mentor’ and ‘Mentorship’ are the
buzz word in the pop culture. According to the
definition of American Psychological Associa-
tion (APS), “A mentor is an individual with ex-
pertise who can help develop the career (skills)
of mentee”. In this novel, Nanapush, the elder
member of the tribal community emerged as a
mentor; helps his mentees – Eli Kashpaw and
Nector Kashpaw to acquire the rudiments of

Inculcating cultural values through mentor (-ship) in
Louise Erdrich Tracks

- Vinoth. M, Assistant Professor, Dept. of Humanities and Languages, Sona College of Technology (A), Salem.
& Research Scholar, Ph.D., (P/T), PG & Research Dept. of English, Govt. Arts College (A), Salem.

cultural values, life style and hunting. It also
exposes the obstacles faced by the mentor -
Nanapush and mentees - Eli Kashpaw and
Nector Kashpaw in the novel.

Keywords : Mentor, mentee, American
Indians, Tribal community, cultural values

Relationship in life matters and means a lot
for every individual in a family, society and
cultural group. When we explore a relation-
ship that gives meaning to our life, helps us to
elevate and encourage us to do things that we
cannot do is “Mentorship”. This relationship
would be life-changing relationship which
brings positive changes in all the aspects of
one’s personal, social, cultural and psycho-
logical aspects. Literature and History are rife
with examples of how the art of mentoring has
been undertaken by the mentor (often elders
in age), who are desire to help the mentee in
order to improve his/her skills. This paper aims
to establish the meaning of the mentorship re-
flected in the novel Tracks by Louise Erdrich.

Louise Erdrich is a prominent American-
Indian writer of novels, poems and children’s
books. She has presented the characters and
settings of Native Americans in her writings.
She is one of the few American Indian writers
who widely read; her writings have garnered
her numerous awards including, her first novel
Love Medicine won the National Book Crit-
ics Circle Award for fiction and her recent
novel The Night Watchman won the Pulitzer
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Prize for fiction in 2021. Love Medicine, a
series of stories spanning the years of 1934 to
1984 is about three Chippewa families of
American Indians - Kashpaws, the Lamartine/
Nanapushes, and the Morriseys. Erdrich’s later
novels - The Beet Queen, Tracks, The Bingo
Palace, and Tales of Burning Love deal with
lives of the same family members in the imagi-
nary town of Argus, North Dakota.

The words ‘Mentor’ and ‘Mentorship’ are
the buzz words in the pop culture. When as-
sess the etymology of the word ‘mentor’ is
derived from Greek which means mind or spirit
and connotes a strong sense of purposefulness
and agency. According the Wiktionary, it has
different etymological references, the term is
descended from Sanskrit ‘mantr(a)’ means
advisor or counselor and another reference is
from Latin ‘monitor’ means one who admon-
ishes.

The term ‘mentor’ has a venerable history.
A character named ‘mentor’ was employed by
Homer in his epic poem Odyssey. When
Odysseus, King of Ithaca, goes to join hands
with Menelaus in the Trojan War and he give
custody of his household to Mentor, who serves
as overseer and teacher of Odysseus’ son,
Telemachus. After the war was over Odysseus
aimlessly wanders for ten years before return-
ing home. Telemachus who is grown up now
filled with confusion, unsureness and hopeless,
while ambitious and unscrupulous suitors court
his mother Penelope. Athena, Goddess asso-
ciated with war, handicraft, and wisdom as-
sumes the form of mentor counsels the con-
fused Telemachus, and instructed him to op-
pose her mother’s suitors. Later she helps him
to go in search of his father. Her counsels pre-

pare the young Telemachus to succeed his fa-
ther as a good and just man. Thus, the word
‘mentor’ evolved to refer wise person, teacher,
counselor, and advisor.

Mentoring is a significant form of human
development in which an elder or senior per-
son devotes his energy, experience, time and
inspires another person in improving his growth
and ability. There are amble of definitions re-
corded for the term ‘mentor’ across different
disciplines. According to the definition of Ameri-
can Psychological Association (APS), “A men-
tor is an individual with expertise who can help
develop the career (skills) of mentee”. Many
of the aspiring people have benefited through
mentoring relationship in divergent fields. Men-
tor is one of the most recognizable archetype
in literature, some of them are, Virgil in The
Divine Comedy, Gandalf from Lord of the
Flies, Dumbledore from Harry Potter. In
Louise Erdrich’s Tracks, Nanapush, the elder
member of the tribal community emerged as a
mentor; helps his mentee - Eli Kashpaw to ac-
quire the rudiments of cultural and social val-
ues, life style and hunting. This paper also ex-
poses the obstacles faced by the mentor -
Nanapush and his mentee Eli Kashpaw in the
course of the novel.

The concept of mentoring may not prevail
among the indigenous community. However, a
deep study in indigenous community divulges
intergenerational teaching values and sharing of
knowledge and experience could be consid-
ered forms of mentorship. Mentoring is rooted
in the cultural practice in many indigenous com-
munity, historically which has contributed to
raise and teach their children and youth.
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Mentoring has a lot of distinctive qualities,
among them the first quality is ‘the element of
freedom and choice. The mentor initiates the
mentorial relationship. He identifies the right
individual to be mentored and often the rea-
sons are his own. Second quality is the
mentorial relationship is hierarchical and it dif-
fers from ordinary friendship. It is character-
ized by inequality of knowledge, skills and ex-
perience. In Nicomachean Ethics, Aristotle
defined friendship is a relationship between
equals who are united on a common purpose.
He further explained another kind of friendship
which sprouts between elder and young. He
defined, “when the love is in proportion to the
[individual] merit of the parties, then in a real
sense there arises equality which is certainly held
to be characteristic of friendship.” [1] Thus, the
mentor is the elder in the age, superior in expe-
rience and the mentee keenly succumbs to his
mentorial authority.

Scholars across the globe celebrate the fe-
male characters of Louise Erdrich in their re-
search. This paper shed lights on the male char-
acters in the novel Track, their relationship
evolves into unified one of mentor and mentee.
Nanapush select Eli Kasphaw as his mentee in
the novel, the process occurs naturally. When
Nanapush introduces Eli Kashpaw in the novel
describes him as not the most industrious or
educated of young men. Eli seeks the helps of
the elder tribesman Nanapush to learn the art
of hunting. Nanapush is the right person to
mentor because he has vast experience in the
native culture and techniques of hunting.
Nanapush himself says in his narration,

 “I guided the last buffalo hunt. I saw the
last bear shot. I trapped the last beaver with a

pelt of more than two years’ growth…I axed
the last birch that was older than I….” (2)

Native Americans in the early days consider
the art of hunting brings transition from boy-
hood to manhood. Until a man proves his skill
in hunting to feed his family is believed that he
was not yet a man. Nanapush teaches Eli the
conventional method of hunting using bow and
arrow, spears, snares and traps. He further pro-
vides him the guidance to go out on a hunt for
large game like deer, moose and buffalo and
small games like rabbit, beaver and muskrat.
Eli’s association with the woods makes him iso-
late from human, especially from the opposite
gender.

“Eli chopped wood, pitched hay, harvested
potatoes or cranberry bark. He wanted to be
a hunter, though like me, and asked to partner
that winter before the sickness…I showed Eli
how to hunt and trap from such an early stage
that I think he lived too much in the company
of trees and winds” (40)

As Vigen Guroian stated that the mentor’s
identification of the mentee is the crucial part
that defines the act of the mentorial relationship
[2]. The mentor should give himself entirely to
facility the essential skills that are not merely
private or personal but ultimately crucial to the
continuance of a practice, or way of life.
Nanapush states the reason he has chosen Eli
as his mentee that “Kashpaw shrewd-minded-
ness” (40) goes to Nector Kashpaw, younger
brother of Eli Kashapw. Eli does not know
knack of assimilating with the white civilization
like his brother. When one day Eli follows the
tracks of doe that he has wounded while hunt-
ing it, encounter Fleur. His passion for her urges
him to find a way to win the love of her, so he
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approached Nanapush again to seek his coun-
sel on this matter.

Nanapush initially warns Eli to get out of
Fleur. Eli says that he wants instruction to win
her heart not the warning. Nanapush pities Eli
and narrates his loves; how he pleased his wives
in his times to Eli. He also describes the special
gifts he has given to his wives and offers few of
them to Eli. Eli is curious to know where does
Nanapush get it from and stories behind it as
well.  Nanapush talks for a long time, describ-
ing all his stories, all connected so that there is
no logical end. In his words,

“Talk is an old man’s last vice. I opened my
mouth and wore out the boy’s ears, but that is
not my fault. I shouldn’t have been caused to
live so long, shown so much of death, had to
squeeze so many stories in the corners of my
brain. They’re all attached, and once I start
there is no end to telling because they’re hooked
from one side to the other, mouth to tail” (46)

Mentee should listen to the words of men-
tor carefully and patiently, eventually his patients
will pay at times. The idea of ‘listen before
speaks’ embedded in almost all the major na-
tive American tribes. Eli Kashpaw exhibits his
listening to his mentor enable to master over
the skills and situations.  Nanapush adds that
his ability to talk keeps him alive in the year of
sickness. Further, he advises Eli as speaking of
Fleur, “…it’s like you’re a log in a stream. Along
comes this bear. She jumps on. Don’t let her
dig in her claws.” (46). Eli approached Fleur
enarmed with the advices of his mentor to dem-
onstrate his skills along with the gifts. The wise
of words of Nanapush eventually helps Eli to
win Fleur’s love. Nanapush understands that

Eli is using his advice to keep Fleur off bal-
ance.

When Eli was coaxed by Marie to have
physical relationship with Sophie out of jeal-
ousy, Fleur ignores Eli and is not ready to ac-
cept him. Confused Eli reached the house of
Nanapush with an offering, believes that his
mentor will help him to handle Fleur. Eli laments
what has happened and he was bewitched but
Nanapush warns Fleur will not believe the ex-
cuse. Eli stays six days in Nanapush’s cabin
and Eli has eaten all of Nanapush’s food. On
the seventh day Nanapush provided him his gun
and ask Eli to for the hunt. When Nanapush
goes and check his traps that set, he finds noth-
ing, he perplexed that what he would do the
end of the long winter.

“In my fist I had a lump of charcoal, with
which I blackened my face. I placed my otter
bag upon my chest, my rattle near. I began to
sing slowly, calling on my helpers, until words
came from my mouth but were not mine, until
the rattle started, the song sang itself, and there,
in the  deep bright drifts, I saw the tracks of
Eli’s snowshoes clearly” (101)

Nanapush blackens his face using charcoal
and lie down to pray. He can read nature the
way he read books; he can see Eli’s track in
the snow in his vision and could sense what he
feels. Nanapush understand that Eli is wander-
ing aimlessly without any food. As he begins to
pray, his voice is awakens Eli convey the fact
that the weather is good and he is in the perfect
place to hunt moose nearby. Spiritually guided
by Nanapush, Eli has reached the place where
he could spot the track of some moose and
follows them. Nanapush continues his prayer
song, while Eli carefully prepares his final ap-
proach to hunt the moose.
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Through telepathy Nanapush reminds and
alerts Eli not to alarm the moose, if so the
adrenaline in the blood would sour the meat.
Eli shoots the moose dead, when it lies down
after eating to take rest. He remembered the
teachings of his mentor Nanapush, each living
thing on the earth is created had its place in the
cycle of life. The animals were created to feed
his people, and thankful for the gift offered by
the nature. It also reflects that the natives main-
tain the quality of meat by not startle the animal
while hunting and allow the animal to have some
peaceful final moment. This is not the case with
condition of European hunting. Once Eli killed
the moose, he prudently cut open its belly and
eats a small piece of liver which provides him
strength and saved the major portion of it for
Nector. He then buries another piece of the liver
in the snow as an offering to nature. This marks
the respect for the nature and the animal, which
allows him to have food to keep family alive.
Eli carefully butchers the carcass and places
the pieces of meat on his body. He walks back
to Nanapush’s cabin slowly; if he begins to walk
fast eventually he sweats as result he might die
of hypothermia.

“There is a temptation, when it is terribly
cold and the burden is heavy, to quicken pace
to warm the blood…I know it well…Without
opening my eyes … I took the drum from be-
neath my bed and beat out footsteps for Eli to
hear and follow. Each time he speeded I slowed
him. I strengthened the rhythm whenever he
faltered beneath the weight he bore. In that way
he, retuned, and when I could hear the echo of
his panting breath, I went outside to help him,
still in my song.” (104)

In this way, the traditional wisdom of the

tribe make Nanapush overcomes the distance.
He beat his drum rhythmically that helps Eli to
pace with his footsteps. Eli reached the cabin
safely, Nanapush meticulously removes the
meat from his body that has all frozen into Eli’
shape. He eats the piece of liver of the moose
that Eli reserved for him, enfolds him in a blan-
ket and makes him sit near the stove to warm.
Then, Nanapush prepares the heart and kid-
neys of the moose, and feeds them to Eli. Eli
explains that he is attracted to Fleur than be-
fore now, seeks his advice to win her love back.

Nanapush called Eli crazy but told him how
to get Fleur back by making her pity him. Eli
has to stoop himself to win back Fleur’s love
and trust this time. He falls asleep and wakes
up rejuvenated, walking back out twice to bring
the remaining meat of the moose to Fleur and
collapsing under the weight of his burden. Fleur
insults him, but Eli remembers the words of his
mentor that this is a good opportunity to patch
up with her.

Mentoring has been recognized as a pow-
erful tool in one’s personal, social and psycho-
logical development. It is a dynamic process
and a successful mentorship often evolves into
friendship with both the partners get support
from each other.  Real mentorship is the vital
element of any ethnic group which helps to nur-
ture traditional values in particular. In this novel,
the mentor Nanapush has guided his mentee
Eli Kashpaw through the trails of his life. He
provides emotional and mental support to Eli,
trains him the successful human being, respon-
sible husband and talented hunter. Nanapush
expertise and knowledge establish him in a class
by himself, as a mentor. His facilitation makes
a strong impact on Eli Kashpaw strive to carry
the cultural values to following generation.
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